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"See  if  yuh  kin  git  some  black-market 
shellac,  pappy,  an'  if'n  yuh  caint  git  theyut, 
git  black-strap  molasses." 

That's  the  sort  of  talk  you  might  expect 
to  hear  back  in  the  hills  where  they  boot- 
leg the  biscuits.  But  the  hills  are  the  steel 
and  stone  canyons  of  our  large  cities  and 
the  biscuits  are  the  lumps  of  material 
popularly  called  "shellac,"  from  which  boot- 
leg records  of  blues  are  pressed.  Pressed, 
labeled  and  sold  on  the  open  market.  For 


it  seems  no  way  has  been  discovered  (at 
this  writing)  to  protect  legally  a  recorded 
performance.  Even  if  a  way  should  be 
found,  that  in  itself  won't  end  the  Prohibi- 
tion era  in  the  field  of  hot  music.  For  so 
long  as  the  major  recording  companies 
neglect  the  blues-conscious  public,  the  blues 
will  be  bootlegged — and  bought.  And  it  will 
be  called  record  piracy. 

To  what  extent  a  record  company,  or  any 
commercial  organization,  will  dignify  a  cata- 
log with  what  must  be  largely  prestige  items 
is  a  moot  question.  It  is  assumed  that  such 
items  will  both  pay  their  own  way  and 
have  promotional  value  for  the  entire  list. 
The  suggestion  that  the  major  record  com- 
panies accept  a  position  of  custodianship 
for  recorded  hot  jazz  performances  must  be 
regarded  as  unrealistic.  Unless  it  were  pre- 
sented as  something  more  than  a  gratuitous 
notion,  it  would  quite  likely  meet  with 
tolerant  smiles  from  those  who  stand  to 
profit  more  from  the  exploitation  of  a  cur- 
rent crooner  than  from  the  rediscovery  of 
a  Bessie  Smith.  But  there  would  be  sym- 
pathetic interest,  in  small  doses,  from  those 
individuals  who  have  fought  through  the 
years  for  even  that  small  space  granted  jazz 
reissues  in  big  budgets. 

One  curiously  under-mentioned  squawk 
has  been  that  of  the  hot  jazz  collector,  and 
at  least  his  is  an  historically  relevant  rhu- 


barb. For  the  bootlegger  gives  the  public 
no  clue  to  the  original  label  or  to  the  facts 
behind  a  reissue.  The  collector  must  rely 
upon  the  never  quite  infallible  ear  of  the 
critic,  to  tell  him  whether  this  is  the  first 
master,  the  second  master,  or  the  acetate 
test  that  the  office  boy  filched  from  the 
wastepaper  basket.  Admittedly,  if  he  has 
read  the  right  reviews  or  talked  it  over  with 
fellow  collectors,  he  might  be  able  to 
identify  a  specific  performance  (and  hence 


ascertain  the  original  master  number)  with- 
out too  much  trouble.  But  let's  suppose 
he's  fairly  new  to  hot  music  or  the  record- 
ing is  one  of  those  puzzlers.  Then,  no 
matter  how  good  his  chances  are,  he's  buy- 
ing a  pig-in-a-poke.  And  it's  quite  unneces- 
sary; reissues  can  and  should  refer  to 
original  labels. 
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But  probably  the  impetus  to  a  thrashing 
out  of  the  whole  question  will  come  as  the 
result  of  bootlegging  itself.  This  bootlegging, 
it  should  be  noted,  is  far  from  piracy  in 
the  same  sense  as,  for  example,  in  the  field 
of  popular  songwriting.  There,  hacks  have 
been  hired  to  "p.d."  tunes:  to  twist  copy- 
righted tunes  sufficiently  out  of  context  so 
that,  while  such  a  song  sleuth  as  Sigmund 
Spaeth  might  know  from  whence  they 
come,  from  a  legal  point  of  view  they  are 
in  "public  domain."  But  it  is  a  confusing 
and  deplorable  situation  where  the  head  of 
a  small  record  company  is  at  best  regarded 
as  a  Robin  Hood  of  the  waxworks,  who 
steals  from  the  rich  to  give  to  the  poor.  To 
the  big  companies  it  is  little  more  than  a 
minor  nuisance.  But  when  the  minor  nui- 
sances add  up  to  a  major  injury  they  may 
be  expected  to  do  something  about  it.  And 
the  costs  of  a  lawsuit,  no  matter  how  it 
might  turn  out,  would  be  prohibitive  to  the 
small  fry. 

At  any  rate,  it  is  pertinent  to  speculate 
on  how  this  came  about  and,  above  all,  how 
it  might  be  remedied.  For  there  is  no 
doubt  that  an  understanding  of  the  prob- 
lem would  benefit  the  entire  industry. 

During  the  early  days  of  collecting,  be- 
ginning in  the   1920's,  the  innocent  basis 


for  bootlegging  was  laid,  and  by  the  col- 
lectors themselves.  Many  records  were  hard 
to  come  by.  While  for  every  rare  Gennett 
by  King  Oliver's  Creole  Jazz  Band  you'd 
find,  you'd  come  across  a  hundred  Louis 
Armstrongs  or  Bessie  Smiths,  it  would  be 
euphemistic  to  describe  even  these  easy-to- 
find  sides  as  in  "poor"  condition.  Your  sole 
consolation  was  that  early  jazz  was  like  folk 
music,  a  people's  music,  and  the  grooves 
were  sometimes  all  but  gone,  only  because 
people  who  had  loved  it  had  listened  to 
the  records  again  and  again.  Many  a  col- 
lector and  many  a  critic,  therefore,  heard 
one  of  the  memorable  great  performances 
of  jazz  for  the  first  time  from  a  beat-up 
record  where  the  surface  noise  made  more 
cacophony  than  an  imitation  Dixieland 
band. 

Getting  together  a  good  collection  meant 
endless  trips  to  junk  shops,  smelly  cellars, 
second-hand  furniture  stores  and  Salvation 
Army  retail  outlets.  If  you  were  flush  you 
could  "buy  in"  items  with  which  to  build 
up  a  collection.  But  then  you  hadn't  the 
true  collector's  "kick"  of  having  come  upon 
the  thing  yourself.  Collectors  who  paid  $25 
or  $50  for  single  records  were,  like  the  rest 
of  us,  more  prone  to  gloat  over  one  they 
picked  up  for  a  few  cents  in  some  dusty 
back  room.  But  to  round  out  a  collection, 
— and  to  provide  it  with   really  playable 
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sides — one  often  had  acetates  made  from 
discs  owned  by  a  fellow  collector.  These 
were  called  "dubs"  and  were  brought  out 
on  display  apologetically,  like  fish  bought 
in  the  market  instead  of  caught  properly 
with  rod  and  reel. 

One  of  the  first  to  make  reissues  com- 
mercially was  Milt  Gabler  of  the  Com- 
modore Record  Shop  (who  is  now  with 
Decca) .  These  were  issued  by  the  United 
Hot  Clubs  of  America.  Milt  was  in  as  good 
a  position  as  anyone  to  get  along  with  the 
record  companies.  He  was  number  one  hot 
record  retailer  of  America,  having  handled 
Bix  and  Louis  items  over  the  counter  in 
the  1920's,  while  they  were  still  warm  from 
the  biscuit  machines.  Still,  the  big  boys 
weren't  playing  patsy  on  this  issue.  They 
made  small  concessions,  letting  him  have  a 
few  sides  now  and  then  and  here  and  there. 
By  and  large,  though,  they  played  the  game 
they  are  still  too  often  adept  at — dog-in- 
the-manger. 

In  the  early  1930's,  English  Brunswick 
got  into  the  reissue  business  in  a  small  but 
dignified  way  with  two  albums  of  hot  jazz 
called  "Classic  swing."  This  was  a  term 
that  I  had  heard  from  fellow  collectors,  em- 
ployed in  an  article  in  1930  and  suggested 
for  the  albums,  since  choice  and  presenta- 
tion were  the  result  of  correspondence  be- 
tween myself  and  an  editor-collector  over- 
seas. I'm  not  so  sure  any  longer  that  it 
makes  semantic  sense,  but  that's  neither 
here  nor  there.  The  discs  were  "dubbed" 
from  as  good  copies  as  were  obtainable  and 
I  did  the  background  stories  for  a  maga- 
zine devoted  to  swing  (which  was  in  those 
days  a  perfectly  respectable  word  meaning 
hot  jazz).  In  France,  also,  the  printing  of 
reissues  was  under  way,  given  an  impetus 
by  Hugues  Panassie's  magazine  "Hot  Jazz." 

But  it  was  in  the  United  States  that  the 
confusion  of  interests  led  to  quips  and 
quibbling,  with  the  record  companies  play- 
ing the  aforementioned  dog-in-the-manger 
and  the  reissue  adherents  making  like  Don 
Quixotte  on  a  hot  kick.  The  Hot  Record 
Society,  which  like  the  United  Hot  Clubs 
was  a  bona  fide  assortment  of  hot  jazz  fans 
and  collectors  (with  Steve  Smith  handling 
such  business  details  as  accumulated),  went 
into  the  reissue  field  with  both  individual 
records  and  albums.  These  had  to  be  done 
with  the  cooperation  of  the  record  com- 
panies because :  ( 1 )  no  one  had  discovered 
any  loopholes  in  the  copyright  situation; 
and  (2)  pressings  had  often  to  be  done 
through  record  companies,  subsidiaries  or 
firms  in  some  way  associated  with  them. 
So  except  when  some  kind  soul  slipped 'you 
a  "dub"  of  a  Paramount  for  your  Christmas 
stocking,  reissues  were  on  the  level,  open 
and  above  board. 

There  wasn't  a  great  deal  of  enthusiastic 
cooperation  from  record  companies  in  the 
way  of  masters  or  of  archival  material.  Who 
played  on  Lil's  Hot  Shots  or  was  with  Bix 
when  he  cut  his  final  chorus  was  screw- 
ball stuff  to  companies  fascinated  by  the 
fact  that  when  a  crooner  or  a  big  swing 
band  made  a  hit,  it  ran  to  a  million  and 
more  couplings.  It  remained  to  inquire  of 
musicians  themselves  the  pertinent  data  re- 
garding specific  performances,  and  since 
musicians  keep  perhaps  fewer  notes  (other- 
than-musical)  than  the  rest  of  us,  some  of 
the  early  factual  data  was  pretty  muddled. 

Sometimes,  quite  naturally,  musicians 
were  more  interested  in  present  productivity 
than  in  past  performances  and  were  hard 
to  sell  on  the  notion  that  old  records  would 
help  their  reputations.  Record  dates  of  the 
past  had  been  bought  and  paid  for.  A  hot 
chorus  blown  through  a  bust-up  horn  in 
1924,  whatever  its  merit,  didn't  bring  home 
the  bacon  a  decade  later. 


Despite  this  hard  cold  fact,  musicians 
did  help  and  when  they  listened  to  records 
were  quite  often  able  to  fill  missing  gaps 
in  the  story.  And  there  can  be  no  doubt 
that  the  development  of  interest  in  hot  jazz 
and  in  reissues  helped  them.  Not  ever 
enough  to  pay  them  in  full  for  the  original 
job,  of  course,  for  the  great  performances 
of  jazz  are  fully  as  creative  as  the  work  of 
the  composer  and,  by  that  token,  worth 
something  better  than  "scale."  .  .  .  But 
that  is  another  story. 

An  example  of  the  waste  of  good  inten- 
tions, time  and  mere  working  energy,  to 
say  nothing  of  a  denial  to  listener-enjoy- 
ment, is  the  classic  Columbia  snafu  on  the 
Clarence  Williams  Blue  Five — Red  Onion 
Jazz  Babies  album,  planned  by  the  Hot 
Record  Society.  The  whole  project  was  dis- 
cussed quite  openly  and  it  is  my  memory 
that  Steve  Smith  even  talked  with  Co- 
lumbia about  making  this  reissue  the 
vehicle  for  some  possibilities  the  HRS 
board  had  kicked  around  in  informal  con- 
ferences. One  idea,  for  example,  was  to 
pay  a  small  royalty  on  each  record  sold 
(to  the  label  owner,  that  is;  the  owner  of 
the  tune  itself,  the  song's  author,  is  auto- 
matically paid).  This  was  a  sensible  idea, 
though  it  should  perhaps  have  gone  a  step 
further  to  assure  the  great  jazz  artists  a 
royalty  also — on  work  they  did  in  their  gin 
and  gumbo  days.  Whatever  the  terms  under 
discussion  had  been,  I  recall  that  there  was 
a  rather  definite  green  light  given  to  Steve 
Smith.  And  it  was  on  the  basis  of  this 
green  light  that  HRS  got  the  whole-hearted 
cooperation  of  Clarence  Williams  on  the 
project. 

This  was  the  situation  as  it  developed. 
The  Hot  Record  Society  had  solicited  the 
help  of  collectors  both  in  the  United 
States  and  in  England.  Precious  mint-copy 
discs  of  certain  numbers  had  been  lent  for 
re-mastering.   There  was  even  some  hope 


that  Columbia  might  loan  one  or  two  of 
its  masters.  At  this  stage  I  was  authorized 
to  go  ahead  with  booklet  material.  I  visited 
Clarence  Williams  several  times.  He  took 
time  out,  from  his  work  as  music  publisher, 
to  dig  down  into  files  for  the  original  re- 
cording contracts  that  established  dates, 
often  right  down  to  the  time  of  day,  and 
personnels. 

He  did  much  more  than  this.  I  recall  one 
afternoon  when  he  sat  at  a  piano  stool, 
talking  with  quiet  enthusiasm,  and  brought 
to  life  the  background  of  the  musicians  and 
of  the  tunes  themselves.  (He  had  played 
in  his  native  New  Orleans,  at  the  pleasure 


palaces  of  Basin  Street,  at  the  Red  Onion 
Cafe  on  Rampart,  "across  the  bayou"  with 
a  trio  that  included  the  pioneer  cornetist, 
Bunk  Johnson,  and  the  Pensacola  Kid.  He 
and  his  wife,  Eva  Taylor,  had  starred  on 
TOBA,  the  famous  Negro  vaudeville  cir- 
cuit. He  played  fragments  of  tunes  on 
piano,  re-creating  moods  and  places,  and 
he  and  his  wife,  who  had  dropped  in  dur- 
ing the  interview,  gave  me  samplings  of  the 
songs  they  sang  and  even  of  the  early  jazz 
dances  that  had  been  a  feature  of  the 
improvised  parts  of  the  quadrille.) 

No  writer  had  more  authentic  research 
material  or  richer  inspiration^for  a  bang-up 
job.  But  I  can't  vouch  for  the  results,  since 
the  script  was  lost  in  the  subsequent  de- 
bacle, although  the  research  notes  are  still 
locked  away  somewhere  in  a  trunk.  For  at 
about  the  time  we  were  ready  to  send  the 
notes  to  the  printer  and  the  pressing  job 
to  the  biscuit  machines,  Columbia  decided 
to  sit  on  it.  The  HRS  Clarence  Williams 
album,  featuring  Sidney  Bechet  and  Louis 
Armstrong,  was  out.  (At  about  that  time 
the  whole  HRS  legitimate  reissue  program 
went  "out,"  too;  some  folks  have  intimated 
that  this  occurred  because  Columbia 
noticed  that  there  was  some  money  as  well 
as  some  prestige  in  this  sort  of  re-issuing 
in  that  immediately  pre-war  period.) 

In  any  case,  by  their  reissues  of  in- 
dividual records  by  the  Blue  Five  and  Red 
Onion  Jazz  Babies,  the  United  Hot  Clubs 
and  the  Hot  Record  Society  had  already 
laid  the  groundwork  for  subsequent  reissues 
by  the  owners  of  the  original  labels.  While 
noting  the  limitations  of  such  pioneering, 
one  must  also  grant  that  these  organiza- 
tions, set  up  for  love  and  peanuts,  did  much 
for  the  entire  reissue  program  and,  con- 
sequently, for  musicians  themselves. 

Neither  the  little  record  companies  or 
the  groups  such  as  those  mentioned  could 
hope  to  match  the  production  and  promo- 
tional facilities  of  the  Big  Three  in  Old 
Masters — Columbia,  Decca  and  Victor. 
Eventually  these  companies  undertook  their 
own  reissue  programs,  just  before  World 
War  II,  with  such  excellent  people  at  ex- 
perting  as  Gene  Williams  {Decca),  George 
Avakian  (Columbia)  and  Steve  Sholes 
(Victor).  For  a  while,  when  they  had  the 
biscuit  dough  to  spare,  they  really  baked  a 
cake.  Decca  allowed  Gene  Williams  to  write 
up  booklets  for  white-label  Vocalions  they'd 
have  thrown  over  the  back  fence  a  decade 
earlier.  Victor's  promotional  campaign  on 
their  Hot  Jazz  Series  included  a  double- 
page  color  spread  in  Life  and  other  maga- 
zines. By  that  time,  HRS  and  UHCA  had 
become  such  a  nostalgic  memory  that  col- 
lectors were  collecting  reissues  tagged  with 
their  labels. 

During  the  past  several  years,  however, 
reissues  of  the  big  record  companies  have 
been  geared  to  over-all  production  plans. 
In  effect,  this  has  meant  next  to  no  re- 
issuing. And  their  attitude  towards  hot 
jazz  is,  of  course,  more  than  somewhat  dog- 
in-the  manger.  On  the  other  hand,  the 
reissuance  of  discs  by  the  hundred  and  one 
"little"  record  companies  is  chaotic  and 
often  uninspired  by  a  bona  fide  interest  in 
jazz  for  the  listener.  It's  a  pleasure,  cer- 
tainly, to  buy  even  a  bootleg  Jelly  Roll  or 
Ma  Rainey  across  the  counter,  but  the 
pleasure,  to  jazz  enthusiasts  who  know  their 
way  around  even  a  little  bit,  is  an  incom- 
plete one.  And  this  is  quite  unnecessary. 
A  reissue  program  that  would  satisfy  the 
demands  of  collectors  or  just  plain  fans, 
that  would  be  acceptable  to  the  owners  of 
the  original  masters,  and  that  could  en- 
visage, perhaps,  paying  some  small  royalty 

(Continued  on  Page  16) 
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A  reversal  of  form  totally  unprecedented 
in  the  annals  of  the  jazz  art  has  recently 
taken  place — without  fanfare,  without  any 
of  the  critical  attention  it  would  seem  to 
deserve.  At  some  moment  which,  unfor- 
tunately, will  probably  never  be  precisely 
identified — although  to  this  reviewer  the 
event  ranks,  musically,  some  place  between 
the  invention  of  the  wheel  and  the  discovery 
of  Cuba — Stan  Kenton  made  the  decision 
to  turn  his  back  on  all  of  so-called  "pro- 
gressive jazz." 

One  can  find  no  other  reasonable  ex- 
planation than  that  Kenton,  long  a  "pro- 
gressive" leader,  came  to  the  conclusion 
that  modernism  is  only  a  barren  path,  that 
the  real  jazz  is  in  the  great  body  of  Ameri- 
can folk  music  we  sometimes  call  "Dixie- 
land." And,  having  realized  this,  and  hav- 
ing succeeded  in  converting  to  this  radically 
changed  viewpoint  the  key  members  of  his 
present  band,  Stan  had  the  courage  to 
follow  his  new  convictions.  In  short,  he  has 
recorded  a  magnificent  two-sided  blues 
record,  on  the  Capitol  label,  in  a  style  miles 
from  any  of  the  work  he  has  done  in  his 
lengthy — and  presumably  now  ended — 
"progressive"  period. 

Somewhat  in  the  vein  of  the  big-band 
Bob  Crosby  orchestrations  of  the  '30s,  the 
record  employs  the  services  of  the  full 
Kenton  organization,  certainly  the  biggest 
Dixieland  combo  of  all  times.  But  great 
prominence  is  also  given  to  the  band- 
within-a-band  concept,  with  special  em- 
phasis on  the  work  of  Maynard  Ferguson, 
formerly  noted  as  a  high-note  virtuoso  and 
technician  on  trumpet,  and  Shelley  Manne, 
formerly  noted  as  Stan  Kenton's  drummer. 
(These  two  men,  presumably  ring-leaders 
in  Kenton's  revolutionary  action,  share  com- 
poser credit  on  the  waxing.) 

Kenton  has  not  changed  his  personnel  at 
all  for  this  date,  but  he  has  succeeded  in 
inculcating  into  the  hearts  and  minds  of 
his  men  the  tremendous  emotionalism  and 
drive  that  great  Dixieland  calls  for.  Thus 
he  has  produced  a  rocking,  rollicking,  hard- 
driving    epic    that    cuts    through    the  ac- 


cumulated debris  of  years  of  jazz  deviation 
and  ploughs  right  on  back  towards  the 
righteous  source  music  of  New  Orleans. 
What  is  most  genuinely  surprising  is  the 
remarkable  authority  permeating  the  whole 
recording;  one  would  expect  a  more  gradual 
transformation,  if  only  to  avoid  what  sand- 
hogs  call  "the  bends."  It  is  admittedly  a 
trifle  disturbing  to  a  traditionalist  like  this 
reviewer  to  find  the  authentic  sound  pro- 
duced with  such  apparent  ease. 

And  ease  is  the  key  word  in  describing 
the  magnificently  mouldy  sound  that  comes 
from  the  trumpet  of  Ferguson.  His  pile- 
driver  horn  sparks  the  entire  date,  and  is 
featured  on  the  first  side  in  a  blistering, 
incisive  chorus  that  owes  a  great  debt  to 
King  Oliver,  but  has  a  spirit  all  its  own  as 
well.  Previously  noted  only  for  his  very  high 
notes,  Ferguson  astounds  these  moldy  ears 
with  one  forceful,  low-pitched  break  after 
another.  He  offers  a  masterful  interpreta- 
tion, in  his  own  terms,  of  the  Oliver  Snag 
It  break,  and  while  he  may  lack  the  fire 
of  Oliver  himself,  or  of  the  youthful  Louis, 
it  is  clear  that  "Ferg"  stacks  up  well  against 
any  jazzman  currently  in  action.  His  tone 
is  rather  like  a  combination  of  Tommy 
Ladnier  and  Harry  Goldfield,  while  his 
intonation  smacks  surprisingly  of  Henry 
Busse,  with  perhaps  a  touch  or  two  rem- 
iniscent of  old  Satchmo's  personal  favorite, 
Old  Man  Morette,  of  the  great  Excelsior 
Jazz  Band.  One's  only  regret  is  that  May- 
nard did  not  choose  to  switch  to  cornet  for 
this  date. 

Exciting  though  he  may  be,  Ferguson  is 
hard-pressed  for  honors  in  the  session  by 
drummer  Shelley  Manne.  Occasional  fluffs, 
possibly  due  to  his  relative  inexperience 
with  the  basic  two-beat,  mar  Shelley's  debut, 
but  he  can  be  heard  around,  behind,  under, 
and  alongside  the  bands  at  all  times — 
now  driving  them,  now  soothing  them — 
in  what  is  close  to  a  classic  performance. 

On  the  second  side,  it  is  Manne's  sur- 
prisingly dedicated  blues  vocal  that  steals 
the  show.  Dirty  Dog  has  never  sounded  so 
joyful  before  as  it  does  in  the  drummer's 
throaty      improvisation ;  unquestionably, 


Blind  Blake  and  Uncle  Ek  Dunford  will 
have  to  move  over  in  the  annals  of  male 
blues-shouting  to  make  room  for  this  sur- 
prise addition.  (At  some  moments,  it  should 
be  noted,  his  work  strangely  reminded  this 
listener  of  Lillie  Delk  Christian.) 

The  other  instrumentalists,  over-shadowed 
somewhat  by  these  two  men,  nevertheless 
deserve  rich  praise.  The  pianist,  while 
sometimes  obviously  still  striving  to  free 
himself  from  the  bonds  of  the  diminished 
ninth  and  flatted  fifth,  is  admirably 
equipped  to  play  behind  a  blues  singer.  He 
seems  well  on  his  way  towards  his  goal  of 
becoming  a  ragtimer  in  the  style  of  Jelly 
Roll  and  Cow  Cow.  This  reviewer  believes 
you'd  have  to  turn  to  a  Peck  Kelly  record- 
ing to  find  a  potential  performance  the 
equal  of  this. 

Kenton  cannot  be  given  enough  credit 
for  having  the  courage  to  break  with  his 
past  and  arrange  this  date.  And  he  has 
given  it  a  skillful  and  emotion-stirring  pro- 
duction. We  have  no  information  as  to 
where  the  actual  session  was  held,  but 
clearly  the  hall  was  packed  with  en- 
thusiasts, and  their  fervent  responses  add 
to  the  emotional  impact  and  swift  pace  of 
the  sides. 

Whether  these  are  old-line  traditionalists 
cheering  Kenton's  conversion,  or  Metro- 
nome subscribers  whom  the  leader  had 
dragged  across  the  line  with  him,  we  do 
not  as  yet  know.  But  they  rock  audibly  to 
the  rugged  piano  opening,  cheer  Ferguson's 
Ladnier-derived  touches,  and  gasp  sponta- 
neously as  Manne's  voice  makes  the  startling 
assertion  that  he  knows  "a  gal  eight  feet 
tall."  It  quite  puts  to  shame  the  contrived 
audience  noises  that  have  characterized 
previous  audience  efforts  on  "jazz  concert" 
type  records. 

We  cannot  recommend  too  strongly  that 
you  rush  out  and  grab  yourself  a  copy  of 
what  is  undoubtedly  destined  to  be  a  rare 
and  treasured  collectors'  item.  It's  a  fine, 
sorely-needed  old-style  shot  in  the  arm  to 
the  entire  78  RPM  field.  But  why  did  they 
call  it  Blues  in  Burlesque? 


no  sooner  did  the  coliseum  become  extinct 


than  entrepreneurs  built  the  central  plaza 


now  we  are  civilized 


we  don't  throw  christian  martyrs  to  the  lions 


we  hire  sincere  jazz  musicians  to  provide 


the  necessary  excuses  for  audiences  to  extrovert 


commentary  and  drawings  by  bob  gill 
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tin  roof  anthology 


The  old  boll-weevil  of  jazz,  as  tough 
as  the  ballad  beetle  they  couldn't  kill, 
Satchmo  Armstrong  finds  a  home 
on  every  bandstand,  singing  still. 
The  voice  is  like  blue  duckin's  tearing 
— "Oh,  Lawdy,  Lawdy,  why  was  I  born' 
is  not  for  Pops.  He'  has  the  answer: 
to  hit  those  high  ones  with  his  horn. 


Bessie  Smith 

I  lived  a  blues  song, 
died  in  one 

and  signed  it  with  my  blood 
on  a  long  old  lonesome  road 
in  Mississippi. 


poetry  by  howard  wolf 


illustrated  by  bob  gill 


Huddie  Ledbetter 

Huddie  Ledbetter  came  out  on  pardon 
with  a  thousand  songs  from  behind  the  wall. 
He  died  and  they  flogged  Irene  to  death — 
Lead  Belly,  good  night,  and  pardon  us  all. 


Charles  "Buddy"  Bolder) 

Night  times 

in  Tin  Type  Hall 

I  blew  the  loudest  horn 

for  the  lowest  down 

in  New  Orleans. 

Day  times 

the  hall  was  the  hustlers'  morgue 

where  they  laid  out 

the  killed  ones 

stiff  as  boards. 

They  had  the  luck. 

I  blew  my  top 

and  couldn't  kick  off 

till  they'd  had  me  in  the  funny  house 

twenty-four  years. 


R  E  C  O  R 


1939 
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HOOPII,  SOL  and  hi*  NOVELTY  QUARTET 

and  Steel  Guitar 

Don't  Stop  Loving  He — FT  6752 
Drifting-  and  Dreaming  0787 
I  Like  Yon — Slow  FT  0787 
King  Kamehameha — Hula  FT  6873 
King's  Serenade — Waltz  6950 
Horse  Ain't  Got  Much  Sense — Novelty  FT 


-  String  Bass,  Guitar  Bass 


Lei  Vendor.  The — FT 
Orange  Grove  In  California, 

An — FT 
There's  Nothing  Else  to  Do 
In  Mala-Ka-Mo-Ka-Ln 
Kay  Kyser  and  his  Orch. 

(Cafe) 

Hot  Lips — FT  Horace  Heldt  and  his  Brigadiers 

(Featuring  The  Three  Trumpeteers)  (Bells) 

How  Can  We  Be  Wrong? — FT  Eddy  Duchln  and  hls-Orch.  (My  Reverie) 

How  Strange — FT  (From  MGM  Picture  "Idiot's  Delight") 

Horace  Heldt  and  his  Musical  Knights  (Masquerade  > 

How  Warm  It  Is  The  Weather — FT 

Horace  Heldt  and  his  Musical  Knights  (Sanrtae) 

HUDSON>DeLANGE  ORCHESTRA 

Bngle  Call  Rag — FT  7990        Organ  Grinder's  Swing — FT 

Definition  of  Swing — FT  8071        Popcorn  Man — FT 

Goln'  Haywire— FT  8007        Sophisticated  Swing— FT 

Maid's  Night  Off,  The — FT  7991        Stardust — FT 

Off  Again,  On  Again— FT  8071       You're  Not  the  Kind — FT 

Humoresque — Violin  Solo 

Harry  Bluestone  (Pii.no  Acc.  by  Milton  Kaye)  (Old) 

Humoresque  (Dvorak) — Violin  Solo  Max  Rosen  (Thais) 

Hunt  In  the  Black  Forest,  A — Concert    Brunswick  Concert  Orch.  (In) 

HURRICANE,  THE  —  MGM  Picture 

Moon  of  Manakoora,  The — Vocal  with  Orch. 
Moon  of  Manakoora,  The — FT 

HUSTON,  WALTER  Voeal 

September  Song  8272        Scars,  The 

HYLTON,  JACK  and  his  ORCHESTRA 

Goodnight  Vienna — Pts.  1  &  2  20113       Yon — Instr. 
Paradise — Instr.  20111 


I  Can't  Remember — Waltz  Wayne  King  and  his  Orch.  (Glannlna) 
I  Cried  for  Yon — FT  Teddy  Wilson  and  his  Orch.  (My) 

I  Dont  Believe  In  Signs — FT  ( From  Warner  Bros.  "Naughty  But  Nice") 
Ray  Noble  and  his  Orch.  (In  A) 

I  Don't  Want  to  Get  Well — Novelty  FT  Kay  Kyser  and  his  Orch.  (Yon) 
I  Double  Dare  You — FT  Music  in  the  Rues  Morgan  Manner  (Bel  Mir) 
I  Found  A  New  Baby — FT  Harry  James  and  his  Orch.  (Fannie) 
I  Pound  a  Rose — Walts  Russ  Morgan  Orch.  (Does) 

I  Get  Along  Without  You  Very  Well — FT    Kay  Kyser  and  his  Orch. 

(Chopsticks) 

I  Go  For  That — FT  (From  Paramount  Picture  "St.  Louis  Blues") 

Eddy  Duchin  and  his  Orch.  (Krada) 
I  Go  For  That — Vocal  (From  Paramount  Picture  "St.  Louis  Blues") 

Dorothy  Lamour  (Orch.  under  direction  of  Jerry  Joyce)  (Let's) 
I  Got  Plenty  o'  Nuttin' — FT  (From  "Porgy  and  Bess") 

Leo  Relsman  Orch.  (It) 
I  Hadn't  Anyone  Till  You — FT  Ray  Noble  and  his  Orch.  (Moon  of) 
I  Have  Eyes — FT  (From  Paramount  Picture  "Paris  Honeymoon") 

Red  Norvo  and  his  Orch.  (You're) 
I  Kissed  You  In  A  Dream  Last  Night — FT 

Eddy  Duchin  and  his  Orch.  (Night) 
I  Kaow  That  You  Know — FT  (From  "Oh  Please") 

Gene  Krupa  Orch.  (Grandfather's) 
I  Let  a  Song  Go  Out  of  My  Heart — FT  Duke  Ellington  Orch.  (Gal) 
I  Like  You — Slow  FT  Sol  Hoopli  Novelty  Quartet  (Drifting) 
I  Long  To  Belong  To  Yon — FT    Horace  Heldt  and  his  Musical  Knights 

(Rainbow) 

I  Love  a  Lassie — FT  Russ  Morgan  Orch.  (Casey) 

I  Love  to  Whistle — FT      (From  New  Universal  Picture  "Mad  About 

Muslo")  Jan  Garber  and  his  Orch.  (Romance) 

I  Married  An  Angel — FT  (From  "I  Married  An  Angel") 

Emery  Deutsch  and  his  Orch.    (Twinkle) 

I  Must  Have  That  Man! — FT      (From  Lew  Leslie's  "Blackbirds  of 

1928")      Teddy  Wilson  and  his  Orch.  (Why  Waa) 

I  Never  Knew  Heaven   Conld  Speak — FT     (From   20th  Century-Fox 

"Rose  of  Washington  Square")  Jack  Marshard  and  his  Orch.  (Snug) 
I  Owe  You — FT  (From  Republic  Picture  "Manhattan  Merry-Go- 

Round")  Leo  Rei3man  and  his  Orch.  (Sympathy) 


6873 
6752 


765* 
8O07 
7991 
7996 
7606 
8465 


7805 
8037 
8406 
7672 


8264 

8124 

8108 
6787 
8331 


8158 
7859 
8349 
7978 
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Eddy  Duchin  and  his  Orch. 

(Sissy) 

I'm  In  Love  With  The  Honorable  Mr.  So  and  So—FT  (From  MGM  Pic- 
ture "Societv  Lawyer")  Jack  Marshard  and  his  Orchestra  (Yours) 

I'm  Satisfied — FT  Duke  Ellington  Orch.  (Jive) 

I'm  Slappln'  Seventh  Avenue— FT      (From  "Cotton  Club  Parade  of 
1938")      Duke  Ellington  Orch.  (Swlngtlmet 

I'm  Sorry  For  Myself— Vocal  (From  "Second  Fiddle  ) 

Mary  Healy  (Orch.  under  direction  of  Cy  Feuer)  <w*?n) 

Imnrovlsatlon— Piano  Solo  with  Orrh.  L.  e  Kims  (From  "Five 

Piano  Rhapsodies"  by  Lee  Sims  and  Carleton  Colby)  (Contrasts) 

,-  _  rlorfc  store — Concert  Brunswick  Concert  Orch.  (Hunt) 

IS  a  Ml..toD%7l£« >  Se—FT      Horace  Heldt  and  his  Mgadlers^^ 

In  A  Miss— FT  Duke  Ellington  and  his  Famous  Orchestra  (Cotton) 
l"  A  Moment  of  We.kne».-FT      (From  Warner  Bros.  "Naughty  But 

Nice")  Ray  Noble  and  his  Orch.  „  <•  Don >t) 

i.  .  Monastery  Garden— Concert  Brunswick  Concert  Orch.  (In) 
IS  1  ™  , "tan  Market-Concert  Brunswick  Concert  Orch  (In) 
In  a  Sentimental  Mood — FT  Duke  Ellington  Orch.  Showboat) 
In  a  Sentimental  Mood  and  Sophlal lented   l.n.lj— Piano  Solo 

Duke  Ellington  (Mood)  (Sol.) 

In  An  Eighteenth  Century  Drawing  Room— FT  Raymond  Scott 

In  An  Eighteenth  Century  Drawing  Room— FT  Horace  Heldt  and  his 
Musical  Knights  'Drifting) 
Indian  Love  Call— Vocal  (From  "Rose  Marie")  Florence  Easton  (Kiss) 

ioHlnon  FT  Harry  James  and  his  Orch  (King) 

Indiana    r  i  Charles  Thomas  (At) 

\l  &  aSToS  s'ummertlme-FT  Horace  Heldt  and  "^Brigadiers 
In  The  Middle  Of  A  Dream— FT  Jack  Marshard  and  his  Orch.  (Out) 


8189 
8064 


8258 
8374 
8440 


I  Poured  My  Heart  Into  A  Song — Vocal  (From  "Second  Fiddle") 

Mary  Healy  (Orch.  under  direction  of  Cy  Feuer)  (Song) 

I  Promise  You — FT  Kay  Kyser  and  his  Orch.  (Heaven) 

I  See  Your  Fnee  Before  Me — FT  (From  "Between  the  Devil") 

Freddy  Martin  and  his  Orch.  (Down  Where) 

I  Surrender,  Denr — Popular  Concert      Brunswick  Concert  Orch.  Con- 
ducted by  Victor  Young  with  The  Bosweil  Sisters  and  Frank  Munn 

(Star) 

I  Used  to  Be  Color  Blind — FT  (From  RKO  Picture  "Carefree") 

Fred  Astaire  with  Ray  Noble  and  his  Orch.  (Change) 

I  Was  Doing  All  Right — Vocal  (From  Samuel  Goldwyn's  Production 
"Goldwyn  Follies")  Ella  Logan  (Orch.  under  dir.  of  Bill  Harty) 

(Love) 

I  Wlahed  On  The  Moon — FT      (From  "The  Big  Broadcast  of  1936") 

Teddy  Wilson  and  his  Orch.  (What  A) 

I  Won't  Go  Home — FT  Kay  Kyser  and  his  Orch.  (We'll) 

If  I  Didn't  Care — FT  Jack  Marshard  and  his  Orch.  (Blue) 

If  I  Only  Had  a  Brain — FT  (From    The  Wizard  of  Oz") 

Kay  Kyser  and  his  Orch.  (Merry) 
If  I  Were  Sure  Of  You  (From  "Cotton  Club  Parade."  World's  Fair 

Edition)  Horace  Heidt  and  his  Musical  Knights  (Man) 
If  I  Were  You — FT  Teddy  Wilson  and  his  Orch.  (Jungle) 

If  My  Love  Conld  Talk — Waltz  Kay  Kyser  Orch.  (Thinking) 
If  You  Were  In  My  Place — FT  (From  "Cotton  Club  Parade  of  1938  ) 

Duke  Ellington  and  his  Famous  Orch.  (Skrontch) 
I'll  Get  By — FT  Horace  Hridt  and  his  Musical  KniKhts  (S'posln') 
I'll  Get  By — FT  Teddy  Wilson  and  his  Orch.  (Mean) 

I'll  Love  You  In  My  Dreams — FT     Horace  Heldt  and  his  Brigadiers 

(Bngle) 

I'll  See  You  In  My  Dreams — Popular  Concert 

Red  Nichols  and  his  Orch.  (Featuring  His  Five  Pennies)  (Some) 
I'll  See  You  In  My  Dream* — FT  Teddy  Wilson  and  his  Orch.  (Tea) 
I'll  Still  Be  Loving  You — FT  Horace  Heldt  and  his  Brigadiers 

(When  They) 

I'll  Take  Yon  Home  Again,  Kathleen— FT 

Horace  Heldt  and  his  Brigadiers  (Heigh) 
I'm  A  Lucky  Devil — FT  Seger  Ellis  and  his  "Choir  of  Brass"  (Me  And) 
I'm  Coming  Virginia — FT  Frankle  Trumbauer  Orch.  (Slngln') 
I'm  Falling  In  Love  with  Someone — Tenor  Solo       (Frorn  Naughty 

Marietta")  James  Melton  (Orch.  directed  by  Frank  Black)  (Ah!) 
I'm  Forever  Blowing  Bubbles — Vocal  with  Orch. 

Ella  Logan  (Orchestra  under  direction  of  Perry  Botkln)  (Adlos) 
I'm  In  n  Happy  Frame  of  Mind — FT  ' " 


8362 
7703 
15228 

8277 

8106 


2O067 
2O067 
7461 
7990 

8404 

8450 

15193 


 BRUNSWICK  RECORDS 


In  the  Shade  of  the  Old  Apple  Tree — FT      Duke  Ellington  Oroh. 

(Harlem) 

In  the  Still  of  the  Night— FT     (From  MGM  Production  "Rosalie") 

Leo  Reisman  and  his  Orch.  (Who) 
In  The  Still  of  the  Night— FT  (From  "Rosalie") 

Jack  Marshard  and  his  Orch.  (<g  Wonderful) 

Intoxicating  Rhythm— FT  Horace  Heidt  and  his  Brigadiers  (Little) 
Iolanthe   (Gilbert-Sullivan) — Parts  I  &  II — Mixed  Voices  with  Orch. 

Brunswick  Light  Opera  Co. 
lolanlhc  (Gilbert-Sullivan)— Parts  III  &  IV— Mixed  Voices  with  Orch. 

Brunswick  Light  Opera  Co. 
I«ch  Ki  Dibble — FT  Kay  Kyser  Orch.  (Take) 

la  It  Possible  f — FT  (From  "Streets  of  Paris")  . 

Ray  Noble  and  his  Orch.  (Rendezvous) 
Isn't  Love  the  Strangest  Thing — FT  Duke  Ellington  Orch.  (No) 
It  Ain't  Necessarily  So — FT  (From  "Porgy  and  Bess') 

Leo  Reisman  Orch.  (I  Got) 

It  Don't  Mean  a  Thing— FT  Duke  Ellington  Orch.  (Rose) 

It  Hail  to  De  You — Popular  Concert  Red  Nichols  Orch. 

(Featuring  His  Five  Pennies  with  Vocal  Chorus)  (Sally) 
It  iWusl  Have  Been  Two  Other  People— FT  Kay  Kyser  and  his  Orch. 

(Oh!  You) 

It  Never  Was  You — FT  (From  "Knickerbocker  Holiday") 

Eddy  Duchin  and  his  Orch.  (September) 
Italian  Street  Song — Vocal        (From  the  MGM  Production  "Naughty 

Marietta")      Jessica  Dragonette  (Glannlnn  Mia) 

It's  All  Yours — FT  (From  "Stars  In  Your  Eyes") 

Jack  Marshard  and  his  Orch.  (This) 
It's  A  Lonely  Trail — FT  Eddy  Duchin  and  his  Orch.  (Heart) 
It's  Easy  to  Blame  the  Weather — FT  Teddy  Wilson  Orch.  (What) 
It's  Never  Too  Late — FT  Barry  Wood  and  his  Music  (Our) 

It's  Silk.  Feel  It!— FT  Alec  Wilder  Octet  (She'll) 

It's  Swell  of  You — Vocal  with  Orch.  (From  20th  Century-Fox  Picture 

"Wake  Up  and  Live")  Alice  Faye  (Orch.  under  dir.  of  C.  Feuer) 

■  (Never  in) 

It's  the  Dreamer  In  Me — FT  Harry  James  and  his  Orch.  (One  O'clock) 
It's  The  Same  The  Whole  World  Over — Vocal  with  Orch. 

Ella  Logan  (Orch.  under  direction  of  Bill  Harty)  (There's) 
I've  Got  n  Pocketful  of  Dreams — FT  (From  Paramount  Picture  "Sing 

You  Sinners")  Kay  Kyser  and  his  Orch.  (Don't  Let) 

I've  Got  My  Love  to  Keep  Me  Warm — Vocal  with  Orch. 

(From  20th  Century-Fox  Picture  "On  the  Avenue")      Alice  Faye 

(Orchestra  under  direction  of  Cy  Feuer)  (Goodnight) 
I've  Got  to  Be  a  Hug  Cutter — FT 

Duke  Ellington  and  his  Famous  Orch.  (New) 


JAMES.  HARRY  nnd  his  ORCHESTRA 


And  the  Angels  Sing  835,->  Ki 

Iloo-Woo  8318  Mt 

Cirlblrlbln  8:127  On 

Fannie — May  8400  So 

I'rom  t  ho  Bottom  of  My  Heart  8443  Sv 
Got  No  Time  8355  "Pi 

I  Found  a  New  Baby  8400  Te 

Indiana  '  8300  Tv 

It's  the  Dreamer  in  Me — FT  Hons  W 
Jam  On  Toast — FT  Gene  Krupa  and  I 

Japanese  Sandman,  The — FT  Alec  W 

Jazz  Nocturne — Popular  Concert  with  Vocal 
and  the  Brunswick  Orch. — Vocal  Chorus 
Jennuim — FT  (From  First  National  Picture  ' 

Tied  Norvo  and  his  Orch. 
Jesus  Is  n  Rock  in  n  Weary  Land — Spiritual 

Southern  Male  Quartet 
JEWISH  SELECTIONS 

David  Hnmeleeh — Vocal  20101  El 

Eili  Elli — Vocal  20101  K< 


!355        King  Porter's  Stomp 
1318        Melancholy  Mood 
1327       One  O'clock  Jump — FT 
1400        Song  of  the  Wanderer — FT 
i44»       Sweet  Georgia  Brown 
1355        'Tain't  What  You  Do 
1400       Texas   Chatter — FT 
1300       Two  O'clock  Jump 
(053  Woo-Woo 

-upa  and  his  Orch.  (Tuttl) 
Alec  Wilder  Octet  -  (Sea) 

th  Vocal  Chorus  Victor  Young 
.1  Chorus  by  Frank  Munn  (Lawdf 
Picture  "Lilac  Time") 


Jimtnwn   Blues — FT 
Jingle  Bells— Nov.  FT 
Jive  Stomp — FT 
Jiving   the  Jeep— FT 


20101        Eili  Eili — Violin 
20101        Kol  Nidre — Vlolir 
en  Pollack  and  his  Orch. 

Ozzie  Nelson  Orch. 
Duke  Ellington  Orch. 
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KRUPA,  GENE  ana)  his  ORCHESTRA — Continued 


Since  My  Beet  Gel  Turned 

Me  Down  BZos 
Some  Like  It  Hot  8340 
Ta-ra-ra-boom-der-a  8200 
Tuttl-Fruttl  8311 
Variety  la  the  Spice  of  Life  8340 
Welkin'  and  S  win  gin'  8253 
KYSER,  KAY  and  his  ORCHESTRA 

AU  God'a  Chilian  Got  Rhythm  8286 
Any  Rags,  Any  Bonea,  Any 

Bottlea  Today — FT 
At  Long  Laat  Love 
Blnea — FT 

Cafe  Continental — FT 
Chopsticks 
Cuckoo  la  the  Clock 
Deep  In  a  Dream 
Deep  Purple 
Don't  Bring  Lulu — FT 
Don't  Drop  a  Slug  In  a 

Slot — Nov.  FT 
Don't  Let  That  Moon 

Get  Away — FT 
Eaat  Side  of  Heaven 
For  No  Rhyme  or  Reason 
Girl  I  Left  Behind  Me 
Go  Fly  A  Kite 
Gotta  Get  Some  Shut-Bye 
Have  You  Forgotten  So  Soon 
Heaven  Can  Walt 
He'a  a  Devil  In  His  Own 

Home  Town — Nov.  FT 
Hl-Yo,  Silver! — FT 
Horse  Alnt  Got  Much 

Senae,  A — Nov.  FT 
I  Don't  Want  to  Get 

Well — Nov.  FT 
I  Get  Along  Without  You 

Very  Well 

I  Promise  You 
I  Won't  Go  Home 
If  I  Only  Had  A  Brain 
If  My  Love  Could  Tnlk — 

Waltz 
Iaeh  Ka  nibble — FT 
It  Muat  Have  Been  Two 

Other  People 
I've  Got  a  Pocketful 

of  Dreama — FT 
Love  With  a  Capital  "Yon" 
Mai— FT 

Man  aad  Hla  Dream,  A 


7701 
8200 

7840 
7826 
8308 
8312 


8143 
8181 


8312 
8244 
8317 


7820 
7805 


8317 
8258 
8440 


8446 

8181 
8456 
7830 
8439 


What  Goes  on  Here — FT 
Whisper  While  We  Dance 
Wire  Bruah  Stomp — FT 
You  and  Your  Love 
Yon  Taught  Me  to  Love  Again 
You're  Aa  Pretty  As  a 
Picture — FT 

Merry  Old  Land  of  On,  The 
Mighty  Lak'  a  Rose 
Mnalc,  Maeatro,  Pleaae! 
My  Beat  Wishes — FT 
Nothing's  Bine  But  the 

Sky — FT 
Oh!  Yon  Craay  Moon 
On  the  Road  to  Mandalay 
Romance  Runs  In  the  Family 

Jcene  Changes,  The — FT 
horfnln*  Bread 
Show  Yonr  Linen,  Mine 

Richardson 
Simple  and  Sweet 
Sixty  Seconda  Got  Together 
Small  Fry — FT 
So  Help  Me — FT 
So  You  Left  Me  for  the 
Leader  of  a  Swing 
Band — Nov.  FT 
Step  Up  nnd  Shake  My  Hand 
Stop  Beatla'  'Round  the 
Mulberry  Bush — FT 
Stuttering  In  the  Starlight 
Sunrise  In  Slam — FT 
Take  Your  Glrlle  to  the 

Movies — FT 
Tears  From  My  Inkwell 
That  Sly  Old  Gentleman 
Thinking  of  Yon 
Thinking  of  Yon — FT 
Three  Little  Flahlea 
Two  Sleepy  People 
Umbrella  Man 

We'll  Get  a  Bang  Ont  of  Life 
When  Paw  Wan  Courtln"  Mow 
Who — FT 

Who's  Sorry  Now — FT 
Yn  Got  Me 

Yon  Cnn't  Sleep  Up  Here 
You  Go  to  My  Head — FT 
You  Never  Know 
You'd   Be  Snrprlaed — FT 
You're  Lovely  Madame 


8166 
8401 
8166 

8409 

8198 


7682 
8446 
8415 

8301 
7682 
8320 


8197 
8456 
8143 


8338 
8320 
7449 
8358 
8244 
8225 
8258 
8267 
7846 
7836 
8303 
7805 
8185 
8310 
7701 


•La  Boheme — Soprano  in  Italian 

Addto  (Farewell) 
•La  Boheme — Soprano  In  Italian 

Ml  chiamano  Mlml  (My  Name 
La  Cucaracha — FT  (From  MGM's 


Grace  Moore 

Grace  Moore 
Is  Mlml)  Act  I 
'Viva  Villa")  Castllla 


ubadours 
(Duet) 


(Farollto) 
(Souvenir) 

Picture  "Some 
(Some) 


La  Cumcarslta — Tango  Carlos  Molina  Orch. 

La  Gltana — Violin  Solo  (Old  Gypsy  Song)       Max  Rosen 
Lady's  In  Love  With  You,  The — FT  (From  Paramou 

Liko  It  Hot")  Gene  Krupa  and  his  Orch. 
Lambeth  Walk — FT  (From  "Me  and  My  Girl") 

Duke  Ellington  and  hie  Famous  Orch.  (Prelude) 
Lament  for  the  Living — Parts  I  &  II— InBtr. — Vlotor  Young  and  the 

Brunswick  Concert  Orch. — Charles  Harold,  Composer,  at  the  Piano 

(Lament) 

Lament  for  the  Living' — Parts  III  &  IV — Instr. — Victor  Young  and  the 
Brunswick  Concert  Orch. — Charles  Harold,  Composer,  at  the  Piano 

(Lament) 

•  For  Sale  In  U.  B.  and  Canada  Only. 


59140 

50149 

6961 

6991 
15217 
8340 

8204 

29119 


lie) 
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•Johnny — Vocal  In  German      (From  the  Paramount  Picture  "Song  of  772C 

Songs")         Marlene  Dietrich  (Peter) 

John  Peel — FT           Horace  Heldt  and  his  Brigadiers            (Donkey)  8107 

Jolly  Coppersmith — March                 Goldman  Band                 (Cheerio)  6878 

Jolly  Honter's  Walts — Waltz       John  Wllfahrt's  Concertina  Orch.  20099 

(German  Orch.  of  New  Ulm,  Minn.)  (Merry) 

Joeephl  Joseph! — FT                   Russ  Morgan  Orch.                   (Drop)  8097 

Juliana — FT         Horace  Heldt  and  his  Brigadiers          (Tu-Ll-Tnllp)  8192 

Jnmpln'  For  Joy — FT            Teddy  Wilson  and  his  Orch.             (Man  I)  8438 

Jungle  Love — FT  (From  Paramount  Picture  "Her  Jungle  Love")  8150 

Teddy  Wilson  and  his  Orch.  (If  I) 

Jungle  Mndneaa — FT               Gene  Krupa  and  his  Orch.               (You)  8400 

Junior — Vocal  (From  Paramount  Picture  "St.  Louis  Blues")  83J4 

Dorothy  Lamour  (Orch.  directed  'by  Jerry  Joyce)  (Kinds) 

Just  a  Mood — Part  1 — FT              Teddy  Wilson's  Quartet            (Jost)  7973 

Just  a  Mood — Part  II — FT            Teddy  Wilson's  Quartet            (Just)  7973 


KALHAN,  EMMERICH 

•Countess  Marltaa — Orch.  20132 

•Fortissimo — Orch.  20134 

•Gypsies  Prime — Orch.  29133 
KATZMAN,  LOUIS  and  the  BRUNSWICK  ORCHESTRA 

Beale  Street  Bluee  20096       St.  Lonla  Blues 

KEMP,  HAL  and  his  ORCHESTRA 

Desire — FT  7630       Gloomy  Sunday— FT 

Klndn  Lonesome — FT       (From  Paramount  Picture  "St.  Louis  Blues") 

Eddy  Duchin  and  his  Orch.  (I  Go) 

Klndn  Lonesome — Vocal  with  Orch. 

Dorothy  Lamour  (Orch.  under  direction  of  Jerry  Joyce)  (Junior) 
King  Cotton — March  Goldman  Band  (High) 

KING  EDWARD  VIII 

Klng'a  Farewell  Speech — Parts  I  &  II 
King  Kamehnmeha — Hula  FT       Sol  Hoopll  Novelty  Quartet  (Lei) 
King  Porter's  Stomp — FT       Harry  James  and  his  Orch.  (Indiana) 
KING,  WAYNE  and  his  ORCHESTRA 

Blue  Danube  Walts  6475        I  Can't  Remember — Waltz 

Blue   Hours — Waltz  6615       Moon  Song,  The — FT 

Caprice  Vlennola — Waltz  6475        Prince  Charming — Waltz 

Evening  Star,  The — Waltz         6540       Twenty  Million  People — FT 

Glannlna  Mia — Waltz  7963       With  Yon  Beside  Me — FT 

King's  Serenade — Waltz  Sol  Hoopll  Novelty  Quartet  (There's) 
Klaa  Me  Again — Vocal  (From  "Mile.  Modiste")      Florence  Easton 

(Indian) 

Kol  Nldre — Violin  Solo  Max  Rosen  (E1U) 

KO STELA NETZ,  ANDRE  —  Conducts 
Adloa  Mnchaehoa — Argentine 

Tango  7874 
Bugle  Call  Rag  8214 
Caaey  Jonea  8233 
Cubunacan — Rhumba  7875 
Goodnlgbt.  Ladlea — FT  7873 
Man  on  the  Flying  Trapeae  8226 
KRESS,  CARL  AND  McDONOUGH  —  Guitar  Duets 
(See  also  McDonough  and  Kress) 
Danson  6917 
KRUPA,  GENE  and  his  ORCHESTRA 


Mary  Had  a  Little  Lam! 

FT 

My  Sombrero — Rhumba 

Swamp  Fire 

Tiger  Rag 

Turkey  In  the  Straw 

Ylra  Ylra — Tango 


Stage  Fright 


After  Looking  at  You  8249 

Any  Time  at  All  8205 

Apnrksody  8296 

Bolero  at  the  Savoy  8284 

Bye  Bye  Blues  8240 

Challenger  Chop  8412 
Do  Yon  Wanna  Jump, 

Children!  8280 

Don't  Be  Surprised  8412 

Drneula  8361 
Fare  Thee  Well,  Annie 

Laurie — FT  8130 

Foo  for  Two  8301 

Grandfather's  Clock — FT  8124 
Guess  I'll  Go  Back  Home 

This  Summer  8451 
•  For  Sale  In  U.  S.  and  Canada  Only. 


I  Know  That  You  Know 

Jam  on  Toast 

Jungle  Madness 

Lady's  In  Love  With  Yon 

Madam  Swings  It,  The 

Meet  the  Bent  of  My  Heart 

Moonlight  Serenade 

Murdy  Purdy 

My  H nnds  Are  Tied 

My  Own 

Nagasaki — FT 

Never  Felt  Better,  Never 

Had  Less 
Prelude  to  a  Stomp — FT 
Quiet  and  Roll  'Em 
Rhythm  Jam — FT 


8394 

7367 

7810 
6873 
8366 

7963 
6474 
6540 
6474 
6615 
6959 
15193 

15206 


7873 
7875 
8226 


8124 
8211 
8400 
8340 


8346 
8205 
8188 
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LAMOUR,  DOROTHY  —  Vocal 
I  Go  For  That 
Junior 

Klnda  Lonesome 
Let's  Dream  In  the  Moonlight 
Little  Lady  Mnke-Bellevc 
Lovelight  In  the  Starlight 
Moonlight  and  Shadows 


8291 
8304 
8304 
S291 
8132 
8132 
7820 


Moon  of  Manakoorn 
On  a  Tropic  Night 


Pan 


Thnnks  for  the  Memorv 
Tonight  Will  Live 
True  Confession 
You  Took  the  Words  Right 
Out  of  My  Heart 
Potpourri,  Parts  I  and  II  (Franz  Lehar) 


•Land  of  Smiles,  The — 

LIvschakoff  and  Orch. 
LANG,  PHIL  nnd  his  ORCHESTRA 

Listen  to  the  Mocking  Bird        8333  Tropical 
Largo — Organ  Solo  Lew  White  (Angelus) 

Last  Night  on  the  Back  Porch — FT      Johnny  Mercer  and  his  Orch. 

(Murder  of) 

Last  Round-Up,  The — Vocal  Bing  Crosby  (Home) 

•Last  Waltz,  The — Potpourri,  Parts  I  &  II  (Oscar  Strauss) 
Symphony  Orch. 

Laugh  Parade,  The — Instr.  (From  "The  Laugh  Parade")  Abe  Lyman 
and  his  California  Orch. — Vocal  Choruses  by  Phil  Neely.  Dick 
Robertson  and  Helen  Rowland  (Of) 

Laved,  You  Made  the  Night  Too  Long — Vocal  with  Orch. 

Blng  Crosby,  Boswell  Sisters  with  Don  Redman  Orch.  (Jazs) 

LEHAR,  FRANZ  —  Viennese  Operetta  Composer 

■Era — Orch.  20129        "Land  of  Smiles,  The — 

•Frnsqulta — Orch.  20128  Orch. 

•Frlederlke — Orch.  20130       •Merry  Widow,  The — Orch. 

Lei  Vendor,  The — FT  Sol  Hoopll  Novelty  Quartet  (King) 

Let's  Call  the  Whole  Thing  Off — FT  (From  RKO  Picture  "Shall  We 

Dance")  Fred  Astalre  with  Johnny  Green  and  his  Orch.  (Shall  We) 
Let's  Dream  In  the  Moonlight — Vocal  with  Orch 

Dorothy  Lamour  (Orch.  under  direction  of  Jerry  Joyce)  (I  Go) 
Let's  Make  Memories  Tonight  (From  "Yokel  Boy") 

Horace  Heldt  and  his  Musical  Knights  (Moon) 
Let's  Stop  the  Clock — FT      Horace  Heidt  and  his  Musical  Knights 

(Little) 

Llebeafreud — -Violin  Solo 

Harry  Bluestone  (Piano  Acc.  by  Milton  Kaye)  (Sweet) 
Ltebealled — Violin  Solo 

Harry  Bluestone  (Piano  Acc.  by  T.  Saldenberg)  (Schon) 
Lights  Out — March  Brunswick  Military  Band  (Washington) 

H'l  Gnl — Tenor  Solo  with  Piano  James  Melton  (Mah) 

Llmehouse  Blues — FT  Casa  Loma  Orch.  (Dallas) 

Limehouse  Blues — Popular  Concert  Red  Nichols  and  his  Five 

Pennies — Vocal  Chorus  by  Scrappy  Lambert  (Dear) 
Listen  to  the  Mocking  Bird — FT  Phil  Lang  and  his  Orch.  (Tropical) 
Listen  to  the  Mocking  Bird — FT       Matty  Malneck  and  his  Orch. 

(Londonderry) 

LITTEE.   RAMON  nnd  his  ORCHESTRA  TIPICA 

Bnndoneon  Arrnbalero  Tango    8447        Buen  Amlgo  Tango 

Little  Girl  Grows  Up,  A — FT         Alec  Wilder  Octet  (Concerning) 

Little  Heaven  of  the  Seven  Seas— FT 

Horace  Heidt  and  his  Brigadiers  (Intoxicating) 

Little  Lndv  Make- llelleve — FT  Vocal     Dorothy  Lamour  (Lovelight) 

Little  Love,  A  Little  Kiss,'  A — Tenor  with  Orch.  Acc.     James  Melton 

(Yonr) 

Little  Mnn  Who  Wnsn't  There — FT  Jack  Teagarden  and  his  Orch.  (Y'on) 
i  Heidt  and  his  Musical  Knights  (Let's) 
Teddy  Wilson  (Rosetta) 


Little  Sir  Echo — Waltz  Hor 

Lisa — Piano  Solo 

LOGAN,  ELLA  —  Vocal 

Adlos  Muchnchos  8277 
Clellto  Llndo  8300 
Come  to  the  Fair  8232 
I  Wns  Doing  All  Right  8064 
I'm  Forever  Blowing  Bubbles  8277 
It's  the  Snme  the  Whole 

World  Over  8304 


Love  Is  Here  to  Stay 
My  Bonnie  Lies  Over  the 

Ocean 
Phil  the  Flnter's  Hull 
Itngllme  Cowboy  Joe 
There's  Nae  Luck  About  the 
House 

Two  Sleepy  People 
LOMBARDO,  GUY  nnd  his  ROYAL  CANADIANS 

Between  the  Devil  nnd  the  Gems  from  "The  Cal  nnd 

Deep  Blue  Sen— FT  20101  the  Fiddle" 

Londonderry  Air — FT  Matty  Malneck  and  his  Orch.  (Listen) 

•  For  Sale  In  U.  S.  and  Canada  Only. 


8027 
S154 
7829 
8017 
8154 
8027 


8333 
20083 
SOU 


20127 
20126 
0873 
7857 

8201 

8414 

8309 

8481 

8470 

8400 
15226 

6880 
20070 


8447 

S307 
7046 


8435 
S309 
7503 


8196 
8390 
8232 
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LOPEZ.  VINCENT  and  hli  CASA  LOPEZ  ORCHESTRA 

Alexander's  Ragtime  Band  2000(1  "  Unrktonn  Strutters'  Ball, 
Birth  of  the  Blues,  The  2000.1  The 

St.  Louis  Blues 

Lost  in  Meditation — FT  Duke  Ellington  and  his  Famous  Orch.  (Riding) 
Love  Growi*  on  the  White  Oak  Tree — FT    Teddy^Wilson  and  his  Orch. 

(Thin) 

Love  in  Bloom-  ^'.jeal  (From  the  Paramount  Picture  "She  Loves  Me 
Not")  i  itigr  Crosby  (Straight) 

Love  la  Here  To  stay — Vocal  (From  Samuel  Goldwyn's  Prod.  "The 
Goldwyn  Follies")  Ella  Logan^(Orchestra  under  dir.  of  Bill  Harty) 

(I  Waa) 

Love  la  the  Thing — Vocal  with  Orch.  (From  "Cotton  Club  Parade  of 

1933")  Ethel  Waters  (Stormy) 

Love  Walked  In — FT   (From  Samuel  Goldwyn's  Pict.   "The  Goldwyn 

Follies')  Jan  Garber  and  his  Orch.  (Ten  Pretty) 

Love  With  a  Capital  "You" — FT  (From  "$1,000  A  Touchdown") 

Kav  Kvser  and  his  Orch.  (Stuttering) 
Lovcllght  In  the  Stnrllght — FT  (From  the  Paramount  Plct.  "Her  Jungle 

Love")  Vocal — Dorothy  Lamour  (Little) 
Love's  Old  Sweet  Song — Vocal  with  Orpan  Acc. 

Emile  Renan  (Baritone),  Acc.  by  Henry  S'ylvern  (Songa) 
Lullnbv,  A — Instr. — Vocal  Chorus  by  Theodore  Conrad 

Capitol   Salon    Ensemble   Under   Direction    of   Richard  Cherwln 

(Farewell) 

LYMAN.  ABE  and  hi*  CALIFORNIA  ORCHESTRA 

Gold  Diggers  of  1033  Medley    20122        Of  Thee  I  Sing — Dance 
I.nugh  Pnrnde,  The —  Medley 

Dance  Medley  20103        Stormy  Weather — Instr. 


M 


Mn! — FT  Kay  Kyser  and  h.3  Orch.  (Who's  Sorry) 

Madam  Swine*  It,  The — FT  Gene  Krupa  and  his  Orch.  (Q.ulet) 
MADRIGIERA,  ENRIC  and  his  ORCHESTRA 

Come  to  the  Fair  '  8410  Taboo 

Orchids  In  the  Moonlight  8407         This  Is  My  Thrill 

MAGN'ANTE,  CHARLES  —  Accordion  Solos 


No  la 

Paraphrase  on  "Carnival  In 

Venice" 
Prelude  In  C  Sharp  Minor 
Tantalizing 


Aeeordlnna  T601 

Black  Eyes  7692 

Dine  Danube  Waltz  7693 

Dizzy  Fingers  7(101 

Manhattan  Serenade  7004 

Merry  Widow  7603 

My  Little  Star  7092 
Mah  Ltndy  Lou — Tenor  Solo  James  Melton 

(Orch.  under  direction  of  Frank  Black)  (LIU) 
Maid's  Xljs-ht  Off,  The — FT  Hudson-DeLange  Orch.  (Sophisticated) 
M>ake-Belleve — Vocal  with  Orch.  (From  Florenz  Ziegfeld  Prod.  "Show 

Boat")  James  Melton  with  Victor  Young:  and  the  Brunswick  Orch. 

(You) 

MALNECK,  MATTY  and  hi*  ORCHESTRA 

LlRten  to  the  Mocking  Bird        8413        Londonderry  Air 

Man  and  Hi*  Dream,  A — FT  (From  "The  Star  Maker") 

Kav  Kyser  and  his  Orch.  (Go) 

Man  I  Love.  The — FT  (From  "Lady  Be  Good") 

Teddv  Wilson  and  his  Orch.  (Jumpln') 

Man  On  The  Flvlng  Trapeze,  The — FT    Andre  Kostelanetz  Conducts 

(Swamp) 

Man  With  the  Mandolin,  The — FT      Horace  Heidt  and  his  Musical 

Knights  («> 
Manhattan  Serenade — Accordion  Solo  Charles  Magrnante  (Two) 
Mnrche  Mllitalre — Instr.  Brunswick  Salon  Orch.  (Poet) 

Marching  Along  with  Time — FT 

Ray  Noble  and  his  Orch.  Featuring-  Tony  Martin  (Alexander's) 
Margie— Slow  FT  Duke  Ellington  Orch.  (Cotton) 

MARSHA RD,  JACK  and  his  ORCHESTRA 


Blue  Evening 

I  Never  Knew  Heaven  Conld 
Speak 

If  I  Didn't  Care 

I'm  In  Love  With  the  Honor- 
able Mr.  So  and  So 


8374        In  the  Middle  of  a  Dream 

In  the  Still  of  the  Mght 
8340        It's  All  Yours 
8374        Out  of  This  World 

Reading,  Writing  and  Rhythn 
8300        Snug  As  a  Bug  In  a  Rng 


We  Can  Live  on  Love 
Yoora  for  a  Song 


Heart  Relonga  to  Daddy 


MAH.S5*R?'  i*iCK  "nd         ORCHESTRA — Continued 
'S  Wonderful  8417  — 

TBI.  I.  It  8M2 
MARTIN,  MARY— Vocal 

Most  Gentlemen  Don't  Like 

Love  8282 
MARTIN,  FREDDY  and  hie  ORCHESTRA 
Down  Where  the  Trade 

Winds  Blow — FT  8045 
MARTIN.  TONY  with  RAY  NOBLE'S  ORCHESTRA 
„    '  5"2n\*"*°»e  T"'  Yon         8070       Moon  of  Manakoora.  The 
M.™.."? V  .L  'A'e  L"™b—FX Andre  Kostelanetz  Conducts  (Goodnight) 
Masquerade  la  Over,  The — FT  Horace  Heidt  and  his  Musical  Knights 

(How) 


McDONOUGH  &  KRESS— Guitar  Duets 

Chicken  A-La-Swlng  7885        Heat  Wave 

Dnnson  «9i7        Stage  Fright 

Me  And  My  Candid  Camera — FT  Seger  Ellis  and  his  "Choir  of  Brass'' 

Mean  to  Me— FT  Teddy  Wilson  and  his  Orch.  "'"I'm 

Meet  the  Beat  of  My  Heart — FT  (From  MGM  Pict.  "Love  Finds  Andy 

Hardy  ')  Gene  Krupa  and  his  Orch.  (Nagasaki! 
MEISLE,  KATHRYN— MARIE  TIFFANY  —  Vocal  Duets 

Tales  of  Hoffman—  Whispering  Hone 

Barcarolle  15204 
Melancholy  Mood— FT  Harry  James  and  his  Orch.  (From) 

Melodies  from  Herbert  Operaa — Parts  I  &  II  Brunswick  Concert  Orch- 
HELTON,  JAMES  —  Tenor 

7341 
15228 


Adeate  Fldelea 
Ah!  Sweet  Mystery  of  Life 
Carry  Me  Back  to  the 

Lone  Prairie  15223 
Come,  Love,  with  Me  15224 
Dream,  A  15227 
I'm  Falling  In  Love  with 

Someone  15228 
Ll'l  Gal  15226 
Little  Love,  A  Little  Kiss, 

A  15225 
MERCER,  JOHNNY  and  his  ORCHESTRA 
Last  Night  on  the  Back 

Porch — FT  8011 
Merry  Go   'Round — Polka  John  Wilfahrf 

(German  Orch.  of  New  Ulm,  Minn.) 


Mah  Llndy  Loo 
Make-Believe 

She  Rested  by  the  Broken 

Brook 
Short'nin'  Bread 
Silent  Night 

Then  Yon'U  Remember  Me 
Yon  Are  Love 
Yonr  Eyes  Have  Told  Me 
So 


Mnrder  of  J.  B.  Markham 

FT 

Concertina  Orch. 

(Jolly) 


Merry  Old  Land  of  Os,  The — FT  (From  "The  Wizard  of  Oz") 

Kay  Kyser  and  his  Oreo.  (If  I) 

•Merry  widow.  The — Potpourri,  Parts  i  &  II  Franz  Lehar  Symph.  Orch. 
Merry  Widow — Accordion  Solo  Charles  Magnante  (Bine) 

Merry  widow  Walts — Instr.  Brunswick  Salon  Orch.  (Bine) 

MERRYMAKERS,  THE  —  Male  Voices  with  Orchestra 

Merrymakers  in  Hawaii.  The    20125       Merrymakers  In  Spain, 

The 

Merrymakers  In  Hawaii,  The — Male  Voices  with  Orch. 

The  Merrymakers  (Assisted  by  Brunswick  Artists)  (Merrymakers) 
Merrymakers  In  Spain,  The — Male  Voices  with  Orch. 

The  Merrymakers  (Assisted  by  Brunswick  Artists)  (Merrymakers) 
Messiah,  The  (Handel) — Hallelujah  Chorus — Mixed  Voices  with  Orch. 
Mighty  Lak'  A  Rose — FT  Kay  Kyser  and  his  Orch.  (All) 

Mighty  Like  the  Bines — FT     Duke  Ellington  and  his  Famous  Orch. 

(Buffet) 

Mikado,  The  (Gilbert-Sullivan) — Parts  I  &  II — Male  Voices  with  Orch. 

Brunswick  Light  Opera  Co. 
Mikado,  The  (Gilbert-Sullivan) — Parts  ni  &  IV — Mixed  VolceB  w.  Orch. 

Brunswick  Light  Opera  Co. 
Mikado,  The  (Gilbert-Sullivan) — Parts  V  &  VI — Mixed  VolceB  w.  Orch. 

Brunswick  Light  Opera  Co. 
MILLS  BROTHERS — Four  Boys  and  a  Guitar 

My  Honey's  Lovln'  Arms  6525        Smoke  Rings 

Mlnnet— Violin  Solo  Albert  Spalding  (Walts) 

Minuet  In  Jazz — FT  The  Raymond  Scott  Quintet  (Twilight) 

Miss  Brown  to  You — FT  Teddy  Wilson  Orch.  (Sweet) 

Missouri  Walts  Victor  Young  Orch.  (That) 

•Mol,  Je  M'Ennule — Vocal  in  French  Marlene  Dietrich  (Asses) 
•  For  Sale  in  U.  S>.  and  Canada  Only. 


8408 
8369 

8282 


8079 
7873 
8329 


7885 
6917 

8362 


15224 
15223 
7341 
15227 
20116 

15225 


20126 
7693 
8457 


20125 
20125 


20082 
8295 
8231 

20072 

2O073 

20074 


6525 
15127 
7992 
8087 
6468 
7725 


BRUNSWICK  RECORDS 


MOLINA,  CARLOS  and  his  ORCHESTRA 

Farollto  De  Ml  Barrio — Tango    6091        La  Camparslta — Tango 
Mooch*,  The — FT       Duke  Ellington  and  his  Famous  Orch.  (Baby) 
Mood  Indigo — FT  Duke  Ellington  Orch.  (Black) 

Mood  Indigo  and  Solitude — Piano  Solo  Duke  Ellington  (Sophisticated) 
Moon  Glow — FT  Duke  Ellington  Orch.  (Solitude) 

Moon  Love — FT       Horace  Heidt  and  his  Musical  Knights  (Let's) 
Moon  of  Manakoora — Vocal  with  Orch.    (From  MGM  Pict.  "Hurricane") 
Dorothy  Lamour  (Orch.  under  direction  of  Cy  Feuer)  (True) 
Moon  of  Manakoora,  The — FT  (From  Samuel  Goldwyn's  Picture  "The 
Hurricane")  Ray  Noble  and  his  Orch.  (I  Hadn't) 

Moon  Song,  The — FT  (From  "Hello  Everybody") 

Wayne  King  Orch.  (Twenty) 
Moonlight  and  Shadows — Vocal  with  Orch.  (From  Paramount  Picture 
"Jungle  Princess")  (Panamanla) 
Dorothy  Lamour  (Orch.  under  direction  of  Cy  Feuer) 


Moonlight  Serenade — FT 
MOORE,  GRACE — Soprano 
By  the  Bend  of  the  River 
Clriblrlbln 
For  You  (Pour  Toi) 
La  Boheme  (Addlo) 
More  Than  You  Know — FT 
MORGAN,  HELEN — Vocal 
Bill 


Gene  Krupa  and  his  Orch. 


(You) 


15186       La  Boheme  (Mi  Chiamano 
6994  -Mimi) 
15188        One  Night  of  Love 
50140 

Teddy  Wilson  and  his  Orch.  (Sugar) 
20115        Can't  Help  Lovln'  Dat  Man 


MORGAN.  RVSS  and  his  ORCHESTRA— ''MUSIC  In  the  RUSS  MORGAN 
MANNER" 

Bel  Mir  Blst  Du  Sch5n — FT  8037 

Canadian  Capers — FT  7902 

Casey  Jones — FT  8127 

Chasing  the  Mouse — FT  8117 

Dlga  Digs  Do — FT  8128 

Dlpsy  Doodle.  The — FT  8052 

Does  Your  Heart  Beat 

For  Me  T — FT  7072 

Drop  a  Nickel  In  the 

Slot — FT  8097 

Flower  of  Dawn — FT  8117 

I  Double  Dare  You — FT  8037 

I  Found  a  Rose — Waltz  7672 

I  Love  a  Lassie — FT  8127 

Joseph!  Joseph! — FT  8097 
MOSS,  JOE  and  his  SOCIETY  DANCE  ORCHESTRA 

Santa  Clous  Is  Comln'  to  Town — Nov.  FT 
Host  Gentlemen  Don't  Like  Love — Vocal  with  Orch.  (From  "Leave  It 

To  Me")  Mary  Martin  with  Eddy  Duchln  and  his  Orch.  (My) 
Mr.  Renard's  Nightmare — FT  Sidney  Phillips  and  his  Orch.  (Plain) 
Murder  of  J.  B.  Markham — FT  Johnny  Mercer  and  his  Orch.  (Lost  Night) 
Murdy  Purdy — FT  Gene  Krupa  and  his  Orch.  (Bolero) 

Music,  Maestro,  Pleasel — FT  Kay  Kyser  and  his  Orch.  (So  You) 
Musical  Snuff  Box,  A — Instr.  Brunswick  Salon  Orch.  (Glow) 

My  Best  Wishes — FT  Kay  Kyser  and  his  Orch.  (Hl-Yo) 

My  Bonnie  Lies  Over  the  Ocean — Vocal 

Ella  Logan  Acc.  by  Perry  Botkln  and  his  Orch.  (Blue-Bella) 
My  Hands  Are  Tied — FT  Gene  Krupa  and  his  Orch.  (Variety) 
My  Heart  Belongs  To  Daddy — Vocal  with  Orch.  (From  "Leave  It  To 

Me")  Mary  Martin  with  Eddy  Duchln  and  his  Orch.  (Moat) 
My  Honey's  Lovln' Arms — Vocal  Blng  Crosby  with  Mills  Bros.  (Smoke) 
My  Little  Star — Accordion  Solo  Charles  Magnante  (Block) 

My  Man  (Mon  Homme) — FT  Teddy  Wilson  and  his  Orch.  (Can't) 
My  Margarita — FT  Horace  Heidt  and  his  Brigadiers  (Dnst) 

My  Melancholy  Baby — FT  Teddy  Wilson  and  his  Orch.  (I  Cried) 
My  Own — FT  (From  New  Universal  Prod.  "That  Certain  Age") 

Gene  Krupa  and  hla  Orch.  (Any) 
Hy  Reverie — FT  Eddy  Duchln  and  his  Orch.  (How) 

My  Sombrero — Rumba       Andre  Kostelanetz  Conducts  (Cubnnacan) 


7990 
6987 
8414 
8027 


One  Rose,  The — Waltz 
Sheik  of  Araby,  The — FT 
Shine  On  Harvest  Moon — FT 
Sophisticated  Swing — FT 
Ten  Little  Miles  from 

Town — FT 
Tidal  Wave — FT 
To  You,  Sweetheart, 

Aloha — FT 
Two  Bouquets — FT 
'Way  Down  Yonder  In 
New  Orleans — FT 
Will  You  Remember  To- 
night, Tomorrow? — FT 
You're  an  Education — FT 


8319 
20115 


7068 
8157 
7902 
8128 


8403 
8011 
8284 
8149 
8458 
8165 
819U 


6525 
7692 
8008 
8129 
772S 
8205 


Nagasaki — FT  Gene  Krupa  and  his  Orch.  (Meet  The) 

National  Emblem — March  Brunswick  Military  Band  (El) 

National  Emblem — March  Goldman  Band  (Stepping) 

KELSON,  07ZIE  and  hla  ORCHESTRA 

Jingle  Bells — Nov.  FT 


8188 
8467 
7539 


BRUNSWICK  RECORDS 


(Debutante's) 

.  and  his  Orch.  (Do) 
rig  Time") 

(Boinngles) 

(It's  Swell) 


(Scattin') 
(Stepping) 
(I've. 


Neurotic  Goldfish — FT  Alec  Wilder  Octet 

Never  Felt  Better,  Never  Had  Less — FT  Gene  Krur 
Never  Gonna  Dance — FT  (From  RKO  Picture  "Sw 

Fred  Astaire  with  Johnny  Green  Orch. 
Never  In  a  Million  Years — Vocal  with  Orch. 

(From  20th  Century-Fox  Picture  "Wake  Up  and  Live") 

Alice  Fa  ye  (Orch.  under  direction  of  Cy  Feuer) 
New  Birmingham  Breakdown,  The — FT 

Duke  Fllington  and  his  Orch 
New  Black  and  Tan  Fantasy,  The — Instr. 

Duke  Ellington  and  his  Famous  Orch. 
New  East  St.  Louis  Toodle-o,  The — FT 

Duke  Ellington  and  his  Famous  Orch. 
New  Moon  and  An  Old  Serenade,  A — FT  Horace  Heidt  and  his  Musical 

Knights  (Chestnut) 
New   Orleans — Vocal   Duet   in   Fox   Trot  Tempo  Ella  Logan  and 

Hoagy  Carmichael  (Orch.  under  direction  of  Perry  Botkin)  (Two) 
New  Orleans — Part  I — Instr.  Medley  with  Vocal  Choruses 

Red  Nichols  and  his  Orch.  (Featuring  Connie  Boswell  and  Arthur 

Jarrett)  (Introducing:  "Way  Down  Yonder  in  New  Orleans" — "Dear 

Old  Southland" — "High  Society"  and  "Rampart  Street  Blues"  (New) 
New  Orleans — Part  II — Instr.  Medley  with  Vocal  Choruses 

Red  Nichols  and  his  Orch.  (Featuring  Connie  Boswell  wi 

Jarrett)  (Introducing:  "Mil  en  berg  Joys" — "Panama"  and 

Awav  from  My  Door") 
NICHOLS,  RED  and  his  ORCHESTRA 

California— Part  I  and  II 

20107 


th  Arthur 
"River  Stay 
( -New: ) 


Instr.  with  Vocal 
Can't  Yo»  Heah  Me  Cnllln'  - 
Caroline — Pop.  Concert 
,  Dear  Old  Southland 
Popular  Concert 
I'll  Sec  You  In  My  Dreams 

Popular  Concert 
It  Had  to  Be  You 

Popular  Concert  2 
Night  and  Day — FT  (From  RKO's  ' 

Eddy  Duchin  Orch. 
Night  Before  Christmas,  The — FT 
NOBLE,  RAY  and  his  ORCHESTRA 
_L  By  the  Waters  of  Mlnnetonka  824 


20002 


2<><I7U 


20001 


J.imehoiise  Blues- 
Popular  Concert 
New  Orleans— Instr.  Medley 

Parts  I  and  II 
Poor  Butterfly 

Popular  Concert 
Sally  Won't  You  Come  Baek  f 

Popular  Concert 
Some  of  These  Days 
>02  Popular  Concert 

Say  Divorcee") 

(Speak) 

Eddy  Duchin  and  his  Orch.  (I) 


+ 


Change  Partners 
Cherokee 


8180 
8247 
8098 
8330 
8070 
8180 


Rhythm — FT 
I  Don't  Relieve  In  Signs 
I  Hadn't  Anyone  'Till  You 
I  Used  to  Be  Color  Blind 
No  Grenter  Love — FT  Duke  Ellington  Orch 

No  Strings — FT  (From  RKO  Picture  "Top  Hat") 

Fred  Astaire  with  Leo  Reisman  Orch. 
Nolo — Accordion  Solo  Charles  Magnante 

NORVO,  RED  and  his  ORCHESTRA 


In  n  Moment  of  Weakness 
Is  It  Possible  I 
Marching  Along  with 

Time — FT 
Moon  of  Manakoora.  The 
Rendezvous  Time  in  Paree 
Villa— FT 

(Isn't) 


«.  Blues  In  E  Flat 

Bughouse 

I  Have  Eyes 

Jeaniiiiie— FT 

Jiving  the  Jeep — FT 

Please  Be  Kind — FT 

Remember — FT 
Nothing's  Blue  But  the  Sky 
Now  It  Can  Be  Told — FT 

Ragtime  Band") 


Says  My  Heart— FT 
8208    —Tea  Time — FT 
8227        Week  End  of  a  Private 
810:t  Secretnry,  The — FT 

780(1        You  Leave  Me  Breathless 
8088        You're  a  Sweet  Little 
780(1  Headache 

Kay  Kvser  Orch.  (Scene) 
i  20th  Century  Fox  Prod.  "Alexander's 
Wilson  and  his  Orch  (A-Tlskct) 


8204 
S2S0 
771S 

7800 


7004 
8003 
7SS0 
8300 
8250 
20110 


20070 
20110 
20002 
20002 


8008 
702S 
7480 


8227 
7082 
8100 


.  O 

Of  Thee  I  Sine — Instr.      Abe  Lyman  and  his  California  Orch.  (Lnu^h) 
(From  "Of  Thee  I  Sing-")  Vocal  Choruses  by  Phil  Neely.  Frank 
Sylvano  and  Dick  Robertson 
Off  Ac;aln,  On  Asraln — FT  Hudson-DeLange  Orch.  (Definition) 

Oh!  Nn-Mo! — FT  Horace  Heidt  Orch.  (Ferdinand) 

Oh  Marie — Oh  Marie — FT    Horace  Heidt  and  his  Brigadiers  (Gumhny) 
OH  PLEASE — Musical  Production 
I  Know  That  You  Know — FT 
Oh!  You  Crazy  Moon — FT  Kay  Kyser  and  hla  Orch.  (It) 


RECORDS  WANTED 

I  AM  INTERESTED  IN  BUYING  OUTRIGHT 

small  or  large  collections  of  Jazz,  Sweet,  Swing,  Personality,  Blues, 
Bop,  or  Pops. 

f  will  pay  spot  cash  for  such  collections. 

If  you  have  a  collection  you  wish  to  dispose  of,  please  write, 
giving  full  details  of  the  collection,  type,  artists  included,  labels, 
and  most  important  of  all  please  describe  the  condition  of  the 
records  carefully. 

Then  set  your  lowest  price  for  the  lot.  I  do  not  buy  piecemeal  but 
will  take  all  or  none. 

It  is  important  that  you  set  the  price  because  I  do  not  have  time 
for  long  correspondence  or  haggling.  If  the  price  looks  right  and 
the  collection  is  large  enough  I  will  travel  to  your  town  to  inspect 
the  records  and  close  the  deal.  If  you  are  on  the  west  coast  I  have 
an  agent  there  who  will  contact  you. 

I  am  also  interested  in  acquiring  dealers'  stocks  from  before  1940 
and  after  1924. 

WRITE,  WIRE,  OR  PHONE 

BILL  GRAUER,  Jr. 

125  LA  SALLE  STREET,  NEW  YORK  27,  N.  Y. 


STILL  AVAILABLE  — 
BUT  GOING  FAST— 

VALUE  CATALOG 
NUMBER  THREE 

The  revival  of  interest  in  record 
collecting  lately  has  made  this  catalog 
in  greater  demand  than  ever — and  no 
wonder.  Imagine  the  convenience  of 
having  the  most  complete  list  of  valuable 
popular  records  ever  printed  —  over 
13,000  alphabetically,  numerically  classi- 
fied listings,  each  with  the  disc's  current 
value  on  the  collectors'  market — all  in 
one  handy  pocket-size  book!  It's  really 
a  must  foi-  every  collector. 

Don't  delay  any  longer.  Fill  out  the 
blank  and  mail  your  order  today! 

Price:  $2.50  per  copy,  postpaid 
10  or  more  to  dealers,  $1.25  each 
CNo  C.O.D.'s) 


I  Enclose  $  

Please  send  cop  

of  VALUE  CATALOG  No.  3 

Name  

Address....,  

City  State  

HOLLYWOOD  PREMIUM 
RECORD  GUIDE 

Post  Office  Box  2S29R 

Hollywood  28,  California 


Due  to  continued  demand 

We  have  reprinted  a  number  of 
COPIES  OF  THE  SPECIAL 

LOUIS  ARMSTRONG 

Cbwiv&AAaM}  Qaaljlq 

of  THE  RECORD  CHANGER 

The  special  combined 

July-August  1950  issue. 

THESE  REPRINTS 
are  now  available  at 

$1.00  Each. 

Sent  Postpaid. 

Order  several,  for  your  friends  and 
for  future  reference. 

One  of  the  truly  great  books  ever 
published  about  one  Jazz  personality. 

The  Record  Changer 

125  La  Salle  St.,  N.  Y.  C.  27.  N.  Y. 


STAR 

STUDDED 

SHELLAC 


jehn  mc  andrew 

Much  has  been  written  lately  about  Judy 
Garland  as  a  singer,  as  a  personality,  as  a 
movie  star.  But  nobody  seems  to  remember 
that  she  is  also  a  recording  star  of  some 
stature ;  steady,  effective  and  accomplished, 
if  not  a  best-seller  or  quite  the  artist  of  the 
first  water  that  somehow  it  has  often  seemed 
she  could  be:  a  rich,  rugged  voice,  a  kind 
of  cross  between  the  whispery,  affected 
stylist  that  nearly  all  of  today's  pop  vocal- 
ists are,  and  the  boisterous,  raucous  era  j 
that  found  Sophie  Tucker  and  Blossom 
Seeley  at  their  peak. 

Judy's  first  sides,  at  the  age  of  thirteen, 
were  Stompin'  at   the  Savoy  and  Swing, 
Mr.   Charlie,  both  of  them  ideally  suited 
to  the  sprouting  young  jazz  singer.  These  - 
were  followed  by  All  God's  Chillun   Got  r 
Rhythm  and  Everybody  Sing,  an  equally  ■ 
adept  composite  of  voice,  song  and  accom- 
paniment. After  this  came  the  little  girl's 
first  hit,  rearranged  to  indicate  the  whole 
idea   as   a  puppy-love  plea  to  Dear  Mr. 
Gable:    You  Made  Me  Love   You.   This,  [ 
too,  was  quite  well  managed,  although  it  ^ 
was  more  subdued  and  showed  glimmerings 
of  the  refinement  of  delivery  that  was  later 
to  make  inroads  into  her  naturally  buoyant  1 
style. 

Once  Judy  rated  the  attention  of  major  j 
cuttings,  she  began  to  be  accompanied 
mostly  by  big,  lush  orchestras  that  blended  , 
less  and  less  well  with  the  basically  straight,  ; 
quasi-hot  delivery.  Instead  of  replacing  this  I 
with  a  Venuti-Lang  type  group  which  h 
would  have  done  full  justice  to  the  singer,  I 
more  and  more  the  voice  was  modified  and 
softened  to  complement  the  heavy  sweet-  i 
ness  of  the  band. 

During  this  period,  and  probably  due  in 
some  degree  to  the  influence  of  David  Rose,  , 
Judy  turned  out  several  pleasant,  colorless  [ 
renditions  of  standards  and  pops  including 
Over  the  Rainbow,  Wearin'  of  the  Green, 
Our  Love  Affair,  End  of  the  Rainbow,  I'm 
Nobody's  Baby  and  Sweet  Sixteen,  all  of 
them  lacking  the  old  Garland  sparkle  and 
most  of  them  deplorably  overarranged. 

Needless  to  say,  all  of  these  were  Decca 
sides.  In  her  late  Decca  period,  Judy's  ac-  J 
companiment  continued  to  inflate  and  her 
voice  to  become  more  subdued,  like  those 
others  who  were  breathy  and  blase  because 
they  couldn't  be  anything  else.  Her  dreamy 
versions  of  such  standards  as  But  Not  For 
Me,  I  Got  Rhythm,  Bidin'  My  Time,  I 
Never  Knew,  On  the  Sunny  Side  of  the  \ 
Street  and  //  /  Had  You  were  all  com-  ' 
petently  disappointing  .  .  .  but  with  none 
of  the  realized  promise  that  had  sparkled 
in  God's  Chillun  Got  Rhythm. 

In    fact,    Embraceable    You,    made  to- 
gether with  the  other  Gershwin  sides  just 
(Continued  on  Page  17  ) 
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The  Rocking  Chair  Lady  is  dead. 
For  over  two  decades  Mildred  Bailey 
jhad  been  one  of  the  most  beloved  of  jazz 
j  personalities.  From  her  start  in  Chicago, 
I  where — as  perhaps  few  people  realize — she 
I  recorded  with  Jimmy  Noone,  until  her  un- 
!  timely  death  on  the  evening  of  December 
1 12,  1951,  Mildred  has  been  the  uncrowned 
! queen  of  white  jazz  singers.  At  her  death 
!she  was  48  years  old. 

Into  that  relatively  short  period  she 
crammed  a  crowded  and  successful  career. 
"Discovered"  by  Paul  Whiteman,  she  swept 
to  national  fame  through  her  great  record- 
ing of  Hoagy  Carmichael's  Rockin'  Chair. 
During  the  height  of  the  swing  era,  Mil- 
dred was  at  her  personal  height,  too,  re- 
cording dozens  of  extraordinary  jazz  per- 
formances backed  by  swing  groups  headed 
by  her  husband,  Red  Norvo. 

With  the  demise  of  swing,  she  faded  into 
temporary  obscurity,  followed  by  a  period 
of  illness.  But  she  had  begun  a  comeback 
with  appearances  in  New  York  clubs,  and 
seemed  to  be  on  the  road  back  to  large- 


mildred 


scale  recognition  at  the  time  of  her  death. 

There  is  neither  the  time  (the  news  of 
Mildred's  death  came  just  as  this  issue  was 
about  to  go  to  press)  nor  the  inclination  to 
bring  out  the  standard  obituary  data  of 
when  and  where  born,  what  tunes  recorded, 
with  what  great  jazzmen  associated.  The 
thing  to  remember  about  Mildred  is  not 
cold  facts,  but  the  warmth  and  power  of 
her  voice.  It  should  perhaps  be  noted  that 
her  personal  life  was  not  always  as  tranquil 
as  the  vocal  style  she  made  hers  alone.  Her 
marriage  to  Red  Norvo  was  comparatively 
long-lasting  for  a  union  between  two  such 
volatile  artists,  but  there  were  often  periods 
of  both  professional  and  personal  separa- 
tion. It  should  also  be  noted  that  the  large 
body  that  was,  in  effect,  one  of  her  trade- 
marks, played  its  part  in  her  death;  excess 
weight  was  reportedly  a  major  factor  in 
her  final  illness.  The  actual  cause  of  death 
was  heart  disease. 

Mildred  should  be  remembered  not  only 
for  her  talents,  which  were  considerable, 
but  also  for  her  spirit  and  her  artistic  in- 
tegrity, which  were  also  substantially  greater 
than  you're  going  to  find  in  most  singers 
today.  She  was  never  a  girl  to  lay  off  for 
a  couple  of  sets,  until  the  crowd  was  big 
enough,  or  to  save  her  voice  for  the  big 
weekends.  Whether  it  was  a  concert,  a 
dance,  a  theater  date,  or  a  benefit;  whether 
it  was  jam  session,  record  session,  or  radio, 
or  just  singing  for  a  few  of  her  friends, 
Mildred  gave  it  all  she  had.  Like  such 
other  greats  as,  say,  Louis  or  Tea,  she  was 
an  entertainer  who  probably  wouldn't  have 
known  how  to  go  about  giving  a  second- 
rate  performance  if  she'd. felt  like  it. 

Mildred  Bailey  will  be  sorely  missed  on 
the  jazz  scene. 


interoffice  memo 


robert  I.  thompson 


So  I'm  sitting  around  leafing  through  a 
mess  of  Record  Changers,  today's  and  yes- 
terday's, and  I'm  getting  the  impression 
that  a  lot  of  nonsense  and  a  few  good 
things  get  into  print  in  this  water-soluble 
medium.  All  the  time  they  are  talking,  I 
am  talking,  everybody's  talking,  about  how 
important  jazz  is  as  music,  as  a  cultural 
phenomenon,  as  all  kinds  of  intelligent 
things,  but  what  do  I  read  in  "the  magazine? 

Maybe  how  Junie  C.  Cobb  changes 
mouthpieces  on  Arnette  Nelson's  clarinet 
chorus  on  the  second  master  of  Barrelhouse 
Fiddle-de-bum,  or  the  psychosexual  develop- 
ment of  Sidewheel  Sally  Duffie  and  the 
cathexis  of  her  libido  on  Paramount  12500; 
or  maybe  how  Fred  Shiv  shot  pool  with 
Jelly  Roll  Morton  in  his  new  suit.  Or 
words  to  these  effects. 

It  is  not  intended  to  convey  the  im- 
pression that  these  are  data  that  are  worth- 
less or  without  some  general  interest,  but  it 
should  indicate  that  there  is  a  great  wealth 
of  potential  writers  and  subjects  for  in- 
vestigation that  remain  untouched,  and  that 
could  make  most  suitable  bases  for  Changer 
articles. 

Henry  Cowell,  the  scholarly  musician  and 
composer,  has  delved  extensively  into  the 
musical  heritage  of  jazz  and  come  up  with 
data  relating  the  music,  and  indeed  the 
very  term  "jazz,"  to  some  ancient  doings 
in  and  migrations  from  Hejaz,  Arabia.  .  .  . 
Perhaps  this  will  even  shed  light  on  the 
Mohammedan  tendencies  of  the  recently- 
past  bop  cult. 

Then  there  are  anthropologists  and  com- 
parative musicologists:  Herzog,  Herskovitz, 
Waterman,  et  al.,  and  their  studies  in 
African  and  American  music.  .  .  .  Marshall 
Stearns  and  his  Tanglewood  mess-aroun' 
and  New  York  University  course. 

When  we  run  out  of  intellectual  people, 
we  could  start  on  musicians  themselves. 
.  .  .  In  New  York  alone  there  is  a  large 
number  of  jazzmen  who  undoubtedly  are 
stuffed  with  stories,  anecdotes  and  data. 
.  .  .  Geechie  Fields,  Lee  Blair,  Bill  Ben- 
ford,  Charlie  Johnson,  Harry  Dial,  The 
Beetle,  Willy  Gant,  Ed  Allen,  just  to  men- 
tion a  few.  .  .  .  Chicago  has  Arnette  Nel- 
son, George  Mitchell,  Roy  Palmer,  Lovie 
Austin,  Lee  Collins,  Little  Bro.  Mont- 
gomery; enough  to  reconstruct  the  Para- 
mount catalogue — if  we  hadn't  already 
literally  done  that. 

With  all  due  scorn  to  popularizations  of 
psychoanalyses,  someone  qualified  could 
profitably  investigate  the  inside  workings  of 
jazz  men  and  possibly  come  up  with  some 
of  the  most  important  contributions  to  date. 

There's  a  mess  of  material  lying  around, 
like  I  say.  .  .  .  Somebody  do  something. 
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BEHIND 

THE  COBWEBS 
carl  kendziora 


Unfinished  business:  To  start  the  new 
year  off  rights  we  want  to  clear  our  desk 
of  a  few  odds  'n'  ends  overlooked  in  the 
monthly  scramble  to  meet  the  deadline. 
Back  in  April  we  ran  some  questions  by 
Chet  Farley  of  Michigan  City,  Indiana,  and 
somehow  skipped  a  couple.  Here  they  are — 
First  is  Oh,  Joe  (627)  by  the  Varsity 
Eight/ Sittin'  in  a  Corner  (648)  by  Bob 
Haring  and  His  Orchestra.  First  side  is 
good  while  flip  is  poor.  The  other  is 
Sobbin'  Blues  (5292)///  /  Can't  Get  the 
Sweetie  I  Want  (5290)  by  the  Six  Black 
Diamonds  on  Regal  9553.  Chet  wonders  if 
this  is  an  augmented  Memphis  Five  group. 
This  first  title,  we  might  add,  was  also 
issued  on  Banner  1265  but  with  a  dif- 
ferent coupling.  We  can't  recall  any  Six 
Black  Diamonds  sides  ever  being  associated 
with  Memphis  Five  issues  but  anything  is 
possible  on  that  bunch  of  labels!  Can  any- 
one furnish  anything  about  any  of  the  pre- 
ceding obscurities. 


We'd  like  to  know  something  about 
Jasper  Davis  and  his  Orchestra,  a  group 
which  made  a  good  record  with  vocal  by 
Lizzie  Miles  on  Ha  944,  Ve  1944,  and  Di 
2944  in  1929.  Titles  are  Georgia  Gigolo 
( 148465)  /It  Feels  So  Good  (148468). 
And  what  happened  to  the  two  missing 
master  numbers? 

John  K.  Heyl,  Jr.,  of  Charlottesville,  Va., 
informs  us  that  he  acquired  Vols.  1  and 
2  of  "Dixieland  Classics"  by  Phil  Na- 
poleon's Emperors  of  Jazz  on  Mercury  LP. 
He  noted  that  all  16  titles  were  identical 
to  the  16  sides  issued  on  the  Swan  label  in 
1946  as  listed  in  the  discographies.  So 
John  asks  if  those  on  Mercury  are  reissues 
of  the  Swans.  The  answer  is  yes;  Mercury 
bought  these  masters  from  the  long  defunct 
Swan  outfit  and  issued  them  on  LP.  John 
is  also  confused  with  the  personnels  since 
Mercury  lists  all  sides  as  by  the  same  group 
while  the  discographies  show  three  groups. 
Mercury  is  in  error;  they  should  be:  Na- 
poleon, McGarity,  Dixon,  Signorelli,  Wayne, 
Giobbe,  and  Spargo  for  Muskrat,  Clar. 
Marmalade,  Jazz  Band  Ball,  and  Little 
Emperor  Bl.  Substitute  Peanuts  Hucko  for 
Dixon  on  Royal  Garden  BL,  Nobody's 
Sweetheart,  Fidgety  Feet,  and  Tiger  Rag. 
The  remaining  eight  titles  have  same  per- 
sonnel with  Vernon  Brown  for  McGarity, 
and  Sal  Franzella  for  Hucko. 

Label  of  the  Month:  We  start  off  the 
year  with  another  obscure  label  and  we 
have  no  idea  whether  it  has  any  jazz 
significance  or  not.  It  is  Vulcan  marketed 
by  the  Vulcan  Record  Corporation,  15  E. 
40th  Street,  New  York  City.  The  'one  shown 
is  Vulcan  1002  with  Mimi  (1.004-2)  and 
Mello  Cello  (1.003-1)  performed  by  the 
Vulcan  Dance  Orchestration  ( sic ) .  It's  a 
rather  elaborate  label  but  we'll  try  to 
describe  the  color  scheme.  The  outer  round 
band  and  the  band  (roughly  rectangular) 
around  the  label  name  and  song  title,  band 
name,  etc.,  are  gold  as  is  the  name  VUL- 


CAN  which  is  on  a  black  background. 
The  lower  half  of  the  rectangular  center 
portion  is  a  pale  blue  with  song  title,  etc., 
in  black  letters.  Finally,  the  portions  to  each 
side  of  the  center  rectangular  part  are  black 
with  white  lines.  We  might  note  that  the 
master  numbers  are  rather  unusual  with 
decimal  points  used  as  shown  after  the 
titles  above.  Can  anyone  offer  anything  on 
this  label  and/or  tie-ins  with  it? 

Discinformation:  J.  J.  Stoll,  of  New  f 
Haven,  Conn.,  offers  data  "on  a  bunch  of 
my  hometown  boys  who  cut  some  records 
for  Victor  in  the  late  1920's,  Clifford  Hayes' 
.Louisville  Stompers."  From  Henry  Miles 
he  got  the  following  personnel:  Henry  Miles 
(violin),  Hess  Grundy  (trombone),  Cal 
Smith  (tenor  guitar),  Cliff  Hayes  (sax  and 
violin),  and  Dan  Briscoe  (piano).  The 
group  played  together  over  a  fairly  long 
period  and  so  is  well  entrenched  in  Miles' 
mind. 

Mr.   Stoll  also  tells  us  that  Miles  and 
(Continued  on  Page  17) 


Viking 

Bobby  Hackett 


announces  the  release  of  Four  Hi-Fidelity  LP  jazz  re-issues: 


Mezzrow  and  Ladnier 


Vol.  1;  VLP  201 

That  Da-Da  Strain 
At  the  Jazz-Band  Ball 
If  Dreams  Come  True 
You,  You   and  Especially 
You 

Ghost  of  a  Chance 
Poor  Butterfly 

Doin'  the  New  Low  Down 
Ain't  Misbehavin' 
Sunrise  Serenade 


Vol.  2;  VLP  202 

Embraceable  You 
Bugle  Call  Rag 
la-Da 

Dardanella 
I  Surrender,  Dear 
That  Old  Gang  of  Mine 
After  I  Say  I'm  Sorry 
Clarinet  Marmalade 
Singin'  the  Blues 


Vol.  1;  VLP  203 

Revolutionary  Blues 
Comin'  On  with  the  Come 
On 

Comin'  On  .  .  .  Part  II 
Ja-Da 

Really  the  Blues 

When  You  and  I  Were 

Young,  Maggie 
Weary  Blues 
Royal  Garden  Blues 


Vol.  2;  VLP  204 

Everybody  Loves  My  Baby 
I   Ain't   Gonna    Give  No- 
body None  of  My 
Roll 

If  You  See  Me  Comin' 
Gettin'  Together 
Free  Love 
Dissonance 
Swinging  with  Mezz 
Love  You're  Not  the 
For  Me 


Jelly 


One 


(Featuring:  George  Brums,  Pee  Wee  Russell, 
Eddie  Condon,  Brad  Gowans,  Ernie  Caceres, 
Dave  Bowman,  and  others.) 


(Featuring:  Sidney  Bechet,  Pops  Foster,  James 
P.  Johnson,  Zutty  Singleton,  Cliff  Jackson, 
Teddy  Wilson,  Floyd  O'Brien,  Teddy  Bunn, 
Max  Kaminsky,  Benny  Carter.) 


$^.85  each 

Order  Today  From  Your  Locaf  Deafer,  or  Write  Direct  To 


P.  O.  Box  246 


JAZZ-TIME  RECORDS 


(C.  O.  D.  Orders  Accepted) 


Flushing  52,  New  York 
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GEORGE  AVAKIAN 
BUCKLIN  MOON 


ROBERT  L.  THOMPSON 


records 
noted 


wally  rose 

,  springtime  rag 
I  top  liner  rag 

Two   exceptionally  beautiful 
!   rags  (by  Paul  Pratt  and  Joseph 
Lamb     respectively),  played 
cleanly  and  quite  legitimately 
by  Wally  Rose.  For  a  welcome 
j    change,  the  delicate  Rose  touch 
is    not    covered    by    a  heavy 
I    rhythm  section;  Monte  Mount- 
'    joy  accompanies  him  on  drums, 
I    but  so  unobtrusively  that  it's 
really  all  Wally's  show. 

To  some,  Rose's  readings 
may  seem  deliberately  cold  and 
restrained,  but  the  feeling  here 
is  that  they  are  probably  far 
closer  to  the  intentions  of  the 
ragtime  composers  than  the 
I  slambang  interpretations  of 
virtually  all  the  other  pianists 
who  have  recorded  rags  in  the 
last  decade.  This  reviewer 
can't  help  but  feel  that  a  Scott 
Joplin  would  have  considered 
the  playing  of  the  Ralph  Sut- 
tons  and  Charles  Thompsons 
(just  to  mention  two  of  the 
best,  who  also  have  the  most 
widely  diverse  backgrounds)  to 
be  rather  too  jazzy  for  ragtime. 
Joplin  considered  his  music  to 
be  classical  in  the  sense  that  it 
bore  the  same  relation  to  the 
American  scene  that  European 
classical  music  did  to  its  en- 
vironment. The  dignified,  al- 
most academic  approach  of 
Wally  Rose,  ragtime  scholar, 
would  surely  have  appealed  to 
Joplin  himself.  And  one  can- 
not help  but  feel  that  Joplin 
would  have  been  upset  by  the 
extra  liberties  taken  by  all 
other  pianists,  in  the  form  of 
improvisatory  passages,  heavier 
rhythm,  and  greater  syncopa- 
tion— to  say  nothing  of  faster 
tempos. 

So  this  corner  holds  out  for 
Wally  Rose  as  the  outstanding 
ragtime  pianist  today.  He  could 
sizzle  if  he  wanted  to  (we  all 
know  that),  but  instead  he 
plays  'em  the  right  way.  And 
probably  a  lot  more  correctly 
than  the  composers'  contem- 
poraries, too.  (Good  Time  Jazz 
44)  (G.  A.) 


furk  murphy's  jazz  band 

little  john's  rag 

he's  just  a  cousin  of  mine 

One  of  the  most  deceptive 
things  in  jazz  is  the  apparent 
simplicity  of  a  fine  jazz  stomp 
or  rag.  It  almost  seems  to  be  a 
formula;  you  must  know 
dozens  of  people  who  say  they 
all  sound  alike,  anyway. 

But  it's  a  great  artistic  ac- 
complishment to  come  up  with 
a  new,  fresh  rag  which  sounds 
different  from  all  other  rags 
and  just  as  good,  too.  Little 
John's  Rag  pulls  off  this  trick 
— yet  does  so  without  relying 
on  unusual  changes  and  star- 
tling twists.  It  flows  as  smoothly 
and  effortlessly  as  Jelly  Roll 
Morton  at  his  finest,  yet 
sparkles  with  originality  all  the 
way.  Turk's  band  plays  it  so 
well  that  the  beauty  of  the 
tune  almost  takes  second  place, 
but  play  this  over  a  few  times 
and  just  listen  to  what  Turk's 
written.  He  and  Lu  Watters 
have  contributed  the  best 
original  stomps  and  rags  in  the 
last  decade  or  so,  and  this  is 
one  of  the  very  finest.  Aside 
from  some  excellent  ensemble 
work  toward  the  end,  there's  a 
mellow  Don  Kinch  trumpet 
solo  on  this  side. 

Reverse  is  a  novelty  song 
ideally  suited  to  Turk's  vocal 
style — verse,  chorus,  second 
verse,  and  chorus  again  fol- 
lowed by  the  band  taking  the 
tune  out.  The  lyrics  are  prop- 
erly amusing,  and  are  just 
about  what  you'd  expect. 
Where  Turk  finds  'em,  only  he 
and  Les  Koenig  know,  but  let's 
have  more  revivals  like  this 
one!  Incidentally,  there  are 
some  personnel  changes  in  the 
band :  Bob  Helm  plays  clarinet, 
giving  the  front  line  an  unex- 
pected sound  and  loosening  up 
the  closer,  more  disciplined 
quality  that  it  had  with  Bill 
Napier  on  hand;  Johnny  Brent 
is  the  new  drummer,  and  is 
content  to  stay  unobtrusively 
but  effectively  in  the  back- 
ground. (Good  Time  Jazz  45) 
(G.  A.) 


firehouse  five  plus  two 

san  antonio  rose 

show  me  the  way  to  the 

fire 

The  boys  concentrate  on  jazz 
for  the  most  part  here ;  no 
flamboyant  eccentricities  at  all 
this  time.  The  goodnatured 
hokum  on  both  sides  should 
have  plenty  of  commercial  ap- 
peal without  treading  on  any- 
one's toes.  Everything's  cleanly 
played,  and  the  interpolation 
of  How  Dry  I  Am  on  Frank 
Thomas's  tinkly  piano  chorus 
before  the  all-in  finale  of  the 
"B"  side  is  perfectly  in  place. 
That  last  chorus  is  a  dilly.  You 
can  never  be  too  sure  of  the 
Firehouse  Five's  titles,  but  this 
is,  as  you  might  expect,  Show 
Me  the  Way  to  Go  Home. 

San  Antonio  Rose  finds  the 
boys  resisting  the  temptation 
to  kid  the  western  bands 
(there's  not  even  an  "ah,  ha!") 
and  instead  you  have  a  straight 
jazz  treatment,  opening  with  a 
nice  honky-tonk  chorus  by 
Thomas  which  actually  con- 
tinues under  a  clarinet-cornet 
duet  which  lays  the  melody 
neatly  harmonized  in  your  lap. 
Other  bands  would  do  well  to 
observe  the  tasteful  way  in 
which  the  lads  get  pleasant 
sounds  of  double-teaming  their 
instruments:  the  Mallery-Al- 
^guire  duet  has  the  quality  of 
Jelly  Roll  Morton's  passages 
for  clarinet  trio,  and  on  the 
other  side  there's  a  fine  ex- 
ample of  how  to  use  a  trom- 
bone and  tuba  together  for  a 
swell  march  effect.  (Good 
Time  Jazz  46)  (G.  A.) 


the  banjo  kings 

Stephen  foster  medley 
alabama  bound 
hello,  my  baby! 
that  banjo  rag 

Trust  Les  Koenig  to  come 
up  with  something  crazy  and 
new!  This  duo  of  ex-vaudeville 
banjo  players  (Dick  Roberts 
and    Red    Roundtree)    was  a 


show-stopper  at  the  last  Holly- 
wood Bowl  dixieland  bash,  and 
it's  easy  to  see  why.  It  might 
not  be  jazz,  but  it's  entertain- 
ment at  a  broad,  wide  level. 
Alabama  Bound  blows  up  a 
storm,  coming  on  like  the  tap- 
dance  specialty  opening  the 
bill;  it  should,  perhaps,  have 
been  a  shorter  arrangement  for 
its  best  purpose,  which  ought 
to  be  the  juke  boxes.  The 
Foster  medley  is  a  relatively 
sedate  reading  of  four  favorites; 
Hello  My  Baby  is  a  swell  old 
tune  which  would  have  been 
better  as  material  for  Murphy 
or  the  Firehouse  Five,  as  the 
addition  of  solos  by  George 
Bruns  (tuba)  and  Vic  Davis 
(piano)  indicate;  the  last  tune 
is  a  Dick  Roberts  original 
which  exploits  his  tenor  banjo 
to  the  full  and  provides  ex- 
citement from  start  to  finish. 
Listen  to  the  two  fast  sides  for 
kicks,  but  we'd  venture  to  say 
that's  as  far  as  Changer  read- 
ers will  care  to  go.  (Good 
Time  Jazz  43,  47)  (G.  A.) 

chicago  jazz — billy 
banks'  rhythmakers 

bald  headed  mama,  mean 
old  bed  bug  blues,  who's 
sorry  now,  i'd  do  anything 
for  you,  someone  stole 
gabriel's  horn,  yes  suh, 
who  stole  the  lock,  yellow 
dog  blues 

In  1932,  even  as  today,  one 
E.  Condon  was  given  to 
whooping  it  up  with  boys  from 
all  over  and  fortunately,  these 
sides  are  among  the  most  suc- 
cessful of  the  whoop-ups.  A 
most  important  contribution  to 
this  success  comes  from  the 
solid  swinging  rhythm  section 
that  includes  Condon  on  banjo 
and  Jack  Bland  on  guitar, 
Zutty  Singleton  on  drums, 
Pops  Foster  or  Al  Morgan  on 
bass  and  Joe  Sullivan,  Fats 
Waller  or  Frankie  Froeba  on 
piano.  Billy  Banks  sings  on  all 
but  Gabriel  and  Lock  in  a 
most  knocked-out  beer  barrel 
tenor.  Red  Allen  sings  the  non- 
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records  noted 

(Continued  jrom  Page  15) 

Bankian  tunes  above  in  a  most  commend- 
able manner  and  plays  a  distinguished 
trumpet  on  all  sides  as  well.  Pee  Wee 
Russell  is  also  present  everywhere  and 
performs  many  spirited  growls  in  a 
fashion  that  sets  him  up  as  an  esoteric 
genius.  Occasionally  a  Russell  tenor  sax 
solo  or,  in  this  case,  tenor  spittoon,  turns 
up  and  yields  kicks  for  all.  Tommy  Dorsey 
and  Happy  Cauldwell  also  appear  here  and 
there  with  a  few  neat  tricks. 

The  rampant  good  humor  and  solid  beat 
on  all  of  these  tunes  make  them  worth  while 
for  everyone.  The  numerous  jam  session 
promoters  around  today  might  well  spend 
their  money  on  good  rhythm  sections  in- 
stead of  hiring  half-a-dozen  brassmen.  Bed 
Bug  has  always  been  among  my  favorite 
blues.  ...  So  long  as  mankind  retains 
some  ability  to  translate  his  social  problems 
into  such  humorous  verse  there  remains 
hope  for  him,  viz.  "Bed  bug  big  as  a  jack- 
ass will  bite  you  and  stand  there  and  grin. 
.  .  .  Eat  up  all  the  bed  bug  poison  and 
come  back  and  bite  you  again."  In  Bald 
Headed,  Banks  notes  that  "When  I  met 
you,  mama,  you  didn't  have  no  hair  at  all," 
and  in  Yes  Suh,  "Did  I  come  home  with 
a  chicken  .  .  .  and  did  we  do  some  sweet 
bone  picking'?"  There's  some  splendid  scat 
singing  on  Sorry  and  the  problem  posed  on 
the  Gabriel  piece  is  being  taken  up  at  a 
theological  seminary  at  this  very  moment. 
(Jazz  Panorama  LP  1808)  (R.  L.  T.) 

benny  goodman  and  jack 
teagarden  all  stars 

texas  tea  party,  i  got  a  right  to  sing 
the  bines,  dr.  heckle  and  mr.  jibe, 
ain'teha  glad,  basin  street  blues,  you 
rascal  you,  beale  street  blues,  that's 
what  i  like  about  you 

Recorded  in  the  early  thirties  under 
Goodman's  name  or  Teagarden's  name, 
these  sides  contain  a  batch  of  truly  accom- 
plished musicians  playing  a  kind  of  dixie- 
land-swing style  that  has  its  rousing  mo- 
ments but  which  is  severely  hampered  by 
poor  tunes  (Heckle,  Aint'cha  Glad  and 
What  I  Like)  and  a  little  too  much  so- 
phistication for  dixieland.  Charlie  Tea- 
garden.  Glenn  Miller  and  Tommy  Dorsey 
along  with  a  handful  of  Chicagoans  like 
Pee  Wee.  Krupa  and  Sullivan  also  con- 
tribute. Fats  Waller  is  around  for  Rascal 
and  What  I  Like  and  manages  to  inject 
enough  jive  for  several  laughs.  Tea  Party 
is  blues  and  Got  A  Right  is  an  all  time 
swing  classic.  Beale  and  Basin  Streets  have 
the  most  jazz  interest.  Teagarden  manages 
to  sing  every  tune  and  when  the  tune  is 
good,  he  sounds  good.  (Jazz  Panorama  LP 
1807 )   (R.  L.  T.) 


sidney  bechet — vol.  2 

egyptian  fantasy,  coal  black  shine, 
slippfn'  and  slidin',  i  know  that  you 
know,  sleepy  time  down  south,  swing 
parade,  baby  won't  you  please  come 
home,  none  of  my  jellyroll 

Bechet  records  have  been  raining  down 
on  me  these  past  months  and  I  have  noth- 


ing left  to  say  about  the  boy.  If  you  like 
his  style,  you'll  want  these,  and  if  you 
don't  you'll  probably  skip  this  review. 
Trumpeters  like  Red  Allen  and  Gus  Aiken, 
trombonists  like  J.  C.  Higginbotham  and 
Sandy  Williams,  and  drummers  like  J.  C. 
Heard  and  Arthur  Herbert  contribute  to 
the  fracas  in  the  year  1941.  Swing  Parade 
lifts  a  few  measures  from  the  Maryland,  My 
Maryland  traditional  trumpet  passage  but 
you  probably  know  this  anyway.  The  other 
tunes  are  general  standards  or  at  least 
Bechet  standards.  (Jazz  Panorama  LP 
1809)  (R.  L.  T.) 

jelly  roll  morton — vol.  3  Ip 

blue  blood  blues,  strokin'  away, 
mushmouth  shuffle,  low  gravy,  kansas 
city  stomps,  shoe  shiners  drag, 
georgia  swing,  boogaboo 

Jelly  Roll's  immortal  touch  is  here  as 
usual  to  give  these  sides  the  status  of  in- 
dispensable. Kansas  City  and  Georgia  rank 
with  earlier  magnificent  Red  Hot  Peppers 
sides  while  the  rest  of  the  tunes  are  just  a 
shade  under  that  par.  Ward  Pinkett  and 
Geechy  Fields  manipulate  the  brass  while 
Albert  Nicholas  pipes  the  reed  on  the  first 
four  above  and  Omer  Simeon,  the  latter 
four.  Howard  Hill  plunks  a  mellow  guitar 
when  Nicholas  is  about  and  Lee  Blair 
plinks  a  likewise  banjo  otherwise.  Note  that 
one  plunks  guitars  and  plinks  banjos.  'Tis 
the  onomatopoeic  thing  to  do.  Old  Ferd 
Morton  planks  the  piano,  naturally  enough, 
and  the  brothers  Benford  ooomp  and  pa! 
tuba  and  drums  respectively.  I  know  of  no 
other  tuba  player  with  the  sensitivity  and 
drive  of  Bill*  Benford.  His  work  behind 
Pinkett's  trumpet  solo  on  Boogaboo  is,  in 
the  local  parlance,  the  greatest.  Everybody 
else  does  fine  things  everywhere  too.  A  use- 
ful rule  of  thumb  is  that  Jelly  Roll  Morton 
records  are  apt  to  be  very  good.  Cherish 
this  bit  of  lore.  (Jazz  Panorama  LP  1810) 
(R.  L.  T.) 

bix  beiderbecke  with  the 
wolverines 

fidgety  feet 
jazz  me  blues 

B.B.'s  genius  is  quite  apparent  on  this 
1924  antique  in  spite  of  the  clatter  and 
drone  of  a  saxophone  and  the  acoustical 
recording  outfit.  The  Wolverines  were  a 
colorful  group  and  sound  as  if  they  had  a 
good  time  while  playing.  You  should  go 
read  about  them  in  some  book.  They  had 
a  lot  of  influence  on  many  a  jazz  man  just 
as  the  influence  of  the  Original  Dixieland 
Jazz  Band,  New  Orleans  Rhythm  Kings, 
and  King  Oliver's  Band  is  apparent  in  their 
style.  A  listen  to  the  Dixieland  Rhythm 
Kings  1949  recording  of  Fidgety  Feet  will 
reveal  several  Wolverineisms.  (H.  J.  C.  A. 
120)  (R.  L.  T.) 
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background  bootlegging 

(Continued  from  Page  4) 

to  at  least  the  featured  star  of  each  record 
— is  a  real  possibility. 

A  reissue  program  should  be  based  on 
the  premise  that  there  are  many  thousands 
of  potential  buyers  who  shop  haphazardly 
in  this  as  in  other  fields,  thus  anticipating 
buyer-interest  much  as  do  the  various  book 
clubs.  This  would  be  an  ambitious  pro- 
gram and  could  only  be  conceived  of  as 
such. 

As  a  first  step  a  committee  might  be  set 
up,  by  reader-vote  perhaps,  that  would  have 
somewhat  the  informality  but  still  authori- 
tative tone  of  The  Record  Changer's  an- 
nual new  band  contest  group  of  judges. 
Such  a  committee  could  include  men 
familiar  with  record  production,  promotion 
and  distribution.  It  might  include  an  ad- 
visory board  of  judges,  of  such  calibre  as 
to  preclude  sacrificing  standards  to  sales. 
This  board  could  choose  records  that  would 
come  up  to  agreed-upon  standards  of  ex- 
cellence and  historical  interest,  and  perhaps 
establish  research  techniques  with  regard 
to  recording  dates  (both  factual  data  and 
background),  personnels  and  individual  his- 
tories, and  research  of  a  broader  nature  in 
relation  to  albums  and  series  of  albums. 

This  plan  would  undoubtedly  not  elimi- 
nate all  of  the  present  confusion  in  the  re- 
issue field,  but  it  would  certainly  be  a  step 
in  the  right  direction.  Instead  of  a  bagatelle 
in  a  big  budget,  hot  jazz  reissues  would  be, 
in  this  project  at  least,  the  whole  program. 
It  would  assure  the  owner  of  the  original 
master,  as  well  as  certain  of  the  musicians 
(or  their  heirs),  a  small  royalty  based  on 
sales.  But  such  a  plan  should  of  course  be 
undertaken  only  after  sufficient  study  and 
with  the  requisite  backing.  Obviously  much 
preliminary  discussion  and  planning  is  in- 
dicated. .  .  . 
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star  studded  shellac 

(Continued  from  Page\2) 


mentioned,  as  part  of  a  Girl  Crazy  album, 
was  distinctly  inferior  to  a  previous  version 
of  the  same  song  made  some  four  years  be- 
fore. No  Love,  No  Nothin  ,  Journey  to  a 
Star,  Smilin'  Through  and  You'll  Never 
Walk  Alone,  amongst  Judy's  last  Decca's, 
were  also  the  poorest  of  her  disc  career, 
revealing  a  dismayingly  synthetic  Garland 
in  an  ocean  of  slithering  fiddles  and  Lyn 
Murray  Celestial  Choirs,  and  did  not  augur 
well  for  her  future. 

About  this  time,  Decca  released  three 
early  Garland  sides  that  unaccountably  had 
never  before  seen  a  record  counter:  I'm 
Just  Wild  About  Harry,  Fascinating 
Rhythm  and  Zing-'  Went  the  Strings  of  My 
Heart.  Here  was  Judy  at  her  zestful  best, 
with  better  than  adequate  backing,  and 
they  served  only  to  emphasize  the  in- 
adequacy of  her  most  recent  plattering. 

In  1946  MGM  entered  the  record  sweep- 
stakes, and  Judy  being  an  MGM  star,  at 
the  expiration  of  her  Decca  contract  she 
switched  to  the  parent  concern.  It  was 
natural  that  Metro  would  surround  its  re- 
cording luminaries  with  all  the  facilities  of 
Hollywood's  Biggest  Studio,  including  the 
most  overwhelmingly  symphonic  orchestras 
and  the  most  pretentious  of  arrangements. 
The  first  few  Garland  efforts  for  MGM, 
including  Look  For  the  Silver  Lining,  that 
lucidly  simple  Jerome  Kern  sapphire,  were 
not  far  from  calamitous,  combining  a  highly 
artificial  delivery  with  a  syrupy,  ostentatious 
arrangement. 

Strangely,  however,  although  the  magni- 
ture  of  the  music  behind  her  did  not  notice- 
ably simplify,  Judy  all  at  once  discarded 
all  her  acquired  polish  and  once  more  let 
her  voice  ring  out,  fresh  and  clear,  as  it 
was  intended  to  be:  and,  oddest  of  all,  the 
gigantic  aggregations  with  her  have  often 
managed  to  escape  being  unwieldy  and 
actually  suggesting  that  they  belonged  be- 
hind a  jazz  singer,  which  almost  no  "pre- 
sentation" orchestra  has  managed  to  do  be- 
fore. Of  course,  in  most  of  these  sessions, 
all  of  which  are  actual  film  sound-tracks, 
the  vocalist  had  the  benefit  of  being  led 
by  Georgie  Stoll  or  Johnny  Green  who,  al- 
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though  not  jazz  men  themselves,  have  an 
understanding  of  the  idiom  that  most  pseudo 
concert-jazz  maestros  such  as  Kostelanetz, 
Willson  and  Gould  do  not  possess. 

An  especially  fortuitous  blending  of  singer, 
song,  arrangement  and  accompaniment  can 
be  found  in  Get  Happy.  The  arrangement 
is  tricky,  but  doesn't  seem  so;  the  orchestra 
is  heavy,  but  plays  with  amazing  verve  and 
drive ;  and  Judy  shouts  out  her  message  as 
Harold  Arlen  probably  intended  for  his 
song. 

Judy  hasn't  recorded  in  almost  a  couple 
of  years  now,  her  last  being  the  unreleased 
version  of  the  Berlin  score  for  Annie  Get 
Your  Gun,  which  she  had  completed  be- 
fore she  was  removed  from  the  film  and  the 
entire  score  was  done  over  with  Betty 
Hutton  at  the  mike.  Understandably,  the 
Garland  rendition  is  said  to  be  far  superior 
to  the  released  one,  but  evidently  MGM 
can  envision  no  profits  in  releasing  both 
versions,  which  they  won't.  But  bootleg 
copies  of  the  original  recordings  are  being 
peddled  from  some  unidentified  source,  so 
they  tell  me. 

behind  the  cobwebs 

(Continued  from  Page  14) 

Briscoe  are  the  only  surviving  members  of 
the  band.  Both  hold  down  non-musical  jobs 
and  play  only  irregularly.  Henry  plays  to  a 
considerable  extent  for  cocktail  parties  and 
debutante  dinners  during  the  social  seasons 
with  a  fine  skiffle  (that's  right,  skiffle!!) 
group  composed  of  violin,  two  guitars, 
string  bass  or  jug,  and  spoons!  Dan  Briscoe 
still  plays  piano  occasionally  in  Louisville 
bars,  sometimes  with  a  band,  but  more  often 
solo. 

Cal  Smith  was  Cliff's  nephew  and  the 
composer  of  Blue  Guitar  Stomp,  perhaps 
the  best  known  of  the  Hayes  sides.  Grundy 
is  best  documented  on  Blue  Trombone 
Stomp. 

Correction  Dept.:  We  hasten  to  offer  a 
red-faced  apology  for  messing  up  our  data 
on  last  month's  label  of  the  month.  We  said 
it  was  a  black  label  with  border,  cross 
hatching,  and  lettering  in  white.  The 
Melody  label  is  actually  black  with  all 
markings  in  gold,  not  white.  Then  we  also 
said  the  band  was  not  that  of  Fletcher 
Henderson.  This  was  strongly  contested  by 
Lenny  Kunstadt,  of  Brooklyn,  who  vigor- 
ously insists  that  this  is  indeed  a  Hender- 
son item  from  Fletcher's  early  period. 


Last  gasp:  We  get  occasional  requests  for 
approximate  valuations  of  old  records  and 
this  is  a  field  we  feel  completely  unqualified 
to  offer  opinions  about.  We  therefore  ask 
that  readers  do  not  ask  us  to  set  values  on 
records  for  them. 

Send  queries,  answers,  opinions,  records, 
money!,  etc.,  and  especially  Pathe-Perfect 
data  for  our  Catalog  reconstruction  project, 
to  us  at  74  South  Road,  Harrison,  New 
York  or  c/o  the  Record  Changer. 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  tft«j  Classified 
"Wanted"  and  -For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


U    Aaalian 

•j    »»»« 

AM  ....    AiMfiun  Myuc 

k$    Apai 

Ar    Artiphon 

Al    »uh 

A«    Autaeraph 

A?  ....    Aaalian  Vacalian 

li   ■  Banner 

•■    BIlW  Bird 

t*    Be»c»n 

II    eVIinar 

BN    Blue  Note 

••  ...   Bnintwick  Poller 

if    Bmmwick 

•I    Btltana 

•S    Black  S«»n 

•*    Buddy 

l«t    Broadway 

Cs    Can** 

Ck    Chaatpian 

CI  .....  Collectors  I  tan 

CI    Clanen 

Cll    Clanior 

Cn    Chantal 

Ca    Celunkia 

Can    Coenmodon 

C*    Capital 

Ca    Canauarar 

Cr  Crown 
CBS    Cellectan  Bat  Shop 

Ci    Cremnl 

Ci    Clait'anaia 

Ot   Dacca 

OF  Discaphilts  Fram-aitai 

Oi    Dm 

01    Delmetsch 

Ot    Domino 

DP   Dacca  Polydor 

Di    Due 

Ox    Oaluit 

td    Editor. 

CB    Ednon  Bfll 

CI    Clactrala 

Cm  Emarton 

Ci    Etcrlsior 

Fa    Fanatipia 

F0  ...  FonolipiaOdtan 

FBM  Frirnds  of 
Recorded  Music 

Ge   Gannett 

CG  ......  Gray  Gull 

Gl    Gtnaral 

Gr  .  Gramophone 

Gt    Gamut 

Ha  .  Harmony 

He    Hemochord 

Hi    Harmofraph 


H|l    Haraail 

HMV.  Hit  Matter's  Vaica 
HoW  Hit  al  th*  aVeas 
MRS    Hal   Retard  Seoaty 

Id    Idtal 

Ja    Jewell 

Jl    ....    Jau  Infarraatian 

JM    Jair  Man 

Kit    Keynote 

Li    Lintaln 

Lu    lumen 

Ma   Mtletana 

Ml    MelW 

Ma    Monarch 

Mp    Matterpieta 

Mt    Magar 

MV  Mutiaut  ay  Vatican 
MW  .  Meettemery  Ward 
NMQ  Nr«  Music  Quarterly 

N(   Nerdsket 

Od   Odeon 

OL    Oiwau  Lyra 

Op   Olympia 

Or    Oriole 

Fa    Parlapnane 

Pal    Palha 

»<    Poly** 

Pa    Parted 

Pai  „  Paraaiauat 

Pr    Pra  Mutica 

Pu    Puritan 

Ra    Bidiadiwue 

Ba   :  Beaal 

Bp    Romea 

Ry    Royala 

RZ  .  .   ..     Ratal -Zenophene 

SA    Sola  Art 

Sal    Salaktrt 

Ski    Sonakel 

Sf   .    Signature 

SI    Sileertene 

St   •  Sterna 

Su    Sunihina 

Sw   Swine 

Sy    Syrena 

Te    Technictterd 

Tie    Telcfunaen 

TM         Trcaiury  al  Music 

Tr   Trianple 

UH         United  Hot  Clubs 
Ul  Ultraphone 
Ve  Valeriana 
Vi  .......  Victar 

ViE  Eapert  Victor 

Vo    Votaliaai 

Vr    Variety 

Vs    Varsity. 

Vy    Viclary 


Whan  it  is  necettery  to  indicate  nationality  of 
the  racord.  tho  following  letters  appaar  after 
the  racord  labal  abbreviation: 


A    Arientinan 

Au   Australian 

B    Branlian 

C    Canadian 

C    English 

f    French 


G    German 

I    Italian 

i    Japanese 

M    ....  Mencan 

S    ..  Swiss 

Sd    Swedish 


In  the  "For  Disposition  '  taction  tka  condition* 
of  tho  racord  it  indicated  by  that*  abbrevia- 
tions: 

N  (New):  Surface  noise  equal  to  an  unplayed 
record:  no  visible  or  audible  wear  percep- 
tible: original  finish  intact. 

E  (Excellent):  Surface  noise  low.  smooth,  uni- 
form Not  irregular  or  crackling  Easily  dis- 
regarded in  listening  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent:  light  foreign  noises,  but 
flight  distortion,  if  any.  noises  not  seriously 
distracting. 

O  (Good)'  A  moderate  amount  of  surface 
noise;  background  may  be  somewhat  irregu- 
lar and  crackling:  some  foreign  noises,  and 
a  little  distortion,  on  the  whole,  reasonably 
tattsfactory  listening  without  undue  distrac- 
tion of  attention  Foreign  noises  definitely 
less  prominent  tnan  the  music 
r  (Fair  |  Foreign  noises,  taken  togethei .  are 
about  as  prominent  as  the  music,  anrj  there 
U  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion, nevertheless,  under  these  conditions, 
listening    should    be    fairly  satisfactory. 


AVER  t  RAY  AVERY   1 630  S.  LA   C I  EN EGA   BLVD.,   LOS  ANGELES  35,  CALIF 

BEAS:  MRS  J.W.    BEASLEY  3 1 0  WARD  AVE.,   SAN  ANTONIO,  TEXAS 

BILL:  DON  W.   BILLINGSLEY  6  t  1 0  PICKFORD  PLACE, LOS  ANGELES  35,CALIF 

BORT:  D.P.   BORTHWICK   13353  S.  NORFOLK,  DETROIT  35,  MICH 

BROC:  STUART   BROCBANK    I 89A   STATION  LANE,   HORNCHURCH,   ESSEX, ENGLAND 

BRC:  BRC  |D  24 1  E .  mosholu  pkwy  no.,  NYC  67,  MY 

BUSH:  JOE  E.   BUSHEE    17  MASSASOIT  ST.,   MATTAPAN  26,  MASS . 

COST:  M.T.   C0STELLO   I  20  EDENDALE  ST.,   SPRINGFIELD  4,  MASS. 

JOYC:  JOYCE  AGENCY    INC.,  343  S.    DEARBORN  ST.,    CHICAGO  4,  ILL. 

KEND:  BYRON  KENDIS  4927  BOUDINOT  ST.,   PHILADELPHIA  20,  PA. 

KINS:  EDDIE  KINSEL  2| 2  E.    BRADLEY  AVE.,   CHAMPA  I GNE,  ILL. 

LAUT:  JOE  LAUTKIN    1 08  N.    PEARL,   DALLAS,  TEXAS 

LEIGf  J.M.   LEIGHTON  323  GLEDHILL  AVE.,   TORONTO   |3,   ONT.  CANADA 

MAYE:  H.  MAYER  263   BILTMORE  AVE. ,   ELM ONT,   L.I.,  NY 

MUEL:  A.O.  MUELLER  233  S.   DADE  AVE. ,   FERGUSON  2| ,  MO. 

PARR:  SID  PARRY  574  w.  1 76  ST.,  NYC 

PATT:  AL   PETTERSON   1 00  MEMORIAL  DRIVE  APT   II23B,   CAMBRIDGE,  MASS. 

SCHNJ  JACOB  S CHNEI DER  1 28  W.  66  ST,  NYC 

SOND:  P.   SONDHEIM   80-08  35TH  AVE.,  JACKSON  HEIGHTS   72,  L.I.,  NY 

THOM:  ROBERT  THOMPSON  3 1 2 1   N.   OAKLEY  AVE.,   CHICAGO   I  8,  ILL. 

THRU  :  HERB  THRUIIE  3730  W.   STEVENSON   ST.,  MILWAUKEE  8,  W I  SC. 

WHIT!  LEON  WHITLEY  48|5  COLES  MANOR,  DALLAS  TEXAS 

WIGR:  DAVE  WIGRANSKY   1 409  MANCHESTER  LANE  NW,  W  ASH   II,  D.C. 

CLOSING  DATE  FOR  AUCTIONS  IN  THIS  ISSUE  IS    FEBRUARY  |5 


GREEN  STOCK  RECORD  SLEEVES 
WE  ARE  NOW  MANUF.  &  DlST.  ALL 
SIZES  OF  RECORD  ENVELOPES.  SEND 
6«J  FOR  SAMPLES.  REPLY  ONLY  IF 
IN  POSITION  TO  ORDER  MINIMUM  OF 
3,000.  MIXED  SIZES  PERMISSIBLE. 
WE  ALSO  BUY  AND  SELL  RECORD 
COLLECTIONS  WHOLESALE  AND  RE- 
TAIL. 

COMMISSION  SHOP 
2405-1 8TH  STREET,  N.W. 
WASH.  9,  D.C. 


TWO  SENSATIONAL 
RE  ISSUES 
EVA  TANGUAY  SINGS 
I     DON'T  CARE 

NORDSKOG  5001 
KID  ORY'S  SUNSHINE  ORCH 
ORY'S  CREOLE  TROMBONE/SOCIETY  Bl 

NORDSKOG  5001 
PRICE  $  1.05  EACH.  PLUS  MAILING 
RECORD  ROUNDUP 
1630  S.  LA  C IENEGA  BLVD., 
LOS  ANGELES  35,  CALIFORNIA 


I*    I  Poor  I     Foreign    noises    collectively,  are 

ptlrruous 

concentraMon  Is  required    and  there  la  little 


ely. 

louder  than  the  recorded  music:  contin 
concentraMon  Is  require* 
satisfaction  in  listening 


FOR  COLLECTORS'  ADS 

I  Column  (85  Lines)  $12.50  2  Columns  (170  Lines)  $25.00 

I  Page  (255  Lines)  $35.00 

No  forms  are  required  for  the  Display  Ads.  Type  or  print  your  ad  just  as  it  is  to 
appear  in  print.  Each  recording  group  must  occupy  a  separate  line.  Record  lists 
less  than  one  column  must  be  submitted  on  our  Classified  Ad  Forms  and  shown 
in  the  Wanted  or  For  Disposition  Section.  The  charge  for  ads  submitted  on  such 
form  is 

I5c  per  Line  (on  forms),  25c  per  Line  (if  no  forms  are  used) 

All  tuch  ads  mutt  be  accompanied  by  advance  remittance.  Advertising  not  ac- 
companied by  advance  remittance  must  be  returned. 

Closing  date  for  collectors'  ods  is  tho  10th  of  tho  month 
precoding  date  of  publication. 
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FOR 
DISPOSITION 

IFIRST    FOUR  LETTERS   OF    COLLECTOR'S  name 

4  !  .  ■ 

IPRICE    IF    FOR    SALE;    VALUE    IF  FOR 

5  trace;  minimum  em  if  for  auct 


METHOD  OF  DISPOSITION:  "SAL"  . 
FOR   SALE   AT    PRICE    I ND I CATEO ; 

TRA" ,  FOR   TRADE!   "AUC",  AT 
AUCTION. CLOSING   DATE    FOR  6.1DS 
SEE   PAGE  6.     'T-A"    FOR  TRADE 
OR  auction;   "T-S"  FOR  TRAOE 
or  sale;   "STA"   FOR  5ALE,TRA0E 
IOR  AUCTION.  


condition  of  record:  n— new 
excellent;  V-very  good 
good:  F-fair;  P-poor 


2     IcATAt  OG   NUMBER  OF  RECORD 


J     |LABEL   OF    RECORD . 


1    2     3  4  5 


AMOS  ?  ANDY 
BOCK-  l?r   I  F    31  FOTCS(lS29)   

ARMED  FORCES  KIT  BOOK 
336  pp  Stcries  -Cartoons  t i 943 ) 

FRED  ASTAIRE  *  LEO  REISMAN 
THE   PICCOLINO  BR 

DOROTHY  BAKER 


•  E  AUC  I .25  COST 


CAL     I .CO  COST 


L 


YOUNG  MAN  WITH 

BAND 
NOTORIETY  RAG 

COUNT  BAS1E 
ON  THE   UPBEAT/ARTIE  SHAW   5  |2" 

B IX  BEIDERBECKE 

IN  Ml  ST/  WR ING  TW I  ST  VO 
3  BLIND  MICE    (MX    IS-2)  HRS 


7438   v/  AUC   

BOOK   (|943)   E  SAL  WOO 

ITTLE   WONDER  33     V  AUC      .75  COST 


248  V  Auc 


CHU  BERRY 


3150  N  AUC  - 

I    N  AUC 
LITTLE  JAZZ  ENSEMBLE 


CORT 
Bl  LL 


46   WEST/  SITTING    IN  CMS  516   N  AUC 

ROSARIO  BOURPON  (  CELLO  RARE  ) 
MELODY    IN   F/  SPRING   SONG  VI      1 6516   V  AUC 

RABDU  BROOKS 
BEAT  OR  NOT  BEAff/GEO  PAXTON 1 2*  VINY523  N  AUC 

MERRITT  BRUNIES 

AUTUMN  LEAVES/  BL   GRASS  OK   40576   E  AUC 

EDD IE  CANTOR 

DONT   TAX  BEAUTI  FLL/yOU  EM      1 07 J    E   AUC  '—  I'RT 

HOACY  CARM ICHABL  ORCH  -  BEIDERBECKE 

ro ck in  Chair/  Georgia  vi  25494   e  auc 

caruso  abbott  homer,  scott  (rare) 
rigoletto-  Quartet  vi  96000   v  auc 

THE  CATHEDRAL  QURETE 
HOLY   HOLY/LEAD  K   L I GHT(EoSHAW ;KA        |4  E/VAUC 

CARMEN  CAVALLERO 

VOODOO  MOON  ( PART    141  I  J 1 2"  DE  292|3   N  AUC 


CHARLESTON  CHASERS 
SUNDAY   SWHRT/  "A8ASH  LS 


'COE     44  I  9  V/  AUC 

CO     2543E/V  TRA 


CHOCOLATE  DAND IES 
BUGLE   CALL  RAG 

RALPH  CRANE 

THROUGH   NITE/O  SWT   SONg/a   LAR I EV 122082   E  AUC 


FOLKS   AT   HOME/  DIXIE 
6 ING  CROSBY 


VI    2|  950   V  AUC 


HA  1428  N-  AUC 
DE     2360  E  AUC  ■ 

DE    SAL 

ALL    K  SAL 

—  N  SAL 


GAY  love/  (boswell  Sis' 

THAT  /hANG   HRT   HI  CKRY  LIMB 
BLUE  DE  OTHERS   SEND  WANTS 
MANY  STATF  WNATS,    ASK  LIST 
MANY   INCLUDING  MOST  LISTED  HERE 

BOB  CROSBY'S  BOB  CATS 
PALESTEENA/  SLOW  MOOD  *        DE     20|Ie/n  AUC 

81 G  FOOT  j/5  POINT  BLS  DE     2|08  N  AUC  • 

dogtown/southrampart              de  i 5C38  e/nauc 
GALL1-  CURC I-  DE  LUCA  (RARE)   


  LAUT 

  LAUT 

  BILL 

  BRC 

  WAVE 

I .50  BR0C 
2.00  BR0C 

  B0RT 

  BORT 


VI    95l  GO  V  AUC 


VI      64596  E  AUC 


R I G OLE T TO—  GUARTET 

EM1L10  DE  GOGORZA 
MUSICA  PROIBITA 

VAUGHN  DE  LEATH  *  ORCK 
LOLI  I S  I  ANA  LULLABY/  LITTLE  MOTBR     3893  N  AUC  - 

WALT  DISNEY  SILLY  SYNPHONY 
6  SIDE-  3  LITTLE   PIGS  ETC  BB    89:0     [■-■  SAL 

DIXIE  STOMPERS 


ELMAN  STR  ING  QUARTET 
QUARTET    IN   E   FLA  T  ( D I  TTERSDOFF  )vi    646B|    V     AUC    t-.Sf-  LAUT 

ENGLISH  LABELS 
MANY  STATE  WANTS  ALL  — — *  N    SAL  I  < 

E  I NGjB I X  jMUGGSY  ETC  ALL  N     EAL  I 

ESQUIRE  ALL  AMERICAN  AWARD  WINNERS  ( 1946) 


LONG   JOURilEY/sNAFU    1 2* 

FON  ZALFY  QUARTET  1 2 
QT   IN  E  SMETANA/  QT  F  Dv»rak 


VI    404001V  AUC 


6449  V  AUC  - 
MABEL  GARRISCN-REINALD  WtRREMRATH 

THY  LIT   HANB  I  CVEVI    87569  N  AUCV 


DON  GIOVANNI 

MABEL  GARRISON 


SWING  LOW   SWT  CHARIOT 

LILLIAN  GLINN 


VI   64969  E  AUC 


SHREVEPORT  8LS(BLWAX  BLK  LABELCO  |45|9  N-  TRA 
ALMA  GLUCK 

VI  — 


MANY   PLEASE   SEND  WANTS 
BENNY  GOODMAN 


AUC 


FREE  SALES  LIST 

GLEN  GREY 


58   I TEMS 

12" 


SLEEPY   TIME   Gal/  DRIFITN  APA   6E   2924|  g/vAUC 
FRED   'SUGAR  '  HILL(  RARE  <-  GREAT  Bt<) 
WA I  TIN    4  KATE/SWHART  OF  6  GUYSOK  4l  026"    V  AUC 

EDITH  HELENA  

LUCIA-MAD   SCENE/TROV-PEACE  WASV  I   352|5     V  AUC 

FLETCHER  HENDERSON   

CHARLEY  MY  BOY/  MISS  J.B. 


RE     9680   V/  AUC 


VI   70093  V  AJUC 


ABC       230  N  SkL 


4335  e/  SAL  I , 
4046  e/  SAL  I . 
4573  e/  SAL  I , 


WOODY  HERMAN  TRANSCRIPTION 

LAURA/UNKNOWN   PIANO  SOLO  

RUBERT  MILLIARD  (RECITATION) 
XMAS  D»Y    IN  THE  WORKHOUSE 

SAN  HINTON  

OLD  MAN  ATOM/LONG  JOHN 

JOHNNY  HODGES 
SWING  DELL/  LOVE  SWGTIME 
LET  A   SONG/u    IN  MY  PLACE 
HODGE  PODGE/WANDERLUST 

BILL  IE  HOLIDAY 
B I L L I ES   BLs/sUMMER T I  ME 
LOU  I S  HOMER 

MESSIAH-SHALL   FEED   HIS   FLOCK     VI    88613   E  AUC 

JAZZ  ALBUM6  

SEND   FOR  LIST-  CHEAP  N  SA 

JACK  JENNEY 
STARDUST/CUBAN  BOOGIE 

AL  JONSON 
OWN   BU  THE  OHIO 

MARCEL  JOURNET 


50  BROC 
50  t  ROC 

  LAUT 

  LAUT 

  LAUT 

  LAUT 

  THOU 

 LAUT 

 KEND 

  LAUT 

  LAUT 

  LAUT 

.50  COST 

—  CRC 

  LAUT 

.80  AVER 

75  AVER 
75  AVER 
75  AVER 


3288   v/  AUC    I .50  PARR 

  LAUT 

  KEND 


MAGIC   FLUTE-  INVOCATION 

FRTIZ  KREISLER 
MANY-  PLEASE   SND  WANTS 

HARRY  LAUDER  

Y-  PLEASE  SNEO  WANTS 
THELUA  LA  VIZZO 
STOMPS/  N.O.    GOFER  DUST 


VO     5304  N  AUC 

CO  3361  G  Auc 
VI   64235  e/  AUC 


PM  12250  N-  AUC 


GEORGE  LEMAIRE,  REX  VAN 
BLACK  JACKSI lS  1*2 
BLACK   JACKS  PTS  344 

GUY  LOMBADDO  BROADCASTS 


21054  N 
21276  N 


AUC 
AUC 


FARR 


COST 

LAUT 

LAUT 

BILL 

THRU 
THRU 


JULY  3,  L936  4  1 2     SIDES  VG  AUC 

LUMBER  JACKS-CAROL  I NERS 
WHOOPEE  STOMP/SHY  LIT  VICTLET-CA     903C    E  AUC 

SHERRY  MAGEE 
TIN    ROOF/SHAKE   IT  &   BREAK  VO     528l    E  AUC 

SARA  MART  IN 

BAKE  SWT  JELLY  R0Ll/|F  U  DONT  OK  WC  E  AUC 
LAST   GO  ROUND/MAMAS   GOT   BLS        OK     8045  E  AOC 

HARRY  MCDONOUGH 
WHERE   RIVE  S   FLOWS/SWT  GENEVI EV I    16440  N  AUC 

JOHN  MCCORMACK 
MANY   PLEASE   SEND  WANTS 
GEORGE  MCFARLANE 


VI 


WHEN   NITET1ME  OWN   BURGUNDY  VI    601 2 1  V 

MENDELLO'S  ORCK(  WHOOPEF  MAKFRS?1 
easy/love  U  then-bostonians      BA    7246  E 

MEZZ  MEZZROW  ORCH 
HOT  CLUB   STP/  SWING   SESSI ON 

LUZIE  MILES 
HA  I T I  AN   BLS/  YOURTIME  NOW 

GLENN  MILLER 
COMMIN  SWG/SLEPPYTIME   GAL  BR     7923  E 

IG  LIST  -42    ITEMS   N 

MILLS  BLUE  RHYTHM  BAND 

2.00C08T^ END   FOR   DETAILS  BR  i  CC  

SAM  MORGANS  JAZZ  8AND 


VI   25612  v/EAUC 


EM  I 06l 3  E  AUC 


AUC 
SAL 


ALA6AMY  STOMP  HA  283  E  AUC  - 

JOHNNY  DODDS  (RARE  !  GREAT) 

MELANCHOLY/  WILD  MAN   BLS  BR  3567   V  AUC  - 

COME  4  STP/AFTEP  UR  GONE  BR  3568  V  AUC 

JIMMY  DORSEY  ORCH 

VOLGA  BOATMAN?   I  CRIED  DE  {5<yl[   E  Auc 
DEANNA  DURB  IN 


LAUT 
LAUT 


SPRING  MY   HRT/l    FINE   DAY    |2"   DE    15044     V  AUC 

MISCHA  ELMAN 
HUMORESQUE    |2"  VI    74|63     V  AUC 


SING  ON/  E VE  RY60DYS   TALKING        CO    I  42 1 3  V   

ARTHUR  MOSS-ED.  FRYE 
HOW   HIGH    IS  UP   PTS    I &2       ~  VI    I'90B|    N  AUC 

ADAM   SINNED/  B  LIKE  EARLY  BIRDVI    I 9| 90  N  AUC 
BENNIE  MOTENS  KANSAS  COTY  ORCH 


•  PARR 

■  PARR 

•  LAUT 

•  LAUT 
LAUT 

■  THRU 

■  BORT 

PARR 

BOAT 
KEND 


THRU 
THRU 


NEW  ORLEANS 

REV  J.Al  MYERS 


BB  10955  E/  T-A  THOM 


BANJO   SONG/  DIALECT    POEM  VI 

ALFRED  NEWMAN 
POLONAISE  A   MINORCA    ROS  I  TA     MA  J 


16466  E     AUC  COST 


I  I  59  G  AUC 


BORT 
BOPT 


3079  N   AUC    I .50  COST 


FRANK  IE  NEWTON  ?-  HIS  ORCH 
WHO/ROMPING  HMV     8927  N  AUC 

EASY   LI  VI NG/WBXRE   OR  WHEN  VAR       6| 6  E  AUC 

NEW  YORK  PHILHARMONIC  ORCH     Pts  \"7 
CORIOLAN  OVERTURE  BEETHOVEN      VI     6223  V  AUC 
RAY  NOBLE 

OCEANS  OF   TIME/SUN    IS  ROUND        VI    24603   V  AUC 

KING  OLIVER 
CHATTANOOGA   STOP,/  N.O.   STOMP  COF 
OR  I GNAL  MEMPHIS  5 

END   FOR   DETAILS    IF    INTERESTED   —  -  TRA    THOM 

VLADIMIR  DE  PACH.AMM  (EXTREMELY  RARE) 

MAZURKA   OP   59,   #3 (CHOPIN)  VI    64263  G  AUC   LAUT 

PAPAL  I  A  ROCH  REC .    IK  N.O.  

CROSS  WORD  MAMA/  SOMETIME  OK   40347  e/  AUC  PARR 

PERSONAL  ITY 
MANY  STATE  WANTS  ALL 
MA  NT  RARE  DISCS,  STATE  WANTS  ALL 
PORT  OF  HARLEM  JAZZ  MEN  . 
MIGHT  BLUE/  ROCKING  THE  BLS|2"  BN 
MAUD  POWELL 


E  SAL  I .50  BROC 
E  SAL  2.00  BROC 


SOUVENIR    (CRAOLA ) 
RACE  k  BLUES 


VI  64074  E  AUC 


FREE  SALES  LIST 
MA  RA INEY 


PM  1 2395  E  AUC 
PM  12252  Vj&UC 


Own  basement/trust  no  man 
see   see  r|der( i )/jealous 

RECORD  COLLECTION 

SEND   FOR  LIST  COMINS  SOON  MY  SWEET,SWING  4   

JAZZ  LIST.CLOSE  OUT  SALE  AUC-  ROCK  BOTTOM  PRICES 

RECORDS 

POP  BANDS    1925  -40  ALL  SAL    MAYE 

PERSONAL  I  TES  SEND   WANTS  ALL  — — —  SAL    MAYE 

HARRY  RICHMAN 
SAY  WHEN/WHEN'  LOVE 

BABE  RUTH  I,  LOU  GEHRIG 
01 ALOGUE 

CHARELS  (CHIC)  SALES 


2965  e/Auc 


BALL 
BALL 


Kl  NS 
KINS 


PARR 


PE    12382   E  AUC 


SUBSTITUTE   PARSON   PT   I  ^ 

SALE  LIST 
SEND   FOR   BIG  ARTIST  LIST 

ERNESTINE  SCHUMAN'HEINK 


VI    22103   N-  AUC 


STILLE  NACHT   HELLI GE  NACHT    |2  VI    88138  V  AUC   LAUT 

JEAN  SCHWILLER  (CELLg  SOLO) 
REMINISCENCES  OF  WAGNER    |2  CO     550?  8  AUC    LAUT 

RAYMONB  SCOTT 

I  APPY  BIRTHDAY  "  Y0U7CHRI STMASCO  3586    N-  SAL  I .OOCOST 

ARTIE  SHAW  — MJSICRAFT  ALB. 
INCLUDING  BEGUIN   BEGUINE  MU  2     N  SAL  4.50  AVER 

SHEET  MSUC I  W I TH  FOTOS 


EDD  I  E  CANTGR—  DAPPER  DAN(|92|  )— 
CASA  LOMA— LA ZYBONES  (|4MEN  I  933 ) 
BING   15  0  THERS— PLEASE— (  1 932  )  —  - 

SLIM  j  SAM 

Tl    PT   TIN/ThTS  WHAT  YOU  VO 

BESSIE  SMITH 
BABY  DOLL/YCUNG   WOMANS  BLS  UHCA 

PINgTOP  SMITH 
NOBODY  KNOWS  u/  BIG  BIG 


SAL  .50  COST 
SAL  .50  60ST 
SAL   I.OC  COST 


VO    1256     E  AUC 


SONG  BOOK 


BRYN   MAWR-  CLASS   SONGS    '89-'05 ( I 9C3 ) 
SONG  FOL IPS  WITH  FOTOS 

RUBE  BLOOM   30PP  PUB  1936   

CRAKERS   5  6   PP  (1940)   

JOHN  WHITE-LONESOME  CB0y(|930)  

VICTOE  SORLIN(  CELLO  SOLO  ) 
MADAME   BUTTERFLY-FAN TAS I E    I  2"  VI    3|696   V  AUC 

JOHN  PHILIP  SOUSA 
FAIREST   OF   FAIR/  STARS   STRIPS  VI    IC777  V  AUC 

JOHN  STELL 
ROSE  OF  MY   HEART/HH  LOOKED 
WOROL  W   SUNRISE/FORGET  YOU 

REX  STEWARTS  BIG  SEVEN 
CHERRY/CI  GA.  DIGA  DO  HRS     2004  E  AUC 

SOLID   ROCK/BUGLE  CALL   RAG  HRS  2005  E  AUC  ' 

HANNAH  —  SYLVESTER 
WICKED   5/  REV  MONETTE  MOORE        PM    12034  V  AUC 
MIDNIGHT  BLS/DONTLEY  NO  Em    10625  t/AuC 


E-AUC  2.50  COST 

E  SAL  I .00  COST 
N  SAL  I .00  COST 
V  SAL   I  .00  COST 

LAUT 


VI   18724  V  AUC    LAUT 

VI   18844  E/GAUC  LAUT 


BORT 
BORT 


PARR 
PARR 


TAMPA  REDS  HOKUM  JUG  BAND  (vo  HALF  PINT  JaxOn) 


HOW   LONG   BLS/T1GHT  LIKE  THAT 

JUL IUS  TANNEN 
HUMAN   CHATTERBOX   PLAYS  GOLF 

LU  ISA  TETRAZZ  I  N  I 


I  228  g/v  AUC   BEAS 


VI    2|  I  I  5  N  AUC 


VI  8829^ 


AUC 


LAKBE-BELL  SONG 

JOHN  CHARLES  THOMAS 
P I NA FORE— WHEN    I    WAS   LA d/nO   DEAVI    18223  V  AUC    LAUT 

SOPHIE  TUCKER 

SOME   THESE   DAYS/THE  IA  DY  DE     1 472  E—  SAL    1.25  COST 

ALAN  TURNER 

TEH   ROSARY/TANNHAUSER   EVE   SONGV  I    17446   E  AUC  — —  LAUT 
TED  VESLY  

TOM        100  N  SAL 

Tom     102  n  sal 


PETER  WOLF/TIN  ROOF 
FOUND  NEW   BABY/WHATS  YOUR 
V ICTOR  CONCERT  ORCH 


AVER 
AVER 


ANITRAS  DANCE/MOUNTAIN  KING 
THE  HATTER/LIT  MAN   IN  FIX 


VI 


I  8042  E  AUC  — 
2-449  E  AUC  — 


LAUT 
-  LAUT 


20 


VICTOR  LIGHT  OPERA  CO. 
MANY   PLEASE    SEND   WANTS  VI  AUC 

V  ICTOR  ORATOR  I  A  CHORUS 
IT   CAME   UPON  MIDNITE   CLEAR        VI    2541 2  G  AUC 

DON  VORHEES 

HO*    |09|  E-t-SAL 


LAUT 


GO   HOME  TELL  MOTHER 
FATS  WALLER 


LONDON    SUITE    (3  RECORDS )  HMV 
FATS  *ALLER  >.  8ENN I E  PAYNE 
■7 


.75  COST 
10059  N  SAL  5.00  AVER 


HWV  8496  N  SAL  1.50  AVER 
VI    20492   E+-A UC    BILL 


ST  LOUIS  BL/AFTEP  U  GONE 
SLOPPY  WATER/RUSTY  PAIL 

ETHEL  WATERS  

JAZZIN  BABIES   BL  BS    |4|l7  G   TPA    THOM 

REINALD  WERRENRATH  (RARE  BLUE  LABEL  VICTOR) 


FAUST-EVEN  BRAVEST    HEART  VI    55079  E  AUC    LAUT 

PAGLI ACCI -PROLOGUE/CARMEN-TOREAOOR55068VAUC    LAUT 

HARCLD  WHALEK— HARRY  JAMS 
WELL  WELL/2   GOOD   GUYS   GONE        VI    2 1 022   N  AUC    THRU 

PAUL  WHITEMAN  

RHAPSOCY    IN   BL    1-2  VI    35822   V  AUC   

|8734,|8735,|8898,    1 9073,  |  9299VI  EVGAUC   

COO*  IE  II  ILL  UN'S  

A  I  NT  M I SBEHAV IN/BL  MY   CONDITIONRZ   3596N  SAL  1.50 


MARY  LOU  WILLIAMS  

NIGHT  LIFE/DRAG  EM 

YOUNGS  CREOLE  JAZZ  BAND 
EVERY   SAT   Nl TE/WHATS  USE 


37  NAUC 


PM    I  2060  E-AUC  - 

books  catalogues  magazines 
List  coming  soon  of  my  complete  library  amer. 
eng.  aust.  etc  send  wants  or  name    for  list  - 

V  DISC  CATALOGUE 

A  MUST   FOR  COLLECTORS   2 

GET  YOURS  TODAY     

16"  TRANSCRIPTIONS 


WHAT  BANBS   DO   YOU  COLLECT 


WANTED 


LOV  IE  AUST  IK  

IN   THE   ALLEY /MERRYMAKERS 
GAL  I  ON   STP/  CHI  MESS 

ANY  ARTIST  

ANY   VOCAL  OF   TUNE    1    JA-OA  1 

DON  BESTER  

TEACH  ME   TO   SMILE  THEME 

CATALOGS  

ANY   PRE  -'41 

CATS  AND  A  FIDDLE 
MY  DARLING  E-tl 

CARTER  FAMILY  

SEND   TITLES   COND   PRICES  G-N 
BIBG  CROSBY  

EARLY  AIRSHOTS   V  DISCS  E 
BL i NO  WILLiE  JOHNSON 

CHURCH    I'M  FULLY   SAVED  TODAY 
AL  JOLSON  

RED   RED    ROBIN/HERE    |  AH 


PM  12891 
PM  12380 


LAUT 
BR  C 

AVER 

BORT 

BILL 

Kl  NS 
KINS 

LEIG 
LEI  Q 


-BILLI 
BILL 


BB      Be 85   I .50  BU6H 


CO  14582  lO.OOSOND 


BR  3222  S-T  W  I  GR 
BR  4720  S-T  W I  GR 
BR     6502   S-T  WIGR 


CALL  SOUTHLAND/KN IGHTS  OF  ROAD 
APRIL    SH0WER6/RCCK   ABYE  BABY 

APRIL    SHOWERS/MA   BLUSHI N  ROSIE  V-OISC     86  S-T  WIGR 

APRIL   SHOWERS/  MA    BLUSHI N   ROSIE  V-OISC   306   S-T  WIGR 

LAZY/BING   CROSBY/IRVING  BERLIN  V-0I6C   780  S-T  WIGR 

ALL  BY  MYSELF/EASTER   PARADE/ETC  V-OISC   8|  4  S-T  WIGR 
HENRY  LANGE 

J  theme  )  ge  -«;.;t 


MY  SWEET 

GRANT  MOORE 
ANY  V-N 

FUZZY  KNIGHT 
TWILI  GHT   ON    THE  TRAIL 
TOMI.'Y  TUCKER 
RIVER/  I    LOVE  YOU 


VO  T-S  B»SH 


LAZ 

WANTED 
CLARINI  Tl  TIS/ 


OK 


WhIT 


VO   15705    PATT 

M  HAPPY  WHEN  U  HARPY  (ART  KAHN  0)ME  12090  —  PATT 
POPCORN  MAN  VI   Z530T  — ■   I  A  Tl 

GLENN  MILLER:any  SOUNO   TRACK  A  RADIO  TRANS    PATT 

ANY 

SOUND   TRACKS   RAO  I  0  TRANS  OR    TEST  PRESS  

EAFLY  ERA   

WANTEO 


I  t  IT 


6EN0  NAME   FOR  LIST    COMING  SOON   OF   MY   SWEET    KINS 

eWINO  AND  JAZZ   RECOROS. CLOSE  OUT   SALE  AUC.ROCK  KINS 
BOTTOM   PRICES  ALSO  LIST  OF   JATZ  B00K6  600KLTES   K INS 
CATALOr.B  MAGS,   AMERICAN,  AUST,    ENGLISH   ETC.  KINS 
WANTEO 

ALBUM   OY  EMILE  COTE   GLEE   CLUB  JOYC 

TED  WEEKS 

LAZY  WEATHER  DE  WHIT 

WAMFP 

ENTIRE   RECORD   COLLECTIONS   BOUGHT.   WILL    SCHN 

AL80  BUY  RACE ,DLS,N.O. , PERSONAL  I TY  OR  -  SCHN 
».LL   TRADE   OR  SELL   SCHN 


HAFT",    CAYS   ARE   HERE  AGAIN  .' 

SALE 

35f!  EACH  -  3  FOR  $1  .Of 

LES  ZEIGER 

1056  Sherman  Ave.,  Bronx  56,  N.Y. 
Minimum  order  4  recoros.  i5^  packing  charge 
plus  skipping  cost.  oo  not  remit  with  order, 
i  will  advise  as  to  what  re  cords  rodered  are 
not  yet  sold. 


SALE 


ALLEN jOK  6357  E,VO  3261  E-,3302  E-,3690  E,  3594  N-, 
AMBROSE  I  DE  246  E,373e,  5|7e,780e/,  992  e/ 
ANDREWS:  DE  1562  E-,  I 744N-,  22|4  2,  2462  E,  3871  e/ 
ARMSTRONG  I  DE  623  e/,  906  E,   1 876  e/  ,  1 937  E,  31 51  E- 
31 80  E,  3235  E,  3756  E,  3900E  ,  4|40  E-,4237E-,0|t3l94E 
FAE  55CN-,   I207E/,  2829e/,  VI  20-2088E/,  20-2456E/ 
VOX   16059E/,   16060  e/ 

BARNET ;bb  I0II9E-,  I0206E/,  |02|0E,  I0227E, I 0285N— , 
|0373E,|0439N-,  I0479N-,  I05IIE,  I053CN-,  I 0549e/ 
IC602E,  I0743N-,   |0785e/,   |07S4e/,  I0825E 
I0862E,  I088BE-,  |09|8N  ,|094<E,  I0975N-,  ii0j4e/ 
BRADLEY ;cc  35399N-,  35422e/,35530e/,  35632N-, 
35743E/,  35849E/,  35871  e/,  35922  N-,  36082  N-,36|0|E^ 
CALLOWAY:  BR  6074ET,6209E-,  6460v/,  6992E,  7504E, 
CO  8032  z/,  ME  I2639E,  OK  56  87E,  5731  n,5847n,5S74n, 
6035N,  6I09E/,  6305E,  6422N— ,6547      66i6e/,  6720  E, 
OR  2274E,  2607E-,  PE  I  5541  e/,  VI  24659E-,  VO  4I44E, 
441  IE,  5062e/,  5i26e/,5i95e/,  5267e/,  5444v,  5005V, 
CL INTONiEB  I0784N,  I080IE/,  I0E36N-,   |085Ce/,  I 09l  IE/ 
IG96IN-,  I0999N-,  I  1O18N,  I I224N— ,  VI  25734E,  25789e/ 
25885N-,  25987E/,  26006N-,  26034E,  26083e/,  26ii2e, 
26i6ie/,  26277E,  26283e/,  26303e/,  261 74e,  2602'e/, 
j.  OORSEY:  DE  607E,  882e/,  901 e/,  |040e/,  I 256E-, 
I799E/,   I939E/,  2002E,  2295e/,  2363N-,  2554e/,  2650N- 
EL LA  F ITZGERALD;  DE  |06|E,  2628e/,  3005e/,  3|86e, 
3324E,  2441 E/,  2666E,  429 1  e/,  23956E 
GOODMAN  I  BB   I046IE-,   I  0973e/,  BR  80027  e/,  80028  E, 
80029E,  80030E,  CP  374e/,  394n-,439e,  462E,  I 5020e/ 
|5i66e,  CO  3524|e/,  3530IE,  354I0N-,  35472E,  35527E/ 
35869e/,  35962E-,  36050E,  36067E,  36590e/,  36594e,266i 3e 
36684E,  2673|e/,26722e/,36723e/,36754e/,  36755e/, 
OK  6544E,  6644E-,  6497E-,  VI   25355E,  25406E,  25445S/, 
2546 7E,  2548IF/,  25500E-,  25521 N-,  25627v/,  2571 7e, 
25726E,  25792E,  25840E,  269T.E.  26I59E-  26I70E-, 
C.  HAWK  I NS :BB  |0477e/,   IC770E,  DE  3358E,   |825|  e/, 
E.. HAWK  INS:  BB  78I0E,  7839V,   |00|2e/,   1 02 1 8E, 1 067| e/ 
2582e/,  2629E,  2929e/,  2O08E, 

3500E,  3973E,  4024e,40§5E 


HERMAN  :DE   18OIE,  2440N- 
308| E,  3I87E,  32I7E/,  3380e/, 
JAMES:  BR  8327E,  8337E-,  CO  35227e/,  353i6e/,35340e/ 
35456e/,35932e/,  35953E,  35979e/,36004e,36023n-,36 i46n- 
36I60E-,  36171  e/,36i  90e/,  36222n-,36232e/,36246n- 
36296e/,363?0E,363S9e/,364i2e/,36434e/,  S6446N-  36455N- 
36466E/,  36487E/,  36500n-,36533e,36549e,36698e,36729e/ 
36827e/,Pav  I 3e/,  EL  32e/,  5027E,  HIT  7065E 
KRUPA:e.r  8i2?e/,8i6ie/,8i98e,82i  ie-,2853e/,co  35205e/ 
35262e/,  3532e/,  35336E,  35423  N-,  OK  57|5e/,  596i  e/, 
59e5E/,  602|   E/,  2034e/,  6134  e/,  6|30  e/,  62|0  E 
KYSER:  BB  7892e/,  BR  8I85E,  830IE,  8415  E, 
LUNCEFORD :  BB  57|3  e/,  CO  35567  E.  35700N-, 


OE  765E-,  908E,  906E/,  I355E,  I  569e/,  282|  E, 
371 6N-,  393 1 e/,  4083  e/,  4i25e,  VI  24522  e/ 
MCCOY!  DE  38IE/,   II52E,  |297E,   |9|7E,  22|7e/ 


MANONE:  ARA   |45n,  BB  72|4E,   1 0909E,  SE  501  I e/ 
MILLER:  6B  I020IE,  i02|4e/,  I0286E,  I0448E-, 
I U4bbE-,  I0498E-,   I0526E-,   I0638E,  !0665e/, 
I0673E,  II020E,  II069E,  III87E-,  ii2i5e,  ii2i9e/, 
I  |230e/,i  i274e,  VI   27879E/,  27953E,  20-I520E, 
MONROE!  BB  I0978E/,  II070N-,  1  1 1 29e/,  II|60e/, 


II260E/-,   I  1433  E/,  II44IE/,   I  1496  e/,    I  |438e/, 
NELSON:  BB  6965E,  6974E,   |0233e/,  I0626E- 
I0RO2E/,  BR  4897E-,  641 3E,686|  e/,  74i'4e, 
NORVOl  BR  7932E,  B088E,  81 94e/,  8202E,  VO  4785E, 
4698E-,  4648N»,  CO  36577N-,  DIAL  1035  N-, 
POWELL  t6B  1 1201 E,   ii248e/,  i I 300e/,  DE  2985  e/ 
REY :  bb  I |002E,I I072N-,  III36E,  I |238E,I |254e/, 
ROLL IN  I  IDE  II57E,   I973E/,  OK  5435e/,  VO  5582e/, 


SAV  I  TT  I  BB  I0005E/,  DE  2390E/,  2739E,  3695N- 


VI   27382E,  27577E/,  27670e/,  276  I5E,  27->06e^ 
SHAW  IBB  -'TSgv/,   lOOOl   Er,   I0054E-,  |007?E,  I0079E, 
|0i24e/,  i0|25e,  I0i2£e/,  I0I34E-  |03|9  zj,  I0324E-, 
I0430E/,  1C509E/,  VI   266|4e,26763e/,  26760E,  27256E, 
27209E/,  27354E,  27385E/,  27405F-,  27838E/,  27895e/, 
SHORE;bb   I0302N-,   1092CE,   I0978N-,   I099IE,   I I436N- 
W.  SMITH:  DF  |29ie/,  I380F/,  I503F-,  1  957e/,  7090E- 
TEAGARDEN IDE  3642e/,  407|e/,  4409e/,  ELITE  5042e/, 


"fcEBHiUE    8*305,  I032E/,  II23E,  I356E/,  202 1  e/,  |52ie/, 
I51-/E,   1681c/,  I840E,   I694E/,  I899E/, 
COTTIE  W1  OK  6336E/,  6370e/,  VO  4636V,  H1T  8087e/, 
Wll  SON:  BR  7964E-,  co  35220E-,  35862E,  26ii3e/, 
36206e/,?6207e/,  36737e/,  mu  3i6e/,  3i9e,  3|9E,  336e/, 
369E/,  370E/,  42ie/,  54 7E, 

T  I  TLES  ON  REQUEST, HAVE  NUMEROUS  DUPLICATES. 


"Is  it  too  late, 


Doctor? 


Sooner  or  later,  one  out  of  every  five  living  Americans 
may  ask  his  doctor  this  question  about  cancer. 


T 


HE  answer  may  be :  "Yes . 
so . .  ." 


.  I'm  afraid 


But,  today,  the  doctor  can  say  to  in- 
creasing numbers  of  cancer  victims,  "No, 
it  is  by  no  means  too  late  . .  .  There  is  much 
that  we  can  do  ...  In  fact,  your  chances  for 
recovery  are  good." 

This  heartening  reply  reflects  the  great 
progress  of  medical  science  against  cancer. 
And  there  is  every  reason  to  believe  that, 
as  the  years  go  by,  the  ancient  dream  of 
conquering  this  disease  in  all  its  forms 
will  be  realized. 

Cancer  research  supported  by  the 
American  Cancer  Society  has  already 
yielded  new  surgical  techniques  and  im- 
proved methods  of  using  x-ray  and 
radium.  More  recently,  research  with 
radio-active  isotopes  has  revealed  facts 
about  processes  heretofore  completely 
hidden  in  the  body's  cells.  It  has  also  given 
scientists  new  knowledge  of  hormones  and 
certain  anti-cancer  drugs  — thus  making 

possible  more  effective  control  of  some 
types  of  cancer. 

Part  of  the  money  you  donate  will  sup- 
port research  that  may  save  millions  of 
lives.  Won't  you  give  —  and  give  gener- 
ously—so that  sometime  in  the  future 
doctors  may  never  have  to  face  another 
patient  and  say :  "I'm  afraid  it's  too  late?" 

Remember:  Cancer  can  strike  anyone, 
but  you  can  strike  back.  There's  hope  —  if 
you  give  for  research  and  the  other  vital 
activities  of  the  American  Cancer  Society. 


HELP  SCIENCE   HELP  YOU 

Join  the  1  950 
Crusade  of  the 

American  Cancer 
Society 


MAIL  YOUR  CHECK  TODAY  TO 
"CANCEH"  IN  CARE  OF  YOUH  LOCAL  POST  OFFICE 


sai-E. 


THE  CLEF  MUSIC  SHOP 

33  COLUMBUS   AVE,   NEW  YORK  CITY 


SALE 


ALL  ffiDERS  OF  $  10  OR  MORE  WILL  RECEIVE  Al.SOLUTELY  FREE  THEIR  CHOICE  OF  ANY  THREE  OF  THE  78  RPM  LONG  PLAYING  4  TUNE  RECORDS  AS  LISTED 
IN  THE  FIRST  COL'Jt'N  OF  THIS  AD. 


THE  FOLLOWING  RECORDS  HAVE  BEEN  CUT  FROM 
THE  HJCA  CATALOGUE.  WE  IOVISE  YOU  TO 
GRAB  THEM  WHILE  YOU  CAN  EITHER  AS  GIFT 
SELECTIONS  AS  NOTED  ABOVE  OR  AS  REGULAR 
PURCHASES.  THEYBWILL  SOON  BECOME  RARE 
COLLECTORS  ITEMS.  PLEASE  LIST  ALTERNATE 
CHOICE  OR  TWO. 

NEW  LC'G  PLAY  ING  RELEASES 

PARADOX  |0"  LP        t  3.85  EACH 

BLUE  NOTE  10  INCH  LP'S  — J3.85  EA. 
SIDNEY  BECHET   (WILD  BILL)     VOL  2 
Found  A  New  Baby/none  0'  My  Jelly  Roll 

RUNNIN*   WILD/JOSHUA   F|T   DE  BaTTLE  JERICHO 

Tailgate  ramble/Manoy 
Bechet's  Creole  Bl/Ce  "Mossieu  Qui  Parle 
GOE.  LEWIS  N.O.  STOMPERS  VOL.  2 

DIXIELAND  RHYTHM  KINGS 
MAMA   DONT  LOw/siOEWALK  BL 

riverside  bl/buddys  habits 
gloryland/d :rty  bottom 
saints/nobody  knows  u 

JAZZ  AT  storyville  (windhurst  :tc) 

INTRODUCTION/STRUTTIN/SWEET    "  LVELY 
SWONDERFUL/S  1 STER   KATe/aD  LIB  BL 

GEORGE  LEWIS  STOMPERS 

WILLIE   WEEPER/219  BL/pALLET  ON    Fl/0LE  MISS 

martha/shei k/bugle  boy/jerusalem 
jazz  panorama  io"  lp  $  3.00  each 

SIDNEY  BECHET   VOLS  1-2 
DUKE   ELl:N3T0N  VOL  1 
COUNT  OAS  1 E   VOL  1 
JELL/    ROLL  MORTON  VOL  2-3 
CHICAGO   JAZZ   VOL  1-2 
JOHNNY   HODGES   VOL  1 

GOODMAN   TtAGARDEN  ALL   STARS   VOL  1 

LATE  78  RPM  RELEASES  AND  REISSUES 

78  RPM  LOIJO  PLAY  IN  ..  4  GREAT  JAZZ 
SELECTIONS  ON  ONE   12"  UNBREAKABLE 

Careless  Love/just  A  Little  While  To  Stay 

Two  Jim  Bl/Don't  Go  Way  nobody 

Winin'  Boy/  Dawn  At  "arblehead  (NICHOLAS) 

MELLOW  THE  MOOD (ED  HALL— 1 .QUEBEC— B.WEBSTER ) 

JAB80  SMITH  RHYTHM  ACES  W.  OMER  SIMEON 

ACES   OF   RHYTHm/dECATUR   ST  TUTTI 

TAKE  ME  TO  RIVER/tIL  TIMES   GET   BETTER  1.31 

JOHNNY  DODDS  TRIO 
CLAR  WOBBLE/sAN 

OH  LIZZIE/NEW   ST  LOUIS   BL  1.31 

1  Surrender  d^ar/Sweet  &  Lovely/Blue  Harlem 
If  I  had  U/She 's  Funny  That  Way 
My  Old  Flame/Profoundly  Blue 

NEW  BRUNSWICK  |0"     LP  3.00 

LOUIS  ARMSTRONG  J-  CHIPPIE  HILL 

RED  NICHOLS'     5  PENNIES     VOL.  3 

TROUBLE   IN  M 1  NO/PRATT   CITY  BL 

LOVESICK   BL/LONESOME  WEARY   BL  l.3l 

RIVEREOAT    SHUFFLE/  ECCENTRIC 
BUGLE   CALL  RAG/'  POSE  OF  WASH.  SQUARE 
JAPANESE  SANDMAN/  WILD   ABOUT  HARRY 
C.D,    ONE  STEF/  CHINATOWN  MY  CHINATOWN 

NEW  CIRCLE  LP  3.85 

BESSIE  SMITH 
KITCHEN  MAN/l    GOT  WHAT  TAKES 

STA ND 1 N    IN   RAIN/WONT  BE   U  l.3l 

FRANK  ASUNTOS  OIIKFS  OF  D  1  X  1  Fl  AND 

hindustan/dukes  ST  .89 

AFTER  U   GONE/WAILING   BL  .89 
BASIN  ST  SIX 

LOUISIANA  RHYTHM  KINGS 

BASIN    ST  BL/LAST  CENT 

DADA   STRA IN/BALL  IN   THE   JACK  l.3l 

TEAGARDEN  t  WALLER 

MUGGSY  SPAMER-CEORGE  BRUNIS 

ECCENTR IC/GOOD  »»      HARD  FIND 
MUSKRAT    RAr BLE/LONESOME  RD 
BUGLE   CALL  RAg/t|N   ROOF  BL 

jada/pa nama 

4  NEW  COLUMB  1 A  LP  OF  THE 

FAREWELL  Bl/lAZY   ROVER  .89 

ThE  BANJO  KINGS  (TERRIFIC  RECORD) 

U  RASCAL  U/THATS  WHAT    1    LIKE   ABOUT  U 

WINQY  MA  NONE 
UP   COUNTRY /R INGSI DE   STOMP                                  1  . 3  1 

ALABAMY  BOUND/STEPHEN   FOSTER  MEDLEY  .89 
BANJO   RAG/HELLO  MY   BABY  .89 
CHICAGO  NIGHTHAWKS 

KING  OLIVER  CREOLE  JAZZ  BAND 

BESSIE  SMITH  STORY    EACH  $  4.85 

sunday/the  saints  .89 
FIREHOUSE  FIVE  PLUS  TWO 

JUST  gone/gonna  wear  u  off  mind 

JACKASS   BL/SOBBIN   BL  1.3| 

48  GREAT    RE  1 SSUES 

VOL.  1 

JUST   A    STOMP   TWILI GHT/SOBBI  N   BL  .69 
WHO  WALKS    In/f|RECHIEF   RAG  .09 
SAN  ANTON  ROSE/SHOW  ME    TO    FIRE  .89 
BENNY  GOODMANS  WHOOPEE  MAKERS 

jTLLy  ROLl  MORtdN1 

TURTLE    TWI ST/SMIL  IN    BL  AWAY(TRlo) 

PEP/FAT   FRANC  1 6  l.3l 

DOWNHEARTED  BL/TICKET   AGENT/jA 1 LHOUSE  BL 
ST   LOUIS   BL/RECKLESS   Bl/gOOD   OLD  WAGON 
SOBBIN   HEARTED/COLD    IN   HA Nd/cARELESS  LOVE 
NASHVILLE  W0MAN/2ND   FIDDLE/jC  HOLMES 

VOL.  2 

NOBODY   KNOWS  u/wEEPING  W 1 LLOw/jA ZZBO  BROWN 
GINHOUSE  BL/POOR  MAN  Bl/mE  AND  MY  GIN 
N.O.    HOP  SCOP /BLACK  MT  Bl/g|MME  P 1 GFT 
BUGGY  RIDE/DO   YR  DUTY/DOWN    IN  DUMPS 
VOL.  3 

J.R.  MORTON   (PIANO  ROLLS) 
,    STRATFORD   HUNCH/GRANDPA S   SPELLS  l.3l 

WHOOPEE   ST/BUGLE   CALL  RAG  .89 
MART  GROSS  J,  CELLAR  ROYS 

BESSIE  SMITH 
BLACK  MT   BL/GOLOEN   RULE  BL 

HUSTLIN  DAN/LONESOME  DESERT  BL  1.31 

SHIMMESHAWABBLE/ANYTHI NG  FOR  U  .89 
OH  BABY/o   D  ONE    STEP  .09 
COLEMAN  HAWKINS 

DUKE  ELLINGTON 
SAT  NIGHT   FUNCTION/BEGGARS  BL 

THE   CPEEPER/lMMIGRATION   BL                                1  .31 

JOHNNY  OODDS 
POU  T | N   PA  PA /w EA  R Y  WAY  BL 

OMER  SIMEON 

BEAU  KOO  JACK/SMOKEHOU  E   BL  l.3l 

LOUIS  ARMSTRONG 
LUCY   LONG/PLY  SECOND  FIDDLE 

PAPA  DE  DADA/NO  HOP  SCOP  Bl(bECHEt)           1 .31 

PUNCH  «J  ILLtR 
GOLDEN  LILY/SOMEBODY  STOLE  GAL 

ISABELLA/l    WONT   G  1  VE.  U  NONE                              1  ,3| 

MAN    1    LOVE/TALK  OF   TOWN  .89 
BILLIE  HOLIDAY 

CAKEWALK  1 N  B A Bl Es/YELLOW   DOG  Bl/xMAS  BALL 
BABY   DOLL/MONEY   Bl/lOST   HEAD  BL 
ONE   TWO   BL/Y0UNG  WOMAN   BL/ALEX   RAG  BAND 
MUDDY  WATER/AFTER  U   GONE/hOT   TIME  OLD  TOWN 
VOL.  4 

BAC KW A TER/PR EfiCH 1 N  THE   Bl/gOT  ME  GOIN 
BL    SPIRIT  BL/MOAN  MOANERs/rEV 1 VAL  DAY 
TROMBONE    CHOLLY/lECTRI C   CHAIR/LONG  OLD  RO 
SHIPWRECK  Bl/eMPTY   BED  BL  1-2 

LOVE  ME  LEAVE  ME/SAME  OLD   STORY  .89 
JIM/PRACTICE   MAKES  PERFECT  .89 

CONRAD  JAN  IS  TAILGATE  JAZZ  BAND 
WILLIE   THE  WEEPER/EH   LA    BA S  .89 
WHEN  U  AND    1    YOUNG  MAGGIE/DOWN  BY  .69 
ORIENTAL  MAN/KC   STOMPS  1.05 

BUNK  JOHNSON  AND  YERBA  BUENA  JAZZ 
WHEN    1   MOVE   TO   SKY/NOBODYS   FAULT  .89 
GIRLS   GO  CRAZY/ORY   CREOLE  TROM  .89 

WE  STILL  HAVE  LIMITED  QUANTITIES  OF  A 

RICHARO  M.  JONES 
SKAGMORE  GREENS/DUSTY  BOTTOM  .89 
REV  G.W.  KILLEMS  AND  CONG. 

BESSIE  SMITH 

FEW  CENTUni   KECORDS  AT  89<<  EACH 

BLUE  BLUEs/lN    TME  HOUSE  BL 

POOR   MAN  BL/GET   EM    OFF  MIND  l.3l 

JIMMY  8LYTHE  RAGAMUFFINS 
MESSIN   AROUNd/aDAMS  APPLE 
D  IX  IELAND  THUMPERS 

FATHER    1    STRETCH  ARMS   TO  THEE/saME.89 
TURK  MURPHY 

B  IX  BEI  DERBECKE 

CRY  IN   ALL  DAY/GOOD  MAN   HARD  FIND 

RHVTHM    KING/lN  A  MIST(B1X   SOLO)  l.3| 

ORIENTAL    1  AN/SOCK   THAT  THING 
THERELL   COME  A   DAY/wEARY  WAY  BL 
JUN IE  COBB  (DODDS) 

COUSIN  OF  M INE/L  1  TTLE   JOHN   RAG  ,e9 
WALLY  ROSE  (RAG  PIANO  SOLOS) 

SPRINGTIME   RAG/TOP  LINER   RAG  .89 

PINEAPPLE   RAG/CASCADES  RAG  .89 
ROYAL  GARDEN  SEVEN 

GA    CAMPMEETING/ROYAL   GARDEN   BL  .89 
SHARKEYS  DIXIELAND  BAND 
I  ND  IANA/MI  SSOUR  1    WALTZ  .89 

ALICE  BL   GOWN/WORLOS   WAITING   SUN  .69 
WJ3GSY  SPANIERS  DIXIE  BAND 

NEW  JOLLY  ROGER  RELEASES 

NEW  ORLEANS  RHYTHM  KINGS  VOL  1 

E   COAST  TROT/CHI  EUZZ 

LOV IE  AUSTIN  (DOODS) 

SWEET  LOVIN  MAN/THATS  A  PLENTY 

shimmeshawabble/weary  BL 

DADA    TSRA 1 N/WOLVER 1 NE  BL 
TIN   ROOF  BL/MAPLE  LEAF  RAG 
LOUIS  ARMSTRONG  AND 

FROG  TONGUE   ST/jACKASS  BL 
TRAVEL  1  N   BL/CHARLESI  ON  MAO 

KING  OLIVER 
alligator  hop/krooked  bl 
southe'rn  st/hottentot 
!             johnny  dodds 

hot  potato/steal  away  bl 

SOUTHBOUND   RAg/tIN  ROOE(yOUNQs) 
JASPER    TAYLOR  {'D0DDs5 

MUST    BE   THE   Bl/stOMP    TIME  BL 

PRESTON  JACKSON  UPTOWN  RAND 

SIDNEY  BECHET 

sunday/moonglow  .89 
THE  SOUL  STIRRERS 

EVERYBODY  LOVES  BABy/oF  ALL   THE  WRONGS 
\           TEXAS  MOANER/CAKE   WALKIN  BABIES 
MANDY/lM  LITTLE  BLACKBIRD 
PAPA   DE  DADA/COAL   CART  BL 

SID  BECHET  VOL  2 

PEACE    IN    VALLEY/jESUR  GAVE  ME  WATER. 69 
GREAT  ARTISTS  OF  THE  RAGTIME  ERA 
TRANSCRIBED  FROM  PAINO  ROLLS  .89 
MORTON-KING   PORTER/DEAD  MAN  2 
MORTON-OEAD   MAn/rOCK  SHOP  Bl(  JACKSON  ) 
JAS  P. -PALLET  ON    FL00R/|8  ST  STRUT 

JA  s  p.charleston/monkey  MAN  WIGGLE 

SCOTT-GRACE    BEAUTY/RAGT IME  ORIOLE 
TURPI N-ST  LOUIS  RAG/AMERICAN  BEAUTY 
WALLER— LAST  MAn/bO  WEAV1L 
JOPL 1 N-ENTERTA 1 NER/ORI Gl NAL  RAGS 
JOPLIN-FIG  LEAF/jOPLIN   NEW  RAG 
JOPLIN/MAPLE  LEAf/h|LARITy(sCOTt) 
JOELIN-W   EEPING  W 1 LLOw/qUAL 1 TY ( SCOTT ) 

OLD  MAN  BL/NOBODY  KNOWS  WAY   1  FEEL 
WILO  MAN   BL/SHAKE   IT   BREAK  IT 
IM   COMIN   VA/GA  CABIN 
TEXAS  MOANER/L IMEHOUSE  BL 

D IX IELAND  VOL  3 
MOUND  CITY  BL'UE  BLOWERS-W 1  NGY  MA  N  NONE 
HELLO  LOLA/ONE  HOUR 

U   RASCAL  U/OARKTOWN   STRUTTERS  BALL 

SHES  CRY  IN   FOR  ME/zERO 

JUST   ONE  GIRL/ROYAL   GARDEN  BL 

HARMONY   BL/l  TS   TIGHT  J  IK 

E.  JOHNSON  (IKE  RODGERS) 

NICKLES  WORTH  L 1 VE r/hONEYOR 1 PPER  BL 
ROGERS  AND  BROWN 

BLUES   ST/BLINO   BOY  BL 

MUTT  CAREYS  NEW  YORKERS 

joplin  sensation/the  entertainer 

fidgety  feet/chrysanthemum 

ostrich  walk/indiana 

cake  walkin  bab  1  es/sh  immeshawa8ble 
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AUCTION 


AUCTION 


LEON  D.  VOGEL 

I l-H  LAUREL      ILL  ROAD . ,GPEENBEET  NO. 
NO   Ml N  3  ID., 

Will  trade  for  wants. 


GKAEI6E  BELL 

THE   JAZZ   PARADE/  SEE   SEE   RIDER  PAC     2207  N 

SF..OKY  MOKES/  UGLEY  CHILD  RZAU   25116  N 

BUNNY  BER I GAN 
CANT   GET   STARTEn/  NEARLEY   LET   LOVE  VOE  26N 

CARM ICHAELS  COLLEGIANS 
WALKI N   THE   DOG/  MARCH  OF  THE   H00DL0F,S       CH  40001  N 

CHUBB—  STEINBERG  ORCH  (DAVISON) 
FROM   ONE  TILL  TWO/  WALK  I NG   TALKING  OOLLYOK  40|06  E 

DUKE  ELLINGTON 
BLAK  "  TAII   FANTASY/  RINC   DEM   BESSL  ODF  27971 2  N 

THREE  LITTLE  WORDS/  RING  OEM  BESSL  HMVAU  834  N 
SYNCOPATED   SHUFFLE/  ELS  OF  THE   VA GABCNDODA I  94296  N 

BENNY  GOODMAN 
A I NSHA   ELAD/  I    GOTTA   RIGHT   TO   SING    THE     CO     3|68  E 

HALTWAY  hOUSE  ORCH 
I'M    IN  LOVE/  SINCE  YCURE    GONE  CO        6| 8  N 

IF    I    DIDNT   HAVE  u/  JUST  J.-PETENOING  CO      1959  N 

LOVE  DREAMS /  TELL  ME  WHO  CO      |542  N 

HARLEM  HOT  SHOTS 
DUST  OFF  THAT   OLD   PIANC/hOUSE  RENT   PART  W.E    1 3353  N 

FLETCHER  HENDERSON 
UNDERNEATH   ThE  MARLEM  MOOn/  HCNEYSUCKLEC OE     5E4  N 

TEDDY  HILL  &  ORCH 
PA SS | ONETTE/  blue  rhy  fantasy  voE        97  n 

RICHARD  If.  JONES 
SCAGM ORE   GREEN/  DUSTY   BOTTOM   BLS  OK      843l  V 

TICKLE  BRITCHES   BLS/  NOVELTY   BLS  VI    38040  V 

29TH  8-  OEARBORn/a PAN  I SH  SHAWL  OK     8260  N 

EMMET T  MATTHEWS  £  ORCK 
BOJANGLES  OF   HARLME/  WAY   U   LOOK  T  ON  I TE      VO     33|7  N 
j  JELLY  ROLL  MORTON  /R   .M.  JONES 

JUNGLE   BLS/  AFRICAN    HUNCH  VI    2|345  v/ 

BENNIE  MOTEN/LOUIS  RUSSELL 
THAT  TOO   00/  YOU   RASCAL  YCU 


VI  22793  e/ 
VO    2888  v/ 


JIMMY  NOONE 
SHINE/  PORTERS  LOVE  SONG 

PINKIES  BiRMINGHAM  FIVE 
CAP&LINA   STOMP/  HEAD  IN    FOR  LOUISVILLE       GE     3208  E 

BUD  RITCHIE  !■  HIS  BOYS 
rockin  chair/  slafpin  the  bass  en  4coiO  n 

ADR  I Af  ROLLIMl/N.O.R.K. 
SOM EBODY    LOVES  ME/  BAEY  BROWN 


BRE    3447  N 

VO  2592  e/ 
BRG  8|  0C3  e/ 


JOS.  ROBECHAUX  t  N.O.  BOYS 
THE   RIFF/SHAKF    IT   NAD   BRAEK  IT 

RUSSELLS  HOT  SIX 
SWEET  MUMTAZ/  29TH  *  DEARBORN 

CHARLEY  STRA  I GHT  8.  ORCH 
TELL  ME   TON  I GHT/WHATS   THE   USE   OF   CRYING  BR     3324  E 

JOS  SULLIVAN 

JUST   STROLLING/LITTLE   RCCK    GETAWAY  DE       600  E 

THREE  BLS  CHASERS 
NOTHING  BUT    THE   BLS/  LAME   DUCK  BLS 

FRABK  TRUMBAUER 


OK     8595  N 


BR    6788  v/ 


EMAL  I  I.E/  LONG  ABOUT  MIDNIGHT 

PAUL  WH  I  TEMAN 
FARE   THEE   WELL   HARLEm/c HR I STAMS   N I TE   HARBB    10969  N 

CLARENCE  WILL IAMS 
PANE    IN    THE   GLASS/TOO  LOW  VI    38524  N 

GET   IT  F I XEo/sHA KE   THAT  THING  OK      8267  E 

WANTED 

BLVThE 
PM   12346-1 236e-l  2376 

PERRY  BRADFORD 
VO  15165-  LUCY  LONG 

BROADWAY  RASTUS 
PM  12764-  WHOOPEE  STOMP 

ADA  BROWN 

PANAMA   LIMITED  VO  I0C9 

ANN  COOK 


MAI.'k.A  CCCKIE 

oOHNWY  DEDROIT 


VI  20^ 


OK  401 5C,  40|92,  40240,  402b5 

JOHN  HYMANS  BAYOU  STOMPERS 

ALLIGATOR  BLS 

'RIGNAL  MEMPHIS  MELODY  I'OYS 

GE  5123,  GE  blb7 

RUSS  PAPAL  I  A 

CROSS  WORD  MAMA 


AUCTION  AUCTION 
STEPHEN  STORAN 

%  AfiG  Box  34i  Cooper  station 
MYC,  NY 

We  are  empowered  to  Auction  off  the  complete  stock  of 
Topex  Recording  Studios.  All  records  listed  are  half 
hour  broadcasts  on  |2'  unbreakable  acetate  studio  re 
NGS  -  33-l/3  LP.  All  records  are  in  N  condition. 


STAN  KENTON  -  I  2  LP 

(1)  GOT   THE  SUN    IN   THE  MORNING 

(2)  THATS   THE  LEAST  U   CAN  DO 

(3)  THEY  SAY    IT'S  WONDERFUL 

(4)  SEPULVEDA 

(5)  WHO'S   GOT  A   TENT  FOR  RENT? 

(6)  you  MAY  NOT  LOVE  ME 

(7)  COME  RAIN   COME  SHINE 

(8)  I'D  BE  LOST  WITHOUT  YOU 

(9)  TEA    FOR  TWO 

(  10)   BE'  I ^    THE  SEGUINE 

DUKE  ELLINGTON  -  1 2"  LP 
( I (    HOW   HI    THE  MOON 
{2)   ( 000    I NDI GO 

(3)  love  u  madly 
(4-)  fancy  dan 
(5)  diminuendo  4  cresendo 
in  Blue  (|4  mins.  Long) 
SIDNEY  BECHET  -  1 2°  LP 

(1)  AC   LIB  BLUES 

(2)  BLUES    IN  MY  HEART 

(3)  BUDDY   B0L0EN  STOMP 

(4)  ALEX   RAGTIME  BADN 

(5)  MY   BLUE  HEAVEN 

(6)  BeCHET  8OUNCE 

(7)  FRONT   PAGE  BALL 
(6)   HONEYSUCKLE  POSE 

LOUIS  ARMSTRONG  -  1 2"  LP 

( I  )  KING   BORTER  STOMP 

(2)  I2ST  RAG 

(3)  SOLID  SAM 

(4)  C 'EST  SI  80N 

(5)  AINT    IT   THE  TRUTH? 

(6)  SIT  DOWN 

(7)  bas 1 n  st  Blues 

(8)  a  song  is  born 

(9)  when  ycur'e  smiling 
COUNT  BAS IE  -12"  LP  ( 1944) 

(|)   DIGGIN  FOR  OEX 

(2)  MUY  IDEAL 

(3)  BLUE  LOU 

(4)  AIN'T   IT   THE  TRUTH? 
(5'    TAKE  ME  BACK  BABY 

(6)  ADN   SO   LITTLE  TIME 

(7)  JOURNEY   TO   A  STAR 

(6)   JUMPING  AT   THE  WOODSIOE    (5  M | NS ) 
GLENN  M ILLER    -  |2J  LP 

v  i  )  stf;li no  applfs 

(2)  everybody  loves  my  bab\ 

(3)  stomping  at  the  savoy 

(4)  oont  be  that  way 
(5'  blue  champagne 
(6'  suad ron  Song 

(7^  tail  end  charlie 

(8)  i  cant  give  you  anything  but  love 

(9)  l i t  7le  brown  jug 

(10)  OLD  REFARIN 

WOODY  HERMAN  -  BILL  HARRIE    -  1 2 

(  I  )  FOUR  BROTHER 

(2)  IN   THE  DARK 

(3'  JOHN  HAD   HIS  NUMBER 

(4)  FLAMINGO 

(5'  WE   THE   PEOPLE  BOP 

(6)  I4VE   GOT   NEWS   FOR  YOU 

(7)  BOUMPSIE    (Bi  M|NS  LONG) 

PAPA  CELESTIN  (  NEW  ORLEANS  ) 
(|)0  D I  DMT   HE   RAMBLE  ? 


12"  LP 


\,2>  nellie  gray 

(3)  when  the  siants  go  mrrcuing  in 
(4   woodchoppers  ball 
(5)  cld  man  mose 
(6      i've  got  rhythm 

duke  ell ington  -  i  2"  lp 

( 1 )  oouble  r i  ff  - 

(2)  f  ickle  Fling 

(3)  cant  beleive  that  your  in  love  eith  me 

(4)  tea  for  two 

(5)  just  you  jst  me 

(6)  Indiana 

(7)  One  O'clock  jump  (  6  mins  Long^ 

(8)  BLUE  LOU 

(9)  9;?o  special 

8  IMG  CROSBY  -  12"  LP  BROADCASTS 
(|)  NOV  28,  I  951    (ARMSTRONG  •  FITZGERALD) 

(2)  -AN  17,  1 951   (ARMSTRONG  ♦  IEAGARDEN) 


AUCTION 


SALE 


BEN  KAPLAN. 


1-201   East  22  ST.,  BKLYN  10,  II. Y. 
25^  PACKING   CHARGE   ON  ALL   ORDERS  UNDER  $5.00 

Records  skippfo  RRX  C.O.D.  unless  otherwise 

REQUESTED • 


JOHNNY  SODDS  riRflIRS 

BUCKTCWN  STp/  WEARY   CITY                           VI  38004  V- 

BALLING   THE    JACk(CHIC   FOOTWARMERs)      OK  8533  V 

TOO  SWEET  FOR  WORDS    (    LOVIE  AUSTIN    )PM  1 231 3  G 

SOMEDAY  SWHT(SAV  SYNCOPATORs)                BR  3373  g/ 

BENHIE  MO TEN  KANSAS  CITY  ORCH 

I 8TH   ST   STRUT/THINGS  SEEMS   SO   BL          OK  8342  g/ 

ELEPHANT  WABBLE/  CRAWDAD   BLS/               OK  8|00  V- 

TULSA   BL s/  GOOFY   DUST                                 OK  8l  84  G 

SOUTH/  VINE   ST   ELS                                        OK  8|?4  g/ 

SISTER  HONKY   TONK    (lJUFF   STARl)              OK  8277  V- 

SOUTH  BT  BLS/  SHES   SWEETErt                       OK  8255  V- 

PERRY  BRAGFORD  /■  HIS  GANG 

OR  I G   BLAK  BOTTOM/KANSAS   CITY   BLS          OK  84 1 6  E- 

CRIPPLE  CLARENCE  LOFTON 

BROWN  SKIN   GIRL/YOU  DONE   TORE                ME  61166  E 

LOU  I S  ARMSTRONG 

PEANUT   VENDOR/  YCL'RE  DRIVING                OK  4 1  478  g/-  .95 

YOU  RASCAL   YC'j/sEEFrY  TIME   DOWN  SO     OK  41504  V-  1.05 

SONG   OF   THE   I SLANOs/  BLUE   TURNING        OK  4|375  G  .85 

WHEN  YOU'RE  SUJL  I  NG/sOME  OF   THESE        OK  4|298  g/  .95 

WILD   MAN  Bl/  GULLEY  LOW  BLUES                OK  8474  g/  1*50 

SAVOY  BLYES/HOTTER   THAN   THAT                  OK  8535  g/g/|  .35 

oi fpermouth/if  we  never  MEEET            DE  906  V—  1.25 

OLD  KAN  MOSE/FALLING    IN  LOVE                  OE  622  V-  1.05 

HAVE  YOUR  CHILL    ( GRANT  &  WILSOn)          PM  I  23 1  /  g/g/3.00 

GOT   PHYTHM/  YCU   CAN   DEPEND   ON  ME          CO  2590  v//g/|.05 
SICNEY  BECHST 

SLEEPY   TIME   DOWN   SOUTH    <GOLC   LABEl)  VI  27447  E  1.75 

EGYPTIAN  FANTASy(gOLC   LaBEl)                   VI  27337  E-  1.55 

RIP  UP   TH  JOINT.   LAUGH1N    IN   RHY            VI  27663   V  1.25 
FRALK IE  HALF  PINT  JAXON 

she  loves  so  good/  rl ff  it              de  7482  v     i .25 

wasn't  it  nice/  you  know  jam            de  7733  v  1.25 

fan  it/  with  Barney  Bigarc                de  7638xe-  1.55 

callin  corrinne  (bigard)                 de  ^6 1  9  e  1.65 

JASPER  DAVIS 

IT  FEEL   SC    GOOD    (KING   OLIVER)                VE  1944  V  1.35 

BLIND  WILLIE  JOHNSON 

DARK  WAS    THF   M GHT/ I TS   NCBODY  FAULT  CO  14303   g/  1.35 

MOTHERLESS   CHILDREN  HA   E  A   HA RC    TIMECO  14343   g/  .85 

JESUS      IS   COMIN   SOON/   I'M  GONNA   RUN   CO  |439|    g/  1.35 

lord  i  just  cant  keep  from  crying     co  14425  g^  1.55 

let  your  light  shine  on  me/god  oont  co  14490  g/  1.55 

Bye  >■  Bye/  you'll  meed  somebody        co  14504  v-    i  ."'5 

LONiHE  JOHt'SON 

NILE  OF  GENAGC /  TO   DO    THIS                      OK  40695   v/  1.00 

TIN   CAN  ALLEY   BLUES/  BITIN   FLES  BLS  OK  8524   V-  .65 

ROAM  I N   RAMBLER   BLS /  MEAN   OLD   EEDBUG   OK  8497  V—  .65 

STUMP  JOHMSON 

60UN0   TO  BE  A   MONKEY/  MY   BAB   BLUES  QRS  7050  V  1.25 

JOSHUA  WHITE  

PE  258  Gr'  1.05 

PE  5| 160  V-  I .05 

PE  6C527  G+    I .05 

BA  32438  G  .65 

ME  13328  G+  .65 

PE  219  V     I  .25 


MOTHERLESS   CHILDREN/  JESUS  GONNA 
WHiLE   BLOOO/KEY   TO  KINGOON 
HOW   AOOUT   U/ON  MY  WAY 
SO  sweet/comin  MY  WAY 
bLack/milk  cow  bl(pinewood  tom) 

LITTLE   BROTHER  Bl/bLACK  EVIL  BL 

D IX  IE  STOMPERS 
CLAP   HA NDs/sPAN I SH  SHAWL 

panama/chi NESE  BL 

JACKASS  BL/TAMPEEKOE 
SNAG    IT/»IM   SHE  SWEET 
ST  LOUIS   BL/vAfilETY  ST 

BLIMP  LEMON  JEFFERSON 
8A0  LUCK  bl/bROKE  HUNGRY 


HA  70   V   I  .25 

HA  92   G+-  I  .05 

HA  166  G4-  I  .05 

HA  353  V     I  .35 

HA  45 1   G+-  1.05 

PM  12443  G+  .65 

PM  12639  G+-  .65 

OK  R|04  G+  .55 

OK  8108  v  .75 

OK  8203  G  .55 

OK  B045  G  .75 

ME  12689  V     l .35 


LEMONS   CANNONBALL/CHANGE  MY  LUCK 

SARA  MART  IN 
ROAM  I N  8L/|  VE   GOT   TO  GO 
SCUAB8LIN   Bl/gONNA  SEE 
EAGLE  RUCK  ME  PAPa/tKINGS  DONE 
MAMAS   GOT  THE  BL    (WALLER  ACc) 

ALABAMA  RASCALS 
STOMP   THAT THtNG/jOCKEY  STOMP 

MEM  PH  IS  MINNIE 
JOE  LOUIS   STRUT/HES    IN  RING 
IM   TALK  IN  BOUT   U  1-2 
BUMBLE   BEE  1-2 

MC  KINNEY S  COTTCN  PICKERS 
IF    I    COULO  BE  WITH  u/zONKY  VI    38 1  1 8  V+  1.35 

WORDS  CANT  EXPRESs/TRA VELL I N  ALL  AL0NEV|38|  I2G+-  .65 
IF    I    COULD   DE  WITH  u/wANT  LITTLE   GIRLBB  5905  G+  .75 

SEND  FOR  FREE  LIST  OF  600  RACE  BLUES  AND  JAZZ  RECORDS 


VO  3046  G  .85 
VO  1476  v-  .75 
RO    5|57  G+  .55 
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AUCTION 


TED  VAN  DORN 

SUNNYSHE  AVE.,    CHICAGO  4Q  ILL. 


AUCTION 


EVER  RECORD   HAS  BEEN   CAREFULLY   A NO    HONESTLY    GRADED    T0  RECORD  CHANGER   STANDARDS,   WITH  CONDITION  A BSOLY  TELY    GUARNTEED    OR   MONEY   BACK    IF  NOT  COMPLETELY 

Shipment  via  "?R  express,  shipping    charges  collect,  unless  otherwise  reguested.  ^o 'packing  charge  or  minimun  3io. 


..j  3229  e/v/ 
me  70; 53  E 


ALABAMA  RASCALS 
STOMP  THAT   TH  I  NG/jO',  <EY  STOMP 
DIRTY   DOZENS   COUS I No/nA NCY  JANE 

LOUIS  A3MSTR0MS  -VARIOUS  CROU°S 
Red  onion  Jazz  Babies-Tex  moaner/  everybody  loves 
my  baby-  Extremely  fine      hair  crk 
ga  grind/come  PA"K  sw  papa 

CORNET  CHOP  SUEy/mY  HEART 
DROPPING   SHUCKS/wHOS I T 

BIG   FAT  MA  i  SKINNY   Pa/sw   LITTLE  PAPA 
KING   OF    ZULUS/LONESOME  BLS 
81  G  BUTTER   i    EGG  MAIj/sUNSET   CAFE  STOMP 
CHIPPIE  f    JONES  W IZ2ARDS— MESS  KATIE  MES 

strutt I n  barbecue/Once  in  awhilf 

ST   JAMES    INF/SAVE    IT   P  RETTY  MAMA 
WEATHER   BIRD/OEA      OLD  SOUTHLAND 
JUST  Gl G0L0/SH( NE( I NAND,    LAM  CRK) 
GA   (   :   WY  Mi  NO/  LAZY  RIVER 
SATR  D^St/cHI  NA TOWN 

ROCK  IN  CHAI R/SWEETHEARTS  ON  PARADE 
AFTER  YOUVE  GONE/WHEN  UR  SMILING 
SOME  OF  THESE  DA /s/iVHENUR  SM I ■  i\C 
H030  U  CANT/THATS  MY  HOME   (RIM  CHp) 
HIGH  SOCIETY/  MAHOGANY   HALL  ST 
SITTIN   IN  DARK/  QORi-D   ON  STRING 

<|;SSTPRIE  BASIN/  SWEET  SUE 
HOBO  U  CANT  RIDE/  MISS  BASIN 
SOME  SWEET  DAY/  SNOWSALL 

IJNEY   DONT  U  LOVE/HONEY  DO 
SWING  U  CA Ts/sNOW BALL 

<JH  fry  river/vhen  its  sleepy  time 

CUBAN  PETE.  SHES  DAUGHTER  OF 
SUNNY  SinC  street/once  IM  AWHILE 

N0S0DYS   KNOWS   DE   TROUBLE/GO  I  NU  SHOUT 
HEAR  ME   TALKIn/saVE    iT  PRETTY  KAMA 
!»'«;  THAT/  WOLVERINE  BL 
WPa/  MARIE  v  "    -ai  R  crak) 

HEP   CATS   BALi_/  LAZi"   SIFHI  ST 

cornet  chop  sufy/  i^2  BL—  BESSIE  SMITH 

Tl  3ER  RAG/'     I  NA  H 
ST  LOUIS    aL~/F"EET  SUE 

sa70yagers  stp/  knee  drops 
sugar  foot  stp/uot  nc  bls 
Candy  lips/  nobody  but  my  baby 

Si*  3E IDERBECKE 
Copenhagen/  OH  BABY 

THREE   BLIND  "ICE-  1*2 
JAZZ  ME   BLS/  JAZZ   BAND  BALL 
I'LL  B  FRIE'JJ  #3/  1   DONT  MIND 

BUNNY  BERIGAN 
LADY  FROM  5TH  AVE/  ALL  GODS  CHILLWN 
LETS  HAVE  AN  THER  CIg/rOSFT;   |N  DEC 
I'D  LO'E  2  PLAY/  I   WAMT  MEW  R 
SOPHISTICATED  SWIN^/oCWN  STREAJI 

RUBE  BLOW  BAYOU  BOYS  (B?G.) 
dESSI  E  C0ULDNT  HELP/  MYST  MOSE 

HOAGY  CARMICHAEL  ORCH 
BARNACLE  BILL.   BESSIE  COULDNT  HELP  IT 
ROCKIN  CHAIR/  GA   ON  MY  MIND 

SUSS  COL'JMBO 
UCALL  IT  MADNESS/  SWEE7  &  LO'E'...' 
CALL  ME   DARLING/  U    TRY   SOMEBODT  ELSE 
ALL  OF  me/  SAVE  LAST  DANCE  4  ME 
%JF  WEI DERSEHEn/  PAPADiSE 
I    C .  ■  <JT  KNOW  WHY/  HENEN  KANE 

CONDON  sROlJPS(*MUiGSY  AUTOGRAPH) 

^OUND   NEW  BABY/  ThERELL   B   CHANGES   MADE'UHCA      7-8  e/ 

f'NCBODYS  SWEl '.HEART/  LIZA  UHCA1I-I?  N- 

INDIANA/  OH  BABY  INDIAN        PA  86  N 

FRIARS   POINT  SHUFFLE/  NOBODYS   SW  BRE      3055  E- 

BING  CROSBY   (ALSO  SEE  ElINGTON  f,  WHITEMAN) 


GE 

5594 

33 1  9 

f/v^ 

3320 

r/v 

L/V 

9357 

vr/v 

3679 

8396 

V 

OK 

8423 

OK 

E>"!37 

v/f/ 

3566 

e/ 

OK 

8657 

¥ 

4|454 

E/ 

41486 

E 

4l?d| 

e//v 

2574 

v/g/ 

CO 

2688 

e/ 

2727 

V 

°3202 

v/ 

1 

24200 

24232 

E 

VI 

242  J-5 

v/ 

v 

2432L 

E- 

B3 

650.  E 

BP, 

6590 

BB 

7787 

E 

:  0225 

N 

BB 

10733 

N 

DE 

L353 

E 

DE 

|560 

N 

2085 

E 

OF 

2405 

DE 

3L05 

e/n 

3'.5| 

E 

DE 

3283 

E 

ims 

N 

eg 

9554 

E/ 

MW 

4886 

e/ 

UUU 

3 1307 

N 

PAE 

2449 

N 

PAE 

2531 

N 

GE 

5453 

G 

HRS 

1  E 

OK 

3042 

E 

Vi 

230OS 

v/ 

VI 

25609E 

VI 2561 3 

E 

VI 

25688 

E 

VI 

2581  1 

E/ 

00 

2;  86 

v/ 

VI 

25371 

E 

VI 

25491 

*/ 

VI 

22802 

E 

VI 

22861 

C 

VI 

22C03 

=/ 

VI 

22976 

E 

HMV 

4042 

E 

ITLL    GET   BY—  I P  ANA    1,'IPANA  TROUB. 
GAY  LOVE/  CAN1  WE  B  FRIENDS 
LITTLE   THINGS    IM  LIFE/  WRAPE  TROUBLES 
PLEASE/  WALKING   IM  DREAM 
AFTER   SUNDCWI,/  8EAUT  GIRL 
ONCE   IN  BL  MOON/  GOOD  Nl TE  LOVELY 
LOVE    IN   BLOOM/  STP    FROM  SHOULDER 
BLACK  MOONLITe/sW   GA  BROWN 
BLUE    PRELUDE/  WELL  MAKE  HAY 
S'lHEET  OF  DREADS/  BLACI,  Ij.OONLITF 
i:oonburn/ ON  TREASUF.F  ISLABC 
IT  A I  NT  NEC  SO/  GOT   PLENTY  NUTTIN 


cot 

53SL 

v- 

CO 

2001 

E 

BB 

7l02 

eA 

BR 

6394 

V 

BR 

6594 

V- 

BR 

6854 

v/g/ 

BR 

6936 

E- 

VO 

Z3>7 

e/v 

vo 

2863 

E- 

cot 

2065 

N 

DE 

6L7 

v/A 

OE 

T06 

V 

POOPS  N.O.  WANDERERS 
PERU  I  DO  ST  BLS/  GATE  IUOUTH 


TOMMY  DORBEY 


SE    5008  N 
T.P.  TRUMPET  SOLOS ) 


RARE  CUTOUT-  AIL  luY  FAVORITE  BANDS 
PLAYING   OR  AMI    DREAMING  ? 
TWILIGHT    IN   TURKEY/  MILKMENS  MATINEE 
NOLA/  SATAN   TAKES  HOLIDAY 
DOWN  WITH   LOVE/  MOANIN    IN  MORNIN 
BIG  DIPPER/  SKOKE   FROJ  CHIMNEY 
DEED    I    DO/  YEARNING 
WI.FN  M1DNITF  CHOC   CHOO/  EVERYBOPVE   DOINGVI    2582l  E 
LAMPS     LOW/  HYMN  2  SUN  VI   26259  e/v 

TIGER   RAG*/ARMSTPONG   HOT   5  PAE     '62  e/ 

PORSEY  BROS.  ORCH 

DIXIE  DAWN/  THATS  MY  MAMMY 


vi  25632  E 

VI  25568  E 

vi  25570  E 

VI  26692  E 

Vl  25763  e/ 

VI  253' 5  c 


OK  4 1  OFT  t. 
BLII'D  WILLIE  DUNN  GIN  BOTTLE  FOUR 
JET   BLACK    BLS/PLLE  BLOOD   BLS                            OK      868P  f/ 

DUKE  ELLINGTON  (*EING  CROSBY) 

MUST   HAVE   THAT  MAS/  BAND  BABIES  VI  38007  v/ 

DOUBLE   CHECK   STOMP/jAZZ  LIPS  VI  38l  29  E 

3  LITTLE  WORDS'/RING   DEM   BELLS  VI  22587  E 

WHEN  BLACK  MAN   S  Bl/  MOOD    INOIGO  VI  22587  E 

REM  IN  I  SING    IN   TEMPO    \!2  BR      7546  E 

REM  INI  SC  IMC    IN  TEMPO   3S-4  BR      7547  E 

•SI    L  BLS  #B/  CREOLE  LOVE  CALL  1 2"  COE     898  N 

MY  GAL   IS  GOOD/  I   WAS  fcAOE  VIA  2C\ ?C  N- 
WASHI NGTONI ANS—  TAKE    IT    EASY                            CA      R|  88  E 
WAShl  MCTON IANS-    HOVE   OVER                                  CA      9025  V 
WHAT  CAT.  POOR  FELLOW/  BL  &  TAN                     OK     852l  v//g 

JEAN  GOLDKETTE  (  B IX,TRAM,ETS. ) 

four  leaf  clgvep/  kahn  orch  v|  20v>u  e 

koosiep  sweetheart/  skilkrft  orch  vi  20471  e 

look  at  world  4  smile/  olsen  orch  vi  20472  e 

lane  im  spain/  Goodrich  orch  vi  2049i  e 

GONNA   MEET   MY   SWEE T I e/sh I LKRET  VI  20675  F 

SLOW  river/  SHILKRET  V|  20926  E 

Clementine/  Crawford  orch  vi  20994  v/ 

WY    PRETTY   GIRL/CLEMENTINE  HMV     9237  N 

BENNY  GOOOMA'I  (   ♦  B.  HOLIDAY)  


C-'OTTA   RIGHT  2   S|Ng/a|NTCPA    GLAD  CO      2835  Ef 

TEXAS  T  PARTY/  HECKLE  fe  JIBE  8G     3 1 67  E- 

UR  MOTHERS   SONE   '/MOON   GLOW  COE        7P6  N- 

EMALIME/  GA    JUBILEE  CoE        759  e/ 

JUNK  man/  OL   PAPPY  COE       730  N— 

BREAKFAST  BALL/'nI  CHOLS   CH   CHAEFPS  COE  5005  N 

ICKEY/MUSIC   HALL   RAG  CO     3011  E 

CIXIELAND  &/B.C.  Rag  (£*  INAUD  hr  crk)  BR  7644  V 
HUNKADCLA,'  r  IX  IELAIIP   VAND  VI    250Ci  V 

STOMPIN    AT  SAVOY/  VIBE   BLS  VI    25521  E 

SILHOUETTED   IN   MOONLIGHT/  CANT   TEACH  V|    257LL  e/v/ 

THANKS   4  MEMORY/  ITS  WONDERFUL  VI    25727  E 

SING  SING  SIHG    (OFIG   LABEL)    |2  VI    36205  E/ 

DARN   THAT  DREAm/pFACE  BRCTHER  CO  3533l  F/ 

FLETCHER  HENDERSON. 

VO  14759  E/ 
VO    2C?7  E 
CR    3|?4  N 
CO     164  N 
CO        209  N 
CO    395l  N 
CO  3995  I. 


COTTON  PICKERS  BAI  I /l  CTE  0  MAMA 
KING   POTER  STF/  YEAH  MAN 
SUGAR   FOOT   STF/  LOW   DONW  ON 
MUSCLE   SHOALD.    BLs/HOUSTON  BLS 
MES  t'CTTEBT  MAn/  I    NEVER  CARE 
GULF  COAST   BLs/lnlDNITE  BLS 
DICTY   BLS/  DO   DOODLE  OOM 
GENEKRUPA 

r.WING    IS   HERE/   HOPE   GABRIEL  LIKES  VI    25276  E 

WIRE     BRUSH  STOMP/  WHAT   GOES   ON  BR     8| 66  E 

TED  LEWIS  (BjP.  MUGGSY  FATS.TESCH) 
MAYBEHUHO  kNCWs/   I'M  WALKING   AROUND CO      1854  V- 
WABASH   BLS/  EAR EV/ELL  BLS  CO     2029  N- 

DIP    UR  BRUSH    IN   SUNSHINE  CO     2467  V 

DALLAS  BLS/  POYAL    GARDEN  BLS  CO     2527  v/ 

BEALE  ST  BLS/  |2TH  ST  RAG  CO     3972  e/ 

DALLAS   BLS/  ROAYL    GARDES   BLS  COAL'     2756  N 

WIN  Y  MAMNONE   ( »JEL LY, SHAW, FREEMAN^ 
NEVER   HAD  'NO/l  'M  A  LONE  WITHOUT   U  •        SE     501  i  N- 

NICKEL    IN   SLOT/SWING   BROTHER  SW  CK  4| =73  E_ 

JAt7  ME  BLS/  A  INT   GOT   NOBODY  BB     7|  98  E 

CORRINE   CORPINC/REAL  KIND  PAPA  BB    10266  E 

JELLY  ROLL  MORTON  (  BECHET) 
WININ  BOY/  OB  DICHT    HE   RAM8LF  BB    I  C42c  E 

MOUND  C I TY  BLUE  BLOWERS 
TIGER  RAG/  DEEP   INC  ST  BLS  BR     2804  E 

ONE    HOUR/TA ILSP I M  BLS  BB  6456  e/ 

RED  NICHOLS-VARIOUS  GROUPS 

FIVE    FOOT   2/    I 'M   GONNA    HANG  CO        483  // 


RED  NICHOLS  CONT 

BLA   K   BOTTOM /HURR I  CANE  EO  5|  878  E 

DAVENPORT   ELs/DELIEUlM  VI  20"7~'B  E 

KING  OLIVER 

S    AKE  RAG/   ART  LANDRY   ORCH  GE     5| 84  V 

DEAD  MAN  BLS/  SOMEDAY   SW  VO  I C5C  s/ 

TOO  LATE/  WHAT   YOU  WANT  ME  BB      7242  v/E 

BEN  POLLACK 

WANG  WANG   BLS/  YELLOW   COG  BLS  VI  2|97|  E- 

JIMTOWN  BLS.    SONG  OF    ISLANDS  BR      7764  e/ 

RAYMOND  SCOTT(   ALL  HAVE   INAUD.  LAM  CRK ) 
MINUET    IN   JAZZ/TWILITE    IN   TURKEY  BR      7992  e/ 

TOY   TRUMPET/  PCWEPHOUSE  BR     7993  e/ 

PENGUIN/  WAR   DANCE  FOR  WOODEN  BR      8058  N 

BESSIE  SMITH   («  LOUIS  ARMSTRONG )  

TAINT  NOBODYS   BIZNESS/  KEEPS   ON  CO     3898  N 

MAMMAS   GOT   BLs/oUTSICE  OF   THAT  CO      3900  N 

MOUNTAIN   TOP   BLS/  LOUISIANA   LOW  DOWN  CO  |4C3|  N 

RECKLESS  BLS/  SOBBIN   HEARTED  BLS        •  CO I  4056  V- 

NASHVILLE  WOMENf/  I   A1NT   GO  I N  2  PLAY  *     CO  |4090  e/'// 

WANT   EVRY   BIT/  EHATS  MATTER   NOW  CO  |4|2C,  V— 

THEM   HAS   BEEN     BLs/  BABY   DOLL  CO  |4|47  n/v 

ST  LOUIS  BLS.   RECKLESS  BLS  SE     50lC  N 

DO  UR  DUTy/dcNW   in  DUMPS  FA^     I  793  N 

IN   HOUSE  BLs/  7  GALLON   JUG  BADN  PAE  2329  N 

CLARA  SMITH  

CO       I  2  E 
CO    3943  E 
CO    3961  E 
CO    3991  E 

CO  14021  E 


K.C.  MAN  BLS/  UNCLE   SAM  BLS 
I    GOT   EVERYTHING/  EVERY   WOANS  BLS 
K I NDLOV I N   BLS/  DOWN   SOUTH  PLS 
IRRESIETIBLE  BLS/  WANT  MY  SWEET 
COLO   WEATHER    PAPa/v'AR   HORSE  MAMA 

TRUMBAUER  (»  BIX,  f  MASON  DIXON  ORCH) 
CLARINET  MARMALADE/S! NC IN   BLS • OK  40772  v/ 

IRUMBOLOGy/  4  NO   REASON  AT   ALL    IN   C   •  OK  4087|  v/ 

CRYING   ALL  OAy/  GOOD  MAN    IS   HARD  •    OK   40966  V- 

FUTURISTIC    FHYTHM/  RASH:   POOF  OK   4|  209  E 

bHI VERY  STOMP/  PEACHING  4  AOMEONE  OK   4|26e  N 

HfcW  AM    l/  LOVE  A I  NT   NOTHIN   BUT  OK   4|30l  N 

A'_AE AMMY   SNOW/  WHAT  A    DAY                     #  CO      l66l  e/ 

WAY   DOWN  YONDER    In/  CUI    MARM  •    OK     44l  2  N- 

1 'm  comin  Virginia/  singin  bls  *  Br    7703  e- 

BORNEO    •/  MAMMAS    GFGWN   YOUNG  PAL'        203  e/ 

SOPHIE  TUCKER  -MIFF  MOLE  HOLERS 

AFTER  YCUVE   GONE/  A I  NT   GO   NOBODY  OK   40837  e/v/ 

PATS  WALLER  ('LOUISIANA,   SUGAR  BABES) 

ORGAN  SOLOS**  ST  l  bls/  lenox  Ave  ols  vi  20357  e/v 

PERSIAN  RL'g/  THOU  SWELL             •  VI   2|346  E- 

HABLFM  FUSS/  MINOR   DRAG  V|    3805r  r 

GA   ROCKIN    CHAIR/BRO   SEEK   4  U   SHALL  V|    25175  e/ 

LITTLE   BIT    INDEPENDENt/sW   THING  VI    25l ?6  v/ 

PMO   SOLOS-BASIN  ST/  AINT  GOT   NOBODY  VI    25631  e/ 

CRAZY  BOUT   My/dpAGG1N  MY   HEART  ODG     3|  8|  7  z/ 

WHITEMAN   (BIX, BING.R. BOYS, ETC.. ) 

EVEIIING  STAP/  LAST   Nl  TE    I    DREAMED  CO      |4C|  E 

BECAUSE  MY  BABY/'  JUST  LIKE  MELODY  CO     I  44|  N- 

TAINT   SO   hONEY/  THATS  MY  WEAKNESS  CO      1 444  E 

CHI CQUI Tf/  LONESOME    IN  MOONLIGHT  CO      I  448  E- 

IS    IT  GONNA  B  LOBG/  I'D  RATHER   CRY  CO     1496  N- 

RHYTHM   KING/  M"/  SUPPPESSED  DESIRE  CO      1629  V 

MAKIM  WHOOPEE/  II*   BRINGIN  CO    1683  E 

l/.Y  ANGELINE/  COQUETTE  CO     1  755  H. 

LITTLE  PAL/'   I'M    IN      TH   HEAVEN  CO      I  877  E 

GREAT   DAY/  WITHOUT   A   SONG  CO     2023  E 

BUNDLE  LOVE  LETTERS/  SHOULD    I  CO     2047  N 

LIVIN   IN   SUNLITE/u   BROUGHT  NEW  KIND  CO     2 1 Vl  E- 

WISTFULL   A  BL/  LONLEY   EYES  VI    204|  6  e/ 

I'M  COMIN   VA/jUST   ONCE  AGAIN  VI    2075l  E- 

CHANGES/  MARY  VI    21103  f/ 

WHAT  FRICO  LYRICE/  FROM  M ON  ON  VI    24349  V 

BENCH    IN   FARK—  °./  HAPPY    FEET  COE  P6E 

WA   DA   DA/  THATS   MY  WEAKNESS  COE     5006  V 

BECAUSE  MY  BABy/  ME  I  CDY   CUT   SKY  COE      5007  N 

MAGNOl(a/clSFN  ORCH  HMV     53l  7  E 

LONELY  MELODY/  JOHNSON   ROCH  HMV      551 6  E 

BACK    IN   UR   OWN   8A CKYARd/cOQUETTF  HMV        5564  e/ 

CLARENCE  WILLIAMS  BLUE  5  I "JAZZ  KINGS) 

ACHIN   HEARTED   BLS/  TAINT    NOBODYS  OK     4966  C. 

EVERYBODY SLOVES  MY/  OF   A EL  WORNGS  OK     Si Bl  E 

RARE-  Santa  clouse/  coal  cart  ok    0345  N 

GET   IT  FIXED/SHAKE  ThAT  THING  OK     8267  V 

I 'M  LITTLE   BLUEBIRD/  MANDYMAKE  UP  OK  402rC  E- 

GOIN   BACK  BOTTOMLANO/YOULL     LONG      •  CO    |4244  e/ 

j    Gulf  coast  bls/  fare  well  bls  i2"  ok    3055  e- 
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MINIMUM  BID  50c  EACH 


GEORGE  AVAKIAN 

BOX   69.THE    RECORD  CHANGER 
125  LA    SALLE  STREET 
NYC  27  NY 

THE  RECORD  CHANGER  IS  HANDLING  THIS  AUCTION  AND  GUARANTEES  CONDITION.  VIM.  BID  IS  50^  PER  RECORD. 
NOTIFIED  TO  SEND  REMITTANCE  PLUS  25^  PKG  CHG.  SHIPPING  RRX.    IF  YOU  WONT  ACCEPT  ONE  RECORD  SAY  SO. 


MINIMUM  BID  50c  EACH 


BID  ON  POST  CARDS  BY  #  TO  LEFT  OF  COLUMN.  WINNERS 

WE  WILL  SHIP  PP  BUT  RESPONSIBILITY  FOR  BREAKAGE   IS  YOURS 


IRVING  AARCNSOH  !  CCM.AI.'DERS 


CO     3043  N— 


vo    3245  N— 


, COMMAI  DEF I SM/JA7ZEF0 
HENRY  ALLEN 
2  ■  TORMENTEd/nOTH  I  N   BLU   BUT  SKY 

ALMANAC  SINGERS 

3. STRANGE  DEATH   OF   JOHN   DOE/BILLY   BOYALMANAC  llOlE 

BIG  SIS  ANDREWS    &  HER  BL  BUSTERS 

4.AIMT    THE  WAY   TO  00    IT/MUDDY   HATER CP    15408  N 

ANDREWS  SISTERS 

TRUNTABLE   SONG/LADY   FR  29  PALMS  DE  23976  N- 

6.  NOW    IS   THE   TIME/OH  YOU  SWT   ONE  DE  24664  N 
LOU  IS  ARMSTRONG 

7.  WILD   MAM    BLS/GULLY  LOW    BLS  SPED     5C03  N 

8.  YES    IN   BARREL/GUT   BUCKET   BLS(i"   CRK)  OK     8261  V- 

9.  GUT  BUCKET   BLS/YES   IN   BARREL  OK     8261  V— 
|0. GUT   BUCKET  BLS/lN   BARREl(hW   CHP  NOGr)   OK      826l  g/ 
I  i. HEEBIE    JEEB1ES/MUSKRAT  RAMBLE  OK   8300  v/ 
|2. HEEBIE    JEEBIES/MUSKRAT   RAMBLE  OK     83C0  V- 

13.  CORNET   CHOP  SUEY/MY  HEART  OK      8320  V- 

1 4.  GONNA   GITCHA/CONT   FORGET  MESS  OK     8343  V— 

15.  HEAH  ME   TALKIN  2  Ya/tIGHT  LIKE   THIS  OK     8649  V 

16.  MAH0G  HALL  STMP/eEAU  KOO   JACK  OK     8680  g/ 

17.  sng  of  siland/bl  turn  grey  ov  you  ok  4|375  g/ 

18.  bls  4  yestefioay/«ant  little  girl  sw     223  n 
|9.no/tht  rhy  man  vo    3205  n/v- 
20. bl  turning  grey  ov  u/that  rhy  man  pae    1 494  e 

2| .E 'MNTIDE/lYIN   2  MYSELF  DE      835  e//v 

22.  JUBILEE/TRUE   CONFESSION  DE  |635n/e 

23.  DOUBLE  DARE   u/SATCHEL   MOUTH   SWING  OE      I  636  N- 

24.  LET    THAT   B   LESS0N2*  u/sTRUT   BARBECUE  DE      1 66 1  E- 

25.  AS  LONG  LIVE  DEAD    IF  M'E/saINTS  DE     2230  n/e 

26.  BABY   WNT   U   PLS   COME/SHANTY    BOAT   ON  DE     2729  N- 
27.SWTH   ON   PARADE/CUT  MY  LEGS  &  CALL  DE     3235  E— 
28.00  U   CALL   THAT   BUDOY/EHY  UAWDY  MAMA  DE     3756  E 
2SLllflBaOG  HALL   STP/wEST   END   BLS  DE     3793  V 

(above;  rm  chp  no  grv) 

30. SATCHEL  MOUTH  WW  I NG/SUNNY  SIDE  STR  DE  3794  e/v 
3I.SWNG   U   C A TS /SNOWBALL  BB    10225  N 

32.  swing  u  cats/snow ball  bb  10225  n-/e 

33.  DONT   PLAY  M  CHE«p/SMW   SWT  DAY  BB    10237  N 

34.  BACK   TOWN   BLS/LINGER    IN   ARMS  LONGER     V|20|9|2  E/ 

35.  ENDIE/D0  U  KNOW  WHT    IT  MEANS  MISS   N.O.V I202087N— 

36.  WH   THE   BLS   BORN  fo.O./MAHG  HALL  STP       VI20208B  E/ 

37.  TAKES    TIME/WONDER   WONDER    I    WONDER  V 1202228  N 
.38.GT  RIT  SING  BLS/'CABIN   IN  PINES  Vl400lC3  r/ 
39.S0L  BLS  SQUEEZE  ME/  CO  35661  N 
40.SVE   PRETTY  MAMA/nO   ONE  ELSE   BUT   U  CO  35662  N 

41.  KN0CKIN  A  JUG/|2TH  ST  RAG  CO  35663  N 
42  .MUSKRAT   FAMBLE/SKID   DAT  CE   DAT  CO  36''  3  N 

42 .  MUSKRA T  RAMBLE/SKID  OAT  DE  DAT  CO  36153  E/ 
44. ORIENTAL  STRUT/YR  NEXT                               CO     26|55  N 

45.  M0NDAY  DATE/WEATHER   BIRD  CO  36375  N 

46.  D0NT  JIVE  ME/CHIC   BREAKDOWN  CO  36376  N 

47.  MUGGLES/WEST   END  BLS  CO  36377  N 

48.  TIGHT  LIKE    THIS/hEAH  ME   TALK  I N  2   YA      CO   36378  E 

49.  THE  LAST  TIME/ORYS  CREOLE  TROMBONE  CO  37534  N 
50. STAR  CUST/WRAP   UR   TROUBLES     DREAMS        CO   37808  N 

51.  CANT   GIVE   ANYTHING  B   LOVe/bLAKC?    BLE  CO  38052  N 

ALBERT  AMIt'ONS 

52.  shout  4  joy/bear  cat  c«awl(lux  Lewis)C0  35961  E 

53.  D0NT  WANT  2   C   u/sWANEE   RIVER  BOOGIE  MER     8022  N- 

54.  KILR0Y  B00GIE/|2TH  ST  BOOG 1 e/  MER  8040  N- 
55.S.P.  bls/hiroshima  MER     S063  N 

GENE  AMI'ONS 

56.  MCD'UGAL  SPROUT/HOLD    THAT   MONEY  MER     8062  N— 

BUSTER  BA  I  LEY  /■  7  DAND  IES 

57.  CALL   OF   DELTA/SHANGHAI    SHUFFLE  CO  35677  N 

MILDRED  BAILEY 

58.  ALL   2   SOON/EVERYTHING  DEPENDS   ON   U        DE   38888  E 

PEARL  BAULEY 

59.  THAT  GOOD  ENOUGH  4  ME/rOW  ROW  CO  37280  N 
60. ST  LOUIS  BLS/uET   IT  OFF  MIND  CO  37570  N 

BILLY  BANKS  ORCH 

61. Oh    PETER/MARGIE  BRE      1 56 1  N- 

62.  MINNIE  MOOCHE   S  WEODIN   DAy/sCAT    SONG  VI    24027  E+ 

BLUE  LU  BARKER 

63.  TROMBONE  MAN   BLS/NOW    YR   DWN    IN  ALLEY  CP5770007N- 

64.  BOW  LEGGED   DADDy/lUV   THAT   MAN  CP  807  N 

65.  WHT  DID   U   DO  2  ME/LIT   BIRD    TOLD  ME        CP    I  5308  N 

66.  LEAVE  MY  MAN   A LONE/hERESL I T   GIRL  CP    I  5347  N- 

CHARLIE  barmet 

f,7.   ATLANTIC    JUMP/BUNNY  AP      I C65  N- 

68.  darktwn  strutters  ball/caravan  AP    1070  N- 

69.  MY  OLD  FLAME/EAST  SIDE  WEST  AP     1084  e/ 

70.  R0CKIN    IN   RHY/GAJ    FROM    JOSE  AP      I  I C6  N 


COUNT  BASIE 


DE     1 446  V 


71 .go  morn  bls/o  love  menat  2b 

(above;  rm  chp  no  grv) 

72. londoner  i oge  falling/stop  beattng  de    2004  e/v/ 

73.  johns  idea/lo'clk  jump  de    1 363  e 

74.  johns  idea/hotter  than  ell  de    35l 8  e 

75.  PENNIES   FR  HWN/SWINGIN  AT  DAISY   CHAINDE      I|2|  e/ 

76.  BOOG IE  WOOG I e/exCA  TLY  L I KE  U  DE    |252  E 

77.  BOOGIE  WOOGIE/HOW    LONG  HOW   LONG  DE     2355  E— 

78.  BL  I-  SENT/u   CAN   DEPEND   ON  ME  DE     3882  v/ 

79.  D0GGIN   ROUND/GOOD  MORNING    ^LS  DE   I  8 1 25  V+- 

80.  RUSTY  CUSTY  BLS/  ALL  OF  ME  CO  36675N- 
8| .JUNGLE  KING/AINT  MAD  AT  YOU  VI  202?|4n- 
82.S0UTH/I  'M   DROWIN    IN   DEEP   BL  EYES  VI    202346  N 

83.  BL    IN  OARK/GEORG IANHA  DE      I6B2  e/ 

84.  CD  MORN   BLS/OUR  LUV  WAS  MEANT  2   B  DE      1 446  N 
85. SHORTY   GEORGE/THURSOAY  HE       2325  N— 
86.SMARTYLIST  CH I Lo/  U  SHALL  HEAR  DE      1379  N- 

87.  BO0DIE  WOOGIE/ROLL  EM    0ETE  CO     35959  N 

SIDNEY  BECHET 

88.  BLS    IN   THE  *IR/   THE  MOOCHE  V|20|5|0V+- 
e9.       WILLIE  BEE 

89.  RAMBLSN  MIND   BLs/CANT  CONTROL  MIND  VO     3907  E 

BIX  BEIDERBECKE 

90.  MAPG1E   SOMEBODY   STOLL   GAL  SE     501 3  N 
91. OL  MAN  RIVER/WA   OA   DA  CO   35666  N— 

92.  MARGIE   /LA.  PAE     2938  N 

GRAME  BELL  k  0  IX  JAZZ  BAND 

93.  TESSAS  BLS /SOUTH  RZ  251 1  7  N 

94.  GIVE  NONE   JELLY   ROLl/tIGER   RAG  PAC     563  N 

95.  BABY  WONT   U   Pl/b  I RM I NGHAM  BERTHA  PAC     559  N 

96.  CANAL  ST   BBS/I  'VE  GOT  WHT    IT   TAKES  PAC     590  N 
97. OSTRICH  WALK/WOLVERINE   BLS/  PAC    1 059 1  N- 
98.1 'VE   GT  WHT   TAKES/CANAL   ST  BLS  PAC     592  N 
99. ITS   RIGHT  HERER   4  u/CAME   BACK  SW      EA    PAC       693  N 
lOO.DRKTWN   STRUTTEPS/DEEP      PACIFIC  PAC      594  N— 
ICI .DRKTSTRUTTERS   BALL/DEEP   PACIFIC  PAC     595  N 
|02. CANAL   ST   BLS/GOT  WAT    IT   TAKES  PAC  2|38  N 

103.1 'm  lit  blackbird/aztec  PINCESS  RAM        9  N 

104.  JENNYS   BALL/BIG   BAD   BANKS  I A  MAN  RAM        10  N 

105.  KACKASS    ILS/WAS  LEICESTER   SQ  JU  I  5  N 

SAVMY  BENSKEN  TRIO 

1 06 .  WORLD  WAITING  4  SUNR 1 SE/cHERRY  BN        522  e/ 

BUNNY  BERIGAN 
CANT  GET  STARTED/LIT   SPAINISH    T0WN(|07,)SE     5004  N 

108.  COMING    VA/SLUES  DE    |8,  |6  N 

109.  COMIN   VA/BLUES  DE   I  3 1  I  6  E 

110.  U   TOOK  ADVANTAGE/CHICKEN    '   WAFFLES  DE    |8||7  v/ 

CHU  BERRY       STOMPY  STEVEDORES. 

I  I  I  .MAELSTROM/ CHU  BERRY  JAM  CO  3757|  N 

8IDDLEV ILLE  QU INTET 

II2.H0LY    IS  MY   NAME/WAY   DWN   EGYPTLAND  PM  I497E 


BIC  BILL 


CQ     9197  N 
VO  4760  N 
VO  5259  N- 
VO  4706  N- 
CO  3731  4  N— 
CO  37242  N 


I  13. JUT  A   DREAM/BABY   DONE   GOT  WISE 

1 14.  JST  GT  2  HOLUD   U    T I BHT/M ARY  BLS 

115.  just  a  dream/my  LST  GDBYE  2  U 

116.  BABY   DONE   GT  W I SE/jST   D REAM 

117.  WHT  CAN    I    DO/SAT   EVEN  BLS 
I  I  8. ALL   BY  MYSELF/DOUBLE  TROUBLE 

BARNEY  BIGARD 

I  1 9.DEM I TASSE/j A ZZ  A   LA    CARTE  VR  655  V 

CASE'.    BILL  >-  BROWN  POMBERS  OF  SWING 

I20.U   SH OULDNT  DO    THAT/SALES   LA 0 Y  VO  3859  E 

BLACK  BOY  SH INE 

|2|.SAIL  ON   LIT    GIRL/  3/cOAL   WOMAN   BLS     VO  3757  E— 

1 22.  BACK   HOME   BLS/bKOWN   HOUSE    BLS  VO  3484  E 

1 23.  LONESOME   HME    BLs/bED  !■   BREADFAST  BLSVO  3624  e/ 

WILLIAM  BLEV INS  OT 
|24. CHILD   OF   GOO/   IN  YOUR    CARE  ME   70773  e/ 

BLUE  RHY  ORCHAASHVILLE  BLS 
1 25. HOLDER   DEACON/ST   LOUIS  BLS  MF        1 02  N 

J IMMY  BLYTHE  JR., 
I  26. FINALLY   GOTCHA/BOOGIN  W  MEZZ        KING  JAZZ    145  Et- 

CLAUDE  BOLL  IN' 
|27.SIDE  WALK   -LS/MY  MONDAY   DATE  PAC      2246  N 

I28.SWTIE   OR/BLACK       BL  PAC      7|2  N 

I29.EAST  ST   LOUIS   TOODLE/wA NDERLUST  PAC     921  N 

BOOTS  '   HIS  BUDDIES/TAMPA  RED  t,  CHICAGO  5 
I  30. SLEEPY   GAL/U   GT  2   LEARN   2  DO   I T  BB     6968  V+ 

BOSTN  SYM  SERGE  KQIISSEV  I TZKY  COND. 
I  3|. STARE   f~   STRIPFS   T  ORE  VEfi/sEMPrR  '  F  I  DELV  I  I  80053  N 

WILL  BRADLEY 

f3£. SCRAMBLE    T/ROCKE  A    BYE  BOOGIE  CO  35732  Z¥ 

I  33. THERE  I  GO/SCRUB  ME  MAMA  BOOGIE  B  CO  35743  'E+- 
I  34. FR  LAND  SKY   B  WATEr/hALL  MT  KING  CO   36286  N 

I35.CALL    IT   ANYTHING/BASIN   ST    BOOGIE  CO  3(340  F4. 


Wl I L  BRADLEY 

36. STOP   ASK   SWMBODt/apRIL   IN    PARIS        CO  36401  E+ 

BROADWAY  BELL  HOPS/NEWPGRT  <;nr.  ORCH 

37.  WH    COTTON   TOPS   GROw/kISS  MAKE   UP  DIVA2536  E 

LES  BROWN  i,  ORCH 

38.  LIT  M1SS/B0OBLIE  WOOGLIE   PIGGY  OK     6085  N 

39.  LETS   B  BUDDIES/THREE   AT  TABLE4  2     OK     5937  N 

PETE  BROWN 

40.  THA  TS  THE  CURFEw/FAT  MAMS  BOOGIE  SA  533  E+- 
4( .BELLEVUE  4  u/PETE   BROWNS  GOOGIE  SA  522  E 

42.  TEMPE   Dl    JUMP/OCEAN  MOTION  DE  )8ll8  E 

WALTER  BROWN 

43.  NEW   STYLE   BABy/nASTY   ATTITUDE  CP  806  N 

44.  L0VIN  A    BEGGER/jUST  TH I NK 1 N  MEK  S054  N- 

BUMBLE  8EE  SLIM 

45.  GD  WOMAN    BLS/SLEEDING  HRT  BLS  DE  7053  E 

46.  NEW  WHEN    THE   SUN   GOES   DWn/haPPY  BE  7| 38  N- 

CELLE  BBRKE 

47.  fr  twilight  til  dawn/lovely  HANNAHCP  15255  N— 

SAM>.'Y  BUTLERS  NIGHT  OWLS 

48.  BL  BASY/Wh   U'RE  LUV  CME  DWN  VO     39l  7  E 

BILLY  BUTTERFILED 

49.  BILLY  BLS/uNT I LL   REAL    THING   COMES  CP       434  E+- 

50.  UNT ILL    REAL   THING/BILLYS   BOOGIE        CP        434  N- 

51.  MY   SILENT  LOVE/FIC   A  NIC   IN  CP       457  M— 

ERSKiKE  BUTTERF IELD  QUARTET 

52.  TAINT  WHTCHA   Do/THEM    THERE   EYES     SuD I    1 02 1  N 

CAB  CALLOWAY 

53.  COME  WITH    COME  On/ghOST  CHANCE  OK  5687  N-/v 

54.  YOU  GATTA    HO  DE  Ho/REEFER  MAN  BR  6340  VI- 

55.  AFRAID   OF  LOVE/LONG  LONG  AGO  VO  4005  N— 

56.  AINT   GETTIN   NOWHERE  FAST/.' I  VEI  NFORV )  5|  95  N 

57.  FLOOGIE  WALK/GHOST  SMOKY   JOE  VO  4807  N- 

58.  WE   GO  WELL   TOGETHER/l    C  MILLION  OK  634l  N- 

THF  CHOCOLATE  DANDIES 

59.  BLU    INTERLUDE/ONCE   UPON    TIME  OE  18255  e/ 

60.  HI   DE  HO  SER/DO   I   CARE  NO  NO  VO  5591  N 

61.  TWEE   TWEE    TIEET/4  LAST   T IMECR I  ED  VO  5|26  N 

62.  DO    IT  AGAIN/SINCERE  LUV  VO  5364  N 

63.  HEY   OOC/CONCHITA  OK  6354  N 

64.  HER,  CATS   LU   SNG/EBONY   SILHOUETTS  OK  6| 92  N 

BEM  Y  CAMPBELL 

65.  L0VE/u  MUST  B  BORN   AGAIN  VO  4533 

FRANK  I S  CARLE 
66. SWT  L0RAINe/|2th  ST  RAG  CO  35572  E 

HOAGY  CARHICHAEL 

67.  HOW   LIT  WE   KNOW/HONG   KONG   BLs/         ARA      123  E- 

HARRY  CARNEYS  BIG  8 

68.  MINOR  MIRAGE/CANDY  CANE  HRS  1020  N 
69. SHADOWY   SANDs/jAMA  ICA    RUM8LE  HRS      1 02 1  N 

THE  CARBIVAL  THRFF 
70.LORENZOS   BLS/'HAR   HOTCHA  DISC     205  N- 

THE  CAROLINERS/DIXIE  DAS IES 

7|,BLE  SHADOWS/THERS   A   RIANBOW  MY  CAMEO   83 1 7  E/V- 

BENNV  CARTER 

72.  CANT  ES  APE  FR  u/pRELUDE  2  A   KISS   CP  40048  N 

ThELMA  CARPENTER 

73.  i'm  a  fool  abt  someone/jst  U  JST    (XO  30|4|  n- 

LEROY  CARR 

74.  H0W   LONG   /OWN   LONESOME   BLS  VO      I |9|  V- 

CASA  LOMA  ORCH 

75.  UNDER   BLANKET   BL/LUV    IS   THE    THING   BR     6584  E 

CASEY  n ILL  '   HIS  ORCH 

76.  NEW  RND    i  RND/XMAS   TIME  BLS 


VO    3860  E 


8LACK  CATS  W  KITTEN 


77.  U   BETTER  ASK   SMEBODy/|M    THE  W I NOEROK     5972  N 

THE  CHARIOTEERS 

78.  BETWEEN   FRIENDS/I8LL   FORGET  CO   35981  N 

SIR  CHARLES      ALL  STARS 

79.  mad  lao/  Tunis in  ap      773  n— 

CHARLESTON  CHASERS 

80.  LOVABLE  f-  SWT/RO  HAIR  '  FreckLYESC 0  1925  V 
8|. THE   JIVE   BLS/BLA   AT  MIDNITE  OK     5908  N- 

CHICAGO  RHY  KINGS 
82. SOMEONE  STOLE   GABS  HORN/WHO   STOLEBRE   5003 1 7n- 

THE  CHOCOLATE  DANDIES 

83. ONCE   UPON   TIME/BL    INTERLUDE  DE    18255  V> 

84.  DEE   BLS/rUGLE   BALL   RAG  CO  36008  N 

85.  BUGLE   CALL   RAG/DEE  BLS  CO   36006  E 

86.  BUGLE   CALL   FAg/oEE   eLS  CO   36008  V 

87.  GT   ANOTHER   SWTIE/TENN   TWLIHGT  CO   36009  N— 

88.  GD  '  BYE  BLS/PUT    I    CAN  T  MAKE  MAN        PAE        882  E 

89.  ONCE  UPTON   A    TIME/AINTCHA    CLAD        PAE      I  7|  7  N- 

90.  BL   INTERLUDE  PAE     1792  L'+ 
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MINIMUM  BID  50c  EACH 

GEORGE  AVAKIAN 

MINIMUM  BID  50c  EACH 

BOX   69     RECORD  CHANGER 

|25  LA  SALLE  ST. 

NEW   YORK,   27  N.Y. 

BUCK  CLAYTON 

HRS      (025  E/N 

BABBY  DODDS 

ERM  ICE  FELICE 

1 91  .SONNY   SIDE   ST/ KNOW   THAT   U  KNOW 

24l .RUO IMENT/mA RYL' ND  MY  MARYLAND            DISC        1 70  N- 

323.   WOO    CA   MA    CH00  Ga/sTRT   OF   D  REM  A 

CP 

5082 

N— 

I92.SENT    SUMMER/SARATOGA  SPECIAL 

HRS         lC'27  N 

242. SPOOKY   DRUMS/tOU   TOM   WORKOUT              DISC        1 66  £+■ 

FEMALE  CHORUS 

I93.WANT  LIT   GIRL/  BABY    A  I  NT    1    GD   2  U 

HRG       1029  N 

243.WIMN   BOV     SLS/CARELESS  LOVE 

BN        5  1  8  V//E 

324.    KIEERO   YA    KABETE/  PTS    1  2 

COE 

145 

N 

OR  CLAYTON 

JOHNNY  DODDS 

ALFRED  F  IELDS 

194.  A  1  NT   GONNA  DRINK  NO  MORE/ANGELES 

VI 2-2153  E+ 

244. 19TH  ST  BLS/CARELESS  LUV 

AM             1  N- 

325. '29  bls/quit  yr  jivin 

OK 

6020 

N— 

PETER  CLE IGHTON 

OK    6464  N 

J  IWMY  DOPSEY 

FIVE  BIRMINGHAM  BABIES/ORIG  INOIMAN 

5 

I95.FALSE  LUV  BLS/STREAMLINE  LUV 

245.6    OESSONS   FROM   LA    ZONGa/bOOG  IT 

DE     3 152  E 

326. WHAT   NO  WOMEN/LO   NAH  PATHE 

36379E 

C  LEVELANDERS/KOME  T  OWNERS 

TOMMY  DOSSEY 

RAEPH  FLANAGAN  FEAT  BOBBY  HACKET 

I96.SWP  CLOUDS  AWAY/COMING  THRU  SKY 

BA      668  E 

246.SWING   HIGH/SWING    TIME  HARLEM 

VI  27249  N- 

327.G0OD8YE/GETT1N   SETN   OV   U               RA 1 N30W30403N 

MELORSE  COLBERT 

247.so  what/quiet  plse 

BB    lOBlO  N 

BRICK  FLEAGLES  ORCH 

I97.HEART  &    SOUL/BL    IN   THE   DARK          ATLANTIC      B53  N- 

EDDY  DUCH IN 

328. DOUBLE  DOGHOUSE/PASTICHE 

HRS 

1006 

E+ 

JERRY  COLONNA 

248.BETWEEN   DEVIL    4  DEEP   Bl/0L   MAN   RIVERCO  36278  N 

DUSTY  FLETCHER 

|98. REMEMBER  DAD/LAL1TA 

CO  36092  e/ 

(0111.9  nilMAINFS  .1A770I  A  EIGHT 

329.0PEN   DOOR   RICHARO    PTS    1 42 

NAT 

40 1 2 

£ 

RUSS  COLUMBO 

24Q.FRANKL 1 N   ST   BLs/RED   ONION  DRAG 

HJCA      13  N 

THE  FOUR  BLUES 

199.1   SEE  2  LOVERs/2b'FUL  4  WRDS 

SE    5001  N 

250. PRETTY  AUDREy/tO  WA   BAC  A  WAC 

HJCA        |4  N 

33&.LONG  TALL    3WN   GAl/hONEY  CHILE 

AP 

398 

EDDIE  CONDON 

inuMMV   nllMMC    IA77  HOUNDS 

THE  FOUR  BLUEJACKETS 

200. THE   EEL/HOME  COOKING 

CO  35680  N 

25l  .FRANK  1 E/OLD    TIME   BLS(RMCHP  NO  GR) 

CO    3506  Et- 

33I.ROCK  MY   S0UL/M03ES   SMOTE  WATER 

MER 

8004 

N- 

201. TEEN    TWLITE/GT  ANOTHER   SWT1E  NOW 

CO  36009  E+- 

252.M0ANFUL  BLs/pUT  4  TAKE 

CO    3570  V- 

332. RIP   DONE   SNAGGED   BRITCHEs/l|T  DA 

Mer 

801  9 

N— 

202. TEEN  TWLIGHT/GT  NOTHER  SWT  IE  NOW 

CO  36009  N-/E 

EDO  IE  DURHAM 

333.JEXEBEL/WEEP   NO  M~>RE  CHILDREN 

MER 

8031 

E+* 

203. FRIARS   PT  SHUFFLe/nOBDYS  SWHT 

DE  18040  e/v 

253.M0TEN   SWING/WANT   LIT  GIRL 

DE  l8l26  E 

TINY  FRANKLIN     ( RARE  EARLY  BLUES  ) 

204.WHEN   UR  LOVER   HAS   GONE/wHERE  THERS 

DE233393  N- 

DUTCH  COLLEGE  SWING  BA' D 

334. HOUSTON   BLES/  UP   THE  COUNTRY 

GE 

5346 

G-h 

205. LONESOME   TAG   BLs/mORE  TORTILLA  B  FL 

CWS     15|0  N- 

254.SISTER  KATE/40R  5  TIMES 

RM          1 2  N 

BUD  FREEMAN  4  ORCH 

COUSIN  JOE  4  SAM  PRICE  TRIO 

255.ALEX  RAGTIME  BAND/BSR THDAY  8LS/ 

RM            1  3  N 

335. EASY  2  get/find  new  baby 

BB 

10370 

V 

206. EAD  LUCK   BLS/BOX   CAR  SHORTY 

DE  48045  E 

256. A.M.   PLS/ORIG  DIXIE   1  STEP 

Km       1 6  N 

336. AS  LONG  AS  LIVE/HAPPY  DAY  LOBG 

DE 

3885 

E 

POPS  CRAVATH 

EAGLE  JUBILLE  FOUR 

337. BIG  boy/  COPENHAGAN 

DE 

18064 

E 

207.UP   THE   CREEK/DWN    CREEK   BL S 

CP  40|42  N 

257.WH   THAT   TRUMPER   SOUNOS/MAY   B  THE 

VO   '5503  N- 

338.TIA   JUNANa/nEED  SOME   PETTI N 

DE 

18066 

E 

BING  CROSBY 

ECLIPSE  ALLEY  FIVE 

339. SUS 1 E/r 1 OGETY  FEET 

DE 

10367 

E 

208.TH.ATS  4  ME/RHY  ON  RIVER 

DE  3309  E* 

278. BUCKET   GT  HOLE    IN   1 T/GRLS  ALL  LOVE 

Cl     |0|2  E+- 

340.THE    BUXZARD/n  _LIES   DWNTOWN  NOW 

DE 

1  31  |2 

N- 

ROR  6R0SBYS  BOB  CATS 

NELSON  EDDY 

34l .BUZZARD. T 1 LLI  ES  DWNTOWN  NOW 

DE 

181  12 

E-l- 

209.SL0W  MOOD/LADY  B  GOOD 

DE    3884  E+- 

279.AT   THE   BALALA IKS/MAGIC  UR  LUV 

CO  |7|  73  Et- 

342. KEEP  SMILING   TROUBLE/WHAT  TO  SAY 

DE 

1  31  I  3 

N— 

GAY  CROSSE 

280.L0VER  COME  BACK/SOFTLY  MORNING 

CO    4240  E 

343. KEEP  SMILING/wHAT   IS  THERE  SAY 

DE 

1  St  13 

E 

2I0.DIRTY  LOW  DWN  SHAME/bOB  DE  B 1 P 

MER     8036  E+- 

28l .WANTING  U/STOUT  HAERTED  MEN 

CO    4241  E 

344.RRINCE   OF  WAILs/jAZZ   BAND  8ALL 

CO 

35853 

N— 

SCATT  MAN  CROTHERS 

282.M0UNTIES/R0SE  MARIE 

VI     4305  N 

345, AFTER  WHILE/SHIM  ME   SHA  WABBLE 

CO 

35856 

N— 

2 II. THE  thing/dead  mans  bls 

CP   15076  N- 

BIG  BOY  EDWARDS 

346.buxzaro/tillies  dwtown 

PAE 

221  0 

N— 

2I2.RETHER   B  HUMM 1 NB 1 RD/BLU  EYED  SALLY 

CP  15388  N- 

2B3.L0UISE/    IT  WAS  DREAM 

VO    2884  N- 

FR ISCO  JAZZ  BAND 

FRANK  CULLEY 

ROY  ELDRIDGE 

347. GO  WASH  1 NGTON/GETT IN  MY  BOOTS 

PAC 

173 

N 

2|3. READY  4  ACTION/THE  PIG    IS  DIGGIN   LENOX       5|3  N 

284.TWLIGHT   TIME. /FISH  MARKET 

DE  23383  E 

348. HOGGIN    CHALKIN/jAZZ  ME  BLS 

PAC 

6|6 

e/n 

DUSKY  DAILEY  4  HIS  BAND 

DUKE  ELLINGTON 

CHARLES  FULCHER  4  ORCH/THELMA 

TERRV 

i  BOYS 

2I4.C0N  CUTTER  BLS/PENSION  BLS 

VO    4977  N 

285,M'NLITE  FIESTA/jUBILESTA 

SE     5007  N 

349.HEY  HEY/MAN   GONE  GOODBYE 

CO 

1  706 

E 

PETE  DA  ICY 

286. hot  4  bothered/the  mooche 

OK    8223  V- 

TENNESSEE  GABR IEL 

2I5.SUGARF0OT  STRUT/REDLIGHT  RAG         SUNSFT     7559  E 

287.SIDEWQLKS   OF   NY/TAKE  A    TRAIN               HM V     9235  N- 

300A.  |r   CLO   HE   MY  MOTHER/LORD   HOLD   HND  CI 

3002 

N- 

2I6.SOBBIN  BLS/jAXX  MAN  STRUT 

JM        29  N- 

288.SLIPPERY  HORN/CROP  ME  OFF  HARLEM 

BR    6527  V+ 

BLIND  LERBY  GARNETT 

2|7.5;30  a.m.  els/bluin  the  bls 

JU         |4  N 

289.BUNDLE  OF  BLs/gT  YRSELF  NEW  BROOM 

BR     6607  V+- 

30IA.LA   GLIDE/CHAIN   EM  DOW  N 

PM 

12379 

2I8.LIVERY  STABLE  BLS/W OLVER 1 NE  BLS 

JU          |2  N 

290.WALL  ST  WAIL/COTTON  CLUB  STP 

BR     681  3  n/e 

GEORGIE  SLIM 

BLIND  BARBY 

29I.J0KLY  W0g/00UBLE  CHECK  ST 

BR  80035  E-h/v 

302a. been  mistreated/e  VI  l  hrted  WOMEN  MEL70958 

N 

2I9.SWT  MEMORIES/DECORATION  BLS 

VO     3  1  77  E— 

292.C9TT0N   TRAIL/DONT  GET  ROUND  MU69 

VI  26610  E 

DIZZY  GILLESPIE 

CO*  CO*  DAVEN PORT (EXTREMLY  RARE) 

293.50'CLOCK  orag/clementine 

VI  27700  U- 

303A.GROOVIN   HISH/BL  BOOGIE 

GU 

lOOl 

e/n- 

220. SLOW  DRAG/CHIMES  BLs(3/4»  CHP )     BROADWAY  1 327  V 

294. APE   U   STICKING/DONT  KNOW  WAHT  MIND 

VI  27804  E 

304a. stol  wife  horsethe i f/say  WHEN 

CP 

797 

N 

EDDIE  DAVIS 

295. GOT   IT  BAD/CHOCOLATE  SHAKE 

VI  27531  E- 

BENNY  GOODMAN 

221. lover/  licks  a  plenty 

AP       767  N 

296.MO0N  MIST/C   JAM  BLS 

VI  27856  E 

305A. JAZZ  HOLIDAY/WOLVERINE  BLS 

BR80027 

E 

SAMMY  DAVIS  JR., 

297. BLI    BLIP/ROCKS    IN  BAD 

VI   27639  N-/E 

306a. HAS    SON/RIFFIN    THE  SCOTCH 

SE 

5009 

N 

222.WAYU  LOOK  TON  1 GHT/D0NT  CARE  WHO 

ep  15390  n 

298. BLACK  BROWN  BEIGE     1 2" 

V 1280401  N- 

307A.  RATTLE  .".  ROLL/GAL  CALICO 

COE 

135 

N 

223.AINT   GT   NOBODY/WAY   U  LOOK  TONIGHT 

CP577004  Et- 

299. swamp  fire/just  SQUEEZE  ME 

VI 20 1992  E 

308A, HI    YA   SOPHIa/baBY  GT  LUV  2  SPARE 

CP 

462 

N- 

SALTER  DAVIS 

300.KISSING  BUG/MOOD   TO  BE  WOOED 

V  i20i670n/e 

309A. nagasaki/gonna  GET  GIRL 

CP 

liJ08 

N— 

234.CANT  SEE  YR  FACE/DROP  ME   LINE  OR  2 

BB    8600  N 

30 1 .WHAT  AM   1   HERE  FOR/DONT  MIND 

VI 20 1598  E+ 

3 1 Oa. blues  jumped  up  4  got/hv  u  been 

T  CP 

1  51 1  1 

N- 

225. BACH EL OR  BLS/LOVE  U  MORE  4  MORE 

BB    83|2  N 

302.SENTIMANETAL  LADy/sLIP  OF  LIP 

VI20I528  E- 

3IIA.R0LL  EM/AFRAID  TO  DREAM 

VI 

25627 

E 

226.JUSTI  MORE  TIME/THINGS  AINT  LIKE 

VI 202335  N- 

303. HI  life/dicty  GLIDE 

BB  6269n/v 

3 l 2a. ALEX  RAGTIME  BAND/r|FFIN  AT  RITZ 

Vl 

25445 

E 

*ILD  BILL  DAV 1  SON 

304.MYSTERY   SONG/SWANEE  SHUFFLE 

BB     66  I  4  V- 

3i3a.nev  knew/swt  sue 

VI 

26089 

E 

227.C0NFESSION/B1G  BUTTER     &  EGG  MAN 

CVS    563  E+- 

305. SERGEANT  WAS  SHv/sER   TO S  WEDEN 

CO  35214  E+- 

3|4A.D0NT    B  THAT  WAY/lO   CLOCK  JUMP 

VI 

25792 

v+ 

228.MUSKRA  T  RAMBLE/RIVERBOAT  SHUFFLE 

CMS      6|8  N 

306. BABY  WHEN   UAINT    THERE/l  1  GH  TN  1 N 

CO  35835  N 

SlSA.K'lNO  porter/sometimes  hap^y 

VI 

25090 

N 

DIXIE  ST0MPERS/6ROAD»AY  beel  HOPS 

307. BEST  WISHES/BUNDLE   OF  BL 

CO  35836  N 

3| 6a. king  porter/sometimes  happy 

VI 

25090 

E+ 

FIND   NEW  BABY/W IMM IN-AAAH  (229) 

HA       I2l  E- 

308.DR0P  ME   OFF   HARLEM/MERRY   GO  ROUND 

CO  35837  N 

3i7a.oont  b  that  way/one  o'clock 

VI 

25792 

E-h 

THE  0 IX  IE  HUMMING  BIRDS 

309.REMINISCIN    IN    TEMPO  1-2 

CO  361 |4  N 

3  1  8A. WHY  CLDNT   IT   B  LIT  ME/Jjl OONGLOW 

CO 

35989 

N 

230.N0B0DY  KNOWS   TROUBLE/wREWTL IN 

AP       183  N- 

3I0.REMINISCIN  TEMPO  3-4 

CO  361 |5  N 

3I9A.3EY0ND   THE  MOOn/nITE  DAY 

CO 

354|0 

E- 

DIXIELAND     JAZZ  GROUP 

311. PUT  YRSELF  MY  PLACE/w 1 LDEST  GAL 

CO  37957  N 

320A.J.EFT   HRT    IN   YR   HANo/l    HR   RHAPSODY  CO 

35937 

EV 

23I.ST  LOUIS  BLS^MEMPHIS  BLS 

VI  27542  N- 

3I2.DONT  BE  SO  MEAN/MAD  MAD  MAD 

co  38295  N 

32 1  A. ON  ALAMP/RATTLE  4  ROLL 

CO 

36988 

N— 

232.AUNT  HAGARS  BLS/EAST  ST  LOUIS  BLS 

VI   27544  N 

3 1 3, CREOLE   LOVE  CALl/sT  LOUIS  BL  LM  CR 

CO  55003  E 

322a.  body  '  soul/after  u  GONE 

CO 

361  31 

E-l- 

DEEP  RIVER  PLANTATION  SINGERS 

ELLINGTON  GROUP 

323A. FIESTA    IN  BLUE/CANT  GIVE  U  ANYTri 1 NC 0 

36755 

N— 

233.   TRAINS  A  COMIN/JOS  FIT  BATTLE 

CH   12378  E+ 

3I4.L0W  cotton/montmarte 

HRS   1 003  N 

324A. WORLD  WAITING/SOLO  FLIGHT 

CO 

26684 

E  . 

LOUIS  DEL  ISLE  BAND 

3|5.I  know  u  know/finesse 

HRS   1004  N^ 

325A. 6   FLAST  UNFURNI SHEO/OONT  U  DO  Rl 

TECO 

36652 

E/V 

234.   BASIN   ST  BLS/DINAH 

AM      533  N 

SEGER  ELLIS  (ACC  BY  LOUIS  ARMSTRONG ) 

326A. O0NT    KNOW   ENOUGHT   u/b'_  SKIES 

CO 

37053 

N— 

DELTA  FOUR 

DE    3526  E 

this  is  extrEMeiv  rare  item,  ttrrh  ic  shape 

JEAN  GOCDKETTE 

235.SWING    IN  ON   FAMOUW/ALICE  BL  GOWN 

3|6.T0    BE    IN  L0VE/SP08IN 

OK   41^55  N- 

327A, SWTH   ON   PARADE/THATS  W   SWT    IN  HOMEV  1 

21  300 

E 

THE  D IX IA IRES 

ZIGGY  ELMAN  ORCH 

328A. SHES   FUNNY   THAT   WAY/DREAM  TRAIN 

VI 

2|  353 

E 

236. PRECIOUS   MEMORIES/WAY   DWN    IN  EGPT 

'"EN  OX        506  N 

3 1  7.  SAMBA   WITH    ZIG/WEDDIN  SAMBA 

MQM 10622  N 

329A. TIP   TOE  TULI Ps/pa  1  NT  1 N  CLOUDS  SUN  VI 

22027 

E- 

D IX IES  DAND IES 

\             NICK  ESPOSITO 

330A.'SJNDAy/rATHER  B  GIRL  UR  ARMS 

VI 

20273 

E 

237.0RLIES  BL/HIGH  SOCIETY 

JAM    2450  N- 

3|8. EFFERVESCENT  BL/GOOFUS  BOOGIE 

PAC    629  N- 

TEDDY  GRACE 

DIXIE  DAISIES 

ERNIE  FELICE  QUINTET 

33|A. SING/HATE  2   GO  HOME  ALONE 

DE 

3463 

N— 

238. CAUSE    I'M   IN  LUV/D 1 GGA   D 1 GGA  DO 

CA    3503  V 

3I9.STUMBLING/0  sole  MIO 

CP      453  N 

332A. CRAZY  BLS/LOVE  ME  OR  LEAVE  ME 

DE 

2050 

E 

239.BABY/MY   TON  1  A 

CA    9034  v 

320.soli tude/luv  is  so  terrific 

CP        486  N- 

COOT  GRANT  «.  S  111  SON 

DODDS  4  N.O.  WANDERERS 

32i.u  gotta  stop/popcorn  polka 

CP5756I  N- 

333A,C0ME  COOT  00  THAT  THING/  JAz2 

fNF 

6 

N- 

240.PERDID0  ST  8LS/GATEM0UTH 

SE  5008  N 

322. oodles  of  boodle/love  me  LEAVE  ME 

CP  15228  N- 

GLEN  GRAY 

3^4fl'SU0KE    RINGS   CASO   LOMA  STP 

SE 

5006 

N 

26 


MINIMUM  BID  50c  EACH 


GEORGE  AVAKIAN 

BOX  69 

THE  RECORD  CHANCER 
125  LA  SALLE  STREET 
NEW  YORK  27,  NEW  YORK 


MINIMUM  BID  50c  EACH 


335A.  JESSE   JAMES    BLa/MU  OONT   ALLOW  #2 

GREAT  DAY  N.O.  SINGERS 

336A.  YOURE   GOT   2   8  MODER  N I STI  c/SHOUT  QN 

J.  GUARM I ER IE  ALL  STAR  ORCH 
337A.DASIE   ENGLI SH/EXCERS I ES    IN   SWING  SAV 
338A .  FOOL  I  SH   THIMGREMINO/SALUTE   TO    FATS  SAV 
339A.  TEMPTATI ON/STARS   FELL   ALABAMA  MAY 
340A.  HELEI VE   IT  BELOVED/FLYING  HOME  MAY 

JUAN  I  TA  HALL  <■  4  TUNES 
34|A.  OLD    f30 JANGLES    IS   GONE/MOOD   4  LOVE 

L.  HAMPTON 
342A.  RLOW   TOP   BLS/ROBB  I N    IN  UP.  HAIR 
343A.RING  DE   BELLS.    RHY  RHY 
344A.  -JNFESS  I  n/dRUM  STOMP 

HARLEM  HAMFATS 
345A.  TAKE   ME   UR    ALLEY/BUZ   IS   GONE  AWAY 

HARMON  I  CA  !-  PR  'MS 
346A .  TqEA T  ME  LIKE    I    TREAT/LOBE  LAND  BL 
HARLEM  HAMFATS 


3375  E+- 

8755  E 

509  N- 
51  I  E 
1096,  N- 
1095  N- 


ALFQ-    EY  HARRIS 


348A .ALL   ALO  'E   BLS/50   LND  BLS 

GEL  H..RTMAN 
349A.n|-fl    DIGA    DOo/mUSKRAT  RAMBLE 
A  UN  HATHAWAY 
350. COME    RAIN   SHINE/DEEP   BL  SEA 

CLOEMAN  HAWK  1 NS  

35l  .  JAMAICA    SHOUT/OAY   U   CAN  ALONG 

352.  HONEYSUCKLE   ROSE/CRAZY  RHY 

353.  HAWKINS   BARREL  HOUSE/vOODTE 

354.  CRAZY   RHY/GET  HAPPY 

355.  HOW  DEEP  OCEAN/STIMPY 

356 .  LOST    IN   FOG/SINT  GOT  NOBODY 

ERSKIN  HAWKINS 

357.  WAS   SAD   NITE   HA  RLEm/w  I THOUT   S  DOUB' 

358.  BABY   OIDNT   EN EN   SAY/COAST   TO  COAST 

359.  KING   PORTER   ST/  LUCKEY  7 

EDGAR  HAYES 

".60.WI  THOUT    YOu/HEEP  ME 

HERS  IE  HAYMERS  QT 
5 1 .SWEET   4   LOVELY/SAW  STARS 
363.L AGUNA   LEAP/SLCK  MARKET  STUFF 

HORACE  HCIDT 

363.  GOODNI  jHT    BEAUT  I FUL/FI RST  KISS 

364.  CAN    I    HELP    IT/LAST  NIGHT 

FLETCHER  HENOERSON 

365.  VA R I ETY   STOMP/ST   LOUIS  SHUFFLE 

366.  VARIETY   STOMP/ST    .LOUIS  SHUFF 

367.  BL  rhy/sugar  FT  STP 

368.  U  CAN   DEPEND   ON  ME/J IM   TWN  BLS 

369.  GRAND  TERRACE  RHY/  R I FF I N 

3 70.  QUEER   NOTIONS/OLD   FASHIOWEO  LOVE 
37|  .MEANEST   KIND   BLs/nEW   KIND  MAN 

372.  P0SIN/IF   U   EVER    SHOULD  LEAVE 

373.  BLAZI N/WHAT  CHA  CALLEM 

374.  W0R0S/  COPENHAGEN 


VI 

837  N 

DE 

23792  N- 

VI 4001 1 1  E 

VI 

2565S  E- 

vo 

5287  N 

OK 

5947  N 

DE 

7251  V 

VO 

2902  N 

KAY 

602  N- 

KAY 

641  E 

PaE 

1685  N 

VI 

2621  9  E 

SIG 

281  Ol  E 

SfG 

23104  E 

SUG 

28102  N- 

OE 

18252  E 

r  vo 

3289  N 

VI 

202292  N 

KEY 
SUNSET 


640  N 
7561  E+ 


CO  35213  N 
CO  32250  N 

BB  10246  N- 
BB  10246  E+- 
VS  8052  N 
VI  25379  E+ 
VI  253  3  9  E+ 
OE  1 81 69  e/n- 
vo  1 4880  vi- 
vo 3627  E* 
vo  3323  E+- 
V0  14926  E 

375.  RHY  Of  TAMBOURINE/lTS  WEARIN  ME  IT.VN  VO     3487  N- 

376.  MONEY  BLS/STAMPEOE  CO  35669  N 

377.  PIXIE  F  DIXIE/GO  WELL  TOGETHER  CO  36289  N- 

378.  H0P  OF/  SNAG   IT  CO  35670  N 

HORACE  HEN0ERS9N 
379. OONT  MEAN  ME   NO  GD/ALWAYS   B    I NLOVE  OK 

WOODY  HERMAN  

380. south/fan  it  DE 

38I.INDINAN  BOOGIE  WOOGIe/tEDDY    BEAR  DE 

J.C.  H  IGG INBOTHAM/BENNY  MORTON  

382. HI GG I NB0THAM  bls/  GOLD  digge  S 


5953  E+- 


376i  E+- 
3383  E- 


8ERTHA  HILL 

383.  trouble  in  mind/how  long  BLS 

EARL  HINES 

384.  NONCHALANT   Man/  AT   EL   GROT  TA 
385. STRAIGHT  LIFE/  NOW  THAT  UR  MINE 

386.  RIDIN   t>   JIVIN/GRAND   TERRACE  SHUF 

387.  BOOGIE  W  ON  ST  L0Uls/#  |9 

388.  boogie  woogie  st  lousl/#  |9 

389.  oarkness/uaohouse 

390„rhy  sundae/cant  beleive  Or  love 

39i .madhouse/darkness 

392457  vari et ies/a  int  got  nobody 

393.  caution  bls/  monday  date 

ART  HOPES 

394.  GA    CAKE  WALK/LIBERTY    INN  DRAG 

395.  GET  HAPPy/|  NDI  ANA 

3 96.  BUGLE  CALL  RAo/iJUEEZE  ME 
397.SUGAR   FOOT   St/sw    GA  BROWN  


CO  3601  I  N- 

Cl  1003  E+- 

ARA  1061  V 

A  RA  I  56  E 

BB  I  0351  N- 

BB  10574  N-/E 

SB  106  74  V 

VO  3379  N 

VO  3467  N- 

VO  3379  E- 

CO  35975  N 

CO  35876  N 

DE  13437  V 

0  E  I  8438  e/v 

BN  35  e/v 

BN  34  E 


T.IQiT   HOPES  r'Ri;H 


398.  3  ELL  BY   BOOGIE/rLYING  DISC  SENS  A     2l  33  E+- 

JOH'JDY  HODGES 

399.  SQUATY  ROO/  THINGS   A I  NT  WHAT  USED  BB  I  I  447  V-* 

400.  GOOD  QUEEN  BESS/  THATS  THE  BL  OLD  BB  III  17  V 
40l  .  PASSION   FLOWERS/GOING   OUT   BACK  WAY  BB  2008|7E- 
402.MISS   DREAM   B0«t/000JI    WOOJI  VO  4849N-/V 

BILL  IE  HOLIDAY 


403.  BODY   SOUL/THEM   THERE  EYES 

HOLLY    OOP  HUCKSTERS 

404.  THEM   T  ERE  EYEs/hAPPY  BLUESCAP 

KING  HOUD IN  I  CALYPSO  PARLIMEHT 

405.  LA VEL   NUEl/n.O.  WOMAN 

406.  HE  DEAD   HE   GONE/GRAVEL  GERTIE 

ROSETTA  HOWARD  HARLEM  HAMFATS 
407.STfY   ON    IT/HOW   LONG  BABY 

HATTIE  HUDSON  

408lb'-Ack  hand  bl/ooggone  GOODLUCK  SOUL 

HELEN  HUMES 

409.  JET  PROPELLED  PAPa/bl   &  SENTIMENT 

410.  JJST  REFUSE  SING  Bl/rAID  THE  JOINT 

ALBERTA  HUNTER 
4| I. CHIRPING  THE  Bl/sOMEONE  ELSE  TAKE 
4|2. CHIRPING   THE  Bl/sOMEONE  ELSE  TAKE 

RED   INGLE  NATURAL  7 
4I3.0H  NICK   0  DECMO/Si£RU TAN  YOP 

ANDY   I ONA  ORCH 
4|4. HOMESICK  FOR    I SLANDs/rROP I C  MEM 

CHUBBY  JACKSON  SEXTET 
4| 5. CRYING   SANDS/iNW  PASSAGE 

JUAN  I TA  JACKSON 

416.  WHAT   MANNER  MAN    THIS/THANK   U  JESUS 

HARRY  JAMES 

4 1 7.  boowoo/voowoo 

418.  back  beat  boogie/nite  special 
4i9.iw  in  market/concerto  trumpet 
420. trumpet  rhapsody  1-2 

42 | .james  session/heard  u  cried 

422.  oo/woowoo 
_SPnjN3SACK  JAMES 

423.  HELLISH  WAYS/HARD  DRIVIN  MAMA 

JERRY  Jir OWE _ C ATS  _ 

424.  WHEN    I    GROW  TOO   OLO/aRSENIC  OLD 

425.  GIRL   MY  DREAMS/RAINBOW  BL 

426.  WERE  LIVING   IT/VAMP  TIL  READY 

JAMES  P  JOHNSON 

427.  JP   BOOGIE/GUT  ST 

428.  BACK  WATER   Bl/'-AROLINA  BALMORAL 

MARVIN  JOHNSON 

429.  amnesian/hey  lawdy  mama 

PAUL  JOHNSON  

430.  MAMA  YOUNG  PAPA   OLD/THAT  WEAKNESS 

PETE  JOHNSON  

43 1  . BUSS   ROBINSON   BL/3   4   0  BL 

432.  ATOMIC   BOOGIE/BACK   RM  BL 

433.  MAY   BE  WONDERFUL/l 946  STOMP 

434.  CLARINET   KNOCKS  TWICe/bEN  RIDES 

JONES  SMITH  INC  

435.  LADY   BE   OOD/bOOGIE  WOOGIE 

436.  ETTA  JONES 

BL   END   ALL  BL/AMONG  SOUVENIRS 

SPIKE  JONES 


CO  37836  N 


CP  40022  N 


437. CLINK    POLKA/MACNAMARAS  BAND 

JONAH  JONES 
438, STORMING   SAVOY/ROSE  RIO  GRANDE 

439.  THATS   THE  LI CK/l    CANT  GIVE  U  ANYTH 

JIMMY  JONES  8IG  8  

440.  WEETA/STR0LLINEASY 

441 .  WOUANS   GOT  RT  CHANGE  M I ND/OEPARTURE  HRS    I Ol 5  N- 

442.  JUICE  ON  LOOSE/MUBBY  MISS 

LOU  IS  JORDAN  

443.  BEWARe/dONT  LET  SUN   CATCH  U 

444.  EARLY    IN  MORNING/LOOK  OUT 

JUNGLE  BAND 

445.  HOME  AGAIN   Bl/wANG  WANG  BL 

DICK  JURGENS 

446.  LONG  AGO  LAST   N I TE/GOT   BONE  PICK 

447.  WHEN    I    CLIMB   FR   SAODLE/lOO  TO  I 

KANSAS  C I TY  SIX  

44B.3   LITTLE  WORDS/4  OCL  DRAG 
449. AFTER   THEATRE  JUMP/LESTER  LEAPS 

FREDDIE   KEPPARP  JAZZ  CARP INALS 
450 . STOCK  YARD   ST/SALTY  DOG 

STAN  KENTON  ORCH 

45 1 .  M INOR   RIFF/DOWN  INCHIHUAHUA 

452.  HIS   FEET  TOO  BIQ/aFTERU  


APO 

126 

N— 

APO 

124 

N— 

DE 

7459 

E+* 

CO 

14279 

E+ 

MER 

8047 

N 

M  ER 

8056 

N 

PM 

1322 

V 

PM 

1322 

G+ 

CP 

15210 

N 

CO 

35294 

N 

KY 

6l6 

E 

CP577005 

N 

CO 

35958 

E 

CO 

35456 

N— 

CO 

35340 

N- 

CO 

36160 

E+ 

CO 

36677 

V-h 

co 

35958 

E- 

vo 

3625 

E 

AS 

50l 

E+ 

AS 

500 

E 

AP 

765 

E+ 

BN 

24 

E+ 

BN 

25 

E 

CP 

1  5407n/n- 

PE 

12449 

E 

SA 

1 28n/e+ 

NAT 

4003 

N— 

NAT 

4001 

E+ 

NAT 

4008 

N— 

VO 

3459 

E 

vi  20i  998 

N- 

VI 20^338 

N 

CMS 

602 

N— 

sw 

228 

N 

HRS 

1042 

N— 

HRS 

|0|5 

N— 

HRS 

|0|4 

N— 

DE 

1  381  8 

E+ 

DE 

24155 

E+ 

BR 

6003 

V- 

OK 

61  89 

N 

VO 

5063 

N 

CMS 

573 

E+ 

KY 

1302 

E 

J  1 

4 

N— 

CP 

449 

N 

CP 

39 1 

N — 

AL  KILL  IAN 
453.300GIE  MY   FLAT/KILLERS  BOOGIE 

TEMPO  K ING  KINGS  TEMPO 
454.0N  WITH  DANCE/U  GOT  ME  UNDER  TH 

JOHN  KIRBY  ORCH 

455.  LITTLE   BROWN   JUG/l MP R OMP TU 

456.  DRINK   TO  ME  ONLy/aNITRAS  DANCE 

457.  CHL0E/I-2 

458.  ANITRAS   DANCE/DRINK   TO  M  ONLY 

ANDY  KIRK 
459.little  joe  Chicago/overhand 
460. step  pi n  pretty/git 
46  i. worried  by  u /wednesday  nite 

LITTLE  MAE  KIRK!,'AN 

462.  HARD   WAY   TO    TRAVEL/HOP  H"AD  BL 

MANNY  KLINE 

463.  RINGSIDE  TABLE  TWO/lM   IN  LOVE 

JERRY  KRUGER 
464.SUUMEHT IME/RAI N  RAIN  GO  AWAY 

GENE  KRUPA 
465. SWING    IS  HERE/HOPE  GABRIEL  LIKES 
466. AFTER  U   GONE/OARK  EYES 
467. SI RENSERENADE/OONT  CRY  CHER  I E 
466. MURDER  HE  SAYs/mASS 

469.  DRUMM I N  MAN/lO  LUV   CALL   U  SWT 

470.  BLUES   ISRAEL/3  LITTLE  WORDS 

EDDIE  LANG  &  JOE  VENUTI 
47|  ,  FAREWELL  BL/AFTER  U  GONE 
472.BEALE  ST   BL/SOMEDAY  SWEETHEART 

LAVERES  CHI  LOOPERS 

473/u?  LAZY   RIVER/VERY  8   N   BOOGI  E 

LEAD  BELLY 

474.  PACKIN    TRUNK/ALL   OUT  DOWN 

BARON  LEE 

475.  HHITE  LI GHTNIn/jILD  WAVES 

JULIA  LEE  BOY  FRIENDS 

476.  MY    SIN/DOUBTFUL  BL 

477.  P0HTERS  LOVE  SONG/siNCE   I  VE  BEEN 

478.  U  A I  NT   GOT    IT  NOMORE/CHUCK  IT 

mead;  lux  lewis  

479.  H0NKY   TONK    TRA I n/bA RRELHOUSE 

DONALD  LINOLEY 

480. SWEET   STUFF/TRUMPET  BL 

RAMON  LI  TEE 
48l . LA   RAYUELA/MALA   JUN TA 
ELLA  LOGAN 


1  1  7 

E-t- 

VO 

3682 

VO 

5570 

E+ 

vo 

4890 

N 

OK 

5632 

E  + 

VO 

4890 

E+ 

DE 

3385 

E 

DE 

931 

N— 

DE 

1303 

N— 

VO 

4951 

E 

BR 

7605 

N 

VO 

4927 

N 

BB 

10705 

E- 

COE 

134 

N 

OK 

6198 

N 

OK 

6695 

E 

CO 

35324 

N 

DE 

|9|  14 

E 

BR 

80077 

E* 

BR 

80078 

E+ 

482.  NEW  ORLEANS/2  SLEEPY  PEOPLE 

483.  R   U   HA VI N  ANY   FUn/drEAMED  LAST  Nl 

MARY  LOU  WILLIAMS 

484.  LITTLE  JOE/ORAG  EM 

NICK  LUCAS 

485.  GAMBLE  WITH  ROMANCe/tEA  TIME 

j  i hmy  lunceford  och 
486  .  margi  e/4-5  times 

487.  shut  out/them  who  has  gets 

488.  what  cha  gonna  do/one  for  the  book 

489.  aint  she  sweet/l  luv  u 

490.  pa vanne/minnie  moocher 

491.  PLEASE  SAY  WORd/wHATCHA  KNOW 

492.  WHA  TS  YR  STORY  MORNING  Gl/|  GOT 

493.  USED  TO  LOVE  u/LIZA 
494.0H  WHY   OH  WHY/  I    LOVE  U 

JOE  LUTCHERS  JUMP  BAND  

495. LUCY  LINDY   BOOG lE/SAUTURNE  SPEC 
496.STRAT0   CRUI  SER/SUNDAf  BL 
497.SHUFFLE  ¥OOGIE/BESOP  BL 
49B.N0  NAME   BOOGIE/HIT  BLOCK 

NELLIE  LUTCHER 

499. I  MAG  1 NE   U  HAVING  EYES/THOUGHT 
500. SONG    IS  ENDEO/DO  U  OONT  U 

501.  MOTHERS  DREAM/BETTER   WATCH  SELF 

502.  REAL   GONE  GUY/LET  ME  LOVE  U 

CLAUDE  LUTER  ORCH 

503. SPORT  MODEL  UAUa/tiGER  RAG 
504.0RYS   TROMSONE/WI LO   CAT  BL 

505.  GRAVEYARD   DREAM/jUST  GONE 

506.  MUSKRA T  RAMBLE/SHREVEPORT 
507.SISTER  KATE/ORANGE  JAM 

508.  ROYAL  GARDEN/WHERE  Dl  0  U  STAY 

509.  WEARY   BL/TR0U9LE    IN  MIND 

510.  DIDNT   HE   RAMBLE/CANAL   ST  BL 

HUMPHREY  LYTTLETON  BAND 


JU  3Se/n 

PE      3l4  e 

ME  I  24 1 4  N- 

CP  40056  N 
CP     4008  E-l- 
CP  70031  N 

PAE  2|  87  N- 

CO       546  E 

CO  36358  E 

Co  1 900  E 
CO  35251  N 

AS    1002  E 

CP  l 5353  N 

MAJ  I  I  33  N- 
MAJ  1077  N 
MAN    I  1 20  N 

CO  38097  N 
CO  35700  N- 
CO  35625  N 
CO  35510  N 
vo    5276  E+ 
vo    4979  N 

CP  |536|  N- 

CP  40052  N 

CP  40071  N 

CP  40|0|  N 

CP  1 5 1  1 2  N- 
cp  40063  N- 
CP  40042  n- 
CP  4001 7  N- 

RAM  5  N 

RAM  4  N- 

Sw  268  N 
sw  272  n 
sw  275  N 
PACFI06I5N 
PACI-"  706  N 
PACFl 06l 4n- 


5 1  I. GET   OUT   HERE/SUNDAY  MORNING 
MATTY  MALNECK 


RAM       I  I  N 

5IIA.WM  TELL  OVERTURE/CARNIVAL   VENICE  CO  35299  N 


27 


MINIMUM  BID  50c  EACH 

GEORGE  AVAKIAN 

MINIMUM  BID  50c  EACH 

BOX   69,    THE   RECORD  CHANGER 

|25  LA  SALLE  STREET 

NYC   27  ,NY 

,im  alone/never  had  no  LOV1N 

,BOX   CAR    aL/HELLO   SA  BY 

JOE  MARSALA 
.FEATHER  BED  LAMENt/|2   BAR  STAMPEDE 

DEAN  MART  IN 

.WALK  I  N  BABY  BACK  HOME 

N  11x10  MARTIN 
,LA  DONNA   E  MOBILe/quESTA  QUELLA 

SARA  MARTIN 

,MAMA    GOT   THE   BL/LAST   GO  ROUND 

ROSY  MC  HARGUE 
.00   I    STEP /THEY   CALLED   IT  DIXIE  JU         13  N 

RED  MC  KENZIE 
IF   I    HAD  MY  LIFE   TO  L I VE/hEARTA CHES  NAT  9026  E+ 


SE  50 1  I  N 
CP      442  E-t- 


APO  1088  N- 


CO  |7|9|  N 


OK    8045  G+- 


sw  lorra i ne/vei  l  indifference 
MCKENZIE  CONDON  CHICAGOANS 

sugar/china  boy 

liza/nobooys  sweetheart 
WILLIE  MAE  MC  KENZIE 

OH   BABE/lF   U   CAN  DISH    IT  2 

RAY  MC  KINLEY  BAND 

ROCK  A  BYE    BASy/rUSSIAN  WINTER 
HOWDY  FRI ENDs/THATS  WHERE    I  CAME 

MCKINNEYS  COTTON  PICKERS 
RAINBOW  ROUND/TIGHT  LIKE  THAT 
M I LEN8ERG   JOYs/sH I MMESAHWA BBLE 

JIMMY  PC  PART LA  NO 
:hi  ma  boy/ jazz  me  bl 

WORLD  WAITING  SUNRI Se/sUGAR 

panama/aunt  hagars  bl 

ECCENTRI c/pANAMA 
WORLD  WAITING  SUN/SUGAR 
JAY  MC  SHANN 


CMS     572  N- 


OK  4101  I  V+- 
UHCA        I  2  N- 


CP  I  28  N- 
MAJ     72 1  IN— 

VI  380l3  v- 
VI  2 16 1  I  V 

DE  18042  0 
DE  18043  N- 
DE    3522  E+- 
DE    3363  E 
DE  10943  V 


533, SLOPPY  DRUNK/W  B  BL  MER  8046  N- 

534.  V00D00  WOMAN  Bl/bUCKTOWN  MER  8020  N- 

535.  HAVE  U  EVER  LOVED  WOMAn/gONE  WITH   BLMER   8032  N 

MEMPHIS  MINNIE 

HARD   TO  PLEASE  MAn/_ONESOME 


536, 
537, 
538, 
539, 
540, 
541  , 
542. 
543. 

544. 

545. 

546. 

547. 

548. 

549. 

550, 

55| , 

552, 
553, 


GAM8LIN   WOMAN/CAUGHT  ME  WRONG 
MA  RA INEY/FINGER  PRINT  8L 
MAN  U  WONT  /HARD  BE  MISTREATED 
OUT    IN   COLD/DRAGGING  MY  HEART 
L1VIN  BEST   I    CAN/WANTS  CAKE  WHEN 
BOY  FR1EN0   BL/NOTHING  RAMBLE 
DONT   WANT  U   NO  MORE/GOOD  MORNING 

JOHNNY  MERCER  &  KING  COLE 

SAVE   BONES   HENRY    JONES/HA RMONY 

LEON  MERRIAN  (YIDDISH  COMIC) 
I  ST  LOVE/SI ROUIS 

METRONOME  ALL  STARS 
I    OCL   JUMP/B  'LE  CALL  RAG 

MEZZ  MEZZROW 
THATS  HOW   I    FEEL  TODAy/bl  IN  01 SG 
HOT  CLUB  ST/s.VING   SESSION  CALLED 

MIAMI  SOCIETY  ORCH 
TEACH  .ME  SMILE/LOVE   BEST  GIRL 

JOSIE  MILES 
U  DONT  KNOW  MY  MINd/wAR  HORSE  MA 

EDDIE  M  ILI-ER  ORCH 
OUGHT  BE   IN  PI C/MUSKRAT  RAMBLE 

GLENN  MILLER 


TUXEDO  JUNCTION/DANNY  BOY 
STORY   STARRY   N I GH T/SKYLA RK 

MILLS  BROTHERS 

.LONG   BOUT  M|DN|Ght/0L0  FOLKS  HOME 

LUCKY  MILLINDER 
•RIDE   RED  RIDE/HEY  HUSS 


OK 

5728 

N— 

VO 

3258 

N- 

OK 

53  1 1 n-/e 

VO 

3474 

N 

.VO 

3398 

N 

VO 

3768 

N- 

OK 

5670 

N- 

VO 

3436 

N— 

CP 

15000 

N- 

KINGI5006N- 

VI 

27314 

E 

VI 

256  3  6 

E- 

VI 

25612 

E/V 

OR 

1426 

V 

GE 

5359 

V- 

CP 

40039 

N- 

BB 

10612 

E- 

BS 

1  1462 

V 

DE 

1360 

E 

DE  4|46e/n- 


MITCHELL  CHRISTIAN  SPIGERS  (THESE  ARE  THE 
GREATEST  OF   INFLUENCE  ON  AMERICAN  JAZZ) 
A  SENSATIONAL  SINGING  G ROUP. 

556 .  J USUS   GOING  MAKE   UP/SAINTS   MARCHING  CO  3//9I  E+ 

557.  L0RD   IM   TRAMPIN/TIME  A  INT  LONG  CO  37698  N 

558.  BLESSED  ARE   THE  POOr/cHRIST   OF   NAZ      CO  37790  N 

559.  JUDGEMENT    IS    COM  I  NG/MOTHER   GONE  CO  37669  N 

560.  DONT   CARE  WHERE   8URy/|  M  PRAY  IN   HUM BLE C037789  N 

561.  WHAT  MORE   CAN   JESUS  Do/wHO   WAS    JOHN   CO  37694  N 

562.  WHAT   KINDA    SHOE s/s TA NO  I NG   BY   BED  CO  37695  N 

MIFF  MOLE  BAND 

563.  MUST  HAVE   THAT  MAN/aEALE   ST   BL  CMS  6208  N 

MONKEY  .Ifir  MHSIC  GRINDERS 

564.  LAYIN  EM  DOWN/WISE   TO  JIVE  VO  4926  N 

565.  CARRY  MY  BIZ  On/g  I  VE  SOME  AWAY  VO  5|66  N 
565. SAME  CAT/j  DONT  HAVE  T~LL  ME  VO  5274  N 

.LITTLE  BROTHER  MONTGOMERY 

567..VICKSBURG   BL/NO   SPEC   RIDER  CE      4011  N- 


568 
569 
570 

571 

572 
573 
574 
575 
576 

577 
578. 
579 

580 

581 

582, 

583, 

584, 

585. 

586, 

587, 

588, 

589, 

59C, 
591, 

592. 

593, 
594, 
595, 

596, 
597, 
598, 
599, 

600, 

601, 
60Z. 
603, 

604. 
605, 

606, 

607, 

608. 

609. 

610, 
61  I. 

6|2, 
613 
613, 

614, 
6|5, 

616, 

617, 

6 1  a. 

619, 
620. 
621  . 


SON 
SON 


GATE.MOUTH  MOORE 
LOVE  OR    Bl/tHEY    CANT  DO  THIS 
CHRISTMAS  Bl/iSABEL 
SOI.C  BOOY    GOT   TO    Go/CHEZ   PA  REE 

PH  IL  MOORE 
DONT  LIKE  EM/HOLES   I  I  CLOTHES 
JELLY  ROLL  MORTON 
.SEATTLE   HUNCh/frEAKI  SH 
.BL  BOTTOM   ST /THE  CHANT 
GA    SWING/KC  STOMPS 
SHREVEPORT    ST/DEEP   CREEK  BL 
.BUDDY   BOLOEN  BL/jRAVE 

SNUB  MOSELY  BAND 
, 3ETWEEN  DEVIL/BL  AT  HI  NOON 

,HI  noon/snubbs  BOOGIE 

, H I NKTY  MAN/  U  AND   THE  DEVIL 

BUDDY  MOSS 

,JINX   MAN    BL/OH   LORDY  MAMA 

MOUND  C  I  TV  BLUE  BLOWERS 
■  ARKANSAS   Bl/bLUE  BLUES 
,INDIANA/UVE   BEEN   TAKING  LE'ONS 

SHORTY  MUGGINS 
,  GONNA   ROLL/QREAT  BIG  SHOVEL 

TURK  MURPHY 
YELLOW  DOG/sftOTHER  LOWDOWN 

FRANK  NEWTON 
J  I  TTERS/ JAM  FEVER 

NEW  ORLEANS  WANDERERS 

GATE  MOUTH/->ERD  I  DO    ST  BL 

N.O.  RHYTHM  K I1GS 
DUST  OFF  OLD  PIANO/SINCE  WE  FELL  OUTOE 

RED  NICHOLS 
IDA    SWEET  A  PPi_E  C  I  OER/FEEL  I  N  NO  BR 

JIMMY  NOONE 
APEX    BL/MY  DAODY   ROCKS  ME 


NAT  4015  N- 
NA  T  40l  0  E+- 
GILM   855  E 

BW       327  N- 

VI   275C5  N 
BB  p253  N 
BB  5I39N-/S 
HMV  3158  E*- 
GL    4003  N- 


861  4  E- 
50l  N- 

500  N 


OK     5626  N- 


2581  V 
2973  E-l- 


co 


BRF500I 96N 


REE  NICHOLS 


■  WAITIN   EVEN  I N  MA  I  L/SLOW  E  ASY  BR  6767n/e- 

, MEET  MISS  8  BEAT/OVERN   TE  HOP  OK     5648  N 

WHEN  U  WISH  ON  STAr/lITTLE  BY  L I TTLECP  40062  N 
RAY  NOBLE  ORCH 


HARLEM   NOCTURNE/OAKLAND    TO   BUR BANK 
I ROQUOI s/cOMANCHE   WAR  DANCE 
■5WIN-  LOW  SW  CHAR/ON  ALAMO 
JIMMY  NOONE 

,WAY   DOWN   YONDER/SW   GA  BROWN 
.DIFFERENT  TYPe/bl  JUMPED  RABMT 
.KEYSTONE  BL/nO   HOP  SCOP  BL 
.DIFFERENT   GUY/eL    JUMPED  RABBIT 

CHARLES  NORMAND  ORCH 

.A FN   BOOG  IE/sHI  =>  AHOY 

RED  NORVO 
.HOLLY' IDGE  DRIVe/uNDER  BLANKET 
,3UGH0USE/BL    IN   E  FLAT 
,DECCA  ST/TAP  RM  BL 
KING  OLIVER 

i  SNAKE   RAG/HI  SOCIETY 
.DEAD   MAN    BL/SOMEDAY  SWEETHEART 
ABOVE  HAS   RIM  CHIP   INTO  3  GROOVES 
. CHA  TANOOGA  St/n.O.  STOMP 
SY  PL  I VER  ORCH 

.PLAY   SOW    BURNS/HEY  DADOY 

WINSTRUP  OLSENS  BELLEVUE 

iLAM BETH  WALK/OLD   MAN  SWING 

ORIGINAL  CREOLE  STOMPERS 
. E  H  LA  BAS/SOM  E  THESE  DAYS 
ODJB 

.dixie  i  step/livery  stable  bl 
,crazy  bl/home  again  bl 
.palesteena/margie 

ORIGINAL  MEMPHIS  FIVE 
,BASS   ALE    BL/MILITARY  MIKE 

KID  ORY  CREOLE  JAZZ  BAND 
.GET  OUT  OF  HERE/BL  FOR  JIMMY 
i  BUCKET  GOT  HOLE  IN   IT/flGER  RAG 

BIG  OSCAR 
.OTHER  MAN  Bl/m|STREATMENTBL 

MICHEL  PACOUT  TRIO 
,  1 22  bl/domino  ST 
HOT  LIPS  PAGE 

.TEXAS  &  PACIFIC/OPEN  DOOR  RICH 
.YOUD   BE    FRANTIC/ROCKIN   AT  RYANS 

PASADENA  JAZZ  SOC IETY 
GULF  COAST  Bl/jKELETON  JANGLE 

PEANUT  THE  KIDNAPPER 
STH   AVE  BL/SILVER  SPADE 


CO  35708  N 
CO  35258E1-/V 
CO  36212  N 

DE  |3440n/e 
DE  I  3439  E 
DE  1 3095  E 
PAE  2303  N 

CO     l  5 1 0  N 

CP  15083  E+ 
CO  36153  N 
DE    3527  E+ 


SE 


5016  N 
I  059  v+- 


COF  225  N 


MGMI0004  N 


AM  535  N- 

VI  19255  V 

VI  13729  V 

VI  I  87l  7  V- 

VI  I  9805  v+- 


CO  37274  N 


APO  |04l  N- 

CMS     57l  N 


T0UR25O3  V+- 


622 

623 

624, 

625, 
626, 
627, 
628 
629 

630, 

63l 

632. 
633 
634 
635 
636 
637, 

638, 
639, 

640, 
64l 
642 

643 
644 
645 

646 

647 

648, 
649 

950, 

951 

652. 

653, 

654, 

655, 

656, 

657, 

658. 

659, 

660. 

661 , 
662. 
663, 


PECKS  BAD  BOYS/JAMES  P  JOHilSOiM 
PECKS    BAD    BOYS/SNOWY   MORNING  BL        AS  3503N-/ 

SANTO  PECORA 

.MAGNOLIA    BL/l    NEVErt   KNEW  WHAT    GAL    CO   36:59  N- 

PLEASAHT  JOE  ACC  MEZZ ROW  &BECHET 


SAW   MILL  MAN    3L/LEV5E  BL 

BEN  POLLACK 

ALICE    BL   GOWN/s.VINGIN    FAMOUS  OR 
.SENTIMENTAL   BABY/cAME    T    E  DAWN 
.SWEETHEART   WE  NEED   E/lcH  OTHER/yR 
.MY  KINDA   LUV/ON   WITH  DANCE 
.'J  0I5NT   HAVE   TO    TELL   ME/(  TEA    VOC  ] 

D  ICK  PORTER  ORCH 

SWINING   TO   SWING/SWEET  THING 

LOUIS  POWELL  &  JAZZ  WIZARDS 
S I ssy/mushmouth  bl 

JESS  PR  ICE  ORCH 
.mi streated/whats  happened 
.the  whirligig/just  another  day 
,bl  book  boogie/thats  the  way 
,jjmp  wshuffle/nagasak  I 

.FRPGGY  BOTTOM/FRETTI N  FOR  PETTIN 
,D|G   MY   JIVE/BOOGIE  MOAN 

LP  '  I  S  PR  I  MA 
ILL   WALK    ALONE/ROBIN  HOOD 
SUNDAY    KINO   OF  LOVe/niCKLE  FOR 

JOE  PULLEM 
BLACK  GAL  t  3/MISS.   FLOOD  BL 
.COME  ON    IF    COMI.Nl/s'W    THEM  BL 

•  MARRIED   WOMAN   BL/CAREFUL   DR  I  V  I  N 
MA  RA  I  MY 

•  CELL    BOUND   Bl/ya    DA  DO 

•  JELLY  BEAN  BL/cOUNTIN  THE  BL 
JELLY  BEAN  Bl/cOUNTIN  THE  BL 


KJ 

I  44 

E 

DE 

3526 

E- 

VI 

21  327 

v+ 

VI 

22l0l 

V- 

VI 

2 1944 

v+ 

BA 

32101 

V- 

VO 

3355 

EH- 

VO 

4040 

E 

CP 

15245 

N 

CP 

15370 

N 

CP 

4001  4 

E+ 

CP 

40  "47 

N- 

CP 

40093 

N 

OE 

8575 

E  + 

HI T  7083  E- 

MAJ  I  I  |  3  EH 

BB  5844  E 

BB  63l  4  N 

BB  5859  E 

PM   1 000 1  G 

PM  1 927  G- 

PM  l  927  p 


CLARK  RANDAL  ORCH  (EARLY  BOB  CROSBY ) 
,J I TTERBUG/LOOKI NG    FOR  SOMEONE 

THE  RAVENS 
.summertime/write  me  letter 
4  you/search i ng  for  love 

FOOL  THAT    I    Am/bE    I  BUMBLEBEE 
THERES  NO  u/lOGEHHER 
RAVIZEE  SINGERS 

HIDE   ME/HES    ALL    AND  ALL 


BR      7466  N 

NAT  9038  N- 

NAT  9039  N- 

NAT  9040  N 

NAT    9042  E+- 


ME  70867  E- 
RED  jiND  MIFFS  STOMPCRS/OOON  SANOERS  ORCH 


slippin  a roundThalluci MA T| ONS  VI  21397 

RED  AND  MI'FS  ST/aLUE  STEELE  ORCH 

FEELIN   NO   PAIN/BETTY   JEAN  VI    2 1  1 83 

CHOIR  RED  ARMY  USSR 


white  whirlwind/song  of  plains 

DONBREDMAN  ORCH 
chant  of  weed/shakin  afri can 

WILLIE  RIGHT 


CO  36265  N 


.LITTLE   BEE/SUNNY   LAND   BL  OK      6008  N- 

MAUR  ice  RPCCP 

.MY   TZATZKELA/AT    SUNDOWN  MUS     443  N 

ADR  I  AN  ROLLIN I 
.SINGIN   THE  BL/SWEETEST   STORY  DE      1973  N- 

DOLLY  ROSS 

.HOOTIN  OWL   BL/HE  DONT  KNOW  VO     1166  E- 

ANDREW  ROWAN 
.OLD    BANGUM/CHERRY   TREE   CAROL  CO    I  7|  93  E 

LUIS  RUSSELL 

.SARATOGA    DRAG/CASE  ON  DAWN  BR   80038  N- 

. LUKE  THE  SPOOk/gONE  APO   1086  N 

■  REMAINING   SOUVEN | Rs/wALK I NG   SLOW     APO    I  079  N 

LUIS  RUSSELL/HARLEM  FPPTWARMERS 
■SAVOY   SHOUT/LAZY   OUKE  OK      8760  E 

PEE  WEE  RUSSELL     ( PRE  WAR  LAH') 

■  CHANGES  MADE/HORN  OF  PLENTY  BL  HRS  I  OOl  N 
,  I    FOUNO   NEW   BABY/EVERYBODY  LOVES      HRS    1002  N 

FOUND   NEW      ABY/EVERYBODY  LOVES  HRS    I  002  E 

ST  PAUL  BAPTIST  CHOIR  OF  L.A. 

CP  70002  N 
CP  40076  N 
CP  40(40  N 
CP      823  N 

CO    571 7  N- 


6  75 
676. 


,D I DN T    IT   RAIN/HES   FRIEND  OF  MINE 

■  WALK  I N   WITH   JES«S/.(HAT   COULD  I 

■  LORDS  PRAYER/jESUS    IS  MINE 

.let  us  sing/lord  REMEMBER  ME 

THE  ST  GEORGE  SI MGERS 
.COLUMBIA    HISTORY    OF  MUSIC  |5-|6 

SAUNDERS  KING  RHYTHM 
.SUMMERTIME/SWINGING  DOOR 
.SK    BL  1-2 

SAVOY  DICTATORS 
.JAM  AND   CRACKERS/WO  OS  CAN  T  E  XPRE  SA  V 
tricks/rhythm  AND  BLUES  SAV 
SAVOY  ORPHEUMS 

HMV  5299 


RHY 
RHY 


lOl 
1 00 


677. WHITE   HOUSE/'iLWAYS   REMEMBER  U 


28 


MINIMUM  BID  50c  EACH 


GEORGE  AVAKIAN 

BOX  69, THE   RECORD  CHANGER 
|25  LA  SALLE  STREET 
H/C  27  NY 


MINIMUM  BID  50c  EACH 


678, 
679, 

680, 
681 
682, 
683, 
684, 
685, 

686, 
687 
688, 
689, 
690 
691  , 

692 

693 
694, 

695, 
696, 
697, 
698, 
699, 

700, 

701, 

702 
703, 

704, 

705, 

706, 
707, 

708, 

709, 

710. 

71  I 

71 2, 

7|3 


BOB  SCOBEY  JAZZ  BAUU 

, CLAR   MA RW/ ALCOHOLIC    BL  RAG    I 05l  N 

, WAN G   WANG   Bl/hOW    COME   U   00   ME  RAG    1050  N 

RAYMOND  SCOTT  QUINETE 

, T ROMP E  TA   JUGUETE/SALON    DEL    SIGLO   XV  CO      1966  N- 

,h jckleberry  duck/el  MANISERO  CO     1955  N- 

,XMAS   TREE/HAPPY   Bl  RTHDAY   TO   0  CO   35  864  N- 

,4  beat  SHUFFLe/b|  RDBED  SPECIAL  CO  35565  N 

,G  I  RL   LIGHT    BL   HA  I R/NY   EVE   HAUNTED  CO  35247  N 


COPYRIGHT    1950/EAGLE  BEAK 

ROOSEVELT  SCOTT 

TENDER   FOOT   BL/SUITCASE  BL 


CO   3591  I  N 


VO      5371  N 

vo    5306  N 
vo    5502  N 
vo  5550  N 
VO    5|37  N 
vo    54 i 4  N 


.BROWN   SKIN  WOMAN/BLACK  GAL 
, BE  MY   BABY/OR   BILL  BL 
.DARKTOWN   Bl/dOWN    IN  CUTTER 
. SEND  ME  ANGEl/dO   U   CALL   THAT  RT 

.look  up  and  down/Manama  special 

SELAH  JUBILEE  QUARTET 
.DOWN  WITH   TROUBKE/nEW  JERUSALEM  MER   8066  N 

SEVEN  STARS  QUARTET 
.LORD    IM  TROUBLEO/JOD   CALLED   JOHN  VO      5564  N 

■  WALK  I N   DOWN  LONESOME   RD/LITTLE    BLACKVO      5477  N 

ARTIE  SHAW 
.WHAT    IS    THIS    THING    CALLEd/gL  I  DER 
.HAD   TO   BE  u/lF    I    HAD  U 
.THE  BLUES  1-2 

.HACK  BAY   SHUFFLE/ANY  OLD  TIME 
.THIS   TIME   OREAMS   ON  Me/bL    IN  NIGHT 
SHE BOB  LOU  TRIO 


.WHAT    IS    THIS  THING/THESE  FOOLISH 

JHJMY  SHIRLEY /T  BOME  WALKER 
.JIMMYS   BL/T   BONE  BL 

DINAH  SHORE 
•THERE    I    GO  AGAIN/SHOO   FLY  PIE 
.MESSAGE   FOR  2/WHOLL   BUY  VIOLETS 

ERIC  SIDAY  ORCH 
,  BODY    SOUL/CHICKEN  REEL 

MONROSE  SILVER 
, COHEN   ON    TELEPHONE/jAKE  PLUM3ER 

SI LVERTONE  JUBILEE  QUARTET 

.  B I 3LE    IS   RT/SHIP   OF    Z I  ON 

.ALL  OVER  WORLD/lINT  NOBIDYS  FA JLT 

S I  NG  I NG  CRUSADERS 
,LOWD  TKN   CHARIOT/WADE    IN  WATER 

ZUTfY  S  INGLETON 

,   SHIKMESHAWABBLE/KING   PORTER  ST 

SIX  HOTTENTOTS 
.hurricane/melancholy 

FREDDIE  SLACK  ORCH 
.strollin/2  left  HANDS 


MGM    I  061 2  N 

VI  27536  V+- 
VI  2741  I  E 
BB    7759  V 
V|  27609  E+ 

CH      64©  N— 


CO  36943  E+ 
CO  36701  N 


VI 202322  N 


551  5  N 

5429  N 


SD      1040  N- 


DE  I  9093  N- 


CP  15035  N- 


SLIM  AND  SLAM 


.THAT  WHAT   U   CALL   ROMANCE/t | P  I  T I N  VO     3981  E 

GEORG  I A  SLIM 

.SWEET  WOMAN   8l/nEW    ROOT  MAN   BL  ME   70858  N 

NICHOLAS  SLON I MSKY  PERCUSSION  EMSEMBLE 
THIS   IS  THE  RARE  0RIGI1AL  RECORDING  OF  THIS 
.  I  ON  I  2A  T  ION  1-2 

SMITH  BALLEW  ORCH 


715, 

7|  6. 
71  7, 
718, 
7|9, 
720, 
721  , 
722, 
723, 
724, 
725, 
726, 
727, 
728, 
729, 
730, 

731, 

732, 

733. 
734, 


WELL   BUILT  WORLD/«IONA 
BESSIE  SMITH 


WLCINIi   «ILLOW/BYE    BYE  BL 

WEEPING   WILLOW   BL/bYE    BYE  BL 

SALT  WATER   Bl/rA I  NY    WEATHER  BL 

MIDNITE  BL/bLEEOING  HEARTED 

MAMAS  GOT   BL/jUTSIDE   OF  THAT 

OUTSIDE   OF    THAt/mAM-    GOT  BL 

OOWN  HEARTED    BL/gULF  COAST  BL 

MUDDY  WATER/AFTER   U  GONE 

HARD  ORIVIN   PAPA/MONEY  BL 

HARD   DRIVIN   PAPa/mBNEY  BL 

COLD    IN   HAND/U    BEEN   GOOD   OLD  WAGON 

YOUNG  WOMAN    BL/wAKE  WALKING 

LOSTVYR   HEAD/BABY  DOLL 

GIMME   PIGFT/aUGGY  RIDE 

EMPTY    BED    BL  1-2 

FATS  SMITH  RHYTHM  KINGS 
MUSI  C  MAKERs/l  F    |    HAD   U    IN  ARMS 

GEECHIE  SMITH  ORCH 


,9IG   TIME   GIRL/LET  PRIDE    BE  GUIDE 
MAMIE  SMITH  JAZZ  HOUNOS 

.STOP    REST  WHILE/WEEPIN 

.CRAZY   BL/RT  HERE  FOR  U 
RUBY  SMITH 

,U    SATISFY/PORT   WINE  BL 


CO 

4095 

N— 

OK 

41385 

E+- 

CO 

14042 

G 

CO 

14042 

S 

CO 

14037 

G 

CO 

3936 

V- 

CO 

3900 

V— 

CO 

3900 

G 

CO 

3844 

S 

CO 

|4|97 

V— 

CO 

1  41  37 

G+ 

CO 

I4l37 

CO 

35672 

N— 

CO 

35673 

N 

CO 

356  74 

N 

CO 

37574 

N 

CO 

35675 

N 

VO 

3528 

E— 

CP 

365 

N 

OK 

4471 

V— 

OK 

4|69 

V— 

VI  202  152 

STUFF  SMITH  OR  :i 
737. TWILIGHT    TURKEY/ONYX   CLUB  SPREE 

WOLMER  LE  SUE  SORELLILE 


739.  HOMETOWN   SKIFFLE    1-2        I NAUD  CR 

MUGGSY  SPAN IER  RAGTIME  BAND 

740 .  DADA  STSA I N/SOMEOAY  SWEETHEART 
74l. SOMEDAY   SWEETHEART/DADA  STRAIN 

742.  DADA   STHAIn/sOMEOAY  SWEETHEART 

743.  BIG   BUTTER  EGG  MAn/eCCENTR I C 
744. SOMEDAY  SWEETHEART/DADA  STRAIN 

745.  ECCENTR!C/aiG   BUTTER  EGG  MAN 

SPECIAL  SPANISH  LOYALIST  RECORDING 

746.  J0VEN   GURDIA/DIE  THAELMAN 

SPENCER  TRIO 


COE 

1  1 

N 

LL 

SD 

107 

N— 

BB 

10384 

N— 

BB 

10384 

E 

BB 

10384 

Et- 

BB 

|04|7 

N- 

BB 

10384 

N— 

BB 

10417 

N— 

1 25  E+- 


I  941  N 


747.  L0RNAS   DOONE  SHORT  BREAD 

JESS  STACY 

748.  BARREL HOUSe/ I  N   DARK   FLA6HES  DE    I  9|  I  9  E+- 

749.  WRLD  WAITING  4  SUNRtSE/OARK  FLASHES PAE  2233  N- 
550. CLAR   BLS/SEL  THAT  UR   IN  LOVE  W  ME       VS     8| 32  N— 

TED  STEELE 

75I.SCH0ENE  MABDEl/dONT   LEAVE  ME   AGAIN   SAKS   50L2  N— 

SUZANNE  STERN 


752. AUF  FLUGELN  DES  GESANGES/SULEI KA 
REX  STEWART 

753. SUNDAY  GAl/'VI  THOUT  SONG 
754,8.0.  bls/that  RHY 
STREAMLI1E  MAE 

755. STREAML  I  NE    BLs/rOMANCE  DARK 
MAX  I NE  SULLIVAN 

756.  BARBARA    ALLEN/MOLLY  MALONE 

757.  DARK  EYES/SONG   VOLGA  BOATMAN 

RABON  TARRANT  

758. opus  boogie/bls  THIS  MORNING 
759. HEY  HEY  BABY/  I 'LL  BE  TRUE 

BILLY  TAYLORS  BIG  FOUR 
760.STRI0ING   DWN   CHAMPS   EY6EEs/,M  TSHS     HRS      1049  N» 


CO    I  7264  N 


BB  10946  Et- 


CO  35710  E+- 
VO    40 1 5  E— 


377  N- 
395  N- 


1048  N4- 
1045  N- 


761.  MR   B   BOPS/RESTRICTED  HRS 

762.  TAYLOR   MADE/FLIGHT  OF   THE   B  BOP  HRS 

JACK  TEAGARDEN 

763.2  BLIND   MICE/HAWAII    SAN   SLEEP  CO  35233  N- 
764.S/1Y    IT   SIMPLE/jAM   SESSION  AT  VI  V|400|38  E 
765.PUTTIN   &   TAKIN/BLS   TO   THE   DOLE  BR   8454  N 

JOHNNY  TEMPLE 

766. SO  LONLEY  &   BLS/NEW  LOUISE  BLS 
767.L0UIS   LOUIS   BLS/NEW   VICKSBURG  BLS 

TENNESSEE  TEN 

768..0WN   HEA    TED    BLs/GULF   COAST  BLS 

SONNY  TERRY 
769.SCRE AM  I N        CRYINg/hIF   HARMONICA  JU 
770.HARM0NI CA    RAG/EARLY  MORNING  BLS 
771  .HOT   HEADED  WOMAn/cUSTA RD   PIE  BLS 

772.  HARMON! CA   STp/hA RMON I CA    '    WASH  BLS 

FRANK  TESCHMgCHER 

773.  NO   BODYS   SHWT/SISTER  KATE 
774. SISTER   KATe/nOBODYS  SWHT 
775.SHIV,  ME   SHA  WABBLE/l    STEP  2  HVN 

CLAUDE  THORNH ILL 
7^6. SING  LOVE   SONG/THRILLED  CO 

777.wh  has  mu  Hi t  dog/autumn  NOCTORNE 
THREE  FIFTEEN  ■   HIS  SQUARES 

778.3  I  5   BLS/SAT  N I  TE   TEXAS  AVE  VO   35|5  E+- 
GEORGE  TOREY 

779.MARRIED   WOMAN   BLS /_  ONE  SOME   BLS  ME70857  E+- 

FRANKIE  TRAUMBAURE 

780.4  NO  REASON  AT  A Ll/t RUMBOLOGY  PAE  34l 9  E 
78|.I'M   COMIN   Va/'«LEXANDERS    RAGTIME   BANOCO   362  80  N 

782.  GD   MAN   HARD   2   FIND/OHYING   ALL  D«Y        CO   35956  N— 

JOE  TURNER 

783.  GALS    JOCKEY/GOT   LOVE   4  SALE 
784..SUNDAY  MORNING   BLS/mAD  BLS 
785.o«LLY   ZUZAZ/SOCK  GIBRALTER  BLS 
786. SK  BLUES  P.I.*T  I&2 
787.HIT   THE   COAST/MISS   BROWN  BL 
78G.GAL   JOCKEY/LOVE  FOR  SALE 
789. HIT   COAST/MISS   BROWN  BL 
"90. ROCK   0   G I BRLTAR/SALLU 

JOE  TIJRjlER  4  PETE  JOHNSON 
79l  .COIN  AWAY   nL/RDLL   EM  PETE 

792.  WATCH  THE  J  I VE/i OHNSON   TURNER  BL 

JOHN  D  TW  I  TT  Y 

793.  QA N  T  ROUBl  /wALK  ING  BL 


DE 

723  7 

E+- 

OE 

7244 

VI 

19094 

E 

CP 

40061 

N 

CP 

15237 

N— 

CP 

401  22 

N 

CO 

37687 

N— 

CO 

35950 

N 

co 

35950 

N— 

CO 

35853 

N— 

CO 

36287 

N— 

CO 

36435 

E+- 

Nat 

4002 

N 

NAT 

4009 

N 

NAT 

40|6 

N- 

NAT 

9010 

E- 

NAT 

401  1 

N— 

NAT 

hOC2 

r.+ 

NAT 

401  1 

E+- 

NAT 

4016 

N 

VO 

4607 

N— 

NAT 

901  1 

E 

VO 

351  a 

E 

UNIVERSITY  SIX  ( 30TI    Rl.  CH  I'i 
,LCVF  MY   6 AD y/y r<   GREEN  HAT 
FALLING    OOWN/'rOLLEM  GIRLS 

ADELA  I CE  VAN  WEY  

.CHII'NEY   SWEEP/l    LOVE  U    SO  MUCH 

,  1 23  caroline/mr  RABBI'T 

VARSITY  S  EVEN 
.SCRATCH  MY   BACk/sAVE    IT  MAMA 

SARAH  VAUGHAN  

.WERE  THPu/BED  ROCK 


fiRnn-rsl 

HA  73  E- 

HA        I  06  E- 

DS  5048  EH 
OS  50478  N- 

vs    8|35  E 

HRS    1 01  9  N- 

len    5|2  n 


DE  I  8167  E+ 


. interlude/easi  of  sun 
JOE  VENUTI 

.DCIN   UPt0Wn/sW  LORRA I NE 

INA  VERWOERD  W.  VAN  STEYN,  L.WRIGHT 

Y I  DC  I SH  COLICS  

.MY  Y 1 D I  SHE  MOMMA/MY  Yl DDI  SHE  MAMA  COH  52 
_  FDD  IE  VINSON 

MER  8051 

MER  8039 

MER  8060 


.LUXURY    TAX   Bl/G0NI  A  SEK'O   U  BACK 
.LAZY  GAL/BONUS  PAY 
.RR  PORTERS    BL/KING   FOR  DAY 

SIPPIE  WALLCE  (RARE  LOUIS  ARMSTRONG  ACCl 

.MAIL   TRAIN    BL/l    FEEL    GOOD  OK  8345 

TEO  WALLACE  CAMPUS  BOYS 

•GET   HAPPY/TRAIL  CO  2|40 

FATS  WALLER 


808, 
809, 
SlO, 
8|  I, 
8|2, 

81 3, 
8|4, 
81  5, 
B|6, 
8|7, 
818, 
819, 
820, 

821  , 
822, 
823, 

824, 

825, 

826, 
827, 
828, 

829, 
830, 

831, 

832, 

833, 

834, 

835, 
836, 
837, 

838, 
839, 
840. 

84|, 

842. 

843, 

S44, 


BB  1 0268 
V 1 2022  1 7 
VI2022I9 

MER  8065 

MER  80 10 
MER  8024 
MER  803C 
MER  8057 
MER  8044 
MER  8035 
MER  8043 

CP  40103 
CP  40074 
CP  40137 


.STAYED  AWAY    TOO  LONc/cHANGES  MADE  VI2022|6 
.EVERYBODY   LOVES   BABY/SQUEEZE  ME        VI 20221 7 
. GA    ROCKIN   CHAIR/AINT  MISBEHAVIN 
EVERYBODY   LOVES   BABy/sOUEEZE  ME 
.USED  TO  LUV  u/MEANEST  THING 

D I MAH  W  ASH  I NGTON 
,C0NT   COME  KNOCK!  N  MY  DORR 
.WOMAN  LOVES/00  WEE  WALK  I  E  TALK 
.6LICI.   CHICK/POSTMAN  BL 
.THATS  MY  WOMAn/eMBRACABLE  U 
,U    CAN  0EPEND   ON  Me/s  INCE    I  FELL 
,SALTY  PAPA/KNOW   HOW   TO   DO    I  T 
.STAIRWAY    TO    STA  Rs/wANT   BE  LOVEC 
.HOMEWARD    BOUND/EVIL    GAL  BL 

CROWN  PR INCE  WATERFORD 

.COAL   BLACK   BABY/CROWN  PRINCE  BL 
.HOVE  YR  HAND   BABy/wEEPING  WILLOW 
.LEAPING   BOCGIE/p.l.  BL 

ETHEL  WATERS 

.HANDY   MAN/DO  WHAT   U  DID  LAST   N I TE  SE     50|4  N 

CARL  WEBSTERS  YALE  COLLEGIANS 

.PUTTIN   ON    RITz/win-l  U  OK  4|393  E 

GEORGE  WETTLING 

,MA=VELOUS  WORDS/HOME  KY      1 3 1  I  E- 

,SIS1ER   KATe/daRTOWN   STRUTTERS  DE      56|5  N 

.HEEBIE  JEEBIES/BL   FOR   STU  CMS     6|9  N 

LITTLE  DAVE  WHEATON 

,2   LONG   BL/jUST  ME  JUST  U  CP  40034  N- 

.THATS   WHAT    IM   TALKING/jUST   AINT  CP  4CI39  N 

BUKKA  WHITE  (FINE  BLUES) 

.PI  MEeLUFF  ARK/SHAKE   EM    OOWN  VO      37l  I  N 

GEORGIA  WHITE 

.WORRIES   AINT  LIKE  MINE/DONE  LOST     DE     7072  N- 

JOSH  WHITE 

A   PJLES   PEACHES   CHERRIES/MAN  WHO      APO      I  57  N 
KITTY  WHITE 

A   MAN    IS   GOOD/PAYS   ADVERTISE  CP    70032  N 

PAUL  WH ITEKAN 
,changes/ma ry  vi  2i'03  '/ 

ROSE    R00m/|1,    COMIN   VA  OE      3943  E- 

,N0   SWEET  MAN/SUGAR  VI    2|4£4  V 

DICK  WELLSTOOO  WILBERS  WILDCATS 

OLD   FASHIONED   LOVe/cH  I KES    BL  RAM  3  N- 

MABELS  D  REAM/wlLLIE  THE  WEEPER  CMS  583  N- 
PL  FOR  FOWLER/VlLD  CAT  BL  CMS     584  ti' 

EDDIE  WILCOX  f,  LUNCEFORD  ORCH 
STUOY    IN    BL/jACKIE  MAN    I  •  6 1  N 

CLARENCE  WILLIAMS 
MIDNIGHT    ST/WILDFLOWER  RAG  MF    -     1 05  N 

JOHNNY  WILLIAMS  BAND 


CLAR  MARMALADL/UEMORY  LANE 

LEOMA  WILLIAMS  DIXIE  HAND 
SUGAR   BL/MEANEST  MAN    In  WORLD 
MARY  LOU  WILLIAMS 

845.  HARMONY   8L/oABY  DEAR 

846.  P«  Y  DEAR/HARMONY  BL 

847.  walx?  eooci e/humoresque 

848.  DRAG   EM/NIGHT  LIFE 


OE  I  Si  22 
DE  |8|22 
VI 202025 
uh  38 


29 


MINIMUM  BID  50c  EACH 


GEORGE  AVAKIAN 

box  69,the  record  changer 

125  la  salle  street  ,nyc  27  ny 


MINIMUM  BID  50c  EACH 


SMCV  WILLIAMS 

849.T   FOR   H,e/sANDYS  BL 

850. SUMP  IN   JUMP  IN/AFTER  HOURS  DREAM  ST 

851.  CHI Lr  CCN  CARNEY /MT  AIR 
SUNNY  WILLIAMS  TRIO 

852.  boogie  man/reverse  changes 
ROY  WILSON  GA  CRACKERS 

853.  DESERTED  BL/SWAMP  BL 

TEDDY  WILSON  &  BILL  IE  HOLIDAY  ON 


HRS  1022  E 
HRS   1008  N- 
HRS   1007  N- 

SD     1 030  N- 

ME  12026  E- 

MANY 


854.  sugar/more  THAN  U  KNOW 

855.  MEAN  TO  ME/lLL  GET  BY 

856.  WISHE0  on  moon/miss  brown  to  u 

857.  WHEN  U  WERE  SMILINg/eASY  LIVING 

858.  MISS   BROWN  2  u/wlSHED  ON  MOON 

859.  IF  U  WERE  MINE/WHAT  LIT  MOONLI  TE 

860.  JUST  U  JUST  ME/jUST  4  U  BL 
JOHNNY  WITTIER 

861.  BILL   BAILEY/PAGTIME  NIGHTINGALE 

862.  ACE   IN  HOLE/2  KINDS  PEOPLE 

WRIGHT  BROTHERS  GOSPEL  SINGERS 

863 .  JORDANS  STORY   BA NKs/sOME  DAY 

864.  WALK  AROUND/SHADY  PASTURES 

865.  gospel  train/mother  IS  YR  FRIEND 

866.  HES  MY   ROCK/COOL  DOWN  HERE 

LESTER  YOUNG  BAND 

867.  DRISTING  ME  CRAZY/nEW  LESTER  LEAPS 

868.  LESTERS  BE  BOP  BOOGIE/FUNNY  THAT  WA 

GEORGE  ZACK 

869.SHIMME8HAWABBLE/FAREWELL  BL 

870.HO0D  st/boogaboo 


A  FINE  GROUP  OF  ALBUMS 
MINIMUM  BID  50rf  PER  RECORD  WIBNERS  GET 
THE  ALBUM  CASE  FREE. 

871.  LOUIS  ARMSTRONG  CLASSICS  OE  4 

WHEN  ITS  SLEEPY  TIME/U  RASCAL  U 
DIPPERMOUTH  Bl/eAvE  IT  PRETTY  MAMA 
MAHOQANT  HALL  St/wEST  END  BL 
BYE  AND  BYE/THE  SAINTS 

872.  LCUIS  ARMSTRONG  HOT  5  CO 

gut  buci ft/yes  im  in  barrel 

SKID  CAT  LL"  DAt/mUSKRAT  RAMBLE 
CORNET  CHOP  SUEy/my  HEART 
YR  HEXT/(R  I  ENTAL  STRUT 
LOUIS  AND  EARL 


BR    831 9  V 
BR    7903  v- 
co  36205  N 
CO  36208  E+ 
CO  36205  E 
CO  35205  N 


MUS 

3|6 

E+ 

JM 

20 

N 

JM 

152 

e 

OK 

5700 

E+ 

OK 

5642 

N- 

OK 

5920 

N 

VO 

5602 

N- 

ALA 

137 

E 

ALA 

138 

N- 

CMS 

599 

N- 

CMS 

598 

N- 

873. 


874. 


876. 


877; 


878. 


879. 


  CO  |3 

WEATHER  BIRO/MONDAY  DATE     N  ~~ 
DONT   JIVE  ME/CH|    BREAKDOWN  e/v 
MUGGLES/V'EST  END   BL  E- 
HEAH  ME  TALKIN/TIGHT  LIKE  THAT  N 

BIX  BE  IDERBECKE  C0       29  EJ- 

ROYAL  GARDEN/GOOSE  PIMPLES 

THOU  SWELL/LOU  I S I  ANA 

WAD  AD  A  /OL  MAN  R  VER 

SWEET  SUE/FOR  NO   REASON  AT  ALL 

BOOGIE  WOOGIE  CO       54  N 

KK  BOOGIE/A   FLAT  DREAM 
BOOGIE  WOOBIE/LI TTLE  JOE  CHI 
BEAR  TRAP   Bl/oUPREE  SNAKE  DANCE 

BOOGIE  WOOGIE  CO        j 3  N 

wfth  james,  bas1 e, johnson, awmons, lux 
boowoo/iioowoo 

roll  em  pete/boogie  woogie 
boogie  woogie  prayer  1-2 
shout  for  joy/bear  cat  crawl 

CALYPSO  BY  LORDS  INVADE  k  BEGINNER  DISC  6|43  N 

TIED  TONGUE  BABY/SHAKE  A  ROUND 

YANKEE  POLLAk/nORA   THE  WAR  OVER 

NY  SUBWAY/ ALWAYS  MARRY  PRETTY  WOMAN 

NAT  KING  COLE  CP 

HOW  HI    THE  M00N/8L  IN  MY  SHOWER 
COLE  CAPER/THESE  FOOLISH  THINGS 
2  LITTLE  WORDS/NEVER  BE  SAME 
COMES  JAZZ    CUD  rPFEMAN  CO 


1 35  N 


JAZZ  BAND  BALL/PRINCE  WAILS 
DAL/   STRAIN/JACK  HITS   THE  RD 
MUSK RAT  RAMBLE/^7TH  AND  STATE 
AFTER  AWH  I  LE/sHI  MMESHA  WA  BBLE 


COMES  JA^Z  BY  BUD  FREEMAN*' 

JAZZ   BAND   BALL/PRINCE  WAILS 
DADA   STRAIn/jACK  HITS  RD 
MUSRAT  ^/'.weLE/47TH  STATE 
AFTER  n'Jh  ILL/  SHI  MMESHA  WA  BBLE 
DEEP  RIVEB  MUS IC  


old  fclks/dont  take  meaness 

deep  summe-r  music/pevil  afraid  music 

move  over  jehovah/country  boy  bl 

DEEP  WOODS  BL  (CHIPPIE,  HOCIEL,  MONTANA ) 

CI         4  N 

BLACK  MARKET  Bl/a  ROUND  THE  CLOCK 

GO  DOWN  SUHSHINe/tEBO  TEXAS  BOOGIE 

ROTTEK  BREAK  Bl/mONTAKAS  BL 

RALPH  FLANAGAN  TRIBUTE  TO  GLENN  MILLER 

LONG  FLAYING  RA I N  702  N 

MAKE  BELIEVE/ALWAYS 

LOW  gear/come  ON 

BETTING  SENTIMENTAL/gCODBYE 
ST  L'lUIS  BL/BASIN  ST  BL 

FOLD  MUSIC  OF  CENTRAL  EAST  USSR  RECORDED  IN 

THE  SOVIET  UNION  DISC   1 32  N 

gahtzehk-tehcehk/bayaty  lehkoury 

g0urban  ol/tahr  tehsneff 

song  about  stal in/folk  SONGS 

JASCHA  DATSKO  GYSPSY  ENSEMBLE  CP        42  N 

s irba/turki sh  street  song 

erik  a  buzakala6z/2  guitars 

vlacha/song  of  plains 

troika  bells/granadinas 

earl  hines  co      41  n 

i  a  i  nt  got  nosody/57  varieties 
monday  date/caution  bl 
love  me  tonight/down  among  sheltering 
deep  forest/p.osetta 

8  I  LLC   HOLIDAY  CO      I  35  N 

summertime/billies  bl 

hes  funny  that  way/sailboat  in  moonlight 
a  song  is  born  including  danny  kaye, 

DORSEY,  BENNY,  LOUIS,  BARNET  ETC    CP  N 

SONG  WAS  born  1-2 

STEALIN  APPLES/MUSKRAT  RAMBLF 

DADDU   O/REDSKIN  RUMBA 

BESSIE  SMITH  CO      1 42  N 

GIUME  PIGFT/TAKE  ME  BUGGY  RIDE 

DO  YR  DUTY/DOWN   IN  DUMPS 

SEE   IF   I    CARE/BABY  HAVE  PITY 

N.O.  HOP  SCOP/NOBODYS  KNOWS  U  WHEN  DOWN 

FRANK  TESCHMAKER  .  BR     I  01  7  M- 

PRINCE  WAILS/COPENHAGEN 

CHANGES  MADE/FOUND  NEW  BABY 

TRY  I N   ST  OP  CRYIn/b/BY  WONT  U  PLEASE  COME 

WAILING  BL/bARRELHOUSE  ST 

FRANK  TESCHMAKER  CO        43  N 

NOBODY   SWEETHEART/SISTER  KATE   (RECORD  NOW 
CUT  OUT  AND  REPLACED. 

china  boy/sugar 
liza/nobodys  sweetheart 
shimmeshaw;,bble/one  step  heaven 

BOB  WILBERS  WILDCATS  RAM    I  01  N 

oh  daddy/froqimore  rag 

trouble  in  mind/when  u  wore  tulip 

once  in  wh ile/campmeeting  bl 

MARY  LOU  WILLiAMS  DISC     2lO  N 


BLUE  SKI  ES/MAN   I  LOVE 

THESE   FOOLISH  THING/LONELY  MEMENTS 
.    TEDDY  WILSON  CO 

THESE  FOOLISH   TH I NGS/ROSETTA 

THEM   THERE  EYEs/SMOKE  GETS   IN  EYES 

KNOW  WHAX  U  KNOW /CANT  GET  STARTED 

BODY  AND   SOUL/CHINA   BOY  (g) 
.    WINGS  OVER  JORDAN  CO 

ROCK  SOUL/SOMETIMES   I    FEEL  LIKE  CHILD 

NOBODY  PRAY/DONT  STAY  AWAY 

TRYING  GET   READy/dEEP  RIVER 

SWEET   TURTLE  DOVE/OLD  ARKS  MOVIN 
.HONKY  TONK  PIANO  CP 

CANNON  BALL  RAG/MAPLE  LEAF  RAG 

2  DOLLAR  RAG/KITTNE  ON  KEYS 

JIMJAMS/ENTERTA  INERS  RAG  


897.     BUDDY  COLE  AT  ORGAf. 


CP     900?  N 


899. 


900. 


902. 


904. 


905. 


906. 


907. 


908. 


909. 


910. 


Oil. 


CANTIOUE   NOEL/SILENT  NIGHT 

GOD  REST  YE   MERRY  GEMTs/TANNENBAUM 

JOY    TO  WORD/AWAY    IN  MANGER 

LITTLE  WOTWN  BETHLEHAM/3   KINGs/cOME  ALL  YE 

BILLY  MAY  ORCH  cp      102  N- 


SWEET  LORRAINE/]   GOT  RHYTHM 
BODY  SOUL/HONEYSUCKLE  ROSE 
SUNSET  AND  THE  Bl/|    SURRENDER  DEAR 
JUST  U   JUST  ME/l    MAY    BE  WRONG 

HANSEL  AND  GRETL  SU  ITE  co      424  N 

OVERTURE  1-2 

BREAM  PANTOMIME  1-2 

DREAM  PANTOMIME/WALTZ 

DANNY  KAYE  CO        -ji  n. 


TALK  ABOUT  LOVE/MINME  MOOCHER 
ANATOLE  PARIS/FARMING 
FAIRY  PIPEr/bABBI TT  BROMINDE 

eileen/dinah 

MONTANA  TAYLOR  C I 


IN   THE  BOTTOM/INDIANA  AVE  ST 
CANT  SLEEP/LOW  DOWN  BUGLE 
SWEET  SUE/FO  DAY  BL 

HONK  KONG  BLUE  BY  HOAGY  CARM  |  H  A.F1  BE 

stardust/hong  kong  bl 

judt/mr  music  master 

old  man  harlem/dont  forhet  say  no  baby 

jo  stafford  american  folk  songs  cp      75  e+- 


BARBARA    ALLEN/HE6   G°NE  BABY 
WAYFARING  STRANGEr/bLACK   IS  COLOR 

nightingale/red  rosey  bush 

KID  RENAS  DELTA  JAZZ  BAND  CI 


7  E-t- 


gettyburqh  march/lodown  BL 
clar  marm/milenberq  joys 
panama/hi  society  rag 
get  it  right/weary  bl 
WILD  BILL  DAVISON  THIS   IS  JAZZ  CI 
SENSATION/HOTTER  THAN  THAT 

eccentric/tishomingo  BL 

BABY  WONT  U  PLEA6E  COME/BIG  BUTTER  EGG 
BENNY  GOODMANS  CHICAGO  JAZZ  BR     1007  E- 

JAZI  HOLIDAY/WOLVERINE  BL 
AFTER  AWHILE/MUSKRAT  RAMBUI 
JUNGLE  Bl/rM  |4|| 

blue/shi  RT  TAIL  ST 

KATCHATUR IAN  MASQUERADE  SUITE      AS      800  N 

valse/fete  populaire 

galop/nocturne 

romance/mazurka 

LUNCEFORD  SPEC  IAL  CO      l  75  N 

LUNCEFORD   SPECIAL/UPTOWN  BL 
WELL  ALL  RT  THEN/wHATS  YO  STORY 
LONESOME   RD/BABY  WONT  U  PLEASE  COME 
CHOPINS  P  RELUDe/*H I TE  HEAT 

monopol  polkas  around  the  world  cp     l 07  n- 
monopol  polka/laughing  polka 
clarinet  polka/p,ell  folka 
barbara  polka/julida  polka 

NEW  AMERICAN  JAZZ  (TEAGARDEN  ETCyP         3  E- 
SUQAR/AIMT  G01N  NOPLACE 
SOMEDAY  SWEETHEART/THAT  OLD  FEELING 
SORRY  MADE  U   CRY/CLAMBAKE  B  FLAT 
CASANOVA   LAMENT/lN  MY  SOLI TUOE 
ELLINGTON  SPEC  IAL  CO        45  N 


TT  ON  TOAST/WHY   I    LOVE  U  SO 
TOUGH   TRUCKIN/lNDI GO  ST 
DELTA    BOUND/BL  MOOD 
SLIPFERY  HORN/CLOUDS   IN  HEART 


30 


MINIMUM  BID  50c  EACH 


GEORGE  AVAKIAN 

BOX   69,   THE   RECORD  CHANGER 
125  LA   SALLE  STREET 
NYC  27tTJV   


MINIMUM  BID  50c  EACH 


Irving  aaronson  Commanders 

2001.  never  see  maggie/crazy  words  v|  20473  e 
AFRIKAANS  RECORD  

2002.  KEBIJ4R  DING  VPENGRANG    RAI  C A  N  DE  201 35  N- 

DON  ALBERT 

2003.  DONT  LOVE  ME/SHEIK  OF  ARABY  VO     34l I  E 
HENRY  REO  ALLEN 

2004iPRA(HCE  WHT  PREA CH/oONT  LET  LOVE  ME  I  30l  6  V 
2005.D0NT  LEY  LUV  WRONG/  WHY  U  PRACTISE  PE    1 5933  V- 

2006FWING  out/feeling  DROWSY  VI  38080  N 

2007.  P|CTURE  ME  W  0  m/snG   1 OOO  LUV  SONGSVO     3360  E 

2008.  LUV  SNG  LNG  AGO/STICKS   '    S'ONES  VO     3564  e/ 

2009.  CAN   I    FORGET  u/lOVE   INFATUATION  VO     3690  E 
ALL  STAR  STOMPERS 

AVALON/  ST  LOUIS  8LS  Cl      |04|  e/ 

ALBERT  AMMONS  t20l0> 

2011.   BASS   GOIN   CRAZY/SUITCASE   BLS  BN  2|  f— 

ANDREWS  SISTERS 

20|2.   8 1  £   MUR  BEST  SCHOn/nICE  WORK   IF  DE      I  562  V 

HARRY  ARCHER  ORCH 

2013.  HEART  STOOD  STILL/FEEL  AT  HOME  BR     3720  E 

VICTOR  ADREN— PH I L  OHMAN 

20|4.  how  am  i   2  know/aft  CLOUBS  ROLL  VI   22 1  I  1  E 

2015.   STROKE  up  band/soon  VI   22308  E 
THE  ARKANSAS  TRAVLEPS 

2016, I'LL  CU    IN   ORIA^S/HOK  LOVE    THAT  G1R0K  20477  V- 
ILI  ARMSTRONG 

20|"?.LINDY  HOP/WHEN  I  WENT  BACK  HOME  DE  1388  E- 
20I8.WEAN  SO  MUCH  I  Me/lEST  CALL   IT  LOVEDE     1502  E 

20I9.0RINTBL  SW/  GET  HAP   TOGETHER  DE     1 904  e/ 
LOUIS  ARMSTgQNG 

2020.  MUSKAT   ramb/cornet  CHOP  SUEY  C  OE     2624  N 

2021.  KNEE  BLS/SKIP   GUTTER  OK      863l  V 

DON  ARRES 


2022.  AMERI CONGO/THAT  HAPPY  CONGA  DE     3352  V 
ARTO  DANCE  ORCH/tdOULIN  ROUGE  ORCH 

2023.  HONOLULU  EYES/MARGIE  ARTO9O30  V 

ASSOC.  GLEE  CLUBS  OF  AMERICA 

202 4.  D I SCOVERY/PLA 1 NSMANS   SONG  CO        348  e/ 

GENE  AUSTIN 

2025.  V0ICE  southland/st  LOUIS  BLS  VI  2|7|4  E 
LOVIE  AUSTIN 

2026.STEPPIN   ON   THE   BLs/TRAVELIN   BLS  PM    10005  G 

202 7.  CHARLESTON  MAd/cBA RLE S TON  S.C  PA   12278  g/ 
MILDRED  BAILEY 

2028.  CRIED  4  U/FUNNY  OLD   HILLS  ClNQ  9| 85  V- 

2029. old  folks/have  U  GORGOTTEN  SO  VO    4432  N 

BUSTER  BA I  LEY 

2030.  PINE  TOPS  boogie/eccentric  rag  VA     8365  N 
ELSIE  BAKER 

203 1 .  HOME   SWT   HOME/OLD   KY  HOME  VI    18045  E 

2032. over  the  hills/shadows  across  hrt    VI  45507  E 
SMITH  BALgW 

2033.  LADY   LOVE/WHOS    TO  BLAME  BA   32505  v/ 
HARRY  BARTH'S  ORCH 

2034.  Spring  beautiful  sp/charmaine 
COUNT  BASIE 


PE  14829  v/ 


2035.  GOOO  MORNING    BLS/lOVE  WAS  MENAT  DE  1 446  N 

2 036.  NOW  WILL   U  B   GOOD/EVERT   TUB  DE  I  728  N- 

2037.  DUPREE  BLS/REO  WAGON  ADE  5584  N- 

2038.  WHEN   SUN   GOES  DOWN/DIRTY   DOZENS  ADE  5422  N 

2039.1  o'clock  jp/johns  idea  DE  1363  V 

2040. 9;20  special/goin  chisaco  bls  ok  6244  v/ 

2041 .  DIRTY  DOZENs/wH  SUN  GOES  OWN  DE  2498  N 

2042.  FARE  THEE  HONEy/oh  RED  DE  2780  N 

2043.  RED  WAGON/DURREE  BLS  DE  307|  N— 

2044.  WH0  AM  I  /STAMPEDE  IN  G  OK  5987  N 
2045.00  MEAN  u/FEEDIN  THE  BEAN  OK  6|  80  N 

SIONEV  BECHET  

2046.  M0N   HOM ME/OUT  OF  NOWHERE  VOG  501 9  N 

BENNY  SELL  YIDDISH  VOCALS 

2047.  EYE  Yl  YAH  DA  OYE/ha PP I N ESS  FRALI CBELL  740  E 
2048.SHES  STILL  GOT    IT^INT  NO  8SNTA  RADIO   525'  v/ 

BENSON  ORCH  OF  CHICAGO 

2049.  W4BASH   BLS/TUCK   ME    TO   SLEEP  VI  16820  V 

HERBERT  BERGERS  ORCH? 

2050.  GOOD   NIGHT/BESIOE   A    SILVERY   STREAM   VI  |989  E 
BUNNY  BERIGAN 

205 1 .  GOT    IT  BAD/WHITE   CLIFFS  EL  5006  N- 

BOB  BERN  IE 

2052  "CH  KA  THAT.  1  NA/T  I  T  I  NA 

CHU  BERRY 


2053. BODY  '  soul/stardust 

20  54.SUNNYSIDE   ST/AINT    I  GO   2  U 


VO  14979  v/ 

CMS  1502  N- 
CMS      1508  N- 


JIMHY  BERTRAND3  WASHBOARD  WIZZARBS 
2055.  IDLE   HO'JR   SP/47TH   ST   STP/  ~~        VO      1060  V- 

DON  BESTER  /-  ORCH 
2056.42nd  st/shuffle  off  2  BUFFALO  vi  24253  v/ 

BIG  BILL 

2C57, SERENA DS   BLs/bED    TIME   BLS  OK      5983  N-/v 

BLACK  PIRATES 
2-O58.S0ME  OF  THESE  DAYs/jUST  SWHEET       BRDWAY|2|8  v/ 

EUBIE  BLAKE'S    "SHUFFLE  ALONG"  ORCH 

2059, BANDANA    DA YS/BA LTI MORE   BUZZ  VI    I 879l  E 

20I0.BALT IMORE  BUZZ/  BASDANA  DAYS  VI    1 879 1  v/ 
ABE  BLOOM 

2061. SAPPHIRE/  MY  BL  HEAVEN  OK  40931  g/ 

THE  BLUE  CHIPS     (  2062.)  

NIT  WIT  SERENADE/FROGGY   BOTTOM  MEL  61161  v/ 

BLUE  GRASS  FOOT  WARMERS 

2063.  CHARLESTON  HOUND/oLO  FOLKS  SHUFFLE  HA       248  V 

Bl  RIBBON  SYNCOPATORS 

2064.  MEMPHIS  sprawler/scratch  CO   1 42 1  5  V 

JIMMY  BLYTHE 

2065.  ARMOUR   AVE  STRUGGLE/CH I CAGO  STP          PA  12207  P 

2066.  JIMMIES  BLS/FAT  MEAT  GREENS  PA  1 2304  V 
206  7.MB  FREDDIE  BLs/l&2  PA  |4C|9  N 

2068.  ME  FRED 01 E  BLS  TEST  N 

BABY  BONNIE 

2069.  LONG  I N  BLS/HOME   SWT  HOME  GE  5644  V 

LUCREZIA  BORI,SOP. 

2070.  M ILONGUI TA/EL  MAJO  DISCRETO  VI'    1033  v/ 

CONNIE  BOSWELL 

2071 .  LET  SONG  GO  OUT/HADNT  ANYONE  TILL     DE     1 896  v/ 

2072.  M00N   OVER  MIAMI/WITH  ALL  MY  HEART     DE     657  e/ 

BOSWELL  SISTERS  

2073.  ROLL  MISS/SHOUT  SISTER  SHOUT  BRE     I  136  v/ 
20~4,TRAVLIN  ALL  ALONE/ST  LOUIS  BBS  VO     4495  V 

PERRY  BRADFOR 

2075. ORIG   BLK   BOTTON  DANCe/k  C   BLS  OK      841 6  g/ 

2076.  DAY   BREAK    BLs/FADE  AWAY   BLS  PA    120411  V- 

WILL  BRADLEY  ORCH/BRADLEY  TRIO 

2077.  CLERY  STALKS   MID/DWN   ROAD   APIECE CO   35707  v/ 

MAR  10  BRAGG IOTTI  ORCH 

2078.  N0N   BUT  LONLEY   HRT/REVOLT  YES  MEN     MA      1 20  v/ 

SOPHIE  BRABLAU 
2079. SWEETEST  STORY  EVER  TOLD  VI   64708  V 

FANNY  BR  ICE     (l"  INCIP  CRk) 

2080.  SONG   SIWING  MACHINE/MY  MAN  VI    2 1  1 68  N— 

ACE  BRIGODE  S,  HIS  |4  VIRGINI  ANA 

2081.  DREAY  WEATHER/KISS  ME  GOODNIGHT  OK     4||9|  v/ 

BROADWAY  BROADCASTERS 

2082.  honey/  lets  get  together  cameo     3750  E 
BROADWAY  N I  TEL  I TES 

2CB3,  pompanola/my  SILVER  TREE  CO     |622  e/ 

2084.  MU  silver  tree/pomanola  CO      1622  v/ 

JACK  BROKENSHA 

2085.  FANTASY   IN  ORC  /OL  MNA   RIVER  ESQUIRE|003  N 

2086.  JOURNEYS  END/wHT  DIFFERENCE  DAY  EBQU  .REI 004  N 

2087.  THIS  MOOD  MINE/ROCKIN  CHAIR  PAC  |000|3N 

SHELTON  BROOKS  i  COM. 

2088.  THE  BARRER   SHOP  4/THE  LODGE  MEETIN  OK  40334  g/ 

BESSIE  BROWN  t,  GEORGE  WILLIAMS  F  HENOERSON  Pi. 

2089.  D OUBE  CROSSIN  DADDY/SATISFIED   BLS     CO     3974  N 

LES  BROWN 

2090.  RAM0NA/0ONT   U    CARE  DE      1 296  N— 

PETE  BROWN  BAND 

2091.  TMEP0   Dl    JUMP/OCEAN  MOTION  DE    1 8|  I  8  V 

BRUNSWICK  HOUR  ORCH 

2092.  AH   SWT  MYSTERY   /RAMONA  BR      39|9  v/ 

WILLIAMS  JENNYS  BRYAN 
2093.23rd  psalm/lead  kindly  light  ge    5226  v 

WILL  IE  BRYANT 

2094.IS    IT    TRUE   BOUT  D  I  X  I  S/t*  OONR  I  SE  LOWLBB      6362  v/ 


2095, 
2  096, 
2097, 
2098, 


.iuiihk  hm  inu 

ALL  I    DO    IS  DREAM/SLEEPY  HEAD  ME   I  3075  v/ 

BUNBLEE  BEE  SL IM 

WAHTS  WR"NG/SAIL    OB  BLS  DE     7|0|  e/ 

BIITTERBEANS  f.  SUSIE 

DEAL   URSELF   HAND/JELLY  RODL  QUEEN  OK 


JEFF  CALHOUN 
FRT  WRECK   AT   A LTOONA/wREA K  f9 

CAL  IFORNIA  RAMBLERS 
SISTER  KATE/LONESOME   MAMA  BLS 


8520  V- 
RADIEX4|72  V- 


CO 


2099. 
2|00 
2l0l 
2102 

2103. WHERE   THE  DREAMY  WABASh/y  KNOE  ME     CO     1 53  V 


.WHAT  U  CO  SUNDAy/mOONL I TE  KISSES 
,  REMEM  1R  ING/LI  NGER  AWHILE 

.ca  rose/sheik  ARABY 


1436  E 
15  E 

co  49  v 
vo  14275  E 


CALIF.  RM1BLERS  CONT 

2I04.SWT  ga  brown/evrything  HOTSY  CO  380  V- 

2105.  sonya/goann  Charleston  back  co  4|9  e 

CAB  CALLOWAY 

2106.  MINNIE  1  HE  MOOCHEr/doIM  THE  RU»6*BR  6074  V- 

2107.  N0B0DYS   SWHT/ST  JAMES    INFIRMARY  BR  6| 05  V 

2108.  L0VE   TO  SING  A/SAVE  ME  SISTER  BR  7638  v/ 

2109.  UTT  DA    ZAY/CRESCENDO    IN   DRUMS  VO  5062  v/ 

HOAGY  CARMICHAEL 

2110.  DR   LAWYER    INDIANA    CHIEF/oL  MAN'S   CE  23862  E 

LEROY  CARR 

2111.  H0W   LONG  /U   DONT  MEAN  ME   NO  GOOD   VO   1 279  g/ 

CARUSO 

2112.0  SOLSMIO  vi  87243  v/ 

BIG  S 10  CATLETT  QUARTET 
2II3.LINGER  AWHILE/SLEEP  CMS       564  N— 

CLESTINS  ORIG  TUEXEDO  JAZZ  ORCH 

2| |3A. SATISFIED  U   LOVE  ME/G I VE  ME   SOMECO   14200  V 

PIERRE  CHOGNON  ^  SYMPHONY  ORCH 
2|  I4.L  "A  RLES  I  ENNE— m  I  NUET  &    INTERDEZ        CO    1930  E 

JACK  CHAPMAN  &  DRAKE  HOTEL  ORCH 
2 1 1 5. can  take  me  away  oixie/forget  me  V  I  i9i3i 2  v/ 

CHARLESTBN  CHASERS/  GEORGIANS 
2 1  i6.m"c^nTT^lTw7cTntTebfriends— ^  co       207  N- 

CH  ICAGO  RHY  KINGS 
2|  I7.WH0   STOLE   THE   LOCK/GABR I  ELS   HORN   PAE     28l 2  N* 

CHICAGO  TRAVELLERS/SAM  LAB  I  N 

2 11 8.  FOUND  MY  HAPPINESS/THOU  SWELL         CA     8| 56  E 

THE  CHOCOIATE  DANDIES 

2119.  KRAZY   KA PERS/ONCE  UPOB  TIME  HRS         I  6  N 

2120.  DEE   BLS/  BUGLE   CALL   PAG  UHCA  53  N— • 

BUCK  CLAYTONS  QUINTET 

Zl ?O.B.C.    BLS/WE    IN   THE  MONSY 

LARRY  CLINTON 
2|21, GOLDEN  BANTAM/SATAN   IN  STIN 

CLUB  ROYAL  ORCH 
2I22.PICK  UP  DEAR  DIXIE/KITTIN  ON  KEYSV I   18900  E 

E.G.  COBB  U  CORN  FATERS     (Rm  Chp  3  Gr) 
2|23. TRANSATLANTIC  SP/BARRELL  H  STP       VI    38023  G 

COZY  COLES  ALL  SIARS 
2|24.   THRU  4  THE  NITE/FATHER  COOPS         KEY   |30I  N- 

2125.  BL  MOON/jST  I   MORE  CHANCE  KEY   1 300  N- 

K I NG  COLE 

2126.  THIS  WILL  MAKEU/SWT  LORRAINE  ADE  2262  N- 

2127.  WHT  THING  CALLED  l/pR  Cf  MINOR  CP  20011  N- 
2| 28,EMBRACtABLE  U/SWT  LORRAINE  CP  20009  N— 

BILL  COLEMAN  k  HIS  ORCH 

2I29.SWING   GUITARS/BIG   BOY   BLS  VI    26223  e/ 

COLUMBIA  CONCERT  ORCH 
2 1  30. BROKEN  MELODY/GLOW  WORM  CO      1 024  £ 

C0LUM8 I A  PHTO  PLAYERS  

2  I  a  I .mona/sitin  by  the  WINDO 


Melrose i 202  1/ 


VI  26354  n 


CONCERT  ORCH 


2|32.D0N   JUAN   OVERTURE  1*2 

COLUMBIA  SAXAPHONE  SEXTET 

2| 33.CHONG/WA I T I  NG 


co  2105  E- 
VI  29  E 
CO    2730  N- 


COLUMBIA  MIXEO  OT., 


2134.  MED   0   TIME   SONGS/HARRI GAN-6RAHM  §00  |8|1ie/ 

EDDIE  CONDON  f-  BAND  

2135.  TORTILLA   B   ELAT/MAMMY   0 'm  I  NE  CMS      I  509  N- 

2136.  TIUE  O  MANDs/bUGOSVS  SEBEijECH  R  SER»80635e/ 

ZEZ  CONFREY 

2|37.ALL  MUDDLED   Up/tRUE   BL  SAM-  VI    U8973  V 

2|38,STRUTTIN   ST   BALL/FRNCH    TROT.  VI    18932  E 

2I39.S0ME  LIT   SOMEONE/FUZZY  WUZZY  VI    19037  V 

COON  SANDERS  ORIG  N IGHTHAWK  ORCH 
2I40.CHARL  BACK  2   CHARl/dEEP   ELM V|    | 9727XE 
2|4|.DEEP  HENDERSON/ACE   IN  HOLE  VI   20081  E 

2|42.   KANSAS   CITY  Kl TTy/  TENNESSE  LADYVI    2|  939  N 

CORNELL  UN  IV  BADN  

2|43.    CORNELL  MRACH  MED/cORNELL   SON G     VI    19855  E 

SAM  COSLOW  -  BARTTONE 

2144.  KING   4  DAY/  U   REAL    SWHT  VI    2| 63l  v/ 

COTTON  PICKERS 

2145.  H0T  LIPS/  STATE  ST  BLS  BB     2292  E- 

2 1 46.  GOT  COOLDOGIES/SI  STER   KATE  BR     2338  z/lj 

2147.  GREAT  WHIT  WAy/hE  MAY   B  UR  MAN        BR      2380  V 

2148.  RUNNIN  WILD/LOOSE  FEET  BR     2382  v/ 

2149.  DWN  BY  RIVER/WHEN  WILL  SUN  SHINE  BR     2436  v/ 

2150.  DUCKS  QUACK/ilY  SWEETIE  WENT  BR  246l  E 
2I5I.IF   U   HADNT   GNE/MILENBERG    JOYS  BR      2937  E 

NOEL  COWARD 

2| 52. TRAVEL  ALONE/MOST  EVRYDAY  VI  24831 

2|53. PARISIAN   PIERQTtAe  WRER  DANC  VI    25439  N- 


3s 


MINIMUM  BID  50c  EACH 


GEORGE  AVAKIAN 

BOX  69 

The  record  changer 
125  Lfl  SflLLE  bTREET 

NYC  27  NY 


MINIMUM  BID  50c  EACH 


IDA  COX  W  LOV  IE  AUSTIN 

2L54 . WORRIED   MAMA   BL /MAMA  DOOSHEE 
2I55.S00N  THIS  MORN/CONFIDENTIAL  BL 
2| 56. SOON   THIS  MORN/CONFIDENTIAL  BL 

IDA  COX  BLS  3ERENADERS 
2L57. WORRIED  ANYHOW/CHI  MONKEYMAN 
2|58. WORRIED  ANYHOW /CH I  MONKEYMAN 

(ABOVE  HAS  RM  CH  -  NO   GRV ) 
IDA  COX  I  5'  BL  SPELLS 

)9. GRAVEYARD   BOUND/MISS.    RIVER  BL 

IDA  COX  W  LOV IE  AUSTIN 

2| 60.L0NES0ME  BL/LONG  DISTANCE  BL 

JESSE  CRAWFORD 

2 1  61  .VALENCI  A/PEACE   Wl  WORLD 

2162.  AT  dawning/roses  OF  PICARDY 

21 63.  CALL  YOU  SWEETHT/KENTUCKY  LULL 

2164.  TING  A  LING/CHERIE   I   LOVE  YOU 

2165.  BI RDSEYE  VIEW/SPANISH  TOWN 

2166.  JUST  MEMORY/AFTER  CALL  YOU  SWHT 
CHAS  CREATH  JAZZOMANIACS  (RARE) 

SPEC  CREATH  #1    NO   OK  CAT  NO 

2167.  PLEASURE  MAD/MARKET  ST  BL 


PM  L2C85  G 
PM   12086  V- 
PM  I  2086  G+ 

PM  12202  E 
PM  L2202  V 


PM  12307  V- 

VI  20075  V+- 

vi  201 10  V+- 

VI  20257  E 

VI  20263  V 

VI  20458  E 
VI 21053  V 


2|68, 

2169, 

2170, 
2171 . 
2172, 
2|73, 
2174, 
2|75, 

21  76, 

2 1  77, 

2178, 

2 1  79, 

2  1 80 

2181, 

2182 

2183 

2184, 


.WONT  DONT  BL/MARKET  ST  STOMP 
BOB  CROSBY/HAGQART/BAUDUC 

.HONKYTONK    TN/NOISE  WINNETKA 

BOB  CROSBY 

.SWING  SUGAR  BOWL/PRAYIN  HUMBLE 
.SONG  WANDERER/STP  OFF  LETS  GO 
.WANNA  WRAP  YOU/BETW   I  88tL9  CHSNUT 
.SHORTN  BREAD/EMBRACABL  YOU 
.DRUMMER   BOY/AINT  GOI N  NOWHERE 
,COWCOW  BL/DRY  BONES 

FRANK  CRUMIT 
,W|Sh   WAS    IN    PEORIA/SHOW  ME  HOME 

WALTER  CUMMINS  -  VOC 
,1'M  SORRY  SALLY/MY  MOTHERS  EYES 
FRANCESCO  DADDI 

.SERENADE    TO  MARIE/HO  MARINER 

DUSKY  OA  I  LEY 

.WOULD  DO  ANYTHI NG/wANT  U  NEED  U 

PETE  DALE 


.SO  LONG  NRTH/BLACK  SHEEP  BL 

PUTNEY  DANDR IDGE 
.SIN   TELL  LIE/ALL  MY  LIFE 

JOE  DANIELS 

.CARELESS  LOVE/WHO 

BLIND  JOHNNY  DAVIS 
.NO  MAIL    TODA  Y/WALK  I  N   t,    TALK  I  N 

DEVINES  WISCONSIN  ROOF  ORCH 
TIGER  RAG/NEW  ST  LOUIS  BL 

DIXIE  DAISIES 
LOV IN  SAM/WHAT  MORE  YOU  WANT 


2]85 

2| 86. SWEET  BUTTR/HOUSE  DAVID  BL 


2|87 

2188. 

2 1  891 

2|90. 

21  9| « 

2192" 

2193. 
2194. 

21  95; 

2 1  96  J 

2197, 

2 1 98, 

2199, 


DIXIE  DANDIES 
HIGH  SOCI  ETY/ORLIE 'S  BL 

DIXIE  FOUR 
.SOUTH  SIDE  STMP/FIVE  0 'CL  STMP 
DIXIE  JAZZ  BAND/SAM  GRAY  ORCH. 
,  THE  CRAWL/ROSY  CHEEKS 
DIXIE  JAZZ  BAND 


TEASN  SQUEEZN  MAN/DOODLE  DOODOO 

Dixie  Jazz  band/lucky  STRK  OR. 

WANNA   GO  HOME/CECILI  A 
DIXIE  JAZZ  BAND/R. COLL  INS  ORCH 

BLACK   BOTTOM /CAPTIVATING  RHYTHM 

DIXIE  JAZZ  BAND 
ST  LOUIS  BL/LUV  CALL  U  SWEETHT 
MEMPHIS  BL/ST  LOUIS  BL 

DIXIE  JAZZ  BAND/YANKEE  TEN  OR. 


ONCE  OVER  LTLY/MUST  BE  SIMVER  LIN OR 
DIXIE  JAZZ  BAND/T  WHITES  COLLEGS 

SUNDAY   ATFNOON/RA I NBOW   RND    SHOULD  OR 

DIXIE  JAZZ  BAND 
PEPPER  POT/GYPSY  OR 

DIXIE  JAZZ  BAND/YANKEE  TEN  OR. 
PA'S  OLD  HAT/MEAN   TO  ME  OR 

DIX IE  JAZZ  BAND 

BREAKAWAY/LITTLE   PARADISE  OR 


8280  G 

2208  E+- 

22l0  E 
2379  E/V+- 
2935  e/v 
3271  E/Ef 
3451  E 
3488  E 

19937  E 

L798  E 

152  E* 

80268  V 

402  E 

3252  E- 

L3I3  E 

L0574  V+- 

/l  140  V+- 

3|  I  v/e 

428  E 

2-450  E 
12674  G+- 
5002  V- 
24 1  V+- 
462  V+- 
688  V 

733  V- 

952  V 

LI  27  V- 
1387  V+- 
1474  v+ 
L536  E- 
1602  E 


2200. 
2201  . 
2202. 

2203. 

2204. 

2205. 

2206. 

2207. 

2208. 

2209. 

22L0. 

2211. 

22l2, 

2213, 

22)4, 

221  5, 

2216, 
22  1 7, 
22|8, 
2219. 
2220, 

222|  , 

2222, 

2223, 

2224, 

2225, 

2226, 
2227, 
2228, 
2229. 

2230 

223l  , 

2232, 

2233 

2234. 
2235, 
2236 
2237 
2238. 

2239 

2240 

224L 

2242 

2243 
2244 

2245 


D IX  IF  STOMPERS 
SPANISH  SHAWL/HERE   COME  CHRLIE 
CHINESE  BL/PANAMA 

tampeekoe/jackass  BL 
DIXIE  STOMPERS/ORG   INDIANA  5 

HI    DIDDLE   DIDDLE/YOUR   OLD  LADY 

DIXIE  STOMPERS 

STATIC   STRUT/HARD    TO   GET  GERTIE 

DIXIE  WASHBOARD  BAND 

KING   OF   ZULUS/ZULU  BLS 

JOHNNY  DODDS  w  R.M.JONES  WIZARDS 
LOWDOWNTHING/HOTANO  RAADY 
CHARLES  DORNBERGER  

LIFE   OF   ROESES/l    LOVE  YOU 

DORSEY  BROTHERS 


COQUETTE/THE  YALE  BLS 
CHARLEY  DREW 


HA 

70 

E  — 

HA 

92 

v+ 

HA 

1  66 

E— 

HA 

179 

VI- 

HA 

197 

N 

CO 

|4|7| 

V 

PM 

14001 

N 

VI 

I9|5l 

V 

OK 

41007 

V 

LOUSY  LOU&MARY  AT  ZOO/GRAC I ESECURE 

PARTY  RECORDS 

EDDIE  DROESCH  ORCH 
LAST  DOLLAR/U  TRY  SOMEBODY  ELSE  HA 
DRURY  LANE  THEATRE  ORCH 

STUDENT    PRINCE  SEL/vAG  KING  SEL  CO 

DUBINS  DANDIES/CAMPUS  BOYS 
SWEET  BABY/S I NG I N   IN  RAIN  BA 

JOHNNY  DUNN-EDITH  WILSON  VOC. 
FRANK  IE/OLD    TIME   BL  CO 

JOHNNY  DUNNS  PRIG  JAZZ  HOUNDS 
PUT  AND   TAKE/MOANFUL  BL  CO 
JOHNNY  DUNN-EDITH  WILSON  VOC. 

MAMMY    THNKING    OF   YOU/TAKE  IT 


CO    3634  e/v 


HOHNNY  DUNNS  PRIG  JAZZ  HOUNDS 
.MAMMY    THNKING   OF   YOu/TAKE    IT  CO  3634 

.HE  MAY  BE  YOUR  MAN/RULES  AND  REGS  CO  3653 
.HAWAIIAN  BL/FOUR   O'CLOCK   BL  CO  3729 

.SPANISH  DREAMS/HALLELUJAH  BL  CO  3839 

,JAZZ  BABIES   BL/PROMIS  NOT  HOLLER       CO   1 3004 

JOHNNY  DUNN  (SOLO) 
.YOU'VE  NEVER  HEARD/CORNET   BL  CO  L24 

FRANC  IS  EDELACK 
.MESSAGE  TO  CHRISTIAN  ENDEAVOR 
UNITED  SOCIETY  OF  CHRISTIAN  ENDEAVOR  lOl 

KING  EDWARD  VIII 
.FAREWELL  ADDRESS   (t    8,  2) 

Royal  Blue  special  pressing 
DUKE  W  BING/DUKE  ELLINGTON  (l2') 
,ST  LOUIS  BL/CREOLE  LOVE  CALL  CO  55003 

DUKE/TEDDY  WILSON-HARRY  JAMES 

.SEPIA    PANORAMA /JUST   A  MOOD  ( 

DUKE  ELLINGTON 
.CREOLE  RHAPSODY   (l    «•  2 ) 
,D0  NOTH  TIL  YOU  HEAr/cHLOE 
.BLACK   BROWN    BEIGE    (4  i,  l) 
•BLACK  BROWN  BEIGE   (2  &  3) 

ELGARS  CREOLE  ORCH  (l  HR  CRk) 
.JENNY  DOES  HER  LOWDOWN/CAFE  CAPER 
DUKE  ELLINGTON 

.SEP  I  A    PA NORA MA /JUST   A  MOOD 

HASSE  ERIKSSONS  KVARTETT 
.STAR  DUST/GETTIN  SENTIMENTAL  OV  U 
SLEEPY  JOHN  ESTES 

•CLEAN   UP   HOME/EAS I N    BACK  TENN 

LT  J IM  EUROPE 


n/e-i- 


D I G        20l  N 

VI  36049  N- 
VI20L547  V 
V 1280400  N- 
VI 28040 1  N— 


TEST 
MET  SW 

L05 


PA  T22082 
PAT2208I 
PAT22087 
PAT22I67 
PAT22036 


JA   DA/BROADWAY  HIT  MEDLEY 
DARKTN  STRUTTERS/lNDIANOLA 
ST  LOUIS   BL/RUSSIAN  RAG 
CLAR  MARM I LADE/DANC ING  DEACON 
HESITATING    Bl/pLANTA T I  ON  ECHOES 

EUROPES  SOC IETY  ORCH 
HERE  'N   THERE/CASTLE  WALK  VI   I  7553 

THE  FOURSOME 
honey's  lovin  arms/blue  DE  1867 

LEONARD  FEATHER-DAN  BURLEY 
.BATHROOM  BOOGIE/KITCHEN  CONNIPTION  C0NT6007 
TED  F  I  OR  I  TO  W  LEW  WHITE  ORGAN 
WHEN  ORGAN   PLAYED  AT  MIDNIGHT  HOW  1105 

F IREHOUSE  FIVE  PLUS  TWO 


.BL  MY  NAUGHTY  SWEETY /f I REHS  STMP 
Fl REMANS  LAMENT/SAM 

FISK  UNIV  MALE  QUARTETTE  

SHOUT  OV  HEVN /SWING  LOW  CHARIOT 


GTJ 
GTJ 


ELLA  FITZGERALD  ORCH 

2246.  NO    NOTHING/KEEP   COOL  FOOL 

FOUR  OF  BOB  CATS 

2247.  CALL  ME    TAXl/HEAR   YOU  TALKING 

FOUR  RAJAHS 
2-.t8.WA  I  Tl  N  '    FOR  KA  TIE/TOO  BUSY 

LEMUEL  FOWLER 

2249. SATISFIED   BL/BL   MIXTUR E 

ARNOLD  FRANK 

2250. BLACK  MARIA/RAIN 


DE     3754  VI- 


DE    2207  N— 


VI   21550  N 


BUD  FREEMAN 
T 


2251  .SATANIC  BL/SAILFISH  DE     278l  E 

BLIND  BOY  FULLER 

2252.  TRUCK  IN   BLS  AWAy/bABY  GOT  DO  BET  MEL6I 056  E 

BOB  FULLER  ' 

2253.  FUNNY  FELLIN   Bl/sPREAD  YO  STUFF     AJ    I  7091  V- 

JAN  GARBER 

2254.  NEVER  CARE  AST  TOMOBROw/wANT  HAP  V|    I  9404  V+ 

2255.  TEN   PRETTY  GIRLs/lOVE  WALKED    IN     BR     8060  V+- 

JUDY  GARLAND 

2256. SILVER  LINING/MERRY  CHRISTMAS       MGM  302 1  2  E 
REV  J  M  GATES 

2257.  PRAYIN  FOR  PASTOR/AFTER  A  WHILE     BA      |88|  E 

GEORGIA  TOM/TAMPA  RED & GEO  TOM 

2258.  GRIEVEN  ME   BL/TIGHT  LIKE   THAT  VO      1 2  1 6  G 

THE  GEORGIANS 
2259. SPANISH  shawl/here  COMES  CHARUE     CO      523  V+ 

ARTHUR  G I  BBS  &  GANG 
2260.BEALE  ST  MAMMA'/LOUISVILLE  LOU         VI    19070  V 

LT  GITZ-RICE  &  HENRY  BURR 
226L.FUN   IN  FLANDEPS   (l    &  2) 

2262.  FUN    IN  FLANOERS   ( I    &  2 ) 

GIRLS  OF  GOLDEN  WEST 

2263.  LOVE  HER  JUST  SAME/siL  MN   GOLD   GT  V0^4| 47  e/v 

MELVILLE  GIDEON  (tenor) 


VI  18405  E 
HMV  18405  V 


2264.  MY  HT  STOOD  STILL/HOURS   I    SPENT     VI    2|027  V+ 

WILFRED  GLENN 

2265.  CRADLE  OF  DEEP/ASLEEP   IN   DEEP         VI   20244  E 

LOU  GOLD  w  MELODY  MEN 

22664 . FOR G I VE  ME/BLUE   SKIES  GE      6037  V+ 

BILLY  GOLDEN/JONES  &  SPENCER 

2266.  YALLER  GAL/PALS— BOWERY   DIALECT        VI     1 6 1  64  V«- 

ERNIE   GOLDEN    ORCH/l  .KAUFMAN  VOC 

2267.  ALWAYS/ALWAYS  HA        110  E 

JEAN  GOLOKETTE 

2268.  GIMME   KISS   HUH/LONESOME   &   SORRY      V|    20231  E 

JEAN  GOLDKETTE/TOUBADOURS 

2269.  MY  WAY   OF  FORGETING/MEM   OF   FRANCEVI    2 1 590  V- 


2270 

227L 

2272, 
2273, 
2274 
2275, 
2276 
2277, 
2278, 
2279, 
2280, 

2281  . 

2282 

2283, 

2284, 

2285 

2286. 

2287, 
2268, 


B  GOODMAN  QUARTET 

,S 'WONDERFUL/MUST   HAVE  THAT  MAN  VI  26090 

JEAN  GOLOKETTE 

.DINAH/AFTER    I    SAY   1  fM   SORRY  VI  L9947 

JEAN  GOLDKETTE/NAT  SHILKRET 

.HOOSIER   SWEETHT/wHA  T  DOES  MATTER  V|  20471 

.clementine/baltimore  VI  20994 

.OHIO  HOME/HERE  COME  SHOWBOAT  VI  2 M 66 

, G I MME   KISS   HUH/LONESOME   k   SORRY  VI  20031 

.DRIFTIN  APART/MY  CASTLE   IN  SPAIN  VI  19975 

DINAH/AFTER   I    SAY    I'M   SORRY  VI  L9947 

, G IMME  KISS   HUH/LONESOME   &   SORRY  VI  20031 

,rosetta/for  old  TIMES  SAKE  VI  2|527 

.HONEST  TRULY/SHOULD  HAVE  TOLD  ME  VI  19528 

JEAN  GOLDKET TE/FRANK IE  MASTERS 

.JUST    IMAGINE/MY   DARLING  VI  2| 565 

JEAN  GOLDKETTE  . 

ROSETTA/FOR    OLD    TIMES   SAKE  V|  2|527 

JEAN  GOLDKETTE/TED  WEEmS 

POSES/LOVE   BOUND  VI  20033 

B."  GOODMAN  SESTET 

OOMPH   FAH   FAH/SLIPPED   DISC  CO  368L7 

B.  GOODMAN  ORCH 

ONE  O'CLOCK  JUMP/DONT  BE  THAT  WAYVI  25792 

GOODMAN  QU I NTET/L.ARMSTRONQ  STARS 

SWT  GEO  BROWN/BACK  O'TOWN  BL  v/d  366 

B.    GOODMAN  ORCH 

ALEX   RAGTIME    BAND/RIFFIN   AT  RITZ  VI  25445 

A  ZOOT  suit/my  LITTLE  COUSIN  OK  6606 

BENN IE  GOODMAN'S  BOYS 


AFTER  AWHILE /mUSK RAT  RAMBLE 
BFGOODR ICH  ORCH   


2289, 

2290.MARY  LOU/PETRUSHKA 


VI  20204 
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MINIMUM  BID  50c  EACH 

GEORGE  AVAKIAN 

MINIMUM  BID  50c  EACH 

BOX    69 j    THE   RE  CO  RD  CNWNGER 

125  LA   SALLE.  "STREET 

NYC  27  NV 

.DEEP  NIGHT/NEVER  ASK  4  MOPE 

FANNIE  MAE  GOOSBY 
,  FORTUNE   TELLER   BLs/sTOBMY  N I  TE 


2291 

2292 

ROSS  GORMAN  ORCH 

2293.  CHERIE   I    L   U/VALENCI A 

2294.  RHY  OF   THE  DAY/SITTING  TOP  WORLD 

2295.  HUGO   I    QO/»NT  LIT  LOVIN 
2296.S0MEB0DYS  CRAZY/KISS   IN  MOONLIGHT 

GOTHAM  TROUBADOURS 


2297, 

2298, 

2299, 
2300, 
2301, 
2302, 
2303, 

2304, 

2305, 

2306, 

2307, 

2308, 

2309, 
23 10, 
231 1, 

23|2, 

2313, 

2314, 

23(5, 

231 6, 

231  7* 

23;  8, 

2319. 

2320, 

2321. 
232 1. 
2322, 

2323, 

2324, 

2324, 

2325, 

2326, 

2327. 

2328. 

2329. 

2330. 
2331, 
2332, 
2333, 
2334, 
2335, 
2336, 

2337, 

2338, 

2339, 
2340, 


,ME  MY  SHADOw/lOCLOCK  BABY 

GLENN  GRAY 
,  LAZY   BONES^OPKI  S  LADY 

STEPHEN  GRAPPELLY 
,  clouds/a valon 

,l i ly  belle  mya  june/some  thes 
,st  louis  8ls/d0nt  mean  thing 
.ultrafox/djangology 
.found  new  baby/limehouse  bls 
PERCY  GRAINGER  PI  UNO  SOLS 

.SPOON   Rl  VER/CRADLE  SONG 

GREAT  WHITE  WAY 

.ALL  NOTHIN  ALL/HOMES  I CK 
JOHNNY  GREEN/TED  LEW  IS 
.SHE  LATIN  TR  MANHA/  OINAH 

LEE  GREEN 

/  44  BLS/RA I LROAD  BLS 

JIMMIE  GRIER 
WHT  REaIon"7dOnT  B  rfl<,  !'}  T£_L 

WALTER  GROSS 


OK 

4|220 

E 

BR 

703C 

V 

CO 

63| 

E 

* 

CO 

4460 

CO 

459 

V 

OK 

40834 

E- 

vo 

24338 

E 

DE 

23002 

E 

DE 

23004 

E 

DE 

23032 

v/ 

DE 

23003 

v/ 

CO 

3685 

E 

VI 

18963 

v/ 

CO 

21  81 

e/v 

vo 

1  401 

V- 

f8R 

73  55 

E 

,C.}EEP/  WEEPY/lN  SEVERAL  KEY3                BB  I  937  N- 

,  THROUGH  THE  YRs/<NOW   THAT  U  KNOW       MU  385  N- 

,  IMPROVISATION  KEYS/ CREEPY  WEEPY  SB  10937  N 
JOHNNY  GUrt^i)  lER  I  'S  ALLL  STAR  ORCH 

EXCERC  I  3E    IN    SW/3A">(7   ENGLISH  I 


6ULF  COAST  SEVEN 

,?AP   V.\TGH  STFP/.IEMPHI  S  TE  <N 

MICHEL  GIJS1K0FF 
,MOLLI  E  DARLI  NS/l   LL   TAKE  U  HOME 

HACKEL  BERGE  ORCH 
.TIPPY  CANOE/LAZT  MISSISSIPPI  VI    I  8i783  E 

CASS  HAGAf;      HIS  HOTEL  MANAGER  ORCH 

SOMETIMES  HAP/HALLELUJAH 

CHAUNCY  HAINES 

.WEDDING  MARCH/BRIDAL  CHORUS 
HALFWAY  HOUSE  DNACE  ORCH 


966  v/ 


CO-ART    5057  n- 


LBT  ME   CALL   U   SHWT/MAPLE   LEAF   RAG      CO  476  G/ 

ARTHUR  HALL  4  JOHN  RYAN 

BUNDLE   SUNSH I NE/WEAVER   OF  DREAMS        PE  1 2209  N- 

JOHHMY  HAMPS  SERENAOERS/JAN  GARBER 

THATS  WHY    I    L   U/BABY   FACE                        VI  20105  V 

HANDY S  MEMPHIS  3AND 

OB/MUSCLE  SHOALS   BLS     FAM  3|06  v/ 

;o  24 1  9  E 

:o  24i 9  E 


SHES  MEANS 

MOONLIGHT  3LS/BUNCH  OF  BLS  CO 

JAZZ  OANCE/  LIVERY  STA3LE   BLS  CO 

DIAMOND  LIL  HARD  WAY  >«  HER  GEMS  OF  RHY 

BACK   COUNTRY/  U  KNOW    I    KNOW  DE 


7193  E- 


HARLFM  rpOTWARMERS 

SYNCOPATED  SHUF/3LS  VAGA  33ND^CRK)   OK     8746  N- 

HARLEM  HOT  SHOTS       VERY  RARE 

11EEZE/  MARCH  WINDS  APR  SHOWERS        IMP   I  7499  N- 

HARMQNY  HOUNDS 
NORTH  Bi_S/00G.  OMINE 

WYMON IE  HARRIS 


CO  |4|3| 


AP      362  E- 


IH  Wl  DE  HAND  DE     I  382  V 


.WYONIES   BLS/SOM  EBODY  CHAN  GEO  LOCK 
HARY'S  HAPPY  FOUR 

.SWINGIN    THE   SW  I  NG/b  X   ..OUIS  CHANT 

EDGAR  HAYES  ORCH 

.SAT'W   TAKES  HOLIDAY/HI 

JOE  HAYMES 

i  PA  PA    TREETOP   TALL/  ORGAN  GRINDER       PE  6||05  V 

COLEMAN  HAWKINS 

.WHAT   HA  RL  EN    IS   2  ME/mED I  TATA  I  ON  DE  742  N 

,8HE  FUNNY   THAT  WAy/mEET  DOCTOR  FOO  BB  10477  N 

.BODY   8.  SOUL/FINE   DINNER  BB  10523  J 

,   HONEYSUCKLE   ROSE/CARZY  RHY  VI  262 1  9  N- 

JUST  I    THOSE   THINGS/MAKE  BELEIVE   KEY  |3|7  z/ 

KEY  I  308  E/ 

KEY  I  3  I  6  N- 


SUNYS1DE  OF  ST/LOUISE 

3  LIT  -O'.Dj/bATTLE  SAXES 

F.  HENDERSON  

COLD   MAMAS/  FORSAKEN  BLS 

FOUND  WHAT  WANT    IN   u/sWT  i  ^ 

TEA  POT  DOME  BLS/mOBILE  BL8 
My  PRETTY  01 RL/  MY  GAL  SAL 


509  e/v 
3978  E 
18937  e 


vo  14392  V 

CO    24l  4  e/v 

VO  14600  8/ 
CO    2586  E- 


F.  HENDERSON  (cont 

234|.   WHAT   GGOD   A:/l    I  /KEEP   SONG  IN 

2342.  SWT  MUSIC/  MALINOAS  WEDOII*  DAY 

2343.  TI0V.  wave/cw,»  so  samp  meeting 

2344.SHCNA riA  I    SH'Jf/mEMPHIS  BLS 
2345.0ONT   CAP  E/'sTRUTTERS  DRAL 

2346.  NEW  KINO  MAn/mEANEST  KIND  BLS 

2347.  H0W   COME  U  00  ME/evyBDY  LOVES 

2348.  TEA   POT  DOME  BLs/  08ILE  BLS 

2349.  CHAR LE  ST ON  CRAZy/y'VE  2  GET  HOT 

2350.  DO   DOODLE   OOM/DICTY  BLS 

235 1 .  MUSCLE  SHOALS  BLs/hOUSTON  BLS 
2352   .00D00DLE  OOM/DICr'  BLS 

2353.  sorry/dream  KISSES 

2354.  HONEYSUCKLE  ROSE/uNDERNEATH  HA RL 

HORACE  HE  IDT 

2355.  H0W'0JA  LIKE  2  LOVE/  FALL  LOVE  W  U  BR     8073  v/ 

SBIFTY  HENRY  !   HIS  FLASHES 
23J6.WHY  DID   THIS  HA£  2  ME./URE  MINE 

VICTOR  HERBERT  OFILH 
2357.SPRING   SONG    (ONE   SIDE  ONLY) 

JOODY  HE.PMAN 


co  2352-  V 

VI  22775  E/ 

DE  2 1  3  N 

DE  I  58  N 

JO  14929  £/ 

vo  |4360  n-/e 

pa  12249  v/ 

VO  |4900n/i: 

VO  14726  N 

CA  3995  E 

CO  1 64  v/ 

vo  I 4f 54  e/ 

rt£  3455  V 

CO  2732  V 


ENT  1078 


2358.BL  flame/folk  meij  PC  3427 

(ABOVE;  SJEETWINO  DEMONSTRATION   RECORD) THIS 
RECORD-" "eNCLUDES  MANY  HERMAN  ALL  STARS  ON  THIS 
PRIVATE  RECORD  I NG  1REC0RD  BELOWIS  A  SWT  WIND  TOO) 
2359.SWT  WIND  STp/m  LIKE  ROSE  PC     3424  N 

23.6O.W00OCHUPPERS   BALL/WI  'H  SOMEONE  NEW  CO  372  3  8  E 
236|. DALLAS    BLS/BL  EVENING 
EDNA  HICKS 


2362.SQUAWAK I N  BLs/wiCKED  DIRTY  EYES 
J.C.  HIB31N80THAM 

2363. HI GGBOTHAM    BLS/GIVE  ME   UR   TEL  f 

HIGH  HATTERS 
2364.SEND  4  ME/lO^  A  DANCE 
2365. YOU   SID    IT/S"JEET    1  HOT 
2365. CANT  HAVE  u/u  CANT  BEt-EIVL  EYES 

CHIPPIE  HILL 
2367. STREET  WALKER   BLs/mESS  ,<ATE  MESS 

2368.  XMAS  MAN  EL3/wAERY  MONEY  BLS 

2369,  PRATT  CITY  BLS/aINT  GONNA  DO  TT 

JACK  HlBTUN         (23  70) 
Tip  TOE  THROUGH  FUL  I  PS/- 1 :  ,JTI  NG  o'.JUDS 
EARL  HINES 

237 1  .HARLTM   HMENT/taKE    IT  EASY 

2372.W0LVER INE   BLS/ROCK  A  RYE 

2  3  73. FATHERS  GE  TAWA //REM  I N I SC I NG  AT  BN 

JOHNNY  HODGES 
2374.DAY  DREAM/  JR  HOP 


3R  2342  N- 

VO  14559  E 

PAE    2799  e/ 

VI  22=53  v/ 
vo  22607  v/ 
vi  22190  N 

OK    8437  a 
vo  1 224  v/a 
vo    1406  G 


HOLLYWOOD  DATJCE  03CH 
KISSES/ALI  ~ 


2375.HUGES   i   KISSES/ALL   A'. ONE  MONDAY 

HOME  TOWNERS/BRDWAY  3R0ADCASTERS 
2376.1   LOVE  UKELELE/ALWAYS  b   in  love  cameo 
H  NEV  PR IPPER 

2?~'7,3AD  YAS   YA3/H0SP   HEHVEN   OR   HELL  DE 
237S.HARD   LEAD  PENC  I  l/jxUKEN  GAMBLER  DE 
CLAUDE  HOPKINS 

2379.  MYSTIC   M0A"l/WA3HINCT0N  SQ 

2380.  EVERYBODY  SHUFFLE/MARGIE 

2381.  HOWM    I    DOIN/MUSH  MOUTH 

HOTEL  PENN.  MS3IC 

2382.  V  OF  MAIN  STEIN  SONG 
ROSETTA  HOWARD 

2383.  LEYS   FALL   IN  LUV  AGn/|  TS  YR  TURN 

ROSETTA  HOWARD  <■  HRRLEM  HAM  FATS 

23fa4.flOSETTH    3L/Y0JRE    VI  PER 


HMV 

5722E 

BR 

677|  E 

DE 

577  N 

BN 

5  E 

HMV 

91  94  N 

DO 

3339  E- 

7401  C 

7432  I 


H  IDSOH  MALE  Q'JARTET 

rinlE  MEDLEY  1*2 

SPIKE  HUGHES 


(2385) 


sj86.sir0ccc/  6bells  stampeoe 
239 /.arabesque/nocturne 

ALBERTA  HUNTER  8  ELK  INS-PAYNE  JUBILEE  QT 


BR 

C750 

e/ 

BR 

6916 

e/ 

CO 

2674 

v/ 

HOW 

1036 

v/ 

DE 

74l  0 

v/ 

DE 

7370 

¥ 

PE 

1  1008 

E 

DE 

IS* 

DE 

1  81  79 

N 

2388, 
23H"), 
2?90, 

2391, 

2392 

2893, 

2394 

2395 


,OLD  FASHINOED  l/REST  W   JONT  WANT  U  PA  12093  s/ 

, G I  MM  I E   ALL  LUV  U  Gt/pARTI CULAR  MAN  CO  I  4450  g/ 

,TAKE   TH«T   THING/UR  JELLYROLL  GOOD     OK  8268  V 

BETTY  HUT  I  ON 
,DR  LAWYER    INDIAn/sQ    IN   S  CIRCLE 


CP  220  E 
VI    I  3l  69  E 


IMPERIAL  Q  ARTET 

LOVES  OLD  SWEET  LUNG/FORSIKEN 
RED   INGLE  I  NAT1  RAL  SEVEN 

Gl  G,WHUSKEY,»/I  LO  WOMEn/pEARLY  MAUDECP   I  5045  V 

IPANA  TROUBADOURS 
THATS  LIVING/TO  B    IN  LOVE  CD     I  840  v/ 

JOSE  ITUR'II 

E  WOOQIE/dLS 


E 

2406. SWEET  GA   BROWN  1-2 

01 

41  3 

N— 

2407.  CRAZY    RHYTHM    1  -2 

D  1 

41  1 

N- 

E 

2406.  LADY   BE  GOOD  2-3 

Dl 

»53 

N— 

2409. HOB   HI    THE  MOON  1-2 

Dl 

453 

E+ 

N 

24I0.H0W   HI   MOON  3/LAOY  BE  GOOD  1 

AS 

433 

N- 

LVJO-, 


CL  IFF  JACKSON 
2396MAD   TO   BE  U/PALLET   ON  FLOOR  BW  3  N- 

JACK  JACKSJN  ORCH 
2397. be.:.. JSE  IT"  love/my  dear  VI  24635  N- 

JIM  JACKSON  (SENSATIONAL  BLUES  SINGER) 
2398       _  ' 


JACKSONS   KC  BL  1-2 
WILLIE  JACKSON 
2399. TB  3L/KC  bl 

NAT  JAFFE  TRIO 

2400. IF    I    HAD   U/lOO  YR3    FROM  TODAY 

JAM  SESSION  AT  COMMODORE  2 

2401 • EMBRACA9LE   u/SER    TO  SHYLOCK 

HARRY  JAMES  ORCH 

2402.DIDNT   MEAN  WORO/WHOS    SORRY    NOW  CO   36973  E 

2403. 1..L  GET  BY/FLATB  'SH  FLANNAGAN  CO  36698  E-l- 

2404.  FEET  DRAGGIN  Bl/fRONT  CENTEr( K I RBY )p A E  2^72  N 

2405.  ;,:  jHT  special/king  porter  pae  286i  n 

jazz  at  philharmonic  |2" 


I  144 


CO  14284  v+ 


CMS    1501  Et- 


241  l 


BLIND  LEMON  JEFFERSON 
bl/corrinna  bl 


horse 
J IM  DADDIES 


PM   12544  G+ 


2412. shake  that  th i ng/charleston  geechie  harmo  55v+ 

AL  JOCKEYS  ORCH 
24|3.MY   HOME   TOWN/WILD   ABOUT  HA!W 

BLIND  W  ILL  IE  JOHNSON 
24l  4.JESUS  COMING  SOON/CITY  OF  REFUGE 

BUNK  JOHNSON 
241  5. WEARY    BL/MOOSE  MARCH 

JAMES  P.  JOHNSON  |2«  


164  E+ 


14391 


N 


24|6.P|NET0PS   BOOGIE/CAPRI  CE  RAG 

BN 

26 

E+ 

24| 7. jp  boogie/gut  STOMP 

BN 

24 

E+ 

24 1  8.  CAR0L1  MA   BALMORAl/b.ICK  WATER  BL 

BN 

25 

E  + 

24I9.MULE  WALK/ARKANSAS  BL 

BN 

2T 

N 

2420. BOOGIE   STR  1  DE/lMER  ESS  1  OMS 

AS 

301 

N— 

JAMES  JOHNSON  (PIA'O  SOLOS) 

242 1 .DUCKS  YAS  YAS/SNI THERS  BL 

QRS 

7049 

V* 

2422. DUCKS  YAS  YAo/sNI TCHERS  BL 

QRS 

7049 

V- 

LONNIE  J  "HNSON 

2424. SWEET  WOMAN/ST  LOUIS  BL  (o|g) 

OK 

85i2 

V- 

2425.  Bl  TEN   FLEA   Bl/t  IN   CAN  ALLEY  8L 

OK 

8524 

V- 

2426. CARELESS  LOVE/wHEN   U  FALL  FOR 

OK 

8635 

VI- 

2427, ST  LOUIS  CYCLONE  Bl/s*EET  WOMAN 

OK 

851  2 

V- 

MARGARET  JOHNSON  ACC  CLAR.  WMS 

HARMON  1 ZERS 

2428. ABSENT  MINDED   Bl/nOBODY  KNOWS 

OK 

8162 

V 

MARGARET  JOHNSON  (CL  WMS) 

2429. BEST  FIEND    Sl/sTINGING   BEE  BL 

OK 

8506 

G- 

2431 
2432 

2433 

2434 

2435, 

2436, 

2492. 

2493, 

2494, 

2495 

2496 

2497, 

2498, 

2499, 

2500, 

2501  , 
2502, 
2503, 


PETE  JOHNSON 
LET  EM   JUMP/°ETES  BL  (RARE) 
BASEMENT  BOOGIE/DEATH  RAY  BOOGIE 

JONES  ■■■  MURRAY/JONES  >  SPENCER 


SA  12005  HI- 
DE   3830  N- 


WOULDNT    U   LIKE   HAVE  ME/COMING  VI     1 6 1  72  E 

ISHAM  JONES  ORCH 
RIVER  BOAT  SHUFFL e/svMNEE   BUTTERFLYBR     2854  V 

JIMMY  JONES  BIG  8 
DE,  1TTJRE  FROM  OIXIe/cHANGE  HER         HRS   I  01 5  N 

MAGGIE  JONES 


WESTERN  UNION  Bl/bOX  CAR  8L 

LONDON  SYMPHONY  ORCH 
CARNIVAL    IN   PARIS  1-2 

VINCENT  LOPEZ  ORCH 
ROSE   RIO  GRANDE/RU3S I  AN  ROSE 

LOUISIANA  RHYTHMAKERS 
CASA   LOMA    ST/'iT  LOUIS  BL 

LOU  I S I  ANA  RHYTHM  K IN3S 
THE  BILLOWY  SEa/kARAVAN 

EO   LOYD  ORH 


CO  I  4047  V 


HMV   I  759  E-t- 


OK     4761  £+■ 


BR  4909n/e 


music  makers/carioca  ME     1 239 1  V- 

BERT  LOWN  ORCH  

PENALTY    OF  LOVE/LOVIN   U  WAY    I    DO        VI    22563  E 

THEO  LYNN/BENNY  BELL 

ALL  ACCT  U/NEVER   GET   0 RUNK   AGAIN        RADIO    1 29  E. 

GODFREY  LUDLOW  (VIOLIN  SOLO) 

ESTRELLI TA/AN   OLD    LOVE  BR      3647  V* 

THE  LUMBERJACKS  ( RARE  BG.  MCP.  TEA) 
WHOOPEE  STOMP  CA     354o  E 

W  ING  IE  MANONE_ 

BB  10909  N 
DE  7425  N 
BB   10/19  E<- 


DlNNER   FOR   SUTCHESS/*HEN    I    GET  U 
TIN   ROOF  ST/TAR  PAPE^  ST 
K',UE  LOU/HO*  LONG  BL 


33; 


MINIMUM  BID  50c  EACH 

GEORGE  AVAKIAN 

MINIMUM  BID  50c 

EACH  j 

BOX   69,    THE    RECOSD   CHANGER  125  LA    SALLE  STREET 

NYC  27  NY 

TAMPA  BLE  S  JAZZ  BAND 

JELLY  ROLL  MORTON 

MAX  "KAMINSKY  JAZZ  BAND 

2504.AT  THE  WEEPING  WILLOW  BALL 

OK    4777  V+ 

2555,  STEAM  BO  A  T   St/smOKE  HOUSE 

B8 

S372N/E+ 

2445. GUESS  WHOS    IN    TOWN/fc CENTR 1 C 

CM  s 

560 

N- 

|        harl-:m  mrley 

BENNY  MOTEN  BAUD  (TERRIFIC). 

KANSAS  CITY  FIVE..  |2» 

2505,  JJIY  PASSION/HIE  30   DE  ODO  OE  ODO 

DE     7603  E 

2556.CRAW0A0   BL/ELEPHANT  WOBBLE 

OK 

8 1 00 

V- 

2446. LESTER  LEAPS   AGAIn/aFTER  THEATRE 

KY 

1302 

E+ 

j             SARA  MART  IN  4  OL  WMS 

2557, SWEET rR    THAN   SUGAR/sOUTH   ST  BL 

8255 

G 

2417. BEST  1  NAT  1  ON  Kc/6   CATS   AND  PRINCE 

KY 

1303 

E+ 

250o.3RE£N   GAL   CATCH  ON/GAVEYARO  DREAM 

OK    8099  F 

2558. VINE   ST  BL/SOUTH 

OK 

8|  94 

F 

KANSAS  CITY  FRANK  FOOTWARMERS 

250/.U   GOT  E VERYTH 1  NG   SWEET  MAMa/tAINI 

OK    8043  V- 

2559.13   ST   STRUT/THINGS   SEEM   SO  BL 

8242 

G4- 

( HAS  A  CRACK  BUT  PLAYS  THROUGH) 

250B., /ICHI  GAN   WATERVBL/KEEPS   ON  RA  1  N  1  N 

OK     8060  V- 

2560.t>t'WY  dust/tulsa  bl 

OK 

8|  34 

F 

2448.WAILING   BL/ST  JAMES  INF 

PM 

12898 

z 

2509.n1!  CH|  GAN   WATER/KEEPS  X)N    RA  I  N  1  N 

OK    8060  V 

256| .3L   ROOm/mI LENBERG  JOYS 

5585 

N 

ABOVE    IS    VERY   RARE  HERB  MORAND  RECORDING. 

SARA  MARTIN  ACC  FATS  WALLER  (VERY  RARE) 

2562jbugar/dream  heart 

VI 

20355 

V 

ART  KASSEL  ORCH 

2510, LAST   GO   ROUND  8L/MAMA    GOT  BL 

OK    3045  G 

2563, KC  SHUFFLE/YAZOO  BL 

VI 

2449. OK   AMERICA/HELLS  BELLS 

CO 

2682 

V- 

JOHNNY  MARVIN 

2564.T0UGM     BREAKS/HARD   TO  SMILE 

V| 

qp4?5 
8037 

WAINO  KAUPPI  AND  HIS  SUOMI  0»CH 

25M..TI-   TIE   TULI  Ps/pjl NTI NG  CLOUDS 

VI   22l  |3  E 

2565, GET   LOWDOWN   Bl/kc  BEAKOOWN 

VI 

2 1  693 

V 

2450.honeysuckle/summer  night 

VI 

2087| 

E 

25|2.II.1(V,'  DAYS   HERE  AGAIn/lUCKY  ME 

VI   22186  E 

BENNIE  MOTEN/CLIFFORD  HAYES 

WALTER  KELLY  (MONOLORIST) 

MASON  DIXON  ORCH 

2566. NEW   TULSA    BL/PETTERS  STOMP 

V| 

2,584 

V- 

2451 .VIRGINIA    JUDGE  1-2 

VI 

45250 

E 

25I3.WHAT   DAY/ALABAMMY  SNOW 

CO  i36ie/v 

MOUND  CITY  BLUE  BLOWERS 

HAL  KEMP 

1             CLYDE  MO  COY  ORCH 

2567, san/red  HOT 

BR 

v+ 

2452. LUV  BUG  WILL   BITE  u/oN  THE  ISLE 

BR 

7854 

V+ 

25|4,L0NELY   GONDOLIER/LOOKS  LIKE  LOVE 

CO     2453  V+ 

2568, U   AINT   GOT   NOTHIN/BARB  WIRE 

BR 

648 

V- 

2453. HI    ON    HILLTOp/wASH   S,  LEE  SWING 

BR 

4078 

V 

\             HATTIE  MC  DANIELS  &  LOVIE  AUSTIN 

2569.  BL    BLUEs/aRKANSAS  BL 

BR 

258l 

E 

THE  KEYNOTERS  (ALL  STARS)     1  2" 

25l5,*->   .100  BL/VVISH    1    HAD  SOMEBODY 

OK     8434  V- 

2570. BL    BLUES/ARK  BL 

BR 

2581 

V 

2454. IM    IN  MARKET   FOR  u/dRIVING  ME  OR 

KY 

1  31  3 

E  + 

DICK  MC    INTYRES  HAWAA IANS 

257i,san/red  HOT 

BR 

2602 

E 

DENNIS  K 1 NG 

25i6„hilo  e/ald  ia  oe 

DE      47|  E 

2572  .1  NDI  ANa/fI  RE   HOUSE  BL 

CO 

1  946 

E 

2455. IF    1    WERE  KING/NICHAVO  (RARE) 

VI 

22263 

E 

RED  MC  KENZIE 

J  IMMY  MUNDY  ORCH 

WAYNE  KING/ROY  FOX  ORCHS 

25l 7.SYNC0PA  TED  MELODY  MAN/cHANGES  WIDE  OK   40893  V- 

2573, SUNDAY  SPECIAL/ALL  ABOARD 

VS 

8 1 48 

E+ 

2456 .JOSEPH  1 NE/m 1 RACLES   SOMETIMES  HAP 

VI 

25513 

E 

i             MC  KENZIES  CANDY  KIDS 

NATIONAL  QUARTET 

KRILLOFFS  RUSSIAN  BALA  LA  1 KA  ORCH 

25I8.WHEN   SUGAR   WALKS  DOWN  ST/PANAMA 

VO  |4977  E+ 

2574.S0KGS   OF   PAST/GONGS  OF  SOUTH 

CO 

243 

E 

2457.V0LGA    BOATMEN/SHI NG  MOON 

VI 

19960 

E 

>             MCKENZIE  CONDON  CHICAGOANS 

RUBY  NEWMAN  ORCH 

HOWARD  KOPP  (CHINES  AND  ORGAN) 

251  9.,  S  J  GA  R/OH  1  MA  BOY 

OK  4T Ol l  v- 

2575. SEEMS  LIKE   OLD   TIMES/WHITE  SAILS 

DE 

2593 

v£ 

2458.ADESTE   FIOELI S/SILENT  NIGHT 

CO 

781 

V+ 

MCKIIINEYS  COTTON  PICKERS 

NEW  MAYFAIR  ORCH     1  2" 

GENE  KRUPA 

2520. WORDS   CANT   EXPRESS/7RA VEL 1 N  ALONE 

bb    5646  E 

2576. JEROME   KERN  MELODIES  1-2 

VI 

36163 

N- 

2459. BOLERO   AT  SAVOy/mURDY  PURDY 

BR 

8284 

E4- 

JAY  MC  SHANN 

NEW  ORLEANS  OWLS 

KAY  KYSER  ORCH 

2521. NEW   CONFESSIN   THE  BL/RED  RIVER 

DE    8595  E 

2577. THE   OWLS  HOOT 

CO 

605 

V— 

2460. WHO  W0ULDNT  LOVE/HOW  DO    1  KNOW 

CO 

36526 

2522,;iCL0   EM   HOOT  1  E/DEXTER  3L 

OE     8583  E+- 

2578. WEST   END  ROMP/TAMPEEKOE 

CO 

688 

G<- 

SCRAPPY  LAMBERT 

i             MIAMI  MARIMBA  BAND 

2579. OH  ME  OH  MY/STOMP   OFF   LETS  GO 

CO 

489 

V- 

2461. MY   ANGEL/HEADY  FOR  RIVER 

BR 

3926 

V+ 

25Z3. MELODY  MADE  U  MIME/JUNE    BROUGHT   ROSESVO   | 5040E 

NEW  SYNCO  JQZZ  BAND  (EARLY  MCK 1 NNEYS 

GREAT) 

BUDDY  LANE  ORCH 

MIDNIGHT  A  1 RDALES 

2580. HOUSE  DAVID    BL/sOMEBODYS  WRONG 

PA  T2 1 975 

V 

2462. HOME/ CAROL  1 NA    CALLING  ME 

CR 

3232 

2524. GOTTA   HAVE  u/swANEE  SHUFFLE 

CO     1 381  N- 

FRANK  IE  NEWTON  ORCH 

LAVERES  CHICAGO  LOOPERS 

2525.H0NEY                                                      BROADWAY      |27l  G+- 

2581  .WilO/'JL  MY   BABY   GAVE  ME 

BB 

10210 

2463. BABY  WONT   U  PLEA  Se/suBD 1 VI DED 

JUMP  1 

V+- 

MIDWAY  DANCE  ORCH  (great  band) 

RAY  NICHOLS  FOUR  TOWERS  ORCH 

2464,sunday/im  comin  va 

JUMP  2 

V 

2526.C0TT0N   PICKERS    BALL/bUDDYS  HABITS 

CO        51  E- 

2582,  THEN  SOME/f/JI   BEGINNING   LIKE  THIS 

BB 

6012 

E 

THELMA  LA  VIZZO  ACC  R.M.  JONES 

LIZZIE  MILES 

RED  NICHOLS  ORCH  *  PENNIES 

2465.FIRE    IN  MT/TROUBLE    IN  MIND 

PM 

12206 

G 

2527.ALIVAYS  MESS  IN   A  ROUND 

VI   19033  E- 

2583.0 INAH/l NDI  ANA 

BR 

4373 

LEADBELLY  (VERY  RARE) 

2528. WAR    HORSE  MAMA/DONT   KNOW  MIND 

GE     5359  V+- 

2584.1. ijv  is  likethat/u  dont  know( JONES] 

BR 

6113 

2466. NEW   BLACK    SNAKE  MOAN/FOUR  DAY 

MELOTONE 

V— 

-OSIE  MILES  (LAST  ONE  ABOVE  IS  JOS  IE  TOO) 

2585. shimmeshawabble/gheik 

BR 

80005 

V4- 

GEORGE  E  LEE  ORCH.     (THIS   IS  AN 

EXTRAORD 1  NARY 

2529.GPAVs.YARD   DREAM/NEVER    T>  NNA  THROW 

GE     5292  V 

THE  NITE  OWLS 

AND  VERY  RARE    ITEM.  THIS  BAND  FRECEEDED  THE 

2530.r.0NT  KNOW  M1ND/VAR   HORSE  MAMA      S  1 L VERTONE 4048V 

2586, lonesome  old  town/think  it  over 

VO 

4935 

V+ 

MOTEN   BAND   IN  KANSAS  CITY.  THIS 

RECORD  IS 

RAY  MILLER  ORCH   (;OND  BY   ISHAM  JONES  COMPOSER 

RAY  NOBLE  ORCH 

ON  THE  MERRITT  LA  BE  L,  THIS   IS  A 

CRACK. 

OF  BOTH  TUNES ) 

2587.1    LOVE  U   TRULY/BLUE  DANUBE 

VI 

24806 

v+ 

2467.MERRITT  ST/QOWN    HOME   SYNCO  BL 

MERR   2206  V- 

2531.1  i-_  SEE  U    1  N  MY   DREAMS/WHY  COULDNT 

1 TBR  2^88v 

J IMMY  NOONE  ORCH 

HARLAN  LEONARD  AND  POCKETS 

SODARISA  MILLER   (JIMMY  8LYTHE)  RARE 

2588. EVERY  EVENING/4  OR   5  TIMES 

VO 

1  185 

2468. POP   GAVE  ME  NICKLE/4000  SWING 

BB 

10823 

N— 

2532. SUNSHINE   SPECIAL/BE  YORUSELF 

PM  12276  G* 

2589. EVERY   EVENING/4  OR   5  TIMES 

VO 

1  1  35 

V 

2469, CONTACT/ROCK  1 N  W  ROCKETS 

BB 

10586 

E+ 

2533.WH0LL  DRIVE   BL   AWAY/HOT  SPRINGS 

PM  |2?3|  V 

2590. DELTA    BOUND/DIXIE  LEE 

VO 

2620 

G+ 

MEADE  LUX  LEWIS  12'- 

MILLS  BLUE  RHYTHM  BAND 

2591. LOST  ,/Y  GAL   M EMPH  1  s/wHEN  YR  SMILINGVO 

1497 

E- 

2470. VARI ATI ONS   ON   THEME  1-2 

BN 

20 

N- 

2534.C0TT0N /TRUCK  1  N 

CO    3078  E- 

PATRIC IA  NORMAN 

247|. THE   BLUES  1-2 

BN 

8 

N— 

2535.EVERYTH  1  NG   STILL  Ok/nATCHULLY  LAZY 

CO    3|34  E 

2592.PLUCKIN   ON   GOLOEN   HARp/fLOW  GENTLY 

VO 

4547 

V-t- 

2472. RISING  TIDE/TELL  YR   STORY  2 

BN 

22 

N- 

2536. LETS   HAVE   JUBILEE/OUT   OF  DREAM 

CO    2963  E+ 

RED  NORVO  (MILDRED  BAILEY') 

2473. TWOS  AND   FEWS/CHICAGO    IN  MIND 

BN 

4 

N— 

IRVING  MILLS    GANG       (ALL  STARS) 

2593.001  N   ALL  RT/LOVE    IS   HERE  • 

BR 

3068 

V 

2474.VARIATI0NS  ON    THEME  3-4 

BN 

19 

N- 

2537.WHAT   KIND  MAN   IS   U/MANHATTAN  RAG 

BR     464 1  E 

2594.1    KNOW  U   KNOW/PORTERSLOVE   SONG  • 

BR 

7  "'44 

N— 

2475. SOL ITUDE   BL/MELANCHOLY  BL 

BN 

1 

N— 

l            MILLS  MERRY  MAKERS 

2595.HALLELUJAH/SLAM    SLAM    BL      ( 1 2* ) 

COMET  6 

E+ 

2476.6  WHEEL    CHASER/BASS  ON  TOP 

BN 

16 

N- 

2538.M0NIN  LOW/LONESOME  ROAD 

RE    8832  E 

2596. RUSSIAN   LULLA  BYE/SUBTLE  SEX  |2* 

KY 

|3|0 

N- 

2478.8L  WH1 STLE/CHI  FLYER 

BN 

39 

E4- 

j             MILLS  MERRY  MAKERS/TJUB  1  NS  DANDIES 

2597. WHEN  KISS  NOT  KISS/CANT  HAPPEN 

BR 

7761 

E 

2479. THE  SLUES  3-4 

BN 

9 

N- 

2539. MOAN  IN  LOW /SWEETIE   TURNED  SOUR 

BA     6472  E+ 

JIMMY  OBRYANT  WASHBOARD  BAND/LOVI 

I  AUST IN 

MEADE  LUX  LEWIS 

MILLS  MERRY  MAKERs/THE  CAROLINERS 

2598. ga  breakdown/pezpin  BL 

PM 

2097 

G 

2477. WH 1  STL  1 N   BL/HONKY    TONK  TRAIN 

BB 

10175 

N 

2540.M0ANIH  L0W/|    DONT  MEAN  MAYBE 

CA     9235  V 

J IMMY  OBRYANT 

2480. CELESTE  BL/vanCEY  SPECIAL 

DE 

819 

N 

THE  MISSOURIANS  (GREATEST  NEGRO~'BAND  EVER ) 

2599. DOWN    TO   BRICKs/l    FOUND   GOOD  MAN 

PM 

12308 

F 

TED  LEWIS  BAND 

2541 .Ml SSOUR 1    MOAN/MARKET   ST  STOMP 

VI   38067  V 

FRIARS  SOCIETY  ORCH/HUSK  OHARE 

248I.KING   FOR   DAY/MOONLITE  MADNESS 

CO 

1485 

V 

MERRY  MELODY  MEN 

2600.ECCENTR 1 C/SAN 

GE 

5009 

V+ 

2482. WABASH   BL/FAREWELL  BL 

CO 

2029 

V 

2542. BL  MOON/ivABASH  BL 

EM  10468  V+- 

OKEH  LAUGHING  RECORD 

2483. FUNNY    THAT   WAy/hAT   SILVER  LINING 

CO 

1 656E+/V 

JAMES  MELTON  (RARE) 

2601. TOO   SIDES  OF   HYSTERICAL  LAUGHTER 

OK 

4678 

E 

2484. WHILE  WE   DANCED/JUST   A  ROUND   CORNERCO  504 

E- 

2543. NEAPOLI TAN   N 1 GHTs/a NGELA  MIA 

CO     1493  v+ 

KING  OLIVER 

MARI  lina 

MEMPHIS  FIVE 

2602.WHATS  USE  OF  LIVING/PASSING  TIME 

VI 

2301  1 

E 

2484. YO  NE  QUE  ME  PASa/lA  NOCHE  TUYO 

VI23I004 

N 

2544. SNAKE   HIPS/WHOS   SORRY  NOW 

VI    1 9052  E 

2603. CAN    1    TELL   u/GOOD  MAN  SAM 

VI 

38049 

V- 

DONALD  LINOLEY 

MEMPHIS  JAZZERS  (OLIVER  ???) 

2604. LONESOME  SWEETHEART/CANT  STOP  LOV 

VI 

23029 

V- 

2485.N0THIN   DOIn/slIOIN  AROUNO 

00 

1443 

E+ 

2545. Bl  5   CI TY  BLUES 

VD  7|  7i|  v 

2605. DEAD   MAN   Bl/sCME   DAY  SWEETHEART 

VO 

1059 

G+ 

JACK  LINX 

MEMPHIS  JOE 

GEORGE  OLSEM/ROGER  WOLF  KAHN  ORCHS 

2486. DOODLE  DE  DOODOo/aINT   GONNA  RAIN 

OK 

40138 

V- 

2545, PLENTY   BALLS   Bl/duCKS  YAS  YAS 

VO     1277  V- 

2606, FOR   U  A  0    ME/RUSSIAN  LULLA8YE 

VI 

20602 

V+ 

VIRGINIA  LISTON  (BLUES) 

MEMPHIS  JUG  BAND  (GREAT  SKIFFLE) 

GEORGE  OLSEN  ORCH 

2487. D|P  YR    BREAD    IN  MY  GRA Vy/p AP ADEDAOK 

821  8 

S+- 

2547.STINGY  WOMAN   Bl/suN  BRIMMERS 

VI  20552  v- 

2607. who/sunny 

VI 

1  9840 

E 

CRIPPLE  CLARENCE  LOFTON 

HAZEL  MEYERS  (ACC  F.  HENDERSON) 

MAGGIE  JONES  (HENDERSON  ACC) 

2488«STREAML 1 NE  TRAIn/|    DONT  KNOW 

SESSI2005N- 

2548.  MASON  DIXON   BL,/CHI  BOUND 

vo  14725  E 

2437.CHEATIN    ON  ME/MAMA 

CO 

14074 

V+ 

GUY  LOMBARDO  ORCH 

TOT TS  MONOELLO  ORCH 

PIGGY  J  ONES  ORCH  (RARE  GENNETT) 

2489.L0VE  U  TRULY/STARLI ST 

co 

1  532 

E  ■ 

2549, ST  LOUIS  gal/louisiana 

VR    8|  |8  N 

2438. M IGHTY  BLUES 

GE 

3l09 

V 

2490, coquette/beloved 

CO 

1  345 

V 

J.  NEAL  MONTGOMERY  ORCH  (A  RARE  AND  SENSATIONAL 

RICHARD  M  JONES  JAZZ  WIZARDS 

LONDON  SYMPHONY  ORCH 

ATLANTA  GEORGIA  JAZZ  BAND.  GREAT  TRUMPET  TOO) 

2439. LOW   DOWN    THING/HOT  &  READY 

PM 

14001 

N 

2491  .CARNI  VAL    IN   P A R 1  s/pOL ONA  1  SE 

HMV 

IS60 

E-t- 

2550.1TLANTA   LOW  DOWN/AUBURN  AVE  STOMP 

OK    8682  E+ 

2440, DARK  ALLEY/HOLLYWOOD  SHUFFLE 

VI 

20812 

V- 

OLE  OLSEN 

MONETTA  MOORE 

TAFT  JORDAN  A  NO  THE  MOB 

2608. SNAG    IT/SADIE  GREEN 

PE 

14669 

E- 

2^5| .WANNA   JAZZ  MORE/TEXAS  MAN  BL 

VO  14903  V+- 

2441 .MOON   TURNED   GREEN/NIGHT  WIND 

BA 

33385 

E 

ORIGINAL  DIXIELAND  JAZZ  BAND 

JOSE  MORICHE/JUAN  PJLIDO 

EILEEN  JOYCE 

2609. SWEET   MAMA/BROADWAY  ROSE 

VI 

18722 

E 

2552..'RIS0NERS   SONG/TONY   THE  VAGABOND 

VI   78810  E 

2442. BERCEUSE  OP    57/FANTASIA  IMPROMPTU 

PAEI  1  432 

N 

26 1 O.P ALES  TEENA/M A  RG 1 E 

VI 

1  371  7 

E 

THOMAS  MORRIS  SEVEN  HOT  BABIES 

2443. NOCTURNE  9    IN    B  MAJ    OP   32  PTS  1-2 

PAE 1 I44B 

\|- 

26 1 |, RAILROAD  BLUES 

VI 

13350 

E 

2553. Jl  FROM   EVERGLADES/PDQ  BL 

VI  20330  V  j 

ROGER  WOLF  KAHN  ORCH 

26I2.MARGI E/PALESTEENA 

VI 

18717 

V 

j            LEE  MORSE  BLUE  GRASS  BLUES 

2444. SOMETIMES    IM   HAPPy/hA LLELUJAH 

VI 

20599 

E 

ORIG   INDIANA  FIVE/HAPPY  COLLEGIANS 

2554.JUST  U   AND    l/sTILL   GET  THRILL 

CO    2270  £t- 

261 3. OH   BOY  WHAT  A    GIRL/lOVEY   BE  MINE 

GE 

3 1  2  1 

V- 

34 


MINIMUM  BID  50c  EACH 

GEORGE  AVAKIAN 

MINIMUM  BID  50c  EACH 

box  69,  the  Record  Changer 

|25  la  Salle  Street, 

Mew  york  C ity  27.  NY 

26 1  4, 
261  5. 
2615, 
261  7, 

2618, 

261  9, 

2620, 
262l  , 
2622, 
2623, 
2624, 
26  2  5, 

2626, 

262  /, 

2628, 

2629, 
2630, 
2631 , 
2632, 

2633, 
2634. 

2635, 

2636, 

2637. 

2638, 

2639. 
2640. 

2641. 

2642 

2643. 

2644 

2645 
2646 
2647, 
2648. 
2649, 
2650, 
2651  . 

2652 

2653 

2654 

2655. 

2656 

2657 

2658. 

2659. 


,  IM    COM  IN   VA/SOMEDAY  SWEETHEART 
.DEEP    HENDERSON/sPANI SH  MAMA 
■EVERYBODY   DOIN   CHAR L ESTON/j ACKSON 
,MOT  EN    STOMP  /MISSISSIPPI  MUD 

OR  1G  MEMPHIS  F  IVE 

,  DONT  PAN  ME/l    AM    GOING  AWAY 
.3  STER    KATE/STRUTTIN   AT  STRUTTERS 

, DAD  1    STRAIN/TAINT  NOBODYS  BIZ 
,JA2Z  ME  BL/ANYTHING 

.STOP  kidding/barking  DOG 

i LA  ST  NITE    BACK   PORCH/WALK  JENNY 
.MILITARY  MIKE/3ASB  ALE  BL 
,30NG    FOR   SALE/ROOF  BL 

ORCHESTRA   (ON  THE  RARE  EARLY  CLI 
,j;auty  mazurka/loves  menu 
,,-iinerva/simplicity 

VESS  OSSMAN  ORCH  (BANJO) 
,JU3T  LIKE   U/OH  JOHNNY    (BANTA ) 

HOT  LIPS  PAGE 
i DOWN   THE  LEVEE/OLD  MAN  BEN 
,P|ED  PI=Er/gONNA   LOCK  HEART 
.PULLING  WHI SKERs/aOSOM  BREAD 
.OLD  MAN   BEN/OOWN   ON  LEVEE 

TONY  PARENTIS  LIBERTY  SYNCOPATORS  (RARE) 


HA        50 1  v/G+- 
HA  2I7E/V 
HA  58  E+- 

DO  4|65  E- 
PM    |09|  v- 

BALL 
PM  201 51  V- 

PAT20870  V- 
CO    2488  V- 
VO  |446|  E 
CO  81242  E 
VI   19805  E 
VI   l  9| 70  E 

max  label) 


44  E+- 
47  N- 


CO  2321  V 
DE    7433  E- 

BB  7682N/E 

DE    7451  E 
7433  E+ 


CABARET  ECHOS/M I DN I GHT  PAPA 
~1AA  RET   ECHOs/THATS  A  PLENTY 

TINY  PARHAM 
SKAG   A  LAG/VOODOO 

TURNER  PARR  I SH 
trenches/fi ves 
LORENZO  PAGE  ORCH 

PARA    VI  GO  ME    VOy/ANSIAS   DE  AMOR 

PERFECT  SALON  ORCH 
LES  MILLION   DARLEQUIN/TRES  JOLIE 

JACK  PETTIS 
MUDDY  WATER 

001 N  NEW   LOWDOWn/oPANI SH  DREAM 
FLIP  PHILL.PS  12" 

SWEET  LOVELY/BOBS  BELIEF 
WALTER  PICHON 


YOYO/OJGGIN   THAT  THING 

PRINCE  PIOTTI 
U   CANT   TELL  WORLd/lOVE    IS  JUST  LI 

STEW  PLETCHER  (ALL  STARS) 

U  NEVER  LOOKED/U 

BEN  POLLACK  ORCH 

TRUE   SL  LOu/rLI PP I TTY  FLOP 
SWEET  SUE/s  INGAPORE  SORROWS 
SENT  I  MENTAL   BABY/THEN    CAME  DAWN 

UDDLE   UP    CLOSER/ALICE   BL  GOWN 
WHEN    I    FIRST  MET  MA RY/TH INKING  OF 
LAST  WORD/SAM  ACCORDIAN  MAN 
BUY  BUY   BABY/SWEET   SHOW  GAL 
HARRY  POLLACKS  BLUE  DIAMONDS  (RA 


CO  545  V 
OK  40308  G+- 

VI  38054  G 

CH  50045  N 

VI   32836  E 

PE  1  1268  V4- 

RE  8243  E 
VI  21559  V 

SG  90003  n- 

BB    6329  E 

TTLEBR3544  V+- 

B8     6343  N- 

VI  22089  V 

VI  21437  N— 

VI  2|827  E+- 

DE  1546  N 

UVI  20394  E 

VI  20425  E- 

VI  2l 743  N 
RE)  ._ 


A I  NT   NO  MAYBE/3L  SERENADE 

DANNY  POLO 
MORE   THAN   SOME WHA T/MURDER 

COLE  PORTER      (rim  ch  5  gr) 

THANK   U   SO  MUCH/YR   THE  TOP 
DICK  POWELL 


DE 


HES  MY  UNCLE/AMER I CA  I  LOVE  U  DE 
SAM   PR  ICE 

FETCH   IT    TO   ME/OWEEPIN   BL  AWAY  DE 

LOUIS  PRIMA 

LETS   HAVE  JUBILEE/siNG    IT   DOWN  LOW  BR 

ARTHUR  PRYORS  BAND 

MARSOVIA   WALTZ/MOON  W INKS 

IKE  QUEBEC  12'- 


6026  v-i- 
I  7l  8  E+ 
VI  24766  N- 
DE  3458  v+ 
DE  7781  E+- 
7394  E+- 
VI  16069  E+- 


FUNNY  THAT  Wy/|NDIANA 
Q   INTETTE  HOT  CLUB  FRANCE 

2660.  NAGASAKI  /SHI  NE 

2661.  AFTER  U   GONe/lIMEHOUSE  BL 

2662.SWINGIN  django/pa RAMOUNT  ST 
KARL  RADLACH  ORCH 

2663.  HAND  ME  DOWN  WALK  IN  CANE/AROUND 

MA  RAINEY 

2664.  LEAVIN    THIS  M  R N I Ng/ruNAWAY  BL 
2665.,'JONSHINE  BL/30UTHERN  BL 

THE  RAMBLERS 
2666. MONEY    IS   H  NEY/TA I  NT   WHAT  U  00 

GEORGE  RAMSEY  (BLUES ) 

2667.SITTIN    TOP  WORLD/TIMES  GOT  HARD 

RAZAF    (WALLERS  PARTNER)  very  rare 

2668.C0LLEGI ATE/PONT   FORGET    DADDY  QE      3082  V 


BN 

38 

N- 

VI 

25558 

V+ 

VI 

25511 

v+ 

VI 

27272 

E 

CO  PE 

9752 

N 

PM 

12902 

G 

PM 

12083 

G 

DE 

2470 

E+ 

PM 

13067 

V 

REGENT  CLUB  PRC  ' 

2669.  MELODY   THAT  MADE   u/sOMETIME  J3R     2902  E 

LEO  RE  ISMAN  ORCI'  

2670.  MOON  COMES  "VER  M T/M  THOUt  T  HAT  GALV I  22746  V+- 
267|  .LOVE  LIKE  SONG/SAY   OU I    CHER  I E  VI    2253l  E 

CORRINNE  RIDER-KELSEY   ( SOPRANO ) 
2672. OLD   KY   HOME/MASS'S   UN    COLD   GROUND        CO        I  I  9  E 

DICK  ROBERTSONS  COLLEGIANS 
2  673. MOO NL I GHT   ON    THE   COLORADO  HOW    I  107  E 

PAUL  ROBESON 


2674. HONEY/GLOOMY  SUNDAY 

ROBINSON-MACK  (CL  WILLIAMS) 
2675, 10NT  LOSE  HEAD/BEG   BE  EXCUSED 
WILLARD  ROB  I  SON/LUCKY  DEVILS 
U/JUST   LIT  LOVE 


2676.  U  KNOW    I  LOVE 

WILLARD  ROB  I  SO  f 

2677.  ROSY   CHEEK S/M 


VI  25362  N- 


OK    8259  N 


PE   |48|4  E 


PE  14803  E 
PE  12285  E 


DE  20235  E* 


CO  1 4|  39  E 


19393  V+- 


2| |73  N 


DEA  HEAVEN 

2678.  DEVIL   AFRAID  MUSIc/LONELY  ACRES 

MARIA  ROLAND  (SWISS  YODELER) 

26 79 .  ZI'.ERTAL/OREI    PAAR  SHUE 

RAOUL  ROMITO  ( TENOR ) 

2680.  LA  rosi ta/marcheta 

2681.  VINCENT  ROSE 

HELEN   GONE/RIP  SAW   BL  V 

ELEANOR  S.  ROSEN 

2682.  COQUETTE/SCHOOL   DAYS  SPECIAL 

TIMME  ROSENKRANTZ 

2683.  wee  BIT  swing/this  my  souvenir         vi  25896  E 

WILLIAM  RUNDLE /WARREN  S,  STERLING 
2684. SADIE   OBRAOY/jlONDER  WHAT  8EC0ME    SAuPE    1 2 1  42  N 
RUSSIAN  SYMPHONY  ORCH 

2685.  ENTRE   BO YARDs/sONG   VOLGA  PE    11522  V 

JEAN  SABLON 

2686.  JA  I    TA    MA  IN/STARDUST  VI  26078n/e+ 

EOGAR  SAMPSON 

2687.  'ICK  YR   LICK/JIVE  ON  ME  VO     4942  N- 

SANDHILLS  SIXTEEN  MALE  CHORUS  (VERY  RARE) 

WHAT   ROBES  WEAR/SHINE   ON  ME  VI    20903  E+- 

SANTA  PAULA  SERENADERS  (RARE  |2"  RECORD) 

TIGER  RAG/SANTA   PAULA    STOMP  PAEI  1 30 1  N 

F.  SCHN ICKELFR I TZ  FISHER  ORCH 
OCEANA    ROLL/ALL  BOYS     LOVE  MARY          DE     4245  N 
SAVOY  PLAZA  ORCH/ALABAMA  RED  PEPPERS 


2688. 

2689. 

2690. 

2691. 

2692. 

2693. 

2694. 

2695. 

2696. 

2697. 

2698, 

2699, 

2700, 
2701 , 
2702, 
2703, 

2704, 
2705, 

2706, 
2707, 
2708, 
2709, 

27|0. 

271  I 

27|  2 
27|3 
271  4 


MARY  ANN/THE  DRAG    (  |  "    HAIR  CR) 

ELMER  SCHQBELS  FRIARS  SOC  ORCH  (TE 
COPENHAGEN/PRINCE  WAILS 

RAYMOND  SCOTT  ORCH 
HAPPY    FARMER/EGYPTIAN   BARN  DANCE 

VICTOR  SCHRAMMEL  ORCH 
VALSE   BLEU/jlERRY  WIDOW  WALTZ 

ADRA I N  SCHUBERT  ORCH 
OLD   TIM  WALTZES  1-2 

ARTHUR  SCHUTT   (PIANO  SOLOS) 
LOVER  COME  BACk/pIANO   PU  ZZLE 

BEN  SELVIN  ORCH 
DANCING    TEA  Rs/SPR I  NT  I  ME  ROCKIES 

ARM  I  DA  SENATRA        1 2" 

ROMANCE   F  MAJ  1-2 

SENECA   INDIANS  (RARE  F  IELD  R  ECORD  I 

FUNERAL    CHANT/CHILDRENS  CHORUS 

BOYD  SENTER 

BLUIN   THE   BL/CLAR  TICKLE 
3AD   HABITS/NEW   ST   LOUIS    (lAM  Cr) 
NEW  ST  LOUIS/BAD  HABITS 
SHINE/DOIN  U  GOOD 

CHARLIE  SHAVERS  QUINTET     I  2" 
rosetta/mt  air 
stardust/curry  in  hurry 
ARTIE  SHAW  ORCH 

SHE   COMES   DIXIE/SAME  OLO  LINE 
MOONGLOw/SER   TO  SAVAGE 

summertime/maid  FLACCID  AIR  12" 

.CONCERTO  CLARINET    1-2  1 2" 

FRANK  SHAW 


CA  8130  V 
SCH) 


A   NIGHT   AT    COFFEE1  DANS  1-2 

JOEL  SHAW  ORCH/RUSS  CARLSON  ORCH 

.WHISTLE  AND    BLOW /GORGEOUS 

NAT  SHILKRET  ORCH 
bolero/la  SEDUCCION 

SWEETER  THAN   u/\IOONBEAM  KISS  HER 
LA  PALOMA/o  SOLO  MIO 
NOBLE  SISSLE      EUBIE  BLAKE 

271  5.  BROADWAY  BL/3T  LOUIS  BL 
27I6.NEVER    BEEN   VAMP/aANDA NA  DAYS 


BR 

80065 

VI- 

BR 

8|44 

N— 

VI 

73938 

VI- 

CR 

3393 

V 

OK 

41243 

E 

CO 

2206 

E+ 

DE 

25867 

N  — 

NGS) 

CO 

3057 

w- 

OK 

40777 

ft— 

OK 

40755 

V 

OK 

40755 

V- 

VI 

21912 

E 

KY 

|304 

E+ 

KY 

1305 

E+ 

BR 

7794 

E*- 

VI 

27549 

N 

VI 280406 

N— 

VI 

35283 

N— 

BR 

4100 

V— 

CR 

331  1 

V* 

VI 

22571 

E 

VI 

20419 

V 

VI 

20172 

E 

EM 

10296 

V— 

PM 

1115 

V 

NOBLE  SI  SSLE 
27l 7. CHARACTER  I STI C    Bl/okEY  DOKE  VR 

SIX  BLUE  CHIPS 
27I8.STEEL   ROOF/CHEATIN  CHEECVI  DE 

NOBLE  SISSEL  AND  JIM  EUROPES  BAND 

2719.  JAZZOLA/ALL   OF   NO  MAN  UANO  PA 
ARTHUR  S IMS 

2720.  NOW  DO   U  LIKE   IT /SOAPSTI  CK   BL  OK 

BESSIE  SMITH 

72I.BABY   COME  HOME/DADDY  BL 


C LARA  SMITH 


CO    3888  G+- 

CO   |4409  E+- 
CO  14073  G+- 
co  14073  V 
CO  |44|9  N- 


2722.  EMPTY   HOUSE   BL/TELL  ME  WHEN 

2723.  L   &  N    BL/COURT   HOUSE   BL  (LOUIS) 

2724.  LN   BL/COURTHOUSE   BL  (LOUIS) 

2725.  GOT   MIND   ON  THAT   THINg/gIN  MILL 
STUFF  SM ITH 

2726.  AINT   RT/jOES   HTTIN   JUG  VO      3270  V+ 

2727.  |SE   A  MUGG  I  N/jUSI  CAL   NUMBER    GAME  VO     3 1  69  E 

TR IX  IE  SMITH 

2728.  MY  MAN    ROCKS  ME/GIVE   ME   SLOW   DRAGPM  |2|64v/g 

2729.  FREIGHT   TRAIN    BL/oONT  SHAKE    IT        PM  I  22  I  I  V- 

2730.  ALL  OVER  ME/LONG  LOSt(rm  CH  NO  GRBS  2044  V- 

2731.  FREIGHT   TRAIN/DONT  SHAKE    IT              PM  I  221  I  V 

WILLIE  THE  LION  SMITH 

2733.SITTIN  AT   TABLE/BREEZE  DE      7J  86  V+ 

SNOW  WHITE  SEVEN  OWARFS  (ORIGINAL  CAST) 
2734. SOMEDAY  MY  PRISCE  WILl/yODEL  VI    25"?37  E 

SOCIETY  LOWER  BASIN  ST   (|2*  THING) 
2735. SONG    ISLANDS/BLUES  TRS  E+ 

EDDIE  SOUTH  Al  A  RAM  I ANS 
2736. VOICE   SOUTHLAND/OHI  0   HOME  VI    2. 1  I  55  E 

2737.1    CALL  KEEN/MORE  THAN  SATIS<ALL  STARS ) J  1 2  I 605E 
MUGGSY  SPANIER  (FIRST  2  |2 


2738.  MEMPHIS  BL/SWEET  SUE 

2739.  sw  lorra ine/sept  in  rain 

2740.  AMER  PATROL/MORE  THAN  U  KNOW 

SPANISH  LESSONS  a-g/h-y 

2741.400  MOST  COMMON   SPANISH  WORDS 
PAUL  SPECHT  ORCH 

2742.  MANDALA  y/CANT   GET    ONE    I  WANT 

SPENCER  TRIO 

2743.  L0RNA   000NE/3ABY  WONT  U  PLEASE 


cms  1 5 1  9  v- 

CMS  1 5  I  7  E+- 
DE    4328  E 

ARI       I  45  E+ 


DE     1 941  E+- 


HOW  I  E 

HOW  I  097  v+ 


8494  v- 
8338  V- 


PHIL  SPITALNY  ORCH 
2744. SOMEBODY  LOVES  u/l    MORE  KISS 
2745. BETTY  COED 

V  ICTORIA  SPIVEY 

2745. LET  ME  ROAM/TB  BL 

2747.  BLACK  SNAKE   BL/j£LLY   BEAN  BL 

2748.  N0  MORE  JELLY  BEANS  Bl/bl  SNAKE  OK  8338  V 
2749. STEADY  GRIND/ULE  HOUR  BL  OK     8464  G+ 

2750.  TB  bl/let  ME  ROAM  OK     8494  G+ 

JESS  STACY  ORCH 

2751 .  DAYBREAK    SER/P A  PER   MOON  V|20|708  V+ 

2752.  THE  SELLOUT/ECSTACT     1 2"  CMS   1 503  N— 

M.  STENDAHL/dLLE  ALIX  MARTELL 

2753.  CHANSON    CLOCHES/JE   RE GARDA IS    EN  LA  I RV I 63356E 

PR  ISC  I LLA  STEWART  (RARE  JAMES  BLYTHE  PIANO) 

2754.  U  A  I  NT  FOOL  IN  ME/TRUE  BL 

2755.  TRUE   BL/U   AINT   FOR  ME 

2756.  MR  FREDDIE   BL/mECCA   FLAT  BL 

REX  STEWART  BIG  EIGHT       I  2" 

2757.  ZAZA/LI  TTLR  GOOSE 

2758.  TRUE  TO  u/oWAMP  MIST 

SAMMY  STEWART  JAZZ  BAND  (RARE) 

2759.  C0PENHAGEN/£LI  ZA  PUR 

CHARLIE  STRA IGHT  ORCH 

2760.  BEAUS  RA I NBOWS/THATS  WHY  I  LOVE  UBR  3203  E 
2761 .SENTIMENTAL  BABy/sWEET  SUE 

JOE  SULLIVAN 

2762.  LOW   DOWN  DIRTY   SHAMe/sOL I TUDE 

WILBUR  SWEATMAN  ORCH 

2763.  HOOKING  COW   BL/WATCHA   GONNA  DO 

SWEET  VIOLET  BOYS 

2764.  WISH   NEVER   BORN/S.V   VIOLET  BOYS 

TAMPS  RED 

2765.  TIGHT   LIKE    THAT/2/CHI    MOAN  BL 

2766.  JELLY  WHIPPIN   EL/TRAIN   TIME  BL 

2767.  EASY   RIDERS/STREWI N   YR  MESS 

2768.  WHAT  U   GONNA    Do/dVIN    IT  AWY 

GIL  TANNERS  SKILLET  LICKERS 
2769. SHOW  ME   WAY   GO   HOME/cOTTON  BAG 
ART  TATUM  |2* 


PM 

1  2205 

V— 

PU 

I  2205 

G 

PM 

12224 

G+ 

KY 

1307 

N- 

KY 

1306 

N- 

TAN 

1  1359 

V 

UBR 

3203 

E 

BR 

3900 

V 

VO 

5531 

N- 

VO 

2983 

E+ 

VO 

4428 

V 

VO 

1244 

G+ 

VO 

|25| 

V 

VO 

1429 

V* 

VO 

1409 

V 

CO 

15404 

V4- 

2770.MAN    I    LOVE/DARK  EYES 
277|. BODY    SOUL/l    KNOW  U  KNOW 


CMT 
CMT 


1  N 

2  N 


35 


MINIMUM  BID  50c  EACH 


ART  TATIM  12" 

2772.  IF    1    HAD  U/BOOGIE  AS        452  ft— 

2773.  DARK  EYES/MAN  I  LOVE  CM  T  |  E+ 
2774. SOFT  WINDs/TOPSY  AS  452  N— 
2775.SU  NY  SIDE  ST/FLYING  HOME  CM T  3  N- 
2776.1  KNOW  U  KNO*/BODY  &  SOUL  CM  T  2  N- 
2777.FLYING   HOME/SUNNY   SIDE   ST  CMT          3  N 

EVA  TAYLOR  &  CL  WILLIAMS  BLUC   FIVE     (RARE ) 

2779.BAREFT   BL/DO    IT  LONG  TIME  PAPA             OK      8073  V- 

ABOVE  HAS  RARE  OLIVER  AND  BECHET.  QUITE  AN  ITEM. 


GEORGE  AVAKIAN 

BOX  29,  THE  RECORD  CHANGER 
125  LA    SALLE  STREET 

 _WC   27  N.Y 


MINIMUM  BID  50c  EACH 


2780, 

2781 
2782, 
2783, 
2784, 
2785, 
2786, 

2787. 

2788. 

2789, 

2790. 

2791 

2792 

2793. 

2794, 

2795, 

2796, 
2797. 

2798. 
2799. 

280l. 

2803; 

2803, 

2804, 
2805. 
2806. 

2807, 

2803, 

2809, 

2810. 

281  I, 

2812, 

2813. 
2814, 
2815, 
281  6, 
281  7, 

281  3, 
2819, 
2820, 
282| , 
2822, 
2823, 
2B24, 
2825, 
2826, 
2827, 

2829, 

2830, 


MONTANA  TAYLQP 

.DETROIT   ROCKS/HEAD   RAG  HOP 

JOHNNY  TEMPLE 
.MIDNIGHT   AND   DAWN/dt  G  LEG  WOMAN 
,IF   I   COULD  H0LLER/GETT1NQ  OLD  BL 
.LOVIN  WOMAN/CUTTIN  OUT 
.STREAMLINE  Bl/eVIL   BAD  WOMAN 
.GONNA  RIDE  74/STAVIN  CHAIN 
,JIVE  ME  BABY/FIX   IT  UP 

TENNESSEE  TEN 

, DOWNHERTED  8L/GULF   COAST  BL 

THE^TENNESSEE  TOOTERS 

.HOBOS  PRAYER/MINOR  GAFF 

THELMA  TERRY 
, MAMAS  GONE  GBYE/HEY  HEY 

THOMAS  AND  WEST /BILLY  WEST 
U  TELL  HER   I    S TUTTEr/wA Nl TA 

JOHN  CHARLES  THOMAS 
ROSE  MARIE/DREAM  GIRL 
HENRY  THOMAS  (GREAT  GUITAR) 
JOHN  HENRy/cOTToTTTTeLD  BL 

THREE  BLUES  CHASERS 

NOTHIN   BUT   BL/LAME   DUCK  BL 

TINSLEY  WASHBOARD  BAND 

SHOUTIN  AMEN/l    WOULD   IF   I  COULD 

TRACY  BROWN  ORCH 
CHLOE/'JEAUTI  ful 
THE  TROUBADORS 

VICTOR  HERBERT  MEDLEy/olD  TIME 

diane/oream  KISSES 
JOE  TURNER/PETE  JOHNSON 
I NEY   BROWN  BL/627  ST 

roll  em  pete/goin  AWAY  BL 
CHARLES  AND  EFFIE  TYUS  (CL  WILLIAMS) 

FUNNY    BO J  T   COOKIn/cU   DDLE  UP   CLOSE  OK 


DE 

7547  E 

DE 

7599E/V 

DE 

7772  V 

DE 

7660  E+- 

DE 

7532  E 

DE 

7800n/e 

VI 

1  9094  V 

vo 

15388  V— 

CO 

1706  V- 

BA 

1  l7l  v+ 

BR 

10157  E+- 

VO 

1094  v- 

OK 

8595  G+ 

BO 

6219  E+- 

CO 

|344v/g+ 

VI 

19082  E 

VI 

2|000  E+ 

DE 

|8|2|  V 

VO 

8607  N— 

UNIVERSITY   ILLINOIS  MILITARY  BAND 
.HAIL  TO  orange/illinois  LOYLTY  VI  I  9835  E 

VALENTES  HOUSE  uF  NICKELODEONS 

TOOTSIES   BACK   A GA I N/vALENTE  WALTZ      DUBLINS   8  N 

RUDY  VALLEE 

HONEY/'JWEET   SUZANNE  VI    2|869  V+- 

,WI TH  HEAD  TUCKED  UNDER  ARm/oLD  SOW  80  7078  E- 
,OLD  S0W/*ITH  HEAD   TUCKED  UNDER  BB     7078  V 

HAROLD  VAN  EM  BERG  ORCH 
.STRANGE   INTERLUDE/U  ALWAYS  BE  SAME   CR     3366  E 

VAN  EPS  TRIO 
,ORIG  FOX  TROT/MOANIN   SAX  RAG  VI    176  77  Vt- 

VARIETY  BOYS 
.UPTOWN  BOYS/THE  CHANT  DE     8564  N  — 

VARSITY  EIGHT/80B  HARING  ORCH 

■  LAST  NITE  BACK  PORCh/bAND  PLA  S  CA       400  V 

VARSITY  EIGHT 

.OUT    OF  0AWN/3REAMY  EYES  RO     72 1  E 

THE  VARSITY  MEN 

. SUMMER    IS   GONE/SALLY   OF   DREAMS  BDWYI223  V 

JOE  VENUTI 

.PICK  IN  COTTON/ON  CREST  OF  WAVE  OK  41087  N 

,GOIN  PLACES/DOIN  THINGS  OK  40825  E 

■  STR I NG I  N   THE   BL/bL    BOTTOM  CO        9|4  E 
iEASTER  PARADE/HEAT  WAVE  ME      I  2828E- 
,WILD  CAT/DOIN  THINGS  VI   2|56|  V 

VICTOR  CONCERT  ORCH  ETC 

romance/melody  in  f  vi  22503  E 

.TURKEY  IN  STRAw/lRISH  WASHERWOMAN  VI  22 1 3 1  E 
,0N  wisconsin/pasadena  DAY  MARCH  VI  I  7781  E 
.CIRIBIR1BIN  WALTZ/BERLIN  ECH0S  VI    16357  E+ 

,0H  HOW   |   MISS  u/fiY  THE  LIGHT  VI    19799  V+- 

.CAPRICE  viennoise/tambourin  CHIMOISVI  26306  v+ 
.LONESOME  SORRY/PEACE  WITH  WORLD         VI   20091  V 
.SA KUNTALA  OVERTURE  1-2 
.NORMA  OVERTURE  1-2 
.AMERICAN  FANTASY   1-2  1 2" 

V IENESE  WALTZ  ORCH 

.IMMORTAL   STRAUSS/l-2  | 

THE  VIRGINIANS 


vi  22535  E+ 
VI  21569  E 
VI  36409  N- 

HMV  2382  E+ 


HERR  C.  VOIGTLAI-IDER  ( BEAUT  I  rUL 
2a3l.WER  UNS   GETRAUT/LETZE  ROSE 

teo  wallce  boys 

2832.  stein  song/telling  it  to  daisy 
WESLEY  WALLACE 

2833.  no  29/jab  bl 
FATS  WALLER 


ILTI   COLOR  LABEL) 
bekai3i56v+- 


VI  25281  E- 


VI  20003  V+- 


BB  6i86v/g 

DE  I  8|  69  N— 

BS  1  4|  I  "7  CM- 
CO  56 1  V 
PM  I  22 1 4  G 
BS  |4|20  G 
BS  2021  V- 
379  V 
487  9- 


CO 


2834.  GARB0  GREEN/MOON  ROSE 

warings  pennsylvan ians 

2835.  TALKING   TO  MOON/EVERYTHING  BE  ALL 
WARNERS  SEVEN  ACES 

2836.  WHEN   SUGAR  WALKS  DOWN  St/cHEATIN 
WASHBOARD  RHYTHM  KINGS 

2837. ST  WALKIN    BL /PLEASE  COME  MY  HOUSE 

BUCK  WASHINGTON/HENDERSON 
2838.0LD  FASHIONED  LOVE/QUEER  NOTIONS 

ETHEL  WATERS 

2839..<IND  LOVIN    BL/jAZZIN    BABIES  BL 
2840. FOUND  NEW  BABY/TELL  EM  BOUT  ME 
284|  .TELL  EM  BOUT  ME/YOULL  NEED  ME 
2842. GA  bl/that  DADA  STARIN 
2843. ONE  MAN  NAN/BE  SOME  CHANGES  MADE 
2844. SW  GA   BROWN/NO  ONE  CAN  LOVE  ME 
2845. SWEET  MAN/DINAH 
CHICK  WEBB  ORCH 

2846.  L0VE  E  ACH  MOVE/FDR  JONES  DE       2|05  V 

WEBER  &  FIELDS  (GREAT  0|  n  VAimF  tfamT 

2847.  MARR I  AGE  MARK ET/aASEBALL  GAME  CO     2092  E 

2848.  HYPT0NI C  SCENE/DRINGING  SCENE  CO     1159  E 
MAREK  WEBER  ORCH 

2 849.  FRENCH E   KISSES/PAGANNINNI  VI    20628  E 
2850.STILL    GO   ON  WANTING/T  MIDNITE  VI    46998  V+- 
2851.2  HEARTS  3/4  time/in  YR  EYES  VI     6078  E 

AULD,  HAWKINS,  WEBSTER  SEXTET 
2852.PICK  UP   BOYS/oORGY  AP        754  N— 

GEORGE  WETTLING  WITH  TEAGARDEN  |2" 

28  53.2*TARVETo77s~Fo"a"wORDS/HOME  KY      I  3 1  1  E+- 

2854.  U   BROUGHT  NEW  LOVE  TO  ME /SOMEBODY     KY     I  3  I  8  E+ 
PEETIE  WHEETSTRAW 

2855.  PW  STOMP  f  2/BLACK  OR   BROW  a  DE     739l  E+ 
BU  KKA  WH  ITE 

2856.  WHEN  CAN   I    CHANGE  CLOTHEe/h|    FEVER  VO     5489  E+ 
GEORGIA  WHITE 

2857.  CARELESS  L0VE/3TREWIN  YR  MESS  DE     74 1 9  E+ 
PAUL  WHITEfAN 

2858.  NO   MORE  WORRY/VALENCIA 


vi  20007  e 
VI  20508  v+ 
V|  18777  v 
VI   18777  V+ 
VI   I90rr  R 
VI  |938|  v+ 
VI   |90|5  V-t- 
VI  20007  V 


2059. MUDDY  WATER 
2860. SONG    INDIA/CHOCHO  SA« 
2861. SONG    INOIA/CHOCHO  SAN 

2862.  MELLOW  MOON/wONDERFUL  ONE 

2863.  CANT  GET  ONE  I  WANT/SAN 

2864.  FATE/LADY  OF  EVENING 

2865.  NO   MORE   WORRY/VALENCI  A 

2866.  THERES  BOATMAN   VOLGA/LIT  SPAN   TOWN  VI   20266  E 

2867.  PRECI0US/U00NLIGHT   GANGES  VI   20|39  E 

2868.  WHO  DO  U  LOVE/lLL  ALWAYS   REMEMBER     VI   20784  E 

2869.  BOATMAN  ON   VOLGa/l|    SPAN  TOWN 

2870.  HONOLULU  EYES/ROSIE 
2871 . OR  I  EN  TAL  FOX   TROT/3   IN  MORN 

2872.  PRCI OUS/MOONLl GHT  GANGES 

2873.  APRIL   SHOWERS/WEEP   NO  MORE  MAMMY 

2874.  REMEMBER   u/wHO  DO    U  LOVE 

2875.  RHAP  SODY    IN   BL  (GERSHWIN) 
2876, SLAUGHTER  lOTH  AVE  1-2 
2877.WASHB0ARD  Bl/sOUVENIRS 
2878. SOLILOQUY/WHEN  DAY  l)S  DONE 

2879.  TOP   HAT   MEDLEY  1-2 

2880.  JUBILEE  1-2 

WHOOPEE  MAKERS  (ALL  STARS) 
28SI.ST  LOUIS  bl/bugle  call  rag 

LEE  WILEY     12"  (_spani  ER  ACC 

2882 . DOWN   STEAMBOAT  TENn/sUGAR 

WILEY  &  WILEY 


12" 
I  2" 
I  2" 

12" 
I  2" 
12" 


VI  20266  V 

VI  1 872 1  E+ 

VI  18940  E 

VI  20139  E- 

VI  18825  E 

VI  20784  E 

vi  35822  N- 

VI  36|83  N- 

v|  35877  N- 

VI  35828  N- 

VI  36174  N- 

VI  36175  N- 

PE  I  5 1  26  v— 


YOULL  COME  BACK/L I MEHOU SE  BL 


2883.  DIXIE  DRUG  ST0RE/35TH  ANE  STATE 

LEOLA  B.  WILSON 

2884.  WILS0N  DAM/STATE  ST  MEN  BL 

BERT  WILLIAMS 

2885.  JNLUCKY  Bl/|0  LITTLE  BOTTLES 

2886.  GET  UP/I  WANT  U  TO  KNOW 

2887.  DEATH   STING/jHEN    I  RETURN 

CLARENCE  WILLIAMS  STOMR.  RS  ETC 

2888  .  SPANISH    SHAWL/'J  INAH 

2889.  LIKE  GO  BACK   IN  EVEn/iHI  SOCIETY 

2890.  PAPA   DE  DADa/lOVING 

2891.  JACKASS  BL/WHATS  MATTER  NOW 

2892.  CANDY  LIPS/NOBODY  BUT  MY  BABY 


CMS 

.1  507 

N— 

BR 

7022 

V- 

PM 

12426 

G«- 

CO 

2941 

V— 

CO 

3305 

v+ 

CO 

2652 

v+ 

OK 

105  4 1 

G+ 

VO 

25010 

V- 

OK 

8842 

G+ 

OK 

40598 

V- 

OK 

8440 

V- 

2893 
[2894. 
2895. 

2896, 

2897, 
2899, 
2899. 
2900. 

2901 

2902, 

2905. 
2906, 
2907, 
2908, 
2909, 

2910, 
2911, 

2912, 

2914, 

291  5, 

2916, 

2917, 

291  8, 


CLARENCE  WILLIAMS  GROUPS 

JELLY    R0LL/3UGAR  BL 
TAKE    BLACK  BOTTOM/cUSH I  ON   FT  ST 
WILD   CAT   BL/KC  MAN  BL 

FESS  WILLIAMS/BENNIE  MOTEN 
HOT   TOWN/lTS,  HARD   TO  LAUGH 

FESS  W ILLIAMS  ORCH 
ALLIGATOR  CRAWL/OZARK  BL 
ORIFTIN   DREAMING/DIXIE  STOMP 
BETSY  BROWN/SELL   I T 

I  I s 30  sat.  nite/feeling  delish 
GEORGE  WILLIAMS  t,  BESSIE  BROWN 

, OUT   DON  T   QUIT/PROPOSITION  ME 

JABO  WILLIAMS  (RARE  TEST  PRESS 
.POLACK  OL/FAT  MAMA  ~ 
MARY  LOJ  WILLIAMS  


VO 

2805 

V- 

8462 

OK 

4925 

BS 

6431 

V* 

VO 

1  1  |7 

F 

VO 

15690 

V- 

VI 

38062 

E+ 

VI 

38|3| 

E+ 

CO 

|4|35 

E 

NG) 

PM 

13130 

N 

CLEAN   PICKIN  DE  I  1 55  N— 

THIS  AND  THAT/SONG   IN  SOUL     1 2*  AS  1 008  N- 

JAM  SESSION/MAN  0  MINE             1 2*  AS  1006  E 

ST  LOUIS  bl/lullabye  LEAVES  1 2*  AS  1004  N- 

.ORAG  Em/_  I  TTLE  JOE                     1 2"  AS  I  002  E+- 

EDITH  WILSON  ( johnny  Dunn) 

.EVIL   8L/PENSAC0LA   BL  CO  3746  V 

.USED  TO  BE  YR  MAN/DIXIE  BL  CO  3787  N- 
TEDDY  WlLSON/tlUKE  ELLINGTON  (RARE  BOOTLEG ) 

.JUST  A    MOOD — SEP  I  A   PANORAMA  DIG  202  N 

WISCONSIN  ROOF  ORCH 
.WOBALY  WALK/READY  FOR  RIVER 
FRANK  WRIGHT  «,  FRANK  BESSENGER 


BDWY I  I  77  V 


RAY  OF  SUn/rOCK  ABYE  BL  PE   |2|45  E 

DIXIE  JAZZ  BAND  (WHOOPEE  MAKERS) 

.PAS   OLD  HAT  OR      I  536  E- 

YANKEE  TEN  ORCh/TENNESSEE  HAPPY  BOYS 
AM  I   BL  /NOT  fo  a  day  je    5620  v+ 

YOUNGS  CREOLE  JAZZ  BAND 
TIN  roof  BL  TEST  N 

A  GROUP  OF  |2"  RECORDINGS  ALL  |2" 


2921 
2922. 


ALL  STAR  STOMPERS 

CLAR  MARM/L0NG   AS    I    LI  VE 


CI    12003  N- 

CI   12004  N 


RT  HERE   FOR  u/lONESOME  RD 
LOUIS  ARflSTRONG  ORCH 

2923.  BACK   0   TOWN   Bl/sT  JAMES  INF 

LOUIS  WITH  BRADFORD/JL  WMS  BLUE  FIVE 

2924.  LUCY  L0NG/2ND  Fl DDLE/PAPA DEDA/hOPHJCA  604  N— 
LlL  ARMSTRONG 

2925.  LITTLE  DADDY  Bl/lADY  BE  GOOD 

2926.  EAST  TOWN  BOOG IE/CONFESSIN 

SIDNEY  BECHET 
JACKASS   BL/HI  SOCIETY 


VI 404006  N— 


I  2  I  I  N- 


2927, 
2928. 
2929, 
2930. 
293|, 
2932, 

2933, 
2934, 
2935, 
2936, 

2937, 
2938, 

2939, 
2940, 
2941 , 

2942, 
2943, 

2944, 

2945, 

2946 
2947, 

2 

2949 

2950 
2951 
2952 


SALTY  DOg/^/EARY  BL 

dear  old  southland/lonesome  bl 
bl  hor  i  zon/muskrat  ramble 
jazz  me  bl/st  loui s  bl 
summertime/pounding  heart 

BECHET  SPAN IER 
SQUEEZE  ME/SWEET  sue  hrs  2003  » 

F  I    COUD   BE  WITH  u/THATS  A    PL EN TYHRS2002  N- 
HRS  200 
HRS  2000  E+ 


BW 

1  21  0 

N 

BN 

50 

V+ 

BN 

49 

V+- 

BN 

13 

N- 

BN 

43 

E 

BN 

44 

E- 

BN 

6 

V+ 

.CHINA    BOY/4— 5  TIMES 
,LAZY  RIVER/sW  LORRAINE 

BUNNY  BERIGAN 
.  CANT  GET  STARTED/PRISONERS  SONG 
.PRISONERS  SONG/CANT  GET  STARTED 

EDDIE  CONDON  BAND 

.LONESOME  TAG/vlORE   TORT  I  LLA 
iMAMMY  0  M  I  NE/TORT I  LLA   B  FLAT 
.TORTILLA   8  FLAT/^AMMY  0  M I NE 

BOB  CROSBY  ORCH 
,  DOG  TOWN   BL/SO   RAMPART   ST  PARADE 
,S0   RAMPART/OOGTOWN  BL 

WILD  WILL  DAV I  SON 
.PANAMA/THATS  A  PLENTY 

SIDNEY  DE  PARIS 

.EVERYBODY  LOVES  BABy/cALL  OF  BL 
TOMMY  DORSEY 

■WITHOUT   SONG/DEEP  RIVER 


HMV   2939  E+- 

vi  36208  v 

CMS  I5l0  E+ 
CMS  1509  E+- 
CMS   1509  E 

DE  15038  E+ 
DE   15038  N- 


BN  40V/E 

VI  36396  E+ 
VI  36207  E+ 

vi 404001  E+ 


beale  st  bl/stop  look  listen 
ESQUIRE  ALL  AMERICANS  (LOUIS) 
.snafu/long  long  journey 
LEOPOLD  GODOWSKY 
G0ND0L I ERA-IF   I    WERE  BIRD/cHOPIN   CO     579l  E 

BENNY  GOODMAN  ORCH 
superman/more  than  U  KNOW  CO  55002  N 

.OH  BABY  1-2  CO  55049  N— 
■  MAN    I    LOVE/l    GOT    RHYTHM   CO  55038  N-* 


36 


MINIMUM  BID  50c  EACH 


GEORGE  AVAKIAN 

BOX  69,  T'!E  RECORD  CHANGES 
HEW  YORK  C I  TV  27  ,HY 


MINIMUM  BID  50c  EACH 


BENNY  GOODMAN 

2953.51  NG   SING    SING  1-2 

GLEN  GRAY/MARY  LOU  WILLIAMS 

2954.  MEMORIES-^  U/LA  ZYBONES/ROLL  Em/ 

ED  HALL 

2955.  high  society/bl  at  bl  note 

2956.  night  shift  bl/royal  garden 

LIONEL  HAMPTON 
2957.1  WONDE  R  boogie/major  and  minor 

COLEMAN  HAWK  INS 
2958.0NE    THOSE  TH/MAKE   BEL  I  EVE 

2959.SIV  lorraine/man  I  love 

ART  HOPES 
2960. S'»  ga  brown/sugar  ft  stomp 

296 1. APEX   BL/SMAKE    THAT  THING 
2962. SQUEEZE  ME/BUGLE  CALL  RAG 

CLIFF  JACKSONS  VILLAGE  CATS 

2963.  WALKIN   WALKIn/qUIET  PLEASE 

JAM  SESSION  AT  COMMODORE 

2964.  CARNEGI E  JUMP/DRAG  (PRE  WAR  LAM) 

2965.  CARNEGIE  JUMP/DRAG 

2966, SERENADE  SHYLO C'c/emBRA CABLE  U 
2967. MORE   TORT  I LLA /LONESOME  TAG 
2968. OH   KATHERINA/BAS1N   ST  BL 

JAZZ  AT  THE  PHILHARMONIC 

2969. 1    CANT  GET    STARTED  1-2 
2970. BLUES   FOR  NORMAN  1-2 
297|  .HOW   HI    THE  MOON  1—2 

2972.  LADY   BE  GOOD2-3 

2973.  HOW   HI    M00N-3/LADY   BE  GOOD  (DIG) 

GEORGE  LEWIS 

2974.  JUST  LITTLE  WH I LE/CLOSER  WALK 

MEADE  LUX  LEWIS 


2975. 
2976. 

297"', 
297R, 

29^9, 

2980, 

298l, 

2982, 
2983, 

2984, 
2985, 

2986, 

2987, 

2988, 

2989, 

2990. 

2991 , 
2992, 

2993, 

2994, 

2995, 

2996, 

2997, 

2998, 

2999, 
300), 

3002 


THE  BLUES  1-2 
THE   BLUES  3-4 

PIGMEAT  MARKHAM 
BL    BEFORE   SUNRISE/HOW  LONG  BL 
BL   BEFORE   SUNRISe/hOW  LONG  BL 

METRONOME  ALL  STARS 

METRONOME  ALL  OUT/LOOK  OUT 

MICK  MULLIGANS  MAGNOLIA  BAND 
CABrv    LIPS/SAVOY   BL  TEMPO  E       66  N 

MUSIQUE  PES  EQUIPAGES  DE  LA  FLOTTE  DE  TOULON 

LES   FIANCES   DE  ROSPORDEN/MA  RCHE. 
PADEREWSK I 


A  FINE  GROUP  OF  ALBUMS.  MINIMUM  B 

IP  IS 

50«< 

VI  36205 

E+ 

PER  RECORD.  ALB  M  COVER  FREE  TO  W 

INNER, 

i  VD  375 

E+ 

3009. 

JAZZ  MOODS  { MARY  LOU,HAWK,JPJOHNS0N) 

ASCH 

456 

N 

BN  28 

N— 

THIS  AND   THAT/SONG    IN  SOUL 

BN  29 

E 

BOOGIE  STRIDE/lMPRESSIONS 

3010. 

MARY  LOU  WILLIAMS 

ASCH 

552 

N- 

VP  229 

E 

STARDUST  1-2 

MILI    JAM   SESSION/MON   0  MINE 

KY     1 3 1 7 

N- 

carcinoma/lady  BE  GOOD 

SG  90001 

N- 

301 1. SYMPOSIUM  OF  SWING 

28 

BER IGAN, GOODMAN, WALLER, DORSEY 

BN  34 

v+ 

PRISONERS  SONG/CANT  GET  STARTED 

E- 

BN  45 

E 

SING  CING   SING    1-2  N- 

BN  35 

E— 

BLUE   TRUNING  GRAY/HONEYSUCKLE   ROSE  e/e- 

BEALE  ST   BL/STOP  LOOK  LISTEN  N 

BW  1204 

N- 

3012. 

LOUIS  ARMSTRONG  CLASSICS 

OE 

572 

THE  SAINTS/BYE  AND  BYE 

CMS    1 500 

N 

WEST  END  Bl/mAHOGANY  HALL 

CMS  1500 

N- 

Dl PPER  MOUTH/SAVE   IT  PRETTY  MAMA 

cms  I  501 

N- 

U  RASCAL   u/SLEEPY  TIME   DOWN  SOUTH 

CMS   1  5 1  0 

N- 

3013. 

LOUIS  ARMSTRONG  JAZZ  CLASSICS 

BR 

1016 

N 

CMS    1  51  3 

E-t- 

WILD  MAN  BL/MELANCHOLY 

GA    B080/DR0P   THAT  SACK 

0(302002 

N 

STATIC   STRUT/STOMP  OBF 

D 1 SC200I 

N- 

TERRIBLE  BL/SANTA   CLAUS  BL 

ASUH453I 

E 

301  4. 

LOUIS  ARMSTRONG 

VI 

1 

N- 

ASCH4533 

E 

THATS  MY  HOME/HATE  LEAVE  U  NO* 

ASCH4532 

E 

GOTTA    RT   SING   BL/cABIN    IN  PINES 

SLEEPY   TIME  DOWN    SO/BASIN  ST 

MAX  103 

E+ 

SN0WBALL/3T  LOUIS  BL 

301  5. 

LOU  IS  ANO  EARL 

CO 

73 

N— 

BN  8 

N 

DONT   JIVE  ME/CHI  BREAKDOWN 

BN  9 

N— 

MONDAY  DATE/WEATHER  BIRD 

MUGGLES/WEST   END  BL 

BN  48 

E 

HEAH  ME   TALKIN/TIGHT  LIKE  THIS 

BN  48 

N 

301  6. 

LOU  IS  ARMSTRONG 

VOX 

300 

N 

VI 404000  V-t- 


GRF     757  V+ 


.MINUET    IN   g/sONATA   C#  MIN 
.SONATA    C#  MINOR  1-2 

TONY  PARENT  I   (DAVISON  ETC) 
CHINATOWN/WHEN   THE  SAINTS 
BUGLE  CALL  RA  g/bL  FOR  FA  Z 
ROSA  PONSELLA 

LA    GIOCONDA    SU I C I D I  0 

ARTHUR  PRYOR/SOUSA  BANP 
BL   DANUBE/SOUTHERN  ROSES 

IKE  QUEBEC  QU INIET 
FUNNY   THAT  WAY/lNDIANA 

THE  SAVOY  ORPHEANS 
H  I  T   THE  DECK    I  -2 

CHARLIE  SHAVERS  QUINTET 
CURRY    IN   HURRY/STA ROUST 

ART  IE  SHAW 

CONCERTO    FOR  CLARIBET  1-2 
CONCERTO    CLARINET  1-2 

BESSIE  SMITH 
HUSTLIN  DAN/LONESOME  D  ESSERT/BLACK 
GOLDEN   RULE  BL 
SOUSAS  8AN0 
STARS    STRIPES   FOREVEr/doUBLE  EAGLE 
JESS  STACY     (PRE  WAR  LAMINATED) 
THE  SELL  OUT/ZCSTACT 

ART  TATUM 
,MAN    I    LOVE/DARK  EYES 

EDDIE  THOMAS  COLLEGIANS 

,TIL  WE  MEET  AGA  I  n/m I  SSOUR I 
VICTOR  YOUNG— PAUL  ROBESON 
.SHOWBOAT  OVERTURE/OL  MAN  RIVER 

FATS  WALLER 
, BL    TURNING   GRAy/h   NEYSUCKLE  ROSE 

.moppin  boppin/aint  MISBEHAVIN 

CHICK  WEBB  ORCH 
,1    WANT   BE  HAPPY/HALLELUJAH 
PAUL  WHITEMAN 


3004.  METR0P0LI S  1-2 

3005.  TSCHA I KOWSKI ANA  1-2 

3006.  RHAPSODY  IN  BL  1-2  (gERSHWIn) 
3007. SOLI  LOQUY/wHEN  DAY    IS  DONE 

MARY  LOU  WILLIAMS 
3008. MAN    0  MINE/JAM  SESSION 


VI    14373  N- 

VI  I4372E+/N- 

JAZZOGY  I  N- 
JAZZOGY  2  N- 

CO  49735  V 

VI  35289  E 

BN  38  N- 

HMV  I  408  N- 

KY  1305  E+ 

HMV  3231  N 

VI  36383  E 

MT  Bl/ 
HJCA  608  N 

VI  35286  E+- 

"cms  1503  N 

CM  T  I  N 

CO  50048  E 

BR   201  1 4  N- 

VI  36206  E+ 
v i 404003  N- 

OE  15039  N- 

VI  35933n/e4- 
co  50i  i 3  E 

HM  V   I  395  E 

vi   35828  N- 

ASCHI006N/E+ 


ST  LOUIS   BL/oUNNY   SIDE  ST 

WILL  U  WONT  U   BE  BABE/SUNNY  SIDE  ST 

KING  LOUIS  CO  2 

HEEBIE  JEEBI ES/pOTATO  HEAD 

sol/squeeze  ME 

SAVE   IT  PRETTY  MAMa/nO  ONE  ELSE 
KNOCK  I N   JUG/|2   ST  RAG 

BARREL  HOUSE  PIANO  ( MELROSE, JPJ , MARY  LOU 


JELLY  ROLL  ST/?ASS  THE  JUG 
JINGLEs/GOT  BE  MODERNISTS 
DRAG  BVI  /Ml  GHT  LIFE 
.BARRELHOUSE  STOMPS  (GEORGE  ZACK) 

SUNSET  CAFE   ST/XC  STOMP 

bugaboo/hood  STOMP 

FAREWELL   Bl/oH  I MMESHAWA  BBLE 
.  COUNT  BAS  IE— BLUES  BY  BASIE 
SUGAR   BL/BUGLE  BL 
HOW  LONG   BL/ROYAL   GAROEN  BL 
ST  LOUIS  BL/CAFE  SOCIETY  BL 
FAREWELL   Bl/.<AY   BACK  BL 

.  BIX  BE  I DERBEC KE   


ROYAL  GARDEN/GOOSE  PIMPLES 

LOUI siana/thou  SWELL 

OL  MAN  RIVER/jADADA 

SWEET   SUE/NO  REASON   AT  ALL 

BIX  BE  I DERBECKE     &  TRAM 


CO 


|44  N 


CLAR  MARM/SINGIN   THE  BL 

RIVERBOAT   SHUFFLE/OSTRI CH  WALK 

WAY  DOWN  YONDER  N.O./*RIN  I  N  TOISTIN 

TAKE  UR    TOWMOORROw/BABY  WONT   U  PLEASE  COME 

BUNNY  BERIGAN  ORCH  FIRESTONE        |6  E+ 

2    IN   LOVE/WHITE    CLIFF  DOVER 
SOMEBODY  ELSE  TAKE  PLACE/GOT  IT  BAD 
ME  AND   MELI N0A/3KYLARK 

tis  autumn/my  LITTLE  COUSIN 

KINGS  AND  QUEENS  OF  BOOG IE  WOOG IE  DE      6|0  N 


YANCEY  SPECI  AL/HONKY  TONK  TRAIN 
BL   ON  DOWN   BEAT/KAYCEE   ON  MIND 
PINE  TOPS    Bw/BW  STOMP 
BOOGIE  WOOGIE/TEXAS  ST 

BOOGIE  WOOGIE  PIANO  BR     1005  N 

MONTANA  TAYLOR /SPECKLED  RED/kOMEO/COWCOW 
DETROIT    ROCKs/l  ND  I  ANA  AVE 
DIRTY  DOZEN/WILKENS  ST 
ST   STOMP/HEAD  RAG  HOP 
STAfE  ST  JIVE/COW   COW  BL 


3027.   BOOG IE  WOOG IE 


CO 


A    FLAT  DREAm/kk  BOOGIE 

LITTLE   JOE/BOOGIE  WOOGIE. 

BEAR    TRAP  Bl/0UPREE   SHAKE  DANCE 

HASTING  ST/HONKY   TONK   TRAIN  BL 

J  IMMY  YANCY  EDOGIE  WOOGIE  VI 


_£5_N_ 


3031 


STA TEST  SPECI  AL/YANCEY  ST 

5  ocl  bl/tell  EM  BOUT  ME 

SLOW  AND  EASY    I-S/mELLOW  BL 

BOOGIE  WOOGIE  ( MEADE, LUX, PETE. AMMONS. BAS IE 
JAMES  ETC  CO        44  N- 

bo  owoo/woowoo 

BOOGIE  WOOGIE  PRAYER  1-2 
BOOGIE  WOOGIE/ROLL  EM  PETE 
BEAR  CAT  CRAWL/SHOUT  FOR  JOY 

JOHNSON  AND  AMMONS  8  TO  THE  BAR  VI        69  N- 


MOVIN   THE   BOOG IE/FT   PEDL  BOOGIE 
BOOGIE  WOOGIE  MAn/j»ALKIN    THE  BOOGIE 
PINE  CREEK/6  AVE  EXPRESS 
BARRELHOUSE  BOOG I E/cUTTI N   THE  BOOGIE 

3032.  CHICAGO  JAZZ  (CONDON, MCP.WETTL I NG    DEl2l  N— 


NOBODYS  S WEE THEART/FRI ARS  PT  SHUFFLE 
SIMEDAY  SWEETHEART/CHANGES  MADE 
JAZZ  ME   BL/CHINA  BOY 
SUGAR/WAITIN    FOR  SUNRISE 
SISTER  KATE/BUGLE  CALL 
DA RKTOWN  STRUTTERs/FO UND   NEW  BABY 

EDDIE  CONDONS  GEORGE  GERSHWIN  COCCERT 

DE      3*98  N 

LADY  BE  GOOD/MY  ONE  AND  ONLY 

swanee/stairway  PATADISE 

SWONDERFUl/sOMEBODY  LOVES  ME 
SOMEONE  TO   WATCH   OVER/MAN    I  LOVE 

EDDIE  CONDON  JAZZ  ALA  CARTE  CMS 


SAVE  YR  SORROW/CANT  CHEAT  CHEATER 
MANDY/TELL   EM   BOUT  ME 
NOBOOY  KNOWS  u/rOSE  ROOM 

DORSEY  BROTHERS  CO 

MOOD   HOLLYWOOD/ SH I M    SHAM  SHIMMY 
PRAY  IN    THE   BL/OODLES  NOODLES 
ANYTHING/jAZZ  ME  BL 
BY  HECK/GETTIN  SENTIMENTAL 
BUB  FREEMAN  COMES  JAZZ  CO 


1  2  II 


40  N 


DE      448  N 


PRINCE  WA ILS/jAZZ   BAND  BALL 
JACK   HITS   Rd/0ADA  STRAIN 
MUSK  RAT  RAM8L  E/47TH  STATE 
SH I MMESHAWAB  Le/aFTER  AWHILE 

3037.  FROEBA  BACK  ROOM  PIANO  

GIRL   MEN   FORGET/SIN   TIL  LIE 
SQUEEZE  ME/MOUSIE  BOOGIE  WOOGIE 
ST  LOUIS   Bl/sUGAR  BL 

WONDER  WHO   KISS  HER   NOW/OLD  MILL  STREAM 

3038.  ERROL  GARNER,  BILLY  KYLE  DISC  622  N 

I   WANT  U  NEED  U/MAN  0  M I NE 

ALL   THINGS  U  ARe/lADY  BE  GOOD 
GOTTA   RT   SING   Bl/oONT   BLAME  ME 

3039.  JOHNNY  GUARNIERI  TRIO  SAV     50l  N- 

MY  BL   HEAVEN/EXERCISE    IN  SWING 

MOOD   FOR  LOVE/OLD   BIaCK  MAGIC 
F I REB I RD/HANGOVER 
DZUCES  WILD/DEUCES  MILD 

3040.  LIONEL  HAMPTON  VI  3  N- 


CHINA  ST/STOMPOLOGY 

RING  DEM    BELLS/SHYTHM  RHYTHM 

DONT   BE  THAT   WAy/sUNNY  SIDE  ST 

SHOE  SHINERS  DRAG/BUZ3  N  BEE 
304|.  HARLEM  JAZZ  1930  (OUKE,LU I S,HEND )BR  1009 

DOUBLE  CHECK/JOLLY  WOG 

CHANT  I    WEED/SHAK IN  AFRICAN 

JUST  BL/RAOlO  RHYTHM 

SARATOGA   DRAG/CASE  ON  DAWN 
3042.  EDDIE  HEYWOOD   CMS  3 


LOVE  ME   LAVE   ME/l    CANT  BELIEVE 
DEED    I    DO. JUST  U   JUST  ME 
I ND I  ANA /.OVER  MAN 

EARL  HINES   CO        41  N 

A  I  NT   GOT  NOBOOY/57  VARIETIES 
MONDAY  DATE/CAUTION  BL 
LOVE  ME   TONITE/sHELTERING  PALMS 
DEEP  FORESt/rOSETTA 

HISTORY  OF  JAZZ  VOL  2  CP        17  N- 


SAN/*ANG  WANG  BL 
STARS   FELL   ALABAMA/oEED   I  00 

mooche/mooo  INDIOO 

ROUAL   GAROEN/MOOD   FOR  LOVE 
TROUBLE   IN   MIND/COME   OVER  TO  MY  HOUSE 
BOB_HOPE   I  NEVER  LEFT  HOME  CP  26 


4  RECORDS  ARMY  1-2,  NAVY  1-2 
MARINES  1-2,     COAST   GUARD  1-2 


Jfc- 
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MINIMUM  BIO  SOc  EACH 


GEORGE  AVAKIAN 

BOX  69  THE  RECORD  CAHMGER 
125  LA   SALLE  STREET   WC  27  W 


MINIMUM  QID  50c  EACH 


3046.  HOT  PIANO  ( H  I  ICS,  FATS,  DUKE,  JELLY  )~ 

SUH>IY  SIDE    ST/MELANCHOLY  BABY 
Ri  N G  DEM   BELLS/cARLI  NA  SHOUT 
DEAR  OLD  SOUTHLAND/SOLITUDE 
SEATTLE  HUNCH/FREAKISH 

7.  HOT  TROMBONES  CO 
BUGLE  CALL  RAG/DEE  BL 
TENN   TWILIGHT/GOT  ANOTHER  SWEETIE 
MAK I N  FRIENDS/OD  ONE  STEP 
HIGGY     L/GOLD  DIGGERS  SONG 

8.  HOT  TRUMPETS  CO 

IM  COMIN   Va/alEX  RAG  BAND 
DARKTOWN  STRUT TERs/ONE   TWO  BL 
BODY  SOUL/iiEAR  OLD  SOUTHLAND 
ECHOS  HARLEK/wHY  WAS   I  BORN 

9.  JAZZ  VARIATIONS 


ASCH  350  E-t- 


NONI/JESS  STAY  BL 

M I LENB ERG   J0YS/|2   ST  RAG 

SNOWY  MORNING   BL/l    NEVER  KNEW 

CLIFF  JACKSON  I  DON  FRY 


DISC  7J6  N 


30S« 


U   TOOK  ADVATAGE   OF  ME/MAN    IN  MOON 
TEA   FOR  TWO/VOULEZ  VOUS 
MEMOHIS  BL/LETS  GET  TOGETHER 
,-eUNK.JOHNSPN_&JBEW  ORLEANS  BAND        VI  7E 
DARKTOWN   STRUTTERS   BALL/SISTER  KATE 
HI   SOCIETY/CLOSER  WALK  WITH  THEE 
SA I  NTS/SNA  G  IT 
,  KANSAS  C ITY  JAZZ  DE      2|4  N 

Pl.MEY  8ROWN/Sk!7  ST 
BABY  DEAR/HARMONY  BL 

|2  ST  rag/the  COUNT 
lafayette/south 
003gin  around/goodt'morning  bl 
motens  swing/want  little  girl 
.  RENDEZVOUS  WITH  PEGGY  LEE  CP       72  N- 

DEED  I    DO/DONT  SMOKE    IN  BED 
WHY  DONT  U  DO  RT/CANT  GIVE  U  ANYTHING 
THEM  THERE  EYEs/sTORMY  WEATHER 

.  MEADE  LUZ  LEWIS  ASCH  352  N- 

YANCEYS  PRID"/BOOGIE  TIDAL 
DENAPAS  PARADE/GLENOALE  GLIDE 
RANDINIS  BOOGIE/i-UXES  BOOGIE 

3055,  MC  KINNEYS  COTTON  PICKERS  VI         4  N 

cherry/shimmesahwabble 
zonky /plain  di  rt 

BABY  WONT  U  PLEASE  COME  HOME/bL  HAVE  GOT  ME 

rocky  road/never  swat  fly 

NEW  AMERICAN  JAZZ  CP      3  f  N- 

SORRY   I    MADE  U   CRY/CLAMBAKE   E  FLAT 
CA3A NOVAS  LAMENT/SOLITUDE 
SOMEDAY  SWEETHEART/THAT  OLD  FEELING 
A  I  NT  GO  IN  NO  PLACE/SUGAR 

3058.  RED  NICHOLS  CLASSICS  BRlOOJfJ 

tea  for  two/l  want  be  happy 
shei  k/shimmeshawabble 
peg  0  my  heart/china  boy 
indiana/oinah 

jimmy  noone  br    1006  n 

4-5  times/every  evening 
bl  naughty  sweeti e/monday  date 
sweet  sue/  i  know  u  know 
sweet  lorraine/apex  bl 

king  oliver  br    1022  n— 

black  snake  bl/willie  weeper 

AUNT  HAGARS  Bl/<3PEAKEASY  BL 
SUGAR  FT  ST/SNAG  IT 

SOMEDAY  sweetheart/too  BAD 
361.  QU  I  METE  HOT  CLUB  FRANCE  DE      334  N 

^rectappeal^wieTaTchol^^bab^""^^""^™^^" 

THEM  THERE  EYEs/'jWI  NG  39 
JAPANESE  SAnDMAN/LOVE  LETTERS 

i2th  year/3  LITTLE  WORDS 
.  QUINETE  HOT  CLUB  FRANCE  VI  6  N 

CANT  GIVE  U   ANYTH  INGBuTToVe7swEET  CHORUS™ -_ 
OAY   IS  DONE/AINT  M I SBEHAV I N 
RUNNIN  WILD/SOLITUDE 
MYSTERY  PACIFIC/MISS  ANABELLE  LEE 
.Otfl    GOOD  MAN/BLOW  MAN  DOWN 

BROOKF I  ELD  MURDER/jAMB  ON  JERRYS  ROCK 
OCEAN  BURIAL/CANADAY 
WOMAN  ALL  SKIN  B ONES/OLD  MAN 
ABOVE  IS  EARL  ROGERS— FOLK  SONGS  NEW  ENGLAND 

MU        68  N- 


3064.  PEE  WEE  RUSSELL  DISC  632  N- 

BEST  GAL    TURNED  ME   DOWN/fllUS  KOGEE  BL 

R0S1 E/TAKE  ME  BACK 

ID   CLIMB   HIGHEST  MT/RED  HOT  MAMA 

3065.  CARK  SANDBURG-COWBOY  SONGS  AND  NEGRO  9PRITUALS 
WITH  32  PAGE  BOOKLET  DE      356  N 

WHOOPEE    Tl    Yl    YO/RIDE  OLD  PAINT 
COLORADO  TRAIL/OH  FRE<_uvM  /  MrtCEUON  I 
WASNT    THAT  MIGHTY  DAY/GO   DOWN  MOSES 
DONT  WANT  BE  BURIED   IN  ST0<im/lEVEE  MOAN 
JESSE  JAMES/SAM  BASS 

3066.  OMER  SIMEON  TR  TO  DISC  708  N 

HARLEM    HOTCHA /i_ORENZOS  BL 
BANDANA   DAYs/CREOLE  LULLA BYE 

3067.  PINE  T  OP  SMITH  BOOGIE  WOOGIE  BR     1002  N 

PINETOPS   BW/PINETOPS  BL 
JUMP    STEADY   Bl/|M   SOBER  NOW 

3069.  MUGGSY  SPAN  IER  ORCH  D  ISC  ffl  I  N- 

MUGGSV    SPECIAL/PEEWEE    SPEAKS  '  " 

HOW   COME  U  DO  ME/AM   I  BLUE 
SENTIMENTAL  JOURNEy/pr I  V  I NG  ME  CPAZY 


307l.  ART  TATUM 


FINE ANDY/HAD   TO  BE  U 

jada/where  OR  WHEN 

SWEET  i  LOVELY/OANNY  BOY 

FRANK  TESCHMAKER  CO        43  N 

I  NDI  ANA/OH  BABY 

sugar/china  BOV 

li za/ncbodys  bi  z 

one  step  heaven/shime  she  wabble 

FRANK  TESCHMAKER  '  BR     |0|7  N- 

COPENHAOEN/PP INCE  WAILS 

TRYING  STOP  CRYING/BABY  WONT  U  PLEASE  COME 

BARRELHOUSE  St/wAILING  BL 

CHANGES  MADE/FOUND  NEW  BABY 

FRANK  TESCHMAKER  (ORIGINAL  1 SSUE-C CNTA I  MS 

PIERCE  SIDES  INSTEAD  OF  CONDON  QUARTETS) 


NOBODYS  SWEETHEART/SIETER  KATE 
NOBODYS  SWEETHEART/LIZA 

sugar/china  BOY 
shimmeshawabble/i  step  heaven 
.THEME  SONGS 


CO 


CO 


30^1 


LETS   DANCE/TWILIGHT  DREAMS 
THINKING    OF   u/THINKING  OF  ME 
CI  RIB  I R IB  IN/PRETTY  PETTICOAT 

LOVE  U  IN  dreams/drifting  DREAMING 
.  FATS  WALLER  FAVORITES  VI       1 51  N 

FEETS   TOO  BIG/HONEYSUCKLE  ROSE 

hold  tight/aint  MISBEHAVIN 

JOINTS  JUMPIN/CANT  GIVE  U  ANYTHING 
2  SLEEPY  PEOPLe/m|  M OR  DRAG 
.  JAMES  P  JOHNSON  PLAYS  FATS  FAVORITES  DE  446  N 

HONEYSUCKLE    ROSE/GOT   FEELING    IM  FALLING 
Ml  SBEHAVIN/KEEPIN   OUT  MISCHIEF 
GONNA   SIT  RT  DOWN/FATE   IN  YR  HANDS 
SQUEEZE  ME/BL   TURNING  GRAY 
.  WALLER  ON  THE  IVORIES  VI       I  09  N 

ROCKIN    CHAIR/GA    ON   MIND  ~ 
TEA   FOP  TWO/AINT   GOT  NOBODY 
BASIN   ST/KEEPIN  OUT  MISCHIEF 

vipers  drag/handful  KEYS 

.Mi.F-Y  LOU  WILLIAMS  DISC  6|2  N 

cloudy/how  hi  the  moon 
man  i  love/blue  skies 

THESE  FOOLISH   TH  I  NGs/lONEL  Y  MOMENTS 
.  TEDDY  WILSON  f-  BILLIE  HOLIDAY         CO       61  N 

FOLIN  MYSELF/MUST   HAVE   THAT  MAN 
EASY  LIVING/WHEN  YR  SMILING 
IF  U W ERE  MINE/WHAT  LITTLE  MOONLIGHT 
MISS   BROWN   TO   u/wlSHED   ON  MOON 

.  WOLVERINE  JAZZ  DE      1 33  N— 


big  boy/copenhagen 

oh  baby/sensation 

tia  juana/need  some  PETTIN 

FIDGETY  FEET/SUZIE 


431  2 
431  3. 
431  4 
431  5 
43|6 
43)  7, 
4318 
43  1 9, 
4320 
4321 
4322, 
4323, 
4324, 
4325, 
4326 
4327 
4328, 
4329 

4330 

433l 

4332, 
4333 
4334, 


A  FINE  GROUP  CF  RARE  10"  RECORDS 

BESSIE  SMITH 

TRCWBONE    CHOLLY/LOCK  AND    KEY  CO    14232  V 

SPIDEP  MAN/PUT    IT    RT   HERE  CO    14324  V- 

USCL  BE  YR  SW  MAUA/THI NK1 NG  BL  CO   14292  V 

.NASHVILLE  WOMAN  BL/2ND  FIDDLE  CO   14090  V 

AFTER  U  GONE/MUDDY  WATER  CO  |4|97  V+- 
I    WANT   EVERY   BIT/WHATS    THE  MATTER  CO    |4|29  V+- 

.NOBODY    KNOWS   u/TAKE    IT    RT   BACK  CI     1 4451  V 

JA  ILHOUSE  8l/gRAEYAR0   DREA^    BL  CO     400l  V 

AMY   WACMAN/CEMETERY  BL  CO    I  3001  V 

AGGRAVATIN   PAPa/bEALE   ST  MAMA  CO     3877  V«- 

BABY   WONT  U  PLEASE   CBMe/oh  DADDY  CO     3888  V+- 

KEEPS  ON    RAIN  IN/TAINT   NOBODYS  CO     3898  V+- 

MAMAS  CCT  El/oUTEIDE  OF  THAT  CO     3900  V 

YODEL  I  NG  BL/LADY  LUCK  BL  CO  3939  V 
•IF  U  DONT   I    KNOW  WHO  WILL/BAKE  JRCO  3942v/e 

.DYIN   GAMBLER  BL/siNG  SING  PRISON  CO    |405|  V 

GRAVEYARD   WORDs/l  ECTR I  C   CHAIR  BILT    I  008N 

N02ND    Fl  DOLE/nASHV  ILLE   WOMAN  BILTlOlO  N 

CLARA  SMITH 

PLAY    1  T/ALL  N I  GHT   BL  CO      3966  V 


SOUTHERN  SERENACERS  (RARE  ARMSTRONG) 

ALONE   AT   LAST  HA  5  E- 

MUGGSY  SPAN  I ER  RAGT IMERS 

BLACK  f  BLUE/OINAH  BB  10682  E 
RELAXIN  AT  TOURO/RI V  SHUFFLE  BB  10532  E 
BLUIN   THE  BL/AT  SUNDOWN  B8   |07|9  E 

SPECKLED  REO  (RUFUS  PERPYMAN)  RARE  AND 
GREAT  BLUES  AND  PIANO. 
4335. DIRTY   D0ZEN^2/wR0NG  YOYO  BR     7|  5|  V 


SPIKES  SEVEN  FOPS  OF  PEPPER  (THIS   IS  THE 

EXTREMELY  RARE  K ID  ORY  RECORD.  THERE  IS 
A  VERY  SLIGHT  HAIR  CRACK  ON  THIS. 

.ORYS  CREOLE  TROMBONE/SOCIETY  BL     NORD  3001 


4338 
'339 


4340 
434l 


JESS  STACY  (RED  O.L. ) 

,IN   DARk/fLA SHEs/bA  RRELHOUSE  DE    | 8 1  I  9  N- 

LEE  STAFFORD  (RAGTIME  P I ANO ^PRESSED  IN 
GORGE'US  CHERRY  VINYL  I  TE  

.WINTER    GARDEN   RA g/hEL I OTROPE 
iGLADIOLUS  RAG/TEDDY    BEAR  BL 

STATE  STREET  RAMBLEPS  (VERY  RARE 
■  CARELESS  LOVE/SIC   EM    T I  GE 


CAS 


I  P  N 
I  I  M 


KENTUCKY  Bl/bARR EL HOUSE  ST 


16464  E+- 
CH  400C7  MINT 


"T^NK  STOKES  (HERE   IS  AN  ALMOST  UNKNOWN 
MALE  BLUES  SINGER  WHO  IS  WITHOUT  DOUBT  ONE 
OF  THE  TWO  OR   THREE  GREATEST  EVER )  RARE 

4342. TAINT  NOBODYS  BIZ   IF    I   DO   1-2         VI    38500  N 

4343. S.   MEMPHIS  BL/BUNKER   HILL  BL  VI    38548  N- 

4344.WHATS    ThE  MATTER  /TAKE  ME  BACK  VI    3853 1  N 

4345.1    GOT  Ml  NE/hOW  LONG   VI   385|2  N- 


""TOnY  S1RICKLER  JAZZ  BAND 
4346.JAZZIN   BAB  I ES/FI DGETY   FEET  GTJ      22  N 

ROOSEVEL"  SYKES 

4347.44  BL/800T    THAT    THING  OK      8702  MINT 


THE  SUPER  SYNCOPATORS  (WITH  A  CRACK  ON  THE 
VERY  EARLY  AND  RARE  AUTOGRAPH  LABEL) 
.JIMTOWN  BL  «  AUTO  V 


TAMPA  RED  HOKUM  JAZZ  BAND ETC 

4349.  D0WN   THE   ALLEY/GOOD    GORDON   GIN        VO      1 254  V 

4350.  EASY  RIDER/COME  ON  MAMA  VO  I  420  N- 
435|. BOOGIE  WOOGIE  DANCe/bUMBLE  BEE       VO     |6|9  V 

MONTANA  TAYLOR  (VERY  RARE  PIANO  SOLO) 

4352. INDIANA   AVE   ST/DETROIT  ROCKS VO |4| 9  G 

JACK  TEAGARDEN  (ROYAL  BLUE  WAX') 
4353. PLANTATION  MOOOS/lVE  GOT   IT     • CO     29|3  E 
4354. I VE  GOT    IT/SOMEONE  STOLE  COE  5035  N 

TEN  BLACKBERRIES  (RARE  ELL  IMG  TON  1 

4355.  RENT   PARTY   BL/sT    JAMES    INF  BA        594  V 

4356.  «T   JAMES    INF/RENT   PARTY   BL  OR      I 849e/v 

HOCIEL  THOMAS  (ACC  LOUIS  ARMSTRONG  HOT  4) 
RARE.  RIM  CHIP  NOT   INTO  GROOVES  1 

43 57 .  washwoman  bl/gamelers  oream  OK     8289  V- 

FRANKIE  TRUMBAUER 

4358.  WAY   DOWN   YONDER    IN   N.O./lM  COMIN   OK   40843  V+ 
4359. SINE  IN    THE  BL/CLARMARM  OK   40772  E 
4360,fWEETER   THAN S WEET  OK  41^26  V+ 
4361 .SENTIMENTAL  BABY/LOVE  NEST  D TR     50l  N 

SUGAR  IINHFRWOnn  rnr.  t  n.,.,n) 

4362. DAVIS   ST    EL/DEW  DROP  ALLEY  VI    2|538  E+ 


38 


MINIMUM  BID  50c  EACH 


GEORGE  AVAKIAN 

BOX   69,   THE   RECORD   CH1NGER   |25  LA    SALLE   STREET     HYC  27  ,NV 


MINIMUM  BID  50c  EACH 


SIPPIE  WALLAC  F   (LOUIS  ARf.lSTPCI'C  ACT,  ] 


(RIM  CH  4  GR  ONE  SIDE  ONL  ■■ )' 


PARE 


OK     8326  E 


BB  I  1333  il 


43 6  3  .  s fe^TeTTTe^TTTTjackdia  m  o  n  o  s 
FATS  WALLER 

4364. OH  8AE.Y/FAK  PAN 

WAShlLCARD  RHYTHM  K  INGS 
4365. SOMEONE  STOLE    GABRIELS   HORn/bOY    IN    VI    23368  E+- 
4366. SYNCOPATE  SINS  i'WAy/gOTTA  BE  MINE     VO     I  729  E 

WASH  INGTONA  INS     (RARE  DU.KE  ELL  INGTON  ) 
436 v.ra I  KEY  NIGHTS  BROADWAY     2006  E 


436P..M0VE  OVER 

RO 

829 

LU  tATTERS  (FIRST  THREE  WHITE  LABEL) 

4369. JELLY    ROLL   El/GA    CAM P  MEETING 

JM 

4 

4370.C  CME   BACK    SW  PAPa/tIGER  RAG 

JM 

6 

4371 .TEMPTATION   RAG/FIDGETY  FEET 

JM 

7 

4372, Ml LENEERG   JOYs/DADDY  DO 

JM 

13 

4373. SUNSET  CAFE/LONDON  BL 

JM 

|4 

4374. TERR  1 BLE  Bl/h 1  SOCIETY 

JM 

15 

4375. AUNT   HAGARS   BL/BEES  KNEES 

DH 

2 

CH ICK  WEBB  ORCH 

4376. TRUE/lF    IT   A  INT  LOVE 

OK 

4|57l 

NOLAN  WELSH  (RARE  ARMSTRONG  ACCl  THFRF 
SLIGHT  CRACK  WHICH  DOFS  MOT  AFFECT  THE  PMV. 
a?77.ST  PETER  Bl/bRIDEWELL  BL  OK     8372  V- 

PEETIF  WHEATSTRAW 

4378.LASV  WEEK   BL/KEYHOLE   BL  VO     2B43  N- 

PAUL  WH I TEMAN  ORCH  (MANY  BIX  AND  BING 1 
43 79. Ml ss i ss I p p I  muo/from  Monday  on         v i  2 i 274  E 
4380u  took  advatnatge  of  me/hear  u  say    vi  2|398  E-l- 

43BI.FR0M  MONDAY  ON/LONELY  MELODY  BILT|0|9  N 

CLARENCE  WILLIAMS 

4382. SASHAY   OH    BOY/BIG   FAT  MAMA  VO     2838  E 

COOTIE  WILLIAMS 

4383  .NOW    I    KNOW/TESS   TORCH  SONG 


4384.SONEB0Y   GOTTA    GO/ROUND  MISNIGHT 


H I T  7075E 
HIT   7|  I  9  N- 

FESS  WILLIAMS)  A  REALLY  GREAT  BAND  ON  VICTOR) 

4385.  BO  SHUFFLE/A   FEW  RIFFS  VI   38064  N- 

4386.  FRICTI0N/HERE  TIS  VI    38056  V 

4387.  A  1  NT  M I SBEHA  V  I n/swE£T  SAV  SUE  VI   38085  N- 
J  ABBQIIW  I  LL  IAMS 

4388.  JAB  BLUEs/PRATT  CITY  AM  8  N 


JOHNNY  WILLIAMS  SYNCO  JAZZERS  (THIS  IS  A 
TERRIFIC  EARLY  KANSAS  CITY  BAND )VERY  RARE. 


4390. 


4389. DOWN    IN   GALL  ION/GOOSE   GREASE  PM    12457  MINT 

_         ALBERT  WYNN/BLYTHES  MIDNIGHT  ROUNDERS 
EXTREMELY  RARE  BUT  WITH  A  CRACK 

CRY  IN   BL  AWAY/SHAKE  YR  SHIMMY  VO      |2|8  V 
JIMMY  YANCEY 

4391.1  RECEIVED  LETTER/E  S.T  LOUIS  BL  VO  5464  E+ 
4392. SLOW  EASY   BL/MELLOW  BL  VI    26591  N- 

4393.35th  dearborn/bugle  call  VI  27238  E+ 
BOB  2URKE  ORCH 

4394.  H0BS0N   ST   BL/EACH   TIME   U   SAY   GBE  VI    263 1  7  E 

LOU  IS  ARMSTRONG 

4395.  P0TAT0   HEAD/PUT   EM   DOWN   BL  OK      8503  V+- 

4396.  WEARY   BL/THATS  WHEN    ILL    COME    BACK  OK      85l  9  V 

4397.  MUSKRAT  RAMBLE/HEEBIE  JEEBIES  OK  8300v/G 
4398. I M  NOT  ROUGH/GOT  NO  BL  OK  855l  N- 
4399.TIGHT  LIKE  THIS/HEAH  ME  TALK  I N  OK     8649  E- 

4401.2  deuces/squeeze  ME  OK    8641  E+ 

4402.MONDAY   DATE/SUGAR   FT   STRUT    (LM    CR )  OK      8609  V 

4403. IM  GONNA  GITCHA/MESS  *RCUND  OK     8343  V+- 

4404.  PODY  AND   SOUL/RING   DEM   BELLs(DUKE)  OK   41468  E 

4405.  LITTLE   JOE/THEM  THERE  EYES  OK  4|50|  N- 

4406.  WEST  END  Bl/f| REWORKS  OK  4|07S  MINT 

4407.  CONFESS  IN/CONFESS  IN  OK  4|"-4E  E- 

4408.  AFTER  U  GONE/ST  LOUIS  BL  OK  4| 350  E- 

4409.  LOVE  U  FUNNY  THING/nEW  TIGER  RAG  OK  4|557  V 

4410.  KNEE  DROPS/SKIP  GUTTER  PA E  243b  N- 

441 1.  WILLIE  WEEPER/wEARY  BL  PAE  2393  N- 
44|2.WILD  MAN   Bl/mILKNCHOLY  BL  PAE  2 1 62  MINT 
44|3.l    GOT  RHYTHM/LAWD  U  MADE  NIGHT  PAE   |207  N- 
44|4.WRAP    TPOUBLES/MONDAY  DATE  PAE  2 1  35  N- 
44I5.L0NES0ME   RD/STRUTTIN   BARBECUE  PAE  2829  N— 

LOUIS  ARMSTRCNG/BOSWELL  SISTERS 

44|6.MEM0RIES   OF   u/GEE    10    LIKE   U  PAE      854  MINT 
LOUIS  ARMSTRONG /TOMMY  DORSEY  TRUMPET  SOLO 

4417.  AINT  MISBEHAV  IN/TI  GER  RA G  PAE     46?  E+ 

LOUIS  ARMSTRONG/HARLEM  FOOTWARMERS 

4418.  TIGER  RAG/OLD  MAN  BL  PAE     942  Ei- 
LOUIS  ARMSTRONG/EARL  HINES  SOLO 

44 1 9.  NO    ONE   ELSE/l    GOT   RHYTHM  PAE      540  N- 


BILLY  BANKS  CHICAGO  RHYTHM  KINGS  (EXIREMELY 
RARE  PEEWEE  RUSSELL  4  RED  ALLEN  SIDES  ON  THE 
RARELY  SEEN  GERMAN  IMPERIAL  LABEL  MINT 

4420.MEAN  OLD    BED   BUg/yELLOW   DOG  IMPQ    igOlg  MINT 


barrelhouse  five  (this  is  the  rare 
jimmy  elythe, natty  Dominique  dates) 

442l  .SCUFFLIN    BL/NOBODYS    BIZ  QRS   7C57  E+- 

4422. MAMA   STAYED  OUT/HOT  LOVIN  QRS   7059  V 

ANNA  BELL  ACC  BY  CL  WILLIAMS  ORCH.  THIS  IS 
1)N£  OF  THE  VERY  RARE  KING  OLIVER  SIDES  ON**QRS 

DONT  CARE  WHO   GETS/SHA KE    IT   BLACK   BOT  QRS7009N-/ E+ 

BIX/TRAM 


4423, 
4424, 

4425.S0RRY/JAZZ   BAND  BALL 


SINCE  BEST  GAL  TURNED  DOWN/JUBILEE  PAE  2054  E+ 
BIX  BE  IDERBEC KE  _ 

PAE  27l  I  N- 


JIMMY  BERTRAND  WASHBOARD  WIZZARDS 

THIS   IS  ONE  OF  THE  VERY  GREATEST  AND  RAREST 

LOUIS  ARMSTRONG  RECORDS.  SUPERB  SHAPE. 

.  IM    GO  IN   HUNTIN/SUGAR   PAPA  VO      I  099  E+- 


4427, 


J  I M/.Y  BERTRAND  WASHBOfRD  WIZZARDS 
THIS   IS  ONE  OF  THE  FINEST  PUNCH  MILLER  SIDES 
EVER  CUT.  EXTREMELY  RARE  4  ALMOST  MINT 
isabella/i  wont  GIVE  U^NONE_  VO     1280  N- 

TI 


BLRIRANU  WASHBOARD  WIZZARD 
LITTLE  BITS/STRUGGL1N 


4428 

442 9. BUST    UP   BL/PAY   ME   NO  MIND 


VO     1 035  V 
ISHAMN  BRACEY  &.  NEW  ORLEANS  NEH I  BOYS 

PM  13038  E+- 


4430, 


BROADWAY  PICKERS  (THIS  IS  THE  FABULOUS  DODDS 
DATE  WH  ICH  ALSO  APPEARS  ON  PM  AS  THE  PARAMOUNT 
PICKERS.   I"  RIM  CHICP. 
SALTY  DOG/STEAL  A  WAY  BROADWAY     5069  F 


4431 , 

4432, 

4433, 
4434, 

4435, 
4436, 

4437, 

4438, 

4439, 

4440, 


ALBERTA  HUNTER  ACCOMPANIED  BY 
PERRY  BRADFORDS  MEAN  4/GOOD  CORNET 


,DONT  WANT   IT  ALL^MPTY  CELLAR  BL 

BLIND  BLAKE 
.POLICE  DOG   BL/DICOIE  WA  D  I  DO  I  E 
BLYTHES  BLUE  BOYS 


OK     83|5  V+- 


PM  12888  V 


,my  baby/tell  ME  CUTIE  CH  401 |5  E 

.ENDURANCE  ST/pLEASURE  MAD(RM  CH  2  GR)OH40025V 
JIMMY  BLYTHE  PIANO  SOLOS  (VERY  RARE) 

.  FA  T  MEAT  GREENS/JIM  MY  8L  I"  RIM  CH  PM  12304  V- 
,MK  FREDDIE  BL/lOVINS  BEEN  HERE ( "8GR )PM| 2370  V 

JIMIY  BLYTHES  RAGAMUB6  INS  (RARE  DODDS) 
, MESSIN  AROUND/ADAMS  APPLE   (2"HAIR  CR)FM|2376 V+- 

LEROY  CARR 

,HOW  LONG  f  3/u  DONT  MEAN  ME  VO     1 279  V- 

BENNY  CARTER  ORCH 
, bl  lou/lonesome  NITES  OK  4|567  N- 

CAB  CALLOWAY  ORCH 
.GHOST  OF   CHANCE/WILLOW  WEEP   FOR  ME   PAE     294  N- 


444l 

4442 


LILLIL  DLLK  CHRISTIAN  ACC   LOUIS  ARMSTRONG  HOT~T" 
EXTREMELY  RARE  ITEM  ALSOLUTELY  MINT 
YR   REALSWEETHEART/LAST  NIGHT   I   PR     OK     8607  MINT 


JUNIE  C  COBBS  GRAINS  OF  CORN 
YEARNING   ANO   8l/ENDURANCE   ST  VO      1 204  G+- 

OLIVER  COBB  (A  TERRIFIC  RECORD  AND  VERY  RARE) 
GREAT  TRUMPET  BY  A  GUY  WHO  SOUNDS  A  LITTLE 
LIKE  LOUIS) 

.CORNET  PLEADING  BL   1-2  PM   13002  E 

COOKIES  G I NGERSNAPS/R.M.  JONES 
VERY  RARE  KEPPARD  AND  NOONE 

.MESSIN   AROUND/BABY   0  MINE  OK  8390_ 


CHAMPION  RHYTHM  KINGS/HOWARD  THOMAS  ORCH 
THIS   IS  A  REAL  SLEEPER.  BOTH  SIDES  ARE 
TERRIFICMUSIC.  THE  FIRST  SIDE  IS  ACTUALLY 
BYBTHE  MC  KINNEYS  COTTON  PICKERS  WHILE  THE 
SECOND  SIDE  IS  ACTUALLY  THE  CHICAGO  CROWD 
MEZZ  OR  TESCH  OR  FREEMAN  AND  ALL  THE  REST. 
THE  AUTOR I TY  FOR  THIS  OPINION   IS  JOHN 
HAMMOND  WHO  RECALLS  THE  DATES.  WE  AGREE. 
4445.SWEET  GEORGIA   BROWn/|N  SHADE  APPLE  TREE 

CH   16367  E+ 


4446, 

4447, 

4448, 

4449, 

4450, 
4451  , 


CHICAGO  RHYTHM  KINGS  (A  MINT  ORIGINAL) 
.CHANGES  MADE/FOUNO   NEW   BABY  BR      47jOl  MINT 

THE  CHICAGO  FOOTWARMERS  (RARE  DODDS ) 

GRANDMAS   BALL/BALLIN    THE   JACK OK 8533  V 

EDDIE  CONDON  ORCH  (PRE  WAR  LAM INATED) 

HOME   COOK ING /THE  EEL 

EDDIE  CONDONS  FOOTWARMERS 


BR    6743  MINT 


4453, 
4454, 


MAKIN   FR I  ENDS/SORRY  MADE  U  CRY  OK  4| I 42N-/E 

IDA  COX  (EXCELLENT  BLUES) 

WORN   DOWN   DAOOY/U    STOLE  VY  MAN  PM    12704  MINT 

DONT    BLAME  ME/SCOTTLE  0  E  00  PM   |238|  V+- 

COW  COW  DAVENPORT  (PIANO  SOLOS) 
MAMA  DONT  ALLOW  EASY   RICER/SLUM  GULLION  ST 

VO     1434  E+ 

GONNA   TELL  U   IN  FRONT/THATTLL  GET     VO     1 408  E 
CHIMES   BL/SLOW   DRAG  RIM    CH   3  OR    I    S I CEPMI 2800V*- 


4456 
4457 


CARROLL  D I CKEPSON  SAVOY  -PRC  H 
(A  GREAT  BAND) 
•BLACK  MAR IA/MI SSOURI    SQUABBLE  BR     3990  MINT 

DIXIE  DEVILS  (EXTREMELY  RARE  OLIVER) 

IN   HARLEMS   AR»BY  VAN   DYKE  71804  E 

Ml SS  GOLDEN  BROWN  VAN  DYKE  N— 

JOHNNY  DOHtDS  BLACK  BOTTOM  STOMPERS/B I  LL  BROWN 


•  MELANCHOLY (27 )/BI  LL  BROWN   BL  VO     I  I  28  V4- 

JOHMNY  DODDS  BLACK  BOTTOM  STOMPFRS 

,melancholy(28)/wild  man  (25)         BR    3567  MINT 
EDDIE  AND  SUGAR  LOUS  HOTEL  TYLER  ORCH 
A  VERY  RARE  TEXAS  BAND.  JUNPS. 

.CRUEL  MAMA/LOVE  SONG   BL  VO      1723  E+ 


4461 


DUKE  ELLINGTONS  RAREST  RECORD 
ALBERTA  PR  I  HE  ANO  SONNY  GREER  VOCALS 
ACCOMPANIED  BY  THE  DUKE  PLAYING  TERRIFIC 
RENT  STYIE   PIANO.  THIS  IS  AN  ORIGINAL 
BLUE  0  ISC  PRESSING.  THERE  IS  A  CRACK  IN 
THE  RECORD  BUT   IT  HAS  BEEN  REPAIRED  AND 
THE  R  EC ORD  PLAYS  VERY  WELL.  EXTRAORDINARILY 
RARE.  IN  EXCELLENT  PLUS  CONDITION. 

■  PARLOR  SOCIAL  DELUx/cOLD  WINTER     BD      1007  Et- 


4452, 

4463, 
4464, 
4465, 

4466, 

4467, 

4468, 
4469 


DUKE  ELLINGTONS  WASH  I  NGTONA  IANS 
.BUGLE   CALL   RAG/SWEET  MAMA   LMCR       HA  577v/f 
DUKE  ELLINGTON  ORCH 

.SADDEST   TALE/BUNDLE   OF   BL  PAE  2880  MINT 

.TAKE   IT   EASY/jUBILEE  ST  PAE  144  N- 

,WHAT  CAN  POOR  FELLOW  00/lAZY  DUKEPAE  1 549  N- 

ELLINGTON/LU  IS  RUSSELL 

.JUBILEE  ST/SAVOY  SHOUT  PAE  2523n/e+ 

WILL  EZELL  (RARE  BOOR  IF  SOI  OS ) 

.BARRELHOUSE  WOMAN/HEIFER   DUST  PM   12753  MINT 

BUD  FREEMAN  ORCH 
.CANT  HELP  LOVIn(b)/cRAZE  OLOGY(c)0K  41168  MINT 
CAST  HELP  LOVIn(b)/cRAZE  OLOGY ( C )0DF I  6558 1  N- 
KANSAS  CITY  FRANK  (PI  WO  SOLO  LONG  THOUGHT 
TO  BE  JELLY  ROLL  MORTON  BUT  ACTUALLY  MELROSE, 


4471 

4472 
4473 
4474 
4475 


.JELLY  ROLL  ST/PASS  JUG   (RIM   CH  2  GR  ON   I  SIDE 
ONLY)  BR     7062  V+ 

BLIND  ROOSEVELT  GRAVES  AND  BROTHER 

ANOTHER  TERRIFIC  BLUES   ITEM.  GREAT  GUITAR 

AND  TRUMPET) 
.GUITAR  BOOGIE/NY   BLUES  PM  1 2820  MINT 

THE  GFORG IA  GRINDER  (REALLY  COW  COW  DAVENPORT 


, SOUTHERN   JACK  CHIMEs/eEALE   ST   DRAGVO   2792  MINT 

BOBBY  HACKETT  ORCH 

SINGIN    THE   BL/CLAR  MARM  PAE  2946  N- 

HARLEM  FOOTWARMERS/MC KENZ I E  BAND 

BIG   HOUSE    BL /DARK TOWN   STRUTTERS     PAE    1044  N- 

HARLEM  FOOTWARMERS/VENIITI  RAND 

ROCKIN    IN    RHYTHM/FOUND   NEW  BABY     PAE      924  Ft- 


4476 


FLETHCER  HEI1BERS0N  ORCH  A  I  LL  IAMS  JUG  BAND 
THE  JUG  BAND  SIDE  IS  EXTREMELY  RARE  AND  IS 
ONE  OFBTHE  GREATEST  SKIFFLE  SIDES  EVER  MADE 

NEW  KING   PORTER/MR   WILL   U   SERENADEOK  4|565e/n- 


FLETCHER  HENDERSON 

4477.  CLA  Rl NET   MARMALAOE/SUGff!     FT   ST        CO      25l 3  N- 

CHIPPIE  HILL  (VERY  VERY  RARE  AND  MINT) 

4478.  PRATT    CITY   8l/|    AINT   GONNA    DO    I T  VO      [406  MINT 

EARL  HINES  SXOS 

4479.  CHI    HI    LIFE/JUST    TOO   SOOn(hRCR)      HRS        II  N 

HOKUM  BOYS 

4480. SELLING  THAT  STUFf/bEEOLE  UM  BUU  PM   |27|4  V- 
BLINO  WILLIE  JOHNSON 

4481.  MOTHERLESS   CH I LDREn/TEA  R   BUILDINGCO    14343  V 

4482.  WHEN  WAR   WAS   ON/PRAISE  GOD  CO    14545  V 

4483.  LET  LITE   SHINE/GOD   OONT    NFVFR    CH    r<l    14490  F 


BERT  JOHNSON/SAMMY  PRICE  BAND 
THIS  RECORD   IS'ON  THE  VERY  RARE  LIGHTNING 
BR  LABEL.  THE  BERT  SIDE  FEATURES  A  FABULOUS 
TROMBONE   IN  THE  IKE  RODGERS  STYLE.  A  SUPERB 
ITEM.  ALMOST  MINT. 
.BL  RHYTHM  ST/NASTY  BUT  NICE  BR     7136  N— 


HflHUAML I  JUHN5UN  Al'c  CLwILLiAmS  BLUE  5  — 
AN  EXTREMELY  RARE  BECHET.  ALSO  M I  LEY  AND 
IRVIS. 

.DONE  MADE  A    FOOl/wHOLL   CHOP  YR  SUEY   0K8|93  V 


EDITH  JOHNSON  ACC.  IKE  RODGERS 
TgRY  RARE  ANO  ABSOLUTELY  MINT. 

4486.  CANT  MAKE   ANOTHER   DAY/GOOD   CHIB     PM    12864  MINT 

JIM  JACKSON  (FINE  BLUES  VOCALIST) 

4487.  JIM   JACKSON    K.C.   BLUES    1-2  VO    II 44  E 
SKIP  JAMES  (TERRIFIC  PIANO  ACC) 

4488,22-20   BL/U   HA  VENT   A  NY   HAY  PM    I  3066  V 


MINIMUM  RID    en/-  r 
MiniMuivi  diu   sue  ■  own 

GEORGE  AVAKIAN 

MINIMUM   Qin    CA-    r  i  mi. 

Mini  mum  did  50c  EACH 

BOX~Bg,THE  RECORD  CHANGER 

125  LA   SALLE  STREET 

NYC  2  7  NY 

CLARENCE  JONES  SOCK  FOUR 


4489 
4490 
4491 

4492 

4493 

4494 

4495 
4496 

4497 

4498 

4499 
4500. 

4501. 


H'lD   THE  PYRAMIOS./YvE   GOT    IT  PM    l27l6  MINT 

KANSAS  CTY  ELUE  COYS  EXTREMELY  RARE  OLiVER) 

TAINT  NO   SIN  VAN   DYKE   Pi G39  N- 

KANSAS  CITY  STOMPERS  (RARE  BERTRAND ,  MELROSE  ETC 

SHANGHAI    H I NEYMOOn/goOD    FEELING  BR      "09l  N- 

KANSA5  CITY  FRANK  i-  HIS  FOOTWARMERS  . 
RARE  HERB  MORAND  K  FRANK  MELROSE 
ST   JAMES    INF/WAILING    BL  PM   12890  V- 

JACK  KELLY  &  THE  SOUTH  MEMPHIS  JUG  BAND 

PRESIDENT   BL/RFC    BL      \i"    CR  RO      5266  G 

YANK  LAWSOM  ORCH 
SENSAT I  ON/SUGAR  SG  I5004E/E+ 

LiLLS  HOT  SHOTS     (RARE  BOTH  MASTERS) 

DROP  THAT S ACK(57)/GA  B0B0(56) VO  |037  E 
DROP   THAT   SACK(58)/GA    B080    (56)  VO      1037  V 

CRIPPLE  CLARENCE  LOFTON  ( RARE  BOOGIE) 

TORE   YR   PLAYHOUSE   DOWN/BROWN   SKIN      ME  6  I  I 66H-/ V 

PAUL  MARES  FRIARS  SOCIETY  ORCH 

*  OK  41574  MINT 


NAGASAKI /MAPLE  LEAF  RAG 

MC  KENZ I E  CONDON  CHICAGOANS 

SUGAR/CHINA    BOY  OK   4|0|I  MINT 

NOBOOYS   SWEETHEART/llZA  OK   40971  MINT 

MEMPHIS  NIGHT  HAWKS    (RARE  ROY  PALMER ) 

W I  CP   KAN   STOMP/SHANGHAI    HONEYMOON      VO     2593  MINT 

 MflUMB  cITy  BLUE  BLMers  (ThIs  CSPV  Is  6n  Vhe  

VERY  RARE  NEGATIVE  VOCALION  LABEL  WHICH  WAS 
USED  BY  THAT  COMPANY  FOR  ONLY  ONE  WEEK.  ALMOST 
MINT.  VERY  NICE  ITEM. 

4502.  WHATS   THE    REASON/LATIN   FROM   MANHAT    VO      2957  N— 

Midway  garden  orch/youngs  Creole  jazz  baud 
prestcn  jackson,  happy  cauldwell,  stomp  evans 
all  on  the  youngs  side. 

4503.  BLACK  SHEEP  Bl/t|N   ROOF  BL  PM  20272  V 


JELLY  ROLL  I.ORTON 

THERE  FOLLOWS  BELOW  A  SHORT  LIST  OF  MORTON 
ITEMS  SEVERAL  OF  WHICH  WILL  PROBABLY  NEVER 
AGAIN  BE  AVAILABLE  AT  AUCTION.  EXTREME 
RARITIES  OF  THIS  GREATEST  JAZZ  FIGURE. 

JELLY  ROLL  MORTON'S  STEAMBOAT  4/jELLY  ROLL 
MORTONS  JAZZ  K IDS. 

THIS  IS  THE  ONLY  COPY  OF  THIS  RECORD  WHICH 
WE  KNOW  ABOUT  ALTHOUGH  THERE  MIGHT  BE  OTHERS. 
THE  LABEL   IS  PURETONE  AND  THE  CONDITION  IS 
EXCELLENT  PLUS.  MINIMUM  BID  t  35.00 


4504.MR  JELLY  ROLL/STEAOY  ROLL 


PU  1  I  397  E+- 


JELLY  ROLL  MORTONS  JAZZ  BAND 
4505, SOMEDAY   SWEETHEART/lONDON  BL 

4506.  BIG   FAT  HAM/MUDDY  WATER    I "CRACK 

4507.  LITTLE   DIXIE   HOME/THATS  LIKE  IT 


JELLY  ROLL  MORTON  PIANO  SOLOS 
.WOLVERINE    BL/KING   PORTER  STOMP 


OK    8105  V 
PM  I2050E/V 
HJ         I  5  N 


GE  5289E/V-I- 


JELLY  ROII    MORTON  PIANO  SOLOS 
THIS  VOCALION  BELOW  IS  FABULOUSLY  RARE  IN  ANY 
CONDITICN.    THIS  RECORD   IS  ABSOLUTELY  SHINY 
MINT.  MINIMUM  ?I0  t  35.00 

.KING  PORTER   ST/THE  PEARLS  VO      1 020  MINT 


45|0 


CHUCK  NELSON  i,  BOYS 

THIS  IS  THE  ZACH  WHYTE  BEAU  BRUMMELS  DATE 
WHICH  LONG  CONFUSED  AS  AN  OLIVER  DATE.  A  REALLY 
GREAT  RECORD  MUSICALLY. 
,WEST  END  BLUES  CH  400lf.  MINT 


ROMEO  NELSON  ( A  FAB  LOUSLY  RARE  BOOGIE  SOLO) 

451  I  .HEAD    RAG   HOP/SHAKIN    THAT  THING 

J IMMY  NOONE  APEX  ORCH 
45I2.L0VE  ME  LEAVE  Me/wAKE  UP 
45|3. TIGHT   LIKE   THAT/WILD  OAT 
45|4.KING   JOE/MONDAY   OATE  (cRACk) 
45|5.APEX  BL/SWEET  LORRAINE 
45I6.B IRMINGHAM  HERTHA/AM    I  BLUE 
45I7.SW   GA    BROWN/WAY  DOWN  YONDER 

KING  PL IVER  JAZZ  BAND 
45l S.eHOWBOAT  shuffle/every  tub 

4519.  C0T  everything/4-5  times 

4520.  DEAD  MAN  Bl/sOMEDAY    SWEE  THEART 

PARAMOUNT  PICKERS  (VERY  RARF  DODOS) 
452l  .STEAL   AWAY/SALTY   DOG  PM   12779  V+- 


VO 

1447 

MINT 

VO 

1272 

E- 

VO 

1236 

E+ 

VO 

1229 

E 

VO 

1207 

E+ 

VO 

1296 

E+ 

PAE 

2281 

MINT 

BR 

3998 

MINT 

BR 

4028 

E-t- 

VO 

1059 

v+ 

SALjC  PECCRA?  PACS   P'OM  BOYS 
4522. NEVER   KNEW   WHAT   GAL  DO/MAGNOLIA  PAE  3050  Ml  N'T 


CHARLIE  PIERCE  OPCH 

THIS  IS  THE  GREAT  CHICAGO  DATE  WITH  MUGGSY 
AND  TESUH.  THIS  ON  THE  BROADWAY  LABEL.BABE 

.NOBODYS  SWEETHEART  BDWYII74  E 


4524 

4525 
4526 
4527 


4528 
4529 
4530 


OLLIE  POWERS  HARMONY  SYNCOPATORS  (NOONE 
,Fl.AY   THAT   TH 1 NG ( I  502-4 )/jA ZZBO 


MA  RA  I  KEY 


PM  12059  v+ 

PM  12687  MINT 
PM  12384  n- 
PM  1 24 1 9  MINT 


.VICTIM   OF  BL/BLACK   CAT   HOOT  OWL 
SISSY   BL/BROKEN  SOUL 
.GRIEVIN   HEARTED  Bl/L0W  MAMA  BL 

IKE.  RODGERS  AND  HFNRY  RROWN 

IKE  OF  THE  GREAT  TROMBONE 
.HURTS    SO    GOOO/SCREENIN   THE  BL  PM    1 28 1 6  V+ 

,2|ST  ST/HENRY  BROWN  BL(RM  CH  NOT  IN  GR)PM|2825V- 
, BLUE  STOMP/BLIND  BOY  BL  PM    12934  E+- 


453l 


NINA  REEVES  ACC .   BY  JESSE  CRUMP  PIANO 
THIS   IS  THE  ONLY  COPY  OF  THIS  RECORD  AND  THIS 
LABEL  WE  HAVE  EVER  SEEN.  THE  LABEL  IS 
INDIANAPOLIS  AND  WAS  A  SPECIAL  PRESSING  BY 
THE  GENNETT  COMPANY.  ALMOST  MINT. 
.INDIANA   AVE   BLUES/LOU  I S VI LLE   LOU         IMP  N— 


"I  3D LE  SAND 


BANJO   IKEY  RQBIU30N  Ai>ID  HIS  BJL^   

A  TERRIFIC  SKIFFLE  TYPE  RECORD. 

4532.  MY  4  reasons/rock  me  MAMA  BR     7059  E-h 

THE  RED  ONION  JAZZ  BABIES 

4533.  CKKE  WALKIN   BABIEs/OF   ALL    THE  WR0NGGE      5627  E-l- 

STATE  STREET  3AMBLE3S  (RARE  DODDS  AND  DOMINOUE) 

4534.  MY   BABY/PLEASURE  MAO    (THERE    15  A   LIGHT  HAIR 

CRACK  ON   THIsQm^E  BLACK        GE     6454  E 

4535.  ME  AND  THE  8L/TIGER  MOAN  CH  |6247n/e 

4536.  CARELESS  LOVE/TIGER  MOAN  CH   40086  MINT 

THE  SAVANAH  SYNC  OPA  TORS  (RARE  KING  OLIVER) 
4537.SN1G  it/sugar  ft  stomp  BR    336 i  MINT 

4538.S0MEDAY  sweetheart/wawawa  BR    3373  MINT 

SAMMY  STEWART  ORCH  (A  TRULY  GREAT  BAND) 

4539.  COPENHAGEN  PM  20359  V 

JOE  SULLIVAN 

4540.  HONEYSUCKLE  ROSe/g  I  N  MILL  BL  PAE  1686  N— 
454|  . '_;  TTLE   ROCK   GETAWAY/oNYX   3RI.MGD0WN   PAE  2006  N- 


4542 


SKILLET  OIC.<  AND  HIS  FRY  I  NG  PANS 
THIS  IS  A  VERY  STRANGE  RECORD  WHICH  HAS  BEEN 
THE  SUBJECT  OF  DEBATE  FOR  YEARS.  A  GREAT 
TRUMPET  PLAYER  REALLY  ROCKS  THIS  THING. 
NO  ONE  REALLY  KNOWS  WHO  IT  IS  YET.  JABBO  ? 

.JELLY   BEWN   RAG/ROCK   &  GR  VEL  CH   40085  E4- 


vo    2742  MINT 


BUMBLE  BEE  SLIM  4  3  SHARKS 

4543 .  RJNNIN  DRUNK   3L/E   ST   LOUIS  BL 

MUGGSY  SPAN IER  RAGT IMERS 

4544.  D  IP'ERMOUTh/sI  STCR   KATE    (HR   CR)  BB    10506  E-l- 

VICTORIA  SPIVEY  g.  CLARENCE  WILLIAMS  BLUE  5 

4545.  HANDY  MAN/ORGAN   GRINDER   BL  OK      86 1  5  E— 


4546, 


VICTORIA  SPIVEY  ACCOMPANIED  BY  LOUIS  ARMSTRONG 
THIS   IS  PROBABLY  LOUIS  GREATEST  i/OCAL  ACC.  HE 
TAKES  FULL  CHORUSES  IN  SEVERAL  SPOTS  AND 
ROMPS  ALL  OVER  OTHERS.  THIS   IS  ONLY  THE 
SECOND  COPY  OF  THI8  WE  HAVE  EVER  SEEN. 

rUNNY   FEATHERS/HO*   DO   U  DO    I T  OK      67l  3  N"- 


CHARLIE  SPA  NO   (PIANO  SOLOS) 

4547.  MI SSI  SSI PPI    BL/HAVE  SWEETBEAD  PM    I  291  7  V 

IVA  SMITH  ACC  COW  COW  &  B.T.  WINGFIELD  CORNET 

4548.  MY  OWN  MAN/RISING   SUN      (CRACK )  PM   I  2436  MINT 

CLARA  SMITH  8.  JAMES  P.  JOHNSON  PIANO 
A  REALLY  GREAT  BLUES  DISC. 

4549.0H   MR  Ml TCHELL/WHERE    IS  MY   MAN  CO    14536  N- 

PINETOP  SMITH  (PIONEER  BOOGIE  WOOGIE) 

4550.  JUMP   STEADY   BL/NOW    I    A I  NT   GOT   NO  TH   VO      1298  V+ 

4551.  PINI  TOP    BL/PINETOP   BOOGIE  WOOGIE      VO      1 245  E 

4552.  I'd   SOBER  NOw/l    GOT  MORE  SENSE 

BESSIE  SMITH 

4553.  MJDDY  WATER/MONEY  BL 

4554.  CARELESS   LOVE/wEEPI  NG  WILLOW 

4555.  YELLOW   DOG   Bl/tHOMBONE  CHOLLY 

4556.  USED    BE S WEET  MAMA/SOFT  PEDAL  BL 

4557.  GI*/UE  PI  GFOOr/BUGGY  RIDE 

4558.  RECKLESS   8L/ST   LOUIS  BL 

BESSIE  SMITH/SEVEN  GALLON  JUG  BAND 
4559. IN   THE  HOUSE/WIPE    EM  OFF 

FRAN  K  IE  TRULIBAUER  ORCH 
4562. JUB I  LEE 


VO 

1266  E 

PAC 

24  78  MINT 

PAE 

2479  N- 

PAE 

2480  N- 

PAE 

2482  N- 

PAE 

2146  N- 

pa; 

2476  MINT 

PAT 

2329E+/N 

OK  41044  z- 

ERSK  INE  TAT.T5  VENOOME  ORCH 
THIS   13  THE  EXTKEivELY  RARE  AND  GREAT 
FREDD  IE  KEPPARD  OATE   IN  1-923. 
AN  EXTREMELY  RARE  PRESSING. 

45G0.CUT1E  BL/ CH  I  NAMAN   BL  OK  A 

JACK  TEAGARQE.M  ORCH   (RDYAL  BLJE  WAX) 


4561 


FATS  WALLER  SIN3S  ON  THIS  ONE. 
i THATS  WHAT    I    LIKE/j   RASCAL  U 


CO    2d58  E+- 


I  ML  Il'XAS  BLUEs  destroyers" 

HERES  ONE  THAT  THE  D I SC OGRAPHERS  STILL 
HAVENT  GOTTEN  RIGHT.     THE  VOCAL  I  ON  AND  THE 
THE  PERFECT  ARE  TWO  ENTIRELY  DIFFERENT 
DATES.  THEY  BOTH  FEATURE  BUB8ER  M I  LEY . 

.DOWN    IN  THE  MOUTH   Bl/lENOX   AVE  SHUFFLE 

PE    14341  N- 


4564. DOWN   THE  MOUTH   Bl/lENOX   AVE  SH        VO    |49|3  MII'T 


THOMAS'  DEVILS 

HERE   IS  ANOTHER  TREMENDOUS  SLEEPER. 
A  GREAT  TRUMPET  PLAYER  B  LA  ST  5  HIS  WAY 
THROUGH  BOTH  SIDES  OF  THIS.  ON  THE  RARE 
BRUNSWICK  LIGHTNING  RACE  LABEL.  MINT. 

.SHO    IS  HJT/300T    I  T    BOY  BR      7064  MINT 


TA.VPA  RED  HOK'IM  JUG  BAND  _ 
.MAMA   DONT  LOW   NO  EASY    RIOEh/oAT  NIGHT 

SCRONTCH   VO      1430  V+ 


HOCIEL  THOMAS  ACCOMPANIED  BY  LOUIS  ARMSTRONG 
AND  HERSAL  THOMAS.  VERY  RARE  LO^ IS. 
.DEEP   WATER   Bl/lONESOME   HOURS  OK      6297  V 


SIPPIE  WALLACE  &  CLARENCE  WILLIAMS  BLUE  5 
THIS   IS  ANOTHER  OF  THE  EXTREMELY  HARD  TO 
FIND  LOUIS-BECHET  3LUE  FIVES.  A  TRULY 
GREAT  RECORD . 

.BABY    1    CANT  USE  U/THOUBLE  EVERYWHERE 

OK    821 2  E 


THE  WASH INGTONIANS 

ANOTHER  REAL  ELLINGTON   ITEM.  UNFORTUNATELY 
THERE   IS  A  CRACK   IN  THE  RECORD . 
.RAINY  NIGHTS  TRIANGLE   I  I  437  V 


 I'HICk  wlbb1  Orch 

4570.  LONESOME  MOMENTS/BLUE   MINOR  OK  4|i532n-/e 

4571 .  HEEBIE  JEE3IES/S0FT  (WHITE  LABEL )vO      1607  E+ 

CLARENCE  WILLIAMS  BLUE  FIVE  ( VERY  RARE 

AND  GREAT  <  ING  OLIVER)  

4572.3LACK   SNAKE   Bl/oLD   FOLKS   SHUFFLE   OK     8465  E 

CLARENCE  WILLIAMS  BAND 

4573. HAVE   U   EVER/WLAK    THAT   BROAD  OK      8629  V+ 

CLARENCE  WILLIAMS  (RARE  KING  OLIVER) 
4574. lazy  mama/mountain  si  TY  BL  OK    8592  N— 


WILLIAMS  JUG  BAND  4  LOWLAND  SIN 


lERS(BL  WAX] 


THIS  IS  GREAT  SKIFFLE  RECORD  AND  HAS  THE 
RARE  HI  SOCIETY  LYRICS.  ALMOST  MINT. 

.HIJH   SOCIETY/SHIM    SHAH   SHIMMY  CO     2806  N- 


WYNNS  CREOLE  JAZZ  BAND/WnnS  GUT  BUCKET  5 
EXTREMELY  RARE  PUNCH  MILlER 
4575. down  by  levee/parkway  stomp  vo    1 220  v 

lu  watters  yerba  buena  jazz  band 
457", Trombone  rag/sunsurct  rag 
4578.0r1ginal  rags/maple  leaf  rag 
4579.1919  rag/ostrich  WALK 

45801CHATAN00GA    St/'JREOLE  BELLS 

4581 .  Ml STHELS  ANNIE   STREET/P I NEAPP 

4582.  EMP   NORTONS   HUNCH/hARlEM  RAG 

4583.  CANAL  ST  Bl/aNT:3UA  3L 

4584.  THATS  A    PEENTY/BEINVILLE  BL 

4585.  'M  GOIN  HUNT  I n/fR I ENOLESS  BL 
4586.31  G   BEAR    ST/"/0RKIN3MAN  BL 
4587.ANNIE  ST   ROCK/OH  RAG 


wc 

I 03e/e+ 

wc 

1  1  2  N— 

wc 

1  1  1  E4- 

wc 

102  E+ 

RAGWC 

1  10  E+ 

wc 

107  E 

wc 

lOl  E4- 

wc 

108  E+ 

wc 

109  N- 

wr 

104  N- 

wc 

105  EH- 

VOLUME  3  OF 


Jazz 


IS  NOW  READY  TO  BE  MAILED  TO  YOU 


This  terrific  third  volume  of  the  greatest  discography  ever  published  in- 
cludes all  artists  in  the  E,  F,  and  half  of  G. 

Over  500  artists  are  listed  in  this  issue.  There  are  full  details  on  all  LP  Records.  Here 
is  the  first  authoritative  Ellington  Discography  with  masses  of  new  information.  The 
first  complete  discographies  of  such  race  artists  as  Amos  Easton  (Bumble  Bee  Slim), 
Blind  Boy  Fuller,  Little  Bill  Gaither,  etc.  First  published  discographies  in  detail  of 
Errol  Garner,  Stan  Getz,  Dexter  Gordon.  Definite  information  on  the  different  masters 
used  for  foreign  issues.  i 


The  three  volumes  published  to  date  now  list  over  1 ,650  artists. 
You  can't  beat  that  anywhere. 


THE  PRICE  IS 


$1.50  Per  Volume 


(sent  postpaid,  no  c.  o.  d.) 


If  you  haven't  ordered  the  first  two  volumes  we  have  a  good  stock  of 
them  on  hand. 


VOLUME  1  (A-B)   

VOLUME  2  (C  D)   

VOLUME  3  (E-F,  one-half  G) 


$1.50 
$1.50 
$1.50 


AVAILABLE  ONLY  THROUGH 


THE   RECORD  CHANGER 

125  La  Salle  Street  New  York  City  27,  N.  Y. 


for  your  jazz  library 

A  splendid  selection  of  jazz  literature 
to  heighten  your  listening  enjoyment. 


JAZZ  JOURNAL  (Single  Copies) 

All  largo  format,  slick  color  covert.  Every 
issue  packed  with  Discographical  Data, 
Record  Reviews,  Cartoons,  very  amusing  com- 
mentary on  Jazz,  Photos,  plus  the  following 
features: 

Nt.  9  6  tafia.  Beak.  Yarkshirt  jazz  U**4,  Dizzy 
Silktax.  Jelly  Mall  Oiscaoreen*   Ml 

Ht.  10— Clliaiten.  Jelly  kail  Oitcaeraeky.  V    Discs  .ST 

Me.  11 — Hteatrse*.  Jenaey  OeMs  Disceeraany 
AMiliem.  V  Oists    50 

ne:  12—Oaay  DeMs,  Bo»  in  BluatftrlaiHl,  Oiiitiana 
MiWt,  Ditcaaraahy  at  Tin  Heat  Sluts  (Jazzin' 
Bahtts  Bluts),  Lenten  Jazz  1919  50 

Val.  3,  Na.  1— Levis  Arastrene.  Sletey  Jena  Estts 
Disceeratny.  Victar  Rtcera's,  Btnay  Carter  in 
BriUln.    SO 

Na.  2— Hints.  Be*.  Distemper  at  kaftiat  kttari's. 
Tht  Dufct,  V  Discs,  Tin  ftesf  Bluts  Oiscto  Con- 
tinute  7.  50 

Na.  3— Casy  Celt,  Drum.  Turk  Muraky,  Coluaaia 
Rtcera's,  Baa,  V  Discs,  Tony  Saareare,  *anawunt 
Suksi*°iarits   50 

Ne.  4— Harmony  Rtcera's,  RaititM,  Bap,  Hues  V 
Dim  Stctien.  Cannon's  Jut  Steaatrs  SO 


NT  5— Fats  Waller.  Stan  Ktnten  Band,  Tht  Lien. 
Boa.  Ntw  Orluns,  Oktk  RtcanJs  50 

Ne.  6— Hawkins,  Btchtt.  Turk  Muraky.  Oktk  Laktl. 

Etc  50 

Ne.  7— Ttaaarftii.  Sharkey.  Dukt  A  Beany,  ArauvuJ 

Hue.  Paraaeunt  Label  50 

Na.  8— 8aky  Dotes,  Errol  Gamer.  Bukker  Miley 

Discaf.  Gtnnttt  Laktl   50 

Na.  9— Wiiwy,    Benny   Strickler,    Gtnnttt  Laktl, 

Levis,  Bessie,  Winay  Disceerapky     50 

Na.  10— Partnti.  Eliridae.  Voulien.  Wlnty  Dis- 

cseraaky   50 

No.  11  Firehouse  5,  Ragtime  &  Blues,  The  Per- 
fect Label,  Billie  Holiday     50 

No.  12  Fate  Marable,  Bix  &  Emmet  Hardy,  etc...  .50 

Vol.  4,  No.  1  Graeme  Bell,  Collectors'  Stuff,  Tail- 
gate "Jazz  Band   50 

No.  2  llouis,  Negro  in  Jazz,  Ralph  Sutton,  LP  and 
the  collector    50 

No.  3  Spanier,  Baby  Dodds  &  Oncography,  Junk 
Shopping   50 

No.  4  Lips  Page,  Chick  Webb,  Paramount  Dis- 
cography,  Baby  Dodds  Oncography  50 

No.  5  Waller.  Ragtime.  Joplin,  Paramount  and 
Dodds  Discogs  50 

No.  6  Lonnie  Johnson,  Roy  Carew,  Tony  Jackson, 
LP  Reproduction,  Bunk,  Paramount  Discog  50 


NOW  AVAILABLE... 

JAZZ  DIRECTOR)/ 

VOLUME  1  (A-B)    $1.50 

VOLUME  2  (C-D)   $1.50 

THIS  IS  THE  GREATEST  DISCOG RAPHY 
EVER  PUBLISHED 

These  two  volumes  listing  only  the  first  four  letters  of 
the  alphabet  contain  almost  1,150  artists. 

AVAILABLE  ONLY  THROUGH 

The  Record  Changer 


125  La  Salle  St. 


New  York  27,  N.  Y. 


The  Cat: 

A  collection  of  the  greatest  of  the  Cet 
Cartoons.  $  1 .00 


Frontiers  of  Jazz 

By  Ralph  De  Toledano,  an  anthology  of  ex- 
cellent jazz  literature  by  Bill  Russell,  Milt 
Gabler,  Jelly  Roll  Morton,  Panassie,  Hobson, 
Ross  Russell,  etc.,  etc.  Regular  price  of  this 
178  page  book  published  by  Durrell  $3.00. 
Our  Special  price  $1.50 


Fats  Waller  Discography 


of  Fats' 
Also  in- 
cluded is  a  biography.  Terrific  for  the  Fats 
Fan. 


A  complete  booklet  listing  all 
records.    32    pages    with  photos 


50c 


Jazz  Journal  Subscription 

The  great  English  jazz  magazine.  12  great 
issues*  per  year  $3.50 


i 


Great  Jazz  Sheet  Music, Folios 

The  Ragtime  Folio. 
Maple  Leaf  Reg,  Climax  Rag.  Grace  end 
Beauty,  and  Six  Other  Great  Regs.  $1.21 

Jelly  Roll  Morten  Folio 

Black    Bottom    Stump,    Shreveport,  Pearls, 
Kansas    City    Stomps,    Dead    Man  Blues, 
London  Blues,  Oennpn  Ball  and  13  other  of.' 
Jelly's  Greatest-.  $1.2$ 

Dixieland  Folio  No.  1 

Livery  Stable.  Tin  Roof.  Willie  the  Weeper, 
Chimes  Blues,  Doctor  Jazz,  Dalles  Bluet,  end 
9  more.  $|JS 

Dixieland  Folio  No.  3 

Angry,  Dippermouth,  Easy  Rider,  Snag  It, 
Weary  Blues,  High  Society,  and  8  more.  $1.25 

Dixieland  Folio  No.  2 

Tight  Like  That,  Copenhagen,  Good  Man  is 
Hard  to  Find,  Jackass  Blues,  Melancholy  and 
9  others.  $1.25 

Jelly  Roll  Morton  Sheet  Music 

The  Miserere   50c 

The  Naked  Dance   50c 

Buddy  Bolden's  Blues   50c 

Winin'  Boy  Blues   50c 

Mamie's  Blues   50c 

The  Crave   50e 


Record  Changer  Back  Issues 

All    available   except   about   8   early  issu 

1943-44   •  35c  ea< 

Any  full  year  except  1943-1944.  $3.50  a  s 
Complete  set  of  back  issues  except  the 
early  missing  numbers   $20.00  a  s 

Crosby  On  Record 

The  best  discography  published  to  date  « 
Bing  Crosby.  Just  published  1951.  Prints 
on  superb  high  gloss  coated  paper  wi 
photos.  124  pages;  beautiful  job.  $2.00  eac 

Jazz  Parody 

A  great  Anthology  of  Jaif  Fiction  with  Fore 
word  by  Charles "  Delaunay,  fully  illustrate< 
Bound  in  board,  116  pages.  A  fine  an 
uncommon  book  $I.C 

The  Esquire  Jazz  Book  1947 

Here  is  the  great  1947  Esquire  Jazz  Boo 
in  its  original  large  format.  Terrific  article 
and  better  pictures  $1.00 


Horn  of  Plenty 


The  great  biography  of  Louis  Armstrong  by 
Robert  GofFin  now  available  at  a  real  bar- 
gain price.  Regular  $3.00  edition  now  avail- 
able for   $1.50 

Jazz  Directory 

Vol.  I.  A-B    $|  50 

Vol.  2,  C-D   $1.50 


any  o»  *u  of-  these  bocks  tc 

the  record  changer 

125  Id  sdlle  st. 
new  york  cif y  27,  n.  y1 
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39c  SALE  IN  BACK  OF  BOOK 

(See  details  in  our  advertisement  in  the  back  of  this  issue) 

12  Years  on  Blue  Note 

See 

SIDNEY  BECHET 

OUR  AD 

with  Sidney  de  Fan's, 
Jimmy  Archey,  Pops  Foster 

BLP  7020 

Six  new  long  sides: 

Original  Dixieland  One  Step,  Blues  My  Naughty 
Sweetie  Gives  to  Me,  Changes  Made,  That's  a 
Plenty,  Ballin'  the  Jack,  Avalon. 

THE  RAritf 

BLP  7017 

Albert  Amnions  Memorial 
Album 

of  This  Issue 

Boogie  NA^oogie  Stomp,  Boogie  \A/oogie  Blues,  Bass 
Goin'  Crazy,  Twos  and#  Fews,  Chicago  in  Mind, 
Suitcase  Blues. 

FOR  OUR 

BLP  5004 

Fats   Navarro  Memorial 
Album 

Sensational 

BLP  7016 

Sidney  De  Paris'  Blue  Note 
Stompers 

BLUE  NOTE  LP's 

$3.85  each 

SALE 

We  pay  shipping  charges  on  all  orders  over  $5.00.  Under  $5.00  add  25c  east  of  the  Mississippi,  50c  west  of  the  Mississippi. 
No  packing  charge.  Orders  shipped  same  day  as  received.  See  our  ad  in  the  back  of  this  issue  of  the  Record  Changer. 

JhsL  CH-  Wka£c  Shop 

33  COLUMBUS  AVE.  (AT  60  &  61  ST.)  (One  Flight  Up)                   NEW  YORK  CITY,  N.  Y. 

ANNOUNCING 

'^g^^kg^^kg^^g^-^kg^ 


a  jazz  writing  competition 


In  order  to  open  new  vistas  on  the  jazz  horizon  and  to  encourage  fans  and 
social  scientists  alike  to  delve  deeper  into  the  roots  of  jazz,  the  Record 
Changer  announces  a  competition  open  to  everyone.  An  individual  may 
submit  as  many  articles  as  he  wishes  so  long  as  they  meet  the  requirements 
of  the  rules  printed  below  and  are  concerned  with  some  aspect  of  the  history 
or  analysis  of  jazz.  We  are  primarily  interested  in  the  content  of  such  entries. 
Style  is  secondary.  The  editors  will  be  the  sole  judges  and  members  of  the 
staff  and  their  families  are  ineligible  for  prizes.  (For  a  fuller  explanation  of 
the  aims  of  this  contest  please  see  the  editorial  feature  on  page  5  of  this  issue.) 
Winning  entries  will  be  featured  in  future  issues  of  this  magazine. 


prizes 


FIRST   $35.00 

SECOND   20.00 

THIRD   10.00 

HONORABLE  MENTIONS 


rules 


Entries  must  be  submitted  not  later  than  May  1,  1952.  Articles  should  be  at 
least  750  words  long  and  not  over  2,500  words.  Type  on  one  side  of  sheet, 
double-spaced.  All  entries  become  the  property  of  Changer  Publications,  Inc. 
It  will  not  be  possible  to  return  any  entries.  Address  all  entries  to  The  Editor, 
The  Record  Changer,  125  La  Salle  St.,  New  York  27,  N.Y. 
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The  announcement  on  the  page  opposite 
is  a  direct  result  of  the  inter-office  memo 
from  reviewer  Thompson'  which  appeared 
in  last  month's  Changer.  In  that  memo  we 
were  severely  taken  to  task  for  not  having 
done  a  little  more  digging  in  our  search  for 
good  articles  to  publish  in  the  magazine 
each  month. 

Brother  Thompson  has  hit  the  nail  on  the 
head  (to  coin  a  phrase)  when  he  suggests 
that  there  is  a  tremendous  amount  of  un- 
tapped material  waiting  to  be  uncovered. 
We  especially  believe  that  we  have  really 
only  begun  to  scratch  the  surface  of  po- 
tential knowledge  in  the  field  of  sound 
scientific  explanation  of  the  roots  and  im- 
pact of  jazz. 

Since  the  inception  of  jazz  criticism,  the 
bulk  of  writing  has  been  done  by  jazz  fans 
who  were,  at  best,  amateur  critics  and/or 
scientists.  With  all  respect  due  them  for 
their  magnificent  pioneering  efforts,  it  must 
still  be  admitted  that  the  early  and  present- 
day  critics — Charles  Edward  Smith,  Rudi 
Blesh,  Bill  Russell,  Fred  Ramsey,  George 
Avakian,  John  Hammond,  George  Hoefer, 
Bucklin  Moon  et  al. — are  most  certainly  not 
"scientists."  They  were,  rather,  jazz  fan- 
historians,  who  have  done  an  outstanding 
job  of  documenting  the  recorded  and  per- 
sonal history  of  a  goodly  part  of  jazz.  It  is 
becoming  increasingly  obvious  that  this 
work,  valuable  as  it  has  been,  is  not  enough. 

Two  writers  who  might  seem  to  fall  into 
the  scientist  group  which  we  are  seeking  are 


Ernest  Borneman  and  Marshall  Stearns. 
However,  both  will  attest  to  the  fact  that 
their  own  works  have  been  more  in  the 
nature  of  semi-pro  league  material,  when 
compared  with  the  potentials  available  if 
important  minds  in  the  fields  of  anthropol- 
ogy, sociology,  musicology,  folklore,  psy- 
chiatry and  the  allied  sciences  were  to  be 
turned  loose  on  the  jazz  theme. 

We  had  a  hint  of  this  rich  potential  at 
last  summer's  Jazz  Roundtable  at  Music 
Inn,  when  Marshall  Stearns  arranged  to 
have  discussions  conducted  among  leading 
scientists  in  such  fields.  We  have  always 
thought  that  we  knew  a  little  about  jazz.  But 
after  listening  to  men  who  have  spent  their 
lives  trying  to  understand  what  makes  any 
art  tick,  or  what  the  basic  elements  are  in 
all  folk  music,  or  just  what  social  factors 
have  gone  into  making  the  American  and 
African  Negro  what  he  is,  we  suddenly  came 
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to  the  conclusion  that  the  time  has  come 
for  the  fan  and  the  amateur  to  step  out  of 
criticism,  and  place  it  largely  in  the  hands 
of  those  who  are  best  equipped  to  advance 
our  understanding  of  jazz. 

This  would  not  of  course  mean  the  end 
of  the  fan-writer.  Far  from  it.  We  actually 
know  only  a  little  of  the  history  of  jazz 
music.  Interviews  with  jazzmen,  that  go 
down  deep  into  their  personal  histories  are 
going  to  be  essential  as  case  histories  for 
the  scholars  to  draw  upon.  There  are  lit- 
erally hundreds  of  jazzmen  of  yesterday  and 
today  scattered  over  the  country.  These  men 
should  be  talked  to,  their  comments  noted 
down,  their  backgrounds,  the  bands  they 
were  with,  where  they  played,  and  who  they 
knew. 

There  we  have  the  two  fields  of  future 
exploration:  scientific  and  historical.  We 
believe  that  the  Record  Changer  is  the 
logical  outlet  for  such  articles  and  research 
findings.  However,  to  embark  systematically 
upon  any  comprehensive  program  such  as 
this  would  require  a  staggering  amount  of 
money.  This  kind  of  money  may  be  forth- 
coming some  day,  and  an  institute  some- 
what on  the  order  of  that  envisaged  by 
Marshall  Stearns  may  be  set  up  and  en- 
dowed. But  at  the  moment  that  is  no  more 
than  a  pleasant  pipe-dream.  Until  that 
happy  day  arrives,  individual  action  must  be 
taken.  Musicians  of  the  older  school  are 
dying  and  their  words  should  be  taken 
down  now.  Important  scholars  now  have  a 
great  deal  of  information  to  impart  to  any- 
one who  will  take  the  trouble  to  ask  them 
about  it. 

Obviously,  the  Record  Changer  hasn't 
the  funds  needed  to  do  this  job  in  any  or- 
thodox manner.  But  we  believe  that  we  can 
count  on  the  enthusiasm  of  our  readers. 
Therefore,  we  are  announcing  in  this  issue 
a  jazz  writing  competition.  We  want  you, 

(Continued  on  Page  20  ) 
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new  Orleans  concert 
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Above:  The  full  personnel  pre- 
pares for  the  parade  finale. 
Left:  George  Lewis  leads  his 
veteran  band — Jim  Robinson  is 
on  trombone;  Percy  Humphrey, 
trumpet;  Louis  Barbarin, 
drums;  'Alton  Purnell,  piano; 
"Slow  Drag,"  bass;  Lawrence 
Marrero,  banjo. 


Below:  Jimmy  Dorsey  sits  in 
with  the  very  snappily  dressed 
Dukes  of  Dixieland.  Leader 
Frank  Assunto  wears  the  hat; 
his  brother  Fred  is  on  trom-  < 
bone,  Buck  Rogers  on  drums, 
Chink  Martin,  bass,  and  Stan-  1 
ley  Mendelson  at  the  piano. 
The  temporarily  replaced  clari 
netist  is  Bill  Shea. 


story  and  pictures 


JOE  MARES 


The  recent  jazz  concert  put  on  by 
the  New  Orleans  Jazz  Club — their  third 
annual  production — drew  a  capacity 
crowd  to  the  Municipal  Auditorium, 
and  did  much  to  prove  to  the  home 
folks  that  New  Orleans  can  still  create 
the  best  two-beat  in  the  land.  Four 
local  Dixieland  groups:  Paul  Barbar- 
in's,  George  Lewis',  the  Basin  Street 
Six  and  the  Dukes  of  Dixieland,  were 
featured;  and  Jimmy  Dorsey  made  a 
j  surprise  appearance  with  the  Dukes,  to 
provide  one  of  the  high  spots  of  the 
evening. 

Paul  Barbarin,  heading  a  group  of 
somewhat  aged,  but  happy  jazzmen, 
opened  the  proceedings  with  such  tra- 
ditional tunes  as  Dippermouth,  High 
Society,  and  Milenberg  Joys.  Barbarin 
gave  a  fine  demonstration  of  the  spirit 
and  drive  a  good  drummer  can  give  a 
jazz  band,  recalling  the  days  when  he 
was  featured  with  Louis  Armstrong. 
His  outfit  also  provided  background  for 
the  veteran  blues  singer,  Billie  Pierce. 
The  Dukes  of  Dixieland,  latest  of  the 
|  local  young  white  bands  to  rise  to 
prominence,  handled  such  numbers  as 
Fidgety  Feet  and  I'm  Going  Home  with 
a  brightness  equal  to  that  of  their 
candy-striped  jackets  (see  photo), 
which  certainly  set  a  sartorial  high  for 
the  evening.  It  was  in  the  middle  of 
the  Dukes'  stint  that  J.  Dorsey  sidled 
in  from  the  wings  to  a  substantial  ova- 
tion. He  joined  the  boys  in  rafter-shak- 
ing versions  of  Jazz  Me  Blues  and 
Muskrat  Ramble,  and  was  rewarded 
with  an  honorary  membership  in  the 
N.  O.  Jazz  Club — recognition  of  the 
large  chunk  of  Dixieland  he  has  been 
turning  out  of  late  at  a  downtown  club. 
Also  highlighting  the  Dukes'  set  was 
their  blues  vocalist,  Betty  Owen. 

George  Lewis  and  his  Ragtime  Band 
was  on  next,  playing  the  sort  of  jazz 
that  began  in  this  town  back  before  the 
turn  of  the  century — when  the  ground 
on  which  the  auditorium  now  stands 
was  still  Congo  Square.  Palomar  Rag, 
Heebie  Jeebies,  and  a  funeral  piece: 
Just  a  Little  While  to  Stay  Here,  proved 
that  this  group  (most  of  whom  were  in 
the  Bunk  Johnson  band  that  took  New 
York  jazz  circles  by  storm  a  few  years 
back)  still  ranks  among  the  best.  Papa 
Celestine  made  a  brief  guest  appear- 
ance with  Lewis  for  an  impressive  ver- 
sion of  Willie  the  Weeper. 

(Continued  on  Page  20  ) 


new  Orleans  newsletter 

FROM  MARY  H.  WHITE 


You  may  be  pleased  to  know  that  New 
Orleans  jazz  is  doing  pretty  well  these 
days.  In  fact,  as  you  turn  onto  Bourbon 
from  Canal  Street,  jazz  from  a  half-, 
dozen  clubs  quickens  your  step. 

We  had  read,  with  much  interest,  John 
Broome's  article  on  George  Lewis  in  the 
September  Changer;  so  our  first  move 
was  to  locate  George.  The  New  Orleans 
Blue  Book  told  us — Frank  Spinato's  El 
Morocco  at  200  Bourbon  St.  Here  was 
New  Orleans  jazz  as  only  these  'boys  can 
play  it.  George  had  with  him  Jim  Robin- 
son, trombone ;  Percy  Humphrey,  trum- 
pet; Alton  Purnell,  piano;  Lawrence 
Marrero,  banjo;  Slow  Drag  Pavageau, 
bass;  and  Louis  Barbarin  (Paul's 
brother),  drums. 

Humphrey  was  sick  the  next  night, 
and  as  substitute  trumpet,  George  had 
Andrew  Anderson — a  name  totally  new 
to  us,  but  Andrew  plays  a  wonderful 
Armstrong-style  trumpet,  and  more 
should  be  heard  from  him.  We  had  the 
pleasure  of  meeting  first  George,  then  all 
the  boys  and  their  kindness  and  courtesy 
made  us  feel  really  welcome.  Incidentally, 
George  said  they  would  be  at  El  Morocco 
through  the  Mardi  Gras. 

We  did  catch  a  couple  of  other  bands 
in  George's  intermissions.  Paul  Barbarin 
is  at  Sid  Davilla's  Mardi  Gras  Lounge — 
333  Bourbon  St.  His  line-up  includes 
Ernie  Cagnalotti,  trumpet ;  Albert  Bur- 
bank,  clarinet;  Waldron  Joseph,  trom- 
bone ;  Richard  McLean,  bass ;  Lester 
Santiago,  piano ;  and  of  course,  Paul  on 
drums.  The  band's  intermissions  were 
filled  by  old-time  blues  singer  Lizzie 
Myles,  giving  her  songs  plenty  of  expres- 
sion. 

Alphonse  Picou  is  at  Steve  Valenti's 
Paddock  Lounge  with  a  good  band.  We 
didn't  get  the  line-up,  but  of  course, 
Picou  is  the  main  attraction. 

We  spent  some  time  at  Hyp  Guinle's 
Famous  Door  with  the  "Dukes  of  Dixie- 
land"— a  young  white  Dixieland  outfit 
that  has  style  and  real  showmanship. 
There  k  Frank  Assunto,  trumpet;  Fred 
Assunto,  trombone;  Bill  Shea,  clarinet; 
Stanley  Mendelson,  piano  ;  "Little 
Chink"  Martin,  bass ;  and  "Buck"  Rogers, 
drums.  They  have  recently  recorded 
three  numbers  on  "New  Orleans  Band- 
wagon" labels. 

We  had  told  George  Lewis  that  our 
trip  would  be  perfect  if  we  could  see  and 
hear  a  New  Orleans  funeral  parade. 
Saturday  night,  Andrew  had  phoned 
George  that  he  (Andrew)  was  playing  in 
a  parade  in  Gretna  on  Sunday.  We  had 
the  devil's  own  time  finding  the  Wolves' 
Club  in  Gretna,  where  the  band  was  to 
form,  but  when  finally  located,  the  first 
person  we  saw  was  Albert  Warner,  whom 
we  recognized  from  his  picture  in  Jazz- 
ways.  Albert  called  the  leader,  John 
Casimir,  who  told  us  the  line  of  march, 
where  we  might  get  the  best  pictures, 
and  what  the  band  would  play.  The 
church  was  a  short  two  blocks  down  the 
street  and  while  waiting  for  the  signal 
for  the  band  to  march  to  the  church,  the 


boys  drifted  casually  into  a  small  beer 
and  lunch  place  for  refreshments.  Some- 
one was  doodling  on  a  piano — instrument 
after  instrument  joined  in,  and  we  were 
treated  to  some  of  the  "rockingest"  music 
we'd  ever  heard.  The  piano  was  out- 
standing, but  when  we  asked  John  who 
was  playing — he  didn't  know — "just 
some  boy  around  the  •  neighborhood." 

The  signal  came  from  the  church — 
the  band  formed  and  to  a  lively  Saints, 
they  marched  to  the  church  to  "get  the 
body."  The  cortege  formed  and  the  real 
treat  came — the  band  playing  A  Closer 
Walk  with  Thee,  leading  the  members  of 
the  Wolves'  Club  in  a  slow,  swaying 
march  that  was  impressively  solemn. 
They  turned  a  corner  to  the  cemetery. 


and  all  the  way,  you  could  hear  the 
muffled  tones  of  snare  and  bass  drums, 
the  basses  and  brasses  mingling,  and 
above  all,  the  clear,  sweet,  high  singing  of 
John  Casimir's  E-flat  clarinet.  We  fol- 
lowed at  a  respectful  distance  and  parked 
our  car  near  enough  to  hear  part  of 
Nearer  My  God  To  Thee  as  they  en- 
tered the  cemetery  and  went  to  the  grave. 
After  the  ceremonies,  the  band  formed 
again  to  march  back  to  the  Wolves'  Club 
— but  it  was  after  5 : 30 — too  dark  for 
pictures,  so  two  starving  people  headed 
back  toward  New  Orleans  and  food. 

John  told  us  he  had  a  small  outfit 
playing  at  1931  St.  Claude,  and  as 
George  wasn't  playing  that  night  at  El 
Morocco,  we  went  to  hear  John  on  clari- 
net, Wilbert  Tillman,  alto  sax;  Earl 
Wiggins,  piano ;  and  Andrew  L.  John- 
son, drums.  They  were  good,  but  this 
was  a  neighborhood  place  and  the  cus- 
tomers want  only  current  "pops,"  so  we 
didn't  hear  much  real  jazz.  However,  .we 
requested  and  got  the  lowest,  meanest 
St.  Louis  Blues  wc  heard  in  New  Orleans. 
We  left,  hoping  to  find  the  boys  in  a 
place  more  suited  to  their  talents  when 
we  go  back  next  year. 

Mary  H.  White 
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norman  mason 

nverboat  jazzman 


ed  crowder  and  a.  f.  niemoeller 


Anyone  who  might  believe  that  Dixieland 
is  an  outmoded  form  need  only  step  into 
the  Windermere  Bar,  in  St.  Louis,  to  have 
his  convictions  severely  shaken.  Here,  six 
nights  a  week  for  the  past  eighteen  months, 
Joe  Smith  and  his  "Rampart  Ramblers" 
have  been  turning  out  some  of  the  most 
solid  Dixieland  to  be  found  anywhere,  and 
the  ever  present  crowd  shows  no  signs  of 
tiring  of  it. 

Every  member  of  the  five-piece  combo  is 
an  excellent  performer,  but  one  does  not 
listen  long  before  his  attention  becomes 
focused  on  the  clarinetist,  and  a  comparison 
with  the  unpretentious,  but  facile,  driving 
style  of  Bigard  is  soon  inevitable.  Inquiry 
will  reveal  that  the  clarinetist  is  Norman 
Mason.  This  will  mean  little  to  the  average 


fan  who  gets  his  information  from  jazz  books 
and  discographies,  for  there  he  will  find 
only  a  very  occasional  mention,  under  per- 
sonnels of  "Fate  Marable's  Orchestra:  Louis 
Armstrong,  Norman  Mason,  trumpets."  You 
can  find  him  in  a  picture  in  Rudi  Blesh's 
Shining  Trumpets,  sitting  next  to  Louis,  in 
a  shot  of  Marable's  band.  And  that  is  just 
about  all — so  far  as  the  printed  page  is  con- 
cerned. 

But,  actually,  that  is  far  from  all.  We 
dropped  into  the  Windermere  not  long  ago 


a  bit  before  the  music  started,  and  Mason, 
a  well-built,  soft-spoken,  unassuming  fellow, 
sat  down  with  us  and  reminisced  for  a  spell. 
After  listening  to  him  for  a  while,  it  became 
apparent  why  he  plays  as  he  does. 

He  was  born  in  Miami,  Florida;  but 
Mason's  family  soon  moved  to  the  Bahamas. 
There,  his  father — who  played  trumpet  in 
the  Episcopal  Church — taught  him  to  play 
that  horn  at  the  age  of  8.  Under  the  tute- 
lage of  his  father,  he  studied  classical  and 
church  music,  and  became  an  expert  reader 
— which  was  to  stand  him  in  good  stead 
later  in  life.  His  father's  instruction  in  music 
was  intended  to  be  mainly  cultural,  for  his 
parents  planned  a  legal  career  for  Norman. 
But  he  had  plans  of  his  own,  and  from  his 
early  years  has  stayed  consistently  with 
music.  It  was  while  he  was  in  the  Bahamas 
that  he  first  heard  jazz  (with  a  Spanish  ac- 
cent, withal),  became  interested,  and  started 
to  play  it. 

When  he  was  18,  he  organized  his  own 
band  and  toured  the  United  States  with 
"The  Rabbit  Foot  Minstrel  Show."  When 
they  played  New  Orleans,  an  insurance  man 
(one  of  those  unknowns  who  from  time  to 
time  have  furthered  jazz)  heard  him  and 
recommended  him  to  Marable — then  one  of 
the  leading  riverboat  band  leaders.  Fate 
signed  him  up  to  play  alongside  Louis, 
mainly  because  he  was  an  expert  reader,  for 
in  those  days  Armstrong  couldn't  read  a 
note. 

Mason  would  take  the  lead,  play  a  chorus, 
Louis  would  listen,  and  then  give  out  with 
his  own  version.  Mason  believes  that  it  was 
not  being  able  to  read  that  made  Louis  so 
great,  as  this  forced  him  to  improvise  his 
own   style.   Evidently,  the  years  have  not 


changed  Louis  too  much,  for  Mason  remem- 
bers him  as  a  good-natured,  easy-going  fel- 
low .who  greeted  him  the  first  time  on  the 
bandstand  with,  "Hello,  Gate;  let's  play 
something!" 

Mason  also  recalls  that  in  those  days 
"acrobatics"  (shoulder  wriggling,  jumping 
up  and  down,  waving  instruments,  etc. ) 
were  very  much  in  vogue  with  the  hot 
bands.  It  is  curious  to  note  that  today  this 
sort  of  "showmanship"  has  been  largely 
taken  over  by  the  big,  sweet  bands.  Mason 
asserts  that  Louis'  style  was  much  the  same 
in  those  days  as  it  is  now  and  had.  the  same 
hot  tone.  The  only  difference  he  can  detect 
is  that  formerly  Louis  had  more  "vibrance." 
Louis  had  great  influence  on  Mason's  de- 
velopment in  the  jazz  technique;  indeed,  it 
was  hearing  Armstrong's  hot  tone  and  easy 
improvisation  (which  he  was  unable  to  fol- 
low because  of  his  strict  classical  training) 
that  quickly  impelled  him  to  change  to  the 
saxophone  because  it  gave  him  much  greater 
freedom. 

Fate's  band  at  this  time  included  Mason, 
Louis,  Johnny  St.  Cyr,  and  Baby  Dodds.  As 
to  Fate  Marable,  while  in  nowise  denying 
his  fine  musicianship,  he  apparently  could 
not  compare  to  Louis  as  a  person.  Mason 
describes  him  as  a  "sometimely"  fellow — 
moody,  changeable,  unpredictable  as  to 
manner  and  humor.  This  coincided  with  our 
own  knowledge  of  him  in  later  years — Fate 
was  a  little  difficult  to  get  along  with  over 
a  period  of  time. 

Mason  recalls  many  humorous  incidents 
from  his  days  on  the  Capitol.  It  seems  that 
the  boys  in  the  band  were  much  given  to 
playing  practical  jokes  upon  each  other. 
Some  of  them  would  nap  during  intermis- 
sions, whereupon  others  would  stick  a  match 
to  their  shoe  with  chewing-gum,  light  it, 
and  give  them  an  early  version  of  the  "hot- 
foot." Or  they  would  tie  the  sleeper's  shoe- 
strings together,  or  tie  his  feet  to  the  chair 
legs,  so  that  when  he  awakened  and  started 
up  he  would  go  sprawling  on  his  face! 

Nor  was  there  any  lack  of  tense,  dra- 
matic situations.  Mason  recalls,  among  such 
occasions,  the  summer  of  1924,  when  the 
riverboat  was  returning  from  its  Ste.  Gene- 
vieve trip.  A  tornado  struck  just  as  they 
were  opposite  Jefferson  Barracks.  There  was 
great  excitement—  -children  were  trampled, 
women  screamed  and  fainted,  and  everyone 
was  certain  the  boat  was  going  to  sink.  But 
the  band,  though  as  worried  as  any  of  the 
passengers,  continued  to  play  on  in  apparent 
unconcern,  in  the  best  tradition  of  show 
business. 

Mason  first  met  Bix  in  1922,  when  his 
boat  was  playing  at  Davenport.  Bix  would 
come  aboard  and  listen  by  the  hour.  Later, 
in  1925,  they  became  close  friends  in  St. 
Louis,  when  Bix  was  playing  at  the  Arcadia 
Ballroom  and  Mason  was  at  the  West  End 
Cabaret.  Bix  and  Trumbauer  would  come 
down  to  the  West  End  after  hours  and  sit 
in,  and  it  was  there  that  Bix  one  night  got 
the  idea  for  his  renowned  piano  composi- 
tion, In  a  Mist.  Mason  considers  Bix  one  of 
the  trumpet  greats  of  all  time,  second  only 
to  Louis.  Bix's  style,  he  says,  was  a  com- 
posite of  Louis,  the  riverboats,  and  his  own 
ideas. 

For  two  years  on  the  boat  Mason  had  his 
own  band,  the  Carolina  Melodists,  and  dur- 
ing one  year  played  with  them  over  Radio 
Stations  WIL  and  KMOX  while  remaining 
in  St.  Louis  for  the  winter.  All  told.  Mason 
played  on  the  riverboats  for  some  ten  years, 
winding  up  his  boat  career  in  1933  with 
Fate. 

Mason  agrees  with  us  that  St.  Louis  has 
never  been  given  proper  credit  for  its  con- 
tribution to  the  development  of  jazz,  and 
(Continued  on  Page  19  ) 


R  ECO  R 


1939 


BRUNSWICK  RECORDS 


OK  America — Part  I — Instr.  with  Vocal  Choruses  Victor  Young  and 
Brunswick  Orch.  Featuring:  Boswell  Sisters,  Carmen  Lombardo  and 
Fran  Frey  (She  Was  Just  a  Tartar's  Darter,  Love  Me  Tonight  and 
Strange  as  It  Seems)  (OK) 
OK  Amerlcn — Part  II — Instr.  with  Vocal  Choruses  Victor  Young  and 
Brunswick  Orch.  Featuring:  Boswell  Sisters,  Mills  Brothers,  Frank 
Munn  and  Fran  Frey  (OK) 
(My  Romance  and  Old  Man  of  the  Mountain) 
Old  Comrade — March  U.  S.  Navy  Band  (Washington) 

Old  King  DooJI — FT  Duke  Ellington  and  his  Famous  Orchestra  (Boy) 
or  Man  Moae—  FT  Eddy  Duchln  and  his  Orch.  (Between) 

Or  Man  River — Vocal  with  Orch.  (From  Florence  Ziegfeld  Prod.  "Show 
Boat")  Paul  Robeson  with  Victor  Young  and  The  Brunswick  Orch. 

(Show) 

or  Man  River — Vocal  In  Dance  Tempo  (From  "Showboat") 

Martha  Raye  with  Dave  Rose  and  hia  Orch.  (You'll) 

Old  Refrain,  The — Violin  Solo 

Harry  Bluestone  (Piano  Acc.  by  Milton  Kaye)  (Hnmoresque) 

On  a   Troolc   Night — Vocal — FT   Tempo    (From'  Paramount  Picture 
"Tropic  Holiday")  Dorothy  Lainour  with  Herbie  Kay  and  his  Orch. 

(Tonight) 

On  Parade — March  Goldman  Band  (Semper) 

On  the  Alert — March  Goldman  Band  (U.  S.) 

On  the  Campus — March  Goldman  Band  (101  Cnpltan) 

On  the  Mall — March  Goldman  Band  (Stars) 

On  the  Mall — March  Brunswick  Military  Baad  (Whistler) 

On  The  Road  To  Mandalay — FT  Kay  Kyser  and  his  Orch.  (Girl) 
On  Winga  of  Sons  (Mendelssohn) — Violin  Solo  Albert  Spalding  (Ave) 
On  Wisconsin — March  Goldman  Band  (Went) 

One  O'clock  Jump — FT  Harry  James  and  his  Orch.  (It's  The) 

One  Night  of  Love — Vocal  (From  Columbia  Prod.  "One  Night  of  Love") 

Grace  Moore  (Cirlblrlhin) 
One  Rose.  The  Music  In  the  Russ  Morgan  Manner  (To  Yon) 

Onward — Upward — March  Goldman  Band  (Thnnderer) 

Orange  Grove  In  California,  An — FT  Sol  Hoopil  Novelty  Quartet  (Don't) 
Orehlda  In  the  Moonlight — Tango   (From  the  Radio  Picture  "Flying 

Down  to  Rio")  Castillan  Troubadours  (Carloea) 

Orehlda  In  the  Moonlight — Tango  (From  the  Radio  Plot.  "Flying  Down 

to  Rio")  Ettrlc  Madrlguera  and  his  Orch.  (Taboo) 
Organ  Grinder's  Swing — FT  Hudson-I»eLangp  Orch.  (You're) 

Onr  Director — March  Brunswick  Military  Band  (Boola) 

Our  Director — March  U.  S.  Navy  Rand  (Fairest) 

Onr  Love — FT  Barry  Wood  and  his  Music  (It'n  Never) 

Out  of  Port — FT  Eddy  Duchln  and  his  Orch.  (Ain't  Cha) 

Out  of  This  World — FT  Jack  Marshard  and  his  Orch.  (In  The) 
Over  the  Rainbow — FT  (From  "The  Wizard  of  Oz") 

Horace  Heldt  and  his  Musical  Knights  (Address) 


Panamanla — Vocal  with  Orch.  (From  Paramount  Picture  "Swing  High. 
Swing  Low")  Dorothy  Lamour  (Orch.  under  direction  of  Cy  Feuer) 

(Moonlight) 

Parade  of  the  Wooden  Soldiers — Instr. 

Brunswick  Salon  Orch.  (Fnneral) 
Paradise — Instr.    (From   RKO   Prod.   "A  Woman  Commands") 

Jack  Hylton  and  his  Orch  (Yon) 
Paraphrase  on  "Carnival  In  Venice" — Actordion  Solo 

Charles  Magnante  (Prelude) 
Patience  (Gilbert-Sullivan)— Parts  I  and  II — Mixed  Voices  with  Orch. 

Brunswick  Light  Opera  Co 
Patience  (Gilbert-Sullivan) — Parts  III  and  IV — Mixed  Voices  with  Orch. 

Brunswick  Light  Opera  Co. 
Penguin,  The — FT  Raymond  Scott  Quintet  (War  Daace) 

Penny  Serenade — FT  Horace  Heldt  and  his  Musical  Knights  (Dawn) 
Peralan  Rng — FT  Jack  Teagarden  and  his  Orch.  (Sheik) 

•Peter — Vocal  In  German  Marlene  Dietrich  (Johnny) 

Phil  the  Flnfer's  Ball — FT  Vocal  with  Orch.  Ella  Logan  (Clellto) 
PHILLIPS,   SIDNEY  and  hia  ORCHESTRA 

Mr.  Renard's  Nightmare  8403        Plain  Jane 

Pick  Yourself  Up — FT  (From  the  RKo  Picture  "Swing  Time") 

Fred  Astalre  with  Johnny  Green  Orch  (Way) 
Plckln'  For  Patsy — FT  Jack  Teagarden  and  his  Orch.  (Undertow) 
*  For  Sale  In  U.  S.  and  Canada  Only. 
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Pinafore  (GUbert-Sulllvan ) — Parts  I  and  II — Mixed  Voices  with  Orch. 

Brunswick  Light  Opera  Co. 
Pinafore  (Gilbert-Sullivan) — Parts  III  and  IV — Mixed  Voices  with  Orcti. 

Brunswick  Light  Opera  Co. 
Pinafore  (Gilbert-Sullivan) — Parts  V  and  VI — Mixed  Voices  with  Orch. 

Brunswick  Light  Opera  Co. 
Pirates  ot  Penzance.  The  (Gilbert-Sullivan) — Parts  I  and  II— Mixed 

Voices  with  Orch.  Brunswick  Light  Opera  Co. 
Pirates  off  Penzance,  The  (Gilbert-Sullivan) — Part  III — Mixed  Voices 

with  Orch.  Brunswick  Light  Opera  Co.  (Gondoliers) 
Pizzlcatl  Polka — Polka  Horace  Heldt  and  his  Musical  Knights  (Beer) 
Plain  Jane — FT  Sidney  Phillips  and  his  Orch.  (Mr.  Renard's) 
Please  Be  Kind — FT         Red  Norvo  and  his  Orch.  (The  Week  End) 

Please  Forgive  Me — FT       Duke  Ellington  and  his  Famous  Orch. 

(Prologue) 

Poet  and  Peasant — Overture — Instr.  Brunswick  Salon  Orch.  (Marche) 
Poet  and  Peasant  Overture — Parts  I  and  II  Brunswick  Concert  Orch. 
POLLACK,  BEN  and  his  ORCHESTRA 

Jlmtuwn  Blues — FT  7704       Song  off  the  island — Slow  FT 

Poor  Butterfly — Popular  Concert — Vocal  Chorus  by  Scrappy  Lambert 

Red  Nichols  and  his  Five  Pennies  (Can't) 
Popcorn  Man — FT  Hudson-DeLange  Orch  (Goln*  Haywire) 

Portrait  off  the  Lion — FT        Duke  Ellington  and  his  Famous  Orch. 

(Something) 

Powerhouse — Instr.  FT  The  Raymond  Scott  Quintet  tToy) 

Prelude  In  C  Sharp  Minor — Accordion  Solo 

Charles  Magnante  (Paraphrase) 
Prelude  to  a  Kiss — FT       Duke  Ellington  and  his  Famous  Orch. 

(Lambeth) 

Prelude  to  a  Stomp — FT  Gene  Krupa  Orch.  (Fore) 

Prettv  Girl  Is  Like  a  Melody,  A — FT  (From  2»th  Century  Fox  Picture 
"Alexander's  Ragtime  Band")   Horace   Heidt  and  his  Urigadiers 

(Daace  of  the) 

Prince  Charming— Waltz  (From  the  Shubert  Prod.  "Three  Little  Girls") 
Wayne  King  Orch.  (Evening) 
Prologue  to  Blnck  and  Tan  Fantasy — FT 

Duke  Ellington  and  his  Famous  Orch.  (Please) 
Pussv  Willow — FT  Duke  Ellington  and  his  famous  Orch.  (Subtle) 
Pnttin'  and  Takln' — FT  Jack  Teagarden  and  his  Orch.  (Blues) 
Pvrnmld — FT       Duke  Ellington  and  his  Famous  Orch.       (When  My) 


Quirt  and  Roll  'En 


-FT        Gene  Krupa  and  his  Orch. 


Radio  Party.  A— Part  I  The  Radio  Rogues 

Imitating:  Walter  Wlnchell — Joe  Humphries — Pvi 
Pearl— Cliff  Hall— -Jimmie  Durante— Rudy  Vallee 
Alfred  E.  Smith  and  Arthur  Tracy 

llndlo  Pnrtv—  Part  II  The  Radio  Rogues 

Imitating:  Walter  Winchell — Amos  and  Andy — Lien 
Givot — Morton  Downey — Tony  Wons — Burns  anil 


(Radio) 

e  Smith — .Jack 
-Singi'n'  Sam — 

(Radio) 

Bernie — George 
rul  Bing 


Aile 


Hag"""  Cowboy  Joe— Vocal  with  Orch. 

Ella  Logan  (Orch.  under  direction  Of  Perry  Botkln)  (Come) 
Rainbow  Valley— FT  Horace  Heldt  aTid  his  Musical  Knights  (1  Long) 

U1\m'  Man"  ItVver     °   '  8433       You'll  Have  to  Swing  It 

Rending.  Writing  and  Ray  that — FT  (From  "Streets  of  Paris") 

Jack  Marshard  and  his  Orch.  .  (We  Can) 

Reckless  Night  on  Board  an  Ocean  Liner — Instr.  FT 

The  Kavmond  Scott  Quintet  (Dinner) 
REISMAX.  LEO  and  his  ORCHESTRA 
I  Got  Plenty  O'  >uttln— FT  7502 
■  Owe  You  —  FT  707K 
In  the  Still  of  the  Night— FT  7IW.-, 
It  Ain't  Necessarily  So— FT  7502 


 „  -FT  Red  Norvo  a 

Remlalsclng  In  Tempti — Parts  1  and  2 
Reminiscing  In  Tempo — Parts  3  and  4 


nil  his 


Smoke  Gets  I 
Sympathy — \ 
Touch  of  Yoi 
Who  Koowaf — FT 


r  Ej 


and.  The 


(Jl 

Duke  EIHngton  Orch 
Duke  Ellington  Orch 


ing) 


20075 
20076 
2O077 
20084 

20085 


8204 

8138 
8203 

6540 

8256 

8344 
8454 
8168 


8232 
8331 


6715 
7878 
6715 
7885 
7886 
7548 
7547 
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BRUNSWICK  RECORDS 


Rendezvous  Time  In  Puree — FT  (From  "Streets  or  Paris")  8309 

Rav  Noble  and  his  Orch.  (Is  it) 

RhapMud>  in  Hlue— Parts  1  and  !I  Frank  Black  Orrjh.  2005S 

Rhythm  Jam  —FT  Gene  Krupa  and  his  Orch.  <  You're  Ab>        81  ok 

Rbyibm  Kine- — FT  Bix  Beiderbecke  and  his  Ganj?  t Somebody )  N242 
Riding  on  n  Blue  No(e — FT  Duke  ElUhfjrton  and  his  Famous  Orch.  (Lout)  808$ 
Rldln*  to  <ilory  on  a  Trumpet — FT  N102 

Horace  Heidt  and  his  Rrig-a'Uers  (Sujtrar) 
RIverbunt  Shuffle — Vocal  in  Fox  Trot  Tempo  8255 

Hoapy  Carmichael  (Orch.  under  direction  of  Perry  Botkin)  (Hons;) 
Rockln  In  Rhythm — FT  Puke  Ellington  Orch.  (Twelfth)  0038 

Romnnee  Runx  in  the  Family — FT  Kay  Kyser  and  his)  Orch.  (Deep)  N301 
Romance  fn  the  Dark — FT  (From  Paramount  Picture  "Romance  in  the  8102 

Dark")  Jan  Garber  and  his  Orch   (The  Mo!  of  rhe  Air  Lanes)  (I) 
RonjiII? — FT  iFrom  MGM  Picture  "Rosalie"  1  S02S 

Herat  e  Hi-idt  and  his  Brigadiers  (Sail) 
ROSEX,  MAX— Violinist 

152011 
50110 


l.a  liitniui 
Souvenir 
TlialN-Medttnlloii 


Kill.  Kill 

HumoreMqtic  •  Dvorak) 
Kol  \idre 
Ronp  of  the   Rio  (irauile  FT 

Du  K*-  ISllinplon  and  his  Fan 
Korp  Room-  FT  Duk 
Rose  Room — FT 

Jan  barber  and  his  Orch.  (The  Idol  of  the  Air  Lanes)  (Do  You  Ever) 
Rosettn  - -Piano  Solo  Tertdv  Wilson  (i.iin) 

RI  MBAS — A  N'TORAL'S    CI  HANS 

Cacti  ftn 

Running  Through  My  Mind — FT      Eddy  Duchin  and  his  Orch.  (Boy) 


is  Orch. 

Ellington  Orch. 


Festival  Te  Deiim  In  K  Flat 
Hallelujah  ChoriiK 
Kol  Mil  re — Violin  Solo 
I.nrjro  ( Handel  )«■— OrpH  n  Solo 
Silent  MkSm — Tenor  Solo 
Whispering  Hope 


SACRED  RECORDS 

Abide  with  Me — Instr.  Trio  0K8.1 
AdPMlc  Fid  el  en — Tenor  Solo  7841 
Ave  Ylnria — Violin  Solo  oOtMJH 
Reautiful  Isle  of  Somewhere  0883 
David   Hameleeh — Vocal  20101 
Kill,  Kill— Violin  Solo  1520(1 
Kill,  Kill — Vocal'  2010] 
Sal)  Aloncr.  Sllv'ry  Moon— FT   Horai:<?  Ht-idt  ami  his  Brigadiers  (Rosalie) 
Sally  Won't  You  Come  Hack  f — Popular  Concert  (From  "Ziegfeld  Follies 
of  1921")   Red  Nichols  and  his  Orch.  Featuring  his  Five  Pennies 
with  Vocal  Chorus  (It) 
Santa  Clntis  Is  Comin'  to  Town — Nov    FT      Joe  Moss  Orch,  (Jingles) 
Say  It  With  A  Kiss — FT  (From  First  Nat'l  Picture  "Going  Places") 

Teddy  Wilson  and  his  Orch.  (They) 
Snys  My  Heart — FT  (From  Paramount  Picture  "Cocoanut  Grove") 

Red  Norvo  and  his  Orch.  (You) 
Scars.  Th« — Vocal  with  Orch.  (From  "Knickerbocker  Holiday")  Walter 
Huston  lOrch.  conducted  bv  Maurice  De  Abravanel)  (September) 
Senttln'  at  the  Kit  K«t—  FT 

Duke  Ellington  and  his  Famous  Orch.  (Ken*) 
Scene  Chmmes,  The  -FT     (From  Albert  1  !a nnister's  Prod.  "A  Private 
Affair")  Kay  Kyser  Orch.  (Nothing's) 

Sehou  RoHiuarln — Violin  Solo 

Harrv  Rlui-stone  (Piano  Acc.  by  T.  Saidenbfrg)  (Llebe><lied) 
School  Days — FT  Horace  Heidt  and  his  Brigadiers  (Alonette) 
SCOTT,  RAYMOND — Quintet 


Rov  Scout  In  Switzerland 
Dinner  Music  for  a  Pnck  of 

Hungry  Cannibals— FT 
Egyptian  Harn  Dunce — FT 
Happy  Farmer.  The  -FT 
In  An  Eighteenth  Century 

Drawing  Room 
Minuet  in  Jazz — FT 
Penguin,  The — FT 


8404 

8000 
8144 
8144 


8058 


Powerhouse— FT 
Reckless  Mght  on  Bonrd  a 

Ocean  Liner — FT 
Siberian  Slelghrlde — FT 
Tobacco  Auctioneer,  The — 
FT 

Toy  Trumpet,  The — FT 
Twilight  in  Turkey — FT 
AVnr  Dance  for  Wooden 
Indians — FT 


Sea  Fugue  Mnmn — FT  Alec  Wilder  Octet 

Second  Regiment  Connecticut  National  Guard  March 

U.  S.  Navy  Band 
Semper  FIdelis — March  Goldman  Band 

September  Song — FT  (From  "Knickerbocker  Holiday") 

Eddv  Duchin  and  his  Orch. 


NO0S2 
N0082 
1 5200 
2041.S3 


7004 
70S2 
-  8470 
8210 
7003 


8452 
7003 
7002 

8058 
8410 
74SO 


<M) 


BRUNSWICK  REC0RD8 


BRUNSWICK  RECORDS 


(Night) 
(I'll  Get) 
( Dan ion) 
(Dancing) 
(Stormy) 
(  Avajon) 
(Bugle) 


Song  of  the  Metronome,  The — Vocal  (From  "Second  Fiddle") 

Mary  Healy  (Orch.  under  direction  of  Cy  Feuer)  (I  Poured) 

Song  of  the  Wanderer — FT  Harry  James  and  his  Orch.  (Texas) 
Songa  My  Mother  Taught  Me — Vocal  with  Organ  Acc. 

Emile  Renan  (Baritone).  Acc.  by  Henry  Sylvern  (Love's) 
Sophisticated  Lady — FT  Duke  Ellington  Orch.  (Stormy) 

Sophisticated  Lady  and  In  a  Sentimental  Mood — Piano  Solo 

Duke  Ellington  (Soil.)  (Mood) 

Sophisticated  Lady — Piano  Solo  Art  Tatum  (Tea) 

Sophisticated  Swing: — FT  Hudson-DeLange  Orch.  (Maid's) 

Sophisticated  Swing— FT  Russ  Morgan  Ovch.  (Dlga) 

SOI  9 a.  John  PHILLIP — Famous  American  Composer — See  "Band  Record 
Southern  Roses  Waltz — Concert  Brunswick  Concert  Orch.  (Danube) 
Souvenir  (Drdla) — Violin  Solo  Max  Rosen  (La  GItana) 

So  You  Left  Me  for  the  Leader  of  a  Swlna:  Band — Nov.  FT 

Kay  Kyser  and  his  Orch.  (Mualc) 
SPALDING,  ALBERT — Violinist 

Ave  Maria  50O60        On  Wings  of  Song 

Minuet  15127        Waltz  In  A  Major 

Speak  to  Me  of  Love— FT  Eddy  Duchin  Orch. 

S*poaIn* — FT        Horace  Heidt  and  his  Musical  Knights 
Stage  Fright — Guitar  Duet  McDonough  &  Kress 

Stardust — Vocal  Bing  Crosbv 

Stardust — FT  Eddy  Duchin  and  his  Orch. 

Stardust — FT  Jan  Garber  and  his  Orch. 

Stardust — FT  Hudson-DeLange  Orch. 

Stardust — Popular  Concert       BrunBWick  Concert  Orch.  conducted  by 

Victor  Young  with  the  Boswell  Sisters  (I) 
Stardust  on  the  Moon — FT  Emery  Deutsch  and  his  Orch.  (Harbor) 
Stars  and  Stripes  Forever,  The — March      Brunswick  Military  Band 

(Under) 

Stars  and  Stripes  Forever — March  Goldman  Band  (On  the  Mall) 
Stars  and  Stripes  Forever.  The — March  U.  S.  Navy  Band  (His) 

Steal  Away  to  Jesus — Spiritual  The  Charioteers  (Water) 

Stein  Song — March  Brunswick  Military  Band  (Anchor*) 

Stepping  Along — March  Goldman  Band  (National) 

Stepping  Into  Swing  Society — Instr. 

Duke  Ellington  and  his  Famous  Orch.  (New) 
Step  1'p  And  Shake  My  Hand — FT  Kay  Kyser  and  his  Orch.  (Tears) 
Still  the  Bluebird  Sings — FT  (From  "The  Star  Maker") 

Eddy  Duchin  and  his  Orch.  (Well) 
St.  Louis  Bines — Vocal  Bing  Crosby  with  Ellington  Orch.  (Creole) 
St.  Louis  Blues — Popular  Concert  Dance      Louis  Katzman  and 

The  Brunswick  Orch.  with  Vocal  Chorus  by  Dick  Robertson  (Beale) 
St.  Louis  Blues— Concert  Series 

Vincent  Lopez  and  his  Casa  Lopez  Orch.  (Birth) 
St.  Louis  Blues — Piano  Solo  Art  Tatum  (Tiger) 

Stop  Beatla'  'Round  the  Mulberry  Bush — FT 

Kay  Kyser  and  his  Orch.  (So  Help) 

Stormy  Weather — FT  (From  "Cotton  Club  Parade  of  1933") 

Duke  Ellington  Orch.  (Sophisticated) 
Stormy  Wcsihrr — FT  (From  "Cotton  Club  Parade") 

Eddy  Duchin  and  his  Orch.  (Stardust) 
Stormy  Weather — Instr.  (From  "Cotton  Club  Parade") 

Abe  Lyman  and  his  California  Orch. — Vocal  by  Frank  Sylvano  and 

Ensemble  (Gold) 
Stormy  Weather — Vocal  with  Orch.  (From  "Cotton  Club  Parade  of  1933") 

Ethel  Waters  (Love) 
Straight  from  the  Shoulder — Vocal  Bing  Crosby 

(From  the  Paramount  Picture  "She  Loves  Me  Not")  (Love) 
Strange  Eachantiaeat — FT  (From  Paramount  Pic.  "Man  About  Town") 

Horace  Heidt  and  his  Musical  Knights  (That) 
STRAUSS.  JOHANN 

•Die  Fledermaus — Orch.  20130       "Gypsy  Baron,  The— Orch. 

st  it  a  i  si,  OSCAR 

•Last  Wait*.  The — Orch.  20137        Walts  Dream,  A— Orch. 

"Strike  Me  Pink"  Medley — Part  I 

Anson  Weeks  and  his  Orch. — Vocal  Chorus  by  Art  Wilson  (Strike) 
"Strike  Me  Pink"  Medley — Part  II 

Anson  Weeks  and  his  Orch.— Vocal  Choruses  by   Art  Wilson  and 

Harriet  Loo  (Strike) 
Stuttering  In  the  Starlight — FT  Kay  Kyser  and  his  Orch.  (Love) 
s.ihtir  Lament  — FT  Duke  Ellington  and  his  Famous  Orch.  (Pussy) 
Such  a  Tender  Night — FT  Al«o  Wilder  Octet  t  walking) 

•  For  Rale  in  U.  8.  and  Canada  Only. 


6553 
7001 

8128 

20071 
15217 
8140 


54)000 
15127 
6077 
8368 
681T 
6169 
8367 
8030 
7096 
20100 


0800 
740O 
8459 
8460 
7539 
8063 


6600 
8367 
20123 

6564 
6036 
8343 

20130 


S40« 
8344 
8307 


September  Song — Vocal  with  Orch.  (From  "Knickerbocker  Holiday") 
Walter  Huston   (Orch.  cond.  by  Maurice  De  Abravanel)  (Scan) 
Shabby  Old  Cabby— Waltz     Horace  Heidt  and  his  Musical  Knights 

(An  Old.) 

Shack  la  the  Back  of  the  Hills,  A — FT 

Horace  Heidt  and  his  Brigadiers  (Tl-Pl) 
Shadows  on  the  Horn—  FT  (From  MGM  Picture  "The  Girl  of  the  Golden 

west")  Horace  Heidt  and  his  Brigadiers  (Who) 

Shall  We  Dancer-*— FT  (From  RKO  Picture  "Shall  We  Dance?") 

Fred  Astalre  with  Johnny  Green  and  his  Orch.  (Let's  Call) 

8HEFTER,  BERT— Rhythm  Octet 

Aeroplane  and  the  Bee,  The        8072        Taming  the  Devil — FT 
Sheik  of  Araby,  The — FT     Music  in  the  Russ  Morgan  Manner  (*Way) 
Sheik  of  Araby,  The — FT  Duke  Ellington  Orch.  (Blue) 

Sheik  of  Araby,  The — FT  Jack  Teagarden  and  his  Orch.  (Peralaa) 
She'll  Be  Seven  la  May — FT  Alec  Wilder  Octet  (it's) 

Shenandoah — March  Golden  Band  (Boston) 

Shenanigan* — FT  (From  Republic  Picture  "Outside  of  Paradise") 

Horace  Heidt  and  his  Brigadiers  (There's) 
Shenanlgaa* — Vocal  with  Orch.  (From  Republic  Picture  "Outside  of 

Paradise")  Pinky  Tomlln  (Orch.  under  direction  of  Cy  Feuer) 

(Home  Town) 

She  Rested  by  the  Broken  Brook — Vocal  with  Piano  Acc. 

James  Melton  (Come) 
Shlae  On  Harvest  Moon — FT 

Music  In  the  Russ  Morgan  Manner  (Canadian) 
Shortest  Day  of  the  Year,  The— FT  (From  "The  Boys  From  Syracuse") 
Eddy  Duchin  and  his  Orch.  (Falling) 
ShorfBla*  Bread — FT  Kay  Kyser  and  his  Orch.  (Thinking) 

Short *nln'  Bread] — Vocal  with  Piano  and  Guitar  Acc. 

James  Melton  (Carry) 
Show  Boat-Finale — Vocal  with  Orch.      Victor  Young  and  the  Brunswick 
Concert  Orch.  with  Brunswick  "Showboat"  Chorus  (Why) 
Show  Boat-Overture  Victor  Young  and  the  Brunswick  Concert  Orch..  (OP) 
Show  Your  Linen,  Mlsa  Richardson — FT    Kay  Kyser  and  his  Oroh. 

(Three) 

Duke  Ellington  Orch.  (In) 
(In  a  Sent.)  (Soph.) 


Showboat  Shuffle — FT 


FT 


Siberian  Slelghrlde- 
Sllent  Night — Vocal 
Simple  and  Sweet — FT 
SIMS,  LEE — Piano 
aats 


Raymond  Scott  Quintet 
James  Melton 
Kay  Kyser  and  his  Orch. 


(Tobacco) 
(Adeate) 
(Ya  Got) 


20O69  Improvisation 
Since  My  Best  Gal  Turned  Me  Down — FT       Gene  Kruoa  (Walkln') 
Sing  n  Song  of  Sunbeams — FT     (From  New  Universal  "East  Side  of 
Heaven")  Barry  Wood  and  his  Music  (Hang) 
Sing  for  Your  Supper — FT  (From  "The  Boys  From  Syracuse") 

Horace  Heidt  and  his  Brigadiers  (This) 
Slngln*  the  Blues — FT  Frankle  Trumbauer  Orch.  tl'm) 

Slsay — FT  Eddy  Duchin  and  his  Orch.  (I'm) 

Sixty  Seconds  Got  Together — FT  Kay  Kyser  and  his  Orch.  (Umbrella) 
Skrontch — FT  (From  "Cotton  Club  Parade  of  1938") 

Duke  Ellington  and  his  Orch.  (If) 
Slap  Happy — FT-  Duke  Ellington  and  his  Famous  Orch.  (Blue) 
Slap  That  Bass — FT  (From  RKO  Picture  "Shall  We  Dance?") 

Fred  ABtaire  with  Johnny  Green  and  his  Orch.  (They  All) 

Small  Fry — FT  (From  Paramount  Picture  "Sing  You  Sinners") 

Kay  Kyser  and  his  Orch."  (You  Go) 

Smoke  Gets  In  Your  Eyes — FT  (From  the  Musical  Presentation 

"Roberta")  Leo  Reisman  Orch.  (Touch) 

Smoke  Rings  Mills  Brothers  (My  Honey's) 

Snug  As  n  Bug  In  n  Rng — FT     (From  Paramount  Plct.  "Gracie  Allen 
Murder  Case")  Jack  Marshard  and  his  Orch.  (I  Never) 

So  Help  Me — FT  Kay  Kyser  and  his  Orch.  (Stop  Beat  In') 

Solitude — FT  Duke  Ellington  Orch.  (Moon) 

Solitude  and  Mood  Indigo — Piano  Solo        Duke  Ellington 

(In  a  Sent.)  (Soph.) 

Somebody  Stole  My  Gal — FT  Bix  Belderbecke  and  his  Gang  (Rhythm) 
Some  Like  It  Hot — FT  (From  Paramount  Picture  "Some  Like  It  Hot") 

Gene  Krupa  and  his  Orch.  (Lady's) 
Some  of  These  Dnya — Popular  Concert 

Red  Nichols  and  his  Orch.  (Featuring  his  Five  Pennies)  (PH) 
Something  to  Live  For — FT  Duke  Ellington  and  his  Famous  Orch. 

(Portrait) 

Song  of  the  Island — Slow  FT       Ben  Pollack  and  his  Orch.  (Jlmtown) 


8272 
8409 
8078 


8370 
8401 
7301 
8021 


10233 

20117 

20114 
8308 

7401 


8180 
•715 


8107 
6087 
7990 


20091 
8365 
7764 
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Sugar — FT  Teddy  Wilson  and  his  Orchestra  (More)  8319 

Sngar  Bluea— FT  Horace  Heidi  ar.J  his  Brigadiers  (Kidln')  8182 

Sunrlee  In  Slam — FT  Kav  Kyser  and  his  Orch.  (Don't)  8143 

Snnrlse  Serenade — FT       Horace  Heidt  and  his  Musical  Knights  8372 

(How  Warm) 

Swamp  Fire — FT  Andre  Kostelanetz  Conducts  (Man  On)  8226 

Sweel  and  Low — Violin  Solo  8481 

Harry  Bluestone  (Piano  Acc.  bv  T.  Saldenberg)  (Llrbeafreud) 
Sweet  Georgia  Brown— FT    Harrv  James  and  his  Orch.    (Clrlblrlhln)  8327 
Sweet  Lorraine — FT  Tecldv  Wilson  On*.  (Mian)  8087 

Swing  Low.  Sweet  Chariot — Spiritual  The  Charioteers  (All)  8488 

Swlngtlme  In  Honolnlu — FT  (From    Cotton  Club  I'araile  of  193S")  8131 

Duke  Ellington  Orch.  (I'm  Slappln') 

•S  Wonderful — FT  (From  '  Funny  Face")  8417 

Jack  Marshard  and  his  Orch.  (In  The) 

Sylvia — Instr.  with  Vocal  Chorus  20118 

Victor  Young  and  The  Brunswick  Concert  Orch. — Vocal  Chorus  by 

Frank  Munn  (Without) 
Sympathy— Waltz  (From  MGM  Production  "The  Firefly")  7978 

Leo  Reisman  and  his  Orch.  (I  Owe) 


Tnboo — F.humha  FT       F.nrlc  Madrlgur-ra 
'Tain't  What   Yon  Do — FT        Harrv  Jam< 
Take  Your  Girlie  to  the  Movlea— FT  K 


nd  his  Orch. 
s  and  his  Orch. 
ly  Kyser  Orch. 


(Orchids) 
(Two) 
(Iach) 


Ln  Cumpnraltn 

Carlos  Molina  Orch. 
Orchids  In  the  Moonlight 

Castillan  Troubadours 


Tnmlng  the  Devil — FT  Bert  Shefter's  Rhythm  Octet  (Aeroplnne  nnd) 
TANGOS 

.  Cnmlnlto—  Zlto's  Tancn  Oroh.  0204 
CarlAo  Gaurho 

Zito's  Tango  Orch.  0204 
Karolito  De  Ml  llarrio 

Carlos*  Molina  Ori  ti,  noill 
Tantnllnln'    Accordion  Solo  Cha 
Tii-ltn-l!A-l!<M»m-Der-K — FT  Gene  Krup 
Till  M.  AHT— Pianist 
SophlMtlented  I-ady 
st.  LouIh  Bluea 
Tea  for  Two — Piano  Solo 
Tea  for  Two — FT  (From  "No 
Tertdv  Wilson  and  his  Orel 
Tea  Time — FT  Red  Norvo  an 

Teara  From  My  Inkwell— FT  Kay 


(Sophisticated) 


6543  Tlgei 

Art  Tatum 
Xanm  tte") 

(I'll  See) 

his  Orch.  (Jeannlne) 
Kyser  and  his  Orch.  (Step) 


ttln'  nnd  Takla' — FT 
Sheik  of  Araby,  Tke 
Vndertow 
You  Know 

You're  the  Moment  In  My  Life 


twill  Yon) 
I  Love) 
(Song) 
(Humoresque) 

(  You  Took) 


TKACARDRN",  JACK  and  hla  OHCHRSTRA 

ninra  to  the  Dole — FT  Blues  84.14 

especially  for  You  84.11 

Little  Man  Who  Waan't 

There.  The  8435 

Peralan  Hag  8.170 

Plekln'  for  Talay  8401 
Ten  Little  Mllra  from  Town — FT 

Music  In  the  Russ  Morgan  Manner 
Ten  Pretty  Glrla    FT  Jan  Garber  and  his  Orch. 

Texaa  Chatter — FT  Harry  James  and  his  Orch. 

Thata-Medltatlon — Violin  Solo  Max-  Rosen 

Thank*  for  the  Memory — Vocal  with  Orch. 

(From  Paramount  Picture  "Big  Broadcast  of  193S") 

Pinrnttiv  Lamour  (Orch.  under  direction  of  Cv  Feuer) 
That  \aughty  Walta  Victor  Young  Orch.  (Mlaaourl) 

That  Sentimental  Sandwich — FT  (From  Paramount  Plct.  "Man  About 

Town")  Horace  Heidt  ami  his  Musical  Knights  (Strange) 
That  Sly  Old  Gentleman — FT     (From  New  Univ.  Plct.  "East  Side  of 

Heaven")  Kay  Kyser  and  his  Orch.  (East) 
Then  Y'ou'll  Remember  Me — Tenor  Solo  (From  "Bohemian  Girl") 

James  Melton  (Orch.  under  direction  of  Frank  Black)  (Dream) 
There'a  a  Gold  Mine  In  the  Sky — FT 

Horace  Heidt  and  his  Brigadiers  (Shenanlgnna) 
There'a  Xae  Luck  Aboot  the  Hooae — Vocal  In  FT  Tempo 

Rlla  Logan  (Orch.  under  direction  of  Bill  Harty)  -  (It'a  The) 
There'a  Nothing  Elae  to  Do  In  Mala-Ka-Mo-Ko-Lu — FT 

Sol  Hoopll  Nov.  Quartet  (From  the  RKO  Picture  "Down  to  Their 

Last  Yacht")  (Klng'a) 
They  All  Lankhed — FT  (From  RKO  Picture  "Shall  We  Dance") 

Fred  Astalre  with  Johnny  Green  and  his  Orch.  (Slap  That) 

They  Can't  Take  That  Away  from  Me — FT  ( From  RKO  Picture  "Shall  We 

Dance")  Fred  Astalre  with  Johnny  Green  and  his  Orch.  (Beginner's) 


8407 
8337 
74S3 
8072 


0091 
6749 
7689 


6553 
6543 
6553 
7816 


8454 
8370 
8401 
8435 
8431 

8119 

R060 
8067 
50110 
8017 


15227 
8021 
8364 
6950 

7856 
7855 
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(It's  All) 

(Gome) 
(Love) 


Little  Fi»h ten — Novelty  PT  Kj£y  Kyser  and  his  Orch.  (Show) 
terer,  The — March  Goldman  Band  (Onward) 

Wave — FT  Music  in  the  Russ  Morgan  Manner  (Dlpsy) 

Rag — Parts  I  and  II  Puke  Ellington  Orch. 

Rag — Piano  Solo  Art  Tatum  (St.  LouIn) 

Rag— FT  Andre  Kostelanetz  Conducts  (Caner) 

Tin — Waltz  Horace  Heidt  and  his  Brigadiers  (Shack  In) 

co  Auctioneer,  The — FT      Raymond  Scott  Quintet  (Siberian) 


Variety  la  the  Solee  of  Life — FT  Gene  lvri)n:i  On-lj.  IMy  J 
Victory  March  d'nlveralty  of  Notre  Dame) — March 

Brunswick  Military  Band  (G. 
Vienl.  Vienl— FT  Emerv  Deutach  and  his  Orch. 

Vlenl,  vienl— FT  Horace  Hridt  and  his  Brigistli.  rs  (In  n  M 
VIENNESE  OPERETTA  SERIES 

•CounlFwi  Mnrltza  •G-vpsv  llnrnn.  The 

Parts  I  and  II — Orch.  20132  I'arts  I  and  U— I 

aDle  Kledcrmau*  •Gypay  Prlneea*.  Th 

Parts  I  and  II — Orch,  2013r,  Parts  I  anil  II--' 

•Eva — Parts  I  and  II — Orch.  2012ft  M.nnd  of  Smiles.  The 
•Fortissimo—  Parts  I  and  II 


i'h. 


ch. 

•Frnsquitn- 

~  ch. 


Tarts  1  and  II 
Parts  I  and  II 
ts  I  and 


20134 
201 28 


20130 


•Frlederlke- 

Orch. 
•Gypsies  Prlmi 

II— Orch.  20133 
Villa— FT  (From  "The  Merry  Widow"  I 

Ray  Nohle  and  his  Orch. 
VIOLIN  HF.CoriDS— See  Itosen,  Spalding 


I'arts  I  and  11  - 
Last  Walts.  The 

Parts  1  and  II  1 11'.  h 
Merry  Widow.  The 

Parts  I  and  II— Orch. 
Walls  Dream.  \ 

I'arts  I  and  II— Orch. 


20139 
20131 
20127 
2013T 
2012A 
20I3S 
RODS 


w 


All  Hands — March 
Americans  We — March 
Anchors  Aweifth — March 
Fairest  of  the  Fair,' 

The — March 
His  Honor — March 


Old  Comrades — March 
Onif'  Director — March 
Second  Regiment  Connecti- 
cut Nat'I  Guard — March 
Stars  and  Stripes  Forever, 

The — March 
Washington  Grays — March 


Wnlkln'  and  SwlngiD' — FT  Gene  Krupa  and  his  Orch. 

Walking  Home  In  Spring — FT  Alec  Wilder  Octet 

•Walts  Dream,  A — Potpourri,  Parts  I  and  II  (Oscar  Strauss) 
Orch. 

Walts  in  A  Major  (Brahms) — Violin  Solo      Albert  Spalding 
Walts  In  Swing;  Time,  The— Waltz   (From   the   RKO  Plctu 

Time")  Johnny  Green  Orch. 

War  Dance  for  Wooden  Indians — FT   Raymond  Scott  Quintet 
Wnrmln*  I'p — FT  Teddy  Wilson  Orch. 

Washboard  Blues — Instr.  with  Vocal 

Casa  L-oina  Orch.  with  Connie  Boswell 
Washington  Grays — March  I*.  S  Navv  Rainl 

WanhlnKton  Pont  March — March 
Water  Boy— Spiritual 
WATKUS,  KTHEli — Vocal 

Love  Ik  the  Thine;  0504         Stormv  Wrnthc 

'Way  Down  Yonder  In  New  Orleans — FT 

Music  in  the  Russ  Morgan  Manner 
Way  Low— FT       Duke  Ellington  and  hla  Famous  Orch. 
Way  You  Look  Tonight.  The— FT  (From  RKO  Picture  "Sw 

Fred  Astaire  with  Johnny  Green  Orch. 
We  Can  Live  On  Love — FT  (From  "Streets  of  Paris") 

Jack  Marshard  and  his  Orch. 
Wedding  of  >lr.  and  Mrs.  Swing,  The— FT  (From  "Cotton  Cluh  Phi 

1936")  Cab  Calloway  and  his  Orch. 

Week  End  of  a  Private  Secretary,  The — l.liuml.a  FT 

Red  Norvo  and  his  Or^h. 
WEEKS,  ANSON  and  his  ORCHESTRA 

Strike  Me  Pink  Medley— Parts  I  and  II 
Well  All  Right — FT  Eddv  Duchin  and  his  Orch 

We'll  Get  a  Bang  Out  of  Life— FT  Kay  Kyser  and  his  Orch  (I  Won't) 
West  Point  Football  Sung»  U.  S.  Military  Academv  Hand  (On) 

What  a  Little  Moonlight  Can  Do — FT      Teddy  Wilson  and  his  Orch. 

(I  Wished) 

What  Goes  On  Here— FT  (From  Paramount  Picture  "Give  Me  a  Sailor  ') 

Gene  Krupa  and  his  Orch.  (Wire. 
What  Goes  Up  Must  Come  Down — FT   (From  "Cotton  Club  Parad.") 

Horace  Heidt  and  his  Musical  Knights  (Don't, 
What  Shall  1  Sayr — FT  Teddy  Wilson  and  his  Orch.  (It's  Easy  > 
When  My  Sugar  Walks  Do.vn  the  Street — FT 

Duke  Ellington  and  his  Famous  Orch  (Pyramid) 
W  hen  Pnw  Was  Courtln'  Maw — FT  Kay  Kyser  and  his  Orch.  (Deep) 
When  They  Played  the  Polka— FT 

Horace  Heidt  and  his  Brigadiers 
When  Winter  Comes — Vocal  (From  "Second  Fiddle") 

Mary  Healy  (Orch.  under  direction  of  'Cy  Feuer) 
•  For  Sale  in  U.  S.  and  Canada  Only. 


(Since) 

S253 

(Sack) 

835T 

Symphony 

20138 

(Minuet) 

1R12T 

re  "Swing 

7718 

(I'lne) 

irenguln) 

8058 

(llluea) 

7684 

20108 

(Four) 

(Old) 

7528 

(LlKhta) 

840* 

(Steal) 

845ft 

6.184 

8157 

(Sheik) 

(You  Can) 

8411 

M  Time") 

7717 

(Pick) 

8408 

(Rending) 

Parade  of 

7748 

(Copper) 

8088 

(Please) 


(Still) 


Still) 


20120 
8442 
825N 
0978 

8330 

K100 
S334 
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Neurotic  Goldfish 
Sea  Faroe  Mama 
Suck  a  Tender  Night 
Walking  Home  In  Spring 
WILFART'S,  JOHN  CONCERTINA  ORCHESTRA 

Jolly  Hunter's  Waltz  — Waltz  200»»  Merry  Go  'Round— Polka 
Will  You  Remember  Tonight,  Tomorrow  f — FT 

Music  in  the  Russ  Morgan  Manner  (Ten  Little 

WILSON  TEDDY  and  bla  ORCHESTRA 


W  ILSON,  TEDDY— Quartet 
Ain't  Mtshehavln' — FT 
Honey  mi.  ekle  Roae — FT 
Wine,  Woman  aod  Song — Waltz 
Wire  Bruak  Stomp — FT  Gt 
With  Yon  Bealde  Me — FT 
Without  a  Song — Instr.  with  Vi 


7001       Just  a  Mood— Part  I— FT 
7B64       Juat  a  Mood — Part  II — FT 
Brunswick  Concert  Orch.  (Tkouaaod) 
ne  Krupa  and  his  Orch.  (What) 
Wayne  King  Orch.  (Blue) 
al  Chorus      Victor  Young 


nnswlck  Concert  Orch. — Vocal  Chorus  by  Frank  Munn 
WOOD,  BARRY  and  kla  Ml  sir 
America  the  Beautiful 
God  Bless  America 
Hang  Your  Heart  on 

Hickory  Limb 
It'a  Never  Too  Lnte 
Woo-Woo — FT    Harry  Jan 


(Sylv 


S347         Sing  a  Song  of  Sunbeams 

While  a  Cigarette  Waa 
8356  Bnrnlng 
834K        Yon're  the  Only  Star 

d  the  Eoogle-Woogle  Trio  (Boo-Woo) 


8451 
15204 
847Z 

20083 
20083 
784S 


Where  Haa  My  Little  Dog  Gone?— FT  Horace  Heidt  and  his  Musical 
Knights  (Clarinet) 
While  A  Cigarette  Waa  Bnrnlng — FT  Barry  Wood  and  his  Music 

(Yon're) 

Whlaper  While  We  Dance — FT  Gene  Krupa  and  his  Orch.  (Gneaa) 
Whispering  Hope — Vocal  Duet  Kathryn  Meisle  &  Marie  Tiffany  (Talea) 
Whistler  and  Hla  Dog,  The — March  Brunswick  Military  Band  (On) 
WHITE,  LEW 

Angelas — Organ  Solo  with  Chimes 
Largo — Organ  Solo 
Who — Fox  Trot  (From  Musical  Production  "Sunny") 

Kay  Kyser  and  his  Orchestra  (Blues) 
Whoa!  Nellie,  Whoal — Conga  Antobal's  Cubans  (Cuban) 

Who  Are  We  to  Say — FT  (From  MGM  Picture  "The  Girl  of  the  Golden 
West")  Horace  Heidt  and  his  Brigadiers  (Shadows) 

Who  Known!  (From  MGM  Prod.  "Rosalie") 

Leo  Reisman  and  his  Orch.  (In) 
Who's  Sorry  Now — FT  Kav  Kvser  and  his  Orch.  (Ma!) 

Why  Do  I  Love  Yon?—  Vocal  with  Orch.  (From  Florenz  Ziegfeld  Prod. 
"Show  Boat")  Countess  Albani  and  Frank  Munn  with  Victor  Young 
and  Brunswick  Orch.  (Show) 
Why  Waa  I  Born! — FT  (From  Warner  Bros.  Picture  "Sweet  Adeline") 
Teddy  Wilson  and  his  Orch.  (I  Muat) 

WILDER,  ALEC — Octet 

Concerning  Etchlnga  8307 
Debutante's  Diary.  A  8294 
Japaneae  Sandman,  The  8410 
Little  Girl  Grows  L'p,  A  8307 


82S4 
8410 
8357 
8357 


A-Tlsket  A-Taaket — FT 

8190 

Mean  to  Me — FT 

7803 

Big  Apple — FT 

7054 

Mian  Brown  to  You— FT 

8087 

Blues  In  C  Sharp  Minor — FT 

7684 

More  Than  You  Know 

8319 

Can't  Help  Lovln'  Dat  Han 

8008 

My  Man— FT 

8008 

Easy  Living— FT 

79U 

My  Melancholy  Baby — FT 

7728 

Koolln'  Myaelf — FT 

7811 

Now  It  Can  Be  Told 

8189 

1  Cried  for  You — FT 

7721) 

Remember  Me — FT 

7940 

1  Muat  Have  That  Man — FT 

785ft 

Say  It  With  a  Klaa 

8270 

I  Wished  on  the  Moon 

8336 

Sugar 

8319 

If  I  Were  Yon— FT 

8150 

Sweet  Lorraine — FT 

8087 

I'll  Get  By — FT 

7003 

Tea  for  Two — FT 

7810 

I'll  See  You  In  My  Dream 

7816 

They  Say 

8270 

It'a  Eaay  to  Blame  the 

Thla  la  the  Moment — FT 

8455 

Weather 

8314 

Wnrmln'  I  p  —FT 

768 1 

It's  Too  Hot  for  Word  a— FT 

7.111 

What  a  Little  Moonlight 

Jumpln'  for  Joy 

8438 

Can  Do 

8338 

Jungle  Love — FT 

Ml  511 

Whnt  Shall  I  SayT 

8314 

Love  Growa  on  the  White 

Why  Was  I  Born f — FT 

7N5II 

Oak  Tree — FT 

8455 

Vou  Cnn't  Stop  Me  Irrm 

Man  I  Love.  The 

8438 

Drenmln'— Stomp  FT 

7854 

WILSON.,  TEDDY— Piano  Solo 

Between  the  Devil  and  the 

Deep  Blue  Sea 

8025 

Lira 

7503 

Don't  Blnme  Me 

8025 

Roaetta 

7563 

787.1 
7973 

20088 
81611 
881.' 

20118 


8260 
8260 
8318 
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Ya  Got  Me — FT  (From  "All  Around  the  Town") 

Kay  Kyser  and  his  Orchestra 
Yearning  for  Love  Duke  Ellington  and  his  Orch. 

lira.  Ylra — Tango  Andre  Kostelanetz  Conducts 

Yon — Instr.  jack  Hylton  and  his  Orch. 

Yon  and  Your  Love — FT        Gene  Krupa  and  his  Orch. 


(Simple) 
(Trumpet) 
(Adlos) 
(Paradise) 


mun  ana  -our  iiove- -x  i       uene  Krupa  and  his  Orch.  (Moonlight) 
Ton.Are  L<>ve— Vocal  with  Orch.  (From  Florena  Zlegfeld  Production 
Show  Boat  )  James  Melton  with  Victor  Young  and  the  Brunswick 
Orch.  (Make) 
You  Can  Count  On  Me— FT  (From  "Straight  to  Heaven'") 

Duke  Ellington  and  his  Famous  Orch.  (Way) 
You  Can't  Sleep  Up  Here— Novelty  FT  Kay  Kyser  Orch.  (I  Don't) 
You  Cant  Stop  Me  From  Drenmln'  Emery  Deutsch  Orch.  (Vienl) 
You  Can't  Stop  Me  From  Dreamln' — Stomp  FT 

Teddy  Wilson  and  his  Orch.  (Bin-) 
You'd  Be  Surprised — FT  Kay  Kyser  and  hifl  Orch.  (Any) 

Yon  Go  to  My  Head— FT  Kay  Kyser  and  his  Orch.  (Small) 

Yon  Grow  Sweeter  as  the  Years  Go  Dv — FT 

Eddy  Duchin  and  his  Orch.  (Fool) 
You  Know- — FT  Jack  Teagarden  and  hla  Orch.  (Little) 

You  Leave  Me  Breathless — FT       (From  Paramount  Plct.  "Cocoanut 
Grove")       Red  Norvo  and  his  Orch.  (Says) 
You'll  Have  To  Swing  It— Vocal  (From  "Rhythm  On  The  Range") 

Martha  Raye  (Orch.)  under  direction  of  Dave  Rose)  (Ol*) 
YOUNG,  VICTOR  and  the  BRUNSWICK  CONCERT  ORCHESTRA 


Face  the  Music  Medley  Show  Bont  Finale 

Parts  1  &  2  20106        Show  Bont  Overture 

Geins  from  "George  White's  Sylvia 

Scandals — Parts  1  &  2         20102        Without  a  Song 

Jaxz  Nocturne  20100        Why  Do  I  Love  Yon 

Lament  for  the  Living —  Old  Man  River 

Parts  1  &  2  20110        I,awd  Yon  Made  the  Night 

OK  America — Parts  1  &  2  20112  Too  Long 

YOUNG,  VICTOR  and  his  ORCHESTRA 

Missouri  Walts  040S        Thnt  Naughty  Walts 

You're  An  Education — FT  Russ  Morgan  Orch.  (Two) 

You're  As  Pretty  As  a  Picture — FT  (From  New  Universal  Production 

"That  Certain  Age")  Gene  Krupa  and  his  Orch.  (Rhythm) 
You're  A  Sweet  Little  Headache — FT   (From  Paramount  Pict.  "Paris 

Honeymoon")  Red  Norvo  and  his  Orch.  (I  Hnve) 

You're  Not  the  Kind — FT  Hudson-DeLange  Orch.  (Organ) 

Your  Eyes  Hnve  Told  Me  So — Tenor  with  Orch.  Acc. 

James  Melton  -*  (Little) 

You're  the  Moment  In  My  Life — FT      Jack  Teagarden  and  his  Orch. 

(Especially ) 

You're  The  Only  Star — FT  Barry  Wood  and  his  Music  (While) 
Yours  For  a  Song — FT  (Featured  In  Billy  Rose's  "Aquacade") 

Jack  Marshard  and  his  Orch.  (I'm  In) 

You  Taught  Me  How  to  Love  Again — FT    Gene  Krupa  and  his  Orch. 

(Jungle) 

You  Took  the  Words  Right  Out  of  My  Heart — V^cal  with  Orch. 

(From  Paramount  Picture  "Big  Broadcast  of  193S")  (Thanks) 
Dorothy  Lamour  (Orch.  under  direction  of  Cy  Feuer) 


the  georgians 

paul  specht 


Paul  Specht  led  highly  successful  "clas- 
sical jazz"  and  "society"  orchestras  in  the 
'20s.  The  Georgians  were  first  organized  as 
a  unit  of  his  band,  and  when  they  later  be- 
came a  separate  group  he  served  as  their 
business  manager,  making  him  a  most  well- 
informed  biographer. 


The  story  of  the  jazz  band  era  from  1920 
to  1926  is  largely  untold,  and  foremost 
among  the  now-neglected  white  bands  of 
that  period  were  the  Georgians.  They  pi- 
oneered American  music  all  the  way  from 
Detroit  and  New  York  to  every  other  part 
of  the  country,  and  to  London,  Paris,  Brus- 
sels, Amsterdam,  Berlin,  Zurich,  Milan, 
Hong  Kong,  Moscow,  Dublin,  Johannes- 
burg, Montreal,  Melbourne,  Calcutta,  and 
the  major  cities  of  South  America. 

These  pioneer  jazz  travellers  were 
schooled  musicians — and  highly  tempera- 
mental ones,  too.  Their  talents  often  clashed 
and  led  to  fights  among  themselves,  but 
they  nevertheless  produced  harmonious  re- 
cordings that  have  lived  in  jazz  history.  Our 
State  Department  once  issued  a  statement, 
after  investigating  an  international  incident 
caused  by  the  Georgians,  saying:  "Our 
American  apostles  of  jazz  music  in  Europe 
have  done  more  in  a  few  years  to  cement 
the  friendship  of  the  younger  European  folk 
with  this  country  than  the  consuls  and 
diplomats  have  accomplished  in  a  decade." 

Their  recordings  sold  like  the  proverbial 
hot  cakes  in  the  '20s,  and  on  a  dozen  dif- 
ferent labels — although  they  were  supposedly 
under  exclusive  contract  to  Columbia. 

Robert  Goffin,  the  European  jazz  critic, 
has  written,  enthusiastically:  "When  the 
Georgians  .  .  .  left  Europe,  the  European 
heroic  age  of  jazz  came  to  an  end  until 
1930."  He  continued:  "The  course  of  jazz 
was  marked  by  this  group's  influence,  yet 
since  Hugues  Penassie  was  too  young  to 
have  heard  it,  and  since  the  American  Crit- 
ics had  no  contact  with  European  orches- 
tras, it  has  unfortunately  remained  obscure. 
.  .  .  Frank  Guarente  had  an  extraordinary 
classical  training  and  as  a  trumpeter  could 
be  compared  only  to  Louis  Armstrong.  .  .  , 
The  Georgians'  drummer,  Harl  Smith,  told 
me  on  several  occasions  that  Bix  had  been 
strongly  influenced  by  Guarente's  playing. 
...  In  1923,  Frank  Guarente  was  the  best 
white  trumpeter  to  be  found."  (From  Jazz, 
by  Robert  Goffin,  Doubleday,  1943.) 

(Most  American  and  European  jazz  critics 
have  lauded  the  early  recordings  made  by 
the  Georgians — with  the  single  exception  of 
a  remark  by  Charles  Edward  Smith  and  his 
staff  in  The  Jazz  Record  Book,  where  the 
records  were  called  "largely  junk-pile 
stuff.") 

Guarente,  the  band's  hot  trumpeter,  was 
of  French-Italian  descent,  and  landed  in 
Philadelphia  from  Corsica  in  1910.  He  was 
known  as  a  boy  prodigy  of  the  cornet,  and 
a  scholarly  musician.  He  became  a  member 
of  Creatore's  Band  and,  later,  Don  Philip- 


pini's  Symphony  Band,  brass  bands  whc 
made  many  tours. '  On  one  of  these  tours 
Guarente  became  fascinated  with  the 
glamour  of  New  Orleans.  He  stayed  there!  ' 
and  in  1914  was  playing  with  Mar's  Brass 
Band,  which  used  to  "swing"  their  band||  K 
marches  in  syncopated  rhythm  style  when 
on  parade.  j  , 

In  1915,  Guarente  was  playing  at  AnderJ 
son's  place  on  Rampart  Street.  He  has  told 
me  of  King  Oliver's  playing  for  his  birth-'  ^ 
day  party,  and  of  the  first  time  he  heard  the'  ;ii 
Original  Dixieland  Band,  when  they  werej'  «) 
playing  on  Iberville  Street  in  Storyville.  Laf  * 
Rocca's  band  was  playing  for  "collections!  I< 
in  the  box."  I  I 


The    original    Georgians    ensemble  was( 
really  picked  by  Guarente  in  1921  and  in-(  H 
corporated  in  my  originaf  orchestra,  then  a,  , 
small  five  piece  ensemble  playing  at  Atlantic.  m 
City,  New  Jersey.  Guarente  picked  Johnny  | 
O'Donnell,  from  Washington,  D.  C,  play-  ' 
ing  fine  hot  clarinet,  C  melody  saxophone,  ' 
and  bass  clarinet ;  Ray  Stillwell,  from  East 
Liverpool,    Ohio,    on    trombone ;  Russell;, 
Deppe,    banjoist    from    Philadelphia,    Pa.,  ( 
and  Chauncey  Morehouse,  from  Chambers-,  g 
burg,  Pa.,  drums.  Arthur  Schutt,  the  pianist,  ^ 
and  arranger  from  Reading,  Penna.,  com-Q  ,,(| 
pleted   our  first  six  piece   "hot  jazz  sub-  |;( 
sidiary."    Occasionally,    Joe    Tarto    from-  | 
Newark,  New  Jersey,  joined  this  ensemble,  i 
on  tuba,   and   later  Francis   "Sax"   Smith  | 
from  Manchester,  Mich.,  recorded  with  thejj  ^ 

unit-  .  .  j  til 

They  opened  at  the  Addison  Hotel  in:  (| 
Detroit,  on  December  19,  1921,  where  myj;  tt 
ten-piece  orchestra  featured  classical  jazz.i  | 
ragging  the  standard  classical  music  fa-p  ai 
vorites  of  those  days.  I  featured  Guarente's1,'  | 
jazz  men  in  a  jam  session  of  one  half  hour,.>  B 
presented  twice  nightly.  This  jazz  band  ses-,  j, 
sion's  popularity  grew  rapidly,  and  I  gavej  jf( 
it  billing  as  "the  first  band  within  a  band."[i  ,| 

Their  first  recording  date  was  on  June  ft 
29,  1922,  in  New  York,  and  the  two  tunesi  a, 
were  Henry  Busse's  Hot  Lips  and  You  Can  % 
Have  Him,  I  Don't  Want  Him  Blues.  Theset  u 
were  first  released  on  Regal  and  Banner}  ^ 
under  the  name  of  "Specht's  Society  Synco-  d 
pators"  and  "Specht's  Jazz  Outfit."  I  still.  % 
have  the  "Talent  Receipt"  for  $225,  dated  :  fi, 
August  14,  1922.  At  this  time,  my  orchestra  [■ 
was  recording  for  Columbia  exclusively,  so 
I  had  to  stop  these  labels  from  using  my  it 
name.  |i  j 

However,  I  soon  arranged  with  Frank 
Walker  of  Columbia  to  have  the  Guarentei  n 
unit  record  a  couple  of  good  rhythm  tunes.|i  4t 
It  was  Walker  who  christened  them  "Thei  g\ 
Georgians."  They  did  Chicago  and  Sistertt  ij 
Kate,  in  an  original  jazz  style  that  was  to  n 
be  imitated  by  countless  bands  here  and  0 
abroad.  |1  It 

Russ  Morgan  joined  the  group  at  aboutJ  ri 
this   time,  in  Ray  Stillwell's   place.   With"  u 
Guarente  and   Schutt  arrangements,  room' t 
(Continued  on  Page  20  ) 
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the  bessie  smith  story 

volumes  i,  ii,  iii,  and  iv 

Very  good  news  indeed  are 
these  four  handsome  twelve- 
inch  LPs  in  Columbia's  new 
series  of  reissues  of  Jazz  greats! 
The  titles  are  too  numerous  to 
list  (48 — count  'em — 48)  and 
there's  not  enough  missing  to 
take  away  from  the  joy  of  be- 
ling  able  to  hear  a  real  long 
evening  of  Bessie,  and  certainly 
Bessie  at  her  best.  The  album 
grouping  is  pretty  loose,  but 
follows  a  clear  enough  pattern 
— one  set,  for  example,  is  made 
up  mainly  of  numbers  on  which 
Louis  backs  up  Bessie ;  another 
|pretty  much  features  those 
^wonderful  sides  with  Joe  Smith ; 
land  the  other  two,  though 
harder  to  classify,  add  up  to  a 
pretty  complete  chronological 
record  of  one  of  the  greatest  of 
all  blues  singers. 

It's  pretty  hard  to  pick  out 
favorite    Bessies    from   such  a 
windfall,  but  as  I  look  over  the 
list  I  can't  help  but  single  out 
a  few.  Jailhouse  Blues  has  al- 
ways been  high  on  my  list  and 
I    have   never   heard   a  more 
moving   record    than  Reckless 
Blues,   which   features    a  har- 
monium and  some  very  won- 
derful backing  by  Louis.  Poor 
man  Blues  is  more  than  worth 
|a  listen  for  the  lyrics  alone,  and 
It's  good   to  find   one   of  the 
rarest  of  Bessie's — /.  C.  Homes 
vBlues — available  again.  I  could 
ko    on    endlessly    so    let  me 
.merely  say  quickly  that  Nobody 
Knows     You     When  You're 
Uown  and  Out;  Me  and  My 
in;    Young    Woman  Blues; 
aby   Doll;   Backwater  Blues; 
nd  Long  Old  Road  usually  get 
he  best  play  on  the  jook  organ 
n  our  living  room, 
i    Reading  over  Brother  Avaki- 
an's    running    commentary  on 
the  backs  of  the  four  record 
envelopes  filled  me  with  a  feel- 
ing of  loss  that  was  deeply  per- 
sonal. I  never  knew  Bessie  and 
I  only  saw  her  sing  once  (in  a 
pJewark  theatre  shortly  before 
jier  tragic  and  needless  death) 
iput  I  know  of  no  other  per- 
brmer  who  gives  me  the  same 
ecling   of    personal  identifica- 
ion  when  I  listen  to  her  on 


GEORGE  AVAKIAN 
BUCKLIN  MOON 


noted 


ROBERT  L.  THOMPSON 


wax.  I  hear  tell  that  there  is  a 
fifth  volume  in  the  works  and 
I  want  to  give  fair  warning; 
if  they  leave  out  A  Good  Man 
is  Hard  to  Find  and  In  the 
House  Blues  I'm  going  to  be  in 
a  fighting  mood,  not  to  men- 
tion Hot  Springs  Blues,  and  a 
coupling  which  features  a 
pretty  good  horn  by  a  fellow 
name  of  Tommy  Ladnier! 

In  fact,  Columbia,  why  not 
reissue  the  whole  Bessie  Smith 
catalogue?  (B.  M.) 

jelly  roll  morton 

jungle  blues,  billygoat 
stomp,  wildman  blues,  hy- 
ena stomp,  beale  street 
blues,  wolverine  blues,  the 
pearls,  and  mr.  jelly  lord 

This  ten-inch  Lp  has  cap- 
tured as  nice  a  selection  of  the 
many  goodies  that  The  Great 
One  (Mr.  Jelly  Lord  to  you) 
was  responsible  for  as  you're 
likely  to  come  across  in  many 
a  year.  Not  only  that,  on  most 
of  them  you'll  find  an  old  fa- 
vorite of  mine  on  horn,  George 
Mitchell,  and  an  old  favorite 
of  everybody's,  named  Johnny 
Dodds,  on  clarinet.  In  addition 
you'll  find  Ferd  also  responsible 
for  most  of  the  compositions, 
and  a  more  joyous  outpouring 
never  came  from  the  heart  and 
fingers  of  any  man  who  ever 
lived. 

From  that  drum  rampage  by 
Baby  on  the  opening  of  Wild- 
man  (with  its  wonderful  iden- 
tifying old  "carny"  phrase,  Git 
away  from  there,  boy,  for  the 
wildman  gits  yuh),  right  on 
through  the  billygoat's  grunt 
and  the  hyena's  chortle,  the 
only  thing  missing  is  that  won- 
derful automobile  horn  on 
Sidewalk  Blues.  A  nice  balance 
is  maintained  by  the  elegant 
Pearls,  and  Beale  Street  Blues. 
A  good,  good  buy!  {Jazz  Pano- 
rama Lp  1804,  B.  M.) 

count  basie 

clap  hands,  taxie  war 
dance,  pound  cake,  twelfth 


street  rag,  miss  thing  i  and 
ii,  the  world  is  mad  i  and 


By  now  most  of  you  know 
that  I  am  no  swing  addict,  yet 
this  doesn't  mean  that  I  don't 
take  a  listen  every  now  and 
then.  And  the  truth  is  that  I 
have  always  liked  many  of  the 
earlier  Count  Basie  sides  and 
most  of  them  happen  to  be  on 
this  ten-inch  Lp.  Just  about  all 
the  boys  are  here  (the  main 
emphasis  seems  to  be,  at  least 
from  Panorama's  point  of  view, 
on  Lester  Young)  and  they  all 
do  every  one  of  the  many 
things  they  do  best.  The  result 
is  some  rocking  that  makes  for 
the  best  of  listening,  even  if 
the  sounds  don't  come  from 
down  New  Orleans'  way.  (Jazz 
Panorama  Lp   1803)    (B.  M.) 


george  lewis 

big  butter  and  egg  man, 
bourbon  street  parade,  tin 
roof  blues,  dippermouth 
blues,  weary  blues,  bill 
bailey,  st.  james  infirmary 
and  bugle  call  rag 

Funny  thing  about  this  one. 
I  was  down  at  Circle  one  day 
and  Colonel  Blesh  made  a  dive 
into  the  usual  pile  of  rubble 
that  is  always  heaped  high  on 
his  desk  and  came  up  with  a 
fistful  of  acetate  tests.  "Wanna 
play  something  for  you,"  he 
leered  triumphantly,  and  put 
one  of  them  on  the  portable 
jook  organ.  I  listened.  I  was 
puzzled.  "How  you  like?"  Rudy 
wanted  to  know.  "Yes  and  no," 
I  told  him,  "yes  and  no." 

I  think  you  ought  to  listen 
to  these  three  or  four  times  be- 
fore you  make  your  minds  up. 
Frankly,  I  knew  that  Circle  had 
recorded  Lewis  without  his 
usual  lineup  and  I  suspected 
that  these  were  the  sides,  but 
as  I  listened  I  hesitated  (a 
friend  of  mine  guessed  that  it 
was  someone  trying  to  sound 
like    Lewis    on    his    first  run 


through)  because  it  just  didn't 
sound  like  Lewis.  Later,  as  I 
played  them  a  few  more  times, 
I  realized  that  I  was  falling 
into  the  usual  trap.  I  had 
heard  so  much  Lewis  with  Jim 
Robinson  in  the  group  that 
when  I  didn't  hear  Robinson, 
I  thought  I  didn't  hear  Lewis. 
To  carry  it  a  step  farther:  the 
Lewis  group  alone,  and  even 
more  so  with  Bunk,  I  think, 
had  a  characteristic  sound  that 
just  isn't  on  these  records.  It  is 
too  damned  easy  to  say  that  for 
this  reason  these  are  not  ( 1 ) 
good  records,  or  ( 2 )  good 
George  Lewis. 

First  off,  if  we  throw  out  the 
St.  James  Infirmary  side — 
which  features  Red  Allen  on 
horn  and  in  a  jivey  vocal  which 
seems  to  me  out  of  character — 
we  have  some  pretty  good 
listening  here.  Alvin  Alcorn,  a 
newcomer  on  horn,  sounds  a 
little  like  early  Armstrong,  and 
plays  most  of  the  time  in  an 
uncluttered  style  that  is  best 
when  it  is  most  relaxed,  but  al- 
ways stops  just  short  of  the 
annoying  blasting  one  hears  too 
often.  Bill  Matthews,  who  was 
for  years  with  Celestine,  plays 
a  rigorous  trombone  (valve,  I 
suspect)  and  Lester  Santiago, 
as  always,  delights  me  on  piano. 
The  others,  aside  from  the  well 
known  drummer  Paul  Barbarin, 
are  two  mainstays  from  the 
usual  George  Lewis  group — 
Marrero  and  Slow  Drag — with 
a  dash  of  Robinson  on  the  St. 
James'  side. 

In  short,  I  like  these  records 
better  the  more  I  hear  them, 
and  snatches  here  and  there  I 
like  very  much  indeed.  If  I  do 
not  go  overboard  it  is  because 
I  think  they  suffer  from  the 
same  thing  that  most  so-called 
Ali  Star  bands  suffer  from — 
a  lack  of  day  to  day  playing  to 
round  out  the  rough  edges,  and 
because  the  balance  is  not  al- 
ways of  the  best.  Sometimes,  in 
fact,  Slow  Drag  sounds  like  he 
was  playing  in  left  field,  and 
the  next  minute  there  he  is 
right  in  your  lap.  Frankly,  I 
like  the  regular  George  Lewis 
sides  better  but  this  wouldn't 
put  me  off  from  laying  hands 
on  these.  I  think  you'll  find 
they  grow  on  you.  (Circle  Lp 
421)  (B.  M.) 
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muggsy  spanier 
broadcasts  this  is  jazz 

eccentric,  a  good  man  is  hard  to  find, 
muskrat  ramble,  lonesome  road, 
bugle  call  rag,  tin  roof  blues,  jada, 
and  panama 

All  you  Muggsy  Spanier  fans  and/or  mourn- 
ers of  the  demise  of  the  This  is  Jazz  broad- 
casts will  be  glad  to  find  that  gradually  the 
best  of  it  is  being  cleared  and  issued  in  Lp 
form.  Rudi  Blesh  also  tells  me  that  he  hopes 
to  be  able  to  clear  the  sessions  on  which  Louis 
Armstrong  was  a  guest  and  when  that  hap- 
pens the  results  will  also  be  available,  which 
is  good  news  indeed  if  and  when  it  happens. 
Along  with  Muggsy  you'll  find  more  of  the 
regulars  like  Albert  Nicholas,  Danny  Barker, 
Pops  Foster,  Baby  Dodds  and  George  Brunis, 
plus  a  few  guests  like  Lucky  Roberts  and 
Joe  Sullivan  thrown  in  for  good  measure.  I 
can  also  report  that  the  sound  of  these  is 
better  than  usual  and  lacking  the  harshness 
of  some  of  the  earlier  issues.  (Circle  LP 
423)  (B.  M.) 


paul  barbarin  and  his  jazz  band 

clarinet  marmalade,  eh  la  bas,  lily  of 
the  valley,  panama,  fidgety  feet,  walk 
through  the  streets  of  the  city,  just  a 
little  while  to  stay  here,  just  a  closer 
walk  with  thee 

When  two  78's  of  this  group  came  out  I 
said  that  they  were  good  honest  New  Or- 
leans Jazz  and  if  anything  I  am  inclined  to 
think  now  that  they  are  a  little  better  than 
that.  I  wouldn't  call  them  great  records  by 
any  means,  but  when  measured  against  the 
stuff  that  is  coming  my  way  these  days  I  will 
at  least  go  so  far  as  to  say  they  rate  very 
near  the  top  of  that  list.  And  that,  these 
days,  seems  about  as  much  as  anyone  could 
ask  for. 

The  men  here  are  well  rooted  in  the  New 
Orleans  Jazz  of  the  past  and  yet  they  play 
with  the  precision  and  smoothness  that 
comes  from  playing  together  often  enough 
so  that  each  senses  what  the  other  is  going 
to  do.  Their  playing  may  lack  some  of  the 
ruggedness  that  too  often  passes  for  the 
only  characteristic  of  New  Orleans  style,  but 
the  end  results  are  pretty  much  the  same, 
for  here  are  the  traditional  voices  of  horn, 
clarinet  and  trombone  blending  together  into 
a  pattern  that  is  sometimes  harmony,  some- 
times counterpoint,  but  is  always  rooted  in 
the  tradition  of  the  past. 

The  four  spirituals  here  are  played  with 
real  feeling,  as  are  the  three  marches  and 
one  Creole  street  song.  This  set  has  a  most 
respectable  if  not  honored  position  on  my 
own  shelves.  I  think  you  ought  to  give  it  a 
good  listen.  (Circle  Lp  408)  (B.  M.) 


mezz  mezzrow's  swing  band 

the  panic  is  on,  mutiny  in  the  parlor 

Along  with  old  Mezz  are  Frankie  Newton, 
trumpet,  Bud  Freeman,  tenor  sax,  Willie 
"The  Lion"  Smith,  piano,  Wellman  Braud, 
bass,  Al  Casey,  guitar,  and  George  Stafford, 


drums.  This  happened  in  1936  and  even 
Mezz  was  apologetic  (pp.  285,  Really  the 
Blues)  as  well  as  hungry.  'Tis  swing,  pleas- 
ant and  fashionable,  with  nothing  much  go- 
ing on.  The  lion  gets  off  some  nice  ones  and 
the  Mezz  has  his  say  in  that  peculiar  but 
intriguing  Jimmy  Noone — Pee  Wee  Russell 
style  of  his.  Mezz  has  very  good  taste  and  a 
lot  of  hard  luck.  (H.  J.  C.  A.  121)  (R. 
L,  T.) 


louis  armstrong  and  his  orch. 

hobo,  you  can't  ride  this  train 
you'll  wisb  you'd  never  been  born 

When  one  of  Louis'  big  bands  gets  swing- 
ing, a  mighty  good  feeling  is  produced.  A 
similar  sound  was  often  had  from  Tiny 
Parhams  band  and  later  Glen  Gray's  Casa 
Loma  Orchestra  came  close  to  it.  These 
Louis  sides  are  from  1932  and  they  include 
a  handful  of  noteworthy  sidemen,  to  wit: 
Charlie  Green,  Chick  Webb,  Don  Kirk- 
patrick,  and  Louis  Bacon  not  to  mention 
a  tuba  player  who  gives  the  beat  the  perfect 
touch.  Hobo  is  introduced  by  the  customary 
satchelmouthed  commentary  about  ".  .  .  all 
aboard  for  Pittsboig,  Harrisboig,  oh,  all  the 
boigs  .  .  ."  You'll  Wish  is  a  rehash  of  You 
Rascal  You,  no  better,  no  worse,  but  per- 
haps not  as  humorous.  Both  sides  are  highly 
recommended  for  their  feet-moving  qualities. 
(H.  J.  C.  A.  119)  (R.  L.  T.) 


wingy  mannone  and  his  orch. 

swing,  brother,  swing 
nickel  in  the  slot 

Wingy  and  the  old  Ben  Pollock-Bob 
Crosby  crowd  including  Ray  Bauduc  doing 
the  correct  thing  with  the  drums  can  al- 
ways manage  a  hot  performance  though  it 
may  not  be  immortal.  They  do  the  best  they 
can  with  weak  tunes  and  it  turns  out  as 
good  Dixieland-swing.  Matty  Matlock  was 
inspired  on  this  1934  date.  (H.  J.  C.  A. 
122)  (R.  L.  T.) 


ralph  willis 

church  bell  blues 
tell  me,  pretty  baby 

Nice  blues  singing  and  nice  guitar  by 
Ralph  Willis  helped  out  by  a  string  bass. 
If  this  were  originally  on  the  Paramount 
label  someone  would  reissue  it.  As  it  is,  it 
was  recently  recorded  and  certainly  worth 
a  listen.  Willis'  style  is  reminiscent  of  Wash- 
board Sam  and  117  other  guys.  Church  Bell 
has  good  lyrics  and  Baby  jumps  a  bit. 
(Prestige  907)  (R.  L.  T.) 


rev.  felix  johnson 

the  23rd  psalm,  wben  a  man  dies 

Preaching  .  .  .  spirited  but  a  little  so- 
phisticated .  .  .  with  incidental  congrega- 
tional  commentary   and   a   lack   of  spon- 


taneity due  perhaps  to  rehearsal  for  the 
recording  or  its  being  standard  Sunday  stuff. 
(Prestige  910)  (R.  L.  T.) 


the  silver  trumpets 

what  manner  of  man  is  this? 
master  jesus 

A  fashionable  gospel  quartet,  Sunday 
night  on  your  local  radio  station  style. 
(Prestige  913)  (R.  L.  T.) 


jimmy  noone's  apex  club  orch. 

tight  like  that,  let's  sow  a  wild  oat 

George  Mitchell,  Noone  and  a  cat  named 
Poston  (alto  sax)  with  a  two-beat  and  really 
solid  rhythm  section  consisting  of  Alex  Hill, 
piano,  Lawson  Buford,  tuba,  Johnny  Wells, 
drums  and  Junie  Cobb,  banjo.  Buford  is 
the  tuba  player  who  makes  the  Tiny  Parham 
records  rock.  Tight  is  one  of  the  grand  old 
tunes  in  jazz  and  its  melody  has  gone  under 
a  dozen  other  titles  as  well.  Wild  Oat  has 
a  vocal  that's  good  for  a  daily  laugh,  for  at 
least  a  month.  Noone  is  the  star  of  the  front 
line  if  only  because  the  others  don't  come 
through  too  well.  The  tempos  are  perfect ; 
medium  and  relaxed,  and  the  rhythm  sec- 
tion should  be  in  the  hall  of  fame.  This  you 
should  not  miss.-  (Jazz  Society  522)  (R. 
L.  T.) 


bix  and  the  wolverines 

sensation,  lazy  daddy  (a  and  b  mas- 
ters), tia  juana,  big  boy,  i'm  glad, 
flock  o'  blues,  toddlin'  blues,  daven- 
port blues 

In  spite  of  the  album  title,  the  last  four 
sides  above  are  by  the  Sioux  City  Six  and 
the  Rhythm  Jugglers  respectively.  Bix  is  Bix 
however,  and  these  are  none  the  less  desira- 
ble. The  reader  is  referred  to  the  books  for 
all  the  colorful  stories  about  Bix  and  these 
bands  and  the  books  really  help  one  appre- 
ciate the  acoustical  recording  style  until  one 
develops  the  mouldy  ear  for  refined  dis- 
criminations of  one's  own.  Though  young 
and  immature  in  some  ways,  the  Wolverines 
were  a  competent  and  rocking  jazz  band. 
Bix  was  probably  happiest  at  this  stage  of 
his  career  and  it  reflects  in  his  playing. 
Brunies  turns  up  on  trombone  on  Daddy 
and  Sensation  and  helps  a  lot.  The  two 
masters  of  the  former  was  a  good  idea.  It's 
amusing  to  note  how  the  sax  (George  John- 
son) often  gets  on  a  "society"  music  kick 
and  how  the  others  then  attempt  to  recover 
their  pride.  Bix  supposedly  gets  in  a  piano 
chorus  on  Big  Boy,  while  his  unusual  blues 
style  on  cornet  is  notable  on  the  appropriate 
pieces.  Tommy  Dorscy  and  Don  Murray 
(clarinet)  show  up  on  the  Rhythm  Jugglers 
deal.  Some  day  I  hope  Murray  will  be 
honored  in  an  album  of  his  own.  The  many 
notable  notes  he  has  blown  warrant  this. 
This  album  should  be  part  of  everyone's 
background  of  happy  and  historical  jazz. 
(Jazz-Time  1002)  (R.  L.  T.) 
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The  Record  Changer  has  a  Limited  Number  of 

BACK  ISSUES  FOR  SALE 

The  Price  for  these  Excellent  Reference  Volumes  is  35?  Eot/l 

$3.50  FOR  ANY  12  CONSECUTIVE  ISSUES 

$25.00  FOR  A  COMPLETE  SET  MINUS  THE  FOLLOWING  ISSUES  WHICH  ARE 
COMPLETELY  OUT  OF  PRINT.  MARCH,  APRIL,  MAY.  JULY.  AUGUST.  SEPTEM- 
BER, 1943.  JANUARY  AND  FEBRUARY.  1944. 

Following  is  a  complete  Indexing  of  the  articles  appearing  in  every  issue  of  the  Record 
Changer  since  its  inception  in  August  1942.  Every  issue  in  addition  to  the  material  listed 
contains  lists  of  records  for  sale  and  exchange  which  serve  as  an  excellent  guide  to  relative 
record  values. 


August,  1942  :  8  Pages 
September,  1942:  £  Pages 
October,  1942:  12  Pages 
a)  Column — Gordon  Gullickson 
!    November,  1942:  12  Pages 

a)  The  Grading  Problem — John  M.  Phillips 

December,  1942:  12  Pages 

a)  The  Roll  in  Washington 

January,  1943:  8  Pages 

a)  Record  Reviews — Nesuhi  Ertegun 

February,  1943  :  36  Pages 

a)  The  Real  Jazz — Nesuhi  Ertegun 

b)  Conscientious  Objection — Eugene  Williams 

c)  Record  Grading — John  Phillips 

d)  New  Orleans  Recollections — R.  J.  Carew 

e)  Jazz  Research — Charles  P.  Rogers 
March:  No  issue  this  month 

April,  1943:  16  Pages 

a)  A  Style  and  A  Memory — Nesuhi  Ertegun 

b)  Plattertudes — Eugene  Williams 

c)  New  Orleans  Recollections — R.  J.  Carew 

d)  Reply  to  Eugene  Williams — William  C.  Love 

e)  Ellington  in  1943 — Tom  Williston 
May,  1943  :  24  Pages 

a)  Real  and  Fake — Nesuhi  Ertegun 

b)  New  Orleans  Recollections — R.  J.  Carew 

c)  J.  I.  in  Exile — Eugene  Williams 
June,  1943 — 20  Pages 

a)  New  Orleans  Recollections — R.  J.  Carew 

b)  J.  I.  in  Exile — Eugene  Williams 

c)  Reply  No.  2  to  Eugene  Williams— W.  C. 
Love 

a)  New  Orleans  Recollections — R  J.  Carew 
July,  1943:  16  Pages 

b)  J.  I.  in  Exile — Eugene  Williams 

c)  Old  Kutch— Tom  Williston 
August.  1943:  24  Pages 

a)  New  Orleans  Recollections — R.  J.  Carew 

b)  New  Orleans  News  Letter — William  Russell 

c)  Everybody  Talks  About  Hot  Record  Values 

d)  J.  I.  in  Exile — Eugene  Williams 

e)  Blow  Hot  Blow  Cold— Charles  Edw.  Smith 

f)  Grandpa's  Spells — Gullickson 
September,  1943:  24  Pages 

I    a)  New  Orleans  Recollections — R.  J.  Carew 
!    b)  J.  I.  in  Exile — Eugene  Williams 

c)  Lemme  Take  This  Chorus — Gullickson 

J    October.  1943:  24  Pages 

j    a)  New  Orleans  Recollections — R.  J.  Carew 
I    b)  "Weeping  Willow"  Rag  Time  .Two  Step — 
Scott  Joplin 

c)  The  Record  Value  Project 

d)  Lemme  Take  This  Chorus — Gullickson 
November,  1943:  36  Pages 

a)  New  Orleans  Recollections — R.  J.  Carew 

b)  Got  to  Reach  Tenths  to  Play  This  Blues- 
Don  Wilson 

c)  "Cotton  Bolls"— Chas.  Hunter 
December,  1943:  32  Pages 

a)  Jazz  in  Paris — Nesuhi  Ertegun 

b)  New  Orleans  Recollections — R  J.  Carew 
|    c)  Lemme  Take  This  Chorus— Gullickson 

t    January,  1944:  32  Pages 

1    a)  New  Orleans  Recollections — R.  J.  Carew 
I    b)  Records  Don't  Last  Forever — E.  S.  Stewart 

February.  1914:  40  Pages 
I    a)  Esquire  in  Shreds — John  Steimer 
;|   b)  The  Blind  Men  and  the  Elephant— R.  E. 
Stearns 


c)  Notes  on  Tom  Turpin — William  Russell 

d)  A  Rag- time  Nightmare — Tom  Turpin 

e)  Lemme  Take  This  Chorus — Gullickson 

March,  1944  :  40  Pages 

a)  State    of   Jazz   in    San  Francisco — Leslie 
Smith 

b)  Fragment  of  an  Autobiography — Jelly  Roll 
Morton 

c)  The  Esquire  Farce — Jazzbo  Brown 

d)  Lemme  Take  This  Chorus — Gullickson 

April.  1944:  56  Pages 

a)  The  Anthropologist  Looks  at  Jazz — Ernest 
Borneman 

b)  Concerning  the  Elephant — Eugene  Williams 

c)  Records    and    Horse    Trading — Ralph  J. 
Sturges 

d)  Lemme  Take  This  Chorus — Gullickson 
May,  1944:  44  Pages 

a)  Anthropologist  Looks   at   Jazz  II — Ernest 
Borneman  -> 

b)  Jelly  Roll  Morton  Discography — Albert  J. 
McCarthy 

c)  Notes    on    Tom    Delaney — Thurman  and 
Mary  Grove 

d)  Lemme  Take  This  Chorus — Gullickson 

June,  1944:  48  Pages 

a)  Jazz     and     the     Anthropologist  —  Ernest 
Borneman 

b)  In  Defense  of  Esquire's  Defense  of  Jazz — 
Paul  Eduard  Miller 

c)  .  Lemme  Take  This  Chorus — Gullickson 

July,  1944:  44  Pages 

a)  Jazz    and    the    Anthropologist  IV — Ernest 
Borneman 

b)  London  Blues — Ralph  Gleason 

c)  Quantitative  Analysis  (Records) 

d)  Questions  and  Answers — Ernest  Borneman 

e)  Lemme  Take  This  Chorus— Gullickson 
August,  1944:  52  Pages 

a)  -  Chicago  Documentary;  Portrait  of  a  Jazz 

Era— Frederic  Ramsey,  Jr. 

b)  The   Roots   of   American   Negro    Music — 
Ernest  Borneman 

c)  Questions  and  Answers — Ernest  Borneman 

d)  Quantitative  Analysis  (Records) 

e)  Paradoxical   New   Orleans — John  McLinn 
Ross 

f)  Brunies  at  the  Trombone — Charles  Wilford 

g)  Lemme  Take  This  Chorus — Gullickson 

September,  1944:  60  Pages 

a)  New  Orleans — Aug.,  1944 — William  Russell 

b)  Chicago  Documentary;  Portrait  of  a  Jazz 
Era — Frederic  Ramsey,  Jr. 

c)  Afro-American  Music — Ernest  Borneman 

d)  Scott  Joplin — Roy  Carew  and  Don  E.  Fowler 

e)  Questions  and  Answers — Ernest  Borneman 

f)  Featherbed  Ball— Ralph  J.  Gleason 

g)  King  Oliver  and  His  Dixie  Syncopaters — 
Eugene  Williams 

h)  Manhattan  Melange — Herman  Rosenberg 

i)  Quantitative  Analysis  (Records) 

j)  Lemme  Take  This  Chorus — Gullickson 
October,  1944:  80  Pages 

a)  The  Zulu's  Ball— Eugene  Williams 

b)  Afro-American  Music.  Chap.  VII  Anthro- 
pologist— Ernest  Borneman 

c)  Ma  Rainey — Sterling  Brown 

d)  Sco.tt    Joplin — Roy    Carew    and    Don  E. 
Fowler 


e)  Chicago  Documentary;  Portrait  of  Jazz  Era 
— Frederic  Ramsey,  Jr. 

f)  Questions  and  Answers — Ernest  Borneman 

g)  Jazz  Critic  Looks  at  Anthropologist — Roger 
Pryor  Dodge 

h)  That  New  Orleans  Tenor — Jeff  Adam 

i)  Nick's  Last  Stand— Graham  Mclnrtes 

j)  Jazz  Misrepresented  on  Wax — Bill  Riddle 
k)  Manhattan  Melange — Herman  Rosenberg 
1)  Lemme  Take  This  Chorus — Gullickson 
November,  1944:  52  Pages 

"We  regret  that  the  printing  of  the  reading 
material  scheduled  for  this  issue  of  The  Rec- 
ord Changer  must  be  referred  to  the  Decem- 
ber issue." — Gordon  Gullickson. 

December,  1944:  52  Pages  > 

a)  The  State  of  Jazz  in  France — R.  H.  Pflug, 
Felder,  Jr. 

b)  Spirituals   and   Ring   Shouts.   Chap.  VIII 
Anthropologist — Ernest  Borneman 

c)  Farewell    to    Basin    Street — Sterling  A. 
Brown 

d)  Scott    Joplin — Roy    Carew    and    Don  E. 
Fowler 

e)  Manhattan  Melange — Herman  Rosenberg 

f)  Jazz  in  Los  Angeles — George  Montgomery 

g)  Lemme  Take  This  Chorus — Gullickson 
January,  1945:  64  Pages 

a)  From  Minstrelry  to  Jazz.  Chap.  IX  Anthro- 
pologist— Ernest  Borneman 

b)  Jelly  Roll  Was  Right — Jazzbo  Brown 

c)  New  Records— Bill  Riddle 

d)  Jazz  in  Washington 

e)  Manhattan  Melange — Herman  Rosenberg 

f)  Jazz  in  Los  Angeles — Geo.  Montgomery 

February,  1945:  52  Pages 

a)  Esquire,  1945 — Nesuhi  Ertegun 

b)  From  Jazz  to  Swing.  Conclusion  Anthro- 
pologist— Ernest  Borneman 

c)  Questions  and  Answers — Ernest  Borneman 

d)  Philippine  Philippic — George  Avakian 

e)  Original  Dixieland  Not  1st  Hot  Records— 
W.  C.  Love 

f)  Jazz  in  Los  Angeles — Geo.  Montgomery 

g)  Manhattan  Melange — Herman  Rosenberg 

h)  Lemme  Take  This  Chorus — Gullickson 
March,  1945:  32  Pages 

a)  Excerpt     from     Congressional     Record  — 
George  Avakian 

b)  The  Dance — Basis    of   Jazz — Roger  Pryor 
Dodge 

c)  Crawl  Out  of  Bed  Winter  is  Over — Rudi 
Blesh 

d)  Manhattan  Melange — Herman  Rosenberg 

e)  Jazz  in  Los  Angeles — Geo.  Montgomery 

f)  Lemme  Take  This  Chorus — Gullickson 

April.  1945:  36  Pages 

a)  Open   Letter   to   Down   Beat  Magazine — 
Ernest  Borneman 

b)  Bunk     Johnson — American — Eugene  Wil- 
liams 

c)  London  News  Letter — Albert  J.  McCarthy 

d)  The.  Dance — Basis    of   Jazz — Roger  Pryor 
Dodge 

e)  Bunk  Storms  52nd  Street — Jean  Gleason 

f)  Why  Jazz  is  Dying — Jim  Moynahan 

g)  Questions  and  Answers — Ernest  Borneman 

h)  Manhattan  Melange — Herman  Rosenberg 

i)  Lemme  Take  This  Chorus — Gullickson 
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May.  1945  :  28  Pages 

a)  Sedalia  .  .  .  Missouri.  Cradle  of  Ragtime — 
S.  Branson  Campbell  and  R.  J.  Carew 

b)  Jazz  in  Los  Angeles — Geo.  Montgomery 

c)  Jelly  Roll  Was  Right— Jazzbo  Brown 

d)  Bob  Crosby's  Bob  Cats;  Critical  Discog- 
raphy — Clyde  Clark  and  Arthur  Schawlow 

e)  New  Orleans  Blues — Earle  Davis 

f)  That  Book  Again — Ralph  J.  Gleason 

June,  1945:  44  Pages 

a)  Categorical  Terms  in  Jazz— Roger  Pryor 
Dodge 

b)  Questions  and  Answers — Ernest  Borneman 

c)  What  it  Takes  to  Stomp  'Em— Eugene 
Williams 

d)  Jell  Roll  Was  Right— Jazzbo  Brown 

e)  Recording  in  Process — Herman  Rosenberg 

f )  Sedalia,  Missouri,  Cradle  of  Ragtime  .  II — 
S  Brunson  Campbell  and  R.  J.  Carew 

g>  Hubba  Hubba  Dept. 

h)  A  Jazz  Band  Ball — Geo.  Montgomery 

i)  Jazz  in  Los  Angeles — Geo.  Montgomery 
j)  Lemme  Take  This  Chorus — Gullickson 

July,  1945:  36  Pages 

a)  Balladeer  for  America — Max  Jones 

b)  Questions  and  Answerg-^-Ernest  Borneman 

c)  Personal  Opinion— Roger  Pryor  Dodge 

d)  Hot  Copy — Orin  Blackstone 

e)  Jazz  in  Los  Angeles — Geo.  Montgomery 

f)  As  Seen  from  Nob  Hill— Leslie  Smith 

g)  Let  That  Foul  Air  Out 

h)  Lemme  Take  This  Chorus — Gullickson 

August,  1945:  36  Pages 

a)  Summary  Statements— Ernest  Borneman 

b)  New  Capitol  Jazz  Records — Geo.  Hoefer 

c)  Hot  Copy — Orin  Blackstone 

d)  Jazz  in  Los  Angeles— Geo.  Montgomery 

e)  As  Seen  from  Nob  Hill — Leslie  Smith 

f)  Lemme  Take  This  Chorus — Gullickson 

g)  Let  That  Foul  Air  Out 
September,  1945  :  36  Pages 

a)  Those  Wash.,  D.  C.  Blues— Frederick 
Ramsey 

b)  Questions  and  Answers — Ernest  Borneman 

c)  Hot  Copy — Orin  Blackstone 

d)  On  the  Labels— Roger  Pryor  Dodge 

c)  Well  Jasm  Down  'n'  Call  Me  Bo  Bo- 
Charles  Edward  Smith 

d)  Jazz  in  Los  Angeles — Geo.  Montgomery 

e)  Let  That  Foul  Air  Out 

f)  Lemme  Take  This  Chorus^-Gullickson 

October,  1945:  36  Pages 

a)  Ragtime;  History  and  Analysis— Dr,  Bart- 
lett  D.  Simms  and  Ernest  Borneman 

b)  "Storyville" — Gene  Deitch 

c)  Selective  Chronology  of  Ragtime,  Blues 
and  Pop  Tunes  That  Influenced  Jazz  His- 
tory— Ernest  Borneman 

d)  Hot  Copy — Orin  Blackstone 

e)  On  the  Labels — Roger  Pryor  Dodge 

f)  Rebop  and  Mop  Mop — Bilbo  Brown 

g)  Lemme  Take  This  Chorus — Gullickson 
November,  1945:  32  Pages 

a)  Jazz  in  St.  Louis— Bartlett  D.  Simms 

b)  Questions  and  Answers — Ernest  Borneman 

c)  Hot  Copy — Orin  Blackstone 

d)  On  the  Labels— Roger  Pryor  Dodge 

e)  London  Newsletter— Albert  J.  McCarthy 

f)  Lemme  Take  This  Chorus — Gullickson 

December,  1945:  44  Pages 

a)  Lemme  Take  This  Chorus — Gullickson 

b)  Let  That  Foul  Air  Out 

c)  We  Shall  Walk  Through  the  Streets  of  the 
City — Frederic  Ramsey,  Jr.  _ 

d)  On  the  Labels— Roger  Pryor  Dodge 

e)  Crescent  Waxes — Frederic  Ramsey 

f)  Jazz  Looks  Ahead— Arthur  Bradley 

g)  Euphonic  Sounds — Roy  Carew 
January,  1946:  36  Pages 

a)  Lemme  Take  This  Chorus— Gullickson 

b)  King  Jazz — Ernest  Borneman 

c)  London  Newsletter — Albert  McCarthy 

d)  Some  Notes  About  Definitions — Rudi  Blesh 

e)  On  the  Labels — Roger  Pryor  Dodge 

f )  The  Case  of  the  Splintered  Needle— Charles 
Edward  Smith 

February,  1946:  36  Pages 

a)  Lemme  Take  This  Chorus— Gullickson 

b)  Let  That  Foul  Air  Out 

c)  Attitude  Towards  Early  and  Late  Jazz — 
Roger  Pryor  Dodge 

d)  Questions  and  Answers — Ernest  Borneman 

e)  Discography  of  the  Harlem  Hamfats — Al- 
bert McCarthy 

f)  On  the  Labels — Roger  Pryor  Dodge 

g)  Jazz  Under  the  German  Occupation — 
Gordon  Darrah 

March.  1946:  48  Pages 

a)  Lemme  Take  This  Chorus— Gullickson 

b)  Beware  of  the  Experts — Carlton  Brown 

c)  Questions  and  Answers — Ernest  Borneman 

d)  Awful  Sad— Robert  G.  Peck 

e)  On  the  Labels — Roger  Pryor  Dodge 

April.  1946:  36  Pages 

"We  are  preparing  a  special  issue  of  the 
May  Record  Changer.  The  reading  material 
scheduled  for  this  issue  will  appear  next 
month."  By  Gordon  Gullickson. 


May,  1946  :  60  Pages 

a)  Bill  Gottlieb  Visits  the  STREET  (Picture 
Story) 

b)  Hey  Ba-Ba-Re  Volt — Carlton  Brown 

c)  The  Lu  Watters  Band — Nesuhi  Ertegun 

d)  Japanese  Jazz — Bill  Young 

e)  On  the  Labels — Roger  Pryor  Dodge 

f)  Self  Defense — Hugue's  Panassie 

g)  London  Newsletter — Albert  McCarthy 

h)  How  Rare  are  the  Olivers — Walter  C.  Allen 

i)  Jazz  Digest 

j)  Current  Records — Irving  Jacobs 
June,  1946:  72  Pages 

a)  Record  Changer  Contributors — Bill  Gott- 
lieb and  Frederic  Ramsey.  Jr. 

b)  Gottlieb;  Picture  Story,  "The  Village" 

c)  Discollecting  Expedition — Frederic  Ramsey, 
Jr. 

d)  Bunk  Back  at  Casino — Ahmet  Ertegun 

e)  Questions  and  Answers — Ernest  Borneman 

f)  Collectors'  Notes — Albert  McCarthy 

g)  Report  of  Record  Collectors'  Board — Mer- 
rill Hammond.  Jr. 

h)  Jazz  Digest 

i)  Current  Records — Irving  Jacobs 
July,  1946:  60  Pages 

a)  Gottlieb;  Big  Names  at  Big  Restaurants 

b)  The  Story  of  Tommy  Ladnier — Albert  Mc- 
Carthy 

c)  Questions  and  Answers — Ernest  Borneman 

d)  Current  Records — Irving  Jacobs 

August,  1946:  48  Pages 

a)  Lemme  Take  This  Chorus — Gullickson 

b)  Buzzin'  'Round  (Picture  Story) — Gottlieb 

c)  Jazz  on  Records — William  Purcell 

d)  Collectors'  Notes — Albert  McCarthy 

e)  Current  Records — Irving  Jacobs 

September,  1946  :  68  Pages 

a)  Buzzin'  "Round  (Picture  Story)— Bill  Gott- 
lieb 

b)  Sheridan  Square  Requiem — George  Ava- 
kain 

c)  Questions  and  Answers — Ernest  Borneman 

d)  Collectors'  Notes — Albert  McCarthy 

e)  Jazz  on  Records — William  Purcell 

f)  Current  Records — Irving  Jacobs 

g)  "Classical"  Record  Collecting — John  Ball, 
Jr. 

h)  Accoss  the  Fence 
October,  1946  :  48  Pages 

a)  Buzzin'  'Round  (Picture  Story)-^Bill  Gott- 
lieb 

b)  Dink  Johnson — Gene  Deitch  and  Hy  Wak- 
stein 

c)  Jazz  on  Records — William  Purcell 

d)  Questions  and  Answers — Ernest  Borneman 

e)  Treemonisha — R.  J.  Carew 

f)  Current  Records — Irving  Jacobs 

g)  Review  of  Classical  Records — John  Ball,  Jr. 

h)  Buzzin'  Round — Bill  Gottlieb  (Picture 
Story) 

i)  White  Musicians  of  St.  Louis — Ed  Crowder 
and  A.  F.  Niemoeller 

j)  Collectors'  Notes — Albert  McCarthy 
k)  Jazz  on  Records — William  Purcell 
1)  Lemme  Take  This  Chorus — Gullickson 
m)  Current  Records — Irving  Jacobs 
n)  Farrago — Edward  Hill 

0)  Records  for  Christmas — John  Ball,  Jr. 

December,  1946:  56  Pages 

a)  Buzzin'  'Round  (Picture  Story)— Bill  Gott- 
lieb 

b)  Book  Review;  Really  the  Blues  and  Shin- 
ing Trumpets  —  Ernest  Borneman  and 
Hugues  Panassie 

c)  A  Critic  Looks  at  Jazz — Ernest  Borneman 

d)  Jazz  on  Records — John  Lucas 

e)  Lemme  Take  This  Chorus — Gullickson 

f)  West  Coast  News — Cy  Shain 

g)  Discography  of  Clarence  Williams — Ron 
Davies.  George  Avakain.  and  Charles 
Delaunay 

h)  Current  Records — Irving  Jacobs 

1)  Farrago  II— Edward  Hill 

j)  The  New  Records^Tohn  Ball.  Jr. 

January,  1947:  36  Pages 

a)  Buzzin'  'Round  (Picture  Story)— Bill  Gott- 
lieb 

b)  Jazz  on  Record — John  Lucas 

c)  Presenting  Mr.  Feather— Hugues  Panassie 

d)  Current  Records — Irving  Jacobs 

e)  Farrago  III — Edward  Hill 

f)  Lemme  Take  This  Chorus— Gullickson 

February,  1947:  44  Pages 

a)  The  Record  Changer  All  Star  Band— Jazzbo 

b)  Jazz  on  Records — John  Lucas 

c)  Questions  and  Answers — Ernest  Borneman 

d)  Current  Records — Irving  Jacobs 

e)  Farrago  IV— Edward  Hill 

f)  Lemme  Take  This  Chorus— Gullickson 
March,  1947:  52  Pages 

a)  Buzzin'  'Round  (Picture  Story) — Bill  Gott- 
lieb 

b)  Book  Review  (Esquire's  Jazz  Book)— Al- 
lergy Condom 


c)  Jazz  on  Record — John  Lucas 

d)  Questions  and  Answers — Ernest  Borneman 

e)  Current  Records — Irving  Jacobs 

f)  Farrago  V — Edward  Hill 
April,  1947:  36  Pages 

a)  Buzzin'  'Round— Bill  Gottlieb  (Picture 
Story) 

b)  Collectors'  Notes — Albert  McCarthy 

c)  Jazz  on  Records — John  Lucas 

d)  How  I  Became  a  Pioneer  Rag  Man  of  the 
1890's — S.  Brun.  Campbell  tells  R.  J.  Carew 

e)  Farrago  VI— Edward  Hill 

May,  1947:  38  Pages 

a)  Buzzin'  'Round  (Picture  Story)— Bill  Gott- 
lieb 

b)  Le'roy  Carr — Albert  McCarthy 

c)  Jazz  on  Records — John  Lucas 

d)  Questions  and  Answers — Ernest  Borneman 

e)  Lemme  Take  This  Chorus — Gullickson 

f)  Book  Review  (Horn  of  Plenty) — Jim  Hig- 
gins 

g)  Current  Records — Irving  Jacobs 

h)  Farrago  VII— Edward  Hill 

June,  1947:  44  Pages 

a)  Buzzin'  'Round  (Picture  Story) — Bill  Gott- 
lieb 

b)  Jazz  on  Records — John  Lucas 

c)  Questions  and  Answers — Ernest  Borneman 

d)  "My  Days  Have  Grown  So  Lonely — Albert 
Avakain 

e)  Recordings  with  Aroma — Paul  Sipp,  Jr. 

f)  Lemme  Take  This  Chorus — Gullickson 

g)  Current  Records — Irving  Jacobs 

h)  Farrago  VIII— Edward  Hill 

July,  1947:  56  Pages 

a)  Buzzin'     'Round — Bill     Gottlieb  (Picture 

Story) 

b)  A  Style  and  a  Memory — Nesuhi  Ertegun 

c)  Farewell  to  Basin  Street — Sterling  A. 
Brown 

d)  Tony  Jackson — R.  J.  Carew 

e)  Jazz  on  Records— John  Lucas 

f)  "Storyville" — Gene  Deitch 

h)  Rex  Stewart  As  I  Knew  Him — Charles 
Wilford 

i)  Caldonia — Jazzbo  Brown 
j)  Farrago  IX— Edward  Hill 

August,  1947 — 36  Pages 

a)  Jazz  Parade 

b)  Lemme  Take  This  Chorus — Gullickson 

c)  Ertegun 

d)  Minor  Hall  Speaks 

e)  The  Anthropologist  Looks  Back — Ernest 
Borneman 

f)  Dixieland  Piano — J.  Russel  Robinson 

g)  Records  Noted — Jim  Higgins 

h)  Knocky-Knocky — Charles  Richards 

i)  Farrago  X— Edward  Hill 

September,  1947  :  44  Pages 

a)  Jazz  Parade 

b)  Ertegun 

c)  Lemme  Take  This  Chorus — Gullickson 

d)  Bud  Scott 

e)  Records  Noted — Jim  Higgins 

f)  U  S.  Jazz — Peter  Tanner 

g)  Elder  Beck's  Temple — William  Russell 

h)  _I  Never  was  a  Jazz  Expert — William  Genes 

i)  Wingy  Manone.  Pete  Daily,  Kid  Ory  (Pic- 
ture Story) 

j)  Farrago  XI— Edward  Hill 

October.  1947  :  40  Pages 

a)  Jazz  Parade 

b)  Ertegun 

c)  - Lemme  Take  This  Chorus — Gullickson 

d)  T  Bone  Walker 
ej  Sitting  In 

f)  Collecting  Hot  1927-1947— Marili  Ertegun 

g)  The  Doc  Evans  Story — John  Lucas 

h)  Records  Noted — Jim  Higgins 

i)  Congo  Jazz — Michael  Gresser 

j)  Louis  in  L.  A.  Photos  by  George  Fletcher 
k)  Sabbatical— Edward  Hill 

November,  1947:  40  Pages 

a)  Jazz  Parade 

b)  Ertegun 

c)  Lemme  Take  This  Chorus — Gullickson 

d)  What  Did  Ory  Say? 

e)  Records  Noted — The  Cat 

f)  Jazz  Limited — John  Lucas 

g)  The  Development  of  Awareness  of  Popular 
Jazz  Music  in  the  Individual — Raoul  de  la 
Bruyere 

h)  Duke  Ellington— Albert  S.  Otto 

i)  Sittin'  In 

j)  Fiddlers  and  Such— Edward  Hill 

December.  1947:  44  Pages 

a)  Jazz  Parade 

b)  Ertegun 

c)  Lemme  Take  This  Chorus — Gullickson 

d)  Phil  Moore:  His  New  Music 

e)  Be  Bop — Sol  Babitz 

f)  Sitting  In 

g)  King  Louis — John  Lucas 

h)  Shepard  N.  Edmonds — Roy  J.  Carew 

i)  Records  Noted — James  Higgins 

j)  Zutty  Singleton:  Photos  George  Fletcher 
k)  And  the  Glory  of  the  Lord— Edward  Hill 
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I    February,  1948:  40  Pages 

a)  The  Case  for  Modern  Music — Tadd  Dameron 

b)  Sweet  Papa  Jelly  Roll — Orrin  Keepnews 

c)  Books  Noted:  Frontiers  of  Jazz,  reviewed 
by  Bucklin  Moon 

d)  Records  Noted — George  Avakian,  Bucklin 
Moon,  and  others 

e)  Sit  Back  and  Listen — George  Sklar 

f)  New  York  Jazz  Club — Ray  Schorr  photos 
(picture  storv) 

r)  The  Concert  Life— Edward  Hill 

I    March,  1948:  32  Pages 

a)  Bessie  Smith — Jo  Chasin  photos  (picture 
story) 

b)  Ragtime  Begins — S.  Brunson  Campbell 

c)  Evolution  of  Bop  (Illinois  Jaquet) — Orrin 
Keepnews 

d)  What  Is  New  Orleans  Style— Rudi  Blesh 

e)  Kaiser  Marshall — obituary 
Features:  Edward  Hill;  Records  Noted 

April,  1948:  52  Pages 

a)  Thelonious — Orrin  Keepnews 

b)  Clarence  Williams — Charles  Edward  Smith 
j    c)  The  British  Scene — Peter  Tanner 

d)  Benny    Goodman    Discography,    part    1 — 
Carl  A.  Kendziora,  Jr. 

e)  Bertha's  Blues  (Chippie  Hill) — Peter  Drew 
I    f)  Lu    Watters    Yerba    Buena    Jazz    Band — 

George  Fletcher  photos  (picture  story) 
!    Features:  Edward  Hill;  Records  Noted 

May,  1948:  52  Pages 
a)  Benny  Carter — Nesuhi  Ertegun 
I    b)  The  Blue  Blower  (Red  McKenzie  obitu- 
ary)— Eddie  Condon 

c)  Wilber's  Wildcats — Orrin  Keepnews 

j    d)  The  Devil  and  the  Trombone  (fiction)— 
Martin  Gardner 

e)  Last  of  the  Tubas  (Cy  St.  Clair)— Bucklin 
Moon  and  Kenneth  Lloyd  Bright 

|    f)  Jazz  in  Hollywood — George  Fletcher  pho- 
tos (picture  story) 

g)  Classical  Records  Noted — De  Pevster  St. 
Clair 

h)  Goodman  Discography,  part  2 — Kendziora 
Features:  Edward  Hill;  Records  Noted 

June,  1948:  44  Pages 

a)  Jazz  Parade  (late  news) 

b)  Shake  That  Thing— Rudi  Blesh 

c)  Memo  to  RCA  Victor — John  Lucas 

d)  Lady  Day  Returns — Orrin  Keepnews:  pho- 
tos by  Ronnie  Roias 

I    e)  Kid  Punch  (Miller)— Bill  Grauer 

f)  Cultural     Anthropology — Charles  Edward 
Smith 

g)  Goodman  Discography,  part  3 — Kendziora 

h)  Books  Noted:  Index  to  Jazz,  reviewed  by 
Bucklin  Moon 

Features:  Edward  Hill;  Records  Noted 

July,  1948:  48  Pages 

a)  Ory  on  Tour — Ronnie  Roias  photos  (pic- 
ture storv) 

b)  Graeme  Bell — Derrick  Stewart-Baxter 

c)  I  Married  a  Collector — Cecile  Madison 

d)  Bop  Rhythm — Ross  Russell 

e)  Sonny  Greer,  Drum? — Orrin  Keepnews 

f)  Milling  Around  with  the  Mills,  part  1 — 
Robert  Peck.  Jr. 

g)  Gene  Williams  (obituary) — Ralph  de  Tole- 
dano 

h)  Goodman  Discography,  part  4 — Kendziora 
Features:  Edward  Hill;  Records  Noted;  Jazz 

Parade 


August,  1948:  48  Pages 

a)  Jazz  in  Boston — Robert  Parent 

b)  Milling  Around  with  the  Mills,  part  2 — 
Robert  Peck,  Jr. 

c)  How  to  Plav  Jazz — Jim  Movnahan 

d)  Dixieland    Clarinet    (Tony    Parenti) — Bill 
Grauer 

e)  Goodman  Discography,  part  5 — Kendziora 

I    Features:  Edward  Hill;  Records  Noted;  Jazz 
Parade 

September,  1948:  36  Pages 

a)  Claude  Luter — Walter  Schaap 

b)  Eopera    House — Hampas    Morner  photos 
(picture  story) 

c)  Foreign  Trading — Jack  Lewerke 

d)  Booko  Noted:  Good  Diggin',  reviewed  by 
Bucklin  Moon 

e)  Milling  Around  with  the  Mills,  part  3 — 
Robert  Peck,  Jr. 

f)  Goodman  Discography,  part  6 — Kendziora 
Features:  Edward  Hill;  Records  Noted 

I  October,  1948:  44  Pages 

a)  New    Orleans    Memories — Sima  Ruvadich 
and  Bill  Bowler  photos  (picture  story) 

II  b)  How   Do   You   File   Your   Records? — Jack 

Lewerke 

c)  Erroll  Garner — Ross  Russell 

d)  The  Trouble  with  Trombones   (fiction)  — 
Martin  Gardner 

|     e)  Muggsy — Robert  Thompson 


f)  Information  Wanted  (King  Oliver  Disco.) 
—Walter  C.  Allen 

g)  Over  My  Shoulder — Charles  Edward  Smith 

h)  Goodman  Discography,  part  7 — Kendziora 
Features:  Records  Noted 

November,  1948:  52  Pages 

a)  Mutt  Carey  (obituary)— Bill  Russell  . 

b)  Art  a  la  Jazz — George  von  Physter  etch- 
ings (picture  storv) 

c)  High  Fidelity— Albert  S.  Otto 

d)  Oh,  Didn't  He  Ramble— Arnold  Stilwell 

e)  Be-Bop  Instrumentation — Ross  Russell 

f)  Jazz  Revival — Rudi  Blesh 

g)  Books  Noted:  The  New  Hot  Discography, 
reviewed  by  Bucklin  Moon.  To  Be  or  Not 
to  Bop,  reviewed  by  Paul  Bacon 

h)  Good  and  Rare  (overseas  trading  column) 
— Joe  and  Cecile  Madison 

Features:  Edward  Hill;  Records  Noted:  Jazz 
Parade 

December,  1948:  40  Pages 

a)  Celestin's  Tuxedo  Jazz  Band — Sima  Ruvi- 
dich  and  Bill  Bowler  photos  (picture 
story) 

b)  Ragtime  Revival — John  Lucas 

c)  Definitions  of  Jazz — Orrin  Keepnews 

d)  Basie  and  Bop — Richard  Stone 

e)  New  Orleans  Recollections — Roy  J.  Carew 

f)  Books  Noted:  Jazz:  A  People's  Music,  re- 
viewed by  Bucklin  Moon  and  by  Ross 
Russell 

g)  The  Vanishing  American — George  Avakian 
Features:  Edward  Hill;  Good  and  Rare;  Rec- 
ords Noted;  Jazz  Parade 

January,  1949:  44  Pages 

a)  Dixieland  Jubilee — Albert  S.  Otto 

b)  Jazz:  A  People's  Music  (book  by  Sidney 
Finklestein) — review  by  the  Editors 

c)  Brass  Instrumentation — Ross  Russell 

d)  Arise! — Bucklin  Moon 

e)  Books  Noted:  Wingy  Mannone's  Trumpet 
on  the  Wing,  reviewed  by  Peter  Drew 

f)  Ory  Rhythm — Orrin  Keepnews 

g)  Meet  the  Collector:  Dave  Dexter.  Jr. — 
Jack  Lewerke 

Features:  Edward  Hill;  Good  and  Rare;  Rec- 
ords Noted;  Jazz  Parade 

February,  1949:  32  Pages 

a)  Assorted  Rags — Rov  J.  Carew 

b)  Claude  Boiling— Rudi  Blesh 

c)  A  Night  in  Manhattan — George  Cardoza 
photos  (picture  story) 

d)  Boo  Horn — Ross  Russell 

e)  C-R-Dex  Filing  System  —  Anthony  P. 
Ciardi 

f)  Ward  Pinkett— Albert  J.  McCarthy 

g)  Footnotes  on  High  Fidelity — Jefferson 
David  Bates 

h)  Alexander's  Jazz  Band  (Bob  Scobev)  — 
Dick  Oxtot 

i)  Kenneth  Lloyd  Bright  (obituary) — Bucklin 
Moon 

Features:  Edward  Hill;  Records  Noted;  Jazz 
Parade 

March,  1949:  44  Pages 

a)  Cradlt  of  Recorded  Jazz — Al  G.  McCord 

b)  Humphrey  Lyttleton  —  Derrick  Stewart- 
Baxter 

c)  Peace  in  the  Ranks — Sidney  Finklestein 

d)  An  Attack  on  Critical  Jabberwocky — 
Charles  Delauney 

e)  Ward  Pinkett  Discography — Albert  J.  Mc- 
Carthy 

Features:  Edward  Hill;  Good  and  Rare;  Rec- 
ords Noted;  Jazz  Parade 

April,  1949:  48  Pages 

a)  Lester  Young — Ross  Russell 

b)  Ragtime  and  Jelly  Roll — Kay  C.  Thompson 

c)  In  Reply  to  Charles  Delaunev — Rudi  Blesh 

d)  The  Castle  Jazz  Band— Peter  Drew 

e)  Phono  Pickups — Alan  D.  Dare 

f)  The  Fabulous  Collection— Albert  S.  Otto 

g)  Mahalia  Jackson — Bucklin  Moon 

h)  Beneath  the  Cobwebs — Carl  A.  Kendziora, 
Jr. 

i)  Tiger  Rag  Discography — Joe  Madison 
Features:  Edward  Hill;  Good  and  Rare;  Rec- 
ords Noted:  Jazz  Parade 

May,  1949:  52  Pages 

a)  Red  Beans,  Boston  Style  (Bob  Wilbur)  — 
J.  Robert  Mantler 

b)  Bix — Robert  S.  Greene 

c)  Joe  Sullivan — Orrin  Keepnews 

d)  Star  Studded  Shellac— Ed.  Bronner 

e)  Benefit  for  Bud  (Scott)— Floyd  Levin; 
photos  bv  Ed.  O'Shaughnessy 

f)  8  to  the  Bar— H.  B.  Kay 

Features:  Edward  Hill;  Good  and  Bare:  Cob- 
webs; Records  Noted;  Jazz  Parade 

June,  1949:  36  Pages 

a)  Improvisation — Kay  C.  Thompson 

b)  Meet  the  Collector:  George  Davis — Jack 
Lewerke 

c)  Blind  Willie  Johnson — Bill  Grauer 


d)  Phono  Amplifiers — Alan  D.  Dare  and  C.  S. 
Woodworth 

e)  George  Baquet — Charles  Payne  Rogers 
Features:  Edward  Hill;  Good  and  Rare;  Cob- 
webs; Records  Noted 

July,  1949:  28  Pages 

a)  Windy  City  Reunion — George  Avakian 

b)  Saddest  Tale — John  Lucas 

c)  Dizzy  Gillespie  Discography — Bob  Wein- 
stock 

d)  Sidney  Bechet — Kay  C.  Thompson 

e)  Books  Noted:  Without  Magnolias,  reviewed 
by  the  Editors 

Features:  Edward  Hill;  Records  Noted 

August,  1949:  36  Pages 

a)  Restatement  of  Policy — Orrin  Keepnews 

b)  When  Buddha  Smiled — Sinclair  Traill 

c)  The  Chicken  and  the  Egg — Charles  Edward 
Smith 

d)  The  Castle  Band— Harold  H.  Hollis 
Features:  Edward  Hill;  Good  and  Rare;  Cob- 
webs: Records  Noted 

September,  1949:  36  Pages 

a)  Firehouse  Five  (Plus  2) — Robert  S.  Greene 

b)  Last  of  the  Olympians  (Bunk  Johnson 
obituary) — Rudi  Blesh 

c)  Jelly  Roll  to  Bop— Charles  Edward  Smith 
Features:  Good  and  Rare;  Cobwebs:  Records 

Noted 

October,  1949:  44  Pages 

a)  They  Play  the  Lead — Orrin  Keepnews 

b)  More  on  Ragtime — Kav  C.  Thompson 

c)  Tone  Control — Alan  D.  Dare  and  C.  S. 
Woodworth 

Features:  Good  and  Rare:  Cobwebs:  Records 
Noted 

November,  1949:  72  Pages 
Special  College  Edition 

a)  Bunny  Berigan — Bruce  Dexter 

b)  The  Dilemma  of  the  Jazz  Student  Today 
— Alan  Merriam 

c)  High  Priest  of  Bop  (Thelonious  Monk)  — 
Paul  Bacon 

d)  New  Orleans  Has  a  Future — Turk  Murphy 
and  Lester  Koenig 

e)  The  Relation  of  Blues  to  Bop — Sidney 
Finklestein 

f)  Paul  Mares  (obituary) — George  Avakian 

g)  Books  Noted:  A  Treasury  of  the  Blues, 
reviewed  bv  Bucklin  Moon 

h)  Blues  and  Skiffle— Ed  Nickel  and  Bill  Mull 
Features:  Good  and  Rare;  Cobwebs;  Records 

Noted 

December,  1949:  40  Pages 

a)  Lemme  Take  This  Verse  (Xmas  poem) — 
The  Editors 

b)  Dixieland  Jubilee — Jack  Lewerke 

c)  The  Loudspeaker — Alan  D.  Dare  and  C.  S. 
Woodworth 

d)  Kansas  City  Man— Hot  Lips  Page,  as  told 
to  Kay  C.  Thompson 

Features:  Edward  Hill;  Cobwebs;  Blues  and 
Skiffle;  Records  Noted 

January,  1950:  36  Pages 

a)  The  Winners  (First  Jazz  Band  Record 
Contest) — The  Editors 

b)  Jazz  Moods  on  Canvas  (the  paintings  of 
Robert  J.  Lee) — Margo  Terry 

c)  Time  Out  of  Hand— Charles  Edward  Smith 
Features:   Good  and  Rare;    Cobwebs;  Blues 

and  Skiffle;  Records  Noted 

February,  1950:  44  Pages 

a)  Inside  Pee  Wee — Peter  Drew 

b)  The  Tailgate  Jazz  Band — Orrin  Keepnews 

c)  One  Man's  Panorama — Paul  Bacon 
Features:   Good  and  Rare;    Cobwebs;  Blues. 

and  Skiffle;  Records  Noted 

March,  1950:  48  Pages 

a)  Ragged  But  Right — George  W.  Kay 

b)  Thompson's  Thumpers — Orrin  Keepnews 

c)  Books  Noted:  Jazz  Directory,  Vol.  1,  re- 
viewed by  Bucklin  Moon.  Collector's  Guide 
to  American  Recordings,  reviewed  by  Bill 
Grauer 

d)  Nieuw  Orleans  Style  (Dutch  Swing  Col- 
lege Band) — William  Perry 

e)  Jazz  University — Alan  Merriam 
Features:   Good  and  Rare;   Cobwebs:  Blues 

and  Skiffle;  Records  Noted 

April,  1950:  48  Pages 

a)  Nichols.  Pennies  and  Jazz — Paula  Douglas 

b)  The  Webfoot  Jazz  Band — Orrin  Keeonews 

c)  Western  Heritage  of  Jazz — Kav  C.  Thomp- 
son 

d)  The  Dixieland  Rhythm  Kings — Robert 
Thompson 

e)  I  Carried  Bankroll's  Piano — Charlie  Weed 
Features:  Good  and  Rare:  Cobwebs:  Records 

Noted 
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May,  1950:  52  Pages 

a)  Roy  King's  Komi-Kings — Orrin  Keepnews 

b)  In     Defense     of    Label     Collecting— Bill 
Grauer 

c)  Otto   Hess'  Scrapbook — Otto   Hess  photos 
(picture  story) 

d)  Charles  Thompson — Charles  Payne  Rogers 

e)  Emetic  Hardy  Taught  Me — Charlie  Weed 

f )  Star  Studded  Shellac — John  McAndrew 
Features:   Good  and  Rare;   Cobwebs;  Biues 

and  Skiffle;  Records  Noted 

June,  1950:  40  Pages 

a)  Blues  for  Bertha  (Chippie  Hill  obituary) 
— J.  E.  Warner 

b)  1924   Paramount   Catalogue — reproductions 

c)  8  Bar  Johnson — Charlie  Weed 
Features:    Good    and   Rare;    Cobwebs;  Star 

Studded  Shellac:  Records  Noted 

July- August,  1950:  84  Pages 
Special  Louis  Armstrong  Golden  Jubilee  Issue 
Copies  of  this  issue  have .  been  reprinted 
and  are  available  at  $1.00  each. 

a)  Editorial 

b)  Louis    and    the    Waif's    Home — Kay  C. 
Thompson 

c)  On  the  Riverboats — Rudi  Blesh 

d)  Joe  Oliver  Is  Still  King — Louis  Armstrong 

e)  In    Praise    of    Satchmo — random  quotes 
from  musicians 

f )  The  Horn  Behind  the  Blues — Bucklin  Moon 

g)  He  Made  the  Band  Swing — Fletcher  Hen- 
derson 

h)  The    Hot    Five    Sessions — Kid    Ory  and 
Lester  Koenig 

i)  Louis'  Favorite  Dish  (red  beans  and  rice 
recipe) — Lucille  Armstrong 

j)  The   Making  of  a  King— Charles  Edward 
Smith 

k)  I  Mean  the  Jeebies — George  Avakian 

1)  Louis  on  the  Spot — an  interview 

m)  The  Big  Band  Period — Orrin  Keepnews 

n)  Louis  Today — Bill  Grauer 

o)  From  Louis'  Photo  Album — picture  story 

p)  Care  of  the  Lip — Louis  Armstrong 

q)  Bunk  Didn't  Teach  Me — Louis  Armstrong 

r)  The  Professional  Viewpoint — Peter  Drew 

s)  Complete    Armstrong    Bibliography — Aian 

P.  Merriam  and  Robert  J.  Benford 
t)  Complete   Armstrong   Discography — Albert 

J.  McCarthy  . 

September,  1950:  52  Pages 

a)  Books  Noted:  Mr.  Jelly  Roll,  review  by 
Bucklin  Moon 

b)  Fats  Waller— Duncan  Shiedt 

c)  Chestnut  St.  Stompers — Orrin  Keepnews 

d)  1924  Paramount  Catalogue,  part  2 

e)  How  Jazz  Got  Its  Name — Charlie  Weed 
Features:  Good  and  Rare:  Records  Noted 

October,  1950:  52  Pages 

a)  Jazz  at  Tanglewood — Peter  Drew 

b)  St.    Louis    Jazz    (Dewey    Jackson) — John 
Randolph 

c)  Lottie  Joplin — Kav  C.  Thompson 

d)  Cornet  and  Trumpet — Alan  D.  Dare 

e)  1924  Paramount  Catalogue,  part  3 
Features:  Good  and  Rare;  Star  Studded  Shel- 
lac; Records  Noted 

November,  1950:  52  Pages 

a)  Rhythm  (West  African  tribal  recordings) 
— Bill  Grauer 

b)  Care  of  Records — Alan  D.  Dare 

c)  1924  Paramount  Catalogue  supplement 
Features:  Good  and  Rare;  Cobwebs;  Shellac; 

Records  Noted 

December,  1950:  42  Pages 

a)  Fats  Waller  in  Retrospect — Duncan  Schiedt 

b)  The  Spasm  Band  (fiction) — Henry  Mackey 

c)  Freddy  Moore — Guilliam  Clamer 

d)  Books  Noted:  They  All  Played  Ragtime, 
reviewed  by  Bucklin  Moon 

e)  1926  Gennett  Catalogue,  part  1 — reproduc- 
tions from  Will  Roy  Hearne  collection 

Features:  Good  and  Rare;  Cobwebs;  Records 
Noted 

January,  1951:  48  Pages 

a)  The  Winners   (Second  Jazz  Band  Record 
Contest)— The  Editors 

b)  Editor  Bites  Editor  (letter  to  Metronome) 
—Bill  Grauer 

c)  We  Point  with  Pride  (Tailgate  Jazz  Band) 
— The  Editors 

d)  Skiffle— Robert  L.  Thompson 

e)  Jazz  Revisited,  part  1 — Ernest  Borneman 

f)  1926  Gennett  Catalogue 

Features:  Good  and  Rare;  Cobwebs;  Shellac; 
Records  Noted 

February,  1951:  40  Pages 

a)  Jazz  Revisited,  part  2 — Ernest  Borneman 

b)  First  Ladv  of  Story ville— Kay  C.  Thomp- 
son 

c)  The  Saxophone;  an  analysis,  part  1 — Rus- 
sell Roth 

d)  The  Empire  State  Jazz  Band — Orrin  Keep- 
news 


e)  1926  Gennett  Catalogue,  part  3 
Features:  Good  and  Rare;  Cobwebs;  Shellac; 
Records  Noted 

March,  1951:  36  Pages 

a)  The  Bootleg  Brawl — letters  from  readers 

b)  Contest  Winners:  Bayside  and  Hurricane 
Jazz  Bands — Orrin  Keepnews 

c)  Lulu  White — reproductions  from  Story - 
ville  Blue  Book 

d)  Chicago's  First  Jazz  Band? — Tom  Brown's 
story,  as  told  to  J.  Lee  Anderson 

e)  Bix  with  Goldkette — a  jazz  vignette 

f)  1929  Victor  Race  Catalogue — reproductions: 
from  Harry  K.  Crawford  collection 

g)  The  Saxophone:  an  analysis,  part  2 — 
Russell  Roth 

Features:  Cobwebs;  Shellac;  Records  Noted 

April,  1951:  48  Pages 

a)  Notes  on  Bunk  and  Jelly  Roll — John  Lucas 

b)  The  Mob  Plays  for  Pee  Wee— Charles 
Peterson  photos  (picture  story) 

c)  Contest  Winners:  Seldom  Seven,  and  Rose 
City  Jazz  Kings — Orrin  Keepnews 

d)  1929  Victor  Race  Catalogue,  part  2 

e)  The  Saxophone:  an  analysis,  part  3 — 
Russell  Roth 

f)  McKinney's  Cotton  Pickers — a  .iazz  vig- 
nette 

Features:  Good  and  Rare;  Cobwebs;  Shellac; 
Records  Noted 

May,  1951:  36  Pages 

a)  Louis  Wins  Again  (Jazz  Poll  results) — 
The  Editors 

b)  Final  Tabulations  in  Changer  Poll 

c)  Jimmy  Noone — a  .iazz  vignette 

d)  Books  Noted:  Beware  of  Sparrows,  a  re- 
view of  His  Eye  is  oti  the  Sparrow,  by- 
Peter  Drew 

e)  1929  Victor  Race  Catalogue,  part  3 

f)  Big  Sid  (Catlett— obituary)— John  L.  Fell 

g)  Record  Rarities,  from  the  Editor's  collec- 
tion 

Features:  Good  and  Rare;  Cobwebs;  Shellac; 
Records  Noted 

June,  1951:  44  Pages 

a)  Benny  Swings  Again  (Goodman) — Eill 
Grauer 

b)  Letter  to  Louis — Bill  Grauer 

e)  Go  East,  Young  Fan  (Dayton  and  Janis 
Bands) — Orrin  Keepnews 

d)  Jimmy  Harrison — a  .iazz  vignette 

e)  Ray  Noble  Discography — Harry  E.  Avery 

f)  1929  Victor  Race  Catalogue,  part  4 

g)  Record  Rarities,  from  the  Editor's  collsc- 
tion 

Features:  Cobwebs;  Records  Noted 

July- August,  1951:  92  Pages 
Special  Pictorial  History  of  Jazz 

Copies  of  this  issue  have  been  reprinted 
and  are  available  at  $1.00  each. 

A  unique  picture-history  issue,  compiled  by 
the  Record  Changer  staff  with  the  coopera- 
tion of  many  photographers,  collectors,  and 
musicians.  Includes  many  previously  unpub- 
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tinuing Front  Line. 
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THE  COBWEBS 
earl  kendziora 

Pathe-Perfect  progress  report  on  the  re- 
construction of  the  catalog  of  this  organiza- 
tion :  Progress  continues  with  some  data 
coming  in,  but  not  as '  much  as  we  had 
hoped  for.  We  hope  to  have  enough  of  the 
Perfect  14000  series  soon  to  be  able  to  list 
which  specific  records  we  are  still  lacking. 
This  will  make  things  easier  for  those  send- 
ing us  data.  Besides  those  already  mentioned 
in  earlier  columns,  we  have  received  more 
valuable  aid  from  Bert  Worster,  Youngs- 
town,  Ohio;  Roland  Carrothers,  Oakland, 
Cal. ;  William  Hennig,  Chicago ;  Rexford 
Mortimer,  Altus,  Okla. ;  Sam  Moshos,  Mus- 
kegon, Mich. ;  A.  J.  Hoigard,  Oak  Park, 
111. ;  and  Peter  Tanner,  London,  England. 

One  word  about  incompleteness — Perhaps 
most  important  to  us  is  the  master  number 
for  each  title.  This  is  the  number  which 
will  not  be  found  in  the  record  material 
between  the  label  and  last  grooves  nor 
printed  on  the  label  but  will  only  be  found, 
in  handwritten  characters,  indented  in  the 
surface  of  the  label  itself.  This  number  will 
usually  be  in  one  of  the  following  series : 
n-69000,  n-70000,  n-105000,  n-106000, 
106000,  107000,  108000,  and  later,  9000 
onwards  to  somewhere  around  18000.  Of 
course,  there  are  exceptions  and  these  are 
important!  And  please!  if  you  go  to  the 
trouble  of  reading  these  sometimes  quite 
indistinct  and.  faint  numerals  for  us,  list 
the  whole  number  including  the  last  numeral 
following  the  dash — the  "take."  An  exam- 
ple: n-106881-2.  And  if  you  don't  include 
such  masters  for  any  discs  you  list  because 
the  number  is  not  to  be  found  on  the  disc 
or  if  you  don't  show  takes  because  you're 
listing  the  masters  from  a  list  made  pre- 
viously and  the  records  arc"  no  longer  in 
your  possession,  please  so  state.  Then  we'll 
know  where  we  stand.  Now  send  us  all  data 
on  any  Pathc  or  Perfect  platter  or  the  title, 
band,  label  and  number,  etc.,  for  any  Pat-Pe 
master  you  find  on  other  labels.  And  re- 
member the  junk  is  most  important  as  the 
jazz  is  much  more  well  documented  than 
the  non-jazz. 

Label  of  the  month :  This  time  we  have 
the  La  Belle  label.  The  side  shown  is  Open 
Your  Arms,  My  Alabamy  by  Billy  Edwards 
on  La  Belle  1513.  The  reverse  is  Lost  by 
Russell  Paige.  Both  are  Baritone  solos  with 
orchestra  accompaniment.  No  jazz  value  at 
all.  Now  there  are  some  La  Belles  which  arc- 
actually  Columbia  pressings  with  the  La 
Belle  label  pasted  over  the  Columbia  one. 
Apparently  these  were  stocks  of  out-of- 
catalog  Columbia  issues  which  were  pur- 
chased by  La  Belle  and  sold  as  on  the  latter 
label.   However   this  one  is   not  laminated 
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and  the  La  Belle  is  not  superimposed  over 
any  other  one.  There  are  no  master  num- 
bers, the  only  number  stamped  in  the  wax 
is  the  catalog  number  (1513-A  and  151 3-B) 
and  this  in  type  style,  size,  and  general  ap- 
pearance smacks  of  the  Olympic  family. 
However  this  is  only  a  guess,  can  anyone 
furnish  further  facts?  The  label  is  black 
with  all  lettering  and  lines  in  gold. 

Jimmy  Granato  writes  from  Chicago  to 
correct  published  data  on  the  Vic  Berton 
recording  date  of  March  25,  1935  for 
Vocation.  Correct  personnel  should  be: 
Sterling  Bose,  Henry  Levine,  Lou  Garcia 
(trumpets)  ;  Art  Foster  (trombone)  ;  Matty 
Matlock  (clarinet  and  arranger)  ;  Pee  Wee 
Russell  (clarinet  and  tenor)  ;  Jimmy  Gran- 
ato (clarinet  and  alto)  ;  George  Toohey 
(bass  sax)  ;  Irving  Brodsky  (piano)  ;  Dar- 
rell  Calker  (guitar  and  arranger)  ;  Merrill 
Klein  (bass)  ;  Vic  Berton  (drums)  ;  Russ 
Morgan  (recording  supervisor).  On  Mary 
Lou  the  first  clarinet  solo  is  by  Matlock  and 
the  second  by  Russell.  On  Lonesome  and 
Sorry  the  first  clarinet  solo  is  by  Granato 
and  the  second  by  Russell.  On  Taboo  the 


clarinet  solos  arc  by  Matlock  while  clarinet 
in  ensemble  is  by  Granato  and  the  arrange- 
ment is  by  Calker. 

The  question  of  which  (if  any!)  is  the 
right  name  comes  up  again.  In  December 
we  commented  that  identical  sides  appeared 
on  Romeo  as  by  Viola  McCoy  and  on 
Cameo  as  by  Fannie  Johnson.  We  still  don't 
know  if  either  is  her  real  name  and  now  we 
hear  from  F.  C.  Starkey,  of  Sydney,  Aus- 
tralia, who  has  Worried  Blues  (5693-3)/ 
Broken  Busted  Can't  Be  Trusted  Blues 
(5700-1  )  as  by  Julia  Moody  on  Regal  9765 
and  the  same  masters  on  Domino  but  as  by 
Violet  Mills!  First  title  has  trombone,  clari- 
net, piano,  and  banjo.  Mr.  Starkey  believes 
the  trombone  to  be  Charlie  Green  and 
clarinet  to  be  Buster  Bailey.  Second  title 
has  cornet,  piano  and  banjo  and  the  cornet 
sounds  like  early  Oliver  to  him  although  he 
admits  it  is  only  "close"  to  Oliver  and  he 
doesn't  think  it  the  king.  What  he  would 
like  to  know  is  what  the  vocalist's  real  name 
is  and  who  the  cornetist  is.  Can  anyone 
oblige?  We  would  like  to  comment  that  it 
wouldn't  surprise  us  to  discover  these  sides 
to  be  also  on  Cameo  and  Romeo  as  by  John- 
son and  McCoy  too! 

Next  time :  some  interesting  new  develop- 
ments on  the  Olympic,  Majestic,  Symphony 
Concert,  Phantasie  Concert,  Lyric,  Black 
Swan,  Cardinal,  etc.,  tie-up!  Please  dig  up 
any  and  all  Pathe-Pe*fect  data  you  can  for 
our  catalog  reconstruction  project  and  if 
anyone  could  turn  up  someone  who  had 
some  connection  with  the  Pathe  organiza- 
tion or  the  so-called  "Mills"  labels  and 
could    furnish    any   facts   on    the  systems, 


RECORDS  WANTED 

I  AM  INTERESTED  IN  BUYING  OUTRIGHT 

small  or  large  collections  of  Jan,  Sweet,  Swing,  Personality,  Blues, 
Bop,  or  Pops. 

I  will  pay  spot  cash  for  such  collections. 

If  you  have  a  collection  you  wish  to  dispose  of,  please  write, 
giving  full  details  of  the  collection,  type,  artists  included,  labels, 
and  most  important  of  all  please  describe  the  condition  of  the 
records  carefully. 

Then  set  your  lowest  price  for  the  lot.  I  do  not  buy  piecemeal  but 
will  take  all  or  none. 

It  is  important  that  you  set  the  price  because  I  do  not  have  time 
for  long  correspondence  or  haggling.  If  the  price  looks  right  and 
the  collection  is  large  enough  I  will  travel  to  your  town  to  inspect 
the  records  and  close  the  deal.  If  you  are  on  the  west  coast  I  have 
an  agent  there  who  will  contact  you. 

I  am  also  interested  in  acquiring  dealers'  stocks  from  before  1940 
and  after  1924. 

WRITE,  WIRE,  OR  PHONE 

BILL  GRAUER,  Jr. 

125  LA  SALLE  STREET,  NEW  YORK  27,  N.  Y. 


methods,  histories,  and  so  forth  of  these 
companies,  we  would  be  eternally  grateful. 
Send  your  data  to  us:  Carl  A.  Kendziora, 
Jr.,  74  South  Road,  Harrison,  N.  Y.  or  c/o 
the  Changer. 


norman  mason 

(Continued  from  Page  8) 

that  the  claim  of  many  that  jazz  moved  up 
the  river  directly  from  New  Orleans  to  Chi- 
cago is  false.  What  most  of  those  who  make 
such  statements  do  not  know  is  that  the 
band  contracts  for  the  boats  usually  ended 
with  the  summer  season  and,  the  Streckfus 
people  being  hard  taskmasters,  the  New 
Orleans  musicians  were  as  a  rule  happy  to 
stay  in  St.  Louis  where  jobs  were  plentiful. 
Charlie  Creath  used  to  have  as  many  as 
five  bands  under  his  name,  and  Fate  Mara- 
ble,  Dewey  Jackson,  and  Eddie  Allen  also 
led  bands  here  which  they  would  recruit  off 
the  boats.  Consequently,  most  New  Orleans 
musicians  would  play  in  St.  Louis  for  at 
least  a  season  or  two  before  ever  taking  off 
for  Chicago. 

Asked  what  he  considered  the  best  session 
he  ever  sat  in  on,  Mason  unhesitatingly  re- 
plied that  it  was  while  he  was  playing  the 
Annex  in"  Chicago,  along  with  Art  Tatum, 
Sid  Catlett,  Roy  Eldridge,  and  Truck  Par- 
ham.  They  were  playing  on  a  job,  but  some- 
how the  spirif  struck  the  boys  and  they 
broke  it  down  into  a  real  gone  session. 

It  was  in  Chicago  that  Mason  got  inter- 
ested in  the  clarinet.  After  hearing  Benny 
Goodman  play,  he  decided  the  instrument 
had  "possibilities."  He  has  been  playing  the 
clarinet  for  about  five  years  now — and,  to 
hear  him  today,  you'd  never  suspect  he 
hadn't  been  at  it  all  his  career. 


Concerning  the  present  popularity  of 
Dixieland,  Mason  explains  it  simply  on  the 
grounds  that  it  is  "more  understandable" 
and  that  "you  can  swing  better  with  that 
type  music."  Dixieland,  he  maintains,  started 
in  the  first  place  because  of  its  easily  under- 
stood rhythm.  Regarding  the  future  of 
Dixieland,  Mason  predicts  that  it  will  vary 
and  change'  until  it  gets  too  far  out  of  line 
(just  as  it  has  done  in  the  past),  fall  for  a 
time  from  grace,  and  will  then  come  back 
again.  Within  the  next  five  or  ten  years, 
Mason  foresees  a  resurgence  of  swing. 

On  the  collectors'  side,  Mason  has  not  re- 
corded extensively,  but  what  he  has  done 
has  been  important.  He  was  with  Fate  on 
his  rare  Frankie  and  Johnnie,  in  which 
Sidney  Desvignes  takes  a  great  trumpet  solo 
and  Mason  leads  the  sax  section.  Mason  as- 
serts positively  that  he  recorded  with  Jelly 
Roll  on  Grandpa's  Spells  and  Pearls,  but 
that's  not  according  to  the  discographies. 
Could  it  be  that  Stomp  Evans  has  been 
mistaken  for  Mason?  Mason  made  a  nation- 
wide tour  with  Jelly  Roll,  as  well  as  playing 
in  Chicago  with  him.  He  also  played  with 
Bernie  Young,  and  recorded  with  him,  but 
here  again  Evans  is  listed  as  the  sax  man. 
Ah,  well,  what  the  jazzman  giveth,  the  dis- 
cographer  taketh  away.  .  .  . 


DIXIELAND  LP  RECORDS 

Send  for  Complete  Catalogue 
Special   Bonus  with  Each  Order. 

Jan  Record  Corner 

754  1 0th  Avenue.  N.  Y.  C. 
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new  Orleans  concert 

(Continued  from  Page  7) 

The  Basin  Street  Six,  another  of  the 
young  white  home-town  outfits,  closed 
the  on-stage  performance  with  Twelfth 
Street  Rag  (in  a  corned-up  version), 
and  driving  renditions  of  Farewell 
Blues  and  Tin  Roof  Blues.  To  finish  in 
traditional  style,  there  was  a  mass  pa- 
rade through  the  aisles  of  the  audi- 
torium. To  the  tune  of  When  the 
Saints  Go  Marching  In,  of  course. 

georgians 

(Continued  from  Page  12) 

left  for  ad  lib.  solo  work,  and  varied  and 
plentiful  novelties  included,  the  sales  of 
their  recordings  made  history. 

In  the  summer  of  1923,  I  took  my  entire 
orchestra,  including  the  Georgians,  to  play 
in  London,  where  we  doubled  at  theaters 
and  hotels,  and  later  went  on  to  Paris.  Here, 
approached  with  more  offers  than  we  could 
handle,  I  offered  the  Georgians  to  hotel 
managers  for  the  first  time  as  a  separate 
attraction.  The  following  Fall,  the  Claridge 
Hotel  in  Paris  was  to  present  "Paul  Specht's 
Georgians  under  the  direction  of  Frank 
Guarente." 

We  had  all  returned  to  New  York  in  1923 
for  a  busy  season  of  broadcasting,  vaude- 
ville and  a  heavy  recording  schedule.  In 
May,  1924,  Frank  left  for  a  vacation  visit 
to  his  home  in  Italy,  while  I  took  my  Caro- 
lina Club  Orchestra — under  the  direction 
of  the  late  Hal  Kemp — to  play  at  the  Hotel 
Picadilly  in  London.  Frank  came  to  Paris 
(he  was  refused  entry  to  England,  it  being 
wrongly  charged  that  he  sought  to  sneak  in 
to  play  with  my  orchestra — for  which  he 
didn't  have  a  permit),  and  on  August  12  I 
met  him  at  the  Claridge.  The  next  day,  con- 
tracts were  signed  for  the  Georgians  and 
Guarente  to  open  a  six  months'  engagement 
there  in  September. 

The  "second  edition"  of  the  Georgians 
that  I  sent  to  Paris  had  a  different  person- 
nel, but  these,  too,  were  top-flight,  versatile 
musicians:  Ernie  White  and  Rudy  Adler, 
reeds ;  Buck  Weaver,  trombone ;  James  Mur- 
ray, piano;  Savino  Lucatarto,  banjo;  Ralph 
Treaster,  drums  and  vocals.  They  were  an 
instantaneous  success  at  the  Claridge,  but 
trouble  with  the  French  musician's  unidn — 
which  seemed  to  resent  the  Americans'  suc- 
cess— led  to  a  police  order  to  "stop  playing 
on  January  12."  They  attempted  to  continue 
to  play,  but  the  Ministry  of  Labor  refused 
permission.  They  were  ordered  out  of  the 
country,  and  I  threatened  legal  suit. 

Guarente  and  most  of  his  battle-weary 
musicians  fled  to  Brussels.  In  January,  1925, 
they  opened  an  engagement  at  Brussels' 
Grand  Hotel,  where  Goffin  became  a  daily 
patron.  Several  personnel  changes  were 
made.  Treaster  was  replaced  by  Harl  Smith, 
who  had  been  playing  for  me  in  London 
with  the  celebrated  Lido  Venice  Orchestra. 
When  this  orchestra  was  brought  to  Brus- 
sels soon  afterwards,  I  sent  .my  own 
drummer,  Ted  Noyes,  to  join  the  Georgians. 
Guarente  then  opened  at  the  Kursaal  in 
Schevcningen,  Holland,  with  a  reorganized 
band  that  had  Buzz  Rundio  on  banjo;  Ben 
Pickering,  trombone ;  and  Jack  Ryan  on 
tuba.  It  was  this  group  that  tgured  the 
world  for  two  years,  with  great  success. 

In  1927  Guarente  returned  to  London 
briefly  to  play  with  the  Savoy  Hotel  or- 


chestra, but  the  American  commercial  radio 
business  had  grown  and  Frank  was  lured 
back  to  New  York.  He  played  with  the  lead- 
ing broadcasting  orchestras,  but  never  re- 
organized the  Georgians.  His  Columbia 
recordings  will  always  attest  to  his  fascinat- 
ing, rhythmic  style — always  fresh,  always 
"dancy,"  whether  in  slow  blues  tempo  or 
in  a  fast  one-step.  To  me,  Frank  Guarente 
will  always  be  one  of  the  greatest  "all- 
round"  trumpeters.  He  had  everything: 
musicianship,  an  original  hot  style  of  his 
own,  and  a  big  heart — that  unfortunately 
stopped  beating,  all  too  soon,  on  July  21, 
1942. 

I  have  not  commented  on  the  many 
Georgians'  recordings,  which  are  extremely 
rare  items  today.  But  if  I  had  to  make  a 
choice  of  the  best,  it  would  be  among  such 
sides  as  Chicago,  Sister  Kate,  Dancing  Dan, 
Lovey  Came  Back,  Minding  My  Business, 
Savannah,  Henpecked  Blues,  Long  Lost 
Mama,  Way  Down  in  New  Orleans,  and 
Old  Fashioned  Love.  They  are  all  valuable 
jazz  interpretations  of  a  quarter  century  ago 
— of  the  music  that,  through  the  Georgians, 
the  Old  World  came  to  know  as  "America's 
folk  music." 

editorial 

(Continued  from  Page  5) 

the  jazz  fan,  to  go  out  and  interview  the 
musicians  in  your  locality  who  have  made 
or  are  making  contributions  to  jazz  history. 
There  are  such '  men  in  almost  every  city. 
Find  them,  talk  to  them,  and  get  it  down  on 
paper. 

We  want  you,  the  jazz  fans,  to  go  to  ydur 
local  universities;  seek  out  the  faculty  mem- 
bers' who  might  be  able  to  contribute  their 
knowledge  to  articles  involving  the  sociology, 
anthropology,  musicology,  of  jazz  music. 
Work  with  these  men  to  produce  articles 
or  encourage  them  to  submit  articles  to  us. 

Many  students  and  social  scientists  are 
regular  readers  of  the  Record  Changer.  We 
appeal  to  them  to  summarize  their  general 
knowledge  or  to  select  some  specific  aspect 
for  analysis. 

To  make  things  a  little  more  interesting, 
and  to  add  a  bit  of  incentive,  we  are  going 
to  award  cash  prizes  for  the  best  articles 
submitted  before  May  1,  1952.  (Read  the 
conditions  on  the  opposite  page.) 
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"If  It's  Been  Recorded 
We  Have  It" 

The  Largest  Stock  of 
ORIGINAL 
COLLECTOR'S  ITEMS 

on  the  WEST  COAST. 

Please  submit  bids  on  any 
records  advertised,  bearing  in  mind 
that  the  guaranteed  grading  will 
not  be  less  than  Ex.  All  winners 
will  be  notified  within  one  week. 
Try  our  method  for  the  most  satis- 
factory results. 

Fastest  and  Most  Efficient  Mail  Order 
Specialists  in  the  U.  S.  A. 

5600  Hollywood  Boulevard 
LOS  ANGELES,  CALIF. 

PHONE  HILL  8088 


Will  Buy 

RECORD  COLLECTIONS 

ANY  AMOUNT. 

I  have  100,000  records;  hot  sweet;  every- 
thing, everyone.  Send  wants. 

Will  Trade;  Sell;  Buy 

Race;  Blues;  New  Orleans;  Personality. 

Jacob  Schneider 

128  WEST  66TH  STREET.  N.  Y.  C. 


WARNING 
TO  ALL  RECORD  COLLECTORS 

STEVE  MAISTC,  OF  27|6  DECATUR 
AVE.,  BRONX  58,  N.Y.  WHO  ALSO 
USES  THE  NAME  OF  FRANK  SUPPA 
CF  601  E  178  ST.,  N.Y.C.,  HAS 
HAD  NUMEROUS  COMPLAINTS  LODGED 
AGAINST  HIM  BY  COLLECTORS  WHICI 
HE  FA  I  IS   TO  HONOR  OR  EXPLAIN. 


FATS  WALLER 
TNTHUSIASTS  AND  JAZZ  COLLECTORS 
JOIN  F0F  (FRIENDS  OF  FATS) 
\  NON-PROFIT  ORGANIZATION  DEDI- 
CATED TO  THE  MEMORY  &  MUSIC  OF 
THE  LATE  GREAT  THOMAS  FATS  WALLEil 
LIFETIME  MEMBERSHIP  $  |  .00 
WRITE  FOR  DETA  ILS 
RAY  FORTIER 
CENTRAL  ST.,  FARM  I NGTQN,  N.H. 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


A* 

  Attliin 

H|l 

  Naretil 

*i 

  A»M 

HMV 

.  .  Hit   Matttr'i  Vaict 

AM 

....   AntriUfi  Munc 

HaW 

Hit  of  the  Wttk 

*» 

  Ami 

MRS 

Htt    Record  Society 

If 

  Artifhon 

Id 

  Idtal 

Al 

  huh 

J*  . 

  Jewell 

A* 

Jl  . 

. . .   Jail  InloreMtion 

A? 

. ...   Aeolitn  Vtctlien 

m  . 

  Jair  Man 

It 

 •  Banner 

Kit 

•I 

  Blue  lift 

Li 

  LiMaln 

It 

  Ittctn 

Lu 

  lunten 

•1 

Mt  . 

  Mtlotonq 

IN 

  Hut  Ntlt 

Ml 

  MtlW 

tf 

.  . .   Brumwict  Palytor 

Mt  . 

  Mtnarck 

•r 

  Iruntmck 

Mp 

  Matttrpitct 

II 

  Itlltnt 

Ml 

  ataljtr 

IS 

  Black  S»an 

MV 

Muiitut    au  Vatican 

U 

  Butty 

MW 

Mtotaamrry  Wart 

  Broadway 

NMQ 

Hew  .Munc  Quarterly 

Ct 

Mt 

  Nardiio* 

Ck 

  Chaaioiofl 

Id 

 Odttfi 

CI  . 

.....  Collectors  lit* 

OL  . 

  Oittav  Lyrt 

CI 

  Claritn 

Op 

  Olympia 

en 

  Clartftr 

Or  . 

  Oritlt 

c» 

  Chantal 

Pa 

  Pafltphtnt 

c» 

  Caiumoia 

Pat 

  Patkt 

Urn 

  Commodore 

Pd  . 

  Ptlydtr 

C» 

  Capital 

Pt 

  Ptrftct 

Ci 

  Centuerer 

Pat 

  Paraaiauat 

tf 

  Crown 

Pr  . 

  Prt  Musjca 

CIS 

Cttltcttrt  Bee.  Shtp 

Pu  . 

  Puritan 

Ci 

Ra 

  Raditdiiqut 

Ci  . 

  Claittnela 

Rt  . 

  Rtaal 

It 

 # . . .  Dtcca 

Rt  . 

  Romeo 

IF 

Dttcoonitet  FranctiMs 

By 

  Royalt 

li 

  Oi»a 

RZ 

Rtoal  Zonophone 

II 

  Oalmtttch 

SA  . 

  Sola  Art 

It 

  Domino 

Sal  . 

  Salaktrt 

IP 

  Dtcca  Ptlyfor 

Ski 

  Sersabtl 

li 

St 

In 

  Deluie 

SI 

  Silrerttnt 

u 

  Ctiton 

St 

 '  Sterna 

CI 

  Edison-Bell 

Su  . 

  Suntfiinc 

El 

  Cltctrala 

$w  . 

  Swine 

Im 

  Emerson 

s» 

  Syrtna 

Ci 

  Excelsior 

Tt 

  Techmrtord 

Ft 

  Fonotipia 

Til 

  Telefunten 

Fl 

.  .. . .    Fonotipia  Odton 

TM 

Trcaiury  of  Munc 

MM 

  Friends  of 

Tf 

.......  Trtanfit 

Recorded  Mutic 

UH 

Unittd  Hot  Cluki 

Ct 

  Gennett 

Ul 

  Ultraphon* 

6G 

  Grey  Cull 

Vt 

Velrettne 

Gl 

  Gtntral 

Vi 

  Victor 

Cr 

.   ...  Gramophone 

ViE 

Eiport  Victor 

Ct 

  Gamut 

Vt 

...  Vocation 

Hi 

Vr 

  Variety 

Nc 

  Hamochord 

V» 

  Vanity. 

«• 

  Harmoiraph 

Vr 

  Victory 

A    Araentinan 

An    Australian 

I    Iratiltan 

C   . .   Canadian 

C    Cnaliih 

f    French 


When  it  it  necettary  to  indicoto  nationality  of 
♦ho  record,  tho  following  lotton  appear  eftet 
tho  racord  labal  abbreviation: 

G    German 

I    Italian 

J    Japanese 

M    Meiican 

S    Swill 

Sd    Swedish 

In  tho  "For  OitpotMion"  taction  tho  condition 
of  tho  racord  it  indicated  by  tKete  abbrevia- 
tion!: 

N  (New):  Surface  noise  equal  to  an  unplayed 
record:  no  visible  or  audible  wear  percep- 
tible: original  finish  intact. 
B  (Excellent):  Surface  noise  low.  smooth,  uni- 
form. Not  irregular  or  crackling  Easily  dis- 
regarded in  listening  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent:  light  foreign  noises,  but 
slight  distortion,  if  any:  noises  not  seriously 
distracting. 

O  (Good):  A  moderate  amount  of  surface 
noise:  background  may  be  somewhat  irregu- 
lar and  crackling:  some  foreign  noises,  and 
•  little  distortion:  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention  Foreign  noises  definitely 
jt)ss  prominent  tnan  the  music 
r-(Fair):  Foreign  noises,  taken  togethei ,  are 
•bout  as  prominent  as  the  music,  and,  there 
U  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion: nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
r  (Poor):  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music:  continuous 
concentraMon  is  required,  and  there  la  little 
satisfaction  in  listening. 


AVER:  RAY  A  VERY  1530  S.   LA   C| ENEGA  BLVD  LOS  ANGELES  35,  CALIF 

BSBK:  LESLIE  BABKIN   I  562  UNI0NP0RT  RD . ,PARKCHESTER,  N.Y. 

BAUG:  R.VV.  BAUGHMAN  BOX  557  CHEYENNE  WELLS,  COLO. 

BOYEl  LAURA   L.   30YER    1623  ST   PAUL  ST.,   BALTMORE,  MD. 

CATR:  W,    CATRON   I  358^-     |8TH  AVE.,   COLUMBUS,  NEBR. 

COLLI  COLLECTORS  EXCHANGE  4692  HAMMOND,   FRESNO,  CALIF. 

COST:  M.T.   COSTELLO   I  20  EDENOALE  ST.,   SPRINGFIELD  4,  MASS. 

DuVi:  MERT  DAVIS,   GIBSLAND,  LOUISIANA 

HEFF:  HARVEY   HEFFRON  954  SELBY,   ST  PAUL,  MINN. 

HEGE:  H.    HEGELE  2082  E.   CLEMENTINE,    PHI  LA,   34,  PA. 

KAIS:  HENRY  KAISER  3458  STEELE,   DENVER,  COLO. 

KILR:  N.A.    KILROY  3505  MEI SSNER  ST.,   LOS  ANGELES  63,  CALIF. 

LEIG:  J.M.   LEIGHTON   323  GLEDHILL  AVE.,  TORONTO   | 3,   ONT. ,  CANADA 

LONG:  E.  LONG  531    CORWIN   ST.,   DAYTON  3,  OHIO 

MORS:  ROY  MORSER  203  W.   35  ST.,   NORFOLK  4,  VA. 

MOSS:  GEORGE  H.   MOSS  JR.,   P.O.   BOX  234  SEA  BRIGHT,  N.J. 

PARR:  SID  PARRY  574  w  1 76  ST.,  NYC  33,  NY 

PATT:  AL  PETTERSON    1 00  MEMORIAL  DR.,   APT  ll23B,    CAMBRIDGE,  MASS. 

PR  IN:  3. J,   PRINCE  5845  SW  49  ST.,  MIAMI,  FLA. 

RADD:  JOS.   H.   RADDER  I 8|    BOD  I NE  ST.,   CLARENCE,  N.Y. 

SALM:  ANDY  SALMIERI    74|2     |2TH  AVE.,   BKLYN ,  N.Y. 

SCH:  JACOB   S.   SCHNEIDER   1 28  W  66  ST.,  NYC 

STAN  '  WILLIAM  STANDRING  JR.,   9  GARLAND  ST.,   EVERETT  49,  MASS. 

ST  IE:  BROOKE  STIEFEL  I  80 1    EYE  ST„,   NW,  WASH  6,  D.C. 

STUR:  R.J.    STURGES   I  3 1    WASHINGTON   ST.,   HARTFORD  6,  CONN. 

THOR:  PETER  THORNTON   6|8  ACADEMY  ST.,   NYC  34,  NY 

WEND:  ROY  WENDELL  ENGINE  4  MFD,    RIVERSIDE  AVE. ,  MEDFORD  55,MASS. 

WHIT:  LEON  WHITLEY  48|5  COLES  MANOR  DALLAS,  TEXAS 

WIGR:  DAVE  WIGRANSKY    |409  MANCHESTER  LANE  WASH,    II,  D.C. 


DEADLINE  FOR  AUCTIONS  IS    FEBRUARY  lO 


1*4t*ueU**&  W  rfdvcnU&Utf  looted 
FOR  COLLECTORS'  ADS 

I  Column  (85  Lines)  $12.50  2  Columns  (170  Lines)  $25.00 

I  Page.  (255  Lines)  $35.00 

No  forms  are  required  for  the  Display  Ads.  Type  or  print  your  ad  just  as  it  is  to 
appear  in  print.  Each  recording  group  must  occupy  a  separate  line.  Record  lists 
less  than  one  column  must  be  submitted  on  our  Classified  Ad  Forms  and  shown 
in  the  Wanted  or  For  Disposition  Section.  The  charge  for  ads  submitted  on  such 
form  is 

I5c  per  Line  (on  forms),  25c  per  Line  (if  no  forms  are  used) 

All  such  adt  must  be  accompanied  by  advance  remittance.  Advertising  not  ac- 
companied by  advance  remittance  must  be  returned. 

Closing  dot*  for  collectors'  ods  is  tho  10th  of  tho  month 
preceding  dot*  of  publication. 
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AUCTION  50c  MINIMUM  BID      FRANK  BALL      AUCTION  50c  MINIMUM  BID 

BOX  15.  C/O  THE  RECORD  CHANGER,  125  LA  SALLE  ST..  N.  Y.  C. 
EVERY  RECORD  MARKED  "N"  IS  ABSOLUTELY  MINT. 

RECORDS  SHIPPED  RRX  COLLECT  UPON  RECHIPT  OF  REMITTANCE  PLUS  25*  PACKING  CHARGE.  RECORD  CHANGER  HANDLING  THIS  AUCTION.  EVERYTHING  GUARANTEED. 8  ID  ON  POSTCARDS. 


IBV  1KB  AARONSON  ORCH 
I  .WAFFLES/WILO   ABOUT  ANIMAL  C^ACK 

GKL-N  B.  ADAIR  (RARE  MONOLOGUE) 

2. TRIP    TO   CITV/TALKING   BOUT  MY  GAL 

AK INS  BIRMINGHAM  BOYS 
3.1    WALKED  AND   TALKED/NO  FLIES  ON  AUNT 

ALFREDO  AND  ORCH 
4, SERENADE   IN  NIGHT/ONCE  HAD  HEART 

HENRY  ALLEN  ORCH 

5.  DOWN    IN    JUNGLETOWN  DE  CCA  7 

6.  DOWN    IN   JUNGLE   TOWn/cANAL    ST  BL 

7.  ROSETTA/DINAH  LOU 

8.  CHL0E  /YOURE  NOT  THE  KIND 

9.  r'FVER   GO   HEAVEN/MERRY   ROUND  BROKE 

10.  MILLERS  DAUGHTER/CLOCK  STRIKES  3 

PAULINE  ALPERT  (PIANO  SOLO) 
I  I. LITTLE  WHITE  HOUSE/u   BELONG  TO  ME 
I2.HALLELUJAH/MAGN0LI A 

ALBERT  AM'  ONS  RHYTHM  KINGS 
I  3. NAGASAKI  /BW    SI  MP 

14.  E00GIE  WOOGIE  S TOMp/p I  NET  OPS  BW 

1 5.  EARLY  MORNING   Bl/v|PER   MAD  (BECHET) 
|6. SHOUT    FOR    JOY/BEAR  CAT  CRAWL(LUx) 

ARDEN  OHMAN  ORCH 

I  7.  I  2   OCL  WALTZ/CHIQUITA 
I8.RAG   DOLL/KIDDIE  KAPERS 

LOU  IS  ARMSTRONG 
I9.0RYS  CREOLE   TRAM/LAST  TIME 

20.  DEAR    OLD    SOUTHLAND/BODY  SOUL(aLLEn) 

21.  PERDID0   ST   BL/219  BL 

22.  COAL    CART    BL/DOWN    H  "NKY  TOWN 

23.  COAL  CART  BL/HONKY   TONK  TOWN 

24.  WEST  END  BL/FIREWORKS 
27.1    GOT  rhythm/lawd  U  MADE  NIGHT  LONG 

28.  CANT  BELIEVE  YR   IN  LOVe/aINT  GOT  NO 

29.  THEM   THERE    EYEs/wHEN   YR  SMILING 

30.  MONDAY  DATE/WRAP   TROUBLES   IN  DREAMS 

31.  THATS  WHEN   ILL  COME/HOTTER  THAN  THAT  PAE  2704  N 

LOUIS  ARMSTRINGS  HOT  FIVE 
THE  TWO  RECORDS  LISTED  BELOW  ARE  ORIGINAL 
OKEH  TESTS  WHICH  WERE  L I L  HARD  INS  OWN 
PERSOANL  COPIES.  THEY  WERE  GIVEN  TO  BILL 
RUSSELL  BY  LIL  AND  WERE  PASSED  ON  TO  ME. 
VER.Y  FINE  ASSOCIATION  COPIES. 


CO  1  5 1  66 

N 

CO  15348 

N 

hmv  85|4 

N 

SI  67839 

E+ 

DEC  18092 

N- 

PAE  2866 

N 

vo  3262 

N— 

VO  3594 

N- 

vo  3607 

E-t- 

vi  20489 

E+- 

VI  20786 

N- 

DE  749 

N- 

DEC  3386 

N 

DEC  352| 

N- 

vo  4608 

N 

VI   2  1  51 3 

N 

vi  21588 

N 

CO  35838 

N 

COC  6|8| 

N— 

DE  18090 

N- 

DE  1 809 1 

N 

DEC  1809 

E-t- 

OK  41076 

V+ 

PAE  1207 

N 

PAE   1 26 1 

N 

PAE  1286 

N 

PAE  2|  35 

N 

VI 


OK  5/-IA  V 
OK  9893A  V 

BR      H  04  N- 

BR     7922  N- 
BR  7933v/E-h 
VI  21986  E 


25.DR0PPIN  SHUCKS  TEST 
26. SUNSET  CAFE  STOMP  TEST 

GUS  ARNHE I M  ORCH 
32 .SCHUBERTS  SERENA De/eX A CR LY  LIKE  U 

33.  HIGH  WIDE  HANDSOME/FOLKD  WHO  LIVE 

34,  CABIN   OF  DREAMS/ALL  U  WANT   IS  DANCE 
35. SLEEPY  VALLEY/THIS   IS  HEAVEN 

ZINN  ARTHUR  ORCH 

36.  LOVE   GOOD    FOR    ANYTHING/wAS    IT   RAIN        VR  5|2n/e 

FRED  ASTA  IRE 

37.  ISNT   THIS-  LOVELY   DAY/TOP   HAT    TIE  BR      74  87n/v+- 

38.  RATHER  LEAD  BANd/bU  I  LD I  NG  UP  LETDOWN  8R     76|0  E- 

GENE  AUSTIN 

39. IF    I    HAD  MY   WAY/CRIED   FOR  U  DE        926  E 

40. PARADISE  ISLE/WHERE  TRADE  WINDS  BLOW  DE  3I02E/E+- 
4|.F0R"IVE  ME/COULD    BE  WITH  U 

42.  ME  TOO/FOR  MY  SWEETHEART 

43.  THINKING   OF  ME/mY    BLUE  HEAVEN 

44.  ARE  U  HAPPY /SWEETHEART  SIGMA  CHI 

45.  RAM0NA/GIRL  OF  MY  DREAMS 

46.  JEANNINE   I    DREAM/CAME   THE  DAWN 

47.  WEDDING   BELLS/WHAT    I    CALL  HEAVEN 

48.  WEDD I NG    BELLS/WHAT    I    CALL  HEAVEN 
49.S0R0RITY  SWEETHEART/DREAM  GIRL  PKA 

50.  WHY  CANT  u/LITTLE  PAL 

51.  FEAIF   0  MIND/AINT  M I SBEHA V I N ( FATS? )     VI    22068  E- 

52.  TO  mv  mammy/let  ME  SING  VI  22341  E+- 

53.  R0LLIN  DOWN  RIVER/ABSENCE  MAKES  HEARTVI   22451  E+- 

MILDREO  BA I  LEY 

54.  |M    AFRAID   OF   MY  SELF/GEORG I  A    ON  M  I  NO  DF  369|n/e+- 

55.  ALL   TOO   SOON/EVERYThING  DEPENDS  ON  U  DE  3888  E 

56.  LOVER  COME  BACk/sO  PEACEFUL  IN  (TOUNT  DE  3953E+/N 
5". LOVER   COME/SO  PEACEFUL    IN  COUNTRY  DE  3  953  E4- 

58.  S TONES  THROW  HEAVEN  TEST  PEE|44SA  E+- 

59.  MORE   THAN    U   KNOW/LONG   ABOUT  MIDNIGHT   VO      3378  N- 

60.  LOVING  u/RIGHT  OR  WRONG  VO  3758  E4- 
61. SMALL  FRY/BORN  SWING  VO  4224V+-/N 
C2.B0RN   TO    SWING/SMALL   FRY  VO  4224e/v 

63.  HAVE  U   FORGOTTON  S00n/0L0  FOLKS  VO  4432n/e 

64.  GOLF  COAST  BL/DOWN  HEARTED  BL  VO  4800n/v 

65.  BARRELHOUSE  MUSIC/DONT   KNOW  MINO  VO     4802  N 


DE  4 1  75N-/V 
VI   2C| 54  E 

vi  20964  E 
vi  2C977  E- 
VI  21334  n 

2 1  564  n- 
VI  2 1  893  E-t- 
VI  21893  E 
VI  2 1 9|  6  N 
VI  21952  E 


VO 

481 5  N- 

VO 

4845  E+ 

vo 

4966E/V 

CO 

36930  N- 

CO 

36969  N— 

CO 

37068  N- 

DE 

23292  v+ 

VI  263  73  N 


MILDRED  BAILEY 

66.  ANGELS   SING/SLY   OLD  GENT 

67,  TIT  WILLOW/LAMP   IS  LOW 

68.  GUESS   ILL  GO  BACK/LITTLE  MAN 

PEARL  BAILEY 

69,  PER SONALI TY/DONT  LIKE  EM 
70.1EGALIZE  MY   NAME/wOMANS  PERROGATIVE 
71. HE  OIDNT   ASK  Me/|    A  I  NT  TALKIN 

KENNY  BAKER  &  MARY  MARTIN 
72. SPEAK  LOw/sTRAGER   HERE  MYSELF 

KENNY  BAKER 
73. STOP  KICKING  HEART/SOUTH  OF  BORDER 

PHIL  BAKER 

74.  BIG  BUTTER  EGG  MAn/anN  &  LITTLE  S  EOANCO       521  V 

75.  AT  THE  THEATRE   1-2  VI    20970  E 

BALLOON  CENTER  ORCH 

76.  BROWN   EYES/BECAUSE   I    LOVE  U  PAE  J037  N 

HERMANOS  BANUELOS  (EARLY  WHITE  LABEL  VOCALION 

77.  C0RRED0   CHAVEZ    GARCIA    | -2  VO      83 1  2  E 

GE0RG1E  BARNES  AND  VARNER  (PRIVATELY  RELEASED 
GUITAR  SOLOS) 
78.SW00N   OF  GOOri/G  MINOR  SPIN  WOLF     |2|9  N- 

CHARLIE  BARNET  ORCH 

78A. SWING   WALTZ/CROSS   PATCH    ( VERY   RARE)    B«   607|3  V+ 


79. MAKE    BELIEVE    8ALLR00m/bYE   BYE  BABY 
80. SWING   STREET  STRUT/jUMP  SESSION 
8| .TELL   IT  TO   STAR         DECCA  TEST 
82.XANG0  DECCA  TEST 

83. SWING   WALTZ/CROSSPAICH    { VERY   RA RE ) 
DICK  BARRIE  ORCH 


BB    6504  v-t- 
BB   |0|72  N- 
DE  7306 7A  N- 
DE  73070A  E+- 
ME  6071  3  N- 

VO     4271  E- 


84.  CROSS  HEART/LOVE  WHERE   FIND  IT 

CARL  BARRITEAU  ORCH  (rare) 

85.  CONCERTO   FOR  CLARINET  1-2 

LEE  BARTH   ( MONOLOGUE ) 
86. ON  IE   GAGEN  1-2 

COUNT  BASIE  . 
87. BOOGIE  WOOGIE/ROLL   EM  PETE 
88. STRUCK  MATCH    IN  DARK/pLA TTER BRA  INS 

89.  johns  idea/hotter  than  ell(henderson)de    35|8  E+- 

90.  f  i  FUCK  MATCH   IN  DARL/pLA TTER BRA  INS       OK  6508v/e 

91.  BLUE   SHADOWS/AY  NOW 
92. SONG    ISLANDS/NOBODY  KNOWS 

93.  MIS  S    THING  1-2 

94.  MOONLIGHT   SERENADe/cANT   BELIEVE  U 

95.  MISS   THING  1-2 

NORA  BAYES 

96.  HICKI    HOY/WHEN  MC  CORMACK  SINGS 

97.  CVER   THERE/LADDIE  BOY 

98.  BROKEN  DOLL/PLEASE  KEEP   OUT  MY  DREAMSV I    451 36  V 

BBC  DANCE  ORCH 

99.  HEARD    SONG  TAX  I /SUP POS ING  COE  3  I  60  N 

BEALE  STREET  WASHBOARD  BAND  (OODDS) 

100.  FORTY   AND    TIGHt/pIGGLY  WIGGLY 

SIDNEY  BECHET 

101.  BLACK   STICK/SUN   SETS  DOWN  SOUTH 

102.  sun  s ets/blacksti CK 

103.  VIPER   MAD/EARLY  MORNING  BL 

1 04.  V I  PER  MAD/EARLY  MORNING  BL 
I05.0L0  MAN   Bl/hOW   I    FEEL  THIS  AM 


DEE   8409  E+- 


2233  E+- 


CO  35959  N- 
coC    589  N 


OK    6526  N 
PAE  2755  N- 
VO    4860  E+ 
VO  5036V/E+ 
VO    4860  V+ 

VI  45l05rE 
VI  451 30  V 


BR   80076  HI- 


DE 


2129  N 
2l29  N- 
3521  N- 
DE    3521  E+ 
HMV  91 3  I  N 

1 06.  SLEEPY    TIME    DOWN   SOUTh/sTOMPY   JONES   HMV   9329  N 


HMV   9329  N — 

HMV  9368  E+- 
VI  27904  N- 
VO  4537N/E 

~C0  35664  N 
CO  35665  N 
CO  35666  N 


107. SLEEPY  TIME  DOWN   SC  /sT  OMP  JONES 
I08.N0NE  THIS  JELLY/SLIPPIN  SLIDIN 
109. IM   COMIN   VA/GEORGIA  CABIN 
I  10. JUNGLE  BL/HOLD  TIGHT 

B  IX  BE  IDERBECKE  LUCKY  SEVEN  ETC 

I  I  I  .GOOSE  P  I  MPLES/ROYAL    GARDEN  B_ 
I  I 2.L OU I  SI  ANA/THOU  SWELL 

1 1 3.  wadada/ol  MAN  RIVER 

B'lNNY  BERIGAN  ORCH 

114.  T00K  ADVANTAGE   OF  ME/CHICKEN   WAFFLE  0EC|8||7  N- 

115.  TW0    IN  LOVE/TIS  AUTUMN  EL     5005  E+- 
116.1    GOT   IT   BAD/WHITE  CLIFFS  DOVER  EL  50O6N/E+ 
117.1   GOT   IT  GAD/WH|TE  CLIFFS  DOVER  EL  5006n/e 

I  1 8. SK YLARK/L I TTE  COUSIN  EL  5020E+ 

I  I9.SKYLA  Fk/l  I  TTIE    COUSIN  EL     5020  E+ 

I20.R0CKIN  ROLLERS   JUB I L EE/jELLY   ROLL  HMV  8873  N- 

|2|. LITTLE  GATE  SPEC  I AL/sO BB I N  BL  HMV  9363  N 

I  22. IMAGE   OF  u/HAPPY   DARLING   DANCING  VI    25587  N- 

I 23. LOVE    IS  MERRY   GO   ROUND/SWANEE   RIVER  VI  25588E+/N 

I  24. ANOTHER    CIGARETTE/ROSES   DECEMBER  VI    2  56  1  3  E+ 

I  25.  ROSES  DECEMBER/HAVE  ANT  HER  CIG  VI  256|3  V+ 
I  26. WHY   TALK   ABOUT   LOVE/SWEET   VARSITY   SUEVI  25667N-/E 

I  27. WANNA   MAKERHYTHM/EVEN    BEEN   HEAVEN  VI    256  77E+-/v 

I  28.L0VELI  GHT  ATSRLIGHT/OLD  STRAW  HAT  VI    258|6  E 


129, 
130. 
1 31. 
132. 
133 
134 

135. 

1 36, 

137, 

138 

139, 
I  40, 
|4| 

142 
143 

144, 

145 

146, 

147. 

148, 

149, 

150, 

I  51, 

152, 

153, 

154, 
155, 

156, 

157, 
158, 

159, 
160, 

1 6 1 . 

162. 

163. 
164, 

165. 
166, 

167. 

168. 

169. 
170. 
I  7|. 
172, 
173. 

174. 
175. 
I  76. 

177, 
178, 

I  79, 
I  80, 
|8|. 


BUNNY  BER  IGAN  '  

I    DANCE   ALONE/RINKA    TINKA  MAN  VI  25820N/E 

F I  ED  PIPER/TEN  EASY  LESSONS  VI  25   S8|  v/n 

PRINCE  MEETS  C  I  NDERELLA  /SOMEBODY  VI  26055E1- 

WARNING    TO   BABy/fATHER  DEAR   FATHERVI  2606|E+/n 

LET    THIS  WARNING    BABY/FATHER   DEAR  VI  26061  v/E 

ROCK  IN   ROLLERS   JUB I L EE/BUT  TON  VI  26077  E 

SONNY  BERMAM  BIG  EIGHT/HOWARD  MC  GEE  QUARTET 
NOCTURNE/THERMODYNAMICS  0IALI020  N 

SONNY  BERMAN  BIG  EIGHT 
NOCTURNE/cURBSTONE  SCUFFLE  DIALI029  N 

AL  BERNARD/LASSES  WHITE 

.PARSON   JENKS/MAMA    TREE   TOP  TALL        CO      391  8  N— 

CLYDE  BERNHARDT  AND  BUDDIES 
,chatanooga/dont  ell  IT  bn    1203  E+ 

BEN  BERN  IE  ORCH 
.ROSY   CHEEKS/THAT  LITTLE  SOMETHING   BR     3528  E 
,GOTTA   BE  FOOTBALL  HERO/THIS   IS  ROMCO     2820  V+- 
.PIEBRE  OB  SASKATCHEWAN/YR   UMBRELLAOK     5889  N- 
J>ON  BEST  OR  ORCH 

,BA3Y  YR  M07HER/N0THIK,  VI    2|C80  N— 

,OLD  SWEETHEART  MINE/lF   I    LOST  U       VI   2|689  N 
HENRY  B I  AG  1 N  I   ORCH/CASANI  CLUB  ORCH 

.PA    ROCK  IN    CHAIR/RED     SAJ  LS   SUNSET  OR   5|  I  I  2e/n 

BIG  BILL  BROONZY 
.LITTLE  FLOWER/SWEET  HONEY  BEE  OK  6386n/e- 

RALPH  BINGHAM  (RARE  MONOLOGUE ) 
,  MRS    RASTUS   AT  WEDD  I  NG/CjOLDSTE  I  N   BEHIND  BARS 

vi   i 8231  E 
BINKLEY  BROTHERS  DIXIE  CLODHOPPERS 

.NEVER   HAPPEN  AGA  |    /GO    HUNGRY    HASH   VI    2|758  N 

BEN  BLACK  ORCH 
.MOONLIT  WATERS/SAILIN  ON  V|   20690  N 

TED  BLACK  ORCH 
,TRY   SOMEBOOY  ELSE/SHOULD  HAVE  KN     VI   22854  N 
CYR  IL  BLAKE  BAND 

.RHYTHM   ISN  OUR   Bl  z/bL   SKIES  RZ     3623  E+- 

BLIND  ANDY 

.FATE  ED   HICKMAN/LITTLE  MARIAN  OK  45197  V+ 

BLIMD  BLAKE 

,  IN  JAIL  NOW/SOUTHERN  RAG  PM  12565  N 

BLIMP  DARBY 

.SWEET  MEMORIES  BL/DECORA  Tl  ON  DAY     VO     31  77  N- 

BLUE  HUNGARIAN  BAND 
.WINE  WOMEN   SONG/OVER  THE  WAVES         RZ     1 2 1 6  N 
.SKATERS  WALTZ/BLUE  DANUBE  RZ     I 24l  N 

BLYTHES  BLUE  BOYS  (VE^Y  RARE) 

.SOME   DO    SOME   OONT/TACK    IT  DOWN 


CH  40062e/v 

BOGANS  BIRMINGHAM  BUSTERS  (great  SI  PES ) 

.SHEIK  ARABY/CHINA   BOY  VO     3570  N- 

.  SHE  I K  ARABY/CHINA   BOY  VO  3570n/e+- 

THE  BOHEMIANS 

.TSCHA IKOWSKY    IN   VIENNA    1-2  COE        25l  N 

.THE   BARTERED   BR ■ D e/sCHWANDA  COE     263  N— 
CARL  BOLING  FOUR  ACES 

.CHINA    BOY/TOUGH   HOMBRE  BB      8448  N- 

SON  BONOS 

,WORK  UP   TO  U  SOMEDAY/BACHELOR  BL     DE     T  58  E 

WEBSTER  ROOTH  

.KISS    IN  0ARk/|NDIAN    SUMMER  VI    26745  N 

.BECAUSE/FOR   U   ALONE  VI    27401  N 

BOOTS  AND  BUDD IES 
,BL   OF  AVALON/RAGGLF    TAGGLE  BB      7| 87  N 

,GE0RGIA/HOW  LONG  OT  2  BB  630IE+/V 

THE  BOOZIE  BATCHELORS  ( VERY  RARE ) 


TOO   MUCH   PARTY  1-2 

IRENE  80RD0N I 

SC    THIS    IS   LOVE/WONT   SAY    I  WILL 

BOSWELL  SISTERS 


QRS  9036  N 


VI    |9|  99  E 


BR  6470  V- 
CoE  1379  v-t- 


. EVER Y BODY  LOVES  BABY/STOP  SUN  STOPBR     627|  E 
.LOUSIANA   HAYRIDe/mOOD  INDIGO 
.SENTIMENTAL    GENT/OLD  YAZOO 
,[  CONN  I  E  )mARTHA/hOUE  ON  RANGE 
,ST  LOUIS  BL/TRAVELIN  ALL  ALONE 

CHRIS  BOUCHILLON  (RARE) 
.BORN    IN   HARD   LUCk/mED  I  C  I  N  E  SHOW 
.  BULL   FIGHT  MEXICo/cHRIS  VISITS 
.MY  WIFES   WEOD I NG/MA  RRI  ED  3  TIMES 
LUC IENNE  BOYER 

THRILL  ALL   OVER/FOUND   BIT  PARIS 
,KISS   ROMANCE/WITH  MY  DARLING 

WILL  BRADLEY  ORCH 
BEAT   ME  DAOOY  1-2 
SCRUB  ME  MAMA/THERE   I  GO 
OLD   DOC  YAK/MEMPHIS  BL   


DE 

1600  E- 

VO 

4495v/n 

CO 

1 5 1 5 1  N 

CO 

15213  N 

CO 

15289  N 

CO 

31  23  N 

CO 

3|24  N 

CO 

35530  N- 

CO 

35743  N- 

VO 

5i30n/e 

23 


AUCTION  50c  MINIMUM  BID      FRANK  BALL      AUCTION  50c  MINIMUM  BID 

BOX  15.  C/O  THE  RECORD  CHANGER,  125  LA  SALLE  ST..  N.  Y.  C. 

EVERY  RECORD  MARKED  "N"  IS  ABSOLUTELY  MINT.  RECORDS  MARKED  "N-" 
ARE  NEW  BUT  MIGHT  HAVE  BEEN  PLAYED  ONCE 


will  bradley"TSrEh 

I82.0LD  doc  yak/memphis  bl 

I  83. CHANGING   WORO/SW INGI NG  DREAM 

FANNIE  BR  ICE 

184.  MY   MAN/SONG   SWEWING  MACHINE 

185.  MRS  COHEN  AT  BEACH  1-2 
1 86  .MRS   COHEN  AT  BEACH  1-2 
I87.C00KING  BREAKFAST/WHEN  WOMAN  LOVES 
I  SB. MY  MAN/SECOND  HAND  ROSE 

ACE  BRIGOSE/MARKEL  ORCH 


BRISTOLS  WHITE  CITY  ORCH/ST ILLMANS  ORIOLES 

I90.APACHE  CHARLESTON/GONE  AGA  I  K  GAL     DANDY  5230  V+- 

BROADWAY  PLAYERS    (VERY  RARE  &  OBSCURE) 

I  9|  .SHOULD    I    BE  SORRY/CONGRA  TULA  T  IONS       yRS   I  021  V+- 
1 92. YES  YES  IN  YR  EYEs/wANT  TO  BE  HAPPY  SL    2396  E- 
C  ARCL  BRUCE 

1 93. SHOULD  HAVE  KNOWN  u/FEEL   THIS  WAY       OE     3566  E 
CHICK  BULLOKC  LOUNGERS 


VO  5|30n/v+ 


vo 

5262 

E 

VI 

2 1  168 

N 

VI 

2|2ll 

v-t- 

VI 

2l2l  1 

V 

VI 

22310 

N 

VI 

45263 

V+ 

CO 

385 

N 

5007E/N 


1 001  N 


194.  MAN  WITH  mandolin/moonlight  SERENADEVO 

BUNTAS  JAZZ  BAND 

195.  B0GAL0USA   STRUT/jACKASS   BL  GAZELL 

BURLESQUE  BITS  (A  RARE  PARTY  RECORD ) 

196.  KING  TUT/SECRET  OF  SISTER  JONES  SGTRIC05  N- 

BURNETT  &  BUTHERFORD  )RARE( 

197.  PEARL  BRYAN/wEEPING  WILLOW  CO   |5|I?  N 

198.  LCST  john/when  roses  BLOOM  AGAIN  CO  I  5122  n 
200. SHORT  LIFE  TROUBLE/STREAM  OF  WHISKEYCO   I  5|  33  N 

201.  LA0IES  ON  STEAMBOAT/BI LLY  LOW   GPOUNDCO   15209  N 

202.  ALL  NIGHT  LONG/wiLLIE  MOORE  CO  I  53  I  4  N 

BURNS  AND  T I LLMAN  (RARE) 

203. SOMETIME   SOMEWHERE/TELL   IT   AGAIN         CO   15026  N 

HENRY  BUSSE  ORCH 

204.FRG0TTEN  SO   SOOn/p.A  I  NBOW  ROUND  MOON  DE     2|26  N 
TRIXIE  BUTLER 

/take  it  easy 


6392  E+- 


205.  GOOD  WOMAN  WITH 

DON  BYAS 

206.  THESE  FOOLISH   THINGS/l    SURRENDER  DEAR0IAL75I  N 

CALIFORNIA  RAMBLERS  (ALL  STAR  GROUP) 
20'/.sm i ling/bow  WOW  BL 

208.SbANEE   BL   BIRd/nO  USE  CRY  I N 

209.  no  use  crying/swanee  blue  bird 

210.  big  blond  mama/louisville 
2| i. got  me  cuckoo/cant  get  sweetie 

21.2. TELL  ALL  FOLKs/siTTIN    IN  CORNER 
2I3.MELANCHOLY/YOU  DARLING 
2  1 4.  MO  ONL  I  GHT  KISSES/WHAT  DO  YOU  DO 

215.  WHA1   DO  U  DO/MOONLIGHT  KISSES 

2|  6«ka  intucky/roam  IN  WYOMIN 
2i7,such  a  night/take  LITTLE  ONE  STEP 

216.  MUST  have  company/lazy 

219.  KN0W  ME  ALABAM/DREAMY  WABASH 

220.  U  KNOW  ME   ALABAM/WHERE   DREAMY   WA  BA 

22 1 .  please/charleston  cabin 

222.  just  little  dr ink/dromeoary 

223.  CHARLESTON   TO  C HA RLE TOn/sONYA 
224.SMILE  LITT-E  3IT/CA3TLE    IN  AIR 

225.  THE  GIRL  FRIEND/NO  FOOLIN 

226.  GONE  AGAIN  GAL/SHE   KNOWS  ONIONS 

227.  CHANGES/MI NE   ALL  MINE 

CAB  CALLOWAY  ORCH 

228.  FLQ0GIE  WALK/GHOST    SMOKEY  JOE 

229.  Pi:  ON  CAB  5A  Ge/parad  I  DDLE  (CA83AGE   IS  A  GREAT 
AND  VERY  RARE  DIZZY  GILLESPIE  ITEM 

ALFREDO  CAMPOLI  ORCH 


230.0BSTINATI  0n/tANGO  HABANERA 
23 1 .PARADE  PI RA  TES/UNOER  BALCONY 
232. SKATERS  WALTz/E'iPANA 

233 .  for  u  alone/gypsy  love  song 

EDDIE  CANTOR 

234.  HJMGRY  WOMEn/mAKIN  WHOOPEE 

ELRY  CASH   ( VERY  RARE) 

235.  LOVE  began/wen  youre  in  grave 

CASTLZ  FARMS  SERENADERS 

236.  TENN  LAZY/HI   ON  HILL 

HARRY  CHAPMEN  AND  MijS  I C  LOVERS 

237.  co:ktiil/waltz  medley  ~~ 

CHARLESTON  CHASERS 

238.  MY  GAL   SAl/f'iREWELL  BL 

239.  FA  REWEu-L  BL/MY   GAL  SAL 
24C.AINT  Ml  SBEHAVI  n/mOANI  N  LOW 
24|  .i.OVEABLE  SWEET/RED  HAIR 

MAR  ION  CHASE 
242. SHOULD    I    BE  SWEET/APRIL   IN  PARIS 


CO 

3554 

N 

CO 

3635 

N 

CO 

3635 

N 

CO 

3979 

N 

CO 

3986 

N 

CO 

3994 

N 

CO 

9 

N 

CO 

15 

N 

CO 

15 

N  — 

CO 

39 

N 

CO 

91 

N 

CO 

105 

N 

CO 

1  53 

N 

CO 

153 

N— 

CO 

1  71 

N 

CO 

340 

N 

CO 

41  9 

N 

CO 

527 

N 

CO 

638 

N 

CO 

758 

N 

CO 

1275 

N 

vo 

4807N/E 

>  A 

GREAT 

vo 

5467N/E 

HMV 

33 

N 

HMV 

373 

N 

vo 

2724 

N- 

vo 

2737 

N— 

VI 

2l83l 

N 

CO 

15457 

N 

BDWYl 227 

V+ 

PAE 

453 

N 

CO 

1539 

E— 

CO 

1539 

V 

CO 

1891 

v+ 

CO 

1925 

Vt 

THE  CH  ICAGO  FIVE 

243.  GAM  BL I N  MAN/A  INT   GONNA   DO   I T  BB     6543  E 

CHICAGO  HOTTENTOTS  (VERY  RARE  ALBERT  NICHOLAS) 

244.  ALL  NIGHT  SHAG/pUT  ME   IN  ALLEY  VO     I  008  V 

CHICAGO  RHYTHM  KINGS  (PRE  WAR  LAMINATED) 


UHL'A 


"7  N 


245.  CHANGES  MADE/FOUND    NEW  BABY 

RFORGF  CHISHOIM  ORCH 

246.  M00D  FOR  TRUMPET/aROADHUST   GARDENS     DEE  8458  E+- 

CHOCOLATE  DANDIES 

247.  PADUCAH/4-5  TIMES  OK    8627  G+- 

248.  DEE   BL/BUGLE  CALL  RAG  UHCA     53  E+- 

CLOVER  GARDENS  ORCH 

249.  WANT  U   ALL  FOR  Me/lEFT   HER   BY    SHORE   CO        44|  N 

JUNIg  C.  COBB  AND  HIS  GRAINS  OF  CORN  (RARE) 


250, 

251 

252, 

253 

254 
255 
256, 

257, 

258, 
259, 

260, 
261 


'.'"ARNIMG   AND   B LUE/ENDURANCE  ST 

COLDSTREAM  GUARDS  BAND 

.LORDS   OF  AIR/AL*AY3  BE  ENGLAND 

MARSHALL  COLE  (MONOLOGUE) 
,THE   TRI CK   BOYS  1-2 

EARL  COLEMAN  

.STRANGER   IN   TOWn/y * RDB I  RD  SUITE 


VI   22305  N- 


DIAL   753  N 
JERRY  COLON!  \    •   '  •!!  L  I  '  I  'IdSTONSS  ORCH 

"vo  4056  N- 
VO  4056  E+- 
VO  4872e/n- 


ROAD   TO   MANDALAY/OONNY  B 1Y 
,30NNV  BOy/rD  TO  MANDALAY 
.(HEN   U  WERE  SWEET  I  S/TALLY  HO 

COLUMBIA  SYMPHONY  ORCH 
1  ERS  I  AN  DANCE  1-2 
EDDIE  CONDON  (PRE  WAR  LAMINATED 


CO  17286  N 

') 


264 
265. 
266. 
267, 
268, 

269. 

270. 

27l  , 
272, 
273, 

274, 

275, 
276, 
277. 

278. 
2  79, 
2B0, 
231  , 
282, 
233, 
284, 
285, 
286, 
287, 
288, 
289, 
290, 
291  , 
292, 
293, 
294, 
295, 
296, 
297, 
298, 
299, 
300, 


,RT    HERE    FOR    u/sTRJT  MISS  LIZ    «  CMS      530  N 

ALL  WRONGS   U   DONe/b'iCK    OWN    BACK  YD      CMS      55 1  E+ 

ZEZ  CONFREY  ORCH 
.pdlly/prudy  VI   2 I 01 0  N— 

.JUMPING   JACK/jACK    IN   BOX  VI    2 1  845  N 

CARL  CONNOR  (RARE) 

, STORY    GERALD   CHAPM A N/jONES   $■   BLOOD      CO    I  5076  N- 
JACKIE  COOGAN  (FAMOUS  CHILD  MOVIE  STAR) 
THIS   IS  THE  VERY  RARE  OFFICIAL  BOY  SCOUT 
RECORD .  THERE   IS  A  RIM  CHIP  OF  5  GROOVES  ON 
ONE  SIDE  ONLY. 
•OW  TO  SPELL   BOY  SCOUT/wANT   3E   SCOUT  OBSR 

COON  SANDERS  ORCH 
,WHO  WOULD  NT   LOVE   u/hING   KONG   D    GIRL   VI  19754 
,  ROODLES/*  I  A  I  NT  GOT  NOBOOY 
,YOJ  HAVE  NO   IDEA /READY  4  RIVER 
,DWN  WHERE    SUN    GOES   OWN/TOO  BUSY 
, TENN   LADY/KANSAS   CITY  KITTY 

JERRY  COOPER  VOCAL 

.GOODNIGHT  MY  LOVE/TIMBER 

MARTHA  COPE  LAND 
.CANT  GIVE   ANYTHING/DADDY  DONT  DO 
C ORRELL— GOSDEN 


.NO  WONDER   HAPPY/SOMEBODY    &  ME 

SAM  COSLQW  VOCAL 

KING   4  DAY/YOUR   REAL  SWEETHEART 

IDA  COX  ALL  STARS 

.LAST   MILE   BLS/  CANT  qUIT 
GRAVEYARD  DREAM  BL/WEARY  WAY  BLS 
,?IN<    SLIP  BLS/TAKE   HIM    OFF  MIND 

BINS  CROSBY 


BACK  2  BOOTS       SADDLe/om  TREASURE 
BOB  WHITE/BASIN  ST   (c  BOSWELL) 
GOLD   MINE   IN  SKY/REMEMBER  ME 

mr  Gallagherq1  mr  sheen/shall  FRY 

LET  ME  WHISPER   I   LOVE   u/mEXICALI  R 
HAVE  EYES/FUNNY  OLD  HILLS 
ITS  LONLEY  TRA  I  l/jUST  KID  N  JOF. 
SWEETHEA  RTs/siVEET  MYSTERY  OF  LIFE 

2  you  sweetheart/l  surrender  dear 
falling  in  love  w  some/dpsy  love 
empt {  saddles/whistling  in  w  wood 
gold  mine  sky/twilight  trail 

ITS   A   LONLEY  TRA Il/rOUNDUP  LULLABT 
ITS  ALWAYS  u/YOU  LUCKY  PEOPLE 
DOLORES/CAMPTOWN  RACES 
OOLOREs/jAMPTOWN  RACES/ 
MOONLIGHT  COCKT A  I l/dONT  WANT  WALK 
skylark/humpty  DUMPTY  HEART 

IF  YOU    PLEASE/SUNDAY   MONDAY  ALWAYS 
SAN  FERNANDO   VA LLEY/ri  I  0  I  N  OWN  CANY 
LAST  ROUNOUP/  HOME  ON  RANGE 


VI 

19754 

N— 

VI 

20785 

N— 

VI 

2l50l 

N 

VI 

2 1546 

E1- 

VI 

21939 

E 

VI 

25485 

E+- 

CO 

14327 

V 

VI 

1  9986 

N- 

VI 

20286 

E.+- 

VI 

20903 

N- 

VI 

2|63| 

N 

OK 

6405 

N- 

PM 

12044 

V- 

vo 

5258 

N-/VI- 

BR 

80055 

E 

BRE 

1  025 

N 

BRE 

2|00 

N- 

BRL' 

2492 

V-t- 

f,rE 

2534 

N 

brE 

2653 

N— 

BRE 

2678 

N- 

brE 

27,3 

E-t- 

BRE 

27|3 

N- 

BRE 

2761 

N- 

BRE 

2808 

N— 

BRE 

2849 

E+ 

brE 

2924 

N- 

8PE 

2927 

E 

3RE 

2928 

N— 

BRE 

31  34 

N 

BRE 

3  190 

N- 

BRE 

3|  90 

E-l- 

BRE 

3321 

E-h 

BRE 

3326 

N 

BRE 

3485 

N- 

Pre 

3528 

N 

coC 

6063 

N— 

DE      I  I  75  Vf 

DE  1 433  n — 

DE      |5| 3  V 

OE     I960  n/e«- 
2374  V- 
2400  n/e 
2640  e/h 


DE 


B  I  NG  CROSBY   (CONT ) 
301 .SOME   THESE   DAYS/SHINE  COC   6280  N- 

302.  HONEYS   LOVIN  ARMS/PLEASE  COC   628l  N- 

303.  HOW   DEEP   OCEAN/COT   WORLD   ON   STRINGCOC   6283  N 

304.  G0T  WORLD   ON   STRINg/hOW   DEEP   OCEAnCoE   430l  N 
305. SOME   THESE   DA YS/SH I NE ( Ml LLS   BROS)   COE    I  345  N- 
306. T HA  NKS/OLD  OX  ROAD  COE  4303  E+- 
307.SHI NE/SOME  OF   THESE  DAYS                      COE  4305  N- 

308.  MAGN0L I  A /s 1 DE   BY    SIDE  DE        505  N- 

309.  VJZSTE    Fl DELES/SILENT   NIGHT  DE     62 1  E 
3lO/LE3T3  CALL  HEART  a  heart/Pe  HEAVENDE     947  e/v 
3l I .SWT  leilani/bl  HAWAI I 
3  I  2, BASIN  STREET/BOBWHI  TE 
3I3.SAIL    ALONG  MOOn/drEAM   ABT  HAWAII 
3|4.HR   GALLAGHER  MR    SHEAn/smALL  FRY 
3I5.DEEP  PURPLE/STIR  DUST 

3I6.STAR   SPANGLED  BANNER/GOO   B  AMERICADE 
3l 7. APPLE  4  TEACHER/STILL  BLUEBIRD  DE 
3  I  8. ST  ILL  BLUEBIRD   SING/aPPLE   TEACHER  OE     2640  E+- 
31 9. I 'V  OLD   COWHAND/LI TTLE   BUCKAR00        DE      2679  V-/E 
320. GUS   EDWARDS   HITs/mERRY   0LDSM08ILE  DE   2700  n/V 
32 1  .SWEETHEART   ALOHa/|  SLE   OF  DREAMS        DE     27   5  V- 

322.  ciribiribin/yodelin  jive  (a  Sists)DE  2800  E 

323.  BIRDS   FEATHER/  YOUR   DANGEROUS  DE      3637  V 

324.  TEA  4  2/YES    INDEED   (CONNIE  BOSWEL>DE     3689  Vt- 

325.  PARADISE   ISLE/ALOHA  DE 

326.  RIDIN   OWN   CANYON/YOU   ARE  MY    SUN  DE 

327.  CLEMENT  I Ne/day  DREAMING  DE 
(ABOVE    I   RM   CHP  NO  gr) 

328. SHEPHERD    SERENADE/ANNIVERSARY  DE 

329.  ANNI VERSARY  WALTz/SHEPHERD  SERENAODE 

330.  WHEN  AZALEAS  STAR  BL OOm/mOBODYS  D  DE  |839|  V- 
33l  .POI  NCI  ANA/SAN   FERNANDO   VALLEY  DE  4.3586  E- 

332.  BELONG  TO  HEARt/bAIA 

30B  CROSBY  ORCH 

333.  MARK   HOP/TAKE   IT  EASY 

334.  TAKE   IT  EASY/MARK  HOP 

FRANK  CRUMIT 

335.  R  DLL   THEM  BOLY  EYEs/l  DA  SWEET 

PETE  DAILY  CHICAGOANS 

336.  WAKLIN    THE   DOG/ROAMIN    IN  GLOAMJIN 

CASS  DALEY  VOCAL 


3797  E 
3952  vt- 
4033  E 

4-65  E+- 
4065  v-/e 


DE  234i  3  E 


DEA 

DEA 


6086  N 
6086  N- 


I  9365  v<- 


1486  N 


DE    3051  N- 


337.  LAST   TIME    ILL  FALL/WHERE    WERE  U 

DANCERS  TIMERS  ,',  MANTOVANI 

338.  WHEN  IS  A  Kl  Ss///A  NDERERS  CO  3|4  N 
339. SPEAK  TO  ME  OF  LOVe/smOKE   GETS   IMCoE     1664  N 

PUTNEY  DANDR  I  D3E  ORCH 
340.   MARY    HAD   LITTLE    LAMB/STAR  FELL 

BEBE  DANIELS-VOCAL-MOVIE  STAR 


TO  3287  n-/v 
VI   22 1  32  E-t- 


34l  .ALWAYS   IN  ARMS/l  -  YOURE   IN  LOVE 
JOE  DANIELS  HOT  SHOTS 

342.  AVAL0N  /AINT  MIS^EHAVIN        '  DE     2 1  34  E 

DARBY   '    TARE  TON  VOCAL 

343.  THE    IRSH    POLICE/HOBO   TRAMP  CO    15293  N- 

TOM  DARBY   '   J  IMViE  TARLTON 

344.  NEW   YOK   HOBO/BLACK    JACK    MOONSHINE  CO    I  5452  N 

DARTMOUTH  GLEE  CLUB 


345.  ELEAZER   WHEELOCk/mEN  DARTMOUTH 

RLIHD  dOH'l  DAVIS  VOCAL 

346.  GOT    THE   BLS/ALLEY   WOMAN  BLS 

DOLLY  DAWN  PATROL 
347. SWELL    PEOPLF/s'JEET    PRETY  THING 

348.  G1RLD    FRIEND  OF   DERVISh/v/HO  BLEW 

DECCA  ALL  STAR  REV  'E 

349.  Y0UR  THE  TOP  1*2 

UWSSE  DELECLUSE  C LA R  SOLO 

350.  FANTA I  SI E   VA  R I  EE  l"2 

DIX IE  JUBILEE  SINGERS 

35 1  .SAND    ONE    ANGEL/SUN   DONT  SET 

DIXIE  STARS 
352, SWEETIE    TURNED   ME   CWn/a|NT  ANYMORECO 

POODS  BLACK  BOTTOM  STOMPERS 

353,  AFTER    U   GONE/STOMP  STOMP 

354,  ERASTUS  PLAYS   0  KAZOO/jOE  TURNES 

355,  AFTER   U  GONE/COME  ON  STOMP 

JOHNNY  POODS  BOYS 

356,  melancoly/stack  OLEE  BLS 
357,29th  (  dearborn/wild  man  BLS 

CIYOF  OOFRRS  ORCH  

358,  Ml  AM l/sOMEONES   STOLEN  BABY 

ARNE  DOMI.CRHS 

359,  CARRIDEr/0EEP  PURPLE 

REV  ^OSE  POOL  I TTLE 

360,  TEST  I MONAL    MEETING/GET   ON  BOADR 


VI   2|  375  E+- 


VO    4| 99  N- 


544  E+ 
4383  N- 


CO   143  76  E<- 


BR 

3568 

V 

BR 

3997 

V- 

BR 

80074 

E1- 

DE 

1676 

n-/n 

OE 

21  1  1 

E 

CO 

507 

N 

DIAL  ,044 


VI   20^95  N 


I 
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361.  BUTTON   UP   OVERCOAT/MEAN  2  ME 

362.  HABNT  ANYONE  TILL  U/AZUBE 


DORSEY  BROS  ORCH 


AUCTION  50c  MINIMUM  BID      FRANK  BALL      AUCTION  50c 

BOX  15.  C/O  THE  RECORD  CHANGER.  125  LA  SALLE  ST. 

EVERY  RECORD  MARKED  "N"  IS  ABSOLUTELY  MINT.  RECORDS 
ARE  NEW  BUT  MIGHT  HAVE  BEEN  PLAYED  ONCE 

HAMPS  SEREM.'.PERS  (CONT' 


MINIMUM  BID 

.  N.  Y.  C. 
MARKED  "N-" 


OK  4l2l0  V 
VI  25848  E+- 

363.ROBBI.MS  *  ROSES/  STARTED  ME  DREAMI NGV I  252  84  V- 
364. SYMPHONY   RIFFS/HOLD    TIGHT  VI    26  1 63  V- 

365.  LETS   GET  *«AY/  I  12  VI    27377  N- 
EDDY  DUCHIN 

366.  U   GROW   SWTER   YRS   GO  By/fOOL  4  HONEY   BR   8359  N 
KING  EDWARD  VIII 

367.  ABDICATION   SPEECH    \  f-2 


368.  BLUES    IN   TEDDYS  FLAT/3ILIUI 
DUKE  ELL  I NGTON 

369.  COTTON   CLUB   STOMp/sHOUT   EM  AUNT 

370.  DUKE  STEPS  OUt/haUNTED  NIGHT 
37| .MOOD  INDIGO/BL  !  TAN  FANTASY 
372.0 IMUENDO    IN   BL/  CRESENOO    IN  BL 

373.  LST    IN  MEDITATIOn/rIOIN  ON   B  NOTE 

374,  GAL   F   JOES/  LET  SNG  GO  OUT  HRT 
375. 1. A   DE  DOODY  DOO/STEVEDORE  SER 

376.  EXP0SIT0N   SWINg/hAVT  CHANGED  THING 

377.  THE   MOOCHE/jABY  WH  A  t  NT  THERE 

378.  CA  RA  VAN/AZURE 

379.0LD   MAN  BLS/jUMGLE  NITES    IN  HAR 
380. DAYBREAK   EXPRESS/)R   OLD   SOUTHLA NO 
381  .SOL  I TUDE/OELTA  SER 

382.  CREOLE  LOVE  CALL/  BL  4  TAN  FANTASI 

383.  TAKE  A  TRAIN/  SIDEWALK  OF  NY 
384.S4RAT0GA   SW I Ng/m I  STY  MORNING 

GEORGE  ELLITOO  -GUITAR  S0L0- 
RED  heels/  answer  ME     (385 J ) 

ENSEMBLE  SIDING  DE  HOT  CLUB  COLONIAL 
386. GEORG INA/j 'ADORE   LA  MUSIQUE 

ALICE  FAYE 
387.SPREAOIN   RHY   AROUND/lM   SHOOTING  HI 
FRANCO  FORESTA  VOCAL 

388.  marcheta/worlo  in  mine  tonight 
BUD  FREEMAN 

389.  sail  fish/  Satanic  bls 
FRANK  FROEBA 

390.  ALL  &EGINS  4  ENDS/  GONNA   DO  WHEN 
SLIM  GA  T  LARD  4  BOYS 

39l  .   PUT   ARM S   AROUND   ME/  HEY  CHEF 


ACETATE 

N- 

ORCH 

Dl AL759  M 

BB 

10242 

N 

BB 

6727  N 

BR 

6682 

E 

BR 

8004 

n/e 

BR 

8083 

N— 

BR 

61 09 

n/v 

BR 

8|74 

E 

BR 

82>3 

N— 

BR 

8241  N- 

MA 

I  31 

E+- 

VI 

23032 

£+ 

VI 

24501 

VI 

24755 

E+ 

VI 

24861 

E 

VI 

27380 

N— 

VI 

38058 

E 

HMV  5|60 

N 

AL 

PD 5901 45 

N 

ME 

80308 

N— 

PA 

2 1  l  3 

N 

CO    3|52  E 

RZ  24966  E+-/N 

VI  64904  E 

DIAL  760  M 
DIAL  1026  M 
DIAi.    |04|  M 

HMV  8464  N 

HMV   8551  N 


AMELITA  OALLI-CURC I 
392.  clavelTtos( one  side  only) 
errol  garner  solo 

393. SOLE  81  i-l   FIZZ/LOVE   FOR  BA.LE 

394.  PLAY   PIANO  PLAY/FANTASY 

395.  LOGBE  NUT/  LOVE 
BARNABAS  VON  GECZY  ORCH 

396.  VALSE   TRIST/HINDU  SONG 
397. 6ERENADE/  serenade 

398.  TA LES   HOFFMAN/  NOSTALGIA    DEL   OESERTOPA     2265  N 

399.  SERENADE/  SERENADE  VI    26510  N 

400.  ARTIST   LIFE    142  V|    265|3  N 

401.  SERENADE/  SERENADE  VI    26509  N- 

402.  CUBAN   SERENADE/  MEXICAN  SERENADE  VI    27368  N 

403.  GYPSf  WINE/  POLKA    IN  MINOR  VI    2743l  N 
JEAN  GERMAIN/  HANK  JONES 

404.  THE   CHASr/  NIGHT    /US  I C  DIAL    I  037  M 
DIZZY  GILLESPIE  JAZZ  MEN 

405.  CONFIRMATION/  OIGGIN   DIZ  DIAL    1 004  U 
JEAN  GOLDKET  IE  ORCH(D0RSEYSVj 

406.  MY   WAY    FORGETTING/  MEMORIES    FRANCE   VI    2 1 590  M 
BENNY  GOODMAN 


407.SHIRT   TAIL   STMP/  BLUE  BR  3975  V 

408.    GEORGIA    JUBILEE/  EMALINE  C'jE  •  759  N 

409..J0THERS   S   N    IN  LAW/'  MOON    SLOW  COE      786  N 

BOODRIC"  SILVERTOWN  ORCH 
410.  leonopa/  sprint  ime  vi  209 1 1  N— 

D.  GORDON  -  TEDOY  EOWARDS 
41  I  .    THE  OUEL    I      2  OIAL    1028  M 

DEXTER  GORDON  QUINTET 
4|2.   LULLABY    IN   RUT/  TALK   OF   TOWN  DIAL    1038  M 

4|3.   SWTT   4  LOVELY/  OH  WELL  DIAL    I  342  M 

JIM'-IE  aUh'-Ort 
1|4.   CC    '•   ST   LOUIS   BL/  YOU   NEED   SHOT  DE     726  8  G-t- 

M ORION  GO'JLD 
4|5.    JARABE  TAPATIO/LA  CUMPARSITA 


4320  N 
4322  N 


4|6,EL  RANCHO  GRANDE/  TROPIOAL  CO 
41 7.   SOPHISTACATEO   LADY/HOLIDAY  4  ST3INGG0     4365  N- 
41  i3.  SOLITL.  "/  OVER  RAINBOW  CO    4366  N- 

■<E  T  T  Y  GRAME 
4|9.    HEARD  BUROIES      I  >lo/  ARE   U  KIDOIN 

ABOVE    JTWENTIETH  CCNTURY   FOX   LABEL   I  46/ 1 48  E- 

GREEN  '.  ELLIOTT   lACCORDIAN  -GUITAR  DUETS  1 

420.  TALK    OF    TOWN/  IIMW   ON   HASOS  PA      23|5  N 

JOHNNY  HAMP  SEREiiADERS 

421.  JAPAN6T/  EVF:ll  NG   STAR  VI    2 1 451  M 

422.  CONSTANTINOPLE/  WOULDNTE  B   BLE  VI    2|5|I  M 


joh  :my 

423.  blue  grass/  pi  skin  cotton 

424.  2  lips/halway  TO  HEAVEN 

425.  blue  shabows/  what  oya  say 

lionel  hampton  orch 

426.  sin  for  xmas/  heebie  jee8ies 

harlem  footwarmers  (  ellington) 

427.  syncopated  shuffle/  blues  of  vaga 
Above  ;  lam  crk 

biu.  harris  bis  eight 

428.  w00dch0pper5  hoilday/  somebody  l 

fred  hartleys  quintet 

429.  in  old  Madrid/  tosellis  serenade 

HAVANA  NOVELTY  ORCH 

430.  bon  i ta/  ao  i  os 

431.  gigarette/  cup  of  sorrow 

■  inr  HAYMES  ORi:ri/  CHICAGQ'rHY  KINGS 

432.  CURBSTONE   CUTIE/  STOVFIN  AT  SAVOY     68      64|2  V-h 

FLETCHER  HENDERSON  ORCH  (  LOU  I  ?  '„  VI I SSOBR  I  JAZZ 

433.  ALA BUY   BOUND/  COLLEGIATE  WALK  RE      9789  E 

RQASA  HENDERSON  ACC    FL  HENDERSON  ( CRK ) 

VO  14770  V-h 


vi  2|5|2  m 

VI  2|6|5  M 

VI  21532  M 

VI  26423  N- 


D I  \ L  I  009  M 


RZ  1 288  N 


VI  22963  N- 
VI  24094  N 


434. 


IN   CHARLESTON   CHaZY/oO  RI3HT  BL 
WOODY  HERMAN  ORCH 

435.  NORTHWEST    PAS.-',Ge/  JUNE   COMES  A ROUNC-C 036835  e/h- 

436.  YOUR   FATHERS  MUS-ACHE/GOOD    TO   HOLD      CO   36370  N- 

HILO    'AWA I  IAN  ORCH 

437.  LITTLE   ST    IN   HOLOLUI.u/alL   THRU   NIGHTVI    22X4  N 
HONEY  SWAMP  3T0MPERS 

438.  WIPIN    THE    PAN/  BETTY  HA        856  V 
IPZNA  TROUBADOURS 

439.  GYPSYLAND/  G'VE  me    TODAY  CO     647  N 
REX   IRVING  BOYS 


1842  N 
1345  N 


HMV  5|  |4  ,M 


440.   2ND   AVE   CLAM3AK.F./  GOSSI3 
44|.   ELEGY  TO   JITTERBUG/  A CR03AT 
HENRY  JACQUES  ORCH 

442.  EL  CAPULLITJ  OE  A LEL1 /  ALICE  BL 
HARRY  JAMES  BW  TRIO 

443.  300  woo/  WOO  WOO  CO  35958  N 
GOPOOU  JENKINS  ORCH(  2  1 2"  RECORDS ) 

444j»»NHATT»N   TOWER   (LOVE    IN    TOWER, BAG  I CAL  CITY,/ 

PARTY,    NY'S  MY   HOUE)  DE  29197  E+ 

BUNK  JHHNSOU 

AM       638  M 


445. 


(LP) 


3 LUES   4  SPIRITUALS 
JIMMY  JOHNSON 
446.    A  FT  I R  TONIGHT/  H..R  WOOGIE 
JOH ••■Y  JOHNSON  PENN 

447, 


4768  M 


SWT  LORRAINE/  cant  give  u  anything  VI  2|5|4  M 

JOHNNY  JOHNSON  ORCH/  JUiHNNY  HMPS 


i\'JZ  ANYTHING 


455. 


456. 


■1*8. swt  lorra  ine/  cant 
Al.  jolson 

449.  rainbow  round  skoulder/ sonny  boy     br    4033  e 

450.  the  cantor/  hebrew  chantco  archives  series  3  n 

bill/  jones  3an0 

451.  3luin  the  bls/got  sweetest  girl       pa    47b  n— 

jones  a.  hare  voc/- 1- 
432.  barn/  google/  i  love  me  vo  14356  v 

f..m.  jones  jazz  w  i  zzrads/johmny  poods 

153 .  I  TS        1  OWN  T  HI  NG/h  )  r   4  READY  PM   I  '4001  M 

THE  JLN1LE  BIND 
454.I2TH  ST  RAG/  ROCKIN    IN  RHY  BR   2038  E-t- 

R.  WOLFE  KAHN  PRC  /  HENRY  THIES  ORCH 
SAY  YES    TODAY/  DONT  WIT   TILL  VI    2 1 507  M 

AL  KATZ  KITTEMO?  COON  SANDERS  ORCH 
ACE    IN    H^LE/dBEP   HENDERSON  VI    20081  E 

SAMMY  KAYR  ORCH 
457.2   SLEEPY   PEOELE/  FORGOTTON   SO   SOON      V,l    26067  e/n 

458.  RAINBOW   VALLEY/  COME   LONG  WAY  VI    26 1  78  e/n 

459.  STAIRWAY  2  STARS/WHITE  SAILS  VI  26267  E 
460.2   LITTLE   OOOOLE   BUGS/  VAGABOND   DREA    VI    26419  E 

4 1 6. TOUGH   HOMBRE/CURLY   HAIR    IN  HIGH  VI    26556  e/n- 

462.N I GHT I NGALE  SANG   BERKELEY/  DREAM  VA   Vl    26795  N-/e 


463.aurora/*oro  SWBETER  THAN  SWTHT 

ALEXANDER  K I R ILLOFF— B8LA I KA  SOLO 


VI   27433  e/n 


464,czaroasch/polona  1  SE 

VI 

73089 

E 

KOSTELANETZ  ORCH 

465. PERFECT    DAY/  ESTRELITA 

CO 

4236 

N- 

466.  MERRY  WIDOW  WALTz/cEL   FR  COUNT  LUX 

CO 

4237 

N 

467. SMOKE   GETS   EYES/  BEGIN  BEGUINE 

CO 

4265 

N 

468. BEGIN  BEGUINE/SMOKE  GETS 

CO 

4265 

N— 

469.   FALLIN   IN  LOVE/  TEA  4  TWO 

CO 

4266 

N- 

470.    PRETTY   GILR  LIKE/  SEE   YOUR  FACE 

CO 

4267 

N- 

47I.GOT   RHY/ALL   THINGS   YOU  ARE 

CO 

4268 

N 

472, GOT  RHy/4LL    THING  U  ARE 

CO 

4263 

N- 

473.    TIME   ON   HANOE/NIGHT   4  DAY 

CO 

4290 

N 

474.TIME   ON   HAMDS/NIGHT   4  OAY 

CO 

4290 

E+ 

475, SOMEBODY   LOVES  ME/tOUCH   OF  UR  HAND 

CO 

4291 

N 

■♦76, TOUCH   OF   HANDS/SOMEBOOY   LOVES  ME 

CO 

4291 

N— 

477,   EASTER  PARADE/SONG   IN  HERAT 

CO 

4292 

N 

478. DANCING   DARK/SEE   U  AGAIN- 

CO 

4293 

E+ 

479.MAN  1  LOVE  1*2 

CO 

4307 

GENE  KRUPA 

480.  CHALLENGER  CHOp/dONT  B  SURPRISED  BR  84|2  E*- 
481.3  LITTLE  WORDS/SLS  OF    ISRAEL  DE    |8||4  N- 

482.  LAST  ROUND   Up/  JAZZ  ME  BLS  DEC    I  8 1  I  5  N 

483.  LAST  ROUND   UP/  BAZZ  ME  BLS  DE    I  3 1  1 5  N- 

SAM  LAN  IN  PLAYERS/OORSEY  BROS  (BING  ON  BOTH) 
484,if  i  had  you/my  kinda  love  ok  4ii88  e— 

LASSES  WHITE  MINSTRELS 

485,  PL AN  TA  T I  ON   SCENE/  LEVEE   SCENE  CO     387l  N- 

ME  M.T.  LAWRE'ICE^-VOCAL 

486,  HIS   EYE    IS   ON   SPARROW/STAND   BY  ME  PM   12092  V- 

LENOX  DANCE  ORCH/CALIF  SERENAOERS 

487,  WHENEVER   UR    LONESOME /DEEDLE  DEEDLEFED   5200  V<- 

GEORGE  LEWIS  (IC/*  LP  RECORD ) 

488,  OVER   THE  WAVEs/n.O.    HULu/bURGUNDY  ST  BLS/ 
ST   PHI  LI    ST  8RKDWn/h   SOCIBTy/saN  JACINTO  BLs/ 


ICE  CREAM 

MEADE  LUX  LEWIS 


AM  639 


M 


499.H0NKY   TONK   TRA In/wHISTLI N  BLS  BB    10175  N- 

490.  BEAR   CAT   CRAWL/SHOUT   4  JOY  CO   35961  N- 

491.  H0NKY    TONK   TRAIN/  WLD  WAITING  4  DE   I 8l 10  N 

492.  H0NKY    TONK  TRAIN  SLs/sARRELHOUSE  PA     2 1 87  N 

LEW  I S— JOHNSON— AMMONS 

493. 3W  PRAYER   142  CO  35960  N 

VIRGINIA  LISTON  ACC  SID  BECHET/AC  C  WILLIAMS 

494. 
495. 


8l22 
8250 


JAIL   HOUSE   BLS/SHERVEPORT  BLS 
•NEW   ORLEANS/TWO   SLEEPY  PEOPLE 
LOLA  MAE  VOCAL 
wedding/  radio(PART  RECORD)      groove  iOOi  n- 

BIIY  LOMBARDO  ORCH 
HEAVEN  OF  SEVEN   SEAS/  SO   RARE  VI    25626  E* 

LUTHER  4  R03INS0N 
SWT  virgini-a/  dwn  OLD  PLANTATION  QRS     1029  E^ 
LEONARD  MACCLA IN  -  ORGAN  SOLO  -  1 0*  LP 
CHOICE   CHRISTMAS   CAROLS      LP   VALDOflAY      TOl  N 

ALMA  MACK  -  OOCAL  - 
WICKED   DADDY   BLS/  WEST  END   BLS        VS  6061  £*■ 
WEST  END   BLS  TEST  VS  606l  E<- 

MA1SS0N  DOR  ORCH 


CAUCASSIAN   SKETCHES  1-2 

CHARLIE  MANNING  ORCH 

UNFINISHED   SYMPHONY  1-2 

MANTOVAN I  AND  ORCH 


RZ     I  94 1  N 


RZ    2031  N 


273  N 


D  l  AIL  752  N 
DIALI025  N 


37|  5  E 
4|68  E 


ROMANTIC   GYPSY  AIRS  1-2 

DODO  MRMAROSO  TRIO 
TWHOC  binos/bopmatism 

L0V-R/OARY  DEPARTS 

JOE  MARSALA  ORCH 

BULLS   EYE/  SLOW  DOWN 
MIGHTY  LIKE  BLS/hOT  STRING  BEANS 

MARY  MARTIN  4  KENNY  BAKER/KEMNY  BAKER 
SPEAK  LOW/TROUBLE  W     WOMEN  DE  23296  V4- 

ATLANTA   BLS/  BLIND  MAN  BLS  OK      8090  G* 

FRANK  MASTERS  ORCH/jKAN  GOLDKETTE  ORCH, 
MY  OARLING/jUST    IMAGINE-  VI    2|565  N 


H.  MCGHEE  JAM  BP/TEMPO  JAZZ  MEN 
5|2. TRUMPET  AT   TEMPO/  OIGGIN   FOR   D|Z     OlAL    1 005  N 
51 3, NIGHT  MIST/  OOROTHY  DIAL    |027  N 

MCKENZ IE-CONDOM  CHISAGOANS 

5|4,  SUGAR/  CHINA  BOY(li"  LAM  CRK  )  OK  4| Ol I  V 
5|5.   C  IINA   BOY/  SUGAR  UHCA9-I  0  N 

.REO  MCKENZIE 


5I6.D0NT    COUNT   KISSBs/  THATS   W  U   THINKBRE   2|  57  Ei- 


J IMHY  MCPARTLAND  ORCH 

51 8.  ECCENTR I C/PANAMA 

JAMES  ME1T0N 

51 9.  DAWN/SLEEPY  VALLEY 

ETHEL  MERMAN 

520.  HOW  OEEP  OCEAN/I'LL   FOLLOW  U 

MIDN IGHT  RAMBLERS 

521.  D0WN    IN   ALLEY/STUFF  CALL  MONEY 

GLENN  MILLER  ORCH 

522.  WRITTEN    IN   STURS/  JOHNSON  RAG 

523.  CALL   OF  CANYON/  OUF  LOVE  AFFAIR 

524.  G00DBYE  DARLING/NIGHTINGALE  SANG 

MILLS  BLUE  THY  BAND 


526. YES   YES/3R0KEN  DREAMS 

PAUL  MILLE  4    MERRY  MAKERS/flROADWAY   RROAnO A TFRS 


BB 

5905  n/e 

DE 

3363  N- 

CO 

1  797  E 

VI 

24*46  E 

VO 

351  7  N- 

BB 

10498  €*■ 

BB 

10845  E 

BB 

10931  N 

CO 

2994  v/n 

CO 

3 1  l  t  V  ¥ 

527.  MY   DEAR   LIT   HME/sLCBIRDS  R   BLUg  BB 

NATHAM  MILSTEIN  —VIOLIN  SOtO 

528.  berceuse/scherzo  co 

CARMEN  M IRANDA 

529.  T  ico-tico/upa  UPA  BRE 

MISSOURI   JAZZ  BAND/PERRYS  HOT  DOGS 
530.  GIMME  KISS  WML   YA/HAVE  MET     SIS  DO 
MIFF  MOLE  4  HIS  MOIE  RS 
53I.H0N0LILU  BLS/ORIG  DIXIELANO    I    STP  BR 


772  E 
|7|  |5  N 


25 


AUCTION  50c  MINIMUM  BID      FRANK  BALL      AUCTION  50c  MINIMUM  BID 

BOX  15.  C/O  THE  RECORD  CHANGER,  125  LA  SALLE  ST.,  N.  Y.  C. 

EVERY  RECORD  MARKED  "N"  IS  ABSOLUTELY  MINT.  RECORDS  MARKED  "N-" 
ARE  NEW  BUT  MIGHT  HAVE  BEEN  PLAYED  ONCE 


CARLOS  MOLINAS  ORCH 

532.  FAR0LIT0   OE    BARRIO/LA  CUMPARSITA 

533.  MOMENT    IN   DARK/THINKING   OF  U 

534.  THE  S PANOLA .LLORA  NDO 
535. IN    THE   PAMPAS . ON   THE   STROKE  OF  2 

536.dime/lamento  GITANO 
537. insp i  rat  i  on/la  bom da 

538.  gypsy  lament/car  i hbean  star 

539.  cardos/rayero 

TOOTS  M0NDELL0  SOLO 

540.  HERES   YOUR   CHANGE/BUR  I N  STICKS 
541 .ST  LOUIS   GAL/LOUI S I  ANA 

542.  ST  LOUIS  GAL.  LOUISISNA 

HELEN  MORGAN 

543.  CANT   HELP   LOVIN   OAT   MAN  /  BILL 

MORAN  &  MAC  K 

544.  2   BLACK   CROWS  546 

SAM  MORGAN  N.O.  JAZZ  RAND 
545.SING  on/over  glory  land(cherry  VinJujr 
546. M 


BR 

6091 

N- 

CO 

3122 

N 

CO 

3|27 

N 

CO 

3128 

N- 

COL 

5|36 

N 

DE 

1060 

N- 

DE 

1080 

£+■ 

VI 

24150 

N- 

ROY 

1  81  7 

N- 

VS 

81  18 

N 

VS 

81  18 

N- 

VI 

21238 

V¥ 

CO 

1  1  98 

N- 

) 


3  N 
5  N 


MOBLIE   STP/STEPPIN    ON  GAs( 
BEN N I E  MOTEN  ORCH 
547.S0UTH/SHES   NO   TROUBLE  VI    24893  N 

548.S0UTH/SHES  NO   TROUBLE  VI    24893  £+• 

EKL  MURRAY  ORCH 

549.  THINGS  MIGHT   BENN   DIFF/cLOUDS  RO      2468  E+- 

JOSEPH  MUSCANT  ORCH 

550,  bolero/speak  easy  RZ  1 431  N- 

THE  MUISC  MAKERS 
53!  ,BuffoonJapple  blossom  co     277  n 

chuck  nelson  boys/pauls  novelty  orch 

552.  west  en0  3l/  i  got  rhy  ch  400 1  6  v 

new  orleans  stompers 

553.  georgia  bobo/alabama  shuffle  vjr     i  9  n 
(Above;  cherry  vinal  ) 

new  orleans  wanderers 

554.  GATE  MOUTh/pERDIOO  ST  BLS  CO       698  V 

(above;  rm  chp  no  gr) 
frank  newton  orch 

555.  TABS  bls/frankies  jump  pa     2708  N 

RED  N  I CHOLS      5  PENN  IES 

556.  NEW  YORKERS/l    MAY  B   WRONG  BR     4500  N- 

557.  THEY   ALL   LAUGHED/  LETS   ALL  WHOLE  VR      502  N— 

RAY  NOBLE  ORCH 

553. IS   IT  possible/  RENDEVOUS    in   PAREE  BR     8399  E/th 

559.  WE   SAW   SEA/|F   U   LOVE  ME  VI  25240  E+- 

560.  EMPTY   SADOLES/BIS  CHIEF   DE   SOTO  VI  25346  E 

JIMMY  NOONE  ORCH/JO -'N"Y  DOPDS  CHIC  ROYS 

561.  BUMP    IT/WILD  MAN  BLS  DEC      35 1 9  E+ 

BED  NORVO 
562.1000  DRMS   OF   u/  SMOKE  DRMS 


BR     7815  E+- 

.REMEBEr/jIVING  THE  JEEP  BR     7896  E 

.PLEASE   BE   KIND/wEEKEND   SECRETERY  BR      8088  E 

,  bughouse/blues  in  e  flat  (rare)         CO    3079  N 

,/R  SO   DESIRABLE/3  LITTLE  FISH  VO     4785  N 

,3  LITLE  FISH/YR  SO   DESIRABLE  VO  4785e/n 

.YOURS   FOR   SONg/|    CAN    READ  VO     48|S  N 

.CAN   READ   BETWEEN/YRS   FOR   SONG  VO      48 1 9  E+- 

,MY   LOVE   FOR  YOu/lN   MIDDLE  DREAM  VO     4953  N 

.SOME  LIKE   IT   HOT/HAVE  MERCY  VO     5009  N 

DONALD  NOV  IS 
.molly/alone  in  rain  vi  22286  N 

WALTER  OKEEFE 
.marvelous  in  bath/looking  for  girl 

GEORGE  OLSEN  ORCH 

,KAT1NKA/HAR0   TO   GET  GERTIE 
.KING  FOR   A  DAV/OUD  MAN  SUNSHINE 

MASCO TTE  ORCHESTRA 

.WINE  WOMEN    SONG/SOIREE  DETE 

RAYMONDE  ORCH 

. THREE  JOLLY  BROs/wEDDING  ROSE  COE 
.CHANSON  OAMOUR/NIGHT  ON  WAVES  COE 
.ORIENT  EXPRESS/TAMING  TIGER  COE 
.GLOW  WORm/|NDIW  MAIL  COE 
. SONG   OF    VAGABOND/ONLY   A    ROSE  COE 

.MANHATTAN  MOONL I GHT/mANHA  TTAN  SERENAOECOE365  N 

OROUESTA  TIPICA  R08ERT0  FIRPO 

,A   MEDIA   LUz/LA    CUCARACHA  OD        1 42  N 

ORIGINAL   INDIANA  FIVE 

.BESIDE   BA3BLING    BROOk/bEBE  OLY.Vi    1 444E+- 

ORYS  SUNSHINE  ORCH 
,0RYS  CREOLE  TRONBQNe/soC I E TY  BL  PX  3  N- 

PALLAD1IJM  ORCH 

.JAPANESE  CARNIVAL/MARCHE  SYMPHON I QUEHMV  8457  N 
,DESTtNY/LA   PALOMA  VI    26754  N 

CHARLIE  PARKER  ALL  STARS/«ERGE  CHALOFF 
.RELAX  IN   CAMARILLO/BLUE   SERGE  OIAL|0|2  N 

CHARLIE  PARKER  ALL  STARS 

, STUPENDOUS/RELAX  IN   AT   CAMARILLO  DIALI030  N 


VI    21436  N 


VI  20100  N 
VI  2|  566  N 


PAE  2255  N 


253  N 
278  N 
282  N 
305  N 
1693  N 


591, 

592, 

594, 

595, 
596, 
597, 
598, 

599, 

600, 

601 , 

602, 

603, 
604, 

605, 

606, 

607, 

608. 

609, 

610, 

611, 

6|2, 

6l3, 

614, 

615, 

616, 

61  7, 

618, 

619, 

620, 
621, 

622, 

623, 

624, 
625, 

626, 
627, 
628, 

629, 
630, 

631, 

632, 

633, 

634, 

635, 

636, 
637, 
638, 
639, 


PAE  2878  N 
PAE  2945  N 

COE    280  N 

VI  21743  N 

VI  21743  E+- 

VI  2|  827  N 

VI  2 1  827  N- 


CHARLIt  PARKER/DOM  BIAS 
KOKO/HOW   HI    THE  MOON 

HARRY  PARRY  SEXTET 
,DR  HECKLE   MR    JIBE/POLLY    PUT  KETTLE 
BOOGIE    BOUNCE/ROCKY  MT  BL 

ARMAND  D I   PIRAMO  ORCH 
TWO  GUI TARs/hUHGAR I  AN   CAPRI CE 

BEN  POLLACK  PRC  (WITH  GOODMAN  ) 
ONE  OWEET   SHOWGIRL/BUY   BUY  BABY 
BUY   BUY   BA3Y/0NE   SWEET  SHOWGIRL 
SENTIMENTAL    BABy/tHEN    CAME  DAWN 
THEN   CAME    DAWN/SENT  BABY 

PAULINE  POTTER 
WHO    STOLE  BIRDS   NESt/wHA CKEMS  ACADEMY  EB     496  V 

ARTHUR  PRYORS  BAND 

WARBLERS   SERENAOE/WHI  STLER   &   DOG  VI     17380  E 

MA  RAINEY  h  JAZZ  BAND   (PRESSED   IN  CHERRY  VINYL) 

STACK   0  LEE   BL/YONDER    COME   BL  VJR  N 
RAWICZ  K  LANDAUER  (PIANO  DUETS) 

FAUST   VARIATIONs/cARMEN  S  ELECTIONS  COE      I  669  N 
DON  REDMAN  ORCH 

I  gotcha/li ttle    it  later  on  ME  60802  N 

NAGASAKI /l    GOT   RHYTHM  RO   51104  V+- 

DJANGO  REI1HARDT  BAND 

SWING  49/3LUES   BARBIZON  DIAL    754  N 

HARRY  RESERS  BANJO  BOYS 

DOWN  SOUTH/WHEN  R.E.   LEE   COMES  VI    2| 32l  N 

SAM  REZNICK  QUINTET/THE  RHYTHM  TRIO 

SOPHISTICATED  LA Dy/wH I SP ER I NG  PAE  2346  N— 

MAURICE  ROCCO  RHYTHM 

JAVA   JIVE/LITTLE   ROCK   GETAWAY  DE     8544  V-t- 

ORIAN  ROLL  I N I  TRIO 
MARTHA/HO NKY    TON^   TRAIN  VO     5582  N 

SHIRLEY  ROSS 

.NOTHING  BUT   u/nEVER   ENTERED  MIND  DE     3066  €+■ 

LU  IS  R  ISSELL  ORCH 

CASE   ON  DAWN/SARATOGA    DRAG  BRC80038  N 

RUSSO     4  FIO  R ITO  ORCH 
SOMEBODYS  EYEs/wiSH  WAS  PEORIA  VI    19924  N 

BABE  RUTH  AND  LOU  GEHRIG  (ACETATE  DUB) 
CONVERSATION    1-2  N- 

ST  LOU  IS  RHYTHM  KINGS 


CO 


HMV  9322  N 


VI  20512  N 
VI   21080  N 


, SHES  MY   SHEBA/PAPA   DE  DADA 

ELMER  SCH0E3EL  ORCH 
,  ~ OPENHA GEn/p R I  NCE   OF  KAILS 

RAYMOND  SCOTT  QUINTET 
,HAPPY  FARMER/EGYPT! N  BARN  DANCE 

BOYD  SEN TER  &  EDDIE  LANG 
,NOT  MAYBE/8EALE   ST  BL 

ART  IE  SHAW  ORCH 

,  DONT   TAKE   YR   LOVE   FROM   ME/LOVE  ME 

BOBBY  SH  RWOOD  ORCH 
,OONT    KNOW   WHY/ELKS  PRRAOE 

NAT  SH  IlKRET  ORCH 
,OESERT  SONG/HUHUETTE 
,NOTHIN/aABY  YR  MOTHER    (  BESTOR  ) 

SHILKRETS  RHYTHM  MELODISTS 

,CHLOE/wHEN  YR   WITH   SOMEBODY  VI    21298  N 

SIX  MEN  AND  GIRL  (MARY  LOU  WILLIAMS) 
,MARY  LOU   BL/TEA   FOR    TWO  VS      8|93  E-h 

BESSIE  SMITH 

.N030DY    IN   TOWN   BAKES   JELLY/l F  U  CO      3942  V 

,SORROWFUL    8L/R0CKIN   CHAIR   BL  CO    14020  E+ 

CLARA  SMITH 

CLEARING   HOUSE  Bl/wEST    INDIES   BL  CO    |40|9  V- 

BACK   WOOOS  BL/MEAN  PAPA    TURN  CO    1 4022  E- 

■  DEATH  LETTER   Bl/pR  ESCR I  PT I  ON    FOR   BL   CO    14045  V+- 

MAMIE  SMITH  ORCH 
.THING   CALLED    .LOVE/CANT  KEEP   GOOD   MAN  OK   4||3  E+- 
FARE   THEE   HONEY   Bl/rOAD   ROCKY    ( CR )      OK     4|  94  V- 

WIlLIE  L I  ON  SMITH 
MORE    THAN   THAT/ALL  OUT   BREATH  BRE  2463  E+ 

.SEE  U  ALL  OVER  THE  PLACE  TEST     DE  6|937  E 

ALBERT  SOCARRAS  ORCH 
.MASAB|/aFRI  CA  BR      7443  N 

THE  SOUTHERN  SERENADERS  (MEMPHIS  5) 
RUNNIN  WILD/GOTTA   SEE  MAMA    EVERY  MUSE 

MUGGSY  SPAN  I ER  RAGTIME  BAND 
SISTER  KATE/RELAXIN   TOURO  V|400|39  E+ 


JESS  STACY  ALL  STARS 
NONl/jESS  STAY 
N0'l|/jE3S  STAY 

sreeze/breeze 


SID  STONE 

642.  TELL  U  WHAT   IM   GONNA   DO  1-2 

VERNON  STORY/REX  STEWART  ORCH 

643.  BUZZ   BOMB/BOY   MEETS  HORN 

MAX INE  SULLIVAN 

644.  BESIDE   THE   Rl VEr/hOW    I  KNOW 

645.  LOVER  AND  LASS/DARK  EYES 
646. SPRING    IS  HERE/OLD   OX  RO 

647.  SAY    IT  WITH  KISS/KINOA  LONESOME 

SYNC'O  JAZZ  BAND 

648.  H0T  LIPS/STATE   ST BL 

ART  TATUM  TRIO 

649.  MAN    I    LOVE/l    KNOW   U  KNOW 

EVA  TAYLOR  AND  CLARENCE  WILLIAMS  BLUE  FIVE 

650.  CAST  AWAY/PICKIN    ON  BABY 


DIAL  755"  N 

DE  4307  E 
VI  258|0  N 
VI  25894  E 
VI   26124  N- 

ACT20770  V+ 

DIALI036  N 


OK  40330 


ja:k  teagaroen 


EL    5042  E+- 


BB     6429  N- 


65 1 .  THATS   RITE    IM  W RONG/c  INDERELLA    STAYBR    8378  N 

652.  M0MENT    IN  MY  LI  Fe/eSPECI  ALLY  FOR  UBR     843l  N 

653.  THE  BLUES/LOOK  AT  U 

TEXAS  TESSIE  (RARE  BLUES) 

654.  WRECKED  HAPPY   HOM e/gOT  RT  KEY 

HENRY  THIES  ORCH 

655.  WHEN   YR  SMI  LI NG/THATS  MAMMY 
656. SWEET  LISA/ROSE  MANDALAY 

THE  TINDLEY  BI3LE  SINGERS  (VERY  RARE.  A 
RIM  CHIP  ON  ONE  SIDE  FOR  TEN  GROOVES) 

12378  V+- 


VI  2|462  N 
VI   21890  N 


CO  1 4491  G+ 


CO  35667  N 


PAE  1838  N 


Al  LEEN  STANLEY 

.MIGHTY   BL/NL  MANS  MAMA 

STOMP  SIX 


640. 

64|  .EVERYBODY  LOVES  BABY/WHY  CANT 


657.  WH0S0EVER  WILL  COME/RUGGED  CROSS 

TOSCANINI   AND  ORCH 

658.  DON   PA SQUALLE   OVERTURE  1-2 

HENRY  TOWNSEMO 

659.  MISTREATED  BL/POOR  MAN  BL 

TRAM  BIX  LANG/WHITEMAN  ORCH 

660.  NO   REASON    IN    C/S'VEET  SUE 

FRANK  IE  TRUMBAUER  ORCH 
66I.S1NGIN   THE  BL/BIXOLOGY 

662. OSTRICH   WALK/RI VERBOAT   SHUFFLE (PREWAR  LAM 

UHCA      30  E+ 

663.  WEARING   OF   GREEn/nO   RETARD  VS      82 1  5  N- 

664.  SOPHIE  TUCKER 

AGGRAVATIN   PAPa/sEE  MAMA    EVERY  N I  TE       OK      48|7  V- 

665.  PAPA    BETTER  WATCH   STEp/OLO  KING   TUTOK   4839  E 

666.  FEATHERING   NESt/dOIN   WHAT    IM   DOIN    VI    2 1  993  N 

JOE  TURNER  S,  WILLIE  THE  LION  SMITH 
667,00 -GIN  THE   DOG/RAINY   DAY   BL  DE      7824  E 

HOBO  JACK  TURNER 

668.  THE  BUM   SONG/HALLELUJAH    IM   BUM  HA        705  V 

RUDY  VALLEE 

669.  sweet  suzanne/honey  vi  2i869n 

670.  heigh  ho/miss  u  vi  22029  n 

671.  WHERE  CAN  U   BE/anOTHER  MEMORY  VI  22034  N 

672.  WHERE  ARE  U   G I Rl/pRETEND I NG  VI  22062  N 

673.  LOVE   THE  MOON/BELIEVE    IT   OR   NOT  VI  22 1 96  N 

674.  GYPSY   DREAM    ROSE/MARY    I    LOVE   U  VI  22261  N 

VOCAL  I  ON  CONCERT  ORCH 

675.  AM0UREUSE/SPRING    BEAUTIFUL    SPRING    VO     2664  N 

WAR  INGS  PENNSYLVANIANS/AARONSONS  cqmi: . 

676.  ANY    ICE   TODAY/PUMP   SONG  VI    20083  N 

FRED  WARING 

677.  FAREWELL  BL/STACK   0  LEE  6L  VI    2  I  508  N 

678.  MY   LUCKY   STAR/BUTTON   UP   OVERCOAT     VI    2 1 86 1  N 

WASH80ARD  RHYTHM  KINGS 

679.  how  deep   is  ocean/fire  BB     8| 74  N 

WASH INGTONA INS  (RARE  DUKE  ELLINGTON! 

680.  TKKE    IT   EASY/BLACK   BEATY  BR      4009  N- 

THE'.V  ASHINGTONIANS/HOTSY  TOTSY  GANG 

681.  JUBILEE    STOMP/OONT   MESS   AROUND  BR      4044  N— 

THE  WASHINGTONIANS/HARING  ORCH 

682.  M0VE   OVER  CA      3025  V+- 

ETHEL  WATERS 

683.  CANT   00   WHAT   LAST  MAN   DID/mAYBE        CO  |4||2v+/i 

TED  WEEMS  ORCH 


VI  20846  N 
VI  2|339  N 


6S4.BARBARA/ANNABELLE  lee 

685.  DREAM  RIVER/BELOVED 

686.  TALL   DARK  HA NDSOME/nOTH I N   ON  MIND   VI    2|364  N 

687.  ANYTHING  HEART  OES I  RES/CREAM    IN   C0FVl2l767  N 
GEDRG I A  WHITE 


V- 

688. TAKE  ME   BUGGY   RIOe/sEGGIN  OAODY 
PAUL  WHITEMAN  ORCH 

DE 

7620 

E+ 

E+ 

689. CREST   OF  WAVE/WHAT   DYA  SAY 

CO 

1465 

N 

690. CREST   OF  WAVE/WHAT  DYA  SAY 

CO 

1  465 

N 

N- 

69I.MAKIN   WHOOPEE/BRI  NOTING   RED  ROSE 

CO 

1683 

E 

E+ 

692.CHANGES/L0UI S 1  ANA 

HMV  89l3 

N 

N- 

693. |M    IN   YR  ARMs/l    ALWAYS  KNEW 

VI 

20501 

N 

N- 

694. YR   LAND   AND   MINE/SILVER  MOON 

VI 

20505 

N 

N 

695. MUDDY   WATER/AINST   SHE  SWEET 

VI 

20508 

I/+ 

696. EVERYTHING  MADE  FOR  LOVE 

VI 

205l  4 

N 

N— 

697, JUST  ONCE   AGAIN/COMIN  VIRGINIA 

VI 

20751 

C  + 

698.IM   COMIN   VIRGIN/jUST   ONCE  AGAIN 

VI 

20751 

v+ 
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PAUL  WHITEMAN  ORCH 

699.  OL   MAN   RIVER/  MAKE  BELIEVE 

700.  COQUETTE/  OOLLY  DIMPLES 


VI  2  I  2  )  8  V- 
VI    2  I  30$  N 

701 .WHEN/  JUST   A   LITTLE  WAY  VI    21338  N 

702. I'M  WINGIN   HOME/SHEN   YOURE  W   S0ME80DVI    2|365  N 

703.  LETS   PUT  OUR    LI GHTs/yOURE   YELLING  MEV 1    24l 40  E 

(above;  rm  shp  2  gr) 

704.  what  price  lyrics/  from  monday  on 
(ABOVE  ;  0  I G  ) 

WHITTEMORE  4  LOWE  (PIANO  OUET) 

705.  FALLING    IN  LOVe/bRAZIL 
706THEY   DIDNT  BELEIVE  ME/  BLK  MAGIC 

B£RT  WILLIAMS/  COLLINS  4  HARLAN 


VI   21302  V- 


VI  21823  N 
VI20I824  N- 


CO 


801  v+ 


co  91  5  N- 
CO    2652  vt- 


707.  M1SSISSIPPI    STOKEp/MENDELSOHN  TUNE 

BERT  WILLIAMS 

708.  C0NSTANTLy/I'LL  LEND  U  ANYTHING 

709.  DEATH  WHERE    IS   STING/wHEN    I  RETURN 
7I0.0H  LAWOY/SRING   BACK     WONDERFUL   DAYS  CO     27|0  N— 

711.  SORRY   A I  NT   GUT   IT  BLs/cHECKERS  CO     2877  N- 

71 2 .  UNLUCKY  BL/TCN  LITTLE  BOTTLES  CO  293 1  N- 
7 1  3. LONE SOME  AL I  MONT  BLS/  SAVE  A  DRAM  CO  2979  N- 
7I4.GET  UP/  WANT  TO  KNOW  CO  3305  N- 
7|5.   MY   LAST  DOLLAR/  GONNA   QUIT   SAT(CRK)cO      3356  V 

CLARENCE  W  ILL  I  Af-'S—  SOLO- 

7| 6 . ORGAN   GRINDER   BLS/w I LDFOLWER  RAG  OK   8604  V- 

MARY  LOU  WILLIAMS 
71  7.  MARYS  SPECIAL/  CORNY   RHY  COE     50|8  E+- 

tEDOY  WILSON  ORCH 
718.   EXACTLY   LIKE   YOu/  800LY    JA    JA  CO   35220  e/n 

7|9.SM0KE  GETS  IN  EYES/  THEM  THERE  EYES  CO  36631  N- 
720.  SANT  GET  STARTED/  I  KNOW  YOU  KNOW  CO  36633  E-l- 
721  .china  boy/booy  4  SOUL  CO  36634  N- 

WOODEN  JOES  N.O.  BAND     10"  LP 

722.  NITE   AT  ARTESIAN   HALL  LP          AM       640  N 

REV  S.J.  WORELL 

723.  GOO   HEARD   PRYAEr/  BALCK  HORSE   PAWINVO      1091  V+ 
J IMMIE  YANCEY 

724.  RECEIVED  LETTER/  EAST   ST   LOUIS   BLS  VO     5464  N- 

725.  OLD   QUAKER   BLs/bEAR   TRAP  BLS  VO      5490  N 
JESS  YOUNGS  TENNESSEE  BAND 

726. OLD    K-C/  LOVIN   HENRY  CO    I  543 1  N— 


FOLLOWING  ARE  |2*  RECORDS 


BRUNSWICK  CONCERT  ORCH 

727.  P0ET   4   PEASANT   OVERTURE    I  42  BR  20055N 

728.  P0ET  4  PEASANT  OVERTURE    142  P.W.    LAMBR   20055  N 
CAiUOTTA  FRANZELL  4  CARMAN  JONES  ORCH 


729.  MY    JOE/  TALK  LIKE  MAW 
CARMEN  JONES  STARS  4 


ORCH 


730.  WIZZIN  AWAY  ALONG/STAN  UP  8:  FIGHT 
73  I, DATS   OUR  MAN/  DATS  LOVE 

RUSS  CASE  ORCH 

732.  SOMETIMES    I'M  HAPPy/  GREAT  DAY 
OUKE  ELL  If'GTON  ORCH 

733.  BLACK  BR  OWN  BEIGE  I  8-4 
734. SLACK  BROWN  BEIGE  243 

AL  GOODMAN  ORCH 
735.   SPELLBOUND/  CONCERTO 


736. 
737. 

738, 
730, 

740, 
74|  , 
742, 
743, 
744 

-14', 

746, 
747 


ALWAYS  CHASING   SHAWDOWS/lF  LOVEO  U 
GYPSY  DANCE/HYMN   TO  SUN 
MISSOURI    WALTZ/LOST  WEEKEND 

summertime/rhapsody  IN  BLUE 

MORTON  GOULD  ORCH 
SHAOW  WALTZ/BEYOND   BL  HORIZON 
TEA  4  2  /V/HAT   IS  THING  CALLED  LOVE 
LIMEHOUSE   BLS/BLUES    IN  NIGHT 
DONKEY   SERENADE/PA VANNE 
I    ESPANAN   CARl/  AY   AY  AY 
,GET   KICK   OUT   u/  OLD  BLK  MAGIC 
,GOT   U   UNDER   SKIn/vERY  THOUGHTYOU 
.MANHATTAN    TOWER  243 
BUNK  JOHNSON 


DE  29135  N 


DE  291 38  N 
OE  29134  N 


VI 280400  N 
VI 280401  N 

VI 280404  N 

V|2804U^  N 
VI2804I2  M 
VI 460000  N 
VI 460004  E<- 

CO    7476  N 
CO     7477  N 
CO     7580  N- 
CO  55030  N 
CO  55031  N- 
CO55035  N 
c 055036  N 
DE29I98  N- 


743.L0WD0NW  BLo/yES    IN   Y OUR  EYES 

AM 

253 

N 

KOSTELANETZ  ORCH 

749. PA VANE    POUR    INFANTE /c LA  1  R   OE  LUNE 

CO 

7361 

N 

750.    PAVANE   POUR   UNE    1 NF AN TE/cLA 1 R  LUNE 

CO 

7361 

N- 

75I.P0RGEY   4  BESS   HIGHLIGHTS   1  42 

CO 

7362 

N 

7S2.MUSIC   OF    VIC   HERBERT  4*3 

CO 

7365 

N 

753. TIC   HERBERT  MUSIC  645 

CO 

7366 

N 

754.MU3IC  VIC  HERBERT  8*7 

CO 

7367 

N 

755. VOICES   SPRING/ARTIST  LIFE 

CO 

7392 

n/n- 

756. OKLAHOMA  MEDLEY   1 42 

CO 

741  7 

N 

757.M00D   INDIGO/SOPH  LAOY  SOLITUDE 

CO 

7430 

N 

758. WHEN  DAY    IS  DONE/  STORMY  WEATHER 

CO 

743  1 

N 

759. WARSAW   CONCERTO      1 42 

CO 

7443 

N 

760. FLAM  1 NGO/POI NCI  ANA 

CO 

7444 

N 

76 1 .LOTUS   LAND.    SONG  INDIA 

CO 

7445 

N- 

762. tambour i n  chinois/caprice  viennois 

CO 

7446 

763. OLD   RAFRA IN/STARS    IN  EYES 

CO 

7447 

N 

764. l iebesfreud/liebesle id 

CO 

7448 

N 

765.KEPN    TUNES  148 

CO 

7457 

N 

766.   KERN   TUNES  247 

CO 

7458 

N 

767. KERN   TUNES  643 

7459 

768.KERN    TUNES  544 

CO 

7460 

N 

769. Rodgers  tunes  |42 

CO 

7480 

N 

770. JOHNNY    1    NOTE/lF    1    LOVED  u/bl  MOON 

co 

7481 

N 

77|. RODGERS   TUNES  546 

CO 

7482 

N 

RODGERS   TUNES   847  (772.) 

CO 

7483 

N 

773. YOURS  M    HEART  ALONE/jALOUS 1 E 

CO 

7521 

N 

774. ROM ANCE    IN   E  FLAT/THE  SWAN 

CO 

7522 

N 

775.S0UVEMI R/  IN  MONASTARY  GARDEN 

CO 

7523 

N 

776. RITUAL  DANOE   FIRe/tHE  ROSARY 

CO 

7524 

N 

LUTHER  SAXON  4  CARMEN  JONES  ORCH 

777. dis  flower/beat  out  rhy(cozy  Cole) 

DE 

29)37 

N 

ART  SHAW  ORCH 

778.  MAIB  W    FLACCID   A  I  r/sUMMERT IKE  VI280406  N 

779.  EVENSONG/SUITE  8  VI 280405  N 

MURIEL  SMITH  4  CARMEN  JONES  ORCH 

780.  DE   CARDS  OONT    LIE. CAFE   ON  CORNER  DE29|36  N 

BERT  WILLIAMS 

781.  CANT  DO  NOTHING  TILl/hOW  FRIED  CO  62|6  N- 
732. SERMON   ON   GENEROSITY/ON    THROW   STONESCO     6|4|  N 


FOLLOWING  ARE  GROUP  OF  ALBUMS 
MINIMUM  50«!  PER  RECORD. ALBUM 
COVER  FREE. 


733.  GEMS  OF  JAZZ  VOL  I  DE  200  N- 

MILDRED   8AILEY-HSUCKLE  ROSE, WILLOW   TREE,SQUEZZE  ME, 

DOWNHEARTED  BL 
BUD    FREEMAN-WHAT   THERE  2   SAY,SMILIN    TROUBLE , BUZZARD, 

TILLIES   DOWNTOWN  NOW 
LUX  LEWIS-HONKY   TONK   TRAIN,JESS   STACY-WAITING  SUNRISE 
JOE  MARSALA— 1 2  BAR   STp/^EATHER   BED  LAMENT 

734,  WOODY  HERMAN  WOODCHOP°ERS  CO   121  Vt 
someday  swthrt/surrender  dear 

pam/steps 

neros  concept i0n/|g0r 

4  men  on  horse/lost  weekeno 

785.  hot  trombones  co  46  e 

GOLD   DIGGERS   SONg/hI GG I NBOTHAM  BL 

makin  friends/dixieland  ONESTEP 

TENNESSEE  TWL I GHt/aNOTHER   SWEETIE  NOW 
DEE   8L/BUGLE   CALL  RAG 

786.  BURL    IVES  STINSON   345  N 
BODD   SOLDIER/WAYFARING  STRANGER 

FOGGY  DEW/BLACK    IS  COLOR 
BLUE    TAIL   FLY/HENRY  MARTIN 

787.  KOSTELANETZ  ORCH— INVATAT ION  TO  WALTZ  C08I5  N- 
WALTZ   FROM  SARl/viENNA   CITY   OF  DREAMS 

GOLD  SILVER/2  HEARTS   IN  3/4  TIME 
W6.LTZ  DREAM/GYPSY  BARON 
CYPSY  LOVE  WALTz/lOOl  NIGHTS 

788.  ED  LANG  4  JOE  VENUTI  ORCH     BR  1 02 1  N 
AFTER  U  GONe/faREWELL  BLS 

SOMEDAY   SW/B|AL  ST  BLS 

789.  PORGT   4   BESS«6ELECTI0NS   FROM-VOL    ll-OE  283  N- 
BOAT    LEAVIN   SOON   FOR  NY/-OVES   YOU  PORGY 

STREET   CALLS/WHAT  YOU  WANT  W1D  BESS 
WOMAN   SOMETIME   THING/TAKE  A    LONG  PULL 

790.  WILSO  N  '   B ILL  IE  HOLIDAY      CO  61  N- 
MUST  HAVE  MAN/FOOL  IN  MYSELF 

LITTLE  MOONLIGHT/lF  U  WERE  MINE 
WHEN  YOURE   SMILIN/EASY  LIVIN 
WISHED    ON  MOON/  MISS   BROWN   TO  YOU 


FOLLOWING  ARE  AGAIN  |2"  RECORPS 
ALL  AMERICAN  FIVE 


791.  WHEN  U   ARE  MINe/tHE  MOAN  OK     4| 98  E 

RED  ALLEN  ORCH 

792.  CANAL  STRRET  BLP/'CWN   JUNGLE TWN ( OL )DE    16092  E+- 

793.  HOWS  ABOUT  TOMORROw/pARDEN   SOTHEN   RO      23|6  V 

794.  THE   CRAWL/DPINK   HEARTY  V|20|8|3  V- 

ADA  ALSOP 


londone     1 2021  n— 
londone  12332  n 
londonE  12020  n— 


"'95.  cradle  song  i  side 

796.  drnk  2  me  only  w  eyes 

797.  the  witch  i  side 

american  qt/aileen  stanley 

798.  strut  miss  lizzie/I've  got  the     vi  18799  e 

campbell  4  burr  /american  qt. 
799. in  lit  while/on  m1ssippi  vi  i  7237  e 

any  bonds  today 
600, j. d. /andrew  sisters  de    4044  n 

lil  armstrongs  swing  orch 
30i.d0in  suzieq/lotta  sax  appeal         oe    3883  e 

lou  is  armstrong 

802.  skid  dat  de  dat/muskrat  ram  co  36 1  53  e 

803.  WFATTA    YA    GONNA   Do/bC   VARIETY  BL      V|20|89|  E 

804.  WORLD  ON  A   STRING/CABIN    IN    PINES     BB     691 0  V 

ARTISTIC  TRIO/ANDY  SANELLA  ORCH 
P05.DEEP   RIVER   BL/BACK    IN   OUW   BACK   YD  GG      1 506  E- 

SAN  ASIl/STERL  ITJG  TRIO 
306. 1 N  YOUR  ARMS/BYE  LB 

JAN  AUGUST 

807.  INTERMEZZO/OY  NEGRO  MER     5|06  E-/e 

GEORG IE  AULD 

8C8.AIR  MAIL  SPECIAL/HR  CMES  HV  AGAN  MUS  1 5C43  E+- 
809. HERE   COME    HVn/ATP  MAIL   SPEC  MUS    15043  E+ 

M ITChELL  AYES  ORCH 
BlO.WOLF   SONG/DONT  FORGET  TO  SAY   NS       BB   11563  N 

811.  WITER   PORTER   4/MISIPOOU  BB    11295  N 

812.  was  it  worth/mamas  W  NOOLAH  SB   11558  N 

813.  B0U  W  W1STI-UL  EYES/OPENED  UP  A  TR  88  I  1 407  N 
8| 4.ANGELUS   RGS.AG./ON   ECHO  HILL  BB    11506  N 

815.  GBYE  DEAR   SACK    IN   Yr/aT   OLD   T»'N   HABB    I  |234  N 

DE  FORD  3A  I  LEY   .HARMONICA  SCLO 

81 6.  DAVIDSON   COUNTY   BLs/lCE  WATER   BL      VI    38014  V 

BUDDY   BAKER       (8|7. ) 
MATRIMONIAL    I  NTENT  I  ONs/AL  I  MON'Y   BLS  VI  400|7E+- 

ELSIE  BAKER 


CONCERT   1027  V 


618.IN   AFTERGLOW/CPCWSY   BA BY 
BLUE  LU  BARKER 

819.  D0NT  DIG   u/LU'S  BL 

820.  scat  skunk/the  MESS  IS  Hf  RE 

CHURL  IE  BARNET 

821.  strollin/sittin  home  WAITIN  4  U 
832. new  redskin  rumba/cherokee 

harry  barth 

823.  melancholy  lou/sugar  plum 

DAVE  -BARTHOLOMEW  OECH  (VOCAL) 

824.  country  boy/mr  pool 

WARD  BARTON  YODELER  /PREN'IEP  QT  MINSTRELS 

825.  MY   PRETTY   LENa/lANO  MINSTRELSY  ED   5075C  E 

BAR  HARBOR  ORCH 


VI   45200  E+- 


DE  7770  E+ 
DE     78,3  E 


DE  16585  Et- 
CARD   25001  V- 


PE   |45| I 


3223  N- 


R26.SWANEE   SHORE/WONDERFUL  LOU 

CUNT  BASIE 
82V. BOOGIE  WOOGIE/HOW  LONG  BL 

828.  THE    FIVES/HEY    LAWDY  MAMA 

829.  JOHNS    I DEA/l  )  'CLOCK  JUMP 

WIM  GEATTV 
630.MY   COMPLAINT  BABy/wiM1 

B  IX  BE  I  PER  BECK 
83 1 .GOOSE   PIMPLES/ROYAL   GARDEN  BLS 

8  ILL  BENDER 


BLUES 


PAT  36686V 

OE  2355  E 
DE  2722  E* 
DE  250C56  V 

LL       lOl  E/G 

CO  35664  e/n- 


832. SAM  HALL/JESSE    JAMES  AS       4|0  E 

BUNNY  BERIGAN 
833 . FRANK  I E       JOHNNIE/CANT   GET   STARTECVI  20I500E* 


834.  RUSS I  AN  LULLAOY/TREES 

835.  BLACK  BOTTOM. JELLY  ROLL 

836.  HIGH  SOCIETY/DEEO    i  00 
337.HI    SOC/OEED    I  DO 

FRANK  BANTS 
638.SYVFHATHY/RED   RED  ROBIN 

CHU  BERRY 
839.SITTIN    IN/46  WEST   52(p  WAR  LAN.) 

FLO  BERT 

340.    SWEET  MAMaA'HEN   A  INT   NO  JAZZ 

BEN  BERNIEORCH/PARK  LANE  ORCH 

841.  R0SY   CHEEKS/LERANIN  NOW 

BUD  BILLINGS 

842.  HE  WAS   ONCE   SOME  MOTHERs/faTE  OF     VI    2350C  E+- 

EUBIE  HLAKE  ORCH 

843.  LOOK""      IKF  UOVE  CR    3|05  V 


VI  201  501  E4- 
VI 201 502  v/e+ 
VI   201503  E<- 
V|  201503  V 

VI2C085  E 


brE    3826  Vt 
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AUCTION 

50c  MINIMUM  BID      FRANK  BALL  AUCTION 

50c  MINIMUM  BID 

BOX  15.  C/O  THE  RECORD  CHANGER,  125  LA  SALLE  ST..  N.  Y.  C. 

EVERY  RECORD  MARKED  "N"  IS  ABSOLUTELY  MINT.  RECORDS  MARKED  "N-" 

ARE  NEW  BUT  MIGHT  HAVE  BEEN  PLAYED  ONCE 

IRVING  AARONSONS  COMMANDERS 

BECHET  ON  VOGUE  CONTHDUED 

EDDIE  CARROLL  ORCH 

844.SWFET  WHATCHAMACA  LL  i  T/SCAN  GIRL 

VI  21778 

N 

9f,5.A-MERlCAN  Rhythm/klooks  BL 

vog  50ie 

N 

966. NIGHT    TIME    CAI RO/Ml DNI GHT  HARLEM 

PAE 

2504 

N 

1            ALL  S  A  R  BAND 

906. R 1 VERBOAT   SHUFFLE/TEMPTATION  RAG 

VOG  5020 

N 

IRV  CARROLL  ORCH 

845.  bluets/blue  LOU 

HMV  8896 

N- 

907. EVERY  BODY  LOVES  BABy/sOBBIN   CRY  1 N 

vog  5021 

N 

967.WERE    IN    IT/MY    BONNIE  LIES  OVER 

BB 

N 

ALL  STAR    SWING  BAND  (HAWKINS  ETC) 

908, MADAME  BECASSINE/FRANCIS  BL 

VOG  5064 

N 

968.G0   HOME  LIT  GIRL/5  GUYS  NAMED 

BB 

'  '  3on 

N 

846.0UT  of  nowhere/sweet  ga  bpown 

ss  1045 

N 

909.V.0ULIN  cafe/bill  bailey 

VOG  5066 

N 

969.BARTEHDERS  SONG/THERE  AINT  ANY 

BB 

'  '346 

N 

ALL  STAR  TR0U8AD0RS/PICCAD 1 LLY  NUT  TRACKERS 

9i0.marylano/lasti  c 

VOG  5065 

N 

BENNY  CARTER  ORCH 

843.HAPPY  DAYS  HERE  AGAIN/NEEDIN  U 

VD  81829 

N— 

91 1 .ROYAL  GARDEN/SOCIETY  BL 

VOG  5067 

N 

970. LAST  KISS/BOOGIE  WOOGIE  SUGAR  BL 

DE 

3588 

N— 

!            ALLEN  BROTHERS 

9|2. CARELESS  LOVE/DOWN  HOME  RAG 

VOG  5068 

N 

97i  .Sunday/back  beat  boogie 

BB 

1  1  341 

848.MAYBE  NEXT  WEEK/nO  LOWDOWN 

VI  23536 

N 

9|3. CASEY  JONES/BL    IN  HEART 

VOG  5069 

N 

CASA  LOMA 

849.SKIPPING  AND   FLYING/FREE  LITTLE  BIRDVI  40266 

N 

9|4. MOUSTACHE  GALLOUISe/nI  QUERE 

VOG  5089 

N 

972. old  gray  bonnet/whi  te  jazz 

BRE 

1  144 

E 

RED  ALLEN 

9|5. EGYPTIAN   FANTASY /BL    IN  CAVE 

VOG  5091 

N 

973.WHEN  BUDDHA   SMILEs/ROCK   1 SL  FLAG 

BRE 

3024 

850. CANAL  ST  Bl/dOWN  JUNGLETOWN 

DE  1 8092 

N— 

ELDER  CHARLES  BECK 

974. SHUT  EYE/LAST   NIGHT  MIRACLE 

BRG82079 

851  .SWI  NG  OUT/FEELING  DROWSY 

8B  10702 

N— 

9I6.DRY  BONES/DELILAH 

IMP  5040 

N— 

CAS  IN  1  CLUB  ORCH 

852. check  up /let  me  kiss  u 

VI 202 107 

N— 

BIX  MND  GANG  ETC 

975. FROM  TOP  YR   HEAD/W ' THOUT  WORD  WARNREX 

8640 

N- 

853.the  crawl/drink  hearty 

V 1 20 1 8 l 3 

It 

9|7. SINCE  MY  BEST  GAL/SORRY 

Bl  1097 

N 

CATS  AND  FIDDLE 

PAUL i NE  ALPERT  (PIANO  SOLOS) 

9I8.0L  MAN  RIVER/wADADA 

Co  35666 

N 

976. CRAWL  IN   BL/UNTIL    1    MET  U 

BB 

8705 

854.DANCING   TAMBOURINE/DOLL  DANCE 

VI  21252 

N— 

920.no  reascn  at  all/sweet  sue 

CO  35667 

N- 

PAGE  CAVANAUGH  TRIO 

GEORGE  ZACK 

921.  loui  siana/thou  swell 

CO  35665 

N- 

977. SA  1  PAN/A  1  R  MAIL  SPECIAL 

ARA 

1  5 1 

855.SN0WBALL/LAZY  RIVER 

cms  566 

N— 

922.RHYTf«   KING/FEELIN   NO   FA  IN 

PAE  2269 

N 

BOB  CHESTER  ORCH 

LIL  ARMSTRONG 

923. OL  MAN  RIVER/wADADA 

CO  35666 

N- 

978. 1 SA  BELLA   KISSED  FELLa/yESTERDA YS 

BB 

1  1  566 

856. ORIENTAL  SWING/LETS  GET  HAPPY 

DE    1 904 

N 

TEX  BENEKE  ORCH 

HERMAN  CHITTISON  TRIO 

857.LETS  CALL   IT  LOVe/u  MEAN  SO  MUCH 

DE  1502 

N— 

924.GAL   IN   CALLICO/CYNTHIAS   IN  LOVE 

HMV  5| 

N 

979. serenade/beauty  eferywhere 

MUS 

3|4 

LOU  IS  ARMSTRONG 

8UNNY  flfSlSAN  ORCH 

980.TRI  STE/WHERE  OR  WHEN' 

MUS 

330 

N- 

858.MY  HEART/CORBET  CHOP  SUEY 

co  3*t5n 

N 

925. study  in  brown/caravan 

hmv  8632 

N- 

CHCOCOLATE  DANDIES 

859,MUGGLEs/wEST   END  BL 

CO  363T1 

N— 

926.CANT   GET  STARTED/lN  LIT  SOANISH  TOWNSE  5004 

N 

98i .smack/dedication 

CMS 

533 

N 

860.TIGHT  LIKE  THls/HEAH  ME  TALKIN 

CO  36378 

N— 

CHU  BERRY 

982. DEE  Bl/bUGLE  CALL  RAG 

UHCA  53 

N 

86 1 .CANT  GIVE  U  ANY THING/b LACK  AND  BL 

CO  38052 

N 

927.M0NDAY  M 1 N  TONS /BLOW  1 N  UP  BREEZE 

CMS  54| 

N 

DON  CLARK/MAX  DOLIN 

862. 8L  AND  BL/l   CAN T  GIVE  U 

CO  3  8352 

N— 

TOM  BERWICK  ORCH 

983.NEAP0L 1  TAN  NIGHTS/CLOSE  YR  EYES 

VI 

1  9789 

N 

863.D0NT   JIVE  ME/CHI  BREAKDOWN 

CO  35376 

N— 

928.LITTLE   CHURCK  ROUND   CORNER/MEMPH 1 S 

BB  5578 

N- 

AL  COHN  ORCH 

864. SQUEEZE  Me/sOL  BL 

CO  35661 

N 

BARNEY  61GARD  TRIO 

984.LETS   GET    AWAY  FROM    IT   ALL/GROOVI  N 

TR 

812 

N 

06 5. SAVE   IT/NO  ONE  ELSE 

CO  35662 

N~ 

929.6TEP  UP /STEPS  down 

SG  28  U  4 

N— 

KID  COLE  (RARF  BLUES) 

866.MAH0G   HALL  ST/BEAU  KOO  JACK 

CO  35879 

N 

BUD  BILLINGS 

985.6TH  ST  MOAN/HYE   HYE  MAMA  BL 

VO 

1  186 

E 

867. GUT  BUCKET  Bl/yES   IM    IN  BARREL 

CO  36152 

N 

930. PARLOR  ORGAN/PRISON  FIRE 

VI  40251 

N- 

EDDIE  CONDON 

868. SKID   DAT   DE  DAT/MUSKRAT  RAMBLE 

CO  36|  53 

N 

CYRIL  BLAKE  ORCH 

986.THATS  SEPIOUS  THING/lM   GONNA  ST 

BB 

10166 

N 

669.YR  NEXT/ORIENTAL  STRUT 

CO  36155 

N 

93 1 . FROLIC  SAM/CYRILS  BL 

RZ  3597 

N— 

987. TENNESSEE    TWILIGHT/GOT  ANOTHER 

CO 

36009 

N 

870. JODIE  MAn/|  WOMDER 

DE  18652 

N— 

JACK  BLAND  (RARE  PRE  WAR  LAMINATED  KESSING) 

988. IMPROV  MARCH    TIME/FUNNY    THAT  WAY 

DE 

23600 

N— 

B7I.YF.S  suh/ill  get  mine 

DE  3900 

N— 

932. SOMEONE  STOLE  GABES  HORN/wHO  STOLE 

UH  |04 

N 

COON  SANDERS  ORCHARD  WEE  MS 

872.MY  sweet/cant  believe  that  yr  in 

OK  4i  4|  5 

N— 

BLUES  RACKETEERS  (CASA  LOMA  ORCH 

TERRIFIC ) 

989.DREAMING  TOMORROw/lONESOME 

VI 

19804 

E+ 

873.stardust/i  got  rhythm 

0Dl94|56 

N— 

933.CLAR  WARM/SHADE  APPLE  TREE 

DEE  3397 

N 

COON S ANDERS/JACK  SHILKRETS  ORCH 

874. wild  man/melancholy 

PAE  2|62 

N 

JIIWIY  BLYTHE  JR  (PIANO  SOLOS) 

990. FLAM  IN  MAMIE/ROLL  EM  GIRLS 

VI 

19922 

E+ 

875.U  RASCAL  U/POOR  R 1  CHARD (PURV 1 S ) 

PAE  992 

N 

935.B00GIN  WITH  MEZZ/FINALLY  GOTVKA 

KJ      1 45 

N 

AL  COOPER  SAV°Y  SULTANS 

876. LAST  TIME/ORYS  CREOLE  TROMBONE 

PAE  2792 

N— 

CONN  1 E  BOSWELL 

991  .LITTLE   SALLY  WATER/LOVE   GAVE  ME 

DE 

2819 

N— 

8 77. WEARY  BL/wlLLIE  WEEPER 

PAE  2393 

N 

936. BB  BERRY   H  1  Ll/neA RNESS  OF  U 

DE  3366 

N 

992. STOP  AND  ASK/FRENZY 

DE 

3|42 

878.P0TAT0  HEAD/ALLIGATOR  BL 

PAE  2|S5 

N 

937.ROSES  bloom  again/nursie  nursie 

DE  4279 

N 

JESSE  CRAWFORD  (ORGAN  SOLOS) 

879.WRAP  TROUBLES    IN  DREAMS/STARDUST 

vo    3|  72 

938.L00K  FOR   SILVER  L  IN  INg/s>"OKE  GETS 

DE  18384 

N 

993. AVE  MARIA/SHUBERT 

DE 

18334 

880.BL  '  bl/sweet  sav  SUE 

PAE  1573 

N— 

939.MR  FREDDIE  Bl/fARE  THEE  HONEY 

DE  1862 

N- 

094.50  BLUE/NESTING  TIME 

VI 

20595 

N 

88i .yr  next/oriental  strut 

CO  36|55 

N 

BILL  6RAMWELL  (BLUES  SINGER) 

BING  CROSBY 

882. GUT  BUCKET  BL/YES   IM    IN  BARREL 

CO  36152 

N 

940. CANT  TAKE   IT  WITH  u/my   OLD  MAN 

ES  10003 

N 

995. TEMP  TAT  1  ON/THANKS 

COE 

2056 

N 

883. BLUEBERRY  HILl/lUCKY  OLD  SUN 

BRE  4372 

N— 

LOU  BREEZE  ORCH 

996. LAST  ROUDUP/SOMEBCDY   STOLE  GABES 

COE 

1894 

N 

FRED  ASTAIRE 

941. HOW  LONG  DIO    1   DREAM/HUMPTY  DUl'PTY 

OE  4107 

N 

997.S0ME  these  days/last  ROUNDUP        C0ARG28I  e99  N 

884.IM  old  fashioned/wedding  in  spring 

BRE  3428 

942.L0RETTA/wA  1  T  FOR  ME 

DE  4269 

N 

998. ILL  BE  SEEING  u/amOR 

BRE 

3533 

E* 

ASHLEYS  melody  makers 

943.7  DAYS  A  WEEK/SOMEBODY  NOBODY  LOVES 

DE  4255 

N 

999. DOWN  BY  RIVER/SOON 

BR 

1994 

E<- 

885.RAI/BLING  WOMAN/SOMEWHERE   IN  ARK 

VI  40300 

N 

PETE  BROWN 

1 000. YES   INDEED/TEA   FOR  TWO 

DE 

36  89 

N— 

TREVOR  BACON 

944.THATS   IT/MIDNIGHT  BL 

SAV  570 

N 

lOOl. START  NEW  YR  RT/wHITE  XMA S 

DE 

18429 

N- 

886. TRUE  TO  u/LOVELY  U 

DE  86fi' 

N 

T45.6ELLEVUE  FOR  u/pETE   BROWNS  BOOGIE 

SAV  522 

N- 

1 002. CAMP  TOWN  RA  CEs/oLD  KY  HOME 

DE 

18803 

N 

BUSTER  BAILEY  AND  CH DC ni  a tf  niMniFS 

946. FAT  MANBOOGIE/THATS  CURFEW 

SAV  533 

N- 

1003. old  cowhand/little  buckaroo 

DE 

2679 

N 

887.SHANGHAI    SKIFFLE/CALL  OF  DELTA 

CO  35677 

||a 

RAY  BURKE 

1004. LONELY  TRAIL/WHEN   THE  BLOOM 

DE 

2237 

N 

ELSIE  BAKER 

947.LIZA  JANE/SAVOY  BL 

PX  5 

N 

1 005.P INETOPS  BOOGIE/SUNNY   SIDE  ST 

DE 

23843 

N 

nR8.BEN  BOLT/ANNIE  LAURIE 

VI  16388 

948.0LD  GRAY   BONNET/MAR  IE  ELENA 

px  6 

N 

1006. SOCKS  DON  T  MATCH/d»Y  8ABY   SAID  YESDE 

234|  7 

N 

889.IN  THE  GLOAMING/PROMISE  ME 

V|  |7806 

JOE  8USHKIN 

I007.ALEX   RAG  BAND/SPAN  1  ARC  BLIGHTED 

- IFE40038 

N- 

890.SCNQ  OF  SOUL/DRY   THOSE  TEARS 

VI  45349 

N 

949.SERENDADE   IN   TH 1 RDs/cANT  GET  START 

CMS  532 

N— 

1008. silent  night/adeste  FIOELIS 

DE 

621 

N- 

BLUE  LOU  BARKER 

950. LIT   SPANISH   TOWN/BL  CHIPS 

CMS  534 

N 

BOB  CROSBY  BOBCATS  ETC 

891. UR   GOING  TO  LEABE/l   GOT  WAYS 

DE  7560 

N— 

CALIFORNIA  RAMBLERS 

I009.HANG  HAT    SHAME/sO    FAR   SO  GOOD 

DE 

3055 

N 

C.  BARRITEAU  ENGLISH  JAM  SESSION 

95I.G0T  ME   COOKOO/GET  SWEETFE 

CO  3986 

N 

lOlO.IN   MY   ARMS/WHEN  WE  ALONE 

DE 

2452 

N- 

892. TEA   FOR   TWO  1-2 

HMV  9249 

N— 

CAB  CALLOWAY 

lOll.DEAR  DONEGAl/daRLI  NO  DEVIL 

DE 

4305 

N 

VERA  BARTON 

952. SEE  MILLION   PEOPLE/wE  GO  WELL 

OK  6341 

N- 

I0|2. BOOGIE  MAXIXe/h|  SOCIETY 

DE 

7594 

N- 

893.BABYS  PRAYER/THREW  KISS  OCEAN 

VI  27854 

N 

953. SAYS  who/bl   in  mite 

OK  6422 

N- 

1 Ol 3.W0LVERI NE   BL/wEARY   MINO  AUOE 

5381 

N- 

COUNT  BASIE 

954. one  look  at  u/new  moon  old  seren 

vo  4767 

N 

RA 1  DE  COSTA  (PIANO  SOLOS) 

894.D0GGIN  arouno/bl  SENTIMETAL 

DE  2644 

N 

955. HARLEM   HOLIDAY/NOBODYS  SWEETHEART 

PE  15941 

N 

1 0 1 4. BUTTERFLYS    IN   RA 1 n/eVE RYONE    SAY  S 

HMV 

4373 

E-h 

895.GD  MORNING  BL/OUR  LOVE  MEANT  TO.  BE 

DE     1 446 

N- 

956. SOME  THESE  DAYs/RASCAL  U 

BR  8001 7 

N- 

CHOCOLATE  OAND  IES 

896.HEY  LAWDY  MAMa/tHE  FIVES 

DE  2722 

N— 

FRANK  1 E  CARLE  PIANO  SOLOS 

I0I5.DEE   BL/BUGLE  CALL  RAG 

CO 

36008 

N 

897.WHEN  SUN   GOES  DOWn/dIRTY  DOZEN 

DE  2498 

N— 

957.stumbling/estelle 

CO  35571 

N 

DEBROY  SOMERS  BAND 

898. ONE  OCL   JUMP/JOHNS  IDEA 

DE  25056 

N- 

958,1    KNOW  U   KNOW /SOMEBODY  LOVES  ME 

CO  3633l 

N 

iOi6.doll  dance/take  fingers  out  MOUTHCOE 

4462 

N 

BAYS  IDE  JAZZ  BAND/HURRICANE  JAZZ 

BAND 

959.L0VE  NEST/SWINGING  DOWN  LANE 

CO  36332 

N 

DEPAR IS  BROTHERS  ORCH 

899.BAYSIDE  BL/CLAR  WARM 

RC  104 

N 

960. one  i  love/sweet  LOVELY 

CO  36334 

N 

I0I7.CHANGE  0  KEY  BOOGIE/SHEIK 

CMS 

567 

N- 

i           SIDNEY  BECHET 

961. TOO  MANY   TIMES/WE  COULD  MAKE  SUCH 

CO  37222 

N- 

TOM  DICKSON   ( GREAT  BLUES) 

900. BABY  WONT  U  PLEASE/TEXAS  MOANER 

HMV  3482 

N- 

ELSIE  CARLISLE 

lOlS.WORfY   BL/LABOR  BL 

OK 

8570 

E 

90I.RIP  UP  joint/texas  moaner 

HMV  9474 

N— 

962. PARDON  ME   PRETTY   BABY/POOR  KID 

IMP  2532 

N- 

I0|9. DEATH  CELL  8l/hAPPY  BL 

OK 

8590 

E 

A  VERY  FINE  GROUP  OF  SIDNEY  BECHET 

LOUIS  CARLYLE  &  TONY  MOTTOLO  TRIO 

REGINALD  DIXON  ( ORGAN  SOSLO) 

RECORDS  ON  THE  FRENCH  VOGUE  LABEL 

963.STARGAZEr/0LD   RUSTY  TRUNK 

"ki  15007 

N 

1 020.CLASSI CS  OF   SWING  1-2 

RZ 

3586 

N 

I            TERRIFIC   BECHET  ON  ALL. 

HARRY  CARNEYS  BIG  EIGHT 

JOHNNY  DOODS 

902.EUD0Y  BOLD EN  STORY/CO  MOSS  1 EU ( 1 2" ) 

VOG  5013 

N 

964. CANDY  CANE/MINOR  MIRAGE 

HRS  1020 

N 

I02I.WIL0   MAN  BL/BUMP  IT 

DE 

3519 

N- 

903. EECHETS  CREOLE  Bl/anITAS  BIRTH 

VOG  501 4 

N 

CAROLINA  TWINS 

DOROTHY  DONEGON 

904.rAPPY  GO  LUCKY  BL/ORPHAN  ANNIE  |2" 

VOG  5017 

N 

965. CHANGE   IN  BIZ/GAL  OF  MINE 

V 1  40243 

N 

I022.YESTERDAY/D0R0THYS  BOOGIE 

CONT6033 

N- 

■I 


28. 


AUCTION  50c  MINIMUM  BID      FRANK  BALL      AUCTION  50c  MINIMUM  BID 

BOX  15.  C/O  THE  RECORD  CHANGER.  125  LA  SALLE  ST..  N.  Y.  C. 
EVERY  RECORD  MARKED  "N"  IS  ABSOLUTELY  MINT.  RECORDS  MARKED  "N-" 
ARE  NEW  BUT  MIGHT  HAVE  BEEN  PLAYED  ONCE  


BB  B979  N 

DE  3280  N— 

DE  3775  N 

DE  4047  N 

DE  4t97  N 

DE  4|02  N 


DOROI^Y  DCNEQAN 

1023.  EVERY  DAY  Bl/p I AN0  BOOGIE 

.IIMhY  HORSEY    ORCH  , 

1024.  BOUGHT  WOODEN  WH|STLe/bLUE 

1025.  BL   CHAMPA  I GNE/ALL   ALONE  LONELY 

1026.  MAGIC  OF  MAGNOLIAS/DAY  DREAM 

1027.  TMWS   SUNRISE/GLAD    THERE    IS  U 

1 028.  NO  LAUGHING  matter/i  SAID  NO 
I  029. HEAVENLY  H I DAWAy/o VE RTURE  TO  LOVE  DE  4207  N 
1 030. TAINT  NO  GOOD  1-2  DE  4262  N 
1031  .FULL  MOON/lF  U  BUT  DREAM  DE  43|2  N 
1 032. MURDER   HE   SAYs/lETS   GET  LOST  DE   18532  N 

'  TOWUY  DQRSEY 

I  033. HONEYSUCKLE  ROSE/BLUES  HMV  8580  N- 

I034.AFTER  U    GONE/BUGLE  CALL   RAG  VI   25467  E+ 

I035.SONG  india/marie  VI  25523  F 

DORSET  BROTHERS  ORCH  

1036. SHIM   SHAM    SHIMMY/MOOD   HOLLYWOOD  CO  36066  N- 

1037.  TAILSPIN/R0MANCE  DE     4202  E-t- 

MORTON  DOWNEY 

1038.  MY    INSPIRATION    IS  u/jUST   FOND   AFFECTKMV  2823  E 

EODY  DUCHIN 

1 039.  BETWEEN  DEVIL/OL  MAN   MOSE  PAF   I  239  E+* 

NELL  IE  DUNHAMS  ORCH 

1040.  hulls  vi ctory/chorus  JIS  VI  401 31  N 

SONNY  DUNHAM  ORCH 

1 041.  HI   neighbor/nickel  SERENADE  BB  11253  N 

DEANt.A  DURBIN 

1 042.  LOVE    IS  ALL/AMAPOLA  DE     3063  N 

EBP  IE  DURHAM  BAND 

I  043  .MOTENS  SWING/WANT  LITTLE   G  I  RL  DE    I  8 1 26  N- 

DUKE  ELLINGTON  ORCH 

I044.LAZY  DUKE/WHAT   CAN  POOR   FELLOW   00  PA E   1 549  N— 

|045.BA'Y  WHHi  U  AINT   THERE/dONT  MEAN  THI NGPA  E28l  3E 

l04f.bl  bl  tan  fant/rioin  bl  note  pa e  3062  n- 

1047.  yellow  dogbl'  /tishomingo  bl  br    3987  v 

1048.  13tt0h  tail/never  no  lament  hmv  9090  n 

1 049.  trumpet  no  end/golden  feather  pae  3048  n 

1050.  happ"  go  lucky  local  1-2  pae  3125  n— 

1051.  :reole  luv  call/black  4  tan  vi  24361  k 

1052. S0_ JTUDE/oELTA   SERENADE  '!    24755  N 

1 053. S IOEWALK   OF  NY/TAKE  A    TRa I  -  VI    27380  N- 

I054.GOT    IT  BAo/:-IOCOLATE   SHAKE  VI    27531  N 

1053. th:  c  jam  bls/mion  mist  vi  27856  N— 

|056.50'CL0~X  DRAG/c_E:JENTIN  V|   87700  R 

lOjT^nCKS  IN  3Zl/n^t  BLIP  VI  27639  N 

1053. JDH  NNY  COMB  LA TTLY/gO I N   OUT   THE  HMV     9424  N- 

1053.  :0<E  BABY   DO/WONDER  OF  U  HMV     9492  N 

I06C.LA  OE  OOODY   DOo/s TE VEDORE  SERE  BR      8|  74N-/E 

1051. CLAR  LAMENT/ECHOES    OF   HAR  OH      7650  N- 

1062,  E  ST  LOUIS    i"OODLEOO/B  I  RM.BREAKDWN  BR   80000  N 

1 063,  TR'JUPET    IN   SPADES/YEARNING  FOR  LUV  BR     7752  M 

I  064,1  'VE  GT  2  B   RUG  CUTTEr/nEW  EAST  ST  BR    : 7989  N— 

I065.DI  :JAHS    IN   A    JAM/u   GAVE  ME   GA1  E  BR     8|  69  N 

I056.M000    INDICO/WALL  ST  WAIL  BR   8OC03  N- 

1067.  BLCK   !•   TAN   FANTASY/THE  MOOCHE  BR  80002  N- 

1068.  J0LLY  WOg/0OJBLC   CHECK   STOMP  B fl  30035  E4- 

1069.  TISH0MING0  BLS/YELLOW   OG  BLS  BR   80049  N 

1070.  AKFUL  SAO/jAZ^  CONVULSIONS  BR  80050  ,1 
|07|,LAZY   RHAPS0DY/3LU   RAMBLE  CO  35834  N 

IOTZb.ia?!"  wh  uaint  here/li  ghtni N  CO  35835  N 

I073..JERRY   GO  ROUND/DROP  ME  OFF  AT  "A  RL  00  35837  S- 

|074..'.U.JDLE  OF  Bl/bEGT   » I  SHES  CO  35836  N 

I075.M0N0AY  EVERY  DAy/aIR  CONDITIONED  J  OOC  1 070  Et 
I075.M00D    INDIGO/SOLITUDe/sOP  LADy/sENT'«C  0  363|2  N- 

1077.  aiR:(INGHAM  3RKDWN/E   ST  LOUIS   TOOT  BR   80000  N 

1078.  :  ST  i_OU  I  S/  BIRMINGHAM  BRKOWN  BR  80000  N- 

1079.  L2TH  ST  RAg/rOCKIN  IN  RH  BR  80001  Eh 
I030.UL  8,  TAN  FANT//OOCHE  BR  80002  Eh 
lOSl.DALL  ST  WAIl/'JOOO  INDIGO  BR  80003  li- 
I032.J0LKY  WOg/'JOUBLE  CHECK  ST  BR  80035  N 
1093. MOONLIGHT  F 1 ESTa/jUB I LESTA  SPED  5O07N 
I084.BLAKC  1  TAN  FANTASY/SLEPPERY  HORN  BRE  1 540  N- 
I033.OAYBRAK   EXPRZGS/OEAR  OLD   SOUTHLAND   VI    24501  N 

1 086. SOLITUDE/DELTA  SERE  VI   24755  N 

I087.BL  GOOSE  /DUSK  VI   26677  M 

I  033. CLEMENT  I Ne/50 'CLOCK  DRAG  VI    27700  N 

I089.3R  OLO   SOUTHLAND/COL  I TUOE  V]    27564  N- 

I 090. OR  OLO   SOUTHLAND/SOLITUDE  VI    2  7564  N 

i09i.il I  sli/rocks  in  MY  BED  VI  2  '639  N- 

I 092. SHERMAN   SHUFFLE/HAYFOOT   STRAWFOOT  V|20|505  N- 

1093.  E  ST  louis/moochc  V|20|53|  N— 

1094.  RING  OEM   BELLS/mOOO    INDIGO  V|20|532  N- 
I095.ST0UPY    JONEG/DELTA   SERENADE  V|20|533  N 
|096.S0ME0NE/l I TTLE  BROWN  BOOK  VI20I564  N- 

I097.0IONT  KNOW  about/hint  gt  nothin  BLSV 1201 623  H— 

I098.0IDNT   KNOW  BOUT   u/aOT   NOTHIN  VI    201623  N 

|099.R|""F  staccato/everything  BUT  U  V|20|697n- 

I  1 00. TELL  YA  WAHT   GONNA   Do/cOME  2  BABY  V|20|748  h/n - 

II0I.J6T   LUCKY   60   *  BO/V/ONDER   OF  U  V|20|799  N 


DUKF  ELLINGTON  CONT 

I  I  02. SWAMP  FIRE/J3T  SQUEEZE  ME  V|20|992  E- 

103. ECHOES  OF  HARLEm/'UHY  WAS  I  BORN  CO  36283  N- 
I  104, THE  MINOR   GOES  MUGG I n/tON I TE  SLEEP  VI45000?  N- 

FMPIRF  JAZZ  BAND 

I I05.M INSTREL  WL/ONCE  WHILE  RC        103  N 

HARRY  ENGLEMAN  PIANO 

I | 05. CANNOM  OFF  THE   CUSh/s'tHG  D I FF  PANA  25820  N 

GEORGE  EPSTEIN  ORGAN 

I  1 07.RU3Y/N0T   FOR  A   DAY     BUT   FOREVER  IME     2327  N 

EUGENES  V IENNESE  ORCH   

I  lOS.OLG   ?-  SILVER  WLTZ/CONT   OF  LUXEMBOU  CO  |648  N- 

BUDOY  FEATHERS TONEHAuGH 

I  I  09.U  JSKRA T   RAMBLE/rjUOOYS  BL                      HMV  9346  N 
FEATHE1S  ALL  STARS 

I  1 0, ESQUIRE  BOUNCE/ESQUIRE   BL                    CMS  547  N 

IMIrW  MOP/lHY    IDEAL                                        CMS  548  Ul- 

LEONARD  FEATHER  8.  DAN  BURLEY 

I | | 2. BEDROOM   3LS/LIVING  ROOM   ROMP            CONT  6006  N- 

II 3. SUITE  4  COMFOTABLE  QTS  PTS  344      CONT  6007  N 

I  I  I4.SCRAM/THNKS  FOR   THE  MOEMORY              CONT  6061  N- 

HERBIE  FIELDS 

II|5.*IELS  RIFF/BUCKS  BOtfGIE                           SAV  5**0  N— 

III6.JUMPIN   4  SAVOY/HOW   HER  BIE  FEELS     SAV  560  N 

BERT  F IRMAN  ORCH 

I  I  |7. BALTIMORE  /S'JGA  R                                          ZO  5049  N 

I  113. OLD  MAN  SUNSHINE/WHY   BACON   TOUGH     DUO  403l  N- 

III9.00NT   PLAY   FIRE/LIT   BUCKAROO                HMV  5220  N 

ELLA  FITZGERALD 

1120. IF  IT  WERENT  4  U/SING  SONG  SWING  DE  3026  N- 
II2I.S0   L0NG/50'CL0CK  WHISTLE  DE     3420  N 

I |22. HELLO  MA/WHISFUL   THINKIGN  DE     362l  N 

PAT  FLOWERS 

I  1 23, CHOP  I N  E  MINOR  WLTZ/3UT  NOT  4  ME  HIT  I  0 1  I  N- 
II24.BACH  PRELUDE  FUGUE/c ANTEEN  H0NKYH1T  I Ol 2  N- 
II25.8  MILE  BOOGlE/aL  DANUBE  HIT      |0|3  N 

REG INALO  FORESYTHE 
M26.SERE  4  WEALTY  WIDOW/ANGRY   JUNGLE        CO     29l  6  N- 

FOUR  ACES 

II27.BL   PRELUDE/FAREWELL  BL  DEE      58l 7  N 

T.J.  FOWLER 
I |28, RED   HOT   BLS/HARMONY  GRITS 

BUD  FREEMAN 


NAT    90J2  N 


I  i29,shimmesha*abble/after  AWHILE  CO  35856  N: 

1130, SHIM   Me  SHA  WABBLE/AFT   AWHILE  CO  35856  N- 

l|3|.3'S  NO  CROWD /u  TOOK  adventage  me  cms  50i  n 

II32.U  TOOK  ADV  OF  ME/2'S   NO  CROWD  CMS  50l  |1- 

I  1 33, KEEP  SMILIN  AT  ROUBLE/AT   SUNDWON  CMS  503  N- 

(A30VE;  PRE  WAR  lam) 

II34.00NT  3ELEIVE    I t/ HONEYS   LOVIN  ARMS  CMS  504  N- 

II35.WHATS   THE   USe/lIFE   SPEARS   JITTER  CMS  507  N 

I  136.3  LIT  WRDS/S« INGIN  W  MESS  CMS  5|4  N- 

1137.  CHINA   BOY/THE   EEL  HMV  9007  N- 

1138.  WHAT   IS   THERE   SAy/kEEP  SMILING  DE  1 8 1  1 3  N— 

1139.  THAT  DA   OA   STRA  IN/jACK   HITS  ROAD  PAE  2820  N 

STAN  FREEMAN  TRIO 

1140.  KITTEN  ON   KEYS/GLOW  WORM  RAINB0WI0009  N- 

FRIARS  SOCIETY  ORCH 

1141.  BUGLE   CALL  BL/OISCONTED   BL  GE  4967V 

DON  FRYE/C  L I  FF  JACKSON 

I  1 42,V0ULEZ— V0U6/TEA   2  TWO  DISC  I  96  N 
JUDY  GARLAND 

I |43,F|GAR0/0CEANS   APART  DE  2873  N 

ERROL  GARNER  TRIO 

I  144. N  I  GHT       DAY/'iHI  TE  ROSE  BOUNCE  B&W  |5  N— 

II45.M0VIN   -ROUNO/rWISTIN   CATS   TAIL  BiW  |6  N- 

WH I T  GAYDON 

II4C.HEN   CACKLIN   PIECE     /cOON   HUNT  VI  403 1 5  N- 

JEAN  GOLDKETTE 

I  |  47.  CLEMENT  I  NE// Y   PRETTY   GIRL  VI  25283  N.- 

NAT  GONE LLA 

I  I  48. STRANGE  BL/SUGARFACE  ODG  25585  N- 

ll49,8»£AKIN    ICE/RHY   IS   OUR  BUSSNESS  PAE  1 49  N- 

BENNY  GOODMAN 

II50.TILL  TOM   SPEC/GONE  W     WHAT  W I  NO  PAE  2752  N 

1151,3000  ENOUGH  2   KEEp/SMOOTH  ONE  PAE  28|6  N- 

II52.RIFFIN   THE   SCOTCh/jOTHERS  SON  LAW     SE  5009  H 

M53.SMiOY  LOVES  ME/jAM   SESSION  VI  25497  N 

1154.  TAKING   CHANCE  ON   LOVe/caBM   SKY  CO  35869  N— 

1155.  ?^YING  HOME/ROSE  ROOM  PAE  29l  7  N— 

1156.  Y0U  OONT  KNOW  WHAT  LVE  ls/r(OCKIN  D  OK  6534  N- 
1157,1  CRIEO  4  U/WHERE  OR  WHEN  BB  11456  N- 
I I53.S0MET IMES   HAPPY/KING  PORTER  VI  25090  N 

I  I 59.S0METIMES   HAP=Y/KING   PORTER  VI  25090  N- 

II60.00DY    '    SOUL/»FTER  U'VE  GONE  VI  251  I  5  N 

I  161 .goodbye/sandman  VI  252|5«N- 

II62.0WN  so  camp  meetin/°ick  YRSELF  UP    VI  25387  N 

I  163, PICK  URSELF  UP/OOWN   SO  CAMP  MTQ  VI  2538'  N- 

1164. BUGLE   CALL   RAg/n|TWIT  SERE  COE  1 003  N 

I  1 65. wh ispering/tiqer  rag  vi  25481  n 


vi  25406  N 
hmv  5853i  .< 
HMV  8563  N 
PAE    2843  N 

PAE     291 6  N 

KAE  2798  N- 
p»£    2761  N 

vi  25*?a  n- 

VI  2541 1  N 
VI  25473  N- 
VI  25521  N 
VI  25796  N- 
co  35301  N- 
co  353l 9  N— 
CO  35356  N- 
CO  35720  N- 
CO  367*..  N— 
CO  36723  N 
CO  36723  N- 
CO  3681 3  N- 
CO  364i  |  n- 
CO  3672i  n- 
co  36823  N 


BENNY  GOODMAN  60NT 
I  1 66. EXACTLY   LIKE  u/lJV  ME  OR  LEAVE 
I  I  67. TIGER   RAG/SWEET  SUE 

1168.  VI3R  BLS/TEA  FOR  2 

1169.  THE  EARL/CALR   ALA  KING 
I | 70.   HINGES  MADE/jUMPIN  *00OSIOt 
I  I 7|. GONE  W  WHAT  DRAFT /jN  THE  ALAMO 
MEM  OF  U/SIFT  WINDS    ( I  I  72 ) 
I  I 73.DINAH/  MOON  GLOW 
II74.ST  LOUSI    BLS/'JLARI  NET  MARMA 
I  I75.SWT  SUE   JST  W./ji".  BABY 
I176.VI3R  BLS/STOMPIN  AT  SAVOY 
II77.SING   SING   SING/PART  2 
II78.LETS  0ANCE/30Y  MEETS  HORN 
I  I 79.H0NEYSUCKLE   ROSE/sPR  SONG 
I  I  80, BUSY  BEE/ZAGGIN  WITH  ZIQ 
II8I.ARI    MAIL  SPEC/ROSE  ROOM 

1183.  n_YING  HOME/FOUND   NEW  BABY 
I  1 83. AS  LONG  AS  LIVE/V/ANG  WANG  BLS 

1184.  WANG  WNAG  BLS/lONG   AS    I  LIVE 

1185.  G0TTA  B   THIS   OR   THAT/  2  PTS 
I  I  36. CAPRICE  XXIV  PAGANINl/l'M  HERE 
ll87,F0UN0  NEW  BABy/flYIN  HOME 
I  I  88,CLAR  I  NAOe/j'JNE  BUSTIN  OUT 
1189.    CANT  GIVE  U  ANYTHING/FIESTA   BL     CO  36755  N 

I  I  90.1.1  INN  I  ON  TO  MOSCOw/lTS   ALWAYS  U        CO  36680  N- 

1 191.  CANT   GIVE  U   ANYTHING/FIESTA   BL        CO   36755  N- 

1192.  MAN   HERE   PLAYS  FINE/hORA   STACATO  CO  37207  N 

GLEN  GRAY 

1193.  LAZY  bones/sophistacated  LADY       VI  24338  N- 

1194.  H0B0KEN  BUKET/.AST   NIT  MIRACLE        DE  228l  N 

1195.  PROMISE   u/SHUT  EYE  DE  2307  N 

1196.  TEAR3  FROM  INKWELl/u  GROW  SWEETERDE  2388  N 
I  I  97.  SHADOWS/o  '  FUL  LOVE  DE  2748  N 
1198.  U  GOT  OUT  LIMB/CASTLE  DREAMS  DE  3082  N 
I  I  99.  MOON  OVER  BURMa/«HEN  U  AWAKE  DE  3426  N 
|203,MAGIC  MOUNTIAN/  NOT  SO  LONG  AGO  OE  3573  N 
1 201, CITY  CALLED  HVn/fJUNO  IN  RIAN  OE  4046  N 
l20t,AlNT  3EEN  LIVING  R I GHT/^EVEfl   HAOBRG  9635  N- 

WAJ|  fB  GROS.S 

1203,  TEA   4  TWO/V/ITHOUT  SONG  MUS 

1204.  TIME  ON  HANDs/ORCHl OS    IN  MOON  MUS 

JOHNNY  GUARNFR I 
|205,0'_0  BLACK  MAGIc/l'M    IN  MOOD  SAV 
1206. M  BL  HVn/nEW   EXCERCISE    IN  SWINGSAV 
|207,MEAN  2  ME/SWING  4  YRSLF  JOHN  MAJ 

APE LA  IDE  HALL 
1 208, STRANGE   AS   IT  SEEMs/l'LL  NEVER  B  BR     1 348  N 

HFNRY  HA  I  STF'"  >  CiQCU  

I209.GIVE  ME   TODAY/ROSES  BROUGHT   M  U     VI    20061  N 

■  IDAN  HAMMONP 
|2|0.LA  rosea/gianni   SCHEECHI  COE  2052  N 

HAMPTON  W  DINAH  WASHINGTON 
|2| I. HOMEWARD   BOUND. EVIL  GAL  KN     605  N- 

I  L.  HAMPTON  ORCH 


386  N 
388  N- 

554  N 
556  N- 
I  I  46  N- 


|2|3,LAMPLI GHTER/TEMPS  BOOGIE 
|2|4,HAMPS  BOOGIE  WOOGIE/CHOP  CHOP 
I2I5.HAMPS  300GIWW00GI E/CHOP  CHOP 
|2|6.HEY     BA   BA    RE  BOp/SLlOE  HAMP 
|2|7,I    KN0W"/SUNNY   SIOE  OF  ST 
I  2|  B.MEMOR  I  ES   OF  u/j'JMPIN  JIVE 
|2|9, FOUND  A   NEW  BABY/4  OR   5  TIMES 
JACK  HARRIS 

1 220.  EVERYT IME  LOOK  AT  u/alONE  AGAIN  DEE     6027  N 

1221.  Y0UR   HEART  i  MINe/kEEP  A  TWINKLEDeE     6065  E 

WYNON IE  HARRIS 

1222.  WY0NIES  BLS/SOMEBODY  CHANGED  LOCKAP         362  I 

JIM  8,  BOB— HAW  GUITARS 

1223.  TAPS/CHIMES  BB 
COLEMAN  HAWKINS  &  ALL  STA  COMBO 

1224.  LADIES  LULLABY/NIGHT   RAMBLE  ASH 

1 225.  HONEYSUCKLE  ROSE/jAUA 1 CA   SHOUT  DE 

1226.  ATTER  U  GONE/SOMETHESE  OAYS 

1227.  MY    I  DEAL/  MOP  MOP 

1228.  voodte/hawkins  BARREL  HOUSE 

1229.  st«  mpy/how  deep  is  the  ocean 

1230.  stuffy/uts  talk  of  twon 

1 231 .  honeysukle  rose/crazy  rhy 

1232.  when  budda  smiles/wsy  own  no 
|233.ojt  of  nowhere/sweet  ga  brown 

EDGAR  HAYES 

1234.  E0GAR  STEPS   OUt/c^RAVAN  DE      I  338  E 

1 235,  BL  SKIES/SUZETHEART  DE      1684  E 

HARRY  HAYES  BAND 
I  236, DROP  ME  OFF    HArLEM/F I RST  EOITIONHMV     9409  N 

B ILLY  HAYES  1  ORCH 
I237.SITTIN   A  WHITTLIN/aAY  RUM   SONG        VI    40087  E 
|238,D0  YOU  BELEIVE/GOT   TO   HAVE   AMAMA   VI    40 1  1 3  N- 

H  EH  IDT  ORCH 

I239.C0L  gem/america  the  b'ful  CO  35575  N 


OE    I  89l  0  N 
DE    I  86  I  3  N 
DE    1 861 3  N- 
CE  I  3754  e/n 
VI   25592  E<- 
VI  26304  N— 
VI  26447  N- 


5259  N 


3552  N 
DE     3358  N— 
DEE  5581  E+ 
CMS      548  N 
SG  28101  N- 
SG  28|02  E 
CP      205  Et/N 
VI   26219  N 
1046  N 
1045  N 


swso 

SWSO 


29 


AUCTION  50c  MINIMUM  BID      FRANK  BALL      AUCTION  50c  MINIMUM  BID 

BOX  15.  C/O  THE  RECORD  CHANGER.  125  LA  SALLE  ST..  N.  Y.  C. 
EVERY  RECORD  MARKED  "N"  IS  ABSOLUTELY  MINT. 


CO 

35824  N 

CO 

36245 

N 

vo 

32l  1 

N-> 

brE 

21  19 

N- 

vo 

14825 

E 

HMV 

2883 

N- 

BRE 

3256 

E 

CO 

36789 

N 

CO 

36803 

N— 

CP 

368l  5 

N 

CO 

36909 

N— 

DE 

2440 

E 

OE 

2658 

N 

!K  DE 

321  7 

N 

OE 

3231 

N 

DE 

3461 

N 

DE 

3501 

E 

BE 

3544 

N 

DE 

3955 

N 

DE 

3577 

N— 

OE 

4-|6 

N 

DE 

4024  N— 

PEDE 

4076 

N 

OE 

4353 

E+ 

DE 

7. 1 8056 

N- 

DE 

23398 

N- 

CP 

272 

N 

VO 

3294 

N 

BB 

10674 

N- 

BB 

1  1394 

M- 

VI 

27562 

N- 

BB 

1  |2|0 

N— 

BN 

506 

N- 

HORACE  HE  IDT  ORCH  CONT 
240.VI  LI  A/MERRY  WIVES  WINDSOR 
1 241  .7  YRS  W  WRONG  LEADER/*   OUR  LOVE 
FLETCHER  HENDERSON 

1242.  BLUE  LOu/cHRISTOPHER  COLUMBUS 

1243.  TIDAL   WAVE/laEMPHIS  BL 

ROSA  HENDERSON 

1244.  BLACK  STAR  L I NE/b JRBADOES  BLS 
LEONARD  HENRY  COMEDIAN 

1245.  WHY    IN   ABCON  TOUGh/sh'SHIVERIN 

WOODY  HERMAN 
246. INTERMEZZO/LAZY  RHAPSODY 
I247.CALD0NIA/HAPPINESS    IS  A  THING 
OUT   THIS  WORLD/APPLE   HONEY      (    1 248. ) 
I  249. GOOSEY  GANDER/KISS  GOODNIGHT 
|23^IVRYB0DY   KNEW   BUT  ME/lET    IT  SNOW 

1 251 .Q is  wig  w igwam/woodchoppers  BALL 

1252. STILL   BB   SING/LOVE  W    CAP  U 

253.U  thimk  OF  evthg/mister  MEADOWLARK  DE     32|7  N 
|254,END   RA  INBOw/sAME 
1255.WHEV   HAP   2  u/DBEAM  VALLEY 

256.BL  ON   PARADE/PEACH   TREE  ST 

257.STAR8   REMAIN/SHOULD  HAVE  KNOWN  U 

253. PR  I SONER  OF  LOVE/LOVE  ME  LITTLE 
I  259. ~H I  PS  BOOGIE/CHIPS  BL 
I260.MY  FOOLISH  HPT/1  'D  LOVE  AGAIN 

1 26i  .misi  rlou/byubyo 

I262.D0NT  8  BL  LIT   PAL/3  WAYS  SMOKE   PI PEDE     4076  N 
I  263. EL  I Se/ya  RDB  I  RD  SHUFFLE 
1264.1    DOOO   IT/3E  NOT  D I SENCOU RAGED 
EDDIE  HEYWOOD  ORCH 

1255.  BEGIN   THE  BEGUI NE/LOVER  MAN 
H I LDEGARDE 

1 256.  FR I TZ/?RACT IS  I NG  THE  PIANO 
TEDDY  HILL 

I267.PASSI ONETT/UP  TOWN  RHAPSODT 

EARL  MINES 
|268.b!)0(!  »UU(i  ON  Si  louis/number  19 

1269.  B0Y  W  WISTFUL   EYES/DONT  KNOW 

1270.  MEL   BABY/SUNNY   SIOE  STREET 

t£3  HITE 

|27|.T  BONE  BLS/THATS  THE  LICK 

ART  HOPES 

I  272. SLOW   EM   DOWN   3L/SHES   CRY  I NF  4  M3 

JOHNNY  HOEGES 

1273.  dAy  dreams/jr  HOP  BB  1  102 1  n/e«- 

1274.  G0  QUEEN  BESS/  THAT  THE  BLS  OLD  MANBB   II 117  N- 
|273.DASSI0N  FLOWER/GOING  BK  WAY  BB3008i 7  N 

BILL  IE  HOLIDAY 

1276.  WH   THING  CALLED    LOVe/dONT    EXPLAIN  DE  23565  N- 

1277.  GD0D  M0RNIGN  HERTACHe/nO  GOOD  MAN  DE  23676  N 

1278.  I'LL  B  SEEING  u/l'LL  GET  BY  CMS       553  N/6> 
|279. STRANGE  FRUIT/FINE  &  MELLOW  CMS       526  N- 
|280._0N3   GONE  Bl/aM    I    BL  CO   37586  N- 
|28|>VERY  THOUGHT  OF  u/cANT   GET  STARTED  OK     4457  N- 
|28£.   GHOST  YETERDAY/FALLI  NG   IN  LUV  AG  VO     5609  N 

1 283. GOT  DATE  W  DREAM/CitNT  GET  STARTED  PAE     2609  N 
HOOTEN  '  HOOTEN 


I284.3R0THER  LOWDOWN  PRAy/sERMON 

CLAUDE  HOPKINS  ORCH 
I285.YACHT  CLUB   SWINg/raIN  MUST  FALL 

HOWARD  k  PEAK  (BLIND  MUSIC [CANS) 
I 296.THREE  BLK  SHHEP/l    CANNOT  BE 

HUDSOh  OELANGE 

I287.H0B0  ON    PARK   AVE/3BARS    IN  SEARCH 
I238.0EFIMITI0N  SWING/OFF  ON  AGAIN 

PEE  WEE  HUNT 
I  289. THE  CHARIE  STON/YOUTHFUL  FOUNTAIN 

HELEN  HUMES 

I290.W0UL0   IF  COULD /FOR TUNE  TELLI N  MAN  SAV     551  2  N- 

FRANK  HUTCH ISON 
|29|. TRAIN  THAT  CARRIED  GIRL/WORRIED  BL   OK  45064  N- 

LESLIE  'JIVE'  HUTCHINSON  »  COLOURED  ORCk 

I  292. EXACTLY   LIKE   U/R03ETTA  SUP    > 8| 58  N 

PAT  HYDE 

I  293. LOVE   IN  AIR  AGI AN/COULONT  B  MENA 
JACK  HYLTON  12" 


CO  I  401  4  N 
AMM     I  I  6  N- 

VI  40199  N 

BR      7618  N 

BR  8071  E+ 
CP  57573  N- 


PAE 


I294.9ETTER  SWEET 

INK  SPOTS 


I  &2 


1987  N 
1727  N- 


1295.  WHEN  SWALLOW/WHAT  CAN  I  0  DO  OE     3|95  N 

1296.  JAVA   JIVE/  00    I    WORRY  DE     3432  N- 

1297.  W0RLD    ON   FIRe/hEY    DOG  DE     3987  N— 

INTERN. NOVELTY  ORCH/ARDEN  -OHMAN  ORCH 

1293. HONEYMOON    CH I MES/ftALTZ I N G   THE  BL        VI     I 90l 7  N- 

CHUBBY  JACKSON 
|299.^RYIN  SANDS/NORTHWEST  PASSAGE  KN       6| 5  N 

|23C.i   gotcha/popsie  QUEEN  4|0I  n 

PBESTON  JACKON 
I 30i .yanceys  bl/that  FUNNY  FEELING  V|202|46  N 


P OSA  HENDERSON 
302. MAMA    IS   WA I  TIN/LETS    TALK  SWEE 

JACQUE  RABBITS 


303.  LADIES   LULLABYE/lLL   STP  A  RA      1 44  N 

NAT  JAFFE  (PIANO  SOLOS) 

304.  how  can  u  face  me/keep|"  out  sg  281 |2  N 

JAFFE  AND  JACOBS 

305.  HOW  can  u  face  me/keepin  out  mischiefSG  5ie+ 

306.  zon"y/black  "b  lue  sg        1 3  N- 

HARRY  JAMES 

307.  TRUMPET  RHAPSODY    |-2  PAE  28!  9  N- 

308.  KEB  LAh/u  NEVER  KNOW  CO  37264e/n 

ART  JARRETT  ORCH 

309.  NICKLE   SERENADE/DEL  I  LA  H  VI    27571  N 

GLORIA  JEAN  , 
3|0. /ILLANELLE/LOVES  OLD  SWEET  SONG         DE     3 1  1 7  N 

3 1  I  .ANNIE    LAURI  E/PENGUI  N   SONG  DE     3 1  1 6  N 

.THE  JESTERS 

3I2.WHEN    I    WAS   2|/ST0P   TICKLING  DE     3868  N 

3|3.H|TCHY  KOO/OOWN  YONDER  DE     3938  N 
BUNK  JOHNSON 

3  1 4. THE   SAINTS/ST  LOUIS   BL      I  2"  AM        252  N- 

3I5.0NE   SWEET  LETTER/SISTER   KATE  HMV   95l  7  N- 

3 1 6.  WEA  RY   BL/MOOSE  MARCH  JM            9  N 

317.  YES  YES    IN   EYES/LOWDOWN  BL    1 2"  AM        253  N 

FREDDY  JOHNSON  ORCH 

3  I  8. HARLEM   BOUND/SWEET  MADNESS  DEE   38l 0  N— 

3  I  9. SWEET   MAONESS/HARLEM   BOUND  DEI   38l  0  Et- 

PETE  JOHNSON 

320.  REBECCA/SAME   OLD   STORY  DE    I lOOl  N- 

321.  KC  ON  mind/bl  ON  DOWNBEAT  DE     3384  N- 

322.  M0VIN   BOOGI E/FOOTMPEDAL  BOOGIE  VI    27507  N— 

KEN  JOHNSON  ORCH 

323.  TUXEOO  junction/ida  HMV  55  75  E 

CURTIS  JONES  (GREAT  BLUES ) 
324.SAD  LONELY  CRYIN  BL/3L  BASEMENT         VO     4857  E 
ART  KASSEL  ORCH 

325.  I  M   LITTLE   TEAPOT/ANGELI  NE  BB    11356  N 

HERMAN  KEN  IN  ORCH 


326,'VALKIN   ROUND   D  REAM/TH I  NK I  NG    IT  OVERVI    2|980  N 

KENTUCKY  MINSTRELS 


HMV 
HMV 
HMV 


545  N 
526  N 
977  N 


RH 


337  N- 


327.THE  HOLY  CITY  1-2 
328.0RA  PRO  NOVIS  1-2 
329.PR0MISE  OF  LIFE  1-2 

HENRY  KING  ORCH 
J30.VIENE  LA   CONGA/ADIOS  PANAMA 

SAUNDERS  KING  ORCH 
33I.S.K.   BL  1-2 

THE  KINGS  FAREWELL  SPEECH 

332.  THE  KINGS   (EDW  V  I  I  j   FAREWELL   SPEECH  BR  78|0  N- 

JOHN  KIRBY  ORCH 

333.  DOUBLE  TALK/SUGAR   PLUM    FAIRY  CO  35998  N- 

ANDY  KIRK  ORCH 

334.  WHY   CANT  WE   DO    IT    AGAIN/WITH  LOVE     DE      I  477  N 

THURSTON  KNUDSON  S-  AUG  IE  GOUPIL  (RARE  DRUMS) 

335.  RHUM9A    UGANDA/SAMBA    TEMPO  DE    |8|32  E 

GENE  KRUPA 

336.  BL  OF   ISRAEL/3  LITTLE  WORDS  PAE  2224  N 

337.  tuxedo  junction/drummin  MAN  PAE  2750  N 

338.  DARK   EYES/AFTER   U   GONE  COE  2454  N- 

339.  LEAVE  US  LEA  p/oARK  EYES  CO  36802  N- 

340.  LETS  GET  AWAY  FROM/jUST  LITTLE  B I T  OK     6 1 30  N- 

341.  slow  down/fool  AM  I  OK    6|54  N- 

342.  PASS  THE  BOUNCE/ME  AND  MELINDA  OK     661 9  N 

343.  JAZZ  ME  BL/LAST  ROUNDUP  DE   1  3|  1 5  N- 

344.  BL   ISRAEL/3  LITTLE  RODS  DE   |3||4  N- 

D  ICK  KUHN  ORCH 
345. SHELTERING  PALMs/lAMP  MEMORY  DE     4243  N 

BILLY  KYLE/tRROL  GARNER 

346.  GOT  RT  SING  Bl/dONT  BLAME  ME  DISC  233  N 

TOMMY  LADNIER  ORCH 

347.  WEARY  Bl/vHEN   U  AND    I    YOUNG  MAG  HMV  941  I  N 

ODNALD  LAMBERT  (GREAT  PIANO  SOLOS ) 

348.  ELEGI E/ANI  TRAS  DANCE  BB    11053  N 

FRANCES  LANGFORD 

349.  EVERYBODY   LAUGH/WONT   TELL   SOUL  DE     22 i 8  N 

350.  CAST  YR  SHADOw/FLG  IN  LWL  DE  2247  N 
351  .BL  EVEN/HONO  RBLE  MR  SO  SO  DE     2438  N 

352.  AT  LAST/GERENADE   IN  BL  DE   13434  N 

353.  URE  NEARER/DREAMING  OUR  LOUD  OE     3400  N 

NICK  LA  ROCCA/BENNY  GOODMAN 

354.  CLAR  MARM/ST   LOUIS   BL  VI    254|l  N 

UVERES  CHICAGO  LOOPERS 

355.  BABY   WONT   U   PLEASE   COME/SUBD I  V I  ED    I N JUMP      1  N- 

YANK  LA  WSON 


356.  sugar/sensation  rag 

357.  sugar/sensation 

358.  too  many  times/stumbling 


SG   I  5004  N— 
SG  (5004  E 
SG  28 1  07  E+ 


BARON  LEE  BLUE  RHYTHM  BAND 
.heat  waves/growl 
LOUIS  LEVY  ORCH 


1360. 

I  361 , 
1362, 
I  363 , 
1364, 
1365 
1366, 
1367 

1368 


1370 


1371 
1372 
1373. 
1374. 

U75, 
1376. 
I  377.. 

1378 
1379 
1380. 

I  381 . 

1382. 

1383. 

1384, 

1385. 

1386, 
1337. 

1388, 

1389, 
1390, 
|39|. 

1392, 
1393, 
1394, 

1395, 

1396, 

1397, 

I  398, 
1399, 

I  400 

1 401 

1402 

1403 

1 404, 
1405, 

1406, 
1 407, 

1408, 

1409 

I  41  3 
|4| 
I  41  2, 
|4|3 
|4|4 
|4|5 


VICTOR    HERBERT   SELECTIONS  1-2 

MEAD     LUX  LEWIS 

,MR    FREDDIE   Bl/^ELESTE  BL 
, BEAR    CAT  CRAWL/SHOUT   FOR  JOY 
,BOOGIE  WOOGIE  PRAYER  1-2 
.BOOGIE  WOOGIE  PRAYER  1-2 
.RANDINIS  BOOGIE/LUXS  60    Gl  E 
, GLENDAL  E  GL I DE/DENAPAS  PARADE 
.BOOGIE  TIDAL/YANCEYS  PRIDE 

WELCOME  LEWIS 

,RT   KIND   OF   MAN/MAKING  BELIEVE 
SYD  LIPTON 

.WERE   SOUD.IRS  BABY    AND  Me/pUT  OUTZOE  6249  N 

CRIPPLED  CLARENCE  LOFTON  (VERY  RARE  AND  VERY 
GREAT  PIONEER  BOOGIE  SULOSJ 

.BROWN    SKIN   GAL/DONE   TORE  PLAYHOUSEME   6|  I  66  N 
JOHNNY  LONG  ORCH 

DE      3670  N 


BRE 

1  325 

E-h 

COZ 

2389 

N 

DE 

3831 

N- 

VO 

4608 

N 

VO 

4606 

N— 

PAE 

2649 

N 

AS 

352 

N 

AS 

352 

N- 

AS 

352 

N- 

VI 

22126 

N 

BOOGIE   MAN/MOON  WONT  TALK 

I   TAKE   TO  u/'WHERE  ARE  U  DE  38l  8  N 

HOE   DOWN/lM   BREATHLESS  DE  4|9|  N 

DO  U  MISS   SWEETHEART/AFTER  TAPS  DE  4209  N 

BACK   THE   RED  WHITE  BL/FOR  FLAG  DE  423 1  N 

COCOANUT  GROVE/VBEREVER  U  A  RE  DE  424l  N 

CONCH  I  TA   MARCHITa/hEARD    IT   HIT  DE  434l  N 

NORMAN  LONG  AT  PINAO 

NO   SHIRT  PARTY/3MYTHE  COE    I 5| 0  N 

A  RENT  WE  ALL/GARDEN  OF  MUSIC  COE  5478  N 

NEVER  HAVE  BOTH  WATCHES  On/bACON  COE  5|62  N 

VINCENT  LOPEZ/BROADWAY  DANCE  ORCH 

ROSY  POSY/LOVE  DAYS  EO  50953  N 

JOE  LOSS  ORCH 

SL  UPSTAIRS  OOMNSTAIRS/HONKY  TON  HMV  56 1  6  N- 
LOUISIANA  RHYTHM  KINGS  (RARE  CASA  LOMA ) 

ME  12494  N- 


DE  I  8504  N 

HMV   63  I  8  N 


2000  N 

2476  N 

2477  N 


CLARINET  MARMALADE/SHADE 

FRED  LOWERY 

.FINALE  WM    TELL/LI3TEN  MOCKING 

LUMBERJACKS/VARSITY  8 

,0H   30Y    ITS  PLEASURE/GLORIANA 

J  IMY  LUNCEFORD  (ft  CH 
i  IT  HAD  TO  BE  U/KEEP   SMIL  I NG 
,CHILLUN  GET  Up/jA ZZNOCRACY 

CLAUDE  LUTER  ORCH 
,OLD  SCHOOL /BAB OUCHE 

FRANK  LUTHER 
.MASSAS   IN   COLD  GROUND/nELLI E 
,AMERI  CA/AMERI  CA   THE  BEAUTIFUL 
,COL  GEM  OF   OCEAN/HAIL  COLUMBIA 
ABE  LYMAN 

i 9A8Y  BOOGIE/LETS  PUT  AX   AXIS  BB   I|4|0  N 

,amen/silver  WINGS  BB   11542  N 

.SUNSET  NR   VINE/i/IOLETS  FOR  YOUNG  BB   11378  N 

DAVID  MC  CARN  (VERY  RARE  BLJES  VOCALS) 
, BASHFUL  BACHELOR/HOBO  LIFE  VI   23532  N- 

EDWIN  J  MC  ENELLYS  ORCH 
.NORMANOY/WHAT  BL  EYES  BABY   R  U       VI    I  984 1  N 

RAY  MC  KINLEY  JAZZ  BAND 
.WITHOUT  SONG/MANHATTAN   SERENADE     CP       I  1  7  N- 

MCK  INNEYS  COTTON  PICKERS 
,SHI  mmesahbble/cherry  VI400  M4  E+ 

,8L  SURE  GOT  ME/BABY  WONT  U  PLEASEV I  400l  1 6  E 

J  IMMY  MC  PA  RT  LA  ND 
.CHINA   BOY/jAZZ  ME  BL 

BLACK  BOTTOM  MC  PHA  I  L 


DE  1  3042  n- 


VO  4220 


VI  201  370  N- 


john/new  whiskey  man 
BIG  MACEO 

WONT   BE    FOOL/BIG   RD  BL 

PERCIVAL  MC  KAY 

.LADY   BE   GOOD/FASCINATING   RHYTHM      COE  4000  N 

WING  IE  MANONE 

WHEN  I  GET  U  ALONE/0  INNER  4  OUCHEBB  10909  N- 
SUDAn/the  SAINTS  BB   10560  E 

MANTOVAN I  ORCH 

DEE  8877  N 
COE   I  959  N 


DANCE  OF  VEILS/RED  SOMBRERO 
,TI    PI    T I N/GOODN I GHT  ANGEL 

SYLVIA  MARLOW  ( GREAT  HARPSICHORO  SOLOS ) 

,  YANCEY    SPEC  I  AL/HONKY    TNK    TRAIN  ST     37306  N 

DOOO  MAR  MAR  OS  OS  TRIO 

MELLOW  MOOD/HOW   HIGH  MOON  ATOM      225  N 

JOE  MARSALAS  ORCH 

;  ROMANCE/ ZERO  HOUR  BW      I  20 1  N- 

.DONT  LET   IT  ENo/jOE  JOE   JUMP  BW     1 202  N- 

LOWER    REGISTER/l    KNOW   U  KNOW  DE      3764  N 

LOWER  REGISTER/l    KNOW  U  KNOW  BRE  3245  N 

DONT   LET    IT   END/LOVER  CP        329  N- 

.FEATHER   BE 0  LAMENT/|2   BAR   STAM_  DE    I8III  N- 
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A  REAL  BREAK  FOR  COLLECTORS     39/  A  RECORD 

THE  CLEF  MUSIC  SHOP 

33  C0LUM3US  A~VE .,  NEW  YORK  CITY,  N.Y. 

WE  WERE  LUCKY  AND  MADE  SOME  VERY  GOOD  PURCHASES  OF  MANUFACTURERS  STOCKS.  WE'VE  BEEN  BUYING  THESE  STOCKS  FOR  THE  PAST  SIX  MONTHS  OR  SO  SO  THAT  tE  COULD  NO* 
OFFER  THIS  SEBSAT  I0NAL  OPPORTUNITY  TO  OUR  MAIL  ORDER  SUSTOMERS.  THE  RECORDS  LISTED  ON  THIS  PAGE  ARE  ALL  IN  ABSOLUTELY  MINT  CONDITION.    WE  HAVE  QUANTITIES  OF 
EACH  ITEM  SO  IF  YOU  WANT  MORE  THAN  ONE  OR  TWO  ORDER  A4  MANY  AS  YOU  LIKE.  THEY"  ARE  ALL  FROM  THE  FOLLOWING  LABELS.  SPECIAL  EDITION,  HJCA,  CREOLE,  BILTMORE, 
PARADOX ,  SWING  SOCIETY,  RAMPART ,  MOULD  IE  FYGGE,  CASTLE,  RAGTIME,  JAZZDISC,  KORONET,  CLAMBAKE,  JUMP,  DIAL,  JAZZ  RECORD  CORNER,  NEW  ORLEANS,  SHRDLU,  ASTERISK, 
DECATUR,  BRS,  KNICKERBOCKER,  JAZZ  RECORD,  RECORD  CHANGER, PARAMOUNT,  AND  OTHERS,  THE  PRICE  IS  39*  PER  RECORD.  BECAUSE  OF  THIS  FANTASTIC  LOW  PRICE  WE  MUST 
CHARGE  YOU  25*  FOR  PACKING  MATERIAL  AND  YOU  MUST  PAY  FOR  SHIPPING.  RECORDS  WILL  BE  SHIPPED  VIA  RRX  SHIPPING  CHARGES  COLLECT  UNLESS  YOU  INCLUDE  ENOUGH  EXTRA 
FOR  PARCEL  POST  SHIPMENT.   THE  RISK    IS  YOURS  THOUGH  ON  PP  SHIPMENTS.  THIS   IS  A  SPLENDID  OPPORTUNITY  FOR  COLLECTORS  WHO  DO  EXTENSIVE  TRADING  TO  PICK  UP  TOP 
NOTCH  TRADING  MATERIAL  FOR  A  SONG.  MOST  OF  THESE  R  ECHRDS  RET  1 AL  AT  89*  TO  1.05  EACH.    COME      AND      GET      'EM.    OFFER  EXPIRES  APRIL  1,  1952. 

BOB  ANDERSONS  OSHKOSK  SERNEADERS 

COLEMAN  HAWKINS  ALL  STARS 

JELLY  "OLL  MORTON  CONTINUED 

INDIANA/SLEEPY    T 1 M  ^DOWN  SOUTH 

GRAEME  BELL  DIXIELAND  BAND 
IM  LITTLE  BLACKBI PD/AZTEC  PRINCESS 
JENNYS    BALL/BIG  BAO   BANKSIA  WAN 
BUNNY  BERIGAN 

SWEET   GEORGIA    BROWn/oUT  OF  NOWHERE 

when  buddha  smiles/way  down  yonder  in  n.c. 
swingin  in  the  groove/l  know  u  know 
bl  evermore/dear  olo  suthland 
CHIPPIE  HILL 

JELLY   ROLL   BL/BIG   FAT  HAM  (SOL^S) 
SHREVEPORT   ST/STRATFORD   HUNCH  (SOLOS) 
GAMBLIN    JACK/CRAZY  CHORD 
WOLVERINE   EL/MR  JELLY  LORD 
SGT  DUNNS  BUGLE   BL/BUFFALO  BL 
THE  PEARLS/BEALE   ST  BL 

GLENN  MILLERS  ORCH 

TROUBLED /SHE   REMINDS  ME  OF  U 

CANT  GET  STARTED/lN  LITTLE  S  ANISH  TOWN 

N"   REGRETS/DIC    1  REMEMBER 

BIX  BEIDERBECKE  k  BING  ON  SOME 

SPORT  MODEL  MAMA/DO   DIRTY  BL 

AR1  HODES  GROUPS 

THATS  A   PLENTY/BALLIN   THE  JACK 
BASIN   ST   BL/SISTER  KATE 
SOMEDAY   SWEETHEART/WOLVERINE  BL 
CH  MES   BL/ORGAN    GRINDER'  BL 

B 1 LL IE  HOLIDAY 
THEY   SAY/lLL  NEVER    BE  THE  SAME 
NO    REGRETS/DID    1    RE  EMBER 

1  VE   GOT  LOVE  KEEP  ME   WARm/0NE   NEVER  KNOWS 
WAY   U  LOOK   TONIGHT/EASY   TO  LOVE 
MAN    1    LOVE/LOVELESS  LOVE 

CONRAD  JANIS  TAILGATE  JAZZ  BAND 

DIPPERMOUTH  Bl/sOLD  AMERICAN 
MISSISSIPPI   JOOK  BAND 

IN  MY  MERRY   OLDSMOBILE  1-2 
FROM  MONDAY   On/lONELY  MELODY 
LOUIS  lANA/u  TOOK  ADVAItTAGE  OF  ME 

san/there  a  1  nt  no  sweet  man 
changes/mary 

sorry/since  my  best  gal  turned  me  down 

LOVE  AFFA  1  Rs/jAPANESE  SANDMAN 

PIERRE  BRA  SLAV  SKY  JAZZ  BAND 

SKIPPY  WHIPPY/HTTIN  THEBOTTLE 

MFXIPHIS  .MIR  RAMI 
JAZZBO   STOMP/RUKUS  JUICE  AND  CHITTLIN 

NASHVILLE  JAZZERS/BLUE  RHYTHM  ORCH 
ST  LOUIS  BL/HOLD   ER  DEACON 

RAY  NOBLES  NEW  MAYFAIR  ORCH 
WHO  WALKS    IN/u   OUGHT   TO   SEE  SALLY 

THE  ORIGINAL  DIXIELAND  JAZZ  B*U? 

MUSKRAT  RAMBLE/l    CANT  G 1 VE   U  ANYTHING    BUT  LOVE 

CONN  IE  BOSWELL 
SAY   IT    ISNT   SO, 'NEVER   HAVE   TO  DREAM  AGAIN 

RAY  EUR  KES  SPEAKEASY  BOYS 

LIL   LIZA   JANE/SAVOY  BLUES 

PUT   ON   OLD   GRAY   BONNET/^ A  Rl E  ELENA 

SIDNEY  BECHET  JAZZ  BAND (wi LL 1 AMS ) 
KANSAS   CITY   MAN    Bl/*ILDCAT  BL 

GEORGE  BRUNIES  JAZZ  BAND 

JAMAICA   SHOUT/l    STILL   WANT  U 

CASTLE  JAZZ  BAND 

1 91 7/l 937 

SNAG    1 T/CHATANOOGA  ST 

JOLLY  J IVERS 
HUNGRY  MAN  SKUFFLE/p 1  A  NO  STOMP 

J  ONES  AND  COLLINS  ASTORIA  HOT  EIGHT 
DAMP  W  E A THEr/tI P   EASY  BL 
ASTORIA    STRUT/DUET  STOMP 

CLAUDE  LUTER  JAZZ  BAND 

ORIGINAL  DIXIELAND   ONE   STEP  1-2 
LIVERY   STABLE  BL  1-2 
SKELETON   JANGLE  1-2 
TIGER  RAG  1-2 
BLUIN  THE  BL  1-2 
CLARINET  MARMALADE  1-2 
KING  OLIVER 

SPORT  MODEL   MAMa/tIGER  RAG 
ORYS   CREOLE  TR0M80NE/W ILDCAT  BL 
HUMPHREY  LYTTELTONS  BAND 

JET  BLACK  8L/BLUE   BLOOD  BLUES 

IN   HARLEMS  A  RAdY/wESTTEND  BL 

ZULUS   BALl/wORK  1  NGMAN  BL 

ROOM    RENT/AINT   GONNA    TELL  NOBODY 

MABELS   DREAM/BADY  DOLL 

JAZZIN   BABI ES/TUXEOO  RAG 

WORKING  MAN   Bl/rIVERSIOE  BL 

SOBS  IN   BL/SWEET  L^VIN  MAN 

LONDON    CAFE  Bl/CAMP  MEETING  BL 

DIPPERMOUTH  Bl/wHERE  DID  U   STAY  LAST  NIGHT 

tears/buddys  HABITS 

CHATANOOGA    ST/N.O.  STOMP 

DICK  OXTOTS  POLECATS 

GEORGIA   CAMPMEETI NG/ORYS   CREOLE  TROMBONE 
RUSS  COLUf'BO 

GET  OUR  OF   HERE/ SUNDAY  MORNING 

SHERRY  MAGEES  D IX 1 ELANDERS 

TOO   BEAUTIFUL    FOR  WORDs/l    SEE   TWO  LOVERS 

BING  CROSBY 
SIDE  BY  SIDE/MAGNOLIA 

LAWD   U  MADE  NIGHT  LONG/TRY  TENDERNESS 

PETE  DAILYS  CHICAGOANS 
SHAKE   IT   BREAK   It/lAZY  DADDY 

DIX 1  ELAND  RHYTHM  KINGS 
STEAMBOAT   STOMP/TERRI BLE  8LUE6 
ANCIENT    BOTTLE   STRUT/TIN    ROOF  BL 
SINISTER   BUCKET    Bl/*EARY  BL 
FIDGETY    FEET/FOUND   NEW  BABY 

JOHNNY  DODDS  GR" UPS 

SATANIC  BL/BLUIN    THE  BL 

TIN    ROOF   BL/SHAKE    IT   BREAK  IT 

WINGY  MANN ONE  ORCH 
JUST  ONE   GIRL/SHES   CRY  IN   FOR  ME 
ISNT  THERE  A  LITTLE  LOVE/THATS  A  PLENTY 

PAUL  l/ARES  FRIARS  SOCIETY  ORCH 
RE INCARNAT 1  ON/LAND  OF  DREAMS 

ROSY  MC  HARGUES  MEMPHIS  FIVE 

WONDER  WHATS   BECOME  JOe/swEET  WOMAN 

FRANK  MELROSE  KANSAS  CITY  STOMPERS 

SHANGHAI    HONEYMOON/GOOD   FEELING  BL 
EDDIE  MILLER  TRIO 

CLOSER  WALK  WTH   THEE/cAMPANILE  ST 
COT  ON    TOWN/POLECAT  STRUT 
LIMEHOUSE  Bl/tUBA   OR  NOT  TUBA 
MA  RAINEY 

HEN  PARTY    BL/BOODLE  AM  SHAKE 
HOUSE  RENT  RAG/cAPPET  ALLEY 
SWEET  LORRAINE/PENCIL  PAPA 
BALL  IN   THE   JA Ck/grANDMAS  BALL 
BROWN   BOTTOM   BESS/lADY  LOVE 
MY   BABY/ORIENTAL  MAN 
MAD  DOG/FLAT  FOOT 
PAPA   DIP/TOO  TIGHT 
MIXED  SALAD/l    CANT  SAY 
COOTIE    STOMP/WEARY   WAY  BL 
47TH   ST   STDMP/lDLE  HOURS 
LITTLE  BITs/sTRUGGLIN 
HOT    STUFF/HAVE  MERCY 
BUCKTOWN    ST/8L   WAHS60AR0  STOMP 
WEARY    CITY/BULL   FIDDLE  BL 
GOOBER   DANCE/TOO  TIGHT 
MEMPHIS  SHAKE/DR   JAZZ    ( JELLY  ) 

DUTCH  SWING  COLLEGE  BAND 

SISTER   KATE/4-5  TIMES 

ORIGI    AL   DIXIE   ONE   STEp/a.M.  BLUES 

ALEX    RAGTIME   B ANO/bI RTHDA Y  BL 

DUKE  ELLINGTON  ORCH 
MOOtlLIGHT   Fl  ESTA/jUBI  LESTA 
WANG  WANG  Bl/hOME  AGAIN  BL 
THE    CREEPER/l MMA  GRAT 1  ON  BL 
1    DON  T   CAUGHT   YOu/SANTA    CLAUS  BL 
OKLAHOMA    St/3   LITTLE  WORDS 
MY   OLD   FLAME/SING    J  SINNER6 

BEIINY  COnDMAN  GROUPS 
WHOOPEE    ST-^mp/ruGLE    CALL  RAG 
THATS  A   PLENTY /CLARINETI Tl S 
BASIN    ST    BL/BEALE   ST  BL 

CARL  HALEN  AND  THE  WASHBOARO  FIVE 

STOMP   MR   HENRY   LEE/STARS   FELL  ALABAMA 

GLENN  MILLER  ORCH 
MOONLIGHT   ON   GANGES/MOONL 1 GHT  SERENADE 
EVERY  DAYS  A    HOL 1  DAY/SWEET  STARNGER 
DONT  WAKE  MY   HEART/wHY   YA  MAKE  ME   FALL    IN  LOVE 

PUNCH  MILLER 

BLUES   WORLD    FORGOT  1-2 
BLUES  OH  BLUES/OH  PAPA  BL 
SLOW    DRIVIN   BL/GONE  DADDY  BL 

JOE  RUSHTONS  CALIFORNIA  RAMBLERS 
AFTER   U  GONE/GIRL  FRIEND 

RUSSELLS  HOT  SIX  (GEORGE  MITCHELL) 

DIXIELANO   DOING/CATHEDRAL  BL 
GOLDEN  LILY/S  ME'OOY   STOLE  MY  GAL 

CRIPPLE  CLARENCE  LOFTON 
TORE  PLAYHOUSE  D0WN/6R0WNSK 1 N  GAL 

HERB  MORAND  N.O.  JAZZ  BAND 

29TH  AND   DEARBORN/SWEET  MUMTAZ 

BOB  SCOBEYS  JAZZ  BAND 
ALCOHOLIC   BL/CLAR  MA  RM 
HOW   COME   U  00   ME/WANG  WANG  BL 
JACK  SHEEDY  JAZZ  BAND 

NONE  MY   JELLY   ROLL/PORK   CHOP  RAG 

IKE  RODGERS  BIDDLE  STREET  BOYS 

MALT  CAN   8L/ST0MP   EM  DOWN   TO  BRICKS 
JELLY  ROLL  MORTON 

DOWN    1"   HONKY   TONK  TOWN/  MAN    1  LOVE 

MUSKRAT   RAMBLE /BL    IN  NIGHT 

GOOD  MAN   HARD   FIND/ROYAL   GARDEN  BL 

SIX  HOTTENTOTS  (RED  AND  MIFFS) 

dont  tell  me  nothin/hate  a  man  like  u 
mamamita/tia  juana  (solos) 

DR  JAZZ/MEMPHIS   SHAKE  (DODOS) 

STRATFORD   HUNCH/GRANDPAS   SPELLS  (SOLOS) 

HYENA   ST/BILLY   GOAT  ST 

LOAD  OF  COil/mI SS 1  SSI PPI  MILDRED 

JERSEY   JOE/SWEET  PETER 

MOURNFUL   SERENADe/gA  SWING 

BLACK   BOTTOM  St/tHE  CHANT 

BLUE  BLOOD   BL/MUSHMOUTH  SHUFFLE 

STEAMBOAT   S T/sMOKEHOUSE  BL 

CANNON  BALL  eL/GRANDPAS  SPELLS 

SHOF   SHINERS  DRAg/bjDOGA BOO 

KANSAS   CITY   ST/.OW  GRAVY 

GRANDPAS    SPELLS/KANSAS   CITY    ST  (SOL'S) 
PERFECT   RAG/n.O.    JOYS  (sOLOS) 
BUCKTOWN   8L/T0MCAT    BL      ( SOLOS ) 
STUYVESANT  STOMPERS 

HURRICANE/MELANCHOLY  CHOLLY 

BESS  IE  SMITH 
MAKES  MY  LOVE   COME    D0Wn/»ASTE0  LIFE 
WHATS  THE  MA TTEr/bLUESP 1 Rl T  BL 
AFTER   U    GONE/GOOD   MAN   HARD  FIND 

KING  OLIVER 
IN   THE  BOTTLE/WHAT    010   U   DO  LAST  N 1  TE 

TR IX  IE  SMI TH 
EVERYBODY   DOIN   CHAR  LEST ON /LOVE  ME 

SOUTHERN  JAZZ  GROUP 
CANAL    ST  8L/TI  GER  RAG 

MUGGSY  SPAN  1  ER 
marie/sept  IN  RAIN 

MY   GAL   SAL/SIP   BRUSH    IN  SUNSHINE 
JAZZ  BAND   BALL/LIVERY   STABLE  BL 
DAD*  STRAIN/SOMEDAY  SWEETHEART 

LEE  STAFFORD  PIANO  RAG  SOLOS 
GLADIOLUS  RAG/TED1Y  BEAR  BL 

JACK  TEAGARDEN- 
MONDAY   DATE/LOVE  LIES 
ONE    GODS    CHILLUN/KINDA  MAN   FOR  ME 

OR  JAZZ/HEEBIC  JEEBIE6 

CAKEWALK  1 N   DA B 1 ES/w 1 LL 1 C   THE  WEEPER 

HALFWAY  HOUSE  ORCH 

shine/blue  tail  fly 

SUGAR  UNDERWOOD  (GREA1   PIANO  SOLOS) 

n .g.  BHUFFLE/dquct  ze  mf: 

DEW   DROP   ALLEY/DAVIS   STREET  BL 
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EMPIRE  STATE  JAZZ  BAND 
ONCE   IN  A  WHILE/MINSTREL  WALK 
FATS  WALLER 

GONNA  SIT   RT  DOWN  WRITE  SELF  LE TTEr/sOMEBOD Y  STOLE 

WASHBOARD  WONDERS  *  I TH  DICK  WELLSTOOD 
DONT  FORGET  MESS  AROUND/bORD ELLO  DAYS 

ETHEL  WATER  AND  JAMES  P.  JOHNSON 
MY  YANDY  MAN/DOD  WHAT  U  DID  LAST  NIGHT 

LU  WATTERS  YERBA  BUENA  JAZZ  BAND 
IM  GOIN  HUNTI N/FR IENOLESS  BL 

JOHNNY  WIGGS  N.  0.  MUSIC 
ULTRA   CANAL/TWO  WAY   TEMPLE   IN  SKY 

BOB  WILBERS  WILDCATS 
N.C.   SHUFFLE/l     A  NT  SAY 
chimes  bl/old  FASHIONEO  LOVE 
WHEN  U  WORE  TUL I p/TROUBLE    IN  MIND 

WILLIAMS  JUG  BAND 
HI GH  SOCI ETY/CHI ZZL I N  SAM 

CLARNECE  WILLIAMS  ORCH 


WILOFLOWER   RAG/miDNIGHT  STOMP 

CL  WILLIAMS  WASHBOARD  BEATERS/hALFWAY  HOUSEORCF 

WAIT    TIL    U   SEE   BABY/WONT    U   BE  MY  BABY 

YORKSHIRE  JAZZ  BAND 

WHEN  U  AND   I    YOUNG/DR  JAZZ 

KNOCKY  PARKER  (GREAT  JELLY  PIANO  SOOOS  STYLE ) 
GRANDPAS   SPELLS/WOLVERINE  BL 

A  FINE  GROUP  OF  MODERN  JAZZ 


DEXTER  GORDON  ORCH/TEDDY  EDWARDS  ORCH 
BL   I  N   TEDDYS  Bl/bILIKI 

ERROL  GARNER  SOLOS 

SLOE   GIN   FIZZ/LOVE   FOR  SALE 
PLAY  PIANO  PLAy/fANTASY 

loose  nut/love 

JEAN  GERMAIN/HANK  JONES 
the  chase/night  music 

DIZZY  GILLESPIE  JAZZMEN 

CONF  I  RMATI  ON/DI  GGIN  DIZ 

DEXTER  GORDON  4  TEDDY  EDWARDS 
THE  CHASE  1-2 

DEXTER  GORDON  QUINTET 
LULLABYE   IN   RHYTHM/TALK   OF  TOWN 
SWEET  LOVELY/OH  WELL 

purr  MARIUAROSO 

TRADE  W  INDS/BOPMATI  SM 
LOVEr/dARY  DEPARTS 

HOWARD  MC  GEES  JAM  BAND 

TRUMPET  AT    TEMP O/D I GG I N    FOR  DIS 
NIGHT  MIST/DOROTHY 

EARL  COLEMAN 

STRANGER    IN    TOWn/yA PDB I  RD  SUITE 

ANDRE  DOMMERUS 

CARR I DEr/dEEP  PURPLE 

SONNY  BERMAN/HOWARO  MC  GHEE 
NOCTUPME/ThERMODYNAM  I  cT^^^^^ 

sonny  be rman  b ig  eight 
nocturne/curbstone  scuffle 

CHARLIE  PARKER  ALL  STARS 
RELAX  IN  AT   CAfciARILL0/BLUE  SERGE 
STDPENCOUs/rELAXIN   AT  CAMAR I LLO 

DJAT'C  C  RE  INHARDT  BAND 
sw ing  49/blues  barb  i zon 

vernon  story /rex  stewart  orch 
buzz  bomb/boy  meets  horn 

ART  TATUM  TRIO 

MAN    I    LOVE/l    KNOW  U  KNOW 

FLYING  HOME/SUNNY   SIDE  OF  STREET  (|2") 

DARK   EYEs/m;'   1    LCVE  12" 

BODY  AND  SOUL/l   KNOW  THAT  U  KNOW  |2" 

RED  NORVO  (DIZ  AND  BIRD) 
HALL ELUJAH/SLAM   SLAM  BL 

BOOKS  BOOKS  BOOKS 


HORN  OF  PLENTY 

THE  CAT  BOCK  BY  GENE  DE  ITCH 

RECORD  DATING  CHART 


50(i 
50(< 


FABULOUS  SID  EY  BECHET  WITH  ARCHEY  ,  DEPAR  I  S  ■ 
I    STEP/BLUE  NAUGHTY  SWEETIE 
CHANGES  MADE/THATS  A  PLEN-TY 
BALLIN  THE   JACK  'AVALON 

ALBERT  AMMONS  MEMORIAL 

BOOGIE   WOOGIE   ST/BOOGIE   WOOGIE  BL 

BASS  GOIN   CRAZY/TWOS   FEWS   (w.  MEADE  LUX ) 

CHICAGO    IN  MIND/SUITCASE 

NEW  JAZZ  PANORAMA  10*  LPs  j  3.00  EA 
DUKE  FLL IN6T0N  VOL  2  . 

BRAGG  I N    IN   BRASs/rIDIN  ON  BN 
CARNIVAL    IN   CAROINE/LOST  MEDIATTION 
GAL  FROM    JDES/BUFFET  FLAT 
LET  SONG  GO  OUT   H^ARt/dINAH    IN  JAM 

BENNY  GOODMAN  ORCH  VOL  2 
BUGLE  CALL  RAG/DOWN  HOME  RAG 
NITWIT    SEREN/MUSIC    HALL  RAG 
GA  JUBILEE/AS  LONG  AS    I  LIVE 
EMALINE/aINT  LAZY  JUST  DREAM  IN 

LESTER  LEAPS  WITH  BASIE  VOL  2-A 

LESTER  LEAPS   IN/LADY  BE  GOOD 
DICKIES  DREAM/SHOE   SHINE  SWING 
MOTEN   SWING/SONG  ISLANDS 

louisiana/nobody  KNOWS 

GETTING  TOGETHER  WITH  MEZZ  k  LADNIER 
yal  garden  bl/everysooy  loves  baby 
if  u  see  me  c0min/n0ne  my  elly  roll 
revolutionary  sl/comin  on  come  ON  1-2 

GETTIN  TOGETHER 

JOHNNY  HODGES  VOL  2 


SM£  THE  CLEF  MUSIC  SHOP  SALS 

33  COLUMBUS  AVE.,  NEW  YORK  CITY 
FOR  EVERY  PURCHASE  OF  $  10.00  OR  MORE  YOU  MAY  "AVE  YOUR  CHOICE  OF  ANY  4  RECORDS  ON  THE 
PREVIOUS  4  COLUMN  AD.   (ANY  FOUR  OF  THE  39^  ITEMS).  TUE  t  10  BONUS  OFFER  APPLIES  ONLY 
TO  RECORDS  LISTED  IN  THE  TWO  COLUMNS   IMMEDIATELY  BELOW. 
LATEST  LP  RELEASES 


NEW  BLUE  NOTE  10-  LPs  8  3.85  EA        NEW  RELEASES      NEW  JOLLY  ROGER  10'  LPs  t  3. CO  ea 


KITCHEN  MECHANICS  DAy/|  N  ANOTHER  WORLD 

CAN   COUNT  ON  ME/daNICING  ON  STARS 
DANCE  OF   GOON/GOOD  GAL  8L 
HOME  T  WN  BL/SAVOY  STRUT 

DUKE  ELLINGTON  ORCH  VOL  3 
REM  I N ISCIN   TEMPO  1,2,3,4 
DIMINUENDO    IN  BLUE/CRESCENDO    IN  BL 
PROLOGUE   TO   BT  FANTASy/nEW  BT  FANTASY 
ROCKIN  WITH  COUNT  BASIE  VOL  3 

ROCKABYE   BASIE/RIFF  INTERLUDE 
BABY  DONT  TELL  ON  ME/l   LEFT  BABY 
WIGGLE  WOOGI E/ROCK I N    THE  BL 
BASIE  BIOGIE/l    DO  MEAN  U 

JELLY  ROLL  MORTON  RED  HOT  PEPPERS  VOL  I 
BLACK  BOTTOM   ST/STEAMBOAT  ST 

chant/smokehouse  BL 
dr  bazz/grandpas  spells 

ORIG  JR  BL/cAr'NON  BALL  BL 

CHICAGO  JAZZ  WITH  BRUNIS  FREEMAN  PEEWEE  VOL  3 

FOUND   NEW  BABY/CHINA  BOY 
EASY   TO   GET/THE  EEL 
LADY    IN  RED/BASIN  ST  BL 
CHASING  SHADOWS/CHINATOWN 

36  MINUTES  WITH  JELLY  ROLL. MORTON 
pTaNC  SOLOS  1 2*  JAZZ  PANORAMA  t~.S5 

GRANDPAS   SPELLS/KANSAS   CITY  ST 
PERFECT  RAg/n.O.  JOYS 
TIA    JUANA/MAMAM  I  TA 
BUCKTOWN   BL/tOM    CAT  BL 
JELLY   ROLL  BL/BIG   FAT  HAM 
SHREVEPORT   ST/STRATFORD  HUNCH 

NEW  JOLLY  ROGER  10"  LPS    t  3.00  EA 

JOHNNY  HODGES  VOL  I 
RABB I  TS  JUMp/tIHEO  SOCKS 
SKUNK    HOLLOW   Bl/dANCE  OF  GOON 
SAVOY  STRUT/GOOD  GAL  BL 
HOMETOWN   BL/KITCHEN  MECHANICS  DAY 

JOHNNY  HODGES  VOL  2 
CHASING   CHIPPIES/NIGHT  SONG 
BLACK  BEAUTY/GIVE    IT  UP 
HAV     A   HEART/ECHOS  HARLEM 
SWINGIN   IN  DELL/DANCING  ON  STARS 


JELLY  ROLL  MORTON  VOL  4 
H|    SOCIETY/BUDDY  BOLOEN  BL 
WININ   BOY   BL/DIDNT   HE  RAMBLE 
BALLIN  THE  JACk/wEST   END  BL 
CLIMAX   RAG/DONT  U  LEAVE  ME  HERE 

TEDDY  WILSON  VOL  2 

HONEYSUCKLE    ROSE/jUST  A   MOOD  1-2 
A  I  NT  MISB-HAVIN/wARMIN  UP 
BL    IN  C  f  MINOR/BUGHOUSE 
BL    IN  E  FLAT/ 

NEW  VIKING     10"  LPS  t  3.85  EA 

BOBBY  HACKETT  VOL  I 
DADA   STRAIN/JAZZ  BAND  BALL 
IF  DREAMS   COME  TRUE/sPE  CI  ALLY  U 
GHOST  OF  CHANCE/POOR  BUTTERFLY 

aint  misbekavin/sunrise  SEREN 

DO  IN  NEW  LOWDOWN 

BOBBY  HACKETT  VOL  2 
embracable  u/bugle  ca  ll  rag 
jaoa/oardanella 

i  surrender  dear/ol  gang  of  mine 

CLAR  MAPM/slNGIN   THE  BL 
AFTER    I    SAY    IM  SORRY 

MEZZROW  LADNIER  VOL  I 
REVOLUTIONARY  BL/COM  I N  ON   COM£    ON  1-2 
JADA/REALLY   THE  BL 
WHEN  U  AND    I   YOUNG/wEARY  BL 
ROYAL   GARDEN  BL 

MEZZROW  IA  DN  IER  VOL  2 
EVERYBODY  LOVES  BABy/nONE  JELLY  ROLL 
IF  U  SEE  ME   COMIN/GETTIN  TOGETHER 
FREE  LOVE/DISSONANCE 

SWINGIN  WITH  MEZZ/LOVE   U   NOT  ONE   FOR  ME 


NEW  A(J  IC"  LPS 


t  3.85  EA 


EMILE  BARNES  N.C.  BAND 

KID  THOMAS  ALGIERS  STOMPERS 

BUNK  JOHNSON  BLUES  SPIRITUALS 

GEORGE  LEWIS  STOMPERS  

WOODEN  JOES  N.O.  BAND  

PARAMOUNT  1 0'  LPs  t  3.85  EA 


SECOND  SESSION  AT  SQUIRRELS 
YANCEY  MEMORIAL  


LATEST  78  RPM  RELEASES  AND  REISSUES  89<i  EA 


SIDNEY  BECHET  RH  YTHM 
PALLET  ON   FLOOR/s  IDNEYS  BL 

CLARENCE  WILLIAMS  WASHBOARD  FIVE 

CUSHION   FT   STOMP/TAKE  BLACK   BOTTOM  OUTSIDE 

DUKE  ELLINGTON-0  IMf'Y  BLANTON 
PLUCKED  AGAIN/THE  BLUES 

DUKE  ELLINGTON  CRCH 
BLUE  LIGHT/SLAP  HAPPY 

JOHN  MADDOX  PIANO  SOLOS  RAGS 
UNDER  OOUBLE  EAGLE/mY  MARY 

TEAGARDENS  ALL  STARS 

CHARMA INE/PRETTY  BABY 

GREAT  ARTISTS  OF  THE  RAGTIMF  FRA 
TRANSCRIBED  FROM  PIANO  ROLLS 

MORTON-KING  PORTER/DEAD   MAN  2 
MORTON-OEAD  MAn/hOCK   SHOP  Bl(jACKSOn) 
JAMES   P-PALLET   ON    FL00R/|8   ST  STRUT 
JAMES  P— CHARL  EST  ON  /MO   KEY  MAN  WIGGLE 
SCOTT-GRACE  BE AU Ty/rA GTI M E  ORIOLE 
TURP IN-ST  L^UfS  RAG/AMERICAN  BEAUTY 
WALLER-LAST  MA n/8C  WEAVIL 
JOPL I N-ENTER  TA I NER/OR I G INAL  RAGS 
JOPL IN-FIG  LEAF/jOPLINS  NEW  RAG 
JOPL I N-MAPLE  LEAF/hILARI Ty(sCOTt) 
JOPLIN— WEEP  I N  W I LLOw/oUAL I TY  (SCOTT) 


32 


suction  auction 

minimum  8io    FISTER  &  KOESTER     minimum  bio 

504  6818  PLATEAU  AVE.,  50rf 

ST  LOUIS  10,  MO. 

BID  BY  NUMBER  AT  LEFT  OF  COLUMN. WINNERS  NOTIFIED. 
HAVE  MANY  DUPLICATES.  WANT  LISTS  SOL IC I TED.NO  tOB -S. 


GLENN  MILLER 

I.STORY  STARRYN I TE/sKYLARK  BB    I  I  462  E 

2.  AT  PRESIDENTS   BALL/ANGELS   OF  MERCY  BB    1 1 429  E 

3.  MOONLIGHT  COCKTA I L . HA PPY    IN  KOVE  BB    I  1 40 1  E- 

4.  WHITE  CLIFFS  DOVER/COUPLE    IN   CASTLE  BB   I  1397  E 
5.0AY0REAMING/STRING   OF    PEARLS  BB   11382  E— 

6.  EVERYTHING    I    LOVE/bABY  MINE  BB    11365  E 

7.  DEAR  ANNBELLA/ORANGE  BLOSSOM  LANE  B8    11326  E- 

8.  THIS   TIME  DREAMS   ON  ME/SAYS  WH0(r   CHp)bB    1  I  3 1  5  E 

9.1  knob  why/chattanooga  CHOO  CHOO  BB  I |330  E 

lO.HAPPENED    IN  SUN   VALLEy/kISS   POLKA  BB    11263  V 

I  I.ELMERS    TUNE/DELILA  BB    I|274  E 

|2. BOULDER   BUFF/bOOLIE  WOOGLIE   PI GGLY  BB    I  I  1  S3  e/v 

I  3. DREAMT    1    DWELT/STONES    TROW  FROM    H  N  BB    11063  n/e 

I3.BEAT  ME   DADDY/FALL  IN  LEAVES  BB    10876  v/E 

|4. SHADOWS   ON   THE   SAND/5  OCLOCK   WHISTLE  BB  |0900n/v 

| 6.PENN  65-OOO/RUG   CUTTERS   SWING  BB    10754  G 

I  7.CR0SST0WN/WHATS  YOUR  STORY  MORN  GLO  BB  10832  v/e 
1 8. SWALLOW  COM£   BACK   TO  CApITRANo/CABANA88    10776  e/n 

19.  BLUEBERRY   H I Ll/  MILLION   DREAMS  AGO  BB    10768  e/n 

20.  MY  MELACHOLY  B A  BY/STARDUST  BB  10665  n/f 
2i. imagination/say  SI   SI  BB  10622  V 

22.  MY  my/  SAY   IT   (DIGS)  BB    1 063 1  V- 

23.  WOOD PECKERS   SONG/lETS  ALL  SING   TOGETHBB    10598  E- 

24.  MISS0URI    WALTZ/BEAUTIFUL  OHIO  BB"  10587  V 

25.  WRITTEN    IN   THE   ST ARS/jOHNS ON  RAG<H   CRK)B    10498  E- 

26.  IN    THE  WOOD/WANT   TO   BE  HAPPY  BB    I  041 6  E 

27.  BLUE   MOONLIGHT/MY   PRAYER  BB    10404  E- 
28.0H  YOU   CRAZY  MOOn/aINTCHA   COMIN   OUT  BB    10329  E- 
29.THREE  LITT   F 1 SH I Es/  W I SH I NG  BB    1 02  I  3  V 
30.SUNR I SE   SERE/MOONLIGHT   SERENADE  BB  |02|4E 

31.  AND   THE  ANGELES   S I Ng/c HESTN U T   TREE  BB    1 020 1  E- 

32.  MUST   B   JELLY/RAINBOW   RHAPSODY  Vl20l546  V 

MAX INE  SULLIVAN 


VI  26372  E 

VI  26344  e/v 

VI  26132  E 

VI  26124  E- 

VI  25802  E- 


33.  JACKIE  BOY/SING  SOMETHING   SIM  PIE 

34.  TURTLE  DOVE/  ILL  WIND 

35.  NIGHT   &   DAY/A  I  NT   NECESSARILY  SO 
36.SAY   I   W  KISS/KINDA  LONESOME 

37.  PLEASE   B   K I Nd/mOMENTS   LIKE  THIS  (2) 
39.0 A  RK   EYEs/vOLGA    BOATM A n( CHAR  I OTEERS )   VO     4C|  5  E— 

38.  BR0WN  BIRD   SINGIn/sPEAK   TO  ME  OF   LVE  VO     4068  v/e 

40. st  louis  blues/my  BLUE  HEAVEN  OE    4|54  E— 

KU  KLUX  KLAN  SPEC IAL 
4|.   THE   BRIGHT    FIERY   CR   Ss/fflYSTIC  C I TYKKK ( GE ) 7500  I N 

FOUR  PODS  OF  PEPPER 
42. QUEEN   ST  RAG/a INT   GOT   NO  MAMA   NOW  BR    71 03  N 

B I NG  CROS  Y 

43. SOMEDAY  1ELL  MEET  AGAIu/lLL  FOLLOW  'J  3K  6427  E- 
44. SHE   REMINDS  ME   OF  YOU/MAY    I  OF!     6635  V- 

GUY  LOMBARDO 

45.  tha T  olo  feeling/lovely  YOU  VI  2562  9  V- 

46.  LOVEBUG  WILL  BITE  u/dREAMY  EYES  VI  25548  V 
47. SEPT    IN   THE   RAIN/TELL  MY   HEART  VI    25526  V 

48.  BL0SS0KS   ON  BROACWAy/s* I SS   HILLBILLY   VI  25659  E- 

49.  CAN T  LOSE  LONGING  4  YOu/bOO   HOO  VI  25522  E- 

50.  THE   LAND  OF  SLEEPY  WATEr/iaKEG  VCU        CO  I  625  e/v 

51.  TRUE/NCTHING  BUT  THE  BEST  BR  6784  n/v 
52.ITVF  COME  A   LONG  WAY  TOGETHER/GLOR I ANDE     2351  E 

FISK  UNIVERSITY  JUBLEE  SINGER 

53.  WERE  YOU   THERE/DONE  WHAT  YOU   TOLD  ME  CO     391 9  N 

54.  M0ST  CONE   TRAVELLING/OH  MASOA    JFSL'E     CO     2901  E 

BUDDY  ROGERS 

55.  MY   FUTURE    JUST    PASEFC./bEE    IN  BOUDIOR  CO  2l83  E 

56.  Y0U   CAN1    BE   MIME/CIGARETTE   BURNING       VO     44CB  E- 

hAL  KEMP 

BR 


57.ME  AND   THE  MOON/STAP   FELL  OUT  HEVN 
53. TOl.CH  OF  YOUR  LIPS/LOST 

59.  DONT  U   REMEM8ZR  ME/ONE  IMNL'T   TO  ONE 

60.  HO   UUM/MOONL I  Ch'T   SAVING  TIME 
6| .SWEET    IS  WORD  4  YOj/wHAT  WILL    I    TELL  BR 

62.  THIS   YEARS  K I SSEs/LAUGH 1 N  AT  ME  BR 

63.  PURSUIN    THE   BLS/fl'WAN'GA  BR 

64.  TO   BE    OR   NOT  2   faE/i T    lENT   FAIR  BR 

65.  "ROAN    GR I NOER/HELLS  BELLS  aR 

66.  L0I.G  ABOUT   SUNOOWN/YOULL   GET   BY  BR 

67.  CATF  W   ANGEL/  0  DONT  LOVE   RIGHT  BR 
8b.  tc  69.  Er  6471-V,  BR  4|5|-V 

BELLE  BAKER 

70. THERE  MUST  BE  SOMEBODY  ELSe/bABY  MOT  BR  3706  E- 
7l • AR  EN  T   WF   ALL/|F     I    HAD   A    TALK  I N   PICTURBR     4550  V- 


7707  E 
BR     "IZ6  E— 
8R     6707  V- 
BR     6108  e/v 
7D3&  E 
78l2  E 
7730  E 
66  1 3  V 
5436  V 
64 1  9  V 
7780  v/e 


SALE 

Sale  VALENTINE  SOUND  RECORDERS 

4235  FARMCALE  AVE.,  NO  HOLLYWOOD ,  CALIF. 


SALE 


WE  WISH  TO  ANNOUNE  GENERAL  PRICE  REDUCTIONS  ON 
COPYING  'RtCORDS(EITHER  YOURS  OR  OURS)  ONTO  DISCS 
AMD  TAPE.flUALITYWISE, THESE  PRICES  CANNOT  BE 
EQUALED.  ALL  OF  OUR  WORK   IS  GUARANTEED  TO  PHASE. 


IF  YOU  ARE  A  COLLECTCR  OF  SELECTIONS  BY: 
LES  BROWN 
B 1 NG  CROSBY 
WOODY  HERMAN 
STAB  KENTON 
GENE  KRUPA 
ELL  I OT  LAWRENCE 
HAL  IIC  IN  TYRE 
GLENN  M  ILLER 
RAYMOND  SCOTT 
CHARLIE  SPIVAK 
jR  OTHER  PERSONALITIES 

WE  CAN  COPY  SELES1I0NS  ONTO  DISCS  OF: 
78  RPM-|0?|2  INCHES 
331/3  RPM  (N.A.B.  TRANS. )— 1 2tl6" 

MICRC-45  RPM-7"    (WITH  icRli"   CENTER  HOLE ) 
L.P.   33l/3  RPM-7,    10  AND    |2  INCHES<THESE 
ARE    TRUE  MICROGPOOVE   RECORDINGS,  APFROX. 
30  MINUTES   PER    1 0"  *  45  MINUTES   PER  |2"DISC.) 


AUCTIGN  AUCTION 
THE  FOLLOWING  RECORDS  ARE  FOR  AUCTION. 

$1.00  M INUMUM  8 IC. PACKING  CHARGE  25^ 

SHIPt/ENT  BY  RRX  UNLESS  OTHERWISE  REQUESTED. 

NAT  "KING"  COLE 
THIS   SIDE  UP/SWEFT  LORRAINE  OE      8520  G 

STAf:  KENTON 

NIGHT  LIFE/OLD   BLAK   JOE  PRE     78|0  N 

LA   CUMPARS I T  A .ETUDE   FOR   SAX  PRE      781 8  N 

TRUMPET  CYMPHONETTE/'l  OVE    TURNS  PRE     7836  N 

TRIBUTE    TO   FLATTED   5Th/hAVENT  GOT  PRE      7658  N 

MARV1NS  MUMBLE/TOO  SOON  PRE      7876  N 

LITTLE   JIVE   GOOD  4  u/mOONMIST  PRE     7899  N 

GLENN  M ILLER 

MOONLIGHT  SEPENADe/eUNP I SE   SERENDAE  RZ     3090  N 

CUCKOO    IN   CLOCK  /pCMANCE   FUNS  SB    |0|45  E 

MON  N   SER/SUNRISE  SEr( GOLD  LABEL)  BB    |02|4  E 

STAIRWAY  TO  ATA  I RS/TO  YOu(GOLD  LABEL)  EB  10276  E 
LlL  MAN  WASNT  THERE/MANDOL I M  (GOLD  LABEL^B  10358  E 
IN    THE   MOOD/l    WANT   TO    (GOLD  LABEL)  BB    |04|6  G 

TUXEDO  JUNCT I^N/DANNY  BCY  (GOLD  LABEL '  BB  |06|2  E 
POLKA  DOTS/WHATS  MATTER  W  ME(G.LaBEl)  BB  10657  N 
STARDUST/MELANCHOLY  BABY  BB    10665  N 

DEVIL  MAY  CARE/STEPPING  OUT      (G.L.)  BB    lOl|7  E 

CALL  OF   CANY0n/0UR  LOVE   AFF    (G.L.)  BB    1 0645  N 

HANDFUL  OF  STA RS/yESTERTHOUTS    (G.L.)  BB    10893  N 

ONE   I    LOVE/SUN   VALLEY    JUMP  BB   I  I  1  1 0  N 

RAYMOND  SCOTT 


EVENING  STAR/BLUES  MY   GIRL   FR I EN0 


12    INCH  DISCS 


CO  35980  N 


HARRY  JAMES 

MEXICO  CITY/  BLUE  LOU  ,CHAR. 

BUDDY  CLARK/BOB  EBERLY 

HOW  LITTLE  WE  KNOw/  I  UNDERSTAND 


AUCTION  AUCTION 
COLLECTORS  EXCHANGE 

4692   HAMMOND   AVE., FRESNO  2,  CALTT. 

CONDITION  GUARANTEED.  ALL  WINNERS  NOTIFIED 
IMMEDIATELY. AFTER  CLOSE  OF  AUCTION  &  RECORDS 
SHIPPED  RRX  COLLECT  SAI,'E  DAY  UNLESS  OTHERWISE 


BR 

344  E 

BR 

3082 

E 

VO 

I50C2 

E-l- 

OE 

878 

E 

VO 

14275 

E+- 

VO 

14300 

E 

CO 

3554 

e 

BR 

2338 

E 

BR 

2507 

V 

BR 

2532 

E 

BR 

281  8 

E 

BR 

2461 

E 

BR 

2490 

E 

SR 

2350 

E 

3644  E 
1974  N- 
|4C2  Et 

633  E 
896  E 
4009  E 


BEN  BERN  IE 
A  INT  SHE  SWEET/4  LEAF  CLOVER 
EELL  HOPPIM   BL/RCSES   BROUGHT  ME  U 
SWEET   GA   BROWN/YEARN IGN 
WHEN  01D   U  LVE.H'VN/A   STAR  FELL 

CAL IFORN I A  RAMBLERS 
THE  SHIEK/GECRGIA  ROSE 
ED. LEONARD   BLS/MY  MAMMY  KNOWS 
BOW  WOW  BLs/sMILIN' 

THS  COTTON  PICKERS 
SISTER  KATE/GOTTA   COOL  MY  00GG1ES 
JUST  HOT/SHUFFLIN '  MOSE 
BLUE  ROSE/  DO  YO  DOTTY 
M I SHAWA WAKA    BLS/jACKSON V I LLE  GAL 
DUCKS   QUACF'/  IV   SWEETIE  WENT  AWAY 
WALK   JENNY  WALk/  MAMA  GOES 
HE  MAY   BE  UR  MAn/*HITE  WAV  BLS 

BING  CROSBY   (*W.  CON  NEE  BOSWELL) 

•♦.W.WHITEMAu  ORCH  t  W.ELL  INC  TON  ORCH 
EMPTY  SACCLES/ROUNDUP  LULLABY  DE        879  £*■ 

TUMBLING    TUMBLEWFEBs/lF    I    KNEW   THEN       OE     3024  E<- 
•BETWEEN    I 8TH&   I9TH/WRAP  YOUR   TROUBLESDE     2946  E 
ITS'S  ALWAYS   YOu/yOU  LUCKY  PEOPLE  DE      3636  E 

PESSIMISTIC   CHARACTER/nEtT   THE   SUN  DE     3l62  E 

#st. louis  bls /(el ling  ton) creole  l.callcc  55003  n- 
aeove:  12"  record 
dolores/oe  camptown  races 
"  Waiting  at  end  of  road/love  me 
get  out  get  unoer/conatanti nople 

bob  crosby  orch 
eeny  meeny  miney  mo/vonte  carlo 
gome  back  sweet  papa/pacan  cove  song 
two  in  love/sinner  kissed  an  angel 

TOMMY  DORSEY 

NIGHT  GLOW/STOMP    IT   OFF  VI    26376  N- 

I 'LL  TAKE  TALLULAIl/NOT  SO  OOIET  VI    27669  E+- 

MELODY/BY   THE  SLEEPY  LAGOON  VI     lOlO1?  E 

BLUE  BLAZE?/  MANHATTAN   SERENADE  VI    27962  E 

WELL  GIT  IT/SOMEWHERE  A  VOICE  CALLING  VI  27887  E+ 
SEALS   ST  BLS/STOP  LOOK  LOSTEN    '2*  VI    36207  fi_ 

BENNY  GOODMAN 
LIMEHOUSE  BLS/lF    I    HAD   YOU  OK      6487  E 

JERSEY   BOUNCE/STRING  OF    PEARLS  OK     6590  E 

ZOOT  SUIT/MY  LITTLE   COUSIN  OK     6606  E 

SING   SING   SING  PTS    1 1.2  1 2"  VI    35205  N— 

BENNY   BIDES  AGAIn/mAN    I    LOVE    1 2"  CO   55001  N- 

WHISTLE  BLUES/LONELY  MOMENTS  CP        374  N— 

GOLDEN  GATE"  QUARTET 
STALIN  WASN'T  STALLIN'/oiP  UR   FINGERS   OK     67|2  E 

RAYMOND  HITCHCOCK 
HERE   COMES   THE  GROOm/sOMETI ME    |2  VI    15080  N- 

GLENN  K ILLER 

ANVIL  CHORUS  PTS   I&2  BB  10982  M- 

GAUCHC   SER/wiSH  UPON  A  STAR  BB    10570  V 

MOONLIGHT  SER/SUNR I SE   SER  BB    I  02 1  4  E 

SAY    IT/MY  MY  BB    1063 1  N- 

KALAMALCO/  AT   LAST  VI    27934  E 

MILLS  -Bh'OS. 

F 1  DDL  I N  '    JOE/ANY    TIME  ANY  DAY  BR     6490  E+ 

VIOLA  MCCOY(*W.  BILLY     HIGG INS) 
LAUGHIN'   CRY  I N   ELS/V.EEP   UR  DADDY   HOME  GE     5|08  E 
•GET  YOURSELF  A   MONKEY  MAn/kEEP  ON   GO   VO    I 49l 2  E 

RED  NICHOLS  FIVE  PENNIES 
D  INAh/|ND  I  ana  BR8C006  E 

TEA   FOR  TWO/WANT   TO   BE   HAPPY  BR    30007  E 

RAY  NOBLE  ORCH  (   VOC.  AL  BOWL LEY ) 
WHO  WALKS    IN/(  J.JACKSON  OrCh) 

KATE  SMITH 
CHANT  OF   THE   JUNGLE/ThAT  WONDERFUL 

TENNESSEE  TEN 

LONG  LOST  MAMMa/(cOLLEGIANS ) 

TENNESSEE  TCQTERS 
GROUND    HOG  BLS/cHA TTANOOGA 

RUDY  VALLEE 


VI E  24594  N- 


VT     2069  N- 


VI   19105  E 


BY    THE   SYCAMORE  TREE 
ONE  LOVE/  NEATH  RUSSIAN  MOON 
DANCING  LAPY/EVERYTHING    I  HAVE 
WALTZ    IN   SPRINC/FINE  ROMANCE 

GEORGE  WHITE 
YOU   DONT   KNOW/WALKING  THE  STREE 
CCOE  AROUND   2  MY   HOUSE/MAMA  KNOW 
TERRITORY   BLS/WHEN  UR  AWAN 

LENA  WILSCN 
•TOUR   FlUSHIN   PAPA/   HULA  BLUES 

BLEEDING   HEARTED   BLS/CHR I  PI  N    THE  BLS 


CO 

|44 

E* 

HW 

12 

N— 

VI 

21963 

E-l- 

VI 

24458 

E+- 

ME 

61010 

El- 

DE 

7277 

N- 

OE 

784 1 

N— 

DE 

7853 

N- 

BR 

2590 

V-h 

BR 

2464 

E 

AUCTION  AUCTION 
ELWOOD  LONG 

531  CORWIN  ST., DAYTON  3, OHIO 
NO  PACKING  CHARGE  COND I T I  ON.  GUARANTEED 


KING  OLIVER 

MANDY  LEE   BL/WEAR   OFF  MY  MIND<>t"   RM  CHP   GE     5|34  V+ 

THIS  SIDE   INTO  MUSIC) 
STRUGGLE  BUGGy/dONT  U -THINK  I    LOVE         ,    HMV     4930  N 

SAVANNAH  SYNCOPATORS  (OLIVER) 
SNAG   IT/SUGAR  FOOT  STOMP  BR     3361  E 


BJBBER  MILEY  4  HIS  M ILCAQE  MAKERS(EDITH  WILSON 


PENALTY  OF  LOVE/lOVIN  U  WAY   1  00 

VI 

23010 

N 

CEO  RE  1 SMAN ( BUBER  MILEY)   ('LEE  WILEY  VO) 

ITS   THE  GIRL/TAKE   IT  FROM  ME* 

VI 

22757 

E1- 

HAPPY  FEET/ 

VI 

22398 

V 

UCK INNEYS  COTTON  PICKERS 

WDS  CANT  XPRESs/rRAVLIN  ALL  A.  ONE 

VI 

381  12 

V-l- 

ILL  MAKE  FUN  4  u/THEN  SOMEONES    IN  LV 

VI 

38142 

N 

NEVER  SWAT  FLY/  LAUGHIN  AT  LAKE 

VI 

23020 

E 

NAPOLEON'S  EMPERORS- 

ANYTHING/CANT  CHEAT 

VI 

38069  N 

FIVE  BIRMINGHAM  BABES/HENDERSON 

T|GER   RAG/OONT   FORGET  YOULL  REGRET 

PE 

14447 

V 

ALBERTHUNTER  WITH  HENDERSON  ORCH 

BRING  BACK   JOYS/HOW   LONG  SW  DADDY 

BS 

2008 

V 

FLETCHER  HENDERSON 

FEELING  WAY   1   DO/RED  HOT  MAMA 

RE 

9658 

N 

CHARLEY  MY  BOY/MISSOURI    JAZZ  BAND 

RE 

9680  N 

SHANGHAI   SUUF/NAUGHTY  MAN 

PE 

14935  V*- 

JACKASS  BL/THE  STAMPEDE 

CO 

654 

vt- 

MONEY  BL/THE  STAMPEDE 

CO 

35669 

N 

JOHNNY  DODDS  WASHBOARD  BAND 

WEARY  C 1  TY/BUCKTOWN  STOMP 

VI 

38004 

V 

J'IMMY  WILSON  CATFISH  STRING  BAND 

OVER  THE  WAVES/ilEDLEY  OF  OLD  SONGS 

OK 

45029 

N 

SODARISSA  MILLER  (JAMES  SLYTHE— P 

HOT  SPRINGS  WATER  BL/»HO 'LL  DRIVE  BL 

PM 

12231 

V 

M.  LOSCALSO  4  INSTRUMENTAL  QUARTET 

SONGS  OF  OTHER  DAYS-MEDLEY/LAN  1 N 

PE 

14201 

Q 

B IX'. BE  IDERBECKE  W  P.  WHITEMAN  (• 

ROBESON) 

SHOWBOAT  MEDLEY/»OL  MAN   RIVER    1 2" 

3RA>- 

659 

V-l- 

ROYAL  GARDEN  Bl/gOOSE  PIMPLES 

CO 

35664  E* 

THOU  SWELL  /LOUISIANA 

CO 

3566  5 

E«- 

OL'  MAN  RIVER/WA  DADA 

CO 

35666 

E+ 

FOR  NO  REASON  AT  ALL   IN  c/  SWEET  SUE 

CO 

3566  7 

E-l- 

BUNK  JOHNSON  (ERNISTINE  WASHINGTON  VOC ) 

DOES    JESUS  CARE/  LORD   WILL  MAKE  WAY 

DS 

6038 

N 

GODS   AMAZING  GRACE/WHERE   COULD    1  GO 

OS 

6039 

N 

BOYD  SENTER 

BAD   HABITS    1    A  1  NT  GOT  NOBODY 

VT 

7060 

E 

P0|50N/STEPPIN   HI    WIDE  4  HANDSOME 

PE 

14605 

V 

craving/gertie 

PE 

14451 

V 

SLIPPERY  ELm/|TS   TIME  KEEP  AWAY 

PE 

14437 

v/g 

BENSON  BRCH 

NA-Jo/sAN 

VI 

18779 

E 

MA/MY  SUNNY  TENNESSEE 

VI 

18819 

E 

WABASH  EL/TUCK  ME  TO  SLEEP 

VI 

19820 

V-l- 

Copenhagen/keep  on  dancing 

VI 

19470 

E+ 

l 'm  through/confray 

VI 

18994 

V4- 

SWANEE  BLUEBIRD/ALL  STAR  TRIO 

VI 

18924  E 

JOHN  BENNET 

ST  LOUIS  bl./halleLujah  IM  BUM 

MAD 

1642 

V* 

BLUES  CHASERS 

CHARLESTON. WHAT  A  SMILE  CAN  DO 

PE 

14432 

G4- 

PATRICOLA,  ISABELLE 

WALK  JINNY  WALK/MAMA  GONNA   SLOW  U 

00 

1466  9 

E 

LOVIN   SAM/AWAY   DOWN   EAT    IN  MAIN 

VI 

18976 

V+ 

CONWAYS  BAND  (ZUE  ROBERTSON  TB. ) 

SLIDUS    TROMBONUS/  LANETTE 

VI 

1  81  1  7  N 

EARL  FULLER 

SLI      ER   HAMK/  YAH  DE  DAH 

VI 

13231 

V+ 

JAZZ  DELUXE/jAZZBO  JAZZ(9"   RECORD  AM  CHP3gr£M952 

v-t- 

SAM  MOORE*  AW  SOLO, STEEL  OCTO  CHORDA 

SOLO«< 

MOTHER  MACHREE»/laUGHING  RAG" 

GE 

4747 

V* 

FIVE  HARMBNI ACS (SAME  LABLE  ON  BOTH  S 

DES) 

SADIE   GREEN   VAMP  OF  N.O. 

VI 

20293 

V 

JOHNNY  DUNN 

FOUR   O'CLOCK   BL/haWAIIAN  BL 

CO 

3729 

E 

MELODY  .MA N—  JOE  DAVIS 

SO   TIRED/lS    IT   A  SIN 

VT 

1637 

V 

MAJESTIC  DANCE  ORCH 

BODY  4  SOUL/MERRY  COLLEGIANS  BRCH 

MAD 

6004 

E 

NORA  BAYES 

lovin  sam/oassyo  GOIN  HUNTIN  TONITE 

CO 

3757 

V 

LOVE  NIGHTs/l   COULD  HAVE  HAD*- OU 

CO 

3347 

E 

OORSEY  BROTHERS 

YOUR   THE    TOPS/GET  KICK    OUT  OF  U 

DE 

319 

V+- 

EARFUL   OF  MUSIc/yOUR   HEARD   ON  MY 

DE 

258 

v+ 

AUCTION  AUCTION 
STEPHEN  STORAN 

%  ARG,BOX  341, COOPER  STAT ION,N.Y.C.,N.Y. 
CONTINUATION  AUCTION-STOCK  OF  TOPEX  RECORDING  STOBflO 
ALL  RECORDS  LISTED  ARE  HALF-HOUR  BROADCASTS  ON  12" 

UNBREAKABLE  ACETATE  STUDIO  RECORD INGS-33+*/3  LP.ALL 

RECORDS  ARE   IN  N  CONDITION. 


SIDNEY  4  WILBUR  DE  PARTS  0RCH-|2*LP 

(1)  DOWN   IN  JUNGLE  TOWN 

(2)  CHANGE  OF  KEY  BOOGIE     (8  M I NS ) 

(3)  RAGTIME   VI OLIN 

(4)  MILENBERG  JOYS 

(5)  TOO  MUCH  MUSTARD 

STAN  KENTON  -|2"lp 

( 1 )  EASY  GO 

(2)  SEPTEMBER  SONG 

(3)  COLLABORATION 
(*)  VIVE  PARADO 

(5)  BUT  THEN  U  KISSED  ME 

(6)  BP'JS   IN  PASTELS 

(7)  STARDUST 

(8)  PEANUT  VENDOR 

L  IONEL  HAMPTON  -|2*LP 

( 1 )  HAB I B I  BOUNCE 

(2)  SEPT   IN  THE  PA  I N 

(3)  HAM PS  SPECIAL 

(4)  WHY  WAS   I  BORN 

(5)  BEULAHS  BOOGIE 

(6)  MIDNIGHT  SUN 

DUKE  ELLINGTON  -|2"  LP 

(1)  WALKI N  '  WITH  MY  HONEY 

(2)  JACK  THE  BEAR 
(3     GO  AWAY  BLUES 

(4)  florruMN  sererube 

(5)  TELL   IT  TO  A  STAR 

(6)  THE  CAT  &  THE  FIDDLE 

( 7)  THE  WONDER   OF  YOU 

(8)  OWT'T  BE* IN  TO  TELL  VUU 

(9)  HOW  DEEP   IS  THE  OCEAN? 
(  |0)AS  LONG  AS   I   LI  VE 

BENNY  GOODMAN  TRI0-|2*LP 

( 1 )  China  boy 

(2)  80DDY  4  SOUL 

(3)  RUNNIN'  WILD 

(4>   SUNNY  SIDE  OF  STREE  (qUARTEt) 
(5'  AFTER  Y0U4VE  GONE   ( QUARTET ) 
(6)  ROSE  ROOM 

7)  HONEYSUCKLE  ROSE 

8)  I'VE   FOUND   A   NEW  BR BY 

TONY  PARENTI— ART  HOPES  -  12  "  LP 

(1 )  12  ST  RAG 

(2)  ECCENTRIC  RAG 

(3)  THE  BLUES 

(4)  MAPLE  LEAF  RAG 

(5)  HIGH  SOCIETY 

(6)  GOOO  MORN  I GN  BLUES  (LEADBELLY) 

(7)  A  I  NT   GONNA    NO  MORE  (lEADBELLy) 

COUWT  BASIE-LEITER  YOUNG  (|937)  -  |2»LP 

( I  )   ONE   O'CLOCK    JUMP  (iNTHo"} 

(2)  EVERY  TUB 

(3)  SONG  OF  THE  WANDERER 

(4)  FLAT  FOOT  FLOOGIE 
{5'  DINAH 

(6)   LADY   BE  GOOD 

(7l  BOOGIE  WOOGIE  BLUES 

(8'   ONE  O'CLOCK  JUMP 

(9)   I   LET  A  SONG  GO  OUT  OF  MY  HEART 
SIDNEY  BECHET  -i2"lp 

( 1 )  muskrat  ramble 

(2)  just  one  of  those  things 

(3)  LAURA 

(4)  BOOGIE  WOOGIE  COCKTAIL 

(5'  BABY  WONT  U    PLEASE   60ME  HOME? 

(6)  HI GH  SOCIETY 

(7)  ROYAL   GARDEN  SLUES 

MUSSSY  SPAN  I ER  -i2"lp 

(1 )  CHICAGO  BLUES 

(2)  I'VE  FOUND  NEW  BABY 

(3)  3»8Y  WON'T  U  PLEASE  SOME  HOME  ? 

(4)  SI  STER  KATE 

(5)  LADY  BE  GOOD 

|6)   SEPTEMBER   IN   THE  RAIN 

(7)  SUGAR 

(8)  SWEET  LORRA INE 


LES  ZEIGER 

AUCTION 

IC55  SHERMAN  AVE. 

AUCTION 

NEW  YORK  56,  N.Y. 

TRANSCRIPT  I 0Ns{78  RPM—  details  on  request) 
■JAMES  STEWART  4  JANE  WYMAN;-*BL0W-UPS*  FROM 


•magic  Town ".Commentary  by  R.Riskin     RCA    238  N 


JIMMIE  LUMCEFORD :sonata  pathetique(i 

94o)iOR5-5 

N- 

RAY  BLOCH:Philip  morris  program  empire 

:/e+ 

ANDREWS  S 1 STERS i"BUCk  PRIVATES" 

80^-81 

N— 

MONTANA   SL IM 1LUCKY  STRIKE  PROGRAM 

23698 

E 

PAUL  WHITEMAN 

PHAPSODY    IN  BLUE(BLUE  LABEL) 

VI 

55225 

N- 

WHEN  DAY   IS  DONe/sOL  1  LOQUY 

VI 

35828 

E+ 

WASHBOARD   BLUEs/aMONG  MY  SOUVENIRS 

VI 

35877 

E*/E 

CHLOE/wARING-«YSTERY  OF  LIFE 

VI 

35921 

N- 

SOTHERN  4  MRALOWE 

TAMING  OF   THE   SHREW  ACT   5  6CENE  2 

V  1 

74705 

E 

TWELFTH  NIGHT—  ACT  2  SCENE  4 

V 1 

74707 

E* 

ST   1  Oil  IS   Rl  NFS 

PAUL  ROBESON 

V  1 

!l*635 

E4- 

DICK  ROBERTSON 

vs 

8046 

Z¥ 

CAB  CALLOWAY 

VO 

4753 

El- 

JOE  DAN IELS 

DE 

953 

El- 

W.C.  HANDY 

PH 

8| 

E+ 

NEW  ORLEANS  RHYTHM  KINGS 

baby/what  a  gal  COULD  DO 

OK 

40422 

£¥ 

OUT   OF  LOVE/DUST   OFF   THAT   OLD  PIANO 

brE 

2008 

N 

MAPLE    LEAF  RAg/cLARISET  MARMALADE 

brE 

2209 

N 

SWEET  LOVIN  MAN/LONDON  BLYES 

bbE 

22|0 

N— 

TIN  ROOF  BLUEs/tHATS  A  PLENTY 

2208 

N- 

pankma/  JAXX  it  BLUES 

8QE 

162 

N— 

DIXIELAND    ONE  STEP/OSTRICH  WALK 

DE 

229 

N 

BLUIN'    THE   BLUES/SENSATI ON 

DE 

464 

N— 

DORSEY  BROS. 

ST  LOUIS  BLBES^l  ILENBERG  JOYS 

DE 

119 

E<- 

WSARY  BLUES/  DESE  OEM  DOSE 

DE 

469 

E* 

REV.  J.M.  GATES 

HELL  BOUND   EXPRESS/WH 1 TE  HORSE 

OK 

8532 

E 

DEATH'S  BLAKC   TRA In/  NEED  OF  PRAYER 

CO 

14145  e/e-< 

DYING  GAMBLER/PRAY  IN  FOR  THE  PASTER 

BJ 

12427  e/e- 

BELLE  BAKER 

TALKING  PICT  RE  OF  YOu/aRENT  WE  ALL 

BR 

4550  e/e- 

SING  YOU  SINNERS/NEW  KIND   OF  LOVE  TO 

SB 

4765 

E/E- 

OLO  SHANTY  TOWn/lOVE  LIVES  ON 

BR 

6369 

e/e- 

ALL  STAR  ORCHiOH  baby/add  a  little 

VI 

21423 

N- 

iM  JENNINGS    BRYAN  IMYSTE  R 1  es/i  MORTAL  1  TYCO 

1014 

N- 

BABY  ROSE  MAR  IE :come  out/my  bluebird 

BR 

6570 

E-A/ 

BUBBLING  OVER  F 1  RE : jazzophone/boy  FUJdOK 

8737 

E-/V4- 

CR0SBY-00RSEY:pennies  from  heaven  (OL)DE 

15027 

E+ 

GEORGE  M.  COHAN IFUNNY  PROPOSITION 

VI 

80J4Z 

E+ 

MAUR ICE  CHEVAL IERsarthur/toujours  parsHMV      |4  n- 

MAUR ICE  CHEVAL IERijava  mineur/petit 

G  HMV  6073 

N— 

JERRY  COLONNAIgilded  gage/open  road 

VO 

4382 

E+ 

F 1  DDL  IN '   JOHN  CARSON (TURKEY   IN  STRAW 

OK 

40230 

E 

IDA  COX  4  ALL  STARSJP1NK  slip/off  MINDVO 

5258 

N- 

COTTON  PICKERSiwOE  is  me/jazz  DEM  HORNVO 

3263 

TOMMY  DORSEY itiger  rag/right  h  4  YOU 

OK 

4|  178 

E/A+ 

DIXIE  W.B.  BANDili vin'high/uy  baby 

CO 

|4|28 

E-A 

J.  DORSEYIVOlga  boastoan/i  cried  4  youDE 

15041 

E<- 

BUKE  ELL INGTONl CREOLE  RHaPSODY  12* 

VI 

36049 

e/e*. 

JUDY  GARLAND!  IN  BETWWEn/si XTEEn( 1 2"0L)DE 

15045 

E+ 

MAHATMA  GANDHI  JMES6AGE  TO   THE  WORLD 

COE 

67 

N— 

JACK  HALEY»(FILM  STAR)  1  LOVE  me 

CA 

327 

E«- 

FLETCHER  HENDERSON ISWANEE  BUTTERFLY 

DO 

3475 

E+ 

ISHAM   JONES  IWABASH  BLUES 

BR 

5065 

E 

CHARLES  LAUGHTONjgettysbmrg  address 

CO 

271  N 

BERT   LOWNI   BYE   BYE  BLUES 

CO 

2258 

E 

BERT  LOWNI  BYE  BYE  BLUES 

HOW 

1090 

E 

BASCOM  LUNSFORD:  jesse  james/molein 

OK 

<40l  55 

N— 

LADA'S  LOUIAIANA  ORK«  SUN  KIST  ROSE 

Em 

1  06 1  1 

E4- 

BENNIE  MOTCNIMOTEN  St/stOLE  MY  GAL 

BB 

6709 

E+- 

MEMPHIS  JUG  BAND  STEAR  IT  down/booOLE  BUMV03I  82n-/e 
HEUEN  MORGANIBILL/CANT  HELP  LOVIN  VI  2|238E<-/E 

EMMETT  MILLERianytime/pickaninny  ok  40239  N- 

RUBY   NEWMAN  !3AS  IN   ST/MEMPHIS  BL    |2"        DE   15052  E+ 

BEN  POLLACK  tIF  I   COULD  BE  WITH  U  JE    5998  Vi- 

BUDDY  ROGERS  IMY  FUTURE  JUST  PASSED  CO  2|83e/e- 
GENE   RAYMOND  IW  ILL  U/TWINKLE  LITTLE  STARBR  7796e/e- 

HARRY  RESER ica t  dog/fair  warmer  co    i  538  N 

JESS  STACY ibreeze/breeze  VS    8|2|  E+ 

GIL  ROD  I N I RESTLESs/wHAT S  THE  REASON       ME   13377  E 

CHARLIE  SEQARikey  TO  highway/stop  fix  vo  544|  n- 
*    southern  hospitality/cuban  villa      OE    7027  E+ 

SONNY  TERRY  IHARMON  ICA  ST/wB  BL  VO     5538  N- 

TERRY  4  FULLER  ICROOKEO  WOMAn/beEN  TALKINVO  5527N- 
EFFIE  4  CHAS  TYUSIPROVE  it/back  TO  FAfMOK     8149  E- 
JIMMIE  YANCEY IBEA  R  TRAP/OLO  QUAKER         VO     5490  N 
I       *     MIDNIGHT   STOMP/HOW  LONG    (MAMA   y)      SE    12002  E+ 
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AUCTION  AUCTION 
WILLIAM  L.  ROGERS 

I5P.0  GOLDEN  GATE   AVE. ,#302,    KAN   FRANC  1 POC  CALIF. 


W I TNERS  TO  BE  NOTIFIED  AND  RECORDS  SHIPPED  ON  RECEIPT 
OF  PAYMEr'T.6CND  IT  ION  GUARANTEED, MO  PACKING  CHARGE,  NO 
TRADES. 


BENNETT'S  SWAM PLAI'DERS 

BIG  BEN   /YOU    CANT   BE  MINE 

CO 

14557 

E<- 

J  1  MM  IE  BLYTHE   (ET  AL  ) 

PUMP   T IL  LE/U 'BRYANT  W.8. 

PM 

12346 

E- 

ST  LOUIS  man/kentucky  stomp 

PM 

12661 

E 

ORIENTAL  MAn/br   SKON  MAMA 

CH 

40023 

E 

endurance  st/tack  IT  DOWN 

OE 

7224 

V* 

PLEASURE  MAD/SOME  DO 

DE 

7225  1 

MY   BABY    (LABEL  6P0ILED) 

DE 

7240 

v+ 

B0B8Y'S  REVELERS  (COPDS») 

CONT   SHAKE    IT/vOJO  BLS 

SIL 

3552 

v+ 

E.W.  CLAYBORN(GU 1  TAR  EVANGELIST) 

GOPSEL    TRAIN/YOUR  ENEMIES 

VO 

ioe.2 

v/g- 

DIXIE  JAZ7ERS  WASHBOARD  BAND 

MEMPHIS   SHAKE/MY   OLD  DADDYS 

PE 

136 

V 

K.C.   SHUFFLE/vACK  CAT  BONES 

PE 

139 

E 

JOHNNY  DOODS 

SAN/CLARINET  WOBBLE 

BR 

3574 

V-l- 

melancholy(28)/wildman  (25) 

BR 

3567 

v-- 

MELAUCHOLy(27)/  WILO  MAN   (26)  PARE 

BR[ 

2567 

E- 

BULL   FIDDLE/bL  IVASfc 

VI 

2 1552 

E- 

PENCIL   PAPA/SW  LORRAINE 

VI 

23036 

E 

AR  IZOMA  DRANES 

SWEET  HEAVEN/lTS  ALL  RITE 

OK 

8353 

E+ 

CRUC) Fl ZOR< 1 GR   0Ig)/tN    THAT  DAY 

OK 

8380 

E- 

EDGEWATER  CROWS  (  TP,PMO,TifEA  ) 

SWINGIN    RHY/NO  BONUS   BLS  MELO 

70162 

E 

GEORGIA  COTTON  PICKERS  (l   SIL  DIG 

EACH  STDf) 

|2TH  SI    RAG/  COTTON  PICKERS 

VE 

7090 

E~ 

GEORG IA  STRUTTERS 

GEORGIA   GRIND/EVERYBODY  MESS 

HA 

231 

V+ 

BLACK   BOTTOm/*«SNT    IT  NICE 

HA 

3 1  ■ 

E— 

HAYES  LOUISVILLE  STOMFERS 

BAREFOOT    STBMp/bYE   BYE  BLS 

VI 

21489 

E+* 

YOURE    TICKLIN  ME/EVERYBODY 

VI 

38529 

E 

BLUE   TOMBONE/CLEF  GLU8 

BB' 

6428 

E+ 

EODIE  HEAD  »■  FAN  1 LY  (GUIT  t.  TAMB  ACC  ) 

DOWN   ON   ME/LORD    I'M    TRUE  VINE 

CO 

I-.546 

N 

WITHIN   MY  MINd/tRYING    TO   GET  HOME 

CO 

14589 

N 

REV  F.W.  MCGEE  (WITh  ORCH) 

HOLY   CITY/ROCK    OF  AGES 

VI 

21205 

E 

SCARLET   THREAD/THE    HALF  AINT  NEVER 

VI 

21492 

Ei- 

NEW  ORLEANS  BLUES  BAND 

BIG   BLUES/SMALL  ELUES 

VA 

6029 

E4- 

POWELL'S  JAZZ  MONARCHES 

CHAUFFEURS   SHUFFLE  TEST 

OK 

8333 

V 

RHYTHM  ACES/  H.H.R.  STOMPERS 

IGOT   THE   STINGER/GRAVFL  PIT 

BR 

7|20 

E- 

IKEY  ROBINSONS  BAND   (JABBO  SMITH) 

READY   HOKUM/GOT    BUTTER   ON  IT 

BR 

7057 

E- 

JOS  N.O.  BOYS  ROBECHAUX 

JUST   LIKE    FA  LL 1 N  STAR/SLEEP 

VO 

2881 

E 

SIMS  CREOLE  ROOF  ORCH 

SOAPSTICK    BL/HOW   DO   YO  1  LIKE  IT 

OK 

8373 

V 

SKILLET  DICK'S  FRYING  PANS(    INSTR  TRIO) 

ASHPHM  7  WALK/FATENT   LEATI-ER  ST 

CH 

I5S83 

G1- 

(ABOVE   HAS   TWO   SILENT  DIGS-  MP  CATCH) 

REB  SPIKES  MAJORS  '  MINORS 

FIGHT   THAT  THING/MY  MAMMYS  BLS 

CO 

1  1  93 

E- 

CLARA  Sk  ITH  U  BAND 

DISAPPOINTEO    BL/'iOU    GET  WAD 

CO 

|4|26 

E 

WANNA    GO   HMOE/  AINT  GO  NOBODY  TO 

CO 

14368 

N 

HENRY  THOMAS  (RAGTIME  TEXAS ) 

JOHN   HenRy/cO  TTONF  IEDL  BL 

VO 

1094 

E- 

TEXAS   EASY/DONT   EASE  ME  IN 

VO 

1  \  5~> 

E- 

TUB  JUG  WASHBOARD  BAND 

TUB   JUG  RAG/SAN 

PM 

I  267l 

E- 

rhlSTLEr<S  JUG  BAND 

CHGO   FLIP/jEPRY   O'MINE  11924) 

GE 

5554 

E 

LOW   DONW   BLS/VAMPIPE  BL 

OK 

8469 

G 

HOLO   THAT   TIGER/FOLOIN  BED 

VI 

23305 

N 

BUKKA  WHITE 

J  1 TTEF  BUG   SWING/GOOD   GIN  BLS 

OK 

5625 

E+- 

PAPCHHAN   FARm/o  ISTHI  CT  ATTY  BLS 

OK 

5603 

N 

HIGH   FEVER/V'HEN    CAN    1  CHANGE 

VO 

5469 

E1- 

SPECIAL   STREAM LI NE/s TRANCE  PLACES 

VO 

5-?6 

t'  • 

— T 


FREE      FREE      FREE      FREE      FREE      FREE  FREE 

FREE      FREE      FREE      FRET      FREE     FREE  FREE 

THE  WAX  SHOP 

|39  E.  47TH  STREET, 

NEW 

YORl'  1  ',  N.Y. 

WITH  EVERY  ORDER  OVER  3  7.50  YOU  WILL  RECEIVE 

"REE 

ONE  OF  THE  FOLLOWING  OUT  OF  PRINT  DISC  ALBUMS 

I.BA3Y  DODDS  DRUM  SOLOS-THE  BEST  CODDS  ON  RECORDS. 

2. ERNEST  iNE  W  ASH  1 NGTOK  WITH  BUNK  JOHNSON  AMD 

GEORGE  LEWIS.    NEED  WE  SAY  MORE  ?  POSTAGE  PAID 

OVER  8  5.00,  UNDER  t  5  ADD  25«!. 

NEW  EXCLUSIVE  WAX  SHOP  RELEASFS  654  EACH 

501 6. PERSONAL  1 TY  SPECIALS  (JOLSON, WATERS, WEST) 

AVAILABLE  ONLY  AT  THE  WAX  SHOP 

RAIBEOW    ROUND    SHOULDEr/l 1 T TLE   PAL/HEAT  WAVE 

CLARENCE  WILLIAMS  WASHBOARD  f  IVl 

HARLEM   ON  MIND/nEW  WAY    GO  TOWN/DAY 

CUSHION    FOOT  ST/TAKE  YR    BLACK    BOTTOM          WS  106 

U   CAME  ALONG/BROT    ER   SPARE  DIME 

5024.  MEW  ORLEANS  RHYTHM  KINGS 

REV.  D.C.  RICE  AND  CONGREGATION 

SWEET  LOVIN  MAk/thATS   A   PL ENTy/sH 1 V  ME 

TEST  1 FY/CHR 1  ST   BORN   ON    XMAS  EVE                     WS  107 

WEARY  BL/OADA   STRA  1  n/»0L VER 1  N E  BL/t|N  ROOF 

MAPLE  LEAF  RAG 

SLOPPY  hENRY  (KING  OLIVER  ACCOMP) 

5028  SICNEY  BECHET  VOL  2 

HOBO    BL/BEST   CHEAP   CAR    IS   FORD                       WS  108 

OL  MAN  3l/nOB0DY  KNOWS  WAY    |    FEEL/wi  LD  MAN 

SHAKE    IT  BREAK    It/cOMIN   Va/gA  CABIN 

BENNIE  MOTEN  KC  ORCH 

TEXAS  MOANER/LIMEHOUSE  BL 

GOOFY   DUST/KC   SHUFFLE                                           WS  109 

5029  LOUIS  ARMSTRONG  AND  BECHET 

CLARENCE  WILLIAMS  BLUE  5 

NEW  JOLLY  ROGER  RELEASES  8  3.00  EACH 

EVERYBODY  L   VE3  E.ABY/oF  ALL  V.'RONGs/TEXAC 

■  CANER/CAKE  WALKIN   BAB  1  ES/^ANDy/bl  A  CK8  FD 

503 1 .JOHNNY  HODGES  VOL.1 

PAPADE  OA/COAL  CART  BL 

RABBITS   JUMp/TIREO   SOCKS/sKUNK   HOLLOW  BL 

5030. D  IX  IELAND  VOL  3 

DANCE  OF    GOON/SAVOY   STRUT/GOOD    GAL  BL 

MO        MOUND  CITY  BLUE  BLOWERS 

HOME    TOWN   Bl/kITCHEN  MECHANICS  DAY 

WING  IE  MA  NONE  BAND 

HELLO  LOLA/ONE   HOUR/u   RA  SCAL  /o  ARK  TOWN  STRUTTERS 

5033.  JOHNNY  HODGES  VOL  2 

CRYIM   FOR  ME/zERO/jUST  ONE  GIRL 

CHASIN    CHIPPIES/NIGHT   SONG/BLACK  BEAUTY 

ROYAL   GAROEN  BL 

GIVE    IT   UP/HAVE   A    HEART/ECHOS  HARLEM 

NEW  PARADOX  LP  RELEASES  8  3.85  EACH 

SWINGIN    IN   DELL/DANCING   ON  STARS 

6002  DIXIELAND  RHYTHM  KINGS 

MAMA    DONT  LOW/SIDEWALK   Bl/rIVERSIDE  Bl/ 

5035.  JELLY  ROLL  MORTON  VOL  4 

BUDDIES   HAB 1 T  s/gLORYLA  MD/d  1 RTY   BOTTOM /SA 1  NTS 

HI    SOC 1 ETY/bUDDY   BOLOFN   6l/wININ  BOY 

NOBODY  KNOWS  U 

DIONT   HE   RAMBLE/BALLIN   THE  JACK/WEST   END  BL 

6 003. JAZZ  AT  STORYVILLE 

CLIMAX   RAG/OONT  LEAVE  ME  HERE 

INTRODUCTI  ON/STRUTT  1  n/siVEET  LOVELY 

SW0NDERFUL/3ISTER   KATE/AD  LIB  BL 

5039.  TEDDY  WILSON  VOL  2 

WAX  SHOP  EXCLUSIVE  RELEASES 

honeysuckle/uust  a  mccd/aint  MIS^EHAVIN 

AVAILABLE  ONLY  AT  THE  WAX  SHOP 

WARMIN   UP/BL    IN   Cf  M 1  NO r/bUGHOUSE 

BECHET  MEZZEOW  FEETWARMERS  LP 

BLUES    IN   E  FLAT 

ROYAL    GARDEN/MAPLE  LEAF   RAG/SLOW  BL 

OLD   FASHIONED  LOVE/FAST   BL/BUGLE   BL  1.59 

TINY  PARHAM  MUSICIANS 

JOGO    R HYTHm/s TRUTTI N  8l(pUNCH  M 1 LLER  )  .65 

MEMPHIS  JUG  BAND 

GATUR   HOBBLE/BIZ   AINT   KITE  .65 

JOLLY  ROGER  45RPM  ALBUM  $  4.45 

THOMAS  MORRIS  N.O.  SEVEN 

KING   ZULUS/GA    GRIND  ,65 

PERSONALITY    SEPCI ALS(BI NG   CROSBY, ETHEL  WATERS 

8LYTHES  BLUE  BOYS 

AL  JOLSON,   MAE  WEST 

PLEASURE  MAD/TFACK    IT  DOWN  .65 

EDDIES  HOT  SHOTS  (WUGGSY  PEEWEE ) 

PARADOX  10"  LP    S  3.85 

PREVIOUSLY  UNISSUED 

CARNEGIE  LEAP/ROYAL    GARDEN  BL  .65 

GEORGE  LEWIS  JAM  SESSION 

JOLLY  ROGER  LP  8  3.00  EACH 

JELLY  POLL  MORTON  VOL  1 

BESSIE   SMITH  VOLS    1    «•  2 

LOUIS   ARMSTRONG   VOLS  1,2,3,4,5 

PHIL  NAPOLEON 

SHARKY  BCNANO 

BIX   BEIOERBECKE    VOL  1 

JOHNNY   DODDS   N.O.  W  ANDRERES 

KING   OLIVERS   CREOLE   JAZZ  BAND 

COUNT  BASIE  LESTER  YOUNG 

EDDI E  CONDON   VOL  1,2 

3ILLIE   HOLIDAY    VOLS  1,2,3 

BENNY   COODMAN  VOL  1 

JACK  TEA  GA  ROFN   VOL  1 

SIDNEY   BECHET  N.O.    FOOTWA RMERS   VOL  1 

JOLLY  ROGER  1 2*  LP    S  4.00  EACH 

JELLY  ROLL  MORTON  VOL  2 

LOUIS   ARMSTRONG    VOL  6,7 

JOLLY  ROGER  78  RPM  SINGLES  89i  EACH 

2003  MART  GORSS  CE L.I  AP  ROYS 

SHIMMEShAWABBLE/ANYTHING    FOR  U 

2004  MART  GORSS  CELLAR  BOYS 

OH  B0y/d  1 XI  ELAND   ONE  STEP 

FATS  WALLER 

IF  UR   VIPER/BIRDIES  LAMENT  .89 

NOT   HERE    RT   THERE/cANT   HAVE  CAKE  .69 
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FREE      FREE    FREE    FREE    FREE  FREE 

FREE 

FREE    FREE    FREE    FREE    FREE    FREE    FREE  FREE 

FREE  FREE 

FREE 

FREE    FREE    FREE    FREE    FREE    FREE  FREE 

THE  WAX  SHOP 

139  E.  47  STREET,  NEW  YORK  17,  N.Y. 

IMAGINE  JOLLY  ROGERS  EMBARRASSMENT  WHEN 

THEY 

OPENED  THEIR  LAST  SHIPMENT  OF  |2"  JELLY  ROLL  MORTON  LPS  AND 

"OUND 

THAT  ONE  SIDE  CONTAINED  B IX  WOLVERINE  SIDES 

FIDGETY  FEET,  LAZY  DADDY,  ROYAL  GAROEN, 

SENSATION  AND 

THE  OTHER  SEVEN  OF  JELLY  ROLLS  GREATEST 

TUNES  MR  JELLY  L0RD7KC  STOMPS?SHOE  SHINERS  DRAG7EO0GABOO? 

SHREVEPORT,  MOURNFUL  SERENADE, GA  SWING. 

MOST 

OF  THESE  RECORDS  WERE  SCRAPPED  (NONE  WERE  SOLD) 

AND  WE  HAVE 

THE  REMAINING  LIMITED  SUPPLY.  TO  EACH  PURCHASER 

OF  $  15  WORTH  OF  RECORDS  CR  MORE  WE  WILL 

GIVE 

ONE  0 1 SC 

ALBUM  OF  HIS  CHOICE  (SEE  FREE  OFFER  ON 

FRECEDING  PAGE)  PLUS  THE  RARE  PRESSINGS  ABOVE  AS  LONG  AS 

.  T  E  SUPPLY  LASTS. 

JAZZ  HISTORY  SERIES  ON  FOLKWAYS  ( 1 2"  LP 

)  $5.95 

SATCHWO  AT  SYMPHONY  HALL  it  4.85 

EA?H, 

LOUIS  ARMSTRONG 

tup  south  \/m  I 
i nr.  ouu  in  v ui_  i 

2   |2"  DECCA  LpS. 

hi  society/down  yonder  in  no 

1*25 

HOLLERS, RAGS, CREOLE, GOSPEL , BLUES  ETC 

ZEEGEE  lOVLP    $  3.85  EACH 

DIDNT  HE  RAMBLE/ST  LO    IS  BL 

1  .25 

THE  BLUES  VOL  2 

MUG-.6Y   SPAN  1  ER   RAGTIMERS  VOL  1,2 

TEXAS  BLUES  SERFNADFRS  ( TAMPA  RED ) 

BESSIE, MA   RA  1 NEY. YA NC EY,  BL  1  NO  LEMON  ETC 

DUKE  ELLINGTON 

F  I  RST  LO  VE   BL/TEXA  S  ST 

1  .25 

NEW  ORLEANS  VOL  3 

TRITON  LP  t  2.00 

BUCKTOWN  F IVE  (MUGGSY  ) 

OL 1 VER, BUNK, RENA ,LOUI S,OOOOS, JELLY  ETC 

BANJO  KINGS 

BUOD[ES    HA8 ITS/hOT  MITTENS 

1  .05 

JAZZ  SINGERS  VOL  4 

STEVEN   FOSTER  MEnL Ey/a LABAMA  BOUND 

.89 

o 1 UMr    a  I  a    \ MUbbaY  ) 

LOU  1 S, JELLY, FATS.CH 1 PP  1  E, Bl  NG 

JOHN  MADDOX  RAGTIME  PIANO  .89  EA 

EVERYBODY  LOVES  8ABY/P00P   LI TTLE  ME 

05 

CRIPPLE   CLA  RENCe/bI  LLY,BESSI  E,  0  1  ZZ  1  E  ETC 

DILL  P 1 C LLES/SWEE T  GA  BROWN 

ULAKtNOL   nILLlA  W!o 

JAZZ  REHERSALS  VOL  5 

ALABAMA   J U8  1  LEE/MEMPH 1  6  BL 

BOZO/b  1  A'BO 

COLEMAN    HAWKINS  MA  PY   LOUS  WILLIAMS  ETC 

1    GOT   BL  WHEN  RAINS/HULA  BL 

BEAU  KO  0  J  A  CK  /s  1  S  T  ER  KATE 

1  .05 

UEADBELLY  19"  df  t  4.45  EACH 

BULLY  OF    TOWN/SAN  ANTONIO  ROSE 

LLAbbt.  L  Li 

VOL   1    VA  E    THIS  HAMMER 

btUKLL    LL1  1  o 

PI  GMEAT  PAPA/BECKY  DEEM 

1  .05 

VOL  2  ROCK    ISLAND  LINE 

BURGUNDY    St/yAKA  HULA 

4  DAY  WORRy/nEW  BLA  CK  SNAKE 

H  .05 

COMMODORE  1 0"  LP    $  3.85  EACH 

MAMA  DONT  LOw/wiLLIE  WEEPER 

•  89 

Rl    1  Mf1    1  FmfiM  IFFFFEJQPiN 

CHU  BERRY 

BUNK  JOHNSON 

HAN GM A N S  BL /l OCKSTEP  BL 

05 

WILD   BILL  DAVISON   VOL  1,2,3 

ACE   IN   HOLE/219  (WATTERS) 

.89 

1  K  1  a  it    HMI  In 

BILLIE  H3LIDAY   VOL  1,2 

RUNNIN  WILO/SWANEE  RIVER 

1 .05 

BLACK  BOTTOM/LIKES   IT  SLOW 

1  .05 

ODJB 

KENTUCKY  HOE/LISTEN  TO  ME 

1  .05 

i  nr  qui  i  i  i/am 

J  UL.    OULLI  V  fl  N 

FEE  WEE  RUSSELL 

ORYS   CREOLE   TROM BONE/g  1 RLS   GO  CRAZY 

.89 

GIN  MILL  B  L /o NY  X   B  R I N  G  D OW  N 

05 

MUSSCY  SFANIEP  RAGTIMERS 

NOBODYS   FAULT/lCVE    TO  SKY 

.89 

MET  in    1/  ft/  IMP    1  O       ft    T    Qt>    c  n  f-LX 
NCb    V  1  IS  1  IVu    Lr      9    J0oD  LAUH 

JACK   TEAGARDEN  N.O.  BAND 

FIREHOUSE  FIVE 

BOBBY   HACKETT   VOLS    I ,2 

JE  LY  ROLL  MORTON   HOT  6 

GTJ   10"  LPS  VOL  1  ,2 

3.00  EA 

LADNIER  M  E  ZZ  ROW   FEE TWA  RM  ER  S  VOLS    1 ^2 

BOBBY  HACKETT 

FIREHOUSE  ST/BLUES 

.89 

".MFRIPAM    Ull^lP    IP  ft    "3    PtR  ra 
HrV.t.  n  1  Li  n  11    WUO  1  \j    l_r    #    J|CJ  t_H 

C IRC LE  10"  lF  t  3.8? 

RED   HOT  RIVERSIDE 

.89 

GEORGE  LEW  1 S 

PAUL  BARBARA  1 NS    N.C.  BAND 

WORLD  WAITING  SUn/tiGER 

.89 

BUNK   JO HNS ON    (SPRITUALS ^B  LUE  Z ) 

BASIN   ST  6 

CONRAD  JAMIS  TAILGATE  JAZZ  BAND 

A  RTFS  |  AN   HALL  WOODEN  JOE  N  1  CHOLA  S 

WILD   BILL  DAVISON  SHOW  CASE 

K.C.  st/oriental  man 

.89 

EM  1 LF   BARNES   N ■ C •    BA  NO 

JAMMIN  AT  RUDIS   VOL  1,2 

DOWN  BY  RIVERSIDE/MARGIE 

.89 

DA  D  A  MrtfclM  T     1  OC     4     Q     Qt^     tr  a  u 

rAKrt..  UuNI    Lrb  ft   J.tO  EACH 

CONRAD   JAMIS   TAILGATE  JAZZ  BAND 

EH  LA  BAS/WILLIE 

.89 

JIMMY  YANCY 

KID  R^NA  celta  JAZZ  BAND 

TURK  MURPHY 

SESSION  AT  SQUIRREL  ASHCRAFTS 

THIS   IS  JAZZ 

IRISH   BLACK  FOTTO  m/dARKTON 

.89 

BLUE  NOTE  1 0°  LP    $  3.85  EACH 

BOB  WILDER  BAND  WITH  BECHET 

TROUBLE   IN  MIND/n.O.  ST 

.89 

SIDNEY  BECHET   GIANTS  OF  JAZZ 

GEORGE  LEWIS  N.O.  ALLSTARS 

SUGAR  WALKS  DOWN  St/cHIMES  BL 

.89 

S | DNEY    BECHET   JAZ7M EN    ( W I LD    B 1 LL ) 

MARY  LOU  WILLIAMS 

ALL   THE  WRONGS/GRANDPAS  SPELLS 

.89 

ED  'HALL— 0 EPA R I S 

A  RMAND  HUG 

I9I9/CURSE   ACHING  HEART 

.89 

ART   HODES   HOT  5 

MUGGSY   SANIER-GEORG  BRUNI6 

CLOSER  WALK. AFTER  U  GONE 

.89 

ART   HODES  CHICAGOANS 

JELLY   ROLL   SGA  LP  VOL    1    TO   12  t   5.95  EACH 

FOREIGN  LABELS  ( HMV  PAE  TEMPO  JAZZ  SOCIETY) 

ART  HODES   DIXIELAND  JUBILEE 

LU  fATTERS  (  1.05  each) 

ALL  NEW. 

BUNK    JOHNSON    S 1 DNEY  BECHET 

POST  e  lee/doin  hambone 

KING.  OLIVER 

JAMES   P    JOHNSON   RENT  JIANO 

ace  in  hole/weary  bl 

STRUGGLE  BUGGY/THING   1    LOVE  U 

1 .05 

JAMES  P   JOHNSON   JAZZ  BAND  BALL 

3L  NAUGHTY  SWEETIE/TIN  ROOF  BL 

SOMEDAY  6  WEETHEART/wAWAWA 

1.25 

GEORGE  LEWIS   VOL  1,2 

EMPEROR  NORTON  HUNCh/skID  DAT  Dr  DA 

JAZKASS  El/0DEP  HENDERSON 

1  .25 

D-t  X  |  E   CLAMBAKE— HODES 

SAGEHEN  STRUT/SAINTS 

WEST  END  BL/DAD  MAN  BL 

1.25 

STOMPS   RAGS   BLUES    ( JAMES  p) 

copemhagen/anti  GUA  ST 

EVERYBODY  DANCE/MISS  GOLDEN  BROWN 

1.05 

JAZZ   BAND  BALL— DEPARI S  HALL  ETC 

BROKEN'  PROMISES/ST  LOUIS  BL 

HARLEM S  ARABY/(KY  S EREn) 

1.05 

SIDNEY   DEPARIS    BN    STOMP ERS 

BEALE  ST  BL/DR  JAZZ 

zulus  ball/wcrking  MANS  BL 

1  .05 

AMMONS  PIANO  SOLOS 

10*  l.ERCURY  LP  $  3.^5 

SIDNEY  BECHET 

wcuf  prion  Tiur  ia77  ip  ft  ?  nn  fa 

MUGGSY  SPAN  1 ER  (DARNELL  ) 

INDIAN   SUMMER/PREACHI  N  BL 

■1.05 

TURKMURPHY    VOL    1 j2 

sunday/moonglow 

.89 

W  ILDMAN   BL/SHAKE  IT 

1.05 

FIREHOUSE  5  VOL   1  »2?3 

|0*  f/ERCURY  LP 

3.00 

t_.  "  YF  racket/want  u 

IL05 

12"  TEMP  LP  %  4.84  each 

SANTO  PECORA  (.89) 

OL  MAN.  BL/WHY   1  FEEL 

1  .Ob 

PAPA   LA 1NES  CHILDREN 

CANAL  ST  ROMP/ROSE  RIO  GRANDE 

81.  FOF   JOHNNY/AINT  MISBEHAVIN 

I  .05 

DOC  EVANS  6  ALARM  SIX 

COLUMBIA   |2'  LP 

SLEEPY  TIMe/sTCMPY  JONES 

1 .05 

POLECATS 

BESSIE  SMITH  VOL  1-4 

4.85 

EA 

ONE  OCL   JUMp/hAPDYS  WIFE 

I  .05 

LIMEHOUSE  BL/TVBA  OR  NOT  TUBA 

1  .05 

BENNY  GOODMAN  COMBOS  VOLS  1-2 

4.85 

EA 

JELLY  ROLL/SLIPPIN  SLID  IN 

1 .05 

COTTONTOWN/POLECAT  STRUT 

1.05 

LOUIS  ARMSTRONG   VOL  1—4 

5.45 

SWING  PARADE/SAVE   IT   PRETTY  MAMA 

I. 05 

BRUNSWICK  LP  %  3.00  EACH 

COLUMBIAlO"  LPs  t  3.00  EACH 

MAPLE   ,EFA   RAG/SWEETIE  D  EAR 

I  .05 

HARliEM  JAZZ   (DUKE  HENDERSONETC) 

KIO  ORY  CREOLE  JAZZ  BAND 

TEXAS  MOANER/RIP  UP  JOINT 

I  .05 

SONGS   TRINIDAD   (CAYPSO  JAZZ) 

GEORGE  WETTLING  JAZZ  BAND 

MUGGSY  SPANIER 

JIMMY  NOONE 

PIANO  MOODS   ( RALPH  CUTTOn) 

SOMEDAY  S  WEE THEA Rt/dADA  STRAIN 

I  .05 

BARRELHOUSE  PI ANO 

EARL  HINES 

ECCENTRIC/SISTER  KATE 

I  .05 

BOBBY  HACKETT  SOLOS 

DUKE  ELLINGTON 

BUGLE  CALL    RAG/THATS  A  PLENTY 

I  .n5 

RIVERflOAT  JAZZ   (OLIVER  JELLY   ETC  ) 

BILLIE  H0L IDAY-T.W ILS0N 

TOMMY  DORSEY 

BEN  POLLACK  PICK  A  RIP 

BOBB  HACKETT 

WASHBOARD    BL /WEARY  BL 

I  .05 

LCUI  S  ARMSTRONG 

JAZITIME  10"  LP    %  3.85  EACH 

DUKE  ELLINGTON 

JOHNNY  DODOS  BLACK  BOTTOM  ST 

BIX  AND  WOLVERINES  VOLS  1,2 

ACROSS    THE  TRAOX/CHLOE 

I  .05 

RED  NICHOLS  VOL   1  ,2 

B  IX  AND  TRAM 

C    JAM    Bl/mOON  M  1ST 

I. 05 

MUDDY  WATERS  (GRE  T   BLUES  SINGER) 

JAZZ  PANORAMA  10"  LP    %  3.85  each 

JELLY  ROLL  MORTON 

SAD  LETTER   BL/GONNA   NEED  HELP 

.89 

SIDNEY  BECHET  VOLS  1,2 

shreveport/deep  creek 

I  .05 

ROLLIN  TUMBL IN   I —2 

.89 

DUKE  ELLINGT  N  VOL  1 

GA    SWING/MOURNFUL  S  ERENADE 

I  .S5 

HONEY   BEE/APPEALING  BL 

.89 

COUNT   BASIE  VOL  1 

hi  soc iety/ei  shtail  bl 

I  .05 

CAN  A  RAY  B0RD/g£NEVA 

.39 

JELLY  ROLL  MORTON  VOL  2,3 

TOMMY  LADNIER 

WALK  IN  BL/ROLLIN  STONE 

.89 

EDDIE   CONDON   VOL  1 

4eary  bl/margie 

I  .05 

UVERES  CHICAGO  LOOPERS 

JOHNNY  HODGES  VOL  1 

st  i_ )! 1 1  £  bl/henderson ) 

IW25 

LOVE  LIES/MONDAY  DATF 

1.05 

BENNY  GOODMAN  !■  JACK   TCTA GAROEN 

BIG  BILL  BROONZY 

BOOGIE/LAZY  RIVER 

1.05 

CHICAGO  JAZZ-PEEV.EE   &  RHYTHM  A  K¥'FS 

t  i 58/rock  me 

I  .25 

BAQY  PLEAWE  COME/sUBD 1 VI DED 

1 .05 

JAZZ  PANORAMA  |2»  LP  t  4.00  EACH 

bull  cow/how  u  want  it 

1 .25 

IM    COM  IN  VA/SUNDAY 

1.05 

LOUIS  ARMSTRONG  VOLS  1-2 

MESSED  UP/DOWN  AND  LOST 

I  .25 

EXACTLY  LIKE  u/lF    1    HAD  U 

I.Of 

BEBFIE  SMITH  VOL  1 

J IMMY  NOONE 

|0"  J   MP  LP 

3.85 

KID  ORY    *■   JOHNNY  DODDS 

1 .25 

10°  DECCA  LPS 

KING  OL 1 VER 

j     DELTi     FOUND/DIXIE  LEE 

GEMS  OF  JAZZ  1-2 

I 
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FOR 
DISPOSITION 


First  four  letters  or  collector's  name 


price  if  eor  sale;  value  if  for 
trade:  minimum  bio  if  for  aucti 


METHOD   OF  DISPOSITION:    "SAL  . 
FOR   SALE   AT   PRICE  INDICATED; 
"TRA", FOR   TRADE!    "AUC",  AT 
AUCTI ON.CLOS I NG  DATE    FOR  BIOS, 
SEE   PAGE  6.     'T-A"    FOR  TRADE 
OR  auction;  "T-S"  for  TRADE 
or  sale;  "sta"  for  sale, trade 
or  auction.  . 


condition  of  record:  n— new ; 
E-excellent;  v-very  good; 
G-good;  f-fair;  p-poor. 


2  Icatalog  number  of  recordT 
1   [label  of  recorc 


SCH 
SCH 
SCH 
SCH 
SCH 

•  SCH 

•  SCH 


2|29  E  SAL  1.00  SCH 
7429  E  SAL  I. 00  SCH 
8509  N  AUC    PARR 


SCH 


LARRY  ADLF-R  (HARMONICA) 

tiger  rag/soph  LADY  RZ      843  N  AUC    SCH 

STAR  DUST                                        REX  8959  N  AUC  —  SCH 

CHEEK  CHEEK/LOVELY  DAy/tOP  H  REX  8650  E  SAL  2.00  SCH 

HENRY  A INLEY  (PRAM.  READING) 

HAMLET^  OH   THAT  FLESH/2  B  OR      VI      4248  N  AUC    SCH 

"  »  LOOK  PICTURE/HOW  ALL  DCC     VI     4249  N  AUC    SCH 

THE  DAY  HIIV    E— ADC    SCH 

MARK  ANDREWS  (ORGAN ) 

CHRISTMAS   FANTASY    152                     VI  1 98 1 6  N  SAL    1.50  SCH 

LOHENGRIN  MARCH/WEDDING  MRCH     VI  20036   N  SAL    I.5C  SCH 
LOUIS  ARMSTRONG 

MUSMRAT   RJWBLE/HEEBIE   JEEBIES  OK     8300   G  AUC    PR  IN 

SUNSET    CAFE  STp/bIG   BIPTTER  OK     8423  G/VAUC   PR  I N 


IRENE  BE A SLY  (GOOD  BLUES  )SOME  W  WALLER 
GD  MORNING/GO  LONG  LASSES  VI  21266  N  AUC 

ST  LOUIS  BL/CHOO  CHOO  TRAIN  VI  2|467  N  AUC 
IF  I  CD  STOP/MISSIN  MY  PAL  VI  2|638  N  AUC 
NEVER  DREAMEd/C0NSUELLa(»>  OKC^VI  40032  N  AUC 
WHT  WD  I  DO  WITHOUT  u/8ABYS  BKVI  40092  N  AUC 
MOON  SONG/SOMETIUE  I  WONOER  VI  40|25  N  AUC 
SDNS  GONNA  SHINE/ULL  COME  BK     VI  40173  N  AUC 

SIDNEY  BECHET 
BLK6TICK/WHEN  SUN  SETS 
VIPER  MAD/SWT  PATOOTIE 
SIDNEYS  BLS /WAKE  ME  PALLCT 

BIX  BE IDERBECK 
WR1NGIN   4    TWIST/lN  MIST 
AT  JAZZ  BND  BALL/jAZZ  ME  BL 
ROYAL  GARDEN  Bl/g008E  PIMPLES  OK     8544  N  AUC  —  SCH 
DAVENPORT  BL/TODDLIN  BL  BE     5654  E  AUC  ©—  SCH 

RAINBOW  LOVE/LUCKY    IN  LVE  HA        508  N  AUC    SCH 

AINT  NO  LAND  L  I KE/CRADLE  IN         HA       504  N-  AUC    SCH 

SUGAR  (RUSSEL  Gray)  OK  40938  N  AUC    SCH 

IM  GLAD/FLOCK  BLS   (S.ClTY  6)     CE     5569  N  AUC    SCH 

JAZZ  BAND   BALL/jAZZ  ME   BLS  VO     3042  G  AUC    PR  IN 

HALF  PRICE   SALE-SEND  4  LIST       VI    CO        e/vSAL  RADD 

BIX  GOLOKETTE 

Sunday/I'd  rather  b  the  girl    vi  20273  E  sal  1.25  cost 

BUNNY  8ERKIGAN 
WHITE   CLIFFS  DOVEr/gOT    IT  BAD  EL     500e   E  SAL      .75  SCH 
LOVELITE   IN  STAR/OLD  STRAW  MATV1  258I6  E-  SAL  .75  SCH 
HARBOR-  LIGHT»/FIR6T  TIME   I   SAWV  I  25593  E  AUC 


OK  409I6  N  AUC 
OK  40923  N  AUC 


1 369  e/vauc          PR  IN 

3092  N/EAUC   PR  IN 

677I  N  6AL  I. 25  SCH 
I  049  V*6AL  .75  SCH 
2395  E— SAL    .75  SCH 


YOURS   8  MINE/SUN  SHOWERS 
GOT  ME   VOODOO/HARLEM  STP 
H I G   SOC/RITE  1  SING  BLS 
RED  NOSE/WHN   REUBEN 'SWING 
ROCK  IN  CHAIR/LAZYBONES 

GUS  ARNHEIM  (E.  CROSBY)  ORCH 
LITTLE  THING    IN  L I  Fe/tHFJI  EYE6VI    22580  B+SAL  2.00  SCH 

SVENO  ASMUSSEN 
MY  BL   HEVN/RIGER  RAG                     HMV     4570  N  AUC  — —  SEH 
HONEYSUCKLE   ROSE/STAR  DUST          OD        398  N  AUC    6CF 

FRED  ASTAIRE 

NIGHT  &  DAY/LEO  REISMAN  ORK 
BOGANGLES   HARLEM .NEVER  GONNA 
ATTENTION!  i  I 

many  thanks  to  all  who  sent  their  ■ 
their*name6  for  our  mailingllst.  ■ 
no  list  were  issued  in  dec.,but 
you  will  receive  all  1952  issues.  • 
the  january  issue  will  6e  ready 
shortl».  Those  who  have  not  already' 
doi.e  so, are  invited  to  write  for 
their  free  copies. 

AUSTIN  4  LEE  ALLEN  ( BLUES ) 
CHATANOOGA   BLS/lAUGING  CRY  BL   CO    14266   N  SAL    1.50  SCH 

JOSEPHINE  BAKER 

CEST  LUl/HAITI  CO     4||2  N  AUC    SCH 

ESPABILATE/SOUS  LE   CIEL   AFR        CO     4119  N  AUC    SCH 

LA  PETITE  TONNINOISE/jAI   DEUX  COE     229  N  AUC    SCH 

REVOIR   PARIs/mINUIT  PACF3283  N  AUC    SCH 

M ILDREOBA I  LEY  (iHITEMAN) 
WHEN    ITS   SLEEPYTIME/CANT  YOU     ITt   22828  V+T-A  —  CAT 

BILLY  BANKS 
SPIDER  CRAWL /BUGLE   CALL  RAG 

CHARLIE  BARNETT  ORCH 
THESE   THINGS  U  EEFt/lATIN  FR. 

50,00OOCnkls/i>acumba 
counts  idea /dukes  idea 
ring  lew  bells/serqent  shy 
milkens  matinee 

EILEEN  BARTON  (BARGAIN) 
CRY  (ORDER  WHILE  THEY  LAST)     COR  60592  N  SAL  5.00  W1GR 
COUNT  BASIE 

WRLD   IS  MAD  142  OK     5816  E  SAL  1.00  SCH 

DWN   FOR   DOUBLE/MORE    THN   KNOW      OK     6584  £  SAL    1.00  SCH 
HALF  PRICE  SALE— 6 END  FOR  LIST  DE  VO  OK  N/V6AL  RADD 
BERLYN  BAYLOT  (VERY  RARE) 


247|6  E  SAL  I  .75  KAIS 
77|8  E  SAL  1.50  KAIS 

•  —    COLL 

.    —  COLL 

,  ■  COLL 

.  COLL 

,  COLL 

■  COLL 

•  COLL 

.  COLL 


1856  v/EAUC- 


PRIN 


IE  11004  N  SAL  1.00  SCH 
BB  I  1396  E  SAL  1.00  SCH 
BB  10453  E  SAL  1.00  SCH 
BB  10862  E-  SAL  .75  SCH 
BB  TEST    E-6AL  1.00  SCH 


CH  400C0  I.  AUC    SCH 

CO      277  N  SAL  1.00  SCH 


RIVER90AT  SHUFFLE/cLAR  MARN 

B.B.C.  DANCE  ORCH 
APPLE  BLOOSOm/bL'FFOON 

BEAL  ST  SHEIKS 
you  shall/its  goodthing 

SWT  TO  MAMA/i  CUP  TEA 
MR. CRUMP  DONT/BL  IN  0 
■SNT  THAT  DOOGIm/pCCK  hlLL  BL  PM  |2578  N  AUC 
BEALE  TWN  BOUND/CH I CKEN  ROOST  PU  12576  N  AUC 
FILLING   IN  BL8   142  PM   12894  N  AUC 

LAST  GO  ROUNO/jAZZINQ  BL6  PM    |259|    N  AUC 


PM  |25|8  N  AUC 
PM  12531  N  AUC 
PM    12552  E  AUC 


SCH 
SCH 
SCH 
SCH 
SCH 
SCH 
SCH 


JAZZ  ME  BLS/tKERE  B  SOME 
ALL  DARK  PEOPLE/«ANTED 

J.  BERTAND 
47TH  ST  STOMP/   IDLE  HOUR 

FANNY  BRI8E 
WHEN  WOMAN  LOVE/cOOKING 

BUNW  BE?  I  SAN 
£  PRICE  SALE— 6END  FOR  LIST 

J  I  MY  BERTRANO. 
L I TTLE  BITS/STRUGGLING 
LITTLE  BITS/ 
IDLE  H0UR/47TH  STP 
BARNEY  B I  CARD 


VI  26244  V  AUC  — 
VI  25557  v/EAL'C— 

VO     1060  V  AUC  — 

VI  22310  e/e-a  — 

VI   DE       E/v  SAL — 

VO  l> iSf  V*  AUC— 
VO  TEST  N  AUC  — 
VO     1060  VI-  AUC  - 

VA        596  N—  AUC  - 


PRIN 
PR  IN 
PR  IN 


SCH 
SCH 
SCH 


SOUTHERN   STYLE/IF  URE  EVER          VA  596  N—  AUC    SCH 

DRUMMER  DELIGHT/lF   I   THOUGHT     VO  3985  N-AUC    STAN 

4INUET    IN   BLS/BARNEY   GOIN            VO  5378  N—  AUC    STAN 

DEMITA68E/JAZZ  A  LA  CARTE           VO  3842  N-AUC  —  STAN 
BLIND  BLAKE  (W  JOHNNY  POODS) 

C.PILL                                            PM  I263-*  N  AUC    SCH 

HOT  POTATOES                                    PM  |2673  E-AUC    GCI: 

BLYTHES  BLUE  BOYS 

ENDURANCE  STP/PLEASURE  MAB  "       CH  40025g/vSAL   I .00  SCH 

BOB  4  MAC 

WHEN  ROSES  BLOOM  AG«In/oP  SEA  PE  12832  E  SAL  1.00  SCH 

JOHN  BOLES 

SONG  AT  DAWN/HAPPENED  MONTEREYV I  22372  V+SAL     .75  KAIS 

BOSWELL  SISTERS 

I'M  ALL  DRESSED  u/nHAT  IS  IT  BR  6|62  N  AUC 
I   FOUND  A  MILLION/SING  JUNGLE  BR     6128  N  AUC 

WILL  BRADLEY  ORCH 

QHOST  CHANCE/jIMTWN 
BEAT  ME  DADDY/l*? 
FANNY  BR  ICE 


PR  IN 
PRIN 


CO  I35376E  SAL  1.00  SCH 
CO  35530  E  SAL   1.00  SCH 


RATHER  B  BL/WA.NT  RAINBOW 
WHEN  A  WOMEN /COOK  IN  BRKFATS 

BUCKTOWN  FIVE  (WITH  3PANIER) 
MOB  I LE  BLS /SOMEDAY  SWT 
CHICAGO   BLS/BUDDYS  HABITS 
HOT  MITTENS 

EDDIE  CANTOR 

MA  KIN  WHOOPEE/HNGRY  WOMEN 

MR  BDW IN  CARP 

FISH  MIMICRY  142 

ENRICO  CARUSO 

l'aDDIO  A  NAPOLI  10" 
POURQUIO   (IN  FRENCH)|0" 
PAGLIACCI-VESTI   LA   GIUBBA  |2* 
LUCIA-SEXTET   |2"  ACT  2 
FORZA  DE  DESTION    |2*  ACT  3 

CAS  LOMA  ORCH 
OUT  ON  OLD   GRAY/ALEX  RETIME 

MAURICE  C HAVEL IER 

VALEN TINE/LES  ANANAS 
LOU  IS/  MA   CHER  IE 

LARRY  CL  IN TON 


VI  2|8|5  V+6AL  1.00  KAIS 
VI   22310  V+  SALI.00  KAIS 


5405  E-AUC    SCH 

541 8  NAUC    SCH 

55|8  U  AUC  ■-—  SCH 


B  ING  CROSBY 

GEORGE  WHITE  SCANDALS    I  Ml  BR   85001   B  AUC    PRIN 

OONT  WANT  WALK  OUT^HOON  COKTAlLKE   332 1    N  SAL    1.25  SCH 

GPSY  LVE  SONg/fLINGL  SOMEONE  BRE  28*9  N  SAL   1.25  SCH 

ST  LIT  HEDACHE/jOOBALI  BRE  2714  N  SAL   1.25  SCH 

DEAR  OLD  GIRL/l   WRO   CONSOL  BRE  234|    N   SAL    1.25  SCH 

MAN  &DREAM/GO  FLY  KITE  BRE  2840  N  SAL  1.25  SCH 
PLENTY  B   THANKFUL/SONG  FREEMANBRE  3383  N  SAL    1.25  SCH 

HAVE   EYES/FUNNY   OLD   HILLS  BRE  27|3  N  SAL   1.25  SCH 

MOONLITE  SHADOWs/wHA TLL  TELL  BRE  2402  N   SAL    1.25  SCH 
LOVE  ME  TONITE/SOME  DAYS 
SHADOWS   ON  WINDOW/SHINE 
I    NEVER  REAL! ZED/LOVE  ALONE 

8WT  lel/jula  hev(piclabel) 


BR  635|  E-  SAL  2.50  SCH 
BR  6272  v+  SAL2.00  SCH 
BRE  2281  E  SAL  1.25  SCH 
BRE  2443  E  SAL  2.00  SCH 
BRE  1380  E-  SAL1.25  SCH 
BRE  1608  N  SAL  2.00  SCH 
BRE  1 951  E'  SAL  1.50  SCH 
ME    1 31 67  V+SAL    1.50  SCH 


please/here  LIES  LOVE 

"HOME  ON    RANGe/lST  RNDUP 
JUNE    IN   JAN/«ITH   EV  BREA TH 
RID |K    IN  RAIN/MAY  | 

LST  ROUND   UP/SOMESTOLE  G A BR  IE  ME    |3|70  E-SAL    1.50  SCH 

ONCE  4  ALWASY/WHEN    IS   SOME  DEA   6|68  N  SAL    1.25  SCH 

AN  ATCHESON/TALK  OF  TWN  DEA  5950  N  SAL  1.25  SCH 
OLD  MINE    IN  SKY/MOON  MANAKOORADEA  5200  N  SAL  I.25XSCH 

ROND  UP  LULLABY/SHOE  SH  BOY  DEA  390ie  N  SALI.75  SCH 
LITTLE  BUCKAROO/SW  LELAN I 

PLAYING  FIRE/TRY   TEODERNESS  BR 

HERE  LIES  LOVE/DEEP  OCEAN  BR 

PLEASE/WALTZING  IN  DREAM  BR 

DO  U  CARE/HUMPTY  D  HERAT  DE 
REMEMBER  ME/sTILL  LOVE  TO  KISSDE 

IM   OLD  COW  HAND/CANT  SEC   U  DE 


VI 

Zl  831 

E  SAL 

1.00 

KA  IS 

1  B 

285 

E  SAL 

1.00 

SCH 

VI 

87312 

V+  AUC 

LONO 

VI 

87271 

E  AUC 

LONG 

■VI 

88061 

E  AUC 

LONG 

VI 

95212 

E  AUC 

LONG 

VI 

89001 

E  AUC 

LONG 

VO 

4258 

E  SAL 

1.25 

SCH 

VI 

22093 

V+SAL 

.75 

KAIS 

VI 

21918 

G+/vS 

.75 

KA  IS 

BB 

1 1048 

E+SAL 

.85 

KAIS 

VI 

2584| 

E  SAL 

.85 

KAIS 

VI 

25897 

E  SAL 

.85 

KAIS 

VI 

2641  7V+/ESAL 

.85 

KAIS 

ABERCROMBIE/CAMPTWN  RACES 
IF   IT  RAINS 

STUDY  IN  BL/NIGHT  SHADES 
TOSELLIS   SER/S1LENT  MOOD 

COLUMBIA'S   1ST  LP  (PROMOTIONAL) 
FRANK  I E   CARLE/NY  PHILHARMONIC  C  0ZLP682  N  AUC  ■ 

2EZ  CONFREY 

KITTEN  ON   KEYS/DIZZY   FINGERS     VI    20777  E  T-*    CATR 

COTTON  PICKERS 
HOT  -LIPS/SATE  ST  BLS  BR     2292  E   SAL    1.25  COST 

WILLIE  CGEAGER 
KANSAS  CITY  K I TTy/( T. BARTELL )  HA       876  N  AUC   1.00  COST 


PLENTY  NOTHIN/AINT  NEC  SO 
WITHOUT  WRD  WARn/2  TO  MAKE  BA 
TOP  OF  HEAD/WISH  ALADDAN  DE 
2  FOR  TONITE/WISH  ON  MOON  DE 
JUNE  IN  JAN/LOVE  ROUND  CORNER  DE 
SMEDAY  SWHT/LET  ME  CALL  U  SWHTDE 
SMEDAY  SWH/LET  ME  CALL  U  DE 
HOME  ON  RASGE/BL  PRELUDE  REX 
LIT  THINGS  IN  LIFE/WRAP  TROUB  BB 
VERY  THT  OF  u/SAILOR  BEWARE 
DANCING  IN  DARK/STAR  DUST 
STRT  DAY  RITE/NEIGHBOR  SKY 


DEA  29033N  SAL  1,50  SCH 

BR     6480  V+SAL  2.00  SCH 
BR     6406  V  SAL   I .00  SCH 
BR     6394  G  SAL     .75  SCH 
DE     4064  n/eS*L1.|0  SCH 
1451   E-  SALI.IO  SCH 
871  E  SAL  I. 10  SCH 
B06  V+SAL   I .00  SCH 
548  E-6AL  I .10  f CH 
557  V  SAL  I .00  SCH 
543   V  SAL    1.00  SCH 
3|0  V  SAL  1.00  SCH 
101   V  SAL    I .00  SCH 
1 01   E-  SAL  I.75SCH 
8957  v/v+S  I .25  SCH 
7102  N  SAL  2.00  SCH 
OEA  5067  N  SAL  ».23  SCK 
BR     6169  V+6AL   1.50  SCH 
DE     2626  N  SAL  I. 10  SCH 
MOON   GOT    IN  EYES   SMARTY  DEA   51 73  N   SAL   1.25  SCH 

GOODBYE  LIT  UARLINg/b  HON  W  MEDEA  5679  N  SAL  1.25  SCH 
I  SWT  LETTER  FR  u/POINCIAN  OEA  5889  N  SAL  1.25  SCH 
BEAUTDREAMER/DE  CAMPTN  RACES  DEA  5577  N  SAL  1.25  8CH 
ALONG  S  FE  TRl/tUMBLIN  TUMBLE  DEA  5573  N  SAL  1.25  SCH 
JUST  I  MORE  CH/folSSOURI  WALTZ  DEA  541 3  N  SAL  1.25  SCH 
GPSY  LOVE  SONG/POOR  OLD  HOVER  DEA  5362  N  SAL  1.25  SCH 
I  LOVE  U  TRULY/jUST  WEARYIN  DE  100  V+/NSALI .50SCH 
HOME  ON   RANGE/THANKS  ME    1 3 1  3 1    E   SAL  2.00  SOT 

HOME  ON  range/thanks  vo  2870  v/v+  S  I .25  SCH 

LETS  SPND  EVE/HOME  ON  RANGE  CO   I087E-    SAL  1.50  SCH 

WRAP  TR    IN   D/AUSTIN  DON'T  TALK  HMV  3936  E-6AL    1.50  SCH 

LST  RND   UP/HOME   RANGE  BR  6( f 3  v/v+F      I .50. SCH 

BLK  MOONLITE/THANKS  BR  6643  V+  SAL  1.75  SCH 
ONCE    IN  BL  M00n/0D  N I TE  L  LADYBR  6854  V  SAL   1.50  SCH 

NEVER  MILLIN  YRS/VlHT    IS   LOVE  BRE  2453  N   SAL    1.25  SCH 

SMOKE   RINGS/HONEYS  LOVIN  ARMS  BR     6525  V   SAL   1.25  SCH 

NOW    IT  CAN   B   TOLD/OREAMBOAT  H  BRE  2646  E   SAL   1.00  SCH 

SOON/DWN   BY   RIVER  BRE    | 994  E  SAL   1.25  SCH 

I    CRIED  4  U/STARDIIST  BRE  2805  -  SAL   1.25  SCH 

TAKE  8  BOO'TS/TREASUE   ISLE  BRE  2|00  V+  SALI.25SCH 

HAPPY  HOLIDA/CAREFUL    ITS   HRT  BRE!  3381    N   SAL    1.25  SCH 

SLY  OLD   GENT/HANG  HRT  HICK  BRE  2787  N   SAL    1.25  SCH 

EA»T  SIDE  HVN/SING  S"NG  SUN  BRE  2786  E   SAL    I .25  SCH 

TOUCH  OF  LIPS/LOVELY  LADY  BRE  2|79  N  SAL    1.50  SCH 

LOVE  IN  BLOOM/GUESS  HAD  2  B  ME  1 3 1 65  E  AUC  4.00  PARR 
RARE— WRONG  LABEL   REALLY   TEMPTATION  ONE   SIDE     —  PARR 

6HA0W  WALTZ/SHADOW  WALTZ  ME    I  3  1 36  e/nAUC3.00  F  ARR 

DANCING    IN  DARK/BLUE  OF  NIGHT  BRE  23 1 5  E  S-A  —  RAEK 
BOB  WHITE/BASIN  ST  BLS 
VOICE   OF  THE  STARS  NO  2 
MISSISSIPPI    MUD  (TRAM) 
MANY   BING   ON  BR  CB  COE  VI 
TRADE  ONLY  FOR    RARE  JOLSON 
PRESSING   4  GEORGE  M.  COHEN 

please/waltzing  IN  DREAM 

BL  PRELUDE/OLD  OX  ROAD 
HOME  RANGE/LST  ROUNDUP 

FOUND  YOU/SNUGGLED  ON  SHOULDERBR  6248  e/vAUC- 
SHOE  SHINNER   BOy/hOUSE  JACK   B  DE       905  N   AUC  • 

GO  FLY  KITE/MAN  4  HIS  0REAM       DE     264|    e/n   AUC   STUR 

SHINE/SOME    THESE  DY6 ( M ILLS   8Ro)cO  4305  E  AUC   MORS 

BO^  CROSBY  ORCH 
GIN  MILL  BLS/CHICK  EEC   CHICK     DEA   5947  N  SAL    1.00  SCH 
BIG  NOISE  WINNEK/H   TONK  TRAIN  DEA   5359  N  S    1.00  SCH 
YANCEY   SPEC/MILK   COW  BL  OEE  6862  N  SAL   1.00  SCH 

MUSKRAMBLE/DIXIEL  SHUFFLE  DEA    1 20 1    N  SAL   1.00  SCH 

JOHNNY  DE  DROIT  NEW  ORLEANS  ORCH 
THE   SWINg/n.O.   BLUES  OK  40090  V   SAL    1.25  SCH 

MARLENE  0  IE  TR  ICH 
SEND   OFR  LIST   MORS 

DIXIE  STUMPERS  (F. HENDERSON 'S  ORCH ) 
SPANISH  SHAWL/CLAP   HANDS   HERE   I'A        70     0  AUC    MORS 


8RG    81296  V+S-A- 

OK  40979  N  TRA  - 
  N  TRA  - 


6394  E+AUC 
6601  E  AUC 
6663  E  AUC 


 RABK 

  WIGR 

  WIGR 

  1IGR 

  WIGR 

  W I  GR 

  STUR 

  STUR 

  STUR 

  STUR 

  STUR 


JOHNNY  DODDS  ORCH 

S»T  LORRAINE/PENCIL  PAPA             VI  38098  V  SAL   1.00  SCH 

GOOBER  DANCE/TOO  TIGHT  BB   I CZ40  N  A-T    SCH 

|     INDIGO  STOMP/BL  P.   STP  BB   IC238  N-  AUC    SCH 

PIGGLY  WIOGLY/40  *  TIGHT             OR  8|Z0  G  SAL   1.25  SCH 

'     QRAVIER  ST  BL/RED  ON   BLS             DE  18094  H  SAL   1.25  SCH 

■DORSEY  BROTHERS  ORCH 

LOVER  COME  BACK  "  ME                 OK  41223  N  S*T  2.50  wigr 

OLD  MAN  HARLEM/BY  HECK                 BR  6624  V+SAL'  I  .25  SCH 

SHIM  B  HAM  SHIMMY/mMOD  HOLLYWD  BP  6537  E-  SAL  1. 25  SCH 

LONG  MAY  LOVE/SENT  OVER  U          DE  I  1 5  N  SAL  1.25  SCH 

ST  LOUSI  BLs/*ILENBERG  JOYS  DE  119  E  SAL  1.00  SCH 
!             DUKE  ELL INQTON  |6  "  TRANS 

SEND  FOR  LIST   '■  AVER 

DUKE  ELL INGTON 

HALF  PRICE  SALE-6END  FOR  LIST  VI  BR  CA  n/v  S  —  RADD 

EXPOSITION  SWING/*'1-1-  HUDSON  BR  B2|3  E  SAL   K50  SCH 


TEA-TRUMPETS/BACK  Rm(8TE*ART}  V»  3831  V+SAL  1.00  SCH 
BROWN  SUEDE/C  BLS(BEGARD)  BB   I  I  58l   N  SAL   1.00  SCH 

U  IN  MY  PLACE^tBT  S01IO.  GO(hODq)v04046  V+SAL  1.00  SCH 
S0LITUDe/<0ONGL0W  BR     6987  N  AUC  —  SCH 

EAST  ST  LOUIS  TOD/BIRM  BREKDWNVO     1064  N  AUC    SCH 

IMMIGRATION  BLs/cREEPER  VO      1077  N-  AUC    SCH 

NEK  OR  L0»D(In/s0NG  80TT0N   Fl  LDVO     1086  E-  AUC   SCH 

j    ONCE  twice/ok  STP(6J0L  JEST)     VO     1449  N  AUC    SCH 

!     JUBILEE  STP/  VO   1 57|  0  E  /II1C    SCH 

DEM  OERE  EYES/ROCKIN   CHAIR         PE   1 541 8  E  AUC    SCH 

RIVER  &  ME/KEEP  SONG   IN  SOUL     VI   226|4  N  AUC    WHIT 

BUGLE  CALL  RAg/dINAH  VlC  22938q/n  A    WHIT 

'     EVERYTHING  BUT  u/r  I FF  STACATO  VI   20|697  V  A    WHIT 

BIG  HOUSE  BLS/ROCKY  MOUNTAIN     CO  35682  E  AUC    WHIT 

HY'A  SUE/ON   TURQUOISE  CLOUD       CO  38234  E  AUC    WHIT 

SHOE  SHINE  BOY /GLORY  LOVE  LUj     52l   E  AUC  —  WHIT 

TIRED  SOx/SKUNK-HOLLOW  BLS  VO     5531   E  AUC    WHIT 

HARLEM  SPEAKS/CHICAGO  DE       800  K  AUC    WHIT 

CARAVAN/AZURE  MA        1 3 1   E  AUC    WHIT 

,    SWAH'.PY  RIVER  (SOLO  )/HOT  BOTHEB  PAE     582  n/v  A  —  WHIT 

'     BIG  HOUSE  BL6/DRKTWN  STRUTERS  PAE   lO"  n/e  AUC   WHIT 

j    WHAT  CAN  POOR  FLOOW/LAZY  DUKE  PAE  1549  N  AUC    WHIT 

j     8TEVED0  RE  STP/SWT  JAZZ  MINE     HMV  6|06  E  AUC    WHIT 

SOLITUDE/lN  SENTMENTAL  M-OD       PAE  2898  N  AUC    WHIT 

I    THE  MOOCH/HOT  BOTHERED(RARE)     OK     8623  e/v  A  — -  WHIT 
MOOD  INDIGO-HSiB-CnEUE  L  CALL  VlLP6C0f  V  AUC  —  WHIT 
MUST  HAVE  man/gANDANNA  BABIES  VI   38007  N  AUC  —  WHIT 
j    MOOD   INDIGo/wHEN  BLK  MANS  BL     VI   22587g/vAUC  —  WHIT 

PERDIDO  RAINCHECK  VI  27880  N  AUC    WHIT 

WHAT  AMI  I   HERE  4/c-ONT  MIND         Vl20l598  v/E  A    WHIT 

KO  KO/CONGO  BRAVE  VI   26577V/E  AUC—  WHIT 

SOLID  OLD  MAn/smCRGASBRD  it  SC  E  R  8380     E  AUC    WHIT 

I     UPTWN  DWNBEAT/lN  A   JMA  BR     7734  V  AUC    WHIT 

BLUE  HARLEM/BET  WISHES  BR     6374  g/v  A  —  WHIT 

CREOLE  RHAP/PST   I  &2  BRE   I  1 45  E  AUC    WHIT 

COTTON  TAIL/DONT  GET  ROUND         VI   266|0  e/g  A    WHIT 

BLK  k  TAN/RING  DEM  B(8RD  M6T)  ODF  2797|2e  A    WHIT 

C  JAM  9L/M00NMIST  CHILEAN  VI   e20l32G  AUC    WHIT 

MORNING  GLORY/JACK.  THE  BEAR  INVI      9048  N  AUC    WHIT 

GLORIA  SEER 

SOME  OTHER  BIRD/ALONE  AT  LAST  LD     2409  E  SAL     .90  CBST 

JEAN  Q OLD KETTE  ORCH 
sunday/io  rather  be  (bix)         VI  20273  V  AUC   MORS 

DINAH/AFTER   I   SAY  SORRY  VI  19947  V  AUC  —  MORS 

SORRY  AND  BLUE   (VENUTI   LANG)  VI  19962  V  AUC    MORS 

BENNY  GOODMAN 

6T  LOUIS  BL/CLAR  MARM  VI  254l  I   E  SAL   I  .25  SCH 


LETS  DO   IT/THE  EARL  OK     6474  E-  SAL  I.OOSCH 

7  COME   ll/SHIVERS  CO  35349  V+SAL   1.00  SCH 

PERFIDIA/tET  DOOPXNOB  H I TCHA  CO  35962  E  SAL  1.25  SCH 

AUAPOLA/lNTERMEZZO  CO     3605  E-SAL  1.00  SCH 

HALF  PRICE  SALE  SEND  FOR  LIST  VI   CO  HAn/vSAL    RAOO 

HALF  PRICE  SALE 

RED  ALLEN,ARMSTRONG,BASIE  BR  — — N/ESAL    RADD 

BECHET,BE|DERBECKE,BERIGAN  CO   E/VSAL    RADD 

CONDON, DORSEYS, ELLINGTON  DE   N/ESAL    RADD 

FREEMAN,  GOLDKETTE, GOODMAN  HA   v/ESAL    RADD 

HINES.  HOLIDAY,  JACQUET,  JOHNSON  OK   n/eSAL    RADD 

,    Kl  RK,KRUPA  ,LEWI  S,M  I  LLER  VI   v/gsAL    RADD 

PERSONALITY, NOONE,MORT0N  VO   n/eSAL    RADD 

SELV|N,SPANIER,SULL|  VAN,WILSONCA   E/vSAL    RADD 

OTHERS  WRITE  FOR  FREE  LIST  BB   n/eSAL    RADD 

LIONEL  HAMPTON 
SEND  ME  YOURS  WANTS  ON  DE,VI  MORS 

JASCHA  HEIFETZ 

6CHERZ0/viVACE   10*  VI      1024  E  AUC    LONG 

FLETCHER  HENDERSON 

•ANG  WANG/BLAZIN        ~  CO      |9|3e/nAUC    PARR 

MO  TEN  ST/OONT  LET  VO     4|  80N/EAUC    PARR 

CHRISTOPHER  COLUMBUS/BL  LOU  VO     32 1  I   E  SAL   1.25  SCH 

CRT  CAESARS  GHOST/STAMPEDE  VO     3534  E  SAL    1.25  SCH 

I  RICHARD  HIMBER 

I    CHAPEL  MOONL  I TE/YR  EVERYTHING  VI   25441   E+SAL     .65  KAIS 

EVERY  ONCE  WHILE/TORMENTED  VI   25793  E  SAL     .65  KAIS 

MONDAY  MANHATTAN/THRILLED  V|   25074  E  SAL     .65  KAIS 

EARl  HINES 

BRAND  PIANO  BL/BL   NIGHT  VI   36096  V+T-A    CATR 

R08ETTA/CA\ERNISV  BR     6541   E+AUC    CATR 


I 


BILL  IE  HOLIDAY 

MOUND  CITY  BLUE  EL0WEB8 

37 

LOVE  ME  LEAVE  ME/j  1  M 

OK 

8369 

E  AUC 

PR  1  N 

HELLO     LOLA/ONE  HOUR 

HMV 

8952 

N 

AUC 

STAN 

SUGAR/MORE  THAN  U  KNOW 

BR 

8319 

E  AUC 

PRIN 

PHIL  NAPOLEON 

ANY  OLD   TIME/BACK    8AY  SHUFFLE 

BB 

7759 

G  AUC 

PRIM 

TAKE   YOUR   FINGER/GO    JOE  GO 

VI 

206C5  v/eAUC 

PR  IN 

HARRY  JAMES 

RED  NICHOLAS 

SEND  ME  YR  WANT  LIST  OF  CO 





MORS 

SWT  ROSITA/PEANHT  VENDOR 

BR 

6035 

N 

AUC 

PRIN 

JERRY  JEROME  16"  TRANSCRIPTIONS 

RED  N0RV0 

SEND  FOR  LIST 





AVER 

RUSSIAN  LULLABY/CLAPHANDS 

BR 

7975 

i. 

SAL 

».25 

SCH 

BUNK  JOHNSON 

KING  OLIVER 

CANT  ESCAPE  FROM  u/lwALLER) 

630 

N-AUC 



STAN 

FAREWELL  BLS/SOBBIN  BLS 

VO 

1  152 

V 

AUC 

PR  1  N 

J IMMY  JOHNSONS  JAZZ  BOYS 

TEARS/BUDOYS  HABITS 

OK 

40000 

N- 

-  AUC 

-THOR 

CAROLINA   SHOUT/YOULL  THINK 

ART09096 

N  T— A 



CATR 

OR IG IGNAL  DIXIELAND  JAZZ  BAND 

AL  JOLSON  RARE 

SWEET  MAMA/BROAOWAY 

VI 

18722 

E 

SAL 

1.00 

SCH 

THE  FABULOUS   3   HOUR   BARRY  GRAY 

OPERATIC 

DISC  JOCKEY    SHOW.    AL  SINGS  ALL   HIS  GREAT 

LUCIA-ST-W  CARUSO£COTTI.gEMBRICWI 

9620C 

V 

AUC 

STIE 

NUMBERS   AND    HE  ALSO 

GOODBYE  -  WITH  CARUSO 

VI 

88280 

V 

AUC 

STIE 

TALKS  SHOW  BUSINESS 

-  AUC 

THOR 

SWISS   ECHO  SNG-TETRAZZINI 

VI 

88311 

V 

AUC 



STIE 

AL  JOLSON 

ROSARY-  SCHUMANN  -HEINK 

VI 

88108 

V 

AUC 



STIE 

THE  CANTOR   (THE  ONLY  RECORD  SUNG 

IN   JEWISH-NOW  UNAVAIL 

FORZA   DEL    DEST 1 NO-CA RUSO  «SCTTVI 

89001 

V 

AUC 



STI  E 

CO 

3 

N  SAL 

1.25 

SCH 

RISOECBTTO-QT  ACT  3— CARUSO  ,  ABO  TV  1 

96C00 

V 

AUC 



STIE 

APRIL    SHOWERS    (REISSUE   BR   6502)cO  1 

N  SAL 

2.00 

SCH 

PAGLIACCI-PRO-W   AMA TO 

VI 

88326 

V 

AUC 



STIE 

RICHARD  JONES 

L  AKME— BEEL  SG— GALL  1    CURC  | 

VI 

745 IC 

V 

AUC 



STIE 

DARK   ALLEY/HOLLYWOOD  SHUFFLE 

VI 

20812 

E  AUC 

PRIN 

DREAMS  LONG  AGO-CARUSO 

VI 

88376 

V 

AUC 

STIE 

HAL  KEMP 

CHIMES  SAN  GIUSTC— CAPUSO 

VI 

88612 

V 

AUC 

STI  E 

LOVE  NEVER  CO L LEGe/d  1  DNT  KNOW 

VI 

26368 

V  SAL 

.65 

KA  1  S 

OVER  THERE  —CARUSO 

VI 

87294 

s 

AUC 

STIE 

GIRL  PIGTAILS/LILACS  RAIN 

VI 

26385 

V  SAL 

.65 

KAIS 

HOSANNA-CARUSO 

VI 

88403 

s 

*HJ© 

i 

STIE 

swing  corn/gnite  ANGEL 

VI 

25722 

E  SAL 

.75 

KA  1  S 

PERSONAL  1  TY 

SO  Nl CE/THE  GENTLEMEN 

BR 

7502 

E  SAL 

.85 

KA  1  S 

WHISTLING  PETE-MINSTREL 

VI 

35202 

V 

AUC 



STIE 

STAN  KENTON   16"  TRANSCRIPTIONS 

DIXIELANO   JAZZ  BAND  -ONE  STEP  VI 

18255 

V 

AUC 

STIE 

SEND   FOR  L  1  --T 

AVER 

RURAL   ARG—  90RTER   *•  HARLAN 

VI 

17065 

y 

AUC 

STI  E 

FRITZ  KRE ISLER 

MY  L  ADD  IE-+AARGRET  WDODRW  W  1 LSONC 0391  95 

V 

AUC 

STIE 

liebesfreuo/liebeslied  i2" 

VI 

6608 

E+AUC 

LONG 

DRKTWN  POEST  -  GOLDEN  HUGHESVI 

I702P 

G 

AUC 

STIE 

GENE  KRUPA 

PERSONAL  ATTENTION  GIVEN 

WHAT   GOES   ON/MEET   BEAT  HEART 

COE  2027e/ns-a 

RABK 

TO  ANY  RECORD  INQUIRIES 

-» 



SALM 

16"  transcriptions  sfnd  ro R  i  ist 

AVER 

WILL  LIST  WHATEVER   1  HAVE 



LADDS  BLACK  ACES 

BY  ARTISTS   REQUESTED. MY 

- 
- 



SALM 
SALM 

SUGA  R  BL/BEALE  ST  MAMA 

GE 

5075 

E  AUC 

PRIN 

PRI CES, ALWAYS  REASONABLE 

- 



SALM 

DOROTHY  LAMOUR 

JACK  PETTIS 

STRANGE  ENCHANTMENT/SENT IMENTALBB  10265  E  SAL  .75KAIS 

FROSHMAN   HOP/BAG   0  BLS 

VI 

12793 

E 

AUC 



PARR 

HARRY  LAUDER  |2" 

PIRONS  N.O.  ORCH 

IVE  LOVED  HER  EVER  SINCE  10" 

VI 

60009 

E  AUG 

LONG 

MAMAS   GONE/n.O.  WIGGLE 

VI 

19233 

E 

AUC 



PARR 

BREAKFAST    IN   BED     1 2" 

VI 

7006  3 

E  AUC 

LONG 

WEST   INDOIS.DO  DOODLE 

VI 

19255 

E 

AUC 



PARR 

LOVE  TO   BE  SA  ILOR   1 2" 

VI 

70118 

V  AUC 

LONG 

LOU  IS  RP  1  MA 

DONT  LET  US  SI  NG   |  2" 

VI 

70|22 

N  AUC 

LONG 

SHOOTING  HIGH/FINGERS  CROSSED  BR 

7586 

F- 

-  S-* 

RABK 

WHEN   1  WAS  2|  12* 

VI 

70123 

E  AUC 

LONG 

SUGAR  SWT/SWING  ME  RHY 

BR 

7431 

E 

S-A 

RABK 

TOBERMORY 

VI 

6'"ir>03 

N  T— A 

CA'lR 

BOYD  SENTER 

ROAM  1 N   IN/l   LOVE  LASSIE  |2" 

VI 

9012 

N  AUC 

LONG 

rich  man/im  IN  JAILHOUSE 

VI 

2201 C  v/EAuc 

  PRIN 

WEE   HOOS  HEATHER  (cr) 

VI 

70076 

E  AUC 

LONG 

RED  k  MIFFS  STOMPERS 

WEE  DOECH  DORIS/BONNIE  MAE 

VI 

55120 

N  AUC 

LONG 

SLIPPIN  ROUNO/COOSANDERS 

VI 

21397 

V 

T-A 

CATR 

THINK   ILL  WED    IN  SUMMER 

VI 

70125 

E  AUC 

LONG 

HARRY  R  ICHMAN 

MY   BONNIE  JEAN/BREAKFAST 

VI 

55l  19 

E  AUC 

LONG 

SEND  WANTS   4  PR  1 CES 

PARR 

weehoos/roam IN 

VI 

55|29 

E+AUC 

LONG 

J  IMMY  RODGERS 

1   LOVE  A  LASSIE 

VI 

70002 

V+AUC 

LONG 

PISTOL    PACKIN  PA/GAMBLER 

VI 

22554 

E 

AUC 

LONG 

WEDDING  SANDY  MCNAB 

VI 

70008 

E  AUC 

LONG 

B   L  YODLE  #U/BRAKEMANS  BLS 

VI 

21291 

V+AUC 

LONG 

ROAM  IN    IN  GLOAMIN 

VI 

70061 

V+AUC 

LONG 

PRES  ROOSEVELT  SPEECH 

TO  CONGRESS 

HUDDIE  leadbetter 

DEC  8,  |94| 

VI 

27734 

N-6AL 

1.50 

MORS 

EASY   RIDER/WORRIED  BL 

BB 

8570 

E  AUC 

PA  RR 

CHARLES(CHIC)  SALES 

RED  CROSS  store/roberta 

BB 

8709 

N  AUC 

PARR 

SUBSTITUE    PARSON   PTS  1*2 

VI 

22103 

E 

SAL 

1.00 

KAIS 

GUY  LOMBARDO 

JAN  SAVITT 

1000  gooo  night/goofus 

ME 

1 31 75g/vauc 

LONG 

ROSE   OF  RIO   GRANDE/BL    IN  GR 

DE 

3  019 

V+  AUC 

  LONG 

ST  LOUIS  bl/i  love  u  truly 

ME 

13299 

V+AUC 

LONG 

MEAOOWLAND   SHUf/l  1 EBERST 

DE 

3876 

V+AUC 

LONG 

lost/no  greater  love 

VI 

25271 

V+AUO 

LONG 

ILL  NVR   TELL  U   1   LOVE  u/hOW 

VA 

506 

V+AUC 

LONG 

concerto/dont  want  to  set 

DE 

3999 

V  AUC 

LONG 

RAYMOND  SCOTT  ORCH 

RIDINH   HIGH/NOW   THAT  SUMMER 

VI 

25440 

E  SAL 

1.00 

COST 

POWERHOUSE/TOY  TRUMPET 

MAS 

1  1  1 

E- 

-  SALI .00 

SCH 

LOUISIANA  S'GAR  BABES 

JUST  A  Gl GOLO/HUCKLEBERRY 

CO 

36363 

E 

SAL 

.75 

SCH 

THOU   SWELL/RERSIAN  RUG 

VI 

21346 

V  SAL 

■  1 .25 

KAIS 

SUJ3WAY   FAR   FR    IRELAND^IEX    JP  CO 

3621  1 

E 

SAL 

1.00 

SCH 

J  IMMY  LUNrEFORD  ORCH 

ARTIE  SHAW 

TIMES  A   WASTIN/WELL  fLLRITE 

OK 

4887 

E  SAL 

1.25 

SCH 

STRANGE  LONLINESS/LET  ER  GO 

BR 

7986 

V+SAL 

1.00 

SCH 

W  MANQOME 

BESSIE  SMITH  (  CO  ALB 

C3  1 

) 

SEVERAL  ON  BB-  NEW  WRITE 

BB 

N  S-A 

STUR 

1 NC.C£KE  WALK  BAB/YOUNG  W0MEN8  CO  4  PCOSNSAL 

2.50 

SCH 

JOE  MARSLAA 

BESSIE  SMITH 

BULLS  EYE/SLOW  DRAG 

DE 

3715 

E  SAL 

1.20 

AVER 

1  'M  DWN/DO   YOU  OUTY 

OK 

8945 

E+AUC 

PARR 

KNOW  U  KNOW/LOWER  REGISTER 

DE 

3764 

E  SAL 

1.20 

AVER 

workhouse/houserent  BLS 

CO 

14032 

E 

AUC 

PARR 

JIM  JAM  STp/wOO  WOO 

VO 

4116 

E     SAL  1.25  SCH 

WNAT  EVERY/WHATS   THE  MATTER 

CO 

|4|29 

E 

AUC 

PARR 

EDDIE  MAYEHOFF( IN*THATS  MY 

BOY* ) 

graveyard/aj ILHOUSE  BLS 

CO 

4001 

V 

AUC 

PARR 

revenge/otis  ELEAVTOR  SHOES 

CR 

|29 

E  AUC 

MORS 

LOVE  ME/WOMANS    TROUBLE  BLS 

CO 

14060 

g/g+auc  

PARR 

VIOLA  MCCOY 

00  YOU  DOTy/|M  OWN  IN 

OK 

8945 

E-AUC 

PRIN 

WEST    INDIES/MAKE   NO  DIFF 

VO 

14801 

E  AUC 

PARR 

CLARA  SMITH 

MERRY  MELODY  MEN 

MARKET  ST  BLS/TAKES  THE 

OK 

|4|08 

e/vauc 

PRIN 

ONCE    IN  BL  MOOn/lENZBERG  ARTO 

9084 

N  T— A 

CATR 

STUFF  SM 1 TH  ORCH 

MEZZ  MEZZROW 

ise  mugg in/both  SIDES 

vo 

3169 

E 

SAL 

1.00 

SCH 

REV  BLS/GETTIN  TOGETHER 

BB 

10088 

E-SAL 

SCH 

muggsy  spanier 

GLENN  MI1LSR 

WRECK  OF    '97/20'CLOCK  JP 

DE 

4336 

N- 

■  S-A 

RABK 

my  reverie/kin  PORTER  ITF 

BB 

7853 

E--A- 

WIGR 

REX  STEWART 

FA  1 THGUL  2  u/lTS  BL  WORLD 

BB 

10536 

V+A-T 

W  1  GR 

stingaree/baby  aint  you 

VO 

2880 

E 

AUC 

PRIN 

DEAR  MON/KEEP  EM  FLYING 

BB 

1  1443 

E+A-T 

WIGR 

CHARLEY  STRAIGHT 

MISSOURI   WATz/  BEAUTIFUL  OHIO 

HMV  5644 

N— A— T 

WIGR 

TELL  ME  2nite/whats  the  us 

BR 

3324 

E 

SAL 

1.00 

COST 

SEND   YOU   V  DICS  WANT  LIST  2  ME  

N  S-T 

7.50  WIGR 

GLORIA  SWANSON 

MODERN ISTS 

COVE   2  ME/IF   YOU   HA  VENT  GOT 

BR 

6167 

N 

AUC 

RR  1  N 

SOLITUOE/i'M  GEmING  SENT 

OR 

2990 

V  AUC 

PRIN 

SWING   BAUD    |6"  TRANS 

toots'  mondello 

ALL  BANDS   SEND   FOR  LIST 

AVER 

sunsetlullaby/shades  of  jad 

ROY 

1823 

N  SAL 

1.25 

SCH 

EVA  TANGUAY  (ORIG) 

JELLY  ROLL  MORTON 

OONT  CARE  (RARE) 

NORD 

3002 

V+  AUC 

THOR 

SHREVE.STP/SHOE  SHINNER 

VI 

21658 

E  AUC 

PARR 

TENNESEE  TOOTERS 

HOT  AIRE/BAKC   HOME  ILL 

vo 

15169 

V/v+SAL  .75KAIS 

38 


THANK  YOU-BARGIN  HUNTERS 
DELUGED  MW  *  1  TH  MAIL  V 
HAH  -  TO    INCREASE  PRINTING 


VO 

I 

ORDER  UP  A    1  ,000    1  .' 
IF  YOU   HA  VENT  WRITTEN  THERE 
IB  STILL   TIME  BUT   HURRY J  I 

SOPHIE  TUCKER 
LAST   RED   HOT/GOOD  MAN 

TRUMBA'CT 
EYS   BYS  SLS/CHOO  CHOO 
CLAP  I  NET  MARM/SINGIN  THE 
HONEYSUCKLE  ROSe/gA  ON 
I'M   C0M1N   Va/wAY   DWN  YONDER 

riverboat  shuf/ostrich  walk 

RASING  ROOf/f«TTURISTIC  RHY 

troumbolgy/for  no  reason 
troumbolgy/for  no  reason 
lupe  velez 

ml  amad0/s0ng  of  s0ngs3/4hrck  vi  21932  v+sal  i 
fats  waller 

—  630  N—  AUC 

QRS    N  AUC  - 

BB  10185  E+AUC  - 

OK  8045  E  STA  - 


-SALM 
SALM 
SALM 
SALM 
SALM 


VI 

2 1954  V  SAL 

.75 

KAIS 

OK 

4|45C  v/EAUC 

PRIN 

OK 

40772  v/GAUC 

 PR  1  N 

BR 

6155.     N  AUC 

RR 1  N 

OK 

40843  E  AUC 

CATR 

OK 

40822  V  AUC 

CATR 

OK 

4(209  E  AUC 

CATR 

OK 

40871  IE  AUC 

CATR 

OK 

40871  V  AUC 

CATR 

BOUNCING   ON  V— 0  I Sc/b JOHNSON 
SQUEEZE  ME  PIANO  SOLS 
MINOR   ORAG/HARLEM  FUSS 
SEND  WAN  LIST   FOR  HMV,VI,B8 

CTHEL  WATERS 

SWT   GA   BRWN/NO  ONE 


379  E  AUC 
65l  7  E  AUC 


CANT   GIVE   U  ANYTHING  BUT 
MY   HANDY  MAn/guESS  WHO    IN    TWN  CO    14353   NT-A  — 
DWN   HOME  BLS/GO  BACK  CO    I4C93   V+«AL  I 

OGRAN   GRINDER  BLs/wEST  END  CO   14365  V-/VSAL 

BRING  YOUR  GREENBACKS/MAKE  PALCO  |4|25  V  SAL 
DYING  W  BLS/KISS  BABY  BB  3028     0  SAL 

AM   I   BL/B IRM INGHAM  BERTHA  CO      1837  E  SAL  I 

MAE  WEST 


BR     6495  N  AUC 


GUY  WHAT  TAKES/EASY  RIDER 
WHATLL  YOU  HAVE  111 

HANDLE   EVRPTHING  DIXIE   TO  BOP   

ORDERS  J3.50  UP,   I   FREE  DISC   

PAtH.  WHITEMAN 

BAKC  |  N  OWN/SUNSHINE  VI   2|2'>0  E  AUC 

MY  HERT  STOOD .ST  ILL/TOGETHER  VI  35883  E  AUC 
HALF   PRICE   SALE/SEND   FOR   LIST   VI    CO   e/v  SAL 

RUOY  WIEOOEFT  ( SAX  ACC ) 
SEND  FOR  LIST  ON  POSTCARD  VI  —  -  SAL 

BERT  WILLIAMS 

CONSTANTLY/lLL  LEND  ANYTHING 
NOBODY/«Y  LANDLADY 

LENA  WILSON 
BLEED  I N   HEARTED/CHIRP  I N 

J  IMVIY  YANCEY 
boodlin/jimmys  ROCKS  SE  lOOOl 

YOU  WANT  EARLY  JAZZ  GROUPS  11 

OOJS-CIX  DAI S I ES-CAROL INERS-ETC  WRITE 

YOU  LIKE  VOCALISTS'?  1  1 
ALL   FROM   A    TO   Z  AVAILABLE  — 

YOU  LIKE  SMALL  COMBSS  1  1  1 

LOST  OF  STUFF  AVAILABLE  WHITE  —   — 

YOU  LIKE  BIB  BAND  JUMP  111 

LOTS   OF   STUFF   AVAILABLE  WRITE     — 

TOII  WANT  BLUES  4  N.O.  ? 


CO        91  5  N  SAL  I 

CO     1289  V  SAL  I . 

BR  246^  e/v  AUC— 


  STAH 

  THOR 

  PARR 

  W I  GR 

  PRIN 

  PRIN 

  CATR 

,00  KA IS 
,60  KAIS 
,80  KAIS 
,50  KAIS 
,00  KAIS 


SALM 

SALM 

PRIN 
PR  I  N 
RADD 


00  MORS 
00  MORS 

  PARR 

  PARR 

  SALM 

  SALM 

  SALM 


1  1 


BESS  IE-CLARM-MAI/IE-  CL.WMS  

P.HENDERSON-MARA I NEY-  LON  JOHNSON- 

WHEETSTRAW— ETHEL  WATERS  ETC   

BOB  ZURKE 


VI  26342  E  sal  1.25  cost 


MONKEY  TONK  TRAlN/l€L  MOOD 
ALBUMS 

TE6CH— 6H I CAGOANS   (4  DISCs) 
0 .NOONE-BOSWELL  SISTERS  ETC 
DISPOSITIONS 

MANY»ALL  LABELS-WRITE   S-fi  — 

RARE  CYLINDER  (ORG)by  FLORODORA  SEXTETTE 


N  AUC 
-  S-A 


TELL  ME   PRETYY  MAIDEN 


16*  LP  TRANSCRIPTIONS  (|5m|n) 


-SALM 
'  SALM 
EAt  M 


STRU 
STRU 


BILLY   ECKSTINE/JO  6TAFF0RD 

SAL 

3.50 

COLL 

TONY  MARTIN/ilARQ  WHITING 

  N— 

SAL 

?.00 

CCLL 

DICK  HAYMES/O 1 NAH  SHORE 

  N» 

SAL 

3.50 

COLL 

WOODY  HERMAN/FAYE  EMERSON 

SAL 

3.50 

SOLL 

EDDIE  FISHER/jERRY  LESTER 

SAL 

2.00 

COLL 

VAUGHN  MONROE/MILTON  BERLE 

  N©-  SAL 

3.00 

COLL 

MARTIN  &  LEWIS 

SAL 

2.50 

COLL 

DUKE  ELLINGTON 

SAL 

4.00 

COLL 

ART  TATUM 

SAL 

2.00 

COLL 

MANY   OTHERS  RERCONALITES 

S-T 

COLL 

DRAMA   COMEDY, MUS 1 CALS, JAZZ 

S-T 

COLL 

FREE  LISTS 

S-T 

COLL 

— — 


16*  ELECTRICAL  TRANSCR I PT I ONS 
THIRTY   ALL   DIFFERENT  II 

PERSONALITY  LIST 
FREE   ON  REQUET 

V'DISC  CATALOGUE 


A  MUST  FOR  COLLECTORS 
GET  YOUR*  TODAY  .'  1 


E   SAL   30.00  WIGR 


LEIQ 
2.00  LEIQ 


WANTED 


ST   LCUIS  BL 

CHARLIE  BARhET 


WRONG  IDEA  N- 
TAPPIN   AT  TAPPA 

COUNT  BASIE 


TRA 
TRA 


CATR 
CATR 


BOUE   AND   SENTI MNETAL  E 

NORA  BAYES  4  JACK  NORWORTh 
TURN  OFF  LIGHT  MR  MOON  M IN 

BUNNY  BERIGAN 
MANY  E+ 

IRVING  BERLIN  (SINGING) 
OH  HOW  T  AT  GERMAN  COULD  LOVE 
HOW    I    HATE   TO   GET   UP    IN  THE 

BUDDY  BERT INAT 
ST  LOUIS  BL 

JOHN  BLARNEYS  BAND 
ST  LOUIS  R L 

BOSWELL  SISTERS 

D I NAH  G 

BIG  B  ILL  BROONZEY 
BB   »R  EARLIER   SEND  PRICED  LISTE-N 

MARIA  BUROSIVA 
ST  LOUI  BL 

BURTON  NORMAN  &  MOORE 


VI   7003E  S-T  WIGR 


804  S-T 
780  S-T 


W  I  GR 
Wl  GR 


ST  LOUIS  BL 

JOHNNY  CALI 


TONY  GOTTUSO 


STUDY    IN  BROWN/SATAN   TAKES  HOLIDAYVI  25662 

BILL  CALLAHAN 

ST  LOUIS   BL  ANY  

CANNONS  JUG  STOMPERS 


BUGLE   CALL  RAG/piG  ANKLE  0  VI 

LEROY  CARR 

ALL   RECORDS  SEND  PRICED  LIST  E-N  

CARTER  FAMILY 

K I TTY  WALTZ/LOVERS  FAREWELL 
MANY  WANTED  ON  ALL  LABELS  WILL  BUY  OR 
TRADE   HILLBULLY  OR  JAZZ  FOR   SAME    • 

PETE  CASSELL 


VI  40277  1.75  DA  VI 


ST  LOUIS  BL 

GEORGE  M  COHAN 


ANY- 


BAUG 


U  WONT   DO   ANY   Bl Z    IF   U  DO 

IM   MIGHTY   GLAD    IM  LIVIN 

YANKEE  DOODLE  TUNE 

HEY   THERE  MAY  THERE 

SMALL  TOWN  GAL(ORIGINAL  ONLY ) 

ANY  V+- 

ARTHUR  COLLINS  AND/OR  BYRON 


WIGR 
W  I  GR 
Wl  GR 
WIGR 


ALMOST  ANY   SONG  ON  ANY  LABELS  VI  • 

DON  CORNELL 

TRANS  AIR  SHOTS  ODO  LABEL  RECORDS   

VO  ON  ANY  LABELS   NO   V I  E    • 

LARRY  CLINTON 


VI  60043  T-S 

VI  60044  T-S 

VI  60045  T-S 

VI  60049  T-S 

V|  60052  T-S  WIGR 

W  HARLAN 

VI    .50  WIGR 


ST  LOUI S  BL 

COTTON  BLOSSOM  ORCH 
ST  LOUIS  BL 

BING  CROSBY 

COUNTRY  STYLE/LAZY 

SALUTE  TO   IRVING  BERLIN  ^JOLSOn) 

DUCO  BROTHERS 
ST  LOU  I  BL 

GEORGIA  CRACKERS 

DIAMOND   JOE/COON   FROM   TENN  G 

ASD  IE  GREEN 


ANY- 


  HEGE 

.00  HEGE 


780  S-T  WIGR 
8|4  S-T  WIGR 


OK  45098  I .50  DA VI 


ST  LOUI S  BL 

RALPH  HAINES 
ST  LOUI 6  BL 

KAThERI NEHENDERSON 

ST  LOUI  BL 

HISTORIVAL  ITEMS 

SPEECH  RECORDS   OR  CYLINDERS 
OF  FAMOUS  VOI CFS  FROM 
JOSEPH  JEFFERON  TO  HITLER 
MAY  IRWIN 


V  5|5|   V  35050  OTHERS 
J IM  JACKSON 

ST  LOUIS  BL 

LEWIS  JAMES 


V+-  —  ■ 


PALE  MOON 

BLIND  LEMON  JEFFERSON 
ALL  PARAMOUNT  SEND  PRICE  LIST  E-H  | 

LONNIE  JOHNSON 
OK  AND  BB   SEND   PRICED  LIST  E-« 

AL  JOS  LON 

RED   RED    ROB  IN /HE RE    I  AM 
CALL   OF   SOUTHLAN/KN IGHTS  OF  RD 
APRIL  SHOWERS/ROCK  A  BYE  BABY 
APRIL    SHOWERS/MA    BLUSHING  ROSIE 
ALEX   RAG  BAND  (BING) 
ALEX  RAG   BAND  (b|Nq) 


BR 

3222 

T-S 

Wl  GR 

BR 

4720 

T-S 

Wl  GR 

BR 

6502 

T-S 

W  1  GR 

VD 

86BT-S 

W  IQR 

VO 

8|4 

T-S 

W  1  OR 

OE 

24004 

T-S 

Wl  GR 

»L  J  OLSON  MOVIE  SOUNO  TRACKS 

1926  APRIL  SHOWERS 

1927  THE  JAZZ  SINGER 

1928  THE   SINGING  FOOL 
|929  SAY   IT  WITH  SONGS 

1930  MAMMY 

1 931  BIG  BOY 

I  932  SONS  0  GUNS 

1933  THE   NEW  YORKER 

1934  WONOER  BAR 

I  935  GO   I NTO  YR  DANCE 
1936   THE   SINGING  KID 
I  93  "MINSTREL  MAN 

1938  HOLLYWOOD  CAVALCADE 

1939  SWANEE  R I VER 

I  947  Ml NSTREL  DAYS 
|95|   PURPLE  HEART  DIARY 
UNUSED  MATERIAL  FRnM  BIO  PICS 
I  911  SI  NO  CLOWN  SI NG 

AL  AND  HARRY  JOLSON 

YADDIE  KADOIE  KIDDIE   KADDIE  KOO 
SHEET  MUSIC  AND   OTHER  JOLSONIANA 

BOBBY  JONES 

ST  LOUI S  BL 

HENRY  JONES 


LITTLE  WONDER 


WIGR 
WIGR 
WIGR 

•  Wl  GR 

-  WIGR 
WIGR 

'  WIGR 

•  W  I  GR 

•  WIBR 

■  WIGR 

•  Wl  GR 

•  Wl  GR 
■WIGR 
'  WIGR 

■  Wl  GR 

-  Wl  GR 
■WIGR 
-WIGR 

Wl  GR 
W  I  GR 


ST  LOUI S  BL 

KRAMER  AND  SEMPR I N I 
ST  LOUI S  BL  ~~ 

RODMAN  LEWIS 
ST   LOUIS  BL 

AUCE  LLCYD 


V  5|49  V  31646  OTHERS?  V+- 
MAR  I  MBA  PALMA  DE  OROR 

ST  LOUIS  BL 

JOHN  MC  COR  MACK 


REMEMBER/O   HOW    I    MISS   U   TON  I TE 
SONNY  BOY/jEANNINE 

MEMPH IS  JUG  BAND 
IM  ON  RD   AGAIN/BL  WMN  G        VI  38 

MANY   JUG    ITEMS  WANTED   LIST  —  — 

OTTO  NATAL  I  NO 

ST  LOUIS  BL  ANY— 
J  NECRGAA.RD  4.  HANDELSSTANDFR3  OH 

LAND   SIGHTING  VI  65 

J IMBY  NOONE  ORCH 

ST  LOUI S  BL  ANY — 

V INSKY  OLSEN 

f-T  LOL!   r)L  ANY — 

GEORG  IE  PRICE 

ANY  T'TLES  LABELS  NUMBERS  VI  — 

PRIVATE  RECORDINGS 

ST  LOUI S  BL  ANY — 

RED  HOTTERS 


I  1 2 1  T-S 
1350  T-S 


Wl  GR 
WIGR 


DA  VI 

OAV  I 


ST  LOUI S  BL 

RHYTHM  BOYS  (BINS) 

SEVENTH  HEAVEN 
BENCH   IN  PARK 
THATS  3.AAIOJ4 

BLANCHE  RING 
MANY  V 


ANY  

CO  1877  S-f 
CO  2223  S-T 
VI  27  638S-T 


B.A.  ROLFE 
ST  LOUIS  BL 

ST  LOUIS  BL  (TUNE) 
AMNY  WRITE   FOR  WANT  LIST 

SEARGEANT  AND  MARVIN 
ST  LOUI S  BL 

SEMPR IN  I  AND  KRAMER 
ST  LOUIS  BL 

MARIE  SHAW 


3T  LOUI S  BL 
NOBLE 


SISSLE 


ST  LOUIS  BL 

EARL  SPENCER 

5   QUI  TARS    IN  FL 


HT 

JOHNNY  SYLVERSTER 


ST  LOUIS  9L 

ART  TATUM 
MANY  N— 

TAXCO  ORCH 


ST  LOUIS  BL 

THREE  NIGHTCAPS 


BAUG 

WIGR 

3  AUG 

BAUG 

W  I  GR 
WIGR 
WIGR 

 MOSS 

  BAUG 

  BAUG 

 BAUG 

— —  BAUG 

  BAUG 

— ■ —  BAUG 
TRA  CATR 

  BAUG 

TRA  CATR 
  BAUG 


ST  LOUI S  3L 

TRANSCRIPTIONS 


ST  LUUI S  BL 

DICK  TODD 


ANY  LABEL  NO   RA INBOW 

VALA IDA 
ANY  R  ECORDI NGS 

WASHBOARD  SAM 


OR  EARLIER   SEND  PRICED  L I 6T 


VFSTA  VICTORIA 
V  5|3l  V  5182  V  522|  v+ 
v  5249  v  5251  others  ?  v+ 

CYRI-L  WATTS  JAZZMEN 
ST  LOUI S  BL 

TEDDY  W  EATHERFORD 

sr 


LOUI S  BL 

BERT  WILLIAMS 

ANY  ON  VI    OR  CYLINDERS 

CO  305,    862  ■ 

LET  I  T  ALONE 

MISSISSIPPI  STOXER 

HES  A  COUSIN  OF  MINE 

ON  1IX  i.i  .(oad/horrow  FROM  ME 

SYLINDERS  AND  ONE  8IDEB  DISCS 

WITH  3R  SOLOS  BY  GE0RT3E  WALKER 

SID  W  I  LL  1  AfJI S  

ST  LOUI S  8L 

SONNY  BOY  WILLIAMSON 
MANY  ON  BB  SEND  PRICED  LIST  E-N 

EVERETT  WISHART 
ST  LOUIS  BL 

THE  YAS  YAS  GIRL 
VO  SENO  PRI  CED  LIST  E-N 

ANY  

KISS  ME  GNITE  SGT  MURPHY  F 
R0CKA8YE  YR  BABY  WITH  A  DIXIE 
MELODY     HELLO  BLUEBIRD 
ANY  PRE   |92|    IRVING  BERLIN  SONGS 

CATALOGUES  

|920  COLOMBIA 
1926  BRUNSWICK" 
NOVEMBER   I  9l  I  VI 
I  925  ED  I  SON 

VAUDEVILLE  CYLINDERS 

EARLY  OLD   TIMERS  RECORDS 
WHAT  HAVE  U  ON  CYLIMDRES 
MAGGIE   CLINE,  L.  3ILS0N  ETC 
WANTED 

BENNY  GOODMAN 


CO 
ED 
MO 


305 
801 
862 
1354 


MOSS 
MOSS 


MOSS 
MOSS 
Wl  GR 
WIGR 
WIGR 
WIGR 
WIGR 
WIGR 


—  BOYE  80YE 


VJ 
ED 


4.00 
T-S 
T-S 
T-S 

5.00 
3.00 
6.00 
4.00 


HEFF 
WIGR 
W  I  GR 
Wl  GR 

WEND 
WEND 
WEND 
WEND 


CLARINET!  Tl  S  VO  I  5705 

IM  HAPPY  WHEN  YR  HAPPY  (ART  KAHn)  ME  12090 
POPCORN  MAN  V|  25803 

ANY 

SEND  TRACKS,   RADIO  TRANSCRIPTIONS 

OR  TEST  PRESSINGS  EARLY  ERA  

WANTED  GLENN  MILLER 
ANY  SOUND  TRACKS  AND  RADIO  TRANSCrtl PT ' ONS 


WANTED 

BY 

BILL  GRAUER,  JR 

125  LA  SALLE  ST., 

NEW  YORK  CITY  27,. 
N.Y.. 

I  IANT  RECORD  COLLECTIONS  WHICH  CONTAIN  RECORDS 
WHICH  ARE  MOSTLY   IN  NEW  AND  EXCELLENT  CONDITION 


PATT 
PATT 
PATT 


THE  COLLECTIONS  CAN  BE  OF  MOST  ANY  TYPE.  JAZZ,  BLUES, 
PERSONA  I LITY,  POP,  CLASSICAL,  LP,  SWING,  SWEET  ETC  ETC 


SEND  ME  A  LIST  OF  WHAT  YOU  HAVE  INDICATING  THE 
CONDI TIJ1  AND  ALSO  INDICATE  HOW  MUCH  YOU  WANT  FOR 
THE  LOT.  I  WILL  NOT  BUY  INDIVIDUAL  ITEMS. 


I  AM  ESPECIALLY  INTERESTED  IN  LOTS  DF  MINT  EARLY- 
VICTOR  RECORDINGS  20,000  THROUGH  26,000. 


IF  ANY  COLLECTORS  KNOW  OF  LARGE  DEALERS  STOCKS  OR 
WAREHOUSE  STOCKS,  OR  JUKE  BOX  OPERATORS  WHO  HAVE 
URGE  NUMBER  OF  RECORDS  TO  DISPOSE  OF  IN  NICE 
CONDITION  I  WILL  "AY  A  COMMISSION  FOR  THE  INFORMATION 
IF  THE  TIP  RESULTS  IN  MY  ACQUIRING  ANY  RECORDS  AT  ALL. 


IF  YOU  HAVE  VERY  LARGE  STOCKS  OR  COLLECTIONS  TO  BE 
DISPOSEO  OF  I  SHALL  BE  WILLING  TO  TRAVEL  TO 
INSPECT  THEM  IF  YOUR  LETTERS  OF  INFORMATION  ARE 
ENCOURAGING. 


LATE  FLASH      LATE  FLASH      LATE  FLASH 

WE  JUST  GOT  IN  DIRECT  FROM 
THE  FRENCH  PUBLISHERS 

A  TERRIFIC  BOOK  DEVOTED  EXCLUSIVELY  TO  LOUIS  ARMSTRONG  TITLED 

LOU  IS  ARMSTRONG 
LE  ROI  OU  JAZZ  (THE  KING  OF  JAZZ) 


THIS  BOOK  IS  WRITTEN  ENTIRELY  IN  FRENCH  EXCEPT  WHERE  LYRIC  TO 
GREAT  JAZZ  TUNES  ARE  PRINTED  IN  ENGLISH. 

THE  BOOK  CONTAINS  MANY  PREVIOUSLY  UNPUBLISHED  PHOTOS 
OF  LOUIS  ARMSTRONG'S  BACKGROUND  IN 
NEW  ORLEANS. 

THERE  ARE  SEVERAL  PHOTOS  OF  THE  WAIFS  HOME  BAND 
IN  WHICH  LOU  IS  PLAYED 
AS  WELL  AS  MANY  SHOTS  OF  THE  STREETS 
•HERE  LOUIS  PLAYED 
AS  A  BOY 

AND  A  GOOD  PICTURE"  IS  GIVEN  OF  THE  KINO  OF  NEIGHBORHOOD 
IN  WHICH 

LOUIS  AND  THE  OTHER  GREAT  JAZZMEN 
WERE  BROUGHT  UP. 

THIS  SENSATIONAL  BOOK  IS  AVAILABLE  IN  LIMITED 
QUANTITIES  ONLY. 

THE  PRICE  IS    t  3.00  PER  COPY 

SENT  POSTPAID  ANYWHERE 

SEND  YOUR  CHECK 

GASH  OR 
MONEY  ORDER 

fo 

THE    RECORD  CHANGER 
25     LA     8ALLE     STREET        NEW    YORK    27,     N.  Y 


VOLUME  3  OF 


Jazz  Directory 


IS  NOW  READY  TO  BE  MAILED  TO  YOU 


This  terrific  third  volume  of  the  greatest  discography  ever  published  in- 
cludes all  artists  in  the  E,  F,  and  half  of  G. 

I 

Over  500  artists  are  listed  in  this  issue.  There  are  full  details  on  all  LP  Records.  Here 
is  the  first  authoritative  Ellington  Discography  with  masses  of  new  information.  The 
first  complete  discographies  of  such  race  artists  as  Amos  Easton  (Bumble  Bee  Slim), 
Blind  Boy  Fuller,  Little  Bill  Caither,  etc.  First  published  discographies  in  detail  of 
Errol  Garner,  Stan  Getz,  Dexter  Gordon.  Definite  information  on  the  different  masters 
used  for  foreign  issues. 


The  three  volumes  published  to  date  now  list  over  1 ,650  artists. 
You  can't  beat  that  anywhere. 


THE  PRICE  IS 


$1-50  Per  Volume 


(sent  postpaid,  no  c.  o.  d.) 


If  you  haven't  ordered  the  first  two  volumes  we  have  a  good  stock  of 
them  on  hand. 


VOLUME  1  (A-B)   

VOLUME  2  (C  D)   

VOLUME  3  (E-F,  one-lialf  G) 


$1.50 
$1.50 
$1.50 


AVAILABLE  ONLY  THROUGH 


THE   RECORD  CHANGER 

125  La  Salle  Street  New  York  City  27,  N.  Y. 


VOLUME  3  OF 


Jazz  Directory 


IS  NOW  READY  TO  BE  MAILED  TO  YOU 


This  terrific  third  volume  of  the  greatest  oncography  ever  published  in- 
cludes all  artists  in  the  E,  F,  and  half  of  G. 

Over  500  artists  are  listed  in  this  issue.  There  are  full  details  on  all  LP  Records.  Here 
is  the  first  authoritative  Ellington  Discography  with  masses  of  new  information.  The 
first  complete  discographies  of  such  race  artists  as  Amos  Easton  (Bumble  Bee  Slim), 
Blind  Boy  Fuller,  Little  Bill  Gaither,  etc.  First  published  discographies  in  detail  of 
Errol  Garner,  Stan  Getz,  Dexter  Gordon.  Definite  information  on  the  different  masters 
used  for  foreign  issues. 


The  three  volumes  published  to  date  now  list  over  1 ,650  artists. 
You  can't  beat  that  anywhere. 


THE  PRICE  IS 


$J,30  Per  Volume 


(sent  postpaid,  no  c.  o.  d.) 


If  you  haven't  ordered  the  first  two  volumes  we  have  a  good  stock  of 
them  on  hand. 


VOLUME  1  (A-B)   

VOLUME  2  (C  D)   

VOLUME  3  (E-F,  one-lialf  G) 


$1.50 
$1.50 
$1.50 


AVAILABLE  ONLY  THROUGH 


THE  RECORD  CHANGER 

125  La  Salle  Street  New  York  City  27,  N.  Y. 


BOOTLEGGING  DEAD! 


ARMSTRONG -COLUMBIA  SUIT  SCARES  PIRATES  OUT 


The  entire  structure  of  organized  jazz 
record  bootlegging  collapsed  suddenly  last 
month.  At  this  writing,  there  are  no  private 
"pirate"  reissue  companies  of  any  noticeable 
size  still  in  operation. 

It  took  just  one  broadside  from  Columbia 
Records'  legal  batteries,  and  little  more  than 
a  week's  time,  to  turn  the  trick.  Early  last 
month,  Columbia  (with  Louis  Armstrong  as 
a  surprise  co-complainant)  made  a  reality 
of  the  long-rumored  threat  of  legal  action 
against  a  bootlegger  by  a  major  record 
company.  They  filed  a  civil  suit  in  a  New 
York  City  court  against  Paradox  Industries, 
producers  of  the  Jolly  Roger  label,  and  on 
February  7th  gained  a  permanent  injunction 
restraining  the  pirate  company  from  making 
any  dubbed  versions  of  Armstrong  per- 
formances originally  issued  on  Columbia  and 
Okeh. 

There  were  several  immediate  repercus- 
sions : 

/.  The  court  decision  itself,  in  addi- 
tion to  the  injunction,  called  for  destruc- 
tion of  the  Jolly  Roger  masters  and 
stock  on  hand  of  six  Armstrong  LPs 
named  in  the  complaint.  Louis  was  also 
awarded  $1000  damages. 

2.  With  the  heart  thus  cut  out  of  his 
catalogue,  Dante  Bolletino,  Paradox 
president,  immediately  announced  that  he 
was  ceasing  all  reissue  operations. 

3.  In  a  separate  move,  obviously 
spurred  by  the  court  decision,  the  group 
of  labels  affiliated  with  the  Century 
Record  Company  also  closed  up  shop. 
This  meant  the  end  of  such  labels  as 
Jazz  Panorama  ( one  of  the  largest  pro- 
ducers of  unauthorized  LPs),  HJCA,  Blue 
Ace,  Jazz  Classics  and  Anchor,  and  also 
affected  most  of  the  output  of  Century. 
It  was  disclosed  at  the  time  that  the 
company  had  agreed  not  even  to  attempt 
to  dispose  of  its  present  stock  of  records 
to  distributors  and  retailers. 

4.  Finally,  and  also  on  the  same  mo- 
mentous 7th  day  of  February,  Jazz-Time 
Records  threw  in  its  hand,  including  the 
Viking,  Emm-Ess,  and  Zee-Gee  labels. 
One  inadvertent  result  of  all  this  activity 

apparently  is  the  creation  of  a  new  type  of 
"collector's  item."  It  could  quickly  be  noted 
that  these  now-irreplaceable  bootleg  discs 
were  taking  on  added  value  in  the  eyes  of 
their  owners  and  of  those  distributors  and 
retailers  who  have  copies  on  hand. 

But  it  is  clear  that  the  major  effect  is  at 
least  the  closing  of  one  chapter  in  the 
tumultuous  bootleg  story.  It  is  too  early  to 
tell  whether  new  operators  will  in  time  move 
into  the  field;  but  at  the  moment  it  is  quite 
safe  to  say  that  bootlegging  is  dead,  and  that 
the  cut-out  major  company  jazz  recordings 
that  were  the  pirates'  stock  in  trade  will  very 
shortly  again  be  generally  unavailable. 


on  the  entire  sudden  turn  of  events,  see  the 
following  page.) 

Jazz  record  bootlegging  has  been  going  on 
more  or  less  openly  for  several  years,  on  a 
fairly  wide  front.  A  great  number  of  small 
labels  have  drifted  into  and  out  of  the  pic- 
ture, but  recently  the  bulk  of  activity  had 
settled  down  to  the  operations  of  the  three 
organizations  who  have  just  gone  out  of 
business. 

Victor  and  Columbia,  the  two  oldest 
major  companies,  from  whose  inactive  cata- 
logues the  bulk  of  the  bootleg  items  had 
been  selected,  had  presumably  been  aware  of 
the  situation  for  quite  some  time.  But  they 
had  not  previously  been  provoked  into  direct 
action,  although  rumors  that  they  were  on 
the  verge  of  taking  steps  had  long  been  in 
circulation. 

Thus,  the  spark  that  exploded  the  powder 
keg  and  blew  this  thriving,  if  questionable, 
business  sky-high  would  seem  to  have  been 
Jolly  Roger's  decision  to  continue  selling  six 
Louis  Armstrong  LPs  even  after  Columbia 
had  itself  reissued  most  of  the  sides  involved 
— which  were  primarily  early  Okeh  big- 
band  Armstrong  performances,  of  about 
1930  vintage. 

However,  as  early  as  last  November, 
James  B.  Conkling,  president  of  Columbia 
Records,  Inc.,  gave  what  might  have  been 
a  warning  of  what  was  to  happen.  This 
came  immediately  after  this  magazine's  dis- 
closure, in  the  October,  1951,  issue,  that 
Paradox  had  been  using  RCA  Victor's 
custom  pressing  service  in  the  production  of 
Jolly  Roger  LPs  derived  from  Columbia  and 
Victor  material.  At  that  time,  in  a  letter  to 
the  Record  Changer,  Conkling  termed  the 
bootleg  problem  "a  very  serious  one,"  and 
disclosed  that  for  some  time  "one  of  the 
major  projects  of  our  Legal  Department" 
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had  been  the  task  of  "gathering  together  the 
necessary  facts  and  information  to  proceed 
further." 

When  they  did  "proceed  further,"  their 
action  included  quite  unexpected  aspects: 
the  specific  singling  out  of  the  Armstrong 
material,  and  the  entry  of  Louis  into  the 
picture  as  a  party  to  the  suit.  The  complaint 
was  filed  jointly  by  Conkling  and  the  musi- 
cian. It  made  several  charges  against  Para- 
dox and  its  president,  Bolletino.  It  was 
alleged  that  the  issuance  of  the  records  in 
question  constituted  misappropriation  of 
property  rights  and  unfair  competition.  The 
charges  that  brought  Armstrong  into  the 
proceedings  were  impairment  of  his  con- 
tract with  Columbia  (on  the  grounds  that 
royalties  would  have  been  due  him  if  these 
records  have  been  issued  and  sold  by  Colum- 
bia), and  violation  of  the  jazzman's  privacy 
by  unauthorized  use  of  his  name  and  picture- 
in  advertising  and  promotion. 

In  court,  Bolletino  pleaded  "nolo  con- 
tendere"— no  defense — for  Paradox,  and 
accepted  a  judgment  that  granted  the 
trumpeter  $1000  damages.  Columbia  had 
originally  also  asked  damage's,  but  eventually 
voluntarily  waived  any  financial  settlement, 
as  well  as  foregoing  their  initial  request  for 
an  accounting  of  Paradox  Industries'  profits. 
This  magazine  learned  that  this  was  part  of 
an  agreement  arrived  at  in  private  confer- 
ence between  lawyers  representing  the  two 
firms,  at  which  it  was  conceded  that  Para- 
dox would  not  contest  the  other  claims:  the 
(Continued  on  Page    23  ) 
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reissues:  the  problem  remains 

JL 

o 

As  is  usual  with  us,  we  have  rather  com- 
plicated and  mixed  feelings  about  the  sudden 
shut-down  of  just  about  all  visible  record 
bootleg  operations.  But  it  must  be  admitted 
that  at  least  one  small  part  of  our  reaction 
is  something  that  sounds  like  a  sigh  of 
relief. 

The  piracy  problem,  our  reactions  to  it, 
and  other  people's  reactions  to  our  reactions 
have  been  creating  an  ever  more  complex 
and  aggravating  situation  during  the  past 
year.  It  was  in  our  January,  1951,  issue  that 
we  first  began  bringing  the  matter  to  the 
direct  attention  of  our  readers.  It  was  at 
that  time  that  we  reprinted  a  chiding  edi- 
torial by  Metronome's  George  Simon,  to- 
gether with  the  Changer's  answering  letter. 
Simon  was  accusing  us  of  aiding  and  abet- 
ting "thieves"  by  reviewing  the  bootleggers' 
records  and  accepting  their  ads  (as  if 
perhaps  we  should  have  followed  the  theory 
that,  if  you  make  believe  they  aren't  there, 
maybe  they'll  go  away). 

Until  that  time  we,  like  most  jazz  fans, 
had  been  aware  of  bootlegging,  but  without 
passing  any  moral  judgments  about  it.  We 
had  noted  its  growth :  from  the  occasional 
dubs  that  collectors  who  owned  rare  records 
and  the  necessary  mechanical  equipment 
had  made  for  friends,  to  fancy  labels,  regu- 
lar catalogues  and  formal  business  organi- 
zations. We  had  had  some  qualms  about  its 
mushrooming  and  the  beginning  of  certain 
abuses;  but  like  most  fans  we  had  thought, 
mildly,  that  if  the  record  companies  didn't 
care  enough  about  the  material  involved  to 
release  it  themselves,  and  didn't  care  enough 
about  the  relatively  small-time  bootleg  oper- 
ators even  to  scold  them,  why  should  we  be 
unduly  concerned? 

But  George  Simon's  blast  called  for  an 
answer  from  us,  leading  to  a  searching  ex- 
amination of  just  how  we  did  feel  about 
things.  We  found  that  we  had  a  lot  of 
strong  feelings,  and  that  in  our  considered 
opinion  the  phenomenon  of  record  boot- 
legging was  just  part  of  a  larger  story — if 
you  like,  just  the  symptom  of  a  disease,  not 
the  disease  itself. 

Thus  we  formulated  our  position  on  the 
matter,  a  position  that  has  been  often  re- 
peated and  is  well-known  to  our  readers — 
though  apparently  not  necessarily  well- 
understood  by  all.  To  run  through  it  once 
again,  for  what  we  hope  is  the  last  repe- 
tition: we  don't  like  the  idea  of  appro- 
priating other  people's  property,  being  as 
law-abiding  in  this  respect  as  the  next 
fellow;  but  we  felt  that  there  was  a  lot 
more    to   the    record    piracy  circumstances 


than  just  the  question  of  the  sanctity  of 
property  rights.  We  felt  that  the  classic 
recorded  jazz  performances  have  a  great 
aesthetic,  historical,  and  cultural  value ; 
that  it  was  most  unfortunate,  to  say  the 
least,  that  virtually  all  of  this  material  was 
cut  out  of  the  major  record  companies' 
catalogues  and  was  unavailable  (with  the 
exception  of  a  few,  wider-appeal  "name" 
artists  like  Louis,  Bessie,  Benny  Goodman). 

We  considered  that  the  possession  of  this 
material  by  the  majors  did  not  just  give 
them  the  right  to  withhold  it  from  the  pub- 
lic at  will ;  on  the  contrary,  we  felt  that 
with  this  possession  they  had  acquired 
responsibility.  In  declining  to  make  this 
material  available,  they  were  shirking  a 
larger  duty  that  people  should  be  willing  to 
take  on  when  they  choose  to  involve  them- 
selves in  the  commercial  production  of 
articles  of  artistic  importance.  From  the 
viewpoint  of  ourselves  and  the  fellow  col- 
lectors and  appreciators  who  are  our  readers, 
it  seemed  clear  that  any  kind  of  reissues 
were  better  than  no  reissues  at  all.  Thus  we 
refused  to  condemn  outright  the  concrete 
results  of  the  bootleggers'  activities. 

We  had  grown  increasingly  uncomfortable, 
we  will  admit,  at  some  of  the  practical  oper- 
ations of  the  men  we  had  chosen  to  support 
on  idealistic  grounds.  (The  Jolly  Roger 
records  that  finally  led  to  the  toppling  of 
the  whole  house  of  cards  are  excellent 
cases  in  point.  We  have  no  sympathy  for 
talk  of  serving  noble  ends  that  is  coupled 
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with  apparently  deliberate  duplication  of 
some  of  the  few  reissues  a  major  company 
actually  did  get  around  to  releasing. 

In  a  situation  that  grew  increasingly  com- 
plex, and  where  some  interested  parties' 
tempers  tended  to  grow  increasingly  short, 
our  position  seemed  to  bewilder  and  mislead 
many  people.  As  outstanding  examples  of 
this,  there  is  the  legitimate  small-label  oper- 
ator who  shook  his  head  sadly  and — al- 
though he  didn't  accuse  us  of  any  direct 
sinister  motives — said  he  just  couldn't  under- 
stand how  honest  and  moral  men  could  have 
anything  good  to  say  about  these  boot- 
leggers, whom  he  regarded  primarily  as 
unfair  competitors  of  his.  And  there  is,  at 
the  other  extreme,  the  pirate  who  said  to  [ 
us,  on  the  fateful  7th  of  February,  that  he  ' 
supposed  we  were  very  happy  now  that  we  f 
had  succeeded  in  our  aim  of  driving  the 
bootleggers  out  of  business !  You  tell  us. 

But  a  great  deal  of  this  is  now  water 
under  the  bridge,   as  someone  once  said. 
Whether  there  will  be  new  bootleggers  in  * 
operation  in  the  future,  perhaps  with  new  ; 
tactics,  remains  to  be  seen.  At  the  moment,  1 
however,  the  most  important  thing  to  re- 
member  is  that   Columbia's  suit  and  the 
pirates'  surrenders  merely  removes  a  symp- 
tom; it  does  not  alter  the  basic  problem. 

Our  stand,  as  outlined  above,  remains 
unchanged:  it  is  of  great  importance  that 
there  should  be  a  suitable  reissue  program. 
The  great  recorded  performances  which  are 
the  structure  upon  which  an  important  ! 
American  art  form  has  been  built  should 
not  continue  to  molder  away  in  the  vaults, 
available  only  to  a  lucky  few  individuals 
who  happen  to  own  rapidly  deteriorating 
copies  of  the  original  issues  (or  those  who 
own  those  newly-rare  items,  a  genuine  prod- 
uct of  an  extinct  bootleg  label). 

This  has  been  our  program.  Now  that  the 
confusing  and  debatable  bootlegging  business 
has  at  least  temporarily  been  swept  aside, 
our  program  not  only  remains  identical,  but 
it  should  also  become  a  good  deal  easier  for 
us  to  make  it  clear.  The  story  is  by  no  means 
ended ;  all  that  is  ended  is  the  disturbing 
juggling  of  moral  and  aesthetic  values  that 
a  lot  of  people  have  recently  had  to  sweat 
through.  With  the  "illicit"  reissue  com-  L 
panics  out  of  the  way,  the  responsibility 
clearly  rests  with  the  original  owners  of  the 
many  precious  masters. 

We  recognize  the  truth,  in  a  limited  sense.  L 
of  the  majors'  claims  that  the  jazz  market  is  , 
comparatively  too  small  for  the  reissue  of  , 

(Continued  on  Page  22) 
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Our  fog-laden,  frozen  goal  returned  our 
gaze  as  we  anxiously  scanned  her  from  high 
above  in  the  sunless  sky.  A  few  minutes  later 
the  plane  slid  to  a  halt  on  the  airstrip  at 
Gander,  Newfoundland.  Seconds  later  the 
TWA  craft  began  disgorging  the  nine  pas- 
sengers for  whom  this  small  town  was  the 
end  of  a  journey.  We  were  seven  of  those 
nine. 

Waiting  for  customs  inspection  I  took  a 
count  again,  just  to  make  sure.  Dick 
Schwartz    was    there,    his  just-beginning 


beard  just  beginning  to  itch.  Bill  Napier 
was  on  hand,  too,  and  jesting  with  Charles 
Sonnanstine  who  was  wearing  his  bearskin 
coat  which  he  thought  would  put  him  right 
with  the  Newfoundland  locals.  (As  it  turned 
out,  he  was  the  owner  of  the  only  bearskin 
coat  in  the  whole  land.)  Tom  Hyer  was 
there  too,  stuffing  cigarettes  from  his  suit- 
case into  his  pockets  in  an  effort  to  hide 
them  at  the  last  minute  from  the  officials. 
And  off  to  the  side  of  the  waiting  room 
were  Bernard  Addison,  checking  his  equip- 
ment, and  Frank  Thompson,  who  wore  a 
look  of  "what  am  I  doing  here." 

Several  hours  later,  having  exhausted  all 
of  Gander's  entertainment  facilities,  we,  one 
by  one,  adjourned  to  the  nearby  Jupiter 
Hotel  for  the  night.  Seventy-two  hours  later 
the  next  train  for  St.  John,  the  capital, 
left,  and  we  were  on  it.  The  vehicle  lum- 
bered toward  the  scat  of  Newfoundland's 
government  at  the  pre-twentieth  century 
rate  of  fifteen  miles  per  hour.  The  train 
bore  the  name  The  Caribou,  and  was,  to 
say  the  least,  well-monikered.  Frank  Thomp- 
son suggested  that  the  name  was  evidence 
that  it  was  actually  being  pulled  by  six 
I  well-worn  caribou. 

Two  days  later  the  band  made  its  first 
Newfoundland  appearance  at  the  Gaiety 
Theatre  in  St.  John.  Newspaper  publicity 
telling  of  the  arrival  of  "The  Dixieland 
Rhythm  Kings,  Direct  from  New  York,  with 
a  Repertoire  of  over  300  numbers,"  and 
then  in  bold  type  heralding,  "Nothing  like 
this  has  ever  been  in  Newfoundland  be- 
fore" seemed  to  have  done  the  trick.  On 
opening  night,  the  residents  of  the  town 
began  pouring  in.  The  largest  local  radio 
station  gave  tremendous  cooperation,  too, 
with  a  half-hour  on-the-spot  show  nightly, 
as  well  as  a  multitude  of  five-to-fifteen  min- 
ute   daily   airings    of   selections    from  our 


Paradox  LP  album.  All  this  helped. 

At  first,  requests  for  Irish  jigs  and  reels, 
waltzes,  and  some  American  pop  tunes  of 
the  day  were  all  that  found  their  way  to 
our  ears.  Within  a  few  days,  however,  shouts 
for  Muscrat  Ramble,  Tiger  Rag,  and  the 
Dixieland  standards  from  the  younger  St. 
John  folk  made  inaudible  the  cries  of  the 
older  men  and  women  for  their  favorite 
reels.  This  made  us  very  happy,  of  course. 
We  are  not  too  adept  at  the  playing  of  jigs, 
nor  are  we  prone  to  jazz  up  a  reel. 

The  Gaiety  Theatre  engagement  ended 
after  five  days  and  we  finished  our  stay  in 
St.  John  at  the  local  Canadian  Legion  Post, 
where  we  played  two  nights.  It  was  here 
that  Thompson  played  on  an  antique  piano, 
so  miserably  out-of-tune  that  he  was  forced 
to  play  a  half  tone  higher  than  the  band. 
This  was  a  pleasant  spot  where  rum  was 
free  to  the  band  and  where,  when  fights 
broke  out,  they  were  ended  neatly  by  the 
bouncer  who  butted  all  would-be  pugilists 
with  his  balding  head.  Before  leaving  the  St. 
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John  area  we  played  two  nights  at  the 
nearby  American  Air  Forces  Base,  Pepperel 
Field.  We  were  well  liked  here  especially 
and  seemed  to  cause  a  bit  of  homesickness 
with  the  strains  of  the  blues,  Tin  Roof  and 
St.  Louis. 

Our  tour  continued  to  nearby  Belle 
Island,  which  was  reachable  only  by  a 
perilous  trip  on  a  rickety  ferry  boat.  We 
worked  this  iron-ore  mining  community  but 
one  night  and -were  well  received.  Some  200 
people  danced  from  the  first  number  to  the 
last — and  very  well,  too,  might  I  add.  Pre- 
vious to  the  dance  we  gave  a  short  jazz 
concert,  in  which  one  of  the  tunes  we  played 
was  Clarinet  Marmalade.  A  local  newspaper- 
man, who  took  notes  as  I  announced  the 
tunes,  evidently  saw  no  sense  in  the  Shields- 
LaRocca  title.  He  had  the  number  notated 
as  "Clear  the  Mob  Away." 

Another  of  America's  armed  forces  bases 
of  the  far  north,  the  McAndrew  Field  Air 
Base,  was  next  on  our  itinerary.  Here  a  free 
drink  hour  and  a  sale  of  martinis,  man- 
hattans,  .etc.  nearly  incapacitated  the  band. 
Here,  too,  we  were  referred  to  as  "a  state- 
side outfit"  and  it  was  here  too  that  we 
received  •  our  happiest-to-hear  requests: 
Annie  Street  Rock,  Trombone  Rag,  and 
Coney  Island  Washboard  brought  smiles  to 
our  faces.  Our  inquiring  fan  was  a  slightly 
tipsy  soldier  from  the  San  Francisco  bay 
area.  (As  many  of  you  would  have  guessed.) 

On,  then,  by  the  locomotive  mule  train 
once  again  for  Gander,  where  we  would  this 
time  entertain  instead  of  harass  the  settlers. 
Rain  ate  into  our  gate  receipts  on  the  only 
night  we  played  there.  It  was  here  that  the 
trip's  low  ebb  was  reached.  We  were  stuck 
in  this  lifeless  Newfoundland  town  for  three 
days  while  the  Trans-Canadian  Airways 
powers-that-be  waited  for  proper  weather 
conditions  before  delivering  us  to  our  next 
and  final  stdp,  the  U.  S.  Base  at  Harmon 
Field.  We  worked  here  two  nights,  one 
evening  each  at  the  Officers'  and  Non- 
commissioned Officers'  Clubs,  the  latter 
being  the  finest  N.  C.  O.  Club  we  had  ever 
seen.  It  was  here  that  the  Arctic  winter 
began  to  come  down  in  heavy  snowfalls,  and 
thus,  althodgh  we  were  inveigled  to  stay 
and  play  several  more  nights,  we  chose  to 
return  to  New  York — where  we  suspected 
it  would  be  a  bit  warmer. 

Snow-covered  Newfoundland,  at  last  seen 
by  us  from  the  ports  of  a  U.  S.  cargo  plane 
bound  for  Sydney,  Nova  Scotia  (where  we 
were  to  pick  up  rail  connections  to  New 
York),  may  never  see  another  jazzband  for 
many  years,  but  I'm  sure  they  won't  forget 
the  music  we  gave  them.  Here,  as  well  as 
almost  everywhere  in  the  world,  is  a  ready 
field  for  American  jazzbands.  Newfoundland, 
too,  has  her  young  musicians.  Most  of  them 
were  extremely  interested  in  our  group  and 
what  we  were  doing,  and  were  constantly 
after  us  to  teach  them  the  leads  and 
harmonies  to  the  jazzband  tunes  we  played. 

Thus,  someday,  instead  of  an  American 
group  playing  jazz  for  the  Newfoundlanders 
we  may  be  amazed  to  find  a  Newfoundland 
group  from,  say,  St.  John,  giving  forth  with 
some  of  the  New  Orleans  numbers  before 
an  American  audience  in,  say,  Chicago.  It 
might  happen,  and  let's  hope  we  can  give 
them  better  transportation  facilities. 
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JACK  W.  FARRELL 


During  the  past  few  years,  there  has  been 
an  almost  perpetual  bull-session  in  progress 
between  Jack  Farrcll  and  the  editorial  staff 
of  this  magazine.  At  times  it  has  gotten  quite 
hot,  while  at  other  times  it  has  led  to  some 
novel  ideas  about  different  things. 

It  was  decided  recently  that  something 
should  be  done  about  this.  Farrell's  feet 
were  pushed  off  of  a  desk  and  a  pencil  was 
placed  in  his  hand.  It  was  thought  that,  un- 
less the  guy  was  illiterate,  he  might  put 
something  down  and  let  you  "join  the 
battle."  After  removing  all  kinds  of  sneaky 
paragraphs  he  had  inserted  about  Stanley 
Steamers,  locomotives  and  the  relative 
merits  of  various  eateries  (jazz  isn't  the  only 
thing  discussed  in  the  aforementioned  bull 
session),  this  was  the  result.  The  Editors  do 
not  necessarily  agree  with  any  particular 
statements  in  this  piece,  but  the  optimism 
it  expresses  and  the  unusual  critical  ap- 
proach seemed  worth  repeating.  If  you 
would  like  Brother  Farrell  to  go  into  de- 
tails on  any  of  this,  or  would  like  to  disagree 
with  him,  drop  him  a  line  at  the  Changer 
and  he  may  break  lpose  again. 

Nobody  has  decided  yet  if  he  is  illiterate. 
— The  Editors. 

The  jazz  musicians  of  recent  generations 
aren't  getting  a  fair  shake  from  the  col- 
lectors. Several  are  playing  good  music,  and 
a  few  offer  material  that  can  truthfully  be 
considered  outstanding.  What  is  the  highest 
praise  their  efforts  rate?  Somebody  says 
"His  work  is  vaguely  reminiscent  of  the 
glory  that  was  somebody-or-other's  in  the 
golden  era" — this,  generally,  followed  by  a 
polite  yawn  and  a  hand  reaching  for 
Gennetl   #853934857  B  (ninth  master). 

Ah  yes.  men  and  girls,  the  entire  world 
stopped  turning,  jazzwise,  for  us  righteous- 
minded  critters  come  1930  or  so.  There 
were  a  few  feeble  efforts  thereafter  by  some 
of   the   greats,   but   nothing  since  (under- 


stand: nothing  since!  !  !  !)  has  been  more 
than  a  pale  shadow  of  what  once  was.  At 
this  point,  let  us  all  look  grim,  shake  our 
heads  and  soberly  chant  the  following: 
Jazz  is  dying. 

Being  an  optimistic  sort  of  a  slob,  this 
writer  considers  this  a  substantial  improve- 
ment over  the  situation  around  1938,  when 
it  was  generally  agreed  that,  mouldywise, 
"jazz  is  dead."  Starting  from  that  premise, 
collectors  assumed  that  the  only  things  they 
could  seek  would  be  the  production  of  the 
'20's  and  that  there  was  no  live  jazz.  The 
Spanier  Bluebirds  came  as  a  pleasant  shock, 
particularly  so  in  view  of  the  creditable 
work  by  some  of  the  younger  element  on 
them  who  weren't  circulating  during  the 
"golden  age."  This  gave  a  little  hope  for 
the  old  gal,  after  all.  When  they  were  fol- 
lowed up  by  Operation  Ycrba  Buena,  it 
started  some  hard  thinking  in  many  pre- 
viously pessimistic  craniums.  Nothing  isj 
completely  dead  that  can  still  wiggle. 

Time  and  again,  we  have  listened  to  the 
intellectual  bathos  of  those  who  can  prove 
through  psychology,  anthropology,  econom- 
ics, ethnology  and  other  expensive  items 
culled  from  college  catalogues  that  nothing 
can  again  be  as  good  as  it  was,  and  what 
little  jazz  remains  is  going  fast.  According 
to  them,  anything  we  now  hear  is  repeti- 
tion. The  best  they  expect  from  younj: 
musicians  is  a  perfect  fifth-string  carbon  ol 
about  ten  sides  by  Morton  plus  the  Olivei 
Gennetts  and  the  Hot  Fives. 

You  can  kill  anything  if  you  insist  oi 
burying  it  long  enough.  This  here  novi 
writer  is  idiot  enough  to  believe  some  of  the 
best  hasn't  even  been  heard  yet.  Thi: 
doesn't  mean  another  "bop"  or  anything  o 
that  sort,  either.  On  the  contrary,  a  re1 
surgence  of  strength  within  the  old  idiom  i 
quite  conceivable.  Jazz  styles  are  ways  oj' 
playing.  As  long  as  new  melodies  can  bi 
created,  jazz  can  be  created. 


Muggsy  Spanier 


Louis  and  Big  Tea 


Doc  Evans 


Quite  a  few  people  have  been  trying  to 
play  jazz  of  late — perhaps  more  than  at  any 
time  since  it  was  first  pronounced  dead.  If 
some  of  the  minds  who  are  busy  drawing 
gloomy  diagrams  would  sit  down  and  try 
their  luck  with  musical  instruments  instead, 
a  lot  could  happen.  The  fact  that  some 
people  are  starting  to  do  just  that  is  one  of 
the  reasons  for  the  writer's  optimism.  (One 
good  example  is  Bob  Thompson,  who,  in 
addition  to  record  reviewing  and  stuff,  is 
now  in  operation  with  his  own  jazz  group 
in  the  New  York  area. ) 

As  for  this  pitch  about  all  young  musi- 
cians trying  to  sound  exactly  like  a  prede- 
cessor, let's  look  at  the  records.  A  full  ten 
years'  production  from  San  Francisco  is 
readily  available  for  study  and  comparison. 
Listening  to  it  all  and  forgetting  the  moun- 
tain of  nonsense  that  has  been  written  about 
it,  certain  facts  cannot  help  but  meet  the 
eye,  probably  the  most  important  of  which 
is  that  there  is  now  a  San  Francisco  style. 
Most  of  the  time  it  is  quite  close  to  New 
Orleans,  but  there  is  a  great  lot  of  ragtime, 
brass  band  and  assorted  Americana  added 
to  it  that  creates  a  significant  difference. 
Further,  there  are  distinct  differences  in  the 
rhythm  and  dynamics.  Frisco  bands  play  a 
lot  of  tunes  that  were  never  in  the  tradi- 
tional jazz  repertoire.  Also,  a  lot  of  these 
"slavish  imitators"  are  beginning  to  sound 
more  like  themselves  than  the  guys  whose 
pale  shadows  they  are  supposed  to  be. 

Personally,  for  a  number  of  reasons,  this 
writer  enjoys  most  of  the  West  Coast  prod- 
uct. Many  of  the  things  its  detractors  have 
pointed  out  have  been  recognized  as  faults, 
but  recognized,  also,  are  the  virtues  of  a 
sincere   group   of   creative   individuals  who 
are,  perhaps,  only  just  beginning  to  come 
into  their  own.  Like  everyone  else,  they  had 
to    start    somewhere,    and    listening   to  the 
|  Frisco   product  chronologically,   steady  de- 
]  velopment   can   be   noted.   Whether  or  not 
I  you  like  them,  you  will  probably  agree  that, 
j  jazzwise,  there  has  been  a  significant  pro- 
gression  from  the  original  Watters  sides  to 
,  whatever  may  be  Turk's  latest  release  of  the 
I  moment,  for  example. 

How  can  you  compare  a  record  like 
Scobey's  Coney  Island  Washboard  with 
|  something  by  the  olde  masters  when  they 
j  just  didn't  record  anything  of  that  kind? 
,  The  same  thing  is  true  today  that  was  true 
,  of  the  older  greats.  Consider  the  thing  as 
I  what  it  is — let's  not  always  try  to  form  it 
J  into  a  graven  image  of  something  previous, 
i  When  you  do  that,  you  succeed  in  proving 
||  that  there  is  no  point  in  trying  to  play  any- 
J  thing  because  everything  good  .has  been 
played.  In  other  words,  throw  out  your  Red 
l  Hot  Peppers  sides     John  Philip  Sousa  never 


recorded  any  of  those  tunes,  man! 

Many  musicians  are  largely  responsible 
for  this  situation  themselves,  it  is  true.  How- 
ever, consciously  or  unconsciously,  there 
have  been  developments  toward  more  per- 
sonal styles  within  the  idiom  of  late,  and 
that  is  a  good,  healthy  sign.  A  number  of 
old-timers  who  are  highly  venerated  were 
and  are  considerably  more  thoroughbred 
"copycats"  than  many  newcomers,  for  that 
matter. 

(Incidentally,  while  the  Frisco  develop- 
ments arc  pleasant  to  behold,  they  have  led 
to  some  strange  reactions  in  several  quarters. 
A  new  "orthodoxy"  has  developed,  in  which 
it  is  dogma  that  no  current  band  can  play 
New  Orleans  style  unless  it  applies  West 
Coast  methods.  Hence,  several  bands  in  New 
Orleans  are  castigated  by  many  because 
they  don't  sound  sufficiently  like  seven  guys 
from  San  Francisco.  This  is  true  to  such 
an  extent  that  some  very  worthwhile  musi- 
cians in  the  Crescent  City  are  being  shame- 
fully neglected  by  the  jazz  fans.  Listen  to 
Johnny  Wiggs,  Harry  Shields  and  Tom 
Brown  on  their  new  Tempo  LP  with  Doc 
Souchon,  Ray  Bauduc  and  company,  and 
you'll  be  hearing  something  very  valid  in 
the  Dixieland  vein.  Tom  Brown's  solo  on 
Beautiful  Doll  is  some  of  the  tailgate- 
soundingest  tailgate  that  has  been  recorded 
in  a  long  time.  It  is  worth  noting,  too,  that 
these  gentlemen  have  a  beat  that  does  not 
sound  as  if  a  few  members  of  the  band 
were  encased  in  whalebone  corsets  and 
wearing  black-rimmed  bi-focals,  as  has  been 
the  case  on  several  West  Coast  efforts.  There 
are  quite  a  few  good  jazz  musicians,  both 
old  and  young,  who  are  playing  right  now 
in  the  Crescent  City  and  who  are  un- 
recognized elsewhere  because  they  haven't 
been  sufficiently  recorded  or  recorded  at 
all.) 

Back  in  the  good  old  days,  if  there  ever 
were  any,  some  used  to  claim  that  if  you 
said  there  was  a  Chicago  style,  you  would 
next  find  a  New  York  style,  a  Frisco  style 
and  loads  of  others.  They  were  being  sar- 
castic, but  they  were  right.  Many  Frisco-ites 
hesitate  to  admit  that  they  reach  beyond 
the  Crescent  City  fold  because  they  like  both 
"styles."  Cheer  up,  fellas,  it  doesn't  make 
you  less  mouldy,  but  there  is  a  difference. 
Both  are  valid,  both  have  value  and  they 
share  a  large,  common  heritage,  yet  any 
sort  of  fair  comparison  will  reveal  distinct 
separating  characteristics.  These  are  of  a 
broad,  general  nature,  rather  than  the-  usual 
stylistic  deviations  found  among  musicians 
of  the  same  school.  Nobody  admires  New 
Orleans  music  more  than  the  San  Francisco 
jazzmen ;  but  they  nevertheless  are  develop- 
ing along  a  parallel  line,  not  in  the  same 


channel.  This  difference  in  concept  must  be 
recognized  in  order  to  fully  appreciate  both 
schools  of  playing.  The  use  of  a  single 
standard  to  judge  both  the  Crescent  City 
and  Bay  City  products  will  inevitably  result 
in  one  of  them  being  downgraded  unfairly. 
Reading  over  back  issues  of  this  journal 
has  led  this  writer  to  the  conclusion  that  in 
a  few  cases  some  pretty  juicy  items  have 
suffered  in  reviews  because  of  just  this  sort 
of  thing. 

Here's  a  good  case  in  point:  several  "re- 
vivalist" clarinet  men  are  lumped  together 
as  "Dodds  Imitators."  In  various  bull- 
sessions  you  will  hear  people  say  that  some- 
body doesn't  sound  like  Dodds  because  he 
doesn't  resemble  one  of  the  other  imitators 
sufficiently!  O.  K.,  you  figure  it  out — if  a 
clarinet  man  wants  the  Dodds  sound,  should 
he  resemble  Ellis  Home  or  Bob  Helms,  who 
sound  not  at  all  alike,  though  both  are 
"Dodds  men"  and  both  from  Frisco?  Or 
should  he  emulate  Bob  LaGuardia  and  Joe 
Muranyi,  New  Yorkers  both,  who  are  also 
unlike  in  their  playing?  Maybe  Wally  Fawkes 
is  the  man,  then,  hmmm?  He  plays  a  fine 
clarinet  in  London  with  Humphrey  Lyttle- 
ton,  and  Piccadilly-Dodds  is  a  far  cry  from 
either  Frisco  or  N.  Y.  Dodds,  but  still 
sounds  Dodds-ish  and  good.  The  answer 
isn't  too  complicated.  Could  be  these  fellows 
are  all  trying  to  play  along  Doddsian  lines, 
but  are  not  concerned  with  becoming  merely 
images  of  the  original.  Further,  they  have 
built  their  styles  upon  playing  experience 
as  well  as  personal  record  collections,  and 
the  musical  company  they  have  kept  has 
naturally  conditioned  their  styles  greatly. 

So-o-o-o,  we  have  the  San  Francisco  style, 
New  York  style  and  a  few  probable  others 
as  well.  Doc  Evans  and  Harry  Blons  have 
shown  qualities  differentiating  "Twin  Cities" 
efforts  on  record,  and  may  well  have  a  style 
entitled  to  recognition  as  an  entity  in  itself. 
Let  us  not  overlook  the  exceedingly  capable 
gentlemen  gathered  around  trombonist  Dave 
Dallwitz  in  the  Southern  Jazz  Group,  either. 
These  fellows,  the  Graeme  Bell  band  and 
others  have  developed  an  Australian  idiom 
(dare  we  say  "Yarra  City  style?")  that  is 
quite  distinct. 

Amusingly  enough,  among  current  fash- 
ions, it  is  in  the  New  York  efforts  that  the 
least  consistent  manner  of  playing  is  now 
evident.  New  York  had  its  earlier  era  of 
Red  Nichols  type  jazz,  while  Condon  jam- 
session  has  been  New  York  style  since  Prc- 
World  War  II  days,  but  the  Bunk  Johnson 
bands  made  a  mark  here  that  is  gradually 
creating  changes,  as  is  an  influx  of  West 
Coast  rnusicians  and  West  ,  Coast  records. 
More    young    musicians    are    trying    tq  get 


ANNOUNCING 


a  jazz  writing  competition 


In  order  to  open  new  vistas  on  the  jazz  horizon  and  to  encourage  fans  and 
social  scientists  alike  to  delve  deeper  into  the  roots  of  jazz,  the  Record 
Changer  announces  a  competition  Open  to  everyone.  An  individual  may 
submit  as  many  articles  as  he  wishes  so  long  as  they  meet  the  requirements 
of  the  rules  printed  below  and  are  concerned  with  some  aspect  of  the  history 
or  analysis  of  jazz.  We  are  primarily  interested  in  the  content  of  such  entries. 
Style  is  secondary.  The  editors  will  be  the  sole  judges  and  members  of  the 
staff  and  their  families  are  ineligible  for  prizes.  (For  a  fuller  explanation  of 
the  aims  of  this  contest  please  see  the  editorial  feature  on  page  5  of  the  Febru 
ary  issue.) 

prizes 

FIRST   $35.00 

SECOND     20.00 

THIRD      10.00 

HONORABLE  MENTIONS 

rules 


Entries  must  be  submitted  not  later  than  May  1,  1952.  Articles  should  be  at 
least  750  words  long  and  not  over  2,500  words.  Type  on  one  side  of  sheet, 
do£>le-spaced.  All  entries  become  the  property  of  Changer  Publications,  Inc. 
It  will  not  be  possible  to  return  any  entries.  Address  all  entries  to  The  Editor, 
The  Record  Changer,  125  La  Salle  St.,  New  York  27,  N.Y. 
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down  beat 


foams 
at  the 
mouth 


Among  our  esteemed  colleagues  in  the 
jazz  writing  game  is  the  often  valuable  and 
important  newspaper-type  publication,  Down 
Beat.  Very  often  we  like  what  we  read  in  the 
Beat,  appreciate  the  information  and  the 
comments  made  there.  But  every  once  in  a 
while  they  manage  to  flip  their  lid  (to  use 
a  fairly  hip  phrase  we've  heard  around 
town ) . 

When  they  do,  it  usually  seems  to  a 
casual  observer  as  if  their  not  infrequent 
liking  for  an  attention-grabbing,  talk-making, 
sensational  headline  and  story  has  just  run 
away  with  them.  The  copy  that  fell  into  our 
hands  just  before  this  issue  of  the  Changer 
went  to  press  is  not  merely  an  excellent  case 
in  point;  it  also  contains  one  of  the  most 
reprehensible  and  undocumented  hunks  of 
nasty  diatribe  it  has  ever  been  our  dis- 
pleasure to  read  in  any  presumably  respon- 
sible and  sober  publication.  We're  not  just 
using  this  language  in  a  fit  of  temper;  we 
weighed  our  words  carefully  before  setting 
them  down  on  paper.  We're  not  angry  as 
much  as  we're  disgusted. 

The  article  in  question  is  one  that  hits 
home,  and  also  hits  something  close  to  a 
new  low  in  shoddy  journalism.  Among  the 
front-cover  headlines  in  this  issue  of  the 
Beat  lurks  the  question  "Two  Worst  Jazz 
Bands?"  On  page  1  this  becomes  a  head 
reading  "2  Very  Bad  Jazz  Units."  The  re- 
cipients of  this  description — and  this  should 
come  as  a  shocker  to  anyone  who  reads  the 
Record  Changer — are  the  Dixieland  Rhythm 
Kings  of  Dayton,  Ohio,  and  the  Conrad 
Janis  band ! 

While  you  let  that  sink  in,  we'll  tell  you 
that  the  story  flowing  under  those  headings 
is  a  column  titled  "Counterpoint,"  the  work 
of  a  fledgling  Beat  columnist  named  Nat 
Hentoff  (we  are  informed  that  he  is  a 
Boston  disc  jockey;  this  is  his  second  or  so 
literary  effort  for  the  Beat).  Apparently  his 
editors  are  real  proud  of  him;  in  an  edi- 
torial labelled  "Blueprint  for  the  Future" 
they  include  among  their  1952  improve- 
ments the  addition  of  Hentoff's  "contro- 
versial comments  on  the  music  of  today  and 
on  those  who  make  it." 

Well,  if  controversy  is  all  you're  after  and 
the  hell  with  how  you  come  by  it — okay, 
that's  easy.  Controversy  based  on  fair, 
reasoned  argument  that  can  be  backed  up, 
we  might  remind  our  colleagues,  is  more 
difficult  to  come  by.  Hentoff  would  seem  to 
have  taken  the  easiest  possible  path. 

We  are  not  bashful  about  the  fact  that 
a  Janis-led  band  won  our  first  amateur  jazz 
band  record  competition,  that  we  were  early 
drum-beaters  for  the  Dayton  crew,  and  that 
we  have  been  proud  of  whatever  hand  we 
might  have  had  in  their  recent  successes. 
To  make  this  magazine's  position  quite 
clear:  we're  all-out  for  the  so-called  "youth 
movement"  in  jazz;  wc  think  it's  healthy 
and  that  it  gives  hope  for  the  future  of 
traditional  jazz;  and  we  consider  these  two 
bands  among  the  very  best  of  the  younger 
groups.  With  that  point  clarified,  let's  take 
a  look  at  exactly  why  Hentoff  finds  our 
boys  so  hateful : 

Unfortunately,  half  of  this  job  just  can't 
be  done.  Hentoff  simply  refuses  to  let  any- 
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one  else  know  why  he  can't  stomach  the 
DRK.  All  he  has  to  say  about  them  comes 
right  at  the  start  of  his  piece,  just  after  he 
makes  the  blunt  statement  that  these  are 
"probably  the  two  worst  jazz  bands  ever  to 
play  in  New  England"  (which  sure  covers 
a  lot  of  time  and  space  in  those  six  states). 

Says  critic  Hentoff :  "One  was  so  bad  I 
haven't  enough  interest  to  analyze  its  woeful 
weaknesses.  So  I'll  leave  (the  band)  to  those 
of  you  with  the  requisite  masochism  to 
listen  to  their  Paradox  album.  I  know  it 
received  a  6  rating  (that's  Down  Beat-ese 
for  damn  good — Ed.)  in  the  Beat  and  I 
respect  George  Hoefer's  knowledgeable  rec- 
ord in  jazz  criticism,  but  his  standards  for 
evaluating  this  collection  of  well-intentioned 
musical  vacuums  so  highly — I  except  clar- 
inetist Bill  Napier — escape  me  entirely." 

That's  all  the  criticism  (if  you'll  pardon 
the  use  of  that  respectable  word)  you  get. 
George  Hoefer,  who  suffers  this  sharp,  if 
incidental,  back-of-the-hand  blow,  is  one  of 
the  most  respected  of  jazz  writers,  and  has 
built  and  maintained  his  reputation  over  a 
long  period  of  time.  But  down  he  goes, 
tossed  aside  as  a  misguided  masochist  in  this 
powerful  blast  of  wind  from  Hentoff.  We 
are  highly  shocked  to  find  the  editors  of 
Down  Beat  permitting  this  slur  to  pass  by 
with  no  editorial  defense  of  their  long- 
established  staffman.  But  that's  controversy 
for  you.  And  the  rather  quiet,  thought-out 
comments  Hoefer  regularly  turns  out  in  his 
"  Hot  Box  "  column  never  provide  material 
for  page  one  sockeroo  headlines.  George 
usually  stays  calmly  in  the  middle  pages  of 
the  issue. 

Having  swiftly  demolished  a  band  and  a 
critic  with  naked  opinion,  with  only  Napier 
escaping  the  two-paragraph  wreckage,  Non- 
stop Nat  now  really  starts  rolling.  Here's  a 
sampling  of  what  he  has  to  say  about  the 
Janis  band: 


news 


This  group  "is  rapidly  achieving  a  reputa- 
tion .  .  .  which  is  an  insult  to  all  the  com- 
petent, creative  musicians  in  jazz."  Boston 
jazzmen  came  to  hear  them  only  "because 
they  couldn't  believe  what  they'd  heard  from 
others."  Janis'  men  "play  consistently  out  of 
tune  and  have  only  the  remotest  knowledge 
of  the  potentialities  of  their  instruments." 
The  music  is  "simple,"  "parasitic,"  "artifi- 
cial" ;  "even  the  counterpoint  has  been  re- 
duced to  a  cretin  level." 

Hentoff  is  also  embittered  by  the  "wide- 
eyed,  closed-eared  enthusiasm  of  the  sizeable 
audience"  the  band  was  drawing  in  Boston. 
But  he  has  a  quick  answer  for  this  com- 
mercial success;  it  would  seem  that  drawing 
a  crowd  is  sure  proof  that  you're  lousy.  After 
quoting  an  anonymous  musician's  comment 
that  he  "can't  understand  it" — this  Hentoff 
is  real  good  at  anonymous  quotes — he 
also  pictures  the  proprietor  as  looking  un- 
happy, "because  he  liked  jazz,"  but  saying 
sadly  that  "I'm  running  a  business ;  if  the 
people  like  it,  I'll  book  it." 

Having  quoted  his  own  "authoritative" 
sources  (as  someone  once  said:  if  you're  on 
my  side,  you're  an  expert),  Nat  now  explains 
why  the  "sizeable  audiences"  have  gone 
astray.  It  seems  that  "lazy  listeners"  like  this 
sort  of  "diluted"  Dixieland,  which  is  "simple 
to  follow,  .  .  .  requires  passive  rather  than 
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active  listening;"  (huh? — Ed.),  and  seems 
appcalingly  primitive  to  its  "inhibited  ad- 
herents" (he's  a  psychiatrist,  too,  this  Hent- 
off?). 

In  addition,  the  audience  is  just  a  sad 
crew,  "college  kids  who  avidly  sip  their  beer 
while  tapping;  their  crepe-soled  shoes."  (Tell 
us,  someone,  why  the  "college  kid"  is  always 
the  stereotype  to  trot  out  when  you  want  to 
look  down  your  nose  at  someone  ;  intelligent 
people  go  to  college  too,  even  to  Harvard. 
Tell  us  also:  how  docs  one  go  about  sipping 
beer  "avidly"? ) 

It  seems  that  this  crepe-soled  gang  of  cre- 
tin-lovers are  sitting  around,  trying  to  seem 
"worldly-wise"  and  make  time  with  their 
Radcliffc  girls,  and  getting  "consolation" 
from  their  "vicarious  imaginings,"  which  are 
based  on  the  fact  that  the  Janis  front  line 
boys  are  all  in  their  20s.  "Why,  I  could  be 
up  there,  playing  that  lowdown  gutbucket 
stuff,"  is  what  they  are  saying,  Hentoff  in- 
forms us.  (Look,  the  guy  is  a  mind-reader, 
too.) 

He  does  give  the  band  credit  for  "a  re- 
markable book,  containing  many  New  Or- 
leans marches  and  hymns" — but  according 
to  Nat  they  play  them  all  so  lousy  that  this 
is  a  most  "limited  recommendation." 

As  a  sort  of  final  blow,  Hentoff  distorts 
the  story  of  the  departure  from  the  Janis 


en's  sake!  Where  has  Hentoff  been  hiding 
his  head  of  late?  How  can  he  not  know 
that,  even  though  a  few  cornball  recording 
artists  are  making  money  out  of  faintly  jazz 
tinged  stuff,  most  jazz  traditionalists  have 
been  having  the  roughest  of  times,  with  few 
clubs  to  play  in  and  minimal  record  sales. 

Two  more  points  and  then  we're  through 
dissecting  Mr.  Hentoff's  mean  and  vulner- 
able outpouring.  One  is  that  he  tips  his 
hand,  as  far  as  we're  concerned,  by  employ- 
ing one  of  the  lowest — if  one  of  the  most 
effective — critical  tricks,  by  way  of  brow- 
beating his  readers  into  accepting  his  pro- 
nouncements. This  is  the  dragging  in  of 
irrelevant,  but  elegant-sounding,  learned  al- 
lusions. When  he  notes  that  Janis  draws 
customers,  it's  "much  as  hundreds  of 
thousands  of  auditors  prefer  Grieg  or  Tchai- 
kovsky to  Bartok  or  Bach."  And  to  close  his 
hate-piece,  he  describes  the  "Janis  blight" 
by  way  of  two  lines  quoted  from  T.  S.  Eliot. 
This  gimmick,  plus  his  use  of  their  success 
in  Boston  as  "proof"  of  their  inferiority, 
gives  away  the  show.  Our  Mr.  Hentoff  is 
just  a  plain,  old-fashioned  snob. 

The  final  point  is  an  ironic  one,  belonging 
in  the  "Bloody  But  Unbowed  Heads  Depart- 
ment." We  quote  from  George  Hoefcr's  "Hot 
Box"  column  in  the  same  issue  of  the  Beat. 
Noting  that  most  New  York  jazz  spots  are 


"An  Insult  to 

band  of  veteran  guitarist  Danny  Barker. 
Without  mentioning  names  (he's  good  at 
that),  Nat  says  that  "The  one  professional 
musician  in  the  band  .  .  .  quit  the  group 
because  of  its  musical  elephantiasis."  (?? — 
Ed.)  Several  perhaps  more  impartial  sources 
have  it  that  Barker's  exit  was  simply  a  mat- 
ter of  the  familiar  story  of  the  tensions  of 
band  discipline. 

After  all  this  twisting  and  beating,  Hentoff 
devotes  his  last  three  paragraphs  (back  on 
the  ncxt-to-last  page  of  the  issue )  to  ex- 
plaining that  it's  nothing  personal,  Conrad. 
It's  just  that  the  band  "illustrates"  a  "major 
trend"  the  columnist  has  whipped  up.  Seems 
that  "many  of  this  country's  musical  charla- 
tans" having  been  making  a  good  thing  for 
themselves  out  of  Dixieland ;  they're  using 
Dixieland  not  because  it  is  their  natural 
bent,  or  because  the  music  is  something 
they  have  to  express,  but  merely  because  it's 
"a  means  to  more  loot." 

That's  honestly  exactly  what  the  man  put 
down  in  cold  print!  "More  loot."  for  heav- 


.  .  .  Jazz"? 

sad  "tourist  havens"  that  musicians  don't 
care  to  visit,  and  praising  the  Central  Plaza 
sessions  for  at  least  having  the  important 
ingredients,  lacking  elsewhere,  of  life  and 
excitement,  Hoefcr  comments  favorably  on 
the  presence  there  of  the  Janis  band,  describ- 
ing them  as  a  group  that  "made  up  in  spirit 
what  they  lacked  in  experience."  (Look. 
Hentoff,  George  is  still  breathing.) 

Okay,  so  now  you  have  the  picture.  Here's 
a  snide,  slanted,  yellow-journalism  column 
that  rips  reputations  and  dismisses  bands  on 
a  basis  of  anonymous  quotes  and  otherwise- 
unsupported,  unprovable  opinion.  Of  course 
we  disagree  with  Hentoff,  approximately 
110 </<- .  But  if  it  were  just  a  matter  of  two 
sets  of  opposite  critical  opinions,  we  wouldn't 
have  bothered  going  into  it  in  such  detail. 
What,  then,  are  our  gripes?  They  are  these: 

1.    This  we've  made  pretty  clear  already: 
we  arc  appalled  by  Hentoff's  smear  tactics. 
Note,  as  a  glaring  example,  this  business  of 
pounding  away  at  the  "simple"  audience 
a   purportedly   factual   description,   for  the 


accuracy  of  which,  you'll  note,  you  have  to 
take  Hentoff's  word.  How  can  a  supposedly 
fair,  mature,  intelligent  critic  base  any  judg- 
ment on  the  real  or  fancied  calibre  of  the 
audience?  Morons  can.  within  their  limita- 
tions, appreciate  music  that  all  critical 
opinion  also  agrees  is  "good."  Men  who  are 
brilliant  in  their  own  specialties  can  have 
opinions  about  some  other  subject  that  are 
ludicrous  to  people  informed  about  that 
subject.  Men  later  recognized  as  great  have 
starved  in  their  lifetimes.  Some  very  lousy 
bands  have  played  to  empty  houses  and 
others  have  packed  them  in;  but  Kid  Ory's 
accomplished  musicians  played  to  almost  no 
one  at  Carnegie  Hall  in  New  York  a  couple 
of  years  ago.  The  examples  are  endless  and 
the  conclusion  is  plain:  Commercial  success 
or  the  lack  of  it,  and  the  learnedness  or 
stupidity  of  a  particular  audience  are  en- 
tirely irrelevant  to  any  judgment  of  values. 
Any  so-called  critic  who  makes  use  of  these 
irrelevancies  is  either  naive  or  dishonest. 

2.  We  are  profoundly  disturbed  by  Down 
Beat's  handling  of  this  matter.  We  are  by 
no  means  intimating  that  they  should  have 
censored  Hentoff  (although  his  knifing  of 
Hoefer  raises  a  complicated  point  about 
freedom  of  the  press,  and  whose  freedom 
counts  for  what  when  they  arc  in  conflict). 
We  do  think  that  perhaps  a  responsible 
editor  might  have  had  some  qualms  about 
printing  material  that  is  this  vicious  and 
that — to  our  non-legal  minds — smacks  of 
libel.  There  is  such  a  thing  as  editorial 
responsibility  for  the  contents  of  your  sheet. 
But  very  obviously  Down  Beat  felt  no  qualms 
at  all ;  very  much  on  the  contrary,  they  saw 
fit  to  splash  this  column  on  their  front  page, 
in  the  position  that  journalistic  tradition 
gives  to  the  second  most  important  story  of 
an  issue.  Come  what  may,  we  have  lost 
much  of  the  respect  and  high  regard  we 
used  to  feel  for  the  Beat. 

3.  Such  a  vehement  attack  inevitably 
makes  one  wonder  why  it  was  written.  This 
is  mere  flailing  about,  by  a  man  who  either 
has  no  substantiation  for  his  words,  or  is 
quite  unable  to  articulate  the  reasons  for  his 
opinions  in  a  way  that  would  make  them  in- 
telligible to  others.  It  seems  to  us  to  belong 
only  to  the  kind  of  impassioned,  top-of-thc- 
head,  thoughtless  argumentation  that  goes 
on  in  the  living  room  when  hot-tempered 
jazz  fans  get  together  for  an  evening  of 
record-playing  and  shouting.  Why,  then,  did 
it  get  into  print? 

We  hesitate  to  'guess  at  other  people's 
motives  (mind-reading  we  leave  to  Hentoff), 
but  there  seem  onlv  two  possible  exolana- 
tions.  One  is  that  this  fellow  is  a  rabid  iazz 
modernist,  scornful  of  anvthing  that  isn't 
cool.  But  at  the  close  of  his  article  he  has  a 
kind  word  for  the  "integrity"  of  "Tea^rdcn. 
Hall.  Bechet.  Davison,  and  some  others." 
and  he  sneaks  of  the  contributions  "to  the 
erowth  of  iazz"  of  such  as  Bob  Wilber  and 
Tohnny  Windhurst — youne  traditional-jazz 
flashes  of  a  few  years  back  who  have  now 
settled  into  the  calmer,  slightly  tired 
Da^ison-Condon-type  mold. 

That  leaves,  to  our  mind,  only  one 
plausible  theorv.  The  current  "youth  move- 
ment" in  the  East  has  introduced  new  com- 
oetition,  and  rather  a  lot  of  it,  into  the  iazz 
iob  race,  which  until  fairly  recently  had 
been  pretty  static.  Whether  these  vountrcr 
iazzmen  are  "better"  or  "worse"  than  the 
familiar  favorites  is  apparently  beside  the 
point  as  far  as  audiences  are  concerned. 
Although  thev  may  lack  the  polish  of  the 
more  established  stars,  manv  of  these  new- 
comers—  to  use  George  Hoefer's  words- - 
make  up  in  spirit  what  they  lack  in  ex- 
perience. In  New  York,  at  least  (and  that's 

(Continued  on  Page  22) 
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JESSE  CRUMP 


Piano  Behind  the  Blues 


WARREN  C.  HUDDLESTONE 


The  place  is  the  dim  living-room  of  an 
old-fashioned  residence  on  First  Street  in 
Muncie,  Indiana.  Jesse  Crump  is  seated 
across  the  room  from  us,  talking  quietly. 
Called  "Tiny"  now,  he's  a  tall,  heavy  man, 
composed  and  dignified.  His  eyes  are  con- 
centrated on  times  and  places  that  are  far 
away.  He's  looking  back  across  the  crowded, 
wandering  years  of  his  life  as  a  piano 
player  and  entertainer  .  .  .  back  to  his  boy- 
hood days  in  Dallas,  Texas. 

"I  was  always  crazy  about  music.  Music 
was  in  me  from  the  beginning.  When  I  was 
a  kid  back  in  Texas,  I  played  on  anything  I 
could  get  a  sound  out  of — bottles,  a  flute, 
an  organ,  a  clarinet.  Went  to  a  circus  once. 
There  was  a  man  made  music  out  of  bottles 
with  water  in  them.  I  came  home  and  got 
me  some  bottles  and  put  water  in  them  and 
made  me  music  the  same  way.  Just  bottles 
with  water. 

"My  mother  played  the  organ,  and  when 
she  wasn't  home  I  fooled  around  with  it, 
just  picked  out  little  tunes.  Had  no  trouble 
at  all.  The  sounds  were  in  my  mind.  Picked 
out  chords,  and  learned  a  little  about  vari- 
ation of  notes. 

"Went  to  a  music  teacher,  and  after  she 
listened  to  me  awhile  she  told  me  there 
was  nothing  she  could  teach  me.  Said  that 
all  I  needed  was  some  finger  practice." 

During  some  thirteen  years  on  the  road 
with  TOBA  (the  Negro  vaudeville  circuit), 
Jesse  Crump  got  plenty  of  practice.  He  left 
Dallas  when  just  a  boy,  in  about  1919.  Since 
then  he's  played  piano  all  over  the  TOBA 
circuit,  and  off  the  circuit  in  Kansas  City, 
Chicago,  Indianapolis  and  Muncie,  Los 
Angeles  and  San  Francisco  and  Monterey. 
He  never  went  back  to  Dallas. 

But  let  Jesse  tell  more  of  his  story.  This 
time  he's  back  in  Chicago:  "Decided  I 
wanted  to  learn  how  to  write  music,  so  I 
tested  myself.  Tried  to  write  out  a  tune.  Sat 
down  and  wrote  out  the  music  for  Home, 
Sweet  Home.  Then  I  went  to  the  piano  and 
played  what  I'd  put  on  the  paper.  It  was 
Home,  Sweet  Home,  sure  enough.  So  I 
knew  how  to  write  music." 

Crump  has  been  composing  music  ever 
since.  He  wrote  many  of  the  Ida  Cox  tunes, 
including  Death  Letter  Blues,  Black  Crepe 
Blues,  Cherry  Pickin'  Blues,  and  Last  Mile 
Blues.  Most  of  the  tunes  on  the  records  Ida 
Cox  made  for  Paramount  with  Jesse  as 
accompanist  are  Crump  originals. 

We've  brought  along  a  few  of  Jesse's 
records,  that  he  hasn't  heard  for  fifteen 
years  or  more,  and  now  he  asks  to  hear 
them.  First  we  play  Mr.  Crump's  Rag, 
Jesse's  first  record,  his  only  solo  piano  rec- 
ord. Pure  ragtime  comes  from  the  speaker, 
the  tinkling  notes  moving  with  slow  grace. 
Jesse's  head  drops  lower,  and  he  moves  in 
as  close  to  the  speaker  as  he  can  get.  His 


eyes  are  half  closed.  He's  back  on  the  Ave- 
nue in  Indianapolis — pleasing  the  people  at 
the  Golden  West  Cafe.  The  year  is  1923. 
.  .  .  Then  we  play  in  rapid  succession  the 
other  solo  side,  a  slow  blues  called  Golden 
West  Blues,  and  the  sides  he  made  ac- 
companying Nina  Reeves,  Indiana  Avenue 
Blues  and  Louisville  Lou.  These  two  records, 
he  recalls,  resulted  from  a  session  at  Rich- 
mond, Indiana,  that  followed  by  a  day  or 
two  Morton's  first  Gennett  piano  solo  ses- 
sion. So  that  brings  up  the  subject  of  Jelly 
Roll: 

"Never  did  meet  Jelly  in  Richmond. 
Didn't  know  we  were  in  that  studio  so  close 
together.  Knew  him,  all  right.  He  was  a  big 
mouth  guy.  Sure  was  a  pistol.  Thought 
nobody  in  the  world  but  him  could  play 
piano.  Always  liked  his  Jelly  Roll  Blues. 
It's  a  mighty  fine  tune,  and  ought  to  be 
recorded  more." 

After  we'd  listened  to  African  Rag,  issued 
by  Paramount,  and  listed  as  by  an  un- 
known piano  player,  Jesse  Crump's  comment 
was:  "That  might  be  Dave  Peyton.  Sounds 
kind  of  like  him.  Don't  think  it's  James  P. 
Johnson.  Clarence  Jones  was  another  good 
piano  player  around  Chicago  back  in  those 
days.  He  could  read  music  and  play  any- 
thing. Jimmy  Blythe  was  an  off-and-on  piano 
player,  but  when  he  was  good  he  was  good. 
His  Mecca  Flat  is  a  very  nice  tune — about 
the  best  he  ever  wrote. 

"Lots  of  good  piano  players  around 
Indianapolis  when  I  was  there.  I  can  re- 
member Russell  Smith,  Russell  Williams, 
Frank  Hines  and  Hanby  .  .  .  don't  remem- 
ber the  rest  of  his  name.  That  was  a  good 
town  for  piano  players  when  I  was  at  the 
Golden  West." 

Now  Jesse  Crump  is  seated  at  the  piano. 
He  clenches  and  unclenches  his  hands.  His 
fingers  poise  above  the  keyboard,  then  drop 
towards  the  keys.  The  tune  is  one  we've  just 
listened  to,  Mr.  Crump's  Rag. 

"Call  it  Tiny  Fingers  now,"  Jesse  said. 
"Friend  of  mine  here  in  Muncie  renamed 


it  for  me.  That  tune  goes  a  long  ways  back. 
It  was  always  one  that  I  liked  best." 

Then  he  moves  into  a  boogie  tune,  and 
as  we  listened  it  becomes  Yancey  Special. 
Next  Honeysuckle  Rose  and  The  World  is 
Waiting  for  the  Sunrise,  the  latter  an  origi- 
nal conception  with  a  rolling  boogie  base. 
Both  are  altered  and  charged  and  alive  with 
the  creative  power  in  Crump's  fingers. 

"Mostly  played  back  of  a  singer,  but 
played  a  lot  of  solo  piano.  Now  and  then 
had  me  a  combo.  Had  one  five-piece  outfit 
called  Jesse  Crump  and  His  Cain  Raisers. 
That  was  the  first  colored  unit  to  play  at  the 
Pickwick  Hotel  radio  station  in  Kansas  City. 
Opened  {he  way  for  colored  entertainers. 

"I've  played  around  Los  Angeles  and 
Frisco  quite  a  bit.  New  Orleans  Swing  Club 
in  Frisco  was  the  last  place  I  played  on  the 
Coast.  (This  interview  took  place  last  fall; 
currently  Crump  is  living  in  San  Francisco, 
and  playing  at  the  Copa  Club  in  Monterey.) 
I've  been  around  Muncie  off  and  on  ever 
since  1937.  Owned  my  own  place  for  awhile. 
Then  I  played  the  1100  Club.  Main  Cafe. 
Hollywood  Bar,  and  Candlelight-  all  in 
Muncie.  At  one  place  they  had  a  big  sign 
out:  'The  Man  Who  Plays  with  a  Thousand 
Bands.'  That  man  was  me,  accompanying  a 
juke  box." 

Crump  grinned  broadly,  and  went  on  to 
talk  about  the  job  he  was  on  the  day  of  our 
visit.  He  was  playing  solo  piano  at  a  locaj 
spot  .  .  .  blues,  boogie,  hill  billy,  pop.  All 
the  request  stuff.  The  bar  was  next  to  the 
railroad  yards,  and  Jesse's  piano  was  forced 
to  compete  with  switch  engines  and  the  con- 
stant clash  of  shuttling  freight  cars.  We  went 
out  later  to  listen  to  him,  and  the  music  was 
still  good  music.  It  pleased  us,  and  it  pleased 
the  people. 

'  A  A1 

DlSCOGRAPHICAL  DATA 

Nina    Reeves    (Vocal,    accompanied  by 
Jesse     Crump,     piano)     Personal  Record. 
Indianapolis   (Starr  Piano  Company)  Indi- 
(Continued  on  Page  22  ) 


Complete  Numerical  List— Race  and  Old  Time  Tunes 


NEW  YORK.  N.  Y. 


Cents  Retail 


7001 
7002 

7003 
7004 

7005 
7006 
7007 
7008 
7009 

7011 
7012 
7013 


Lone  Grave  Voca!  With  Orrh  Acc 

Look  What  A  Hole  I'm  In        Kiki  John  oil 

A  Woman's  The  Cause  Of  It  All 

Vocal  With  Orch 
Mother  Hasn't  Spoken  To  Father  since 

Jimmy  Thric* 

Wrong  Woman  Blue?  Vocal  With  Banjo  Acc. 
Ladv  Your  Clock  Aln  •  Right    Klki  Johnson 


OCTOBER,  1929 
7014 


Long.  Deep  and  W  de 
Speakeasy 

Squeeze  Mr 

New  Down  Home  Blue 


Clarence  Williams 
and  His  Orchestra 

Clarence  Wllllama 

and  His  Orche.-tra 


Oysters  and  Wme  Ai  2  A.  M.  Vocal 
Pu^sey  Cat  Rat.  Old  South  Quartette 


Hopeless  Blurs 
Fver\  Woman  Blm 


Vocal  With  Orch.  Acc. 

Anna  Bell 


I*.,  k  Step  Blues  Vocal  With  On  h  Acc 
Kitchen  Woman  Blue5  Anna  Bell 

Shake  It  Bhu  k  Hot  torn 

Vocal  With  Orrh   A>  c 
I  Dun  t  Care  Who  (  Vets  What  I  Don't  Want 

Anna  B'  11 

Shepherd  Peed  Mv  Sheep  Spiritual 
Keep  On  To  Galltlef 

Sparkling  Four  Qnar'ette 

Paul  &  Silas  Spiritual 
I   Heard   Mv   Moi.ht   Call    My   Name  in 
Prayer  S.'iith  Carolina  Quar'tttr 

Dry  Bones  In  The  Valley  Spiritual 
These  Bones  Ooin  Rim  Atrnn. 

'ubilee  Ho^pel  'Dam 


7015 
7€l» 

7024 

7025 
7026 

7027 

7028 
7029 

7030 
7031 


Let  Jesus  Lead  You  Spiritual 
stHtion  Will  Be  Changed 

Jubilee  Gospel  Team 

Lower  M»  D\  ing  Head  Spiritual 

Oh  l.uiri  Renumber  Me  Jubilee  Gospel  Team 


SuOtatSM  B»a«ip 

Sunt-  Do  .md  Some  Don  ' 

Barrel  Houm-  Five 

West  Lnd  Blues 
Si    Louis  Blues 

\  oi  .il  Wi!!i  K.illi'  juu  Hi  ndeisun  aiiu 
Claren,  e  Williams,  and  Hi.-  Onh 

No  Hiding  Place  Down  Here  Spiritual 
(  Hi    What  He Don.    1-or  Me 

Old  So,. I..  Quartette 

Don  i    Know   When  old  Death  Will  Call 
1'iu    Mi  Spiritual 
1  Knou  Tl  r  LohI  Has  Laid  Hi*  Hands  On 
Mi  Jubllet  Go  .  t  ;  Ti  am 

I  Have  Cm.v-ei;  the  Separating  Line 

Spiritual 

You've  Got  To  Meet  Your  God  Somewhere 
Jubili  r  G  .  pi 'i  Team 


Monki  >  Man  Blue 
Clone  J..//  (.  i  a/.\ 


Vn,  :il  With  Onh 
Hirhmond  Jazz  Pou;- 

Voca. 


Watermelon  Party 
W  i :    l)i   i'i  n  Pi  in  -  Hot 

Old  Scut:-.  Quartetu 


Ba.i.ili  Oi:  Is 
Ju^i  n  .. 


Vo 


!  i  West  Indian  Series  • 
Belaseo  and  His  Orch 


(  'li  Rul  us  H(  Id  Me  Tight 

Voi  al  (West  Indian  Series 
I' ci    ■',()  a:  .  hi     Helx-co  and  Hl- Orchestra 


EVERY  Q.  R.  S.  RECORD  LOUD,  CLEAR  AND  DISTINCT 


WE  HAVE  A  WONDERFUL  LIST  OF  SPIRITUALS  AND  SACREDS 

ASK  TO  HEAR  THESE 


7014    Let  Jesus  Lead  You  Jubilee  Gospel 

Station  WU1  Be  Changed  Team 

7012    P*1*1  &  Silas 

I  Heard  My  Mother  Call  My  Name  to 
Prayer  South  Carolina  Quartette 

7026    00(11  Know  When  Old  Death  Will  Call 
i  or  Me 

I  Know  the  Lord  Has  Laid  His  Hands  on  Me 
Jubilee  Oospel  Team 


7070    Wasn't  That  a  Mighty  Day  Biddlevllle 
Fight  On.  Tour  Time  Alnt  Long  Quintette 

7072    Tn*  Oay  Is  Passed  and  Gone  Biddlevllle 
Got  the  Heaven  In  My  View  Quintette 

7076    The  Lord  Glveth         Biddlevllle  Quintette 
Jesus  Is  Gonna  Shake  My  Righteous  Hand 


RECORDS  BY  BIDDLEVILLE  QUINTETTE  FAMOUS  EVERYWHERE 


7032 

7033 
7034 
7038 
7036 
7037 
7038 
7039 
7040 
7041 
7042 
7043 
7044 
7048 

7046 

7047 

7046 


Lonesome.  Lovesick  Blues 

Vocal  With  Orch  Acc. 
Have  You  Ever  Felt  That  Way 

K:  therine  Henderson 


WUdflower 

Midnight  stomp 

Bozo 

Bimbo 


Orchestra 
Clarence  Williams 

Orchestra 
Clarence  Williams 


Hole  in  the  Wall  Voc*l  With  Orch.  Acc. 
Ofcfri T  arii  rrrar  oarsrun  .ne  Btuar  Vxrtsr 


Blues  in  Thirds 
Off  Time  Blues 

Mondav  Date 
Chlrano  H-(?h  Life 

Stowaway 

Chimes  in  Blue^ 

Panther  Blues 
Just  Too  Soon 

I'm  Through 

Longshoreman 's  Blues 


Piano  Solo 
Karl  Hlnes 

Piano  Solo 
Earl  Hlnes 

Piano  Solo 
Earl  Hlnes 

Piano  Solo 
Earl  Hlnes 

Orchestra 
Clarence  Williams 


Do  It  Baby 

If  You  Like  Me 


Vocal  With  Orch.  Acc 
{Catherine  Henderson 


Death  Sting  Me  Blues  Vocal  With  Orch  Acc. 
Mistreating  Man  Blues  Sara  Martin 

Mean  Tight  Mama  Vocal  With  Orch.  Acc. 
Kitchen  Man  Bli!es  Sara  Martin 


Beau-Koo-Jark 
Sister  Kate 


Climbing  Up  the  Mountain 
My  Lord  Delivered  Daniel 

W.  C.  Bkins  &  His  Dextra  Slngcrx 


Clarence  WUttams 


Hall.  Hall.  Hail 
her  D 
W.  C 


Oh  Mother  Don't  You  Weep 

*  His  Dextra 


Spiritual 


Roll.  Boll  Chariot 
We  Are  Climbing  Jacobs 

W  C.BkiM  *  His  Dextra 


Ton  Atnt  B*  Oaod  M 
Ton  Know  That  Atnt 


Vocal  Wish 


7049    The  Ducks'  Yas  Tas  Yas  Vocal  With  Piano 

The  8nltchers  Blues 

James  (Stump  >  Johnson 


7080 
7081 

7061 

7083 

7084 

7088 
7086 

7087 

7086 

7089 
7060 


Bound  To  Be  a  Monkey   Vocal  With  Piano 

My  Babe  Blues      James  (Stump)  Johnson 

Myrtle  Avenue  Stomp 

Instrumental  Washboard 
D.  C.  Rag— Bellboard  &  Guitar 

George  Wilson.  J.  Hlntou 

Qhifihssl  WsilAT  flssvM 

Instrumental  Harmonica  &  Guitar 
House  Snake  Blues 

George  Wilson  &  Jimmy  H  in  ton 

I'  Termlned  to  Pray  Bight  On  Spiritual 
God  Gtveth  Son  When  Nothing  Bat 
Could  Help  Jubilee  Oospel  Team 

Mushy  Lot*  Vocal  With  Orch.  Acc. 

What  Can  You  Do  Without  Ma 

Katherine  Henderson 

Dentist  Chair  Blues.  Part  1  Vocal  With  Piano 
"   2      Laura  Bryant 

Wont  Be  Worried  No  More  Spiritual 
Oh  You  Better  Mind 

Richmond  Starttgbt  Quartette 


8cUsflBlo 

Nobody's  Business  (How  I  Love  That  Man) 
Barrel  Boon  Five 


Whan  the  Train 
Aint  You  Glad  God  Win  Hear  and  Answer 
Prayer  Jubuee 


Hot  Lotus" 
Mama  Stayed  Out 


Barrel  Boose  Five 


Prog  Eye 


Bag  Instrumental  Washboard 
Bellboard  *  Outtar 


7061   l  m  ■ 

With  My  Lord 


7062  I've  Seen  My 
#M*"    Wiggle  Yi 


Above  Me 


7063  »°i 


Wiggle  To  Teas 
On  De 


Oospel  Team 
Boys 


Mm* 

WW  De 


WONDERFUL  RECORDINGS  OF  THE  BEST  ARTISTS 


Q.  R.  S.  HOT  DANCE  RECORDS  AND  BLUES 
A  FEW  OF  THE  BIG  SELLERS 


7059     Hot  Lov'" 

Mama  Stayed  Out 

7033  Wtldflower 
Midnight  Stomp 

7034  Bozo 
Bimbo 


Orchestra 
Barrel  House  Five 

Clarence  Williams 
St  His  Orchestra 

Clarence  Williams 
&  His  Orchestra 


7052    Chicken  Wilson  Blues 

Instrumental  Harmonica  ft  Oultar 
House  Snake  Blues 

Oeorge  Wilson  Si  J   Hmton  | 


7079    Tired  of  Being  Mistreated  Vocal 
Part  1  &  2      Clifford  Otbson  A  His  Oultar 

7085    BlC  Trunk  Blue  Vocal  Duet 

Ain't  Oonna  Sell  You  None       Coot  Orant 

Socks  Wilson 

7068    Uncle  Joe  Vocal  Duet  St  Orch 

Can  I  Oet  Some  of  That  Coot  Orant 

Socles  Wllscn 


7080    She's  a  Fool 

House  Top  Blues 


Vocal  With  Oultar 
Sluefoot  Joe 


7064 


7065 


7066 


7068 
7069 

7070 

7071 

7072 

7073 

7074 

7075 
7076 

7077 


Red  Hot  Hottentot  Orchestra 
Crying  lor  You  'Baby  Mme> 

J.  C.  J  >hn.NonV>  Hot  Flva 

Uncle  Joe  Vocal  With  Piano 

Can  I  Get  Some  of  That 

Coot  Oram  .V  Socks  Wilson 

The  Downward  Road  Is  Crowded  Spiritual 
Ride  on  Moses 

W.  C  Elkins  A-  His  Dextra  Singer 


mci  liu  j  mm 

Dad  Blame  Blu- 


TWfl  a  itn  rTklio 

QRS  Boys 


Joshua  Pit  De  Battle  of  Jericho  Spiritual 
A  Wheel  in  a  Wheel 

W.  C.  Elklns  A  His  Dextra  Singer- 
New  Sweet  Petunia 

Instrumental  Duet  Piano  &  Guit-ar 
I  Just  Can't  Wait 

Catherine  B  ^w.  ll  A-  Hoke  Rice 

Wasn't  That  a  Mighty  Day  Jubilee 
I  Heard  the  Voice  of  Jesus  Sav 

Biddleville  Quintette 

Holy  Is  My  Name  Sanctified 

Way  Dour,  in  Egypt  Land 

Biddleville  Quintette 

The  Day  Is  Past  and  Gone  Preaching 
Got  the  Heaven  in  My  View 

Biddleville  Quintette 

Didn't  It  Rain  Jubilee 

Pharoah  s  Atrny  Got  Drowned 

Biddleville  Quintette 


Do  Something  Vocal  With  Piano  Acc. 

I'm  the  La.«t  of  the  Red  Hot  Mamas 

Catherine 


Jesus  Ls  the  Rock 

Coming  to  Chi  iv 


Preaching 

M  dil!o\  ille  Quintette 


The  Lord  Olveth  Spiritual 
Jesu*  Is  Gonna  Shako  Mv  Righteous  Hand 
Biddle\  ille  Quintette 

it  s  the  Best  Stuff  Yet 

Vocal  With  Oultar  Acc 

Dirty  Deal  Blues 

Curley  Weaver  Sc  Eddie  Map  > 


7078  Decatur  Street  Drag 

It.  mmicntal  Oultar  A:  Harmonica 
Ridinc   tlr'  Blinds 

Guy  Lumpkin  A  Eddie  Map;) 

7079  Tired  of  Being  Mistreated.  Part  1 

Vocal  With  Guitar 

Tired  ol  Benin  M:st rented.  Part  2 

Clifford  Olbson 


7080 
7081 


She's  a  F  •  il 
House  Too  Blue.- 


Vocal  With  Oultar 
sluefoot  Joe 


Its  T.ght  Like  That 

instrumental— Harmonica  A  Guitar 

Poor  Conviet  Blues 

Slim  Barton  A;  James  Moore 


7082 
7083 
7084 
7085 


No  No  BlU'-.s 
Ta  T.i  Bin.  - 


Vocal  With  Oultar 

Clifford  Olbson 


Stop  Your  Rumbling  Vocal  With  Oultar 
Sunshine  Moan  Chlford  Gibson 

Orab  It  and  Run  Vocal  With  Ouitar 

Leavli."  Train  Blues  Sluefoot  Joe 

iiitl  Tiunk  Blues  Vocal  With  Piano  A  Guitar 
Am  (<.'!!    i  Sell  You  None 

Coot  Orant  \:  Soeks  Wil.on 


7086  Shouting  Baby  Blues  Vocal  With  Guitar 

To- it  en  Oi  •  Blue-  Sluetoot  Jo- 

7087  Whukey  Moan  Blues  Vocal  With  Ouitar 

Beat  You  Dolnn  It  Clifford  Gibson 

7088  Hot  Like  That 

Instrumental  Harmonica  St  Ouitar 

Careless  L  \e     Slim  Barton  St  Eddie  Mapp 


7089 
7090 
7091 
7092 


Fourth  Aw-nue  Blues  Vocal  With  Ouitar 
Wicked  Ti>  .ilin  Blues  Slim  Barton 

Morgan  S  reet  Blues  Piano 
West  Trade  Street  Blues        Clifford  OlbsOl! 


Rocky  Ro.i.1  Moan 
Rosea  Ma."  «  Blue> 


Vocal  With  Ouit.n 
Sluefoot  J<>' 

Vocal  Du>'' 


1 11  Take  U  Now 
Take  It  RUht  Back 

Coo»  (i:.mt  A-  So  Wil-o: 
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ROBERT  L.  THOMPSON 


jazz  at  storyville  with 
[  george  wein's  storyville 
!  band 

struttin'  with  some  barbe- 
cue, sweet  and  lovely, 
s'wonderful,  sister  kate,  ad 
1  lib  blues,  introduction 
blues 

The  Storyville  is  a  Boston 
I  night  club  and  as  the  album 
says,  they  have  jazz  at  it.  Those 
;  who  did  this  jazz  are  Johnny 
Windhurst,  Ruby  Braff.  (trum- 
pets). Vic  Dickenson  (trom- 
bone), Ed  Hall  (clarinet),  Jo 
Jones  (drums),  George  VVein 
(piano),  and  John  Field  (bass). 
|  Braff  and  Windhurst  are,  in 
spite  of  their  youth,  big  names 
in  that  nebulous  arena  called 
the  jazz  world.  Both  are  facile 
with  the  trumpet,  continually 
reaching  for  and  making  the 
high  ones,  and  given  to  those 
liquid  licks  that  clarinets  sound 
better  doing.  It  now  seems  to 
be  the  thing  for  brass  to  do, 
however.  Most  of  us  mouldy 
ones  don't  think  that  it  is 
sufficiently  mouldy  and  we  get 
told-off  by  being  asked  what 
manner  of  criterion  is  this 
"mouldy."  The  only  answer  to 
this  is,  "Mouldy-Schmouldy : 
what  do  we  -care  so  long  as 
we're  healthy!"  Everyone  else 
in  the  group  are  experts  too. 
Hall,  Dickenson  and  Jones  need 
no  introduction.  Wein  and 
Field  are  Bostonians,  very 
|    proper  in  their  art. 

Braff    is    featured    on  the 
i    S'Wonderful  side  only.  This  is 
his   first    recorded  appearance 
and    we    will    no    doubt  hear 
much    more    from    him.  Kate 
features  a  cute  vocal  by  Vic  D. 
It    would    probably    be  much 
better    if    one    could    see  the 
associated    mugging.    At  any 
rate,  'tis  novel,  and  not  much 
more   can   happen   to  the  old 
girl.    Barbecue    is   done    up  in 
frantic  style  with  all  the  talent 
I    getting  a  chance  to  whoop.  Ed 
i    Hall  is  the  intentional  hero  of 
l    Sweet  and  Lovely,  a  pretty  tune 
with    a    pretty    but    jazzy  in- 
I    terpretation.  A  very  good  man, 
I    this  Hall.  The  two  Blues  bits 


are  given  the  bright  tempo 
treatment  and  become  vehicles 
for  everyone  to  come  in  and 
take  off.  These  are  supposed 
to  be  regarded  as  extra  hot 
stuff. 

Records  like  these  are  always 
important  because  they  repre- 
sent contemporary  events  and 
introduce  new  people.  This 
"modern  dixieland  style" 
knocks  out  many-a-fan  and 
these  musicians  are  specialists 
in  the  field.  Give  it  a  listen  and 
see  if  your  ears  ring  approv- 
ingly. 

{Paradox    6003)    (R.    L.  T.) 


new  Orleans  rhythm  kings 

sweet  lovin'  man,  that's  a 
plenty,  shimmyshawabble, 
weary  blues,  da  da  strain, 
wolverine  blues,  tin  roof 
blues,  maple  leaf  rag 

The  style  of  the  NORK  was 
among  the  most  relaxed  and 
Negroid  of  the  early  white  jazz 
bands.  Trumpeter  Paul  Mares 
was  greatly  influenced  by 
Oliver,  even  to  the  extent  of 
almost  overdoing  the  master's 
skillful  mute-work.  Trombonist 
George  Brunis  has  never  been 
known  as  a  slouch  either.  These 
reissues  feature  some  of  his 
most  notable  work,  particularly 
the  now  traditional  Tin  Roof 
solo  and  a  Kid  Ory-Roy  Palmer 
style  do-it-up  on  Weary  Blues 
that  in  the  ensembles  almost 
approaches  a  boogie-woogie 
bass.  Leon  Rappollo.  another 
citizen  of  New  Orleans,  shines 
everywhere  with  his  "fugitive" 
and  melancholy  clarineting.  His 
solo  on  Tin  Roof  is  outstand- 
ing. Mel  Stitzel's  piano  and 
Frank  Snyder's  drums  are  all 
the  rhythm  section  that  there 
is  on  these  1923  recordings. 
They  handle  things  to  the  full- 
est possible  extent  and  one 
hardly  misses  banjo  or  bass 
(brass  or  string).  Snyder  had 
the  art  of  ragging  it  up  on  the 
wood  blocks  at  just  the  proper 
time.  Stitzel's  capabilities  are 
clearly  indicated  on  his  Maple 
Leaf  solo. 


Maple  Leaf,  Weary  Blues 
and  Sweet  Lovin'  Man  arc 
probably  the  best  all-around 
sides.  Tin  Roof,  though  a 
beautifully  integrated  perform- 
ance, occasionally  gets  a  little 
of  that  "sweet"  flavor  that  has 
been  the  corrupting  issue  in 
many  an  attempt  at  the  blues. 
Some  of  the  licks  in  Plenty  and 
Wolverine  are  on  the  corny 
side,  although  at  least  in  the 
former  case,  no  excitement  is 
lost.  The  remaining  two  sides 
are  quite  good  but  not  the 
NORK's  best. 

These  are  among  the  best  of 
the  old  "mouldy"  school  and 
those  so  inclined  will  not  be 
apt  to  overlook  them.  {Jolly 
Roger  5024)   (R.  L.  T.) 

dixieland — vol.  3 
wingy  mannone,  mound 
city  blue  blowers 

she's  cryin'  for  me,  just 
one  girl,  zero,  royal  garden 
blues,  hello  lola,  one  hour, 
you  rascal  you,  darktown 
strutter's  ball 

When  it  comes  to  dixieland, 
there  are  few  who  can  do  the 
dispensing  with  the  joy  and 
driving  restraint  of  J.  Wingston 
Mannone.  With  George  Brunis, 
Sidney  Arodin  (clarinet),  Terry 
Shand  (piano)  and  others  to 
help,  it  comes  out  quite  close 
to  perfect.  Wingy's  group  takes 
over  the  first  four  tunes  above. 
The  personnel,  as  you  may  have 
noticed,  is  the  same  as  that  on 
the  old  Decca  New  Orleans 
Rhythm  Kings  sides,  and  for 
that  matter,  so  is  the  year, 
1934.  The  tempos  are  uniformly 
bright  and  most  of  the  solos  go 
to  Wingy  and  Arodin.  It  would 
have  been  nice  to  hear  more 
of  Brunis.  Royal  Garden  gets  a 
slightly  unique  rendition.  Hon- 
ors go  to  Cryin'  and  Just  One 
Girl  but  the  others  aren't  far 
behind.  Wingy's  style  is  strictly 
New  Orleans  in  the  old  Louis 
Armstrong  sense.  The  rhythm 
section  bounces  along  with  a 
light  two  beat  and  keeps  every- 
body happy. 


The  Blue  Blowers  sides  in- 
clude a  heterogeneous  group  of 
musicians  among  which  are  Pee 
Wee  Russell,  Coleman  Hawkins, 
Jimmy  Dorsey,  Glenn  Miller, 
Muggsy  Spanier,  Eddie  Condon, 
Gene  Krupa,  Al  Morgan,  Jack 
Bland,  and  of  course,  the  old 
blue-blower  himself,  Red  Mc- 
Kenzie.  These  sides  rock  as 
solidly  as  any  in  the  books. 
What  is  occasionally  missed  in 
the  department  of  good  en- 
sembles is  more  than  made  up 
for  in  the  department  of  ex- 
cellent solos.  Pee  Wee,  Mugsy 
and  Hawkins  are  the  aces  on. 
these  occasions.  One  will  have 
to  dig  some  to  surpass  their 
respective  work  here.  Mc- 
Kenzie-'s  comb  and  tissue-paper 
is  unsurpassable  on  Lola  but 
falls  to  mere  novelty  on  the 
remaining  tunes.  |  His  and 
Tony  Spabaro's  "kazooing"  are 
still  such  to  threaten  many  a 
trumpet  player.  McKenzie  mel- 
low-style vocals  appear  on 
Rascal  and  Darktown.  The  for- 
mer is  more  of  an  abstraction  of 
the  familiar  melody  and  offers 
some  red  hot  moments. 

A  most  worthy  collection, 
full  of  nostalgia-producing  cues 
for  the  days  when  dixieland 
could  really  swing.  {Jolly  Roger 
5030)    (R.  L.  T.) 

sidney  bechet  and  his 
new  Orleans  feetwarm- 
ers — vol.  2 

old  man  blues,  nobody 
knows  the  way  i  feel,  wild 
man  blues,  shake  it  and 
break  it,  i'm  comin'  Vir- 
ginia, georgia  cabin,  texas 
moaner,  limehouse  blues 

These  sessions  date  back  to 
1940-41  and  find  the  old 
master  in  one  of  his  just  per- 
ceptibly more  mellow  moods 
and  with  much  good  company 
around.  The  first  four  tunes 
are  piped  with  the  assistance 
of  Sidney  DeParis  (trumpet), 
Sandy     Williams  (trombone), 

{Continued  on  Page   22  ) 
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BEHIND 


THE  COBWEBS 
earl  kendziora 

In  April  1950  and  June  1951  we  touched 
on  the  subject  of  Phantasie  Concert  and 
Symphony  Concert  labels  and  their  apparent 
tie-ins.  Much  data  has  come  in  from  inter- 
ested collectors  on  this  matter  and  we  now 
have  a  bit  more  to  go  on.  So  let's  see  how 
the  picture  looks  to  date. 

Research  on  this  subject  seems  to  have 
uncovered  a  completely  unknown  and  un- 
documented source  of  masters  used  on 
Olympic,  Majestic,  Symphony  Concert, 
Phantasie  Concert,  Lyric,  Melody,  Black 
Swan,  possibly  O peraphone ,  and  to  a  lesser 
extent,  quite  a  few  others.  Which  label  of 
these  (if  any)  was  the  originator  is  still  not 
at  all  clear  but  for  now  we'll  assume  it  to  be 
Olympic.  Unfortunately  the  master  numbers 
are  never  shown  on  either  the  labels  or  in 
the  wix.  The  only  number  to  appear  is  in 
the  wax  and  this  seems  to  be  the  catalog 
number  of  the  Olympic  issue.  Our  label  of 
the  Month  for  June  1951  was  Phantasie 
Concert  and  we  mentioned  No.  14250.  This 
was  Wang  Wang  Blues  ( 15106-A) /Gypsy 
Blues  (15121-B)  as  by  the  Elite  Dance  Or- 
chestra. We  have  had  reported  to  us  two 
other  variations  both  with  this  same  catalog 
number!  Walter  Allen  (Belleville,  N.  J.)  has 
the  same  titles  and  "master"  numbers  but 
only  the  first  side  is  by  the  Elite  Dance  Orch. 
The  reverse  is  by  Farrcll's  Dance  Orchestra. 
Then  Bert  Whyatt  (Guernsey,  Channel 
Islands,  England)  has  a  copy  of  14250  with 
Wang  Wang  Blues/Weary  Blues  as  by  Rudy 
Graham's  Dance  Orchestra  with  no  so-called 
master  numbers  at  all  shown!  Bert  reports 
the  label  says  "Rudy  Graham's  Dance  Or- 
chestra plays  exclusively  for  Phantasie  Rec- 
ords." Whether  this  version  of  Wang  Wang 
is  the  same  we  can't  say  but  our  guess  is  yes. 

There  seem  to  have  been  at  least  three 
different  series  of  catalog  numbers  on  Olym- 
pic (15000,  14000,  1400),  but  there  were 
even  more  on  the  other  labels.  Here  are  some 
others  reported  to  us:  Phantasie  Concert 
15904 — Onward  Christian  Soldiers/Nearer 
My  God  To  Thee  as  by  the  Phantasie  Male 
Quartet.  Walter  Allen  reports  this  and  says 
it  is  actually  a  Lyric  record  with  Phantasie 
labels  pasted  over!  It  is  Lyric  5904  with  the 
same  titles  but  as  by  the  Lyric  Male  Quartet. 
He  says  the  numbers  in  the  wax  are  the 
serial  numbers  but  doesn't  say  which,  the 
5904  or  15904.  Symphony  Concert  14258 
Ain't  We  Got  Fun  ( 151 16-A)/  All  By  Myself 
(15120-A)  as  by  the  Broadway  Dance  Orrh. 
/Castleton's  Dance  Orch.  is  another  one  and 
Symphony  Concert  31135— Zowic  (15123- 
B)/Oh!  Joy  (15123-A)  as  by  the  Nonpareil 
Novely(sic)  Band/the  Elite  Dance  Orch.  is 
also  in  this  series.  Another  is  Symphony 
Concert  31  125-  There's  Only  One  Pal  After 
All  (141 12-A) /Ship  of  Dreams  (14112-B)  as 
by  Albert  Fabe.  This  is  actually  an  Olympic 
under   the   Symphony   labels   with  catalog 


number  14112  and  as  by  Charles  Hart! 

Last  month  we  ran  the  LaBelle  label  as 
Label  of  the  Month  and  it  seemed  to  be 
another  possible  Olympic  link.  LaBelle  1513 
— Open  Your  Arms  My  Alabamy  (1513-B)/ 
Lost  (1513-A)  as  by  Billy  Edwards/Russell 
Paige.  There  arc  others  we  could  list  as  ex- 
amples but  space  is  limited.  There  are  other 
sides  on  these  labels  which  actually  show 
master  numbers  and  appear  on  still  other 
labels  not  mentioned  above.  These  we  will 
discuss  next  month. 

Now  to  tie-ins,  Gypsy  Blues  (15121-B) 
appears  on  PhCR  14250  as  both  the  Elite 
Dance  Orch.  and  Farrcll's  Dance  Orch.  It 
also  appears  on  Black  Swan  2025  as  by 
Henderson's  Novelty  Orch.  and  on  Olympic 
15121  as  by  Irving  Weiss  and  his  Ritz-Carl- 
ton  Orchestra.  Then,  although  Bert  Whyatt's 
PhCR  14250  doesn't  "have  any  "master" 
number,  we  may  reasonably  assume  that  it 
is  the  same  master  but  this  time  under  the 
name  Rudy  Graham's  Dance  Orch.  Then 
Farewell  Blues  (1435-A)/Wet  Yo'  Thumb 
(  1435-B)  as  by  Henderson's  Dance  Players 
on  Melody  1435  (probably  also  on  Olympic 
1435  and  Majestic  1435  but  as  by  whom?) 
is  also  on  Black  Swan  2125  as  by  Sammy 
Swift's  Jazz  Band. 

Another  possible  tie-in  is,  with  Banner.  Ba 
1021  is  Gypsy  Blues  (1021-B)  by  Irving 
Weiss  and  his  Ritz-Carlton  Orch.  This  sug- 
gests the  same  master  with  the  15121-B  re- 
moved and  the  Banner  catalog  1021-B  sub- 
stituted. If  we  can  get  a  report  from  anyone 
who  can  compare  one  of  the  issues  showing 
the  15121  number  with  the  Banner  we  can 
go  further.  More  next  month  on  issues  on 
these  same  labels  and  others  using  actual 
master  numbers. 

Label  of  the  Month:  Here's  a  laminated 
Columbia  pressing  using  Columbia  masters 
apparently  made  expressly  for  Staus  & 
Schram  in  Chicago  much  as  Silvertone  was 
made  by  Columbia  for  Sears  &  Roebuck. 
The  one  shown  is  Puritone  1027-S  and  is 
Dusky  Stevedore  ( 147059-2 ) /Sonny  Boy 
(147060-1)  by  Irving  Kaufman.  This  one 
has  no  jazz  value  but  any  label  using  Co- 
lumbia masters  can  easily  have  jazz  value! 
Another  Puritone  is  1023-S  which  is  I  Must 
Have  That  Man  (146792-2)//  Can't  Give 
You  Anything  But  Love  (146791-3)  as  by 
Gay  Ellis  and  her  Novelty  Orchestra  but 
which  is  actually  Annette  Hanshaw.  This 
same  coupling  with  same  master  numbers 
appears  on  Velvetone  1706  as  by  Annette 
Hanshaw  acc.  by  the  New  Englanders.  This 
record  definitely  has  Jimmy  Dorsey  and 
possibly  Charlie  Teagarden  and  Eddie  Lang 
in  the  band. 
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WARNING 
TO  ALL  RECORD  COLLECTORS 

STEVE  MAISTC,  OF  27|6  DECATUR 
AVE.,  BRONX  58,  N.Y.  WHO  ALSO 
USES  THE  NAME  OF  FRANK  SUPPA 
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HE  FA  I  IS    TO  HONOR  OR  EXPLAIN. 
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john  mc  andrew 


There's  nothing  like  a  good  old  song,  and 
although  all  the  recording  companies  now 
go  out  of  their  way  to  give  a  big  play  to 
the  standards,  as  do  the  artists  themselves, 
too  many  tunes  keep  getting  different  ver- 
sions waxed,  like  How  High  the  Moon,  and 
too  many  others  have  been  dead  since  pre- 
electrical  days.  Occasionally,  theugh,  I'll 
come  across  a  lone,  unsuspected  version  of 
a  fine  old  standby  that  comes  and  goes, 
unheard  and  unheralded,  overnight. 

A  few  months  ago  there  appeared  (on 
MGM,  amazingly  enough),  a  corking  vocal 
of  that  sprightly,  bouncy  Walk,  Jennie  Walk 
by  Marjorie  Garretson.  Who  Marjorie  is,  I 
don't  know,  but  she  does  it  with  the  proper 
verve  and  know-all  of  Sophie  Tucker  when 
Sophie  still  could  sing,  or  Blossom  Seeley, 
ditto.  Speaking  of  Blossom,  that's  exactly 
what  she  doesn't  do  in  her  new  album,  also 
for  MGM,  which  she  shares  with  Benny 
Fields  in  a  nostalgic  reprise  of  some  of  their 
old  hits  as  done  in  the  new  film  biography 
of  their  careers.  Included  are  I'm  Nobody's 
Baby,  Way  Down  Yonder  in  N.  O.,  Lullaby 
of  Broadway,  For  Me  and  My  Gal  and 
others  which"  Blossom  wheezes  and  Benny 
whispers.  Any  remaining  suggestion  of  old- 
time  atmosphere  is  determinedly  diluted  by 
an  appalling  cluster  of  calamity  called  the 
Jud  Conlon  Singers,  a  gruesome  group  of 
harpies  in  a  gale.  (Incidentally,  the  Walk, 
Jennie  is  well  accompanied  by  Leroy 
Holmes'  Orchestra  and  nicely  backed  by 
/  Found  a  Bimbo  Down  on  a  Bamboo  Isle.) 

Coral  has  turned  up  some  very  well 
planned  versions  of  a  few  oldies  that  are 
far  better  than  their  lachrymose  titles  sug- 
gest: The  Pal  That  I  Loved  Stole  the  Gal 
That  I  Loved  is  neither  hoked  nor  "jumped" 
to  death  but  done  straight  as  a  forthright 
ballad  by  Jack  Haskell  on  No.  60596  and  it 
doesn't  come  out  as  an  impossible  tear- 
jerker,  either.  I  don't  know  Mr.  Haskell, 
but  I'd  like  to  hear  him  do  some  more 
neglected  ballads,  and  as  far  as  I  know  this 
is  the  first  domestic  recording  of  the  song 
electrically. 

On  the  same  label,  Ozie  Walters  performs 
most  commcndably  on  Ace  in  the  Hole, 
That  Old  Gang  of  Mine  and  Just  a  Girl 
that  Men  Forget,  all  appropriately  gar- 
nished with  organ  and  orchestra.  One  of  the 
few  instances  of  a  choir  of  voices  fitting  in 
with  a  blues-type  voice  can  be  found  on  a 
really  superb  Coral  coupling  of  May  the 
Good  Lord  Bless  and  Keep  You  and  the  al- 
most unknown  but  delightful  melody,  My 
Twilight  Prayer.  The  orchestra  and  choir 
is    Lyn    Murray's    surprisingly   simple  and 
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moving;  the  soloist,  Ruth  Martin.  It's  on 
No.  60359,  and  if  you  had  despaired  of  ever 
finding  an  uncloying  version  of  Lord,  as  I 
had,  this  may  fill  the  bill  .  .  .  and  it  could 
be  the  other  side  you'll  wind  up  liking 
better.  I  did. 

The  Tempo  label,  known  principally  for 
its  breath-taking  recording  and  its  Ben 
Light  piano  sides,  also  has  several  tasteful 
versions  of  songs  that  haven't  seen  a  record 
groove  for  a  quarter  of  a  century  or  more, 
other  than  in  a  medley.  These  are  done  very 
well  indeed  by  a  Hammond  and  Novachord 
duo,  and  some  with  a  harp  added.  The 
players  are  Herb  Kern,  Lloyd  Sloop  and 
Gail  Laughton,  the  harpist.  The  sides  I  am 
most  thankful  to  Tempo  for  recording  again 
include  Beside  a  Babbling  Brook,  Dream 
House,  the  best  and  least  featured  of  the 
/  Love  Yous,  by  Archer-Thompson,  from 
"Little  Jessie  James,"  and  the  strangely 
overlooked  Jerome  Kern  vignette  from 
"Sally" :  Wild  Rose. 

Also,  for  anyone  who  may  have  wondered 
if  there  have  been  any  Donald  Novis  plat- 
ters later  than  the  mid-thirties,  there  arc 
eight  on  Tempo,  including  Over  the  Rain- 
bow, Wishing,  Rose-Colored  Glasses,  If  I 
Had  My  Way,  What  a  Difference  a  Day 
Made  and  Lili  Marlene,  on  most  of  which 
Donald  is  accompanied  by  a  good  group 
including  Joe  Venuti,  Tony  Romano  and 
Gail  Laughton,  hot  harp. 

There  is  a  new  version  of  that  grand  old 
Nora  Bayes  number,  Just  Like  a  Gipsy  on 
MGM.  It  is  polished  off,  and  I  mean 
polished  off,  by  someone  named  Cindy 
Lord,  who  is  a  cross  between  Toni  Arden 
and  Mindy  Carson,  with  many  of  their 
mannerisms  included,  none  of  which  sit 
well  on  this  sweet  old  melody.  The  only 
previous  electrical  version  I  can  recall  is 
Maxine  Sullivan's  on  Decca. 
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Following  is  a  complete  indexing  of  the  articles  appearing  in  every  issue  of  the  Record 
Changer  since  its  inception  in  August  1942.  Every  issue  in  addition  to  the  material  listed 
contains  lists  of  records  for  sale  and  exchange  which  serve  as  an  excellent  guide  to  relative 
record  values. 


August,  1942  :  8  Pages 

September,  1942:  8  Pages 

October,  1942:  12  Pages 

a)  Column — Gordon  Gullickson 

November,  1942:  12  Pages 

a)  The  Grading  Problem — John  M.  Phillips 

December,  1942:  12  Pages 

a)  The  Roll  in  Washington 

January,  1943:  8  Pages 

a)  Record  Reviews — Nesuhi  Ertegun 

February,  1943:  36  Pages 

a)  The  Real  Jazz — Nesuhi  Ertegun 

b)  Conscientious  Objection — Eugene  Williams 

c)  Record  Grading — John  Phillips 

d)  New  Orleans  Recollections — R.  J.  Carew 

e)  Jazz  Research — Charles  P.  Rogers 
March:  No  issue  this  month 

April,  1943:  16  Pages 

a)  A  Style  and  A  Memory — Nesuhi  Ertegun 

b)  Plattertudes — Eugene  Williams 

c)  New  Orleans  Recollections — R.  J.  Carew 

d)  Reply  to  Eugene  Williams — William  C.  Love 

e)  Ellington  in  1943 — Tom  Williston 
May,  1943:  24  Pages 

a)  Real  and  Fake — Nesuhi  Ertegun 

b)  New  Orleans  Recollections — R.  J.  Carew 

c)  J.  I.  in  Exile — Eugene  Williams 
June,  1943 — 20  Pages 

a)  New  Orleans  Recollections — R.  J.  Carew 

b)  J.  I.  in  Exile — Eugene  Williams 

c)  Reply   No.  2   to  Eugene  Williams— W.  C. 
Love 

a)  New  Orleans  Recollections — R  J  Carew 
July,  1943:  16  Pages 

b)  J.  I.  in  Exile — Eugene  Williams 

c)  Old  Kutch— Tom  Williston 
August.  »943:  24  Pages 

a)  New  Orleans  Recollections — R.  J.  Carew 

b)  New  Orleans  News  Letter — William  Russell 

c)  Everybody  Talks  About  Hot  Record  Values 

d)  J.  I.  in  Exile — Eugene  Williams 

e)  Blow  Hot  Blow  Cold— Charles  Edw.  Smith 

f)  Grandpa's  Spells — Gullickson 
September.  1943:  24  Pages 

a)  New  Orleans  Recollections — R.  J.  Carew 

b)  J.  I.  in  Exile — Eugene  Williams 

c)  Lemme  Take  This  Chorus — Gullickson 
October.  1943:  24  Pages 

a)  New  Orleans  Recollections — R.  J.  Carew 

b)  "Weeping  Willow"  Rag  Time  Two  Step — 
Scott  Joplin 

c)  The  Record  Value  Project 

d)  Lemme  Take  This  Chorus— Gullickson 
November,  1913:  36  Pages 

a)  New  Orleans  Recollections — R  J.  Carew 

b)  Got  to  Reach  Tenths  to  Play  This  Blues- 
Don  Wilson 

c)  "Cotton  Bolls"— Chas  Hunter 
December,  1943:  32  Pages 

a)  Jazz  in  Paris — Nesuhi  Ertegun 

b)  New  Orleans  Recollections — R  J.  Carew 

c)  Lemme  Take  This  Chorus — Gullickson 
January.  1944:  32  Pages 

a)  New  Orleans  Recollections — R.  J.  Carew 

b)  Records  Don't  Last  Forever — E.  S.  Stewart 
February.  1914:  40  Pages 

a)  Esquire  in  Shreds — John  Steimer 

b)  The  Blind  Men  and  the  Elephant — R.  E. 
Stearns 


c)  Notes  on  Tom  Turpin — William  Russell 

d)  A  Rag-time  Nightmare — Tom  Turpin 

e)  Lemme  Take  This  Chorus — Gullickson 

March,  1944  :  40  Pages 

a)  State   of   Jazz   in    San  Francisco — Leslie 
Smith 

b)  Fragment  of  an  Autobiography — Jelly  Roll 
Morton 

c)  The  Esquire  Farce — Jazzbo  Brown 

d)  Lemme  Take  This  Chorus — Gullickson 

April,  1944:  56  Pages 

a)  The  Anthropologist  Looks  at  Jazz — Ernest 
Borneman 

b)  Concerning  the  Elephant — Eugene  Williams 

c)  Records    and    Horse    Trading — Ralph  J. 
Sturges 

d)  Lemme  Take  This  Chorus — Gullickson 
May,  1944:  44  Pages 

a)  Anthropologist  Looks  at  Jazz   II — Ernest 
Borneman 

b)  Jelly  Roll  Morton  Discography — Albert  J. 
McCarthy 

c)  Notes    on    Tom    Delaney — Thurman  and 
Mary  Grove 

d)  Lemme  Take  This  Chorus — Gullickson 
June,  1944:  48  Pages 

a)  Jazz     and     the     Anthropologist  —  Ernest 
Borneman 

b)  In  Defense  of  Esquire's  Defense  of  Jazz — 
Paul  Eduard  Miller 

c)  Lemme  Take  This  Chorus — Gullickson 
July,  1944:  44  Pages 

a)  Jazz    and    the    Anthropologist  IV — Ernest 
Borneman 

b)  London  Blues — Ralph  Gleason 

c)  Quantitative  Analysis  (Records) 

d)  Questions  and  Answers — Ernest  Borneman 

e)  Lemme  Take  This  Chorus— Gullickson 
August,  1944:  52  Pages 

a)  Chicago  Documentary;  Portrait  of  a  Jazz 
Era — Frederic  Ramsey,  Jr. 

b)  The    Roots    of   American    Negro    Music — 
Ernest  Borneman 

c)  Questions  and  Answers — Ernest  Borneman 

d)  Quantitative  Analysis  (Records) 

e)  Paradoxical    New    Orleans — John  McLinn 
Ross 

f)  Brunies  at  the  Trombone — Charles  Wilford 

g)  Lemme  Take  This  Chorus— Gullickson 
September,  1944:  60  Pages 

a)  New  Orleans — Aug.,  1944 — William  Russell 

b)  Chicago  Documentary;  Portrait  of  a  Jazz 
Era — Frederic  Ramsey,  Jr. 

c)  Afro-American  Music — Ernest  Borneman 

d)  Scott  Joplin — Roy  Carew  and  Don  E.  Fowler 

e)  Questions  and  Answers — Ernest  Borneman 

f)  Featherbed  Ball— Ralph  J.  Gleason 

g)  King  Oliver  and  His  Dixie  Syncopaters— 
Eugene  Williams 

h)  Manhattan  Melange — Herman  Rosenberg 

i)  Quantitative  Analysis  (Records) 

j)  Lemme  Take  This  Chorus— Gullickson 
October,  1944:  80  Pages 

a)  The  Zulu's  Ball— Eugene  Williams 

b)  Afro-American  Music.  Chap.  VII  Anthro- 
pologist— Ernest  Borneman 

c)  Ma  Rainey — Sterling  Brown 

d)  Scott    Joplin — Roy    Carew    and    Don  E. 
Fowler 


e)  Chicago  Documentary;  Portrait  of  Jazz  Era 
— Frederic  Ramsey.  Jr. 

f)  Questions  and  Answers — Ernest  Borneman 

g)  Jazz  Critic  Looks  at  Anthropologist — Roger 
Pryor  Dodge 

h)  That  New  Orleans  Tenor — Jeff  Adam 

i)  Nick's  Last  Stand — Graham  Mclnnes 

j )  Jazz  Misrepresented  on  Wax — Bill  Riddle 
k)  Manhattan  Melange — Herman  Rosenberg 
1)  Lemme  Take  This  Chorus — Gullickson 
November,  1944:  52  Pages 

"We  regret  that  the  printing  of  the  reading 
material  scheduled  for  this  issue  of  The  Rec- 
ord Changer  must  be  referred  to  the  Decem- 
ber issue." — Gordon  Gullickson. 
December,  1944:  52  Pages 

a)  The  State  of  Jazz  in  France — R.  H.  Fflug, 
Felder,  Jr. 

b)  Spirituals   and    Ring   Shouts.    Chap.  VIII 
Anthropologist — Ernest  Borneman 

c)  Farewell     to     Basin     Street — Sterling  A. 
Brown 

d)  Scott    Joplin — Roy    Carew    and    Don  E. 
Fowler 

e)  Manhattan  Melange — Herman  Rosenberg 

f)  Jazz  in  Los  Angeles — George  Montgomery 

g)  Lemme  Take  This  Chorus — Gullickson 
January,  1945:  64  Pages 

a)  From  Minstrelry  to  Jazz.  Chap.  IX  Anthro- 
pologist— Ernest  Borneman 

b)  Jelly  Roll  Was  Right— Jazzbo  Brown 

c)  New  Records — Bill  Riddle 

d)  Jazz  in  Washington 

e)  Manhattan  Melange — Herman  Rosenberg 

f)  Jazz  in  Los  Angeles — Geo,  Montgomery 
February,  1945:  52  Pages 

a)  Esquire,  1945 — Nesuhi  Ertegun 

b)  From  Jazz  to  Swing.  Conclusion  Anthro- 
pologist— Ernest  Borneman 

c)  Questions  and  Answers — Ernest  Borneman 

d)  Philippine  Philippic — George  Avakian 

e)  Original  Dixieland  Not  1st  Hot  Records — 
W.  C.  Love 

f)  Jazz  in  Los  Angeles — Geo.  Montgomery 

g)  Manhattan  Melange — Herman  Rosenberg  j 

h)  Lemme  Take  This  Chorus— Gullickson 
March,  1945:  32  Pages 

a)  Excerpt     from     Congressional     Record  — 
George  Avakian 

b)  The  Dance — Basis   of   Jazz — Roger  Pryor 
Dodge 

c)  Crawl  Out  of  Bed  Winter  is  Over — Rudi 
Blesh 

d)  Manhattan  Melange — Herman  Rosenberg 

e)  Jazz  in  Los  Angeles — Geo.  Montgomery 

f)  Lemme  Take  This  Chorus— Gullickson 
April.  1945:  36  Pages 

a)  Open   Letter    to    Down    Beat  Magazine —  I 
Ernest  Borneman 

b)  Bunk     Johnson — American — Eugene  Wil- 
liams 

c)  London  News  Letter— Albert  J.  McCarthy 

d)  The.  Dance — Basis    of   Jazz — Roger  Pryor 
Dodge 

e)  Bunk  Storms  52nd  Street — Jean  Gleason 

f)  Why  Jazz  is  Dying — Jim  Moynahan 

g)  Questions  and  Answers — Ernest  Borneman 

h)  Manhattan  Melange — Herman  Rosenberg 

i)  Lemme  Take  This  Chorus— Gullickson 
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May.  1945:  28  Pages 

a)  Sedalia  .  .  .  Missouri.  Cradle  of  Ragtime— 
S  Brunson  Campbell  and  R.  J.  Carew 

b)  Jazz  in  Los  Angeles— Geo.  Montgomery 

c)  Jelly  Roll  Was  Right— Jazzbo  Brown 

d)  Bob  Crosby's  Bob  Cats;  Critical  Discog- 
raphy — Clyde  Clark  and  Arthur  Schawlow 

e)  New  Orleans  JBlues— Earle  Davis 

f)  That  Book  Again— Ralph  J.  Gleason 

June,  1945:  44  Pages 

a)  Categorical  Terms  in  Jazz — Roger  Pryor 
Dodge  „  „ 

b)  Questions  and  Answers — Ernest  Borneman 

c)  What  it  Takes  to  Stomp  'Em — Eugene 
Williams 

d)  Jell  Roll  Was  Right — Jazzbo  Brown 

e)  Recording  in  Process — Herman  Rosenberg 

f)  Sedalia,  Missouri,  Cradle  of  Ragtime  II — 
S  Brunson  Campbell  and  R.  J.  Carew 

g)  Hubba  Hubba  Dept. 

h)  A  Jazz  Band  Ball— Geo.  Montgomery 

i)  Jazz  in  Los  Angeles— Geo.  Montgomery 
j)  Lemme  Take  This  Chorus — Gullickson 

July,  1945:  36  Pages 

a)  Balladeer  for  America — Max  Jones 

b)  Questions  and  Answers — Ernest  Borneman 

c)  Personal  Opinion— Roger  Pryor  Dodge 

d)  Hot  Copy — Orin  Blackstone 

e)  Jazz  in  Los  Angeles— Geo.  Montgomery 

f)  As  Seen  from  Nob  Hill— Leslie  Smith 

g)  Let  That  Foul  Air  Out 

h)  Lemme  Take  This  Chorus— Gullickson 

August,  1945:  36  Pages 

a)  Summary  Statements— Ernest  Borneman 

b)  New  Capitol  Jazz  Records — Geo.  Hoefer 

c)  Hot  Copy — Orin  Blackstone 

d)  Jazz  in  Los  Angeles— Geo.  Montgomery 

e)  As  Seen  from  Nob  Hill— Leslie  Smith 

f)  Lemme  Take  This  Chorus— Gullickson 

g)  Let  That  Foul  Air  Out 
September,  1945:  36  Pages 

a)  Those  Wash.,  D.  C.  Blues— Frederick 
Ramsey 

b)  Questions  and  Answers — Ernest  Borneman 

c)  Hot  Copy — Orin  Blackstone 

d)  On  the  Labels— Roger  Pryor  Dodge 

c)  Well  Jasm  Down  'n'  Call  Me  Bo  Bo- 
Charles  Edward  Smith 

d)  Jazz  in  Los  Angeles — Geo.  Montgomery 

e)  Let  That  Foul  Air  Out 

f)  Lemme  Take  This  Chorus— Gullickson 

October,  1945:  36  Pages 

a)  Ragtime;  History  and  Analysis— Dr..  Bart- 
lett  D  Simms  and  Ernest  Borneman 

b)  "Storyville" — Gene  Deitch 

c)  Selective  Chronology  of  Ragtime,  Blues 
and  Pop  Tunes  That  Influenced  Jazz  His- 
tory— Ernest  Borneman 

d)  Hot  Copy — Orin  Blackstone 

e)  On  the  Labels — Roger  Pryor  Dodge 

f)  Rebop  and  Mop  Mop — Bilbo  Brown 

g)  Lemme  Take  This  Chorus— Gullickson 

November,  1945:  32  Pages 

a)  Jazz  in  St.  Louis— Bartlett  D.  Simms 

b)  Questions  and  Answers — Ernest  Borneman 

c)  Hot  Copy — Orin  Blackstone 

d)  On  the  Labels— Roger  Pryor  Dodge 

e)  London  Newsletter— Albert  J.  McCarthy 

f)  Lemme  Take  This  Chorus— Gullickson 

December,  1945:  44  Pages 

a)  Lemme  Take  This  Chorus— Gullickson 

b)  Let  That  Foul  Air  Out 

c)  We  Shall  Walk  Through  the  Streets  of  the 
City — Frederic  Ramsey,  Jr. 

d)  On  the  Labels— Roger  Pryor  Dodge 

e)  Crescent  Waxes — Frederic  Ramsey 

f)  Jazz  Looks  Ahead— Arthur  Bradley 

g)  Euphonic  Sounds— Roy  Carew 

January,  1946:  36  Pages 

a)  Lemme  Take  This  Chorus— Gullickson 

b)  King  Jazz — Ernest  Borneman 

c)  London  Newsletter— Albert  McCarthy 

d)  Some  Notes  About  Definitions — Rudi  Blesh 

e)  On  the  Labels — Roger  Pryor  Dodge 

f )  The  Case  of  the  Splintered  Needle— Charles 
Edward  Smith 

February,  1946:  36  Pages 

a)  Lemme  Take  This  Chorus — Gullickson 

b)  Let  That  Foul  Air  Out 

c)  Attitude  Towards  Early  and  Late  Jazz- 
Roger  Pryor  Dodge 

d)  Questions  and  Answers — Ernest  Borneman 

e)  Discography  of  the  Harlem  Hamfats — Al- 
bert McCarthy 

f)  On  the  Labels — Roger  Pryor  Dodge 

g)  Jazz  Under  the  German  Occupation — 
Gordon  Darrah 

March.  1946:  48  Pages 

a)  Lemme  Take  This  Chorus— Gullickson 

b)  Beware  of  the  Experts — Carlton  Brown 

c)  Questions  and  Answers — Ernest  Borneman 

d)  Awful  Sad— Robert  G.  Peck 

e)  On  the  Labels — Roger  Pryor  Dodge 

April.  1946:  36  Pages 

"We  are  preparing  a  special  issue  of  the 
May  Record  Changer.  The  reading  material 
scheduled  for  this  issue  will  appear  next 
month."  By  Gordon  Gullickson. 


May.  1946  :  60  Pages 

a)  Bill  Gottlieb  Visits  the  STREET  (Picture 
Story) 

b)  Hey  Ba-Ba-Re  Volt— Carlton  Brown 

c)  The  Lu  Watters  Band — Nesuhi  Ertegun 

d)  Japanese  Jazz — Bill  Young 

e)  On  the  Labels — Roger  Pryor  Dodge 

f)  Self  Defense — Hugues  Panassie 

g)  London  Newsletter — Albert  McCarthy 

h)  How  Rare  are  the  Olivers — Walter  C.  Allen 

i)  Jazz  Digest 

j)  Current  Records — Irving  Jacobs 
June,  1946:  72  Pages 

a)  Record  Changer  Contributors — Bill  Gott- 
lieb and  Frederic  Ramsey.  Jr. 

b)  Gottlieb;  Picture  Story,  "The  Village" 

c)  Discollecting  Expedition — Frederic  Ramsey, 
Jr. 

d)  Bunk  Back  at  Casino — Ahmet  Ertegun 

e)  Questions  and  Answers — Ernest  Borneman 

f)  Collectors'  Notes — Albert  McCarthy 

g)  Report  of  Record  Collectors'  Board — Mer- 
rill Hammond,  Jr. 

h)  Jazz  Digest 

i)  Current  Records— Irving  Jacobs 
July,  1946:  60  Pages 

a)  Gottlieb;  Big  Names  at  Big  Restaurants 

b)  The  Story  of  Tommy  Ladnier— Albert  Mc- 
Carthy 

c)  Questions  and  Answers — Ernest  Borneman 

d)  Current  Records — Irving  Jacobs 

August,  1946:  48  Pages 

a)  Lemme  Take  This  Chorus — Gullickson 

b)  Buzzin'  'Round  (Picture  Story) — Gottlieb 

c)  Jazz  on  Records — William  Purcell 

d)  Collectors'  Notes — Albert  McCarthy 

e)  Current  Records— Irving  Jacobs 

September,  1946:  68  Pages 

a)  Buzzin'  'Round  (Picture  Storyi — Bill  Gott- 
lieb 

b)  Sheridan  Square  Requiem — George  Ava- 
kain 

c)  Questions  and  Answers — Ernest  Borneman 

d)  Collectors'  Notes — Albert  McCarthy 

e)  Jazz  on  Records — William  Purcell 

f)  Current  Records — Irving  Jacobs 

g)  "Classical"  Record  Collecting — John  Ball, 
Jr. 

h)  Across  the  Fence 
October,  1946:  48  Pages 

a)  Buzzin'  'Round  (Picture  Story)— Bill  Gott- 
lieb 

b)  Dink  Johnson — Gene  Deitch  and  Hy  Wak- 
stein 

c)  Jazz  on  Records — William  Purcell 

d)  Questions  and  Answers — Ernest  Borneman 

e)  Treemonisha — R.  J.  Carew 

f)  Current  Records — Irving  Jacobs 

g)  Review  of  Classical  Records — John  Ball,  Jr. 

h)  Buzzin'  Round— Bill  Gottlieb  (Picture 
Story) 

i)  White  Musicians  of  St.  Louis — Ed  Crowder 
and  A.  F.  Niemoeller 

j)  Collectors'  Notes — Albert  McCarthy 
k)  Jazz  on  Records — William  Purcell 
1)  Lemme  Take  This  Chorus — Gullickson 
m)  Current  Records — Irving  Jacobs 
n)  Farrago — Edward  Hill 

0)  Records  for  Christmas — John  Ball,  Jr. 

December,  1946:  56  Pages 

a)  Buzzin'  'Round  (Picture  Story)— Bill  Gott- 
lieb 

b)  Book  Review;  Really  the  Blues  and  Shin- 
ing Trumpets  —  Ernest  Borneman  and 
Hugues  Panassie 

c)  A  Critic  Looks  at  Jazz — Ernest  Borneman 

d)  Jazz  on  Records — John  Lucas 

e)  Lemme  Take  This  Chorus — Gullickson 

f)  West  Coast  News— Cy  Shain 

g)  Discography  of  Clarence  Williams — Ron 
Davies.  George  Avakain.  and  Charles 
Delaunay 

h)  Current  Records — Irving  Jacobs 

1)  Farrago  II — Edward  Hill 

.1)  The  New  Records — John  Ball,  Jr. 

January,  1947:  36  Pages 

a)  Buzzin'  'Round  (Picture  Story)— Bill  Gott- 
lieb 

b)  Jazz  on  Record — John  Lucas 

c)  Presenting  Mr.  Feather — Hugues  Panassie 

d)  Current  Records — Irving  Jacobs 

e)  Farrago  III— Edward  Hill 

f)  Lemme  Take  This  Chorus — Gullickson 

February,  1947:  44  Pages 

a)  The  Record  Changer  All  Star  Band— Jazzbo 

b)  Jazz  on  Records — John  Lucas 

c)  Questions  and  Answers — Ernest  Borneman 

d)  Current  Records — Irving  Jacobs 

e)  Farrago  IV— Edward  Hill 

f)  Lemme  Take  This  Chorus — Gullickson 

March,  1947:  52  Pages 

a)  Buzzin'  'Round  (Picture  Story) — Bill  Gott- 
lieb 

b)  Book  Review  (Esquire's  Jazz  Book)— Al- 
lergy Condom 


c)  Jazz  on  Record — John  Lucas 

d)  Questions  and  Answers — Ernest  Borneman 

e)  Current  Records — Irving  Jacobs 

f)  Farrago  V— Edward  Hill 
April,  1947:  36  Pages 

a)  Buzzin'  'Round— Bill  Gottlieb  (Picture 
Story) 

b)  Collectors'  Notes — Albert  McCarthy 

c)  Jazz  on  Records — John  Lucas 

d)  How  I  Became  a  Pioneer  Rag  Man  of  the 
1890's— S.  Brun.  Campbell  tells  R.  J.  Carew 

e)  Farrago  VI— Edward  Hill 

May,  1947:  38  Pages 

a)  Buzzin'  'Round  (Picture  Story)— Bill  Gott- 
lieb 

b)  Leroy  Carr — Albert  McCarthy 

c)  Jazz,  on  Records — John  Lucas 

d)  Questions  and  Answers — Ernest  Borneman 

e)  Lemme  Take  This  Chorus — Gullickson 

f)  Book  Review  (Horn  of  Plenty)— Jim  Hig- 
gins 

g)  Current  Records — Irving  Jacobs 

h)  Farrago  VII— Edward  Hill 

June,  1947:',  44  Pages 

a)  Buzzin'  'Round  (Picture  Story) — Bill  Gott- 
lieb 

b)  Jazz  on  Records — John  Lucas 

c)  Questions  and  Answers — Ernest  Borneman 

d)  'My  Days  Have  Grown  So  Lonely — Albert 
Avakain 

e)  Recordings  with  Aroma — Paul  Sipp,  Jr. 

f)  Lemme  Take  This  Chorus — Gullickson 

g)  Current  Records — Irving  Jacobs 

h)  Farrago  VIII.— Edward  Hill 

July,  1947:  56  Pages 

a)  Buzzin'  'Round — Bill  Gottlieb  (Picture 
Story)  i 

b)  A  Style  and  a  Memory — Nesuhi  Ertegun 

c)  Farewell  to  ',  Basin  Street — Sterling  A. 
Brown 

d)  Tony  Jackson — R.  J.  Carew 

e)  Jazz  on  Records — John  Lucas 

f)  "Storyville" — Gene  Deitch 

h)  Rex  Stewart  As  I  Knew  Him— Charles 
Wilford 

i)  Caldonia — Jazzbo  Brown 
j)  Farrago  IX — Edward  Hill 

August,  1947 — 36  Pages 

a)  Jazz  Parade 

b)  Lemme  Take  This  Chorus — Gullickson 

c)  Ertegun  , 

d)  Minor  Hall  Speaks 

e)  The  Anthropologist  Looks  Back — Ernest 
Born,eman 

f)  Dixieland  Piano — J.  Russel  Robinson 

g)  Records  Noted — Jim  Higgins 

h)  Knocky-Knocky — Charles  Richards 

i)  Farrago  X — Edward  Hill 

September,  1947:  44  Pages 

a)  Jazz  Parade 

b)  Ertegun 

c)  Lemme  Take  This  Chorus — Gullickson 

d)  Bud  Scott 

e)  Records  Noted — Jim  Higgins 

f)  U.  S.  Jazz — Peter  Tanner 

g)  Elder  Beck's  Temple — William  Russell 

h)  I  Never  was  a  Jazz  Expert — William  Genes 

i)  Wingy  Manone.  Pete  Daily,  Kid  Ory  (Pic- 
ture Story) 

i)  Farrago  XI— Edward  Hill 

October,  1947:  40  Pages 

a)  Jazz  Parade 

b)  Ertegun 

c)  Lemme  Take  This  Chorus — Gullickson 

d)  T  Bone  Walker 

e)  Sitting  In 

f)  Collecting  Hot  1927-1947— Marili  Ertegun 

g)  The  Doc  Evans  Story — John  Lucas 

h)  Records  Noted — Jim  Higgins 

i)  Congo  Jazz — Michael  Gresser 

j)  Louis  in  L.  A.  Photos  bv  George  Fletcher 
k)  Sabbatical— Edward  Hill 

November,  1947:  40  Pages 

a)  Jazz  Parade 

b)  Ertegun 

c)  Lemme  Take  This  Chorus — Gullickson 

d)  What  Did  Ory  Say? 

e)  Records  Noted— The  Cat 

f)  Jazz  Limited — John  Lucas 

g)  The  Development  of  Awareness  of  Popular 
Jazz  Music  in  the  Individual — Raoul  de  la 
Bruvere 

h)  Duke  Ellington— Albert  S.  Otto 

i)  Sittin'  In 

j)  Fiddlers  and  Such — Edward  Hill 

December.  1947:  44  Pages 

a)  Jazz  Parade 

b)  Ertegun 

c)  Lemme  Take  This  Chorus— Gullickson 

d)  Phil  Moore:  His  New  Music 

e)  Be  Bop — Sol  Babitz 

f)  Sitting  In 

g)  King  Louis — John  Lucas 

h)  Shepard  N.  Edmonds — Roy  J.  Carew 

i)  Records  Noted — James  Higgins 

j)  Zuttv  Singleton:  Photos  George  Fletcher 
k)  And  the  Glory  of  the  Lord— Edward  Hill 


20 


February,  1948:  40  Pages 

a)  The  Case  for  Modern  Music — Tadd  Dameron 

b)  Sweet  Papa  Jelly  Roll — Orrin  Keepnews 

c)  Books  Noted:  Frontiers  of  Jazz,  reviewed 
by  Bucklin  Moon 

d)  Records  Noted — George  Avakian,  Bucklin 
Moon,  and  others 

e)  Sit  Back  and  Listen — George  Sklar 

f)  New  York  Jazz  Club — Ray  Schorr  photos 
( picture  story) 

g)  The  Concert  Life— Edward  Hill 

March,  1948:  32  Pages 

a)  Bessie   Smith — Jo   Chasin   photos  (picture 
story) 

bl  Ragtime  Begins — S.  Brunson  Campbell 

c)  Evolution  of  Bop  (Illinois  Jaquet) — Orrin 
Keepnews 

d)  What  Is  New  Orleans  Style— Rudi  Blesh 

e)  Kaiser  Marshall — obituary 
Features:  Edward  Hill;  Records  Noted 

April,  1948:  52  Pages 

a)  Thelonious — Orrin  Keepnews 

b)  Clarence  Williams— Charles  Edward  Smith 

c)  The  British  Scene — Peter  Tanner 

d)  Benny    Goodman    Discography,    part    1 — 
Carl  A.  Kendziora,  Jr. 

e)  Bertha's  Blues  (Chippie  Hill)— Peter  Drew 

f)  Lu    Watters    Yerba    Buena    Jazz    Band — 
George  Fletcher  photos  (picture  story) 

Features:  Edward  Hill;  Records  Noted 

May,  1948:  52  Pages 

a)  Benny  Carter — Nesuhi  Ertegun 

b)  The  Blue  Blower   (Red  McKenzie  obitu- 
ary)— Eddie  Condon 

c)  Wilber's  Wildcats — Orrin  Keepnews 

d)  The   Devil   and  the  Trombone   (fiction) — 
Martin  Gardner 

e)  Last  of  the  Tubas  (Cy  St.  Clair)— Bucklin 
Moon  and  Kenneth  Lloyd  Bright 

f)  Jazz  in  Hollywood — George  Fletcher  pho- 
tos (picture  story) 

g)  Classical   Records   Noted— De   Pevster  St. 
Clair 

h)  Goodman  Discography,  part  2 — Kendziora 
Features:  Edward  Hill;  Records  Noted 

June,  1948:  44  Pages 

a)  Jazz  Parade  (late  news) 

b)  Shake  That  Thing— Rudi  Blesh 

c)  Memo  to  RCA  Victor — John  Lucas 

d)  Lady  Day  Returns — Orrin  Keepnews:  pho- 
tos bv  Ronnie  Roias 

e)  Kid  Punch  ( Miller)— Bill  Grauer 

f)  Cultural      Anthropology— Charles  Edward 
Smith 

g)  Goodman  Discography,  part  3 — Kendziora 

h)  Books  Noted:  Index  to  Jazz,  reviewed  by 
Bucklin  Moon 

Features:  Edward  Hill:  Records  Noted 

July,  1948:  48  Pages 

a)  Ory  on  Tour — Ronnie  Ro.ias  photos  (pic- 
ture story) 

b)  Graeme  Bell — Derrick  Stewart-Baxter 

c)  I  Married  a  CoTector — Cecile  Madison 

d)  Boo  Rhythm— Ross  Russell 

e)  Sonny  Greer.  Drum0 — Orrin  Keepnews 

f)  Milling   Around   with   the   Mills,   part   1 — 
Robert  Peck.  Jr. 

g)  Gene  Williams  (obituary )— Ralph  de  Tole- 
dano 

h)  Goodman  Discography,  part  4 — Kendziora 
Features:  Edward  Hill:  Records  Noted:  Jazz 

Parade 

August,  1948:  48  Pages 

a)  Jazz  in  Boston — Robert  Parent 

b)  Milling   Around  with  the  Mills,  part  2 — 
Robert  Peck.  Jr. 

c)  How  to  Plav  Jazz — Jim  Movnahan 

d)  Dixieland    Clarinet    (Tony    Parenti)— Bill 
Grauer 

e)  Goodman  Discography,  part  5 — Kendziora 
Features:  Edward  Hill;  Records  Noted;  Jazz 

Parade 

September,  1948:  36  Pages 

a)  Claude  Luter — Walter  Schaap 

b)  Eopera    House — Hampas    Morner  photos 
l  oicture  storv ) 

cl  Foreign  Trading — Jack  Lewerke 

d)  Bookc  Noted:  Good  Diggin',  reviewed  bv 
Bucklin  Moon 

e)  Milling   Around   with   the  Mills,   part  3 — 
Robert  Peck,  Jr. 

f)  Goodman  Discography.  part  6 — Kendziora 
Features:  Edward  Hill;  Records  Noted 

October,  1918:  44  Pages 

a)  New    Orleans    Memories — Sima  Ruvadich 
and  Bill  Bowler  photos  (picture  fto'rv) 

b)  How    Do   You   File   Your   Records?, — Jack 
Lewerke 

ci  Erroll  Garner — Ross  Russell 

d)  The   Trouble   with   Trombones    (fiction)  — 
Martin  Gardner 

e)  Muggsv-  Robert  Thompson 


f)  Information  Wanted  (King  Oliver  Disco.) 
—Walter  C.  Allen 

g)  Over  My  Shoulder — Charles  Edward  Smith 

h)  Goodman  Discography,  part  7 — Kendziora 
Features:  Records  Noted 

November,  1948:  52  Pages 

a)  Mutt  Carey  ( obituary )— Bill  Russell 

b)  Art  a  la  Jazz — George  von  Physter  etch- 
ings (picture  storv) 

c)  High  Fidelity— Albert  S.  Otto 

d)  Oh,  Didn't  He  Ramble— Arnold  Stilwell 

e)  Be-Bop  Instrumentation — Ross  Russell 

f)  Jazz  Revival — Rudi  Blesh 

g)  Books  Noted:  The  New  Hot  Discography, 
reviewed  by  Bucklin  Moon.  To  Be  or  Not 
to  Bop,  reviewed  by  Paul  Bacon 

h)  Good  and  Rare  (overseas  trading  column) 
— Joe  and  Cecile  Madison 

Features:  Edward  Hill;  Records  Noted:  Jazz 
Parade 

December,  1948:  40  Pages 

a)  Celestin's  Tuxedo  Jazz  Band — Sima  Ruvi- 
dich  and  Bill  Bowler  photos  (picture 
story) 

b)  Ragtime  Revival — John  Lucas 

c)  Definitions  of  Jazz — Orrin  Keepnews 

d)  Basie  and  Bop — Richard  Stone 

e)  New  Orleans  Recollections — Roy  J.  Carew 

f)  Books  Noted:  Jazz:  A  People's  Music,  re- 
viewed bv  Bucklin  Moon  and  bv  Ross 
Russell 

g)  The  Vanishing  American — George  Avakian 
Features:  Edward  Hill;  Good  and  Rare:  Rec- 
ords Noted;  Jazz  Parade 

January,  1949:  44  Pages 

a)  Dixieland  Jubilee— Albert  S.  Otto 

b)  Jazz:  A  People's  Music  (book  bv  Sidney 
Finklestein) — review  bv  the  Editors 

c)  Brass  Instrumentation — Ross  Russell 

d)  Arise! — Bucklin  Moon 

e)  Books  Noted:  Wingy  Mannone's  Trumpet 
on  the  Wing,  reviewed  bv  Peter  Drew 

f)  Ory  Rhythm — Orrin  Keepnews 

g)  Meet  the  Collector:  Dave  Dexter.  Jr. — 
Jack  Lewerke 

Features:  Edward  Hill:  Good  and  Rare:  Rec- 
ords Noted:  Jazz  Parade 

February,  1949:  32  Pages 

a)  Assorted  Rags — Rov  J.  Carew 

b)  Claude  Boiling— Rudi  Blesh 

c)  A  Night  in  Manhattan — George  Cardoza 
photos  (picture  story) 

d)  Boo  Horn — Ross  Russell 

e)  C-R-Dex  Filing  System  —  Anthonv  P. 
Ciardi 

f)  Ward  Pinkett— Albert  J.  McCarthy 

g)  Footnotes  on  High  Fidelity — Jefferson 
David  Bates 

h)  Alexander's  Jazz  Band  (Bob  Scobev)  — 
Dick  Oxtot 

i)  Kenneth  Lloyd  Bright  (obituary) — Bucklin 
Moon 

Features:  Edward  Hill;  Records  Noted;  Jazz 
Parade 

March,  1949:  44  Pages 

a)  Cradle  of  Recorded  Jazz— Al  G.  McCord 

b)  Humphrey  Lyttleton  —  Derrick  Stewart- 
Baxter 

c)  Peace  in  the  Ranks — Sidney  Finklestein 

d)  An  Attack  on  Critical  Jabberwocky — 
Charles  Delauney 

e)  Ward  Pinkett  Discographv — Albert  J.  Mc- 
Carthy 

Features:  Edward  Hill;  Good  and  Rare;  Rec- 
ords Noted:  Jazz  Parade 

April,  1949:  48  Pages 

a)  Lester  Young — Ross  Russell 

b)  Ragtime  and  Jelly  Roll— Kay  C.  Thompron 

c)  In  Reply  to  Charles  Delaunev — Rudi  Blesh 

d)  The  Castle  Jazz  Band— Peter  Drew 

e)  Phono  Pickups — Alan  D.  Dare 

f)  The  Fabulous  Collection— Albert  S.  Otto 

g)  Mahalia  Jackson — Bucklin  Moon 

h)  Beneath  the  Cobwebs — Carl  A.  Kendziora. 
Jr. 

i)  Tiger  Rag  Discographv— Joe  Madison 
Features:  Edward  Hill;  Good  and  Rare;  Rec- 
ords Noted:  Jazz  Parade 

May,  1949:  52  Pages 

a)  Red  Beans.  Boston  Style  (Bob  Wilbur)  — 
J.  Robert  Mantler 

b)  Bix— Robert  S.  Greene 

c)  Joe  Sullivan — Orrin  Keepnews 

d)  Star  Studded  Shellac— Ed.  Bronner 

e)  Benefit  for  Bud  ( Scott )— Floyd  Levin; 
photos  bv  Ed.  O'Shaughnessv 

f)  8  to  the  Bar— H.  B.  Kay 

Features:  Edward  Hill;  Good  and  Bare:  Cob- 
webs: Records  Noted;  Jazz  Parade 

June,  1949:  36  Pages 

a)  Improvisation — Kay  C.  Thompson 

b)  Meet  the  Collector:  George  Davis — Jack 
Lewerke 

C)  Blind  Willie  Johnson — Bill  Grauer 


d)  Phono  Amplifiers — Alan  D.  Dare  and  C.  S. 
Woodworth 

e)  George  Baquet — Charles  Payne  Rogers 
Features:  Edward  Hill;  Good  and  Rare:  Cob- 
webs; Records  Noted 

July,  1949:  28  Pages 

a)  Windy  City  Reunion — George  Avakian 

b)  Saddest  Tale — John  Lucas 

c)  Dizzy  Gillespie  Discography — Bob  Wein- 
stock 

d)  Sidney  Bechet — Kay  C.  Thompson 

e)  Books  Noted:  Without  Magnolias,  reviewed 
by  the  Editors 

Features:  Edward  Hill;  Records  Noted 

August,  1949:  36  Pages 

a)  Restatement  of  Policy — Orrin  Keepnews 

b)  When  Buddha  Smiled — Sinclair  Traill 

c)  The  Chicken  and  the  Egg — Charles  Edward 
Smith 

d)  The  Castle  Band— Harold  H.  Hollis 
Features:  Edward  Hill;  Good  and  Rare;  Cob- 
webs: Records  Noted 

September,  1949:  36  Pages  ■ 

a)  Firehouse  Five  (Plus  2) — Robert  S.  Greene 

b)  Last  of  the  Olympians  (Bunk  Johnson 
obituary) — Rudi  Blesh 

c)  Jelly  Roll  to  Bop — Charles  Edward  Smith 
Features:  Good  and  Rare;  Cobwebs:  Records 

Noted 

October,  1949:  44  Pages 

a)  They  Play  the  Lead — Orrin  Keepnews 

b)  More  on  Ragtime — Kav  C.  Thompson 

c)  Tone  Control — Alan  D.  Dare  and  C.  S. 
Woodworth 

Features:  Good  and  Rare:  Cobwebs;  Records 
Noted 

November,  1949:  72  Pages 
Special  College  Edition 

a)  Bunny  Berigan — Bruce  Dexter 

b)  The  Dilemma  of  the  Jazz  Student  Today 
— Alan  Merriam 

c)  High  Priest  of  Bop  (Thelonious  Monk)  — 
Paul  Bacon 

d)  New  Orleans  Has  a  Future — Turk  Murphy 
and  Lester  Koenig 

e)  The  Relation  of  Blues  to  Bop — Sidney 
Finklestein 

f)  Paul  Mares  (obituary) — George  Avakian 

g)  Books  Noted:  A  Treasury  of  the  Blues, 
reviewed  bv  Bucklin  Moon 

h)  Blues  and  Skiffle— Ed  Nickel  and  Bill  Mull 
Features:  Good  and  Rare;  Cobwebs:  Records 

Noted 

December,  1949:  40  Pages 

a)  Lemme  Take  This  Verse  (Xmas  poem) — 
The  Editors 

b)  Dixieland  Jubilee — Jack  Lewerke 

c)  The  Loudspeaker — Alan  D.  Dare  and  C.  S. 
Woodworth 

d)  Kansas  City  Man — Hot  Lips  Page,  as  told 
to  Kav  C.  Thompson 

Features:  Edward  Hill:  Cobwebs;  Blues  and 
Skiffle;  Records  Noted 

January,  1950:  36  Pages 

a)  The  Winners  (First  Jazz  Band  Record 
Contest)— The  Editors 

b)  Jazz  Moods  on  Canvas  (the  paintings  of 
Robert  J.  Lee) — Margo  Terrv 

c)  Time  Out  of  Hand — Charles  Edward  Smith 
Features:    Good   and   Rare;    Cobwebs;  Blues 

and  Skiffle;  Records  Noted 

February,  1950:  44  Pages 

a)  Inside  Pee  Wee — Peter  Drew 

b)  The  Tailgate  Jazz  Band — Orrin  Keepnews 

c)  One  Man's  Panorama — Paul  Bacon 
Features:    Good    and   Rare;    Cobwebs;  Blues 

and  Skiffle;  Records  Noted 

March,  1950:  48  Pages 

a)  Ragged  But  Right— George  W.  Kav 

b)  Thompson's  Thumpers — Orrin  Keepnews 

c)  Books  Noted:  Jazz  Directory,  Vol.  1,  re- 
viewed bv  Bucklin  Moon.  Collector's  Guide 
to  American  Recordings,  reviewed  bv  Bill 
Grauer 

d)  Nieuw  Orleans  Style  (Dutch  Swing  Col- 
lege Band) — William  Perry 

e)  Jazz  University — Alan  Merriam 
Features:   Good   and   Rare:    Cobwebs;  Blues 

and  Skiffle;  Records  Noted 

April,  1950:  48  Pages 

a)  Nichols,  Pennies  and  Jazz — Paula  Douglas 

b)  The  Webfoot  Jazz  Band — Orrin  Keeonews 

c)  Western  Heritage  of  Jazz — Kav  C.  Thomp- 
son 

d)  The  Dixieland  Rhythm  Kings— Robert 
Thompson 

e)  I  Carried  Bankroll's  Piano — Charlie  Weed 
Features:  Good  and  Rare:  Cobwebs:  Records 

Noted 
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May,  1950:  52  Pages 

a)  Roy  King's  Komi-Kings — Orrin  Keepnews 

b)  In    Defense     of    Label     Collecting — Bill 
Grauer 

c)  Otto  Hess'   Scrapbook — Otto   Hess  photos 
(picture  story) 

d)  Charles  Thompson — Charles  Payne  Rogers 

e)  Emetic  Hardy  Taught  Me— Charlie  Weed 

f)  Star  Studded  Shellac — John  McAndrew 
Features:  Good  and  Rare;   Cobwebs;  Biues 

and  Skiffle;  Records  Noted 

June,  1950:  40  Pages 

a)  Blues  for  Bertha  (Chippie  Hill  obituary) 
— J.  E.  Warner 

b)  1924  Paramount  Catalogue — reproductions 

c)  8  Bar  Johnson — Charlie  Weed 
Features:    Good   and   Rare;    Cobwebs;  Star 

Studded  Shellac;  Records  Noted 

July- August,  1950:  84  Pages 
Special  Louis  Armstrong1  Golden  Jubilee  Issue 
Copies  of  this  issue  have  been  reprinted 
and  are  available  at  $1.00  each. 

a)  Editorial 

b)  Louis    and    the    Waif's    Home— Kay  C. 
Thompson 

c)  On  the  Riverboats— Rudi  Blesh 

d)  Joe  Oliver  Is  Still  King— Louis  Armslrong 

e)  In    Praise    of    Satchmo — random  quotes 
from  musicians 

f )  The  Horn  Behind  the  Blues— Bucklin  Moon 

g)  He  Made  the  Band  Swing — Fletcher  Hen- 
derson 

h)  The    Hot    Five    Sessions— Kid    Ory  and 
Lester  f^hO€ni.££ 

i)  Louis'  Favorite  Dish  (red  beans  and  rice 
recipe) — Lucille  Armstrong 

j)  The  Making  of  a  King— Charles  Edward 
Smith 

k)  I  Mean  the  Jeebies — George  Avakian 

1)  Louis  on  the  Spot — an  interview 

m)  The  Big  Band  Period— Orrin  Keepnews 

n)  Louis  Today — Bill  Grauer 

o)  From  Louis'  Photo  Album — picture  story 

p)  Care  of  the  Lip — Louis  Armstrong 

q)  Bunk  Didn't  Teach  Me — Louis  Armstrong 

r)  The  Professional  Viewpoint — Peter  Drew 

s)  Complete    Armstrong    Bibliography — Aian 

P.  Merriam  and  Robert  J.  Benford 
t)  Complete  Armstrong  Discography — Albert 

J.  McCarthy 

September,  1950:  52  Pages 

a)  Books  Noted:  Mr.  Jelly  Roll,  review  by 
Bucklin  Moon 

b)  Fats  Waller— Duncan  Shiedt 

c)  Chestnut  St.  Stompers — Orrin  Keepnews 

d)  1924  Paramount  Catalogue,  part  2 

e)  How  Jazz  Got  Its  Name— Charlie  Weed 
Features:  Good  and  Rare;  Records  Noted 

October,  1950:  52  Pages 

a)  Jazz  at  Tanglewood — Peter  Drew 

b)  St.    Louis    Jazz    (Dewey    Jackson)— John 
Randolph 

c)  Lottie  Joplin— Kav  C.  Thompson 

d)  Cornet  and  Trumpet — Alan  D.  Dare 

e)  1924  Paramount  Catalogue,  part  3 
Features:  Good  and  Rare;  Star  Studded  Shel- 
lac; Records  Noted 

November,  1950:  52  Pages 

a)  Rhythm  (West  African  tribal  recordings) 
— Bill  Grauer 

b)  Care  of  Records — Alan  D.  Dare 

c)  1924  Paramount  Catalogue  supplement 
Features:  Good  and  Rare;  Cobwebs;  Shellac; 

Records  Noted 

December,  1950:  42  Pages 

a)  Fats  Waller  in  Retrospect— Duncan  Schiedt 

b)  The  Spasm  Band  (fiction)— Henry  Mackey 

c)  Freddy  Moore — Guilliam  Clamer 

d)  Books  Noted:  They  All  Played  Ragtime, 
reviewed  bv  Bucklin  Moon 

e)  1926  Gennett  Catalogue,  part  1 — reproduc- 
tions from  Will  Rov  Hearne  collection 

Features:  Good  and  Rare;  Cobwebs:  Records 
Noted 

January,  1951:  48  Pages 

a)  The  Winners   (Second  Jazz  Band  Record 
Contest) — The  Editors 

b)  Editor  Bites  Editor  (letter  to  Metronome) 
— Bill  Grauer 

c)  We  Point  with  Pride  (Tailgate  Jazz  Band) 
—The  Editors 

d)  Skiffle — Robert  L.  Thompson 

e)  Jazz  Revisited,  part  1— Ernest  Borneman 

f)  1926  Gennett  Catalogue 

Features:  Good  and  Rare;  Cobwebs;  Shellac; 
Records  Noted 

February,  1951:  40  Pages 

a)  Jazz  Revisited,  part  2— Ernest  Borneman 

b)  First  Lady  of  Storyville— Kay  C.  Thomp- 
son 

c)  The  Saxophone;  an  analysis,  part  1 — Rus- 
sell Roth 

d)  The  Empire  State  Jazz  Band— Orrin  Keep- 
news 


e)  1926  Gennett  Catalogue,  part  3 
Features:  Good  and  Rare;  Cobwebs;  Shellac; 
Records  Noted 

March,  1951:  36  Pages 

a)  The  Bootleg  Brawl — letters  from  readers 

b)  Contest  Winners:  Bayside  and  Hurricane 
Jazz  Bands — Orrin  Keepnews 

c)  Lulu  White — reproductions  from  Story- 
ville Blue  Book 

d)  Chicago's  First  Jazz  Band? — Tom  Brown's 
story,  as  told  to  J.  Lee  Anderson 

e)  Bix  with  Goldkette — a  jazz  vignette 

f)  1929  Victor  Race  Catalogue — reproductions; 
from  Harry  K.  Crawford  collection 

g)  The  Saxophone:  an  analysis,  part  2 — 
Russell  Roth 

Features:  Cobwebs;  Shellac;  Records  Noted 

April,  1951:  48  Pages 

a)  Notes  on  Bunk  and  Jellv  Roll — John  Lucas 

b)  The  Mob  Plays  for  Pee  Wee— Charles 
Peterson  photos  (picture  story) 

c)  Contest  Winners:  Seldom  Seven,  and  Rose 
City  Jazz  Kings — Orrin  Keepnews 

d)  1929  Victor  Race  Catalogue,  part  2 

e)  The  Saxophone:  an  analysis,  part  3 — 
Russell  Roth 

f)  McKinney's  Cotton  Pickers — a  jazz  vig- 
nette 

Features:  Good  and  Rare;  Cobwebs;  Shellac; 
Records  Noted 

May,  1951:  36  Pages 

a)  Louis  Wins  Again  (Jazz  Poll  results) — 
The  Editors 

b)  Final  Tabulations  in  Changer  Poll 

c)  Jimmy  Noone — a  iazz  vignette 

d)  Books  Noted:  Beware  of  Sparrows,  a  re- 
view of  His  Eye  is  on  the  Sparrow,  by 
Peter  Drew 

e)  1929  Victor  Race  Catalogue,  part  3 

f)  Big  Sid  (Catlett— obituary)—  John  L.  Fell 

g)  Record  Rarities,  from  the  Editor's  collec- 
tion 

Features:  Good  and  Rare;  Cobwebs;  Shellac; 
Records  Noted 

June,  1951:  44  Pages 

a)  Benny  Swings  Again  (Goodman) — Eill 
Grauer 

b)  Letter  to  Louis — Bill  Grauer 

e)  Go  East,  Young  Fan  (Dayton  and  Janis 
Bands) — Orrin  Keepnews 

d)  Jimmy  Harrison — a  .iazz  vignette 

e)  Ray  Noble  Discography — Harry  E.  Averv 

f)  1929  Victor  Race  Catalogue,  part  4 

g)  Record  Rarities,  from  the  Editor's  collsc- 
tion 

Features:  Cobwebs;  Records  Noted 

July- August,  1951:  92  Pages 
Special  Pictorial  History  of  Jazz 

Copies  of  this  issue  have  been  reprinted 
and  are  available  at  $1.00  each. 

A  unique  picture-history  issue,  compiled  by 
the  Record  Changer  staff  with  the  coopera- 
tion of  many  photographers,  collectors,  and 
musicians.  Includes  many  previously  unpub- 
lished photos.  Twenty-two  picture-and-text 
chapters:  The  Legends;  Ragtime;  New  Or- 
leans; The  Original  Dixieland;  The  South 
Side;  The  Chicagoans:  Blues:  Boogie  Woogie; 
Kansas  City;  Hot  Stuff  (The  Henderson  Era); 
The  Orchestras;  New  York  Style  I  (Red  and 
Miff);  Harlem  Piano;  Ellingtonia;  Words  and 
Music;  The  Swing  Era;  New  York  Style  II 
(Condon — Davison);  Rediscovery;  Revival; 
The  New  Sound;  The  Progressives;  The  Con- 
tinuing Front  Line. 

September,  1951:  56  Pages 

a)  1891  Dauphine  Street  (George  Lewis) — 
John  Broome 

b)  The  New  Old  Sound — Peter  Drew 

c)  Drums:  an  analysis,  part  1 — Russell  Roth 

d)  Record  Rarities,  from  the  Editor's  collec- 
tion 

e)  1929  Victor  Race  Catalogue,  part  5 
Features:  Cobwebs;  Records  Noted 

October,  1951:  36  Pages 

a)  Toward  a  Definition  of  Jazz-Marshall 
Stesrns 

b)  New  Orleans  Jazz  Club — Joe  Mares 

c)  To  Be  Insured — Rexford  F.  Mortimer 
Features:  Cobwebs;  Records  Noted 

November,  1951:  44  Pages 

a)  Victor  Presses  Bootlegs! — The  Editors 

b)  Editorial:  Art  and  the  Dollar 

c)  McKinney's  Cotton  Pickers — Thurman  and 
Marv  Grove 

Features:  Cobwebs;  Shellac;  Records  Noted 

December,  1951:  44  Pages 

a)  Bootlegging:  The  Battle  Rages— The  Edi- 
tors 

b)  Foreign  Policy — Rexford  F.  Mortimer 

c)  Drums:  an  analysis,  part  2 — Russell  Roth 

d)  1939  Brunswick  Catalogue,  part  1 — repro- 
ductions 

Features:  Cobwebs;  Shellac;  Records  Noted 


Strike  back 

By  saving  lives,  by  eas- 
ing pain,  by  improving 
services  to  cancer  pa- 
tients, by  supporting 
research  that  will  find 
the  final  answers  to 
cancer  . . . 

That  is  hoiv  your  dollars 
strike  back  at  cancer 
when  you  give  them  to 
the  American  Cancer 
Society. 

Send  your  gift  today  by 
mailing  it  to  "Cancer" 
care  of  your  local  post 
office. 

Give 
to  conquer 
cancer 
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records  noted 

(Continued  from  Pagel5) 

Wellman  Braud  (bass),  Sid  Catlctt  (drums), 
Cliff  Jackson  (piano),  and  Bernard  Addison 
(guitar).  Sandy  Williams  is  at  his  best  and 
this  is  a  noteworthy  bit  of  behavior.  DeParis 
can  play  and  does  play  a  mess  of  solid  horn. 
Bechet  does  a  little  more  on  clarinet  than 
usual.  This  makes  things  better  all  around 
for  my  money.  The  rhythm  section  is  solid 
and  never  in  breach  of  good  taste. 

The  latter  four  sides  feature  Charlie 
Shavers  on  trumpet  with  Willie  "The  Lion" 
Smith  on  piano  and  Manzie  Johnson  on 
drums.  The  goings-on  are  a  little  more 
sophisticated  but  nothing  is  lost  and,  in- 
deed, some  pleasant  listening  is  gained. 
Shavers  has  a  beautiful  tone  and  uses  it  to 
best  advantage. 

These  eight  tunes  represent  one  of  the 
rarest  things  in  the  LP  and  album  field,  an 
ideal  selection  of  tunes.  They  are  all  equally 
excellent  and  provide  one  of  the  best  all 
around  buys.  Shaver's  work  is  reallv  hard 
to  beat.  (Jolly  Roger  5028)   (R.  L.  T.) 

editorial 

(Continued  from  Page  4  ) 

any  but  the  most  obviously  salable  records 
to  make  any  sort  of  commercial  sense  to 
them.  We  continue  to  insist,  of  course,  that 
Commercial  Sense  is  not  the  only  god  to  be 
worshipped.  But  even  within  the  framework 
of  commercial  considerations,  we  fail  com- 
pletely to  understand  why,  in  the  past,  the 
majors  have  rejected  the  requests  made  by 
several  responsible  individuals  and  groups 
who  sought  to  be  licensed,  on  a  fee  or 
royalty  basis,  to  reissue  the  jazz  material  for 
which  the  large  recording  companies  ob- 
viously have  no  plans  and  no  use. 

It  is  this  last  point  which  will  be  our 
primary  goal  in  the  immediate  future.  We 
intend  to  press  as  hard  as  we  can  for  a 
system  of  authorized,  licensed,  independent 
reissues  of  jazz  classics. 

This  would  seem  a  program  against  which 
there  can  be  little  or  no  argument.  Surely 
everyone  with  any  interest  in  jazz  must 
admit  the  tremendous  importance  of  having 
these  recordings  available — even  those  whose 
present  musical  tastes  are  far  removed  from 
early  jazz  must  admit  its  historical  validity 
and  significance.  Even  major  company  ex- 
ecutives who  feel  that  small-quantity  reissues 
would  represent  largely  an  annoyance  and  a 
losing  operation  for  their  labels,  geared  for 
large  output,  might  be  agreeable  to  accept- 
ing a  profit  (even  though  a  most  moderate 
one)  by  leasing  a  number  of  otherwise  use- 
less masters  to  persons  whose  knowledge  of 
the  jazz  field  would  enable  them  to  operate 
feasibly  on  a  modest  scale.  Even  operators 
of  small  labels,  who  were  vehemently  op- 
posed to  the  "unfair  competition"  the  boot- 
leggers' low-cost  operation  offered  their  new 
recordings,  could  not  logically  complain 
against  the  competition  of  legitimately-issued 
older  jazz  classics. 

We  will  strive  to  bring  such  a  program 
into  being.  We  hope  that  everyone,  even 
those  who  were  most  vehemently  opposed  to 
our  position  on  bootlegging,  will  see  fit  to 
support  us  in  this  effort. 


jesse  crump 

(Continued  from  PagelX) 

ana  Avenue  Blues  (1  1556a)  / Louisville  Lou 
(1 1559). 


Jesse  Crump  (piano  solos)  Gennett  (no 
label  number)  Mr.  Crump's  Rag  (11560) 
/Golden  West  Blues  (11561). 

Para  12087  Bear  Mash  Blues  (  1626)/ 
Rev.  Ida  Cox  and  Her  Blues  Serenaders 

Para  12448  'Fore  Day  Creep/Gypsy  Glass 
Blues 

Para  12502  Mercy  Blues/ Hard  Oh  Lord 
Para    12513    Pleading   Blues  (4635-1)/ 

Lost  Man  Blues  (4636-1) 

Para  12540  Mojo  Hand  Blues/ Alphonsia 

Blues 

Para  12556  Seven  Day  Blues  (20041)/ 
Cold  and  Blue  (20042) 

Para  12582  Midnight  Hour  Blues/Give 
me  a  Break  Blues 

McKenzie  and  Crump  (Billy  McKenzie, 
vocal,  and  Jesse  Crump,  piano  accompani- 
ment). Para  12857  Who's  Gonna  Do  Your, 
Jelly  Rollin'  ( \536) /That's  a  Married 
Man's  Weakness  (1537). 

Billy  and  Jesse  (Billy  McKenzie,  vocal, 
and  Jesse  Crump,  piano  accompaniment). 
Br  7099  Put  Your  Mind  On  It/Strewin' 
Your  Mess. 

(The  records  with  Billy  McKenzie  were 
made  in  Chicago  studios  late  in  1929  or 
early  in  1930.  McKenzie  was  a  singer  and 
dancer  then  playing  at  the  Grand  Theater.) 

Jesse  Crump  also  accompanied  Charles 
Stanficld,  Indianapolis  tenor  vocalist,  in 
making  a  number  of  pop  tunes  issued  in 
limited  quantities  by  Gennett  on  their 
Personal  Record  label.  I  have  never  been 
able  to  locate  any  of  these,  but  doubt  if 
they  have  much  jazz  interest  unless  there  s 
quite  a  bit  of  piano  on  them. 

Thanks:  to  Fred  Cox  for  helping  me 
locate  Jesse;  to  Charles  LecClier  for  taking 
the  photo:  to  Bill  Russell  for  furnishing  a 
valuable  clue;  to  Jesse  Crump  for  a  most 
interesting  afternoon  and  evening  .  .  .  plus 
a  few  records  I'll  be  listening  to  and  enjoy- 
ing the  rest  of  my  life. 

down  beat 

(Continued  from  PagelO) 

where  we  have  direct  knowledge  of  the 
situation)  they  are  making  serious  inroads 
into  long-conceded  strongholds.  They  are 
getting  a  lot  of  weekend  and  session  work, 
and  the  Janis  outfit  is  accepted  as  one  of  the 
semi-regular  rotating  house  bands  at  Jimmy 
Ryan's. 

The  truth  is  that  the  activities  of  the 
newcomers  have  led  to  a  mild  but  noticeable 


upsurge  in  general  employment.  Such  places 
as  the  Central  Plaza,  Stuyvesant  Casino,  a  i 
few    road    houses    hereabouts    that  never 
touched  jazz  before,  and  even,  we  are  told, 
a  few  spots  in  Hentoff's  Boston  itself  arc  all 
currently    using    jazzmen    (both    old  and 
young).  But,  of  course,  the  long  established 
pros  who  formerly  had  control  of  all  avail-  I 
able  work,  now  have  to  share  the  somewhat 
larger  opportunities  with  the  upstarts,  who,  1 
quite  incidentally,  are  largely  responsible  for 
these  opportunities. 

We  know  that  this  doesn't  set  too  well 
with  certain  musicians.  Can  it  be  that  some 
disgruntled  old-line  jazzmen  who  are  work- 
ing less  than  thev  think  is  their  right,  have 
gotten  next  to  Nat  Hcntoff  and  sold  him 
their  tale  of  woe?  Or  is  it  that  Hcntoff. 
sizing  up  this  situation  in  his  own  way,  has 
come  to  the  independent  conclusion  that  this 
is  injustice  and  is  launching  a  crusade  on 
his  own?  We  don't  like  the  thought  of  this: 
and  we  certainly  are  not  accusing  anyone 
of  such  action.  We're  even  diffident  about 
wondering  out  loud  on  merely  circumstantial 
evidence,  and  if  anyone  can  indicate  anv 
other  possible  reasons  for  Hentoff's  over- 
wrought, overstated  and  unfair  writings, 
we'd  welcome  such  explanation. 

Unfortunately,  a  large  share  of  the  dam- 
age done  to  the  Janis  and  DRK  groups 

cannot  be  undone  by  our  protests.  Retrac- 
tions, amplifications,  hedging,  and  printing 
of  letters  of  rebuttal — if  Down  Beat  should 
choose  to  publish  anything  along  such  lines, 
could  only  be  a  very  partial  antidote. 
Denials  never  warrant  as  much  space,  or 
are  considered  as  sensationally  newsworthy, 
as  accusations — as  anyone  who  reads  daily 
newspaper  accounts  of  considerably  more 
important  matters  in  the  national  and  in- 
ternational spheres  can  testify.  And  we  are 
well  aware  of  how  many  Down  Beat  readers 
will  never  see  this  Record  Changer  article. 
It's  all  too  damn  bad. 

We  are  not  claiming  that  the  injured 
bands  are  anything  like  infallible,  or  not 
subject  to  criticism.  There  are  undoubtedly 
partial  chunks  of  valid  material  buried  in 
Hentoff's  diatribe.  But  these  young  musi- 
cians are  engaged  in  bringing  something 
fresh,  somewhat  experimental,  and  promis- 
ing to  traditional  jazz.  They  are  a  needed 
breath  of  new  life  to  a  music  we  love.  \ 
That's  why  we  are  infuriated  to  see  them 
subjected  to  such  a  vicious,  unfair  kicking 
around. 


FOR  COLLECTORS'  ADS 

I  Column  (85  Lines)  $12.50  2  Columns  (170  Lines)  $25.00 

I  Page  (255  Lines)  $35.00 

No  forms  are  required  for  the  Display  Ads.  Type  or  print  your  ad  just  as  it  is  to 
appear  in  print.  Each  recording  group  must  occupy  a  separate  line.  Record  lists 
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don't  bury  the  gal 

(Continued  from  Page  7) 

together  and  do  jazz  things  than  has  been 
the  case  in  several  years,  and  all  are  looking 
around  for  like-minded  companions.  Do  you 
know  any  congenial  tuba  men  looking  for  a 
session?  They  might  find  a  lot  of  friends 
in  a  hurry  in  Manhattan. 

Jazz  took  one  helluva  beating  in  the  '30s, 
but  it  wasn't  eliminated,  nor  is  it  likely  to 
be.  The  phony  Dixieland  revival  of  recent 
i  date  at  first  seems  to  show  that  not  much 
could  be  done  for  the  old  hokum,  but  this 
was  a  premature  effort  to  cash  in  on  a 
discernible  shift  in  the  trend  of  public 
tastes.  Of  far  greater  import  is  the  success 
of  much  ragtime  music  of  ^atc,  and  the 
popularity  of  material  used  by  Les  Paul  and 
j  many  other  commercial  artists  who  have 
'  been  playing  jazz  tunes  to  appreciative 
1  audiences.  Obviously,  people  are  enjoying 
some  of  this  stuff,  which  is  a  good  start. 
You  can't  expect  to  flip  the  world  over 
from  Frank  Sinatra  to  Turk  Murphy  just 
like  flipping  the  page  of  a  book.  People 
have  to  learn.  A  fair  number  have  and  a  lot 
more  will,  if  they  aren't  pushed  into  it. 
This  can  eventually  lead  to  two  desirable 
things:  (1)  people  for  an  audience,  and 
(2)  musicians  trying  to  play  the  stuff.  The 
sort  of  thing  that  Mr.  L.  Armstrong  and 
Associates  are  so  successfully  merchandising 
on  Decca  lately  certainly  is  a  fine  piece  of 
I  encouragement  for  jazz  fans,  and  can  also 
do  a  lot  to  bring  in  the  converts.  It  is 
frequently  beautiful  music,  and  almost  as 
frequently  good  jazz  in  the  way  we  know  it. 

We  have  all  been  so  enmeshed  of  late  in 
big  hassles  with  different  flash-in-the-pan 
"progressive  efforts"  that  we  have  failed  to 
■  take  note  of  progress  within  our  own  orbit, 
including  work  by  many  old-timers.  The 
influence  of  latter-day  Bunk  Johnson  and 
the  George  Lewis-Jim  Robinson  work  are  a 
radically  different  sort  of  fare  than  we  are 
accustomed  to  regarding  as  typical  of  the 
"Golden  Age."  Among  modern  jazz  players, 
their  work  is  having  a  profound  effect. 
They  have  been  the  most  important  recent 
influence  leading  young  musicians  away  from 
merely  trying  to  duplicate  specific  old  re- 
cordings of  the  Twenties.  True,  some  have 
tried  to  carbon  copy  these  people  as  well, 
but  more  frequently  the  effect  has  been  to 
show  that  there  is  more  than  one  way  to 
blow  New  Orleans.  Robinson  is  recognized 
as  a  real  tailgate  man.  yet  he  certainly  is 
most  unlike  Kid  Ory.  This  came  as  quite  a 
surprise  to  many  budding  trombone  men 
who  thought  the  Kid's  way  was  the  only 
way.  Similarly,  Lewis  was  a  potent  re- 
minder that  not  everything  the  clarinet 
could  say  in  the  New  Orleans  idiom  had 
yet  been  said  to  us.  As  a  result,  more  and 
more  members  of  the  "second  line"  now 
realize  that  by  trying  to  play  in  one  of  the 
jazz  styles  and  using  their  imaginations, 
rather  than  slavishly  emulating  a  particular 
idol,  they  are  more  likely  to  achieve  some- 
thing worthwhile.  Listen  to  Bill  Napier's 
clarinet  on  some  of  the  Turk  Murphy  sides 
and  you'll  see  what  it  is.  He  sounds  New 
Orleans-ish,  but  not  like  any  "great"  in 
particular,  just  New  Orleans-ish. 

Of  course,  nobody  can  deny  that  there 
has  been  a  vast  quantity  of  garbage  played 
and  recorded  in  recent  time  by  several  so- 
called  jazz  bands.  It  has  obscured  the 
worthwhile  efforts  of  the  worthwhile  groups 
on  the  basis  of  sheer  volume,  causing  many 
to  feel  that  good  stuff  just  can't  be  played. 
However,  in  jazz  as  in  everything  else 
these  days,  standards  are  not  what  they 
might  be  and  too  many  music  makers  are 


getting  by  with  the  least  effort  and  interest 
possible.  The  differences  between  wheat  and 
chaff  are  apparent  to  those  who  listen,  and 
there  is  ample  wheat  to  justify  your  lending 
an  ear  to  current  items  as  well  as  reissues 
and  the  old  masterworks.  This  means  dig- 
ging deeper  than  the  labels,  too,  as  some  of 
the  worst  nonsense  is  pouring  forth  from 
people  who  played  memorable  things  in 
years  gone  by,  while  many  of  the  most  in- 
teresting items  are  coming  from  newcomers. 
It  is  more  than  a  shared  admiration  for  old 
automobiles  and  steam  locomotives  that 
leads  the  writer  to  prefer  the  Firehouse  5 
plus  2  recent  efforts  by  several  "all-time 
greats." 

Both  at  home  and  abroad,  the  revival 
bands  have  been  showing  improvement  in 
ability,  and  worthwhile  new  faces  are 
steadily  appearing.  Boppers  can  keep  right 
on  plugging  their  folk  music  of  Neurotica 
and  its  "cool,  progressive  sounds."  Real 
progress  is  continuing  apace  amid  the 
"warm,  friendly  sounds"  that  constitute 
jazz  as  recognized  by  "traditionalists."  The 
stuff  is  still  here  and  it's  mellow. 


bootlegging  dead! 

(Continued  from  Page 3  ) 

permanent  injunction  and  the  destruction  of 
stock  and  masters. 

The  injunction,  incidentally,  covered  not 
only  Armstrong  material  on  the  Columbia 
label,  but  also  recordings  originally  released 
on  the  Okeh  label,  which  were  produced  by 
a  series  of  companies:  Okeh  Radio  and 
Record  Corp.,  Okeh  Phonograph  Corp.,  and 
General  Phonograph  Corp.  These  companies 
are  now  wholly  owned  by  Columbia  Records. 

The  subsequent  decision  to  stop  all  boot- 
leg reissuing,  reached  by  Bolletino  and  the 
other  private  labels,  has  rendered  entirely 
theoretical  what  had  looked  very  briefly  like 
an  important  legal  loophole.  Informed  legal 
sources  had  indicated  to  the  Record  Changer 
that  the  complainants'  acceptance  of  Bol- 
letino's  decision  not  to  fight  the  case  in  court 
very  probably  meant  that  no  iron-clad  prec- 
edent had  been  established. 

If  Paradox  had  chosen  to  contest  the 
charges,  it  was  explained  to  us,  both  sides 
would  presumably  have  presented  arguments 
for  their  entire  stands,  and  the  judge  would 
have  been  in  a  position  to  arrive  at  a  con- 
clusion of  the  basis  of  evidence  submitted. 
Bolletino's  waiving  of  his  opportunity  to  de- 
fend his  company's  activities,  however,  made 
the  court's  judgment  an  automatic  one.  But 
this  action  (or  failure  to  act)  by  Bolletino 
did  not  necessarily  bind  future  defendants. 
This  means  that  the  legal  decision  did  not 
establish  any  clear  precedent  for  use  in 
future  suits  against  bootleggers. 

Specifically,  Paradox's  mute  acceptance 
of  injunction  and  damages  does  not  mean 
that  the  record  companies  have  gained  any 
appreciable  ground,  in  advance,  towards  a 
similar  judgment  against  a  bootlegger  who 
might  choose  to  fight  the  case  out  in  court. 
But,  obviously,  all  such  theorizing  now  be- 
longs entirely  in  the  filc-until-much-further- 
notice  category.  As  of  now,  the  major 
companies  have,  on  a  practical  level,  swept 
the  field. 

Dante  Bolletino  left  the  field,  however, 
with  a  stiff  upper  lip  and  a  general  state- 
ment of  appreciation  for  those  who  had 
supported  his  company  and  had  bought  and 
handled  his  records. 

"We  are  giving  up  private  reissuing  com- 
pletely." he  said,  "and  will  concentrate 
only  on  original  recording  of  jazz  and  other 
allied  material.  I  am  glad  that  we  have  had 


what  I  consider  a  good  effect  on  the  whole 
jazz  scene  by  bringing  to  the  public  a  num- 
ber of  jazz  reissues  and  by  perhaps  stimu- 
lating reissue  activities  by  the  larger 
companies.  We  leave  with  the  hope  that 
one  result  of  our  activities  will  be  further 
releasing  of  jazz  records  by  these  companies, 
and  that  perhaps  some  program  of  licensed 
independent  reissue  of  such  material  can  be 
worked  out." 

Some  relevant  historical  data,  turned  up 
as  an  incidental  sidelight  of  Columbia's 
court  action,  seem  worthy  of  mention.  We 
had  wondered  about  the  claim  that  royalties 
were  paid  to  Armstrong  on  the  records  in 
question,  since  we  shared  the  common  belief 
that  musicians  had  not  won  royalty  eon- 
tracts  until  a  later  date. 

George  Avakian,  jazz  expert  on  the 
Columbia  staff,  straightened  out  this  point. 
It  seems  that  Louis  worked  under  royalty 
contracts  as  far  back  as  1924,  when  the  first 
Hot  Five  dates  paid  flat  sums  to  the  other 
musicians,  and  a  per-side  royalty  payment 
only  to  Armstrong.  Later,  when  his  first 
big-band  sides  were  recorded,  the  trumpeter 
received  an  estimated  $500  per  side  fee.  but 
with  no  royalty  prov  isions.  When  the  first  of 
these  band  sides  were  reissued  in  1948  (such 
numbers  as  Stardust,  Black  and  Blue,  1 
Can't  Give  You  Anything  But  Lore,  Wrap 
Your  Troubles  in  Dreams),  his  management 
obtained  a  revision  of  the  old  contracts, 
altering  them  to  a  royalty  basis  similar  to 
that  on  the  already-reissued  Hot  Five  ma- 
terial. It  was  primarily  as  a  result  of  this 
altered  payment  situation  that  Louis  was 
brought  into  the  suit. 

— The  Editors 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


A« 

*j 

AM 

M 

Ar 

At 


  Aeolian 

  Aiai 

American  Mutic 

  Apti 

  Artiphon 

Asch 


Au    Autograph 

At  ....   Atolian  Vocation 

it   ■  Banner 

68    Blur  Bird 

8«   Beacon 

Bl    Berliner 

BN    Blue  Note 

BP  ...  Brunswick  Polydor 

Br    Brunswick 

Bl    Beltona 

•S   Black  Swan 

Bu    Buddy 

Bwy    Broadway 

Ca    Cameo 

Ch    Champion 

CI  ......  Collectort  Item 

CI    Clarion 

Cl|    Clangor 

Cn    Chantal 

Co    Columbia 

Com    Commodore 

Cp    Capitol 

Co.    Conqueror 

Cr    Crown 

CHS    Collectors  Rec.  Shop 

Cs    Crescent 

Ci    Claxfonola 

De    Decca 

OF  Oiscophiles  FrancoiMs 

Oi    Diva 

01    Dolmetsch 

Oo    Domino 

DP    Decca  Polydor 

Os    Disc 

Ok    Deluie 

14    Edison 

EB    Edison-Bell 

El   Electrola 

Em    Emerson 

E(    Excelsior 

Fo    Fonolipia 

FO  ...  FonotipiaOdeon 

FBI*    Friends  of 

Recorded  Music 

Ge    Gennetl 

GG    Grey  Gull 

Gl    General 

Gr    Gramophone 

Gt    Gamut 

Na   .    Harmony 

He    Homochord 

H|    Harmograph 

Whan  it  is  necessary  to  indicate  nationality  of 
the  record,  the  following  letters  appear  after 
the  record  label  abbreviation: 


Hgl    Haraail 

HMV.  .  Hit  Mailer's  Voice 
HoW.  Hit  of  the  Week 
MRS    Hot   Retard  Society 

Id    Ideal 

Jt    Jewell 

Jl    ....   Jau  Information 

JM    Jut  Man 

Kn    Keynote 

Li    Lincoln 

Lu    Lumen 

Me    Melotonc 

Ml    Meles 

Mo    Monarch 

Mp    Masterpiece 

Ms    Mail" 

MV  Musique  au  Vatican 
MW  .  .  Montgomery  Ward 
NMQ  New  Music  Quarterly 

Nt    Nordskoe 

Od   Odeon 

OL    Oiseau  Lyre 

Op    Olympia 

Or    Oriole 

Pa    Parlophone 

Pal    Paine 

Pd    Polydor 

Pe    Perfect 

Pm    Paramount 

Pr    Pro  Musjca 

Pu    Puritan 

Ra    Radiodisque 

Re    Regal 

Ro    Romeo 

Ry    Royale 

RZ   Regal  Zonephone 

SA    Solo  Art 

Sal    Salabert 

Sbl    Sonabel 

Sg    Signature 

SI    Silvertone 

St    Slerno 

Su    Sunshine 

Sw   Swing 

Sy    Syrcna 

Te    Techmchord 

Tfk    Trlefunken 

TM         Treasury  of  Music 

Tr    Triangle 

UH         United  Hot  Clubs 

Ul    Ultraphone 

Ve  Velretone 

Vi    Victor 

ViE  Export  Victor 

Vo   Vocalion 

Vr    Variety 

Vs    Varsity. 

Vy    Victory 


A    Argent  inan 

Au    Australian 

B    Brazilian 

C   .   .    Canadian 

E    English 

F    French 


G    German 

I    Italian 

J    Japanese 

M    Mexican 

S    Swiss 

Sd    Swedish 


In  the  "For  Disposition"  section  the  condition* 
of  the  record  it  indicated  by  these  abbrevia- 
tions: 

N  (New).  Surface  noise  equal  to  an  unplayed 
record;  no  visible  or  audible  wear  percep- 
tible: original  finish  intact. 

E  (Excellent):  Surface  noise  low.  smooth,  uni- 
form Not  irregular  or  crackling  Easily  dis- 
regarded in  listening  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent;  light  foreign  noises,  but 
slight  distortion,  if  any.  noises  not  seriously 
distracting 

C  (Good):  A  moderate  amount  of  surface 
noise:  background  may  be  somewhat  irregu- 
lar and  crackling;  some  foreign  noises,  and 
a  little  distortion:  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention  Foreign  noises  definitely 
less  prominent  than  the  music. 
F  (Fair):  Foreign  noises,  taken  togethei .  are 
about  as  prominent  as  the  music,  and.  there 
Is  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion; nevertheless,  under  these  copditlons. 
listening  should  be  fairly  satisfactory. 
P  (Poor):  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music;  continuous 
concentra'lon  is  required  and  there  Is  little 
satisfaction  in  listening 


A  J  AM 

AVER 

CARV 

CATR 

FOOT 

FRAN 

FURR 

G  I  LB 

GREE 

HEGE 

HE  ID 

HUST 

J  OHM 

KEND 

LAQU 

LEIG 

LEVE 

LONG 

MAYE 

MERK 

MONT 

MORR 

MORS 

MORT 

ORLA 

PARK 

PARR 

PATT 

PR  IN 

RE  10 

REYN 

RIGGS 

RUG  6: 

SALM: 

SCHN: 

SCOT: 

SING  J 

SOUT: 

STAN: 

THOM: 

THRU  : 

VALE: 

VAND: 

WATE: 

WH  IT: 

W  IGRi 

WOOD : 


A  A  JAM  I  AN  8350  BOULEVARD   EAST ,   HUDSON  HTS,  N.J. 
RAY  A  VE  RY  S  RECORD  ROUNDUP    I  630  S.  LA    CIENEGA,  LOS  ANGELES  35, CALIF. 
OLIN  CARVER  2 1 | 6  WEST  AVE  H,   TEMPLE  TEXAS 
TEX    CATRON  28 1 9   I 4TH  ST,   COLUMBUS,  NEBR. 

FOOTHILL  FREE  LANCE  PHOTO  2063-g-  MILAN  AVE.    S.   PASADENA,  CA  L I  F 
DONALD   FRANZ   Ill4  FRANK  AVE.,   ALBERT  LEA,  MINN. 
CARL  FURR  PO  BOX   I  882,   NORFOLK,    VA . 
CHA3  GILBERT  4927  AR  GYLE,   DEARBORN  2,  MICH 
MF  GREEN  PO  BOX    1 664  CASPER,  WYOMING 
H  HEGELE  2082  E  CLEMENTINE,    PHILADELPHIA  54,  PA. 
WALLY   HEIDER  22 1    SW  MONROE,   SHERIDAN  OREGON 
H.L.   HUSTEDT   I  1 29  N  DEARBORN  ST.,    INDIANAPOLIS   I,    I ND , 
PETER  K   JOHNSON   I  7  ANWOTH  RD . ,  MONTREAL  6,  QUEBEC 
BYRON  KEND  IS  4927  BOUDINOT  ST.,   PHILADELPHIA  20,  PA. 
JACK  LA QUA  TRA   706  VETERAN  ST.,   PITTSBURGH   1 4,  PA. 
JM  LEIGHTON  323  GLEDHILL  AVE.,   TORONTO   1 3,    ONT.,  CANADA 
HOMER  LEVE  RETT,    LAMAR,  MO. 
ELWOOD  LONG  53 1    CHRWIN  ST.,   DAYTON  3,  OHIO 
HOWARD  MAYER  263  BILTMORE  AVE.,   ELMONT,   L.I.,  NY 
EDW  MERKLER  299  RIVERSIDE  DR.,   NYC  25,    NY     APT  IB 
JOHN  MONTEMORE  3  W.  MAD  I  SON  ST.,    PA'JLSBORO,  NJ 

MRS  LOUIS  MORRELL,    N.   DRIVE,  LAWRENCE  BROOK  MANOR,   NEW   BRUNSWICK,  N 
ROY  MORSER  203  W  35  ST.,   NORFOLK  4,   VA . 
REXFORD  F.  MORTIMER   I  09  E  ELM   ST.,   ALTUS,  OKLA. 
JAMES  ORLANDO,   DICKERSON  RUN,  PA. 

S.R.   OARKER  40WASH I NGTON  AVE.,    NORTHAMPTON,  MASS. 
SID  PARRY  574  W   176  ST.,   NYC  33,  NY 

AL  PATTERSON   I  00  MEMORIAL  DR.,   APT   ll23B,    CAMBRIDGE,  MASS. 

B.J.  PRINCE  5845  SW  49  ST.,  MIAMI,  FLA. 

J.D.    REID  23 1 6  LOUISIANA,    N.   LITTLE  ROCK,  ARK 

E.  H.   REYNOLDS  229  OAK  ST.,   WAKEFIELD,  MASS. 

:  QUENTIN  RIGGS  2035  NW  3|    ST.,  OKLA   CITY  OKLA 
PB   RU3GLES  7965  SW  28  ST.,  MIAMI    44,  FLA. 
ANDREW  SALM I ER I    74|2   |2TH  AVE. ,   BROOKLYN,  NY 
JACOB   S.   SCHNEIDER   I  28  W  66   ST  NYC 
L.M.   SCOTT  4|39  SEND,    DETROIT,  MICH 

A  *  H.    SINGLETON  W  2|24  BOONE  AVE. ,   SPOKANE  I  2,  WASH. 
JACK  N.   SOUTHER  333-4TH  AVE.,  APT  2,   SAN   FRANCISCO   I  8,  CALIF. 
WM   STANDRING  9  GARLAND  ST.,   EVERETT  49,  MASS. 
ROB  T  THOMPSON  3 1 2 1    N.   OAKLEY  AVE. ,    CHI,  ILL 
HERB  THRUNE  3730  W.    STEVENSON  ST.,  MILWAUKEE,   W I  SC. 
A  JAMES  VALENTINE  4253  FARMDALE  AVE.,    N.    HOLLYWOOD,  CALIF 
TED    VAN   DORN   St  5   SUNNY S I DE  AVE.,    CHI    40,  ILL 
HJ   WATERS   II    BELMONT   CT.,    SILVER  SPRING,   MD . 
LEON  WHITLEY  48  1 5   COLES  M ANON,    DALLAS,  TEXAS 
DAVE  WIGRANSKY    1 409  MANCHESTER   LANE    NW,   WASH  D.C. 

F.  R.  WOOD  836  PARK  AVE.,   OMAHA   5,  NEBR. 

CLOSING  DATE  FOR  AUCTIONS   IS  APRIL  |5 


FOR 
DISPOSITION 


First  four  letters  of  collector's  name  I 


PRICE    IF   FOR   SALE;    VALUE    IF  FOR 
TRADE;    MINIMUM   BID    IF    FOP  AUCTION 


METHOD   OF  DISPOSITION:    "SAL  . 
FOR   SALE  AT   PRICE  INDICATED; 
"TRA " , FOR    TRADE;    "aUC",  AT 
AUCT | ON.CLCS ING    DATE    FOR  BIDS, 
SEE    PAGE  6.      '  T -A "    FOR  TRADE 
AUCTION;    "T-S"    FOR  TRADE 
OR   SALE;    "STA"    FOR   SALE, TRADE 
OR  AUCTION. 


Condition  of  record:  n-new; 
el— excelle  nt  ;  v-very  good 
G-cooo;  F-fair;  p-poqr. 


(CATALOG   NUMBER  OF  RECORD. 


[LABEL   OF  RECORD. 


3  4  5 


DEE  5490  N  AUC 
DEE  41002  N  AUC 
DEE  4|003  N  SUC 


V.T. 


505  E  flue 


AMBROSE  

S | T I N  HAVANA/VaRACAS 
NIGHT   RIDE/WOOD   >.  IVORY 
COPENhAGEN/e  'WANGA 

ARKANSAS  TRAVELERS 
BIRMINGHAM   BRKDOWN/I    AND  GOT 
LOUIS  ARMSTRONG 

MANY  MINT  NEW-  DE  SAL   

A   MONDAY   DATE/*RAP  UR    TROUBLESPAE     2l35  E  AUC   

MANY  OECCAS  SEND   WANTS  DE   E+NAUC   

_  ARNHE  IM 
you're  blse/it  might  have 

ARTIST  LIST 
SEND  for  free  list 
FRED  ASTAIRE 
put  all  eggb/we  saw  sea 


VI   24054  V  AUC 


LONG 
LONG 
LONG 


ME  RK 
WHI  T 
Gl  LB 

PRI  N 

KEND 


BR     7609  E+AUC 
ALMOST  ANY   RECORD ^ ALSO  SOUNDTRACKS— A  1 R  SHOTS 

AUCTION  LISTS 
JAZZ  PERSONALITY  ETC. 

JAN  AUGUST 


.00  PARR 
  CARV 


malaquena/ay  AY  AY  DIA 

JANS  CUCARAHA/OYE  NEGRA  DIA 
JANS   BOOGIE/TANGO   THE   ROSES  DIA 

MILDRED  BAILEY 
MANY   BR  VOC  .  — 

BEGIN  THE  BE GUINE. CRIED  4  YOU  OK 
LONESOME  ROAD/MELANCHOLY  BABY  OK 
ROCKIN  CHAIR/GEORGI  (GL)  BB 
LAMP  IS  LOW/TIT  WILLOW  VO 
CANT  FACE  MUSIC/OONT  B  THAT  VO 
OFF  DEEP  ENd/cHOULOA  STOOD  IN  VO 
MORE  THAN   EVER    (lC)/R.    NORVO  BR 

BaRGIN  LIST  STILL  AVAIA8LE 


WRI TE  SEND   3£  STAMP 

CHARLES  BARNETT 


  GREE 

2069 

N 

AUC 

  LONG 

2070 

N 

AUC 

  LONG 

2078 

N 

AUC 

  LONG 

SAL 

  MERK 

461  9 

N 

AUC 

  MUST 

4474 

N 

AUC 

  HUSH 

6945 

N 

AUC 

  HUST 

4845 

V 

AUC 

  HUST 

40|6 

V 

AUC 

  HUST 

5232 

E 

AUC 

  HUST 

8085 

V 

AUC 

  HUST 

  SALM 

BB  10273   V/E  AUC 

BB  10389  E/G  AUC 

BB  10453   V  AUC  — 

BB  IC862  E  AUO  — 

BB  I  I  08l    v/e  AUC- 


CEROKEE/rECORD  MAN 
WHITEOAK   TREE/LAST  JUMP 
DUKES    lOEfl/cONTS  IDEA 
SERGEANT  WAS   SHY/R I NG  OEM 
B I M I NGHAM   BREA KDOWN/CA PTfl I N 
AFRAIND  2  SAY   HELLO/CONGA   DEL   BB    I  1 051    e/v  AMC 

MANY   OLD   8LUE1I  RBE-GREAT    BAND   BB   E/VAUC 

COUNT  BASIL 
STAMPEDE-G  MINOR/wHO   AM  I 
PLATTER  BRA  I  NS^A  TCHI  N  DARK 
COMING   OUTPARTY/HARVARD  BL 
.TAKE   BACK   BABY/FIESTA    IN  BL 
AY   BOW/BLUE  SHADOWS 
STAMPEDE   IN  G  MINOR/WHO  AM  I 

BATTLE  OF  THE  TENOR  SAXES 
LP  8  SIOES,lLL   JAQUET  VS   LES  YCUNG— ALA— N  STA 

HELEN  BAXTER  ACC  LEM  FOWLER 
U  GOT   EVERYTHING/IRENE  GIBBONSCO     3922  E  AUC 

BIX  BE IDERBECKE  

Mist'  e+sal 


—  PRIN 

  PR.IN 

  PR  IN 

  PRI  N 

  PR  I  N 

— —  PRIN 
 Gl  LB 


OK 

5987 

N 

AUC 

  MERK 

OK 

6508 

N 

AUC 

  MERK 

OK 

6564 

N 

AUC 

  MERK 

OK 

6440 

N 

AUC 

  MERK 

OK 

6626 

N 

AUC 

  MERK 

OK 

5987 

E 

AUC 

  WHIT 

PIANO  SHEET  MUSIC  'I 
GLADYS  BENT LEY 


RED   BEANS/BIG  GORILLA  MAN 
BUNNY  BERIGAN 


OK    6707  E  AUC 


SOPHISTICATED  SWING/DOWNSTF-EAMVI  258M  N  AUC  - 
caravan/study  IN  BROWN  GL  VI   25653  N  AUC  - 

SWEET  VARSITY  SUE/WHY  TALK  GL  VI  25667  V  AUC  - 
BLUES/lM   COMING   V1RCINIA  DE    I  3 1  I  £   E  AUC  - 

JAZZ  ME  BLUES/THERLL  B    CHANGESVt  26244  v/GAUC- 
IRVING  BERLING  &  "CALL  ME  MAOAM"  CAST 


  SALM 

  HUST 

,50  MORS 

 ,  PARR 

—  HUST 

  HUST 

  HUST 

  WHI  T 

  WHI  T 


BACKSTAGE  SPECIAL  HECORD ( 45RPM )  CMM 

BEN  BERN  IE 

MUDOY  WATER/HELLO  SWANEE 

hi ndustan/cann  BALL  RAG 
BARNEY  BlGARD 


N  SAL    1.00  MORS 


JUST  ANOTHER  DREAM/HONEY 
CHARLIE   THE  CHULO/LULL  AT 
SOUTHERN   STYLE/lFURE  EVER 


BR     34|4  E  AUC  

BR     4042  E  AUC   

OK  5663  e/v  AUC 

BB  10981    v/EAUC  - 

VA  596  N-  AUC  - 


CAT  R 
CATR 

-  PR  IN 

-  PRjl  N 

-  STAN 


BARNEY  B IQARD  |2"  VINYL1TES 
BLUES    BEFORE  DAWN    1-2  BW     1 206  N  AUC 

HOW   LONG  BL/9  OCLOCK   BEER  BW      1 207  N  AUC 

RUBE  BLOOM  BAYOU  BOYS  

MYSTERIOUS  MOSE/BESSIE  COULDNT   HELPCO  2I86N-AUC 


SALM 
SALM 


CE     3029  N  TRA- 


JIMMY  BLYHTES  RAGGAMUFF I NS 
MESfIN  AROUND  ~ 

FANNIE  BR  I  CE  

MRS   COHEN  AT   BEACH    1-2  VI  2|2£| 

BROADCASTS  AND  A  I RCHECKS  RECORDED 
ON    REQUEST  33,78,45,    INDIV  PRICED   

BROADWAY  BROADCASTERS  

HIGH  FEVER  CA  996 

LES  BROWN  AIR  CHECKS 


WRI TE  FOR   FREE  LIST 

DON  BYAS  

CHEROKEE 

CHICK  BULLCCK 


OLD   OX    RO/ARE   U  MAKING 
ITS  8EEN   SO   LONG/u  LET  ME  DOWN 

ERSKINE  BUTTERF IELD  

BOOGIW   CONCERTO/OEVI L  SAT  DOWN 

CALIFORNIA  HUMMING  BIRDS 
SHE  DON  WANNA/WHISPER  SONG 

JOE  CANDU LLPS  EVERGLADES  ORCH 
THE  CHANT/WINDY   CI TY  BL 

UNA  MAE  CARLISLE 
CR A  ZY   BOUT   MY  BABY 

BENNY  CARTER 


PE  I5824V/GAUC 
ME  60302E/GAUC 

DE     8600  E  AUC 

VI   20753  E  AUC 


PRIN 
PR  I  N 


ED   5|9|2  E  AUC 


BW     3000  E  AUC 


50  HOT   LICKS    BOOKLET    1 940 

GAYLORD  CARTER  (ORGAN) 
TIGER    RAG/SMOKE  GETS    IN  EYES 

CASA  LOIltA  ORK 
JUST  A   BLUE   EYES/l    WANNA    SING  BR     6|24  N  AUC 

CASTLE  FARMS  SERE  NADERS  -T.DORSEY? 
CHILI    BLS/SILER   MOON— BDWflY  LABEL   BWY      |2|9  E  AUC 
TENNESSEE  LAZy/h|G   ON   HILL  TOP        BWY      |227  E  AUC 

MAURICE  CHEVALIER 
MY    I DEL/l TS 


E— SAL      .50  MORS 


GRAT  LIFE 
WAIT   TIL   U  SEE/LOUISE 

CHICAGO  FOCTWARfERS 
BRUSH   STOMP/GET   EM  AGAIN 


VI  22542  E  AUC  - 
VI  2| Si  8  e/vAuc- 


OK     8599  G—  AUC 


CLEARNCE     SALE  8l .00  Tops  

JOLSON   T,   LEW IS-ASTA I  RE—  AMBROSE    • 

NOBLE— BYAS— M.   Ba | LEY-TORME"SHAW   • 

JAMES)4<CR«[:-SINA1RA-KRUPA-H.   ^EFFFI  iS' 

ASTA 1  RE— BOB  CROSBY—  COMO— K I NG  COLE   • 

HOAGY  C, -LUTHER-  J.   LEE-  V  MUSSO    • 

S.JONES-  J  MERCER-  WHI  TEMAN    • 

LARRY  CLINTON 
25724.261 |8  MANNY  OTHER 

KING  COLE  TRIO 


THRU 
THRU 


PR  I  N 
PRIN 


SALM 
SALM 
SALM 
SALM 
SALM 

■  SALM 


VI   26158  E+/NAUC»7j  GREE 


16"    TRANS   SEND   FOR  LIST 

COTTON  PICKERS 
just  hot/shuffle  MOSE 

B  ING  CROSBY  

TILL  WE  MEET 
L0U1 SE 

AFTER  YOUVE  GONE 
LA  PALOMA 

CABIN    IN   THE  COTTON 
BENCH   IN   THE  PARK 
CABIN    IN    THE  PINES 

MANY  ALL  LA BLES  Z-to  —  — 
CO  4305(E)SDE  2948(v);4i98(e-)ji8429(v) 
br's  BLUE  DECCAS  black  OE   


BR  2507E/*  AUC- 

CO  1773  N  AUC  - 

CO  I  8l  9  E  AUD  - 

CO  2098  N-  AUC 

CO  50070  V  SUC  - 

BR  6'  10  E  AUC  - 

CO  2223  E  AUC  - 


SOUT 
SOUT 
SOUT 
SOUT 
SOUT 
SOUT 


BR     6329  E/E+AUC   SOUT 

6TA    MORS 

STA    SALM 

VAND 
VAND 
CARV 
CARV 
CARV 
CARV 

  E  SAL    I. CO  MAYE 

  N   TRA    MAYE 

I  934  E  AUC  I  .00  GREE 
2626  N   AUC     .75  GREE 

  E  T-S 

  E  T-S 

  V  T-S 

 SALE 

791   V  AUC  — 


BLACK  MOONLIGHT/SW  GA   BROWN  OK     2867e/VAuC  - 

LOVE   BLOOM/GUESS    IT  HAD  2   BE  BA   33 1  98  V-  AUC 

MANY    RECORDS  ALSO  SOUNOT RA CSK&  AIR  SHOTS   

WRAP  YOUR  TROUBLES    IN   DRMS  HMV     3936  M  AUC  - 

GEMS   OF  GEO  WHI  ITS   SCANDALS    12"  BpE        I05V+  AUV  - 

HAVE  MANY  ALL  LABLES   STATE  WANTS  FREE  LlfT  

BL   DECCfl   SEND   WANTS  OE 

SOUND  TRACK  AIR  SHOTS   

|00,|0|, 396,61 7,1462, 1565  DE 

2257,2999,*«NY   OTHERS  OE 

1934-MAY  I   

I  937— SO  MANY  MEMORIES   

1  933— TEMPT A T I  ON   

MANY  MINT  NEW   

ROB  INS   &   ROSES/REST   AT   THE   END  DE 

MARRY   OLOS/MEDLEY   OF  EDWARDS  DE 

2  MARLELOI V/WHT  WILL  DE 
BEYOND  COMPA RE/ME  AND  MOON  OE 
SANTA  FE  TRAIL/lO  KNOW  YOU  DE 
I 'M  GONNA  GET  u/hO  HUM 
THANK  TO  YOu/ONE  MORE  TIME 
DEVIL  MAY  CARE/SINGING  HILLS  OE 
REMEMBER  ME/sTILL  LOVE  DE 

MANY   FOR  TRADE   

MANY   DECCAS  SEND  BIOS    IN  OE 

B I NG  CROSBY  BROADCASTS  

SONGS  AVAILABLE  ON  78,45,33   

WRITE  FOR  FR^E  LIST  LOW  PRICES  — • 

BOB  CROSBY 

AIR  MAIL  SPECIflL/0H  J  SAID  DE     2992  v/c,AUC   WHIT 

478.625,836MflNY  OTHERS  OE       841    E  AUC      .75  GREE 

MANY  MINT  NEW  DE    SALE    MERK 

BOBCATS  MANY  OECCAS   SEND  W  ANTS  *  BIOS    DE  E+/NAUC   Gl  L  B 

FLAMINGO   FAR  AWAY  MUSIC  DE     3752  E  AUC    HUST 


DE     2700  V  AUC 

DE      I  I  05  V+flUC 

OE       9|2  E  AUC 

DE     3565  V+AUC 

VI   22691  V  AUC 

VI  22700  V  AUC 

DE     3064  El-  AUC 

DE      I  45 1  E  AUC 

OE   e/nAUC 


N  SAL 


VALE 
VALE 


25 

BOB  CROSBY  COHT.  

ROSE  WASH  SQ/l    NEVER    KNEW  DE     2664  e/v  AUC    HUST 

gin  mill  blues/if  i  had  you     oe    i  1 70  e  auc   —  hust 

dixieland  band/between  thedevloe    3335  e  auc  — —  hust 

yes  indeed/tea  for  two  de    3689  e  auc  — —  hust 

Panama/wolverine  blues  de    3340  e  auc  — —  hust 

cherry/oay  in  day  out  de    2703  e  auc    hust 

summertime/what's  new  de    2205  n  auc  — —  hust 

DISPOSAL  LISTS 

FREE  LISTINGS   OF   PERSONALITIES   JAZZ&  SWT   BANDS  ETC  CARV 

VERNON  DALGART  &  VIOLIN  &  GUITAR 

NEW   STAR    IN   HEAVEN/OLD   PICTUREVI    20l 93  N   AUC    THRU 

D  IX  I  ELAND  JAZZ  BAND  ORK 

OSTRICH  WALK/AT   THE  JAZZ8AND VI    18457  V  tUC    PRIN 

DORSEY  BROS. 


PERSIAN  RUG 
OOH  THAT   Kl SS 
PRAYING   THE  BLUES 
TOMMY  DORSEY 


0D22I084  N  TRA 
CO  2581  G  TRA 
OK  41  245  G  TRA 

BB  I09IC  N-AUC 
VI   2521 7  E  2UC 


Many  send  4  list  10726 
26363.26660,26023,25763 

EARLY  RfcCE  ART ISTS 

A  RMST  RON G— CALLOW A  Y— Gl LLAM  • 

HENDERSON— BUNK  -WHEETSTRAW   

BESSIE   &  OTHER  SMITh's-CL  WILLIAMS  ETC    • 

DUKE  ELLINGTON 
I  6"    TRANS   SEND  FOR  LI  ET  E  SAL 

ENGLISH  JAM  SESSION  _ 
TEA    FOR  TWO   PT    I &2  HMV 

RUTH  ETTING 
I'LL  NEVER   B/|T  WAS   BEAUTIFUL  RO 
MY  MAN/flFTER  U   GONE  CO 
LONLEY  LITTLE   BLUEBI  RD/haPPY  CO 

EXPERIMENT   \K  JAZZ  

FOR  RODGER/STA I RWAY  TO  STARS UN 
OR  I On/lONELY   TOWN  UN 

SHEP  FIELDS  

ITS  DELO VELY/W1 NTERT IME  DRMS  BB 
THIS  YEARS/THE  GIRL  BB 
MERRY  GO  ROUND/THATS  WHEN  BB 
SHAG/MOON  AT   SEA  BB 

FRANK  IE  a,  JOHNNY  (TUNE) 
PIANO   SHEET  MUSIC  W   ORIG  LYRICS 

FREE  LIST 


.90 
.75 


THOM 
THOM 
THOM 

GREE 
GREE 

SALM 
SALM 
SALM 


9249 

N  S.A  2.00 

PARR 

1886 

V  AUC   

PRIN 

995 

E  AUC   

PRIN 

1454 

V  AUC   

PRI  N 

66 

N  AUC  — — 

LONG 

67 

N  AUC   

LONG 

6639 

G  auc   

PRIN 

6757 

v/eauc  

PRIN 

7015 

e/e+auc  

PRIN 

7068 

E  AUC   

PRIN 

OUT   OF    CATALOG  RECORDS  

FULL  BAND  ORCHESTRAT  IONS  AS  ON  RECORDS 

2  O'CLOCK  JUMP-16   PI  ECES  (  JAMES  '  E+SAL 

8EULAHS   B00GIE-I6   PIECES   (haMPTOn)  E+SAL 

BL INF  BOY  FULLER 
ME6-0l-56(v)  4  ME  7-07-63  (e)  AUC  • 

GEMS  OF  JAZZ 
MANY   NEW   ORG  OE  S.T  - 

TOM  GERUNOVICH  ORK'HOT  

MY   GAL  SflL/RAINBOW   SHOULDER BR 4050  E  AUC  • 

AL  GOER ING 'S  ORK/SAM  LAN  IN  ORK 
ONCE   OVER   LIGHTLY/MY   OHIO   HOMEBA     7001    E  AUC  • 

LOU  GOLD  f,  ORK 
EVENING    IN   CAROLINE  CR     3229  N-  S-T 

GOLDEN  GATE  ORK 


.00 
.00 


MORS 
MORS 


AM   I    PASSING   FANCY/(B  TRIMBLe)hA        946  N  UAC  - 

jean" goldkette 

HONEST~     TRULY/U  SHLULO   HAVE  VI 19528  E  AUC  — 

ROSETTE/^  OLD   TIMES   SAKES  V>    21527  G  AUC  - 

SLOW   RlVER/l'M  GONNA  VI    25354  E  AUC  - 

BEMMY  GOODMAN  O.L. 

never  should  of  /comes  dixie  vi  25500  e+sal  - 

di nah/noonglow/  vi  25398  n  sal  - 

swingtime  rockies/new  baby  vi  25355  n  sal  - 

sale  list  vi  co,  ok,  cap  sal  - 

GLENN  GRAY  

MANY  MINT  NEW   BR  DE   SAL  - 

JLNGLE  FEVER  BR     6932  V    TRA  - 

BR  65||   AND   SOME   EARLY   DECCAS  SENOBI DS   E  AUC  - 

LISNEL  HAMPTON 
p(ano  sheet  music  2"Hamps  Boogie"    e  sal 

CONFESS  I n/DRUMSTOMP  VI    25658  E  AUC  - 

WHIZZIN   THE  WHI Zz/OENI SON  SW  VI    26233  N  AUC  - 

JfcCK  THE  BELLBOY/CENTRAL  AVE  VI  26652  E/vAUC- 
I 'VE  FOUND   NEW   BABY/40R5  TIMESVI    26447  E  AUC  - 

HEEBIE    JEEBIES   ROCKIN   TWN  VI    26423  E  TRA  - 
HANDYS  ORK 

AUNT  HAGERS   BLS  OK     8046   G   TRA  - 
HAVENT  TR IES  ME  YET  )  i 

MOST  EVERYBODY  ELSE  HAS   

INCLUDING   FOREIGN   COLLECTORS  WRITE  

HAWKINS  COLEMAN  


PRI  N 

-  PR]  N 

■  PRIN 

•  MERK 

■  MERK 

■  MERK 

•  KENO 

-  MERK 

•  T  THOM 

•  Gl  LB 

MORS 

-  PR  1 K 

-  PRI  N 

•  PRIN 

•  PRIN 

•  THOM 


SALM 
SALM 


OEVOT  ION^TamONTAT  ION  DE- 
SMILES. SMANGE  FACT  DEE" 
FLETCHER  HENDERSON 

yr 


6597  M  SAL 
6445  M  SAi. 


.50 
.50 


CHIMATO'.'.Vi/'JmEdOU/  LOVES  ME  Ct 

KIN3  PJRTE3  SY?/j  NA TUT AL   BL  Cf 

NEW  KING   PORTEr/m  I  ST  E'l  Wli_L   U  OK   4l  565  E  A  >Z 

CHIME   BLES/l    WANT   TO  GO                BS     2| |6  G  AJC 
MEL  HENKE 

HENKE  STP/OH  LADY   B  GOOD              CI        1 00  E  AUC 
WOODY  HERMAN  K  IR  CHECKS 

WRITE  FOR   FREE   LIST   N  snl_ 

MANY  OLD  DECCAS  SEND  WANTS          OE   N-CAUC 


PARR 
PARR 


PR  I.J 
PRIN 


26 


EARL  H I  WES 


ROSETTa/CAVERN  ISM  BR     654|  g/eAUC 

FATHERS  GETAWAA  I /PZU\ Nl  SC1NG  BN  5  E  AUC 

BILL  IE  UOL IDAY 

sugar/ore  than  u  know  br    83i9e/f  AUC 

GHOST  OF  YESTERDAY/FALLING  LV  VO     5609  E  AUC 

SWING  BR   SW/OUR  LOVES  VO     5| 29  E  AUC  - 
LENA  HORNE 

ILL  WIND   &  MOAN  I 'J   LOw/S  SIMMS  J I  NY    149  V+  AJC  2.50  M01S 

HOT  JAZZ  0  I SCOGRAPHY 
SLIGHTLy   USES   83.00  PLUS 


I  LAMBERT  MURPHY  |2" 

PRIN    LlAVOURNEEN   RADAMIn/S'SHINE  OF  VI    55069  E  AUC    i 

PRIN   I  RED  NICHOLS 

>IEW   ORLEANS   PTS   |12  I  2"      BR  2011-  M  AUC   5.00  CAR' 

RAY  NOBEL 

MAVE  MAN  STATE  WANTS  FREE  LIST  MANY  SWT  BOS    : 

J  I  MMY  NOOHE 

40R.5  T  IMEs/EVERY  .  EVEN  ING  VO      I  |  35  G  AUC    » 

RED  NORVO  

 SAL    *i 


HUST 
MUST 
HUST 


POSTAGE     

EDDIE  HOWARD   1 2" 
URE   THE   OREAM/SPRING  WILL  B       V          231    V+  AUC 

ALBERTA  HUNTER— PERRY  BRADFORDS  MEAN  4 
YOUR   JELLY  ROLL  SO   GOOD  OK     8263  G>-  S-T 

HARRY  JAMES 

AIR  SHOTS;  HOI  0   TRANS   TESTS  ETS  

STUDIES   A   IMPROVISATIONS  4  TRUMPET   BOOK    ■ 

(|  939)eDI  TE-i   BY  E.F.GOTTSCHALK  E+  SAL 

LETS   30  HOME/J   DORSEY   I?"  V     2|7  V  AUC 

MARIA   ELENA/j  SEND  MECHAYMES    1 2"  238     V  AUC 

JAZZ  HISTORY  BOOKLET 
THE  STORY   OF   JAZZ  A .r.N I  EVI OELLER 

JOHNSONS  JAZZERS  

SKI 9DLE   OE   SCOW/CAN    I    GET  CI 

AL  JOLSON 
OL  MAN   RIVER/OWN   BACKYARD  BR 
BR  4400—440]  -4402ALL  MINTFR  FILM 

LOUIS  JORDAN  _ 
DEAC  JONES    t  LIKE  EM   FAT  LIKE   THAT    1 49  E  AJC  3.00  MORS 

HELEN  KANE 


N  SAL     .25  MORS 


3867  E  AUC  I  .00  G.}EE 
—  -  AUC    CARV 


I    HAVE  2   HAVE  u/aINTVHA 
SAMMV  KAYE  1 2  * 

4  SONGS  |2* 

STAN  KENTON  

1 6"   TRANS   SENO   4  LIST 


VI    22192    V  AUC 


  C  SAL 

781 2  N  AUC 
7B42  N  AUC 


ETUDE   4  SAX/CON   CLAM   BAKE  BRE 

elegie/let  HER  GO  PRE 

ARKANSAS   TRA VLER/SUMMER    IDYL   PRE     7887  N  AUC 

JOHN  KIRBY  A  ORCH 
victors    i  col  -  ci-rMSue 

GENE  KR'JPA 

16 


TRANS   SEND   FOR  LIST  — 
HENRY  IA  NG/ERNEST  STEVENS 


P.  SOLO) 


HOW/  SWAYING 

JUST  MORE   KISS/GREEN  BROS 

TED  LEW  IS  

HARMONICA  HARRY/uVE  GOT  THAT  CO 
ROYAL   GARDEN   BLs/dALLAS  3LS  COE 

MISCHA  LEVITZKI 
LA  OAMPAHElLA    ^PTI-2)  CO 

GUY  L0M5AR33  

-7ANY  SEND  WANTS 

J  IMMY  LUNCEFORD 


EO  50959  E  AUC 
ED  51274  E  AUC 


2088  V  AUC 
446  E  AUC 


A  VER 
VALE 
VALE 
VALE 


:  LONG 
LONG 


2039  N  S-T 


ALL 


4979  N  AUC 


I   LOVE   YOU/OH  WHY   OH  WHY 

BIG  MACEO  ( TAMPO  RED, CHICK  SANDERS) 

8 1  3  ROAD   BL/WONT  BE   A   FOOL  VI20I9/0  E  SAL 

MAGAZINES 

RECORD   CHANGER  BEST  OFFER    AJC 

COMPLETE   1945-1946-1947  JAN-    AUC 

THRU  OE   P.-US  2   OF  L948   AUC 

AUG  l946    ISSUE    THEJAZZ   RECORD  #47   

tINGY  MA  MORE 


BB     7622   V  AUC 


HEART   OF  MINE. LITTLE  JOE 

FREDDY  MARTIN  |2" 

2ND  HUNG   RHP/RIOIN   4  A   FALL        V  156  V+AUC 

SY  MODERN/ANNIVERSARY                    BB  11328  N  AUC 

JOHNNY  DOUGH  BOy/|LL  KEEP  LV     BB  11503   V+A  JC 

SARA  MART  I N  (  FATS  WALLER ) 

MAMAS  GOT/  LAST   GO   ROUND              OK  8045  E  S-A 

TA I f i T    JOBOOYS  8UZ/U  GOT                OK  8043  V  AUC 

ERNIE  GOLDEN  MCA  LP  IN  ORCH 

LILE  THG  CALLED    RHY/SLEEPY          EO  51658  E  AUC 

ED  MCCONNELL 

ELDER   BIGBY3   DISCOURSE    1^2          CO  733  E  AUC 

JEANETT  MCDONALB 
I6NT    IT    ROMACTI C/LOVE  ME    TON  I THMV     4288  E+AUC  2.50CARV 

MEZZROW  LADN IER  ' 
1 0085-1 3088-1 0035-10015  BB   E+^IAJC 

RUBBER  M  I  LEY 
LOVIN  ;   U  THE  WAY/PENAL|TY  OF 

GLENN  M ILLER  BAND 


  A  J  AM 

—  A  JAM 
  A  JAM 

I .GORE  ID 

—  PR  IN 

  LONG 

  LONG 

  LONG 


SCOT 


MANY  BL  BO 

RED  NORVO 


A  WOODY  HERMAN  BAND 


VINY     490   V+AJC  3.50  MORS 


FLY  I N G  HOME/(lOMBAR00)    I  2° 

RAMON  NOVARRO 
MEDLEY  OF  SONGS  HIST   FROM  FILMS 

OCHRSTRAT IONS  FOR  3-6P IECES  (MUSIC) 
HAMPS  30OGIE 
TWO   0  CLOCK  JUMP 

O.D.J .3. 
ONE  STEP .L I  VERY  STABLE  BL 
MA  RGI E . PA LIS TEEN A 
HOME   AGAIN   Bl/cRAZY  BL 
ST  LOUIS   BL/jAZZ  ME  BL 
KING  OLIVER 


S+3AL 

.50 

MORS 

E+  SAL 

.50 

MORS 

VI 

18255 

E+VJO- 

LONG 

VI 

1971  7 

E  AUC 

LONG 

VI 

13729 

V  AUC 

LONG 

VI 

19772 

E+AUC 

LONG 

n.o  stp/chattanooga 
mables  dream/riverside  bls 
got  everything/  40r5  times 
permouth/canal  ST 


COF 
BRE 


3079  N  SAL  2.50  PARR 

3575  N  AUC    1.00  MORS 

4028  E  AUC  THRU 

2200  N  AUC    MERK 


ELEANOR  POWELL  'T.  DORSEY  ORCH) 
U   ARE  LUCKY   STAr/|VE   GOT  FEEL  I V I   25|58  N— 

DICK  POWELL 
road  is  bpen/lonely  LANE 

WHY  DO  I  DRm/wONDER  BAR 
POPi    GOES   HRt/hAPPI NESS 

'•  mre/flirtation  »ALK 

BELIEVE   IN  MIRACLES/LULLABY 
WORDS    IN  HRt/shOPPIN  WITH 
ROSE    IN  HAIR/LULUS  BKTWN 
I'M  GO  I  UG  SHOPPING/LULLABY 


CATH 


BR     6685  E+/NAUC   MERK 

BR     6792  E+/NAUC   MERK 

BR     6869  .1  AUC    T.1ERK 

BR     7328  N  AUC    MERK 

BR  7374  H  AUC  — —  MERK 

BR     7407  H   AJC    MERK 

BR     7469  E+/NAUC   MERK 

BRF500548  E+  AUC    3.00  CAR  1 


LOU ISPR IMA  GLEEBY  RHY  ORCH 


DANCE  W  DOLLY/ 

PREACHER  ROLLO 


high  society/swt  ga  brwn 

RHYTHM  RASCALS 
SING  BABY   SING/UNKWN  SONG 
9'HECOROE  MADE    IN   ENGLAND  — 
REC  ~'RDS  MANY  FOR  TRADE 

MANY   FOR  TRADE   

RECORD  SALE  

CLOSEIUTS  AT  10  FOR  $1.00  — 
GOOD  ASSORTMENT   OF   SWEET  — 

SWINF  ETC, SOME  OLD   SOME  NEW   

00  NOT  SEND   FOR  LISTS  AS  THIS   

SPECIAL   CLOSEOUT  SALE  •   

ALL   RECORDS  AT  LEAST   G  CONO'T    • 


A  8245  N  TRA 
FIVE  SAINTS  { PARENT  I ) 


MGM  30447  N   SAL   I .00  MORS 


PERSONAL  I TYS  £  POPI LA R 
SEND  LI STS   OF  WANTS 

RECORD  AUCT ION 
FREE  L I  ST 

ALVIHO  REY 


CR       329  E+AUC 


-  SAL 

-  SAL 

-  SAL 

-  6AL 

-  SAL 

-  SAL 

-  SAL 

-  SAL 


ALL 

ALL 


VI   23013  V  AUC 


GIL3 


■  WHI  T 


LOST  OF  OLD   BO  SEND  WANTS   BIO   BB  ORI G     E  AUC 

WRITE  4  FREE  LIST  SON'S   N  SAL 

AVAILABLE   OH   78.45  OR  33   RPM    — —  N  SAL 

NEW   LOWER   THAN  EVER   PRICES  N  SAL  • 

IN   THE  MOOD   SHEET  MUSIC-PIC  E  SAL 

SERENADE    IN   BL  MUS  I  C— ON  COVER  ■  E  SAL 

JELLY  ROLL  MORTON  

6  GENERALS— BO    ».   VICTORS  ■  E+— NaUO 

HIGH   SOCIETY  HMV  1    N  AUC 

BENNIE  MOTEN 


KANSAS   CITY   SH'JFFLe/yA  tOO  VI    20485  V  AUC 

MONTGOMERY  AMD  STONE  12" 
TRAVEL  LITTLE   STAr/gaY  PAREE 

MOUND  C I TY  BLUE  BLOWERS 
BL  IES    IN   F   /wIGWAN  BLS 


55098 


AUC 


BR     2909  G  AUC 


ARMY   AIR  MARCH/LIT  HAWK  BB    11476   E  AUC 

PICNIC  IN  PURG/lM  GLAD  THERES  BB  I |50|  V+AJC 
MAJER  MINOR/STRIP   POLKS  BB   II673V  AUC  - 

DRLY  BELOVED/lM  OLD  FASH  I NOED  BB  I  I  579V+  AUC 
RAGGIN   THE  BCAL/NOT  WORTH  YOURCP    15272  N  AUC 

WILLARD  ROBISON  DEEP  RIVER  ORCH 
BEALE   ST  3LS/HARLEM  BLS  CO      1948  E MUC 

JIMMY  ROGERS 
B RAKEMANS   BLS/sLUE  YOPBL#ll      VI    2|29|    E  AUI 
MY  OLD   PAL/DADDY  A  HOME  V|    21757  E  AUC 

NEVER  NO  MO  BLS/3LUE  YODEL  #3-V|    2 1 53 1    E  AUC 

ROLFE   (3/9  "M  CHP   1ST  SIDE)  

ED  52343  E+AUC 

3103  N  AUC  • 


CATR 
CATR 


•  FURR 

■  FURR 

■  FURR 

■  FURR 

•  FURR 
FURR 
MAYE 
MAYE 


■  LONG 

•  LONG 

•  LONG 
LONG 
LONG 


UUST 
HUST 
MUST 


DE        I  54   V  AUC 


3838  S  AUC 


CONTlOOOl  A  SA.  I 
CONTIOOU     N  SAL 


NOBL-~  SISSLE 
OLn   AP*K    IS  MOVER  IN  /LOVELESS 

BESS'E  SMITH 
OH  OADOY  BLF/i-lBY  J  PLFASE 
FROSTY  MCIV1I  IH  BL  TF<=T  RES 

SLAM  STE'VSRT 
TIME   ON/VOI  CE  0  TURTLE 
BELL  FOR  NORVO/ON   UPC  I  HE 

SWEC  RECORCS 
MANY   FOR   BALE  LIST  WANTS   

SWING  ERA  BAMS 

VIIL'.ER   3.G.   T.O,   SHAW  —    .    . 

WOODY  HAWK  HAMP   JAMES  BARNET  ETC   

ART  TATUM 

I  6     TRANS  SEND   FOR  LIST  E    . 

TRANSCRIPTIONS  13" 
HIVE  ?   FEA.GEO   JURPHY,L I Z. SCOTT-HELEN  WALKERN 

ARKANSAS  TRAVELLERS 

RED   HEAD   BLUES/STUCK  OL  EE  HA        6|0   V  AJC  - 

12  TOSCAN INI   •   NBC  SYM  ORCH  

MINUET/DANCE    IF   SOLDIERS   (aMCHp)        226  VMJC  • 

FRANK  IF  TRUMBAUER(  BINE  A  BIX)  

MISSlSS-iHMS  MUD/ThC-CL'  come  pae    2097  M  AUC  - 

TRUMPET  W  PIANO  ACC  (S-'EET  MUSIC) 

20*CL0CK   JUMP  OV  AHRRY   JAMES  E  SAL 

BODY  A  SOUL-BV    JOHNNY   GREE  E  SAL 

RUDY  "ALLEE  

VI  2209O-22I93-2222  7  vi  — —  E  auc  - 
VI  22499-25335  vi    E  AUC  - 

VAUGUDE  LEATH   'STUART  ROSS  PIANOS 
POSIT;  ;Cly/|  D     MADE  U  HAPPY       ED  51966  E  AUC  - 

V  0  ISC  CATALOGUE 

A  MUST  4  COLLECTORS   GET   YOURS   TODAY   -    < 

V  IPO  M  ISSO  


MORR 
M.'.YC 


.50  PAR-! 
I .50  PAR  R 


  SALM 

 '  SALM 

 AVER 

AUC  CARV 

  PR  IN 

  LONG 

  CARV 

.  65  MORS 
.40  MORS 

  LONG 

 LONG 


I  6" 


TRANS   SEND    FOR  LIST 
FATS  WALLER 


BB  I  OOOOn/n— AUC 

BB  10943   E  AUC 

BB  10779  N  AUC  - 

BB  10143  N  AUC  - 


I0500--I  0238-1  1569-1  33|6 
MANY  OTHERS  10103—10744 
TOO   TIRED. YOU   RUN   UR  MOUTH 
GOOO  MAN   HARD/HOW  CAN 
TAINT  NOBOOYS  3  Jz/uElCROMB  I E  3J   1095"'  N  AUC 
FAT  &  GREASY/AT  TWILIGHT  BB   10803  M  AUC 

LIVER  LI PJONEs/cOME   DOWN  BB   I lOl )  N  AUC  ■ 

CHEATIN  ON   Me/oh  FRENCHY  BB    10659  N  AUC  • 

BLUE  EYES/SAL T  AWAY   SOME   SUGA  RBB    10943  N  AUC  ■ 


BB  10405  E  AUC  — 

BB  10369  E  AUC  — 

BB  10892   E  AUC  — 

BB  01 16   E  AUC  — 

BB  1041 9  E   AUC  — 

VI  22656  E  AUC  I  . 

SE  10010  N   TRA  — 


WKNESS  NOW/JUST  LIKE  MELODT 

PRES  ROOSEVELT  

MESS   TO  CONGRESS    12/841  D|A 

DAVID  R0SE/<0STELA.METZ|2" 
SWT  LEILABI /PLENTY  NOTHIN  V 
OVER  RAINBOW/AMERICAN  OVERTUREV  I 
LU IS  RUSSELL  HIS  ORK 


OK    8830  N  S-T 


3608 
334| 


AUC 
AUC 


VI    22103  E  AUC 


POOR  LI TTLE  ME 

RHYTHM  WREACKERS 
A  Rl E/SEPT    IN  RA IN 
SUGAR  BLS/SHELL  B  COMIN 

CHARLES  (CHIC)  SALES 
SUBSTITUTE  PARSON    I i2 

ALBERTO  SALVI   (HARP  SOLO) 
LAST    ROSE   OF   SUMMER/MIGHTY   LIKVI   453 1  5  V+  AUC 

COON  SANDERS  ORCH  

<ANSAS   C  TY  KITTY/TENN   LADY         VI    2 1 939  E  AUC  - 

oLUEFOOT/THE  WAIL  VI    2|305  E  AUC  - 

RHY   KING/MISSISSIPPI    HERE  VI    2|89|    E+AUC  - 

ART  IE  SHAW 

-OST   OF   OLD   BB   A   VICTORS   SEND  WANTS         E  AUC  - 
SEPIAS 


HUST 
HUST 


AANY  NEW 

LEE  S  IMS 


PIANO  SOLOJ 


TIANE/ARC  U  THINOKING  OF  BR  380C  N-AUC  —  CATil 
30NG  WANCFUFr/  TALLIiJG    III  LOVE    JR     355T  EMUC  CATR 


SQUEEZE  ME/v/AIT  I-  SEE 
ANITA/lUSEO    TO  LOVE  YOU 
DRY   BONES/JOMIE   SENT  ME 
HOLD   TIGHT  /u  OUT  SMARTED  UR 
ABDULLAh/wHOLL   TAKE  MY  PL 

WAYNE  KING 
starojst/(mauy  others' 
BEN  WEBSTER  QT. , 
I    SURREN0E 1  DEAR 
BOB  WIL3ER 

OLD   FASHI  ON  ED  LOVE/CHIMES   BL  RAM  3  N  AUC 

TEDDY  WILSON 
OH   LADY   B   GOOD/BUT  NOT  FOR  ME   CO  36084  V  AUC 

16*   TRAMS  SEND   FOR   LIST  E  SAL 

SUN'ONNET  SL/wAHTl.iT  IJOO.NLITE  BR  7498  E+  AUC 
SWELL  OF  U/LULU  IN  MY  LIFE  BR  7884  e/vAUC 
ILL  GET     OF  BY/MEAN   TO  ME  BR   7903  N-  AUC 

JUST  A  MOOD    1*2  BR   79"?3  E  AUC 

CLARENCE  WILLIAMSN  h  ORCH 

VO  2541 -OK   9440  SEND   BIOS  E  AUC 

CLARENCE  WILLIAMS  BLUE  FIVE 

OK  40006  E  AUC  ■ 


shrevport/' MEAN  BLUES 
PAUL  WHITEMAN 


PARADE  WOOOIN   SOLORs/o  YA  YA 
MUDDY  WATER/N.  SHILKRET 
SIDE  BY   SIDE/PRETTY  LIPS 
DA ROENALLA    (aix)/s  iGAR  BlX 
LA  GOLOLOR' Nd/lA   PALOMA  |2 
EVENING   STAR(HAVE  OTHERS) 


VI  21304  E  VJC 
VI  20508  E  AUC 
VI  20627  E  AUC 

HMV   N  AUC 

COE  9459  M  AUC 
COE    4590  E  AUC 


SCOTT  WOODS  SIX  SWINGERS 


CO    3|5    h  3-T 


WHOA   BA3C( IMPOTEREO   RECORD ) 

SEND  WANT  LIST  

HAVE  5000  RARE  RECORO   

WHATLL  YOU  HAVE  

B|  G  BAND-COMBC—.'OCALI  STS-aLUES  

PERSONAL  I TY — D  I  X  I E— BOP— WR I TE  

YAS  YAS  J  I RL 
HE  MAY  B  YOUR   AM AN/ I NDEPCNJEN TVO     4013  S  AUC 


SALM 
SALM 
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WANTED 


EH  1046 


BR     61  93 


ANY  RECORD  IN3  GROUP 
|930  -34  SWEET   3ANDS;S£ND   4  LIST  ORLA 

GUS  A3HEIMS  ORK 
BACK  IM  BACKYARO         N— E  OK  41  035  4.00  MONT 

EILEEN  BARTON 

LOVER  COMA    BACK  2  ME/GRT   DAY   V-0        625   T-S  W  I GR 

STASSIO  BERINI 
dream/dry  those  tears 

beb  bern  ie 
faded  summer  love 

BLUES 

UAMY  ALL  LAB1-E3   LAQU 

B03BY  BREEN 

ITS  SIN   TELL  LIE/HAWI  I    CALLS   RIGG 

CHICK  BULLOCK 
jHEN  OH'S   3PAT   COMEBT  HOMEE-V       PE  1.50  MONT 

CAN  ANYONE  SUPPLY  ME  WITH  

LIST  Or   FOREIGN  WAGS   RECORD  SALM 

MFGS  PLESE  LI  ST  AD0RES3  TOO  SALM 

CREDIT  LINE  &  C0PY  WHEN  PU3i_ I  SHED  SALM 

EDDIE  CANTOR  (MANY) 
JOSEPHINE  NO  LEAN  SELL  P ANAiJI 

MAURICE  CHEVALIER 


44  T-S  W  I  GR 


789   T-S      Wl GR 


VINGT  ANS/MA   POMMe/fRANK  SINTV-0 
GEORGE  M?  COHAN  (SINGING) 

HEY   THERE  WAY    THEReIdUB  ECCEP TE§1  V+60049S-T  »IGR 

RUSS  C0LUM8B 

OR  |  G  0RTHOPONI3  LABELES  MONT 

paradise/ave  WIIDERSEHEN   N-E  VI    22976  3.50  MONT 

PRISONER   OF   L0VE/3L   NITE  N-E  VI    22867  3.50  MONT 
BING  CORSBY.. 

VARIANT  MASTER    16      V-OISC  WATE 

ALEX   RAGTIME   3ANd}jOLSDn)  V-D          3|  4  S-T  WIGR 

broadcasts  w  al  jolson  wigr 

disposition  lists 
have  mamy  wants   merk 

sa:<i  donahue 
just  u  just  me 
deep  n 1 ght/fdund  new  baby 

CONVOY 

BUGLE  CALL  RAG 
COKTAILS  ^OR  TW- 

TOHMY  D08SE7 


V-0 

553 

  IIEID 

V-0 

583 

  HE  ID 

V-0 

51 0 

 HEtO 

V-fC 

745 

  I  IE  1  D 

V-0 

932 

  HE  13 

RIGG 


1.25   Gl LB 


1067 


PAIWO'JNT   ON  PARAGE 

OWEN  FALLON 

MAMY  V 

ALICE  FAYE 

A  IY  RECORDS 

FIVE  BIRMINGHAM  BABIES 
MAMY    ~         G   —  -  LAQU 

BENNY  GOODMAN 
25024-25136-25878-26095-26099  N  VI 

GEORGE  HAMILTON  GREEN 
I'm  forever  blowing  bubbles 

JAM  SESSION  AT  COMMODORE 

GOOD  MAN   HARD   F  t NE  N 

HARRY  JAMES 

HOME  JAMES/JESSI  E 
NEARNESS  OF  u/mR  MEADOIIILARK 
AL  JOLSON 

ALL  BY  MYSELF/EASTER    PAR(BIN3)v-0      8|  4  S-T  WIGR 

AL  JOLSON  AIR  SHOTS 

BROADCA TS  WITHOUR   BING   CORSBY  ■  WIGR 

BROTHER  CAN  U  SPARE  DIMe(eaRly)   WIGR 

SAMMY  KAYL' 

SEEING.  A TA  m  NO   3p/sO»lEBDYE-N  VI   27757  2.00  WOOD 


WHI  T 


CATH 


8350  2.00  MONT 
8293  2.90  MONT 


VI  25444  . 
VI  26i97  • 
¥1  26223  ■ 
VI  26424 

CR  1 07 
CR      1 08 


THE  SUAG/blPSY  DOOOLEE-N  VO 
F.T.  LESSON  #2//WALI0N  E-N  VI 
NITE  4  0AY/SOME3O0Y  LOVE  MEN  VO 

WAYNE  KING 

WILL  U   REMEMBER ? 
DAN  MES  BRAS 
YO'JRE  THE  ONLY  STAR 
CORNS  I LK 

JOHN  KIR3Y 
IM  SCARED  E 
MIGHT  AS  WELL   B  SPRING 

KAY  KYSER 
LI MEHOUSE  3LS 
BYE  3YE  BLs/aLWAYS 

SAM  LAN  IN  ORCH 

IM   CRAZY   OVER   U  E 
i  10"   331 /L   LONG   PLAY  RECORD 

YOUNG   JOLSON   SINGs(AL    JOLSOn)  MINT 

CHICO  MAR2 

WE  MUST  B    VALIANT  HIT      700  3 

SWEET  ELOISE  HIT  7004 

GLENN  MILLER 

SNEO   LIST  BB   V-0  13CS   B  R  CO  

POLA  NEGRI 

FAREWELL  MY   GPSY   CAMP    — — 


4305  2.00  WOOD 

4307  2.00  WOOD 
3932  2.50  WOOO 


v-c 
v-0 


98 
236 


WHI  T 
WHI  T 
WHI  T 

•  WHI  T 

•  PARK 

•  PARK 

•  ME  I  0 

•  HE  10 


OKEH  CATALOG  1928  TO  "3| 

Wl I    TRAOE  DISCS   FOR   SALE   E+-N    • 

OSCAR  PETERSON 

ALL  SAN  AO  I  AN   VICTORS  V| 

PHOTOGRAPHS 

INOIVIOJL   PHOTOA    ALL  WEST  COAST   

MUSI  CANS   INC. OAST  4  PRESENT  — 

MEMBERS  J  ORY   TURK   DAILY   , VEZELY   

3KR I VANEK , F I  REHOUSE   5, POLLACK^   

i  Nl CH0LSJPLU3JW1NGY  FREEMAN,   

JAMES  P.STACY, BIG   T, W I TTWER,  — 

MUaSSY. ASH, NICOLAS, CLEST1N,  — 

ZUTTY,D| NK,BRAD   i  BUTTERF I  ELD.  — 

8  X    10   GLOSSY   POSTPAID. 4  FOR  $5.00  

BOYD  RAEB'JR'I 


BRGIN    THE  BEGUINE 
GREY  SJEDe/kEY  F  ETC 

RHYTHMWREBKERS 
SUGAR  3LS  E-V 
WABASH   BLUES  E-V 

BILL  ROBINSON 
DO  IN    THE   NEW   LOW  DOWN 

J.  SANDERSON  i.  F 


v-o 
V-0 


837 
677 


TRA  KEND 

1 .50  FOOT 
I .5OF00T 
1.50  FOOT 
I . 50  FOOT 
I .50  FOOT 
I  .50.  FOOT 
I  .50  FOOT 
I .50  FOOT 
I .50  FOOT 

HE  ID 
-  HEI  D 


334|  |, 
3  3  90  I. 


75  MONT 
75  MONT 


CRUMI  T 


MUSICAL   COMEDY   SONGS  ALBUMN 
SHANNON  QUARTET 

ANY 

WALTER  SCANLON  ■ 
MA  CUSdLA 

SELVINS  BROADWALK  ORCH 
WHO   CARES   /I3M   THROUGH  E 

SMITHS  SACRED  SINGERS 
JESUS    PRAYED/Ra I LWAY  G 

MAMY  G  8  .75  -  $2.00 

REVE  M.  L.  THRASHER 
MANY     G  75^  -  $2,00 

VOICE  OF  STARS 


VO  14466  I  .75  FRAN 


15159  2.00  tEVE 
 LEVE 


VOICE  STARS  f  I 
VOI  CE  OF  THE  STARS 
VICTOR  YOUNG 


#3 


EVERY   DAY/SWEET  MUS  I  0  El — N  DE   

WAITED 

AVALIABLE   DIXIELAND    REI SUES    TRADE  2F0R  I 

OFFER  SWING  CUT  0UT3   

SENO  NAME  FOR  FREE  LIST   

WILL    TRADE    ANY    ITEM    IN   DI3P  FOR   

MY  WANTS. SPAINER    'EA RLY )wALLER   

(S0L03)BI X,8L1 VER  OR  WHAT  HAVE   

YOU/SEND   TRAOE  LISTS  NO  SALES  OR   

A  UC,  PL  EASE.  SEND  WANTS  LISTS  

ANY  SIZE  COLLECTION  E  OR  BETTER   

SATE  MINIMUM   ACCEPTABLE  BID  E   

.  PAUL  WH I TEMAN  ORCH 


Rl  GG 

RIGG 


REYN 
REYN 
PARK 
MUST 
MUST 

hus*t 

HUST 
HUST 
SALM 

■  SALM 


LET  EM    EAT   CAKE  MEDLEY  E 

JACK  IK  INNS  DALLAS  DANDIES 
LOVED  ONE  E 

TEDDY  WILSON 


VI   39003  TRA  THOU 


SEPT  SONG  N 
TIME  AFET  TIME 

CL  WILLIAMS 

MANY 


MUS 
MUS 


446 

462 


--  PARK 
—  PARK 


-TRAOE 
WANTED 


BENNY  GOODMAN 
CLARINETITIE/l 


IM   HAPPY  WHEN  U  HAPPY  ME   I  <i090  ■ 

BENNY  GOODMAN 
POP    CORN   MAN  [  VI    25908  • 

ANY 

SOUND   TRACKS, RADI 0  TRANS, OR  TEST  PRESS   • 

GLENN  MILLER 

ANY  SOUND  TRACK    6T"r"aDI0  TRANS  **■  

WANTED 

ENTIRE   RECORD   COLLECTIONS  BOUGHT   

WILL  AL3D  BY  RACE, BLS, NO, PERSONAL  I  TY   

OR  WILL  TRAOE  OR  SELL   


SCHN 
SCHN 
SCHN 


OK   41228   TRA  THOM 


74      5.00  WIGR 


Rl  GG 
Rl  GG 


RECORD  COLLECTIONS  WANTED 
I    WANT  RECORD  COLLECTIONS  OF  ANY  S I  Ze/  I   AM  INTERESTED 
IN  BLUES   ,D OPS, JAZZ, PERSONAL  I TYWSW1NG.,   INTERESTED  ALSO 
IN    DEALERS   STOCKS   FROM    1925  TO    1940.1    WILL   PAY  A 
COMMISSION    TO   ANY    ONE   GIVING    INFORMATION  WHICH  LEAOS 
TO    THE   PURCHASE   OF   SUCH  STOCKS. 


bill  grauer  jr., 
l25  la  Salle  street 


NYC  27,  NY 


AUCTION  50c  MINIMUM  BID 
FRANK  BALL 

SEE  NEXT  PAGE  FOR  FULL  DETAILS 


LOU  IS  ARMSTRONG 

I  .SAVOY  SL/hOTTER  THAN  THAT  OK     8535  V 

2. SONG   OF    ISLANDS/BL   TURNING  GRAY  OK   41 375  V+ 

3.  ROCKING   CHAIR/AINT   GOT   NOBODY  OK     8756  V+ 

4.  AFTER   U   GONE/ST  LOUIS   8L  OK   4|  350  E- 

5.  LITTLE  JOE/THEM   THERE  EYES  OK  4|50|  N- 

6.  BODY    SOUL/RING   DEM  BELLs(DUKE)  OK  4|468  E 

7.  POTATO    HEAD   BL/PUT   EM    DOWN    BL  OK     8503  V+ 

8.  TIGHT  LIKE  TH|s/HEAH  ME  TALKIN  OK  8619  E- 
9..M    GONNA    GITCHA/MESS   A  ROUND  OK      8343  V+ 

BARRELHOUSE  FIVE  (VERY  RARE ) 

10. MAMA    STAYED   OUT/HOT   LOVIN       .  QRS   7059  V 

BENNETTS  SWAMPLANDERS  (RARE ) 

I  I  .U    CANT    3E  MINE/BIG    BEN  CO    14557  E 

12.  JIMMY  3LYTHES  OWLS  (TERRIFICALLY  RARE  ITEM) 

WEARY  WAY   BL/POUTIN   PAPA  VO      I  1 35  V 

BROADWAY  BELLHOPS  (ABSOLUTELY  MINT  BIX) 

13.  AINT  NO   LAND/CRADLE   CAROLINE  HA        504  MINT 

ELDER  RICHARD  BRYANT 

I  5. LIE  WAS    TOLD/WILD   MAN   IN   TOWN  V|    2 1  694  E+- 

PINETOP  BURKS  (GREAT  SKIFFLE  TYPE  PIANO) 

16.  MT  JACK   BL/SHAKE   THE  SHACK  VO     3895  N— 

BUTTER  BEANS  &  SUZIE  (RARE  OLIVER) 

1 7.  C0NSTRUCTI ON    GANG    ( RM    CH    I    SIDE  NOT    INTO  PLAYING 

GROOVES)  OK     8|63  V- 

CANNONS  JUG  STOMPERS 

19. TIRED   CHILDREN   BL/jAMESTOWN  BL 

THIS   IS  ROY  PALMERS  OWN  COPY  VI  38629  V- 

I 9 • BUGLE   CALL   RAg/sLOPPY  DRUNK(wB   RHYTHmJbB    5389  N 

CASTLE  JAZZ  BAND(RARE  O.L.  LMT  EDITION) 

20.0RYS   CREOLE    TRAm/gA    CAMP   MEETING  CAS     6/7  N- 

C HOC  OLA TE  DANDIES  ( THE  FOLLOWING  ARE  VERY 
RARE  KING  OLIVER  RECORDINGS  WITH  THE  EXCEP- 
TION OF  THATS  MY  STUFF  WHICH    IS  THE  MISTTTTG 
PUNCH  MILLER  RECORD.  SUPERBLY  MINT.) 
2|. STRADDLE   FENCE/LEVEE   LOW   DOWN  VO      1646  MINT 

22 , SUGAR  TO  TEA/THATS  MY  STUFF  VO     I 6| 7  MINT 

CONDON  TESCH  TRIO  (VERY  RARE  TEST) 
23. OH  BABY  OK  TEST400899A  N— 

EDDIE  CONDONS  FOOTWARMERS 


OK  41  |42n-/e 


pm  I  2690  N- 


24.  MA KIN   FRIENDs/lM  SORRY 

EDDIE  CONDON 

25.  THE  EEL/HOME  COOKIN 

IDA  COX  (OLIVER  ON  CORNET) 

26.  TREE  TOP  TALL  PAPa/fOGYISM 

DIXIE  DEVILS  (RARE  KING  OLIVER) 

27.  MISS    GOLDEN    BROWN  VD  N— 

THE  DIXIE  FOUR  (TERRIFIC  GROUP,     BLYTHE  l) 

28.  KENTUCKY   STOMp/sT   LOUIS  MAN  PM    1 2661  N 

D DCIELAND  JUG  BLOWERS 

29.  BANJ0REEN0/L0VE  BL    (iF   YOU  LIKE  A    3ANJ0  YOU 
WILL  FLIP   ON  THIS  ONE.   GREATEST  BANJO  EVER 

VI    21473  N 

30.  NEVER  DID  WANT  u/MOTHER  CARES  VI    20854  MINT 

DIXIELAND  THUMPERS  (EXTRAORDINARY  DODDS) 

31.  WEARY  WAY/THERELL    COME   DAY  PM    12525  MINT 

DORSEY  BROTHERS 

32.  MOOD   HOLLYWOOD/SHIM    SHAM  SHIMMY 

MATT  IE  DORSEY  (RARE  BLUES ) 

33.  WASNT    IT   NICE/MATME  BL 

LOU  IS  DUMA  INE 
35. TO   WA    BAC  A   WA/PRSTTY  AUDREY 

EDDIE  HOT  SHOTS 


BR     653  7  MINT 


VI   20  723  N 


38046  E-t- 


36. SERIOUS   THINg/sTOI/IP  HENRY  LEE 

THE  ELLINGTON  TWINS   (T'E  RAREST  DUKE  ITEM) 

37.  GONNA    PUT  U    RT    IN   JAIl/lUCKY  NO.  GE      3403  V— 

DUKE  ELLINGTON  (VERY  RARE  SILVERTONE) 

38.  soli  tube/moon  glow  S|      528  N 

39.  COTTON   CLUB  ST/ARABIAN  LOVER  V|   38079  E+ 

40.  FLAMING  YOUTh/vOOU  VOOM  V|  38035  MINT 
4| .  BL    TAN  FANTASY    (RARE   JABBo)/*HAT   CAN    OK   40955  MINT 

42.  HOT   FEET/SLOPPY  JOE  VI    33065  N- 

43.  BL   AND    TAN/CREOLE   LOVE  V]    24861  E 

44.  E   ST  LOUIS    TOOOLE/B  I  HM  I  NGHAJ1    BREAK        VO      I  064  MINT 

FRAN  K  IE  FRANKO  LOUISIANg   (RARE  PUNCH  MIlER) 
45a  GOLDEN   LILY/SOMEBODY   STOLE   GAL  ME    12009  MINT 

BUD  FREEMAN 

46. crazeology( c )/cant  help  lovin(b)         OK  4||68  MINT 
JEAN  GOLDKETTE   (THIS   IS  ONE  OF  THE  RAREST 
BIX    ITEM'S   IN  EX  ISTFNCE}(lOT   A  COMMERCIAL 
RELEASE  BY  VI   BUT  MADE  ESPECIALLY  FOR  OLDS) 

48.  IN  MY  MERRY   OLDSMOBILE    1-2  VI    SPECL  MINT 

BENNY  GOODMAN 

49.  BUGLE    CALL  RAG/01  X|  ELANO   SAND  BR      7644  N— 

50.  TEXAS    TEA   PARTY/HECKLE   JIBE  CO      2845  N 

51.  RIFFIN    SCOT  H/KEEP  ON    DOIN  CO     2867  N- 

52 .  A  I  NT  CHA    GLAD/l    GOT   RT   SING    BL  CO      3 1  68  N- 


28 


AUCT 


AUCTION  50c  MINIMUM  BID 


AUCTION  50c  MINIMUM  BID 

FRANK  BALL 

BOX  15.  c/o  THE  RECORD  CHANGER,  125  La  SALLE  ST..  N.  Y.  C. 
EVERY  RECORD  MARKED  "N"  IS  ABSOLUTELY  MINT 

THE  MINIMUM  813  FOR  THE  RECORDS  Oil   THESE  PAGES   IS  50(<  PER  RECORD.  PLEASE  91D  BY  NUMBER  TO  LEFT  OF  COLUMN.  PLEASE  SUBMIT  BIDS  ON  POST  CARDS  IF  POSSIBLE 
USING  MORE  THAN  ONE  CARD   IF  YOU  HAVE  MANY  BIDS.     PLEASE  *D0  NOT  ENTER  BIOS  SEPARATELY  ON   INDIVIDUAL  CARDS.   IF  YOU  BID  ON   10  RECORDS   I  DOtIT  WANT  10  CARDS. 
WINNERS  WILL  BE  NOTIFIED  AFTER  THE  CLOSING  DATE  TO  REMIT  AMUINT  OF  W  111'  ING  3IDS  PLUS  25fi  PACKING  CHARGE.  RECORDS  WILL  BE  SHIPPED  VIA  RRX  CHARGES  COLLECT 
UPON  RECEIPT   OF  YOUR  REMITTANCE.  CLOSING  DATE  FOR  THIS  AUCTION    IS   APRIl   |5.   PLEASE  NOTE  THAT  THE  RECORDS  LISTED  AS  ON  OD  ARE  ON  A   VERY  OBSCUr.E  ODEON 
LA3EL  WHICH  WE  CAN  NOT  PLACE.     WE  HA  VE  BEEN   TOLD   THAT  THEY  ARE  GERMAN  OOEON  AND  ARGENTINE  ODEON  BUT  THEY  DO  NOT  LOOK  LIKE  ANY  SUBH  LABELS  WE  HAVE  EVER 
SEEN.     THEY  WERE  PURCHASE    IN   EUROPE  ABOUT  TEN  YEARS  AGO.   WE  DO  KNOW   THAT  THEY  ARE  QUITE  RARE. 


BENNY  GOODMAN 

53.  BASIN   ST   BL/BEALE  ST  BL  BR     7645  E 

BLIND  ROOSEVELT  GRAVES  AND  BROTHER  (GREAT) 

54.  NY   d_/GUITAR  BOOGIE  PM      |4|4  N— 

CLIFFORD  HAYES  LOUISVILLE  STOMPERS 

55.  CLEF    CLUB    ST/BL    TRAM   ST  V|    38011  E 

COLEMAN  HAWKINS 

56.  HEARTBREAK   BL/jAMAICA    SHOUT  OK  4|  566  MINT 


FLETCHER  HENDERSON/*  ING   OLIVER  ORCH 
THIS   IS  REALLY  A  NICE   ITEM.  THERE   IS  A  GREAT 
STORY  ABOUT  HOW  THIS  HAPPENS  TO  BE  ON  BR  AND  WHY   IT  IS 
SO  VERY  RARE.  SEEMS  THAT  HRS  HAS  LICENSE  TO  REISSUE 
FROM  CO  YRS  AGO.  A  CONTEST  WAS  CONDUCTED  BY  A  MAGAZINE 
TO  DETERMINE  THE  TEN  OR  SO  GREATEST  RECORDS  OF  ALL 
TIME.  THESE  TWO  ITEMS  WERE  ON  THE  LIST.  HRS  EXERCISED 
ITS  OPTION  ON  THIS  MATERIAL  AND  PREPARED  TO   ISSUE  IT. 
HOWEVER  SOME  ZEALOUS  SOUL  AT  CO,  NOT  KNOWING  ABOUT 
THE  HRS  OEAL  PROCEEDED  TO  SCHEDULE  THIS  RELEASE  TOO. 
JUST  AS  THE  FIRST  COPIES  WERE  OFF  THE  PRESSES  A  JAZZ 
RAN  AT  THE  CO  PLANT  NOTED  THIS  PRESSING  AND  TIPPED 
OFF  HRS  WHICH  NOTIFIED  00  TO  STOP.  CO  PUT  A  STOP  ORDER 
ON  SHIPMENTS  IN  TIME  TO  STOP  ALL  SHIPMENTS  EXCEPT  ONE 
BOX  TO  A  SHOP  ON  THE  WEST  CO'ST.  THESE  RECORDS  WERE 
DELIVERED  (ABOUT  25  COPIES  IN  ALL)  AND  SOLD.  THIS  IS 
ONE  OF  THEM  AND  IS  CONSEQUENTLY  QUITE  AN   ITEM.  MINT. 


JAMES  P.  JOHNSON 
85. BLEED  IN  HEARTED   Bl/u   CANT  00  VI    1 91 23  E 

LONNIE  JOHNSON  AND  VICTORIA  SPIVEY 
TWO  TERRIFIC  PARTY  RECORDS 
86'.  TOOTHA  CHE  BL   I  -2  VO     3243  N- 

87.^URNI TURE  MAN  BL  1-2  VO     3260  E+ 

MAGGIE  JONES  (VERY  RARE  LOUIS  ARMSTRONG  ACC ) 
IF  I   LOSE  LET  ME  LOSE/EARLY  EVERY         CO   14059  N- 
RICHARD  M.  JONES  JAZZ 
B9.WUSH  MOUTH  8L/K1N  KANT  BL  OK     8349  N 

90.  HOLLYWOOD  SKUFFLe/0ARK  ALLEY(jA3B0)     VI    208|2  E+ 
JUNGLE  BAND 

91.  RICKIN    IN   RHYTHM/|2   ST  RAG  BR     6038  V 
KANSAS  CITY  BLUE  BOYS  (VERY  RARE  OLIVER) 

92.  TAINT  NO  SIN  VD  81839  N- 
KANSAS  C I TY  STOMPERS  (TERRIFIC  AND  RARE) 

93. SHANGHAI    HONEYMOON/GOOD    FEELING    BL        BR      709l  N— 

BOBBY  LEECANS  NEED-MORE  BAND 
THIS   IS  A  TFRRIFIC  AND  RARE  SKIFFLE  RECORD 
WASHBOARSD,  JUGS  ETC  MINT 

94.  MI0NIGHT   SUZI  E/WASHBOARD    CUTOUT  VI    20660  MINT 

LEES  BLACK  DIAMONDS 

95.  PIGGLY  WI'.GLY  BL/SO  AFRICAN  BL  (RIM   CHIP  NOT 
INTO   GROOVES. FABULOUS   ITEM       BROADWAY     I  294g/v 

MEADE  LUX  LEWIS 


57, MONEY  BL/d| PPIRMOUTH  BL 


BR    8223  MINT 


ORQUESTA  DE  FLETCHER  HENDERSON 
VERY  RARE  ISSUE  ON  EXPORT  SERIES 

58.  M0STAZ1  PICANTE/MERMILADE  DE  CLAR I NETEBR  40886  N 

FLETCHER  HENDERSON 

59.  EVERVB0DY  LOVES  BABY/HOW   COME  PM   12249  E- 

ALEX  HILL  (VERY  RARE  AND  TERRIFIC  JAB30  SMITH 


THE  FOLLOWING  RECORD  ON  SOLO  ART   IS  ONE  OF 
THE  FIFTY  THAT  WERE  RELEASED  BY  DAN  QUALEY 
FOR  HIS  FRIENDS  ONLY  AND  NOT  MADE  GENERALLY 
AVAILABLE  BECAUSE  OF  A  SURFACE  CLICK  AT 
ONE  SPOT.    ITS  NUMBER  WAS  ASSIGNED  TO  ANOTHER 
RECORD  IN  THE  CATALOGUE.  '.WTO  TO  50  COPIEST 
96.rAR  AGO  BL/CLOSIN   HOURS  BL 
MEADE  LUX  LEWIS 


60. SOUTH   BOUND/ST   JAMES  INF 

CHIPPIE  HILL  (RARE  AND  MINT) 
61. SOME   COLD  RAINY  DAy/hARD   TIME  BL 

EARL  HINES  ORCH    (3REAT  GEORGE 


VO     1465  N 


VO  1264  MINT 
MITCHELL) 


97.  H0NKY  TONK   TRAIN  BL/WH I  STL  I N  BL 
TED  LEWIS  (MJGGSY  AND  FATSC* 

98.  DALLAS  Bl/sHIMKESHAWABBLE 

99.  sh immeshawabble/dallas  BL 


63. EVERYBODY   LOVES   BABy/bEA'J   KOO  JACK 

BB 

1040 

E-t- 

63.EVERHBODY  LOVES  BABY/CHI  RHYTHM 

VI 

38042 

E- 

hotsy  totsy  gang/wash ingtonians 

64.D0NT  MESS   AROUND/JUBILEE  ST 

BR 

4044 

N— 

PAUL  HOWARD  QUALITY  TRENADERS 

65.0VER  NIGHT   BL/cHARLIES  IDEA 

VI 

38070 

E 

HUNTERS  SERENADERS 

66.DREAM  1  N   BOUT  3  A  BY/sENSA  Tl  ONA  L  MOOD 

VO 

1  62  1 

V-t- 

JIM  JACKSON  (MY  FAVORITE  BLUES  MAN) 

67, WILD  ABOUT  MY  LOVIn/gOIN   ROUnD  MT 

VI 

38525 

N— 

68. GONNA   MOVE    TO   LOUISIANA    1 -2 

VI 

2167.1 

N— 

69.JIM   JACKSONS   KC   BLUES  1-2 

VO 

1  144 

E 

70L0NG   GONE/TRAVEL  IN  MAN 

VI 

38517 

N- 

71  .WHAT  A   TIME/BYE  BYE  POLICEMAN 

VI 

38505 

N- 

PRESTON  JACKSON  UPTOWN  BAND  ( A 

3EAL 

TEM) 

72. TROMBONE   MN/YEARNIN  MANDALAY 

PM 

2648 

E+- 

BLIND  LEMON  JEFFERSON 

73.  RISIN   HIGH  WATER   8L/TED0Y  BEAR 

BLIND  WILLIE  JOHNSON 

74.  MOTHERLESS   CH I LD REN/TEA R  BUILDING 

75.  WHEN  WAR  WAS  On/p RAISE  GOD 

76.  LET  LITE  SHINE/GOD  DONT  NEVER  CHANGE 

77.  LORD    I    JUST   CANT/KEEP  LAMP  TRIMMED 

78.  CHURCH  FINALLY  SAVEo/sJUL  OF  MAN 

79.  RUN   CI TY  G  EFUGe/jESUS  COM  I N  SOOH 

80.  M0THELESS   CHILD/TEAR  BUILDING  DOWN 

CHARLIE  JOHNSON  ORCH  (GREAT  BAUD ) 
8| .HOT  BONES  RICE/HARLEM  DRAG 

82.  U  A  INT  ONE/HOT  TEMPERED  BL 

EDDIE  JOHNSONS  CRACKFRJACKS 
THIS    IS  ONE  OF  THE  RRFATEST  AND  RARFST 
ITEMS  IN  MY  COLLECTION.  THE  TRUMPET  SOLOIST 
ON  THIS  SIDE  WAS  LONG   THOUGHT   TO  %  L^)       ,  IT 
IS  REALLY  HAROLD  BAKER.  BUT  THE  RECORD  IS 
ABSOLUTELY  GORGEOUS.  TWO  LONG  GREAT  SOLOS) 

83.  DUCKS  YAS  YAs/BOSOM   BREAD  VI   23329  N 

JIMMY  JOHNSON  ORCH   (01  I VFR  r   tBCHFY,  FATO 

84.  GOTTA   BE  MODERN  I ST*C/D0NT   UNDERSTAND   VI    38G99  N 


PM 

12487 

N 

CO 

14343 

V 

CO 

14545 

V 

CO 

14490 

E 

CO 

14425 

G+ 

CO 

14582 

V— 

CO 

14391 

E+ 

CO 

14343 

E+ 

VI 

33059 

MINT 

VI 

2 1247 

E 

SA  2096  MINT 
vi  2554|  N 


PE  I  5 1  09  E 
ME  13370  E- 
LILLS  HOT  SHOTS  (ALL  MASTERS  OF  LOUIS  GREAT 
DATE  ON  VO.  QUITE  different) 
IOO.OROP   THAT  SACK(57)/GE0RGIA  B0B0(56)   VO     |037  E 
lOl.DROP    THAT  SACK(58)/GE0RGIA    BOBo(56)    VO      1037  V 

CRIPPLED  CLARENCE  LOFTON 
132. TORE  PLAYHOUSE  DOWn/bROWN  SKIN  GAL     ME  6ll66N-/v 
IDA  MAE  MACK  (NEXT  TO  BESSIE  MY 

103.  MR  MOORE  BL/wHEN  U  LOSE  DAD0Y 

JOE  MARSALAS  rH  ICAGOANS 

104.  w0lveri ne  bl/jazz  me  bl 

papa  charlie  mc  coy 

105.  too  long/times  aint  what  used  be 

MC  KENZIE  CONDON  CHICAGOANS 
THE  GREAT  CHICAGO  DATE  MINT 

1 06.  sugar/china  boy 

107.  n0b0dys  s weetheart/l i za 

MEMPHIS  JUG  BAND  ■ 

108.  LIND8ERG  HOp/sUGAR  PUDDING 
109.1    CANT  STAND   IT,A'HATS  MATTER 
I  10. U  CANT  BEAT  U  PLENTY/TIRED   OF  U 

BUBBER  Ml  LEY 

I  I  I. WITHOUT   U   EMALINE/GAL    FR  MEMPHIS  VI    38|38  N 

THE  M ISSOUR  IANS  (A  TERRIFIC  BIG  BAND ) 
I  I2.SWINGIN   DEM   CATs/200  SQUABBLE 
II3.ST0PPIN   TRAFFIC/PROHIBITION  BL 
I I4.Y0ULL  CRY  FOR  ME/OZARK  Mf  BL 
I  I  5. VINE   ST  DRAG/l  VE   GOT  SOMEONE 
I  16. MARKET  ST  STOMp/m|  SSOUR  I  MOAN 

REV  E.S.  MOORE  (CONGREGATION  AND  OR  !  1 

I  17. SOLEMN  WARNI NG/CHR I  ST  TEACHER 

SAM  MORGAN  (TREMENDOUS  MUSIC  MINT 


VI 

21690 

E-l- 

VR 

565 

N 

VO 

|7|2 

V+- 

OK 

4|0l  , 

MINT 

OK 

40971 

MINT 

VI 

21740 

N- 

VI 

38551 

MINT 

VI 

38586 

N 

8. DOWN  BY   Rl  VERSIDE/glORYLAND 
STEPPIN   ON   GAS/MOBILE  ST 

JELLY  ROLL  MORTON 

I  20.  BIG    FAT  HAM/MUOOY   WATER    |"  CR 
|2|,FICKEL   FAY  CREEp/THATLL  NEVER  DO 
I22.SMILIN    BL   AWAY/TURTLE  TWIST 
I23.BLUE  BLOOD  Bl/(  OLGA  )  (  Ol  I  VER  ) 
124, SEATTLE  HUNCh/fREAK I SH 


VI 

38145 

N- 

VI 

38120 

N- 

VI 

38071 

M  INT 

VI 

38 103 

V- 

VI 

38067 

M  1  NT 

ORCH  ) 

VI 

23737 

E 

] 

CO 

14267 

MINT 

CO 

14258 

N- 

PM 

i2050e/v 

VI 

23019 

N- 

VI 

38108 

N 

VI 

22681 

N 

VI 

38527 

V- 

JELLY  ROLL  MORTON 

1 25.  THE  PEARLS  GE      5323  V 

126.  TRY  ME  OUT/DOWN  MY  WAY   (4  GR  RIM   CH)vi    38 1  1 3  N- 

127.  CANN0N  BALL/GRANDPAS   SPELLS  VI   20431  V+- 

BENNY  MOTEN  KANSAS  CITY  ORCH 


FOR  MY  D0U3H  ONE  OF  THE  REMJ-Y  GREAT  BANDS 

RITE  TITE/CERTAIN  MOTION  VI  38 1 04  V 

.HOT  WATER  BL/SLOW  MOTION  VI  380|2  N 

,AS  LONG  AS   I    LOVE/(NEW   KINDA  3L  )         VI  22660  E 

THICK  LIP   ST/HARMONY  BL  VI  20406  V 

HARD   TO  LAUGH/TOUGH  BREAKs(.RM  CH  NOT 

I  N   GROOVES)  VI  38037  V 

WA NNA  BE  AROUND/GOT  LOVE  VI  22680  E 

.  RUMBA  NEGRA  V|  23037  N- 

,M I  LENBERG   JOYS/BL    ROOM  BB      5585  Ml 

,oh  eddie/pepper  steak(wb  rhythm)  VI  22958  N 
.moten  st/bl  guitar  st(c.hayes)  VI  20955  V 

BAND   BOX  SHUFFLE/NE*  VINE  ST  BL  V|  23007  N 

.12  ST  RAg/saby  DEAR  vi  20946  Ml 

,suga'r/dear  HEART  VI  20855  E 

MUSCLE  SHOALS  Bl/wHITE  LIGHTNING  VI  20811  E- 

.  THE   COUNT  BB     67l  9  N- 

.SOMEBODY  STOLE  GAL/NEW  MOTEN  ST  BB  5709  MINT 
.TERRIFIC  ST/TIGHT  DIKE  THA  t(  MCK I  NNEY  )  BB  6304  E+- 


OK 


6711 
81OO 
BB  10955 
VI  23384 
VI  22793 
VI  38114 
VI  381 23 
vi  24893 


MINT 


MINT 


WONT  U  BE  BABY/NOW   THAT   I    NEED  U 
ELEPHANTS  WOBBLe/cRAWDaD  BL 

n.o./lafayette 

moten  swing/toby 

THAT  TOO  DO/U  RASCAL  u(l.RUSSELl) 

SWEETHEART  YESTERDAY/MARY  LEE 

LOOSE  LIKE   GOOSE/WONT  BE  LONG 

SOUTH/SHES  NO  TROUBLE 

JAMES  MURRAYS  COLORED  SYNCOPATED  HARMONY  KINGS 
THIS   IS  AN  EXTRAORDINARY   ITEM.     IT  SOUNDS 
LIKE   IT  WAS  RECORDED  ABOUT  1925  OR  EARLIER. 
IT  WAS  MURRAYS  OWN  LABEL  AND   INCLUDES  THE 
ENTIRE  PERSONNEL  OF  THE  BAND.  ONE  OF  THE  MEN 
IS  AARON  THOMPSON   ON  TROMBONE  WHO  CAN  EE  FOUND 
ON  THE  RED  ONION  JAZZ  BABIES  AND  CLARENCE 
WILLIAMS  BLUE  FIVES  SIDES.  VERY  RARE. 

CHEER  UP  KENTUCKY/WHAT  COULD   BE     MURRAY   I  253  V 
REV,  NIX  CONGREGAT  ION 


black  diamond  exp  ess  to  hell  1-2 

j  immy  noone 
4—5  times/every  evening 


VO    |098  v- 


me  12543  v+ 
vo    1 138  V 
VO     1207  E-t- 


PM    2233  N- 

VI  38049  E 
CO  13003  E-t- 
vi  381  34  E 


•"ORE  E  RMORE/READY  FOR  RIVER 
APEX  BL/SWEET  LORRAINE 

JIMMY  OBRYANT  WASHBOARD  BANO 

DOWN   THE   BRICKS/FOUND   NEW  MAN 

KING  OLIVER 
GOOD  MAN  SAM/SAN   I    TELL  U 
N.O.STOMP/CHATANOOGA  STOMP 
BOOGIE  WOOGIE/MULE    FACE  BL 

WHATS  USE  L I  VI n/pASSI NG  TIME  WITH  MEVI  23011  N- 
too  bad/snag  IT  VO     I 00""  V 

TINY  PARHAM 

BLUE   ISLAND  BL  BB     7005  N 

BL  MELODY  Bl/neW  KINDA  LOVE  VI    38047  E 

LUCKY  3-6-9/jUNGLE  CRAWL  VI    38082  E- 

CHARLIE  PgERCE  ORCH  (THIS   IS  THE  RARE 
CHICAGOAHS  TESC H   ITEM)  THERE   IS  A  SLIGHT  I* 
HAIR  CR.,  AND  A  RIM  CHIP  ON   I  SIDE  WHICH 
0  PES  NOT  GO    NTO  THE  GROOVEST" 

167.  CHINA    BOY/BULL    FROG    BL  PM  |26|9N- 

CHARLIE  PIERCE  (FABULOUSLY  RARE  CHICAGO  TESCH 
ITEM  ON   BROADWAY  LA3EL 

1 68.  NOBODY  SWEETHEART 

MA  RAINEY 

169.  BL  WORLD   FORGOT   |-2(rm  CH  NO  GR) 
IT).  JELLY   BEAN  Bl/coUNTIN   THE  BL 
I 7|. MOONSHINE   BL/SOUTHERN  BL 

ROYAL  GARDEN  SEVEN 

I  72. ROYAL    GARDEN   BL  1-2 

LU  IS  RUSSELL  ORCH 
I  73. LA  SWING/ON   REVIVAL  DAY 


BWY  I  174  E 

pm  12647  V- 
PM  1927  v- 
PM    161 2  v 

OT    8500  MINT 

OK    98i 1  E 


i 
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FREDDY  MARTIN 

1 41  6. EVERYTHING   I  VE  GOT/CA  RELESS  RHAY  VI  279|9N- 

|4|7,GREIG  PIANO  CONCERTO/SERE   STRING  BB  I  1 430  N 

|4|8.R0SE  OOAY/kIISS  YOU  BB  11286  N— 
TONY  MARTIN 

|4|9.L0VE  SONG  RENALDo/YOUNG  MAN  SINGS  DE  3087  N 

|420,GUESS   I'LL  HAVE  2  DREAM/2NITE  WLOVEDE  3988  N 

|42|.JR  MISS/HERE  U  ARE  DE  43|0  N 
CLARICE  MAYNE  SELECTIONS 

|422, GOOD  LIT  GIRl/nURSIE/pUT  TATA  LIT  GIRl/jOSHUa/ 
EVEY  LITTLE  WHILE/GIVE  COSY  CORNER  DEE     2724  N 

I423.BRKN  DOLL/GOT  EYE  ON  u/cOME  CUDDLe/bE  IN  LOVE/ 
WILL  HE  ANSWEr/gOO  GOo/gEO  WALKING  DEE     3| 99  N 

MEZZ  MEZZROW 

|424.D  I  SSONA  NGE/SW  I  NG  W  MEZZ  PAE  288l  N 

|425,GETTIN   TOGETHER/REVOLUTIONARY  MHV  9470  N- 

I426.BL  in  oisguise/th  HOW  I   FEEL  2DAY  HMV  8656  N 

|42'«BLS   IN  Dl SGUI Se/tHATS   HOW    I    FEEL  HMV  8656  N 

GLENN  MILLER 

|42B.MI SSOURI    WALTZ/BEAUTIFUL  OHIO  BB    10587  N- 

1429,1  know  why/chattanooga  choo  CHOO      BB  11230  N- 

|430.JINGLE  BSLLS/^MERI  CAN  BTHOL  HMV  57  N 

I43I.MA  MA  MARIA/wHEN  SWALLOW  COME  BK  HMV  99  N 
|432. AMERICAN  PAT ROl/soLD I E R  READ  LET       VI    27873  N 

LUCKY  MILLINDER  W  MILL  BL  RHY  BAND 

1433.  lucky  swing/image  of  u  vr      604  N- 

1434.  RI0E  RED  RIDE/HEY  RUSS  DE     4|46  N 

1436.  D0NT  CRY  BABy/>WEET   SLUMBER  DE   I  8569  N- 

L.  MILLINDER  -ROSETTA  THARPE 

1435.  WANT  TALL  SKINNY  PAPA/SHOUT  SISTER  DE    18386  N 

MILLE  BROS. 

1437.  BENN  IN  L  BEF0RE/3Y  WATERMELON  VINEDE  3545  N 
1438.010  ANYONE  CALL/HOW  DID   SHE  LOOK       DE  3567  N 

1439.  RIG  A   JIG   JIG/jOWN   DOWN  DE  2763  N 

IRV ING  MILLS 

1440.  HI   7  DRY/'J'.RBARI  C  BR  1023  E+- 

FREDDY  M IRF IEDD 

1441,  MISS  ANNABELLE  LEE/GOOD  OLD  WAGON     DEE  8526  N- 

CHARLES  MITCHEL  ORCH 

1 442,  DREAMED  OF  OLO  L  AFFAIR/LIT  STAR       BB     8935  N 

MIFF  MOLE 

1443,1  step  2  hvn/shim  me  shwabble  co  35953  N- 

LUCY  MONROE  SOP 

|444,AMERICa/sTAR  SPANGLED  BANNER  BB    11457  N 

1445, AMERI CAN  B 'FUL/COLUMB I  A   GEM  OF  BB   11458  N 

MORAN  &  MACK 


1446.2  BLACK  CROWS  PTS   I  &2 

CHAUNCEY  MOREHOUSE 

I447.0RI ENTAL   NOCTURNE/KUL I  A 

MORTON  TRIO 
|448,SHREVEP0RT/dEE0   CREEK  BLS 

JELLY  ROLL  MORTON 

1  449,K •  C •  STMP /THE  PEARLS 
I450.WEST  END   BLs/CLIMAX  RAG 
|45|. CANNON  BALL  BES/jTIAMBOAT  ST 
1452, CLIMAX  RAG/HI  SOC 
I453.SWINGIN   THE  ELKS/DIRTY  DIRTY 

1454.  PABAMA/  SWEET  SU8SITUTE 

1455.  FAT  MEAT   &  GREEN  s/sWHTRT   0  MINE 

SPEED  MURPHY 

1456.  TRAN  CONTI  NENTAL/MY  L  I  TT  GIRL 

1457.  DANCING  W  DEB/L'CSTASY 

NAPOLEAN  EMPERORS  OF  JAZZ 

I  458.MUSKRAT   RAMBLS/CLA  R  I  NET  MA  RM 
1459.FI0GETY  FT/JAZZ  BAND  BALL 
OZZIE  NELSON  ORCH 

I460.9EGMY  BACK  PUTTING  FRONt/lIT  GUPPY 

R8AME0  NESLON  7SEPCKLED  RED 

I46I.HEAD   RAG   HOP/WILKING  ST  STOMP 

NEW  EIGHT  SYMPHONY  ORCH 
I  462, CHI  LDRENS   OVERTJRE    I  5-2 

RUBY  NEWMAN 


935  E<- 


HMV     9220  N 

BR  80067  N 
HMV     92l9  N 
99  73  N- 
3094  N- 

GL     I  71  I  N 

GL  I  703  N 
BR  80068  N- 


HMV 

HMVa 


DE  I  353  N 
DE     2  1 09  N 

SWAN  5707  E 
SWAN  7508  E 

BB  1 1 403  N 

BR  80021  N 

VI  22098  N 
DE    2594  N 
HMV      206  N- 
BRE    I0l9  n 


I463.D0NT  KNOW   HOW  MUGH  u/YRS  4  A  SONG 

NEW  MAYFAIR  DANCE  ORCH 

I  464, SHADOWS    IN  MOONL I TE/S  I NG  ME  SONG 

RED  N  ICHOLS  '-  5  PENN  IES 

1465.  PEB  08MY  HRT/CHINA  BOY 

RAY  NOBLE 

1 466.  EASY  2  LUV/GT  UNOER  MY  SKIN  VI  25422  E 

1467.  T1GEC;  RAG/jAPANESE   SANDMAN  V|  24577  N 

1468.  T0P  OF  WORLD/EVERY  MOON  HONEYMOON   HMV  5690  E+- 

1469.  BY  WATERS/CHEROKEE  COE  2 1 02  E+ 
I  470.  SERENADE  .SUSP  I  C  I  ON  COE  3475  E+- 
I47|,BY  THE  WATERS  OF/CHEROKEE  BRG  81906  N- 
1472, PETER  PETER/ONE  TINY  TEAR  HMV  63  72  E 


J  I  MM  IE  NOONE 
1473,1    NOW  THAT  U  KNOw/swEET  SUE 

I474.40R  5  times/every  EVENING 

I475.SW   GA   BROWN/S/AY  DOWN  YONDER 
1475. KEYSTONE  BLs/n.O.   HOP  SCOP  BLS 
I477.EVERY  EVENING/40R  5  TIMES 
>|478u3lues/:jionoay  DATE 

REDNORVO 

1479.  WH0  BLEW  OUT  FLAME/THIS   IS  MADNES 

1480.  BL   IN  E/aUGHOUSE 
I  481  .JIVING  THE  JEEp/aEMEMBER 
I  482. GOT   RHY/LADY  B  GOOD 

1483.  BUGH0USE/3L    IN  EB 

POTATO  DE  .HPT  CLUB  OF  BUENOS  ARIES 

1484.  star  diust/cant  give  u  any  BUT  LVE    VI AR 1 2 1 8  N 

KING  OLIVERS  CROLE  JAZZ  BAND 

1485.  zulus  ball/forking  MAN  3LS  BIL  I 028  N 

GEORGE  OLSEN/JOHNMY  HAMPS  KENT  SERE<SPERS 

1486.  JUST  A  LIT  DANCE/ROSES  REMIND  ME  OFVJ  20099  N 


VO      I  I  84  V+- 
VO      I  I  85  E 
PAE    2281  N- 
DE  18095  N- 
BR  80025  N- 

br  eoozo  n- 

BR    8230  N 
BR    8208  N 
BR    7896  N- 
DE      779  N- 
CO  361  58  N 


I487.GYPSYL  ND.MOON  DEAR 

P.P.  S  (O.D.J.B.) 

I488.SKELET0N  JANGLE/TIGER  RAG 

PWEN  BROS  t,  ELLIS 

|489. HARVET  FIELD/w'FUL  VOUCE  OF  JEUS 

HOT  LIPS  PAGE  PRCH 

1 490.  AINT  LIKE   THAT/3 1 G  D  BLS 

1491.  LADY   IN  DEBT/SUNSET  BLS 

BOB  PALMER-vJ  IMMY  WHITE  BL. 

1 492.  MY  BL  MT  HOME   IN  WEST/B'BUL  N.W. 

KNOCKY  PARKER  TRIO 
I  493,  GRANDPAS  SPELLS/'JOLVERI  NE  BLS 

HARRY  PARRY  8.  SEXTET 
I  494, rosetta/ida 

FIDDLIN'  J  I  ME  PATE 
I  493. TEXAS  FAREWELL/PRISONER  BOY 

CHARLES  PIERCE 

|496iN0BDYS  SWHTRT/SISTER  KATE 


VI    19970  N 


HMV     8642  N 


VI  40309  N- 


CONT 
OONT 


6003  N- 
60!  5  N- 


VI  23529  N 

PARC  7  N 

PAE    2889  N 

VI  *JI  73  N- 

CO  35950  N- 
BEN  POLLACK  ORCH 
I497.MEET  BEAT  OG  HRT/jlH  RU  DOING  TON  I T  DE     2005  N 
PORTERS  BLUE  DEVILS 


GE  528|  V+- 
SUNSET7563  N- 

SUNSET7565  N 
SUNSET!  0057N- 

'    DE    3 1 Ol  N 


232  N- 

3588  N 

9062  N 
9064  N 
9073  N 
9085  N 


NAT 
NAT 
NAT 
NAT 


I498.MAMAM  LOVES   PAPa/s#EETIE  WANT 

ANDRE  PREV IN  TRIO 

I  499. 0  GT   I T  BAD/A   TRA IN  r 
I  500. WARM   VALLEY/SUBTLE  SLOUGH 

1501.  QD  ENOUGH  2  KEEP/BLUE  SKIES 

BL  RACKETEERS 

1502.  BUSI NESS   IN    'O'/aUINSENESS  IN 

BOYD  RAEBURN 
I  503. DUCK  WADDLE/PRELUDE  TO  DAWN 
RAMBLERS  DANCE  BAND 

1 504.  DECCA  STP/VLADI  VSTACK 

RAVENS 

1505.  WH  CHR  I  STMAs/s  I  LENT  NITE 

I  506. always/rooster 

1507.  H0USE   I    LIVE    IN/RICKYS  BL 

1508.  W0MAN  IN  love/careless  LOVE 

DON  REDMAN 

1509.  HIWM    I    DO  IN/TRY  GETTING  GOOD 
I5I0.SHAKIN  THE  A FR I CAN/CA HN T  OF  WEED 

i5ii.hown  i  doin/good  NITES  SLEEP 
|5|2.H0T   '   ANNI0US/G0T  RHY 
JOE  REICHMAN  r  ORCH 

|5|3.AN0ANTE  CANTALI E/MELANCHOLY  BABY 
|5|4.CHEEREI   BERIE  BE/WATERS   PERK  I  OMEN 
|5|5.AINT  NEC  SO/v/AOMAN  STME  THG 

I 5i6. summertime/boat  LEAVIN  4  NY 

|5|7.KISS  YOUR  H»Nd/j03EPHIA 
|5|8.WHEN  U  COME  2  END  OF  OAY 

1519.  GAY  LOVE 

1520.  R0LLIN  DOWN   RIVEr/m|A   CA RA 

1521.  say  oui  cherie/love  IS  LIKE  SONG 

1522.  U  WILL   REMEMBER   VIANNA/l   BRING  LUV  VI   225|2  N 

REVELERS 

1 523.  chant  of  the  jungle/Wai tin  at  end    VI  22270  N- 

MONTE  REY 

I  524, SO  DEEP   IN   THE   NITe/aBSENT   FRIENDSPAE      1645  N-> 

RHYTHMIC  EIGHT 
1525. this  is  way  pufY  goes/my  babyoont    ZO    5236  N 

I  526. JAPANESE  SUNSHADE/LOVE   IS  LIKE  SONGZO  5838  N 

|527.H'L0  BABY/'ilNGIN    IN  ABTH  TUB  ZO  5629  N- 

I52S.WHAT  PERFECT  NIGHT/vHATS   USE  LIVE  ZO  5785  N 

1529. LONGING  4  SOMEONE/FACES  AT  WINDOW  ZO  51 47  N 

1530.4  MY  BSB//.VESTWARD  BOUND  ZO  5|66  N 

I  531. WORLDS   GREATEST  SWETHRT/E  DAY  F  U  ZO  5500  N 

i532.springin  summer/pain   IN  HRT  2  ME  ZO  5435  N 


BR     1320  E 

BR  80036  N- 
brE     1320  E 
BRF500I 94  N 

VI  27882  N- 

CO  I  I  I  2  N- 
DE   I  3281  N 

DE  I B282  N 
VI  21920  N 
VI  2 1  968  N 
VI  22l |4  E 
VI  22433  E 
VI  22531  E+- 


M I KE  RILEY  ORCH 

I533.JAMMIN.THATS   SOUTHERN  HOSP  DE  |27|  N 

R I  LEY  —FARLEY 

1  534.  J  INGLE  BELLS/Sf.NTA   CLAUSE   IS  COM  DE  I  03 1  N 

D.ROBERTSON  ORCH 

1535.1    PROM  I SEU/  PENNY  SER  DE  2354  N 

1 536.  MASQ    IN  OVER/LIVE  LIFE  FO  A   LIE  DE  2378  N 

1537.  G0  HOME  LIT  GIRl/so  U  THE  ONE  OE  3607  N 
I538.SIDEWALK  SER/WISE  OLD   OWL  DE  3659  N 

1539.  GOODBYE  MAMA/MA    I    STAY  LONGER  DE  41  I  6  N 

1540.  EV  ONES  FIGHTING/*E  DID  IT  BE4  DE  41 17  N 
|54|.HATS  OFF  TO  MC  A/THIS  TIME  DE  43 1  8  N 
I  542. CHI  NG/l 3 ABEL LA   KISSES   FELLA  DE  4365  N 

CARSON  ROBISON 

1 543.  so  I  joined  navy/dont  wanna  8  fi  BRE  1065  N— 

ROliEO  TRIO 

1544.  W0RKS  ONE   THIS  FALL/cOWBOYS  LAMENT /BURY  ME0N 
PRAIRI E/HOME   ON  THE  RANGE  VI  401 86  N- 

ADRAIN  ROLLINI 

|545. STUFF  ETC/SWING  LOW 
I  546. SUGAR/DA VEN PORT  BLS 

T I  MM  IE  ROSENKRANTZ 

1547.  WEE  BlT  Of  BWINU/lb   IHIS  2  BE 

1548.  HARRY  ROY 

I  548. GERSHWIN  MEDLEY   PSTS   I    4  2 
J IMMY  RUSHING 

1549.  G00DM0RN INH/THURSDAY  BL 

LUIS  RUSSELL  ORCH 

1 550.  RAINY  SUNDAY/  4  U 

PEE  WEE  RUSSELL 


807  N- 
1942  E+- 


VI  25876  N- 


DE    1872  N- 


EXCEL       502  N- 


AP      I  I  39  N- 


|55|,H0R  OF   PLENTY  BLS/THERELL  B   SOME  HRS   lOOl  N- 

ALBERT  SANDLER 

1552. SING  SMTHING   IN  MORn/plAY  f 

ABLERT  SANDLER 


GoE 

1630 

N- 

COE 

1688 

N 

CO 

1484  N- 

VI 

4425 

N 

DE 

2990 

N 

OE 

3|  78 

N 

DE 

3188 

N 

DE 

3937 

N 

VI 

27699 

N 

MAS 

1  1 1 

EH- 

j  Ma 

136 

N— 

MAS 

108 

E+ 

Mas 

108 

N— 

Br 

8050 

N— 

CO 

35980 

N  — 

DE 

3832 

E+ 

CO 

1490 

N— 

|553.WIuL   REMEM/MOONL I TE  ON  ALSTER 

1554.  MERRY  WIDOE  WLTZ/VILIA 

JESUS  MARIA  SANROMA 

1 555.  ALB0RA0A  DELK  GRACIOSO   PTS   I  2 

JAN  SAVITT  ORCH 

1556.  MAKE  L.w.  gtr/imagination 

1 557.  J   CANT  BRUSH  ME  OFf/lOVELY  DAY 

1558.  AKS  YR  HRT/UAKEBE  ISLAND 

1559.  TEEL  ME/  CHOPIN  NOCTURNE  C 
|560.M'L|TE  MASq/M-O-THBR 

RAYMOND  SCOTT  QUIMTETTE 
I  561 . powerhouse/toy  trumpet 

1562.  D  music  4  csnBalsAite  ocean  LI 

1563.  TWLIGHT   TURKEY/MINUET  JAZi 

1564.  MINUET  jazz/twlight  in  turkey 

1565.  PENGUI  n/.var  dance  4  wooden  ind 

I  566. BLS  QIRL   FRIEND   TAUGHT/EVE  STAR 
CHARLIE  SEGAR7TURNER  PARR  I SH 

1567.  boogie  woogie/trenches 

BEN  SELVIN 

1568.  just  imagine/jream  house 

SEVEN  BLACK  DOTS 

I  569. LOVE  WILL  FIND  WAY/iANDANA   BY^S  ARTU20655  N- 

TERYY  SHAMD  ORCH 

I 57Q. SORRY  WE  SAINO   GBYE/jUST  ONE   GIRLDE  4242  N 

|57|.I'LL  B  BACK/  3H  ITS  MIL  SECRET  DE  4284  N 

ART  IE  SHAW 

I  572. THE  BLS   PAT   IS-2  PAE  2790  N 

1573.2  BLIND  L0VERS/*HERE  OR  WHEB  HMV  901 7  N- 

I674.3LUE  hvn/moonglow  VI  27405  N- 

I575.CR0S  YOUR  HEART/SUMMET   RIDGE  DR     VI    26763  N- 

I576.SP  del  IV  st=>/keepin  viyself  4  u     vi  26762  n- 

1577.  LETS  TAKE  LONG  WAY/lADY  DAY  -  V|20|520  N- 

JOE  SHAW 

1578.  TIGER  RAG/CLAR  MA RM                               VR  8029  N- 

SPENCER  SHAW  ORGAN 

I  579. MEL    IN   F/  THE  SWAN  ED.  BELL  WINNER  4625  N 
J.H.  SHAYNEX 

I  580.ME- FREDDYS   RAg/'JHESTNUE   ST  BOOG  I  SC  I  I  Ol  I  N- 
BERT  SHEFTER 

I 58|. TAMING   THE  DEVIL/AHROPLANE  &  BEE  BR  8072  N 

i582,trammin  at  fair/monkey  ON  STRING  DE  2525  E<- 

SHORTY  SHE ROCK  ORCH 

15  83. snafu/the  SILLIES                            SG  28||8  N- 

SHIFTY  HENRY&    HIS  FLASHES 

I  584. WHY  DID   this   hap/  youhe  MINE          ENT  |07-3  N- 

NAT  SH  ILKRET  ,'   V ICTOR  ORCH 

I  585.  IN  ARA8Y  W  U/U  WILL  WONT  U                VI  203 1  3  N 

I586.F0R  u/|F  U  WLD   SAY    I   LUV  U                VI  20261  N 

I587.ST0P  Go/SOMETH  I  NG  2  TELL                    VI  20682  N 

1588. ROGUE  song/booking  AT  u                   VI  22258  N 
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 rATS  WALLER  

7|3.L'  ASKFC   4   IT/OK  BA6Y   SW  DA&Y          HMV  1036  H 

7|4.UP  JUMPED  u/ROMANCE   ALA  MODE          HMV  I C45  N 

71  5.  SOCKS  DONT  MATCt  /|MAG  I  ME  MY   SUR   HMV  I  073  N 

7|6.C|«E  WE   THAT   JIVE/MUST  C    LOSING    HMV  1077  N 

7I7.JEALS0LS   OF  UE/'jOINT   IS   JUMP  IN      HMV  I C  79  N 

7|8.PAN   PAn/24   ROBBERS                                HMV  101  I  N 

719.  U   FEETS  2   Bv 3/bLESS   U                         HMV  52  N 

720.  MOMMIE  CENT  HE  2  STORE/u  TAUGHT  HMV  1 28  N 
721. SOMEBODY  THINKS  W 'dFUl/d I  NIA H  HMV  5040  N 
722. DONT  TRY  JIVE/A1NT  MISBEHAVIN  HMV  54|5  N 
723. ST  LOL'SI    BLS/aF  TER  YOUVE  GONE        HMV  8496  N 

724.  BASIN   ST/SINT   GO   NOBODY                     HMV  0636  N 

725.  ALLIC/T0R  CRAWL/vIPEPS   ERAG            HMV  8784  N 

726.  RUMP  S TFA C  SERE/fEETC  2   BIG            HMV  9582  t. 

727.  G0NNA   SIT  RVGHt/fVBOY  L  MY  BABY  HMV  9i?'l  \ 

728.  AINT   GOT   NOBODy/bASiN   ST   BL          AHMV  I  985  N- 

DOCK  WALSH 

729.  LAURA    LOU/JUST    PLAIN    FOLKS                 VI  40325  N 

WARU'GS  PENJNSVLVAN  lANS/CQON  SANDERS 

730.  TALKIM   2    THE  MOOn/eYTHG  P   «LL    R     VI  20003  N 


1589. 
1590. 

1591. 
1592. 

1593. 

I  594. 

1595, 

I  593. 

1597. 

1598, 
1599. 
1600 
I  601 
1602. 
1603. 
1604. 
1605. 
1506. 
1607. 
1608. 
1609, 

I  610. 
|6|  I. 

I  61 2, 

I  61  3. 

|6|4, 

1615, 
I  SI  6, 
1617, 

I6|8, 

I  Si  9. 

I  620, 

|62|, 

1622, 

1623, 

1624, 
1625, 
1626, 
1627, 

1628, 

1829, 
1630, 
1531, 


NAT  5H ILKRET  COHT 

MAN  ON   THE  MAKE/CAN  DO  WONDERS  VI  22|35  N— 

2  MY  MAMMy/'JOLLEGIATE  LOVE  VI  22406  N 

B ILL  SIMMONS 

TAKE  ME  BACK   MONT ANa/V I LD   ROSES  VI  40256  N- 

ROCKY  MT  SWEETHEART/VWHRT  YESTERDAYV I  40329  N- 

JACK  SIMPSON 

OWN   BARBY   I,   JOAN/PADDLING   STREAM  PA".     2243  N 

CHARL3E  SINGLETON  8,  BAND 

LATER   4  u/<EEP  COOL  AP        79-1  .1 

S  IOOX  C  I  TY  S  IX 

I  'M  GL'0/flOCK   OBLS  SES          7  N- 

NQRMAN   SISSEL   RHYTHM  TWISTERS 
EXCUSE  ME   LADY/COME   ON  BABY       WORLOE CHO I  008  N 

MARY  SMALL 


BE  BRAVE  BELOVED/WHAT   SOLD   DREAM       DE     4282  N 

BESSIE  SMITH 

BUGGY   RIDE/GIMME  PIG 
ST  LOUIS   BLS/COLD    IN   HAND  BLS 
ST  LOUSI    BLS/RECKEESS  BLS 
NOBODY   KNOW  u/BAKC   WATER  BL 
USED   2  B   SWEET  Ma/sPFT   PEDEL  BL 
THINGKING  BLs/pREACHIN   THE  BLS 
CEMETERY  Bl/anY   WOMANS  BL 
WILD   ABT   THAT  THING/u   GT  2   GIVE  SM  CO    14427  E+ 
HAS  BEEN  BL/aABV   DOLL  CO    |4|47  E 

BABY  DOLL. LOST  YOUR   HEAD   BLS  CO  35674  N 

YNG  WOMANS  BLs/cAKE  WALKING   BABIES  CO  35673  E+- 


PAE 

2146 

N— 

PAE 

2344 

N 

PAE 

2476 

N 

PAE 

2481 

N 

PAE 

2482 

N 

PAE 

2483 

N 

COF 

2|7 

N 

AFETR  U'VE   GONE/GOOD   MAN  HARD 

PINE  TOP  SMITH 


14  N 


1245  .V- 
1245  G+ 


PINE  TOPS  BOOGIE/plNE  TOPS  BL 
PINE   TOP   BOOGIE/PINE   TOPS  <3LS 

WILLIE  THE  LION  SMITH 
PASSI  ONETTE/MARN  I  NG  AIR 

HARRY  50SNIK  ORCH 
.SYWPHON I E  MOOERNE/oEE  MILL   PEOPLE     DE     4068  N 

SOUTHERN  SOBS  ,MALE  QT. 
, LI  FT   EV  VOICE  i  SING/PRAISE  THE  L     BB300806  N 

MUGGSY  SPAN IER 
BL   /■   BL/LIVERY   STABLE  BL 
.WHISTLIN   THE  Bl/lADy's    IN  LOVE 
.MORE   THAN  U   KNOw/aMER I CA N  PATROL 

SPENCERS  DANCE  ORCH 
,ROSE   ROOM/BLU   RIDGE  MOUNTA I N 

KENETH  SPENCER,  CANADA  LEE 
, JAZZ   BAND   PTS    I  S2 

SPENCER  TRIO 


HMVA 

CMS 


2269  N- 


2887  E 
576  N 
4328  E 


YPR      4|0  N— 


LORNA   D DONE   SHORT  BREAD/aABY   WONT  DE 

SPRITS  OF  RHYTHM 
OB  WATSON/  JUNK  MAN  DE 

0.    STABILE    OR CH 

U   EAYS   2  OCE  w/cAREFUL  MY   HRT  DE 
DICK  STABILE  ORCH 
HES  MY   GUY/AT   LAST  DE 

JESS  STACY 


,breeze/breeze  bls 
,3arrelhouse/honky  tonk  train 
,in  the  dark/wrld  wait  4  sunrise 
,in  the  dark/darrelhouse 

V.O.  STAMPS  -M.L.  YANDELL  DUET 
,N0  LONGER    SAD/>yHAT  A   W 'FUL  TIME 

A  I  LEE N  STANLEY 


PAE 
PAE 


8|2|  N- 
2|87  N 
2233  N 


VI  401  83  N 


1632 
1633 

1634, 
1635, 

1636 

1637, 

1638 

1639 

1640 
I  64| 
1642 

1643, 

1644, 

1645 
1546 


boway  bls/my  little  bimbo  vi  i  369 1  e 

III  get  by/  u  wanted  someone  vi  2i839  e+-/n 

if  u  hadnt  gone  away/  make  hay  hay  eng  test  n— 

STATE  RAMBLERS 

KY  BLS/8BLH0USE  stp  ch  4003  7  E 

my  baby/pleasure  mad(rou  start)ge    6456  V 
REX  STEWART 

.LINDEN   8LS/AMIGA   STP  AMIGA    II 63  N 

BLU  LOU/  BIE  MIR  AMIGA    1164  N 

JOHNNY  ST  I LES  ORCH 
LADY  B   GOOR/  CELOE  RZ     3785  N- 

ST IRTONV ILLE  SWT  MELOD I  AN  CHOIR 


E  BENON I  /bALEKA 
EDDIE  STONE 
.8URPING  BASSOON/MOROCCO 

LEW  STONE  W  GONELLA  /BOWLLY 
EMALINE/UAUNA  LOA 

LEf  STONE 


SINGERE   I  03  N 


DEE    3952  N 


DEE 


3952  N- 
361  N- 


.MILENSERG    JOYS/CALL  FREIKS 
.GARDEN  OF  WEED/THATS  PLENTY 

. VAMP  TILL   READY/ jERENADE   4  A  WEALTYDEE     3906  N 
PA  PA  SOVEPIPE  #1 
MO  Fit  I  END   LIKE  u/'jALVA    I N    HRT  CO        2 1  0  E— 

STR  I  \IGS   IN  SW  I  NG  T  I  ME 


ORIENTAL    STOCK   EX/PROF   VISITS   HARL   BR      8095  N— 

JOE  SULLIVAN 

0HIGH  DUDGEOn/bRUSHI N  OFF  BOOGIE  BUN  SET  I 0052N 
.BASS   ROM  =  S   AWAY/24  HRS  AT  BOOTHS   SUNSET  I 0052N- 


A  RA 
ASCH 

ARS 
ASCH 
ASCH 


1 647. BURLY   HEAOEO  BABBy/kY  BABE  DE    13349  N 

1 548.  HOW  DO    I    KNOW    REAl/bEB I OE   RIVER    CLYOE     4307  N 

ART  TATIIM 

1 549.  HALLELUJAH/'^MOR  I  es  of  u 

1 650.  WHERE   OR  WHE\/jA  DA 

1651.  RUNNIN  WILd/yETSREDAYS 

1652.  fine  *  dandy/  had  2  b  u 
i553.ja  0a/*here  or  when 

1654.  ELEGI e/hUMORESQUE 

1655.  ELEGI E/HUMOHESQUE 
I  656. GET  HAPPY/SI*  LORRAINE 
I657.TIGER   RAG/LULLABY   OF  LEAVES 
1558. TIGER   RAG/ROSETTA (RM   CHP  NO  GR ) 
I659.SMKE  GETS    IN   EYEs/a  I  NT  MISBHAVIN 

BILLY  TAYLORE  BIG  EIGHT 
I  660. NIGHT  W IND/CaRNEY-VaL  in  rhy 

MONTANA  TAYLOR 
1561  .  INDImNA      i/-   STP/OETROIT  RACKS 

JACK  TEAGARDEN 
1662.0 i ane/meet  me  tonite  in  dreamland  CMS      505  N— 


4501  N- 
356  N- 
4503  N*. 
356  N- 
336  N- 
DE  I  3049  E+ 
DE  I  3049  N- 
DE   I  3050  N- 
DE  I  3051  E+- 

BRE     431  9  h- 

V 120291  I  N 
KEY  61 5  N 
BR  80019  N- 


BRE  3264  N 
BR    8397  N- 
TEA   I  1224  N- 
BR    8370  E+- 


88  I '335 
BB  I |4S4 
BB    I  |45| 


I563.BLK  _  BL ■ ST    JAMES  INF 

1664.  YANKEE   DOODLE/l    GOTTA    R1CHT  SING 

1665.  MARTIAN  MADNESS/BASIN  ST  BL 
1566. PERSIAN   RUG/oHEIK  OF  ARABY 

ALEC  TEMPLETON 
l'667.REDW00DS   AT  BOHEMIAN  GROVE/GREIGS      CO   35595  N 

1668.  HAZY  &  BL/  MAN  W   NEW  RADIO  VI    26348  N- 

1669.  M0ZART  MATICULATES/BATTLE  CRY  CROONV  I    26492  N- 

1670.  BL   IN  NITE/  GREIG  CTO  A  Ml.  DE  1 8271  N 

1671.  BLS  IN  THE  NITE/GREIG  CTO  A  Ml  DE  I  82 7|  N- 
l67^.aUBUERTIME/-\INT  NEC  SO  DE   18272  N- 

CLAUOE  1 HORNH ILL  ORCH 
I673.JIM/C0NCERT0  FOR  2  CO  3637|  K 

|674.m'lite  masq/orange  BLOSSOM  LANE        CO  36391  N 

THREE  PEPPERS 
I  f^. LOVE  GBOWS  WHITE  0  TREe/sw  U  WILSONDE     2557  N 

MARTr.A  T  ILIUM 
I676.WE0DINC   CAKEWAI.k/|F    I    COULD   B   WHRERDE     4023  H 

DICk  T000 

|677,0P.A|\GE   BLOSSOM  LANE/DELILAH 
I  678. TOLD   U   SO/THKC    T&N  I TE  OF   IsL  EYES 
I 679.L ORE tta/t I CA  TICA  TA 

SKEETS  T0L3F1I   ,'BEBE  WALLACE 
I  680. LAZY   GAL   F  LUES/GET  IT 
I  66  I  .  PHUMB  A    BL/jUMPIM    IN   THE  NUMBERS 

TRIX  SISTERS 
I  682. SITTING    ON    TOP  WLD/KNEF  DEEP 
I  683. HONEYSUCKLE    Tlllt'/cA  WEDOING 

JOHN  SCOTT  TROTTER 
I  684. RUSSIAN   SAILORS   DANCe/mAPLE  LEAF 
FRANK  IE  TRUI/.BAIER 

l685.WEf.RINr   OF   GREEN/MC  RETARD 
I  686. LAZIEST  GAL    IN    TWN/jIMTOWN  8LS 

I687.C0MIN  va/alex  ragtime  band 

IfP.P.  TAKE  UR   TOMOROW/SADY  WONT   U  PL 
I689.0HOO  ohoo/heebie  JEFBIES 
I 6C0.R i verboat  sh/ostpich  walk 

1691.  CLAR   MARM/TAKE    IT  EASY 

1692.  MISS  mud/therell  CA0W.A  A  TIME 

joe  tl'Ri:er/pete  johnsons  baid 

1693.  PINEY    BROWN   BLS/  STOMP 

U.  OF  TEXAS  L0f/   HORN  BAND  W  MEN 

1694.  TEXAS    TAPS/EYES   OF  TEXAS 

JOE  USIFER 


RUDY  VALLEE 


1697.  just  closer/good  EVENIN 

FRED  VAf   EPS  LJO  SOLO 

1698.  FROLIC   CF    COONS/LONESOME  MAMA   BL     ED  5 1 089  N 

1699.  CHINESE    PI  ON  I C/COCOAMUT  DCE 

VAUX.HNS  TEXAS  QUARTET 
I  70C.KINC   NEFDE.  WORKFRS/WI  TH  JESUS 

JOE  VENUTI  

I  701. LITTLE   BUTTEFCUP/OE   BO  BO 
I  702. TAP    ROOM  BLS/tvOTHIN   BUT  NOTE 

I703.D01N    things/wild  cat 

I  704.  \  I  BRA PHON I  A   #2/sEN0  ME 
1 T05.MYoTERy/mELL0W  as  a  cello 
I 7C6.S0METHING/NCTHI NG 
l7C7.tfZZ  ME  BLS/lN  DE  RUFF 

V IC  TOR  CONCERT  CRCH 
I  708 .AT  DAIVNINg/baLTZING  DOLL 


DE 

8589 

N— 

OE 

8565 

N— 

CoE 

3S|5 

N— 

COE 

3601 

N 

OE 

42|7 

E<- 

vs 

82:5  N- 

vs 

8223 

N— 

CO 

36280 

N- 

CO 

3  780 1 

N- 

PAE 

82  1 

E-l- 

PAE 

2492 

N 

PAE 

2304  n 

PAE 

2097 

M— 

DE 

|8|2|N- 

i  GLEE  CLUB 

VI 

27515 

N 

;  br 

8020 

VI 

22090 

N 

VI 

22469 

N- 

ED 

51089 

N 

ED 

5|  t  1  2 

N 

VI 

401  ~>4 

N 

PAE 

1252 

N- 

BRE 

2304 

N 

BB 

10280 

N 

BRE 

2053 

N- 

BRG 

9791 

N 

OE 

2312 

N- 

COE 

686 

E 

VI 

S 

20668 

N- 

grE 

2628 

E+ 

OK    8328  G+ 


1709.  ARMISTICE  NIGHT   N"  V    II,    I  927 
tIFPIE  WALLACE  W  ARMSTRONG 

1710.  JAFK   CF   P I AMONDS/rPEC IAL  DEL 

FATS  WALLER  f,  RHY 
I7H.MY   VERY   CCOD   FR  I  ENO/sHORT  I N   BREAO   HHV      |2|8  N 
|7|2.WANN   HEAP   SW   SQNGS/tkAT   GETS    IT        HMV      1 N 


WASHBOARD  b«», 


BB 

6556 

E 

BB 

8727 

N 

PAE 

1837 

N 

DE 

18169 

N- 

JDAK 

(5840 

N 

SPED 

501 4 

N 

.LEVEE  BLS/ChERRY  HILL  BL 
,FOOL  OUT   OF  ME/EVERY  TUB 

BUCK  WASh IKGTOM 
,OLD   FASHIONED   LOVe/|  T  BENDS  ME 
,OLD   FASH  LOVE/QUEER  NOTIONS 
,N0  ME  APBETES   HA  I LANTC/RAG  LA 

ETHEL  WATERS 
.MY   HANDY  VAN/DC   WHT  U   DID  LBT 

LU  WATTERS 
.MEMPHIS   BL/lPISH  BL  BOTTCM 

.m i lenberg/dacdy  CO 

.LEO  WATSON 
.TIS   ^UST   TUNE/jA  DA 
•  UTT   DA    ZAy/mAN  W  MAI:DOLIN 

CHICK  WEBB  O.W.  ELLA 
.THAT  WAS  MY   hRT/suGAR  PIE 

CHICK  WEBB 
.PFI'PLE  my  shoe/who  ya  HUNCHIN 
.SWINGING   ON   RESERVATION/BL  LCU 

TED  WEEMS 

.LONESOME/CF.EAr.i  IN    OF   TOU'.CRROW  VI     19804  N 

.LOVE  RIDE   CHOO   TRA In/yNG   UNS   COYSDE     2366  N 

THE  WESTERNERS 

-I  I'F    IN   SUN   H   OUT  MOOn/tELL  EIRDSHA        297  U- 
WETTLIHGS  CHICAGO  RHY  KINSS 
'.DRKTWN  STR   BALL/SISTER  KATE 
DOC  WHEELER  :   Sl^NSET  f'RK 


2  N 
13  N— 


■  2959  N- 
2750  N 


223l  N- 
1065  N- 


.GA  BBY/f.  I  G 
WHEELER  ! 


t  FAT 
LAMB 


44 


,,IIM   BLAKE   ENG/FEECS    THEM  ALL 
, PPEAC HE R  MADE   US/BLCT   CUT  PAST 

WHITE  MOUNTAIN!  OR^H 
,L EA Tl'ER   eRI  TCHES/UOOSON 

PAUL  WKITEMAN 
■  SB   tW/k*i   REASON    IN  C 
,AUNT  HAGERSBL./l  'M  COMIN'  VA 
.MUTINY    IN   NURSERY/ J EEPERS  CREE I 

,RA^  cna/lcnely  MELODY 

.SOME  SUNNY  DAY/RCSY  FOSY 
,CHO  CHO  SAN/SONG   OF  INDIA 

.falling/burning  SAN'OS 

,N0  MORE  WORRYINl/vALEHCIA 
.BCATOAN   ON    VOLGa/lIT  SPANISH 
,  I    A LW  KNEW /wH    1  "M    IN  YR  ARMS 
,BL  hvn/  ALL  BY  MY  OWNSOME 
.MANHATTAN'  MARY,FWAY 
,0  ya  ya/parade  WOODEN  SOLOIERS 
,A  INT  MISFEHAVEn/dOGING  DIVORTF 

BOP  WIL6ER 

,0L   ■!   FOWLER/WILD    CAT  PL 

BERT  WILLIAMS 
.WANT  2  KNOW   TOSTI    WNET/gET  UP 
,E VBPY  WANTS  K    CELLAp/nBDYS  BUZ 

CLARENCE  WILLIAKS 
.SLOW    RIVER/7ULU  Wr'IL- 

COOTlE  WILilA»/.S  ORCH 
,  A  I  NT   M  I  SBEHA  VIN/DL  MY  CONDITION 

MAR*.   LOU  WILL  I  AN'.  5 
,NI  GHT  L  I  FE/PRIG  EM 
•THE    ROCKS/THE  PEARLS 
.FREODIE   BLS/Sll'l    PA  TUN  I  A 
,SW   FCR   JOY/CLEAN  PICKIN 
,SW   l-OR    JOY/  CLENA  PICKIN 

.  I  sauelle/ccpny  PHY 

.WALTZ  BCOG  I  E/hUMORESQUW 
,00  BLA  DEE/KNOWLEDGE 
.MAN   I   LOVE/  EL  OKI  FS 


DEA 

561  5 

N- 

BB 

1  1389 

N 

VI 

23537 

N 

VI 

20248 

N 

VI 

40105 

K 

CO 

3566  7 

E+ 

OE 

2I45N- 

>£R  DE    2222  E 

VI 

2|2|4 

E 

VI 

18891 

E 

VI 

18777 

E+ 

VI 

19033 

E+ 

VI 

200C7 

E+ 

VI 

20266 

E 

VI 

20501 

E 

VI 

2Ce28 

E 

VI 

208-74 

E 

VI 

21304 

£<- 

^  1 

25086 

N- 

CMS 

584 

N— 

CO 

3350 

E 

CO 

2750 

E 

BR 

366  7N- 

OK 

6224 

N— 

UHCA 

38 

N 

OE 

2796 

N— 

DE 

2797 

N 

OE 

1  155 

E 

DE 

1 155 

N 

DE 

1021 

E+ 

VI202C25 

N— 

Kl 

I5C03 

N 

238  n/e+ 
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AUCTION  50c  MINIMUM  BID 


AUCTION  50c  MINIMUM  BID 


FRANK  BALL 

BOX  15,  c/o  THE  RECORD  CHANGER.  125  LaSALLE  ST..  N.  Y.  C. 
EVERY  RECORD  MARKED  "N"  IS  ABSOLUTELY  MINT 


ALABAMA  JUG  BAND 
| 760,S0VEBDY    STOLE   GAl/jAZI  ME  6L 

ALABAMA  RED  PEPPERS/  SAVOY  PLAZA 

I  78L.DRAG/MARY  ANN 

RED  ALLEN 
I7B2.SWING  out/feeling  drowsy 
1783. HOUSE  HARLEM/RUG  CUTTER  SWING 
|  784. SMOOTH   SAILING/WHOSE    HONEY   A  RE  U 
|785.N0TH1NGS    BL  SKy/tORMENTEO 
I786.WHEN  U  LEAVE  HVn/aLGIERS  STP 
1787.1    ADORE/  PUT  HEADS  TOGETHER 
I788.C00DNITE  LUCKY  DAy/k| THEN   IN  HVN 

ALLEU  -  HAWK  IKS  ORCH 
| 769. HUSH  MY  mouth/galveston  GAL 

I  vers  takin  care  me/hcme  cooking 
SHORTY  ALLEN  QUINTETTE 
|  7S| .SAVOY  RIFF/  HAVE  A  BALL 

1 792.  savoy  riff/have  A  BALL 
HANK  D'AMICO  QUARTET 

1793.  DEVIL  DEEP  SEA/EAST  OF  SUN 
ALBERT  AMMONS  RHYThM  KINGS 

|  794 , ECCGIE  WOOGIE  STP/NAGASAKI 

1 795.  MILE  CR  NO  BIRD   RAG/EARLY  MORNI N 

1796.  cafe  society  rag/lovin  MAMA  BL 
ANDREWS  SISTERS 

1797.  NICE  WORK   IF  U  GET/BE  I   M I  Fl  BIST 

1798.  LILY  BELLE/BLOND  SAILOR 
LOUIS  ARMSTRONG 

I  799,  " 


DE 

7041 

E+ 

CA 

8|30 

E 

B8 

I07C2 

N 

CO 

356  76 

E+ 

ME 

13322 

E+ 

CO 

3245 

E<- 

VO 

3302 

E+ 

vo 

3422 

V— 

VO 

3490 

E* 

brE 

1  709 

E+ 

BrF 

9737 

E4- 

SAV 

525 

E+ 

SAV 

51b 

E 

NAT 

900J. 

E+ 

DE 

749 

N 

DE 

975 

N 

VO 

site 

N 

DE 

1562 

n/f 

DE 

1  870C 

N— 

MAHOGANY   HALL    STp/sON   OF  SOUTH 
1800. ST  LOUIS  BLS/SWT  SUE 
1801 .BASIN  ST  BLs/cUCKY  STEVEDORE 
|802.ThATS  MY   HOME/WONDER  WHO 

1803.  HIGH   SOCIETY/GOTTA    RUGHT   SING  BLS 

1804.  WRLD  ON  STR  ING/CAB  ll>    IN  PINES 

1805.  HUSTLIN   BUSTLI    /SITTIN    IN  OARK 

1806.  HUSTLIN  &  BUSTL 1 n/s I TTI  N  DARK 
I ROT.honey  do/honey  DONT  U  LOVE  ME 
I  806. SWING  U  cats/sonwbaLL 

I 809.SNOWBALL/s* I NG   YOU  CATS 
ifllO.HATE  LEAVE  U  NOw/thaTS  MY  HOME 
iSll.OCNT  PLAY  ME  CHEAP/SOME  SWT  DAY 
I8I2.MIGHTY   RIVER/SLEEPY  TIME  SOUTH 
|8|3. MIGHTY  RIVER/SLEEPY  TIME  SOUTH 
|8|4.KICKIN  GONG  AROUNd/bETW  DEVIL  f- 
|8|5.SWHTS  ON  PARADe/rCCKI N  CHAIR 
|8|6.HEEB IE  JEEBIES/POTATO  HEAD 
|8|7.SAVE   IT  PRETTY  MAMa/nO  ONE  EL3L 
1 81 8. NO  ONE  ELSE  BUT  YOu/saVE    IT  MAMA 
|8|9. ORYS   CREOLE  TRAm/lAST  TIME 
|820„MAH0GANY   HALL   STp/BEAU   KOO  JACK 

1821.  YES    IN   BARREL/GUT   BUCKET  BL 

1 822.  MY  HEART/CCRNET  CHOP  SUEY 

1823.  YOUR   NEXT/ORIENTAL  STRUT 

1 824.  DEAR  OLD  SOUTHLAND/BODY  &  SOUL 

1825.  M0NDAY   DATE/WEATHER  B!RO 

1826.  BPAND  NEW  SUIt/'/.OOD  FOR  LOVE 

1827.  U  MY  LUCKY  STAR/CUCARACHA  DE 

1828.  FINGERS  CROSSED/SHOOTIN  HIGH  BE 
1 82 9. SKELETON  IN  CLOSET/kURDY  GURDY  MAN  DE 
1 630. RED  CAP/PUBLIC  MELODY  fl  DE 
1  S3 1 .DAUGHTER  OF  BLANTEH/CUBAN  PETE  DE 
1832. SUN  SHOWERS/YOURS  J>  MINE  DE 
I833.HEART  FULL  RHy/kLEX  RAGTIME  BAND  DE 
I  834. TRUE  C0NFESS10Ns/jUBILEE<  .' *  HR  CRk)dE 
I835.POUBLE  DARE  u/SATCHEL  MOUTH  SW  DE 
1 836. STRUT Tl  N  BARBECUE/LESSON  TC  U  DE 
I837.ITS  WONDERFUL/ON  ENTIMENTAL  SIDE  DE 
1 838, GONNA  SHOUT  ALL  Ov/nOBDY  KNOWS  TR  DE 
I839.SAINTS  /AS  LONG  AS  U  LIVE 

LILS  fRMSTRONG  ORCH 

1 840. HARLEM   STA  Nl TE/LCCKED   UP  HEART  DE  2234  N- 

LOUIS  ARMSTRONG 

I 84| , JEEPERS  CREEPERS/TH 1 NG  CALLED  DE  2267  N 

1642. KEAH  ME  TALKIN/SAVE   IT  PRETTY  DE  2405  N- 

1843. HEAR  ME  TAKLIN/SAVE  PRETTY  MAMA  DE  2405  E- 

1844. SAVOY  ME/HE  '    BROTHER   BILL  DE  2533  E+- 

1845.  BABY  WONT  U  PLEASE  COME/SHANTY  B  DE  2729  N 

1846.  BABY   PLEASE  COME./?  HA  NT  Y  BOAT  DE  2729  N- 

1847.  U  LUCKY  GUY/jUST  NO  ACOUTN  DE  2934  N 

1 648. POOR   OLD    JOE/BYE   BYE  DE  301  I  ?4 

I 8*9.W0LVERI NE   Bl/sWING  THAT   MUSIC  DE  3 1 05  e/n 

1850.  E0OG   IT/CHERRY  DE  3|80N 

1851.  U  RUN  U  MOUTH/CAIN  &  ABEL  DE  3204  E/V 

1 852.  COT  OFF  MY  LEGS/SWHTS  ON  PARADE  DE  3235  E-h 

1653.  HEP  CATS  CALL/LAZY  SIPPI    STEAMER       DE     3283  N 

1654.  KEY   LAWDY  MAm/cALL   THAT   S   BUDDY  DE      3756  E 


BB     50t£  N 
BB      5280  N- 

BB  5408  Et- 

BB  6644  n-/e 

BB  677|  E 

BB  6910  N- 

BB  7506  N- 

BB      7506  V+ 
BB     7787  E+- 
BB  10225  N 
BB  10225  El 
BB   10236  N 
BB    10237  N 
BB    10703  N— 
B8   10703  E+ 
CO    2600  V 
CO    2688  E+- 
co  35660  N 
CO  35662  N 
CO  35662  N- 
CS  35838  E+- 
CO  35879  n/e+- 
CO  36|52  N 
CO  36154  N 
CO  36155  E+- 
CO  36282  E+- 
co  363  75  E+ 
DE      579  V- 

DE        560  N- 

OE      623  V 
949  E+ 
1 347  n/e 
1353  N- 
1369  N 
I  408  N-/E 

1635  N- 

1636  E+ 
1661  E+- 
I  84 1  V 
2085  N- 
2230  E+ 


DE 


LOli  IS  ARIHMF.ONO  C 01  T 
hall/west 


1855. MAHOGANY      HALL/WEST   END  BL 

856.  LEAF    FROG/USED   TO  LO>'E 

857.  AMONG  SOUVENIRS/COQUETTE 

1 858.  COAL    CART    BLs/hCNKY   TONK  TOWN 

1859.  JCDIE  man/i  wonder 

1 860.  WEATHER   BIRD/DEAR    OLD  SOUTHLAND 

861,  WEST  END  BLS  /FREEZL  !■  MELT 
|662.«EST   END  BLS/FREEZE  *  MEL  T 

863. SOME    THESE   OAYS/WILO  DOG 
664. BASIN   ST   BLS/RUNNING  RAGGED 
1865. NO   ONE    ELSE/AIM     GOT  NOBODY 
866. SAVE    IT   PRETTY   MAMf/STAR  DUST. 

867.  MAHOGANY   MALI./FjLAKC  BEAUTY 

868.  MAN   FROM   SOUTH/AFTER   U  GONE 
1869. BESSIE  COULCNT    HEPL/rWN  GA  WAY 

870. CANT    Gl MEANVTHING/SNETIMCNTAL 
187.1  i'ROCKIN  CHt  I  r/C0LLEB1  ATE  LOVE 
1872. DING   DONG  DADDY/BYE  BYE  BL 
|873.MUGGLES/WHAT   KIND  0  MAN    IS  U 
1874. PEANUT   VENDOR/U  LUCKY  TO  ME 

875.MC0D    INO IGO/ORI V  I NG  ME  CRAZY 
I  676. TIGER   RAG/OLD   MAN  BLS 
I877.PUT   S:  TAKE/  DALLAS  BLS 

878. LITTLE    JOE/WHATS    THE  USE 

879. SLEEPY    TINE   DWN   SOUTh/lOVER  HAS 

1880.  KN0CKIM   jug/high  TESSION 

1881.  knockin  jug/high  tension 

862.  could  b  w  u/shime 
1883. lazy  river/ga  ON  MIND 

I884.KICKIN  GONG   AROUND/oEVIL   DEEP  BL 

5. WEATHER    BIGo/fiOCKIN  CHAIR 
1886. LAWD  MADE  NITE  TOo/gCT  RHY 
I867.CANT   BELEIVE  YOU  LOVe/sINT  Q0  NO 
1888. WHEN    UR   SMILING/THEM  THERE  EYES 

I  889. BODY  f-  soul/depend  ON  ME 

I  890.PL    TURNING  GREY/THAT    RHY  MAN 
1891. SWT  SAVANAAH  SUe/bL  &  BL 

1892.  TIGHT  LIKE  THIS/  STAR  DUST 

1 893.  DEAR  OLD  SOUTHLAND/MY  SWEET 

1894.  DEAR  OLD   SOUTHLAND/MY  SWEET 

695.ALL  OF  me/new  TIGER  RAG 

|P96. TIGER  RAG/DINAH 

I  897. LONESOME   RD/SONG    OF  ISLANDS 

1898.  GA    ON  MIND/LAZY  RIVER 

1899.  C0ME   BACK  SWT    PAPA/GA  GRIND 

1900.  C0ME   BACK   PAPA/GA  GRIND 

1901.  C0NNA    GITCHA/DONT   FORGET  MESS 
I  902. SWT   LITTLE   PAPA/BIG  FAT  MA 

I  903. LONESOME  BL/KING  OF  ZULUS 
1904.  IA77.  LIPS/SKID  DAT  DE  DAT 
I  905. SAVOY  BL/SAV   Y  BL 
I  906. SAVOY   BL/HOTTER   THAN  THAT 

1907.  H0TTER    THAN   THAt/saVOY  BL 

1908.  WEST    END  ^LS/FIREWORKS 
|909.FIRW0RKS/WEST   END  BLS 
|9|C,   KNEE   DRPS/SKIP    THE  GUTTER 
I  911.2  DUCES/SQUEEZE  ME 

I912.SAVE  IT  PRETTY  MAMa/sT  JAMES  INF 
I  91 3. SWT   SAVANNAH   SUe/rHY  MAN 

1914.  AINT   GOT    NOBODy/rOCKI N  CHAIR 

1915.  BASIN  ST  BL/NO 

lGl6.SOHr  THESE  DAYS/WHEN  UR  SMILING 
I  91 7. SONG   OF    ISLANOS/BL    TURNING  GREY 

(ABOVE    j   D I G ' 
I  91  6. IF   I    COULD  B  W   YOu/cOMFESS I N 

i9i9.ga  on  my  mind/lazy  river(rm  chpn 
i 920. lucky  2  me/memories  of  you 

1921.  just  gigolo/shine 

1922.  walk i m  baby  back  home/surre nder 

1923.  WALKIN  BABAY  HOMe/suRRENOER  DEA 

1924.  U  RASCAL  o/sLEEPY   TIME  SOUTH 

I  925. SLEEPY  TIME  SOUTH/RASCAL  U  (DIG; 

1 926.  WRAP  TROUBLES  DREAMS/STAR  DUST 

1927.  ALL  OF  ME/HOME 

1928.  LAWC  MADE  N I  TE  2  LOHg/kEEPIN  OUT 

1929.  KING  OF   ZULUS/LONESOME  BLS 

1930.  WEST  END  BLS/FREEZE  S>  MELT 
|93|. BASIN   ST   BLs/RUNNIt*G  RAGGED 

I  932. NO  ONE  ELSE  BUT  u/a I  NT  GOT  NOBOY 
1933. SAVE    IT   PRETTY  Ma/sTAR  DUST 

1934.  AFTER   U   GONE/MAN   FROM  SOUTH 

1935.  IN  MARKET  4  u/RA  GG  I  N  SCALE 
I  936. PEANUT   VENDOR/U  LUKCY   2  ME 

I  935. DRIVING  ME   CRAZy/mOOD  INDIGO 
I  938.SCNG  ISLANOS/CONFESSIN 


DE     3793  E 
DE      4|  Oo  E+ 

DE'  432  /  N- 
DE  I  8091  E+ 
DE  18652  N- 

HRS  |8  E*- 

OD  286000  E+ 
OD  28600'.  F 
OD  ;:8tC04  E4- 
00  286C05  E 
OD  286006  e/n 
OD  286C07  E-l-  . 
OD  286CCS,  E-N 
OD'  28601  1  V+- 
OD  26601 7  E 
00  286021  v/E 
00  286023  E 
OD  286025  E+ 
OD  286027  E+- 
OD  266030  E 
OD  286031  E+- 
OD  286038  v^/E 
OD  286040  E+ 
OD  286045  E 
00'  286C47  E 
OD  286050  N- 
00  26605C  E 
OD  286C53  E 
OD  286055  E 
OD  286059  E 
00  286060  E 
00  286C62  E* 
OD  286065  E 
OD  286067  E 
OD  266068  E 
OD  286071  E 
00  286076  E 
00  286077  E* 
00  286081  N— 
OD'  286061  E 
00  266066  E 
OK    3009  E4- 
OK    3026  N- 
OK    3 1  |4  N- 
OK    8318  V+ 
OK    83 1 8  G+- 
OK    8343  V 
OK    8379  V- 
OK    8396  G-/p 
OK    8436  G 
OK    8535  E 
OK    8535  V 
OK    8535  G 
OK    8597  E 
OK    B597  V- 
OK    8631  V 
OK     864 I  E 
OK    8657  E- 
OK    87|  7  G 
OK     8756  G+- 
OK  4|24l  E-- 
OK  4|29B  F 
OK  4|375  V- 

OK  4|448  G 
GRJOK  4|54i  E- 
OK  41463  V- 
OK  4 1 486  E-/V 
OK  4|497  E 
OK  4|497  E+/G 
OK  4|504  G+- 
OK  4 1 504  G 
0K4I530  V- 
OK  41552  P 
OK  4|  560  V+ 
OK  41561  E+ 
PAF      448  E 
531  N- 
540  N 
558  £■(• 
607  N 
778  Et- 
865  N 
666  N- 
909  N- 


PAE 
PAE 
PAF 
PAE 
P.t 


PAE 
PAE 
PAE 


LCI 1  IS  ARMSTRONG  CONT 

1 939.  TIGER   RAG/OLD   MAN   <>LS  PAE        942  E+/ 

940.CALLAS    BLS/PUT   &    TAKE  PAE        973  N- 

94) .DALLAS   3LS/rUT   &   TAKE  PAF        C73  E+ 

942.SfcEEPY    TIME   OWN  SOUTH/LOVER   HAS  PAE      1034  N 

943.KN06KIN  A    JUG/HIFG    TENSION  PAE      1065  N— 

944. SHI NE/COULD   B  WITH  U   ONE   HOUR  PAE      I  1 00  N- 

945.  CH  I  NA  TOWN  MY   CH  I  NA  TWn/o  I  NA  H  PAE      I  I  59  N- 

946.  LAW0  MADE    NITE    TOo/gOT  RHY  PAE      1 207  N 
I947.L0VE    F U NNY    THINg/kEEP   OUT  M I SCHCF  PAE      |260  N- 
1946. CANT   BELEIVE  U   IN  l/aiNT   GOT  NO  PAE     I 26l  N- 

949.    THEM    THERE  EYEs/wHEN   U   SMILING  PAE      |286  N 

1 950. THERM    THERE   EYEs/wHEN  U   SMILING  PAE      I  286  N- 

95I.B0DY    &  SOUL/U    CAN  DEPEND   ON  ME  PAE      I  355  N 

1 952.  THAT    RHY  MAn/bL    TURNING    GREY  PA  F.      1 494  N 

953. SWT  SAVANAH  SLE/bLKA  BL  PAF     I  573  E+ 

1954. JUST   G I GOLO/SURRENDER   DEAR  PAE      I  863  N- 

955.  NEW    TIGER   RAG/ALL  OF   ME  PAE      1 694  E1- 

956.  BEAU   KOO   JACK/'lNOIANA    CPADLE   SONG  PAE     2066  N— 

957.  WRAP    TROUBLES   DREAMs/m ONOA Y  DATE  PAE      2  I  35  E+ 

958.  MELANCH0LY/WILD  MAN  BL  PAE  2|62  N- 
I  959.  ALL  I  G  A  TOR  Bl/pOTATO  HEAD  FA  E  2|85  N- 
1960. SQUEEZE  ME/ONCE    IN  WHILE  PAE     2242  N- 

1961.2  ouces/fireworks  PAE    2282  n- 

1962.  pl  again/walkin  baby  B  HOME  PAE    2365  E+- 

1963.  weary  bls/willie  WEEPER  PAE     2393  N 

1964.  WEARY   BL/WILLIE  WEEPER  PAE     2393  E-l- 
l965.SK  IP  gutter/knee  DROPS  PAE  2436 
I  966. SUGAR  FOOT  STRUT/GOT   NO  BL  PAE     2449  e/e+ 

LOUIS  ARMSTRONG  WASHBOARD  BEATERSfCL  SMS  BAND) 

1967.  CANDY  lips/nobody  but  BABY  PAE  2531  E+ 
LOUIS  ARMSTRONG  CONTINUED 

1968.  HOTTER  THAN  THAT/wHEN  I'LL  COME  PAE 
I  969.SQUUEEZE  ME/SCL  3LS  PAE 
I  970. ORYS  CREOLE  TRm/lA"T  TIME  PAE 
I  972. GULLY   LOW   BLS/WILD   MAN  BLS  SE 

1973.  BL   4   YESTERDAY/WANT  LITTLE   GIRL  SW 

1974.  PUT  EM  DWN/pOTATO  HEAD  BL(PW  LAH)uhCA 
I  975. EXAC  TLY  LIKE  u/a I  NT  W 1 SBEHAV I N  VO 
I  976. CONFESS  I N/COUL   B   W   YCU  VO 

1977.  AINT   GO    NOBODY/SKI  NE  VO 

1978.  BL  AGAIN/  BLK  J.  BL  VO 

1979.  ALL0F  ME/  HOME  VO 
9R0. GULLY  LOW  BLS/WILD   MAN  BL  VO 

I 98l, PEANUT  VENDOR/MUGGLES  VO 
I  962. PEANUT  VENDOR/MUGGLES  VO 
I  333. GOT  NO  BL  /  WEST  ENO  BL  VO 
lrl94,WEAK^  OU/'LJINS  HE  CRAZY  VO 
I  985. LITTLE  JOE/M^TT  4  U  VO 
I  996. AFTER  U  G ONE/GOT  RHY  VO 
I  937. FLAT  ^OOT  FLOOGEE/cAriVAN  DE 

RED  ALLEN  ORCH 
I 93SA. I  NO  I INA/SHER I  DAN  SQUARE 

GEORlilE  AULD  


2704  N- 
2774  N 
2792  N- 
5003  N 
223  N- 
59  E+- 
3040  Et 
3059  N 
3102  E 
31 1  5  E+/v 
3125  E+ 

3193  E 

3194  E 
3194  e/v+ 
3204  Z+- 
32|6  E 
3301  t+ 
3643  E+ 

I  876 


PAE     2824  E 


I  938. WANT  my/'iNGEL 
1 989. THIS  roamance/juke  BOX  JUMP 
I  990.  .'  JAG  I  NAT  I  On/sH'4  KE  OWN  STARS 
I  391  .SWT   SUE/*  I  NO   RAIN    IN   HA  I  R 

LOv'lE  AJSTINS  SERE.IADERS 
I  392 . JACKSAS/FrtJG   TONGUE  STP 
I  993.  mVLI  N  BLS/STI^PI  N  ON  BL 

BA  M- ~ /  SEVEN  CHOC  DANDIES 
I  394. SHANGHAI    SHUFFLE/CALL  DELTA 

BUSTER  B '  I  LEY  SEXTET 
I 995.AM  I    bl/sl  room 

MILDRED  BAIL;/  DELTA  RHY  BOYS 
I  995. JENNY/  JAN   DEA J 
I937.GA   OU  Ml  ND/.'.FAA  ID   OF  MYSELF 
I993.R0CKIN   CHARIR/sOMETIMES  HARHi' 

BILL/  BANKS  ORCH 
|399.'3JGLE   CALL    RAG/  SPlOTl  CRAWL 


VS  85i?  N 

VS  81 59  N 

VS  8193  N 

VS  82  1 2  N 

CEN  3007  E-h 
PM  12235  V- 

CO  356/7  N 

VS    8333  Et- 

DE  3661 
DE  3591 

3755 


DE 


KRI STILL  25052c 
(   ABOVE  VERY  RARE  KRI STAuL  LABEL) 
BLUE  LJ  BARKER   

IE    7506  N 


20OO.D0,'IT   J  MAKE  ME   HIGh/c'iUGHT    B&O  Dl 
WALTER  BARNES  CREOL  IA  MS/r(HYTHM  ACES 
200 ' , T I jHT   LIKE   THAT/  JAZ'  BATTLE 

CHARLIE  BARNET  ORCH 


2002.,  'fllYIN   HUMBLE/UET    ALONG  WOUT  YOU 
2003.TIN   ROOF   9L/KN0CKIN  AT   FAMOUS  D 
20D4„iJEW  MOON   OLD    SERE/GAL    FROM  JOES 
2005.''VOULDNT   GIVE  A  LOVE/WHERE  CAN 
2006. SOME   LIKE   HOT/Cu'SS   'JILL  TELL 
2007. NIGHT   SONG/lN   A  MIZZ 
ECHOES  OF  HARLEM/SCOTCH       S00A(2J08.  ) 

2009. counts  idea/oukes  IDEA 

2010.2   HRTS   BETTER    THAN    l/jUcMN  BOOGIE 


BR  4244  E+ 

BB  I Ol  I  9  N 

BB  |0|3|  M 

BB  I  01 53  N 

BB  I Ol 62  N 

BB  I  0 1 132  N 

BB  >0|9|  N 

SB  10210  N 

BB  I  0*53  N 

BB  10479  N 
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201  I 
20i2 
201 3, 
20 1 4, 
2015, 

20iS, 

2017 
2018 
20 1 9 
2020 

2o; 

2022 
2023 
2024, 
2025 
2026 
2027 
2028, 
2029 
2030 
2031 
2032 
2033 
2034 
2035 
2036. 
2037, 
2038 
2039 
2013, 
?D4| 
2042, 
2043, 
2044, 
20*5 
20*6. 
2047 
2048 

2043 
2050 
205| 
2052 
2053 
2054 
2055 
2056 
2057, 
2058 
2059, 
2060, 
2001 
2062 
2063 
2064, 
2055, 
2066 
2067 
2068 
2069 
2070 
2071 
2072 
2073 
2074 
2075, 
20  76. 
2077 
2078 

2079 
2f«dj 
2081 
2082 
2083 
2084 
2085 
2086 
2087 

2081 

20B9, 
2090, 


CHARLIE  BARNET  CONT. 
.HI3HT    IDEA/oGOUN  SflDli^lS 
3USY  43   BEE/*ONDERFUL  WORLD 
JOONS   CRYING  4  ME/hEaR   RHA  POSDY 
SOUTHERN   FRIED/REDSKIN  RHUMBA 
OVERHEARD    IN   COCKTAI  l/sURREALI  SM 
EILEEN  BARTON— VOCAL 
IF   U  WERE    COMIN/POCO  LOCO 

CO  NT  BASIE 


10530  N 
|06«0  N 
10934  N 
10944  N 
633  N— 


.HOLLYWOOD    JUMp/sOMEDa  Y  SWHT 

3TWN  OEVIL        DEEP/HAM    N  EGGS 
.330GIE  W00G1E/R0LL  EM  PETE 

300GIE  WOOGIE/  ROLL  EM  PETE 
.3ABIE  BL/oUTSKIRTS  OF  TOWN 

R I OE   ON/SNAD  MAN 
.A  I  NT    THE   TRUTH/FEATHER  MERCHANT 
.BENNIES   FR   HVu/oAiS/  CHAIN 


LET   ME   OREAM/TIME  OUT 

•  KEEP   REMEMBER  I  Ng/o'JT   THE  WINDOW 
DONT  MISS  BABY/TOPSY 

SWINGING  THE  BL/SENT  4  U  YETSREDA 
.PANASSIE   STP/v/ANNA    JUP  BHILDREN 

I    LIKE   2   HEAR/LAST  AFFAIR 
.3LAME   MY   LAST,  AFFAIr/bL    I    LIKE  2 
.THURSDAy/sHORTY  GEORGE 
HOW   LONG   BLS/SOOGIE  WOOGIE 
CHEROKEE  l42 
•LADY  8  GOOD/DEPEND   ON  ME 

oh  red/f^re  THEE  HONEv 

~VIL  BL./jlVE  AT  FIVE 
JJPREE  BL/'AZD  WAGON 
,5  OCLOCK  WH  I  STlE/VANDERN  man 

•  TUESDAY   AT    I  O/uplOEC  I DED  BL 
SOMETHING   NEW/MOON  NOCTURNE 
I.IATCH    IN  DARk/pLATTERBRA  I  NS 

•TAXI    WAR   DANCE/|F    1    COULD  B   W  U 

i2th  st  rag/jump  FOR  ME 
clap  hands/pound  CAKE 

.NOBODY    KNOWS/SONG   OF  ISLAND 
SIDNEY  3ECHET 


bechets  steady/sat  nite  bl 
pallet  on  floor/  sidneys  bl 
,^ouno  new  baby,/shag 
.lay  your  racket/want  u  tonite 

3LACKST I Ck/«HEN  SUN   SETS   OWN  SO 
.CHARACTERISTIC  Bl/0KEY  DOKE 
.WILD   MAN   BL/SHAKE    IT   &  BREAK  IT 
.OLD  MAN  BLS/N060DY   KNOWS  WAY 

A I  NT   MISBEHAVn/  BL  4  U  JOHNNY 
.BL    IN  THIRDs/l    OCLOCK  JUMP 
. J  OCLOCK   JUMP/iLUES    IN  THIRDS 

VE   IT    PRETTY  MAMA/  STOMPY  JONES 
Bw  WONT   U   PL    COME/  COAL   BLK  SHIt 
EEPYTIME   OWN   So/nONE  MY    JELLY  R 
.SHEI.</  BL   Or  9ECHET 
•I   KNOW  U  KNOW/SWING  PARADE 
,1.1  .MOUSE  SL/TEXAS  MOANER 
.RIP  UO  THE    JOINT/HUGHIN   IN  RHY 
. ROSE   ROOM/LADY  3  GOODN 
,INM   COMIN   VA/GA  CABIN 
GA    CABIN/lM   COMING  VA 
■   BL  IN  THE   AIR/THE  MOOCHE 
.THE  MOOD   ne/bl    IN  THE  AIR 
JUNGLE   DRUMs/hOlD  TIGHT 
CAHNT   IN  NITe/'VHAT  DREMA 
V  I  PER  MAo/'jWETT   PA  TOOT  IE 
...IJSKRAT   RAMBLE/MOOP  INDIGO 
.QUINCY   ST   ST°/"/£RAY  BL 
QUINCY    ST   STp/BEtRY  WAY  BLS 
ROYAL   GARDEN/GOOSE  PIMPLES 

BIX  BE  I DERBECKE 


louis iana/thou  swell 
toddlin  bl/sensation 
.wa  dada/l  mag  i  nat  i  on 
ol  mna  river/  wild  oat  joe 
.sorry/jazz  band  ball 

.DAVENPORT   Bl/tOODLIN  BL 
.WA  OA  Da/0L  MUM  RIVER 

JAZZ   ME   BL/jjZZ   BAND  BALL 
.3EST  GAL  TURNED/SORRY 

BENS  BAD  BOYS  ( POLLACK  B.G. 


NAT 

9103 

v+ 

CO 

35338 

N— 

CO 

353  57 

N 

CO 

35959 

N 

CO 

35959 

E-h 

CO 

36601 

E+ 

CO 

36647 

VI- 

CO 

36845 

N 

DE 

ii2i 

N- 

DE 

1141 

E 

DE 

1  |4| 

V-l- 

DE 

1538 

N/E* 

-DE 

1581 

EH- 

DE 

1  770 

V- 

DE 

1  880 

E- 

DE 

2224 

N 

DE 

2284 

N- 

DE 

2284 

E+ 

DE 

2325 

N— 

DE 

2355 

N— 

DE 

2406 

N 

DE 

2631 

EV 

DE 

2780 

N 

DE 

2922 

N- 

DE 

307| 

N- 

OK 

5922 

N- 

OK 

6071 

N 

OK 

6449 

N 

OK 

6508 

N 

VO 

4748 

E* 

VO 

4386 

n/ei- 

VO 

5085 

N 

VO 

5159 

N— 

BN 

502 

N— 

BB 

8509 

E4- 

BB 

10022 

N- 

BB 

10472 

N 

DE 

2|29 

N 

VA 

648 

E+ 

VI 

26640 

N— 

VI 

26663 

N- 

VI 

26746 

N 

VI 

2  7204 

N 

VI 

27204 

E¥ 

VI 

27240 

N 

EVI 

27386 

n/n- 

VI 

27'H7 

N 

VI 

27485 

N 

VI 

27374 

N- 

VI 

27600 

N- 

VI 

27663 

N- 

VI 

27707 

N 

VI 

27904 

N 

VI 

27904 

E 

VI 

20|5|3  N- 

VI 

20|5|0  E-H 

VO 

4537 

N- 

VO 

4575 

N- 

DE 

7429 

V 

VI 

27302 

N 

BN 

51  7 

N- 

BN 

5l7 

E 

CO 

35664 

E+- 

CO 

35665  N- 

23  N 

2286  E-l- 

2328  N- 

27l  l  V- 

SE  6  E- 

UHCA  25-26  Et- 
VO    3042  N- 

VO    31  49  N- 


PAE 
PAE 
PAE 


ETC  ) 


,WANG  WNjG   BL/YL'LLOW   DOG  BL 
B'lHNY  BER I  GAM  ORCH 
'WO    IN   LOVE/TIi  AUTUMN 


jot  it  badAhite  CLITFS  OO^ER 


ELI  TE 
ELI  TE 


5005  ,'l 

5006  N— 


2091  , 
2092, 
2093, 
2094, 
2095, 
2096, 
2097, 
2098, 
2099. 
2 1 00, 
2iOl, 

2102, 
2  103, 


2 1  05, 
2 1  06, 

2107, 
2  103, 
2 1 09, 
2  l  lf>, 
2l  II 
2  I  12 
2  1 13, 
2|  14. 
21  15, 

2  I  1 5, 

2  1 1  7, 

2||8, 
2|  |9, 
2120, 
2l2l, 
2|22, 
2|23, 
2  124, 
2125, 
2|26, 
2127, 
2 1  28, 
2129, 
2130, 

2|3|, 

2 1  32, 
2133, 

2134, 
2|35, 


2l  37. 
2 1  38, 

2 1  39, 
2 1  40, 
2|4| 

2142, 

1243, 
2|44, 
2 1 45, 
2  146, 

2 1  47, 
2 1 48, 
2 1  49, 


BUNNY  SER  IGAN     CONT . 

SOMEBODY   TAKING   PLACe/mE   &  MELINDaEL 

ME  4  MEL  I NDa/sOMEBODY  TAKING  EL 

skylark/little  COUSIN  EL 

WHITE   CLIFFS   DOVER/2   IN   LOVE  PHii. 

STUDY   IN  BRWn/'J'aRAVAN  VI 

flashes/davenport  bls  vi 

IN  DARk/c  ^NDLEL I GHTS  VI 

WALK I N   THE  DOG/lN   A   MIST  VI 

CHANGES  MADE/J4ZZ  ME  BL  VI 

LITTLE   BIT   LATER/MELODY   FROM   SKY  VO 

RHY  SAVED  WORLD/CANT  GET  STARTED  VO 

CHU  BERRY  ENSEMBLE (ROY  ELDRIDGE  ) 


CMS 
CMS 


NAT 
NAT 


501  9  V-/N 

50i  9  n/g+ 

5020  N 
62  n/v 
253553V- 
26121  N 
25|22  N 
25 I 23  N 
26244  V+- 

3324  n/ei- 

3225  N- 

5|6  Efr 
5|6  v/' 


9001  E+- 

9002  E+- 


BW 

12 

N- 

BB 

10931 

N 

BB 

1  ;53l 

N- 

OK 

5663 

E+ 

VR 

5l5 

V— 

VR 

525 

N 

VR 

564 

V 

VR 

596  E-l- 

VO 

3985 

V 

VO    5595  n/n- 


hmv    6550  V+- 


vs    6042  Et- 


,46  W    52/SI TTI NG 

.SITTING  in/46  west  52(HR  CRK) 
CHU  BERRY  ENSEMBLE  (LIPS) 

.MONOAY   AT  M I NTOn/bLOW I NG  3REEZE 

EMMETT  BERRY  FIVE 
■  SWETT  /■  LOVELY/WHI  TE   }OSE  K,_K 
iDEEl-    di-   DREAm/byASD  Or-'ONICiiS 

BARNEY  B IGARO  SEXTET 

.MARIJUANA    BROWN/BL   FOR  ART 
.CHARLIES  CHULO.LUU  AT  DAWN 
.BROWN   SUEDE/  C  BL 
,    JUST   ANOTHER   DREAm/hONEY  HUSH 

STOMPY  JONES/CARAVAN 
.CLOUDS    IN   HEART/FROLIC  SAM 

S0LACE/4£  STREET    (HR  CRK) 
.GET    IT   SO   STYLE/EVER    IN   MT  ARMS 
.DRUMMERS   DELIGHT/lF   THOT  CARED 

(ABOVE:  i"  crk) 

.WATCH   BIRDIe/mARDI    GRAS  MADNESS 

JOHN  BJORL I NGS  KVARTETT 
,JAP  SA^IOMAN/REXATIOUS 

SCRAPPER  BLACKWELL— VOCAL 

,BLUE  DAY  BL/OOWN   SOUTH  BL 

JACK  BLAND  RHYMAKERS 
.SHINE  ON  YOUB  SHOES/GONNA   B  YOU         ME  |25|0  E 
RUBE  BLOOM  BAYOU  BOYS 

BESSIE   COULDNT   HEPL/VYST  MOSE  CO      2| 86  V4- 

BLUE  GRASS  FOOT  WARMERS  (  CL  WILLIAMS, ED  ALLEN ) 

.SENORITA  MINE/HOW    COULD    |  HA        206  V- 

BLYTHE-'S  BLUE  BOYS 

PLEASURE  MAD/ENDURANCE   STOMP  CH   40025  E+/v 

JIMMIE  BLYTHE  RAG AMU FF I NS ( KEPPARD  JOHN  DODDS) 

.ADAMS   APPLE/MESSION   AROUND  SIS        906  E 

BOOTS  4  B'  100  I  ES/T  i  NNY  PARHAM  MUSICIANS 
,SAN   ANTON  I A    TAMALES/BL    ISLAND   BL        8B 7005  N 

BOSWELL  S I  STEPS/  FRANK  TRUMBAUER  ORCH 
HEEBIE   JEEBIES/CHOO   CHOO  ODG   232026  E 

BROADWAY  BROADC A  STERS/CARLES  DAf'CE  ORCH 

, IF    |    HAD   U/WAY    FEELING  20AY  CA      9057  V 

BROADWAY  SW 1 NGST ARS(MEZZ, BUD , NEW  TON ) 
PANIC    IS   ON/MUTINY    PARLOUS  RZ     2440  E  — 

HENRY  BORWN-SOLO/HENRY  BROWN  &   I  KEY  R08INS0N 
HENRY   BRWN/  2|ST   ST  STOMP 

JOE  BROWN  BAND 

.BEAUMONT    ST   Bl/rED   BANH  ROMP 

PETE  BROWN  QU INTETTE 

BELLEVUE   4  U/PETE   BROWN  BOOGIE 
GEORGE  BRUNIS  BAND 
UGLY   CHILE/OAOA  STRAIN 
.ROYAL  GARDEN  Bl/tIN  ROOF  BL 
,   TIN   ROOF   BL/ROYAL   GARDEN  BL 

WILLIE  BRYANT  ORCH 
VOICE  OLD  M  RIV/LONG  GONE 
STEAK  »    PTTATOS/  LIZA 
CHICK  BULLOCK'S  ALL  STARS 


,    HAD   2    BE   U/  SMILES 

TEDDY  BUNN  -SOLO 
.BACHELOR   Bl/kING   PORTER  STOMP 
GUITAR    IN   HIGH/BL  WITHOUT  WORDS 

BUTTERBEANS  '  SUSIE 
CONSTRUCTION   GANG/A2Z   BL    (K  OLIVER 
.CONSTRUCTION   GANG/  A    2   Z(K  OLIVER) 
.CONSOLATION  Bl/ADAM   i  EVE 

EM IL 10  CARCERES  ORCH 
JIG    IN  G/RUNN IN   W I LD 

CALIF.  RAMBLERS 
ROAM  I N    IN  WY/KAINTUCKY 


NOBODY  LIED/HOT  LIPS 
NOBODY  LIEO/HOT  LIPS 
.LONESOME  MAMA    Bl/s  I  3TER  KATE 

CAC  CALLOWAY 
SP  DEL  I VERy/gEECHY  JOE 
NAIN   NAIN/TAPPIN  OFF 
TAINT  NO  GOOO/WNT    TO  ROCK 


SIG 

909 

E 

DE 

8521 

N 

SAV  522 

E 

CMS 

546 

V 

CMS 

556 

Eh 

CMS 

556 

v+ 

VI 

25129 

VI 

25160 

E- 

OK 

601  3 

E- 

BN 

503 

N 

BN 

504 

E1- 

)0K 

8l  53 

V- 

OK 

8|63 

Q 

OK 

8192 

VI 

26109 

N 

CO 

39 

E 

vo 

1  4384 

a- 

VO 

14384 

V 

VO 

14436 

e 

OK 

6|47 

N 

OK 

6547 

N 

OK 

6616 

N- 

CAB  CALLOWAY 
2I49.TAINT   NO   GOOD/WANT  2  ROCK 
2  1 50. FATHERS   GOT   GLASSEs/lAOY  W  FAN 
2|5|.F00LIN  WITH   u/BUGLE  BL 
2I52.GETTIN   NOWHERE   FA  ST/ J  I VE  FORM  A  T I  ON 

JOE  CANDULLO  ,OCK 
2 1  53.   ME    TOO/  SSD.E  GREEN 

CAPITOL  JAZZ  MEN 

?|54.CLAM3AKE   B-  FLT/30RRY   I    NADE  U 

2 1 55.S JGAR/a I  NT   GOIN  NO  PLACE 

2|  56. SOMEDAY  »WHT,/THAT   OLD  FEELING 

FRANK  IE  CARLE  ORCH 
2|57. LITTLE  WITH   L3Rd/lONELY  SIDE 

HOAGY  CARMICHAEL 
2I57A.MIGHT   RIVER/HOT   JAZZ  PIE 
2|78.R0CKIN    CHA I R/BARNACLE  BILL 

LEROY  CARR  4  SCRAPPER  BLACKWELL 

2 1  79. MEAN  MISTREATER/  BL  BEOFBE   SUN  Rl! 

(ABOCE  :  CRK) 
BENNY  CARTER 


2 1 30. CUDDLE    UP   HUDDLEAHAT    DIFF  DAY  MAD  83 
2|8|. DEVILS   HOLIOAy/sYN    IN  RIFFS 
2I82.3WINGIN   THE   Bl/| VE  GOT   2  LIPS 

KINS  CARTERS  ROYAL  ORCH 

2|S3.BL    IN   MY   HRT/MINNIE    THE  MOOCHER 

CASA  LOMA  ORCH 
2i34.maniacs  ball,  black  jazz 
2|85.  maniacs  ball/blakc  jazz 

2186.  wild  gose/buji 

2187.  LULLABY    IN   Bl/tHATS  LOVE 

2 188.  MEM0R IES  OF  u/nUTTY  NURSERY  RHY 

2189.  LAST  NIGHT  MIRACLE   HAp/hOBOKEN   BUC   DE  2281 

2190.  LAST   NITE   M I RACLE/HOBOKEN  BUC 
2|  9|  .NO  N  ME    Jl  VE    (  I  <-2) 

2i92.san  sue  strut/muggin  lightly 
2|93. dinah/  alexragtime  band 

2 194. ROYAL   GARDEN   Bl/r I FFS 
2|  95.0VERN  I  TE/LI  TTLE   DID    I  KNOJ 

CATLETT  jazz  men 

2I96.BL  SKIES/THERMO  DYNAMICS  DELTA  10  V<- 

2I97.3L  SKIES/  BL    IN   ROOM  920  REGIS  50JD  E 

CELESTIN  OR  1 G  TUXEDO  ORCH 

2 1 98.SWTHRT   OF    TKO/TATA    DADOY  CO    143  96  V4- 

CHARLESTON  CHASERS 

2199.  AFTER   U   GONE/SOMEDAY   SWHT  CO        S6|  V 

2200.  --1  vepenn  ies/feelin  NO  PS»U  CO     I  229  V- 

2201.  RED   HAIR   4   FREK/L0VA8LE   4  SWT(DIG)   CO      1925  V- 


OK 

6616 

N— 

VI 

24451 

n/e 

VO 

4019 

N— / 

VO 

5l95 

N- 

HA 

235 

E 

CP  1 0009 

E-h 

CP 

lOOll 

N— 

CP 

10012 

N— 

CP 

36760 

E* 

VI 

24123 

E-l- 

VI 

381  39 

V— 

!  VO 

3657 

1  B9 

1  1  197 

N- 

coE 

698 

E 

VO 

3279 

N— 

CO 

2439 

V- 

BR 

6242 

E4- 

BR 

6242 

V*- 

BR 

6583 

E»- 

BR 

6764 

N 

DE 

1672 

N— 

:  DE 

2281 

N 

DE 

2281 

N 

DE 

3089 

N 

OD  286037 

E<- 

Ot  296041 

E«- 

OD  296052 

N- 

OK 

41477 

E+ 

CHARLEST 1'    CHASERE/M I LLS  BLYE  RHYTHM 
2202. SING  YOU   S I NNERS/SOL 1 TUOE      (RM  CHP   4  GR ) 

ABOVE;    1ST  SIOEBLACK  LABEL  CO  2|33,2ND  SIDE 

Blue  label  Co  2994 


CHARLESTON  CHASERS 

2203 .  BEALE  ST  Bl/  MOOD  INQIGO 

2204.  delirium/coming  VIRGINA— 

CHICAGO  FOOTWAMMERS  (OUKE) 

2205.  COIN   2   TOWN/CHICAGO   STP  OWN 


CHICAGO  RHYTHM  KINGS 

2206.  -SHANGHA  I    HONEYMOON/SANDWICH  WAG 

220 7.  CHANGES  MAOe/foUND  NEW  BABY 

2208.  CHANGES  MADE/SONG  WANDERER 

HERMAN  CHI  TTI SON  TRIO 

2209.  BEAUTY  EVERYWHERE/SERENAOE 

CHOCOLATE  OAMDIES 
22  1 0. GOODBYE   BL/CLOUDY  SKIES 

22ii,0EE  bl/bugle  CALL 

2212. SMACK. DEDICATION   (PW  Lam) 
22I3.G0T  ANOTHER   SWE ET I E/PA MIMA 
22|4.   40R  5   T I MEs/PAU I CAH 

2215.  KRAZY    RAPER3/RHY  CRAZY 

2216.  BL    INTERLUDE  /HA  PP,'  FEET 

L I LL IE  CHRISTIAN   (LOUIS  HOT  4 
22  I  7. TOO   BUSY/VAS    IT  A  DREAM 
22 1  3.  TOO  BUSY,/lV,S    IT  A  DREAM 

LARRY  CLINTO-I  ORCH 
22|9. BLIND   OATZ/ISNT    IT    TIME   2  FALL 
2220, VICTORY   MARCH/FI3HT  ON 
222|  .CHANT   JUNGLE/DCS  I  jN  4  DANCING 

2222.  tejtation/variety  SPICE  LIFE 

2223.  LULLA3y/i<ERRY  dancers 
2224.STU0Y    IN  RED/OEEP  PURPLE 
2225.0LD   FOLKS   AT   HOME/jEANIE   W  LIGHT 

2226.  HIGH    THE   MOON/BREAD  4  BUTTER 

2227.  KISS  4  YOu/LIMEHOUSE  BL 

2228.  DANCING   ON    IO^/hEAR  MUSIC  


PAE 

|43l 

N- 

PAE 

2540 

Eh 

OK 

8675 

E<- 

BB 

637| 

V 

BRG 

81  1 1 

E*- 

SG 

104 

N- 

MU 

314 

N- 

CO 

35679 

N 

CO 

36009 

^ 

CMS 

533 

E+ 

OD  286039 

N 

OK 

8627 

V 

PAE 

1  743 

E<- 

R»J.' 

1  792 

E* 

OK 

8596 

V 

OK 

9596 

V- 

BB 

1  1076 

N 

VI 

26034  N- 

VI 

26076 

N 

VI 

26112 

N 

VI 

26127 

N 

VI 

26141 

N- 

VI 

26468 

N 

VI 

26521 

N— 

VI 

26523 

N 

VI 

?S76fi 

N 

33 


AUCTION  50c  MINIMUM  BID 


FRANK  BALL 

BOX  15.  c/o  THE  RECORD  CHANGER,  125  La  SALLE  ST..  N.  Y.  C. 
EVERY  RECORD  MARKED  "N"  IS  ABSOLUTELY  MINT 


AUCTION  50c  MINIMUM  BID 


2229, 
2230, 

2231, 

2232, 
2233, 

2234, 

2235, 


LARRY  CLINTON 
.TEMPUS    FUGIT/TOWN  TATTLER 


CONT 
CONT 
SAV 


27446  N 
4|'542  V 

6000  E+- 

6001  E* 
5l9  N- 


SA7    55|  ]  E+- 


CLOVERDALE  CLUB  ORCH 

,ALL   OF  ME/l    FOUND  YOU 

COZV  COLE  ALL  3T,ViS 

,CH0ST   OF   CHANCE/LOOK  HERE 
,TAKE    IT  BAKC/WILLQW  WEEP 
, SUNNY  SIOE  St/jERSEY  JUMP  OFF 
JUNE  COLE  ORCH 

,HEY   LAWDY   MAM/GROOVIN    THE  BL 

JERRY  COLONNA 

.REMEMBEH  0 A  D/LAL I TA  CO  36092  N 
ALI.X  CWBELLE  &  JAM  SESSION  #1  (JERRY  MENGO) 

2236.TAKE  LAST  N  OE/BL  LOOK  OUT  SW       227  Et- 

EODIE  CONDOM  HOT  SHOTS 

2237.SERI0JS   THING/STOMP   HENRY  LEE  BB   |0|68  N 

2238.  YES  suh/song  OF  P'.OW  BRE    2078  E 

2239.  EEL  /home  cooking  CO  35690  N- 

2240.  JADa/-0VE  AROUND  CORNER (PW  LAM§  CMS       500  EH 

2241.  BEAT   SOCKs/GOT   RHYTHM  CMS        502  E 

2242.  MEET  ME  TONITe/dIANS  CMS  505  E+ 
2243.SUNDAy/cALIF  HERE  I  COME  CMS  51 5  N- 
2244.STRUT  MISS  LIZZIE/RISHT  HERE  4  YOUCMS  530  N- 
2245. NONE  JELLY  ROLl/bALLIN  JACK  CMS  53 1  E+- 
224o. GONNA   GIVE  N0BDy/3ALL1N    JACK  CMS      53l  V+ 

2247.  PRETTY  DOLL/0  SIST.~R  A  INT  THAT   HOTCMS       535  E4- 

2248.  PRETTY   OOLL/AINT    THAT   HOT  CMS        535  E 

2249.  GA  grind/dancing  FOOL  CMS      536  E+- 

2250.  GA  GRINO/DANCING  FOOL  CMS  536  E 
2251  .DON  T   LEAVE   ME   DA  DDy/f  I  DGE  TY    FEET      CMS        542  E 

2252.  FIDGETY  FEEt/dOMT  LEAVE  ME  DADDY      CMS       542  V 

2253.  BACK    IN   BACK  YARd/wRONGS   YOUVE   DONCMS        55l  E 

2254.  ALL  WORNGS/OWN  BAKC  YARD  CMS       531  V 

2255.  L0VER  has  gone/whereber  theres  lo     DE  23393  £+ 

2256.  THATS   SERIOUS   THING/STP   MR   HENRY      HMV     4987  E 

2257.  MAKIM   FRIENDs/mINNIE   MOCHERS  WED   PAL"     203 1  E 

2258. inoiama/oh  baby  pae    2932  N 

AL  COOPERS  SAVOY  SULTANS 

2259.  NEVER   WATER    TILL  ORy/jEFPS  BL 

2260.  THE    THING/GETTIN  GROOVE 
226I.2ND   BALCONY   JUMP/jAOKIE  BOY 

COTTON  PICKERS 
2262. STATE  ST   BL/  HOT  LIPS 
2263. RAM PART    3T   3l/  BACK   O'TOWN  BL 
2264.SHUrFLlN  MOSe/jUST  HOT 
IDA  CONX  -  VOCAL 

2265.  GRAY ARD  DREAJS/  WEARY  WAY  3L 

2266.  DEATH  LETTER  Bl/0EEP  SEA  BL 

ROSETTA  CRAWFORD  w.  JAS  P  JOHNSON 

2267.  MAN   JUMPED  SALT  7}  STOP   IT  JOE 

B  INQ  CROSBY 
2258, SUMMER   TIME/MUST   B  EAUT  BAB/ 

2269.  F  sioe  hvn/song  SUNBEAMS 

2270.  DEEP  PURPLE/STAR  DUST 

2271.  GOD  BLESS  AMERICA/s TA  =1  SPANGLED 

2272.  CIRI8IR3In/y0DELIN  JIVE 

22  73. im  too  romantic/moon  ft  WILLOW 

2274.SWT   POTATO  PIPER/ONE  MORE  CHANCE 
2275. B'-K  MOONLITE/SWT   GA  BROWN 

CROSBY'S  B08  CAT 

2276.STUMBL1N/FIDGETY  FEET 

2277.  FIVE  POINT  BL/siG  FOOT  JUMP 

2278.  M ISTRESS  MINE/LOVER   4  LASS 

2279.  PERUMA/WA3   &   LEE  SWING 

2280.  L0VE  nest/til  MEET  AGAI.I 

2281.  vous  tout  dc  vey/mamas  gone  gbye 
2283, call  me  boy/look  like  monkey 

2283.  take  me  bakc/c0me  back  to  you 

2284.  take  me  back/come  bakc  2  u 

2285.  KEEP  THINKING  OF  u/nOTHING  2  LOVE 

2286.  Y0NHER    IN  N.0./3IG  TOM 

2287.  swht  paraoe/long  WAY  TIPPERARY 

2288.  tears  of  p;»ojw/youll  BE  SORRY 

2289.  GREAT  2   BE  LOVe/chRIS  COLUMBUS 

2290.  DIX IELAND   SHUFFLE/MUSKRAT  RAMBLE 

2291.  COME  BAKC  SWT  PA.'a/pa.GAH  LOVE  SON* 

2292.  vieni/vieni/little  rock  getaway 
2293.1.1  ttle  rock  getaway/v  i  en  i  vi  en  i 

2294.  never  ha  p°-ned  before/dve  love 

2295.  NEVER   HAPPENED  BEFORe/gIVE  LOVE 

2296.  E VERYDA  YS  HOLIo/thRILL  LIFETIME 

2296.  EVERY  DAYS  H0L  I  OAY/t.HR  I  LL  LIFE 

2297.  PA,IAMa/3IG  APPLE  DANCE 

2298, its  wonderful/just  strolling 

2299.  JOHN   PEEl/gRANO    TERRACE  RHY 

2300.  YANCEY   SPEC  I'.a/jAZZ   BAND  BALL 


DE 

7502 

N 

DE 

7525 

N 

DE 

8545 

N 

BR 

2292 

V- 

BR 

2486 

V 

BR 

2507 

V 

SG. 

907 

N- 

VO 

5336 

N- 

HEP 

CATS 

E*/v 

DE 

■7557 

DE 

2 147 

N 

DE 

2359 

N 

DE 

23  74 

N 

DE 

2400 

N 

DE 

2800 

N 

DE 

2998 

N 

DE 

2999 

N 

ME 

I3l27 

€*■ 

DE 

1593 

E 

DE 

2108 

N 

DE 

2662 

E4- 

DE 

2789 

N. 

DE 

2825 

N 

DE 

3056 

N 

DE 

3431 

E*- 

DE 

3576 

E- 

DE 

3576 

V 

DE 

3808 

E- 

DE 

4403 

E+ 

DE 

18355 

N-/G 

DE 

13373 

g/v 

DE 

753 

e/v 

DE 

825 

E1- 

DE 

896 

n/e+ 

DE 

1552 

E* 

DE 

1552 

V- 

DE 

1566 

N 

DE 

1566 

E+ 

DE 

1580 

DE 

1580 

V+- 

DE 

1615 

N- 

DE 

1670 

N- 

DE 

1725 

E-l- 

DE 

1  747 

N/E-h 

2282  N- 
2379  N 

2401  N 

2402  N 
2569  E 
2703  N- 


2839  N 
2848  N 

2924  E-t- 

2925  N 


BOB  CROSBY  ORCH 

2301.  jilk  cow  bl/squeeze  me  DE     1962  N— 

2302.  WOLVERINE   BL/LOUISE  LOUISE  DE     2032  N 

2303.  DEEP    IN   DREAM/HURRY   HOME  DE     2 1 5 1  N 
2304.SWINGIN   AT    SUGAR   BOWl/pRAY I N   HUMBLEDE     22  1 0  V- 
2305. SKA TERS   WALTZ/EYE  OPNER 
2306. STP    OFF   LETS    GO /SONG    OF  WANDERER 

2307.  HOT   DOG  STAND/DIONT  CARE 

2308.  WHAT  GOSE  UP/OONT  WORRY  BOUT  ME 
2309.S0UTH  RAM°A  RT  ST/3M0KY  MARY 
23|0, CHERRY  /DAY  IN  PAY  OUT 
231  I. WORLDS  WAITING  SUNRISe/bL  ORCHIDS  DE  2734  N 
23|2. LILACS  IN  RAIN/WHAT  USED  TO  WAS  DE  2763  N 
23i3.can  1   help/little  MAN  WASNT  THERE    OE    2776  N 

23  4, ANGRY /WHOLE  NEW  THING 
23I5.HIGH  SOCIETY/BW  MAXIXE 
23|6. PINCH  ME/LITTLE   RED  FOX 
23I7.8TWN    |8&|9/*ANNA   WRAP  UP 

2318.  AIR  MAIL  STP/OH  WANT  U  SAID 

2319.  WIND  RAIN   IN  HAIR/u  DARLIN 

2320.  "EC il I  a/ought  WRITE  BOOK 

232|.4  DANCERS  0NLy/3L  OF  THE  N I TE 

2322. fools  rush  in/symphony 

2323. SPEAK  EASy/nOBODYS  BABY 

2324.  C0MPLA I N In/jaOA 

2325.  EM8RACEABLE  u/s'HORTEIN  BREAD 
2326. 4G0T  A3 T  ME/GONE   BUT  NOT  4G0TTEN 

2327.  KN0W  u  anywhere/one  TRACK  MIND 

2328.  AINT   GOIN   ANOWHERE/DRUMMER  BOY 

2329.  DRUMMER    BOy/aINT   GO  I N  NOWHERE 

2330.  DRY   BONES/COW   COW  BL 

2331.  CHICK  EE  CHICK/BL  ECHOES 
2332, SWT   GENEV I  EVE/FALL   IN  LOVE 

2333.  BRUNIN    CANDLE/MARK  HOP 

2334.  FLAM INGO/FAR   AWAY  MUSIC 

2335.  HUCH   LOVE/WELL  WELL 

2336.  ANGELES   CAME    THRu/ELMERS  TUNE 
2337.SINNER  KISSED  ANGEl/2   IN  LOVE 
2338. TRUSTING    IN   u/ONE   LOVE   2  ANOTHER 
2339, IMAG INA RY    LOVE/WEEKEND  HAVANA 

2340,  TAKE    IT  EASY/ONLY  A  DREAM- 

2341.  zoot  suit/barrelhouse  BESSIE 

2342. OLD   DONEGAL   /DARi_  CN  DEVIL 

2343,  VUL TEE   SPECIAL   /RUSSIAN  SAILORS 

2344.  BLACK  ZEPHYR/3L  SURREAL 
2345.3RASS   BOOGIE    I  \2 

2346.  BRASS   BOOGIE    I  5:2 

XAVIER  CUGAT  ORCH 

2347.  ES/RYTHING    I    LOVE/SAID  NO 

2348.  CAM IN  I  TO/RAIN    IN  SPAIN 

2349.  GREEN  EYES/aDIOS 

2350.  WRECK  OF  97/pRISONEfiS  SONG 

JOE  PAN IELS  HOT  SHOTS 

2351 .  FAREWELL   BL/CHINA  BOY 

COW  COW  DAVENPORT  A  WINGFIELDA 

2352.  NEW   COW   COW   BL/STCALIN  BL 

2 353 .  DAV ISON  SOMMODORES 

2553. ORIG   DIXIE   L   STEP/CLAR  MARMLADE 

DELTA  FOUR 

2354.  FAREWELL    BL/SWINGIN    ON   FAMOUS  DOOR 

DEPAR IS  BROS  ORCH 

2355.  FOUND  NEW  BABY/BLACK  &  BLUE 
2356.3LAKC   f-  BLUE/FOUND  NEW  BABY 

D  IX  IE  STOPPERS 

2357.GET    IT    FIXED/FLORIDA  STOMP 
2353.TAMPEEK0e/jACKASS  BL 
2359. HI    DIDDLE   DIDDLE/UR  OLD  LADY 
2360. SNAG     T/AINT  SHE  SWT 

D IX IELAND  JUG  BLOWERS 

2361 .  HOUSE   RENT    RAG/DONT    GIVE  AWhY 

BABY  3000S 

2362.  CARELESS  LO  Ve/«  I N I H  BOY  BL 
23631W0LVER INE  bl/d«um   IMPRO  Noi 

2364. ALBERTS   EL/MANHATTAN  STP 

JOHNNY  DODDS 
23'i5,3L  WASHBOARD  STp/bUCKTOWN  STP 

2366.  INDIGO  STP/3L  PIAtfO  STP 

2367.  TOO  tight/goober  DASCE 

2368.  my  little  lsabell/heame  talkin 

2369.  brush  stp/get  em  again  bl 

2370.STACK  0  LEE  Bl/mELANCHOLY 
2371 .OH  DAD0y/sT  LOUIS  BL 
2372. GATE  MOUTh/pCRDIDO  ST  BL 

DORSEY  BROS 
2373. ST  LOUIS  bl/chinatown 

2374. FINE   '    DANOy/pARJON  ME  BABY 


DE 

2992 

N 

DE 

30;  3 

E- 

DE 

3090 

E1- 

DE 

3138 

N 

DE 

3134 

N 

DE 

3 179 

N 

DE 

3233 

E-l- 

DE 

327| 

E 

DE 

341  8 

N— 

DE 

3434 

N- 

DE 

3451 

N- 

DE 

3451 

v/e 

DE 

3488 

E<- 

DE 

3605 

E1- 

DE 

3668 

N- 

DE 

3694 

N 

DE 

3752 

N 

DE 

3762 

N- 

DE 

3929 

N- 

DE 

4009 

N- 

DE 

4027 

n/n- 

DE 

4049 

N — 

OE 

41 37 

E 

DE 

4169 

N- 

DE 

4305 

E 

OE 

4297 

N- 

OE 

441  5 

N- 

DE 

18359 

n/e- 

DE 

18359 

N- 

CO 

36488 

N 

VI 

24387 

E 

V  1 

26794 

N 

BB 

10578 

N 

DE 

2036 

E+ 

'ICKETT 

SO 

104 

E1- 

CMS 

549 

E 

!  DE 

737 

E- 

CMS 

552 

E-l- 

CMS 

552 

E 

HAR 

88 

V- 

HAR 

166 

E 

HA 

179 

V- 

HA 

353 

E 

VI 

20420 

E+ 

BN 

518 

E 

CI 

lOOl 

E-t- 

CI 

1002 

E 

BB 

8549 

N 

BB 

10233 

E 

BB 

1  3240 

Eh 

BB 

10241 

E+- 

CO 

35581 

E* 

DE 

1676 

E+- 

SD 

102 

N- 

SE 

5008 

N- 

DE 

3524 

V 

OD  296043  Z* 


DORS'Y  BROS. 


2375.  MOTHER   J    MINE/SINGIN    IN  RAIN 

2376.  LOVER   COUE    BACK    I '2 

J  IMMY  DORSEY 

2377.  WA"'HINGT0N    GRAYS/TAP   DANCERS  N I  TE  DE 

2378.  PA  RA  DE   Ml LKBOT  TLE   CAPS/dONT   LOOK  DE 

2379.  DORSEY  DERVISH. SER  NOBODY  PARTICUL  DE 

2380.  CALL  WHOLE   THINg/tHEY  ALL  LAUGHED  DE 
(ABOVE;   AUTOGRAPHED   BY    JIMMY   DORSEY  ) 

2381 .  MUTINY    IN   BRAGS   SECt/gOOS    CHILLIN  DE 


OK  41272  E+ 
PAE        391  V* 


655  E 
941  N 
1040  N 
1204  N 


2383. ourc  love/all  of  me 

DE 

2352 

N 

TOMMY  DORSEY 

2384.1  F  MAN    IN  MOON/jOSEPHINE 

VI 

25676 

n-/e 

2385.WH0'LL   BUT   VIOLETS/MELODY    IN  F 

VI 

25519 

Z+- 

2386.marie/song  of  India 

VI 

25523 

E 

2387,nola/satan  takes  HOLIDAY 

VI 

25570 

-h/e 

2388.STOP  LOOK  LISTEN/6EALE  ST  BL 

VI 

25767 

n/e-h 

2339.CAR0LINA  MOON/CAROL INA  MOON 

VI 

26072 

N 

2390.LITELY  fr  POLITELY/  ASHBOARD  BL 

VI 

26085  N 

239I.DW.M   HOME   RAG/ROOM   WITH  VIEW 

VI 

26097 

n/v-i- 

2392. SWT  SUE/TIN  ROOF  BL 

VI 

26105 

N 

2393. HAWA 1  1  AN   WAR   CHA Nt/m 1 DN 1 TE    ON  TRAILVI 

26126 

N 

2394.0A VENPOR T  BL/EASY   TO   BLAME  WEATHER 

VI 

261 35  N 

2395.0LD  BALK  JOE/COCKTAILS  FOR  2 

VI 

26145 

N- 

2396.H0LD    TIGHT/SYMP    IN  RIFFS 

VI 

26163 

N 

2397. TH 1 S   N 1 TE/HONOLULU 

VI 

26172 

N 

2398.PECKIN  W  PENGUINS/NEW  MOON  0  SERE 

VI 

261  91 

N 

2399, panama/slu  moon 

VI 

26195 

N 

2400,_ittle  skipper/got  no  time 

VI 

26195 

N 

240i  ,ourlove/when  u  in  my  arus 

VI 

26202 

N 

2402, BY   RIVER   ST  VIARIe/aARCH   OF  TOYS 

VI 

26346 

N 

2403.NITE   GLOW /STOMP    IT  OFF 

VI 

26376 

N- 

2404, SO  MANY    TIMES/WHAT   ELSE    CAN    1  DO 

VI 

26386 

N 

2405.MA    1    PROUO/  EASY  DOES  IT 

VI 

26429 

N 

2406.M 1 LENBERG  JOYS  I&2 

VI 

26437 

n/n- 

2407.UOSERES   WEEPERS/FAITHFUL    TO  U 

VI 

26439 

N— 

2408. DEEP  NITE/STARLIT  HOUR 

VI 

26445 

N 

2409.L0NES0ME  RD/P  fS   1 42 

VI 

26503 

N 

24lO.MOMEtlTS    IN   MOONLIGHT/SHAKE  DWN  STAR»I 

26525 

N- 

241 1 .MY  MY/SAY    1 T 

VI 

26535 

N- 

24I2.W0UL0NT    TAKE  M 1 LL 1 On/lOOK 1 HG  4  YESTVI 

26738 

N 

24l 3. SHADOWS   ON    SAND/BREAKING  MY  HRT 

VI 

26761 

N- 

24I4.WHEN   U   AWAKE/2   DREAMS  MET 

VI 

26764 

N- 

24I5.KN0W   YO  1  ANYWHERE/GOT  ME   THIS  WAY 

VI 

26770 

N- 

24l  6. ANOTHER    ONE    THEM    TH 1 NGs/aN YTH 1 NG 

VI 

27208 

N 

24I7.STAR  DUST/SWAHEE  RIVER 

VI 

27233 

N- 

24I3.SWING    HIGH/SWINGTIME   UP  HARLEM 

VI 

27249 

N 

VI  27374  N 

VI  2761 7  N 

V|  27621  N 

vi  27701  N- 

VI  201  71  5  E-t- 

VI  201  728E+- 
OD  2350JI  N- 


2419.  L00K  AT   ME   NOw/u   MIGHT    HAVE   BELONG    VI    27274  N- 

2420.  ANOTHER   THEM   THINGs/6ERE   TO  SPOT 
242 1 .SOL  I  0  OLD  MAN/50  MILLION  SWHT 
2422. SKUNK   SONG    t &2 

2423.  CAN    I    TURN    TO/THINK   OF  YOU 

2424.  BTDGIE  WOOGIE/THER  YOU  GO 

2425.  DOOR  WILL  OPEn/aRENT  YO'I  GLAD 

2426.  RIGHT  HERE  FOR  YOu/bEEBE 

JESSICA  DRAGONETTE 
242 7. Si  boney/estrelli  ta 
sonny  dunham 

2428.  estrellta /just  a  memory 

2429.  MRM0RIES   OF    u/bL  SKIES 

JOHN  DUNNS  PRIG  JAZZ  HOUNDS 

2430.  FRANK  I E/OLD    TIME  BL 
2430. SWT  LOVIN   MAMA/VAMPING  SAL 

2431.  U  NEVER  HEAD  BL/DUNNS  CORNET  BL 

EDDIE  DURHAM  &  BAND 

2432.  MAGIC    CARPET/FARE    THEE  HONEY 

ECLIPSE  ALLEY  FIVE 
2433.9UCKET  GOT  HOLE/GIRLS  ALL  LOVE 
NELSON  EDOY 


ANDRE  EKYAN   (ALTO  SOLO) 

2435.  PRETTY   GIRL   LIKE  MELODy/mARG 1 E 

ROY  ELDR IOGE  ORCH 

2436.  TWI L I GHT    TIME/FISH  MARKET 

2437.  MY    TURN   NOW/LUCKY  GUY 

2438.  DOES    HEART   BEAt/«IHO   TOLO  U 

2439.  MUSKRA  T  RAMBLE/HIGH  SOCIETY 

DUKE  ELLINGTON 

2440.  BLUES/PLUCKE0  AGAIN 

2441.  F4UCKCB  again/bl 

24n2.F'TTFP  PANTHER   PATlER/sOP  LADY 

2443.  BODY   *   SOUL/MR  J.S>.  EL 

2444.  HIGH   LIFE/'OICTY  GLIDE 
244P.0ICTY   GLIDe/h|C  LFE 


VI 

2263 

N 

vs 

8205 

N 

vs 

8243 

N 

CO 

3506 

G<- 

CO 

3893 

F 

CO 

124 

V<- 

DE 

8529 

N- 

CI 

I0l2 

E 

CO 

17172 

N— 

sw 

194 

N 

DE 

23383 

N- 

VS 

8084 

N- 

vs 

8|44 

N— 

"S 

81  54 

N 

CO 

35322 

N 

CO 

35322 

F<- 

VI 

27221 

N 

VI 

27406 

E 

BB 

6269 

Z¥ 

BB 

6269 

Vh 

BB 

62eo 

n/e 

E,£L 

6430  N  . 
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DUKE  FLL  If  CTO'  Cr'NT. 


2448.oeunLE  check  stp/olo  man  bl 

BB 

64!=0 

VI- 

2449.MYSTEFY    SCN&/SWANEE   SHUFFLEf(HR  CRKBR 

661 4 

V-H 

245G.MUST   HAVE   THAT  M A n/b ANOA NNA  BABIE 

BB 

'1  82 

N 

245i.vcom  voom/shrevepopt 

SB 

77|  0 

N 

2452. COTTON   CLLE    STf/si-OUT  EM   A   TILL  IE 

BB 

10242 

E-l- 

2453, FLAWING  YOUTh/bPKFAST  DANCE 

BB 

10243' 

nA> 

245-'! .JUBILEE   S'p/GOl    EBERYTH1NG  BUT  U 

BB 

10244 

N 

2455. ITS    GLORy/eaRA  TOGA  SWING 

BB 

10245 

N— 

2456.LLAKC6 1 RD   MEDLEY  1*2 

BR 

65l6 

V+- 

2<f~.RASIN    THE   REHt/paSIN    THE  RENT 

BR 

657| 

V 

2458. JIVE   STP/|M  SATISFIED 

BR 

663  S 

E- 

2 459. MERRY   GC  ROUNO/ADM  IRATI  ON 

BR 

7440  E*-/E 

2460.cctton/margie 

BR 

7526 

G 

?4fl.LO«E   STRANGETs/nO   GRAETEP   LOVE  ' 

BR 

7625 

V— 

2462.  IN   A   JMA/uFTOWr.   DKtJBEA  T 

BR 

7734 

V 

2463. GOT   RUG    CUTTEf/nEW   ST   LOUIS  TCODLEOBR 

7989 

V 

2464,CNATTERB0x/cUSK    IN  DESERT 

BR 

8029  G+A' 

2465. LOST  MED  1  TATION/RI  D  1  KG   BL  NOTE 

BR 

8083 

2466.SKR0r.TCh/>  OU    IN  MY  PLACE 

BR 

8093 

2467.SCROLNCh/yOU    IK  MY  PLACE 

BR 

8093 

2468. CAL    FRCM  JOES/lET   SONG   GO  HRT 

BR 

8|08 

V 

2469. SONG   GO   OUT    HPT/GAL   FROM  JOE 

BR 

cioe 

V- 

24"'0.SLAFF'IN    7TH   AVe/SWINTIME  HONLULU 

BR 

S 1  3  1 

n/v* 

24nl .SLAPP 1 N    7TH   AVE/sWINGTI&E  HONOLULU 

BR 

8l3l 

y— 

2472. SUGAR  WALKS  DWN  ST/pyRAMID 

BR 

81 6F, 

E 

24''3,GAVE  ME   GATE/DINAH    IN  JMA 

BR 

8169 

E 

2474.1  A   DE   DOODY  /STEVEDORES  SERE 

BR 

8174 

E-t- 

2475. love  in  swingtime/watefmelon  MAN 

BR 

8200 

E+ 

2476.  EXPOS  1  Tl  ON  SWINg/hAVENT  CHANGED 

BR 

821 3 

E 

24"77,BUFFETT    FLAT/mIGHT  LIKE  BL 

BR 

8231 

E1- 

2478. BABY  A  HEN   U  A  INT  THERE/mOOCHE 

BR 

8241 

E/G 

24  79. (-LEASE   FORGIVE  Me/fROLOGUE  BLK  ik 

BR 

8256 

v+ 

2480. SOME TH 1 N G  2  LIVE  4/poRTRAIT   OF  LIOnBR 

8356 

Ef/v 

2^B| .WAY   LOw/cCUNT  ON  ME 

BR 

841  l 

e/e- 

2482. E  ST   LOUIS      TOODLE/eIRM  BKDN 

BR 80000 

N 

2483.i2th  st  pag/rockin  IN  rhy 

BR 

80001 

N 

2404.  1  2TH  ST  PA.C/POCKIN   IN  rhy 

BR 

80C0I 

f/n 

2465. THE  M00CHE/8LK   ?■   TAN  FANTASY 

BR 

80002 

N 

2466. BLK  I-   TAN   FA NTaSy/mOOCHE 

BR 

80002 

N— 

2487. MOOD    INDIGO/wALL  ST  WAIL 

BR 

80003 

N 

2488. JOLLY  WOg/dOUBLE  CHECK  STP 

BR 

80035 

N- 

2489. HOP  HEAD/E   ST   LOUIS  TCODLE 

CO 

953 

G«- 

eo 

35?ce 

E 

(ABOVE:  <.*  rm  chp) 

24?i.sct  way  shy/serenade  to  Sweden 

CO 

35214 

V 

2492, LONELY   COEd/bOUNC 1 NC  BUOYANCY 

CO 

35240  N- 

2493.L AO  Y    IN   BL/LITTLE  POSEY 

CO 

25291 

N 

2494.CRI EV IN/TCOTI N    THRU  ROOF 

CO 

353  10 

n/e* 

2495.T00TIN   THRU  ROOF/GREIVIN 

CO 

35310 

v<- 

2496.WEFLy/nEVER   FELT   THIS  WAY 

CO 

35353 

N 

249"'.WEELy/nEVER   FELT    THIS   WAY  BEFORE 

CO 

35352 

E+ 

2498. MOOD    INDIGO  /SOLITUDE 

CO 

35427 

n/v 

2499. MOOD    It-'D  IGO/SOLI  TUDE 

CO 

35427 

E- 

2 500. DUCKY  WUCKY/SWING  LOW 

CO 

356S3 

E 

250 1 . COUNTRY  GAL/JUBILEE  STP  (mILEv) 

CO 

35776 

V-h 

2502. bl  w  feflin/misty  mornin 

CO 

35955 

El- 

25C3.REM  IMSC  IMC    IN    TEMPO    1  2 

CO 

361  1  4  E+- 

2 504. P EM  I  NSC  1 N G    IN    TEMPO  3'4 

CO 

361  15 

E+- 

2505. C  IM  IM'ENOO    IN   8L/CRESCEND0    IN  BL 

CO 

36125 

E-t- 

25C6.MISG    moan/that  RHY  amn 

CO 

36157 

N 

2507.MISS  MOAN/THE   RHY  MAN 

CO 

36157 

E+- 

25C R.HARLEM   SPEAKS/SHADE    OF   OLD  APPLE 

CO 

36)95 

N— 

2509.chicago/harlem,  speaks 

DE 

800 

E+ 

25iC.fi.iga/harlem  speaks 

DE 

800 

V 

25II.M.00D  inoigo/mooche 

ELS 

2972 

N 

25I2.U  CANT  RUN  AWAY  FROM   LOVE/lADY  COL 

MA 

124 

N 

25| 3. azure/caravan 

MA 

|3| 

n/e 

25|4. SWAMPY   PIVER/HOT   &  BOTHERED 

OD  2860C9 

n-/e 

25|5.THE  MOOCHE/SWEET  CHARIOT 

00  296C-B 

E 

25I6.DIGA    DIGA   OO/OOIN   NEW  LOW  OWN 

OK 

8602 

G- 

25|~'.WHAT   CAN   FELLOW  Do/PLK  !■  TAn(OIG) 

OK 

40955 

C  + 

25IR.BLACK  E-Ef UTY/MAHOGANY   HALL  STP 

PAE 

571 

E*/E 

25IS.BLK   f    TAN   FANTSSy/wSF.ASK  BL 

PA  E 

221  1 

K- 

2520.CIGA   DIGA   DOO/  THATS  PLENTY 

PAE 

2336 

N- 

2521  .M  1  DRI  FF/EAOU  IPE  SWANK 

SW 

230 

E1- 

2522. BLAK  &   TAN/CREOLE  LOVE  CALL 

VI 

2|  137 

V+ 

2523. BLK  (    TAN   FANTASY/CREOLE   LOVE  CALL 

VI 

21137 

V+ 

( ABOVE  1    RM   CHP  4  GR) 

2 524. GOT   EVERYTHING   BUT   u/e   ST   LOWIS  TC 

VI 

2|  7C3 

V+ 

2525.3  LITTLE  WORDS/RING  DEN  BELLS 

VI 

22528 

V 

2526.NINE   MILES    TENN/GOOD   WITHOUT  U 

VI 

22586 

E* 

2527. BL   ABA  IN/WHOM    IT  MAY  CONCERN 

VI 

22603 

N— 

2528. bl  again/whom  MAY  CONCERN 

VI 

22603 

E- 

2529.KEFP  SONG  SOUL/RIVER      f  ME 

VI 

2261  4 

Et 

2530. RIVER    *  Me/kEEP   SONG    IN   YOUR  SOUL 

VI 

22614 

E 

( ABOVE ;CRK  ) 


PUKE  ELI       TK  COf'T. 


253 1.  ITS   GLORy/eRWN  BERRIES 

VI 

22791 

V 

(ABOVE:  rm  chp  no  grv  i"  crk) 

2532.BUGLE   CALL  RAg/e|NAH 

VI 

22936 

E 

2533.BL   BUB  'LES/ELS    1  LOVE 

VI 

22985 

E+- 

2534.LUCKY   TO  ME/  MEMORIES  OF  YOU 

VI 

2301  7 

E 

2535. OLD   MAN  BL. JUNGLE  NIGHT    IN  HARLEM 

VI 

23022 

Vf' 

2536. SAM   2>  DELILAh/biDIN   MY  TIME 

VI 

23036 

E 

2537.SAM  4  DELILAh/BIDIN  MY  TIME 

VI 

23C36 

E- 

2538.FLAMIN  youth/flaming  YOUTH 

VI 

24057 

V- 

2539. RUDE    INTEPLUDE/DALLAS  DOINGS 

VI 

24431 

E 

2540.M00CHE/M00D  indigo 

VI 

24486 

N 

2541. THE  MOOCHE/MGCD  INDIGO 

VI 

24486 

E 

2542. BL   FEELINg/stOMPY  JONES 

VI 

2452  1 

E 

2542. MET  MY   WATERLOCi/m  1  SSOURI  MISERY 

VI 

247i9 

N— 

2544.    CONCERTO  4  COOTIE/ME   !  YOU 

VI 

26598 

E+ 

254c. COCKTAILS  4  TWO/LIVE  U  LOVE 

VI 

2461  7 

V 

2546. BLK   f.    TAN   FANTJS  Ie/cREOLE   LOVE  CALLVI 

24Sr  1 

2E47.M0RNINC    GLORY/jACK   THE  BEAR 

VI 

26536 

N 

2548. CONGO  BRAVa/kOKO 

V  1 

26577 

f- 

254?. CONCERTO   4  COOTIE/ME  *  YOU 

V  1 

265°8 

E-t- 

255C. NEVER   NO  LAMENT/COTTON  TAIL 

VI 

2661  0 

N 

255I.OCNT    GET    AROUND  MUCh/cOTTON  TAIL 

V  1 

26610 

V 

2552.dusk/bl  coose 

VI 

26677 

n-/f 

2553. sepia  panoramo/harlem  ari  ahsft 

VI 

26731 

N- 

2554, GREATEST  M 1 STAKe/d  1 X  1 E  ROADSIDE 

VI 

2671  9 

G 

2555.  IN   A  MELLOTONE/RUMPUS    IN  RICHMOND 

VI 

26788 

E1- 

2556, FLA IM ING   SWORD/WARM  VALLEY 

VI 

26796 

N 

2557.ACR0SS    TRACK  BL/CHLO-E 

VI 

27235 

N 

2558. FLAM INGO/GILR    IN  DREAMS    TRIES  ^OOK 

V  1 

27326 

N 

2559. BL  serge/jumpim  PUNKINS 

VI 

27356 

N 

2560. TAKE   A    TRAIN/SIDEWALKS  NY 

VI 

27380 

N 

2561. TAKE     ATRAIn/siDEWALKS  KY 

VI 

273  GO 

E-t- 

2562. jump  4  joy/brwn  skin  gal 

VI 

2751  7 

v+/e 

2563. CHOCOLATE   SHAKE/GOT    IT  BAD 

VI 

27531 

E 

2564.DEAR  OLD  SOUTHLAND/SOLITUDE 

VI 

27564 

E 

2565.JUST  SETTIN   ROCKIn/mOON   OVER  CUBA 

VI 

27587 

E*- 

2566. CLEMENT  1 NE/5  OCLOCK  DRAG 

VI 

27700 

N 

256 7. CLEMEN T 1 NE /5  OCLOCK  DRAG 

VI 

27700 

E 

2568.WHAT   GOOD  WOULD    IT   Do/cHELSEA  BRIDGKI 

27740 

N- 

2569. CHELSEA   BRIDGE/*HAT  GOOD 

VI 

27740 

E 

2570. MOON   MIST/c  JAM  BL 

VI 

27856 

N- 

257|.C   JAM  BLS/MGON  MIST 

VI 

27856 

E 

2572, BAND ANN A   BABIES/WlST   hTTA  MAN 

V  1 

38007 

G 

2573.DICTY  GLIDE  /STEVEDORE  STP 

V 

38C53 

E- 

(ABOVE:    "Stevedore"  side  is  mislabelled 

"CARTER   FAMILY   "  BUT   PLAYES   "STEVEDORE  " 


2574, MISTY  MORN  IN/SARATOGA  SWING 

VI 

38058 

N— 

'2575.H0T  FETT/SLOPPY  JOE 

VI 

38065 

V— 

257fi, ARAB A  1 N   LOVER/COTTON   CLUB  STP 

VI 

38079 

V- 

2577. GAL   NOTHING   BUT   LOVe/mADE   TO  LOVE 

VI 

38130 

E* 

2578>SHEPMAN   SHUFFLE/hAYFOOT  STRAWFOOT 

vi  20|  505 

E«- 

257Q.HAYF00T  STRAWFOOt/shEPI/AN  SHUFFLE 

VI 201505 

V4- 

2580, do  nothin  till  u  hear/chloe 

WI2CI547 

E1- 

258 1 , JOHNNY   COME   LATELY/MAIN  STEM 

VI20I556 

E4- 

2582. MA  IN   STEM.JONHHY   COME  LATELY 

V|20|556 

V 

2583. LITTLE   BROWN  BOOk/sOMEONE 

V|20|564 

E 

2584. DONT  U   KNOW /eEG INNING   SEE  LIGHT 

V|20|6|8 

N- 

2585. BEG  INN ING  SEE  LIGHt/u   KNOW    1  CARE 

VI20I6I8 

E 

2586.KISSIN   BUG/MOOD    TO   BE  WOOED 

VI  201670 

N 

2587. TIMES  A   WASTIN/EVERY  HOUR 

VI 20|7| 8 

N— 

RAY  ELI  IS  SYfiCOPATORS/LEE  MORSE 

10YS 

2588.TELL  1  NC-    TO  DAISIES/SWING  HAMMOCK 

coE 

252 

E 

2  IG  ELMAI.  ORCH 

2589.SUGAR/26TH  f-  DEARBORN 

BB 

1  0096 

N- 

2590.FRALICH    IN    SW  INg/bUBLI  TCHK 1 

BB 

10103 

N 

2591. IM   YOURS. TOOK   ADVANTAGE   OF  ME 

BB 

|C4|3 

N 

2592. am  1  bl/everything  LIVE  FOR 

BB 

10490 

N- 

2593.T001IN  baby  home/used  TO  WAS 

BB 

105663  E* 

2594. SOMETH ING   REMEMBER   u/THRU  W  LOVE 

BB 

1663  N 

SLEEPY  JOHN  ESTES 

2595. SPECIAL   AGENT/LI QCUR  STRCE 

DE 

7491 

V 

WILL  EZELL  SOLO 

?596.    HEIFER   OUST/BARREL   HOUSE  WOMAN 

SIG 

910 

N- 

LEONARD  FEATHER  ALL  STARS 

2597.    ESQUIRE   Bl/ESQUIRE  BOUNCE 

CMS 

547 

V 

2598. mop  mop/my  ideal 

CMS 

548 

V+ 

2599. MEM   OF   HARLLM/  OCEAN  MOTION 

DEE 

7753 

V+ 

2600.    JAMMIN  WALTZ/CLEMENTINE 

vo 

4062 

N-/Z 

ER'  IF  f  IEI  I'S  r-RC 

2601. JUST   LET   ALONE/HIGH   Jl VIN 

vo 

5|  57 

N 

HERB  IE  F  IELDS  SWICJGSTERS 

26C2. jump  1 N  4  savoy/how  herbie  feels 

SAV 

560 

E<- 

BERT  F  IRWAN  QU  IK  Til  PLE  TS 

2603. bl  strings/keef  goin 

0DG286070 

N- 

ELLA  f  ITZRERALD 

2604.STR 1 CTLY    FROM   D 1 X 1 E/wOE    IS  ME 

DE 

2202 

N 

ELLA  FITZGERALD  CQf'T. 


2605. TELL  ME  TRUTh/bI'LLY 

DE 

2769 

N 

2606.CC0CHI    CaoCHl/llY   TURN  NOW 

DE 

2803 

N 

260".SINC   SONG   SWING/wERNT  4  YOU 

DE 

3026 

N— 

2608, if py     get/jive  lover 

DE 

7535 

N- 

SEA  FOOTE  VClCAL 

2609. AINT   YOU   StTISFIED/LONG   TIME  DA0D\ 

DE 

7554 

N- 

BUD  FREEMAN  ORCH 

26|0. easy  to  get/found  new  baby 

BB 

10370 

E 

26! (.CHINA  BOY/EEL 

BB 

1 0336 

N— 

26|2,?'S  NO   CROWD/TOOK  ADVANTAGE  ME 

CMS 

501 

E* 

26i3.at  sundown/smiling  AT  TPOUBLE 

CMS 

503  E* 

26|4.AT   SUNDWN/SMI LIN   AT  TROUBLE 

CMS 

503 

E— 

2615. HONEYS  LOVIN   ARMs/dONT  BELEIVE  IT 

CMS 

504 

E— 

2616. LIFE   SPEARS    J  1 T TER BUG/wHA TS    THE   MSECMS  5C7 

E- 

261 7. MEMORIES   OF   u/taRPIN   C0M»  TILL 

CMS 

508 

E 

26 1 8. FUNNY   THAT   WAY/DRIVING  ME  CRAZY 

CMS 

529 

V+ 

26l 9.SA ILF 1 SH/SATAN IC  BL 

DE 

2/91 

El- 

2620.SUNDAy/l0NB  AS    1  LIVE 

DE 

2349 

E* 

262l.TIL.LIE  OWNTOWN/BUZZARD 

PAE 

2210 

E+ 

2622. WHAT   THERE  2   SAY/SMILING  TROUBLE 

PAE 

2265 

E<- 

2623. CANT   HELP  LOV  IN/CRAZELOGY 

UH 

1  3-1  4 

N 

FR IARS  SOC 1ETY  ORCH 

2624.FAREWELL  PL/ECCENTRIC 

BRE 

2211 

E* 

FRANK  FROEBA  ORCH 

2625, WHO/GOBL INS    IN  STEEPLE 

DE 

1545 

E/fe+ 

BLIND  BOY  FULLER 

2626.FICC0L0   RAC/KEY   TO  MY  DOOR 

OK 

6437 

N- 

SLIM  GAILLARD  QUARTET 

262  /.YEP   ROC   H   RESAY/ATOMIC   COCKTAIL     ATOMIC  2|5 

e/n 

ERROLI    GARNER  TRIO 

2628, WHITE   ROSE   EOUNCE/NIGHT   '  DAY 

BW 

15 

N— 

REV  J.M.  GATES  (PREACH) 

2629.  1  'LL    FLY  AW A Y/TFA VEL 1 N  ON 

BB 

8504 

N 

GENE  G  IFFORD 

2630.NCTHIN   BUT  El/nEW  ORLEANS  TWIST 

VI 

25041 

N 

263|. dizzy  glide/squareface 

VI 

25065 

n-/n 

PATRICIA  G ILMORE  VOCAL 

2632. GOT   TC    GET   HOT/GIVE  ME 

BS 

1  1075 

N 

GOLDEN  GATE  ORCH/ORIG  MEMPHIS  FIVE 

2633. YES   HAVE   N   BANANAS/MEMPHIS  GLICE 

PAT 

2C98I 

V 

JEAN  GOLDKETTE 

2634. ALL  STARS  WERE   PRETTy/lANE    IN  SPIINVI 

20491 

V— 

2635.BL  RIVER/WHEN   MORNING  GLORIES 

VI 

2098 1 

V 

26 3 6. CLEMEN  TINE/BALTIMORE 

VI 

20994 

e+ 

NAT  GONELLA  GFORG  IANS 

2637.GET   HOT/MAKIN   A  FOOL 

PAE 

4S6 

E 

2638. JES  NA TCHULLY  LAZY/SWING   THAT  MUSICPAE  754 

e/v- 

BENNY  GFODMAN 

2639.W0LVER INE   BL/UAZZ  HOLIDAY 

BR 

80027 

N 

2640.   MUSKRAT   RAMBLE/AFTER  WHILE 

BR 

80028 

N- 

264|. ROOM    l4ll/jUNGtE  BL 

BR 

80029 

N- 

2642. SHIRT   TAIL  STP/BLUE 

BR 

60020 

N— 

2643. OR   HECKLE  MR   JIBe/tEXAS   TEA  PARTY 

BG 

3167 

E 

(ABOVE;   SPEC   B.G.     LABEL    ISSUES  BY 

CO. 

P.ff.  lam) 

2 644, A INTCHA    GLAD/GOTTA   RIGHT   SING  BL 

BG 

3168 

E 

(ABOVE:   SPEC  B.G.   LABEL    ISSUES  BY 

CO  P.W.  LAM) 

2645, BLUE  SKIES/REMEMBER 

BB 

10660 

N 

2646.REMEMBER/BL  skies 

BB 

10680 

E 

2647. LOVE  NEVER  WENT  COLLEGe/d  1 DNT   KNOW  CO 

35230 

N— 

2648.0NE   SWT  LETTER/SCATTER  BRAIN 

CO 

35241 

N— 

2649.ELBIRDS    IN  MOONLIGHT/FAITHFUL  4EVERC0 

35289 

N 

2650. BOY  MEETS   HORn/lEST  DANCE 

CO 

35301 

N- 

2651  .HEAVEN    IN   ARMS/LUCKY  FELLOW 

CO 

35308 

N- 

2652. THOUGHT  AST  u/maKC  W  KISSES 

CO 

353|3 

N 

2653. HONEYSUCKLE   POSE/SPRING  SONG 

CO 

35319 

N- 

2654. BUSY   AS   BEE/ZAGGIN  W  ZIG 

CO 

35356 

N- 

2655.STEALIN   APPLE/OPUS   LOCAL  802 

CO 

35362 

N 

2656.BEY0NB    THE  MOOn/nIGHT  1  DAY 

CO 

354|0 

N- 

2657.M00NGL0W/  WHY   COULNDf  B   POOR  ME 

CO 

35839 

N 

2658. DOOR   KNOB   H 1 TCHa/pERF 1  OA 

CO 

35962 

N 

2659.LO0K  ME  NOW/LAZY  RIVER 

CO 

36012 

N- 

2660. TAKE  IT/YOURS 

CO 

36067 

N— 

2661 »SEE  MILLION    PEOPLE/THE  COUNT 

CO 

36379 

N 

2662. GOT  IT  bad/pouno  RIDGE 

CO 

36421 

N 

2553. |VE   FOUND   NEW   BABY/SWING  TIME  IN 

8461 

V 

2664. SING   ME   "WING   SONG/PICK  YOURSELF 

HMV 

8492 

E-A 

(ABOVE :   RM  CHP   NO  GR) 

2665. CLAP INET   A  LA    KINg/lONG   THIS  GOING 

OK 

6544 

N- 

2666. JE   SEY  BOUNCE/STRING   OF  PEARLS 

OK 

6590 

N- 

2667.KING    PORTER   /SOMETIMES  HAPPY 

VI 

25090 

E 

2668. JINGLE   PELLS. SANTA   GLAUS  COMIN 

VI 

25145 

N— 

2669.G00DY     GOODY/BEEN   SO  LONG 

VI 

25245 

E 

2670#STP|N   AT  SAVOY/BPKIN    IN  SHOES 

VI 

25247 

n/e 

267I.BUODA    SMILES/BEN   GOODMAN  ORCH 

VI 

25258 

N- 

2672. ANYTHING   4  YDu/hOUSE  HOP 

VI 

25350 

N- 

2673. IN   SENTIMENTAL  MOOd/fOOLISH  THINGS 

VI 

25351 

E 

AUCTION  50c  MINIMUM  BID      FRANK  BALL      AUCTION  50c  MINIMUM  BID 

BOX  15.  C/O  THE  RECORD  CHANGER.  125  LA  SALLE  ST..  N.  Y.  C. 
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BENNY  GOODMAN  CONT 

2673.  IN  SNET1MENTAL  M0DD/F00LI CH  THING 

2674.  F0UND  NEW  BABy/sw INGTIME  ROCKIES 
2675.SO  CAMP  MEETINg/p|CK  YOURSELF  UP 

2676.  LOVE  ME  OR  LEAVE/EXACTLY  LIKE  U 

2677.  PETER   PIPER/ORGAN    GRINDER  SWING 

2678.  RIFFIN  AT   filTz/ALEX  RAG  BAND 

2679.  TAINT  NO  USE/GOODNITE  MY  LOVE 
26BO. SWING  LOW   CHARIOT/U  YCUNG  MAGGIE 
2681. SOMEBODY  LOVE  ME/jAMM  SESSION 

2682.  CANT  WE  B   FRI ENDS/pECK IN 

2683.  ROLL  EM/AFRAID   TO  DREAM 

2684.  WHEN   SLEEPY    TIME   SO/c HANGES ( D I G ) 

2685.  CANT  give  u  anything/sugarfoot  ST 

2686.  UINNIE    THE   MOOCHER   WEd/bOB  WHITE 

2687.  HITCH  WAGON   2   STAr/lESSON  2  YOU 

2688.  TOOK  WORDS   OUT   HRT/MOON   HERE   AG  I A 

2689.  DREAMS   COME    TRUe/lIFE    GOES  PARTY 

2690.  DON T   B    THAT*  Ay/|    OCLOCK  JUP 

2691.  PLEASE   B    KIND  /tIPITIN 

2692.  THAT  FEELING/LULLABY    IN  RHY 

2693.  WRAPPIN    IT    UP/MELACNHOLY  BABY 

2694.  WHAT  HAVE  U  GOT/LOVELY  MADAME 

2695.  MARGIE/RUSS1AN  LULLABY 

2696.  HAD  2  DO   IT/WAY  2   TREAT  SWHT 

2697.  ciribirbin/bumble  BEE  STP 

2698.  swt  sue/i  nevre  knew 

2699.  H0NEYS  LOVIN  ARMs/f AREWELL  BL 

2700. SINF  4  supper/ihis  cant  b  love 

2701. SMOKE  HOUSE  RHy/tOPSY 

2702.  must  see  annie/kinoa  L  ONESOME 

2703.  HAD  2  B  u/LOUISE 

2704.  WHISPER ING/BACH  GOES  2  TOWN 

2705.  GOOD   4  NOTHING/SHUT  EYE 

2706.  AND   ANGELES   S  I  Ng/4  U  YETERBAY 
2707, SENT  4  U  YESTERDAY/ANGELS  SING 

2708.  cuckoo  in  clock/home  IN  CLOUDS 

2709.  ESTBELLI  TA/ALWAYS  B    IN  LOVE 
27I0.SH0W   YOUR  LINEIi/lADYS    IN  LOVE 

271  i. sirens  song/rose  wash  sq 
271 2. bugle  call/one  oclock  jump 
2fi3.world  waitin  4  sunrise/solo  flight  co  36684 
27|4,tiger  rag/swt  sue 
2715. tea  for  two/v ibraphone  bl 
27|6.moonglow/dinah 
27)  7.MOON  glow/dinah 

27|  B.MAN    I  LOVE/AVALON 
27I9.IDA    SWT  CIDER/CHLOE 

2720.  LI  ZA/SM  ILES 

2721.  HANDFUL  KEYS/VIENI   V  I  EN  I 

2722.  DING   DONG   DADDY/WHERE   OR  WHEN 

2723.  BEI   MIR  BIST  DU  SCHON  1*2 

2724.  DIZZY  SPELLS/SWT  LORRAINE 
2725.0IZZY  SPFLLS/SWT  LORRAINE 
2726.BL   IN  MY  FLAT/'bL   IN  U  FLAT 
2727.SUAGR  POUS  3/4 
2728.1    CRIED  4  u/lKNOW   U  KNOW 

2729.  PICK  a  RIB  142 

2730.  FLYINB  HOME/ROSE  ROOM 
273|.  7  COME  I  I /shivers 
2732.6ENNYS  BUGLE/LONG  AS   I  LIVE 

2733.  BREAKFAST   FEUD/fOUNF   NEW  BABY 

2734.  GOOD   ENOUGH  2  KEEP/SMOOTH  ONE 
2735.IF    I    HAD   U/UIMEHOUSE  BL 

2736.  WH0/S0MEDAY  SWT 

2737.  BODY  4  SOUL/AFETR  U  GONE 

2738.  TIGER  RAG/WHISPERING 

2739.  BLKB IRDS  BOW /SONNY  BOY 

2740.  ALBAMM   HOME/HONEY    LOVIN  ARMS 

TEDDY  GRACE 

274|  .CRAZY  BL/LOVE  ME  OR  LEAVE  DE  2050  n/e+- 

2742.  MON0AY   MORNING/DOWN    HEARTED  BL            OE  2|28  N 

2743.  A RK ANSA S  Bl/bET1Y  4  DUPREE  DE  2602  E 

2744.  LONE SOME  ST   GAL    IN   TWN/SEE  WHAT   BOYSDE  3228  N 

2745.  HATE  GO  HOME/SING  DE  3463  N 
COOT  GRANT  8,  WILSON 

2746.  BL   MONDAY   ON   SUGAR    H I LL/u   JOE  OE  7500  N- 
EDOIE  GRAY  WITH  JAMES  P.  JOHNSON  EIGHT 

2747.  WHAT   I   BEEM  LOOKING  4/UKELELE  BL  BS  2020  V4- 

2748.  G0T  WHAT  BEEN  4/uKELELE  BL   (CRK)  BS  2020  V 

2749.  RA  ILROAO  bl/(M4  BL  VO  |40l  GM 
SON MY  GREER  I  HIS  MEMPHIS  MEN 

2750.  BEGGARS  BL/SA1    N I  TE  FUNCTION   ROYALBUO  2833  E-/v~ 
JOGN  GUARHIERI  ORgH 

2751  .BASIE  ENGL  I SH/EXCERC I SE    IN   SW  SAV      509  N- 

|2752.basie  english/excercise  IN  SW        SAV     509  E 


3  VI 

25351 

E 

VI 

253  55 

E* 

VI 

25387 

N-  /e 

VI 

25406  N/v 

VI 

25442 

N— 

VI 

25445 

E- 

VI 

25461 

n/v+- 

VI 

25492 

y'l 

25497 

n/v- 

VI 

25621 

E 

VI 

25^27 

£+■ 

VI 

25634 

E 

'  VI 

25678 

N-/V 

VI 

25683  e/v 

VI 

25708 

V+- 

1  VI 

25720 

N- 

VI 

25726 

n-/e 

VI 

25792 

n 

VI 

25814 

n/e+ 

VI 

25827  E+-/N 

VI 

25880 

n/e 

VI 

26053 

N 

VI 

26060 

N 

VI 

26082 

N 

VI 

26087 

N— 

VI 

26033 

N 

VI 

26095 

N- 

VI 

26099 

N 

VI 

26107 

N— 

VI 

261  10 

N 

VI 

261 25 

N— 

VI 

26)30 

N— 

VI 

26159 

N 

VI 

26170 

N 

VI 

261  70 

E 

VI 

26175 

N 

VI 

26187 

N 

VI 

26211 

N- 

VI 

26230 

N- 

VI 

273l4 

N 

CO 

36684 

N— 

HMV 

8531 

E+ 

hmv 

8563 

E- 

VI 

25398 

E+- 

VI 

25392 

V 

VI 

25644 

N-/v 

VI 

25531 

E+ 

VI 

25660 

E 

VI 

25705  n/e+- 

VI 

25725 

E1- 

VI 

25751 

N- 

VI 

25922 

Et- 

VI 

25822 

E— 

VI 

26044 

N 

VI 

26240 

N 

V  1 

26129  N 

VI 

26166 

N 

CO 

352  y. 

N- 

CO 

35349 

£+■ 

CO 

35901 

N 

CO 

36039 

N 

CO 

36099 

N— 

OK 

6486 

N 

BB 

10463 

E+- 

VI 

251  15 

E+ 

VI 

25481 

E 

OK 

4|  |.3e 

N 

VR 

629 

N- 

BO?BY  HACKETT  ORCH 

2 753.  DEEAMS   COME    TRUE/jAZZ   BAND    BALL  VO  4047  E-h 

2754.  U   ESPEC  YOU/DADA    STRAIN  VO  4|42  E 

2755.  U  ESPEC  YOU/DADA   STRAIN  VO  4|42  V+- 

2756.  NEW  LOW  DWN/GHOST  OB  CHANCE  VO  4565  N 

2757.  JA  da/surrender  dear  vo  5|98  n 

2 758. OLD   GANG  MINE/AFTER   SAY   SORRY  VO  5620  v/g+ 

ADELA IDE  HALL  W  DUKE 

2759.  BABY/MUST   HAME    THAT  MAN  BR  65l  8  E+- 

ED  HALL  SEXTET 

2760.  MAN    I    LOVE/COQUETTE  CMS 

2761.  WHERE   OR  WHEN/NIGHT   4  DAY  CHS 
2762. SWT   GA    BROWN/BL    IN   ROOM    920  DELTA 


550  E4- 
579  v+ 
lOl  E- 


geORge  haLl  opch 
2763. one  who  loves  u/h i w  many  rhymes      vo   3873  n- 
(flecve  !  this  record  is  autographed  in  white  ink 

ON  ONE  SIDE  BY  GEO.   Hall  4  ON   THE  OTHER  BY 

Dolly  Dawn.  )  


2764.TIP  PI   tin/gypsy  TOLD  me  (DIG)  VO    2991  E- 

LIONEL  HAMPTON 

2765.1    know   how/evic.  GAL  BL(|£"   HP  CRK )  KN       605  V 

2766.  whoa  babe/buzzin  round  w  BEE  VI  25575  V 

2767.SUNNY  SIDE  ST/KNOW   U  KNOW  VI  25592  N- 

2768. know  u  know/sunny  SIDE  ST  VI  25592  N-/v 

2769,ST0MP0L0GY/SW  ING  GUITARS  VI  25601  E+- 

277C.DRUM    STP/CONFESSIN  VI  25658  E 

277|, SURRENDER  DEAr/pIANO  STP  VI  256C6  Et- 

2772.  BABY   PLEASE  COME  HOMe/aFTER  U  GONE  VI  25674  E+- 

2773.  MUSKAT  RAMBLE/RING  DEM  BELLS  VI  2601  7 

2774.  RING  DEM  BELLS/MUSKAT  RAMBLE  VI  26017  V+- 

2775.  DWN  HOME   JUMP/ROCK  HILL  SPEC  VI  26l|4  N- 

2776.  DENIS0N   swIng/wizzin   THE  WIZZ  VI  26233  N 

2 777.  A  I  NT  C0MIN   H0ME/I2TH  ST  HAG  VI  26362  N 

2778.  HEEBIE  JEEBIES  ROCKINg/g|N  4  XMAS  VI  26423  N- 
2779.4  OR  5  TIMES/FOUND  NEW  BABY  VI  26447  N- 
2780.MUNS0N  ST  BRKDOWN/CANT  GET  STARTED  VI  26453  N- 
2781  .ON  WAY    FROM   u/hANET  NAMED    IT  VI  26476  N- 

2782.  dinah/singin  bl  v|  26557  N- 

2783.  FLYING  HOME/SAVEIT  PRETTY  MAMA  V|    26595  N-/E 

2784.  MARTIN  ON  BLOCK/CHARLIES  WAS  SAILORVI  26739  N 
27e5.B0UNCING  AT  BEACON /f  I DDLF  DEE  VI   27364  N 

GLEM>  HARDIWJS  HAMMOND  FIVE  W  LESTER  YOUNG 

2786.  UPRIGHT   ORGAN   BL/jAZZ  ME   BL  ~       CO   35263  E+- 

HARLEto  FOOTWARMERS  (DUKE)  

2787.  JUNGLE   JAMBOREE/SNAKE   HIP   DANCE  OK     8729  V 

(RM  CHP  7  GR  ) 
GEORGE  HARTMAK1  ORCH 

2788.  JAZZ  ME   BL/"IN  ROOF  BL  JEY       60l  V 

2789.  MUSKAT   RAMBLE/OIGA   D I GA   DOO  KEY      602  V 

2790.  DA R KTOWN    S TRUTTE Rs/aLWAYS  KEY     6|3  n/e+- 

COLEMAN  HAWKINS  ORCH 

2791  .FUNNY    THAT  WAY/MEET   DR  FOO 

2792.  FINE   DINNER/BODY   4  SOUL 

2793.  DAY    IS   DONE/BOUNC ING  BEAN 

2794.  MY  BL  HVN/SHEIK 

27Q5. JAMAICA    SHOUT/hONEYSUCKLE  ROSE 
2796. ORIG  DIXIE  ONE  STEp/cONSOLA T I  ON 
2 797, L AMENTA  T I On/dEVOTION^ 
2798, IN   MOOD   4   L   OVE/BEAN  AT  MET 
2799.CAT1IN  AT  KEYNOTE/lMAGATION 
2800.SLNNY   SIDE  ST/AINT   GO  NOBODY 

2801,  DAY   U   CAME/jAMAICA  SHOUT 

2802.  HRTBRK   BL/OL  MAN  RIVER 
2803, SUNNY  SIDE  ST/AINT  GOT  NOBODY 

2804.  LADY   B  GOOD/LULLABY 

2805.  LOST    IN   FOG/HONEYSUCKLE  ROSE 

2806.  HOW  DEEP  OCEAN/STUMPY  ! 

ERSKIN  HWAKINS 

2807.  KING   PORTER   STP/wEARY  BL 

2808.  WHAT   U  KNOW   BOUT  LOVe/s TR  I OTLY  SW 

2809.  LET   PUNSH I SMENT  FIT  CRIME/LIVING 
28|0. SWING   OUT/RAIO  JOINT 
28 1  I.REHEARSAL   IN   LOVE/STAN  DOES  RHUM 
28|2. BALTIMORE   BOUNCe/haDNT  ANYONE  TILL 
28|3, WHISPERING  GRASS/C«LIEL  MEETS 
281 4. NORFOLK   FERRY/PUT   In  MY  PLACE 
28I5.SWIKGY   LITTLE   RHy/swINGIN  HARLEM 

HENDERSON 

281 6. OLD  BLACK  JOSES   Bl/aLL   BY   Y  URSELF 
28I7.0NE   THESE   DAYS/WHERES  SWEETIE 
28I8.ILL    B   HAPPY/ALONG   CAME  LOVE 
28|9.MALINCA   WiDOIN   DA  Ys/TA  KE  ME  RIVER 

Ray  Nichols  ORCH  RARE  HENDERSON 

2820,   SUGAR  FOOT/rcetless 

FLETCH  HENDERSON 
2821. ST  LOUIS  SHUFFLE/VARIETY  STP 


DEE 
DEL 


BB   10477  N 
BB    10523  N 
BB    10693  N 
BB    IC?"^  N- 
DE      3358  N 
6407  E+- 
6597  E+- 
KN       6|0  V+ 
KN       6  1 2  E+- 
OD  286084  E 
PAE     1685  E+- 
PAE     1 766  N- 
PAE     1825  E+- 
PAE     2007  E+/N 
PAE    2041  N- 
SIG  2C|02  E+- 

BB  7839  N 
BB  |00|2  E- 
BB  I  02 1  8  N 
BB  10224  N 
BB  10455  N 
bB  10565  N 
SB  |067|  N 
BB  10932  N 
VO  2226  N- 

CA  9033  VI- 
SA    |457  V- 
BA     1 654  v+ 
BB  5518  n/e*- 

BB    5904  V 

BB  10246  N 


FLE1CHER  HENDERSON 

2822.  JUST  EL/RADIO  RHY 

2823.  TIDAL  WAVE/MEMPHIS  BL 

2824.  LIM.EH0USE   Bl/b|C   JOHN  SPEC 

2825.  DO   DODDLE   0Om/d|CTY  6L 

2826.  MUSCLE   SHOALS   Bl/hOUSTON  'L 
2827.SUGAR   FOOT/WHAT   CHA   CALL  EM 

2828,tnt/caroli  NA  STP 

2829. SUGAR   FOOT   STp/wHAT  CHA    CALL  BL 

2830.  DRIFTWOOD. LOVE  HAS  A  WAY 

2831.  HARD   HEARTED   HANNAh/NEW   KIND  MAN 
(A'OVEl   i»   RM  CHP) 

2832.  bl  rhy/sugar  FOOT  STP 

2833.  M0ONRI SE   ON  LOWCANDs/fOOL   4  LOVIN 

2834.  KN0CK   KNOCK/UNTILL  TODAY 
(ABOVE:   RM  CHP  5  GR   I  SIDE) 

2835.  DEPEND   ON  ME/JIM   ROWN  BL 

2836.  KING    PORTER  STp/yEAH  MAN 

2837.  QUEER  NOTIONS/CAN   U   TAKE  IT 

2838.  CHRIS  columbus/glue  LOU 
2639.STEALIN   APPLES/GRAND    TERRACE  SWIN' 
2340.NAGASAK|/SUGAR   FOOT  STP 
284|,BLAZIN   /WHAT   CHA    CALL   EM  BL 

2842.  ALL   CHILLUN   SOT  RHy/cHRIS   "  GANG 

2843,  LET  E R  GO/WORRIED   OVER  U 

28  44.RSIN    IN   EYES/MOB    IN  SCOTLAND 

2845    HORACE'  HENDERSON 

2845.AIT  CHA   GLAD/ONCE   UPTON  TIME 
2846, OL  MAN   RIVER/HEAR  TBRK  BL 
2847.IN    THE   GROOVE/KITTY    ON  TOAST 

WOODY  HERMAN  ORCH 

2848. JUNE  COMES  EVERY  YEA r/nORTHWEST  PI 
2H4S,RING  ON    FINGER /BIJOU 


2852.  pl  even i mg/i  no  I  ana  boogie  woogie 

2853.  rosetta/love  me 

2854.  fop  tonite/put  that  writing 

2855.  midnite  echoes/com  in  va 

2856.  peace  bros/rumba  jumps 
2857.SAY  SI   SI /pick  a  RIG 
2858. isle  OF  may/east  sice  kick 

2859.  PEACH  TREE   ST/GIVE  WHISTLE 

2860.  FINE   4   DANDY/COUSIN    TO  CHRIS 

2861.  BESSIES   E)l/mSUCI    BY  MOON 

2862.  rhumboogie/million  dreams 

2863.  my  mom/intermezzo 

EDDIE  HEYWQOD  ORCH 

2864.  TAINT   ME/SAVE   YOUR  SOUROW 

BILLY  HICKS  I   SIZZLING  SIX 

2865.  JOE   THE   BOMBER/FADE  OUT 

ALEX  HILL  SOLO 

2866.  TACK  HEAD   Bl/stOBP|N  EM 

2867.  TACK   HEAD    Bl/sTOMPIN   EM  DOWN 

CHIPPIE  HILL  I   LOV  IE  AUSTIN  SERENADERS 

2868.  TROUBLE    IN  MIND/HOW  LONG  BL 

2869.  CHA  RLE S  TON   Bl/caRELESS  LOVE 

2870.  CE0RGIA   MAN/TROUBLE    IN  MINO 
(ABOVE!    RM   CHP   3  GRV) 

RICHARD  HIMBER 

2871.  WHOSE    THEM   SONG   PTS    I  f-2 

2872.  PARADE   OF    BANCS  NOS  546 

EARL  H  INES  ORCH 

2873.  BUBBLING    OVER/LOT   OF  LOVE 

2874.  GHAND    PIANO  Bl/bL  NIGHTS 

2875.  EVERYBODY   LOVE  BABY/eEAUJOO  JACK 

2876.  ME  4  COLUMBUS/aFETR  ALL  BEEN  2  U 

2877.  NUMBER    19/eW   ON    ST   LOUIS  BL 
28'8.IT   HAD   2   B    u/YELLOW  FIRE 

2879.  R0SETTA/LAD   RAG  DOLL 

2880.  CHILD  DISORDER   BRAIn/bCDY  &  SOUL 

2 88 1 .  A  INT    GOT   NOBODY/57  VARIETIES 

2882.  M0N0AY   D»TE/CAUTION  BL 
2883. SHELTER ING    PALMS/lOVE  ME    TON  I TE 

2884.  LOVE  ME   TONITF/AMONG  SHELTERING 

2885.  JUST    2   SOON/jUST   2   SOON(OUGHT    TO   BE   CHI  HIGH 

Life)  hrs       ii  n 

2736.JUST    TOO      OON/CHICAGO   HIGH  LIFE        HRS  II  N 

2887.0FF    TIME   Bl/mCNDAY   DATE  HRS           I  9  N 

2688.ST0WA WA  Y/PAN  THER    RAG  HRS          20  N 

2889. OFF    TIME    Bl/mONDAY   DATE  HRS      1 009  N 

2890.PLUES    IN    THIRDS/CHIMES   BL  HRS      lOlO  N- 

2891  .STOWAWAY/PANTHER    RAG  HRS      I C I  I  N 

2892. JUST    TOO   SOON/CHI    HIGH  LIFE  HRS      |0|2  N- 

2893.57  VARIETIES 'BUGLE     CALL  P<'G  OD  216003  E 

2894.AINT    GOT  NOBODY/57  VARIETIEs(L  CRK)OK  4| | 75  v 


BR 

80037 

N— 

BRF 

9901 

N- 

BBS 

9795 

N 

CO 

3995 

E1- 

CO 

164 

V 

CO 

395 

V— 

CO 

5C9 

V 

CO 

35668 

N— 

PAT 

36090 

V+ 

RE 

96ei 

E 

SA  V 

500 

E 

VI 

25297 

V 

VI 

25373 

V 

VI 

25279 

E* 

VO 

2527 

N 

VO 

2583 

N 

VO 

32  l  l 

£+■ 

!  VU 

32|  3 

El- 

VO 

3322 

N— 

VO 

3323 

N/Et- 

VO 

364| 

E<- 

VO 

37|3 

N 

VO 

4|67 

N 

PAE 

1  71  7 

N— 

PAE 

1  766 

VO 

5433 

N- 

1  CO 

36835 

N 

CO 

36861 

N 

CO 

36870 

N 

■  CO 

36870 

Et- 

DE 

2250 

N 

OE 

2728 

N 

DE 

2"  62 

N 

DE 

2817 

N 

DE 

2939 

N 

DE 

2979 

N 

DE 

2993 

■ 

DE 

3008 

N 

DE 

3|40 

N 

DE 

3380  N 

DE 

3396 

N 

DE 

3738 

N 

CMS 

554 

E- 

vn 

eoi 

E 

BR 

30034 

N- 

BR 

80034 

E<- 

ADERS 

CI 

1003 

E4- 

CI 

1004 

E 

OK 

e3i2 

P 

RY 

1  795 

N 

VI 

26164 

N— 

BR 

67)0 

v/n 

BB 

6744 

N 

Bl 

7Q40 

N- 

BB 

10467 

N- 

Be 

10674 

N 

BP 

11308 

N 

BB 

10555 

N 

BB 

10642 

N 

CO 

35875 

N 

CO 

35876 

N 

CO 

35877 

N 

CO 

35877 

E-l- 
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AUCTION  50c  MINIMUM  BID       FRANK  BALL      AUCTION  50c  MINIMUM  BID 

BOX  15.  C/O  THE  RECORD  CHANGER,  125  LA  SALLE  ST..  N.  Y.  C. 
EVERY  RECORD  MARKED  "N"  IS  ABSOLUTELY  MINT 


HITCHES  HAPPY  HARMON  ISTS/b  IX  RHY  JUGGLERS 

2895.WASHBOARO   Bl/daVENPORT   BL  BRE     2206  E 
ART  HOPES 

2B96.LO*   OWN   BL/BACK   ROOM  B|.  BN        526  E 

2897.JUG  HEAD  BOOGIe/m.K.   BL  BN        527  E— 

28^8.1  APLE   LEAF  RAg/yELLOW   DOG   BL  BN        505  E+- 


BN  506  E+- 

BN  507  E+- 

BN  5C7  E 

BN  508  E4- 

BN  508  E 

JR  lOOl  N- 

0E  I  8437  V- 

DE  I  0438  V 

BW  I  N- 

bw  2  v/e 

BW  2  V 


2899.SLOW  EM   OWN  BL/SHES   CRYING  4  ME 
2900.0R  jazz/  SHOE  SHINNEPS  DRAG 

2901. or  jazz/shoe  shinneps  drag 

2902.  clark  4  randclph/changes  made 

2903.  clakr  &  pandolpr/changes  made 

2904.  ROYAL   GARDEn/|03RD   ST  BOOGIE 
2005. LIBERTY    INN   DRAG/GA   CAKE  WALK 
2906.  1ND  I  ANA/GET  HAPPY 
2907J4  OR   5  TIMES/SNOWY  MORNING 

2908,  ARTE   BOOGIE/ST  LOUIS  BL 

2909.  ART3  BOOGIE/ST  LOUIS  BL 
29I0.0RGAN  GRINDER  Bl/sELECTON  GUTTER  CMS  545  E+ 
291  I. ORGAN  GRINDER  Bl/sELECTON  GUTTER  CMS  545  E- 
291 2. U   GOT  GIVE/BED   ROCK    BL  JR      1 002  E 

29|3. eccentric/washboard  bl  JR    1 004  N 

2914.  no  pay  bl/the  mooche  JR    1005  N- 

2915.  R0YAL   GAPDEN/   103RD   ST  BOOGIE  JR    lOOl  E 

291 6.  BL  &BOOZE/ECCENTRIC  BN        5l  2  E 

2917.  DIGA   CIGA   DOO/TIN    ROOF   BL  JAZZ      101  E+ 
29l£.    TIN    ROOF   BL.DIGA   DIGA   DO  JAZZ      lOl  V 

2919.  FEATHER  LAMEHt/mEZZ  I  N   fl  ROUND  SESSIU007  E 

(ABOVE;  HR  crk) 
JOHNNY  HODGES  ORCH 

2920.  G00D   QUEEN   BESS/THAT   THE  BLS  BB    I  I  I  1 7  V- 

( ABOVE;  £  "RM  chp) 

2921. SQUATTY   ROO/THINGS   AINT  WHAT   THEY  BB    11447  E+ 

2922.  PASSION   FLOWER/GOIN   OUT   BACK  BB300B1 7  n/v 

2923.  PASSI0N  flower/going  OUT  back/  BB3008I7  P 

2924.  MY  oay/silvery  MOON  VO  3948  E+/G 
2925. IF  U  WERE    IN  MY   PLACE/LET   SONG   GO  VO     4046  E 

2926.  JEEPS   BL/RENDEZVOUS  W  RHY  VO     4||5  N- 

2927.  RENDEZVOUS  W  RHY/jEEPS  BL  VO  4||5  E+- 
2926, RENDEZVOUS  W   RHY/jEEPS   BL  VO     4||5  V— 

2929.  PRELUDE  2  KISS/JEEP    IS   JUMPIN  VO  4386  N 

2930.  JEEP    IS  JUMPIN/FRELUDE   TO  KISS  VO  43B6  V 

2931 .  DANCING   ON   STARS/ANOTHER  WORLD  VO  4622  V 
(ABOVE!   RM   CHP  5  GR    I  SIDE) 

2932.  PENT  PARTY  BL/RABBITS  JUMP  VO  5|00  N 
2933. SAVOY  STRUT/GOOD  GAL  BL  VO      5l 70  N 

2934.  G000  GAL. SAVOY   STRUT  VO     51^0  V+- 

2935.  KNOW  WHAT  U   Do/DREAM   BL  VO     5353  n/e+ 

BILLIE  HOLIDAY 
2926.B0DY'  &  SOUL/THEM    THERE   EYES  CO  37836  N-/E 

2977. STPANGE   FRUIT/FINE  4  MELLo(P.W. LAM^MC        526  n/e- 

2 928.  STRANGE  FRU  IT/FINE  "  MELLOW  CMS        526  E+- 

2929.  C0TTA  RIGHT  SING  Bl/yESTERDASY  CMS  527  N 
2930. I'LL   B  SEEING  V/'LL   GET   BY  CMS      553  E 

2931. cover  waterfront/lover  COME  2  ME    CMS      559  E- 

2932. OLE  DEVIL  LOVE/LOVER  MAN  DE  23391  E+- 

2933.  u  better  go  now/no  MORE  DE  23483  E+ 

2934.  WHATS  THIS  THING  CALLED/DONT   EXPL     DE  23665  E+ 

2935.  jim/love  ME  OR  LEAVE  ME  OK    6369  E 

2936.  DID    I    REMEMBER/NO   REGRETS  VO   3276  N-/e 

2937.  summertime/billies  bl  vo    3288  n/e+- 

2938.  IF   I    WERE  U/  FORGET    IF   U    CAN  VO     4 1 5|  n/e-1- 

2939.  U  JUST  NO  ACCOUNT/U  LUCKY   GUY  VO     5302  N- 

PEANUTS  HOLLAND  ORCH(DON  BYAS) 
294C. PEANUT  BUTTER   BL/MOHAWK   SPEC  SW       235  E+- 

LIB3Y  HOLIl:AM(  ACC  JOSH  WHITE) 
294| pBfl BY   BABY/FARE    THEE   WELL  DE    18304  N 

2942. SUN   GOES   DWN/GOOD   MORNINGBL  DE    18305  N- 

IX^AH0^NE_V£CAL_ 

2943.  THING   CALLEO  LOVE/MAD   ABOUT  BOY  VI    27820  E+- 

HOT  AIR  MEM 

2944.  HARLEM  MAONESS/NAVY   BLS  CO     2092  E 

2945.  RE0   HOT  COLLEGE/CHINNIN   &  CHATTIN  CO     2|75  V 

HOTSY  TOTSY  GANG/WASHINGTON IANS 

2946.00NT  MESS  MW/JUBILEE   STP(KR  CRK)  BR     4044  V+ 
BOB  HOWARD 

2947.USED   2   LOVE/  BEALE  ST  MAMA  DE     2056  N- 

ROSETTA  HOWARD  ?.  HARLEM  HAMFATS 

2948. ON   R IDER/ACCOUNT  OF  U  DE      753l  N- 

HELEN  HUMES  W  LEONARD  FEATHER  HIPTET 

2949.  F0RTUNE   TEL  L I N  MAN/WOULD    IF  COULD  SA 5513  E+- 

ALBERTA  HUNTER 

2950.  CHIRPIN   THE    BL/SEE   U  GO  DE      7644  N- 

2951.  WANT  KEEP  DADDY   HOMe/nOBODYS   BIZ  PM   1 20 1  6  V 

2952.  MICH  WATER   Bl/bOWN  SOUTH  BL  PM    |2036  V- 

JACK  HYLTON 

2953.  MEAN    TO  ME/MY    IDEAL  HM  V     5657  V 

EMIL  ivrings  ensemble 

2954.  NIGHT   i  DAY/HODGE  PODGE 

CL IFF  JACKSON 
Z955.SQUUEZE  ME/QUIET  PLEASE 

2956. weary  bl/coulo  B  W  I  TH  YOU 


CO      I  I  98  E 


3  E 

4  v+ 


CLIFF  JACKSON  STOPPERS  (PEEWEE) 

2956.  HEARY  BL/CCULD   B  W   YOU  BW  4  V+ 
BUD  KACOBSON  JUNGLE  KIKGS 

2957.  CLAP  MARM/POUS    I    S'NG  MELODY  JAZZ        102  E1- 
JAMM  SESSION  AT  VICTOR 

2 958.  b lues/honeysuckle  ROSE  VI  25559  N-/E 

2959.  blues/honeysuckle  ROSE  VI  25559  E+/v 

2960.  AUTUMN      HAFWONY/DIREST  SW .      237  N- 
2961  .BLUES   SWING  MAMY      (LAM   CR   K )  SW  233  N 
2962.MISTY   SUNRISE/CHINA   BOY  SW         236  E+ 

HARRY  JAMES 


BR      03  ll)  N-/v 

CO  3^227  N — 

CO  35242  N 

CO  35316  N- 

CO  35979  N 

CO  36069  N— 


2963.  BOO  WOO/WOO  WOO 

2964.  FEET   DRAGGIN  Bl/hERE   COMES  N I TE 

2965.  MY  BODDy/wiLLOW  WEEP 

2966.  AVAL0N/C I RC I Rl BIN 

2967.  ELI    ELl/LITTLE   BIT  HEAVEN 

2968.  D0L0RES/WALKI N   B  RIVER 
2969.00NT   KNOW  to HAT  LOVE    Is/mAKE  LOVE        CO     36446  N- 
2970.J.P.   DOOLEY    lll/jUGHEAO  CO     36487  N- 
297|, ALICE   BL  GOWN/HEADIN  4  HALLELUJAH     VS        8201  N 
2972.CARN IVAL   OF  VENICe/hODGE   POOGE            VS        8231  N 
2973.SHEIK/B00G    IT  VS        8270  N 

BL  1MB  LEMON  JEFFERSON 
2974. YO   YO  8L/BED   SPRINGS   BL  PM    1 2872  V- 

HERB  JEFFRIES  ACC  BY  EDDIE  BEAL  TRIO 
2975. SAVE  ME  DREAM/BRING   CLOTHES  EXC  1 07  E+ 

JERRY  JEROME  JAMMERS 

2976.  WALKIN  w  jerry/jammin  w  jerry  ask        503  E 
BUNK  JOHNSON  BAND 

2977.  MARG IE/DO   RIGHT  BABY  AM  5| I  N- 

2978.  WEARY   BL/FRANKLIN   ST    BL  J  I  I  2  E 

2979.  CHEIF  BATTLE  AXe/bLUE  BELLS  GOODBYEJ  I  |3  E+- 
2980.SHINE/YAAKA    HULA   MICKEY  DULA                J  I  |5  N- 

298 1.  DOWN   BY   RIVER/PANAMA  JM  3  E+- 

2982.  MOOSE  MARCH/WEARY  BL  JM  9  N— 
2983 .STORY V I LLE  BL/SUNKS   BL                             JM             lO  N 

CHARL IE  JOHNSON  ORCH 
2984.B0Y  IN  BOAT/WALK   THAT   THING  BB      10248  N 

JAMES  P.  JOHNSON 
9285. SNOWY  morning/i   never  KNEW  ASH      3503  N- 

2986.  HARLEM    STRUT/UNKNOWN   BL  BS       2026  E 

2987.  GOT  B  MODERN/jINGLES  BR     80032  N 

2988.  J  INGLES .GOT   TO   MODERN  BR     80032  N- 

2989.  W0RR1E0   &LONESOME/WORR  I  ED   I,  LONESOME 

(W.ISLABLEO   SHOULD   BE  WEEPING   Bl)     CO     3950  V 

2990.  AFTER  TONITe/hARLEM  WOOGIE  VO  4768  n/e 
2991 .SNI TCHERS   BL/DUCK  YAS  YAs(l"   HRCK)qRS        7049  V 

LOMNIE  JOHNSON 

2992.  BL  MURDER   ONLY/MARRIED  WOMEN  OK        8846  E<-/v 

2993.  S   K  BL    1*2  NAT       9010  E 
PETE  JOHNSON  4  ALBERT  AMMONS 

2994.  BARRELHOUSE   BOOG I E/CUTT I N   BOOGIE        VI      27504  E 

2995.  PIN   CREEK/6TH   AVE   EXPRESS  VI      27506  E+- 

I SHMAN  JONES  ORCH 

2996.  GOLD  MINE   SKY/THANKS   4  MEMORY  VO        39|0  N- 
( ABOVE SAUTOGRAPHED   BY    I  SHAM  JONES) 

MAGGIE  JONES  (ACC  HENDERSONS  HOT  SIX) 

2997.  CHEATIN   ON  ME/MAMA  CO      1 40 74  G' 

RICHARD  M.  JONES  I  HIS  WIZARDS 

2 998.  TICKLE  BRITCHES   Sl/nOVELTY  BL 


BB        8|68  N 

BB     IC952  N 


BB      6627  N- 

JONES  8,  COLLINS  ASTORIA  HOT  8 

2999.  ASTORIA   STRUT/DUET  STP 

3000.  DAMP  WEATHER/TIP   EASY  BL 

UOU  IS  JOROAN  TYMPABY  5 

3001.  T-B0NE  BL/PINETOPS   BOOGIE  WOOGIE       DE        8525  N- 

TAFT  JORDAN  MOB 

3002.  NIGHT  WIND/MOON    TRUNS  GREEN  ME      13352  V+ 

JUNGLE  BAND 

3003.  COTTON   CLUB   STp/lALL   ST  WAIL  BRE        I  I  86  E+ 
3004. ST  LOUIS   BL/GOTTA   DARN   GOOD   REASON   BR     4936  G 

ROGER  WOLFE  KAHN  ORCH 

3005.  LITTLE   BIRDIE   TOLO  ME/SUNNY  DISPOSl'/l      20493  V 

3006.  YOUR   REAL  SWHt/lONGLY   LITTLE   BLBRD   VI      2|5|0  V- 

(AB0V££3/4*  CRK) 
MAX  KAM INSKY  BAND 

3007.  ECCENTR  IC/GUESS  WHOS    IN    TWN  CMS  560  n/e 

3008.  GUESS  WHOS    IN   TWn/eCCEN TR I C  CMS  560  E 

3009.  LOVE   NEST /e VEn YBODY  LOVES  BABY  CMS  595  E+ 

KANSAS  COTY  FIVE 

30 1 0.  LAUGHT I N   AT   LIFe/kNOW  U   KNOW  CMS  5|0  E 

30i  i. good  morningbl/them  THERE  EYES  CMS  5|  I  V+- 

KANSAS  C ITY  SIX 

30|2. COUNTLESS   BL/WNAT   LITTLE   GIRL  CMS  509  E* 

20I3.WANT   LITTLE   G I Rl/cOUN TLESS    BL  CUB  509  E 

3014.  PAGIN    THE  DEVIL/OOWN  YONDER   N.O.  CMS  5|2  N- 

3015.  PAGIN    THE  DEVIL/YONDER    IN  N.O.  CMC  5|2  E«- 

3016.  PAGIN    THE  DEVIL/YONDER  N.O.  CMS  5l2  F*-/v 

3017.1  got  rhythm/  jo  jo  CMS  555  e/v 

HAL  KEMP  ORCH 

30 18. DELI GHTFUL   DELERUm/yANDS  ARE    T I E0  VI  261 76  N 

20I9.WOLKIN     BY   RIVER/YOURE    THE   ONE  VI  27222  N 


FREdKEPPARD  CARDINALS 

3020. SALTY   DOG/sTOCK  YARD   STRUT  J I  4  N 
ANDY  KIRK  CLOUDS  JOY 

302 1 .  CHR I  STOP  HER   COLUMBUS/FROGGY   BOTTOM  DE  729  V- 

3022.  BL  ILLUSION/CORKY  DE  772  Vt- 
3023.STEPPIN  PRETTY/GIT  DE  93l  z/v 

3024.  HOW   CAN  W   B  WRONG/HOW  MUCH  U  MEAN  OE  2081  E 

3025.  MESSA    STP/  BLESS  YOU  OE  2204  N 
3026. SI TT IN  A  ROUND  DREAMt  n/bREEIE  OE  226l  V+ 
3027.MARYS    IDEA/HONEY  DE  2326  N 
302B.NEVER   FAIL/CLOSE   TO   FIVE  OE  2407  N 
3029. PING  DEM   BELLS/CUBAN   BOOGIE  WOOG  OE  3663  N— 

MAHMY  KLEIN  HAWA I IANS 

303C.RA INBOWS   OVER   PA  RAD  I SE/MAKALAPUA   0  BB  10505  N 

GENE  KRUPA  BAND 

3031. SWING    IS   HERE/HOPE  GABRIEL  LIKES  BB  10705  N 

3032.  TAKE   UR   LOVE/sWhT   HONEY  DARLIN  CO  352 1 8  N— 

3033.  cn  the  beam/bodge  POOGE  CO  35262  N 
3034.3  LITTLE  WORDS/TAI'E   EASY  OOG2860B9  E 

3035.  ALREET/GA    ON  MY  MIND  OK  6 1  1 8  N 

3036.  THINGS    I    LOV  /LITLLE  MAN  W   CANDY  OK  6|43  N 

3037.  WTCH  BIRDIE/AMOUR  OK  6400  N 

3038.  THIS   TIME  DREAMS   On/2    IN  LOVE  OK  6447  N- 
8  ILLY  KYLE 

3039.  FINISHIN   UP  0ATE/8ETW   SETS(SCLO)  DE  2740  N 

3040.  ALL  U  WANT   DBNCE/CAN    FORGET  U              VR  6|7  n/v- 
( ABOVE:  RM  CHP  NO  gr) 

TOMMY  LADN IER  ORCH 
3041  .WEARY   BLS/jAOA  BBI00B6  N- 

3042.  WHEN   U  4  I    WERE  YOUNG/REALLY  BL          BB  I 0089N- 

LANG-VENUTI  ALLSTARS. 

3043.  BEAL   ST  BL/SOMEOAY   SWHT  DEE     5883  E- 

3044.  FAREWELL  BL/SOMDAY   SWHT  VO    15858  E+/n 

EC  LAND  ORCH 

3045.  H0T   HEELS/SENSATION  0DG2860I0  E+ 

3046.  MARCH   OF   HOODLUMS/TOOK  ADVANTAGE     00^286057  Et- 

3047.  HAND FUL   OF  R I FFs/BULLEROG  MOAN          OOG2RC073  n/e 

CL  IFF  LANGES  ALL  STARS 

3048.  YUM   YUM   BL/POM  POM 

HARLAN  LATT IMORE  ORCH 

3049.  REEFER  MAn/|  HEARD 
3050. SOUTH   IN  MY  SOUL/ANYTHING 

LAVERES  CH ICAGO  LOOPERS 
3051 . IM   COMING  VA/SUNOAY 
3 052. VERY  8   BOOGIE/UP   LAZY  RIVER 

YANK  LAUSON  BAND 
3053. SQUEEZE  ME/SHE  IK   OF  ARABY 
3054. SQUEEZE  ME/SHEIK(i2   HR  CRk) 
3055.STUMBLIN/T00  MANY  TIMES 

LEAD  BELLY 


19  E 


CO  2678  E 
PAE      1297  E1- 


JU 


2  e/n 

3  E 


SC  28103  N- 
SC  28|03  F+ 
SG  28107  E1- 

MU    227  E 


CO  35961  N- 
DE    3831  N 
VO    4608  N- 

CO     770  E+ 


3056.  E0URGE0I S   BL/GALLIS  POLE 

MEADE  LUX  LEWIS 

3057.  HCNKY    TONK   TRA  I  n/wh  I  STL  I  N  (  SOLO  )  BB    |0|75  N' 

3058.  BEAR  CAT  CRAWL  (SOLO) 

3059.  CELESTE   BL/VB   FREDDIE  BL 
306C.BEAR   CAT  CRAWL/SHOUT  4  JOY 

TED  LEWIS  BAND 

3061.  TIGER  RAG/BLUES 

3062.  W0UL0NT  B  WONDEPF'.'L/MED  MAN   FOR  BL   CO      I  882  E 

3063.  MY  LITTLE  DR  BOAt/lADT  LUCK  CO      1999  E 

3064.  PLAY   FIODLE   PLAY/SURE   EVERYTHING        CO     272B  N 

3065.  BABY  SMILES  AT  ME/rOSE  WASH  Sq(CRK)cO  2908  V 
3066. SEE  U   IN  CUBA/MOON   SHINES  MOONSHINECO     2927  V 

3067.  ROYAL  GARDEN   Bl/daLLAS  BL  CO  35684  N 

3068.  TIGER  RAG/SOMEBODY   STOL   GAL  CO   36301  E 

3069.  WOULONT   B  WONDERFUL/MED  MAN  4  BLS    COE     562l  N- 


SCO. PUT  ME   OWn/lETS  MOP  IT 
LITTLE  BROTHER 


307|, 
3072, 

3073, 
3074 
3075 

3076 
3077 


LA  BL  PART  2/VICKSBURG  BL  rART  3 
SHREVEPORT   F A REWELL/CRESENT  CITY 

LOU  IS IANA5  ORCH 
MAN   GONE  WRONG/YELPING   HOUND  BL 
DIXIE  BL/THUNDEPBOLT 
GET  HIM   YET/TOWN   TOPIC  RAG 

LOU  IS  I  ANA  RHYTHM  K INGS 
OA   OA    STRAIN/WOLVERINE  BL 
BALLIN   UACk/wINDY   CITY  STP 

LOU  IS  I  ANA  RHYTHMAKERS 


BW 

6 

V 

BB 

6697 

N 

BB 

10953 

N 

CO 

2742 

V 

EM 

1026 

EM 

10241 

I* 

HRS 

7 

N 

H&S 

15 

N 

3078.CLARI  NET  MAFW/SKADE   APPLE  TREE 

LOUISIANA  SUGAR  BABES  (FATS  JABBO 

ME 

12494 

E— 

3079.  THOU  SWELL/  s'lPPI 

BE 

10260 

N 

J  IMM IE  LUNCEFORD 

3080. swa nee  river/avalon 

DE 

668 

E- 

3081. STF    IT  OFF/MY  BL  HEAVEN 

DE 

7|  2 

E/V 

3082. jealous/best  THINC  FREE 

OE 

788 

V+ 

3083. MEL ABC HOLY   EAOy/bY   RIVER   S TE  MARIE 

DE 

ieo? 

E- 

3084.PL  heavn/  MEOITATION 

DE 

3520 

N— 

3085.    FLAM  1 GGO/s  1  EST A   AT  FIESTA 

DE 

3951 

E«- 

3086. YARD  DOG/HI  SPOOK 

DE 

4032 

V* 

37 


AUCTION  50c  MINIMUM  BID 


FRANK  BALL 

BOX  15,  c/o  THE  RECORD  CHANGER.  125  LaSALLE  ST.,  N.  Y.  C. 


AUCTION  50c  MINIMUM  BID 


J  I  MM  IE  LUIvCEFORD  CONT.  ~ 

3087.GONE/ 1  MPROM  TU                                                   DE  4083  E 

30B8.    BL    IN   NITE    I  42                                              DE  4l2'j  E 

3089.BELGIUM  STp/ThINK   OF  LIT  DAOOY           VO  5207  V 

309C. uptown  bl/put  it  away                        VO  5362  e/v 

3091.  PRETTY   EYES/TIME   2   JUMP                            VO  5430  N 

NELLIE  LUTCHER 

3092.  LET  ME   LOVE   U   2NITE/REAL   GONE*  GUT      CP  400 1  7  E 

ALMA  MACK  VOCAL 

3093.  WICKED  DAOOY   BL/wEST  END   BL                   VS  6061  N 

3094.  RHY   S   VED  WORLD/NO   FUN                               B8  6360  N 

3095.  DALLAS  BL/SWINGIN  AT  HICKORY  HOUSE  BB  6375  V— 
3096.ISNT  LOVE  STRANGET/EVERY  ONCE  WHILEBB  6393  E 

3097.  HESITATI0N   BL/s \t~  G   SING   SONG                 BB  6394  V 

3098.  AFTERGL0w/r|  VER  MAN                                     BB  6483  N- 

3099.  CAN   HAPPEN  2  U/COTTAGE  BY  MOON           BB  6536  E+- 
3|0O.C  SAY   ~AN  U  SWINg/bOO  HOO                      BB  6806  V 

3 1 0 1  .FORMAL  MGHT   IN   HARLEm/s\VT  LORRAINEBB  68l  6  V- 

3102.  PRI SONERS  SONG/MUST  B  RELI GON             B'j  701 4  E 

31 03.  EVRYTHI  NG  SAID  CAME/FUN  OUT  LIFE       BB  7|  97  E+- 
3|C4. LAUGH  WAY/HRT  SET  ONU                              BB  72|4  E-/v 

3105.  REAL  KINDA  PAPA/CORRINE  CORRINI          BB  10266  N 

3106.  BEALS1   Bl/fAREWELL  BL    .                          BB  1 04C  I  N 
3|C7,SUDAN/SA  INTS  MARCHING    IN                        BB  I C5606  N 
SlOS.OLD  GREY  BONNET. SO  W  BOARDER                BB  I06C4  N 

3109.  B0GGIE  BEAT  'LL  GETCHa/ocHI    CHORNYA   E8  l|298  N 

3110.  WHEN  SUGAR  WALKS/hONEY  LOVIN  ARMS  BB30080I  V- 
3|  II. FARE  THE  WELL  ANN/GOOD  SHIP  LOLIPOPVO  29|4  v/g 
3|  |2. EVERY  LIT  MOMENT/BLK  COFFEE 
3II3.NICKEL  IN  SLOT/SWING  BO  SWING 
3||4,TRUE   THEY   SAY   ABT  0  I  X  I e/gOODY 

PALU  MARES  «■  F.S.  ORCH 


VO    2963  V 
VO     3 1  71  e/n 
VO     3  I  91  E 

CO  35686  N 
CO  35880  N 


3II5.MAPLE   LEAF  RAG/RE I NCA  RNA  T I ON 
3|  16. LAND   OF   DREAMS/NAGASAK I 

JOE  MARSALA  ORCH 
31  I  7, SLOW  OOWN/BULLS  EYE  DE     37|5  N- 

31  1 8. KNOW  U  KNOW/LOWER   REGISTER  DE     3764  N- 

3II9.SALTY  MAMA/WANDER  ING  MAN  GE      |7|7  N- 

3I20.JIM   JAM   STP/WOO  WOO  VO     4l|6  n/e+- 

3|2|.MIGHTY   LIKE  THIs/HOT   STRING   BEANS      VO     4168  N— 

SARA  MARTIN  (ACC  FATS) 

3122.  LAST  GO   ROUND/MAMAS   GOT   BL  OK      8045  V 

TONY  MARTIN 

3123.  YOUNG  MAN   SINGs/lOVE   SONG    RENALDO     OE      3087  N 

BROWN  IE  MCGHEE 

3|24,BLK  BRWN   &  WHITE/HIGH  PRICE   (CRK  )  ENC        I  02  E 

MCKENZIE  CELESTIAL  BEINGS 

3|25,CANT  CELL  I  VE  UR   IN   LOVe/l  I  T  GIRL  00  286044  E+> 

3126.  DARKTWN  STRUT/BIG  HOUSE  BL  00  286048  E+- 

3 1 27.  DRK TWN   STRUTTERS/BIGH  HOUSE   BL  OD  286048  E 

MECKENZ  IE  CONDON  CHICAGOANS 

3|28.LI  ZA/NOBODYS  SWThRT      "  CO  35952  N 

3129.  NOBODYS   SWHT/ST  JAMES    INFIRMARY  OD   28601 4  N- 

3 1 30.  CHINA   BOY/CHINA  GIRL  00  2G6046 

31 3|. SUGAR     /LIZA  PAE     2379  N-/E 

MCKEMZ  IE  RHYTM  K  INSG 
3 1 32. NOW  A  THEn/hONDAY   IN  MANHATTAN  DE     587  N- 


RAY  MCKINLEY  BAND 
3134. OONT   COUTN   KISSES/OONT   KNOW   UR  NAMEDE        72 1  N-/E 

HC KINNEY  COTTON  P ICKERS 

3I35.MISS   HANNAH/WAY    I    FEEL  2DAY  BB    10232  N 

3136. I'D  LOVE    IT/PEGGY  BB   10706  N 

3137.  MILEHBERG  JOYs/l  I  TTLE  GIRL  BB   10954  N 

3138.  MILENBERG   J OYs/sH IMMESHWABBLE  HMV     9228  N 

3139.  YOURE  ALLIM  AFTEr/mISS  LITTLE  MISS  VI    23024  V+ 

3140.  hello/dri VI NG  ME  CRAZY(CRK)  VI   23031  E 

3141.  WH0M  MAY  CONCERN/COME  CLOSER  VI  23035  V+- 
3|42. TIGHT  LI  KE   THAT/RAINBOW  SHOULDER  VI    380|3  V- 

RAY  MCKINLEY  BAND/ZUTTY  SINGLETON  BAND 
3I43.N.O.  parade/bugle  CALL  PAG      "  DE     3685  e/v 

3i33.no  parade/bugle  call  de    3665  n/e+ 

J IMMY  MC  PARTLAND  ORCH 
3| 44.ECCEN  TR I C/PANAMA 

3|45.0RIG  DIXIE   I   STEP/ALL  BOUND  ROUND 
( HR  CRK  ABOVE) 
FRANK  MELROSE  SOLO 

3|46. JELLY   ROLL    STP/PASS    THE  JUG 

3147.  PASS   THE  JUG/JELLY  ROLL  STP 

MEMPHIS  JUG  BAND 

3148.  jazzb0  stp/rukus  juice 

3149.  mary  ann  cut  off/memphis  shakedwn 
3|50. memphis  boy/think  i  love  u 

3151.  evergreen/peaches  in  spring 

metronome  all  star  band 

3152.  all  star  strut/king  porter  stp 


DE  3363  N- 
OE  1 8441  V 


BR 

80031 

N 

8R 

80031 

N- 

OK 

8955 

E* 

OK 

8960 

E*- 

VI 

20809 

N— 

VI 

2 1657 

V 

CO 

35389 

N/Vf- 

METRONOME  ALL  STARS  

3l 53. ROYAL   FLUSH/GOT  RHY 
31 54. SWT  LORRAINE/NAT  MEETS  JUNE 
3I55.THE    BLS/BLUE  LOU 
3| 56. BLUE  LOU/  THE  BL 

MEZZROW  SWING  BAND  

3|57.  MUTINY    IN    PARLOR/PANIC    IS  ON 
3| 58. ISE   A  MUGGI N    I ^2 
3l59.COM  IN   WITH   COME    ON    I "2 
3I60.SEE  ME  COMIN/ROYAL  GARDEN  BL 
3I6I.SEE  ME    COMIN/ROYAL   GARDEN  BL 
3I62.GETTIN   TOGETHER/REVOLUTI  ONARY 
3|63. ROYAL  GARDEN/SEE  ME  COM  IN 
3| 64. NONE  MY   JELLY   ROLL/EVERYBODY  BABY 
3I65.35TH   &   CALUMET/OLD   FASHIONED  LOVE 
3  I 66.APOL0G I ES/SEND IN    THE  VIPERS 
MIOWAY  DANCE  ORCM  

3167.  BALCK   SHEEP    BL/LOTS   0  MAMA 

EMMETT  MILLER  4  CRAKER 

3168.  GHOST  OF  ST  LOUIS/  DEE  BL 

3169.  you  lose/lion  TAMERS 

GLENN  MILLER 
31  70. KING  PORTER   STP/W  REVERIE 
3|7|.BY  WATERS  M  I NNTONKA  1*^2 
3 1  72 .MO ON L I TE  SERE/SUNRISE  SERE 
MELANHOLY   BABY/STAR   OUST  (3|73.) 
3174. ISLE   OF   GOLDEN  DREAM/WHAM 
3|75.  IN    THE   MOOD/WflNT  2   B  HAPPY 
3I76.TUKED0   JUNST I  ON/DANNY  BOY 
3|  77. RHUM BA    JUMPS/NEVER   SMILE  AGAIN 
3|  78.EVRYTHING    1    LOVE/bABY  MINE 

31 79.  DAY  DREAMING/STRING  PEARLS 

3180.  H0W  MA    I    2   KNOW/MOONLI TE  BAY 
3|8|.AT  LAST/GAL  KALAMAZOO 
3I82.THATS   SABOTAGE/SERE    IN  BLE 
3 1  83. SLEEPY    TWON    TRAIN/JUKE   BOX   SAT  Nl 

MILLS  B  LUE  RHYTHM 
3|  84. LETS   HAVE   JUBILEE/OUT  OREAMROYAL 
3|85. AFRICAN   LULLABY/SW  INGIN   E  FLAT 
3186.0INAH  LOU/WAITIN    IN  GARDEN 
3|  87. JUNGLE  MADNESS/BL   RHY  FANTSAY 

IRV  MILLS  9RCH 

3188.  DEAR  WHAT  MATTER   Be/mERRY  WIDOE 

MIFF  MOLE 

3189.  H0N0LULU  Bl/o.O.    I  STEP 

3190.  MADE  ME  LOVE   u/aPPLE  BLOSSOMS 
3|  91  .AFTER  U  GONE/TEMPO  Dl  BARREL 

3192.  THATS  PLENTY/OIGA   D I  GA  DOO 

3193.  M.ADE  ME   LOVE  u/a  PPLE  BLOSSOMS 

3194.  FEELING   1M  FALLING/THOU  SWELL 
3I95.SHIM   ME   SHA  WABBLE/SOME   SWT  DAY 
3|  96. SHIM   ME  SHA    WABBLE/sOME   SWT  DAY 

TOOTS  MONDELLO  -  SAX  SOLOS 

3197. HERES   U   CHANGE/BURNI N  STICKS 
3 1  98. SHADES   JADE/SUNSET  LULLABY 
3 1  99.  BEYOND    THE  MOON/SWT  LORRAINE 
CHAUNCY  MOREHOUSE  ORCH 

3200.  PLASTERED    IN    PAR  I s/mA Z I  PAN  I 

3201 .  KUL I  A/OR  I ENTAL  NOCTURNE 

SAM  MORGAN  J. BAUD 

3202.  sing  on/over  in  glorylna d 
3203b0gal0ua  strut/short  dress  gal 
3204.steppin  on  gas/mobile  stp 

JELLY  POLL  MORTON 


CO 

36499 

E+ 

CO 

37293 

N- 

VI 

26144 

N 

V  1 

261 44 

E-h 

BB 

631  9 

E- 

BB 

632l 

E 

BB 

1  0085 

n+-/n 

BB 

10087 

N 

BB 

E 

BB 

10088 

N- 

BB 

10087 

E1- 

'  BB 

10090 

E+" 

BB 

10251 

N 

V  1 

25019 

E 

CO 

33 

E 

00  286056 

E<- 

OK 

4i305 

E 

BB 

7853 

N 

BB 

7870 

N 

BB 

|C2|4 

N 

BB 

10665 

N 

BB 

10399 

N— 

BB 

|04|6 

N 

BB 

1 061  2 

N- 

BB 

10693 

N 

BB 

11365 

N 

BB 

1  1382 

N- 

OE 

1239  n/e-i- 

VI 

27934 

V+- 

VI 

27935 

E-l- 

TEV1201  rc9 

E+ 

BLco 

2953 

VH 

CO 

3038 

N 

cc 

3C83 

E/M- 

VR 

503 

E-/V 

MA 

1  26 

E 

BR 

8243 

N 

OD  286015 

E 

OD  286049 

E 

OD  286090 

E 

PAC 

647 

N 

Pa 

2355 

n/n- 

PAE  2506 

E- 

PAE 

2506 

N- 

RY 

|8|  7 

N 

RY 

1823 

N 

VS 

8|  10 

N 

BR 

8122 

n/e- 

BR 

8|42 

N 

VJR 
VJR 
VJR 


3  N 
5  N/E 


3205.PEP/FAT  FRANCIS 

BB 

10257 

N- 

3206.WININ  BOY  BL/MISTER  JOE 

CMS 

590 

N 

3207.0RIGINAL   RAGS/MAMIES  BL 

GL 

4001 

EV 

3208.MICHIGAN  WATER/NAKED  DANCE 

GL 

4002 

E* 

3209.BUFFY  BOLDEN   Bl/thE  CRAVE 

.  GL 

4003 

E«- 

32I0.WININ   BOY   BL/MISTER  JOE 

GL 

4004 

E1- 

32l I.KING   PORTER   STP/cONT   LEAVE  ME   HERE  GL 

4005  N- 

32I2.KING    PORTER   S    Tp/oONT   LEAVE  ME 

GL 

4005 

El- 

32|3.WININ   BOY/HONKY    TOKN  MUSIC 

JM 

1  1 

N 

32I4.FINGER   BUSTER/CREEPY  FEELING 

JM 

12 

N- 

32l  5.MAMI  TA/35TH   ST  BL 

SD 

101 

N 

32|6. FREAKISH/SEA TTLE  HUNCH 

VI 

27565 

N 

32 1 7.B00GAB00 /SUBWAY  SOBS 

BB 

6031 

N 

32I8.SH0E   SHIMMERS     DRA g/bOOGA BOO 

BB 

7725  N 

32I9.BLUE  BLOOD  BL /MUSHMOUTH  SHUFFLE 

BB 

8201 

N 

3220.MUSHMOUTH  SHUFFLe/bL  BLOOD  BL 

BB 

820| 

N- 

322i. low  bray/strokin  AWAY 

BB 

8302 

N- 

3222. BLUE  BLOOD  b'l/muSHMOUTH  SHUFFLE 

BB 

8201 

Vt- 

3223. low  gravey/strok in  away 

BB 

8302 

N— 

3224.SMILIN  BL  AWAY/TURTLE  TWIST 

BB 

10194 

N 

JELLY  ROLL  MORTON  _ 

3225.  PEAL   ST  BL/FEARLS 

3226.  BLK  BOOTOM  STp/CHANT 

3227.  CHANT/BLK   BOTTOM  STP 

3228.  BLK  BOTTOM   STp/t|-E  CHANT 

3229.  GRADN PAS   SPEELS/CANNON  BALL  BL 
3230.ORIG  JELLY  ROLL/DR  JAZZ 
3231. 0R1G   J    R   BL/DR  JAZZ 

3232.  WININ   BOY  Bl/d|DNT   HE  RAMBLE 

3233.  high  society/thought  i  heard  bolden bb  10434  n 

3234.  high  society/buddy  bolden  say 

3235.  climax  rag/west  end  bl 

3236.  don  t  leave  me  here/ballin  jack 

3237.  muddy  waterbl/big  fat  ham 

3238.  panama/swt  substitute 

3239.  panama/swt  sunsti tute 
3240. old  new  york/big  lip  bl 
324|. why/get  the  bucket 
3242.1  f  u  knew/shake  it 

3243.  HOME  SOUTHEN    TWN/t«AMAGOT  BABY 

3244.  FISH  TAIL  BL/HIGH  SOCIETY 

3245.  CHANT/BLK    BOTTOM  STP 

3246.  PEARLS/BEALE  ST  BL  (i"RM  CHp) 
3247.SHREVEP0RT/SH0E   SHINNERS  DRAG 

(ABOVE :   RM    CHP    3  GRV) 
3248. SHOE   SHINNERS  DRAg/shREVEPORT 

3249.  boogaboo/kansas  coty  stps 

3250.  ga  swing/mournful  SERE 

8EN  MOTEN 

3251.  hard  2  laugh/hot  town 

3252.  motensbl/water  bl 

3253.  toby/moten  swing 
3254.lafayette/hew  °rleans 
3255.ya  got  love/l'll  8  a  fra i  en 
3256.18th  st  strut/seem  so  blue 

3257.  south/shes  no  trouble 

MOUND  CITY  BLUE  BLOWERS 

3258.  TA  I  lspi  n  bl/one  hour 
3259.one  hour/hello  LOLA 

3260.  NEVER   HADE  REASOn/ta I LSP I N 

3261 .  HIGH  soci ety/muskat  ramble 

3262.  HELLO  LOLA/ONE  HOUR 

J  IMMY  MUNDAY  ORCH 

3263.  ALL  aboard/sunday  SPEC 

PHIL  NAPOLEONS  EMPERORS 

3264.  MEAN   2  ME/MY   KINDA  LOVE 

3265.  sky  without  stars/on  way  OUT  FAMO 
(ABOVE;  is  a  very  very  AapeNapoleon 

3266.  CLARI NET  MARMALADE/TIGER  RAG 

NEW  FRIENDS  OF  RHYTHM 

3267.  DR0SCKY0RTG7H3HNNY- COM:  S   HOME  VI    26229  N 

3268.  COO  OINNY  COO/SWEET  SUE  VI    274|2  N 

NEW  MAYFAIR  DANCE  ORCH 

3269.  W0N0ER  BAR/ELI  ZABETH  HMV 

3270.  GARDEN    OF  WEED/bERCEUSEUNWA NTED  CH  COE 

NEW  ORLEANS  BLACK  BIRDS 

327|  .BABY/RED   HEAD       "  BB   66l  I  E+-/E 

N  0  R  K 

3272. CRIG  DIXIE  I    STEP/OSTRICH  WALK 

NEW  ORLEANS  VARSITY  7 
32  73. EASY  RIDER  'HOW  LONG  BL 
3274.EASY   RIDER/HOW  LONG  BL 

NEW  ORLEANS  WANDERERS 


B8 

IC252 

E+- 

BB 

I0?53 

N 

BB 

10253 

N- 

BB 

10253 

N- 

BB 

10254 

N 

BB 

10255 

N 

BB 

1  0255 

N— 

BB 

10429 

N- 

NBB 

1  0434 

N 

BB 

1 0434 

N— 

BB 

10442 

N 

BB 

10450 

N- 

CE 

3004 

N- 

GE 

1703 

N 

GE 

1  703 

n/v 

GE 

1705 

N 

GE 

1 

N- 

GE 

1  T>7 

N 

GE 

|7|0 

N- 

SE 

2  N- 

VI 

20221 

E<- 

VI 

20?  46 

V- 

VI 

21658 

V 

VI 

21658 

u- 

VI 

38010 

V- 

VI 

38024 

G+ 

BB 

6431 

n/e+ 

BB  7938 

N 

BB 

10259 

E+ 

BB 

10955 

N 

HMV 

4889 

E 

OK 

8242 

G* 

VI 

24e93 

N 

BB 

6456 

N 

BB 

10037 

N 

BB 

10209 

N 

DE 

1274 

N- 

HMV 

8952 

E+- 

VS 

8148 

N- 

BB 

6574 

N- 

US 

5001  e//v 

RECORD ) 
VI    20647  E//V 


5938  E 
725  N- 


32 75.  gatemouth/perdi  DO  ST 

3276.  GATEM0UTh/pERDID0  ST  BL 

NEW  SYNCO  BAND/ORIG  MEMPHIS  5 

3277.  WEST    INDIES    BL/GOING   BACK    TO  ThOSE 

FRANK  IE  NEWTON 

3278.  R0MPING/MIN0R  JIVE 

3279.  W0RLDS  WAITING  SUN R I Se/rOSE TTA 

3280.  WH0/BL  MY    BABY   GAVE  ME 

3281 .  daybreakbl/weary  WAY  BL 

3282.  TABS  BL/FRANKIES  JUMP 

NICH 'OLS  F'VE  PENNIES 

3283.  M ELAN C HOLY   BABy/ROBINS   A  ROSES 
3284.SHE  SHALL  HAVE  MUS|c/lET  ME  OREAM 

3285.  MAY    B  WORNG/NEW  YORKERS 

3286.  T  4  2/wANT    B  HAPPY 

3287.  r0se  of  was  sp/who  cares 
32b8.smiles/n0b0dy  knows 
3209.just  crazy  song/u  rascal 

3290.  peg  0  heart/china  boy 

3291.  sheik/shim  me  sha  wabble 
32P2.dinah/inoiana 

3293. I ND IANa/d| NAH  


DE 

229 

N— 

EL 

5032  Z¥/ 

EL 

5032 

E/V 

CO 

698 

E 

CO 

698 

J 

:  pe 

|43|5 

V¥ 

BB 

|0|36 

N 

BB 

10176 

N— 

BB 

10216 

N- 

BN 

501 

N— 

PAE 

2708 

E 

BB 

10593 

N 

BB 

10683 

N 

BR 

4500 

E«- 

BR 

4724 

V*- 

BR 

4778 

E- 

BR 

4790 

E-l- 

BR 

6133 

EV 

BR 

80004 

N— 

BR 

80005 

N 

BR 

8006  N 

VO 

4599 

N 

38 


AUCTION  50c  MINIMUM  BID      FRANK  BALL      AUCTION  50c  MINIMUM  BID 

BOX  15.  C  O  THE  RECORD  CHANGER.  125  LA  SALLE  ST..  N.  Y.  C. 
EVERY  RECORD  MARKED  "N"  IS  ABSOLUTELY  MINT 


RED  NICHOLS  F I VE  PENNIES  CQNT. 

3294, ida/feelin  no  pain  vo  4654  n 

3295. ioa  swt  as/feeling  no  pain  (HR  CRK)vo  4654  N- 

3296.  u  so  dcsirable/our  love  bb  |0|79  n- 

3297.  hour  of  parting/king  KING  BB  10190  n 

3298.  POOR  BUTERFLY/PRETTY  GIRL  LIKE  MEL  BB  10522  N 
3291  .PL  agian/when  KY  8IDS  i«ORLO  MORN       8R  6014  E 

3292.sugar/dianah  lou  br  6534~e 

RAY  NOBLE 


3293.  LIFE  begins  at  i6/fellow  w  LOVES  U  VI   25190  E+- 

3294.  L0NG  AS   U  G   HELTh/lOVE   U  LOSE  U  VI    25504  E+- 

J I  MM  IE  NOONE 
3295. SWT  LORRAINE/APEX  BL 

3296.  KNOW   U      NOW/SWT  SUE 

3297.  swt  sue/know  u  KNOW 

3298.  EVERYtVEN  ING/4  OR   5  TIMES 

3299.  MONDAY  DATe/bLLES 

3300.  JAPAN»y/4  OR   5  TIMES 

3301.  HELL  MY   HRT/SWT  LORRAINE 
3302.SWT   LORRA INE/aPEX  BL 

RED  flORVO  ORCH 

3303.  WEDDING  OF   JACKJ ILL/POLLY  WOLLY 

0 'BRYANTS  WASHBOARD  BAND 

3304.  brand  charleston/washboard 

KING  OLIVER 

3305.  KING  porter/tom  cat(Duet  J  ROLL  M  )se 

3306.  WHEN  UR  SMILING/ST  JAMES  INFIRMARY  BB 
330~.WHEN   UR   SMILING/ST  JAMES    INFIRMARY  BB 

3308.  BOOGIk  W00GIE   /mULE   FACE  BL  BB 

3309.  too  late/what  U  WANT  BB 

3310.  CALL  FREAKS/TRUMPETS  PRAYER  BB 
33 | I.STINGAREE  BL/SHAKE  BREAK  IT 
33|2. SHAKE  IT  BRK  It/sTINGAREE  BL 
33I3.MAN0Y  LEE/WEAR  U  OFF  MIND 
33|4.CHIMES  BL/CANAL  ST  BL 
33I5.MANOY  LEE/FROGGIE  MOORE 
33|6. WEATHER  BIRD  RAG/SNAKE  RAG 
331 7. R | VERS  IDE  BL/MABLE  DREAMS 
33 1  8. RIVERS  DE  BlA'ABLES  DREAM 
331 9. SUGAR  FOOT  STP/MONDAY  DATE 
3320.CANAL  ST  BL/CHIMES  BL 
3321. SNAKE  RAG/WEATHER  BIRD  RAG 
3322.DI  PPERMOUTH  BL/CAKEWALK1N  BABIES  UHCA  77  E+- 
3323. ST  JAMES  INFIRMARY/WHEN  UR  SMILING  "VI  22298  N- 
3324.SNAG  IT/TOO  BAD 
3225.NEW  WANG  BL/TACK  ANNIE 
3326. SOMEDAY    SWHT/OEAD   MAN  BL 

PRIG  CREOLE  STOMPERS 

3327.  EH  LABAS/UP   JUMPED  DEVIL 

ODJB 

3328.  DRAK TOWN   STRUTTERS/1ND IANA 

3329.  DIXIE    JAZZ   BAND    I    STP/LIVERY   STABLEVI  18255  E 

3330.  LIVEPY  stable/oixie  JAZZ  BAND   I    ST  VI  I  8255  G+- 
3331 .OSTRICH  WALK/jAZZ   BAND    BALL                   VI  18457  E 
3332.BLUIN  THE  bl/sensation  RAG^OIG   iSDE^I  18483 


BR  80C23  N 
BR   80024  N 

BR  80024  N- 
BR  80025  N 
BR  P0C26  N 
DE     1 62  I  n/e+- 
DE    7553  n/e 

VO      1  207  v/F 
DE      670  E 
PM  12265  v 

I  N- 

5466  N 
5466  N- 
BB    6779  E 
BB     7242  N 
BB      7705  N- 
BB    10707  N 
BB  10707  Et 
BRE    22CI  E 
J I  I  E+ 

Jl  2  N- 

Jl  5  N 

SG        905  N— 
SG       905  « 
UHCA4I042  n- 
UHCA  68P67  E+- 
UHCA   76-75  E-t- 


1007  G 
1049  V- 
1059  G+- 

5l3  E 

2297  E 


3333. CLAR  MARM/MOURNIN  BL 

VI 

18513 

E 

3334.mourin  bl/clar  MACMALOE 

VI 

|85|3 

V+ 

3335.margie/palesteena 

VI 

1  871  7 

E 

3336.MARG1 E/PALESTEENA 

VI 

|87|7 

V+ 

3337.8R0ADWAY    ROSE/SWT  MAMA 

VI 

18722 

E 

3338. BROADWAY  ROSE/SWT  MAMA 

VI 

18722 

V-l- 

3339.HOME  AGAIN   Bl/cRAZY  BL 

VI 

18729 

E-l- 

3340. CRAZY   BL/HOME  AGAIN  BL 

VI 

18729 

v-h 

3341. ST   LOUIS   BL/jAZZ  ME  BL 

VI 

18^-2 

v+- 

3342. BOW  BOW   BL/RAILROAO  BL 

VI 

IB850 

V 

3343.BLUIN  BL/TIGER  RAG 

VI 

25403  e/v 

3344.T0DDLIN   BL/OSTRICH  WALK 

VI 

25460 

E 

ORIG  MEMPHIS  FIVE 

3345. SISTER   KA'i  E/CH  1  CAGO 

BA 

1  104 

v+- 

3346.H00TIN   DE  HOOT/MAYBE 

CA 

481 

V* 

3347. FAREWELL   Bl/l  1  ZA 

PM20920  N- 

3348. ECCENTRIC   RAG/SWT   LOVIN  MAMA 

P» 

2C52| 

V 

3349. NEVER  MISS   SUNSHINE/ED   HEAD  GAL 

PE 

|4|2| 

v<- 

3350.  MEMPHIS   GLIDE/HAVE   NO  BANANAS 

PE 

|4|32 

V— 

3351 .AFRI CA/SUPERSTI TIOUS  BL 

PE 

14298 

E 

3352. SOB  sister/tv-row  OWN  BL 

V  1 

19594 

E 

3353.AGGRAVATI ON    PA  Pa/40 ' CLO CK  BL 

VO 

14506 

E-h 

KID  ORY  BAND 

3354.south/creole  song 

CS 

1 

E 

3355. GET   OUT   HERE/BL   4  JIMMY 

cs 

2 

E 

3356.M A R VLANo/d  IDNT   HE  RAMBLE 

CS 

3 

E+- 

3357. DOWN  home  fag 

CS 

4 

E 

3358. CARELESS  LOVE/WHAT   ORY  SAf 

CS 

5 

E<- 

3359.0RIG   DIXIE    1    S  TE  P/CREOLE  TRAM 

CS 

6 

N- 

3360. UNDER   BAMBOO  TREE/PANAMA 

CS 

7 

N-/E 

3361  . WEARY    Bl/maPLE   LEAF  RAG 

CS 

8 

E- 

WML  OSBORNE 
3362 .SHENANI GANS/OUTSI DE  PARADISE 

3363.  hun rgy  4  rhap/btwn   1 8  k  19  CHEST  STVS     8||3  N 

3364.  B00MPS   A   DA  I SY/lNDI ANA  SUMMER 
HOT  LIPS     pAGE  TRIO 

3365.00   IT   IF  u  wanna/evil  man  BLS 

3366.  JUST   ANOTHER  WOMAn/f I GHTI N  GAL 

3367.  U  NEED   COACHIN/FISH  4  SUPPER 

3368.  LADY    IN   BED/GEE   A  I  NT    I  GOOD 

3369.  PAGIN    PAGE/UNCLE  SAM  BL 

3370.  PAGING   PAGE/UNCLE   SAM  BL 
TINK  PARHAM  ORCH 

33 71  . BL    ISLAND/DEEP  CREEK 

2. JIM   JACKSONS   8L/LITTLE   BIT  CLOSEI 
SANTC  PECORAS  BACK  ROOM  BOYS 

3373.  NEVER   KNEW  WHAT   GAl/maGNOLIA  BL 
BERNARD  PEIFFER  -PIANO  SOLO 

3374.  GOOD   OLD   FATS/BERNIES  BL 
OSCAR  RETT  I  FORD  ORCH 

3375.  EMTPY   BED   BL/wORRIED  LUFE 
JACK  PETTIS  BAND/lMPERIAL  ORCH 

33 76 .  YANKEE   ROSE/STOCKHOLM  STP 

CHARLES  PIERCE 

3377.  CHINA    BOY/  BULL   FROY  BL 
3378. SISTER  KATE/jAZZ  ME  BL 

FLIP  PHILLIPS  FLIPTET 
3379.SKYSCRA PER/PAP  I LLOMA 
33P0.SKYSCR A  PER/PA P1LL0MA 

3381.  E   CHICAHO   BL/FARISH  ST  JIVE 

STEW  PLETCHER  ORCH 

3382.  NEVER   LOOKED  SO./yOU 

BEN  POLLACK  ORCH 

3383.  ROSE   COLOR   GLASSES/AFETR   U  GONE 


3386.  HES  LAST  WORD/ACCORD  IAN  MAN 

3387.  CAME  THE  DAWn/sENTIMENTAL  BA8Y 
3388. SONG  OF  bl/same  OLD  MOON 

BOB  POPE  S.  BAND 

3389.  ALL    I    ASK   U/PREACHIN   TRUMPET  BL 

MEL  PCiELL 

3390.  world  waiting/mood  at  twlight 
TED  POWELL  ORCH 

3391 .  rendezuous  in  rio/  blue  danube 

3392.  pussy  in  corner/some  day 

3393.  sphinx/flea  spree 

33  94. am  i  blue/rid  in  subways 


DE 

|6|  1 

N- 

STVS 

81  13 

N 

VS 

8l  53 

N 

BB 

8634 

N 

BB 

8660 

N 

CMS 

558 

v/e 

CONT 

6002 

E4- 

SA 

520 

Et- 

SA 

520 

E 

BB 

5333 

G+ 

)  CEN 

3005 

N- 

CO 

361 59  N— 

SW 

238 

E* 

MA 

1002 

E-l- 

RE 

8229 

V 

UHCA 

1 

E4- 

UHCA 

71-72 

N- 

GS  28106  E+-/N 

SG  28106  E+- 

BS    I C I  77  N 
BB    63  46  n-/e 


DE 

2057 

N— 

ORI  0 

2 193 

V+ 

UhCA 

103 

N 

VI 

20425 

E 

VI 

2 1827 

N 

VI 

22147 

N— 

DE 

8519 

n/e 

CMS 

544 

V- 

BB 

1  1  132 

N 

DE 

2941 

E1- 

DE 

2985 

N— 

DE      3094  N- 


OLLIE  POWERS  SYNCOPATBRS/grant  8,  fILSCN 
3395.PLA Y THA T    THING/COME   ON   COOT  Jl  6  n/e-I- 

3  3  96. paly  thing/come  on  coot  uhca  80-79  Et- 
SAM  PRICE 

3397.  goon  drag/lost  love  de    8347  n 

3398.  all  right  jack/lead  me  daddy  de    8649  e 

LOU  IS  PRIMA  GANG  _ 

3399.  GYPSY   TEA   ROOM/LETS   SWING  IT 


7479  V- 
8166  N 

81  70  N 


3400.   SING   SPELL/GLEE  SHY  BORN 

340 1. 2  u  swtht/  say  sisi 

34C2.DAY  DREAMS   COME   TRUK/dANCE  W  DOLLY   VS      8345  S 
CLARENCE  PROFIT  TRIO 

3403.  TIMES   SQ   Bl/hOT   A  BOTHEREO  OE     8503  N- 

JACK  P  'RV  IS  ORCH 

3404.  WANTAL   STRAIN/(JACK    PETTIS)  00      28601 6  N- 

3405.  POOR    RICHARD/u   RASCAL  U  OD     286C42  E+> 

3406.  BE   BO  BO/.  1TTLE   BUTTERCUP  OD     286063  E+- 

3407.  DISMAL   OAN/ROCKY  MOUNTAIN   BL  OD      286069  N- 

3408.  WHATS   USE   CRYING/SONG  SWANEE  OD      286080  E+- 

( ABOVE;  i  "  HR  crk) 

3409.  DWN  GEORGIA  WAY/BESSIE  COULONT  HEPpAE  698  E+ 
34|0. DISMAL   DAN/ROCKY  MOUNTAIN  PAE      1 449  N 

QU  INTET  HOT  CLUB  FRANCE 

34|  I.   NIGHT   &   DAY/BL   !•  WHITE  DE  23067  N 

34|  2.DAPHI  NE/WHERE   BABY    IS  DE  23|52  N 

3*1  3. BLUE  DRAG/  CRAZY  RHY  ROY    I  778  N 

24|4. confession/smoke  rings  ROV  1788  N 

34|5.CHASING   SHADOWS/HAC  MY  MOMENTS  ROY    1 709  N 

341  6. SHE  I  K/YOUR   SWEET   SMILE  ROY    I  307  N 

34l 7.AVAL0u/swEET   SUE  ROY    (780  N 

341  9.ULTRAF0x/?WANEt:    RIVER  ROY    I  735  N 

34|?.DJANG0S    TIGER/COQUETTE  SW        242  E+ 

3420.U  SWT  smile/tiger  rag  VS    8380  E+- 

34?I.'/ipers  oream/minors  SWING  VI  262|8  N 

3422.  ARE   U  MOOD/ORIENTAL   SHUFFLE  VI    26506  N 

3423.  still  night/ga  ON  MIND  VI  25578  N 

Biro  RAE31JRM  .ip  ii 

?424. SUMMERTIME/MARCH   BOYDS  GUILD      III  E<- 


3425. 
3426, 

3427, 
3428, 

3429, 

3430, 
3431 , 
3432, 
3433, 
3434, 
3435, 
3436, 


3438, 
3439, 

2440, 

344|  , 

3442, 
3443, 

3444, 

3445, 
3446, 
3447, 
3448, 

3449, 
3450, 


3452, 
3453. 
3454, 

3455. 
3  456, 
3457, 
3458, 
3459, 

3460, 
3461, 

3462, 

3463, 

3464, 

3465, 
3466, 
3467, 
3468, 
3469, 
3470 
3471 

3472, 

3473, 

3474, 

3475, 

3476, 

3477, 
347S, 


PM  122551  V 
UHCA  3358"  N • 

VI  23025  n/e+ 
VI  23033  N 

PE  I  5568  e/v 


MA  PA IWEV 
jealous  hrted  sl/see  see  rider 
countin  the  bl/jelly  bean 

RED(ulCHJLS)  &  HIS  BIG  TEM 
,T|CKLED  pi:j:<  8L  eyed  baby/';  30  BE 
AT  L  A  ST   HAPPl'/lF   HKVENT  GIRL 

REO  HEADS 
avalon/nobodys  SWHT 

D  On  REDMAN 
,11 A  RG  I  E  A'.(N   HOME  RAG 
.PLAYING  SOLI TA I Re/m| LENBER3 
.DONT  WANT   GO   BEd/hOV/   YA  FEELIN 
.DALLAS  MAn/e'^N  WAY  GO  TWN 
,CHANT   Or    WEEO/SMAKI.M  AFRICAN 
,LAZY  WEATHEr/mOONRISE  LOWLANDS 
.JUl.lP  SESSIONS/CLASS  WILL  TELL 

OJANQG  RE  I  NHARDT  '■  STEPHANE  GRAPPELLY  ( D'JET ) 
, HAD   2   B  u/""OrlSEfI»l  DE  23079  N 

KID  3£;lA'S  JAZZ  BAND 

,HI  3H   SOC I ETY/PAIMMA  DELTA      804  Eh 

,WEARYBl/gET    IT   RIGHT  DELTA      807  N- 

RENDEVQIIS  SEXTET  (TAB  SMITH) 
,WAS  1  wrong/rosa  lee 

RHYTHM  WRECKERS 


BB  1 006"  N 
JOVS   BB    10071  N 

BR    6523  V 
BR    6684  N 
BR  80036  N 
ME  60709  E-t- 
VI  26205  fl 


REG  IS    I  0 1  5  N 


3603  N— 


CO  35841 
CO  35382 


SEPT    IN   RAI  N/  MARI E 

RHYTHMAKERS 
oh  peter/hho  STOL  look 

YELLOW  DOG   Bl/bEO   BUG  BL 

TOMMY  RIG3S  VOCAL 
MY   PRAYER  A  I ONT   KNOW  WHAT   TIMW  WAS   VS     8086  N— 

DICK  ROSERTSO.I  ORCH 
LI  TT_E  0 REAM    RANCH/RA  I  N   CHERRY  8i_  JSDE      I  233  n/e 
TJTTI    FRUTTl/aNLY  STAR 
°ROMISE   u/PENNY  SERENADE 
COMES   LOVE/ARE   U   HA  V 1 N   ANY  FUNt 

HAUL  R03ES0M  A  COUNT  BASIE  ORCH 
Kl  ,lu    JOE   I  i|  I 
KING   JOE  I&2 

MA  IR  ICE  ROCCO 
. COCKTA ILS  4  2/SU GAR 


GU 


2059  E 
2354  N 
2827  N 

6475  N 
6475  E- 

I  1 7  E/v 
ADR  IN  ROLL  I N I 
.SUGAR/rI  VERBOAT  SHUFFLE  OE       265  N- 

,  I'LL  B   FATHFUL/sELOVED  DO        1 4|  E 

WHO   WALKS    IN/GOT   THE   JITTESR  ME    12393  N- 

LOIS  RJSSELL 

,CASE   ON  DOWN/SjRATOGA   DRAG  BR   80038  N 

,NEW   CALL  OF   FREAKS/jERSEY  LIGHTNINGCO   35690  N- 

,HOK'JS  pokus/ghost  of  freaks(HR  CRK)me  13334  V+ 

,HEW   CALL   FREAKS/3UGAL   CALL  RAG  0D286379  E<- 


8656  v 


596  El- 
lOOO  N- 


TI3HT  LIKE   THAt/c'(LL   OF   FREAKS  OK 
PEE  WEE  RUSSELL 

D  A    BL/L4ND   OG   JAZZ  CMS 

BABY  WONT   U   PLr  ASe/d  I  NAH (  P  $   LAM  )  HRS 

RUSSIAN  BOJAREN  ENSEM3LE 

RUSSIAN   RHP  #4/riu3SI4N   FOLK  SON'S  VS      70 1 3  N 

JOHH'IY  RYA M  i  ORCH  

ROLLIN   DWN  MT/rvERY  LIT  MOMENT  VS      8222  N 

SAMUELS  JAZZ  BAND 

BIG    BAO   BILL/WHAT   HEAD  MAMA   DO  PE    1 437]  N— 

JAN  SAV ITT  TOP  HATTERS 

QUAKER  CITY   JAZi/  SUGAR  FOOT   STP  BB    10005  N 

SNJG  AS  BUG/ANGELES  SING  OE  2390  N 
LAST  2  WKS   IN   JULY/ST?    ITS   WONDERF    OE     2770  N 

720   I  •!    BOOKs/EL   RANCHO  GRANDE  DE     2771  N 

WONDERFUL   WORLO/hONESTLY  DE     2836  N— 

.AFTER  ALl/'JMIO   OF  MIST  DE     2847  N 

.TUXEOO    JUNC/<ANSAS   CITY  MOODS  DE     2989  N 
SAVOY  BEARCATS 


.nightmare/senegalese  STP 

SAVOY  0  ICTATORS 
,TR|CKS/RHY  &  BUGS 

GENE  SCHROEOER  SOLO 
, T E A   4  2/SWT  GA  BROW,>g 


VI   20182  E 


5  E 


3480. 
3481 


RAYMOND  SCOTT  QUINTET 

BOY  SCOUT  IN  SWT|/|3TH  CENTURY  ROOM&O  35247  N- 
i  ABOVE t   RM  CHP  NO  GR) 

HUCKLEBERRY  DUCk/jUST   GIGOLO  CO  35363  N- 

( ABOVE  1  spec  Review  Copy) 

,<iuz  men  bounceAe^nut  ven  (  Sp  R  Cop^  3 035364E<- 

GET  away  from   IT/ilNO  PLAYED  ON         CO  36090  N 

CHARLIE  SBGAR 
JOOGIE  WOOGI e/ThENCHES  OE      3832  N— 

RQYD  SENTER  SENTE^PEOES 

GOTTA   fCELt  n/i_'J'V   OOWN   RHY  CO      <  850  V 


39 


AUCTION  50c  MINIMUM  BID 


AUCTION  50c  MINIMUM  BID 


FRANK  BALL 

BOX  15.  c/q  THE  RECORD  CHANGER,  125  LaSALLE  ST..  N.  Y.  C. 
EVERY  RECORD  MARKED  "N"  IS  ABSOLUTELY  MINT 


^enri  mr. 


U  UUB  LUI'IUUU   

3432. CALLING   ALL    8A  RS/M  I  GHTY   LIKE    BL  BB  10529  N 

3483.  U   GAVE   ME   GOBy/dIONT  W1LLIMA    TELL      BB  10557  N 

SHARKEY  SHARKS  OF  RHYTHM 

3484.  WHASIT   CLEAN/3L0WI  ,NG   OFF   STEM  V0  34|  0  e/v 

ART  SHAW  ORCH 

3485.  segin  be"guTne7'  Indiana  love  call    bb  7746  N 

bb  7746  V- 

BB  7759  Vf 

BR  7852  E 

B8  7875  N 

BB  lOOOl  N- 

BB  10046  N 

BB  10054  N- 


3486,1  NO! ANA  LOVE   CALL/BEGIN  BESUINE 
3487. 3ACK   BAT   SHUFFLE.   ANY  OLD  TIME 

3483, S«T  lorraine/streamline 
3489  ,,n I ghtmare/non  stop  flight 
3490. yesterdays  /thing  called  love 

3491  .DEEP    IN   DREAm/o'-iY   AFTER  DAY 

3492.  softly  as  sunri se/copenhagen 

3493.  sstw  kiss  4  sigh/thanks  everythin8  bb  10055  n- 


BB  10079  N 

BB  I  009 1  E-H 

BB  101 31  N 

BB  lOl  48  N 

BB  I  0'  *73  N 

BB  I  01  38  N- 

BB  I  01  95  N 

BB  10202  N 

BB  I  02 1  5  N 

BG  10502  N- 

BB  10539  N 
BR    7688  p/z 
BR     7976  E 
BR    801 9  Vf 

VI  26542  N 


3494.  T0OK  MILLION  YRs/sAY  W  KISS 

3495.  HA3   2   B   U/JUNGLES  DRUMS 

3496.  THIS    IS    IT/TTS   ALL  YOURS 

3497.  ROSE   ROOm/aLONE  TOGETHER 

3498.  PASTEL   Bl/oGEP  PUIRPLE 
3499.11.   LOVE   HONORABLE    SO  So/PROSCHAI 

3500.  GR0W   SWEETEr/evER   CBANGE  MIND 

3501.  I    FOOT   IN   GROOVE/l    N  I  YE  STAND 

3502.  "'0URE   SO    INDI  FFRENT/6NUG    IN  RUG 
3503,.>HAOO.VS/oiDNT   KNOW   TIME  WAS 
3504,00   I    LOVE   U/'.OVE  BECKONED 
3505.=-l£rT/  GIRL  LIKE/j'iP  SANDMAN 
35O6..3HJ0T  LIKKER  Me/fREE  WHEELING 

3507.,mo.jsoon/free  FOR  ALL 

350-  3, \dijs  amriquita/frenesi 

(above:  spec  autogrd  press  release ) 
3 599, gloomy"  sunday/oont  FALL  asleep 
35iOjS?zc  delivery  stp/keeping  myself 
35l  t  ,sjmmit  ridge  drive/cross  ur  hrt 
35i?> '.ove  of  my  life/handful  stars 

35|3,ST\R  OUST/fEyPT ATI  ON 

351-  V.i  vingstone  presume/quail  c  back 
35l 5, dancing  in  dark/smoke  gets  in 
35|6  ";over  waterfront/marinela 

35l7„^00NGL0w/3L  HEAVEN 
35I3.3LUES    I  42 

351  9, PRELUDE   C  ,lLAj/wHAT   THERE  SAY 

3520.  the  blues  a  4  b 

3521.  ta.;e  jr  love/had  2  b  you 

3522.  THATS   FOR  ME/yOLANDA 

J.H.  SHAYNE-JOHN  L I NDASY— BABY  PODS 

3 523.  MR   FREDDYS    RAG/CHESTNUT    BOOGIE  C|       I  Oil 

EZRA  HOWLETT  SHELTON-SuLo/J  R  MORTON  -SOLO 

3524. T 
3525. 
3526. 
3527. 


VI  26563  N 
VI  26762  N 
VI  26763  N 
VI  26790  N 
VI  2  7230  N 
VI  27289  N 
VI  273  3  5  N 
VI  27362  N 
VI  27405  N 
VI  2741  l  N 
VI  27432  N 
VO  4401  E 
VI 20 1  593  Ef 
V I  201  71  o  N 


SE 


3  N 


DEAREST   OARL I NG/LONDON  8L 
DINAH  SHORE 

MOKE   GETS    IN  EYEs/oO  ME  LIKE  U  DO  BB   10824  E 
VICTOR  S I LVERSTERS  BAND 
^ouette/honey  moon  tonight 


3528 
3529. 
3530. 


CoE    3085  N 

cass  i no  simpson/jelly  roll  morton  -solo 

little  joe/frogi  >«ore  rag  so      103  n 

ARTHUR  SIMS  ORCH/PARLOPHONE  SYNCO. 
LONG   I    HAVE  u/ai_K  BOTTOM  ( RARE )         PAE     57|  I  E 

FRANK  SINATRA 


SO  FAR/FELLOW  NEEDS  GIRL 
SI  OX  CITY  SIX  (3  IX) 

'M   GLAD/FLOCK  O'BL 

NOBLE  SISSLE  ORCH 

3531 .  POLKA   OOT   RAG/dNDER   CREOLE  MOON 

3532.  LOVELESS  LOVE/olD  ARK  MOVER  '•  N 
353X=IO.OER  WHO  MADE   RHY/TA INT   FIT  MAN 

3534.  CANT   LIVE    IN   HARLEm/whAT  LOVE  DID 

3535.  TAKE     TO  YOu/hHY  OF  BWAY  MOON 

SIX  MEN  4G1RL 

3536.  Z ON KY /SCRATCH  IN  GRAVEL 
3537„MARYL0W   WILLIAMS/TEA  4  TWO 

BESSIE  SMITH 

3538.  GJLF   COAST    BL/dIVNHEARTED  BL 

3539.  GULF   COAST   8L/00WN   HEARTED  BL 
3540.3LEEDING   HEARTED   Bl/mIDNIGHT  BL 

3541.  JAIL    HOUSE   BL/GRAVEYARD   DREAM  BL 

3542.  RECKLESS  BL/ST  LOUIS  BL 

3543.  WEEPING  WILLOW/CARELESS  LOVE 

3544.  TROMBONE   CHOLLy/yELLOW   DOG  BL 

3545.  NOBODY   KNOWS   U  ETc/fl'4CK  WATER  BL 

3546.  WHOA    Tl  LLI E/5WEET IE  WENT  A  WAY 
3547.ST  LOUIS  GAL/OAM   JONES  BL 

3548,  ROCKING   CHAIR    BL.A..ORROWFUL  BL 

3 549,  RECKLESS  Bl/s08BIN  HEARTED  BL 
3550.ST  LOUIS   Bl/cOLO    IN  HAND 
3551  .YELLOW   DOG   BL/'jOFT    PEDAL  BL 

3552.  WANT  EVRY  BIT   It/wHATS  MATTER 

3553.  MONEY  BL. HARD  DRIVING  PAPA 
3554.0ACK  WATER  Bl/^EACHIN  BL 

3555, GRAVEYARD  WORDS/sEND  ME  ELECTRIC 
3  556,  STAND  IN    IN   RAIN/V/ONT   B  YOU 


BESSIE  SM ITH 


CO 

27883  N- 

SE 

7  E 

DE 

153  N- 

DE 

154  N— 

DE 

766  Ef 

DE 

773  N- 

DE 

847"7'J- 

VS 

8|90  N- 

VS 

8193  N- 

CO 

3844  Vf 

CO 

3844  G 

CO 

3936  V 

CO 

4001  G 

CO 

3l7l  N— 

CO 

3172  Ef/E 

CO 

3l75Ef 

CO 

3 176  N— 

CO 

1  3000  Vf 

CO 

13005  E 

CO 

14020  V 

CO 

1  4056  G-t- 

CO 

1 «54  V- 

CO 

14075  0,/v 

CO 

|4|29  V 

CO 

14|37  g/ 

CO 

14193  Gf 

CO 

1  4209  Vf 

CO 

1 1338  V 

3557. 
3358. 
3559. 
3560. 
356l. 
3562. 
3563. 
3564. 

3565. 
356C, 
3567. 
3566, 
3567, 
3568, 
3569, 
3570, 

357|, 

3572, 

3573, 
3574, 
3575, 

3576, 
3577, 
3578, 
3579, 
3530, 

3531 

3582, 

3583 
3584 
3585 

3586. 
3587, 
3588, 
3589, 

3590, 
3591 
.3592 
3593 

3594, 

3595, 

3596. 
3597i 
3598. 
3599, 
3600, 
3601, 
3602, 

3603, 
3604, 
3605, 
3606, 
3607, 
3608, 
3609, 
3610, 
361  I, 

361  2, 
3613, 

361  4, 
361  3, 
3615, 
361  7, 
3518, 
3619, 
3620, 
3622 
3623 
3624 


CO  35573 
CO  35842  Ef 
CO  35281  N— 
PAE    2478  Ef 
C°  13007  V 


J   OUGHT    3E  ASHAMED/pOOR  MANS   BL  CO    14399  V- 

WILO  ABOUT  THAT  THIHG/gOT  GIVE  SOMEC  I  I  442 7\'— 
YOUNG  WOMANS   BL/CAKE  WALKING   BL  CO   35673  N- 

ESIPTY   BED   BL    '    I  42  ( PRE  WAR  LAM  ) 
CHRISTMAS  BALL/ •'REACH  IN  BL 
142   Bl/D(RKTDWN  STRUTTERS 
MUDDY  WATER/MONEY  BL 
GOING    BACK  MY   USED   To/F',R  AWAY  BL 
C LAR  SM ITH 

AV/FUL  MOANIN  BL/NEVER  MISS  SUNSH  CO  4000  V 
WEST  INDIES  BL/CLEARING  HOUSE  BL  CO  |40|9  V 
,SOLD  SOUL  DEVIL/FREIGHT  TRAIN  BL  CO  1 404l  N 
,  PRESCRIPTION  4  BL/OEATH  LETTER  BL  CO  1 4045  N 
.DEATH  LETTER  BL/VrESCR  I  PT  I  ON  4  BL  CO  I  4045  Ef 
,3L  WOMANS  Bl/uND  ER  T  A  KERS  ARE  BUSY  CO  14223  H— 
RACE   TRACK   BL/jELLY   BEAN   BL  CO    14294  E 

.OONT  PUT   THAT  THINg/tiGHT  LIKE  THATCO   1 4398  E 
CYRIL  SMITH  (MONOLOGUE) 
4  ALBERT/OLO  SAM 


LI  ON 

JABBO  SMI TH 
HOW    CUPID    B  STUPID/<,BSOLUTLEY 

KATE  SMITH 
.THIS   TIME/MARINES  HYMN 
,CALL    IT   LOVe/dONT   'NOW  WHY 
.STAR  SPANGLED/  GOD  BLESS  AMERICA 

MAMIE  SMITH 
, JENNYS    BALL/TWO   TONE  ST? 
, CRAZY   BL/RIGHT  HERE  4  U 
i ROYAL   GARDEN   Bl/shIM     ME   KINGS  BL 
WANG   WANG   Bl/gET  HOT 
,  ^G  REE   TO  Dl  SAGREe/sw  T  MAN  O'MINE 

PINE  TOP  SMITH  -SOLO 
.Pl.NETOPS    BL/JI'JETDPS  BW 
, I 'M  SOBER   NOw/jUMP   STEAOY  BL 

STUFF  SMITH  ,'ONYX  CLUB  BOYS 

.WHFRES    THE  SUn/jPSTAIRS 
,PAW   COURT  IN  MAW/SAM  VEG  MAN 
.GOT   U  UNDER   SK I  rl/cRESCENDO  DRUMS 

TRIXIE  SMITH 
.FREIGHT   TRAIN   BL/uNUSUAL  MAN 
.HE  MAY    B   U  MAN/jACK    IM  MELLO 
NO  GOOD  MAN/DADDY   ROCKS  ME  #2 
WORLDS   JAZZ   CRAZY/RAILROAD  BL 

WILLIE  LION  SMITH  

LION  4  LAMB/  3  KEYBOARDS 
.PASS  I ONETTE/MORN I NG  AIR 

ECHO  SPRING/SWING  BRO  SWING 
.MAMA   MOCKI.NGBI  RD/NO  MORE  BL 


BB  I  05 '4  N 
DE      1  71  2  V 

CO  36540  N 
COE      709  N 
V  I  261 33  N 

0DG28606I  E 
OK    4|  59  Gf 
OK     4254  E- 
OK    4445  V 
OK     451  I  V 

BR  80008  N- 
BR  80009  N 


de« 

|287  N-/B 

VS 

8063  Vf 

VS 

8242  N 

DE 

7489  N 

DE 

7528  N 

DE 

7617  N 

Jl 

7  N 

CMS 

520  E— 

DE 

2269  N 

DE 

7090  N-/E 

BB    |0|20  N 


SOUTHERN  SERENADERS(  LOU  IS/^flANHATTSN  DANCE  MAKERS 


ALONE  AT   LAST/'iRE  U  SORRY 

CHARLIE  SPAND  4  BLIND  BLAKE^IEADE 
HASTINGS   ST/HONKY   TONK  TRAIN 

MUGGSY  SPAM IER 
DA   DA    STRA In/jOMEDAY  SWHT 

DA  DA  STRA  IN/iOMEDAY  SWHT 
ECCENTRIC/BUTTER  4  EGG  MAN 
BUTTER  4  EGG  MA n/eCCENTR I C 
DIPPER  MOUTH  BL/SISTER  KATE 
SISTER  KATe/dK=PER  MOUTH  BL 
OIPPER  MOUTH  BL/'JISTER  KATE 
(ABOVE:  3/i  *  CHP) 

LIVERY  STABLE   BL/jA7.Z  BAND  3&LL 
RELAX  IN   AT  TOURO/R  I  VERB  OAT  SHUFF 
RELAX  I N   AT   TOURo/r I VERBOA T  SHUFFLE 
R I VER BOAT   SHUf/rELAXIN  TOURO 

oinah/blak  BLUE 

3i_UIN   BL/'iT  SUNDOWN 
LONESOME   R0A0/maNDY  MAKE  MIND 

cant  we  b  friends/chi  cco 
.little  david/hesitating  bl 

VICTORIA  SPIVEY 
MOANING   BL/BLOOD   HOUND  BL 
FURNITURE  MAN  BL  142 

JESS  STACY  -SOLO 
complainin/ramblin    (rm  chp  4 
compla i n i n/rambl  in 
,a  int  goin  nowhere/candlelights 
, a  i  nt  goin  nowhere/can del  i ghts 

,  FUNNY  THAT   WAy/'JRIVING  ME  CRAZY 

whats  new/melancholy  mood 
.•vhat  ne/melancholy  mooo 
,jess  stay/noni 
,  breeze/  breeze 

.clarinet  bl/  cant  bfleive  u  in  l 

state  st  ramblers 
.tiger  moon/careless  love 
HEX  STEWART  ORCH 


gr) 


3635. 

3626. SUBTLE   SL0UGH/',0ME  6ATUR0AY 


HA 

5 

E<- 

LUX 

LEWIS 

SG 

651 01 

E1- 

BB 

10384 

N- 

BB 

10384 

E 

BB 

|04|  7 

N— 

BB 

|04|  7 

E- 

BB 

10506 

N- 

BB 

10506 

E 

BB 

10506 

E 

BB 

|05|3 

N/E4- 

BB 

10532 

N 

BB 

10532 

N— 

BB 

10532 

E 

BB 

10632 

N- 

BB 

10/19 

E+ 

68 

1 076.5 

V 

DE 

4|63 

Ef 

DE 

427l 

n/e 

BB 

8619 

E<- 

OK 

8652 

E1- 

CMS 

506 

E+ 

CMS 

506 

E- 

CMS 

51  7 

E* 

CMS 

51  7 

V+ 

CME 

529 

j/ev 

MW 

IO0S9 

N 

VS 

3064 

N 

VS 

8076 

N 

VS 

8|2| 

N 

VS 

8132 

N— 

CH 

40086 

eA- 

BB 

1  |238 

N— 

REX  STEWART     CO  IT. 
.SWING    BABY   SWIMg/sUGAR  HILL 

STOMP  SIX 


vo    3844  G 


3628, 
3629, 

3630, 
3631 
3632, 
3633 
3634 


POOR  LITTLE   ME/rvERYBODY  LOVES  BABYSE 


JOE  SULLIVAN  SOLO  

, DEL  MAR  RAG/'FOREVERMORE 

,SUMMERTIME/anDY  BL 

,  AND YS   8L/SUMMERT I  ME 

•LITTLE   GETAWAY/jUST  STROLLING 

,  HONEYSUCKLE   ROSe/g I N  MILL  BL 

TAMPA  RED 


3636, 
3637, 

3638, 
3639, 
3640, 

364l 

3642. 
3642, 
3644, 
3645, 
3646, 
3647, 
3648, 
3649, 
3650, 
3651 , 
3652, 

3653, 

3654, 
3655, 

3635, 
3657, 
3658, 

3659. 
3660, 


,  PLAY  W  U  POODLE/FIRT  LOVE  BL 
, PLAY  WU    POODLE/FIRST   LOVE  BL 

ART  TATUM  SWINGSTERS 
,30DY   ?  SOUL/W HATL L   I    TELL  HEART 
,WEE   BABY   BL/)ATTERY  BOUNCE 
,3T0MPIN   SAVOY. LAST  GGODBYE 


SE 

5 

E 

CMS 

538 

E 

CMS 

543 

v* 

CMS 

540  V- 

OE 

600 

N- 

PAE 

1536 

N 

BB 

34070 

N— 

BB 340 700 

E 

DE 

1  197 

E*. 

DE 

8526 

E 

DE    8536  N— 


3662 


MONTANA  TABLOR-SOLO/PINETOP  SMITH  -SOLO 
,  INDI A NA N   AVE  STP/jUMP  STEADY    BL        UHCA  65-66N 

JACK  TEAGARDEN  ORCH 
.TIME  W   YOU/HAT  WITH  6HERRIES 
,MUDDY   RIVER/WOLVERINE  BL 
iSWINGIN   ON    TEA  GATe/bEAL  ST  BL 
,0 | ANE /MEET  ME    TON  I TE  DREAMLAND 
,3L  TO  LONELY/PRELUDE   IN  CSHARP 
.CHICKS  WONDERFUL/DARK  EYES 
.MOON   4WILL0W/Y0U  DARLIN 
,WHAm/.OVE  4  SALE 

, COULD   B   W   YOU/MELANCHOLY  BABY 
■  CANT  WE  TALK   OVEr/tHE  BL 
, FA  T I  MAS   DRUMMER/HEAR  BL3IRDS 

PA TR  IC  10  TE  IXE  IRA 
.HAVE   NO   TEA RS/OR A NGE   JU I CE 

JOHNNY  TEMPLE  .'HARLEM  HAMFATS 
.STAVIN   CHAIN/GONNA   RIDE  74 
, CORR I NE  CORRINA/DONT   U  LOVE  ME 

ALEC  TEMPLETON  -MONOLOGUE 
.ANGELES   SING/STAR  DUST 
,   3  LITTLE  FISHES/NIGHT  40AY 
.RECORD   PLAYER//ENDELSSOHN  NEWS 

TEN  BLACK  BERRIES(ELLINGTON) 
,ST  JAMES    INFIRMARY/RENT   PARTY(D IG 
iWHEN  U  SMILING/ST  JAMES  INF 
(ABOVE;   Dl G   RM  6HP) 
TENNESSEE  MUSIC  MEN  (MOUND  CITY) 
, 3A   ON   MIND/CANT  BEL   UR   IN  LOVE 
(ABOVE:   RM   CHP   NO  GRV ) 

FRANK  IESCHEMACHER 
.BARREL   HOUSE  STp/jAZZ  ME  BL 


CO 

35224 

N— 

CO 

39H97 

E+ 

CO 

35323 

N— 

CMS 

505 

E 

DE 

3642 

N— 

DE 

3701 

N 

VS 

8196 

N 

VS 

8202 

N- 

VS 

8209 

N 

VS 

82|8 

N 

VS 

8273 

N 

VI 

269013  Ef 

DE 

75  32  Ef 

DE 

7825 

N— 

VI 

26353 

N 

VI 

26402 

N 

VO 

26440 

N 

OR 

1849 

V 

PE 

15272 

V— 

CI 

5389 

v+ 

UHCA 

61 

N— 

DE 

2243 

N— 

DE 

8538 

N— 

s ister  rosetta  tharpe 

3663.  rock  me/lonesome  road 

3664.  sit  down/end  journey 

3665.  stand  by  me/somithing  without  me     de    8548  n- 

THREE  DEUCES  (  SIILL  l«AN,PEEWEE ,  ZUTTY  ) 

3666.  DEUCES   WILn/  LA  SR   TIME   SAW    CHICAGOCMS        537  E 

3667.  JIG  WALK/',  BOUT  FACE  CMS       539  E 

3668.  JIG  WALK/ABOUT   FACE  CMS        539  Vf 

TITO  r-  HQS  MINGTETTE 

3669. STUFF  4THI  NGs/ATMOSPHERE  BB   I  0066  n/n- 

3670.BLAKC  EYEs/aiGA    DIGA   DO  BB    10033  N 
FRANK  IE  TRUMBAUER 
.HOPE   GABRIEL  LIKE  MUSIc/flRKIN   SHOESBR      76 1 3  N— 

.MAYOROF   ALABAM/WONDERFUL  BR     7663  N 

.SINGI.M   THE  BL/COMING   VA  BR      7703  N- 

,!JAYOR   ALABAM/VONDERFUL  BR      7663  E 

.SHIVERY  STP/"RAYIN   THE   BL  OD   286012  Ef 

,HOW   AM    I    2   KNOW/ST  LOUIS    BL  OD   28601  3  N-/d 

. HAPPY   FEET/NAVY   BL  00   2BiV)|  3  E 

.LIKE  that/shivery  ST=  00  286019  N- 
. HI  TT | N    THE    BOT TLE/LOU I S I  ANA   SW          OD   286024  E* 

.SINGIN  THE  BL/BIXOLOGY  00  285033  Ef 

.jubilee/best  SAL  TURNED  ME  PA    2054  Vt- 

,WAY   YONO  R    IN   N.O./cLAR  MARMALADE     VO     44|2  N 

.WRINGIN   4TWISTIN/|N  A   MJST  VO     3|  50  N- 

JOE  TURNER  4  TR 10 

,30in  2  Chicago  bl. rocks  in  bed  dev  4093  Ef 

UNIVERSITY  SIX 

,S0  LONG   PAL/ROSY   CHEEKS  HAR        399  J 

.ZULU  wail/clementine  HA      510  E 

VARSITY  SEVEN 
.SCRATCH  MY  BACk/saVE   IT   PRETTY  MAMAVS     8| 35  E 

TIGHT  LIKE  THAT/EASY  RIDER  VS  8|47N- 

TIGHT   LIKE    THAT/E4SY    RIDER  VS      8|  47  Ef 

, HOW   LONG    Bl/pOM    POM  VS      8|  73  N 
,3 1 RL  LIKE  MELOOY/SHAKE   IT   BRK   IT       VS     81  79  N 
JOE  VENUTI 

VI3RAPH0NII   /2/SENO  ME  BRQ      9828  Ef 

nothing/sdmething  DE    231?  N 


3671  , 
3672, 
3673, 
3674 
3675 
3676 
3677 
3673, 
3679, 
3680, 
3681. 
3682, 
3683, 

3684, 

3685, 
3686, 

3687 
3683, 
3689, 
3690, 
3691, 

3692, 
3693, 


40 


AUCTION  50c  MINIMUM  BID 


FRANK  BALL 

BOX  15.  c/o  THE  RECORD  CHANGER,  125  LaSALLE  ST..  N.  Y.  C. 


AUCTION  50c  MINIMUM  Bio 


VI 

273 1  B 

N 

HA 

65i 

W- 

BW 

7 

N— 

BW 

7 

E-t- 

8W 

7 

E 

SEA 

1 1  1 

V* 

de 

7534 

N 

DE 

774l 

E+ 

JOE  VEN"T I  CONT 

3694.  FLI  P  /FLOP  OE     23 1  3  N 

3695.  JAZZ  ME   Bl/|N   DE   RUFF  DE    I  8|  68  N- 
3696. SWEET  SUE/ctUTION  BL  ODG236032  E 
3697iTO   TO  BL/8LJES   SINGER  0DG286054  El- 
3598.MEL0DY   OU  SKy/baB''  MEAN  MAY  BE  OK  41056  E-t- 

VICTOR  SALON  ORCH 

3699.  MERRY  WIDOW  SELECT|ON(l&  CONCL,  VI    26499  N 
WESLEY  WALLACE  (S0L0)/jABQ  WILLIAMS  (SOLO) 


3700"'W^LBLEfr 


Te 


3701.  YACHT  CLUB  SWING/  MUSKAT  RAMBLE 

3702.  YACHT   CLUB  SWINg/mUSKAT  RAMBLE 

3703.  WONT  BELEIVE    It/|MAG1NE  SURPRISE 

3704.  W0NT  BELEIVE/lMAGIME  SURPRISE 
3703.GA  MYA/l    WISH  HA  YOU 
3706. OONT      TRY     JIVE  ME/hAVIN  BALL 

3707.san  ant3n/3aby  brown 
370B.rosetta/sposin 

3709.  mi.n0r  dray/harlem  fuss 

3710.  taint  what  u  oo/some  rainy  day 
37m.aint  m1sbehavin/ga  rockin  chair 
37i2.3on0  st/i»hat  pretty  miss 

37I3.O0ND   St/'UHAT  PRETTY  MISS 
37I4.01KTWN   STRUTTERS   BALL/CABT  GIVE 
37I5.M0ON  LOW/BLK  MARIA 
37|6. LIVER  LIP   JONES/COME  DWN  EARTH 
371 7. LETS  GET  AWAY   FROM    IT  ALL/SWING 
37|8.°AN   PAN/BABY   SWT  BABY 

37|9, clar  marm/ivinter  WEATHER 

3720.NIED   LITTLE   LOVE/j  I TTERBUG  WALTZ 
372I.SERE  WEALTHY  W I OOw/pRETEND  THERS 
3722,SOMEBODY   STOLE  GAl/sUGA R  BL 
3 723. ME  AN  EST   THING  WAS   KISs/BACH  UP  2  MEVI    25536  E4- 
3724.0H  frenchy/sin  TELL  LIE  VI20I595  N- 

3725..SWINGIN   JINGLE  BEELs/GONNA    B  SORRY  V|20|502  E 

3726.  CLOTHES   LINeAlLIGATOR  CRAWL  BB    I  0098  N 

3727.  KEEP  OUT  MISCHIEF/STAR  DUST  BB    I 00y9  N 

3728.  AFRICAN  RinW-ES/BISIN  ST  BL  BB  |0|15  N 
3729„RIMG  DEM   BELLs/cAROLI NA   SHOUT  VI    27563  N- 

WARNERS  7  ACES/  N.O.  OWLS 
3730. 3KR  III  THE  LEG/OWLS   HOOT  CO       605  E 

WASHBOARD  RHY  KINGS 
3731. 3L   IN  MY   HflT/GA  ON  MY  MIND  VI   23301  N 

BUCK  WASHINGTON  (SOLO)/UOLEMAN  HAWK  I MS(SOLO ) 


Jl 

BB  10035  N 
BB  10035  V 
BB  I  0062  N- 
BB  10062 
BB  10078  E+ 
BB    I  01  00  N 
BB    |0|09  E 
BB  10055  N 
BB  I  01 85  E+ 
BB    I  01  92  N- 
8B  10288  E 
BB  10437  N 
BB  I0437N-/E 
BB  I  0573  E 
BB   1 062  4  N- 
BB    I  1010  N 
BB    11115  N 
BB    I  I  383  N 
BB    I ' 469  N- 
BBC  I  1 5l 8  N 
VI  24742  V 
VI   251 94  N- 


3732. OLD   FASHIONED   LOVE/l T   SEND  ME PAE 
SISTER  ERNESTINE  WASH INGTON(ACC  BUNK 

3733. DOES   JESUS  CARE/LORD  MAKE  WAY 

3738. COULD   0  GO  2   LORD/GODS  GRACE 
WASH  I NGTON I ANS  (ELLINGTON) 

3729. SLACK   8,  TAN   FANTASY/SOL  I  OQUY 

3740. m i ss  mud/take  IT  EASY 

3741. STACK   0 1  LEE   Bl/rED  HEAD  BL 
ETHEL  WATERS  JAZZ  MASTERS 

3742.  BUGLE  BL/FRISCO  JAZZ  BAND 

3743.  FOUND  NEW   BABY/TELL  EM   BOUT  ME 

3744.  WAITING   END  ROAD/TRAVLIN  ALONE 
3745.0WN  HOME  BL/GO  BACK  WHERE 

3746.  GBESS  WHOS    IN   TWn/haNOY  MAN 

3747.  MY  HANDY  MAN/GUESS  WHOS    IN  TOWN 

LEO  WATSON  ORCH 
3 743. TUNE   50UNTS/JA  DA 

3749,  JAN  W   MANDOLIn/uTT   DA  ZAY 

LU  WATTERS  BAND 

3750.  IRISH   3LAK  BTM/SIWMIPHIS   Bl(WHITE  LAB)jM 

3751  .smoky  mokes/muskrat  ramble(white  LB)jM 

3752.  GEORGIA   CAMP  MEETIN/jELLY   R0LL("  ")jM 

3753.  RI versioe/cake  walking(Whi te  Label)JM 

3754.  RI VERS IOE   8L/CAKE  WALKING  BABIES 

3755.  CA0ME   BACK  SWT  PAp/TIGER  RAG 

3756.  TIGER  RAG/CAOME   BACK  SWT  PAPA 

3757.  FIDGETY   FEET/TEMPTATION  RAG 

3758.  CANAL  ST   Bl/aNTIGUA  BL 

3 759.  CHATTANOOGA   STp/cREOLE  8L 

3760.  TRM30NE   RAG/EUNBURST  RAG 

3761.  BIG   BEAR   STP/WORKING  MAN  BL 

CHICK  WEBB  ORCH/LOUIS  ARMSTRONG 

3762.  GO  HARLEM/RED  NOSE 

3763.  BL   IN  MY   HERT/HEEBIE  JEEBIE 

3764.  CLAP  HANDS  CHARL I e/shOWED  ME  WAY 
3765.0  I PSY  DOOOLe/m I  ON  I TE  MADHOUSE 

3766.  LI za/tigket  TASKET 

3767.  MCPHERS0N   REHEARSIN/TEAR  FALL  IN 

3768.  LOVE   EACH  MOVE   U  MAKE/FOR  JONES 
3769„FOUNO  YELLOW  BASKET/ELLA 
3770. .SOT   PEBBLE   IN  SHOe/wHO  YA   HUNCHIN  DE 

3771 .  HERT   BELONGS  DAODy/  ITS  FOXY 

3772.  taint  what  u  do/cant  stop  lovin  u  oe 

3773.  groove  at  trove  /  undec 1  deo 

3774.  chew  chew/slumbertime  swanee 
dicky  wells  orch 

3775.  sTjcTe- calT7^evil  deep  sea 
3775 .ijg^tL  deep  sea/bugle  call 

3777.FOUND  HEW   BAOv/hANGIH  AROUND  BOUD 


I837N 
BAND) 


Dl  S 

6038 

V 

Dl  S 

6039 

E 

BR 

3526 

V+ 

CA 

81  88 

V— 

HA 

601 

VI- 

8S 

2037 

V— 

CO 

561 

V* 

CO 

1933 

E 

CO 

1  4093 

V— 

CO 

14353 

E* 

CO 

14353 

V— 

DE 

2959 

N 

DE 

2750 

N 

2  E< 

3  E< 
4  EH> 

5  N 


JM 

5 

N— 

JM 

6 

N- 

JM 

6 

E+ 

JM 

7 

N 

WC 

101 

E 

WC 

102 

E-l 

WC 

103 

v/n- 

WC 

104 

E 

brE 

251  4 

E1- 

BR 

6898 

e/n 

OE 

1220 

E<- 

DE. 

1  587 

E+ 

DE 

1840 

e/v 

DE 

2080 

N- 

DE 

2105  N 

DE 

2|48 

N 

DE 

2231 

N 

DE 

2309 

N 

U  DE 

231  0 

N 

DE 

2323 

N 

DE 

2389 

N 

SW 

6 

E 

VI 

26220 

VI 

266S7 

E+ 

0  ICKEY  WELLS  COriT 
3778,01 CKEY  WELLS   Bl/bILL   COLEMAN  BL 
THE  WESTERNERS 

3779.  PAY  OFF/MY  PET 

GEORGE  WETTLING  TRIO  (MEZZ) 

3780.  EVBOY  LOVES  8ABy/s0ME  THESE  OAYS 
3781 .SOME  THESE  DAYs/eVBDY  LOVES  BABY 
3782. SOME   THESE  DAYs/eVBDY  LOVES  BABY 

BEVERLY  WHITE  ^CHASERS  


3784 
37B5 


,3A3Y  COMES   FIRT/DONT  STOP  NOW 

GEORGIA  WHITE  VOCAL 
DEAD  MANS   BL/LOVE    SICK  BL 


JAZZIN   BABIES/LATE  HO'JR  BL 
JOSH  WHITE, MARY  LP1', 3  ILL  COLEMAN. E  DOUGHERTY 
3786. FROGGY   BOTTOM/MINUTE  MAN  ASUH     2001  E 

JOSH  WHITE 

3787. 


3788. 
3789, 
3790, 
3791, 
3792, 
3793, 
3794, 
3795, 
3796, 
3797, 
3798, 
3799, 
3790, 
3791, 
3792, 
3793, 
3794, 
3795, 
3796, 
3797, 
3798, 

3799, 
3800, 
3801, 

3802, 

3803, 
3804, 
3805, 

3806, 
3807, 
3808, 
3809, 
3810, 
381  I, 


. 3EL0VED  COMRAOE/jONNNYS  GONE  FOR  DE   234|6  ti 
PAU'L    WH  I TEMAN 

HOT   GAVOTTE. HOI R IGER  SCHOTTISCHE  DE     292l  N 

RAIN/STORY  BOOK  BALL  DE     3|27  n/n- 

THATS  WEAKNESS  NOw/taINT  SO   HONEY  CO      1444  E+ 

GEORGIE   PORGIE/HAVE  NO   IDEA  CO      |49|  N-/E 

ROSES   OF  YESTEROAY/aL  NIGHT  CO      1 553  N 

RAGAMUFFIN   ROMEo/lIKE   DO   THINGS  4U  CO     2170  E+-/N 

U  BROT  NEW  KIND  LOVE/.IVIN    IN  SUN  CO     2|7|  N 

FEEL  I N  .THE   PEACh/uSED   B  CLOR   BLIND  OE  2073N- 

jamboree  jones/sing  sung  sixpecne  de   2074  n 

com  in  va/aunt  hag  ars  bl  de    2l45  n- 

jeepers  creepers/mutiny  nursery  de    2222  n 

lady  b  ggod/liza  oe  2223  n- 

jap  sandman/ragging  the  scale  de    2268  n 

go  4  that/never  felt  better  de   2283  n 

whi speri ng/jap  sandman  vi  18690  v- 

ukulele  lady/pal  my  cradle  vi  19690  v 

changes/mary  vi  2 1  i  03  z 

trom  monoay/miss  mud(|*  HR  CRK )  VI  2|274  V+ 

FROM  MONDAY  /SUGAR  VI    25363  E 

TOOK  ADVANTAGE  ME/lOUISIANA  VI    25369  N- 

WA   OA   DA/THATS  GRANDMA  CO      1455  N 
WHOOPEE  MAKERS 

3UGLE  CALL  RAG/sT  LOUIS   Bl(CRK)  PE  |5|26  V 
OIRTY  OOG/lTS   SO  GOOD                          UHO»  39-40  N- 
ITS  SO   GOOD/DIRTY  DOG                          UHCA  40-39  N-A 
WILBER  WILO  CATS 
BL   FOR   FOWLEr/'(ILO   CAT   BL                    CMS     584  N- 


CLARE'ICE  WILLIAMS  BL  F  I VE 

,'JNCLE   SAMMY  HERE    I    Am/tHRILLER   BL  BB  11368  N 

.anytime/sweet  EMMALINA  CO  |43|4  V 

.MAHDY  MAKE   UP  MINd/l|T   BLKBI  RD  CO  35957  N 

(  Pre  War  Lam  ABOVE) 

.MANDY  MAKE  UP  MIND/LiT  BLK3IR0  CO  35957  E<- 

,COAL   CART   BL/NEVER   KNEW  GAL  COULD   HRS  6  N 

,K.C.   MAN   Bl/jILDCAT   BL  OK  4925  Vh 

,ACHIN   HEARTED   BL/TAINT  NOBOOYS   BIZ  OK  4966  E<- 

,0  OAODY   BL/OLD   FASHIONED  LOVE  OK  4993  E+- 

,TAKE  U   BLK   BOTTOm/cuSH I  ON   ST  STP  OK  8462  V 

(ABOVE;  Lam  CRK) 
COOT  IE  WILLIAMS  ORCH 


33I2.TESS  TORCH   SONg/nOW    |  KNOW 

HIT 

7075 

E+ 

38I3.0WT0WN   UPR0AR/3L  REVERIE 

VR 

527 

E 

38l  4.ANYTHI  NG   BUT  LOVe/wa,TCH  1  NG 

•  VO 

2890 

V- 

38l  5«  CARM 1  VAL    IN   C  A  R0L  1  Ne/'oW  1  NGTIME 

IN  VO 

4061 

E- 

38l 6.SWI NGTI ME   HONOLJLu/CARN    IN  CAROLINEVO 

4061 

V+ 

38 1 7.SHARPI E/3L    IS  EVENING 

VO 

4324 

V 

38I3.30UD01R   BENNY/uRftVEY  GOOD 

VO 

4726 

V 

38I9.3LK  BEAUTY/NIGHT  SONG 

VO 

4958 

E«- 

JABO  WILLIAMS/.VESLEY  WALLACE 

3820. JAB  BL/  #  29 

Jl 

3 

N 

382 1 .JAB  BL/  #29 

Jl 

3 

N- 

DRUMl'ER  BOY  JOHNNY  WILLIAKS  BOYS 

3822. CLARINET   MARMALADE/MEMORY  LANE 

VO 

52|3 

N— 

MARY  LOU  w I LL IAMS  TR I  0 

3823.  PERSIAN  RBg/nIGHT  &  DAY  ASCH 

3824.  DRAG  EM/NIGHT  LIFE  BR 
3825. ORAG  EM/NIGHT  LIFE  BR 
3826. DRAG   EM/NIGHT  LIFE  BR 

l3627.THE   ROCKS/THE   PEARLS(HR  CRK)  DE 

3828.  SWT  patootie/mr  FREOOIE  bl(hr  CRK)de 

TED  WILSON  ORCH 

3tji  \WARMIN   UP/BL    IN   C   SHAR     MINOR  BR 

383L.HERES  LOVE/CAME  TO   RESCUE  BR 

3831.  MOOO      1M    IN/SENT   t.  MELANCHOLY  BR 

3832.  MUST   HA8E   THAT  MAn/hHY  WAS   I    BORN  BR 

3833.  HOW   AM    I    2  KNOW/COMING   VA  BR 

3834.  EASY  L I  V I Ng/fFOL I N  MYSELF  BR 

3835.  YOURE  MY  DESIRE/REMEMBER  ME  BR 
3336. HOUR  OF   PARTING/COQUETTE  BR 

3837.  J  BROT   NEW   KIND   LOVE/|F   HAD  U  BR 

3838.  JUST  A   MOOO    \!-2  BR 

3839.  U0HENTS  LIKE    THIS/FACE   THE  MUSIC  BR 

3840.  IF  |    WERE  U/JUNGLE  LOVE  BR 

3841 .  sugar/more  U  KNOW  BR 


351  2  E 

80033  N 
80033  N- 
80033  E 

2796  N- 

2797  N- 

7684  E<- 
7739  v/E 
7844  N 
7859  N 
7893  N- 
791  I  E+ 
7940  N-/v 
7943  n/c+ 
7960  N 
7973  N- 
81  |2  N 
8|50  N- 
83 1  9  E* 


TEDDY  WILSON  CONT 

3842.  LOVE   GROWS   ON  TREE/THIS  MOMENT 

3843.  EXACTLY  LIKE  u/300LY   JA  J> 

3844.  HALLELUJAH/S0ME  OTHER  SPRING 
3845/.,V  I  SHED   ON  MOON/MISS  BROWN 

3846.  EVRY  TIME   SAY   GOODSYE/hEART  MINE 

3847.  MEM0RI  ES   OF   u/BUGLE  CALL  RAG 
(ABOVE!    I"   HR  CRK) 

WOLVER IME  ORCH  (3 IX ) 
3848 . 31 G  boy/jazz  me 

3849.  COPENHAGEN/ri GER  RAG 

3850,  copenhagen/maple  leaf  rag 

JIMMY  YANCEY 
385). STATE  ST  SEECI AL/YANCEY  STP 
3852.5  O'CLOCK  8L/TELL  EM  BOUT  ME 
2853.JELL0W   BL/SLOW   ^  EASY  BL 

3853. YANCESY  BUGLE  CALL/35TH  i  DEARBORN  VI  27238  N 
3854.0L0   QUAKER    Bl/bEAR  TRAP  BL 

LESTER  YOUNG  8 AND 
3855.0B  BL/LESTER    BLOWS  ALADDIN 

3856.  THESE  FOOLISH  TH I NGs/jUMPI N  AT  ALADDIN 

3857.  A FTER  U  GONE/ONLY  PARER  MOON  ALADDIN 
3S58.DRIVING  CRAZY/NEW  LESTER  LEAPS  ALADOIN 
3S59.SUN0AY/  SM  BL  ALA0OI.4 
3860. JUMP  IN  W  SYM  S ID/NO  EYES  BL  ALADDIN 
3361 .NEVER  KNEW/JUST  U  JUST  ME  KEY 
3862, AFTERNOON   BASIE   I TE/SOMET IMES   HAP  KEY 

GEE  ZACK  SOLO 
3863. SNOW  BALL/LA ZY*RI VER  CMS 


BR 

8455 

E+ 

CO 

35220 

N- 

CO 

35298 

E* 

36205 

MUS 

3l7 

E<- 

MU 

3l8 

E 

BRE 

2203 

V+ 

brE 

2205 

E 

JHCA 

45-46 

E— 

VI 

26589 

N— 

VI 

26590 

N— 

VI 

26591 

E*- 

i  VI 

27238 

N 

VO 

5490 

E4> 

123 

E- 

124 

E4r 

127 

E- 

137 

E 

162 

E- 

163 

E 

603 

E- 

604 

E 

566 

E+ 

THE  FOLLOWING  RECORDS  LISTED  ARE  12" 


ALBERT  AMMQNS 

3864. BOOGIE  WOOGIE   STP/300GIE  WOOGIE   BL   BN  2  N 

3865.300GIE  WOOGIE  BL/bOOGIE  WOOGIE  STP/aN  2  E 

3866.SU I TCASE   BL/BASS  GOIN   CRAZY  BN       2|  E+ 

3867.  B00GII  WOOGIE  STp/b-W   3L  BN            2  £■ 

3868.  BASS  GOIN  CRAZY/SUITCASE  BL  BN  2|  V- 
3869.30TTOM  BL/jAMMIN  THE  BOOGIE  CMS  1 5|  6  N- 
3870.JAMMIN   THE   BOOG I e/bOTTOM   BL  CMS        |5|6  I 

LIL  ARMSTRONG  8,  ALL  STAR  BAND 

387|. EAST  TOWN   BOOG IE/CONFESS  IN  BW      |2|0  E 

3872.  LITTLE  DADDY/  LADY   B  GOOD  BW      |2|I  E- 

BECHETS  BN  JAZZ  MEN 

3873.  MUSK RAT  RAMBLE/3L  HORIZON  BN         43  E 

3874.  HIGH  SOCIETY/jACKASS   BL  BN          50  E+ 

BECHET  SPAN IER  BIG  FOUR 
3375. SWT  sue/squeeze  me  (O.L.  ) 


HRS     2003  N- 


3876, 
3877, 
3378. 

3879. 

1880 

3881 

3882, 
3883, 
3884, 
3885, 

3886, 

3887, 

3888, 
3889, 


3891, 
3892, 

3893, 
3894, 
3895, 

3896, 
3897, 
3893. 
3899, 
3900, 
3901, 
3902, 
3903. 
3904. 
3905, 


CHU  BERRY  >■  LITTLE  JAZZ  ENSEMBLE 
STARDUST/BODY   t.  SOUL  CMS 
GEE  A  I  NT    I    GOOD  2  u/sUNNYSt JE  ST  CMS 
SUNNY  SIDE  ST/GEE  A  I  NT    I    GOOD  2  U  CMS 

BARNEY  BIqARD 
,3L   8EF0RE   DAWN/  POON   TANG  BW 

CHOCOLATE  DANDIES 
.CANT    BELEIVE  U  LOVE/SURRENDER  DEARCMS 
(ABOVE I  OIG) 

ROD  CLESS  QUARTET( JAS  P.)/jLlrF  JACKS 
.PALLET  ON  FLOOR/HAB  2   B  U 
(ABOVE  I   TEST  PRESSING) 
EDO  IE  CONDON  BAND 
,MAMMY  0  M I NE/rORTI LLE   B  FLAT 
, MAMMY   0  MINE/TORTILLA    B  FLAT 
.LONESOME  TAG   Bl/mORE   TORTILLA  B 
, LONESOME   TAG   Bl/mORE  T  8  FLAT 

DON  COSSACK  CHOIR 
.RUSSIAN  TUNEs/l<-2 

BOB  CROSBY 
,S   RAMP  ST   PARADE/OOGTOWN  BL 

Wl LP  BILL  DAV I  SON 
, THA TS  PLENTY/PANAMA 
, THA  TS  PLENTY/PANAMA 
JIMMY  DORSEY  ORCH 
.CRIED   FOR  u/SONG  VOLGA    BOAT  MAN 
DUKE     ELLINGTON  (B I NG  VOCAL  ON 
►ST  LOUIS   BL. CREOLE  LOVE  CALL 
,ST  LOUI SBL/CREOLE  LOVE  CALL- 

BENNY  GOODMAN 
.BENNY   RIDES  AGAIn/vIAN    I  LOVE 
.SUPER  MAn/^ORE   THA   U  KNOW 
.SING   SING  SING    | &2 

EDMOND  HALL  CELESTE  QUARTET 
.CELSTIAL  Ex/pROFOUNDLY  8L 
.JAMMING    IN  4/co  HALL  BL 
,JAMMI,N    IN  4/c0MOND  HALL  BL 
tHIGH  SOCIETY/BL   AT  BL  NOTE 
ROMPIN    IN    '44/SMOOTH  SAILING 
BL    INTERVAL/SEEIN  RED 
BIG  CITY   BL/STEAMIN   '    SEAM  I N 
BL   AT   B  NOTE/HIGH  SOCIETY 
UPTOWN   CAFE/OWTOWN   CAFE  BOOGIE 
UPTOWN   CAFE/OOWTOWN   GAFE  BOOGIE 


1502 
1508  v+ 
1503  V 

1206  E 


BW 

8 

E 

CMS 

1509 

E* 

CMC 

1509 

E 

F  CMS 

1510 

E 

CMM 

1510 

V 

RY 

569 

N- 

OE 

15038 

N 

CMS 

I5ll 

E- 

CMS 

1  SI  1 

DE 

15041 

N— 

ST  LOUIS) 

CO 

55003 

N 

CO 

55003 

V 

CO 

55001 

N 

CO 

5502  N 

VI 

36205 

N 

BN 

17 

E*- 

BN 

18 

E+ 

BN 

18 

v+ 

BN 

28 

E* 

BN 

30 

E- 

BN 

31 

E+- 

BN 

36 

E<- 

BN 

49 

V 

CMS 

1  51  2 

E 

-CMS 

1  51 2 

v«- 

AUCTION  50c  MINIMUM  BID 


41 


KE     1 308  N- 
SG  90001  v/v+ 


5  E+ 
5  E 


COLEMAN  HAWK  I  NS 

3906.  L0UISE/SUNNYSIDE  ST 

3907.  MAN  I   LOVe/sWEET  LORRAINE  (O.L.) 

EARL  HI.NES 

3908.  'ATHERS  GETAWAY/REMINISCING  BL  NOTEBN 

3909.  REMINISCING  Bn/fATHERS  GETAWAY  BN 

ART  HOPES 
39IO.SWT  ga  brown/sugar  foot  stp 

391  I  .SWT  GA  BROWn/swGAR  FOOT  STP 
39|?.BUQEL  CALL  RAG/SQUEEZE  ME 
39|3,BUGLE  CALL  RAG/GQUEEZE  ME 
39I4.SHAKE  THAT   THING/APEX  BL 
39I5.SHAKE  THAT  THING/aPEX  BL 

CLIFF  JACKSON  VILLAGE  CATS  ( BECHET ) 
391 6, jeepers  creepers/cliff's  b.w.  b» 

NAT  JAFFE  TRIO 

391  7. BL   IN   NATS   FLAT/FOOLISH   THINGS  BW 

JAM  SESSION  AT  COMMODORE  /I 

3918.  CARNEGI  E   JUMP/CARNEGI  E  BRAG 

JAM  SESSION  AT  COMMODORE  t3 

3919.  GOOD  MAN  HARD   FIND      1,2,3,4     SPECIAL   2  RECORD 
SET  IN  ORIGINAL  FOLDER  CMS   1 504  CMS   I  505  E+ 


FRANK  BALL 

BOX  15.  c/o  THE  RECORD  CHANGER.  125  LaSALLE  ST..  N.  Y.  C. 
EVERY  RECORD  MARKED  "N"  IS  ABSOLUTELY  MINT 


AUCTION  50c  MINIMUM  BID 


BN 

34 

E 

BN 

34 

VI- 

BN 

35 

E 

BN 

35 

E- 

BN 

45 

E/E+ 

BN 

45 

E- 

1205  N- 


1208 


CBS     1 500  Et- 


JAMM  SESSION  AT  COMMODORE  f  2 
3920, SERE  TO  SHYLOCK/EMBRACEABLE  U 
JAMM  SESSION  AT  COMMODORE  f  3 

3921.  GOOS  MAN  HARD  FIND    14  2 

JAMM  SESSION  AT  COMMODORE  #  5 

3922.  BASIN  ST  8L/KATHARINA 

BUNK  JOHNSON 

3923.  TIGER  RAG/SEE  SEE  RIDER 

3924.  TIGER  RAG/SEE   SEE  RIDER 
3925.6A  INTS/ST  LOUIS  BL 

3926.  YES  YES   IN  EYES/LOWDOWN  BL 

3927.  YES  YES    IN   EYEs/lOWDOWN  BL 

3928.  WHEN  U  WORE  TUL  I  p/PAMAMA 

3929.  WALK  THRU  ST  CITy/daRKTOWN  STRUT 
3930.SISTER  KATE/NEW   IBERIA  BL 

3931.  CARELESS  Bl/wEARY  BL 

3932.  PANAMA/WHEN  U  WORE  TULIP 

JAMES  P  JOHNSON 

3933.  BOOGIE  WOOGIE  STR I DE/l MPRESS I ONS  I 

3934.  CAR0LINA   BALMORAL/aACK  WATER  BL 
3935.IMPROV   ON   PINETOPS   Bw/CAPRICE  RAG 

(ABOVE  I  RM   CHP  NO  GR) 

3936.  JOY  MENT  IN/AFTER   U  GONE 

PETE  JONNSON  BLUES  TRIO 

3937.  BA  RREL  HOUSE    BKDN/KANSAS    CITY  FARE 

3938.  VINE  ST   BUSTLE/SOMEDAY   BL  BN 

3939.  U  DON T   KNOW/HOLLER  STP  BN 

JOMH  JONES  4  ORCH 

394G.HU3BA   HUBBA   HUB/3R0T   NEW   KIND  LOVECMS 

R.M.  JONES  JAZZ  MEN 


CMS 

1501 

<3¥ 

CMS 

1504 

V- 

CMS 

|5|3 

E 

AM 

251 

E4> 

AM 

251 

E 

AM 

252 

AM 

253 

E+- 

AM 

253 

E 

AM 

255 

E 

AM 

256 

E 

AM 

257 

E- 

AM 

258 

E+ 

AM 

255 

E+ 

SCH 

lOOl. 

V 

BN 

25-  E 

BN 

26 

V 

BN 


CLI 
CLI 
CLI 
CLI 
CLI 


394I.29TH  4  DEARBORN /NO   HOP   SCOT  BL 

GEORGE  LEW  I  S  N.O.  STOMPEPS 

3942.  DEEP  BAYOU   BL/CLIMAX  RAG 

3943.  M I LENBERG  JOYs/2  JIM  BL 

3944.  MI  LEN  BERG   JOYS/TWO  JIM  BL 

3945.  LIT  WHILE  STAY  HERe/clOSER  WALK 

3946.  LIT  WHILE  2  STAY/jLOSER  WALK 

3947.  FIDGETY  FEET/DAUPHINE  ST  BL 

3948.  DONT  GO  WAY/CARELESS  LOVE 

3949.  D0NT  GOIWAIY  NOBODy/cA RELESS   LOVE  CLI 

MEADE  'LUX'  LEW  I S 

3950.  melancholy/sol  itu0e  bn 
395|, solitude/melancholy  bn 

3952.  two's  4  fews/chicago  in  mind  bn 

3953.  HONKY  TONK  TRAIN  Bl/tELL  YOUR  STORYBN 

3954.  VARIATIONS  ON  THEME   1*2  BN 

3955.  VARiATI  ONS   ON    THEME   3*4  BN 

3956.  TELL  U  STORY  #2/r|SING   TIDE   BL  BN 

3957.  BLUES  WHISTLE/CHICAGO  FLYER  BN 

CRIPPLE  CLARENCE  LOFTON 
3958,1  dont  know/streamlined  train  se 
JOE  MARSALA  ORCH 

3959.  ROMANCE/ ZERO  HOUR  BW 
3960.00NT  LET   IT  END/jOE   JOE    JUMP  BW 

396i.ev..iN  storm/unlucky  WOMAN  BW 

MIFF  MOLE  4  MICKS  IELAND  BAf'D 
3962. ST  louis  bl/peg  omy  heart 

3963.  st  Louis  bl/peg  o  my  heart 
BENNY  MORTONS  TROMBONE  CHOIR 

3964,  LIZA/jNCE    IN  AWHILE 
RED  NORVO  SCXTET(  DIZZY  ) 

3965.SLAM  SLAM  BL./HA  LLELU  JA  H 
3966.SLAM  SLAM  BL/HALLELUJAH 
3967.GET  HAPPY/CONGO  BL 


SE I  20006  E+ 


1 01  E+- 

102  v/e 

102  N- 

103  E1-/V 

1 03  v- 

104  E 

105  E 
105  E- 


CMS 

CMS 


I  N 
I  V+ 
4  V- 
|5  N- 

19  V+ 

20  E 
22  E- 
39  E+. 


1201  E+- 

I  21  2  E+ 

1203  E+ 

I  518  V+ 

I  5 1  8  V 


KE     1309  E+- 


COMET       6  N— 
COMET       6  E 
COMET      7  E 

396fl,RHSSIAN  LUI  1. /SUBTLE  SEXT  (  ALL  St»  )KEY     I  81  0  E 


PORT  OF  HARLEM  JAZZ  MEN 

3969.  ROCKING  THE   Bl/mI";HTY  BL 

3970,  POUND  I NG   HEART    BL/SUMMERT I  ME 
397|.BL   FOR    TOMMY/BASIN   ST  BL 

3972.  BL  4   TOMMY/BAtIN  ST  BLS 

3973.  BL  4  TOMMY/BASIN  ST  BL 

JIM  ROBHSON'S  BAND  /GEORGE  LEWIS 

3974.  ICE  CREAM/BURGUNDY  ST  BL 
3975. ICE   CREAM/BURGUNDY   ST  BL 

ARTHUR  RODZINSKI  4  CLEVELAND  ORCH 
3976      ~  ~  " 


BN 

3 

V- 

BN 

6 

V- 

BN 

7 

E+ 

BN 

7 

BN 

7 

V- 

AM 

254 

AM 

254 

E 

3977 

3978, 

3979 
3980, 
3981, 
3982, 

3983, 
3984, 

3985, 
3986, 

3987, 
3988, 
3989, 
3990, 
3991 , 

3992, 

3993, 

3994, 

3995, 

3996, 

3997, 

3998, 

3999, 


.FINLANDIA  142 

SESSION  SIX 
,WE  WANT   THE  ACT/YESTERDAYS 

CHARLIE  SHAVERS  QUINTET 
.ROSETTA/MOUNTA I N  AIR 

MUG3SY  SPAHIIER  RAGT  IMERS 
,SWT  LORRA I NE/SEPT    IN  RAIN 


CO 


I  I  I  78  N 
12009  E+- 


SE  U 
KEY     1304  V+- 


,SWT  LORRA  INE/SEPT   IN  RAIN 

.MEMPHIS    BL/SWEET  SUE 

,SWEET  SUE/MEMPHIS   BL(i»  RM  CHP) 

JESS  STACY-  PIANO  SOLOS 
,ec-stacy/the  sell  out(p.w.  lam) 
iEC-stacy/the  sell  out  ("'■") 

rex  stewart  big  six 

, SWAMP  Ml  ST/TRUE  TO  U 

,zaza/li  ttle  goose 
art  tatum  brio  

,BOOG  I  E/l  F   I    HAD  U 

,topsy/soft  WINDS 

,DARK   EYES/MAN    I  LOVE 
.KNOW  U  KNOW/BODY  *<  SOUL 
.SUNNYSIDE   ST/FLYING  HOME 

JACK  TEAGARDEN'S  SWINGIN  GATES 
.ROCKIN  CHA I R/PI TCHI N  BIT  SHORT 

ARTURO  TOSCANINI  4  NBC  SYMPHONY 


CMS 
CMS 
CMS 
CMS 

CMS 
CMS 

KEY 
KEY 

ASCH 
ASCH 
COMET 
COMET 
COMET 

CMS 

ORCH 


I  51 7  N- 
I  51  7  V 
|5|9  V 
1519  V 

1503  N 
1503  E+- 

1306  v+ 

1307  E+- 

4521  E 

4522  E 

1  E+ 

2  E+ 

3  E4- 

1521  E 


iBLUE  DANUBE  WALTZ   |&2  VI    I  18580  N 

V ICTOR  SYMPHONY  ORCH 
DAS   RHEINGOLD    1*2  V|    36234  N 

D  ICKY  WELL50RCH 

,  I'M  FER  IT  TOO/GOT  RHYTHm(O.L.)  SG  90002  E 
GEORGE  WETTLING  NEW  YORKERS  W  TEA 


TOO  MARVELOUS  4  WORDs/hOME 
WHITEMAN  CONCERT  ORCH 

SLAUGHTER  ON  I OTH  AVE  1^2 
LEE  WILEY  (STACY  — MUGGSY ) 

SUGAR/DOWN   TO  STEAMBOAT  TENN 

MARY  LOU  WILLIAMS  ALL  STARS 

SONG    IN  MY   SOUL/THIS   4  THAT 


KEY  1 3 1  I  EH>/v 

VI  36183  N- 

CMS  1 507  V 

ASCH  1008  E+- 


A  FINE  GROUP  OF  ALBUMS 

MINIMUM  BID  50^  PER  RECORDS. W INNERS  GET 
THE  ALBUM  CASE  FREE. 


4000.  AMBROSE  AMD  ORCH 


BL  LABELS 


DE 


hors  d 'oeuvres/streamli ne  strut 
b  ,wanga/copenhagen 
tarantula/champagne  cocktail 
deep  henderson/cottom  pickers  congregation- 
NIGHT  ride/vood  AND  IBORY 
EMBASSY   STp/lIMEHOUSE  BL 

4001.  AMERICAN  LEG  JON  BAND-MARCHES  J. P.  SOUSg     DE  22 
STARS   STRIPES   FOREVEr/gPR I  J   OF  LIBERTY 
WASHINGTON   POST/HANDS   ACROSS  SEA 

SEMPA  FIDELIS/THUNDERER 

HIGH  SCHOOL  CADETs/_  I BERTY  BELL 

KING  COTTON/tL  CAPITON 

4002.  LOUIS  ARMSTRONG  JAZZ  CLASSICS  BR     |0|6  N— 


JOHNNY  GOODS  STPSJWILD  MAN  BL/MELANCHOLY 
LILLS  HOT  SHOTS  J  GA   BO  BO/dROP  THAT  SACK 

tates  vendome  orch;static  strut/stp  OFF  LETS 

RED  ONION   JAZZ   BA B I ES ; TERR  I BLE   Bl/sANTA  CLAUSE 

4003.  LOUIS  ARMSTRONG  HOT  5,  HOT  7  AND  ORCH     CO  28  E+- 
POTATO   HEAD/HEEBIE   JEEBI  ES 

NO  ONE   ELSE   B  YOu/sAVE    IT   PRETTY  MAMA 

KNOCK  I N     A      JUG          /|2TH   ST  RAG 

sol  bl/squeeze  ME 

4004.  LOU  IS  ARMSTRONG  HOT  5  CO      57  N- 

GUT3UCKET  BL/I N  A  BARREL 

MUSKRAT  RAMBLE/SKID   DAT  DAT 
CORNET  CHOP  SUEy/mY  HEART 
YOUR   NEXT/ORIENTAL  STRUT 

4005.  LOUIS  ARMSTRONG  A  EARL  HINES  CO        73  N 

WEATHER   BIRD/A   MONDAY  DATE 
CHICAGO  BKDOWN/jONT  JIVE  ME 
WEST  END  Bl/mUGGLES 

TIGHT  LIKE   THIs/HEAH  ME    TALK  1 N   TO  YA 


4006.  LOUIS  ARMSTRONG-EARL  HINES 


VI 


WEATHER   BIRD/MONDAY  DATE 
TIGHT   LIKE  TH I s/riEAH  ME  T ALK I N 
CHICAGO   BREAKD0Wn/00NT   JIVE  ME 

LOUIS  ARMSTRONG  

THATS  MY   HOME/HATE  2  LEAVE   YQu  NOW 
CABIN    IN   PINES/RIGHT  SING  THE  BLS 
SLEEPYTI ME   DOWN   SOUTH/BASIN   ST  8L 

ST  LOUIS  bl/snowball 

LOUIS  ARMSTRONG  PARIS  1934  VOX 


st  Louis  bl/tiger  rag 

WILL   YOU  WONT   YOU  /SONG   OF  VIPERS 
SUNNYSIDE  OF  STREET   I  2 

BARRELHOUSE  PIANO—  BR     1008  E-l- 

JAMES   P  JOHNSON— FRANK  MELROSE— MARYLOU  WILLIAMS 
PASS  THE  JUG/jELLY  ROLL  STP 
TACK  HEAD    BL/STOMPIN   EM  DOWN 
DRAG   En/n    GHT  LI FE 
jingles/got  BMODERNISTIC 

COUNT  BASIE  (SOLO  W  RHYTHM)  DE       152  N 

BOOGIE  WOOEGIE/HOW  LONG   HOW  LONG 
DIRTY   OOZENS/SUN   GOES  DOWN 
HEY   LAWDY  MAMA/FIVES 
OH  red/fare  THEE  WELL 
DURPREE   BL/RED  WAGON 

COUNT  BASIE  ORCH  DE      2 l 8  N 

i  o'clock  jump/swingin  at  daisy  chain 
every  Tug/now  will  u  b  good 

SENT  4  YOU   YESTERDAy/s* I NG IN   THE  BLS 
WANNA    JUMP   CHILDREN/pANASSIE  STP 
JUMPIN   AT  WOODSIE/SHORTY  GEORGE 
EVIL    BL/jlVE   AT  FIVE 

COUNT  BASIE  ORCH  DE      2|8  V+- 


SWINGIN  AT  DAISY  /l    O'CLOK  JP   (i  *  RM  CHp) 
SENT   4  U   YESTERDAy/sWI NGIN  BLS 
WANNA   JUMP  CHILDREn/pANASSI  E  STP 
SHORTY   GEORGE/jUMFI N  WOOOSIDE 
EVIL   BL/jlVE   AT  FIVE 

4013.  FANTASY  FOR  CLARINET  4  STRINGS        REX  6|5 

BARNEY  BIGARD-  LIMITED  EDI T. AUTOGRAPHED 
MOOD  I ,2,3,4, :LULL  AT  OWN/«RAP  TROUBLES 
PORTRAIT   OF   LOUISE/SOFT   &  WARM 

40|4.  BOOGIE  WOOGIE  PIANO-Clw  COW  RR     1005  n- 

MONTANA  TAYLOR, SPECKLED  RED  ROMEO  NELSON 

DETROIT   ROCKs/l  NDI ANA  AVE 

DIRTY  DOZEN   I  42 

HEAD    RAC  HOP/.VILKINS   ST  STP 

cow  cow  bl/state  ST  JIVE 

40 1 5.  BOOGIE  WOOGIE  —MEADE  LUX  LEWIS.  CO  44  N— 
PETE  JOHNSON, ALBERT  AMMONS, HARRY  JAMES, BASIE 
BOOGIE  WOOGIE  PRAYER/|42 

SHOUT  4  JOY/SEAR   CAT  CRAWL 

woo  woo/boo  WOO 

BOOGIE  WOOGIE/ROLL  EM  PETE 

4016.  BOOGIE  WOOGIE  MUSIC     BLUE  LABELS    DE      I  37  N- 

HERMIN, K I RK, CROSBY, POWELL, LEW  IS, JOHNSON  ETC 

GIN   MILL  BL/BOOGIE  WOOGIE  MAIXE 

1N0IAN   BW/TEDDY    BEAR  WOOGIE 

BLS   DOWN   BEAT/KAYCEE  ON  MIND 

OVERHAND /l I TTLE  JOE 

PINETOPS   Bw/dOOGIE  WOOGIE 

BW   STOMP/YANCEY  SPECIAL 

4017.  CARL  BRISSON  APOLLO  7  N- 

GIRL   AROUND  CORNER/MANICURIST 


lillette/dooole  so 
frebch  marquise/perfume  so 
401 8.  dan  burley  '  boys 


CIRCLE     3  N- 


SOUTH   SIDE  SHAKE/DUSTY  BOTTOM 
Bl  G   CAT/3  FLI  GHTS  UP 
LAKEFRONT   BL/'iHOTGUN   HOUSE  RAG 
CHICAGO   JAZZ-CONDON  — MC PAR TLA ND—  DE 
WETTLING   RHYTHM  KINGS 
NOBODYS   SWHT/FRIARS    POINT  SHUFFLE 
CHAN3ES  MAOe/gOMEDAY  SWHEART 
SUGAR/WORLD  WAITING  SUNRISE 
CHINA    BOY/jAZZ  ME  BL 
BUGLE  CALl/gISTER  KATE 
DARKTOWN   STRUTTERs/r"OUND  NEW  BABY 
THE  COLORED   IMMORTALS  VOL  2  DE 


I  82  N- 


ARMSTRONG, DUKE, HINES  OODBS  NOONE , BECHE T, AMMONS  ETC 
SAVE    IT    PRETTY  MAMa/aINT  MISBEHAVIN 

rosetta/moten  SWING 

HOTTER  THAN  Ell/  JOHNS  IDEA 
WILO  MAN  BL/BUMP  IT 
MEOITATI ON/BLUE  HEAVEN 
V I  PER  MAD/EARLY  MORNIN  BL 
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402|.  EDDIE  COUDOt!  ORCH                                DE      "38  E 

4037.  GAITE  PAR  IS IENE              12"                 CO       115  N- 

4051.   MYRA   HESS-SCHUMAN  CONCERTON    IN          VI        473  E+ 

LADY   6  GOOD/ONE   AND  ONLY 
SOMEBODY  LOVES  Me/'S  WONDER FUL 
(2   RECOROS  Ml SSING) 
4022.  BING  CROSBY  -  SMALL  FRY                     DE      202  N- 

LONDON   PHILHARMONIC  ORCH 

OVERTURE, TOTTONl/FINALE   CAN  CAN  #2, QUADRILLE 
GALLOP, VALSE  MARCh/jRAMD   VALSE 1 NAL E,CA N  CAN#| 
4038.  REGINALD  GARDINER                               DE      2| 5  N- 

A  ""INOR   |2"       4  RECORDS 

4052.  HILDEGARDE-RODGERS  >■  HART  HITS        DE       I|2  N- 
MY   HEART   STBOD  STILl/tHOU  SWELL 

BL  ROOM/LOVER 

SONG    IN  MY   HEART/lSNT    IT  ROMANTIC 

4053.  ART  HODES  BLUE  FT'E  -  HOT  JAZZ  AT  BN      103  E+ 

SMALL   FRY/SLY   OLD  GENT 
SHOE  SKI NE   BOy/kIO   NAMED  JOE 
APPLE  FOR   TEACHER/SCHOOL  DAYS 
SUN80NNET   Sue/  WAS  A  MILLIONAIRE 
GIRL  W    PIGTAILS/LITTLE  MAKE  BELIEVE 
LITTLE   SIR  ECHO/POOR  OLD  ROVER 
4023.  BOB  CROSBY  SHOWCASE                            DE        32  N- 

TRAINS(COMIC  MONOLOGUE   IN   FOUR  PARTS) 
4039.  GEMS  OF  JAZZ  VOLl   ( BA 1 LEY.STA CY,     OE      200  N- 

FREEM A N , LUX   LEW  1 S, JOE  MARSALA  Six) 

HONEYSUCKLE   ROSe/wILLOW  TREE 

SQUEEZE  ME/DOWNHEARTED  BL 

TILLIES   DOWNTOWN   NOw/tHE  BUZZARD 

WHAT    IS  THERE  TO   SAy/sMILING   AT  TR  OUBLE 

WORLD  WAITIN  4  SUNR 1 Se/hONKY  TONK  TRAIN/ 

|2   BAR  STAMPEDE/FEATHER   BED  LAMENT 

4040.  GEMS  OF  JAZZ  VOL  1 1 ( KRUPA, STACY,       DE      201  N 
BUNNY   BERIGAN   BOYS, PETE  BROWN   BAND ) 

BLUES   OF   ISRAEL/3  LITTLE  WORDS 

LAST   ROUNO   Up/jAZZ  ME  BLS 

BLUES/ 1  *M   COMING  VIRGINA 

TOOK  ADVANTAG  OF  Me/CHI CKEN   4  WAFFLES 

OCEAN  MOTION/TEMPO   Dl  JUMP 

IN  DARK  FLASHES/BARRELHOUSE 

4041.  GEMS  OF  JAZZ  #4  (Hawkins, carter,    de     249  n- 

F  HENDERSON, CHOCOLATE  DANDIES) 

STAR  DUST/I/ELL   AL  RIGHT 

LOST    IN   FOG  /'(INT  GOT  NOBODY 

TALK  OF  TOWN/NlGASAKI 

SING  TORCH  SONG/NIGHT  LIFE 

BL    INTERLUDE/ONCE   UPON  TIME 

SOMEBODY  LOVE  ME/pARDON  ME 

4042.  GEMS  OF  JAZZ  VOL  #4                            DE        249  V+ 

BLUE  NOTE 

SAVE   IT  PRETTY  MAMA  /OA  RKTOWN  STRUTTERS 

shi ne/memphi S  bl/ 

ST  JAMES    INFIRMARY/YONDER   IN  N.O. 
4054.  LENA  HORNE-MOANIN  LOW                         VI       118  E+ 

SUMMERTI  ME"/l  M  FREE 

SPEEK  ME   OF  LOVe/bIG   BASS  VIOL 

HEAR  YOU   TaLKING/CALL  ME  TAXI 

HONKY  TONK   TRAIn/bIG  NOISE  WINNETKA 

LOOPIN  LOOP/MV  INSPIRATION 

SWINGIN  AT  GUGAR   BOWL/pRAYIN  HUMBLE 

4024.  BOB  CROSBY-0  IX  IELAND  JAZZ                 DE       1 32  N- 
D1XIELAND   BAND/DEVIL  DEEP  SEA 

COME   BACK  SWEET   PAPA/SMOKY  MARY 
SUGAR   FOOT   STRUT  /jAZZ   BAND  BALL 
MUSKRAT   RAMBLE/01  XI  ELAND  SHUFFLE 
ROYAL  GARDEN   Bl/oQUEEZE  ME/ 
WOLVERINE  BL/DANAMA 

4025.  XAVIER  CUGAT-CONGAS                            V|         73  N- 

GOT  r A   RIGHT  SING  BLS/mOANIN  LOW 
MAN    1    LOVE//HERE  OR  WHEN 
STORMY  WEATHER/lLL  WIND 

4055.  HOT   PIAN0-(WALLER   ELLINGTON  ,1)0RT,0n)v  1        75  E 

(hines  record  missing) 
freakish/seattle  hunch 
dear  old  southlano/'iolitubj 
carolina  shout/ring  dem  bells 

4056.  hotel  nacional  orch-cuban  rhy       musi     4  v 
congo  los  oandys/fumsanoo  cana 

me  voy  mama/na  merce 

cuatro  personas/timbero  la  t 1  mba 

blen  blen/dulce  densengano 

4057.  WILMOTH  HOUDINI   OR^H  -CAOYPSO          DE        78  N- 

Cl ELI  TO   LINOO/CUI  CUI 
LA   PALOMA/CONGO   DE  NOCHE 
SAV   SI    SI    /SOCIETY  CONGO 
ON   TWO   THREE   Kl Ck/hA BANERA 
4026.  JOHNNY  DOODS  VOL   1                              BR  |020?N- 

ROOSEVELT  OPENS  WORLDS   FAIR/jOHNNY   TAKE  WIFE 
MONKEY   SWING/HAO    IT  COMING 

WELCOM  THEIR  MA JESTI Es/hOT  OOGS  MADE  NAME 

4058.  WILMOTH  HOUDINI  ORCH-                        DE      1 98  N- 
HARLEM   THROUGH   CAPYPSO  EYES 

HARLEM  ALLEY   CATS/MARRIED  LIFE    IN  HARLEM 
OLD   HARLEM  TOWn/mILLION  DOLLAR  FEET 
HARLEM   NIGHT   L  1  Fe/pOP  CORN  MAN 

4059.  JAZZ  AT  PHILHARMONIC  VOLI     12"     ASCH      453  N- 
(WlLLIE  SMI TH, JACQUET,VENTURA,MCUHEE   ETC  J 

HOW   HIGH   THE  MOON  I&2 

HOW   HIGH    THE  M00n(3)/lADY   BE  GOOD  (l) 
LADY  BE  GOOD  2&3 

4060.  JEWISH  FOLK  DANCES 

RUSSIAN   SHER/DUVID   SHP 1  EL   ES  NOCH  AMUL 
Dl  1  NA/'JESSARAB  1  AN  HORA 

BUCOVINAER   FRE  1  LACh/sEI  It   SHOTZER   REBENAUF  SHABES 
KALE  BESETZEN/OUS  ZIGEINER 

4061.  BUNK  JOHNSON  BAND-N  Orleans  PARAOEAMHUS  album  N 

TELL  ME   YOUR   DREAMS/I)  1  DN  T  HE  RAMBLE 
IN   GLORY   LAND/jUST  LITTLE  WHILE 
NEARER  MY  GOo/s.MNTS   GO  IN 

4062.  BUNK  JOHNSON  BAND/KID  ORY  BAND        DE      R49  E+ 

WEARY   B1./N0  STOMP 
AFTER   U  GONE/STOMP   STOMP  STOMP 
ERASTUE   PLAYS  OLD   KAZOo/jOE  TURNER  BL 
40  AND   TIGHT/PIGGLY  WIGGLY 

4026,  DRUMMER  BOY(bauDUC,kRUPA,ZUTTY,      DE      2|6  N- 
WEBB,  ETC) 

BIG   CRASH   FROM   CHINa/sTUFF   HERE   &  MELLOW 

JUKIn/hARLEM  CONGO 

BUGLE  CALL  RAg/n.O.  PARADE 

WILD    IRISH   ROSE/DRUMMER   GOES   TO  TOWN 

DRUMMER  MAN   FROM   D 1 X 1 E/GAM BLERS  BL 

4027,  TODD  DUNCAN' 4  ANNE  BROWN     |2"          DE       145  N- 
'PORGY  A NO  BESS' 

OVERTURE  &  SUMMERT IME/MANS   GONE  NOW 

PLENTY  O'NUTTIn/bUZZARD  SONG 

BESS   U  MY  WOMAN  NOw/aINT  NECESSARILY  SO 

REQjeim;?orgys  lament  and  finale 

4028,  deanna  durbin-songs  from  films      oe      75  n- 

SOMEBODY   LOVES   ME/VARDON  ME  BABY 
WELL   ALL  RIGHT/STAR  DUST 
TALK  OF  TOWN/NAGASAKI 
NIGHT  LIFE/SING  TOECH  SONG 
ONCE   UPON   A   TIME/BL  INTERLUDE 
AINT   GO   NOBODy/lOST   IN  FOG 

4043.  GEMS  OF  JAZZ  VOL  f  5  (hodes,NOONE,OE      324  E- 
MCPARTLAND   RECORD  MISSING) 

LIBERTY    INN/GA   CAKE  WALK 
1 ND 1  ANA/ GET  HAPPY 

BL   JUMPED  RABBIT/DIFFERENT  TYPE  GUY 
SWT  GEORGIA   BROWn/yONOER    IN  NO 

4044.  GEMS  OG  JAZZ  VOl  #5  ( H ODES, NO ONE,  DE      324  V 
AND   Mc'arTLAND  ORCH) 

LIBERTY    INN  ORAG/GA   CAKE  WALK 
INDIANA/GET  HAPPY 

D|"F  TYPE  GUY/BLUES   JUMPED  RABBIT 
YONDER    IN   N.O./SWT  GEORGIA  BROWN 
DIXIE   ONE  STEP/BOUND   ROUND    BY  LINE 

4045.  GEORGE  GERSHWIN  SONGS  VOL  II            DE        97  N- 
(BOSWELL, GARLAND, LANGFORO, TONY  MARTIN) 
soon/jant  TAKE  THAT  AWAY  FROM  ME 

BIOIN     MT  TIME  /lAOY   BE  GOOD 
EMBRACEABLE  YOu/jWANEE 
MAN   1    LOVE/SOMEONE  WATCH   OVER  ME 
SONG  OF   FLAME/OONT   FORGET  ME 

4046.  GLEN  GRAY  ORCH(W  L  .ARMSTRONG)        DE        43  N 

AVE  MARI A/BECAUSE          1 6" 

LAST   ROSE  SUMMER/HOME   SWEET   HOME      1 0" 

ONE  FINE  DAy/'JPRING    IN   MY  HEART        1 2" 
4029.  ELL  1  NGTON  1 A  VOLI                                  BR     1000  Vt- 

EA ST   ST  LOUIS   TOODLEOO/SI RM 1 NGHAM  B RK DOWN 

ROCK  IN    IN   RHYTHM/  1 2TH  STREET  RAG 

BLAKC   AND  TAN   FA NTA Sy/mOOCHE 

MOOD    INDIGo/wALL  ST  WAIL 
4030,.  ELLINGTON  IA  VOL  II                               BR     1 01  I  N 

New  Orleans  Revival 

tishomingo  bl/'.lways  hurt  one  u  love 

alex  ragtime  band/^y  maryland 

MUSKRh T   RAMBLl/g| RLS  GO  CRAZY 
HIGH  SOCIETY/BLANCHE  TOUQUATOQX 

4063.  BUNK  JOHNSON  BANS                               vl     HJ  7  E 
SISTER  KATE/DARKTOWN  STRUTTERS 

FRANKLIN   ST   Bl/oNE  SWEET  LETTER 
HIGH   SOCIETY/CLOSER  WALK  WITH  THEE 
SNAG    It/oAINTS  GO  MaRCHIN  IN 

4064.  BUNK  JOHNSON  BAND                                VI       HJ  7  V* 
SISTER   KATE/jLOSER  WALK 

SNAG   IT/ONE  SWT  LETTER 
DARKTOWN  STRUTTBRs/h IGH  SOCIETY 
FRANKLIN   ST   BL/sAINTS  GO  IN 

4065.  KNASAS  CITY  JAZZ ( TURNER, Kl RK,PAGE,DE      2|4  n- 
basie, Durham, mary  lou  w i lli am8,pete  johnson) 
piney  bown  bl/627st0mp 

BABY  OEAR/haRMONY  BL 

o2th  st  rag/the  COUNT 
lafayette/south 

good  morning  bl/want  little  girl 

DOGf.lN   AROUND/MOTENS  SWING 

4066.  DAW:Y  KAYE                                            CO        91  E 

CREOLE   RHAPSOOT    1 &2 
Tl  GER   RAG    |  '2 

YELLOW   DOG   BL/TISHMINGO  BL 
JAZZ    CONVULSI ONS/AWFUL  SAD 

4031.  DUKE  ELLINGTON                                     CO        38  N- 
LAZY   RHAPSODY/BLUE  RAMBLE 

BUNDLE  OF  BL/BEST  WISHES 

MERRY   GO   ROUND/DROP  ME  OFF  HARLEM 

BABY  WHEN  U  AINT   THERE/,  1 GHTN 1 N 

4032.  DUKE  ELLINGTON                                     VI         38  N- 
Ll 3HTNIN/BABY  YOU  AINT  THERE 

BUN  DEL   OF   BLUES/BEST.  W  1  SHES 

DROP  ME  OFF  AHRLEm/mERRY   GO  ROUNG 

lazyrhapsody/blye  ramble 

4033.  duke  ellington  panorama               vi     1 38  e+ 

HOAGY    CARMICHAEL  SONGS 
WASHBOARD   Bl/lI TTLE   OLO  LADY 
RIVERBOAT   SHUFFLE/o  Tl LL   OF  THE  NIGHT 
GA   ON  Ml  ND/BONEYARD'  SHUFFLE 
ROCKIN   CHAI R/LAZYBONES 
LAZY   RIVER/\AOON  COUNTRY 

sta^oust/one  mornign  IN  MAY 

4047.  harlem  jazz  1 930 ( ell  1 ngton, redman, br    id09  e+- 
henderson, russell) 

DOUBLE  CHECT  STp/jOLLY  WOG 
CHATN   OF  WEED/SHAKIN  THE  AFRICAN 
JUST   BLS/RADIO  RHYTHM 
SARATOGAtA   DRAG/CASE  ON  DAWN 

4048.  FLETCHER  HENDERSON  ORCH                     CO        30  E+- 
COMI  N   AND   GOING/HOT   3t  ANXIOUS 
STAMPEDE/MONEY  BL 

HOP  OSS  /snag  IT 

NEIV   KING    PORTER/  YOU  CAN   TAKE  IT 

4049.  WOODY  HERMAN— BLUES   ON    PARADE              DE        153  N 
LAUGH  1 NG   BOY/TWIN  CITY 

BL   UPSTAIRS/BL  DOWNSTAIRS 
CAoBAH   BL/FAREWELL  BL 
DALLAS   BL/RIVER   BED  BL 
CALIOPE   BL/OUPREE  BL 
BLUE6   ON   PARAOE/PEACH  THEE  ST 

4050.  VICTOR  HERBERTMELOD IES  VI  LI              DE        38  N 

(  CROSBY, LABGFORD,  VALI. EE,  VI  CTOR   YOUNG, F  GEORGE) 
SWEET  MYSTERY   OF  LI Fe/swEETHEA RTS 
FALLING   IN  LOVE  W  SOMEONE/GYPSY  LOVE  SONG 
ITALIAN   ST  SONG/SELECTS   FROM   FOPiUNE  TELLER 

toyland/march  OF  TOYS 

INDIANA  SUMMEr/yEBTERTHOUGHTS 

EATS   ST   LOUIS   TOODLE  Oo/uOOOHE 
RING   DEM   BELLS/«J00D  INDIGO 
STOMP   JONES/DELTA  SERENADE 
DUSK  /'/ARM  VALLEY 
4034.  BUD  FREEMAN  CH ICAGOANS-COMES  JAZZ  CO        40  N— 

LETS  NOT   TALK   AST  LOVE/MINNIE  THE  MOOCHFO 
FARMING/^NATOLE   OF  PARIS 
BABBITT  4  BROMIDE/FAIRY  PIPERS 
El  LEEN/D|NAH 

4067.  HAL  KEMP  MEMORIAL     ALBUM                   vl         51  N 

JAZZ   BAND    BALL/PRINCE   OF  WAILsT" 
JACK   HITS   ROAD/DA   DA  STRAIN 
47TH  *  STATE/iIUSKRAT  RAMBLE 
SHIMMESHAWABBLe/aFTER  AWHILE 
4035.  FASHIONS   IN  SVING-6UD  FREEMAN          DE       |33  E4- 

DATE  WITH  ANGEL/vHI SPERS      IN  DARK 
LAMPLI GHT/LOVE  SALE 
SPEoK  HEART  /REMEKBEn  VE 

DUTCH  WITH   OUTCHESs/l  6TH  CENTURY  DRAWING  ROOM 
4068.  HNERY  KING  ORCH-lO  FAMOUS  RUMBAS    DC        |6  N- 

cop~nhagen/big  boy 
scnsat ion/oh  baby 

T 1  A    JJANa/nEEO   SOME  PETTIN 
Fl  DGETY  .FEET/iUSI  E 
4036.  DON  FRYE, CLIFF  JACKSON                      0 1 SC  70o  N 
MIDNIGHT  PIANO 
MEMPHIS   BL/TEA    FOR  TWO 
TOOK  ADVANTAGE  Me/mAN    IN  MOON 

voulezvou/get  TOGETHER 

Sl 60NEY/HAVAVA    CALL  1 NC 
PEANUT  VENOOr/jUNBLE  DRUMS 
SAU  SI  Sl/TABl' 
MAMA    INEz/mARIA   LA  0 
CACHl  tA/llY  SHAWL 
4069,  LEAD  BELLY              12*                          DISC  £60  Et 
BRING  WATER, JULIE   ANN ,L  1  N  E  M E , WH A 0  SACk/Valk 
THROUGH    VALLEY, VEET 1 NG   AT    BU 1 LO 1 NG,TALK 1 NG 
Fl DDLER,YFLLOW  GRIL,CPEEN   CORn/cOW  COW, PLAINS 
JOHN   IIAROy/nOTEO    RIDER, FAT   WOM A N D ORROW  LOVE 
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407|  „  MEADE  LUX  LEWIS 


4076, 
4077, 


RAND  I  N  I  S    BOOGIE/LUX  BOOGIE: 
YANCEYS   PRIDE/  BOOGIE  TIDAL 
GLENOA LE  GLIOE/OENA    PAS  PARADE 

LQNGINE5  SYMPHONETTE  EURLDS  MOST  HONORED  #|  N- 
MUSIC 

moonli  ght  scnat/'tpi  nn  i  ng  song 
tango  /emferor  waltz 
avc  maria/dance  comedians 
romancc/huncama n  dance  #6 

LONG  INES  3YMPH0NETT        12  "  ALBUMN  #6  N- 

OVERTURES  TO   4  GRAND  OPERAS 
ORPHEUS    IN   UNDERWORLD/cA  PMEM 
BABRF.F  OF  SEVILLE/PORGY  ANO  BESS 
ALBUM  OF  MEMORIES  -LONG  INES  SYM,     ALBUMN  j?8  II 
W  I  TTNAUER  CHORALIERS 
MEMORIEs/e.ND   OF   PERFECT  DAY 
DEAR   OLD   GIRL/COLLEGE  MEDLEY 
TAKE  ME  OUT  TO  BALL  GAME/SCHOOL  DAYS 
ALBUM   OF  MEMORIES          LONG  I  NES-W  I  TTNAUER  if  8  E+ 
SCHOOL   DAYS/TAKE  ME    TO    BALL  GAME 

CALL  YOU  SWEETHEART/COLLEGE  MEDLEY    ( LAM  CRKS$ 
I    RECORD  MISSING 

LUBOSHUTZ  Alt)  NEMEN0FF(  P  I NAO  DUET)VI       799  E-t- 

VARIATION    ON   THEME    BY   HAYDEN  2    1 2°  RECORDS 

J  I  MM  IE  LUNCEFORD  ORCH  OE      I  84  N 

4  DANCERS  0NLY/CCQUE1TE 
MARGIE/SHI P  AT  SEA 
BY  OLD  MILL  STREAm/sWEET  SUE 
POSI n/CHARMA IKE 

4or  5  times/hells  BELLS 

JIMMY  LUNCEFORD  DE       184  N- 

4  DANCERS   ONLY/COQUET TE 

MARGI  E/'SHI  P  AT  SEA 

BY  OLD  MILL  STREAm/sWELT  SUE 

POC  IN/CHf RMA I  ME 

40R5  T IMES/hELLS  BELLS 

mckinneys  gottcn  pickers  

shi mmeshawa bble/ckfpry 

Z0Nky/pLAIN  DIRT 

ROCKY   ROAD/NEVER  SWAT  A  FLY 

BABY  COME  HCMe/bLUES  GOT  ME 

CARMEN  MIRANDA-NIGHT  |N  RIO  DE      2|0  N 


4081 


I  Yl   VI   YI/ALG  ALO 

chic;  chica_  boom/bam  bale 

CAE  CAE/arCA  DE  N0E 
,JELLY  POLL  MORTON  VCPL  I 


KING  PORTER  STP/THE  LEARLS 
SWEETHEART   O'MINE/fAT  MEAT 

JELLY  ROOL  MORTON  PEPPERS 


HJ  5  E+ 


4085, 


4086, 
4087, 


SIDEWALK  Bl/bEAD  MAN  BL 
RED   HOT    PEPPERS/DEEP  CREEK 
BRUNIN    ICEBEfiG/PRETT  LIL 
PONCHATRA IN/L I TTLE  LAWRENCE 

JELLY  ROLL  MORTON  -SOLO  GEN        II  EH- 

MISTER   JOE/wiNIN  BOY  . 
NAKED   DANCE /Ml  CHI GAN  WATER 
BOLDEB  BL/CRAVE 

DONT  LEAVE  ME  HERe/kING  PORTSR 
ORIG   RAGS/MAMIES  BL 

NEW  ORLENAS  JAZZ  (ARMSTRONG, MCONE,DE  |44  N- 
BFCHET.DODDS  )  ~" ~" 

2|9  bl/ferdidc  ST 

COAL   CART  Bl/hONKY  TONK  TOWN 
CANAL  ST   BL/jUNGLE  TOWN 
KING  PGRTEr/bHIMMESHA  WABBLE 
RED   ONION   Bl/gPAVIER  ST 

keystone  8l/h0p  scop  bl 

ruby  newman-  cafe  society  tunes     de      37  hi- 
smoke  gets  in  eyes/kick  out  of  you 
night  &  day/one  those  things 
love  for  sale/f.y  myself 
see  you  aga in/who 
wild  abt  harry/'carktown  strutters 

nutcracker  su  ite  co     305  n- 

chicago  sym;  3  |2"  records 
prig  zenith  band-marching  jazz     cir      i  n- 
fidgety  feet/shake  it  brk  it 

BUGLE   B0y/n0B00YS  BIZ 

EVER   CEASE    TO  LOVE/sA LUTAT I  ON  MARCH 

Quintet  of    qt  ^lub  France  DE     207  n 

avalon/clouds 

LILLY  EELLE/f.Cl.E   THESE  DAYS 

djangology/ultrafox 

found  ne1.'  baby/l  imehouse  bl 

QUINTET  OG  HOT  CLUB  FRANCE  DE       334  E+- 

THEM  THERE  EYES/SWING  39 
MELANCHOLV  BABY/DIRECT  APPEAL 
THREE   LIT   WOROs/  I 2TH  YEAR 
JAP  SANDMAN/LOVE  LETTERS 


P I VERBQAT  JAZZ(kin„  ol i  vcr. ,wynn.    br    iOiO  n- 

MOR[uN,PEWEY    JACKSON , PUNCH  MILLER) 

SNAG   IT/CAP|T0L  BL 

MR  JELLY  LORd/mIDNIGFT  MAMA 

GATES    Bl/f'ARKWA  Y   STp/  ' 

DOWN   BY  LEVEE/CRYING   FOR  ME 

MA  NO  RODRIGO  ORCH— TANGOS  DE        79  N 

DUELO   CRIOLLO/PI ECAD 

CARRERI To/jEA LOUSY 

LLORA  EL  TANGO/OULCE  AMARGURA 

MANANI  TAS   DE  MON TMAR TRe/aLMA,   DEL  OANDONEON 
MALVEVA JE/MUCHACHA   DEL  CIRCO 

HAZEL  SCOTT-SWING  IN    CLASSICS  DE  2|2E 

VALSEIN   0  MA JOR/HUNGAR I  AN   RHAPSODY  #2 
COUNTRY   GARDENS/PRELUDE    IN   C  SHARP  MINOR 
I    RECORD  M I SS  ING 

OMER  SIMEON  TRION( JAMES  P.  JOHNSON )D ISC  708  E+ 
LORENZOS   8L/HARLEM  hOTCHA 
BANDANNA   DAYS/CREOLE  LULLABY 

8ESSIE  SMITH  CO      3l  N- 

COLD    IN   HAND  Bl/bEEN  GOOD  WAGON 

BABY   DOLL/LOST  YOU  HEAD 

CAKE  WALK  I CN  BABIES/yOUNG   WOMANS  BL 

EMPTY  BED  BL  1*2 

BESSIE  SMITH  VOL   I  I  CO       142  E 

GIMMIE  PIGFOOT/BUGGY  RIDE 
DO  YOUR  DUTY/DOWN  IN  DUMPS 
SEE    IF    I    CARE/HAVE   PI TYON  ME 

hop  scop  bl/nobody  KNOWS  YOU 

STUFF  SMITH  TRIO  ASCH    353  E<- 

MIDWAY/lOOK  at  me 

deser  sands/oont  you  think 
skip  it/stop  look 

The  solid  south(zutty  trio,  c 


|6  E 


4102, 


4104, 


4108, 
4109, 


LEADBELLY,ED  MILLER, LAMARES    LOUNGEFJC  ETC; 

ROCK  ISLAND  LINE/EAGLE  ROCK  RAG 

LULU  MOOD/BARNEYS  BOUNCE 

CRAWFISH   BL/CAJUN  LOVE  SONG 

TAILGATE   RAMBLE/SISTER  KATE 

JAZL   BAND   BALL/HIGH  SOCIETY 

TED  STEELE  N0VAT0NES-MOOD  INDIGO    DE      1 79  N 

MOOD    INDIGO/LOST    IN  MEDITATION 

solitude/prelude  2  KISS 

SOPHISTIC   LADY/AWFUL  SAD 

SONG  OG   OUT  HEART/LOVE   IN  MY  HEART 

AZURE/lN   SENTIMENTAL  MOOD 

STRAUSS  WALTZES  1 0"  4  |2"reC0RDS  VI  445  E+ 
BOSTON   POPS  ORCH 

ARTIST  LIFE  PI  I/WIENES  BLUT      (CONCL  ) 
ARTIST  LIFE  (CONCL)/wiENER   BLUT  (PTl) 
LMPEROR  WALTz(CONCL )/wi NE  WOMEN   SONT  (PTl) 
EMPEROR   *ALTZ    ( PT    |)/W|NE  WOMEN  SONG(CONCD) 
VOICES  OF  SPRING   I  42  THIS  RECORD  ONLY  10" 

JOE  SULLIVAN  QUARTET  DISC  701  E+ 

(BEC HE T, WE TTLING, FOSTER)  ~ 
SISTER  KATE/FIDGETY  FEET 
GOT    IT   AND  GONE/TIMCTHY 
PANAMA/THE  CHIMES 

TEN  CELEBRATED  MINUETS  -  DE        39  N 

THE  OXFORD  ENSEMBLE 

TART  I N I    IN   A/VALENSIN    IN  G 

HAYDEN  MINUET    IN    f/bOCCHER  I  N I  N  Kl  I  MUET    IN  A 
MOZART  MINUET    I NA  MAj/MOZART    IN  D 
BEETHOVEN    IN   g/f,BITFT  MINUET 

PADEREWSKI    MINUET    IN  G  MA JOR/BOL ZON 1    IN  B 

FRANK  TESCHEMACHER  8R     |0|7  N- 

FOUND   NEW    BABY/CHANGES  MADE/bABY   WONT   U  COME 

trying  stop  me  crying 
Copenhagen/PR i nce  of  wails 
I  record  missing 

FRANK  TESCHEMACHER  CO        43  N- 

china  boy/sugar 

t' za/nobodys  SWHEART 

ONE   STEP  2  HEAVEN/SHIMMESHAWABBLE 

SISTER  KATE/nOBOOYS  SWTHEART 

LAWRENCE  TIE1ETT  4  HELEN  JEPSON      VI  25 

P0RGY   &   BESS     3      I  2"  RECORDS 

BUZZRAD   SONG/AIHT   NECESSARILY  SO 

SUMMERT IME/wOMAN    SOMETIME  THING 

BESS   U  WOMAN  NOW 

MANS   GONE  NOw/lULLABY 

TRAD  ITIONA'-HEgkw  PRAYERS  DE        *l  N— 

Cantor  mo'she  rijdinow 

VESHOMERUJZOR  Y I SRAEl/cA NT  I LLAT I  ON  BIBLE 

U  MAAVIR   YOM,LEDOR   VA00R/80RECHU,KAD0SH  ATTAH 

avot,waycmer/»e  ha  COHANIM  AVODA 

KOL   NIOFE  142 
KIKI    SCHIMCHA  142 

TCHAIKOVSKY  NUTCRACKER  SUITE  DE        23  N 

DECCA   LITTLE   SYMPHONY     3  RECORDS 
TSCHAIKOWAKY  NUTCRACKER  SUITE  VI       265  E 


4||0.  I  ATS  VALLER  MEMORIAL  ALBUM 


JJr 


(EARL   HIKES   TRIO, NAT   JAFFE.SIO  JACOBS) 
FEEL  I NR    IM   FALL  I NG/sQEE ZE  ME 
MY    FATE    IN   YOUR   HA NOe/hONEYSUCKEE  ROSE 
BLACK   4  BLUE/ZONKY 

KEEPIN   OUT   MISCHIEF   NOw/HOW   CAN  YOU   FACE  ME 
WALLER  ON  THE   IVORIES  V|        |09  N- 

ROCKIM   CHAIR/GA   ON   MY  MIND 
TEA    FOR    TWO/AINT  GOT  NOBODY 
I    RECORD  MISSING 
CHICK  WEBB  MEMORIAL  ALBUM 


DE      I  38  N— 


41  14, 


DONT    B   THAT  WAY/OVER   BECjUSE     WERE  THROUGH 
YOU   SHOWED   ME    THE  WAy/kERE    COMES  CHARLEY 
TISKET  TASKET/LIZA 
SUNNY    SIDE  St/jNDECIDED 
SING  SWING   SONg/bi"  LATER 
OIPSY   DOODLE/LITTLE   SPANISH  TOWN 
WHITE    JAZZ(WHI TEMAM,MCPARTLAND,        DE        I G3  N 
C  GRAY ,DORSEY   BROS, FREEMAN, VENUT I ,NORVO  ETS; 
AUNT   HAGERS  BL/FANAMA 
JAZZ  ME   BL/t|N   ROOF  BL 
CHINATOWN  MY   CHINATOWn/sT  LOUIS  BL 
SOMEBODY  LOVES  ME/SATANIC  BL 
ALICE   BLUE  GOWN/SWING  IN   ON   FAMOUS  DOOR 
TAP  ROOM- Bl/0ECCA  STOMP 

PAUL  »H  ITEM  AN  ORCH  -       12"   DE  31 


PHI LAOELPH 1 1   ORCH   3    1 2"  RECORDS 


GEORGE  GERSHWIN  HUSIC 
RHAPSODY    IN   BL    1 42 
SECOND  RHA!  TODY    1 42 
CUBAN  OVERTURE  142 

CUBAN   OVERTURE    (CONCL)   /AMER    IN    DARIS  PTl 
AMER    IM    PARIS  243 

,  PAUL  Wh  I  TEMAN  ORCH    -  DE        7|  N- 

IRVING   BERLIN   SONGS   Vol  II 
ALEX  RAG  I  TME   BANO/nOBODY  KNOWS 
LAZY/MANDY 

HEAT  »'AVE/HOME  AGAIN  BL 
BLUE   SK I Es/wHATLL    I  DO 

PRETTY  GIRLLIKE  MELODy/sOFT  LIGHTS  SWT  MUSIC 
,  MEREDITH  WILLSON  ORCH  |C"  &  12"      DE      2|9  N- 

AMER I  CAN  WALTZ/AMERI  CAN  ARABESQUE 
AMERICAN   BA RCAROLLE/AMERI  CAN  LULLABY 
AMERICAN  HUMORESQUE/AMER  CAPRICE 
AMER  MINUET/AMER  NOCTUREN 
MARCH  4  AMERI CANS/AMEF ICAN  SERENADE 

.  TEDDY  WILSON-BILL  IE  HOLIDAM  CO        61  N- 

MUST  HAVE  THAT   MAn/fOOLIM  MYSELF 

MISS  brown/wished  ON  MOON 

LITTLE  MOONLI GHT/YOU  WERE  MINE 
EASY  LIVING. WHEN  YOUR  SMILING 

.TEDDT  WILSON  SOLOES  CO        93  M- 

SMOKE  GETS    IN   EYES/THEM  THERE  EYE=! 
THESE   FOOLISH  TH I NGS/rOSETTA 
CANT   GET   STARTED/KNOW   U  KNOW 
BODY   AND   SOUL/CHINA  BOY 
.YANKEE   DOODLE   DANDY  VI         1 25  E 

YANKEE  DOODLE   BOY   4   HARR I  CAN/OVER  THERE 
45  MINUTES  2   BROADWAY   4   SO   LONG   MARY /VCUR  A 
GRAND  OLD  FLAG 

,  ZAREVICH  BALA  LA  IKA    ORCH  DE        88  N— 


KISSES   OF   SPRING/ON   THE  RIVER 
01    RA    POLKA/VINTAGE  MALURKA 
LETS  GO/THREE  ROSES 
BIANCHf NA/SWEDI SH  DANCE 
F0RG0T1NE  DREAMS/kOHANOTCMA 


4090.  QUINTET  OF  HOT  CLUB  OF  FRANCE  VI     HJ  6  "t 

SWT   CHO/CANT   GIVE   ANYTHING  BUT  LOVE 
DAY    IS   DONE/AINT  MI6BEHAVIN 
RUNNIM  WILD/SOL ITUOE 
MYSTERY   PAC  I  E  I  C/'/aNNABELLE  LEE 
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LOU  IS  ARMSTRONG 
MUSKRAT  /heEBIe(ORIG  TRUE  LABEL) 
GA    GRIND/COME  BACK 
IM  GONNA    GITCHA/DON'T  FORGET 
IRISH   BLACK   BOTTOm/yOU  MADE  ME 
SAVOY  BL/HOTTER 
POTATO   HEAD/PUT   EM  OOWN 
MAHOGANY   HALl/bEA  KOO 

two  deuces/squeeze  me 
tiger  rag/dinah 

ThAT   RHYTHM  MAn/sWEET  SAY. 
ST  JAMES    INFIRMARY/SAVE  IT 
BASIS   ST  BL/NO 
SHI NE/GI GOLO 

chinatown/i  GOT  RHY 

LAZY  RIVER/GA  ON  WIND 

NEW   TIGER   RAG/LOVE  YOU  FUNNE 

LAUGHIN  LOVIE/TOMORROW 

Fl REWORK s/sUGAR   FOOT  STRUT 

of  all  the  wrongs/everybody  (cl  wms) 
go  long  mule/hana  (f.h.) 
funny  feathers/how  do  (spivey) 
thunderstorm/poorhouse  (m. Jones) 

GOOD   TIME   FLAT/sCREAMIN    (""  ) 

if  i  Lose  ("  "  ) 

TRY  MY   CABBAGE  ("   *  ) 

AINT  misbehavin  'S.ELLIS) 

last  nite/youre  a  real(LIllie  Delk) 
too  busy/was  it  a  dream  ("       "  ) 
sweethearts/i  cant  give  (  "    "  ) 
flood  bl/lazy  man  ( s i pp i e  ) 
kio  man  bl/low        (c.h  ill) 
countin  bl  #3/jelly  (Ma  R.) 
something  tells  me/love  walked 
naturally/i  ve  got  a  pocketful 
savoy  bl  /me  &  bro  bill 
long  long  ago/cover  waterfront 

ALRERT  AMMONS 
MILE  OR  NO  BIRO/EARLY  MORN 
CAFE   SOCIETY  RAG'(TRIo) 

DON  ALBERT 
sunnysice  od  st/deep  blue 
liza/tomorrow 

ARCAD IAN  SERENADERS 
SAN  SUE  STRUT/BOBBED  _ 
THE  COED/jUST  A  LITTLE 
ORIGINAL   DIXIELAND/YES  SIR 

B  IX 

copenhagen/oh  baby  (wol.) 
sensation/lazy  dady(  "  ) 
rhythm  kin/la 

be  a  friend  #3/l  dont  mind 
love  affairs  /take  your  (tram) 
bessie  coulont  help(hoagy) 
sunday/id  RATHER  (GOLD.) 
HOOSIER    SWEETHEART    ( "  ) 
LANE    IN  SPAIN  (") 
TAINT  so( WH I TEMAN  B I NG ) 
CRADLE   OF  LOVE    (    "      "  ) 
REACHING   FOR   SOMEONE    (    "  ) 
Ml SS  MUD/MON   ON  ( "  ) 

Wl I NG I NG   HOME  (") 
MY   PET  (") 
DAWN   OF  LOVE  (  "  ) 

DIXIE  DAWN/LA.  (    "  ) 

WHEN 

SIDNEY  BECHET 
LADY  luck/k.c.  man  (mamie) 

DOWN   ON   LEVEE/LONESOME  (CRAWFORD' 
GRAVEYARD   DREAm/gREEN  (SARS) 
EARLY    IN   MORN  (LISTON) 
CHCP  SUEY/DONE  (M.   JOHNSON ) 
MEAN  BL/SHREVEPORT    (CL  WMS.) 
LITTLE   BLACKBI PD/  MANOY    (    "  ) 
CAKE  WALK  I N   BABIES  (    "  ) 

POLKA  DOT  RAG/CREOLE  (sISSLe' 
YOU  CANT  LIVE/THATS       ("  ) 
ROSE  ROOM/LADY  B  GOOD 
|k*   COMING  Va/c.A  CABIN 
CLIFFS    BOOGI E/jEEPERS    (C.    JaCKON ) 

shag/new  BABY 

J  IMMIE  BLYTHE 
MR   FREDDI  E/MECCA  FLAT 

mecca  flat  (p.  Stewart) 

ORIENTAL  MAN/BROWN  SKIN 


OK 

8300 

e/n 

OK 

8318 

V 

OK 

8343 

N 

OK 

8447 

N 

OK 

8535 

V 

OK 

8503 

N 

OK 

8680 

V- 

OK 

8641 

N 

OK 

8800 

N 

OK 

4|28I 

N 

OK 

4|  J  80 

V 

OK 

41  24! 

N 

OK 

4|43fc 

v— /v 

OK 

41534 

e/e- 

OK 

4|54' 

E 

OK 

41557 

N 

BB 

5363 

L 

VO 

3  148 

E 

OK 

8181 

G4- 

CO 

228 

V- 

OK 

87(3 

E 

CO 

14050 

V-l- 

CO 

14055 

V- 

CO 

14059 

E 

CO 

14063 

E+- 

OK 

41291 

V 

OK 

8607 

N 

OK 

8596 

N 

OK 

8650 

N 

OK 

8470 

V— 

OK 

8273 

G 

PM 

12236 

G 

DE 

1  842 

N 

DE 

1937 

N 

DE 

2538 

N 

DE 

3700 

N 

DE 

975 

N 

VO 

5186 

N 

VO 

3423 

E 

VO 

349l 

E 

OK 

40378 

G+A' 

OK 

40503 

G 

OK 

40562 

G 

GE 

5453 

V 

GE 

5542 

V 

OK 

4|  |73 

V- 

VI 

23008 

G+ 

OK 

4|  K5 

N— 

VI 

22664 

V+ 

VI 

26273 

V 

VI 

20471 

V- 

VI 

20491 

E+ 

CO 

1444 

E 

co 

1723 

E- 

CO 

1822 

V+ 

VI 

21274 

V-l- 

VI 

2|365 

N 

VI 

21389 

N 

VI 

21453 

N- 

VI 

2P43R 

V+ 

VI 

21238 

v+ 

OK 

4926 

V 

OK 

8096 

F 

OK 

8099 

N— 

OK 

8187 

G 

OK 

Si  93 

G- 

OK 

40006 

G 

OK 

40260 

G 

OK 

40321 

G 

DE 

1  53 

E-h 

778 

E+ 

VI 

27707E+A 

VI 

27904 

E 

BW 

|205 

N 

BB 

10022 

Et 

PM 

12370 

V 

PM 

12224 

V- 

CH 

40023 

V- 

JACK  BLAND  RHYTHMA KERS 
SOMEBODY   STOl/wHO  ST'OL  LOCK 
ITS  GONNA    B  YOU/A  SHINE 

ALBERT  BRUNIES  4  j-  WAY  HOUSE  ORK 

maple  leaf  /let  me  call 
n.o.  shuffle/squeeze  me 
i  want  somebody/whne  im  blue 
tell  me  who/love  dreams 

IF    I    OIDNT/jUST  PRETENDING 

IM  AS  blue/when  autumn(merritt  B") 
LEROY  CARR 

WHEN  THE  SUN   GOES  DOWn/aINT  IT 

CHICAGO  HOTTEHTOTTS 
PUT  ME    IN   ALLEY/ALL  N I TE  SHAGS 

C LAY  CUSTER   (GEORGE  W  THOMAS) 
THE  ROCKS 

COTTON  CLUB  ORK 
R I  VERBOA T  SHUFFLE/2   TIME  MAN 

IDA  COX 
LAST  MILE  BL/CANT  QUI  T 
WEARY  BL/GRAVEYARD 

B I NG  CROSBY  (SEE  BIX) 
THANKS/HOME   ON  RANGE 
BLACK  MOONLIGHT/SWEET  GA 
WHAT   DO    I    CARE/YOUVE  GOT  ME 
CABIN    IN   PINEs/lVE  GOT  TO  PASS 
MISS  ANNA  BELLE  LEE   (RHY  BOYS ) 
A    FINE    ROMANCE/THE  WAY  YOU  LOOK 
THE   ONE   ROSE/SENTI MENTAL 
YES    INDEED/TEA   FOR  TWO 

BOB  CROSBY 
MUSKRAT    RAMBLf/di XI  ELAND  SHUFF 
DRIVING  ME   CRAZY/CANT  WE 
WHO'S   SORRY/  MARCH  OF  BOBCATS 
MILK   COW   BL/SQUEEZE  ME 
BIG    FOOT   JUMP/FIVE   POINT  BL 
HURRY   HOME/CDEP    IN  DREAM 
HONKV   T0NK.8IG  NOISE 

CELEST INS  TUX  ORCH 
GIVE   ME   SOME  MORE/lM  SATISFIED 

TA  TA  daddy/sweetheart  OF  T»K.O, 

BENNY  CARTER 
BLUE   RHYTHm/mOANI N 
LOW  DOWN    ON  BAYOu/l  CANT 
KRAZY  KAPPER/ONCE  UPON 
I    NEVER  KNEW 
6  OR  7  TIVES/thaTS  HOW 

new  st. swing/lll  never  give 
savoy  stampede/scanoal 
slow  motion/sleep 
beal  st  bl/-oe  turner 
im  coming  va/elue  light 
cocktails  for  2/talk1n  mytime 
what  a  difference/cuddle  up 
sunday/bakc  bay  boogie 

DOC  COOK  ORK 
SLAVE  foot/willie  the  weeper 

ALLIGATOR  CRAWL/BRA I NSTORM 
HUM   >■  STRUM/l    GOT  WORRY 

S  ID  CATLETT  QUARTET 
FOUND  A   NEW  BABY/l    2   3  BL 

WILD  BILL  DAVISON 
BLUE  EVE  BL/HORSEY  (STEINBERG) 
ON   A   BLUES  KICK/SURRENDER 

JOHNNY  POODS 
PENCIL   PAPA/SWEET  LORRAINE 
INDIGO   STOMP/BL  PIANO 
BALLIN   JACK/GRANDMA'S  BALL 
IDLE  H0UR/47TH  STOMP  (bERTRANo) 
PERDI0   ST/GATE  MOUTH 
TOO   TIGHT/PAPA  Oil' 
HOT  POTATOES 

COW  COW  DAVENPORT 
ALA  MISTREATER/DIRTY    GROUND  HOG 
THAT'LL   GET    I  T/l  N   GONNA  TELL 
STATE   ST   JIVE/COW   COW  BL 
JIM   CROW  Bl/gDIN  HOME 

DUKE  ELL  INGT'OM 
STACK   OLEE  BL  •    '  * 

ST   JAMES  INFIRMARY 
SING  YOU  SINNERS 

HIT    ME    IN   NOSE/MAMA   DONT  (O.WARE) 
TAKE    IT    EASY/BLACK  BEAUTY 
TAKE   IT  EASY 

I  FEEZE   S>  MELT/MISS   MOAN    (  TURNER  ) 
OKLA    STOMP/(JUNIE  CQBb)  


ME 

1  251  3 

E 

ME 

|25lO 

E- 

CO 

476 

V- 

CO 

541 

E- 

CO 

|263 

E 

CO 

|542  n/e 

CO 

|95S 

V- 

OK 

40576 

V 

5877 

E+ 

VO 

1008  E 

OK 

4809 

E' 

CO 

374 

E+ 

OK 

6405  N 

PM 

12044 

G 

ME 

1  31  3  1 

V 

ME 

13127 

G4- 

BR 

651  5 

G+ 

BR 

6610 

G 

VI 

21104 

G+ 

DE 

907 

v/v- 

DE 

1  201 

V- 

DE 

3689 

E+ 

DE 

825 

E 

DE 

1680 

E 

DE 

1865 

E 

DE 

1962 

E 

DE 

2|08 

E 

DE 

2|5| 

E 

DE 

2209 

E 

CO 

14200 

E4- 

CO 

14396 

V- 

CO 

2404 

N- 

CO 

2638 

E 

OK 

4|568 

E- 

CO 

2875 

N— 

OK 

8728 

V4- 

VOE  8| 

E-t- 

VO 

51  12 

E+- 

VO 

5393 

E 

OK 

600 1 

E1- 

VI 

26221 

N 

BB 

10998 

E+* 

BB 

1  1  197 

N 

BB 

1  1  34l 

CO 

1070 

E<- 

CO 

1298 

V 

CO 

1430 

N 

SE 

I00C9 

N 

OK 

4C|07 

N 

C.  I 

IC2 

N 

VI 

3803e 

El- 

88 

10238 

v-h/v 

OK 

8533 

E 

VO 

1060 

G 

CO 

698 

VI- 

CO 

735 

G+ 

PM 

12673 

G 

VO 

|227 

N- 

VO 

1408 

N- 

VO 

1  196 

V- 

PM 

12439 

V 

HA 

60 1 

E- 

HOW 

E 

HOW 

1041. 

V- 

PE 

|40 

F 

BR 

4009 

E+ 

CA 

81  88 

£  + 

CO 

|8|3 

DUKE  ELLINGTON  CONT 
its  glory/brown  berries 
bandana  babies/l  must  have 

TPUMPET  NO  eno/i  T  SHOULDNT 

A  SILBOAT  in  moonlight  (J.kodges) 

ROY  ELDRIDGE 
after  you've  gone/where  the  lazy 

»'LL  EZELl 
heifer  dust/barrel  house  woman 
west  coast  rag/barrelhouse  man 

ELGARS  CREOLE  ORK 
cafe  tapers.low  down  dances 
nightmare/brotherly  love 

LEMUEL  FOWLER 

BLUES  MIXTURE/SATISFIED   BL    (PF  SOLO) 

BENNY  GOODMAN 
AS   LONG  AS    I    LIVE/l    AINT  LAZY 

SOLI tude/sent IMENTAL  (mooern I sts) 
HOT  HEELS/DRY  MARTINI    ( PETTIS' 
99  OUT  OF    100  (RODINJ 
REVIVAL  DAY/wAH  WAH  GaL  (BLOOM) 
ST  james/man  FROM  SO         (   "  ) 
MARCH   OF   HOODLUMS/HARVEY  (MILLS) 
STRUT  MISS  MIZZIE/DEEP  HARLEM   (    "  ) 
HERES   LOVE/YOU    CAME  (T.WILSOn) 
AINT   CHA   GLAD/l    GOTTA   RIGHT  CO  AL 

MORE  THAN   SATISFIED    (ALL  STAR' 
WANG  WANG    BL/yELLOW  DOG  (BENs) 
I F    I    HAD   YOU    (BDWAY  ) 
SORRITY  STOMP  (VAR  8) 
TIGER  RAG/SHI FTTA I L    ' KY  G.) 
RACHELS   DREAM/SHES  FUNNY 

H I GG I NBOTHAM  QUINTET 
J. C. jumps/sporty  JOE 

0EAP  OLD  SOUTHLAND/CONFESSION 

ALEX  H ILL 

ST   JAMES    INFIRMARY/SO  80UND 
FUNT I CNI 7 In/aINT    IT  NICE 

BILLIE  HOLIDAY 
GA   ON  MY  MIND/LETS   DO  IT 

solitude/god  BLESS 

GLOOMY   SUN/LOW   DOWN  GROOVE 

EARL  HINES 
BUBBLING  OVER/l  WANT 
THATS  A   PLENTY/SWEET  GA  BROWN 
CAVERN ISn/aNGRY 

RHYTHM  lullabye/disappointed 

JACK  CLIMED  BEAN  SLALK 
GRAND   TER  SHUFFLE/RIOIN 
ROSETTA/GLAD  RAG  DOLL 
BODY   *  SOUL/CHILO   OF  DISORDERED 
CALL  ME   HAPPY/8LE  BECAUSE 
SOUTHS  I De/uPJUMPEO  DEVIL 
YELLOW   FIRE/lT  HAO   TO   BE  YOU 
WINDY   CITY   JIVE/WATER  BOY 
MY   FATE    IS    IN  YOUR    HANDs/hONEY  SUCKLE 

F.  HENDERSON 
WHI  TEMAN  STOMP/l  'K  COMING  VA 
BLAZIN/WANG  WANG  BL 
SWEET  &  HOT/lVE  FOUND 
FOUND   NEW  BABY    (DIXIE  St) 
ST  LOUIS   BL/VARISTY  STOMP 
BALTIM0RE/8K  MARIA 

R.M.  JONES 
29TH   *  DEAR80Rn/n.O.  HOPSCOP 
CANAL  ST   BL/jAZZIN  BLUES 
DARK   ALLEY/HOLLYWOOD  SHUFFLE 
29TH  *  DEARBORN/SPA  I  NSH  SHAWL 

BUNK  JOHNSO'I 
JUST  A   LITTLE  WH I LE/glORYLA ND( BRASS  BD )  AM 
TELL  ME  YOUR  0 REAMs/rAMBLES 

JAZZ  LTO.   ALBI  M 
WITH  BECHET,WUGGSY,DOC   EVANS, EWELL 

KANSAS  C I TY  FRANK 
JELLY   ROLL   STOMP/PASS   THE  JUG 

FREDDIE  KEPPARD 


SPANISH   MAMA/HOT  TAMALE  (COOK) 
MESSIN   AROUNO/(RM   JONEs)    ( "  ) 
HIGH  FEVER/HIT  TAMALE  ( " ) 

SO    THIS    IS    VENICE/THE   ONE  (") 
MOAN FUL  MAN/LONELY  ( " ) 

CUTIE   BLUES/CHINAMAN  (TATE) 
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SALE 


SALE 


THE  CLEF  MUSIC  SHOP 

33  COLUMBUS  AVE.,  NEW  YORK  CITY,  K.Y. 
BY  NOW  YOU  ARE  WELL  AWARE  OF  THE  FACT  THAT  JOLLY  ROGER.  JAZZ  PANORAMA,  JAZZ  CLASSICS,  VIKI '13,  EMM  ESS,  ZEE  GEE,  JAZZ  TIME,  AND  ALL  OF  THE  OTHER 
SMALL  REISSUE  LABELS  ARE  OUT  OF  BUSINESS.     MOST  OF  THE  STOCK  WAS  DESTROYED.  THESE  RECORD  ARE  GOING  TO  BECOME  REAL  COLLECTORS   ITEMS  SHORTLY  AMD 
YOU  CAN  REST  ASSURED  THAT  YOU  WILL  NEVER  BE  ABLE  TO  GET  THIS  KIND  OF  THING  AT  THESE  LOW  PRICES  EVER  AGA INJ  JUST  LOOK  AT  THE  HIGH  PRICES  WHICH 
COLUMBIA  AND  VICTOR  HAS  ON   ITS  STUFF  AND  YOU'LL  KNOW  WHAT  WE  MEAN.  WE  ARE  NOT  ADVANCING  THE  PRICES  ONE  PENNY.  WE  ARE  GIVING  NO  BONUSES  HOWEVER 
ON  THIS  MTERIAL  BECAUSE  OUR  STOCKS  ARE  NOW  VERY  LIMITED.    HOWEVER,  WE  HAVE  EVERYTHING  LISTED  BELOW  IN  SUFFICIENT  QUANTITY  TO  SATISFY  EVERYONE, 
WE  HOPE.  ORDERS  OVER  J  10  SHIPPED  PREPAID  ORDERS  UNDER  S  10  ADD  35<J  FOR  POSTAGE.  WE  STILL  HAVE  QUANTITIES  OF  SOME  OF  THE  NUMBERS  LISTED  IN  OUR 
39t  SALE  LAST  MONTH.  TAKE  -A LOOM  AT  THE  AD  AND  ORDER  ALL  YOU  WANT  BUT  PLEASE  LIST  A  FEW  ALTERNATES  THIS  TIME. 


JAZZ  PANORAMA  10"  LP    $  3.00  EACH 


CHICAGO  DOUBLES  WITH  EDDIE  CONDON  VOL  I 
GONNA  STOMP   HENRY  LEE  1-2 
THATS  A  SERIOUS   THING  1-2 
THE  EEL  1-2 
HOME   COOKING  1-2 

CH ICAGO  JAZZ  VOL  2 

BALD   HEAOEO  MAMa/mEAN  BED  BUG   Bl/wHOS  SORRY 
NOw/l    DO  ANYTHING  FOR  u/gABRIELS  HORn/yeS  SUH 
WHO  STOLE  LOCK/YELLOW  DOG  BL 

CHICAGO  JAZZ  VOL  3  (BRUN IS, PEEWEE, FREEMAN) 

FOUNDr: EW  BABY/CHINA   BOY/EASY   TO  GET/THE  EEL/ 
LADY  IN  RED/BASIN   ST  Bl/cHASIN   SHADOWS/CH 1 NA TOWN 

DUKE  ELLINGTON  VOL  2 
braggin  brass/ridin  bn/carnival  Caroline/ 

LOST  IN  MED  I  TAT  I On/gAL   FROM   JOEs/bUFFET  FLAT/ 
LET  SONG   GO  OUT  HEART/DINAH   IN  JAM 

DUKE  ELLINGTON  VOL  I 
BEGGARS  Bl/0L  MAN  BL/s.A  T  N I  TE   FUNCTIOn/bL  VAGABOND 

HOT  30thered/syncopated  shuffle/ 

BLACK  BEAUTY/SWAMPY  RIVER 

DUKE  ELLINGTON  VOL  3 

REM  I  N  I  SCN  IN   EMPO   I  -2-3-4/d  I M  I  NUENDO   IN  Bl/ 

crescendo  in  bl/prologue  black  tan/new  bt  fant 
BENNY  GOODMAN  ORCH  VOL  2 

BUGLE  CALL  RAG/DOWN   HOME   RAG/^IITWIT  SEREn/a'JSIC  HALL 
RAG/GA  JUBILEe/aS  LONG  AS   I    L I  BV  /EAMALINE/ 
A I  NT  LAZY  JUST  DRAM  IN 

JOHNNY  HODGES  VOL  I 

HODGE  PODGE/PYEAMID/LOST  MEDITATION 
EMPTY  BALLROOM/jEEP  JUMPIn/ 

I   KNOW  WHAT  TO  Do/p  RELUDE  TO  KISs/dREAM  BL 

JELLY  ROLL  MORTON  PEPPERS  VOL  2 
JUNGLE  Bl/b(LLY  GOAT  ST/wlLDMAN  BL 

hyena/beale  st/wolverine  BL 

THE  PEARLS/MR  JELLY  LORD 

JELLY  ROLL  PEPPERS  VOL  3 

BLUE  BL00D/STR0K IN  A WA Y/MUSHMOUTH  SHUFFLE 

low  gravy/shoe  shiners  drag/kc  STOMPS 

GEORGIA  SWING/B00GA300 

JAZZ  PANORAMA  |2"  LP  $  3.85  EACH 


BESSIE   SMITH  VOL  I 

revival  day/shipwreck  bl/jc  holmes/moan  U 

MOANERS/LONG  OLD   Rd/|   A  INT  GOT  NOB ODy/ 

poor  mans  bl/jaizbo  brown/keep  it  to  yrself/ 

WASHWOMAN   fil/sQUEEZE  ME/pLEASE  HELP  ME 

FIREWORKS  WITH  LOUIS  ARMSTRONG 
mess  around/fi reworks/skip  gutter/2  deuces 

KNEE  DROPS/ALLIGATOR  CRAWl/hOTTER  THAN  THAT 
WEARY  BL/DROPPIN  SHUCKS/THATS  WHEN  ILL  COME 
BACK   TO  U/WILLIE  WEE PER/WHOS I T 

36  MINUTES  WITH  JELLY  ROLL  MORTON 

PIANO  SOLOS 

GRANDPAS   SPELLS/KC  STOMPS/pERFECT    RAg/nO  JOYS 

t i  a  juana/mamami  ta/bucktown  bl/tomcat  bl/ 

JELLY  ROLL  Bl/b|G  FAT  HA  Ml/sH  REVEPOR  T  ST/ 
STRATFORD  HUNCH 

WE  STILL  HAVE  LIMITED  QUANTITIES  OF 

A  FEW  CENTURY  RECORDS  AT  89c  EA. 

J  I'JiiY  BLYTHE  RAGAMUFFINS 
MESSIN  AROUND/ADAMS  APPLE 

D  IX  I  ELAND  THUMPERS 
THERELL   COME   A   DAy/wEARY  WAY  BL 

JUN  IE  COBB  (DODOS) 
E  COAST   TROT/CHI  BUZZ 

LOV IE  AUST IN  ( DODDS ) 
FROG  TONGUE  ST/jACKASS  BL 
TRAVELIN   Bl/cHARLESTON  MAD 

KING  OLIVER 
ALLIGATOR  HOp/kROOKED  BL 
SOUTHERN  ST/HOTTENTOT 

JOHNNY  DODDS 
HOT  POTATO/STEAL  AWAY 

GREAT  RAGTIME  PIANO  ROLL  SOLOS 

MORTON-KING   PORTER/DEAD  MAN  2 

MORTON -OFAD   MAN/HOCK    SHOP   BL  (jACKSON) 

JAMES  P-PAI  I  ET  ON   FLOOR/18  ST  STRUT 


PIANO  ROLLS  CONTINUED 
scott/grace  4  beauty/ragtime  ORIOLE 

iMES  P-CHARLSTOn/mQNKEY  MAN  WIGGLE 
TURPIN-ST  LOUIS  RAG/AMERICAN  BEAUTY 
WALLER-LAST  MAn/30  WEAVIL 


JO PL  I N— ENTERTA I NEr/oR I G | NAL  RAGS 
JOPL I N— Fl G  LEAF/jOPLINS   NEW  RAG 

.inpi  im-mapi  r  leaf/hilarity  rag 

JOPL I N— WEEP  I N  WILLOW/QUALITY  (sCOTt) 


JOLLY  ROGER  10"  LP  8  3.00  EA 


LOUIS  ARMSTRONG  VOL  I 


sweet  lil  papa/come  back  pa  pa/hotter  than  that 
ill  come  back/weary  bl/alligator  CRaWL 

MELANCHOLY  Bl/w|LL|E  WEEPER 
LOU  IS  ARMSTRONG  VOL  2 
FIREWORKS/2  DEUCES/SYMPHONICS  RAPs/sAVOYAGERS 
SUGAR    FT  ST/SKIP   GUTTEr/sT  JAMES    IMf/knEE  DROPS 
LOUIS  ARMSTRONG  VOL  3 
AINT  GOT  NOBODY/BESS  IE   COULD NT  HELP/DALLAS  BL 

song  islands/after  u  gone/when  YR  SMILING 

SOME   OF  THESE  DAYS/sWEET  SAVANAH  SUE 

LOUIS  ARMSTRONG  VOL  4 
shine/sweethearts  on  parade/lucky  to  me/peanut 
vendor/driving  me  crazy/one  hour/ 
body  and  soul/ding  dong  daddy 

LOU  IS  ARMSTRONG  VOL  5 
THEM  THERE  EYES/LONESOME   RD/l   SURRENDER  DEAR/ 

GOT   RHYTHM/DINAH/ST  LOUIS  BL/AINT  M  I  SBEHAV  1  N 
TIGER  RAG 

COUNT  BASIE-LESTER  YOUNG 
SHOE  SHINE   SWIN-/LADY   BE  GOOD/lESTER  LEAPS   1  n/ 
DICKIES  DR  AM/TAXI   WAR  D  A  NCe/|  2  ST  RAg/mISS  THING 

SID  BECHET  VOL  2 
0L  MAN  BL/N0S0DY  KNOWS  WAY    I    FEEl/wILD  MAn/sHAKE 

BREAK   IT/lM  COMIN  Va/gA  CABIN 
TEXAS  MOANEr/l  1MEH0USE  BL 

EDDIE  CONDON  VOL  I 
MAKIN   FR I  ENDS/ 1 M   SORRY    I   MADE  U   CRy/sERIOUS  THING 
IM   GONNA   ST  HENRY  LEe/tHE   EEl/hOME  COOKING 
TENNESSEE   TW I L I GHt/mADAM E  DYNAMITE 

D IX  I  ELAND  VOL   I  (NAPOLEON) 
JAZZ  BAND  BALL/lNDIANA/ROYAL   GARDEN  BL 
MUSK  RAT   RAMBLE/TIN  ROOf/tHATS  A  PLENTY 

DIXIELAND  VOL  2  ( SHARKEY ,MAGEE,PECORA ) 
IM  satisfi ed/muohole  bl/swing  in  swing  out/ 
hi  society/shake  it  break  it/tin  roof  bl/ 
magnolia  bl/i  never  knew  what  a  gal  could 

johnny  hodges  vol  i 
rabbits  jump/tired  socks/skunk  hollow 

DANCE  OF  GOON/SAVOY  STR  t/gOOD   GAL  BL 
HOMETOWN   BL/KITCHEN  MECHANICS  DAY 

JOHNNY  HIDDGES  VOL  2 
chasin  chippies/night  song/black  beauty/give  IT  UP 

HAVE  A   HEART/ECHOS   HA RL EM /sW I NG 1 N  DELL/dANCIN  STARS 

B ILL  IE  HOLIDAY  VOL  2 
who  wsnts  love/gettin  fun  out  life/back  in  backyard 
u  go  to  my  head/very  thought  of  u/date  with  dream 

DREAM   OF  LIFE/THATS  ALL   I  ASK 

Bl  LL  IE  HOLIDAY  VOL  3 
U  LUCKY   GUY /jUST   NO  A C COUNt/gHOST  OF  YESTERDAYS 
IM  PULLIN  THRU/SOLI TUDe/gOD  BLESS  CHILD 

JELLY  ROLL  MORTON  VOL  I 

GRANDPAS   SPELLS/CANNON   1A  LL/cHANT/BLA  CK   BOTTOM  ST/ 
DR  JAZZ/ORIG  JR   Bl/sMOKEHOUSE/steAMBOA  T  ST 
NORK     VOL  I 

SWEET  LOV  I  N  MAN/THATS  A   PLENTy/sH  IMMe/wEARY  Bl/ 

dada  strain/wolverine/tin  roof/maple  leaf  rag 
king  oliver  creole  jazz  band 

A I  NT  GONNA   TELL/RIVERSIDE  BL/mABELS   DREAm/sNAKE  RAG 
SWEET  LOV  I  N/oOBB  I  n/wORK  !  NGMAn/h  I  GH  SOCIETY  RAG 

BESSIE  SMITH  VOL  I 
CARELESS   LOVE/USED   BE  SWEET  MAMa/tHI NKI NG  Bl/mONEY  BL 

backwater/muddy  water/soft  pedal/xmas  BALL 

BESS  IE  SM  I  TH  VOL.  2 
JC  HOLMES/SOBB I N  HE ARTEd/nA  SHV I LLE  W0MAN/2ND  FIDDLE 
SEND  ME   LECTRIC  CHAIR /GRA  VEYA  RD  WO RDs/wEE P I NG 

willw  bl/preachin  THE  BL 


JACK  TFAGAROFN  VOI  I 
JUST  COULDNT  take  it/iOO  yrs  today/love  me 
bl  river/fare  thee  well/ol  pappy/ 
star  fell  alabama/yr  guess  as  good 

JOLLY  ROGER  12  "  IP     It  4.00  FACH 

JELLY  ROLL  MORTON  RED  HOT  PEPPERS 
8EACE  ST/PEARLS/JUMGLE  BL^WILD  MAN  BL 
HYENA   ST/BILLY   GOAT   St/wOL VE Rl  NE/mR   JELLY  LORD 

kc  stomp/shoe  shine  drag/boogaboo  shreveport/ 
mournful  s erenade/georg i  a  swing 

LOU  IS  ARMSTRONG  VOL  7 
medley-when  sm i l i ng-0 i nah-st  james  inf/sweet  sue 
laughin  louis/hi  soc i ety/world  on  string/dusky 
stevedore/honey  dont  u  love  me/mahogany  hall/ 

MEDLEY-U    RASCAL   u/sLEEPY T IM f/nOBOD YS  SWTHT 
HUSTLIN  BUSTLIN/SON  OF   SOUTH/HONEY  Do/m  I  GHTY  RIVER 
HOBO  U  CANT  RIDE   THIS  TRAIN 

JAZZ  TIME  10"  LP    8  3.85  EACH 
BIX  AND  THE  WOLVERINES  VOL  I 
FIDGETY  FEET/JAZZ  ME  Bl/oH  BABy/cO PENHA GEn/sUS 1 E 
RIVERBOAT  S  HUFFLe/t  I  GER   RAg/rOYAL   GARDEn/|>EED  PETTIN 

B  IX  AND  WOLBER INES  VOL  2 
sensation/lazy  daddy  (a'b  masters)/tia  juana/big  BOY 
flock  o  bl/im  glad/davenport  bl/toddlin  bl 
BIX  AND  TRAM 

clar  marm/singin  the  bl/riverbdat  shuffle/ostr  i  ch 
walk/way  down  yonder/im  com i n  va/cryin  all  day/ 
a  good  man  is  hard  to  find 

viking  10"  lp  $  3.85  each 
bobbsy  hackett  vol  i  . 

DA  DA    STRAIN/jAZZ   BAND   BALl/dREAMS   COME  TRUE/ 
SPECIALLY  m/gHOST  OF   CHANCE/pOOR  BUTTERFLY/ 
AINT  M ISBEHAV IN/SUNR I SE  S ERENA 0 e/dO»N   NEW  LOWDOWN 
BOBBY  HACKETT  VOL  2 

EMBR  A  CABLE  YOu/BUGLE  CALl/jADA/oA  RDAN  ELLA /l  SURRENDER 
OL   GANG  OF  MINE/CLAR  MARM/slNGIN    THE   Bl/aFTER    I  SAY 

MEXZROW  LADNIER  VOL  I 
REVOLUTIONARY  Bl/cOMIN  ON   CCME   On/jADa/rEALLY  THE 
WHEN  U  AND    I    YOUNC/wEARY  Bl/rOYAL   GARDEK  BL 
MEZZROW  LADNIER  VOL  2 

EVERYBODY   LOVES   BABY/NONE    JELLY    ROLl/|F    U  SEE  ME/ 
GETTIN    TOGETHER/FREE   L0 Ve/d  I SSONANCE/SW I NGI N 
WITH  MEZZ/LOVE  U  NOT  ONE  FOR  ME 
ZEE  GEE   |Q»  LP  8  3.85  EACH 
MUGGSY  SPAN  I ER  RAG  TIMERS  VOL  I. 

BIG   BUTTER  EGG  MAN/sCMEDAY    SWEE  THEA  Rt/eCCEN  TR  I  c/ 

dada  strain/j3  ball/sister  ka te/d i  pperm outh/l  1  ve ry 
MUGGSY  SPANIER  RAGT IMERS  VOL  2 

RIVERBOAT  SHUF/3LUIN  THE  BL/RE1.AX  I  N  'tOURO/a  T  SUNDOWN 
LONESOME   Rd/dINah/mANDy/bLACK  AND  3LUE 

NEW  RELEASES 

C IRCLE  10"  LP~3  3.85 

MUGGSY  SPANIER  I   GEORGE  BRUNIES 

BUGLE   CALL   RAG/TIN   ROOF  BL/UA JA /PANA Ma/eCCENTR I C 
GOOD  MAN   HRB   F  I  ND/mUSK RA  t/lONESOM E  RD 

JUMP  10"  LP  ft  3.B5 

RED  NICHOLS  5  PENNIES 
THATS  A   PLENTY/DALLAS  Bl/bATTLE  HYMN  1-2/ 
JAZZ  BAND  BALL/YOUNG  MAN  WITH  HORN 

BLUE  NOTE  LP  10"  $  3.S5 

FA3UL0US  SIONEY  BECHET 

OD   ONE   STEP/BL   NAUGHTY   SWEET  I E/CHAN GE S  MADe/tHATS 
A   PLENTY/BALL  I N   THE  JACk/aVALON 

78  RPM  SINGLES 
SIDNEY  BECHET 
PALLET  ON  FLOOR/s  IDNEYS  BL  .89 
JOHN  MAODOX  PIANO  SOLOS  RAGS 

UNDER  DOUBLE  E AGLE/MY  MARY 
NEAR  u/MADDOZ  BOOGIE 

BOa  MIELKES  J  '  ZZ  BAND 

RIVERBOAT   SHUFFLE/CRA ZY  CHORDS 

RED  NICHOLS  5  PENH IES 

JAZZ   BAND    BALL/YOUNG  MAN   WITH  HORN 

KI3  ORYS  CREOLE  JAZZ  BAND 

ST   LOUIS   BL/ORYS  BOOGIE 

WALLY  ROSE 


EUPHONIC   SOUNDS/HA RLEM  RAG 
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SALE  SALE 
VALENTINE  SOUND  RECORDERS 

WILLIAM  L.  ROGERS 

ll 

LES  ZEIGER 

AUCTION'  l580'  GOLDEN  GATE  AVE., 

SAN  FRANC  ISOC   |5,  CLA  IF. 

AUCTION 

AUCTION                 PC55  SHERMAN  AVE . 

AUCTION 

4253  FARMDALE  AVE., 

NEW   YORK  56,  N.Y. 

NO. HOLLYWOOD,  CLA  IF. 

2 OND  IT  ION  ABSOLUTELY  GUARANTEOD,SH  1  PMEf'T  MADE  AS 
irciDrn  rtn  oi\cv\t<a  ruaoor 

j 

RUSS  COWMBO 

WE  WISH  TO  ANNOUNCE  GENERAL  PRICE  REDACTIONS  ON 

WALTER  BAR!£S  ROYAL  CREOLIANS 

PEACH   OF  A    PA  1 F ( A  hNHE 1 M  ORCk) 

VI 

22546 

E+ 

COFMNG  RECONDSfE ITHER  YOURS  OR  OMRS)  ONTO  DISCS 

HOW  LONG/MY  KINOA  LOVE 

BR 

4187 

E  | 

SWEET  OF  LOVELy/yOU  CALL   1 T  MADNESS 

VI 

22802 

E+- 

AND  TAPE. QUALlTYWISE, THESE  PRICES    CANNOT  BE 

ELDER  CHARLES  BECK-PIANO  SQLO» 

CALL  ME  DARLI KG/SOMEBOOY  ELSE 

VI 

22861 

N- 

EQUALED.  ALL  OF  OUR  WORK  IS  GUARANTEED  TO  PLEASE. 

when  world's  on  fi re*/dri nki n  shine 

OK 

8907 

LADY   1    LOVE/AS  YOU  DESIRE  ME 

VI 

24C76 

E 

J.H.  BRAGG  RHYTHM  F IVE 

N  ! 

BENNY  GOODMAN 

ETHIOPIAN  ST/PLEAOING 

VO 

3060 

p.  1 

CHRISTOPHER    COLUMBUS/GET  HAPPY 

VI 

25279 

E/E4 

BILL  BROWN  &  HIS  BROWNIES 

ORGAN  GRINDER  SWINg/pETER  PIPER 

VI 

25442 

E4- 

IF  YOI 1  ARE  A  COLLECTOR  OF  SELECTIONS  BY  s 

BILL  BRCWN     Bl/hOT  LIPS 

BR 

7003 

E" 

BLUES    1 N   MY   FLAT/BLUES    IN  YOURS 

VI 

26C44 

_  /_ . 
E/E+ 

LES  BROWN 

ORABROWN  ACC  WILL  EZELL 

topsy/smoke  HOUSE  RHY 

VI 

26  |07 

_  /  /_ 
E//E 

B  IfoG  CROSBY 

JAILHOUSE  MOAN/RESTLESS  BL 

PM 

1  2500 

N  ( 

PICK   A  Ria/PT.  2 

VI 

26 1 6£ 

E+ 

WOODY  HERMAN 

CLARA  BURSTON  ACC  PNO  &  MANO. 

1 

MILDRED  BAILEY 

STAN  KENTON 

WEAK  &  NERVOUS   BL/  GA .    MAN  BL 

PM 

12881 

jenny/when  that  man  is  dead  '  GONE 

DE 

366 1 

N- 

GENE  KRUPA 

DALLAS  STRING  BAND 

SOMFTIMES    IM    HAPPY/ROCK  IN  'CHA  1  R 

DE 

3755 

E 

ELLIOT  LAWRENCE 

HOKUM   BL/SO   Tl  RED 

CO 

14389 

E~* 

STRANGERS/STOP   THE  SUN 

VI 

'^2942 

E 

HAL  MC  INTYRE 

CHASIN'   RAINBOWS/USED   TO  CALL  HER  BABY 

CO 

I*4|C 

N  1 

BORN  TO  SWING/SMALL  FRY 

vo 

4224 

e/e- 

GLENN  MILLER 

SHINE/SUGAR  BL 

CO 

14575 

N  ! 

LANMN  'S  RED  HEADS 

RAYMOND  SCOTT 

DIXIE  DEV  ILS 

FLAG   THAT  TRAIN/GONE  AWAY 

CO 

376 

E 

CHARLIE  SPIVAK 

IN    HARLEM'S   ARABY  (3744) 

VD 

7I8C4 

E-: 

FIVE   FOOTTJ/o/gONNA   HANG  AROUND 

CO 

483 

E— 

OR  OTHER  PERSONALITIES 

HISS  GOLDEN  BROWN  (3743) 

VD 

71  805 

E+ 

DUKE  ELLINGTON 

WRITE  FOR  THE  LISTS  OF  AIR  CHECKS  &  COLLECTORS 

JACK  0'  DIAMONDS  /GEO.  HANNAH 

AWFUL  SAD/LOUISIANA 

BR 

4|  10 

E+- 

ITEMS  WE  HAVE   KM  OUT  FILES  AVAILABLE 

FOR  COPYING 

DUCKS   YAS   YAS/SNITCHER  BL 

PM 

12786 

N 

BLUE  TUNE/SWANEF  RHAPSODY 

BR 

6288 

E+ 

BERN  ICE  EDWARDS 

TIGER   RAG/  PT.? 

BR 

65 1 0 

E/E+ 

3ANTAM   ROOSTER  BL/feUTCHER  SHOP  BL 

VO 

3036 

UPTOWN  DOWNBEAT/lN  A  JAM 

BR 

7734 

E+- 

ELGAR'S  CREOLE  ORCH. 

KIT   KAT/p.IPM  INGHAM   8  REAKOOWN 

MA 

1  23 

■-  It-  . 

E/Et 

WE  CAN  COPY  SELECTIONS  ONTO  DISCS  OF: 

nightmare/brotherly  love 

8R 

3404 

N  ; 

caravan/azure 

MA 

1  3  | 

E/E- 

78RPM  -10  &  |2  INCHES 

DOUG  FINNELL  &  ROYAL  STOMPERS 

ain't  M 1 SBEHA V 1 N '/( A  RMSTRONG ) 

OE 

3516 

E+ 

33i/3rpm  (n. a. b. Trans.)  -  l2f-  16  " 

SWEET  SWEET  MAMA/rIGHT  STRING 

BR 

7|32 

v  1 

HARLEM,  SPEAKs/(lEW  DAVIS  TRIo) 

DE 

3944 

E+- 

MICR0-45RPM  -  7"    (WITH  i  OR   l£"   CENTER  HOLE) 

FLETCHER  HENDERSON  ORCH. 

PERRY  BRADFORD      HIS  GANG 

l.p.33i/3rpm  -  7,i0and  |2  inches(these  are  true 

COPENHAGEN/WORDS 

VO 

14926 

E—  j 

BLACK  BOTTOM  DANCE/KANSAE   r.lTV  EL 

OK 

84 1  6 

E 

MICROGROOVE    RECORD  1 NGS , A PPROX . 30  MINUTES    PER    1 0"  ( 

CLARINET  MARMALADE/HOT  MUSTARD 

BR 

3406 

STEW  P LETCHER  (NORVO) 

45   MINUTES   PER    |2    INCH  OISC.) 

hop  off/(bdwy  Boasters) 

BR 

4||9 

E  1 

looked  so  be; uti ful/you 

BB 

6  34 j 

E/E+- 

PAUL  HOWARD'S  QUALITY  SER. 

JOHN  TROTTER  0RCH(SECREST  '  MAYHEw) 

OVERNIGHT   OL. CHARLIE'S  IDEA 

VI 

22001 

~~ 

sapphire/kitten  on  keys 

DE 

42  i  6 

E/E+! 

FRISKY  FOOT  JACKSON  THUMPERS 

PEG  LEG  HOWELL 

MAXWELL  ST  STOMP/  GOOD  TIME  MAMA 

CH 

40043 

E 

beaver  slide  rag/jelly  roll  blues 

CO 

1  42 1  0 

AUCTION                                  a  AUCTION 

R ICKARD  M.  JONES  GROUPS 

WASHBOARD  RHYTHM  BOYS 

SCAGMORE   GREE/OUSTY    BOTTOM  BL 

OK 

8431 

E~ 

MISSISSIPPI  basin/lazybones 

DO 

1  37 

E— 

;            THE  FOLLOWING  RECORDS  ARE  FOR  AIJCT  lOII.Sl  .00 

HOLLYWOOD    SHUFFLE/DARK  ALLEy(r|M  FL) 

VI 

208|  2 

E— 

LAV  IMA  TURNER 

MINIMUM   BID. PACKING   CHARGE  25^. SH   PMENT  BY 

GOOD   STUFF/SM»KED  MEAT  BL 

VI 

20859 

El" 

SWEET  MAn/weaRIn'   AWAY   THE  BLUES 

PAT 

20572 

E+- 

RPX   UNLESS   OTHERWISE  REQUESTED. 

JAZZIN  BABY  Bl/bOAR  HOG 

vi2t?C3 

"+ 

LANG-VENUTI  ALL  STAR  ORCK 

TROUBLE    IN   MIND/  BLACK  RIDER 

BB 

6569 

E— 

AFTER   YOU'VE   GONE/BASIN   ST  BLUES 

PAN 

25 1  68 

E— 

NAT  "KING"  COLE 

SAM  JONES  ( 1  MAN  BAND) 

MONET TE  MOORE  f,  SWING  BOYS 

THIS  SIDE  UP/SWEET  LORRAINE  DE 

8520  G 

1  'VE  GOT  SAL  VAT  1  ON /LORD , DON T  U  KNOW 

HA 

5IC2 

RHYTHM   FOR   SALE/TWO   OLC  MAIDS 

DE 

7l6l 

E 

STAN  KENTON 

KENTUCKY  JAZZ  BABIES 

BESSIE  SMITI- 

NIGHT  LIFE/OLD  BLACK   JOE  PRE 

7810  N 

old  folk's  shake/no  MORE  BL 

VI 

38616 

E 

GOLDEN   RULE/LONESOME  DESERT 

CO 

1 4 123 

E/E+- 

LA   CUMPARSI Ta/eTUDE  FOR  SAX  PAE 

781  8  N 

HENRY  LANGE  ORCH 

MISTREATIN'   DADDy/cHICAO  BOUBD 

CO 

1  4C00 

E+/E 

TRUMPET  SYMPHONETTE/LOVE  TURNS  PRE 

7836  N 

MOOD  INDIGO/SWEET 

CH 

40004 

V/E 

ORIGINAL  MEMPHIS  FIVE 

TRIBUTE  TO  FLATTED  5Th/haVEn't  GOT  PRE 

7858  N 

MEADE  LUX  LEV  IS 

BAD  NEWS  BLUES/SHUFFLI N '  MOSE 

PAT 

2 1 026 

E 

Marvin's  mumble/too  soon  pre 

7876  N 

CELESTE  BL/YANCY  SPECIAL 

DE 

8l9 

EH> 

HENPECKED  BLUEs/wATCH  YOUR  STEP 

PAT 

20995 

E+ 

LITTLE  JIVE   GOOD  4  u/mCONMIST*  PRE 

7899  N 

LONNIE  MC INTORSH 

'< 

SUPERSTITIOUS  BLUES/AFRICA 

PE 

1 4298 

N— 

GLENN  MILLER 

SLEEP  ON  MOTHER/LION   &TR I  EES  ISRAEL 

VI 

2l27l 

N  ! 

SISTER  KATE/(  GOLDEN  GATE  ORK ) 

GG 

I  t  *o 

E4- 

MOONLIGHT  SERENADe/sUNR 1 SE   SERENADE  RZ 

3090  HI 

MEMPHIS  NIGHT  HAWKS   (FLAKE-NO  GR ) 

ETHEL  WATERS 

CUCKOO    IN    TH   CLOCK/ROMANCE  RUNS  BB 

101*5  E 

WILD   MAN   STOMP/  SHANGHAI  HONEYMOON 

VO 

2593 

E  i 

PALLETT  ON   THE  FLOOR/GREENBACKS 

CO 

1  4 :  ?Z 

E 

MOCN  SERE/SUNRISE  SERE           GOLD   LABEL  BB 

|C2|4  E 

BENNIE  MOTENK.C.   ORCH  (RUSHING) 

TAKE  WHAT  YOU  WANT/EACH  OTHER 

CO 

1 4l62 

E 

STAIRWAY   TO  STARS/TO  YOU       GOLD   LABEL  BB 

10276  E 

YA    GOT   LOVE/   1    WANNA    BE  A  ROUND 

VI 

22680 

E  1 

sugar/ycu'll  WANT  ME  BACK 

CO 

1  4 1  46 

E— 

LI 'L  MAN  WASN'T  THERe/mANDOLI N  G.L.  BB 

10358  E 

BLIND  NESBIT 

1 

jersey  walk/my  special  FRIENO 

CO 

1 4 1  82 

IT  /C 

E/E- 

IN  the  mood/i   WANt  TO              GOLD  LABEL  BB 

|04|6  G 

PURE   RELI CI On/cANAAN  LAND 

CO 

14576 

E 

TELL  EM   BOUT  Me/yCU'LL  NEED  ME 

PM 

1 22  1 4 

v/v— 

TUXEDO   JUNCT 1 Cn/dANNY  BOY       GOLD   LABEL  BB 

1061 2  E 

T |NY  PARHAM  ORCH. 

COUNT  BASIE 

POLKA   DOTs/wHATS  MATTER  W  MEGOLD   LABEL  BB 

10657  N 

STUTTERING   BL/.  JOGO  RHYTHM 

BB 

8130 

E  , 

SMARTY/L  1 STEN  MY  CHILDREN 

DE 

1  379 

E/E4- 

STARDUST/  MELANCHOLY  BABY  BB 

1 066S  N 

WASHINGTON  PHILLIPS  (ZITHER  ?  ACC.) 

SWING  IN '/SENT  FOR  YOU  YESTERDAY 

DE 

1  880 

E/E4- 

DEVIL   MAY    CARE/STEPPING   OUT   GOLD   LABEL  BB 

1071  7  E 

DENOMINATION  BLUES   1  82 

CO 

1*333 

N 

PANASSIE    STOPe/vOU  WANNA  JUMP 

DE 

2224 

Ef- 

CALL    OF    CANYON   /OUR  LOVE   AFFGOLO    LABEL  BB 

10845  N 

IKEY  ROBINSON  -  i  PINT  JACKSON 

SHORTY  GEORGE/THURSDAY 

DE 

23L  5 

E+- 

HANOFUL  OF  STARs/YESTERThOUTS     G.L.  BB 

10893  N 

ROCK  ME  MAMA/MY  FOUR  REASONS 

BR 

7059 

E~ 

DIPTY  DOZENS/SUN   GOBS  OOWN 

DE 

2498 

E4- 

ONE   1    LOVE/SUN  VALLEY  JUMP  BB 

1  1  1  10  N 

IVA  SMITH  (ACC.  COW  -COW) 

JIVE  AT   FIVE/EVIL  BLUES 

OE 

2922 

EHr 

RISING    SUN   BL/  MY   OWN  MAN  BL 

PM. 

12*36 

N 

CASA  LOMA  BAND 

L.    TURNER    (    ACC    J. P.    JOHNSON  HARMONY 

7) 

copfbhagen/jungle  jitters 

DE 

1 048 

E-l- 

i            RAYMOND  SCOTT 

HE   TOOK    IT   AWAY/   IF  YOU  WERE  ACTU 

20627 

E— 

STOMPIN'  AROUND/NAGASAKI 

DE 

8 1 3 

E+ 

EVENING  STAR/BLUES   MY   G 1 LR   FIRENO  CO 

35980  N 

WASHBOARD  SERENA D  RS   (   OR  R.K.) 

CHANT  OF  JUNGLE/COTTON 

DE 

463 

E 

WASHBDS   GET    TOGETHER/KAZOO  MOAN 

VI 

38127 

EH> 

DICK    JIIRGENS    (EDDY    HOWARD  VOCALS 

) 

shoots  em/many  HAPPY  RETURNES 

VI 

22814 

E/V 

STRANGE/QUITE    OF    AN   AUTUMN   N 1 r HT 

OE 

268 

E 

|2    INCH   Dl SCS 

BROWN   SKIN  MAMA/ARLENA 

BB 

6|57 

£ 

V-OISCS 

CLARENCE  WILLIAMS  GROUPS 

MILLER:goin'  home/in  the  mood 

VD 

1  23 

V 

HARRY  JAMES 

BAREFOOT  BL/CO   IT  LONG   TIME  PAPA 

OK 

8073 

BARNET ! CA  RA  VAN— COT  TONTA Il/wHIRL' GIG 

VD 

1  37 

v+- 

MEXICO   CITY, BLUE  LOU 

177  G 

ORIG   CHARLESTON  STRUt/|F  YOU  DONT 

OK 

8089 

V+- 

MART  IN/?  ,C  .BAND  :PI  ANO  CONCERTO 

VD 

263 

E 

CLOSE   FIT   BL/BABY   WON T  U   PLEASE  C.H. 

OK 

8510 

E 

W ILSON/LuNCEFORD IPRISONER    OF  LOVE 

VD 

3|  7 

E- 

PAPA  DE  DADA/LOVING 

OK 

8842 

E 

LAWSON/COLE :lacy  be  good/pile  0  COLE 

VO 

437 

E- 

Bl/oDY  CLARK  /feOB  EBERLY 

FOUND   NEW   BABY/LEFT   ALL  ALONE 

OK 

8763 

E 

BIU    hEA  T  hC  0CK  ISI  LENT  LOVE/LATE  NITE 

VD 

6|  9 

E 

-IOW  LITTLE  WE  KNOW   ,1    UNERSTA  ND 

435  N 

Zulu  wail/slwo  river 

BR 

3580 

E 

TAFT  JORDAN :night  wind/moon  is  green 

ME 

13352 

N- 

SENORITA   MINE/hOW  COULD   1    B  BLUE 

HA 

206 

N 

la.tairy  tale/devil  IM  the  moon 

DE 

1  3365 

E4- 

TOP   OF    TOWN/MORE   THAT  THAT 

BB 

691  e 

N 

WALLER  1ST  louis  bl/after  you'vegone 

VI 

22371 

E4r 

LEROY  WILLIAMS  (CORNET  SOLO 

SIPPIE   WALLACE  ICAN 'T  USE  YOu/tROUBLE 

OK 

82 12 

E- 

WELCOME   STRANGER/LULLABY  BABY 

CO 

I45C0 

N 

GOI  DKETTE  :FOUR   LEAF  CLOVER 

VI 

20466 

E 

JACK  WINN  i,  DALLAS  OANDIES 

THOUSANDS  MORE   IN  STOCK    -    SEND  ME 

YOUR  WANTS 

MELANCHOLY   /SOMEDAY  SWEETHEART 

ME 

12064 

STEPHEN  STORAN 

AUCTION  %  arg  AUCTION 

Box  34 | 

COOPER   ST/ST  ION   NYC, MY 

WE  ARE  EMPOWERED  TO  AUCTION  OFF  THE  COMPLETE  STOCh 
OF  TOPE*  'EOORDKiS  STUDIOS. ALL  RECORDS  LISTED  ARE 
HALF  -  HOUR  BROADCASTS  ON   |2"  UNBREAKABLE  ACETATE 
STUDIO  RECORDINGS,) 33-1 /?   LP  )•  AL  L   RECORDS   ARE  IN 
N  CONDITION. 

GENE  KRUPA  -|2"LP 
( 1  }tea  for  two 

(2)  the  big  do 

(3)  chickefy  chick 

(4)  i'll  never  be  the  same 

(5)  r!ff  staccato 

(6)  st0mp1nf  at  the  savoy 

(7)  just  a  little  fonf  affection 
(B)lovff 

HAC ME TT— FEE  WEE  RUSSELL( l 938 )- 1 ?"LP 

(i)muskrat  ramble 

(2)SFTER  YOU'VE  GONE 

(3)SWEET   GA  BROWN 

(4)siNGIN*   THE  BLUES 

(5) ROYAL   GARDEN  BLUES 

(6)thinking  OF  YOU 

(7) JAZZ   BAND  BALL 

(S)skeletcn  JANGLE 

,  (9)elnsation  RAG 

BENNY  GOODMAN  ( 1937)— 1?"  LP 

(ijTHAT  NAUGHT  WALTZ 

(2  JsATAN    TAKES   A  HOLIDAY 

(3)sO  RARL 

(4)li za 

(5)CHL0E 

(6)CARA  VAN 

LOU  IS  ARMSTRONG  -|2?LP 

( 1 yWAY   DOWN   YONDER    IN   NEW  ORLEANS 

(2)SASIN   STREET  BLUES 

(3)MUgRf  RAMBLE 

(4)0EAR   OLD  SOUTHLAND 

(5)nEW  ORLEANS 

( 6) SOMEDAY 

(7)tiger  Rag 

JIMMY  ARCHEY  -|2"lP 

( 1 ) JAZZ  ME  BLUES 

(2 )s OM EDAY  SWEETHEART 

(3)S1  LOUIS  BLUES 

(4)  THE  MOOCHE 

(5)  daRktcwn  STRUTTERS  BALL 

COUNT  BASIE  SEPTET(WARDELI   GRAY )  - 

|2"LP 

(l)jUMPIN  AT   THE  WOODSIDE 

(2)hOW  HI    THE  MOON 

(3)lady  BE  GOOD 

(4)the  GOLDNE  BULLETT 

(5)0NE  0 'CLOCK  JUMP 

DUKE  ELLINGTON  -  |2"LP> 

(  1  JsilTIN'    AND   A  ROCKIN' 

( 2 ) A  1 R— CONO I T 1  ON ED  JUNGLE 

(3)C0L0RATURA 

(4)S0LI TLDE 

(SISKIN  DEEP 

(6)PERllDO 

HARRY  JAMES  -|2"IP 

( i )  1 1 tec  pm 

(2)l    SHOULD  CARE 

(3)lAPPA   SINC  OINC 

(4)THE  MOON   WAS  YELLOW 

(5)ST   LOUIS  BLUES 

(6)there  MUST  BE  A  WAY 

(7)l    DON'T  CARE   WHO   KNOWS  IT 

(8)KING   PORTER  STOMP 

SHARKEY  (NEW  ORLEANS  )  -12"  LP 

( 1 )  JAZZ  ME  BLUES 
(2yS0MEB0DY  STOLE  MY  GAL 

(3)  tea  FOR  TWO 

(4)  t|M  ROOF  BLUES 

(5)  CLAKt  NET  MARMALADE 

K  ID  ORY  «•  |2"LP 
(0»EARY  BLUES 

(Z)l'M  WITH  YOU  WHERE  U  ARE 

(3)  wANG  WANG  BLUES 

(4)  JljfJ GLE  TOWN 
{f3)BU'JKFT  GOT  A    HOLE    IN  IT 

(6)  fanama 

stan  kenton  -  |2"  lp 
( 1  )dynaflow 

(2)  c0llaboration 

(3)  nice  work  if  u  can  get  it 

(4)  laura 

(b)jUMP   FOR  JOE 

(6)  oON'T   WORRY    'BOUT  ME 

(7)  wHENYOUR  LOVER   HAS  GONE 

(8)  aRT'S  SOLO 

B IMG  CROSBY  -1 2"  LP  BROADCAST 

(Oaprilii,  I95i  (Armstrong  -Guest) 

U  9.  C  C  A  1  EC 

AUC11UIN             68|8   PLATCAU  AVE., 

AUCTION 

St  Lous  1   10,  Mo 

BID  BY  NUH'BER  AT  LEFT  OF  COLUMN. W  1 UIERS 

NOT  IF  IED. 

WANT  LIST  SOLIC 1  TED • 

wvM ivi I jjiud  j n w r 

SORRY,   BI  T  NO  C.O.D.  'S 

2405  i8th  Street  n.w. 

Washington  9,  D.C. 

♦  •  ♦  i 

SYNCO  JAZZ  BAND ( MCK 1 NNEYS  COTTON  PICKERS  GRP) 

TAPE  RECORDERS: 

1     ujiimT  inr    ni  lire  /rulDI  rCTHN    m\/  flDfU 
1  , HA  UN  1  IN^s    DLUto/btlMKLLO  1  W    1  U  V    UK  Un 

2. CLOVER   BLOSSOM  BLS/CHICAGO 

PE 

1  4043 

E_ 

WE  DISTRIBUTE  ALL  THE  LEADING  MAKES  OF  TAPE 

TASKIANA  FOUR 

RECORDERS  CARRYING  A  LIST  PRICE  0  UNDER  350.1.C. 

3.HALLELUJAH   SIDE/mAPY   BOWED   SO  LOW 

VI 

36520 

N 

WE  CAN  QUOTE  YOU  ROCK  BOTTOM  NET  WHOLESALE 

FATS  WALLER 

PRICES  AND  SEND  LITERATURE  ON  ANY  MAKE  YOU  WISH. 

4.SWINGIN   THEM    JINGLE   BELLS/SU 1 TCAS 

J08I 

5.SH0R TN 1 N ' BREAd/V   G    Fr  |  END, ft/  1  LKtJ  A  N 

HM  V 

|2|  8 

N 

6.PAN    PAn/24  ROBBERS 

HMV 

1  01  1 

MAGNETIC  SOUND  RECORDING  TAPE  • 

7.AINT   M 1 SBEHA V 1 n/ga    ROCKIN'  CHAIP 

BB 

1  0288 

V 

list        1  —9           lO  Or 

8.FEETS    TO   BIG/SUITCASE  SUSIE 

BB 

10  00 

V 

PAPER         PRI CE         REELS  &MORE 

SAMMY  KAYE 

620  FT.    2»25          1.50  1.35 

9.EVEPYTH  1 IV  G    1    LOVE/DAYDREAM  1  NG 

VI 

277|  1 

N 

l24Cn.     3.50         2.34  2.10 

lO.WASN'T    IT  u/wiNKA 

VI 

2  7567 

fi 

PLAST  IC 

II  .don't  cry  cherie/sand  IN  MY  SHOES 

VI 

N 

|2(DA0DY/2   HEARTS    THAT   PASS    IN  MITE 

27391 

E— 

620  FT.     3.50         2.34           2. 10 

|3. GOTTA   C   DREAM  BOUT   G 1 Rl/cA TH . P 1 0 

V  1 

27257 

N 

l?40fT»    5.50         3.67  3.30 

1^. ALONG  6ANTA    FE   TRAIL/DOWN    GYPSY  T 

VI 

27220 

1 5. AMA POLa/yOU 'RE  THE   MOMENT   OF  LIFE 

v A 

1 6.N ! GHTENGALE  SANG   BRKLY   SC/ORM  VAL 

VI 

26795 

N 

•PLEASE  STATE  WITH  YOUR  ORDER  WHETHER  YOU  WISH 

I7.LET    THERE   B  LOVe/fEASANT  SERENADE 

VI 

26564 

N 

1 5. let's  all  sing  together/i sle  of  m 

N 

THE  TAPE  WOUND  WITH  THE  COATING  INSIDE  OR  OUTSIDE. 

1  9. WHAT  'S   THE  MATTER  W/APPLE  BLOSSOM 

VI 

26473 

N 

(THE  DULL  SIDE  OF  THE  TAPE  HAS  THE  COAT  1 N'  3 .  )iIF  YOU 

20. THIS   CHANGING   WORLD/CREA K 1 NG  MILL 

2|.IN   OUR  LITTLE   PART    OF  TWN/OLD  OUT 

VI 

26436 

N 

22.1    HEAR  A    DREAm/bb    S    IN  MOONLIGHT 

ARE  NOT  SURE  OF  THE  TYPE  YOU  NEED,S IMPLEY  MENTION 

23. VAGA  BOND   DREAM/2   LIL  OOODLEBUGS 

VI 

26419 

N 

24.SPEAKIN    OF   HEAVEN/uR   LUCKY  GUY 

THE  NAME  OF  THE  RECORDER. 

25. C 1 R 1 B 1 PB  1  n/00N T '   MAKE  ME  LAUGH 

VI 

26398 

N 

26.2   U  SWTHRT   ALOHA/GOODY   GOODY  GBYE 

VI 

26396 

N 

(THIS   IS  THE  FINEST  TAPE  AVA 1 LABLE , 1 ND 1 V 1  DUALLY 

27. who  told  u  I  cared/just  got  a  letter 

28. G  morn i gn/honestly 

V  1 

263  75 

N 

BOXED  BY  "PANACOUSTIC"  WITH  PROVISIONS  FOR  PRINTING 

29. MUST   HAVE   BEEN   2   OTHER  PEOPLE/HRT 

TITLES  ,T1ME  CONSUMED  ETC.) 

30. BABY  ME/TIME  2   SAY  GCOC  N 1 GHT 

VI 

26312 

N 

3|. DRIFTING   DWN   R   OF  DRMS/lOVE    IS  CH 

VI 

26305 

N 

32. SHABBY  OLD   CA BBy/c OUNTERP T  A   LA  U 

VI 

26298 

N 

33.1  cantafford  2  drm/lets  MAKE  m 

VI 

26285 

N 

GREEN  STOCK  RECORD  SLEEVES 

34.M00N   LOVE/SHAVE   4  A    HAIRCUT  SHAMP 

VI 

26279 

N 

35. MY  HEART  HAS  W 1 NGs/p 1 P 1  NELLS 

VI 

26238 

N 

WETHER  IT  BE  1 00  OR  100,000  WE  CAN  QUOTE  YOU  THE  LOWEST 

36. WHISTLING    IN   W 1 LOWOOo/c WN .L 1 NGER 

VI 

26236 

N 

37RAINB0W    VALLEY/'WE'VE   COME  LONG  WA 

VI 

26178 

N 

PR  ICE. DEALERS  OR  QUANTITY  BUYERS  -  SEND  64  FOR  SAMP1E  OF 

38. WHILE   CIG  WAS  BURNING/THEY  SAY 

VI 

26075 

N 

■TO. Caddys  boy/coffe  &  kisses 

vo 

4030 

E 

SIZES  WE  MANUFACTURE. 

39. TU  LI    TUILP   TIME/DON'T   CROSS   F 1 NG 

VI 

2601? 

N 

4| .SOMEBODY   LOVES  ME/niGHT   &  DAY 

vo 

3932 

e/v 

42. TRUE  confession/terrific 

VO 

3871 

E- 

RECORDERS, ADAPTORS, CORDS, PLUGS 

43. STRANGE  LONLIKESs/hAVE   U  MET  MISS 

vo 

3861 

N 

DICK  JERGENSfEDD IE  HOWARD  VOCAL  CN  ALL  SIDES) 

WE  MANUFACTURE  EXTENSION  CORDS,  ADAPTOR  CORDS,  PLUGS, 

44.1 F    1    KNEW   THEN/LILACS    IN  RAIN 

VO 

5074 

E/V 

45.RUMPELSTILSKIN/MY   LAE1  GOODBYE 

VC, 

4874 

n/e 

MICROPHONE  EXTENSION  CORDS,  ETC,,  FOR  ANY  TYPE  YOU 

46. FAITHFUL    FOREVER/BBS    IN  MOONLIGHT 

vo 

5I8| 

V/E 

47. U   CAN   DEPEND   ON  ME/AN   OLD   BEER  BOT 

vo 

5338 

E 

DISC,  WIRE  OR  TAPE  RECORDER. 

48. BETWEEN   U   !    ME/l    CONCENTRATE   ON  U 

vo 

5442 

E 

THE  CHAR IOTEERS 

DESCRIBE  YOUR  PROBLEM  OR  WHAT  YOU  WISH  TO  HAVE  MADE 

4QkD0WN   DWON  DWOn/dAODY 

OK 

62' 7 

E- 

50.1    GOT    IT    BAD/CANCEL   THE  FLOWERS 

OK 

6509 

n/v 

UP  AND  WE  WILL  QUOTE  YOU  A  PRICE. 

5I.CALI0PE   JANE/l    CHOULD   HAVE  KNOWN  U 

CO 

35779 

N 

GENE  KRUPA 

MENTION  NAME  OF  RECORDER  AND  ANY  DETAILS  WHICH  WILL 

52. U   &  YOUR  LOVE/HOONL 1 GHT  SERENADE 

BR 

8448 

E/V 

53. ALL   COMES    BACK   2  Me/hIGH  ON  WINDY 

OK 

5883 

E- 

HELP  US   IDENITFY  YOUR  NEEDS. 

54. TWO  DREAMS  MET/oWN  ARGENTINA  WAY 

OK 

5826 

E 

55. MURDER   HE  SAYS/MASSACHUSETTS 

OK 

6695 

E 

HAL  KEMP 

56. CONFUCIUS   SAY/WOULD'JA  MIND 

VI 

26452 

N 

58*CIVE  LIL    WHISTLE/GOT   NO  STRINGS 

VI 

26466 

N 

57. NEVER   KNEW   HEAVEN   COULD  SPEAk/hAVE 

VI 

261  94 

N 

59. SORRY   4  MYSELF/WHEN   WINTER  COMES 

VI 

26272 

N 

60. CRYING    IN   MY  OREA Ms/lUGROWS   ON  W 

VI 

26349 

N 

61. HAPPY  B 1 PThDAY   TO  LUv/aNSWER    IS  LV 

VI 

26403 

N 

62. HOW   WARM    IT    IS   THE   WEATHEr/giRL  BE 

VI 

26255 

N 

LARRY  CLINTON 

63. TABLE    IN  A    CORNER/CAN    1    HELP  IT 

VI 

26392 

N 

64, satin  in  Satan/golden  bantam 

VI 

26354 

N 

65. i 'll  remember/wanna  hat  w  cheries 

VI 

26303 

N 

66.co>es  love/boy  named  lem 

VI 

26277 

N 

67.SW  LIL   BUTTERCUP  /iVE  GOT  A  LIL  LIST 

VI 

2|6|6 

N 

SAM  COLE  AND  HIS  CORNHUSKERS 

68. AFTER   OLC    BARN  DANCE/CN   HAYRIDE  'M 

RE 

10263 

N- 

HOD  WILLIAMS 

69. THE   BIG   APPLE/SHADES   OF  HADES 

BB 

7104 

N- 

70. LADY    FROM   5TH  AVe/nIGHT  8VER  SHANG 

BB 

7|06 

N 

COMPLETE  STOCK  OF  PARAMOUNT, AMER  ICANMUS  IC, 

STEiNER-OAV IS, VI CTOR  AND  HMV  RECORDS  AT 

ALL  T  IMES. 

WANT  MANY  RECORDS  BY  BILLIE  HOLIDAY, MA 

RA INEY, 

MILDRED  BA I  LEY, JOHNNY  DODDS,  MISC.  ON 

VARC  ITY  AND  ROYALE. 

ANNOUNCEMENT! 


Much  to  our  regret  the  entire  stocks  of  inventory  of  most  of  the  independent 
reissue  labels  have  been  destroyed. 

When  we  heard  of  this  we  immediately  contacted  every  known  distributor 
of  these  lines  and  bought  up  their  remaining  stocks  on  hand.  Thus  we  have 
what  amounts  to  the  largest  remaining  stock  of  reissue  LP'S  in  existence. 
These  records  will  undoubtedly  shortly  be  worth  much  more  than  their 
present  retail  value. 

We  offer  them  to  our  customers,  at  no  increase  in  price,  for  as  long  as  they 
last.  A  complete  list  of  such  records  available  from  us  will  be  found  in  our 
advertisement  in  the  back  of  this  issue.  In  addition  we  still  have  a  few  items 
(many  of  which  have  also  been  cut-out)  at  39c  each. 

We  predict  that  in  three  months  all  of  these  items  will  be  auctioning  at 
double  our  present  sales  price.  Our  advice  to  you  therefore  is  to  buy  this 
stuff  now  to  the  limit  of  your  budget.  You  will  never  have  a  second  chance. 
( We  wish  someone  had  offered  us  Gennetts,  Paramounts,  and  Okeh  records 
when  they  went  out  of  business. ) 

THE  CLEF  MUSIC  SHOP 


33    COLUMBUS  AVENUE 


NEW    YORK,    N.  Y. 


ANNOUNCING 


a  jazz  writing  competition 


In  order  to  open  new  vistas  on  the  jazz  horizon  and  to  encourage  fans  and 
social  scientists  alike  to  delve  deeper  into  the  roots  of  jazz,  the  Record 
Changer  announces  a  competition  open  to  everyone.  An  individual  may 
submit  as  many  articles  as  he  wishes  so  long  as  they  meet  the  requirements 
of  the  rules  printed  below  and  are  concerned  with  some  aspect  of  the  history 
or  analysis  of  jazz.  We  are  primarily  interested  in  the  content  of  such  entries. 
Style  is  secondary.  The  editors  will  be  the  sole  judges  and  members  of  the 
staff  and  their  families  are  ineligible  for  prizes.  (For  a  fuller  explanation  of 
the  aims  of  this  contest  please  see  the  editorial  feature  on  page  5  of  the  Febru 
ary  issue.) 


prizes 


FIRST   $35.00 

SECOND   20.00 

THIRD    10.00 

HONORABLE  MENTIONS 


ru 


les 


Entries  must  be  submitted  not  later  than  May  1,  1952.  Articles  should  be  at 
least  750  words  long  and  not  over  2,500  words.  Type  on  one  side  of  sheet, 
double-spaced.  All  entries  become  the  property  of  Changer  Publications,  Inc. 
It  will  not  be  possible  to  return  any  entries.  Address  all  entries  to  The  Editor, 
The  Record  Changer,  125  La  Salle  St.,  New  York  27,  N.Y. 
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BIX  or  LOUIS 

john  lucas 


It  is  generally  recognized  that,  although 
the  difference  is  more  difficult  to  define 
than  to  detect,  a  real  distinction  does  exist 
between  the  playing  of  the  best  white  jazz- 
men and  the  great  Negro  masters.  Even  with 
musicians  from  the  same  city  this  has  always 
been  so.  Despite  their  background,  Shields 
and  Rappolo  never  sounded  very  much  like 
Dodds,  nor  are  Edwards  and  Brunis  so 
similar  to  Ory  as  their  origin  might  lead 
one  to  suspect. 

The  situation  obtains  in  an  aggravated 
form  of  course  in  the  case  of  men  raised 
miles,  mountains,  cultures,  and  conditions 
apart.  No  better  example  could  be  found 
than  the  contrast  between  those  two  cor- 
netists  regarded  by  common  consent  as  re- 
spectively the  finest  of  white  and  of  Negro 
instrumentalists.  Separated  by  three  years 
and  three  states  at  birth,  Bix  Beiderbecke 
and  Louis  Armstrong  furnish  ideal  instances 
not  only  of  the  individual  but  also  of  the 
racial  genius  at  work. 

One  could  almost,  following  Plutarch, 
treat  as  parallel  the  lives  of  Armstrong  and 
Beiderbecke.  Certainly,  there  is  in  their 
careers  as  much  to  compare  as  to  contrast. 
They  came  from  opposite  ends  of  the  Mis- 
sissippi, but  wonderfully  converged  at  last 
in  Chicago.  They  began  by  copying  very 
diverse  models  but  ended  by  despairing  of 
ever  being  able  to  match  one  another.  One 
died  before  reaching  thirty,  whereas  the 
other  is  past  fifty  today  and  still  going 
strong,  yet  both  are  assuredly  jazz  immortals. 

Although  it  is  in  their  playing  itself  that 
Bix  and  Louis  provide  the  most  characteris- 
tic and  significant  combination  of  parallel 
and  antithesis,  it  might  be  instructive  to 
trace  rapidly  at  least  that  extraordinary 
decade  in  which  Beiderbecke  turned  from  a 
prepschool  malcontent  into  a  collegiate  idol 
and  Armstrong  rose  from  a  riverboat  nobody 
to  a  coast-to-coast  star.  In  1922  both  Bix  and 
Louis  struck  Chicago,  the  former  leaving 
Lake  Forest  Academy  to  lead  a  nondescript 
band  of  his  own  and  the  latter  leaving  The 
Real  Thing  in  New  Orleans  to  join  King 
Oliver  at  The  Lincoln  Gardens. 

Not  long  after  Louis  arrived  Bix  departed 
to  become  the  driving  spirit  of  The  Wolver- 
ines, whose  territory  was  principally  Ohio 
and  Indiana.  By  the  time  Bix  returned  to 
Chicago  to  join  Charles  Straight,  Louis  had 
left  for  New  York  to  join  Fletcher  Hender- 
son. By  the  time  Louis  returned  to  Chicago 
to  join  Lil's  Dreamland  Syncopators  and 
Erkskine  Tate,  Bix  had  left  for  Saint  Louis 
to  join  Frankie  Trumbauer.  While  Bix  was 
playing  in  Indiana  with  Jean  Goldkette  dur- 
ing 1926  and  1927,  Louis  was  playing  in 
Chicago  at  The  Sunset  Cafe  and  The  Ven- 
dorne  Theatre.  When  Bix  was  deciding  to 
join  Paul  Whiteman  in  New  York  rather 
than  try  to  front  his  own  group,  Louis  was 


about  to  abandon  his  Hot  Six  in  Chicago 
in  order  to  join  Carrol  Dickerson  at  The 
Savoy  Ballroom.  In  1929,  just  as  Beider- 
becke was  quitting  Whiteman  and  leaving 
New  York,  Armstrong  arrived  as  a  band- 
leader at  Harlem's  Savoy  Ballroom.  From 
that  moment  Louis  was  literally  everywhere, 
Bix  nowhere.  Armstrong  went  on  soon  to 
Connie's  Inn  and  fame,  Beiderbecke  ulti- 


mately to  a  Princeton  Prom  and  death.  At 
the  end,  in  1931,  all  they  had  in  common 
was  the  universal  respect  of  America's  hot 
jazzmen  and  the  great  gift  of  their  own 
ways  with  a  horn. 

Their  ways  were,  as  I  say,  quite  different. 
Armstrong's  trumpet  is  the  very  type  of 
Negro  jazz — the  best  and  last  step  in  the  de- 
velopment that  began  with  Buddy  Bolden 
and  Freddie  Keppard  and  passed  to  Louis 
from  Joe  Oliver  and  Bunk  Johnson.  Although 
it  constitutes  the  start  of  another,  Beider- 
becke's  cornet  also  represents  the  end  of  a 
line — the  line  of  Nick  LaRocca,  Paul  Mares, 
and  Emmet  Hardy.  The  distinction  between 
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Oliver  and  Mares,  say,  seems  almost  super- 
ficial compared  to  that  between  Armstrong 
and  Beiderbecke.  It  was  they  who,  in  spite 
of  mutual  admiration,  really  extended  jazz 
to  its  legitimate  Negro  and  white  extremes. 
To  follow  Louis  was  to  become  Red  Allen, 
to  follow  Bix  was  to  become  Red  Nichols. 

There  is  today  really  but  one  way  in 
which  to  determine  and  demonstrate  the 
difference  between  Bix  and  Louis.  That  is 
of  course  to  turn  to  those  tunes  which  both 
recorded.  Of  these  there  are  less  than  a 
dozen  in  all,  from  among  which  I  have 
selected  five  to  examine  now.  Those  that  I 
have  chosen  were  specialties  of  neither 
man,  nor  do  they  in  fact  mark  the  best  work 
of  either,  for  one  of  the  chief  distinctions 
between  them  consists  in  the  nature  of  the 
material  with  which  they  achieved  their 
greatest  success.  I  have  attempted  to  allow 
nobody  an  initial  advantage.  It  is  true, 
nevertheless,  that  Beiderbecke's  average  age 
on  his  five  sides  was  only  twenty-five 
whereas  Armstrong's  was  thirty-five  and 
that  the  total  span  for  Louis  here  is  twenty- 
four  years  whereas  for  Bix  it  is  merely  six. 

Of  the  three  numbers  that  Bix  recorded 
with  Trumbauer  and  Louis  cut  long  after- 
ward— Sugar,  Dusky  Stevedore,  and  Baby 
Won't  You  Please  Come  Home — the  last  is 
incomparably  the  best.  Made  exactly  ten 
years  apart  (in  1929  and  1939),  the  present 
interpretations  of  this  Clarence  Williams 
masterpiece  have  little  in  common  except 
the  closing  choruses.  All  but  the  last  two 
are  wholly  dissimilar,  for  between  the  cus- 
tomary intro  and  the  usual  tag  Trumbauer 
picks  one  pattern  (arranged  ensemble 
chorus/solo  verse  by  Bix/Trumbauer  vocal 
with  Beiderbecke  obbligato/solo  vamp  by 
Lang/ solo  chorus  by  Tram/solo  chorus  by 
Bix/free  ensemble  chorus  led  by  Beider- 
becke) and  Armstrong  another  (vocal  by 
Louis/solo  chorus  by  Holmes/solo  chorus  by 
Higginbotham/solo  chorus  by  Louis/en- 
semble chorus  with  Armstrong  on  top).  This 
is  not  to  say,  however,  that  Bix  and  Louis 
play  alike  on  the  last  two  choruses.  They 
do  not.  Muted  and  polite  in  the  solo,  precise 
and  punchy  in  the  ensemble,  Beiderbecke's 
work  is  characteristic  of  the  best  in  white 
jazz.  How  different  it  is  from  that  of  the 
great  Negro  with  his  typically  more  casual 
and  tantalizing  approach,  even  though  this 
time  Armstrong  is,  for  Louis,  the  very  model 
of  chaste  simplicity  and  classic  restraint! 

No  matter  how  much  Louis  impressed 
him  (as  he  had  been  doing  ever  since  Bix 
first  heard  him  on  the  riverboats  back  in 
Davenport  around  1920),  Beiderbecke 
sought  even  at  the  outset  a  style  of  his  own 
and  found  it  while  playing  with  The 
Wolverines.  The  next  number,  Copenhagen. 
is  the  only  one  cut  in  1924  by  both  Bix  and 
Louis.  (Long  after  he  had  left  the  Hender- 
son band  Armstrong  made  two  other  tun^s 
which  Beiderbecke  had  recorded  with  The 
Wolverines,  Tiger  Rag  and  Royal  Garden 
Blues.)  Here  is  a  splendid  chance  to  hear 
how  these  two  representative  figures  wen- 
playing  about  the  time  Bix  began  his  career. 
So  similar  is  the  overall  conception  that  it 
seems  certain  Fletcher  had  the  Wolverine 
version  in  mind  when  he  designed  his  own 
arrangement  of  Copenhagen.  Of  the  eilht 
choruses,  five  are  nearly  identical  on  both 
recordines — the  first  and  the  fourth  and  th" 
sixth  (all  ensemble),  the  seventh  (with  its 
tuba  breaks),  and  the  eighth  (with  its  banjo 
breaks).  Because  he  had  three  trumpets  to 
one   for   The    Wolverines   and    three  saxo- 

(Continued  on  Page  10) 
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JAZZ  IS 
WHAT 

YOU 
MAKE  IT 


Back  in  the  early  forties,  it  was  a  source 
of  great  happiness  when  a  good  record  of 
one  of  the  jazz  classics  came  out.  The  re- 
viewers would  bubble  exuberantly  about  the 
preservation  of  "these  fine,  old  classics," 
and  many  jazzhounds  would  be  glad  indeed 
to  have  a  fine  tune  available  on  a  surface 
where  it  could  be  clearly  heard.  After  about 
the  965th  version  of  Muskrat  appeared, 
they  started  calling  them  "jazz  evergreens" 
instead  of  classics.  Now  we  have  come  to 
the  full  turn  of  the  cycle,  wherein  one 
"R.L.T."  proclaimed  in  a  recent  review  that 
"Just  about  the  only  way  you  could  play 
That's  'A  Plenty  and  have  it  sound  inter- 
esting would  be  to  play  it  upside  down." 

Isn't  it  the  truth?  No  matter  how  good 
the  tunes  are,  you  have  to  hear  more  than 
the  same  half  dozen  continually  if  you  are 
to  remain  interested  in  music.  However,  an 
awful  lot  of  musicians  are  afraid  they  won't 
be  playing  jazz  unless  they  stick  to  the  20- 
odd  selections  that  are  recognized  as  the 
"Dixieland  Repertoire."  So-o-o-o,  they  play 
those  bromides  every  night  until  they  hate 
the  tunes  and  hate  each  other.  The  bands 
then  break  up,  new  ones  form,  and  they 
resume  playing  the  same  tunes,  but  with  the 
momentary  stimulus  of  different  surround- 
ings. Small  wonder  that  many  jazzmen  are 
bored,  or  prefer  to  play  other  kinds  of 
music. 

One  nice  thing  about  this  situation  is  the 
fact  that  something  can  be  done  about  it. 
Play  something  else.  It's  as  simple  as  that. 
A  large  portion  of  the  "classic"  repertoire 
consists  of  just  plain  pop  tunes  of  yester- 
year. Jazz  Me  Blues,  At  The  Jazz  Band  Ball 
and  a  lot  of  others  were  pre-radio  hit- 
parade-type songs.  That  same  source  and 
the  current  favorites  as  well  can  provide 
ample  fresh  material  today.  Why  not?  A 
few  jazz  men  have  already  found  this  out, 
and  many  more  could  do  so  profitably. 

The  usual  young  jazz  band  of  today, 
however,  is  overly  conservative,  a  sin  that 
their  predecessors  avoided.  They  are  afraid 
they  won't  sound  like  the  real  thing  if  the 
tune  wasn't  dragged  to  the  ground  thirty 
years  ago. 


Certainly  there  is  ample  proof  available 
of  what  can  be  done  in  this  field.  Nobody 
could  call  Kid  Ory  a  bopper,  but  he  and 
Mutt  Carey  played  a  lot  of  titles  that  hadn't 
previously  made  "Hot  Discography."  Bunk 
Johnson  didn't  hesitate  to  borrow  from  the 
Jimmy  Lunceford  book,  plus  considerably 
more  amazing  sources  that  still  sounded  like 
jazz  when  played  by  his  bands.  Most  recently, 
the  wonderful  new  Deccas  that  have  been 
pouring  forth  from  the  mighty  Satchmo' 
stand  as  a  case  for  consideration. 

This  last  is  probably  as  good  a  proof  as  is 
available  of  what  a  wider  repertoire  can  do. 
Listening  to  fairly  recent  Armstrong  treat- 
ments of  standard  jazz  items  and  comparing 
them  with  his  recent  work  on  some  of  the 
Decca  "pops"  is  a  startling  experience.  On 
the  pop  tunes,  for  the  first  time  in  too,  too 
long,  the  Master  really  sounds  like  New 
Orleans.  Beautiful  variations  follow  each 
other  in  rapid  succession,  and  there  is  a 
freshness  and  meaning  in  them  that  is  the 
essence  of  great  jazz.  With  the  jazz  stand- 
ards, it  is  another  story.  Here  is  the  calcu- 
lated exploration  of  the  upper  register  in 
the  ride-outs,  the  use  of  volume  for  its  own 
sake,  the  studied  emotion  on  a  blues  that 
has  been  played  for  too  many  requests  over 
too  many  years.  Certain  of  these  are  still 
good  records  and  a  few  are  excellent,  but  in 
contrast  to  the  Decca  pops,  they  almost  all 
suffer  significantly.  If  a  change  in  material 
can  have  such  a  beneficial  effect  on  the 
mighty  Armstrong,  it  might  mean  a  great 
deal  to  many  others  as  well. 

Bob  Scobey's  most  recent  record  date  is 
an  excellent,  compact  example  of  this  sort 
of  thing,  too.  Four  very  nice  sides  were 
produced.  The  writer  doesn't  think  that  any 
'Frisco  session  has  been  more  successful 
(save  the  Benny  Strickler  airshots,  and 
strictly  speaking,  they  don't  constitute  a 
record  date).  On  That's  'A  Plenty  and 
Wolverine  Blues,  the  band  plays  vcrv  well 
and  either  side  is  worth  havine  if  vou 
aDprcciate  San  Francisco  stuff  at  all. — BUT. 
did  you  hear  Beale  Street  Momma  and 
Coney  Island  Washboard?  Washboard  has 
a  rocking  beat,  loads  of  ideas  and  wonderful 


I 

dynamics.  Beale  Street  Momma  is  relaxed, 
yet  not  without  the  implication  that  the 
crew  is  putting  everything  they've  got  into! 
it,  and  most  willingly.  More  than  that,  no-1!  [ 
body  seems  to  be  trying  to  remember  how} 
Bank  Roll  did  it  on  the  original  second 
master. 

Waiting  For  the  Robert  E.  Lee  is  a  great! 
tune.  Turk  and  others  have  made  a  few| 
good  discs  of  it,  and  there  is  room  for  plenty 
more.  However,  there  is  a  successful  ditty 
around  right  now,  called  Down  Yonder,  by 
the  same  composer,  in  similar  style,  yet  dif- ; 
ferent  enough  to  be  fun.  Do  the  jazzbands 
play   it?    The   young  ones   usually  won't, 
unless      requested      persistently     by     the'f  1 
"squares."  The  same  is  true  of  a  number  of  t  I 
other  things  that  have  been  on  the  Hit  HP 
Parade  in  recent  time.  A  lot  of  it  is  fine 
material  "as  wrote,"  and  some  of  it  becomes 
worthwhile  when  given  a  slight  shift.  Wit-  \ 
ness  Wingy  Mannone's  versions  of  Isle  of')  ' 
Capri.  He  could  do  it;  why  can't  others?     ;  « 

When  jazzhood  was  in  flower,  the  Hit  :  1 
Parade  was  concurrently  the  jazz  parade,  t  ' 
There  is  no  reason  whatsoever  for  things  to  P  ik 
be  otherwise  now.  Plenty  of  good  pops,  past  t  « 
and  present,  are  available  that  jazzbands  )  I 
have  neglected.  When  the  bands  do  play  f  il 
them,  it  is  done  apologetically  and  as  un- 
jazzlike  as  possible.  A  far  cry  indeed  from  « 
Bunk's  Decca  version  of  You  Always  Hurt  p  l) 
the  One  You  Love.  That  was  hardly  a  tune  E  i 
anyone  expected  to  find  a  New  Orleans  t  i 
band  working  over,  yet  that  side  really  t  i 
sounds  right.  !)  i 

This  failure  in  the  Repertoire   Depart-  :  ti 
ment   is   the   principal   reason   why   many  .  lo 
young    jazz    bands    sound    frequently    like  I  It 
poorly-dubbed  re-issues.  Not  only  do  they  :  J 
neglect  the  tons  of  material  available,  but  I  li 
they  don't  even  attempt  to  do  anything  with 
the  limited  repertoire  they  are  using.  There  i  i 
is  a  dreary  sameness  to  the  routines  and  a  fe  n 
total  lack  of  spontaneity  that  is  awful  to 
behold.    Half    of    any    given    standard    is  ;  J 
usually  dropped  along  the  wayside,  the  por-  jj  j 
tions    that    were    written    to    be    repeated  t  i 
usually  aren't,  and  everybody  grabs  a  solo.  I 
Worst   of  all,   the   soloes   never  bear  any  li  i 
structural   relationship  with  the  ensembles 
or   each   other.   Apparently,  in   too  many 
instances,    the    musicians    haven't    as    yet  (l  i 
gotten  around  to  listening  to  each  other,  as  t  i 
yet.  F  i 

The  Hotel  Roosevelt  is  the  number  one  |'  I 
Hostelry  in  the  Crescent  City.  Among  other  j 
things,    it    has    the    usual    "Room"    where  !:  I 
bands  hold  forth.  They  also  have  a  smaller  P  i 
room  equipped  with  a  dance  floor  and  a 
small   "Sussiety"   band.   On  the  particular  I  i 
night  we  visited  the  place,  two  saxes,  plus 
the  four  standard  rhythm,  were  on  hand.  It  S  \ 
was   nice,   danceable   and   non-injurious   to  l 
conversation.  After  playing  the  usual  busi-  1  i 
ness-man's-bounce    numbers,    they  sneaked 
into    Momma's    Gone,    Goodbye!    A  few 
selections  later,  they  gave  a  pleasant  treat-  (  ] 
ment  to  one  of  the  many  tunes  based  on  the  \ 
Bucket  Got  A   Hole  In  It  chords.  These  j 
guys  were  just  out  to  play  relaxing  dance 
music,  and  where  the  traditional  idiom  filled 
the  bill,  they  used  it.  It  can  work  the  other 
way,  too,  but  how  many  cats  are  willing  to  J 
try? 

On  Bourbon  Street,  in  the  fall  of  '48,  i 
amidst   the   various   tonks,   we  found  one 
where  Ernie  Foster  was  holdine  forth.  He  j 
had    a    valve-trombone    that    looked  like 
Willie   Cornish   probably  had  traded   it  in  , 
for  something  newer  when  he  went  to  work 
for  Bolden.  He  also  had  an  alto  man  and  k 
three    rhythm.    Foster's   highly   complicated  p 
piece  of  brass  hardware  was  quite  Brunies- 
esque  in  tone,  and  the  flavor  of  the  band 
(Continued  on  Page  16  ) 
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BARRY'S  CLAMBAKE 


orrin  keepnews 


A  HISTORY  OF  JAZZ  IN  AMERICA.  By 
Barry  Ulanov.  382  pages.  New  York:  Viking 
Press.  $5. 

There  is,  of  course,  a  substantial  gap 
separating  the  views  and  emphases  of 
Metronome  and  those  generally  to  be  found 
in  this  magazine.  Therefore,  I  might  be 
considered  something  less  than  an  impartial 
critic  when  reporting  on  a  book  written  by 
the  co-editor  of  Metronome,  and  it  should 
not  be  too  surprising  that  I  report  myself 
to  be  most  unimpressed  by  Ulanov's  attempt 
at  a  history  of  jazz. 

But  the  truth  of  the  matter  is  that  I  did 
not  plunge  into  this  book  with  blood  in  my 
eye,  eager  to  rip  it  to  shreds.  I  expected  to 
find  here  a  somewhat  condescending  atti- 
tude towards  early  jazz  and  not  much  atten- 
tion paid  to  recent  efforts  to  keep  the  tradi- 
tional music  alive.  I  expected  the  book  to 
end,  chronologically,  with  vehement  praise 
for  Ulanov's  Number  One  enthusiasm: 
Iennie  Tristano.  I  also  anticipated  rather 
pretentious  statements  on  the  function  of 
the  jazz  critic. 

All  these  things  are  to  be  found  in  the 
book,  of  course.  But — being  seriously  inter- 
ested in  the  future  of  jazz,  and  profoundly 
curious  about  and  still  a  bit  baffled  by  a 
good  many  of  the  manifestations  of  "modern" 
jazz — I  had  also  hoped  to  find  here  some 
authoritative  answers  to  my  questions.  I 
thought  I  might  learn  something  about  how 
and  why,  in  Ulanov's  opinion,  modern  jazz 
came  into  being,  how  it  achieves  its  effects, 
where  it  is  supposed  to  be  going.  It  is  in 
this  area,  I'm  afraid,  that  Ulanov  lets  us  all 
down  badly.  If  you,  too,  had  thought  you 
could  learn  some  interesting  things  along 
these  lines  from  his  book,  forget  it.  Ulanov 
just  hasn't  succeeded  in  doing  the  job,  and 
that  is  the  principal  reason  for  turning  in  a 
negative  report  on  this  effort. 

We'll  get  to  that  aspect  of  the  book  in 
more  detail  in  a  moment.  But  since  there 
would  appear  to  be  several  different  possible 
ways  of  evaluating  this  history,  and  since  it 
seems  to  me  unsuccessful  no  matter  which 
of  these  ways  you  look  at  it,  let's  first  ex- 
amine it  from  some  other  angles. 

A  History  of  Jazz  in  America  might  most 
I  properly   be    assumed    to   be    aimed    at  a 
•  general   audience,   curious  about  jazz,  but 
I  relatively  unlearned.  It  has  been,  after  all, 
j  brought  out  by  a  general  publisher,  and  it 
has  been  furnished  with  a  jacket  blurb  pro- 
claiming it  to  be  "The  most  complete  story 
of  American  jazz  ever  written."  Of  course, 
you  can  hardly  blame  Ulanov  for  that  am- 
bitious statement  (offhand,  I  can't  think  of 


*Clambake:  ".  .  .  an  improvised  or 
arranged  session  which  doesn't  come 
off." 

— from  the  Glossary  to  A  History 
of  Jazz  in  America. 


any  man  who  could  write  a  book  living  up 
to  that  billing,  and  certainly  Barry  is  not 
equal  to  the  job),  but  it  may  be  that  his 
effort  to  live  up  to  that  sort  of  blurb  is  one 
reason  why  he  has  stubbed  his  toe. 

One  of  the  many  explanations  for  my 
being  dubious  about  any  man's  ability  to 
turn  out  a  "complete"  history  of  jazz  is  my 
awareness  of  what  a  prejudice-making  field 
jazz  happens  to  be.  Inevitably,  it  seems, 
anyone  who  gets  deeply  enough  into  the 
subject  finds  himself  tremendously  moved  by 
some  portions  of  jazz  and  irked  by  others. 
In  the  loosest  general  terms,  your  moldy  fig 
feels  that  modern  jazz  represents  the  de- 
generation of  a  noble  music ;  your  "pro- 
gressive" considers  early  jazz  only  a  crude, 


books 
noted 


unpleasant  fumbling  that  was  lucky  enough 
to  be  mutated  into  what  he  likes.  Ob- 
viously neither  of  these  extremes  provides 
any  basis  for  "complete"  judgment;  and 
even  less  violent  partisans  aren't  apt  to  be 
in  a  very  good  position  to  relate  to  the 
uninitiated  the  whole  story  of  jazz. 

Unfortunately,  publishers  of  books,  who 
would  very  carefully  examine  the  claims  of 
a  self-styled  expert  on,  say,  the  history  of 
Marxism  before  allowing  their  imprint  to  be 
put  on  his  purportedly  complete  primer-for- 
the-layman,  appear  to  be  easily  mystified  by 
men  calling  themselves  experts  in  the 
strange  field  known  as  "jazz."  The  trouble 
is,  of  course,  that  there  is  no  particular 
trustworthy  source  to  turn  to  for  an  okay ; 
it's  a  vicious  cycle  that  has  resulted  in  the 
publication  of  some  unabashedly  one-sided 
books,  disguised  as  unbiased  "histories"  of 
the  entire  subject.  Certainly  rabid  tradi- 
tionalists have  been  guilty  of  this  trick ; 
usually  they  just  seek  to  persuade  the  inno- 
cent reader  that  jazz  is  somewhat  ancient: 
a  musical  form  that  barely  managed  to 
stagger  through  the  '20s.  in  ever  more 
diluted  form,  and  then  died  out — except  for 
a  few  archeological  restorations  to  be  found 
on  a  few  recent  records  put  out  by  certain 
small  companies. 

Ulanov  actually  tries  to  give  the  whole 
of  the  subject  a  fairer  deal  than  that;  but 
in  my  opinion,  he  just  never  should  have 
been  allowed  in  the  ring  at  all.  He  has  done 
a  rather  frightening  amount  of  research.  As 
a  result  he  can  give  you  dates  and  names 


on  the  subject  of  the  African  slave  trade, 
can  bring  in  impressive,  but  rather  irrele- 
vant early  material  about  colonial  American 
folk  music,  Stephen  Foster,  and  minstrel 
shows,  and  can  devote  most  of  a  chapter 
entitled  "New  Orleans"  to  quoting  more 
extensively  than  I  have  seen  elsewhere  from 
the  pages  of  The  Blue  Book. 

He  also  offers  a  full  roster  of  names  of 
musicians  and  bands  and  tunes  and  places, 
in  a  rapid-fire  barrage  that  should  leave 
the  hypothetical  unlearned  reader  (and  per- 
haps even  some  learned  students  of  the 
righteous  jazz)  gasping  for  breath  and  won- 
dering what  it's  all  about.  You  can  learn 
here  (although  what  good  it  can  possibly 
do  you,  I  wouldn't  know)  such  abstruse 
bits  of  information  as  the  fact  that  Joseph 
Petit,  Freddie  Keppard's  first  trombonist  in 
the  Olympia  band,  also  ran  "a  sizable 
saloon  on  Elks  Place  across  Canal  Street 
from  the  railroad  terminal." 

But  it  is  all  a  most  lifeless  parade  of  facts 
and,  although  Ulanov  was  undoubtedly  not 
subtly  trying  to  undermine  traditional  jazz 
by  making  its  history  induce  boredom,  that 
is  what  he  succeeds  in  doing.  This  strikes 
me  as  a  more  important  defect  than  his 
expected  belittling  of  Jelly  Roll,  or  his 
belaboring  of  the  "fact"  that  New  Orleans 
musicians  were  clumsy  performers  with  "in- 
sufficient knowledge"  of  their  instrument. 

(It  is  even  more  disturbing  than  his 
creation  of  a  rather  ludicrously  distorted 
argument  to  the  effect  that  "industrious  an- 
thropologists" and  "editors  of  chi-chi  maga- 
zines" are  claiming  that  jazz  is  of  100% 
African  origin.  Ulanov  seems  to  find  this, 
linked  with  an  attempt  to  perpetuate  the 
stereotype  of  the  American  Negro  as  a 
"jungle-formed  primitive."  Since  I  know  of 
no  one  who  seriously  advances  any  such 
total  claim — although  I  know  of  several  who 
have  worked  to  investigate  and  document 
the  undeniable  partial  link  between  Africa 
and  American  jazz — I  can  only  assume  that 
Ulanov  has  built  up  this  straw-man  of  an 
argument  just  to  be  able  to  knock  it  down. 
As  a  trick  of  that  sort,  it's  hardly  worth 
serious  notice ;  but  unfortunately  the  pub- 
lisher has  chosen  to  seek  a  fight  by  excerpt- 
ing a  paragraph  about  this  all  over  the  back 
of  the  book's  jacket.) 

But  the  exhibiting  of  Ulanov's  negative 
reactions  to  early  jazz,  his  prejudices  in  jazz 
criticism,  and  his  occasional  factual  slipups 
(which  are  inevitable  in  a  work  of  this  scope, 
and  are  actually  pleasantly  infrequent)  are, 
as  I've  said,  secondary.  The  important  thing 
is  that,  as  far  as  the  general  public  is  con- 
cerned, they  would  discover  immeasurably 
more  about  the  color  and  spirit  of  jazz  if 
they'd  skip  the  first  half  of  this  book  and 
turn  instead  to  an  insufficiently  appreciaied 
and  still  unsurpassed  volume  entitled  Jazz- 
men. 

A  second  possible  purpose  of  Ulanov's 
history  might  be  to  give  his  own  following  a 
factual  background,  a  glimpse  at  what  came 
before,  say,  1940.  For  all  I  know,  some 
Metronome  readers  may  think  that  jazz 
sprang  into  life,  full-grown,  cool  and  dis- 
sonant, from  Dizzy's  brow — the  way  my- 
thology claims  Minerva  was  born  to  Jupiter, 
But  if  that's  the  case,  just  about  the  same 
objections  hold  true.  While  these  readers 
might  relish  being  told  that  the  musicians 
who  couldn't  read  weren't  better  than  those 
who  can,  and  might  enjoy  Ulanov's  peculiar 
story  of  an  occasion  on  which  Baby  Dodds 
is  "quoted"  as  "almost  (having)  put  into 
words"  his  appreciation  of  bop  musicians, 
they  would  also  be  better  off  going  to  a 
more  spirited  and  less  name-cluttered  source 
of  information. 

There  is  another  way  in  which  a  book 
(Continued  on  Next  Page) 
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could  be  considered  to  be  "complete" — a 
more  important  way  than  just  listing  all 
sorts  of  facts  and  giving  endless  series  of 
capsule  biographies  of  musicians  old  and 
new.  This  sort  of  completeness  is  actually 
promised  by  the  jacket  blurb:  "Without 
depriving  it  of  any  of  its  vitality,  Mr. 
Ulanov  treats  jazz  as  an  art  form,  related  to 
life  and  to  other  art  forms — not  as  an 
isolated  .  .  .  phenomenon." 

But  this  promise  is  completely  unrealized ; 
it  is  another  of  the  book's  major  failings 
that  it  does  not  even  give  a  clear  picture  of 
the  relationship  the  parts  of  jazz  have  to 
each  other.  Yes,  he  does  tell,  as  many  others 
have  done,  that  New  Orleans  jazz  came  out 
of  a  whorehouse  district,  that  it  became  a 
nightclub  and  vaudeville  theater  business  in 
Chicago,  and  so  on.  But  there  is  no  attempt 
to  get  under  the  surface  and  show  in  any 
but  the  sketchiest  way  how  one  aspect  of 
jazz  led  to  another,  or  how  the  temper  of 
life  in  America  as  a  whole  has  altered  jazz. 

His  occasional  attempts  at  this  sort  of 
thing  are  infuriatingly  hasty.  In  one  para- 
graph toward  the  end  of  the  chapter  on 
"Chicago,"  for  example,  you'll  find  this  sen- 
tence: "The  record  industry's  success  had 
built  a  large  and  clamoring  audience  for 
jazz."  This  is  followed  by  a  cluster  of  names 
and  mention  of  a  couple  of  the  Austin  High 
gang's  recording  dates.  Then,  in  the  next 
paragraph,  you'll  find:  "With  the  coming 
of  radio  the  name  band  era  .  .  .  was  fully 
under  way.  Popular  tunes  (and)  novelty 
acts  had  caught  the  public's  fancy,  and 
there  wasn't  much  of  an  audience  for  the 
little  groups  that  played  the  big  jazz."  Bang, 
bang;  and  he  has  rushed  from  a  crest  to  a 
trough,  passed  through  a  most  important 
alteration  in  conditions  that  pressed  jazz 
into  a  different  shape,  without  any  more  at- 
tention than  that  to  an  important  oppor- 
tunity for  discussion  and  explanation  that 
could  be  fascinating  to  both  layman  and 
devotee.  It's  hard  to  appreciate  the  "com- 
pleteness" of  an  author  like  that. 

Often  his  chapter  titles  are  promising, 
but  his  material  is  just  a  haphazard  slinging 
together  of  surface  data.  "The  Crash" 
sounds  meaty,  but  in  actuality  it  is  little 
more  than  a  swift  run-through.  It  begins 
with  Rudy  Vallee  (!)  and  Guy  Lombardo 
(to  be  fair,  he  does  make  the  point  that  this 
was  the  music  that  seemed  to  appeal  most 
to  depression-ridden  America,  but  he  drops 
the  matter  there),  touches  on  McKinney 
and  Pollack,  and  ends  with  the  genuinely 
touching  story  of  Chick  Webb. 

There's  one  place,  in  his  chapter  on  bop, 
where  the  author  does  make  an  important 
point,  about  the  way  in  which  Time  and 
other  misguided  (or  worse)  publications 
helped  kill  off  this  musical  form  by  playing 
up  the  dirty  lyrics,  bizarre  clothes,  and 
other  sensational  aspects  that  were  primarily 
manifestations  of  commercialized  hangers-on 
at  the  fringes  of  bop,  like  Harry  the  Hipster 
Gibson  and  Slim  Gaillard.  A  good  point,  and 
true,  but  also  only  a  fragment  of  a  major 
issue  of  which  Ulanov  doesn't  even  notice 
the  existence.  This  deriding  and  misunder- 
standing of  bop  can  be  seen  as  an  ex- 
pectable part  of  the  whole  pattern  of  abuse, 
social  ostracism,  and  prejudice  that  all  of 
jazz  has  always  suffered — with  particular 
emphasis,  of  course,  on  the  key  role  that  the 
Negro  has  played  in  jazz  from  the  start. 
Here  was  an  opening  for  analysis  of  a  sub- 
ject that  is  vital  to  any  understanding  of 
jazz  in  America,  but  Ulanov  apparently 
never  even  saw  the  subject  as  a  whole,  and 
once  again  passes  on  to  his  study  of  the 
more  superficial,  factual  "history." 

So  much  for  that.  Having  asserted  that 
Ulanov  offers  a  wooden  surface  account  of 
early  jazz    (and   Chicago,  and  early  New 


York),  how  about  what  one  might  expect 
to  be  his  strong  point — his  chosen  field  ?  Un- 
fortunately, it  turns  out  that  the  steady 
rhythm  of  names-places-bands-tunes  is  not 
just  a  format  adopted  to  describe  the  earlier 
music.  He  keeps  this  technique  going 
through  Swing  and  on  into  the  present.  He 
does  pay  attention  to  such  "transition" 
figures  as  Lester  Young  and  Roy  Eldridge, 
but  it  is  primarily  in  terms  of  their  innova- 
tions in  the  way  of  playing  their  horns, 
nothing  more.  And  you  get  largely  the  same 
old  who-played-where  and  brief-biography 
treatment  for  Bill  Eckstine,  Stan  Kenton, 
Charlie  Parker  and  everyone  else. 

He  does  lavish  a  great  deal  more  critical- 
type  vocabulary  on  these  more  recent  artists, 
but  often  not  very  intelligibly.  When  I  read 
that  June  Christy,  after  starting  out  as 
overly  imitative  of  Anita  O'Day,  later 
became  "more  technically  controlled  and 
more  broadly  imaginative"  and  got  to  be 
"a  part  of  the  most  recent  expansion  of  jazz 
style  and  ideas,"  I'm  afraid  I  have  to  won- 
der what  the  hell  I've  just  read.  And  while 
it  is  of  some  interest  to  learn  that  the 
"most  vigorous  advances"  of  the  boppers 
included  "the  long  phrases,  the  powerful 
upbeat  rhythms,  the  chord  changes,"  it  still 
leaves  me  hungry  for  explanations  of  whys 
and  wherefores,  for  information  as  to  the 
musical  urges  behind  such  techniques.  I 
look  in  vain  for  some  clues  about  the  reasons 
why  these  radical  departures  in  jazz  sound 
captured  the  imaginations  of  so  many  musi- 
cians, for  some  explanatin  of  the  social 
context  of  this  mass  movement,  for  some 
more  helpful  factual  background  data  than 
just  when  and  where  certain  men  were  born 
and  with  whom  they  chose  to  play  their 
music. 

I  don't  feel  satisfied  by  merely  being  told 
that,  in  1946,  Boyd  Raeburn's  band  had  a 
"handsome  .  .  .  ensemble  sound"  and  that 
his  tenorman  had  "a  provocative  set  of  new 
ideas."  I'd  like  to  know  something  of  the 
derivation,  construction  and  purpose  of 
those  sounds  and  ideas;  granted  that  it  is 
difficult  to  express  musical  concepts  in 
words,  a  man  who  makes  his  living  by  ply- 
ing words  about  jazz  ought  to  be  able,  if 
he  chooses  to  write  a  book  on  the  subject, 
to  come  up  with  something  more  than  just  a 
set  of  empty,  unexplained  phrases  about 
"ideas." 

When  he  turns  to  "cool  jazz" — by  which 
he  means  the  music  of  Tristano,  Stan  Getz, 
Lee  Konitz,  Billy  Bauer  and  their  associates, 
Ulanov  turns  on  full  steam.  This,  he  un- 
abashedly declares,  "may  be  the  beginning  of 
a  new  era,  in  which  jazz  will  have  a  proper 
voice  in  the  culture  it  best  represents."  He 
obviously  feels  great  personal  attachment  to 
some  of  these  "cool"  musicians;  he  tells  you 
how  beautiful  Mrs.  Tristano  is,  and  how 
devoted  Billy  Bauer  is  to  his  family,  and 
lovingly  quotes  this  guitarist's  modest  com- 
ments about  his  own  playing.  He  tells  you 
also  that  their  music  is  "deeply  moving," 
that  "it  rests  upon  the  pillars  of  all  music, 
the  great  supports  that  buoyed  the  polyph- 
ony of  Bach  and  gave  depth  to  the 
elegance  of  Mozart,"  that  it  attempts  "to 
create  out  of  skill  and  intuition  a  spon- 
taneous music  that  would  be  at  once  atonal, 
contrapuntal,  and  improvised  on  a  jazz 
base." 

Am  I  being  unduly  obtuse  when  I  com- 
plain that,  although  this  tells  me  that  the 
music  is  atonal,  and  I  learn  elsewhere  that 
it  tends  to  the  twelve-tone  structure,  I  am 
still  at  a  loss  to  understand  what's  up,  and 
why,  and  am  still  unaware  of  why  I  should 
regard  this  as  "significant  jazz"?  Maybe  it 
just  can't  be  conveyed  in  so  many  words: 

(Continued  on  Page  15) 
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bob  mielke's  jazz  band 

i 

riverboat  shuffle,  crazy  chords 

With  the  heat  on  the  bootleggers,  the  i 
only  way  that  we  reviewing  cats  get  to  stay 
in  business  is  through  original  releases. 
While  the  search  for  long-dead  or  yet  un- 
born live  talent  goes  on,  we  shall  turn  our 
attention  to  the  now  active  younger  middle 
aged  set. 

Bob  Mielke's  Jazz  Band  is  a  San  Francisco  \ 
group  presided  over  by  the  former  trom-  | 
bonist    of    the    Wingy    Manone    and    Bob  ! 
Wilber  bands,  a  capable  and  conservative  i 
musician.  Bill  Napier,  ex  Turk  Murphy  and 
current  Dixieland  Rhythm  Kings  clarinetist,  5 
takes  all  honors  on  these  sides.  The  front  i 
line  is  completed  with  trumpeter  Bill  Erick- 
son,  formerly  with  the  Jack  Sheedy  band,  i 
Erickson  does  a  good  job  but  at  times  he  | 
is  painfully,  but   painfully  sharp    (#)  ■   I  : 
suppose   it   was   the   local   fog   rolling  in. 
Jerry  Stanton  comes  off  with  a  splendid 
performance    in    the    piano    position.    We  [ 
hope  to  hear  much  more  from  him.  An  un-  ; 
listed  drummer  gives  maximum  power  to  \ 
the   limited   rhythm  section.    A   little   less  [ 
cymbal-whipping  would  be  in  order  on  the 
Riverboat  side  however. 

Crazy  Chords,  as  you  all  no  doubt  know,  • 
is  one  of  the  more  obscure  J.  Roll  Morton 
compositions.  In  some  ways  its  obscurity  is  : 
easy  to  understand  but  everything  is  made 
up  for  in  a  most  inspired  and  rocking  clari- 
net  solo    (low   register)    by   Napier.  This 
alone  is  worth  the  price  of  the  record.  The 
rest  of  the  band  gets  to  sounding  like  a  i 
"society  orchestra"  and  this  can  be  amusing. 

Riverboat  gets  off  to  a  corny  verbal  in-  i 
troduction  and  then  begins  to  move  briskly 
and    pleasantly.    Stanton    and    Napier   are  v, 
outstanding. 

This  may  not  be  the  greatest  record  but  ; 
neither  is  it  the  worst.  I'd  rather  listen  to  ! 
this  group  than  half-a-dozen  supposedly  big 
name  jazz  groups  and  methinks  so  might  S 
many  of  you. 

The  label  notes  that  the  record  is  "nor-  s 
mally  unbreakable."  I  might  add  that  it  is  li 
also  non-edible  and  rust-proof. 

(Crazy  Chords  1)  (R.L.T.)  I 

1 

pud  brown's  delta  Icings 

n 

pretty  baby/charmaine 

li 

The     Teagarden     brothers,     Jack  and 
Charley  on  trombone  and  trumpet  respec-  | 
tively,  are  featured  on  this  new  release.  P.  . 
Brown  does  some  saxophone  tooting  while  ', 
Ray  Bauduc  drums  and  Jess  Stacy  wanders  j 
artistically  about  the  piano  keyboard.  The  L 
motif  of  a  group  like  this  is  "sound  and  j 
fury"  but  it  at  least  signifies  a  small  some- 
thing. Most  trumpet  players  pray  for  a  lip 
like  Charley  T's  but  Charley  uses  it  to  blow 
too   many   notes   too   close   together.  One 
wants  to  say,  "O.  K.,  we  know  you're  good,  , 
now  play  it  straight  and  make  it  rock."  , 
When  Jack  T.  stops  making  like  a  second 
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the  CLARINET  in  jazz 


cecil  "chris"  eagle 


Chris  Cagle  reports  that  his  interest  in  jazz 
j  began  many  years  ago,  with  his  listening,  as 
\  a  child,  to  Negro  singing  in  the  deep  South. 

His  fascination  with  the  clarinet,  however,  is 
I  based  on  "disbelief" ;  having  tried  it  him- 
i  self,  he  claims  it  must  be  "a  physical  im- 
j  possibility  to  coax  music"  out  of  the  instru- 
j  ment.  "Maybe,"  he  notes,  "that's  why  I 
j  think  the  clarinetist  in  a  jazz  band  deserves 
'  more  respect  than  he  gets."  A  mechanical 

engineer  by  profession,  Cagle  numbers  many 
j  celebrated  musicians  among  his  friends. 

I  On  page  16  of  The  Record  Changer  for 
July- August  1951,  there  appears  a  picture 
of  Leon  Rappolo's  last  clarinet,  and  the 
caption  reads  "B-flat  Boehm,  to  be  precise." 
The  caption  writer  would  have  done  well  to 
settle  for  less  precision.  In  the  first  place,  it 
is  well  known  amongst  jazz  musicians  that 
Rappolo,  in  common  with  virtually  all  New 
Orleans  clarinetists  of  his  day,  played  Albert 
System — not  Boehm.  It  could  be  of  course 
i  that  when  Rappolo  bought  his  last  clarinet 
he  contemplated  changing  to  Boehm,  but 
there  is  no  evidence  to  support  this  thought, 
even  though  in  the  mid-twenties  many 
clarinetists  were  making  the  change.  More- 
over, some  of  the  features  by  means  of 
which  the  respective  systems  may  be  dis- 
tinguished, are  clearly  visible  in  the  photo- 
graph, and  to  be  accurate,  the  instrument 
pictured  is  an  Albert  System ;  B-flat  prob- 
ably, but  not  necessarily  or  certainly. 

The  error  is  not  an  unnatural  one,  and 
the  point  may  seem  trivial.  But  this  error  is 
typical  of  an  important  and  widespread  mis- 
understanding, and  lack  of  knowledge  about 
and  interest  in  the  clarinet  and  clarinetists 
in  jazz.  For  some  reason,  this  instrument 
and  its  "operators"  do  not  receive  the  en- 
thusiastic acclaim  that  is  accorded  trum- 
peters, for  instance. 

In  a  five-  or  six-  or  seven-piece  jazz  band, 
j  one  can  hardly  say  that  any  instrument  is 
\  more  important  than  any  other.  But  cer- 
i  tainly  the  imDortance  of  the  clarinet,  and 
its  part  in  the  evolution  of  jazz,  greatly 
exceeds  the  emphasis  it  is  given  in  history 
and  in  the  judgment  of  present  day  jazz 
fans.  Often,  when  other  instruments  are  im- 
provising so  far  afield  from  the  original 
melody,  it  devolves  on  the  clarinet  to  keep 
the  listener  aware  of  "what  piece  are  they 
playing  now."  On  the  other  hand  though, 
the  clarinet  is  a  natural  for  improvising  in 
choruses  of  its  own,  or  in  ensemble.  A  clari- 
net break,  properly  injected,  can  be  the 
most  exciting  part  of  a  jazz  number.  In  dis- 
playing the  microtones  which  are  so  essential 
to  proper  performance  of  traditional  blues, 
only  the  trombone  can  rival  the  clarinet  for 
facility;  and  the  brilliant,  often  almost 
voice-like  tone  of  the  clarinet  makes  it 
perhaps  the  best  possible  substitute  for  the 
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human  voice  in  the  performance  of  authentic 
blues.  The  contrapuntal,  low-register  breaks, 
which  expert  jazz  clarinetists  often  inject 
during  cornet  or  trombone  choruses, 
heighten  those  choruses  more,  probably, 
than  the  listener  realizes. 

And  another  thing:  the  clarinet  is  prob- 
ably a  more  difficult  instrument  to  master 
than  are  any  of  the  others  in  the  jazz  family, 
with  the  possible  exception  of  the  piano. 
In  my  opinion,  only  truly  great  musicians 
can  become  jazz  clarinetists,  whereas  cor- 
netists  of  only  moderate  skill  by  comparison, 
have  been  recorded  by  history  as  "great." 
Ask  any  cursory  jazz  fan,  and  many  serious 
ones,  to  name  the  half  dozen  all-time  greats 
in  jazz,  and  they'll  all  be  trumpeters  or 
cornetists,  with  an  occasional  "vote"  for 
Johnny  Dodds. 

While  the  clarinet  was  an  important 
adjunct  to  the  earliest  New  Orleans  jazz 
bands,  as  well  as  the  parade,  dance  and 
funeral  bands  from  which  jazz  bands 
evolved,  it  is  a  relatively  recent  arrival 
among  musical  instruments  in  general.  Even 
the1  single  vibrating  reed  instrument  is  only 
some  seven  centuries  old ;  compared  to  other 
means  of  creating  musical  sounds,  this  is 
new.  And  the  evolution  of  the  simplest  type 
of  single  reed  instrument  into  the  clarinet 
was  long  deferred  because  of  the  mechan- 
ical problems  which  first  had  to  be  solved. 

A  peculiar  physical  phenomenon  is  re- 
sponsible for  this  delay  in  development  of 
the  clarinet.  In  instruments  in  which  the 
air  column  is  set  in  vibration  by  a  single 
beating  reed,  such  as  is  used  in  the  clarinet 
and  saxophone,  the  instrument  behaves  as 
a  closed  pipe,  if  the  bore  is  straight.  But  if 
the  bore  is  tapered,  the  instrument  acts  as 
an  open  pipe.  The  clarinet  has  a  straight 
bore,  the  saxophone  is  tapered.  The  clarinet 
thus  is  not  a  close  acoustical  relative  of  the 
saxophone,  as  is  somewhat  generally  sup- 
posed. And  it  is  this  distinction  which 
makes  the  saxophone  comparatively  easy 
to  learn,  and  which  led  to  the  popularity  of 
the  sax  and  the  decline  of  the  clarinet  in 
amateur  bands  and  orchestras  in  the  mid- 
twenties. 

This  difference  in  behavior  between  clari- 
net and  saxophone  can  be  explained  ade- 
quately only  by  a  discourse  on  physics  and 
acoustics,  which  would  be  out  of  place 
here.  But  as  briefly  and  untechnically  as 
possible,  the  acoustics  of  musical  wind 
instruments  may  be  summarized  as  follows : 
large  variations  in  pitch  are  achieved  by 
varying  the  frequency  (the  number  of  vibra- 
tions in  a  given  length  of  time — usually  ex- 
pressed in  "cycles  per  second")  of  the 
vibrating  mechanism;  finer  variations  are 
obtained  by  lengthening  or  shortening  the 
air  column. 

In  the  cornet,  trombone  and  the  "brasses" 


generally,  the  vibrating  mechanism  is  the 
musician's  lips,  and  pitch  is  controlled  in 
the  larger  sense  by  tightening  or  relaxing 
the  lips.  Further  divisions  in  pitch  are 
obtained  by  depressing  valves  or  moving  the 
slide,  which  serve  to  vary  the  length  of  the 
air  column.  The  lowest  pitch  of  the  instru- 
ment is  its  "fundamental,"  and  the  various 
pitches  obtained  (without  varying  the  length 
of  the  air  column)  by  tightening  the  lips 
are  the  respective  "partials."  In  the  brass 
instruments,  every  partial  is  possible,  and 
the  'partials  thus  are  sufficiently  close  to- 
gether so  that,  with  the  use  of  valves  or 
slide,  every  required  tone  can  be  obtained. 

In  the  reed  instruments,  primary  varia- 
tions in  pitch  are  obtained  by  clamping  the 
reed  more  tightly  in  the  Hps  and  blowing 
harder — "overblowing" — and  in  these 
instruments,  the  flute,  and  certain  others, 
the  length  of  the  air  column  is  varied,  for 
finer  divisions  of  pitch,  by  covering  and  un- 
covering holes  in  the  tube.  The  mechanism 
by  means  of  which  8,  9  or  10  fingers  can 
cover  and  uncover  20  or  more  holes  is  com- 
plex, and  this  mechanical  complexity  is 
responsible  for  the  delay  in  perfection  of 
these  instruments,  as  compared  to  the 
brasses  and  strings. 

As  an  interesting  sidelight,  it  is  a  fairly 
well  established  theory  that  herein  lies  the 
explanation  for  the  musical  scale  as  we 
know  it  today:  in  early  musical  wind  instru- 
ments, the  operator  had  eight  fingers  at  his 
disposal  (the  thumbs  usually  were  employed 
in  supporting  the  instrument) — hence,  since 
no  mechanism  was  available,  the  octave  was 
divided  amongst  the  eight  fingers. 

One  such  crude,  unmechanized  instru- 
ment has  survived  and  is  available  today: 
the  recorder  flute.  Such  an  instrument  also 
was  the  chalumeau,  the  grandfather  of  the 
modern  clarinet.  This  was  a  straight-bore, 
wooden  tube  with  a  single  beating  reed, 
and  was  provided  with  eight  or  nine  holes — 
in  some  cases  fewer.  Covering  all  the  holes 
and  blowing  produced  the  lowest  tone  of 
which  the  instrument  was  capable,  and  un- 
covering the  holes  consecutively  from  the 
bottom  toward  the  mouthpiece  raised  the 
pitch  in  diatonic  intervals.  Experts  could 
attain  smaller  intervals  with  some  precision, 
by  partially  uncovering  holes.  This  still 
must  be  done  to  play  the  chromatic  scale  on 
the  recorder  flute.  This  technique  also  is 
still  employed  to  obtain  "smears"  and 
microtones  in  playing  the  modern  clarinet. 

In  certain  -instruments  of  what  is  now 
called  the  woodwind  family,  one  or  more 
additional  octaves  could  be  obtained  by 
overblowing.  In  instruments  such  as  the 
flute,  and  in  reed  instruments  having  a 
double-beating  reed,  there  was  nothing  to 
it.  And  in  the  single-beating  reed  with  a 
conical  air  column,  there  was  also  nothing 
to  it.  You  uncovered  the  hole  nearest  the 
mouthpiece  for  the  highest  note  of  the 
lower  octave ;  then  you  re-covered  all  the 
holes  and  blew  harder,  and  that  started  you 
up  another  octave. 

But  this  did  not  work  in  the  single-beat- 
ing reed  with  a  straight  bore.  Re-covering 
all  the  holes  on  the  chalumeau  and  over- 
blowing, produced  not  the  octave,  but  the 
twelfth — that  is,  five  tones  higher  than  the 
octave !  This  we  now  know  to  be  due  to  the 
fact  that  a  closed  pipe  is  incapable  of 
sounding  the  odd-numbered  partials.  The 
practical  effect  on  the  chalumeau  was  to 
limit  its  range  to  a  single  octave  and  thus 
to  retard  its  widespread  acceptance  in  the 
orchestra. 

Mechanical  ingenuity  did  not  surmount 
this   obstacle   until   around    1 700.   At  that 
time,  Johann  Christoph  Denncr  added  four 
or  five  keys,  among  them  the  "speaker"  key, 
(Continued  on  Next  Page) 
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in  a  manner  which  enabled  him  to  "bridge 
the  gap"  between  the  eighth  and  the  twelfth 
tones,  thus  extending  the  range  to  two 
octaves  or  so.  The  arrangement  of  the  keys 
was  presumably  such  that  they  could  be 
pressed  with  the  side  of  a  finger,  while  the 
tip  of  the  same  finger  was  closing  a  hole. 
At  any  rate,  Denner  is  credited  with  the 
invention  of  the  clarinet — though  it  is 
doubtful  that  he  ever  heard  it  called  by  that 
name. 

During  the  ensuing  century,  little  hap- 
pened to  the  keyed  chalumeau  except  that 
it  gradually  became  known  as  the  clarion- 
ette,  and  later  the  clarinet.  Little  music  was 
written  for  this  infant  instrument,  and 
apparently  not  much  ingenuity  was  applied 
to  it  by  the  instrument  makers  of  the  era. 
But  in  the  early  nineteenth  century,  a 
French  clarinetist,  Iwan  Muller,  introduced 
a  13-key  instrument  which  attracted  such 
attention  that  a  number  of  instrument 
makers  began  utilizing  its  principles.  They 
all  had,  as  a  general  objective,  a  mechanical 
design  which  would  permit  8  or  9  fingers  to 
govern  the  flow  of  air  through  the  much 
larger  number  of  holes  required  in  order  to 
provide  more  than  a  single  octave  of  range. 
The  result  of  this  nineteenth  century  ap- 
plication of  mechanical  ingenuity  is  the 
complex  mess  of  holes,  rings,  levers  and 
padded  keys  which  is  found  today  on  the 
flute  and  its  relatives,  and  on  the  reed  instru- 
ments. 

To  understand  how  it's  done  would  ne- 
cessitate having  one  of  the  instruments  in 
your  hands.  But  one  simple  example  will 
serve  to  convey  the  general  idea:  a  ring, 
located  so  as  to  surround  a  hole,  is  con- 
nected to  a  shaft,  a  lever  and  a  padded  key 
in  such  a  manner  that  when  the  musician 
covers  the  hole  with  a  finger,  he  simul- 
taneously depresses  the  ring.  This  in  turn 
stops  another  hole  with  the  padded  key. 
Thus,  one  finger  serves  to  cover  two  holes. 
There  are  many  variations  of  this  applica- 
tion of  the  ring  key  in  the  modern  wood- 
winds: depressing  the  ring  incident  to 
covering  one  hole  may  cover  or  uncover 
one  or  several  other  holes,  and  in  mixed 
combinations  of  covering  and  uncovering. 

Even  today  it's  not  easy.  But  in  1840  or 
so,  among  the  other  problems  facing  the 
clarinetist  was  the  fact  that  there  were 
almost  as  many  arrangements  of  holes  and 
keys  ("systems")  as  there  were  instrument 
makers.  At  least  a  half  dozen  of  these  were 
of  sufficient  importance  for  history  to  record 
their  names. 

1840  is  the  approximate  date  of  begin- 
ning of  widespread  recognition  of  two  in- 
strument maker-musicians  whose  names  you 
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certainly  will  recognize :  Theobald  Boehm 
and  Antoine  Sax.  Boehm  addressed  his 
efforts  to  improving  the  flute,  applying 
effectively,  apparently  for  the  first  time,  the 
ring  key  which  had  been  invented  some  30 
years  earlier  by  an  Irish  clergyman.  Antoine 
Sax  modestly  gave  his  name  to  a  musical 
instrument  having  a  conical  brass  tube,  a 
clarinet  mouthpiece,  and  a  mixture  of  the 
Muller  and  the  Boehm  key  mechanism. 
Incidentally,  Mr.  Sax  sired  a  number  of 
other  instruments  which  also  bore  his  name 
— the  saxhorn,  the  saxtuba  and  the  sax- 
tromba,  for  example.  The  saxophone  is 
virtually  the  only  survivor,  although  these 
three  instruments  were  closely  related  to 
the  bugle,  the  tuba,  and  the  cornet,  re- 
spectively. 

By  the  turn  of  the  present  century,  no 
less  than  26  separate  fingering  systems  for 
the  clarinet  were  in  more  or  less  common 
use;  many  of  these  instruments  were  avail- 
able in  two  or  more  keys.  But  the  Boehm 
system  was  gaining  ground  over  all  the 
others,  and  was  generally  referred  to  as 
"the  new  system,"  while  all  the  others 
usually  were  lumped  together  and  called 
"the  old  system."  It  is  pertinent  to  mention 
here  that  the  champions  of  the  new  system 
were  most  enthusiastic  about  the  smooth- 
ness, the  increased  facility  in  achieving 
slurs. 


Pee  Wee  Russell  (B) 

During  the  era  in  which  a  style  of  music 
was  crystallizing  in  New  Orleans,  a  style 
later  to  become  known  as  "jazz,"  it  is  prob- 
able that  the  world-wide  popularity  of  the 
Boehm  and  the  "old  system"  clarinets  was 
about  equal.  But  local  popularity  often 
favored  one  system  markedly  over  the 
other;  also  it  is  likely  that  national  origin 
had  much  to  do  with  preference.  Probably 
too,  a  specific  system  was  passed  on  from 
teacher  to  pupil. 

At  any  rate,  the  Albert  system  was  used 
almost  exclusively  in  New  Orleans  by  the 
symphonic  and  band  clarinetists  and  thus 
figured,  quite  naturally,  in  the  evolution  of 
jazz.  This  may  be  related  to  the  fact  that  in 
1865,  most  of  the  top-flight  clarinetists  in 
New  Orleans  either  were  natives,  or  were 
directly  descended  from  natives  of  France, 
Italy  or  Spain.  So  when  Emancipation 
came  and  the  Negroes  of  New  Orleans 
began  organizing  bands,  it  was  natural  they 
should  adopt  the  Albert  System  clarinet, 
since  both  instruments  and  teachers  were 
conveniently  available. 

After  the  turn  of  the  century  the  con- 
fusion of  26  systems  was  resolved  into  a 
confusion  only  of  the  names  of  the  two  lone 
survivors:  the  new  system,  which  had  been 
perfected  by  a  clarinetist  named  Hyacinthe 


Benny  Goodman  (B)  ■ 

Klose,  and  which  was  called  the  Boehm  \ 
system  beause  it  used  the  ring  key  which 
had  been  invented  by  Rev.  Frederick 
Nolan ;  and  the  Albert  system  which  was 
almost  identical  with  the  instrument  Iwan 
Muller  presented  at  the  Paris  Conservatory 
in  1812.  b 

In    still   more   recent  years,   the   Albert  ; 
system  has  fought  a  losing  battle.   I  had  . 
forgotten  that  such  a  thing  existed  until  a  ; 
few  years  ago  I  read,  in  an  article  about 
some  jazz   clarinetist,   a  statement  to  the  r 
effect  that  he  played  the  Albert  system,  an 
instrument    still    preferred    by    the    New  ; 
Orleans  Negroes  because  of  certain  char-  J 
acteristics  favorable  to  the  performance  of  L 
jazz.  This  awakened  memories,  and  I  re- 
called hearing  endless  arguments  amongst 
the  clarinetists  in  my  own  high  school  band, 
some  20  years  after  the  turn  of  the  century, 
regarding  the  relative  merits  of  the  Boehm  j 
and  the  Albert  system. 

The   Albert   system   now   rapidly   is   ap-  £ 
proaching  qualification  as  a  museum  piece. 
That  is  both  unfortunate  and  unnecessary. 
Despite  the  many  advantages  afforded  by  . 
the  Boehm  system,  the  association  between  I 
traditional    classic    jazz    and    the    Albert  t 
system  clarinet  is  based  on  more  than  mere 
tradition.    I    maintain    that    the  musical 
product   of  the   respective   systems   is  dif-  |J 
ferent.  When  I  first  advanced  this  opinion  t 
to  Omer  Simeon,  certainly  one  of  the  top  i 
living  jazz  clarinetists,  he  disagreed.  He  was  ■<_ 
convinced  that  the  only  difference  was  in  j 
the    fingering.    (He    realized    though,  on 
thinking  it  over,  that  most  of  the  great  New  j 
Orleans  clarinetists,  both  living  and  dead,  I 
used  the  Albert  system,  but  he  had  never  b 
wondered  deeply  as  to  the  reason.) 

Sidney  Bechet  advised  his  protege,  Bob 
Wilber,  to  study  the  Boehm  system,  since  i 
it  was  so  much  more  easily  learned  and  { 
played — the  inference  being  that  in  Bechet's 
opinion    also,    the    musical    output    of   the  ■ 
respective  systems  was  not  significantly  dif- 
ferent.   And  when  I   tried  to  describe  to 
Darnell  Howard  the  differences  I  think  are 
present  in  the  respective  systems,  his  reply 
was:    "It's   all   in   the   man."   Cecil  Scott 
formerly     played     Albert     system,     but  a 
few  years  ago  changed  to  Boehm,  and  he  t 
feels  he   can  do  anything  on  it   that  he 
formerly  did  on  the  Albert. 

But,  some  other  clarinetists  support  my  j 
view  that  there's  more  to  it  than  a  dif-  k 
fcrence  in  fingering.  Prince  Robinson  nor-  [ 
mally  plays  Albert,  but  also  can  play  Boehm ; 
he  says  he  has  never  been  able  to  get  what 
he   considers   a   satisfactory  jazz  perform- 
ance from  the  Boehm.  And  when  it  became 
{Continued  on  Page  17  )  u 


What  follows  is  a  statement  by  Nat 
Hentoff,  Down  Beat  columnist,  printed  at 
his  request  as  a  reply  to  Changer  Editor 
Keepnews'  article.  That  article,  published 
last  month,  was  in  turn  an  answer  to 
Hentoff's  piece  in  a  recent  issue  of  the 
Beat,  entitled  "2  Very  Bad  Jazz  Units." 


Orrin  Keepnews'  essay,  Down  Beat 
Foams  at  the  Mouth,  in  the  March  Record 
Changer,  was  an  interesting  example  of 
I  verbal  dyspepsia,  but  otherwise  was  rather 
barren  in  facts  and  logic. 

To  answer  Mr.  Keepnews  as  briefly  as 
possible : 

Anything  I  have  to  say  about  the  Janis 
band  applies  equally  to  the  Dixieland 
Rhythm  Kings  of  Dayton,  Ohio.  And  that's 
why  they  did  not  receive  more  extensive 
analysis  in  the  column. 

The  reason  for  my  use  of  anonymous 
quotes  is  that  most  musicians  are  wary  of 
their  critical  opinions  appearing  in  print. 
Recording  directors  and  critics  of  opposite 
persuasions  have  frequently  been  known  to 
discriminate  against  dissidents. 

The  trombonist  quoted  at  the  beginning 
of  the  column  has  allowed  his  name  to  be 
used.  He  is  J.  C.  Higginbotham.  The  man 
behind  the  bar  was  the  manager  of  the 
Savoy,  Steve  Connolly,  who  has  been  a 
bulwark  of  jazz  in  Boston  for  over  a 
decade.  Other  musicians  critical  of  Janis 
have  included  jazzmen  of  all  ages  and 
styles.  Their  reaction  is  not  part  of  a 
mythical  whispering  campaign,  but  an  in- 
evitable reaction  of  the  devotedly  proficient 
to  the  inflatedly  incompetent. 

Does  any  one  know,  incidentally,  of  any 
jazzman — aside  from  those  on  Circle 
Records'  roster — who  has  publicly  or  pri- 
vately expressed  any  respect  for  Janis' 
music? 

I'm  surprised  Keepnews  finds  my  distinc- 
tion between  passive  and  active  listening  so 
difficult  to  understand.  Listening,  like  read- 
ing or  looking,  can  be  a  creative  activity.  It 
has  to  be  if  the  listener  or  reader  or  viewer 
is  honestly  interested  in  receiving  the  com- 
munication of  the  artist. 

Passive  listening,  in  the  musical  sense, 
therefore,  means  listening  without  musical 
discrimination  and  without  knowledge  of, 
or  interest  in,  the  techniques  and  aims  of 
the  musicians  involved. 

Active  listening  required  a  listener  who 
is  sufficiently  concerned  with  the  future  of 
jazz  to  have  learned  enough  about  its 
physiology  and  communicative  potentialities 
to  determine  whether  a  band  is  creative 
rather  than  imitative,  in  or  out  of  tunc, 
otherwise  musically  adult  and  whether, 
therefore,  it  deserves  support. 

Since  I  am  limited  to  comparatively  few 
words  in  this  rebuttal,  my  opportunity  to 


hentoff  exfoliates 


expand  what  Keepnews  refers  to  as  my 
psychiatric  and  telepathic  proclivities  is 
non-existent.  Any  time  the  Changer  likes, 
however,  I'll  be  glad  to  exfoliate  at  the 
necessary  length.  In  the  meantime,  look 
around  the  Central  Plaza. 

My  reporting  on  the  departure  of  Danny 
Barker  was  not  distorted.  Who  are  the 
"More  Impartial  Sources"  who  have  it  that 
Barker's  exit  was  "simply  a  matter  of  the 
familiar  story  of  the  tensions  of  band 
discipline"?  (This  Keepnews  is  real  good  at 
anonymous  sources. )  Danny  repeatedly 
tried  to  show  the  members  of  the  front  line 
their  rudimentary  mistakes.  They  repeatedly 
clung  to  their  clinkers.  Eventually,  as  any 
honest  musician  would  have,  Danny  quit  in 
disgust. 

As  for  my  reference  to  the  charlatans  in 
Dixieland,  it  is  indeed  the  jazz  traditional- 
ists who  are  having  a  tough  time  support- 
ing themselves  through  their  music.  Their 
imitators,  however,  are  doing  quite  well. 

Paul  Barbarin  has  a  fine  New  Orleans 
band  that  would  like  to  come  East;  Bill 
Russell  has  recorded  other  valid  New 
Orleans  units  for  his  American  Music  label, 
none  of  which  groups  is  doing  at  all  well 
economically.  Jazzmen  like  Buster  Bailey 
and  Joe  Thomas  in  New  York  have  a  diffi- 
cult time  finding  record  dates  and  steady 
gigs- 

Keepnews  asserts,  to  continue  with  his 
article,  that  "the  learnedness  or  stupidity 
of  a  particular  audience  are  entirely  irrele- 
vant to  any  judgment  of  values."  (Italics 
his.) 


Certainly,  if  a  band  is  bad,  it's  inade- 
quate no  matter  how  oriented  or  unoriented 
the  audience  is.  But  the  caliber  of  an 
audience  is  vitally  important  in  a  larger 
sense,  and  that's  why  I  emphasized  the 
quality  of  Janis'  general  audience  in  the 
column. 

Any  one  concerned  with  jazz  or  con- 
temporary music  of  any  form  has  inevitably 
to  be  concerned  with  the  quality  of  its 
audience  at  any  given  time.  Music  is  com- 
munication. The  more  aware  the  audience, 
the  more  capable  it  is  of  understanding 
what  the  musicians  want  to  convey — the 
more  kinetic  encouragement  the  musicians 
will  receive.  And  often,  an  actively  par- 
ticipating audience  will  spur  an  artist  to 
unprecedentedly  higher  creative  accom- 
plishments. 

My  column,  then,  was  written  because  of 
my  concern  that  sections  of  the  jazz 
audience  are  being  cozened  into  accepting 
musical  mediocrity  under  the  guise  of  sup- 
porting the  "youth  movement  in  jazz." 

I  believe  that  there  is  room  for  neoclassi- 
cism  in  jazz,  as  Wilder  Hobson  terms  it. 
I  do  not  believe,  however,  it  will  ever  be 
possible  again  to  speak  in  the  New  Orleans 
idiom  with  the  vigorous  authority  and  lyric 
beauty  of  the  original  New  Orleans  classi- 
cists. 

It  has  not  been  possible  yet,  in  the  whole 
history  of  the  arts,  to  remove  a  clearly 
delineated,  original  art  form  from  its  tem- 
poral, sociological  and  economic  context 
and  expect  it  to  reattain  or  surpass  its 
previous  creative  heights  in  that  specific 
form. 

Just  as  a  contemporary  composer  would 
greatly  delimit  whatever  gifts  he  had  if  he 
restricted  himself  to  the  language  of  Bach 
and  Mozart,  so  a  young  jazzman  encumbers 
himself  with  gratuitous  strictures  if  he 
plays  only  in  the  New  Orleans-Dixieland 
idiom. 

Musicians,  however,  like  Ephy  Resnick, 
(Continued  on  Page  ]5) 


keepnews  is  unimpressed 


We  have  printed  Nat  Hentoff's  comments  on  my  comments  on  his  comments, 
which  appear  on  this  page,  as  a  courtesy  to  the  Down  Beat  columnist,  who 
curiously  enough  seems  to  feel  that  somebody  has  abused  him. 

He  seems  quite  neglectful  of  the  fact  that  it  was  his  own  vicious  and  un- 
supported flailing  about  with  that  blunt  saw  he  "mistakenly  considers  a  rapier  that 
started  the  whole  mess.  It  is  interesting  to  see  that  this  excitable  fellow  can  make 
some  show  of  presenting  critical-type  language,  in  addition  to  that  mad-dog  tech- 
nique, but  I'm  afraid  that  this  relatively  minor-key  communication  of  his  comes 
along  much  too  late  to  impress  me  in  the  slightest. 

Hentoff  rambles  a  bit  about  "neo-classicism"  and  gets  semi-mystical  about  the 
effects  of  hep  audiences  on  musicians,  but  an  awful  lot  of  what  he  has  to  say  is 
lamentably  far  from  the  original  point.  That  original  point,  lest  we  forget,  is  that 
he  unloaded  a  completely  reprehensible  column  in  which  he  attacked  a  couple 
of  bands,  using  over-charged  language  in  lieu  of  anything  even  faintly  resembling 
fair  critical  argument.  Nothing  conciliatory,  or  pedantic  that  he  chooses  to  write  to 
us  now,  and  no  comments  he  can  make  about  how  I  may  have  ruffled  his  suddenly 
sensitive  feelings,  can  alter  the  fact  that  he  wrote  a  dirty  piece  and  the  damage 
is  done. 

My  fight  with  Hentoff  was  a  matter  of  ethics,  more  than  jazz  criticism.  As  I 
noted  in  the  first  place,  if  he  had  merely  expressed  his  dislike  of  their  music,  in 
the  comparatively  gentlemanly  tones  he  seems  able  to  use  on  occasions  in  his 
"rebuttal,"  there  would  have  been  no  fight  to  begin  with.  But  he  chose  to  rant 
and  rave,  and  the  Beat  chose  to  splash  it  on  the  front  page,  and  nothing  can 
absolve  him  and  his  editors  of  the  responsibility  for  that. 

(Continued  on  Page  17  ) 
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bix  or  louis 


(Continued  from  Page  3) 

phones  to  one  for  The  Wolverines,  Hender- 
son replaced  Hartwell's  clarinet  solo  (the 
second  chorus)  with  a  three-way  sax-chorus 
and  Beiderbecke's  cornet  solo  (the  fifth 
chorus)  with  a  three-way  trumpet-chorus. 
It  is  with  the  third  chorus  (taken  by  John- 
son on  tenor  sax  for  The  Wolverines)  that 
Armstrong  gets  to  solo.  He  plays  a  sensa- 
tional chorus  (brilliant  in  tone,  savage  in 
power,  almost  primitive  in  rhythm),  a  solo 
as  typical  of  the  1924  Armstrong  as  that  by 
Bix  (simple  but  sinuous,  soft  but  not  sweet) 
is  characteristic  of  Beidcrbecke.  The  dif- 
ference between  Bix  and  Louis  here  is  in 
essence  the  difference  between  white  and 
Negro  jazz. 

Beiderbecke  and  Armstrong  recorded 
Sweet  Sue  five  years  apart,  Bix  with  White- 
man  in  1928  and  Louis  with  his  own  band 
in  1933.  (It  was  not  until  much  later  that 
he  cut  two  other  numbers,  Coquette  and 
Sugar,  which  Bix  had  made  with  White- 
man.  )  Whereas  the  group  Louis  used  here 
was  exactly  the  size  of  Henderson's,  White- 
man's  orchestra  was  nearly  four  times  as 
large  as  The  Wolverines.  Symptomatic  is  the 
fact  that,  while  Louis  opens  and  closes 
Sweet  Sue  at  a  jump  tempo,  Whiteman 
begins  and  ends  it  at  a  drag  tempo.  Arm- 
strong sings  a  vocal  chorus  at  the  start  (out- 
shining the  Whiteman  brass),  cuts  then  to 
half-time  for  a  viper-language  vocal  from 
Bud  Johnson  (preferable  at  least  to  Jack 
Fulton),  and  returns  finally  to  double-time 
for  his  trumpet  chorus  (at  the  same  point 
that  Bix  takes  his,  except  that  after  it 
Whiteman  returns  to  half-time  and  adds  an 
elaborate  retard-ending).  Although  these 
recordings  make  one  acutely  aware  of  what 
Bix  had  to  contend  with  and  of  what  Louis 
occasionally  asks  us  to  accept,  they  also 
serve  to  present  these  two  musicians  at  the 
peak  of  their  powers.  Here  is  the  Bix  of 
Copenhagen  four  years  and  four  months 
later — the  man  is  mature  but  the  style  is  the 
same.  Here  too  is  the  Louis  of  Copen- 
hagen— all  the  fire  is  still  there  but  it  is 
now  under  complete  control. 

One  thing  Beiderbecke  and  Armstrong 
always  shared  was  the  affection  and  the  ad- 
miration of  Hoagy  Carmichael.  Hoagy  com- 
posed Riverboat  Shuffle  for  Bix  and  con- 
tended that  nobody  could  play  Stardust  like 
Louis.  In  1930  Carmichael  gathered  a  re- 
cording group  around  Bix  and  made 
(among  other  things)  three  tunes  with 
which  Louis  was  also  becoming  associated 
in  the  mind  of  the  public:  Rockin'  Chair 
(first  recorded  by  Armstrong  in  1929  with 
Hoagy  helping  on  the  vocal),  Bessie  Couldn't 
Help  It  (recorded  by  Armstrong  in  1930), 
and  Georgia  On  My  Mind  (recorded  by 
Armstrong  in  1931).  Because  both  Bix  and 
Louis  cut  Bessie  the  same  year,  it  affords 
the  best  opportunity  of  all  to  compare  the 
two  men  at  the  close  of  Beiderbecke's  career 
(just  as  Copenhagen  did  for  the  start).  On 
hearing  the  next  sides  the  first  thing  one 
observes  is  probably  that,  though  the  pattern 
is  nearly  identical  on  each,  Bix  has  only 
sixteen  bars  altogether  (eight  at  the  begin- 
ning and  eight  at  the  end)  while  Louis  has 
eighty-four  out  of  one  hundred  and  thirty- 
six  to  himself.  Nothing  could  more  truly 
reflect  their  relative  fortunes  at  this  point 
than  the  fact  that  on  the  same  selection 
Louis  should  enjoy  more  than  sixty  percent, 
and  Bix  less  than  six  percent,  of  the  solo 
work.  Interesting  as  is  the  playing  of  Joe 
Venuti,  Bud  Freeman,  Jimmy  Dorsey,  and 
particularly  Jack  Tcagarden  with  Hoagy,  or 
that  of  Teddy  Hill  and  particularly  J.  C. 


Higginbotham  with  Louis — exciting  as  are 
the  vocals  by  Carmichael  and  Armstrong 
themselves — it  is  Beiderbecke's  work  that 
really  makes  the  first  record  just  as  it  is 
Armstrong's  that  makes  the  second.  Dif- 
ferent as  they  are  even  here,  Bix  and  Louis 
suggest  somehow  that  there  can  be  moments 
when  white  jazz  becomes  almost  indis- 
tinguishable from  Negro. 

How  would  Bix  and  Louis  play  if  each 
had  a  band  of  his  own  choosing  (not  a  big 
swingband  but  a  small  jazzband)  and  each 
could  pick  the  tune  he  was  to  play  (nothing 
like  Sue  or  Bessie  but  something  like  Baby 
or  Copenhagen)  ?  The  question  is  easy  to 
answer:  they  would  play  precisely  as  they 
do  on  Royal  Garden  Blues,  recorded  by  Bix 
Beiderbecke's  New  Orleans  Lucky  Seven  in 
1927  and  by  Louis  Armstrong's  All  Stars  in 
1947.  Twenty  years  intervened  between  the 
Bix  session  and  the  Louis  concert,  but 
Royal  Garden  altered  very  little.  To  be  sure, 
the  Lucky  Seven  open  and  close  with  en- 
semble while  the  All  Stars  give  Cary  the 
intro  and  Catlett  the  tag.  Also,  the  clarinet 
and  bass  solos  are  interchanged  as  are  the 
trumpet  and  trombone  solos.  Again,  the  All 
Stars  take  two  choruses  for  every  one  by  the 
Lucky  Seven.  Such  changes  are  neither  pro- 
found nor  significant.  What  is  important  is 
the  difference  between  Armstrong  and 
Beiderbecke,  most  apparent  of  all  here  per- 
haps where  the  two  play  primarily  to  please 
themselves.  If  at  first  they  sound  more 
similar  here  than  elsewhere,  the  true  distinc- 
tion will  reveal  itself  upon  repeated  listen- 
ings. Pay  particular  attention  to  the  way 
these  two  lead  the  ensemble  improvisation 
and  to  the  way  they  take  their  breaks.  It  is 
not  surprising  that  their  solos  differ  so.  The 
dissimilarity  of  their  work  in  the  collective 
choruses  is  the  key  to  the  difference  in  par- 
ticular between  Bix  and  Louis,  to  the  dis- 
tinction in  general  between  the  two  kinds 
of  jazz.  
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Last  month  we  discussed  what  appears  to 
be  a  completely  unknown  and  undocu- 
mented source  of  masters  used  on  a  group 
of  labels  including  Olympic,  Majestic,  Sym- 
phony and  Phantasie  Concert,  Lyric, 
Melody,  Black  Swan,  and  possibly  Opera- 
phone  and  others  like  Globe  (not  the  Grey 
Gull  affiliate).  We  made  the  assumption 
that  Olympic  was  the  originator  of  these 
masters  since  all  the  labels  showed  no 
master  numbers  on  the  label  or  in  the  wax, 
but  all  showed  the  Olympic  catalog  number 
in  the  wax  even  though  the  others  had  dif- 
ferent catalog  numbers  on  their  labels  in 
most  cases. 

Space  did  not  permit  our  discussing  those 
issues  on  these  same  labels  where  real  master 
numbers  do  appear.  But  before  carrying  on 
we'd  like  to  mention  one  more  instance  of 
titles  turning  up  with  Olympic  catalog  num- 
bers appearing  in  the  wax.  This  is  on 
Banner  1020  which  couples  Sal-O-May 
(15132-B)  by  Yerkes  Musical  Bell  Hops 
with  Who  Believed  in  You  (151237-B)  by 
Irving  Weiss  and  his  Ritz-Carlton  Orches- 
tra. The  "master"  of  the  latter  title  appears 
exactly  as  shown  with  digit  3  crossed  out. 
The  first  side  is  apparently  from  Olympic 
1513,2  and  the  other  from  15127. 

The  issues  having  actual  master  numbers 
may  or  may  not  represent  a  different  source 
of  material  than  those  with  the  Olympic 
catalog  numbers.  The  numbers  are  three 
digit  ones  and  are  usually  prefixed  with 
the  letter  c.  If  it  wasn't  for  this  letter  they 
might  be  either  Cameo  or  the  Paramount 
group  in  origin.  However  we  cannot  recall 
ever  seeing  this  prefix  on  the  masters  of 
those  two  groups.  Besides  those  labels 
already  connected  with  the  Olympic  catalog 
number  "masters,"  we  now  have  to  add 
Cardinal  and  Clarion  (pre-Columbia  af- 
filiate). 

The  first  example  of  these  masters  is 
Phantasie  Concert  14262,  reported  by  Dick 
Holbrook  of  Bedford,  N.  Y.  This  is  Rosie 
Cheeks  (c  745-1)  as  by  the  Colonial  novelty 
Orchestra  and  Moon  River  (c  725-1  )  as  by 
Rudy  Graham's  Novelty  Orchestra.  An- 
other is  Phantasie  Concert  17201  which 
couples  Dangerous  Blues  (c  731-3)  and  I 
Want  Some  Lovin'  Blues  (c  747-2)  by 
Josephine  Baker.  George  H.  Moss,  Jr.  of 
Sea  Bright,  N.  J.  reported  this  one  and  he 
thinks  it  is  her  first  record  and  also  the 
rarest.  The  music  is  by  a  small  colored  jazz 
band  according  to  George. 

Bert   Whyatt  of  England   furnishes  data 

(Continued  on  Page  16  ) 


some  early  throwaways 
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CTOR  RECORDS 

OtTHOPHONlC  RECORDING 
NOVEMBER  1931 


The  RCA  Victor  Company 

announces  the 

Long-Playing  Record 


This  development  marks  an  epoch 
in  the  history  of  recorded  music! 
It  makes  possible  the  playing  of 
extended  orchestral  works  .  .  . 
an  orchestral  suite  ...  an  act  from 
an  opera  ...  a  complete  symphony 
.  .  .  from  a  single  disc!  Without 
compromise  to  the  high  standards 
of  Victor  recording,  the  LONG- 
PLAYING  RECORD  preserves  the 
continuity  of  the  music  and  the 
composer's  message;  liberates  the 
artist    from    the    confining  time- 


DR.  STOKOWSKJI  INSPECTS 
LONG  PLAYING  RECORD 


limit  of  a  three  or  four  minute 
record,  and  enhances  the  enjoy- 
ment of  recorded  music  a  hundred- 
fold. Hear  these  amazing  new 
records  at  your  earliest  opportunity 
.  .  .  you  will  be  completely  fas- 
cinated by  them.  A  few  of  the 
compos  iti 
PLAYI 
below, 
thoven 
Stokow 
Orchest 


(JtharnnioB 


SifSS 


LONG-PLAYING  RECORDS 


10-inch,  List  Price  $1.50  each 
Salon  Suite  No.  1 

Victor  Salon  Orchestra 
Rhapsody  in  Blue  (Gershwin) 

Paul  Whiteman's  Orchestra 
Victor  Prize  Selections — Nocturne, 
March,  Song  of  Bayou 

Victor  Concert  Orchestra 
Orchestral  Suite — Kamennoi-Ostrow, 

Liebestraum,  In  a  Persian  Market 
In  a  Chinese  Temple  Garden 

Victor  Concert  Orchestra, 
10-inch,  List  Price  $1.75  each 
Victor  Herbert  Melodies  Nos.  1  and  2 
Victor  Concert  Orchestra  and 

Victor  Salon  Group 

Friml  Melodies — Suite  No.  1 

Rudolf  Friml- Victor  Salon  Orchestra 

and  Victor  Salon  Group 
Foster  Melodies — Suite  No.  1  \ 
Nat  Shilkret  and  the  Victor  Salon  Group/ 
Schubert  Melodies — Suite  1  \  i  ieng 

John  McCormack  and  Victor  Salon  >  i^Asin 

Orchestra  and  Group]  lj"*i>lu 
Gotterdammerung — Siegfried's  Rhine  J 

Journey  and  Funeral  March  >  L-4508 

Albert  Coates-Symphony  Orchestra  J 
12-inch,  List  Price  $3.00  each 
Symphony  No.  4  in  B  Flat  Major  \ 

(Beethoven,  Op.  60)  J  L- 11 600 

Pablo  Casals  and  His  Orchestra; 
Cavalleria  Rusticana    (Mascagni)  jL-11601 
La  Seal  a  Company  of  Milan  J  L- 11602 
JL-11603 


L-24000 


L-24001 


L-24002 


L-4500 
L-4501 
L-4506 
L-4507 

L-4502 
L-4503 

L-4504 
1-4505 


Peer  Gynt  Suite  (GrieJ 
Eugene  Goosaens—  a 
H.  M.  S.  Pinafore  (Gil 
D'Oyly  CJ 

10-inch,  List! 
Carmen  Suite  (Bizet)  I 
Leopold  Stokowski— Phi 
Petrouchka  Suite  (Strf 
Serge  Koussevitzkl 
Hungarian  Rhapsody  Vm 
Invitation  to  the  Waltaf 

Carneval  Overture  (Dfl 
Fairy  Tales  (Suk)  SlaJ 
in  G  Minor  (Dvorak! 
Frederick  Stock! 
Boris  Godounow — Fare| 

of  Boris 
Don  Quichotte — Finale! 

12-inch,  List  I 
Sonata  in  B  Flat  Minor] 

Symphony  No.  5  in  C  P 
Leopold  Stokowski-Pb 
La  Grande  Paque  Rues 

Korsakow) 
Capriccio  Italien  (Tsc 
Leopold  Stokowski-Pl 
Symphony  No.  4  in  D  1 
Arturo  To9canini-Ph.il 
Symphony  Or< 
Nutcracker  Suite  (Tsc 
Leopold  Stokowski-Ph 


+         ELECTRICALLY  W  RECOUPED 

*  RECORDS 

MAMUMCTUUBiy  DICCA  RICOHDS  la,.,  N|W  YORK 

 NEW  POPULAR  RECORDS   


400«5    DONT  GIVE  UP  THE  SHIP 

(From  "Shlpmmta  Forer«r")  FT-VC. 
TWENTY  FOUR  HOURS  A  DAY 
(From  "Sweet  Surrender")  FT-VC. 

Ted  Ruuell  and  hi*  Orchestra 

40066    HERE'S  TO  ROMANCE 

(From  "Here's  To  Romance")  FT-VC. 
AT  YOUR  SERVICE  MADAME 

(From  "Stars  Over,  Broadway")  FT-VC. 
Ted  Russell  and  his  Orchestra 


40067    I'D   LOVE  TO   TAKE  ORDERS 
FROM  YOU — FT-VC. 
I'D  RATHER  LISTEN  TO  YOUR 
EYES — FT-VC. 
(Both  from  "Shipmates  Forever") 

The  Top  Hatters 
40069    BARNACLE  BILL  THE  SAILOR 
— FT-VC. 

Dick  Coy  and  his  Racketeers 
HAND  ME  DOWN  MY  WALKING 
CANE — FT-VC. 

Hal  Denman  and  his  Orchestra 


NEW  HOT  RECORDS 

40068    HITCHY  KOO — F.T.  40070    SIC  'EM  TIGE — F.T. 

HE'S  A  RAG  PICKER — F.T.  SOUTH  AFRICAN  BLUES. 

The  Embassy  Rhythm  Eight  State  Street  Ramblers 


CHOOSE      THE      RECORD      OF      THE  I 


POPULAR  AND  STANDARD  RECORDS 


OM9    Abide  With  Me    Ptrsd  Voc   Frederick  Bier. 

40068  AMde  With  Me— Pip*  Organ.  Alexander  MaJoof. 
48061   Beautiful   bla   Of  Somewhere— Sacred  Voc 

Howard  *  Mitch  eL 

40066  Bi«   BatUr   And    In  Man — FT-VC — Wingy 

Mannone.    Winer  Mannone  ft  His  Orch. 
40060    Br**k  Th*  News  To  Mother— Voc  Charles 
Harrison. 

4*068    Dinah—  FT-Voc.  Refrain.    Brian  Lawranee  A 

Quaglino  Quartet. 
4*041    Good    Time  Mamma— Dane*.      Frlakr  Foot 

Jackson  A  Hie  Thumper*. 
40046    The  Guard*  Parade — FT-Voc  Refrain.  Sydney 

Kyte  A  Piccadilly  Hotel  Band. 
40044    Hard  Times  Stomp — FT.    Red  Perkins  A  Hin 

Dixie  Ramblers. 

40067  I'm   In  The  Mood  For  Love   (from  "ETery 
.  Night  At  Eight")— FT.    Ted  Ruaaell  A  Hin 

Orch. 

40046  I'm  Pop-Eye  The  Sailor  Man  (from  "Popeye 
The  Sailor") — Waltz- Voc  Refrain.  Sydney 
Kyte  A  Piccadilly  Hotel  Band. 

40069  I*  m    Slttin'    High    On    A    Hill    Top    ( from 

"Thank*  A  Million") — FT-VC  by  Nappy  La- 
mare.    Monnd  City  Blue  Blowers. 

40060  Jlnicle  Bells — FT-VC.      Wayne    Gregg.  Ted 

Russell  A  Hia  Orch. 

40061  Let  Us  Sine  An  Old  Time  Son*— Walts-V. 

Refrain.    Georgia  Accordion  Band. 
40048    Maxwell  Street  Stomp— Dance.      Frisky  Foot 

Jackson  A  Hia  Thumpers. 
40051    Nearer  My  God  To  Thee— Sacred  Voc.  Dennis 

Cooper. 

40068  Nearer  My  God  To  Thee— Pip*  Organ.  Alexan- 

der Maloof. 

40006  New  Jig  Rhythm— FT-Voc  Refrain.  The 
Bugle  Call  Raggers. 

00046  O'  Come  AD  Ye  Faithful— Sacred  Voc.  Cham- 
pion Sat?  red  Quartette. 

00060    O  Holy  Nlght^-fla-red  Voc   Charles  Harrison. 

0*044  OH  Man  Bine*— FT.  Red  Perkins  *  His  Dixie 
Ramblers. 

40000  On  Treasure  Island  FT-VC  by  Nappy  Lamare. 
Mound  City  Blue  Blow  era. 


400S2  Onward  Christian  Soldiers — Sacred  Vcw.  Tbe 
Sanderson  Quartette. 

40061  Perfect  Day,  A— Voc    Norman  A  Tenrffl. 

40060  Red  Saib  In  The  Sunset— FT-VC  by  Nappy 

Lamare.     Mound  City  Blue  Blowers. 

40047  Runnin'    Wjld— Instr.    Blues.      James  Cole's 

Washboard  Four. 
40064    Sailing   Along   To  Hawaii — Hawaiian.  Two 
Islanders. 

40056  Santa    Clans    Is    Cumin'    To   Town— FT-VC. 

W.  Gregg.    Ted  Russell  A  Hi*  Orch. 

40054  Shake  That  Thing— FT-VC  by  Wingy  Man- 
none.    Wlngy  Mannone  A  Hi*  Orch. 

40046  Shine— FT-VC.  Brian  Lawranee  A  Quaglino 
Quartette. 

40048  Silent  Night,  Holy  Night — Sacred  Voc.  Cham- 

pion Sacred  Quartette. 

40046  Singin'   In   The  Rain— FT-VC.      Brian  Law- 

ranee A  Quaglino  Quartette. 

40062  Some    Do    And   Some    Don't — FT.  Blythe's 

Blue  Boys. 

40049  Star    Of    The  East— Sacred    Voc.      Baer  A 

Moeller. 

40047  Sweet    Lizile— Tnstr.    Blues.      James  Cole's 

Washboard  Four. 

40062  Tack  It  Down — FT.    Blythe's  Blue  Boys. 

40063  Temptation  Rap — FT.  The  Bugle  Call  Raggers. 
40059    Thanks  A  Million  (from  "Thank*  A  Million") 

— FT-VC  by  Nappy  Lamare.     Mound  Citv 

Blue  Blowers. 
40058    Tiger    Rag — One    Step-Voc.    Refrnin.  Brian 

Lawranee  A  Quaglino  Quartet. 
40054    Up  The  Country— FT-VC  by  Wingy  Mannone. 

Wingy  Mannone  &  Hi*  Orch. 

40064  Washington  And  Lee  Swing — Hawaiian.  Two 

Islander*. 

40066  Weary  Blues— FT. T  Wingy  Mannone  A  His 
Orch.  . 

40061  When  It's  Lamplightin'  Time  In  The  Valley— 

With  Voc  Refrain.  Georgia  Accordion  Band. 

40057  You   Are  My   Lucky   Star    (from   "Broadway  ^ 

Melody  of  1986")—  FT.  Ted  Russell  A  Hi*  ft 
Orch.  V 
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HOT  DANCE 

3178  I'd  Rather  Lead  a  Bead — Fox  Tret 

l-et  Yourself  Go — Fox  Trot  luay  Berigaa  aad  bis  ley 

Both  from  "Follow  the  Fleet" 

3170  I'm  Putting  All  My  Eggs  ia  Ome  Basket — Fern  Tret    Frem  "Fellow  the  Fleet" 
I  Hope  Gabriel  Like*  My  Maeie — Fes  Tret 

Staff  Sexfek  amd  ki>  Onyx  Club  Bey* 

3169     I'se  a  Muggin' — For  Tret 

I'»e  a  Muffin'  Musical  Number*  Game     Fax  Tret 

Staff  Smith  and  hi*  Oayx  Club  Bay* 

3171  Nickel  in  the  Slot — Fox  Trot 

Swing,  Brother,  Swing — Fox  Tret  Wiagy  Maaaoao  Orchestra 

3172  SUr  Dust — Fox  Trot 

Wrap  Your  Troubles  ia  Dreams  (And  Droem  Yeur  Troubles  Awey) — Fox  Trot 

Louis  Arsn strong  Orchestra 

3179  It's  Been  so  Long  Fox  Tret      From  "The  Great  Ziegfeld" 

Swing,  Mr.  Charlie— Fox  Troi  Bwaay  Berigaa  aad  bis  Bays 

3180  Memories  of  You — Fox  Trot 

You're  Lucky  to  Me — Fox  Trot  Levis  Araastreag  Orchestra 

3181  Keepin'  out  of  Mischief  Now — Fox  Trot 

Lewd,  You  Made  the  Night  too  Lea*- — Fox  Trot        Louis  A  mistreat  Orchestra 


HOT  DANCE 


2934  About  a  Quarter  to  Ninc-KT  Mannone  Orcb. 

3125  All  of  Me-FT  Louis  Armstrong  Orch. 

3138  Arkansas  Blues-FT  Goofiis  Five 

3008  Basin  Street  Blues-FT  Armstrong  Orch 

2945  Battleship  Kate  Wilbur  Sweat  man  Orch. 

3085  Beau  Koo  Jack-FT  Armstrong  Orch. 

3161  Because  My  Baby  Don't  Mean  "Maybe"  Now!-FT 

Venutl  Orch. 

3012  Beggars  Blues-FT  Bonny  Greer  Orch. 

3025  Bessie  Couldn't  Help  It-FT  Armstrong  Orch. 

3136  Between  the  Devil  and  the  Deep  Blue  Sca-FT 

Louis  Armstrong  Orel). 

3115  Black  and  Blue-FT  Armstrong  Orch. 

2963  Black  Coffee-FT  Wingy  Mannone  Orch. 

2938  Black  Gal  Clarence  Williums  Orel). 

3115  Blue  Aoain-FT  Armstrong  Orch 

3100  Blue  Minor-KT  Chick  Wehh  Orch 

3011  Blue  Room.  The-FT  Vchutl's  Itlue  Four 

3124  Blue,  Turning  Grey  Over  You-FT    Armstrong  Orch. 

3072  Body  and  Soul-FT  Armstrong  Orch. 

2965  Body  and  Soul-FT  Henry  Allen  Orch. 

3158  Broken  Record,  The-FT  Mannone  Orch. 


2982  Chasing  Shadows-FT  Putney  Dandrldge  Orcb. 
3006  Cheek  to  Cheek-PT  Oandrldge  Orch. 
3010  Clarinet  Marmalade-FT  Trumhauer  Orch. 
3025  Dallas  Blues-FT  Armstrong  Orcb. 
3009  Dinah-FT  Armstrong  Oreh. 
2998  Dinah  Lou-FT                         Henry  Allen  Orch. 

3082  Double  Trouble-FT  Dandrldge  Oreh. 

3083  Eeny  Meeny  Miney  Mo  FT  Dandrldge  Oreb. 
2963  Every  Little  Moment-FT  Wingy  Mannone  Oreh. 
3071  Every  Now  and  Then-FT  Mannone  Oreb. 
2914  Fare-Thee-Well,  Annabelle-FT  Wingy  Mannone  Oreb. 
3074  Feelin'  No  Pain-FT  Mole'i  Molen 
3148  Fireworks-FT  Louis  Armstrong  Orcb. 
2945  Florida  Blues,  The  Wilbur  Sweatman  Oreh. 
2938  Foolish  Little  Girl  Like  You,  A  C.  Williams  Oreh 
3160  Four  String  Joe-FT  Venutl  Itlue  Four 
3023  From  the  Top  of  Your  Head-FT  Mannone  Orch 
2956  Get  Rhythm  in  Your  Feet  FT  Henry  Allen  Orcli. 
3073  Georgia  on  My  Mind-FT  Armstrong  Orcli 
3125  Home-FT                         Louis  Armstrong  Oreh. 

2983  Hooking  Cow  Blues,  The  Wilhur  Sweatman  Orch. 
3102  I  Ain't  Got  Nobody-FT  Armstrcng  Oreh 
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VOCALION  RECORDS 


HOT  DANCE  — Continued 


2913 
2958 
2958 
3146 

3100 
3097 
3112 
3084 
3072 

2956 
2933 
3007 
3134 
3082 
3084 
2973 
2913 
3006 
3070 
3071 
3135 
2997 
3161 
3137 
3073 
2991 
3114 
2934 
2990 
3147 
3113 
3122 
2989 

3101 
3026 
3112 
2989 
2972 
3137 
2927 
3146 
2935 
3134 
3024' 
3124 
3074 
3085 


I 
I 
I 

If 
I 
I 
I 

ri 


I  Believe  in  Miracles-FT  Wlngy  Mannone  Orcb. 
Can  See  You  All  Over  the  Place  Williams  Orch. 
Can't  Think  of  Anything  But  You  Williams  Orch 
Feel  Like  a  Feather  in  the  Breeze-FT 

Art  Karle's  Boys 
It  Ain't  Love-FT  Chick  Webb  Orch. 

Found  a  Dream-FT  Allen  Orch. 

Gotta  Swing-FT  Calloway  Orch. 

Live  for  Love  Dixieland  Jazz  Land 

I  Be  Glad  When  You're  Dead, 
You  Rascal  You-FT  Armstrong  Orch. 

I ' I i  Never  Say  "Never  Again"  Again-FT  Allen  Orch. 
in  Love  Ail  Over  Again  Wingy  Manncne  Orch. 
in  the  Mood  for  Love  FT  Dandridge  Orch. 
Shooting   High-FT  Mannone  Orch. 

on  a  See-Saw-FT  Dandridge  Orch. 

Sittin'  High  on  a  Hill  Top-FT  Dixieland  Band 

Blue  Blowers 
The-FT  Wingy  Mannone  Orch. 

a  Lovely  Day?FT  Dandridge 
Feelin'  You're  Foolin'-FT  Mannone 


I'm 
I'm 
I'm 
I'm 
I'm 

Indiana-KT 
Isle  of  Capr 

Isn't  This  a  Lovely  Day?FT  Dandridge  Orch 

I've  Got  a  Feelin'  You're  Foolin'-FT  Mannone  Orch. 
I've  Got  a  Note-FT  Mannone  Orch. 

I've  Got  My  Fingers  Crossed -FT  Mannone  Orch. 
I  Wished  on  the  Moon-FT  Henry  Allen  Orch. 
Just  Like  a  Melody  Out  of  the  Sky-FT  Venutl  Orch. 
Keyhole  Blues-FT  Louis  Armstrong  Orch. 

Kickin'  the  Gong  Around-FT  Armstrong  Orch 
Lady  Luck  Blues-FT  Clarence  Williams  Orch. 

Lazy  River-KT  Armstrong  Orch. 

Let's  Spill  the  Bears  Wingy  Maruione  Orch. 

Let's  Swing  It-FT  Mannone  Orch. 

Lights  Out-FT  Art  Karle's  Boys 

Line-a-Jive-FT  Calloway  Band 

Little  Bit  Independent,  A  FT  Dandridge  Orch 
Little  Door,  a  Little  Lock,  a  Little  Key,  A  FT 

Mannone  Orch. 


Lonesome 
Lonesome 
Louisiana 
Love  and 


Moments-FT 
Road.  The-FT 
Liza-FT 
Kisses  FT 
Lulu'j  Back  in  Town  VI 
Melancholy  Blues-FT 
Milk  Cow  Blues 
Moon  Over  Miami-FT 
Mr.  Bluebird 
Music  Goes  'Round  and 
Nagasaki-]  T/ 
New  Tiger   Rag  FT 
New  Twister,  The-FT 
No  One  Else  But  You  FT 


Chick  Webb  Orch. 
Armstrong  Orch. 
Calloway  Band 
Mannone  Orch 
Wingy  Mannone  Orch. 
Louis  Armstrong  Orch. 
Clarence  Williams  Orch. 

Art  Karle's  Boys 
Putney   Dandridge  Orch. 
Around  FT  Mannsne  Orch. 

Dandridge  Orch. 
Louis   Armstrong  Orch. 

Mule'i  Molers 
Armstrong  Orcb. 


3122 
3159 
2914 
309S 
3160 
3159 
3097 
3158 
2990 
2997 
2965 
3083 
3012 
2957 
3102 
3024 
3149 

3099 
3026 
3149 
3006 
3148 
3147 
2972 
3136 
3011 
3098 
3023 
3007 
2927 
3009 
2998 
3101 
3138 
2983 
3010 
2957 
2982 
3114 
2991 
3113 
3070 
3123 
3135 
2935 
2933 
3099 
3123 
2973 


No  Other  One-FT  Putney  Dandridge  Orch. 

01'  Man  Mose-FT  Mannone  Orch. 

On  the  Good  Ship  Lollipop- FT  Wingy  Mannone  Orch. 
On  Treasure   Island -FT  Alien  Orch. 

Penn  Beach  Blues-FT  Venutl  Blue  Four 

Please  Believe  Me-FT  Mannone  Orcb. 

Red  Sails  in  the  Sunset-FT  Allen  Orch. 

Rhythm  in  My  Nursery  Rhymes-FT  Mannone  Orcb. 
Rhythm  Is  Our  Business-FT  Mannone  Orcb. 

Roll  Along  Prairie  Moon-FT  Henry  Allen  Orcb 
Rosetta-FT  Henry  Allen  Oreh. 

Santa  Claus  Came  in  the  Spring  FT  Dandridge  Oreh 
Saturday  Night  Function-FT  Sonny  Greer  Oreh 
She's  a  Latin  from  Manhattan  FT  Blue  Blower* 
Shine-FT  Armstrong  Orch 

Shine-FT  Dandridge  Orcb 

Since  My  Best  Gal  Turned  Me  Down  FT 

BLx  Beiderbecke  k  Gang 
Slipping  Thru  My  Fingers-FT  Dixieland  Jaza  Band 
Song  of  the  Islands -FT  Armstrong  Orcb. 

Sorry-FT  Rix  Beiderbecke  k  Gang 


St.  Louis  Blues 
Sugar  Foot  Strut-FT 
Suzannah-FT 
Sweet  and  Slow-FT 
Sweet  Savannah  Sue-FT 
Sweet  Sue  —  Just  You-FT 


Armstrong  Oreh 
Louis  Armstrong  Orcb. 

Art  Karle's  Boys 
Wingy  Mannone  Orch. 
Louis  Armstrong  Orcb. 
Venuti's  Blue  Four 


Take  Me  Back  to  My  Boots  and  Saddle-FT  Allen  Or 
Takes  Two  to  Make  a  Bargain-FT  Mannone  Oreh 
That's  What  You  Think-FT  Dandridge  Orcb 

There's  Gonna  Be  the  Devil  to  Pay  Williams  Oreh 
Tiger  Rag-FT  Armstrong  Orch 

"Truekin'  "-FT  Henry  Allen  Orcb 

True-FT  Chick  Webb  Oreh 

Wang  Wang  Blues,  The  FT  Goof  us  Five 

Watcha  Gonna  Do-FT  Wilbur  Bweatmau  Orch 

Way  Down  Yonder  in  New  Orleans-FT  Trumbauer  Or 
What's  the  Reason  FT  Blue  Blower* 

When  I  Grow  Too  Old  to  Dream-FT  Dandridge  Or 
When  Your  Lover  Has  Gone-FT  Armstrong  Orch 
Yama  Yama  Blues-FT  Clarence  Williams  Orcb 
You  Ain't  Livin'  Right-FT  Calloway  Oreh 

You  Are  My  Lucky  Star  FT  Mannone  Orch 

You  Hit  the  Spot-FT  Putney  Dandridge  Oreh. 
You  Let  Me  Down -FT  Wingy  Mannone  Oreb. 

You're  3  Heavenly  Thing  Putney  Dandridge  Oreb. 
You're  an  Angel  Wingy  Mannone  Oreb. 

You  Stayed  Away  Too  Long-FT  Dixieland  Jazz  Baad 
You  Took  My  Breath  Away  FT  Dandridge  Oreh. 
You've  Been  Taking  Lessons  in  Love-FT  Blue  Blowers 


RACE  RECORDS  (Hot  Dance  and  Blues) 


02996  Absent  Freight  Train  Blues 

03093  All  Worn  Out  and  Dry  Blues 

03003  Badly  Mistreated  Man 

03091  Banana  in  Your  Fruit  Basket 

03036  Bantain   Rooster  Blues 

02923  Bed  Springs  Bluis 

03068  Bio  Boat  Whistle  Johnnie 

03090  Big  80  Blues 

03144  Biting  Bug  Blues 
03143  Black  Ants  Blues 
03067  Black  Wouon  Blues 
031^0  Black  Widow  Spider 
02942  Blues  at  My  Door 
02930  Blues  Before  Daylight 
02969  Bo  Bo  Stcmp 
03080  Bottle  It  Up  and  Go 

03145  Bread  and  W.iter  Blues 
02925  Bricks  in  My  Pillow 
03036  Butcher  Shoo  Blues 
03IL0  Can't  Anybody  Tell   Me  Blues 
0315o  Caught  Us   Doing  It 
03106  Cocke. ed  World,  The  Minnie 
03165  Cold  Blooded  Murder  No.  2 


Alfoncy  Harris 
Willie  Reed 
Carl  Martin 
Bo  Carter 
Bernlce  Edwards 
George  Noble 
(Geecliiej  Temple 
Bumble  Bee  SIilu 
Memphis  Minnis 
Harry  Cliatmcn 
farr  with  Biackwell 
Leroy  Carter 
I'eette  WlieaUtraw 
Bumble  Bee  Slim 
Carr  k  Blacswell 
Mempnis  iui  Band 
Kid  Stormy  Weather 
Bumble  B^e  Slim 
Bern  ice  rewards 
Leroy  Carr 
Hokum  Boys 
Wallace  N.^ai  Havriii 
i<uni>!e  Bee  Slim 


03004  Crazy  About  You 
03079  Dancing   the   Blues  Away 
03020  Deep  Sea  Diver 

02969  Don't  Start  No  Stuff 

03002  Dan  t  Tear  My  Clothes 
03121  De  Your  Duty 

03049  Dozen,  The 

03092  Dusting  the  Frets 

03157  Eleven  Twenty-nine  Blue* 

03O92  Elm  Street  Woman  Blues 

02987  Evil  Devil  Blues.  The 

03003  Farewell  to  You,  Baby 

03005  Fattening  Frogs  for  Snakes 
03106  Field  Mouse  Stomp  Minnie 
03132  Flying  Crow  Blues 

02986  George  Street  Blues 

03079  Good   Do.ng  Daddy 

02979  Good  Grinder  Blues 

03047  Good   Morning  Judge 

02979  Good  Scuffler  Blues 

02978  Hood  Whiskey  Blues 

02931  Hang   It  on   the  Wall 

03O46  He's  in  the  Ring 


State  Street  Boys 
Big  Boy  Edwards 
Leroy  Henderson 
Carr  k  Blackwell 
State  Street  Boys 
Grant  k  Wilson 
State  Street  Boys 
Dallas  Jug  Band 
Carr  k  Blackwell 
Dallas  Jug  Band 
Johnnie  Temple 
Carl  Martin 
Bumble  Bee  811a 
Wallace  Night  Hawks 
Carl  Dart* 
Carr  k  Blackwell 
Big  Bey  Edwards 
Leroy  Henderson 
Carl  Martin 
Leroy  Henderson 
Peetle  WheaUtraw 
Charlie  Patton 
Memphis  Minnie 
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john  mc  andrew 


You  may  have  heard  of  the  TOPS  label 
which  some  of  the  chain  stores,  principally 
Woolworth's,  are  currently  exploiting  some- 
what in  the  manner  that  Crown's  Two  Hits 
for  Two  Bits  was  purveyed  in  the  same  out- 
lets in  the  early  '30s.  For  the  most  part,  they 
are  woeful  imitations  of  the  calamitous 
Johnny  Rays  and  Group  Singers,  but  for 
anyone  taking  the  time  to  plow  through  the 
49c  morass,  they  also  include  some  quite 
presentable  organ  solos  by  someone  called 
Beverly  Laine  and  you  may  find  Star  Dust, 
Exactly  Like  You,  Stumbling,  Begin  the 
Beguine,  The  Very  Thought  of  You,  Sep- 
tember Song  and  others,  on  45's  and  78's. 
More  interesting  is  that  Tops  has  acquired 
some  Pan-American  sides,  which  were 
superbly  recorded  three  or  four  years  ago, 
and  feature  John  Laurentz,  the  Columbo- 
type  singer,  doing  several  Columbo-type 
songs,  ably  backed  by  none  other  than  Joe 
Venuti's  orchestra,  although  Joe's  fiddle  is 
heard  only  occasionally. 

You  have  to  be  careful,  though,  since 
Tops  evidently  made  some  Laurentz  orig- 
inals, too,  with  pianist  Barclay  Allen  that 
are  passable  but  have  none  of  the  record- 
ing richness  of  the  ex-Pan- Americans.  They 
are  fairly  easy  to  spot,  however,  as  the 
word  Pan  and  the  original  P-A  catalog 
number  is  impressed  in  the  wax  of  Auf 
Wiedersehen,  My  Dear,  You  Call  It  Mad- 
ness, I  Surrender,  Dear,  Louise,  A  Little 
Love  A  Little  Kiss  and  My  Melancholy 
Baby.  If  you  like  Laurentz  well  enough,  the 
other  sides,  with  piano,  include  Blue  Skies, 
Blue  Moon,  Among  My  Souvenirs,  The 
Whole  World  Is  Singing  My  Song,  all  of 
them  competent  versions  of  fine  songs. 

You'd  have  to  go  into  complete  seclusion 
to  escape  Mantovani's  unaccountably  suc- 
cessful Charmaine,  but  as  usual  the  few 
better  Mantovani  releases,  and  I  mean  that 
relatively  only,  arc  already  consigned  to  the 
junkpiles.  One  is  a  workmanlike  12-inch 
version  of  the  mildly  a~"lauded  The  Dream 
of  Olwen;  another,  the  only  known  release 
of  the  theme  music  of  the  1945  film. 
Phantom  of  the  Opera  called  Lullaby  of  the 
Bells  (2  sides);  and  concert  versions  of 
Kashmiri  Song  and  Brahms'  Lullaby.  As  I 
listened  to  these  I  found  myself  wishing 
that  Victor  Young  had  done  them  in  the 
manner  of  his  impeccable  American  in 
Paris,  but  alas,  he  didn't.  Even  the  usually 
breathtaking  London  recording  is  quite 
ordinary  in  Olwen. 

One  highly  distinctive  and  delightful 
album  I  cannot  recommend  too  well  is  by 
the  wonderful  chamber  music  group,  The 
Gordon  String  Quartet,  doing  six  fine 
Jerome  Kern  songs  in  true  chamber  music 


style,  with  no  concessions  to  rhvthm  or  popu- 
lar style.  The  results  make  the  rich  Kern 
musical  tapestries  sound  as  if  they  had  been 
conceived  for  the  Victorian  drawing-room 
by  Mozart.  Unfortunatelv.  this  refreshing 
group  of  outstanding  renditions  is  Dracti- 
cally  unknown.  It  comes  in  either  a  12-inch 
3-record  album  or  a  sinerle  LP  on  Decca. 
The  selections  are  Bill,  The  Sone  Is  You, 
All  The  Things  You  Are,  The  Way  You 
Look  Tonight,  Once  In  a  Blue  Moon  and 
Smoke  Gets  in  Your  E,yes  .  .  .  and  no  matter 
how  weary  you  may  be  of  any  of  them,  you 
never  heard  them  with  the  simplicity  and 
effectiveness  they  have  here. 

I  have  never  been  a  Jo  Stafford  fan, 
which  accounts  for  my  not  having  heard  her 
fine  versions  of  It  Was  So  Beautiful  and 
Sometime  until  recently,  both  on  separate 
Capitol  records.  The  Weston  accompani- 
ment on  the  latter,  with  a  piano  counter- 
pointing  the  beautiful  Schumann  Traumerei, 
on  which  the  melody  is  based,  is  excellent. 

Also  on  Capitol,  Gordon  MacRae  does 
the  best  Down  The  Old  Ox  Road  since  Bing 
Crosby:  in  fact,  an  effort  seems  to  have 
been  made  to  recapture  the  spirit  of  the 
original  Crosby  rendition ;  even  the  verse  is 
included,  and  it  is  a  good  one,  and  the 
orchestra  ably  backs  the  singer,  including 
good  piano  appropriately  featured,  and  n«. 
choral  background.  The  backing  is  a  fair 
performance  of  Cuddle  Up  a  Little  Closer 
with  a  different,  elaborate  orchestra  and  the 
usual  superfluous  vocal  group.  Another  new 
performance  of  a  great  old  torch  song  that 
never  received  its  due  has  Jeri  Southern 
doing  Sammy  Fain's  Something  I  Dreamed 
Last  Night.  Inevitably  it  recalls  the  sock 
Ella  Logan  platter  on  Columbia  when  Ella 
was  doing  the  number  in  George  White's 
Scandals,  one  of  his  last.  Jeri's  interpretation 


is  too  studied  and  restrained:  Ella  was' 
wailing  in  her  whiskey  and  didn't  care  who. 
knew  it,  and  although  Jeri's  diction  is  much) 
clearer,  Ella  smashed  it  across  and  Jeri 
doesn't.  In  connection  with  my  recent! 
column  about  George  Wright's  enjoyable, 
organ  releases  on  King,  G.  H.  Bingham  of 
Seattle  wrote  me  a  letter  on  the  subject  with 
much  information  I  did  not  know,  including 
that  Wright  is  now  the  New  York  Para- 
mount Theatre  organist  and  that  he  made 
several  commercial-hot  platters  under  the 
moniker  of  Sister  Slocum,  also  on  King.1 
Among  them  are  Bye  Bye  Blues,  JaDa} 
Avalon,  Heart  of  My  Heart,  Charleston. 
Varsity  Drag  and  Whistlin'  Boogie.  And  1 
there  has  been  a  top-notch  new  George 
Wright  release  recently  of  Blue  Moon  and  ] 
Espana  Cani. 
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72  years  on  Blue  Note 

7te  ?Mu*  SIDNEY  BECHET 

with  Sidney  de  Paris,  Jimmy  Archey,  Pops  Foster 
BLP  7020 — Six  new  long  sides: 

Original  Dixieland  One  Step,  Blues  My  Naughty  Sweetie  Gives  to  Me,  Changes 
Made,  That's  a  Plenty,  Ballin'  the  Jack,  Avalon. 

BLP  7017 — Albert  Ammons  Memorial  Album 

Boogie  Woogie  Stomp,  Boogie  Woogie  Blues,  Bass  Goin'  Crazy,  Twos  and  Fews, 
Chicago  in  Mind,  Suitcase  Blues. 

BLP  7018 — Meade  "Lux"  Lewis — Boogie  Woogie  Classics 

Honfcy  Tonic  Train  Blues,  Tell  Your  Story,  Bass  on  Top,  Six  Wheel  Chaser,  Yancey 
Special,  Chicago  Flyer. 

BLP  7019 — Pete  Johnson — Boogie  Woogie,  Blues  and  Skiffle 

Holler  Stomp,  Kansas  City  Farewell,  Vine  St.  Bustle,  Barrelhouse  Breakdown,  Some 
Day  Blues,  You  Don't  Know  My  Mind. 

BLUE  NOTE  LP's  $3.85 

shipped  postpaid. 

Slue  Tfote  1£econd& 

767  Lexington  Avenue  New  York  21 
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Barry's  clambake 

(Continued  from  Page  5) 

neither  the  effect  of  the  music  nor  its  rela- 
tionship to  our  society;  but  can't  Ulanov 
1  try  something  more  helpful  than  this  mere 
stream  of  impassioned  hyperbole? 
!     There  is  a  final  chapter,  entitled  "Evalua- 
tion," in  which  the  author  goes  into  his  con- 
|  ception  of  the  role  of  the  critic.  Most  of 
this  material  first  appeared  in  Metronome 
articles;  it  involves  Ulanov's  establishment 
of  three  criteria  for  good  jazz:  "freshness," 
1  "profundity,"  and  "skill,"  and  goes  on  to 
tell  how  he  feels  a  critic  should  push  to 
advance  these  qualities  where  he  finds  them. 
I  feel  that  much  of  what  he  says  here  is 
rather  pretentious  and  even  a  little  silly. 
'  But  the  man  is  entitled  to  his  own  feelings 
in  his  own  book,  I  guess ;  and  besides,  we 
i  dissected  this  stuff  in  an  editorial  a  couple 
I  of  years   ago,   when   it   first   appeared  in 
1  Ulanov's  magazine.  So,  if  you  don't  feel  like 
I  digging   through   your  back   issues  of  the 
I  Changer,   we'll   give    Ulanov   a   break    ( I 
think  he  deserves  one  by  now)  and  let  it 
ride. 

It  might  be  that  I  am  more  unsympa- 
thetic than  I  realize,  and  less  open-minded. 
Perhaps  Ulanov  says  more  in  the  latter  por- 

|  tions  of  his  book  than  I  give  him  credit  for. 

j  But  there  is  one  basis  for  criticism  of  this 
"history"    that    has    nothing    to    do  with 

I  musical  taste,  but  that  certainly  should  be 

I  noted.  It  is  partly  apparent  in  the  wooden- 

1  handed  setting  down  of  facts  that  I  have 
already  noted,  but  there  is  more  to  it  than 
that.  The  fact  is  that,  as  a  book,  this 
volume  falls  short  of  standards  that  any 
book  (no  matter  what  its  subject)  ought  to 
meet.    It    is    poorly    organized    and  shot 

I  through  with  pretty  fuzzy  writing.  One 
trouble  may  be  that  some  of  this  material 

I  was  lifted  bodily  from  previous  Metronome 
articles:  there  is,  for  example,  a  chapter  on 
Louis  Armstrong  that  is  most  inadequate 
because  it  is  part  sketchy  biography  and 
part  interview;  inserted  just  after  a  chapter 
on  New  Orleans,  it  runs  right  on  up  to  the 
present,  to  Louis'  comments  on  musicians  of 
today,  to  Louis'  general  philosophy  of  life 
as  Ulanov  sees  it  ("Good  friends,  good 
food,  easy  living" — now  there's  an  unusual 
piece  of  information  for  you),  and  is  in  a 
tone  quite  different  from  the  chapters  that 
surround  it.  In  another  spot,  there  is  a 
lamentably  ill-fitting  and  misleading  chap- 
ter that  starts  as  a  discussion  of  ragtime, 
and  by  use  of  such  a  tenuous  and  pointless 
connecting  thread  as  the  presence  of  the 
word  "ragtime"  in  the  name  of  a  white 
New  Orleans  band,  moves  straight  on  with- 
out hesitation  into  information  about  the 
careers  of  the  ODJB,  the  NORK,  and 
George  Brunis! 

Finally,  as  an  editor,  I  was  continually 
pained  to  find  another  editor  using  some  of 
the  most  incredibly  unfelicitous  words  and 
phrases  with  abandon:  the  "salubrious" 
trombone  of  Jack  Teagarden;  the  "meas- 
ured amatory  acrobatics"  of  Adalaide  Hall; 
phrases  like  "a  life  dominated  by  the  lust 
for  gratuitous  pleasures"  or  "his  body  was 
not  up  to  the  anodynes  with  which  he  at- 
tempted to  prop  his  failing  spirits,"  when 
all  he  means  is  that  some  jazzmen  take 
dope.  And  there  are  a  few  of  the  most  out- 
rageous puns  I've  ever  encountered :  calling 
Miff  Mole's  Molers  a  "toothsome  name,"  or 
saying  that  jazz  audiences  should  learn  to 
tell  the  difference  between  "a  chord  and  a 
piece  of  string,"  or  admitting  that  he  was 
among  those  who  said  of  Art  Tatum,  "You 
can't  Imitatum"!!  All  of  this  may  be  very 
minor,  but  it  surely  helps  to  diminish  one's 
respect  for  a  writer,  and  it  certainly  indi- 


cates that,  at  least  with  words  if  not  with 
music,  Mr.  Ulanov  definitely  has  a  tin  ear. 

Anyway,  I  didn't  like  the  book,  and  I  am 
rather  distressed  that  it  has  come  into  ex- 
istence at  all.  This  review  is  not  intended 
as  any  sort  of  attack  on  Barry  Ulanov;  it  is 
rather  an  expression  of  annoyance  at  thi.i 
latest,  pretentiously-presented  example  of 
what  is  passed  off  as  serious  writing  about 
jazz,  this  inadequate  treatment  that  is 
being  offered  to  an  unsuspecting  public  with 
such  descriptive  words,  provided  by  its  pub- 
lisher, as  "complete,"  "definitive,"  and 
"comprehensive."  Jazz  stands  in  need  of — 
among  many  other  things — sound  and  com- 
petent documentation  and  critical  writing. 
This  book  surely  doesn't  fill  that  bill,  and 
it's  too  bad  that  it  claims  to  do  so. 

hentoff 

(Continued  from  Page  9) 

Johnny  Windhurst  (no  tired  Condonite, 
he),  Eddie  Hubble,  and  the  Basin  Street 
Six  are  proving  that  Dixieland  can  still 
be  played  with  freshness,  taste,  and  musi- 
cianship— though  not  with  any  significant 
new  contribution  to  the  growth  of  jazz.  Bob 
Wilber,  incidentally,  was  a  pupil  of  Lee 
Konitz  before  entering  the  Army  and  so 
could  not,  in  any  case,  fall  into  the  Condon 
mold  assigned  him  by  Keepnews. 

There  is  always,  I  would  think,  room  in 
jazz  for  any  musician  who  is  possessed  of 
some  measure  of  improvisatory  originality, 
emotive  power  and  who  is  technically  ca- 
pable enough  of  executing  his  ideas — in 
tune  and  with  a  relaxed  beat. 

The  musicians  in  the  Janis  band  simply 
do  not  approach  these  basic  criteria.  And 
I  thought  it  was  about  time  someone  said 
so.  I  am  not — obviously — inviolable,  but 
critical  omniscience  is  not  necessary  to  de- 
tect imaginative  and  technical  defections  of 
the  grossness  of  the  Janis  band. 

Two  final  notes :  I  wonder  why  both 
Rudi  Blesh  and  Keepnews  seem  so  inter- 
ested in  creating  acerbity  between  me  and 
George  Hoefer.  I've  been  reading  Hoefer 
for  years  as  has  any  jazz  follower,  have 
generally  though  not  always  agreed  with 
him,  and  have,  as  I  said  in  the  Beat,  recog- 
nized his  obvious  contributions  to  jazz. 
Down  Beat,  however,  fortunately  does  not 
require  unison  riffs  from  its  writers.  The 
fact,  then,  that  I  disagree  on  a  specific  sub- 
ject with  Hoefer  means  no  more  than  that. 
It  is  hardly,  as  Keepnews  melodramatically 
cries,  a  "knifing." 

Also,  my  quotation  from  Eliot  and  pref- 
erence for  Bach  and  Bartok  as  opposed  to 
Grieg  and  Tchaikovsky  has  led  Keepnews 
to  diagnose  me  as  a  snob.  Since  Mr.  Keep- 
news does  not  further  develop  his  definition 
of  the  word,  I  am  at  a  loss  to  understand 
his  use  of  the  epithet  except  as  a  pitiable 
instance  of  what  a  psychiatrist  would  call 
projection. 
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behind  the  cobwebs 

(Continued  from  Page  10) 

about  the  apparent  connection  with  the  old 
Clarion  label.  He  lists  four  as  follows:  CI 
1114—7  Wonder  If  You  Will  Care  (c 
755-1)  as  by  the  Merry  Melody  Men/ June 
Moon  (c  762-)  as  by  the  Sclvin  Dance 
Orch.;  CI  1119— Sal-O-May  (c  765-2)  as 
by  the  Clarion  Dance  Orch./ 'Everybody 
Step  (779-2)  as  by  the  Frisco  Syncopators; 
CI  1120— April  Showers  (c  772-2)  as  by  the 
Selvin  Dance  Orch. /'Tucky  Home  (c  778-1  ) 
as  by  the  Frisco  Syncopators;  CI  1121 — I 
Want  You  Morning,  Noon  &  Night  (c 
770-2)  as  by  Selvin's  Novelty  Orch./ 
Wabash  Blues  (778-2)  as  by  the  Frisco 
Syncopators.  We  would  very  much  like  to 
hear  the  Sal-O-May  (15132-B)  mentioned 
earlier  and  the  Sal-O-May  (c  765-2)  on 
Clarion.  If  these  are  identical,  as  they  well 
may  be,  it  would  seem  that  the  (c  765)  is 
the  actual  master  and  the  other  pressing  is 
simply  from  stampers  made  showing  only 
the  catalog  number  for  Olympic  and  leav- 
ing out  the  master  no.  Apparently  the 
prefix  c  has  some  significance,  as  you  will 
note,  since  there  are  two  different  tunes  on 
the  Clarion  issues  with  the  same  number 
(c  778  and  778).  Perhaps  those  without  the 
prefix  are  not  even  connected  with  the 
others  but  are  drawn  from  the  Paramount 
pool. 

Cardinal  gets  into  the  picture  also  with 
Card  2019 — I'm  A  Ladies  Home  Com- 
panion (3  numbers-on  label,  623;  in  wax 
between  label  and  last  groove,  5236B;  writ- 
ten figures  impressed  into  surface  of  label, 
14137-2)  sung  by  Fred.  Whitehouse/.S7ru< 
Miss  Lizzie  (as  reverse-same  order — 624; 
5235B;  14138-2)  sung  by  Ernest  Hare. 
Both  sides  have  a  fair  jazz  band  behind 
vocalist.  The  other  is  Card  2039 — Cherry 
Blossoms  (c  687/In  A  Boat  (c  688)  by 
Lanin's  Roseland  Orch.  Here  master  appears 
on  label  and  in  wax  but  no  take  numbers 
are  given  and  no  other  numbers  appear. 
(The  prefix  "c"  appears  in  wax  but  not  on 
the  label.) 

There  is  a  great  deal  to  be  cleared  up  in 
this  picture  and  many  loose  ends  to  be  fast- 
ened down.  Comment  and  data  will  be  very 
much  appreciated  from  anyone  with  either 
to  offer. 

Label  of  the  Month:  This  time  we  have 
Everybodys.  It  claims  to  be  the  product  of 
Everybodys  Record  Inc.,  New  York,  N.  Y. 
The  one  shown  is  1054 — Yearning  (3615-2), 
a  tenor  solo  by  Irving  Post  with  Orchestra. 
The  reverse  is  Love  Is  Just  A  Dream  of 
You  (3630-1),  a  tenor  solo  by  Chas.  Hart- 
well  and  Orchestra.  The  label  is  black  with 
gold  design  and  lettering.  The  border  is,  of 
course,  from  Victor  of  the  19000  era.  There 


is  no  jazz  value  to  our  particular  example 
but  there  is  jazz  on  the  label.  These  masters 
coincide  with  Danny  Clover,  Emerson,  Bell, 
Medallion,  and  possibly,  Cleartone  of  the 
1925-1926  period.  Possibly  all  labels  of  the 
Consolidated  Recording  Corp.  ?  And  was 
this  company  the  real  operator  of  the  so- 
called  "Mills"  labels  or  was  it  conducting  a 
rival  group  of  labels?  The  masters  on  the 
Everybodys  are  printed  on  the  label,  printed 
in  raised  figures  in  the  wax,  and  indented 
in  the  surface  of  the  label  in  handwritten 
figures.  The  latter  are  the  only  place  the 
take  appears. 

That  ties  up  the  package  for  this  time. 
Please  don't  forget  to  send  us  those  data  for 
the  Pathe-Perfect  (Reconstruction  of  the 
Catalog)  project.  Especially  the  junk. 
Response  has  been  good  but  is  slackening 
off  and  we  still  need  lots  of  numbers.  Send 
data  to  us  at  74  South  Road,  Harrison, 
N.  Y.  or  c/o  the  Changer. 

jazz  is  what  you  make  it 

(Continued  from  Page  4) 

was  decidedly  jazz.  However,  the  tunes  they 
played  were  all  hit-parade,  show  tunes  or 
bar  room  favorites. 

I  asked  Foster  if  he  would  play  Sister 
Kate  and  he  said  "Yeah,  I  think  I  remem- 
ber that  number."  Following  a  rendition  of 
It's  Magic,  he  and  the  alto  man  went  into 
a  short  consultation.  The  alto  fussed 
through  one  phrase  of  Kate,  slightly  off. 
Ernie  said  "No,  no,"  and  the  same  routine 
was  gone  over  until  it  was  right.  After  each 
phrase,  the  alto  man  would  pause  and  wait 
for  approval,  continuing  on  to  the  next 
phrase  if  Ernie  said  "Yeah,  yeah."  At  the 
end  of  a  half  chorus  of  this,  Ernie  tapped 
his  foot  twice,  and  then  it  came.  They 
roared  through  two  ensemble  chorusses, 
after  which  Ernie  put  his  horn  down, 
opened  up  his  face  and  shouted  "I  wish  I 
could  shimmy  like  my  sister  Kate,  Now  she's 
got  a  Waltham  movement  that's  really  great, 
etc.,  etc."  This  went  on  for  two  choruses  of 
rollicking  lyrics  that  have  never  been  re- 
corded by  anybody,  followed  by  an  instru- 
mental workout  of  an  eminently  satis- 
factory nature.  Yeah,  Ernie  thought  he  re- 
membered that  number.  A  tune  like  that  is 
always  good,  but  it  is  nine  times  as  much  so 
when  it  is  handled  by  somebody  who  doesn't 
play  it  a  half  dozen  times  every  night. 

Thus  far,  this  writer  has  probably  placed 
too  much  blame  for  the  situation  on  musi- 
cians. It  is  the  jazz  critics  who  have  done 
the  most  damage  in  the  repertoire  region. 
They  have  always  denounced  the  "com- 
mercial" tunes  and  the  "trite"  material  of 
the  dance  bands.  It  is  apparently  a  sacrilege 
for  anyone  to  play  anything  that  John  Doe 
enjoys  whistling  in  the  bathtub.  They  have 
also  warned  of  the  menace  of  show  tunes, 
and  when  Youmans,  Rogers  &  Hart,  Gersh- 
win, et  al,  are  mentioned,  there  is  much 
frowning  and  erudite  muttering  about  "Jelly 
Roll"  and  "Clarence  Williams."  Apparently, 
you  can't  write  music  unless  ( 1 )  you  have 
been  an  employee,  or  at  least  a  patron,  of 
a  fast  house ;  or  ( 2 )  you  work  days  un- 
loading coffee  sacks  on  the  Poydras  Street 
Wharf.  How  ridiculous  can  you  get?  The 
source  of  all  good  music  is  human  emotion. 
There  are  other  wellsprings  of  emotion 
besides  Prostitutes  and  Banana  Boats. 

The  same  critics  who  are  so  busy  carving 
the  repertoire  to  eliminate  the  banal,  trite 
and  singable-by-John  Doe  tunes  might  just 
be  a  little  embarrassed  if  some  of  their  own 
tests  were  put  to  jazz.  Where  is  the  great 
profundity  in  When  The  Saints  Go  March- 
ing In?  I  am  absolutely  certain  that  the 
Composer  suffered  no  mental  ill-effects  from 


the  effort  involved  in  creating  Willie  The  { 
Weeper,  either.  Yet  the  same  minds  that  go 
into  raptures  over  these  tunes  will  sneer  at  1 
Rose  Room  or  Because  of  You.  Papa  Mutt 
could  have  done  nice  things  with  Because 
of  You. 

Have  you  ever  dug  Ray  Noble's  record  of 
Who  Walks  In  When  I  Walk  Out?  It  isn't 
in  the  traditional  instrumentation,  but  it's 
a  lot  more  interesting  to  a  jazz  lover  than 
a  lot  of  records  by  various  jazz  bands  you've 
heard.  Nobody  is  more  sold  on  the  "real 
jazz"  than  this  writer,  but  after  reading 
some  of  the  statements  of  critics  concerning 
decadent  dance  bands,  and  then  listening  to 
some  of  them,  disagreement  arises.  Jazz  is 
substance  as  well  as  form.  The  Noble  band 
in  England  in  the  earlv  Thirties,  the  Old 
Casa  Loma  band,  and  the  efforts  of  a 
number  of  others  seem  far  more  satisfactory 
stuff  for  a  jazz  fan's  ears  than  many  modern 
jazz  bands  provide.  You  aren't  guaranteed 
good  jazz  by  using  the  same  instruments  in 
the  same  ratio  as  did  Oliver  and  Morton. 

While  many  bands  in  the  'Thirties  played 
in  a  form  we  don't  go  for,  they  had  fire  and 
inspiration  in  many  cases.  A  lot  of  them 
were  quite  musical  and  good  listening.  To- 
day there  are  quite  a  few  groups  playing  in 
an   orthodox   manner,   but  how  many  of  ( 
them  have  warmth  and  inspiration?  A  few  ; 
groups  have  it  or  are  on  the  way  to  it,  but 
a  lot   more   of   them   haven't,  principally 
because    of    their    unwillingness    to-  experi- 
ment. Copying  is  too  easy  and  too  safe.  It  j 
is  also  dull.  Jazz  used  to  be  an  adventurous 
music.  It  can  come  back  to  that  state  when 
jazz  musicians  again  become  venturesome. 


records  noted 

(Continued  from  Page  6) 

trumpet  he  is  very-  good.  Here  he  occasion- 
ally stops  making  like  a  second  trumpet.  If 
Pud  Brown  blew  clarinet  he  would  be 
better,  but  saxophones,  like  geese,  are  some- 
times enjoyable.  [We  had  roast  saxophone 
at  the  Cratchitts'  last  Yuletide.  We  are  not 
allowed  to  talk  about  geese  in  the  singular. 
It  is  worse  than  changing  the  vowel  in 
sax.]  Bauduc,  as  always,  does  things  in  good 
taste.  Stacy  knows  how  to  get  the  most  out 
of  a  chord.  This  can  become  too  abstract 
for  some  listeners  however. 

Charmaine  is  a  very  pretty  tune  taken  at 
a  bit  too  fast  a  pace.  As  with  supersonic 
things  in  general,  it  goes  too  fast  and  one 
misses  all  the  pretty  scenery.  Baby  gets  a 
more  respectable  treatment.  I  rather  like  it, 
which  surprises  even  me. 

(West  Craft  2)  (R.L.T.) 


the  clarinet  in  jazz 

(Continued  from  Page  7) 

necessary  for  Edmund  Hall  to  acquire  a 
new    clarinet,    he    went    to  considerable 
trouble  to  obtain  an  Albert  system  instru- 
<  ment,    preferring   to    stick    to    this  system 
because  of  what  he  describes  as  a  "bigger 
j  tone."    Even    Omer    Simeon    now  admits 
there  may  be  something  to  it,  after  two  or 
three  years  of  listening  carefully  to  various 
clarinetists,  in  the  light  of  my  arguments. 
1      While  many  jazz  musicians  may  not  look 
deeply  into  their  reasons  for  their  prefer- 
ences, or  their  characteristics  or  manner  of 
doing  things,  the  fact  remains  that  most  of 
the  things  they  do  or  prefer  do  have  valid 
bases.  Thus  it  may  be  quite  revealing  to 
consider  the   following  lists,  to   note  who 
j  does   (or  did)   play  which  system.  I  have 
1  tried  to  include  those  names  which  appear 
1  prominently  on  personnel  listings  on  record- 
I  ings,   and   the   names  of  those  clarinetists 
I  who  may  be  heard  in  person  in  the  New 

York  area  from  time  to  time. 
I  ALBERT  SYSTEM:  Alphonse  Picou; 
I  Leon  Rappolo;  Larry  Shields;  Ted  Lewis; 
I  George  Lewis ;  Barney  Bigard ;  Sidney 
j  Bechet;  George  Bacquet;  Lorenzo  Tio,  Sr.; 
|  Lorenzo  Tio,  Jr. ;  Omer  Simeon ;  Prince 
j  Robinson;  Johnny  Dodds;  Louis  Nelson; 
1  and  Edmund  Hall. 

BOEHM      SYSTEM:      Buster  Bailey; 
!  Benny   Goodman;    Woody   Herman;  Artie 
1  Shaw;     Bob     Wilbur;     Peanuts  Hucko; 
Darnell  Howard ;  Frank  Teschmaker ;  Cecil 
Scott;    Peewee    Russell;    Eddie  Barefield; 
Milton  Mezzrow  and  Ernie  Caceres. 

Now,  let's  try  to  analzye  these  lists.  Firstly, 
note  the  preponderance  of  Negroes  in  the 
Albert  listing,  and  of  white  clarinetists  in 
the  Boehm.  Might  this  perhaps  be  related 
to  the  fact  that  jazz,  after  all,  is  Negro 
music,  and  its  white  practitioners  are  jazz- 
men only  by  adoption? 

Next,  note  that  none  of  the  Albert  system 
clarinetists  listed  have  been  identified  with 
swing.  With  only  an  exception  here  and 
there,  these  men  have  not  even  been  iden- 
tified with  what  might  be  called  big  band 
jazz — and  in  these  exceptional  cases,  the 
identification  was  more  or  less  a  temporary, 
transient  one.  In  other  words,  the  Albert 
men  are  identified  almost  entirely  with  the 
classic,  small  band,  traditional  jazz. 

On  the  other  hand,  note  that  most  of  the 
great  Boehm  system  clarinetists  listed  have 
been  or  are  associated  primarily  with  swing, 
or  big  band  jazz,  and  that  only  a  few  are 
identified  primarily  with  early,  traditional 
jazz. 

Note  next  the  New  Orleans  (or  anyway 
the  Deep  South)  background  of  most  of  the 
Albert  system  players:  Picou,  Rappalo, 
Shields,  George  Lewis,  Bigard,  Bechet, 
Bacquet,  the  Tio's,  Dodds  and  Nelson  are 
all  from  New  Orleans;  Simeon  was  born  in 
New  Orleans,  studied  in  Chicago  as  a 
youth  under  Lorenzo  Tio,  Jr.,  and  thus  is 
a  sort  of  "remote  control"  New  Orleans 
man;  Robinson  from  Virginia;  Hall  from 
Georgia. 

On  the  other  hand,  note  the  Chicago  (or 
anyway  the  Midwest)  background  of  the 
names  in  the  Boehm  column.  There's  noth- 
ing wrong  with  being  from  Chicago,  of 
course,  just  as  there's  nothing  wroner  with 
playing  the  Boehm  clarinet — I  merely  think 
both  serve  to  augment  the  distinction  be- 
tween New  Orleans  jazz  and  its  near  and 
distant  relatives.  Compare  the  list  above 
with  the  personal  listings  on  your  records. 
Note  the  preponderance  of  Albert  system 
names  on  recordings  made  in  the  great 
classical  era  of  jazz;  and  of  Boehm  system 


names  on  recordings  made  by  those  bands 
which  only  received  their  inspiration  by 
listening  to  these  classic  jazz  recordings. 

How  much  of  this  is  coincidence?  How 
much  of  it  is  related  to  the  chicken-or-egg 
question?  How  much  of  it  is  the  result  of 
human  nature's  disposition  to  take  the 
easiest  course?  Some  of  it  undoubtedly  is, 
but  I  think  not  all. 

(To  be  concluded  in  the  May  issue.) 
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rebuttal 

(Continued  from  Page  9) 

I  see  no  need  to  get  too  specific — I  sus- 
pect that  this  particular  battle  is  rapidly 
approaching  a  state  of  being  more  interest- 
ing to  the  participants  than  to  anyone  else 
— but  I  would  like  to  indicate  that  I  am 
unimpressed  by  belated  "documentation"  of 
his  defamations.  If  certain  disgruntled  old 
pros,  who  maybe  aren't  working  regularly 
because  they  are  pretty  bored  performers 
and  have  communicated  this  boredom  to 
audiences,  are  the  best  authorities  Hentoff 
can  rally  to  his  side,  might  I  respectfully 
suggest  that  he  take  their  opinions  with  a 
grain  of  salt.  If  they  are  working  less  regu- 
larly than  some  fresher  musicians,  Nat, 
maybe  the  fault  is  not  entirely  with  Conrad 
Janis,  the  D.  R.  K.,  and  the  audiences  they 
are  seducing.  Maybe  these  youthful  bands 
have  something  to  offer  that  the  others 
haven't  had  in  some  ten  or  fifteen  years. 

And  if  you're  looking  for  a  good  example 
of  the  snobbery  I  referred  to,  an  excellent 
instance  of  it  was  Hentoff's  nasty  diatribe 
about  Janis'  listeners,  his  assumption  that 
these  poor  fools,  since  they  don't  agree  with 
his  tastes,  are  obviously  "cretins"  and  unfit 
to  do  any  of  that  real  hep  "active  listen- 
ing." 

I'd  readily  forgive  Hentoff's  opening  ref- 
erence to  my  "dyspepsia,"  though.  After 
all,  he's  the  guy  who  made  me  feel  sick.  I 
think  it  would  be  best  if  he  worked  on  sub- 
duing his  own  ulcerated  columnist's  style. 
If  he  did  less  searching  for  sensationalism 
in  the  pages  of  the  Beat,  he'd  have  fewer 
distraught  letters  of  "rebuttal'.'  to  write. 


RECORDS  WANTED 

I  AM  INTERESTED  IN  BUYING  OUTRIGHT 

small  or  large  collections  of  Jazz,  Sweet,  Swing,  Personality,  Blues, 
Bop,  or  Pops. 

I  will  pay  spot  cash  tor  such  collections. 

If  you  have  a  collection  you  wish  to  dispose  of,  please  write, 
giving  full  details  of  the  collection,  type,  artists  included,  labels, 
and  most  important  of  all  please  describe  the  condition  of  the 
records  carefully. 

Then  set  your  lowest  price  for  the  lot.  I  do  not  buy  piecemeal  but 
will  take  all  or  none. 

It  is  important  that  you  set  the  price  because  I  do  not  have  time 
for  long  correspondence  or  haggling-  If  the  price  looks  right  and 
the  collection  is  large  enough  I  will  travel  to  your  town  to  inspect 
the  records  and  close  the  deal.  If  you  are  on  the  west  coast  I  have 
an  agent  there  who  will  contact  you. 

I  am  also  interested  in  acquiring  dealers'  stocks  from  before  1940 
and  after  1924. 

WRITE,  WIRE,  OR  PHONE 

BILL  GRAUER,  Jr. 

125  LA  SALLE  STREET.  NEW  YORK  27.  N.  Y. 
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HOW  THE  RECORD  CHANGER  WORKS; 


Abbreviations  used  in  the  Classified 
"Wanted"  and  -For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Label: 


to    Aeolian 

Aj   

AM    ....    American  Muiic 

Ap    A*ti 

Ar    Artiphon 

As    Aseh 

Au    Auteraph 

A*   ....    Aeolian  Vocalion 

■a    Banntr 

•■    Blue  Bird 

Bt   Beacon 

•I    Berliner 

BN    Blue  Nelt 

Br>  ...  Brunswick  Polydor 

Br    Brunswick 

Bl    Btltena 

•S    Black  Swan 

•h    Buddy 

Bay    Broadway 

Ca    Caawo 

Ck    Champion 

CI  ......  Collectors  Item 

CI    Clarion 

Cl(    Clanaor 

Cn    Chantal 

Co    Columkia 

Con    Commodore 

Cp    Capitol 

Co    Conqueror 

Cr    Crown 

CBS    Collectors  Rtc.  Shop 

Cs    Creseent 

Ci    Claitonola 

Dt   Occca 

OF   Oiscophilts  Francoises 

Bt    Oi»a 

Dl    Oolmetsch 

Oo    Domino 

DP    Dacca  Polydor 

Os    Disc 

Ox    Dtluic 

Ed    Edison 

EB    Edison-Bell 

El    Electrola 

Em    Emerson 

Ei    Excelsior 

Fo    Fonolipia 

FO    . . .  .  FonotieiaOdeon 

FRM    Friends  of 

Recorded  Music 

Gi    Cennett 

GC    Grey  Gull 

GI    General 

Gr  . . .  Gramophone 

Gt    Gamut 

Ha    Harmony 

He    Homochord 

Hi    Harmograph 


Hal    Harsail 

HMV  His  Masters  Voice 
HoW.  Hit  of  th«  Week 
MRS    Hot   Record  Society 

Id    Ideal 

Je    Jewell 

Jl    ....   Jul  Information 

JM    Jair  Man 

Kn    Keynote 

Li    Lincoln 

Lu    Lumen 

Mt    Melotone 

Ml    Melke 

Mo    Monarch 

Mp    Masterpiece 

Ms    Mailer 

MV  Musique  au  Vatican 
MW  .  .  Moettoamtry  Ward 
NMQ  New  Music  Quarterly 

Ns    Nerdskot 

Od   Odeon 

OL    Oiteau  Lyre 

Op    Olympia 

Or    Oriole 

Pa    Parlephone 

Pat    Pathe 

Pd    Polydor 

Pe    Perfect 

Pm    Paramount 

Pr    Pro  Musjca 

Pu    Puritan 

Ra    Radiodisoue 

Re    Reaal 

Ro    Romeo 

Ry    Royale 

RZ   Retal-Zonophone 

SA    Solo  Art 

Sal    Salakert 

Ski    Sonakel 

50    Sionature 

51    SiKertone 

St    Stemo 

Su    Sunshine4 

Sw   Swinp 

Sy    Syrena 

Te    Technichord 

Tfk    Telefunkcn 

TM         Treasury  of  Music 

Tr    Triangle 

UH 
Ul 
Ve 
Vi 
V.E 
Vo 
Vr 
Vs 


United  Hot  Ctuks 
Ultraphone 
Velretone 

  Victor 

Export  Victor 
...  Vocalion 
.....  Variety 

  Varsity. 

Vy    Victory 


When  it  is  necessary  to  indicate  nationality  of 
trie  record,  tho  following  Utters  appear  after 
the  record  label  abbreviation: 

G    German 

I    Italian 


A    .  .    Argent  inan 

Au    Australian 

B  ...  Branlian 

C    Canadian 

E    English 

F    French 


i    Japanese 

M    Mciican 

S    Swiss 

Sd    Swedish 


aver:  ray  avery  |630  s.  la  cienega  blvd,  los  angeles  35,  calif, 
boye:  don  boyer  jr.,  1 0 1 5  lafayette  ave. ,  buffalo  9,  ny 
carv:  olin  g.  carver  2t|g  .vest  ave.,  h,  temple  texas 
CLEAj  ;e")Rge  w.  cleary  po  box  23,  new  london,  conn, 
cost:  m.t.  costello  1 20  edendale  st.,  springfield  4,  mass . 
dav  i  :  11iert  davis,  g  i  bsland ,  la. 

east:  h.m.  easterling  1 029  ol i ve  lane,  coronado,  calif. 

ever:  robert  everl i nq  |227  park  ave  #  8,  indianapolis,  ind. 

fulm :  wm  c.  fulmer,  research     marketing  dept.,  detroit  times,  detroit 

kern:  barry  kern  32  darley  st.,  katoomba  2w,new  south  wa les, aust ral i a 

kent:  donald  kent  227  german  hill  rd . ,  baltimore  22,  mo. 

ken d :  byron  kendis  4927  boudimot,  phila  20,  pa. 

kine:  larry  kiner  1 320jr  s  carmelina  ave.,  los  angeles  25,  calif. 

king:  david  l.  kingsbaker  45  franklin  ave. ,  oshkosh,  wisc. 

leig:  j.m.  leighton  323  gledhill  ave.,  toronto  |3,  ontar 1 0, canada 

long:  e.  lokc;  53 1  corwin  st.,  dayton  3,  ohio 

love:  r.l.  lovell  |232  osborne  st.,  london,  ontario,  canada 

lund:  f.d.  lundy  rt  4,  box  i  70,  san  jose,  calif. 

MERU:  M.E.  RUIZ  758  N •  2nd  STREEJ  SAN  JOSE  |2,  CALIF. 

MORI:  E.   MORINGER   lOlO   INTERVALE  4VC,    BRONX  59,  NY 

NEU  %  R.J.  NEU  2233  W.  ROOSEVELT  DRIVE  MILWAUKEE  9,  WISC. 

NAT  I  :  NATIONAL  HILLBILLY  EXCH.,   PO  BOX   I,   PALMER,  MICH. 

ORLA:  J.   ORLANDO  DICKERSON  RUN,  PA. 

PARR:  SID  PARRY  574  W    1 76  ST.,   NYC  33,  NY 

REID:  J.D.   REID  23l6  LOUISIANA,   LITTLE  R  :)(>.<,  ARKANSAS 

RUGG:  P. 3.   RUGGLES  7965  SW  28  ST.,  MIAMI,  FLA. 

SALM:  ANDREW   E.  SALMIERI    74|2    |2TH  AVE. ,   BROOKLYN  28,  NY 

MORS:  ROY  MORSER  203  W  35TH  ST.,  NORFOLK  4, _ VA . 

STEE:  H.S.   STEENSEN  40  3LIDAHPARK,HELLERUP, COPENHAGEN, DENMARK 

STUR:  R.J.   STUROES   I  3 1   WASHINGTON   ST.,   HARTFORD  6,  CONN. 

THRU:  HERB   THRUNE  3730  W.    STEVENSON   ST.,  MILWAUKEE  8,  WIS. 

IHIEJ  B.R.  WHITE  6200  CONCORD  SOUTH,   MINNEAPOLIS,  MINN. 

WHIT:  R.L.  WHITING    II |2  E.  62  ST.,   CHICAGO  37,  ILL 

QLOSI;-.!!-;  J  ATE  FOR  AUCTIONS  IN  THIS   ISSUE   IS  MAY  15,  1 952. 


In  the  "For  Disposition"  section  the  condition* 
of  the  record  it  indicated  by  these  abbrevia- 
tions: 

N  (New):  Surface  noise  equal  So  an  unplayed 
record:  no  visible  or  audible  wear  percep- 
tible: original  finish  intact. 

E  (Excellent):  Surface  noise  low.  smooth,  uni- 
form Not  irregular  or  crackling  Easily  dis- 
regarded in  listening  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent;  light  foreign  noises,  but 
slight  distortion,  if  any.  noises  not  seriously 
distracting. 

G  (Good):  A  moderate  amount  of  surface 
noise:  background  may  be  somewhat  irregu- 
lar and  crackling:  some  foreign  noises,  and 
a  little  distortion:  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention  Foreign  noises  definitely 
less  prominent  than  the  music 
F  (Fair);  Foreign  noises,  taken  togethei.  are 
•bout  as  prominent  as  the  music,  and,  there 
la  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion; nevertheless,  under  these  copditlons, 
listening  should  be  fairly  satisfactbf-y . 
P  (Poor):  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music;  cootirVuous 
concentration  Is  required,  and  there  Is  little 
satisfaction  in  listening 


FOR  COLLECTORS'  ADS 

I  Column  (85  Lines)  $12.50  2  Columns  (170  Lines)  $25.00 

I  Page  (255  Lines)  $35.00 

No  forms  are  required  for  the  Display  Ads.  Type  or  print  your  ad  just  as  it  is  to 
appear  in  print.  Each  recording  group  must  occupy  a  separate  line.  Record  lists 
less  than  one  column  must  be  submitted  on  our  Classified  Ad  Forms  and  shown 
in  the  Wanted  or  For  Disposition  Section.  The  charge  for  ads  submitted  on  such 
form  is 

I5c  per  Line  (on  forms),  25c  per  Line  (if  no  forms  are  used) 

All  such  ads  must  be  accompanied  by  advance  remittance.  Advertising  not  ac- 
companied by  advance  remittance  must  be  returned. 

Closing  dot*  for  collectors'  ads  is  the  10th  of  tho  month 
preceding  date  of  publication. 


FOR 
DISPOSITION 

If  I RST  FOUR  LETTERS  OF  COLLECTOR'S  NAMfL^M 
A     [  _T^^^ 


PRICE    IF   FOR   SALE;    VALUE    IF  FOR 
5       TRADE;  MINIMUM   BID    IF    FOR  AUCTION 


METHOD   OF  DISPOSITION:    "SAL  . 
FOR   SALE   AT   PRICE  INDICATED; 
TRA", FOR   TRADE;    nAUC",  AT 

ucTtoN. Closing  date  for  6ids_. 
see  page  6.    't-a"  for  trade 
auction;  "t-s"  for  traoe 
sale;  "st a "  for  sale, traoe 
or  auction.  


condition  of  record:  n— new 
E-excellEnt;  v-very  good 
G-gooo;  F-fair;  P-poor. 


Icatalog  number  of  record, 


Ilabel  of  record. 


1    2     3  4  5 

VI  22234E+/NSAL  1.25  C06T 

CO  35663  N  S-A  1.50  PARR 
BrE     3594  N  S-A  2.50  PARR 


SAL 


AMOS  •  ANDY 
AT    THE  BULL   FIGHt/tHE  DAIRY 

louis  armstrong 
knockin  jug/|2  st  rag 
stomp  off/  static  strut 

gene  austin 
sales  list-  40  oiff 

MILDRES  BAILEY    W  I  TH  Oft* 

HOME  /TOO  LATE  VI    22874  N  AUC 

BARGIN  LIST  -RECORDS  I  Oj  TO  tl  .00 
LIST  INCLUDES  THEot  HhTISTS     —  ~ — 

OIX  DAISIES-BARNET-WOODY-LANIN   ■  

H.  JAMES— AMBROSE— NOBLE-K .COLE  

KRUPA— SHAW— WH I TEMAN— TORME— J.D,  

H.    8AILEY-0  CROSB^-HOAOY-T'Ol  —  — —  

MERCER-CAB  C— LUTCHER— JOL  I E  -  — 

T.  LEWIS-  V .MUSSO— O JANGO— I .JONES  

AND   OTHERS-  SEND   3»S  8TA»IP  

CHARLIE  BARNET  

BB  -  WRITE  FOR  LIST  BB   

ALL  THINGS   U  ARE/lLL  WIND  CP        843  N  AUC 

BESSEMER  BLUES  SINGERS 


SALM 
SALM 
SALM 
SALM 
SALM 
SALU 
SALM 
SALM 

STUR 
LONG 


LOUISIANA  BABE/ftlY  MAMAS  BABY  CO  14583  N  AUC  1.00  KENT 

BLACK  LABEL  COLUMBIANS 

JUT   BOUGHT   OVER   800  CO    N   S-A    I  .00  KENT 

ALL   TYPES   ALL   NEW   SEND   WANTS  CO    N  S-A    1.0.1  KENT 

RANDY  8R00KS 

i  HR.   PROGRAM  ON    1 6"   33 1 /3  WRITE  MORS 

WILLIAM    JENNINGS  BRYAN 

IMMPRTAL  I  Ty/v|  RG  IN   BIRTH  GE     52|6  E+-AUC    LONG 

CACTUS  NEEDLE  SHARPENER  KIT 
25^   TO  COLLECTOR  WHO  CAN   USE    IT   ONLY  MORS 

CALIFORNIA  RAMBLERS  ORK 

COPENHAGEN/GOTTA   GETTA   GIRL     CO     236     N   AUC    THRU 

I    ADORE   YOU/WHO  WOULDNT   B   BL   CO    1 504     N   AUC  —  THRU 
CA.LYPSO 

BLUE  DSCCA*-  FREE  LIST  DE    N  SAL     .75  KEND 

HOAGY 

ARA   |23   (v-)j  ARA    |24  (v-)  — 
8AYL0RD  CARTER  ORGAN) 


AUC      .50  MORS 


Bw 

3004 

r 

A  US 

LONG 

BW 

3005 

N 

AUC 

LONG 

BW 

3010 

N 

AUC 

LONG 

BW 

3007 

E 

AUC 

LONG 

V  89001 

SAL 

WHIE 

V 

89060 

SAL 

WHI  E 

V 

31777 

SAL 

WHIE 

V 

92018 

SAL 

WHIE 

V 

35028 

SAL 

WHIE 

V 

87094 

SAL 

WHIE 

V 

64120 

SAL 

WHI  E 

V 

88337 

SAL 

WHI  E 

VI      P-95  N   SAL   6.00  WHIT 


DONKY  SER/  QUI EREME  MUCHO 
HOL   FOR  STRINGS/PLAY  FIDDLE 
STARS/;  HN£ 

CLASSICAL 
FORZA   DEL  DESTI.MG  SOLENNE 
TRAVATORE  — HEI NK  4  CARUSO 
BLUE  DANUBE  WALTZ 
LUCIA-MAD  SXENE 
DEATH   OF  CUSTER-PRYOR 
A    CHILOS   PRAYER-HE INCK 
I    HEAR  U  CALLING  ME 
SE I    STILL  -  HI ENK 

RUSS  COLUMBO 

VICTOR   ALBUM  -  4  RECORDS 

H»8IN  COUNTER  (PRICES  MOSTLY   15^  TO  65*1) 
LARGE  LIST  OF   PERSONALITY  OR   JAZZ   4  SWEET  RECOTDSCARV 

AT  UN   HEARD   OF   LOW  PRICES. FROM  STOCK  ACQUIRED   C-ARV 

OVER  A  PEROID  OF  8  YRS.IF  U  ARE  INTERESTED  IN—  CARV 
HARD  TO  GET  RECORDS  AT  BARGAIN  PRICES  THEN  SENO  CARV 
FOR  COPY  AT  ONCE. LIST  PREPARED  IN  2  SECT  I 0N6  AS-  CARV 
DESCRIBED  ABOVE. EITHER  SECTION  6ENT  FREE  ON  REQ—  CARV 
IF  U  WANT  COMPLETE  WORKS  OVER  1 500  RECORDS  LISTEOCARV 
SENO    15^    IN   COIN  OR  STAMPS  CaRV 

JESSE  CRAWFORD  (ORGAN) 
R06E  MAR  I E/OREAMER  OF  ORMS       VI    19520  E   ST.*   —  OAVI 
SOMEWHERE  VOICE   CAL/SEREN  VI    |952|    E  STA    DAVI 

BIN3  t.  BOB  CROSBY 
8R-0E-6END  WANT  LIST  •  N  STA    SALM 

DISPOSIT IONS 

MANY-LIST  WANTS     .  _    mmma  STUR 

PIXIE  JAZZ  BAND(  5  PENNIES) 
JELLY  ROLL  3L/  GOT  NOBODY         OR     1022  E  AUC    FULM 

JOHNNY  OODDS 


BRUN6W1CK3  90073-  4-5-6-   


N   SAL      .39  KING 


nm  Bflssat 

8LUE  DECCAS  -  50  0  I FF  DE    N  SAL 

TOMMY  DORSEY 

SALES   LIST  -51    ITEMS   N  SAL 

£  HR   PROGRAM    |2"   33l/3-  WRITE   

16"  DRAMATIC  PROGRAMS 
WILL   TRAOE  ABOVE  4   JAZZ   ON    10"   4    |2"-WRITE  TRA 

BEG  ELEIDING  POP'LAIR  JAZZ  BAND 
OJEROEK   MAN  1 s/KRONT JONG  YOK IMTJAN    |9  NAUC 

DUKE  ELLINGTON 


MANY   BR,V|,ETC   SEND   FOR   LIST  SAL- 

16*   TRANSCRIPTIONS   SENO  FOR  LIST  

MANY  ALSO  DUKE  GROUPS   N  STA  - 

ELLINGTON   |2*VINY  _ 
PERFUME   SUITE-  4  PTS  VD      5|6   V4-  AUC  - 

■  VR  FELT    THIS   B  4/l I V   *    LUV  N I TBVO     453     E  AUC  - 

JIM  EHROPES  BAND  -STEEL  NEEDLE 
CLARINET  MARMALAOe/ruSSIAN   RAG   PAT  2392-8  N   AUC  - 

5  RED  CAPS  ON  GE. 
IM   THE    l/l    MADE  GREAT  MIST  6£      "7 i  i  3  N-AUC  - 

NO  FISH  2DAY/GR   CENT   STA  GE     7| 38  E  AUC  - 

FORD  4  GLENN 

BABY  YOUR  MOTHER/MY   KIO  CO      1080  V  STA  - 

FREE  LIST 

WRITE  4  FREE  LIST-RARE   OUT   OF  PRINT   

RTsCOWOS-0 1 X  IE  -SWEET— PERSONAL  I  TY  

ED  GALLAGHER  — AL  SHEAN 
POS I Tl VELY /ABSOLUTELY 


GENES  MERRYMAKERS 
HEAD  IN   4  WEODIN/tTS  SUNDAY 

BENNY  GOODMAN 
MANYr-  SEND  WANT  LIST 
SALES  LIST  52  ITEMS 
OLD   VI    ETC   ETC   SEND   FOR  LIST 

LIONELL  HAMPTON 
MANY—  SEND  WANT  LIST 

MARION  HARRIB 


HOMESICK/CAROLINA  IN  THE 
MISS   CHOO  CHOO/WHO  CARES 

WOODY  HERMAN 
BLUE  DE— CO— MGMS— WP I TE 

MILTHERTH  TRIO  12' 


VI  18941  V«UC  - 
ME  12688  E  AUC  I 


-  SAL 

-  SAL 


2329  E  STA 
2361   V  STA 


N  SAL 


VtllY 


GLOW  WORM/ANVIL   CH0RUS(C0LE  TR)   VA      455  E  AUC  - 

HOOSIER  HOT  SHOTS 
I    OONT  CARE/EVERYTH    1    00       ~~         VO     5584  E-I-AUC- 

BURL   IVES  (THE  WAYFAR INS  STRANGER ) 
I  6*   PRO,  GRAM   ~Vl947  -WRITE   

HELEN  KANE 

THATS  MY  WEAKNESS/GET   OUT   4  VI    2|557  V  STA 

STAN  KENTON  

16*   TRANSCR I P T I  ON S— SEND  FOR  LIST  

KENTUCKY  GRASS  HOPPERS  ARED  RICHORK 

BA   6360  E  AUC 


KEND 
MORS 

MORS 

COST 

WHI  T 
AVER 
SALM 

LONG 
LONG 


KENT 
KENT 


  CLEA 

  CLEA 

  LONG 

.50  PARR 

  SALM 

  KEND 

  WHIT 


•  DAVI 
DAVI 

SALM 

■  LONG 

KENT 

MORS 

DAVI 

AVE" 


MAKIN  FRIENDS/BLUES 

GENE  KRUPA 

16*   TRANSCRIPTIONS   SENO  FOR  LIST  

TED   LEW  IS 

BEALS   ST   BL/MEMPHIS   BL  CO 

LIST 


  THRU 

  A  VER 

CO  1050  e/e|-A  1.50  KENT 
DE        103  E   SAL    I .15  COST 


SEND  FOR   SAL— TRA  LISTING 

GUY  LOMBARDO 
moonglow/bl  in  love 

J  I  MM  IE  LUNCEFORD 
SEND  WANTS   4   PRICES   ;  

N  ICK  LUCAS 

BROKEN    HEARTEo/s  I NG   BABY   SONG       BR  3602e/e|-AUC- 

ABE  LYMANS  -RARE  HOT 
SHAKE  THAT   THINg/aFTER   IM  SORRY  BR     3069  E  AUC  - 
FRED  MACMURRAY 

£  HR.DRAMTIC  program  16  "-write   

MCARTHUR  VS  TRUMAN  -ACTUAL  VOICES 

1 2"      331/3  RPU  2  SIDES    ~   AUC  5 

BURGESS  MERED ITH 
SALUTE  TO  ERNIE  PYLE 

GLENN  MILLER 
RHAP    IN  BL/CARI3BEAN 


le^-WRITE  — 


SLIP 

JRIG  LABEL  BB.   SEND   FOR  LIST 

MILLS  BROTHER 
SEVERAL  -WRITE   

MEMPHIS  MINNIE  -GUITAR  BASS  ACC. 
GAGE   GOIN   UP/CANT  LOSE  MY  MAN        CQ     9934Et-  AUC 

JELLY  ROLL  M.(STEAMBOAT40/j-iZZ  KIDS 
MR.    JELLY  ROLL  /STEADY   ROLL  Ml      8065  E  AUC 

JOHNNIES  (PftRAD IDDLE  JOE)MORRIS 
i  HR  PROGRAM    I  6"   331/3-WfllTE    . — -  — 

BENNY  MOTEN 
NEW  TULSA   BLS/REV. HAYES 

MOUND  C ITY  BL2BL0WERS 
RED  HOT/SAN 

CLIFF   'DOUBLE   TALK'  NAZARRO 


—  PARR 

—  KENT 

—  THRU 

—  MORS 


59  STUR 
—  WHIT 

  STUR 

  THRU 

  FULM 

VI    2|584  V  AUC    PARR 

BR     2602   V  SAL    I .00  COST 


5833  N-AUC  1  . 
 SAL  — 


news/you  go  your  way 

NEW  ORLEANS  JAZZ  BAND 
Tl GER  RAG/DELI RVM  (G.GATE^ 


BB    I  1545  E   AUC   1.50  PARR 

BA     6049  V-MUC    COST 

 AVER 


RED  NICHOLS 

16*   TRANSCR  I  PT|  >..,  i  -SEND   FOR  LIST  

NOBODY     BEATS  MY  PRICES 

BE   CONVINCED-SEND  ME  3^STAMP   FOR   BARGAIN  LIST 

MOST   RECORDS    IN  MINT   CONOITION   N   

USED  RECORD   SELL      I  J/   TU  35^  —   -.  N  _ 

MINT  70)!  TO  Si  .00  TOPS.   N   


SALM 

SALM 
SALM 


NOT  ICE.NOT  ICE 
SEE  MY   AD   UNDER   BARGIN   COUNTER-LIST   OF  OVER 
1500   RECOTOS  FOR    l5rf   COIN   OR   S  TAMPS .SEN SAT  I ONAL 

BARGAINS  ALL  TYPES  LISTED   

GEORGE  PAXTON 

£  HR   PROGRAM    |6"   331 /3  -WRITE   

PERSONALITIES 

16*   TRANS  4  SOUND  TRACKS-SEND  WANTS           —  — —  — 

PIAHO  SOLOS  (OEBUSSY) 
M INSTRELS/MA 10  FLAK  HAIR MP      1165   E  AUC  — 
PRINCETON  TR I  ANGLE  JAZZ  BAND 


19 

Cnrw 
■Parv 

-  CARV 
MORS 
A-VER 
FULM 


JOIN  NAVY/SHIPS  PASS 

CLAREKCt  PROFIT  TRIO 
T  HIES   SQ/HOT   i  BOTHERED 

RACE  4  BLUES 

FREE   SALES  LIST 

RECORDS  RECORDS  —(AT 


CO  30P  E  AUC  2.00  PARR 
DE     8503   N  SAL  3.25  WHI T 


ilVE  AWAY  PRICES.) 


SEE  MY   AO   UNDER    BARGAIN    COUN  TFR*DOI»T  MISS  OUT,— 
ROOTS  OF  JAZZ 

(others)better-30  N  AUC 


ZULU  MALE  CHOIR-SO 
SALE  LIST 


SEND  FOR  BIG  ARTISTS   LIST    • 

SELL  OR  TRAOE 

BRUNSWICK   UPRIGHT  CONSOLE    ■ 

SPR1NGW0UND   PHONOGRA PH. $35. FOB  

TRADE  FOR  WEBSTER   I  56, OR  LATER  

MODEL, AUTOMATIB     CHANGER  —  • 

ARTIE  SHAW 


DAVI 
-  DAVI 
DAVI 
DAVI 


MA NY-9  R-BB-V I  — MUS I  CRAFT 

CLARA  SMITH 
JELLY   BEAN   Bl/rACE   TRK  BL 

JACK  SMITH 
ME   4  MY  SHAOOW/u  WANT  SEE 

THELMA  TERRY  PLAY  BOYS 


 N   STA    SALM 

CO  14294  N  AUC  1.50  KENT 
VI  20626  V  STA    DAVI 


CO      I  706  VI-AUC 


MAMAS   GONE  GOODBYE 

EDDIE  THOMAS  COLLEGIANS 
MY  DARLING/C.KALEY  ORCH 

WALT. THOMAS  HIS  JUMP  CATS 
BL   ON   BAMOU/JUMPIN  W3 TR  JUOY     6E     8| 26  N-AUC  - 

SARAH  VAUGHAN 
MANY-SVEN   SMALL  LABEL   STUFF    N   STA  - 

VICTOR  M  INSTREL  CO. 
Virginia  minstrels/( peer  Ot)    vi  35095  n/n-AUC 

MOBILE  MINSTRELS/COLINS   4  Har)VI    17293  E  AUC  - 

VDISC  CATALOGUE 
MUST   4  COLLECTORS— GET  YOURS   TOOAY  2 

BARING'S  PENNSYLVAN IANS 
W08  A   LY  WALK/l    SCREAM   FO VI    21099  V  STA  - 
I  'M  SORRY   SALLY/jUST  ANOTHER     VI    2 1  755  V-  STA 
MY  SIN/WHEN  DRMS   COME   TRUE          VI    2|977  V-STA  - 
THE  LI  T.WHITE   HOUSe/lEANO  VI    20289  V  STA  - 

COLLEGIATE/LOOK  AT   THOSE  EYES   VI    19648  0   STA  - 

E.  WATERS-HER  EBONY  FOUR 


PARR 


|5| I    N   AUC    1.00  KENT 

•  KENT 

SALM 

COST 
LONG 


DAVI 
-OAVI 
OAVI 
DAVI 
DAVI 


LOUBS ?EAK 1 N   PAPA/PICK  BLUES 

CO 

472 

N 

AUC 

1 .50  KENT 

BERT  WILLIAMS 

NOBODYS   BUZ/EVEAYBODY  WANTS 

CO 

2750 

E 

AUC 

—  LONG 

SOMEBODY/MOONSHINES   ON  THE 

CO 

2849 

E 

AUC 

 LONG 

CHECKERS/lM   SORRY    1  ANT 

CO 

2877 

V 

AUC 

  LONG 

PEET IE  WHEATSTRAW(THE  DEVIL'S  SON   IN  LAW ) 

DE  7837(g);de  7788  (g)   AUC     .50  MORS 

WHAT 'LL  YOU  HAVE??? 

8LUES— O I  X | E— SW I NG— ETC  WRITE  ALL  LABELS  ARTISTS   SALM 

JIMMY  YANCEY 


35  4  CALUMET/BUGEL  CALL 
BOOGIE  WOOG I EAL8UM— 3  SIDES 

BOB  ZURKC 
HONKY  TONK   TRA I n/mELAMCHOLY 


»l  27238  e/nsaL  2.25WHIT 
VI    P-25     N   SAL  6.0C  WHIT 


26342  E  AUC  I .50  PARR 


WANTED 


ANY   RE^OROING  GROUP 


1930-34  SWEET  BANDS 
L I FE  GETS   TED  I OUS 

RICHARD  BARTHELMESS 


ENO     FOR  LIST 


•  Quia 

EAST 


FACE   ON   THE   BAROOM   FLOOR  N 

ROBERT  BEBCHLEY  

TREASURES   REPORT  OR  ANY  HUMOR 

TED  BLACK 
MASQUERADE/BANKING  ON  WEATHER  N 

JOHN  BOLES 
RIO  RITA, DESERT  SONG  E 
IT   HAPPENED    IN  MONTERY  E 

CHICAK  BULLOCK 


STILL  NO  LUCK  Wl TH  U  E 
WRITE  MYSELF  A   LITTER  E 

CARTER  FAMILY  (ANY) 
BUT, OR   TRADE  JAZZ,H.B.  ET 

RUSS  COLUMBO 
ANY   SOUND   TRACK  DISCS 
D I SGRA PH I E6— RECORDS 

COUNT  BASIE 


60707 
60310 


LOVE 
LOVE 


2.00  WHIT 
2.00  WHIT 


GOOD  MORN  BL-(A  MASTER  ONLY>E 
HOW   LONG   BL<8  MASTER  ONLy)  E 

DANISH  JAZZ  FAN 
19  YEARS  OLD  WANTS   TO   CORRESPONB  W  AMER 

HARRY  FOX 
I'M  ALWV3Y    CH*~|HC    RAINSOWS  N 
V,CTO«m^R,ES 


I  CANS 
2557 


■LOVE 

'  Wove 


I .00  MORI 
  MERU 
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LIONEL  HAMPTON 


( PU3L I  CAT  I  ON  )  HAMPTON   SWING  BOOK   

BILL  HARRI5 

ANY  TRANSCR  I  PTI  0NS,7  DISC   SPECIAL  • 

CUTTINGS, UNRELEASE   RECORDINGS, TAPE  WITH  

BILL  HARRIS  ON   THEM  ALSO  ANY  IN  

FORMATION   OF  UNRELEASEO  RECORDINGS   

OF   BILL  HARRIS'S.   

WOODY  HERMAN 

ANY   TRANSCRIPTIONS,  V-OISCS,   

SPECIAL   CUTTINGSA  RECORDINGS   4    i 

TAPES   OF    THE    I  945  TO    1 946    4   1948  ■ 

TO)    |950  BANDS  WITH   BILL   HARRIS   ON  THEM  

HILLBILLY  ARTISTS 

LULU   BELLE   4  SCOTTY, UNCLE  DAVE   

MACON, FRANK    CRUM  I  T , KARL   ft  HA  RTY  

M A  I NER , COON    CREEK  GIRLSUGID  

TANNERS   SKILLET   L I CKERS ,BRA DLEY   

Kl NCA I D , JULES   ALLEN , RE OORDS  WANTED   

AL  JOLSON 

anything/everything   

LINGUAPHOME 
Spanish  instruction  set  Z¥   

M  ICK  LUCAS 

THATS  MY   DESIRE/WHEN  MOON   COMESN   BR  6|47 
MAGAZINE 

ANY  1946  ISSUE  THE  iJaZZ  RECORD  f  47   

FREDDY  MARTIN 

BRIIN  -6000-7000    SERIES  £+•  

I.  MILLS  HOTSY  TOTSY  GANG 
AINT  M  ISBEHAVICvpOIN  NEW   LOW   N        BR  4535 

DICK  POMELL 

THANKS  A  MILLION  ETC  E   

RADIO  TRANSCRIPTIONS 

All'.'   FEATURING   BURL    IVES    — — 


BILL   DODGE  ORCH  — 
RECORD  CATOLOGS 


.OLDj. 


ANY 


OLD   RECORDS   ON   FOLK  l.USIC 

SEND  LISTS. ANYTHING  ON 
BURL    IVES. PHOTOS, ARTIOLES,IN  MAGS  ETC 

JACQUES  RENARO 

ON    BRUNSWICK   LABEL  N 
BUDDY  RICH 


NEU 
NEU 
NEU 
NEU 
NEU 

NEU 
NEU 
NEU 

—  NEU 

  OAVI 

— —  DAVI 

  DAVI 

  DAVI 

 DAVI 

  KINE 

  LUND 

3.00  MORI 

I .00  REI D 

  MERU 

I  -  50  MORI 

  LOVE 

  NAT  I 

  30YE 

—  NATI 
NAT  I 
NATI 


ROUT  66 

PAUL  ROBESON 


MER0URY 


MY  WAY,/0EEP  DESERT  N 
SHANNON  QUARTET 

ANY 


V  ANY 
TRADES-CORRESPONDENCE 

AUSTRALIANS    JAZZ   FOR  N.O.  -DIXIE  

WNAT   TRADE  WITH   COLLECTOR  IN   

SYDNEY  AUSTRALIA   

URGENTLY  WANTED 
BING  CROSBY  Br  65 1 5,630641  2"  20106. Jolson 
V  I NYLITE  I  2"  DISCS 


BLOOP  BLEEP 
WEDDING    IN  GOLD 
BILLIE  BAUERS  TUNE 
HAPPINESS   IS    JUST  A  THING 
Tl ME  WA I TS  4  SO  ONE 
RED  TOP 
CALDON I A 
YEAH  MAN 

DONT  WORRY  BOUT  THAT  MULE 
MEAN  TO  ME 
BLOWING   UP  A  STORM 
JONES  BEACHHEAD 

WANTED  FOR  MURDER 
OF  PRICES  SLASHED  TO  BITS 
BARGAIN      LIST  SENT   TO   YOU  FUR 
A   3^   STAMP    HURRY 

WAYFAR I NG  STRAS6ER 
ALBUM  E 

PAUL  WH  I  TEMAN 


—  81  I 

—  81 3 

—  825 

—  323 

—  357 

—  382 

—  458 

—  519 

—  567 
  617 

—  648 

—  71 6 


VICTOR    1 2     35000  SERIES  E+- 


NEU 

■  NEU 
NEU 
NEU 
NEU 

■  NEU 
NEU 

•  NEU 
'  NEU 
'  NEU 

■  NEU 
NEU 

SALM 
SALM 
SAI  M 

NATI 

MERU 


THEME  SONGS 
-EW  IS  :WHEN  MY   BABY   SMILES   AT  ME 
MCCOY iSUGAR    BLUES    (PICTURE  RECORo) 
CCOYJSUGAR  BLUES 
BER  IGAM :i    CAN'T  GET  STARTED 


IIMBERtWHOSE   THEME   SONG/  PT  2 

ST  LOU  IS  3LUES 
PAUL  WH I TEMAN 


JON  VCORHEES  (PARTS  142) 


-OU IS  ARMSTRONG 


AUCTION 


LES  ZEIGER 

1056  SHERMAN  AVE. 
NEW  YORK  56,  N.v 


AUCTION 


SERN  lElLONESOME  OLD   TOWn/aU  REVOIR 


BOYD  SENTER 


TjDIE  PEA30DY 


SOPHIE  TUCKER 
30ME  OF  THESE  DA YS/( LEW  I S-8UGLE  CALL  RAGCO 
*IY  Yl DDI  SHE  MAMA/  PART  2  COE 
■EATHERING  A  NEST/DOING  WHAT  I'M  DOING  HMV 
ONE  SWEET  LETTER(MIFF  MOLE  ORCH.)  OK 
SOME  CHANGES  MADE/wHAT*LL  YOU  DO?  OK 
HARRY  R  ICHMAM 
T  DOES  IT  MATTER/  IT  ALL  DEPENDS 
HALLELUJAH/jUST  LIKE  A  BUTTERFLY 
JUST  ROLL  AL0NG/U6UGH  CLOWN  LAUGH 
'UTTIN  '  ON  THE  RITz/THERES  DANGER 
INGIN*  A  VAGABOND  SONG/wiTH  YOU 
CORNET  I  TROMBONE  SOLOS 
-IERBERT  CLARKE  ICARN  IVAL  OF  VENICE 


922  N- 

707  E 
33442  E- 
3225  V 
4 1  58  Et- 
3578  E/E* 

20092  E 
51  I  2  V+- 
697  N- 

I 646  F+ 
1078  N 

24320  E 

826  N 
4962  E 
3|3|  N- 

40813  N- 

40921  N 


U3S 

3501 

N- 

BR 

3569 

E 

BR 

3889 

N- 

BR 

4677 

E*/fe 

BR 

4678 

E-t- 

?INALDI:MY   HEART   AT   THY   SWEET  VOICE 


"  TtRaumerei/(vi  Brass  Quartet) 
arthur  pry0r:navajo 


JULES  LEVY  1   OUR   OWN   POLKA    (7"  DISC) 


SLEVY— A— THAN   POLKA ( 7"D I SC ) 
■LEGGETTlSTAR  OF   BETHLEHEM ( I  2") 


16088  E+- 
|72l6  E 
17272  E 
2644  E 
7148  E 
7185  E 
2507  E 
68588  E+- 

50068  E+- 

50069  N- 

50070  N- 
501 13  N- 


B.F.  HE  III  I  TRUMPETER  OF  SACK  INGEN  ( I  2"  )  VI 

PAUL  WH I TEMAN 

'Y  MELANCHOLY    BABY/THE  MAN    I    LOVE  CO 

JIY   HERO/THE  MERRV  WIDOW  CO 

LA    GOLONDRINA/  LA    PALOMA  CO 

TSCHA  I  KOWSKIANA/PART  2  CO 

CARL  FENTON  ORCH  4  CHORUS 

QUEEN   HIGH  MEDLEY  /PART  2(|2")  BR  20047  E 

AMSCN  WEEKS  ORCH. 
STRIKE  ME    PINK  MEDLEy/paRT  2    (|2")  BR  20120  E+- 

BERT  WILLIAMS 

THE   RIGHT   ROAd/bORROW   FROM  ME  CO    |354  E 

purpostus/never  MO'  CO     1853  E 

SOMEBODY/MOON  SHINES  ON  THE  MOONSHINE  CO  2849  El- 
TEN   LITTLE  BOTTLEs/uNLUCKT  BLUES  CO  294l  E 

NEVER  NEED  A  DOCTOR/EVE  COST  ADAM  I  BONECO  3339  E 
ELDER   EATMORES   SERMONS    (|2")  CO     6|4|  E 

VAN  AND  SCHENCK 

MAGNOLI A/PASTAFAZOOLA 

IS  SHE  MY   GIRL   FR I END/r  I CKETY  SHACK 
DOWN   SOUTH    IN   HEAVEn/tELL   HER  ANYTHING 
MY    IDEA    OF   HEAVEN/MY    C«STLE    IN  SPAIN 

CL  IFF  EDWARDS 
TOGETHER/MARY   ANN  CO      1 295  N 

THATS  MY  WEAKNESS  NOW /ANYTHING  BUT  LOVE  CO  |47|  E-h 
IT   GOES  LIKE   THIs/hALFWAY    TO  HEAVEN  CO      |523  N 

SINGIN'    IN   THE   RAIn/oRANGE   BLOSSOM   TIME   CO      1 869  N 

STAN  KENTON 
The  nanqo/this  love  ob  mine 
taboo/ad  i  OS 

[NTO   GITANO/CONCERTO  FOR 

ELEANOR  POWELL  (WITH  T.D.  ORCH.) 
MY   LUCKY   STAR/FEELIN'   YOURE   FOOLIN'  VI    25158  E+- 

BOBBY  BREEN 
HAPPY  AS   A   LARK/SUNNY   SIDE    OF  THINGS 
CAMPFIRE   DREAMS/GREAT    TO  MEET  FRIENO 

JOSEPHINE  BAKFR 
BYE   BYE   BLAKCBI RD/LEAVI NG    FOR   ALBANY     0DFRI  I 
CLAYTON, JACKSON  4  DURANTE 
UPS    TO   HIM/CAN   3WAY   DO  WITHOUT  ME  CO 
TED  LEWIS 


CO 

1092 

M 

CO 

1  22  1 

e/e* 

CO 

1  302 

N 

VI 

21979 

E/E- 

DE 

4037 

N- 

DE 

4038 

E+- 

DOGHOUSE 

OE 

4254 

E-l- 

1950  Et- 
7|68  E+- 


CO 


FRANK  IE   AND    JOHNNy/wAH  WAH 
BEALE   ST    BLUES/THE  MEMPHIS  BLUES 

DARKTOWM   STRUTTERs/a LEXANDERS   RAGTIME  CO 

S   EVERYBODY   HARFy/tHE   OLD   CHURCH  AISLE  CO 

JUNGLE   ILUEs/jAZZ   HOLIDAY  CO 

FUNNY  THAT  WAY/HAT  WITH  A  SILVER  LINIGN  CO 
VAChEL    LlfDSAYiTHE   CONGO/PART  2  (  I  93  I  )  NCT 


REV    F.W.   MCGEF  :  JONAH    IN    THE  WHALE 


JELLY  ROLL  NORTON :aneta  m ine/courthouse  VI 
BARREL  HOUSE  F IVE:HOT  lovin'/mama  QRS 


l/ION K  HAZEL:high  soc iety/s i zzl in  '  blues  br 


ida  cox !mi on  i bht  hour  ( jesse  crump  pno )  pm 
:hicago  footwarmers;  BALLiN  the  jack  ok 


1 860  E- 

lOl  7  N- 

1050  N- 

1004  n— 

1207  N- 

1525  N- 

1656  N- 
15  E4- 
20773  N- 
38093  e+/e- 

7059  E 

4|8|  E 
125P2  E- 

8531  E-/v+ 


COMMISSION  SHOP 

24bS    I8TH   STREET  N.W., 
WASHINGTON   9,  D.C. 


TAPE  RECORDERS  -  TAPE  RECORDERS 
WE  DISTRIBUTE  ALL  THE  LEADING  MAKES  OF  TAPE 
RECORDERS  CARRYING  A  LIST  PRICE  OF  UNDER  $350.00 
WE  CAN  QUOTE  YOU  ROCK  BOTTOM  MET  WHOLESALE 
PRICES  AND  SEND  LITERATURE  ON  ANY  MAKE  YOU  WISH 

MAGNETIC  SOUND  RECORDING  TAPE  • 


LIST 

PAPER  price 
620  FT.  2.25 
1240  FT.  3.50 

PLAST IC 


620  FT.  3.50 
1240  FT.  5.50 


1-9 

REELS 
1.50 
2.34 


2.34 

3.67 


I  0  OR 
MORE 

1.35 
2.10 


2.10 
3.3C 


•PLEASE  STATE  WITH  YOUR  ORDER  WHETHER  YOU  WISH 
THE  TAPE  WOUND  WITH  THE  COATING   INSIDE  OR 
OUTSIDE.  (THE  DULL  SIDE  OF  THE  TAPE  HAS  THE 
COATING.   IF  YOU  ARE  NOT  SURE  OF  THE  TYPE  YOU 
NEED, SIMPLY  MENTION  THE  NAME  OF  THE  RECORDER. 

•THIS  IS  THE  FINEST  TAPE  A VA ILA BLE, I ND  I  V  I  DUALLY 
BOXED  WITH  PROVISIONS  FOR  PRINTING  TITLES,  TIME 
CONSUMED ,  ETC. 


GREFN  STOCK  RECORD  SLEEVES  

WHETHER    IT    BE    1 00  OR    100,000,   WE   CAN  QUOTE  YOU 
THE   LOWEST   PRICE.   DEALERS   OR   QUANTITY  BUYERS— SEND 
6^   FOR   SAMPLES    OF  SIZES  WE  MANUFACTURE. 


RECORDERS,  ADAPTORS,  CORDS,  PLUGS. 
WE  MANUFACTURE  EXTENSION  CORDS, ADAPTOR  CORDS, 
PLUGS, MICROPHONE  EXTENSION  CORDS, ETC.,  FOR 
ANY  TYPE  DISC, WIRE  OR  TAPE  RECORDER. 
DESCRIBE  YOUR  PROBLEM  OR  WHAT  YOU  WISH  TO 
HAVE  MDE  UP  AND  WE  WILL  QUOTE  YOU  A  PRICE. 
WENT  I  ON  NAME  OF  RECORDER  AND  ANY  DETAILS 
WHICH  WILL  HELP  US   IDENTIFY  YOUR  NEEDS. 
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AUCTION  50c  MINIMUM  BID 


AUCTION  50c  MINIMUM  BID 


KEN  BUTLER 

BOX  13  THE  RECORD  CHANGER  125  LA  SALLE  ST.,  NEW  YORK  CITY, MY 
MINIMUM  BID  50«(.  CONDITION  GUARANTEED  BY  THE  RECORD  CHANGER  WHICH   IS  R'NNING  THIS  AUCTION.  PLEASE  BID  BY  NUMBER  TO  LEFT  CF  EACH  COLUMN .  PLEASE 
SUBMIT  BIOS  ON  POSTCbrd   IF  POSSIBLE.  WINNERS  WILL  BE  NOTIFIED  AFTER  THE  CLOSING  DATE  WHICH  IS  MAY  15,  TO  REMIT  AMOUNT  OF  WINNING  BIDS  PLUS  25«! 
PACKING  CHARGE.  RECORDS  WILL  BE  SHIPPED  RRX  CHARGES  COLLECT  UPON  RECEIPT  OF  YOUR  REMITTANCE.   IF  YOU  WILL  NOT  ACCEPT  JUST  ONE  RECORD   IF  THAT  IS 
M-L  YOU  SHOULD  WIN  PLEASE   INDICATE  THIS  ON  YOUR  BID  CARD • 


LARRY  ADLER 

1.  BEGIN   BEGU I NE/HAND   TO  MOUTH    BOOG  DE   233|9  E+ 

ADRIAN  AND  TAP  ROOM  GANG  

2.  NAGASAKI/JAZZ  0  JAZZ  "  VI    25085  N 

ALABAMA  JUG  BAND 

3. 1  DA/MY    GAL  SAL  OE      7000  N 

4.  S I  STEP  KATE/GULF  COAST   BL  DE     700l  N 

5.  JAZZ  ME  BL/SOMEBODY  STOLE  GAL  DE     704l  N- 

ALABAMA  RED  PEPPERS  (red  and  miff) 

6.  THE  DRAG  ~~  CA  3|I0  E+ 
6A.G00D  MAN   HARD   F I ND/eCCENTR I C                MF        lOl  N 

7.  eccentric/riding  TO  GLORY  RO      635  V+ 

ALABAMA  WASH  BOARD  STOMPERS 

8.  U  CAN  DEPEND  ON  ME/PEPPE^   STEAK  VO     1 697  V- 

ALLEN  HAWKINS  AND  ORCH 

9.  AINCHA    GOT  MUSIC/RVERS   TAKING   CARE     ME    12769  N 

10.  QALVESTON  QAL/GONNA  LOSE  GAL  PE   I 585|  E+ 

11.  HUSB  MY  MOUTH/DARK  CLOUDS  PE   15858  E 

HENRY  ALLEN  ORCH 

practise/dont  let  love 


12.  WHY  DONT  U  PRACTISE/DONT  LET  LOVE     ME.I30I6  N 

1 3.  in  iana/sheridan  SQ  OK  6357e/i 

14.  PRACTISE  WHAT  PREACh/lOVE  GO  WRONG  PE  15933  N 

15.  WISH   I   WERE  TWINS/NEVER  SLEPT  WINK   PE  15948  N- 

16.  WH0SE  HONEY  ARE   u/sMOOTH  SAILING       PE  16080  E 

17.  BIFFLY   BL/|T   SHOULD   BE   U  VI  38073  N 

|8. SWING  out/feeling  DROUSY  VI  38080  N 

19.  H0W   THEY   DO    I t/fuNNY   FEATHERS  VI    38088  N 

20.  COUNTRY   SI    RD/PLEASIN   PAUL  VI    38107  N- 

21 .  DANCING  DAVE/EVERYBODY   SHOUT  VI   38 1 2  I  N- 


LOUIS  ARMSTRONG  CONTINUED 

58.  BIG   FAT  MA    SKINNY  PA/SW   LITTLE   PAPAOK     8379  N 

59.  WnOSIT/DROPPIN  SHUCKS  OK  8357  N- 
50.1 R I SH  ELACK  BOTTOM/LI  MADE  WE  LOVE  OK  8447  N— 
51. JAZZ  LIFS/SKIO  DAT  DE  DAT  OK      8436  N 

BIG  DUTTER  EGG  MAn/suNSET   VAFE  62.  OK     8423  E- 

53. GULLY  LPW/'wiLD  MAN  BL  OK     8474  N- 

54. SAVOY  BL/HOTTER  THAN   THAT  OK     8535  G+ 

55.  HEAH  ME   TALKIN/TIGHT  LIKE   THIS  OK      8649  N 

56.  ANYTHING  BUT  LOVE/ilO  ONE  ELSE  BUT  UOK  8669  N 
S7.8ASIN   ST   BL/NO     l"  LAM  CR  NO  SIDE  OK     8690  N 

58.  BL  A  NO   BL/AINT   MISBEHAVIN  OK      S7|4  N- 

59.  DINAH/TIGER   RAG  OK      8300  N- 
70. BASIN   ST   BL/NO  OK   4|24|  N 
7l.SH  SAV  SUE/THAT  RHYTHM  MAN  OK     4|38|  N- 

72.  BL  TURNING  GRAY/SONG   I6LAMD6  OK     4|375  E 

73.  MEM0RIES   OF  u/LUCKY  TO  ME  OK   4(463  N 

74.  BODY  AND   COUL/RING  DEM  BELLS(DUKE)  OK  4|468  N 

75.  LOVER    HAS  GONE/BL  AGAIN  OK   4|498  N 

76.  LITTLE  JOE/THEM  THERE  EYES  OK  4|50|  N 
F-  77.  SLEEPYT IME  DOWN   So/u  RA6CAL   U  OK  4 1 504  V 

78.  LAZY  RIVER/GA  ON  MIND  OK  4|54|  N— 

79.  KICKIN  GONG/OEVIL  DEEP  BL  SEA  OK  4|  550  N— 
30.  KING   OF    ZULUS/LONESOME    BL  OK   4 1 52  I  N 


3|  .MAHOGANY   HALLS    STOMP  OK 

BLUE    TURNING   GRAY  OVER  U      OK  4|  375  V- 

ABOVE  COUPLING,  ALThOJGH  CAT.,  NOS.,  DISAGREE 
PLAYS  TUNES  INDICATED.  PROBABLY  EARLY  JUKE 
BOX  COUPLING  OF  8000  AND  41000  SERIES  (RARE) 


21 A .NEVER  SAY  NEVER/GET  RHYTHM                 VO     2956  N 
THE  ABOVE  RECORD   IS  ONE  OF  A   ONE-WEEKS  RELEA 
BY  VO   WITH  A    NEGATIVE    LA  BEL  J    THAT    IS,  THE 
BLACK  AND   GOLD    1934-35  LABEL    IS   REVERSED  IN 
COLORS  FOR  ONE  WEEK  BEFORE  VO  ADOPTS  THE 
SCROLL  LABEL.   VERY  SCARCE.  

21  8. BODY   AND   SOUL/ROSETTA  VO  2965eT7* 

2IC.CHL0E/U  NOT   THE  K  1 ND  VO  3262N-/f 

DANNY  ALTIER  ORCH  (EXTREMELY  RARE ) 

2ID.MY  GAL  SAL/IM  SORRY  SALLY  VO  I5740V/E 

BOB  ANDERSONS  OSHKOSH  SERENADERS 

22. SEPT   IN  RAIN/GONNA  SIT  RITE  DOWN  JU         17  N 
ANDREWS  SISTERS 

23.  PRINCE  OF  FELLA/LOVE    IS  WHERE  U  DE     20|6  N- 

24.  JEAL0US/RANCH0  FILLOW  DE  40|9E 

25.  TURNTABLE  SONG/LADY  FROM  29  PALMS  DE  23  976  E+- 

ARCADIAN  SERENADERS 

26. SAN  SUE  STRUT/BOSBED   HAIR   BOBBY         OK  40378  N 
ARKANSAS  TRAVELERS 

HA      332  E 


27.  BCNEYARD  SHUFFLE/WASH80ARD  BL 

28.  THAT6  NO  BARGAIN/GO  JOE  GO  ( EMPERORS  >HA  383  N 
29.ST0MPIN  FOOL/STRUTTIN  JERRY(|N0  5)  HA  459  E 
30.AINT  GOT  NOBODY/BI  FBINGHAM  8R EAKDOWNHA  505  E 
3|  .ANYWAY  W I  NO  BLOWs/sHES  LOVES  ME  OK  40 1  83  N- 
32. HOME  BOUNo/cHA NGES  MADE  OK  40267  N 

LIL  ARMSTRONG  ORCH 


33.  MY  SECRET  FLAME/6TH   ST  DE  7739  N— 

LOU  IS  ARMSTRONG 

34.  HUSTL I N   BUSTL IN/SI TT1N    IN  DARK  BB  7506  N- 

35.  MI6S  BASIN/HOBO  U  CANT  RIDE  BB  650l  N- 

36.  DONT  PLAY  ME  CHEAP/MIGHTY  RIVER  BB  5409  E+- 

37.  TERRIBLE  BL/SANTA  CLAUS  BL  BR  80062  N 
38, STOMP  OFF  LETS  GO/sTATIC  6TRUT  BR  80061  N 

39.  CHINAT0WN/STARDUST   (ROYAL  BLUE)  CO  2574  N- 

40.  U  CAN  DEPEND  ON  Me/|    GOT  RHY<")  CO  2590  N- 


41.  L0VE  U  FUNNY  THING/NEW  TIGER  RAG(")C0  2631  N— 

42.  ALL  OF  ME/HOME   (ROYAL  BLUE )  CO  2606  N- 

43 .  when  u  smiling/after  u  gone  (")  CO  2727  E+ 
44. ORIENTAL  STRUtAR  NEXT  CO  36|55  N 

45.  FALL1NG   IN  LOVe/oL  MN  MOSE  DE  622n/e-  I 

46.  RED  SAILS  S'INSET/TREASURE   I SL  DE  648  V 

47.  ALEX   RAG    BA  'D/HEAT   FULL  RHYTHM  DE  1408  E+ 


48.1   DOUBLE  DARE  u/sA TCHELMOUTW  SWING  DE     1636  N — 

49. BA BY  WONT  U  PLEASE  COME/SHANTY  DE     2729  N— 

50. IM  GOIN   HUNTN/SUGAR  PAPA  HJCA     39  N 

5| .ORIENTAL  ST/YR  NEXT   (PRE  WAR  LAM  )  HRS  N— 

52.  MANDY/IM  LITTLE  BLACKBIRD  JC       502  N 

53.  GUT  BUCKET  BL/YES   IM    IN   BARREL  OK     826 1  G+ 

54.  HEEBIE  JEEBIE3/MUSKRAT  RAMBLE  OK     8300  N 

55.  CCME  BACK  SWEET  PAPA/GA  GRIND  OK  83 1 8  N 
56. IM   GONNA   GITCHa/dONT  FORGET  MESS  OK  8343E+ 


LOUIS  ARMSTRONG (VERY  RARE) 
THIS  RECORD   IS  THE  ACTUAL  MINT  COPY  WHICH 
WAS  LOANED  TO  JOHN  HAMMOND  AT  COLUMBIA  IN 
1935  TO  El  ABLE  THEM  TO  REISSUE   IT  AS  0K4|  58 

57.KING  OF   THE    ZULUs/LONESOME    BL  OK      8396  N 


32.GULLV   LOW    BL/WILD  MAN  BL 
SE  33. BASIN   ST/MIGHTY  RIVER 

34.WEATHER    BIRD/DEAR   OLD  SOUTHLAND 
34A. BASIN  ST/ST  LCL'IS  BL 
348. WEST  END   BL/GOT  NO  BL 

THE  ASTOR I TES 

85.  THEN    I    FORGET/UP   AND   DOWN  RO 

86.  HUG  AND    KISSES/BLACK  BOTTOM 
37.GONE  AGAIN  GAl/fLY  HAWAII 

38.1  ocl  baby/ma gnol i a  (wintz) 
39. georgette/haunting  BL 

LOVIE  AUSTINS  SERENADERS  ( DODDS ) 

)O.FROG   TONGUE  ST/jACKASS   BL CEN   3007  N- 

BUSTER  BAILEYS  7  CHOCOLATE  DANDIES 

JOA. SHANGHAI    SHUFFLe/cALL    OF  DELTA  VO      2887  N- 

MILDRED  BAILEY 


SE 

5003  N 

VI 

24351  N- 

OK 

4|  454V/E+ 

vo 

3008  E+- 

VO 

3204  E 

HA 

228  E 

HA 

251  V 

HA 

266  v-l- 

HA 

438  E 

ED 

51013  E 

EVERYTHING  DEPENDS  ON  u/ALL  2  SOON  DE  3888  N 
32  .  00WNHEA  RTED   BL/SQUEEZE  ME(rED  LA  BEL  )DE  I  8  I  09  N- 

33. ST   LOUIS   8L/ARKANSAS   BL  OK  4R0 1  N- 

J3A.L0VE  TAKE  OROERS/RATHER  LISTEN  VO  3056E-I-/N 

53B. BL   RAIN/ALL   THINGS   U  ARE  VO  5277  E 

BALTIMORE  BELLHOPS  (RARE  HENDERSON) 

34.  HOT  ANX  IOUS/cOMI  N  AND   GOIN  CO  2449  N— 

BILLY  BANKS  HARLEM  HOT  SHOTS 

55.MARGIE/OH  PETER  PE  15620  H- 

C.WKOS   SORRY   NOW/BALD    HEADED  MAMA  RE  235  E- 

WALTER  BARNES  ROYAL  CREOL I ANS 

37.  HOW  LONG   BLUES/MY  K  I  NDA   LOVE  BR  4  I  87  V+ 

38,  B I  RM  I  NGHAM   BERTHA/|F   U   THINKING  BR  4480  E 

CHARLIE  BARNET  ORCH 


39.  IN  A   MIZZ/NIGHT  SONG                                  BB  |0|9|  N- 

00.  CAST  EE  OF    DREAMS/ON   A   LIMB                   BB  10644  E+- 

01.  ALWAYS  HURT   ONE   U  LOVE/RAIN  MUST      DE  186  3  8  E-l- 

RAY  BAUDUCS  BOB  CATS 

02.  WHEN  MY  SUGAR/LIL  L I XA  JANE               CP  I  5 1  3 1  N 
BEALE  STREET  FIVE/THE  CAROLINERS 


03.SALY  YR  SUGAR/HI   LEE  HI  LO 

SIDNEY  BECHET 

04,  FOUND   NEW  BABY/SHAG 

05.  NONE  MY  JELLY  ROLl/slEEPYT IME 
C6. TEXAS  MOANER/LIMEHOUSE  BL 
07. ROSE  ROOM/LAOY    BE  GOOD 
08. IM  COMIN   VA/GA  CABIN 

PERRY  BECHTEL  ORCH 

09.MY    GAL   SAL/DONT  LET   LOVE   GO  WR 

BIX  BEIDERBECKE 

10. SOMEBODY  STOLE  QAL/RHYTHM  KING 
I  I. ROYAL   GARDEN   Bl/gOOSE  PIMPLES 

i2.l^uisiana/rhythm  KING 

13.  JAZZ   BAND   SALL/jAZZ  ME  BL 

14.  margie/somesody  STOLE  GAL 

15.  DAVENPORT   Bl/f|DQETY  FEET 

16.  DAVENPORT    BL/TODDLIN  BL 

I  6A , R I VERBOA  T   SHUFFLE/sUZ I E 

168. OF  saby/copenhagen 

|6C,  JAZZ  ME   BL/jAZZ   BAND  BALL 

I6D. sorry/since  MY  BEST  GAL  


LI  2069  V 

VI  241 5C  V+ 

VI  27447E/N 

VI  27600  V 

VI  2  7  707  E 

VI  27904  E+ 

BB  5604  E+ 


BR 

8242 

N 

CO 

35664 

N 

OK 

41  173 

N— 

OK 

3042 

N 

SE 

5013 

N 

HRS 

22 

Z+ 

REI 

S  6 

N 

TEM 

536  N 

TEM 

554 

N 

VO 

3042 

E 

VO 

3  149 

N 

GRAME  BELL 

1 7. JACKASS   BL/WAS  LEICESTER  SQ  JU  I  5  N 

|8. LITTLE   BLACKS  I ROs/AZ TEC  PRINCESS  RAM  9  N 

I  9. JENNYS   BALL/BIG    BAD    BANKS  I A   MAN  RAM  10  N 

BENS  BAD  BOYS  (POLLACK  GRCUP) 

20. WANG  WANG    BL/YELLOW   DOG   BL  VI    2 1 97l  N- 

BENSON  ORCH 

2|. WOLVERINE  BL/HOUSE  DAVID   BL  VI    |9|40  V-h 

BUNNY  BERIGAN  ORCH 
122. SHE   REMINDS   ME  OF   u/TROUBLED  DTR     5|  2  N 

23.  TIS  autumn/my  LITTLE   COUSIN  PHIL     63  E 

24.  CA  NT  GET   STARTED/LITTLE  SPANISH  TOWNSE  5004N 

BEN  BERN  IE  ORCH 

25.  FOLLOWING   U  AROUND/|N   LOVE  AGAIN      BR      3496  V 
25A.F0ND   OF   u/TCMORROW  MORNING  VO    l5l73  E+ 

CHU  BERRYS  STOMPY  STEVEDORES 

26  •  L I MEHOUSE   BL/lNDIANA  VR        587  E+- 

BETTER  MUSIC  DANCE  ORCH 

27.  AIDA/TANNHAUSER    (mEDLIES)pm    CH   8  GRPFI4429  V- 

BARNEY  BIGARD 

28.  LAMENT   FOR    JAVANETTe/rEADY   EDDY        BB    I  I 098N-/E 

29.  MELANCHOLY   BABy/sW   GA    BROWN  LL        104  E+- 

30.  MOONLIGHT   F| ESTa/sPONGE   CAKE  VR  626n/e 

BIG  BILL  MEMPHIS  FIVE 

30A. R I DER    RIDER    BL/TRUCKIN   WOMAN  VO  4486e/v 

308. PLEASE  BE  MY   SO  AND  So/wOODIE  VO     4938  G+ 

JACK  BLAND  RHYThMAKERS 

3|  .WHO  STOLE  LOCK/GABRI ELS   HORN  PE    I  5694  N— 

EUB  IE   BLAKE  ORCH 

32.  NO   ACCOUNT/DONT    TALK   ABOUT  ME  CR      3090  V+- 

33.  NOBODYS   SWEETHEART/ST  LOUIS    BL  CR      3|30  E+- 

BLUE  GRASS  FOOTWARNCRS 

34.  CHARLESTON   HOUND/OLD   FOLKS   SHUFFLEHA        248  V 

BLUE  RIBBON  BOYS 
35.STAPDUST/MINNIE  MOOCHER  PE    1 5468  N 

36. STARDUST/MINNIE  MOOCHER  BA    32|66  G+ 

JIMMY   UYTHES  RAGAMUFFINS 

37.  ADAMS   APPLE/MESSIN   AROUNO  SG        906  N- 

SHARKEY  BON A NOS  SHARKS  OF  RHYTHM 

38.  HIGH  SOCIETY/SATISFIED  W  MY   GAL       CO  35678  E+ 

SHARKY  BONA  NO  WITH  MONK  HAZELS  ORCH 

39.SIZZLIN   THE  BL/HIGH  SOCIETY 
40. I DEAS/G  IT  WIT  IT 

BOOTS  AND  HIS  BUDDIES 
4| . qeorgia(sw  ga  br)/how  long 

42.  C0QUETTe/mARIE 

43.  LIKE  U  BEST/jEALOUS 

44.  sleepy t i  me  gal/got  learn  do  it 

45.  the  hppy/lo  pretty  gi  ls 

46.  a  i  nt  misbehavin/lady  be  good 

47.  weep/goo  (willow  weep/goona  goo) 

48.  bl  of  avalon/raggle  TAGGLE 

49.  L0NELY  M0MENTS/S0BB1N  BL(kASSEL) 

50.  BLUE  LOU/GONE 

51.  DEEP  SOUTH/CHUBBY 

52.  E   COMMERCE   St/cARELESS  LOVE 

53. SWEET   GIRL/SWING   MR   CHARL  I  E(  GA  RC  I  A  >BB  I  0O43  E+- 
BEA  BOOZE 

54. CA TCH  CAN/SEE   SEE   RIDER  DE      8633  E+ 

CONNIE  BOSWELL  WITH  ROB  CROSBYS  BOBCATS 

55 . SWEET  MYSTERY   LIFE/GYPSY   LOVE  DE      |678  N- 

CONMIE  BOSWELL 

56.SWEETHEART/I F    I    HAD  WISHING  RING 

57.  HUMAN    THING   TO   Do/pUT   SUN   BACK  BR 

BOSWELL  SISTERS 

58.  IF    IT  A  I  NT  LOVE/SOUTH    IN   SOUL  BR 

BOSWELL  SISTERS  (DORSEY  BROS  ACC ) 

59.  EVERYBODY   LOVES    BABY/SHOUT   SISTER  BR 

WILL  BRADLEY  ORCH 

59A. MEMPHIS   BL/OLO   DOC  YAK  VO 
BROADWAY  BROADCASTERS 

60.  HONEY/LETS   GET   TOEGTHER ( HOM E  TOWNERS 

61.  DO   SOMETHING  CA 

BESSIE  BROWN 

62.  HOW   CAN    I    GET   IT/hOODOO   BL  uO 

LES  BROWN  ORCH 

63. 


DTR 

513  N 

DTR 

5|4  n 

BB 

6301  E+- 

BB 

6307  E- 

8B 

6862  v 

88 

6968V/E+ 

BB 

7245  v-t- 

BB 

7241 v/e+ 

BB 

721  7V/E 

BB 

7|87  E+- 

BB 

7669  E+ 

BB 

7596  E 

BB 

7556  Et- 

BB 

0036  E+ 

D R  LAWYER    INDIAN   CHIEF/DAY   BY   DAY  CO 

CLIFF  BRUNNERS  TEXAS  WANDERERS 

64.  REn  LIPS/l    SWEET  LETTER   FROM   U  DE 

AL  BRUNIES  HALFWAY  HOUSE  ORCH 

65.  N.0.    SHUFFLE/SQUEEZE  Mr  CO 

THE  BUFFALODIANS 

66.  DEEP   HENDERSON/HERE   COMES   EMALINE  CO 
CHICK  BULLOCK 

67.STILL  NO  LUCK  WITH  U   (  BER  I  QAN  ) 
68. U  MADE  ME/PAL  WAS  MARY 


18842  N- 
6257  V- 

63  02  v+ 

6783  E+ 

5130  V 

)CA9|  30G+ 
9158  V 

14029  V 

36945  E-t- 

5529  E 

54l  E 

665  v 

60707  E 
71207  V 


22 


AUCTION  50c  MINIMUM  BID  AUCTION  50c  MINIMUM  BID 

KEN  BUTLER 

BOX  1 3  THE  RECORD  CHANGER,   125  LA  SALLE  STREET  NEI  YORK  CITY  ,  NY 


ERSKINE  BUT  1ERF  lELD  '-  HIS  BLUE  30YS 

CASTLE  JAZZ  BAND  CONT 

 bAb  CRu5BV5  bob  cats  cdmt.  

I69.MISS0URI    WALTz/sTAYIN  AT  HOME 

DE 

8524 

e/n- 

238*   SUGAR  BL/o.D.    ONE  STEP 

CA8 

5  N— Yti 

296,0   MISTRES6  MINE/LOVER  4  LASS 

DE 

2662  N  ; 

CALIFORNIA  RAMBLERS 

239. LOVELESS  LOVE/SWT  GA  BROWN 

CAS 

6  N 

297.MAMAS  GONE  GOODBYE/VOUS   TOUT  DE 

DE 

3056  N 

170. LADY   OF  EVENING/CRINOLINE   DAYS  BELL 

222 

V- 

240.  k.c.  torch/down  in  jungletown 

CAS 

7  N 

298.TECH   TR  1  UMP/v«M.  1  .  SPIRT 

DE 

3080  N 

1 71 .SOUTHERN   ROSE/ROMANY  DAYS 

BA 

1  428 

V— 

24 1 .K.C.   TORCH/DOWN  JUNGLETOWN 

CA  S 

7  n/e 

299. 1 LL  COME  BACK  2   u/TAKE  ME  BACK 

3576  N 

1 72.manda/rockbye  baby(Hollywood  oce) 

BA 

1426 

V 

242. K.C.    TORCh/dOWN    IN  JUNGLETOWN 

CAS 

7  N 

300. ILL  B   TRUe/wHEN  U  THINK  OF  LOVIN 

DE 

4356  Et- 

(above;  1 H  HR  Crk) 

1 73.BLI SA/WANNA   SEE   MY  TENNESSEE 

BA 

1422 

v 

( ABOVE j   RM   CHP    1    SIDE   NO  Gr) 
243. WHEN  SAINTS  COME  MARCH  IN 

CAS 

8  N 

301 .TEARS  ON   PILLOW/ULL  B  SORRY 

302 .0 1 X 1  ELAND  SHUFFLe/mUSKRA T  RAMBLE 

OE 
DE 

8373  Et- 
825  E 

1 74.SWANEE   BLUEBIRD/NO  USE   CRY  1 N 

CO 

3635 

E 

244.   WHEN   SAINTS  COME   1  *-2    (DIG   PT  l) 

CAS 

8  N 

303. j.b.  ball/yancey  SPECIAL 

DE 

1 747  E/Et 

I75.UY   SWEETIE   KENT   A*Ay/lOVE  ME 

CO 

3956 

E 

245. WHEN  SIANTS  COME  MARCHIN  1*2 

CAS 

8  N— 

304.W0L VER 1 NE  BL.   LOUISE  LOUISE 

OE 

2032  Et- 

I76.SITTIN    IN   CORNER/TELL  ALL  FOLKS 

CO 

3994 

246. OLD   GREEN   R  1 VER/FAREWELL  BL 

CAS 

9  N- 

305. SKATERS  WALTZ/EVE  OPENER 

DE 

2282  n— 

I77.R0AMIN   TO  WYOM In/ka 1 NTUCKY 

CO 

39 

N 

247. SISTER  KATE/SUGAR'  FOOT  ST.OMP 

CAS 

13  N 

306.THEM   THERE   EYE6/RCD   RED  BOBIN 

DE 

2537  N 

1 78. LINGER  AWHILE/REMEMBRING 

CO 

49 

V 

PAPA  CELEST 1 N  ORIG  TUXEDO  ORCH 

307. S   RAMPART  ST  PARADE/6M0KY  MARY 

DE 

2569  n— 

I79.CALIF   HERE    1    COME/COVER  ME  UP 

CO 

67 

V 

247A.MARYLA ND/MAR 1 E  LAVEAU 

RE 

1 20 1  N 

308. OVER   THE  WAVES/FROM  ANOTHER  WRLD 

DE 

3091  E 

(above  LAM  Crk) 

CENTURY  STOMPERS 

309.symphy/fools  RUSH  IN 

DE 

3l  54  Et- 

180.2   BL  EYES/MONVANNA 

CO 

103 

N— 

248.M0UND  CITY   DRAG/JELLY   BELLY  WOBBLECEN 

401 2  N- 

3 1 O.D IX IELAND  BANO/dEVIL  4  DEEP  6EA 

DE 

3335  N- 

i  8i  .lazy/must  have  company 

CO 

|05 

V 

SERG  CHALOFF  4  HERDSMEN 

3M.ARMY  AIR   CORPS/SEMPER  PARATUS 

DE 

4374  E 

1 82. CHARLESTON  CABIN/PLEASE 

CO 

1  71 

N 

249.CHICKASAW/B0PSC0TCH 

FUT 

3003  N  ' 

3I2.MARINES   HYMN/wHERE  WE  GO  FROM  H 

DE 

4385  v/o 

|83.   SUSQUEHANNA   HOME/WANT   TO  BE  HAPPYCO 

1  99 

Et- 

CHARLESTON' CHASERS 

31 3. BLACK  ZEPHYR/BLUE  SURREAL 

DE 

44l  5  E 

1 84. WANT   SEE  MY   TENn/  ELIZA 

CO 

223 

V 

250. RED   HAIR   FRECKLES/LOVEABLE  SWEET 

CO 

1925  N- 

3|4.SUGAR  FOOT  STp/kING  PORTER 

DE 

4390  Et- 

185.  SWA NEE   BUTTERFLY/LADY  BE  GOOD 

CO 

293 

E 

25I.SING  U  S 1 NNERs/c 1 NDERELLA  BROWN 

CO 

2  1 33  V 

XAZIER  CUGAT  4  ORCH 

(above  Law  Crk) 

252. GRANDMAS  BALL/BALL  IN   THE  JACK 

OK 

8533  Et- 

3I5.FRENESI/CUATR0  PERSONAS 

VI 

26769  E 

I86.GIRL   FRIENO/NO  FOOLIN 

CP 

638 

CHICAGO  FOOTWARMERS  (DUKE ) 

PETE  DAIL'S  CHICAGOANS 

I87.ANIMAL   CRAKERS/GOTTA   KNOW  HOW 

CO 

669 

E 

233. GOIN   TO  TOWN/CHI    STOMP  DOWN 

OK 

8675  N 

3I6.BLUIN   THE   BL/5J30  A.M.  BL 

JU 

14  N 

1 88. SHE  KNOWS   HER   ONIONS/GONE  AGAIN 

CO 

758 

V 

CHICAGO  N IGHTHAWKS 

3| 7. SHAKE    IT   BRK    It/lAZY  DADOY 

JU 

24  N 

1 89. MAKE  MY   COT  WHERE  COTTON  GROWS 

CO 

1227 

N 

254.SUNDAY/SA INTS  OLD 

T1QER 

8501  N 

VERNON  DALHART 

I90.CHANGES/M INE   ALL  MINE 

CO 

1275 

E 

(above;  wh  label  d  jockey  copy) 

3| 8. lucky  lindy/lindbergh 

CA 

1162  V— 

|9|. low  down/from  monoay  on(casino) 

PE 

15004 

N 

CHICAGO  RHTHM  KINGS 

3| 9.PRI SONERS  SONG/WRECK  OLD  '97 

VI 

1  9427  V 

192. DOWN   BY   RIVER/TROT  ALONG 

TRI 

1  1256 

V— 

255. CHANGES  UAOE/FOUND   NEW  BABY 

BR 

4001  N 

PUTNEY  DANDR IDGE  ORCH 

I92A.6HEIK  OF   ARABY/  OA  ROSE 

vo 

14275 

V 

CHOCOLATE  DANO IES 

3I9A.EENY  MEENY  MINY  MO/SANTA   CAME  6PBVQ 

3083  Vt- 

I92B. EDDIE  LEONARD   Bl/mAMMY  KNOWS 

vo 

14200 

V 

256.0NCE   UPTON   TIME/BL  INTERLUDE 

DE 

18255  N- 

JOE  DANIELS  4  HIS  HOT  SHOTS 

I92C. HONEYS   LOVIN  ARME/w    BELIEVED  IN 

JVO 

14329 

E 

LILLIE  DELK  CHRISTIAN  W  R.M.  JONES 

JAZZ  WIZ 

320.  avalon/aint  misbehavin 

DE 

2184  N- 

1 920. hot  lips/nobody:  lied 

vo 

14384 

V 

257. ALL  DEPENDS   ON  u/a 1  NT  SHE  SWEET 

OK 

8475  N 

32I.NOBODYS  SWHt/BOONGLOW 

DE 

1792  N— 

I92E.WISH  i  knew/stuttering 

vo 

144 1  1 

V 

LILLIE  DELK  CHRISTIAN  w  LOUIS 

HOT  FOUR 

322. AFTER  U   GONE/l    GOT  RHY 

DE 

1240  N 

i92F. sister  kate/lonesome  mama  BL 

vo 

1  4436 

Et- 

25B.U  REAL   SWTHRT/LAST  NITE 

OK 

8607  N 

COW  COW  DAVENPORT 

CAB  CALLOWAY  ORCH 

ROD  CLESS  QUARTET  (   JAS.  P.) 

323.MOOTCH   PIDDLE/8ACK    IN  THE  ALLEY 

CRE 

23  N 

1 93.D INAh/nOW  PREPARBD  2   TELL  WORLD 

ME 

12489 

E 

259. PALLET  ON  FLOOR/l    KNOW  U  KNOW 

BW 

30  N 

JASPER  DAVIS  ORCH  (LIZZIE  MILES  VOCAL) 

1  94.6WT   JENNIE  I.EE/l  MHAHPY(  CAROL  1  NERS  )pE 

15366 

e/v 

CLUB  ALABAM  ORCH/RIALTO  DANCE  ORCH 

324. IT  FEELS   SO   GOOD/GA  GIGOLO 

DIVA 

2944  V 

I95.STACK  0 'LEE   BL/* 1 THOUT  RHY 

PE 

15572 

N— 

260. HARDHEARTED  HANNA H/MA YT 1  ME 

DO 

366  e/v 

WILD  BILL  DAVISON'S  COMMODORES 

196. BASIN   ST   BL/LOOKS   LIKE  SUSIE 

PE 

15500 

N 

E.C.  COBB  4  HIS  CORN  EATERS 

325.HIGH  SOCIETY/WABASH  BL 

CM6 

615  N 

I97.MY   HONEYS  LOVIN  ARMS/N  1 GHTMA  RE 

PE 

1  5494 

N— 

260A. BARREL HOUSE  STOMP/TRANSA  TLANT 1 C 

CRE 

25  N 

326. SOMEDAY  SWHT/ON   THE  ALAMO 

CMS 

030  N 

I98.BL    IN  MY  HEART/LEVEE  LOWDOWN 

PE 

15490 

N  — 

JUNIE  COBBS  HOMETOWN  BA ND(DODDS) 

THE  DETRO ITERS 

I99.U  GOTTA   HO  DE  HO/kICKIN  GONG 

PE 

15873 

e/v 

26I.E  COAST   TROT/CHICAGO  BUZZ 

CEN 

3066  N- 

327.AM    1    BLUE/LOT  attorns  »»|6IEs) 

CA 

9204  V- 

200.N0B0DYS  SWHT/HARLEM  HOLIDAY 

PE 

15941 

E^ 

KING  COLE  TRIO 

192  n/e 

PHIL  DEWEY/FRANK  MUNN 

BRUN  CAMPBELL . 

262. BRING  ANOTHER  DRINk/sMILE  4  SAY 

CP 

328. SONG   OF  NILE/DREAM  MOTHER 

ED 

14027  Vt- 

PLAYING  AS   TAUGHT   BY  SCOTT     JOPLIN  - 

SEPCIAL 

COLLINS  4  HARLAN 

AL  DEXTER  *  HIS  TROOPERS 

LIMITED   PRESSIN   OF  50TH  ANNIVERSARY  1899-1949 

263. porters  On  Pullman/laughing  recorded 

51063  N- 

329. PI  BIOL   PACKH7  MA/ROSALITA 

OK 

6708  E 

201 .MAPLE  LEAF  RAG 

BC 

Et- 

JERRY  COLONNA 

DIXIE  DAISIES  (B.G.-MCP-TEA) 

CAWPUS  BOYS 

263A.U  my  evrything/hector(rk  chp  3gr)v0 

3876  Gt- 

330.BU0LE  CALL  RAG/( SAM  UNINj 

RO 

839  E- 

202.WHEN   ROBT  E  LEE   COMES/hELLO  MONTR 

BA 

7051 

V 

EDDIE  CONDON  ORCH 

DIXIE  FIVE 

CAPITOL  JAZZMEN 

264. THE  EEL/HOME  COOKING 

BR 

6743  N 

33I.HIGH  SOCIETY/AMEN  Bl(rED  VlNYL) 

UN 

5840  N 

203.S0RRY  MADE  U  CRy/CLAMBAKE   B  FLAT 

CP  1 0009 

E 

265. THE  EEL/HOME  COOKIN 

BR 

6743  N- 

DIXIE  DEMONS 

204. C A S A NOVAS  LAMENT/SOLITUDE 

CP 

10010 

E 

266.  ja  da/loves  AROUND  CORNER 

CMS 

500  E 

332. TOOTS  IE   GOODBYE/MAN  FROM  TEXAS 

DE 

5264  Et- 

205. SUGAR/A  INT  GOIN  NO  PLACE 

CP 

icoi  i 

E- 

267.SISTER   THAT  HOT/PRETTY  DOLL 

CMS 

535  N- 

DIXIE  FIVE 

THE  CAPITOLIANS 

268.GA.GRI Nd/daNCING   F00l(PW  L4m) 

CMS 

536  N/E4 

333.BILL  BAILEY/TIN  ROOF  BL(rED  VINYL )UN 

5842  N 

206. CHAN   OF   JUNGLE/WONDERFUL  SOMETHNOMGM 

1084 

Vt- 

269.SINGIN   THE  BL/PRAY   FOR  LITES   OUT  CMS 

568  N- 

DIXIE  JAZZ  HOUNDS/SIX  BLACK  DOMINOS. 

CAPT IVATORS(dir.Red  NICHOLS' 

270.N0B0DYS   SWHT/FRIARS   PT  SHUFFLE 

DE 

18040  Et- 

334.3 1  ST  ST  bl/oh  baby 

DO 

328  E 

207. BUILDING  NEST  MARY/(COPLEY  PLAZAOJBR 

4321 

V- 

271. SOMEDAY  SWHT/CHANGES  MABE 

DE 

|804|  n- 

DIXIELAND  RHYTHM  KINGS 

208. SOMEBODY  2  LOVE  ME/GET  HAPPY 

BR 

4591 

E1- 

CONNIES  IN  ORCH 

335.   STEAMBOAT  STp/tERRIBLE  BL 

JO 

5  N— 

I             HOAGY  CARM ICHAEL  *  PERRY  BOTKIN 

ALL  STARS 

272. LOW  OONW  BAYOU/SUGARFOOT  STP 

CR 

3194  N- 

DIXIELAND  THUMPERS  (DODDS) 

209. R 1  VERB  OAT   SHUFFLE/HONG  KONG  BL 

SE 

501  2 

N 

273. house  davidbl/rascal  u 

ME 

122 16  Et-A 

336. therll  come  day/wear  way  BL 

CEN 

3001  N- 

2I0.M0RNING    IN  MAY/ARMFUL(D  BESTER) 

VI 

24505 

v/e 

COON  SANDERS  ORCH 

337. SOCK  THAT  THING/ORIENTAL  MAN 

CEN 

3002  N- 

2|  1.  BARNACLE  B 1 Ll/bESS 1  EC OULDNT  HELP 

VI 

25371 

N- 

274.R00DLES  /A  INT  GOT  NOBODY 

VI 

20785  V- 

D  IX  IE  STOMPERS 

CAROLINA  CLUB  ORCH            (LAM  Crks) 

AL  COOPERS  SAVOY  SULTANS 

338. SNAG    IT/A  INT  SHE  SWEET 

Dl  VA 

2353  Ef 

2I2.WALKIN  W  SUSIE/THATS  U  BABY 

OK 

41237 

V- 

275. RATHER   JUMP  TAHN   SW 1 NG/jU 1  MP  1 N  AT  DE 

2526  Et- 

339. SPAN  1 SH  SHAWL/CLAP  HANDS 

HA 

70  Vt- 

ROY  CARROLL'S  SfNDS  POINT  ORCH(cas/ 

LOMA 

276. WHEN  GROWN  2   OLD/jUMPIN  BLS 

DE 

2930  Et-A 

340.FLA   STOMP/GET    IT  FIXED(RM  CH  NOGr)hA 

88  V 

2 1 3. ROYAL  GARDEN   8L/6ASA   LOMA  STP 

HA 

1271 

N- 

2 77. NEVER  MISS  WATER/jEEPS  BL 

DE 

7502  N- 

341 .CHINESE  BL/PANAMA 

HA 

92  Et- 

CASA  LOMA  ORCH 

278.B0ATS/F 1 SH  FOR  SUPPER 

DE 

8598  E 

342. NERVOUS   CHARLIE/BLAK  HORSE  STOMP 

HA 

|53  V 

2I4.D0  THE  N.Y./hELP   SELF  HAPPINESS 

BR 

6150 

V 

279.H0T  LIPS/STATE  ST  BL  (crk) 

BR 

2292  Gt- 

343. JACKASS  Bl/tAUPEEKOE 

HA 

|66  V- 

2I5.FALLIN    IN   LOVE  W  u/l  N  MY  HEART 

B  R 

6263 

Vt- 

COTTON  PICKERS 

344.   HI    DIDDLE  DIDDLE/(ORIG    IN0   5  ) 

HA 

179  N 

2U6.D0NT   TELL  SOUl/bL  JAZZ 

BR 

6358 

Vt- 

280. HE  MAY   BE  U  MAN/GT  WHITE  WAY  BL 

BR 

2389  V- 

345.DYNAMITE/ACE   IN   HOLE(uNIV  6> 

HA 

209  vt- 

2|7.RHY  MAN/THANKSGI VIN 

BR 

6463 

N- 

(ABOVE  CRK) 

346. ALABAMA   STP/ALL  ALONE  MONDAY 

HA 

283  N 

2|8,HEAT  WAVE(M»BA ILEY  VOc/filCE  CHINA 

BR 

6679 

N- 

26I.DWN   BY  RIVER/WHEN  WILL  SUN   SHINE  BR 

2436  V 

347. BROTHERLY  LOVE/oFF  2  BUFFALO 

HA 

299  N 

2 1 9.SHAC0WS   OF   LOVE/u  TAKEN  MY  HEART 

BR 

67  38  V- 

282. NEVER  MISS   SUNSH INE/SNAKE  HIPS 

BR 

2418  Vt- 

348. WABASH  BL/WANG  WANG  BL 

HA 

407  V 

220. CL  MAN   RIVER/GOT  RHYTHM 

BR 

6600 

E<- 

283.RUNNIN  WILD/LOSSE  FEET 

BR 

2382  Vt- 

349. ST  LOUIS  BL/VARIETY  STOMP 

HA 

451  E- 

22 i .moon  country/ridin  IN  RAIN 

BR 

6870 

E 

284.FALLIN   DOWN/WHAT  DID   TELL  YA 

BR 

3001  V 

350.baby/feelin  GOOD 

HA 

636  Et- 

222. OUT  OF  space/milenberg  joys 

BR 

6922 

e/v- 

IDA  COX  ACC.   BY  LOVIE  AUSTIN  BL  SERENDERS 

BABY  DODDS  TRIO 

223,NAf:C  IS6US/N0CTURNE 

BR 

7321 

N 

285. BL  AINT  NOTHIN   ELSE/LAST  TIME  0  IS  PM 

|22|2  V- 

35l .WOLVERINE  BL/ORUM    IMPOR  f  1 

CI 

1001  N 

224. SAN  SUE  STRUT/ROYAL  GARDEN  BL  R  B 

LCO 

2884 

N 

FRANK  CRAFTS  STRAND  ROOF  ORCH 

352. ALBERTS   BL/MANHATTAN  STP 

CI 

1002  N 

225.  riverboatshuf/still  OF  nite 

0E 

2398  N 

286. WHEN  WILL    1    KNOW/  SUNNY  JIM 

ED 

51  1  22  Et- 

JOHNNY  DODDS 

226. just  friends/thru  w  ith  love 

DE 

18546  Et-/v 

BING  CROSBY 

353. AFTER  U   GONE/COME   ON  4  STOMP 

BR 

3568  N- 

227. CAME   HERE   TALK  4  JOE/u    IN  LOVE 

OE 

18468 

Ef 

287.SWT  4  LOVELv/l  APOLOGIZE 

BR 

61  79  Vt- 

354. STACK  OLEE  BL/MELANCHOLY 

OE 

1676  N- 

228.CHINA   GIRL/6AN  SUE  STRUT 

OK 

41403 

E-f- 

288. STAY   p| j£  sioe/sRTT'FR  SHOULDER 

»E 

1 3169  N- 

355.  BL  WASHBOARD  STp/bUCKTO»N  STP 

HJCA 

58  N 

229. SMOKE   RINGS/CASA   LOMA  STP 

BE 

5006 

N 

BING  VOCAL  W  SAM  LAN  1 NS  ORCH 

356.PERDID0  ST  BL/GATE  MOUTH 

6E 

5008  N 

(above:  2nd  side  issued  ONLY  ON  THIS 

LIM  E0  LABEL 

289. IF    1    HAD  U/MY  KINDA  LOVE(0ORSEY 

B)OK 

41188  E 

357.BL  WASHBOARD   STOMP/BULL  FODLE   BL  VI 

21552  E- 

230.HEY  YOUNG  FELLA/SAY  YOUQ  LADY 

VI 

24222 

N— 

B IMG  WITH  BOB  HOPE 

358. CANT  SAY/4||XE0  SALAD 

HJCA 

31  N 

23|»SITTIN  BY  FIRE/WHERE  ARE  U 

VI 

24224 

N- 

290. ROAD   TO  MOROCCO/PUT    IT   THERE   PAL  DE 

40000  N- 

AL  DONAHUE  ORCH 

232.DARDANELLA/CASA   LOMA  STOMP 

VI 

24256 

E-l- 

BING  WITH  DIXIE  LEE  CROSBY 

358A. LAMBETH  WALK/4lUL  BERRY  BUSH 

VO 

43l  8  V 

233. SOPHISTICATED  LADy/lA ZYBONES 

VI 

24338 

N- 

291. FINE   ROMANCE/WAY  U  LOOK    T0N1 TE 

DE 

907  Et- 

DORSEY  BROS.  ORCH 

CASTLE  JAZZ  BAND 

BOB  CROSBYS  BOB  CATS 

359. BLUE  room/  fidgety 

BR 

6722  N- 

234.0RYS   CREOLE    TRAm/qA  CAMPMEETIN 

CAS 

2 

N  . 

292. CANT  WE   B  FRIENDS/ORIVIN  ME  CRAZY  DE 

1680  n/ei 

360.   OR  HECKLE  MR   JIBE/COUSIN  FANNY 

OE 

1  17  N 

235.0RKT0WNSTRUTTERS/KC  6TPS 

CAS 

3  Et-/l 

293. COQUETTE/BIO  CRASH  FROM  CHINA 

DE 

1756  Et- 

361. BY   HECK/BASIN   ST  BL 

DE 

1  18  N 

236. DRK  TOWN  STRUTTERS/kC8Tp(d|g) 

CAB 

3 

N/E< 

294.BIG  BASS   VIOL/SPEAK   2  ME  OF  LOVE 

DE 

2206  N 

362.DINAH/NIGHT  WIND 

DE 

376  N- 

237.TIGER   RAG/NO  BOB   HOP   SCOP  BL 

CAS 

4 

N 

295. MY    IN6PIRATI0N/i_00PING  LOOP 

OE 

2209  N- 

363. ST  LOUIS  Bl/0HINAT0Wn(CA6A   LOMA ] 

DE 

3524  N 

ll 
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KEN  BUTLER 

AUCTION  50c  MINIMUM 

BID 

BOX   13  THE  RECORD  CHANGER, 1 25  LA  SALLE  STREET 

WC  NY 

JIWY  DORSEY  ORCH 

7  JPPV    CI  HAM  flDTL 
ClubY    tLMAN  UnLM 

LILIAN  GL INN 

365,  F  INGERBUSTIN  '/ELMBRA  CEA  BLE  U 

DE 

3928 

v<- 

428.29th  4  dearborn/sugar 

BB 

I0C96 

N— 

486. BROWN   SKIN    BL/  DOGGIN   ME  BL 

CO 

14275 

G 

TOMMY  DORSEY 

429. NEVER   BE   SAME/LETS  FALL   IN  LOVE 

BB 

10342 

E 

(above  lam  Crk) 

366.ALIBI    BABY/GYPSY  FROM  POUGHKEEPSEI V 1 

25  7 

E 

430. IM  YOURS/u   TOOK  ADVANTAGE 

BB 

10413 

N— 

LOU  GCLD  ORCH 

367,nice  work/u  A  SWEETHEART 

VI 

25695 

EMPIRE  DANCE  ORCH 

487.    FOUND    NEW   BABY/FOOL ING (M . SPEC  1  ALEC  A 

88l 

V— 

368.GETTIN  SENTIMENTAL/GOT  NOTE 

VI 

25236 

E+* 

43I.KEEP  SMILING   TROUBLE/(MAX   TERR  0) 

PE 

14379 

V— 

JEAN   GOLDKETTE  ORCH 

369. MELODY    IN   f/WHOLL  BUY   V  1  OLffTS 

VI 

2551  9 

E-h 

ALTME  ISTERSANGER  ENGEL  -TENOR  W 

ORCH 

488. IN    THE    EVENING/WHERE    LAZY  DAISIES 

VI 

1 9308 

V 

3">0.HATE  GET  UP  MORN/WHAT  *LL 

VI 

25824 

N 

432.WEIN   DU  STADT  MEINER  TRAUMER 

VI 

771  25 

E— 

489. E ileen/wa itll  u  see(senson  Orch) 

VI 

19327 

v+ 

THE  2  FOLLOf ING  RECORDS  RELEASED  A  WEEK  APART 

J IM  EUROPES  BAND 

490. ITS   THE  BL/SOME   THESE  DAYS 

VI 

1  9600 

E-l- 

'TIME'  SIDE  WAS  CUT  FROM  CATALOG   IMMEDIATELY  AND 

433.CLAR  MARM/  RUSSIAN  RAG 

PE 

|4|  |0 

V+- 

491. DRIFTING  APARt/(dORNBERGER  OrCh) 

VI 

1  9975 

V 

REPLACED  BY   'JINX'  SIDE  A  WEEK  LATER. 

W ILBUR  EVANS  VOCAL 

492. CALL  U  MY  SWHT/KY  LULLABY 

vi 

20257 

V  ' 

37|,THIS    TIME    ITS/MARCHING   ALONG  W  TIMEVI25862 

N- 

434.   EVERY  DAYS  LADIES   DAy/stS   OF  NY 

DE 

23478 

V+ 

493.4  leaf  clover/yankee  rose(r.kahn' 

VI 

20466 

E— 

372. THIS   TIME  REAL/MR   JINX   STAY  AWAY 

VI 

25879 

N- 

WILL  EZELL 

494. LANE    IN  SPAIN/PRETYY  BABIES 

VI 

20491 

V4- 

373, SEE  U    IN  MY  DREAMS/MULBERRY  BUSH 

VI 

2601  2 

E 

435.PITCHIN  poogie/just  cant  stay  HERECEN 

30|  5 

N 

495. sunny  bisposish/little  Birdie 

VI 

20493 

N 

374.RIVER  ST  MARIE/MARCH  OF  TOYS 

VI 

26346 

E+ 

FARLEY  RIOLEYS  ONYX  CLUB  B0Y8 

496. slow  "IVEr/zulu  wa il(shi LKRET ) 

VI 

20926 

N  — 

375.NEVER  SMILE  A GA  In/ma RCHETA 

VI 

26628 

E 

436.1  never  knew/south 

DE 

6  19 

N— 

497. blue  river/morning  GLOR 1 ES ( RENARD ) V 1 

20981 

N—  1 

376,anything/another  0  THEM  THINGS 

VI 

27208 

n-/e 

437. not  enough/gonna  clap  hnads 

OE 

683 

V— 

498. Clement ine/Baltimore( j.Crawforo' 

VI 

20994 

N 

377,manoy/started  over  again 

VI 

20I522N 

CARL  FENTONS  ORCH 

499. so  tired/little  KISS  from  miss 

VI 

2  1  |50 

V 

MIKE  DOTY  ORCH 

438.M10NL IGHT/DEEP   IN  U  EYES 

BR 

2||6 

V+- 

BENNY  GOODMAN 

378.CAROLINA  .POPIN   THE  CORK(rM  CHP7GR)bB 

5367 

V 

BOB  FINLEY  ORCH/VINCENT  RICHARDS  ORCH 

500. blue/shirt  tail  stomp 

BR 

3975 

V— 

EDDY  DUCHIN  ORCH 

439.D0IN  CAMPUS   CRAWL/u  MENT  4  ME 

CA 

9|C| 

E 

50|  .after  awhile/muskrat  ramble 

BR 

4968 

E-l- 

379.DEVIL  4  DEEP  BL  SEA/OL  MAiJ  MOSE 

BR 

8|55 

e/v- 

F  IREHOUSE  F IVE  PLUS  TWO 

502. jap  sanoman/i  know  u  know 

BB 

10459 

N— 

LOUIS  DUMAINES  JAZZOLA  8 

440. F | REHOUSE  STOMP/BL  MY  NAUGHTY  SWT 

GTJ  | 

N 

503. CANT  WE   B  FRIENDS/SING  ME  SWING 

BB 

1 0462 

E+-/N 

380.RED   ONION   DRAG/FRANKL  IN   ST  3L 

HJCA 

13 

N- 

FIVE  BIRM  INGHAM  BABIES 

(DIG   ON    1ST  SIOE  ABOVE) 

381. TO  WA  BACA  WA /PRETTY  AUDREY 

HJCA 

14 

N- 

44I.TESSIE  STOP  TEAS  1 N/LONLEY ( CASINO) 

PE 

|43|0 

V 

504. HONEYS   LOVINF  ARMS/haD  BE  YOU 

8B 

1  1056 

E+- 

SONNY  DUNHAM  ORCH 

442. DOWN  4  OUT  BL.NOT  NOW  NOT  YET 

PE 

14409 

505. BASIN   ST  BL/BEALE   ST  BL 

BR 

7645 

V 

382. MEMORIES   OT  U/WALK    INTO  SUNSET 

BB 

1 1289 

E+ 

443. IN  WRCNG  W  RIGHT   BABy/(g.G.   ORCH ) 

PE 

|44|6 

E+- 

506.emaline/ga  jubilee  RoyalBLCo 

2907 

N 

BLIND  WILLIE  SUNNS  GIN  BOTTLE 

4 

444.WHAT  WE   GET  FROM  BOSTON/MAMIE 

PE 

|44|7 

V 

507.BASIN   ST  BL/BEALE   ST  BL        ROYAL  BLCO 

291 4 

N 

383. BLUE  guitars/guitar  bl 

OK 

87i  | 

N 

(rm  CHP  NO  GR     CRK. ABOVE ) 

508. BUGLE  cull  pag/nitwit  sere 

CO 

2958  N 

JOHNNY    DUNNS  OR IG  JAZZ  HOUNDS 

445.FAR   IN   CONCERNED/KNOW  WHAT  MEANS 

PE 

14477 

N— 

509.MUSIC  HALL  RAG/COKEY 

CO 

301 1 

N 

384.M0ANFUL  BL/PUT  4  TAKE 

CO 

3579 

N- 

446.   NOT   TOO   HOT   TOO   COLd/dEEP  HEND 

PE 

14632 

V— 

5| O.D IX 1  ELAND   BAND/DOWN   HOME   RAG  RyBLCO 

3033 

N- 

DUTCH  SWING  COLLEGE  BAND 

447. REMEMBER  N 1 TE/WHY   1    LOVEu(s  LANIn)PE 

14635 

V— 

5| 1 .A INTCH  GLAD/GOTTA   RIGHT  SING  BL 

BG 

3 168  E'h/v 

385.4  OR  5  TIMES/SISTER  KATE 

RAM 

12 

N 

FIVE  MUSICAL  BLACKBIRDS 

(above;  spec  b.g.  label  issued  by 

CO.) 

386. ALEX  RAG  BAND/BIRTHDAY  8L 

RAM 

13 

N 

448.BLA CK  HORSE   STOMP/HOT  COFFEE 

PE 

14585 

V-l- 

5|2. CHANGES  MADE/jUMPIN  AT  WoODSIDE 

CO 

352 10 

E- 

387.0. D.  ONE  step/ A.M.  BL 

RAM 

16 

N 

FOUP  OF  THE  BOB  CATS 

5I3.B0Y  MEETS   HORN/LEST  DANCE 

CO 

35301 

n/v 

ECLIPSE  ALLEY  5 

449.CALL  ME  A   TAXl/l    HEAR  U  TfiLKIN 

DE 

2207 

N— 

5 14. HONEYSUCKLE   ROSE/SPRING  SONG 

CO 

35319 

E 

388.BUCKET  GOT   HOLE/GIRLS  ALL  LOVE 

CI 

1 0 1  2  N 

RONALD  FR A NKAU— MONOLOGUE 

5 1 5.WHA  TS  MATTER  W  ME/th|NK  OF  NEXT 

CO 

35374 

E1- 

EDDIES(CONDON)  HOT  SHOTS 

450. MUCH  BETTER   TIME  WHEN  NAUGHTY 

DE 

23020 

N— 

5I6.P00R   LITTLE  ME/uOONGLOW 

CO 

35839 

N- 

389.THATS  SERIOUS  THING/STP  MR  HENRY 

BB 

10168 

N- 

BUD  FREEMAN  ORCHS 

5| 7. AFTER  U     ONE/DARKTOWN  STRUTTERS 

CO 

36699 

E-l- 

EDDIE  EDINBORO  &  H IS  WASHBOARD 

BAND 

45l. FOUND   NEW  8ABY/EASY  TO  GET 

BB 

10370 

E-h 

5|8.MY   OLD   FLAME/HOW   DEEP  OCEAN 

CO 

36754  N- 

390,iv|OBODYS  SWHT/DINAH 

VO 

1792 

V 

452. CHINA   BOY/THE  EEL 

SB 

10386 

E-t- 

5l 9.CHERRY/P00R  BUTTERFLY 

HA 

1061 

N 

CLIFF  EDWARDS  (UKEDELE  IKE) 

453. Satanic  bl/sailfish 

DE 

2781 

N- 

520.0VERN 1 TE/L  1  NOA 

ME 

12024 

V 

39I.OLO  FASHIONED  LOVE/LOVEY   COME  BK 

PE 

11547 

V 

454.  SATANIC  BL/SAILFISH 

DE 

2781 e/e+ 

52 1. LETS  DO  IT/THE  EARL 

OK 

6474 

N- 

392.PAD0LIN  MADELIN/HARD   TO   GET  PA 

PE 

1  |583 

E 

455.sunday/long  AS  1  LIVE 

DE 

2849n/n- 

522.  STRING   OF   PEARLs/jERSEY  BOUNCE 

OK 

6590 

Ef 

393. SHAW  ME  WAY   HOME/GREEN  HAT 

PE 

1 1605 

V 

456. LONG  AS   1    LIE/HAPPY  AS  DAY  LONG 

OE 

3885 

E+ 

523. BREAK  IN    IN  SHOEs/sTOMPIN  SAVOY 

VI 

25247  E+- 

ROY  ELDRIDGE  ORCH 

457. THE  B'ZZARd/tILLIES  DOWN  TOWN 

DE 

|8|  12 

E 

524, PICK  USELFUP/DOWN  ST  CAMPMEETIN 

VI 

25387 

N 

393A. AFTER  U   GONE/LAZY   RIVER  GOES 

VO 

3458  E+A 

458. THE  BUZZARD/TILLIES  DOWNTOWN 

DE 

1 81 i2e/n- 

525. st  louis  bl/clar  man(odjb) 

VI 

2541 1 

N— 

DUKE  ELLINGTON 

FRISCO  JAZZ  BAND 

(Above  no  gr  rm  chp  'louis'  side) 

394,CREEPER/|MI  GRATI  ON  BL 

B1LT 

1004 

N 

459.P0ZZ0  ONE  step/buzzin  te  bee 

EO 

50464n-/e 

526.RIFFIN  AT  RITZ/ALEX  RAG  BAND 

VI 

25445 

E 

395.MEMORIES  OF  u/ANYTHING  BUT  LOVE 

BB 

6280 

E+ 

460. JAZZ   BAND  BALL/RED  WING 

PAC 

606 

N— 

527.sing  sing  sing  |42 

VI 

25796 

V+ 

296.WASHINGTON  WOB  ' Le/a  RAB  1  AN  LOVER 

BB 

6782 

E* 

46l .FIDGETY   FEET/GOTTA   SEE  MAMA 

PAC 

6  1  1 

N- 

528. SWEET  sue/i  never  knew 

VI 

26089 

E 

397.R0SE  ROOM/DONT  MEAN  THING 

BR 

6265 

N 

FRISCO  SYNCOPATORS 

529.HAD  2  BE  u/LOUISE 

VI 

26125 

E-t- 

398.BLK  4  TAN  FANTASY/MOON   0  1 N  1  GO 

BR 

6682 

N- 

462. oh  baby/cant  get  ONE  1  WANT 

BWYI  1  384 

V 

530. AFTER  U   GONE/BODY  4  SOUL 

CO 

36781 

N 

(ABOVE!  BLAKC  4  SILVER  LABEL  -  P. 

w.  Lam) 

EARL  FULLERS  FAMOUS  JAZZ  BAND 

53l. WORLDS  WAITING  SUn/sOLO  FLIGHT 

CO 

36684 

E+- 

399.RUNNIN  WILD/ROCK  IN  CHAIR 

BR 

6732 

N— 

463.SLIPPERY  HANK/YA   DE  OA H 

VI 

ie32| 

E 

532. WORLDS  WAITING  SUNRISe/sOLO  FLIGHTCO 

36684 

v/e 

400.  MOONGLOw/sOL  1  TUDE 

BR 

6887 

e/v- 

464. OLD   GRAY  MARe/bEALE  ST  BL 

VI 

18369 

V 

533. WORLDS  WAITING   SUNRISE/sOLO  FLIGHTCO 

36684 

V 

401. GYPSY  W  SONG/GAL   FROM  JOFS 

BR 

8186 

E 

SLIM  GA  ILLARD 

534 .MELANCHOLY  BABy/swEET  SUE 

VI 

25473 

N 

402.WHENMY  SUGAR  WALKS/ORYAMID 

BR 

8168 

E+- 

465. chicken  rhythm/take  em  a  joe 

VO 

5138 

E+ 

535. V 1 B  RA  PHONE  Bl/sTOMPIN  AT  SAVOY 

VI 

25521 

N 

403.E  ST  LOUIS   TOODLE  o/hOP  HEAD 

CO 

953 

V+ 

466.sploghm/baby  be  mine 

VO 

561  9 

E+ 

536. SWEET  GA   BROWN/OPUS   1  /2 

VI 

26091 

E 

404.LET  SONG   GO  OUT  HEARt/gaL  FROM 

CO 

36|08 

N 

GEnES  MERRYMAKEBS  (FIST  SIDE  CASA  LOMA ) 

GOOFIIS  F  IVE 

405.SINGIN    IN  RAIN/DONT   GET   ROUND  HUH  CO 

38464 

N 

467.CLAR  MARM/HIGH  SOCIETY 

RO 

1  927 

E+ 

537.G0  emmaline/im  Charleston  crazy 

OK 

40408 

N 

406. WANG  WQNG  BL .HOME  AGAIN  BL 

DTP 

505 

N 

468. SHADE   OLD  APPLE  TREe/s|NG 

RO 

1948 

E+ 

538.CARZY  QUILT/SAD  IE  GREEN 

OK 

40687 

V 

40"?,  TROMBONE  BL. GONNA   HANG   ROUND  SUGARPE 

14514 

N— 

469. OLD   FASHIONED  LOVe/m 1 LENBERG  JOYS 

RO 

1965 

V-l- 

539. vo  do  do  de  obl/lazy  WEATHEPS 

OK 

40841 

N— 

(ABOVE  :CRK) 

(rim  ch  2nd  SIDE  A 80VE  8  gr) 

GOLDEN  GATE  ORCH 

408.GOIN  2  TOWN/TIGH  LIKE  THAT 

HJCA 

83 

N 

GENE  G IFFORD  ORCH 

540.IT  HAD   B  YOU/LULLABY  STRAIN 

BELL 

280  e/n- 

409.H0T  4  BOTHERED  §  \  /  BLACK  &  TAN  #1 

JC 

504 

N 

470 .squareface/oizzy  glide 

V  1 

25065 

N- 

54|  .CHARLESTON  CABIn/nEVEP  GET  HVN 

BEL  L 

291 

V 

410. NEW  E  ST  LOUIS  TOODLE/RUG  CUTTER 

MA 

lOl 

N- 

GEORGIA  COTTON  PICKERS 

542,tessie  stop  teasin/alone  w(h  crk)bell  30l 

V— 

4II.M00NLITE  FIESTA/jUNILESTA 

SE 

5007 

N 

47I.SNAG    IT/LOUISIANA  BOBO 

HA 

1  127 

N 

543. CH  SAY   CAN   SEE/THINK  OF  ME 

BA 

1566 

V-l- 

4|2.3  LITTLE  WORDS/RING  DEM  BELLS 

VI 

22528 

E- 

GEORG  IA  STRUTTERS 

544. BUZZ  M 1 RANOY/STRUTT 1 N  AT  BALL 

FED 

5210 

V 

(5  gr  rm  chp  'Bells'  side) 

472. RT   HERE   FOR  u/ROCK   JENNY  ROCK 

01 

2468 

E 

545. bees  knees/dumbell(d  Parker) 

PAT 

20886 

V 

4i3.sam  4  oelilah/^idin  time(blue  jeansV 123036 

V 

GEORGIA  WASHBOARD  STOMPERS 

546.blue/w  1 sh  1  knew(adams) 

PE 

14045 

V 

414, FLAMING  YOUTh/m 1  SSI SS 1 PP| 

VI 

24057 

E- 

473. HIGH  SOCIETY/EVERYBODY  LOVES  BABY 

DE 

7002 

N 

547, WHY    SHOULD    CRY    OVER/l  ND  INANA  HOME 

PE 

14057 

VI- 

4|5,M00D  INDIGo/mOOCHE 

VI 

24486 

N 

474.TIEGR  RAG/FAREWELL  BL 

DE 

7003 

N- 

548. HATE  GO   HOMEALONE/COW  BELLS 

PE 

14075 

V 

416. DAYBREAK  EXPRESS/DEAR  OLD   SOUTHLAND  1 

24501 

N 

475.CHINATWN/LIMEH0USE  BL 

DE 

7005n/e+ 

549.EASY  melody/i  love  u(strandRoof  0 )PE 

14170 

V 

4I7.MY  OLD  FLAME/TROULED  WATERS 

VI 

24651 

E- 

4  6. AFTER  U  GONE/ALEX   RAG  BAND 

DE 

7006 E+/n 

550.SITTIN    IN  CORNER/TELL  FOLKS    IN  KY 

PE 

14172 

V 

4|  8.S0LI TUDE/DELTA  SERENADE 

VI 

24755 

N- 

THE  GGORG  IANS 

55I.MAMA   LOVE   PAPA/  U  DARLING  U 

PE 

14182 

V 

4I9.BLUE  GOOSE/DUCK 

VI 

26677 

E 

477.SISTER  KATE/CHICAGO 

CO 

3775 

N- 

552. LINGER  AWILE/TAKE  LIPS  AWAY 

PA 

14193 

V 

420.M00N  MIST/'C'JAM  BL 

VI 

27856 

N 

478. WAY  DOWN  YONDER  N.O./nOTHING  BUT 

CO 

3804 

V 

553.MINDIN  MY  BUZ/SOMET IME(CASINo) 

PE 

14232 

V 

42I.D1CTY  GL 1 DE/STEVEDORE  STOMP 

VI 

28053 

V 

479.AGGRAVATIN  PA  PA /LOSE  FEET 

CO 

3825 

E 

554, SOMEBODY  LOVES  ME/cAPESSING 

PE 

14302 

V 

422,  SLOPPY  JOE/HOT  FEET 

VI 

38065 

E+ 

480. FAREWELL  BL/SNAKE  HIPS 

CO 

3864 

v+ 

555. CHARLEY  MY  80Y/HANNAH(5  0  I  MR  BABS)PE 

1431 1 

E 

423.J0HNNY  COME  LATe/mA|N  STEM 

VI 

20I556E+ 

48l .MAMA   LOVES  PAPA/LAND   0  COTTON 

CO 

3987 

E— 

556. SING  LITTLE  SONG/TOO  TIRED 

PE 

14318 

V 

424,  SOMEONE/LITTLE  BROWN  BOOK 

V 1 201 584  N- 

482 • SOMEBODYS  WRONG/MAMA   GOES  WHERE   PAPCO  3996 

V 

557.DAFF0D ILS  GROW/SOUTHERN  ROSE 

PE 

14346 

V 

425.WHAT  AM  1   HERE  4/dONT  MIND 

VI 201  59e 

N- 

483. U  BETTER  KEEP  BABY  1 n/CROSSEYED 

CO 

40 

e 

558. NASHVILLE  N IGHTNGALE/(  BARTH) 

PE 

14348 

V 

426.DIDNT  KNOW  BOUT   u/nOTHIN  BUT 

VI 201 623 

E+ 

484. LOVER  CCAME   BACk/daNCIN  DAN 

CO 

62 

v+ 

559.S0NYA/MY  NORMANDy( MSPEC 1  ALE ) 

PE 

14453 

V 

427.E  ST  LOUIS   TOODLe/bRIM  BRKDN 

VO 

1064 

V* 

485. FRISCO   BOY /MY   BABYS  BACK 

CO 

923 

v+ 

560. ALONE  AT  LAST/SILVER  HEAD 

PE 

14471 

E 

24 


AUCTION  50c  MINIMUM  BID 


KEN  BUTLER 

Box  i  3  , The  .Record  Changer, l25  la  Salle  Street 
NYC  27,  MY 


AUCTION  50c  MINIMUM  BID 


GOLDEt.  GATE  CONT. 

561.  Tallin  oown/mr  coller  hot  Pe  14485  n- 

562.  euccbia/top  o  world  (s.lanin)         pe  |4523  v 

563.  TELL  ME  AGAIN/CASTLE   IN  AIR  PE   14543  V 

564.  HI    HO  MERRIO/UP  &  AT  Em(f  Rich)        PE   14633  V+- 
565. SOMEWHERE  I N   ERIn/dONT  WANT  PE    14680  N 

566.  wh  chA  ma  call  it/(rockaway  Ramb)  PE  14690  N 

567.  W0UL0   Ja/.1TTLE  NESt(m.SPECIALe)     PE  |470l  V 

568.  D0NT   TAKE    BL   BO TTOM /STAMPEDE  PE  1 472  I  N 

569.  CRAZY  WORDS/COCKA  DOODLE  PE  1 4771  n/e+- 
570. IF    I    DIDNT   KNOW/LOVE    COLLEGE   GIRL   PE  14773  N 

571.  TALKIN  2  SELf/ouSKY  STEVEODRE  Pe    15052  N- 

572.  someday  swht/somebody  else(  Reser)Re    8377  E 

573.  JELLY  ROLL  BL/VaRSITY  DRAG ( SLAN I N ) RE  84|3  V 
574. SONG  4  SALE/u  BREAK  MY  HRT  TR I    I|3|5  V 

575.  copenhagen/eli  ZA  TR1    11436  V 

576.  ROSS  G8RMAN  ORCH  (ED  LANG) 

576. idol IZ|Ng/(the  Caroliners)  CA     1063  E 

57V. HUGO    I    GO  WHERE   u/wANT    LITTLE   LYE   CO  460  V 

578. S I DEWA LK    BL/COME   DAY    GO   DAY  HA  322  N 

TEDDY  GRACE 

579.111   SO    IN   LOVE/D  ISPOSSESSED    BY   U        DE  |4|9  N— 

580. TEARS    IN  MY   HEA R t/gOODBYE   JONAH       DE  |524  N- 

58 1  .  MONDAY   MORNING/DOWN    HEARTED   BL  DE  2  I  28  E-I-/E 

582.  BETTY   &  DUPREE/ARKANSAS   BL  DE  2602  N- 

583.  LOVE  U  MUCH  2  much/thunder    IN  HRT  3E  3203  E+ 

SON MY  GREER&  HIS  MEMPHIS  MEN 

584. SAJT   NITE    FUNCT I On/bEGGERS    BL       ,        CO      I  868  N — 

FRANK  GUARANTE  S,  HIS  CRCH 

585.SWHT    "N    PARADE/ANNAPOLIS  VEL      I  787  V4- 

GULF  COAST  SEVEN 

586.  da y break  8l.fade  away  bl(|*lam  cr)c0    39|6  v- 

587.  memphis  tenn/papa  better  watch  co    3978  v- 
(above;  Lam  Crk) 

cass  hagan  orch 

588.S0MET I MES    IM  HA PPy/h \ LLELU JA H  CO       966  N 

ED  HALLS  BIG  CITY  JAZZ  MEN 

589. SWEET   GA    BROWN/BL    IN   R00M920  DELTA         lO  E- 

MA  HALLETT  ORCH  _ 

590. GOOD   MORNING/ONLY  U   LONELY  HA         I 6|  E 

PAUL  HAMILTON  &  ORCH  (  BER  I  GAN ) 

591  .SHE   REMINDS  ME   OFu/GOODN  I  TE  VO      2662  E+- 

LIOMELL  HAMPTON 

592.  PIANO  STOMp/'jUR RENDER  DEAR  VI  25666  e/e*- 

593.  MOOD  FOR   SWING/SHOE  SHINNERS   DRAG  VI  26011  V 
594. 594. ANY  TIME  AT  ALL/OLD   JOE  BLADS  VI  26039  E+ 

595.  JUMPIN   Jl  ve/uemories   OFU  VI    26304  N- 

596.  FLYIN  HOME/SAVE   IT  PRETTY  MAMA  VI    26595  N 

597.  CENTRAL  AVE   BKDN/jACK  BELLBOY  VI    26652  N 
LUCILLE  HEGAM I NS  BLUE  FLAME  SYNCOPATORS 

598.  AGGRAVATION  PAPa/bEAL  ST  MAMA  CA  270  V- 
599. SWT  mama/strut  MISS   LIZZIE  CLEARTONE       69  V+- 

( ABOVE  I HR  CRK) 

600.N0B00Y   BUT   BABY/SENOR  I  TA  MINE  CO  I  41  64  V /v- 

HANDYS  MEMPHIS  BLUES  BAND 

60l .SHES   A    MEAN    J03/MUSCLE   SHOALS  BA  1053  E 

602.MU6CLE   SHOALS    Bl/lITTLE   GREY   SWHTDAV  5001  E 

603. SWEET    CHILD/OLD    TOWN   PUMP  CO  24l  7  E 

604.3UNCH   OF    BL/MOONLIGHT   BL  CO  241 8  V 

605.1.1  VERY   STABLE    BL/THA  T  '  JA  ZZ  '  DAN  CE  CO  24|9  V+- 

(ABOVEt  I"  LAM  crk) 

606. OLE   MISS   RAG/HOOKING   COW   BL  CO  2420  V- 

607.  FUZZY  wuzzy  rag/snaky  BL  CO    242l  V 
ANETTE  HANSHAW  (CRK) 

608.  A  RE  U  HAPPY/ANOTHER   DAY  WASTED         PE    12388  V 
HARLEM  HOT  SHOTS  (WINGY) 

609.  march  winds/love  round  corner  pe  16085  e+ 
6| 0.  oust  off  piano/house  rent  party     pe  16095  n- 

the  harmon  i ans 

611.  want  somebody/oastle  in  spain        ha        9|  e 

61 2.  wonder  whats  become  joe/go  back  blhfl  195  v- 
l  i  li.  i  an  harris  a  orig.n.o.  jazz  band 

61 3.  gulf  coast  bl/down  hearted  bl        ba  i  224  v 

614.  sugar  bl/4  o'clock  bl  re  9445  e- 

MARIQn  HARRIS  WITH   ISHAM  JONES  ORCH 
61  D.BLUe/s.VEET   INDIANA   HOME  BR     23|0  E 

JACK  HART  ACC.   BY  SAM  LAN  IN  ORCH 
6|6. U  MEANT   4  ME/BWAY  MELODY  MGM      lOlO  E 

GEORGE  HART MAN  1  HIS  ORCH 

KY       60l  E-h 

KY       602  E 


617.  TIN   ROOF   8L/JAZZ  ME  BL 

618.  DIGA   D I GA   DO/MUSKRAT  RAMBLE 

CLOEMAN  HAWKINS  ORCH 


619.  rUNNY    THAT   WAY/MEET   OR  FOO 

620.  SHEIK  OF   ARABY/MY   BL  HEAVEN 
62I.300Y  k  SOUL/HAD   TO   BE  U 
622.  CHICAGO  /netchas  DREAM 


BB  10477  n 
BB   10770  E+- 
BB300825  N 
DE       66l  e/n- 


COLEMAN  HAWKINS  ORCH  COfiT . 


623.  FORGIVE  FOOL/SERE  SLEEPING   BEAUTY  OK     6347  E+- 

624.  CRAZY  HHYTHM/GET  HAPPY  SG  28l  04  E4- 

ROLAND  HAYES  

625. 9Y  &  by  ^Personal  record  made  co  9i  Oi  2  ei- 

SPEC  t  ALLY  »0R  HAYES   BY  CO.) 

JOE  HAYMES  ORCH 

626. LOUISVILLE  LADY/GOTTA  GO  BB     5 1  1 6  E 

627. SHINE  On/lIMEHOUSE  BL  BB     5| 33  E— 

628.  MELANCHOLY  BABy/lADY   IN   RED  BB     591 3  N- 

629.  HON EY SUCKLE    ROSE/NOW    I  »M  LADY  BB      5920  N- 

630.  GONNA   B  WEDDIN/CROSSEYES  KELLY  -   ME   1 3 1  90  N- 

63 1.  MUSIC   GOES   ROUND/NURSERY   RHYMES  ME  60207  V+ 

FLETCHER  HENDERSON  ORCH 

632.  CANT  GET  ONE  WANT/DOODLE  DOO  BA      I  384  V 

633.  SWEET  LADY/GYPSY  BL  BS  2025  E+/E 

634.  AUNT  HAGERS  Bl/sHAKE   IT   BREAK    IT     BS     0234  E 

635.  SUGAR  FOOT  ST'/RESTLESS  BB     5904  E+- 
(aBOVEJBM  CHP   I   GR    'SUGAR'   SIDE.    'SUGAR'  SIDE 

labelled  as  by  ray  nichols  but  reissue  of 
Henderson  Vi ctor.  ) 

636.  st  louis  shuffle/variet  stomp  bb  10246  n- 

637.  when  u  walked  out/sweetie  went  bwy  i  1 255  v 

638.  war  horse  mama/sud  bust  in  bl  br    2592  v+ 

639.  h0p  off/must  have  that  man  br  4|  |9  h— 
640.00  doodle  oom/dicty  bl  co  2995  n 
641,30  long  mule/manda  co     £28  e- 

642.  sugar  foot  stp/v;ha  cha  call  em       co     395  v— 
(above;  Lam  Crks) 

643.  SUGAR  FOOT  STp/wHA  CHA  EM  BL  RyBLCO       395  N— 

644.  N0B0DYS  ROSE/pENSACOLA(RM  CHP  NOGR^CO       532  VI- 

645.  stampede/jackass  BL  CO      654  V 

646.  THE  CHANT/HENDERSON  STOMP  CO       8|  7  V 
647.3LAZI N/WANG  WANG   BL  CO      I  9|  3  N- 

648.  F0UND  WHAT   I    WANTED/SWT  &  HOT  CO     24l 4  E 

649,  DARNDEST  THING/SI NGIN   THE  BL  CO     2565  N- 
650. 3L   IN  MY  HRT/SUGAR               ROYAL  BL   CO     2559  N 

65 1.  MY   PRETTY  GIRL/  MY   GAL  SALROYAL   BLCO  2586  N- 

652.  HONEYSUCKLE  ROSE/HARLEM  MOON  CO  2  732  n/e+- 
553, LI  MEHOUSE   Bl/.VRAPPIN   I  T  UP                 DE        I  57  £+■ 
654. SHANGHAI   SHUFFLe/mEMPHI  S  BL               DE        I  58  E+- 

(rm  chp  no  gr Above) 

655.  swanee  butterfly/yearn  i  ng(hwo  or.)do    3475  v- 

656.  sleepytive  gal/dont  wake  me  do    36|3  v 

657.  RICKETY  SHACk/^HE  MY  GIRL  DE     4062  V- 

658.  DEAR  ON  NITE   LIKE  THIS/  DO     4063  V 

659.0  sister/mamas  gonna  SLOW  U  DWN      EM  |07|3  n 

660, STEPP I N  OUT/(NATHAN  GLANTZOrch)  EM  |07|4  E 
65 1 .CHATTANOOGA/GHOST  OF  THE  EL  EM   I  0744  V 

662.  new  king  porter/mr  will(wms  Jug  B)OK  41 565  N 

663.  CHRIS    COLUMSUS/BLUE  LOU  OK      32 1  I  N 

664.  RED    HOT  MAMA/FEELIN  WAY    I    Do(d|g)  RE     9658  G+- 
565, HARDHEARTED   HANNa/nEW   KIND   MAN  RE      9681  V 
666 » PR  ASS   ALWAYS   G  REENER/jUNEN  I  TE  RE     9683  V+- 
667. ST   LOUIS  SHUFFLE/VARIETY  STP  VI    20944  N 

668.  M00NRISE    ON    LOw/fOOL   4  LOVIN  VI    25297  E+- 

669.  ALWAYS    IN  LOVE/JANGLED   NERVES  VI    253 1  7  v+ 

670.  U  CAN  DEPEND  ON  ME/j|MTOWN  BL  VI  25379  N- 
67I.S0ME  THESE  DAYs/bABY  WONT  U  PLEASEVO      1 079  V+ 

672.  KING   PORTER  STP/YEAH  MAN  VO  2527  N— 

673.  CAN  U  TAKE    I t/quEER  NOTIONS  VO  2503  e/n- 

674.  dicty  bl/oo  DOODLE  OOM  VO  14654  V- 

675.  U  GOT  TO  GET  HOT/CHARLESTON  CRASY  VO  14726  E 

676.  COTTON   PICKERS   BALl/lOST  MAMA  VO  14759  E 

6  77. mobile  bl/t-:a  BOT  DOME  BL  VO  14800  E 

678.  GOUGE   OFAMOUR   AVe/hEARDHEARTED   H      VO    14859  V- 

679,  FORSAKEN   Bl/cOLO   MAMA    BURN  ME  VO    14892  G1- 
680.INTR0  U  2   ROSIE/sEE  LITTLE  MORE       VO   15205  V 

ROSA  HENOERSON  ACC  BY  F.  HENDERSON  PIANO 

681.  H0W   COME   U   DO   ME/pAPA   DOESNT  VO    14795  E- 

WOODY  HERMAN  ORCH 

682.  4  bros/no  t ime  ~  co  38304  n- 

683.  DVREE  Bl/haPPENEO   IN  DIXIE  DE  I  288  N 

684,  FA  REWELL   BL/CASBAH  BL  DE  2582  N- 

685,  BL  ON  PARADE/LOVES  GOT  ME  DOWN  DE  2933  E+-/N 

686.  ROSE   O'DAY/ROCKIN  DREAMBOAT  DE  41 13  E 

EDDIE  HEYWOOn  ORCH 

687,  PLEASE    DONT    TALK/BL   LOU  DE   23427  E+- 

BERTHA  CHIPPIE  HILLW  LOVIE  AUSTIN  SERE 

688,  TROUBLE    IN   MIND/hOW   LONG  BL 
689. SPORT   MODEL  MAMa/dO   DIRTY  BL 
690. TROUBLE    IN   MIND/GA  MAN 
69l, SPORT  MODEL  MAm/dO  DIRTY  BL 

EARL  H I NES  ORCH 

692.  JERSEY   BOUNCE/SALLY  COME  BACK 

693 .  MONDAY  DATE/57  VARIETIES 

694.  EVY30DY  LOVES   BABv/cH|  RHY 


CI  1003  N 
D  TR         502  N 

OK  83 12  N 

OK  8473  N 

BB  i 1 1 26  N 

CO  2800  N 

vi  38042  N 


HOPES  CH  ICAGOAMS 

695.  MAPLE   LEAF    RAG/YELLOW  DOG  BL 

696.  CRY  IN   FOR   ME/SLOW   EM  DOWN  BL 

697.  CRYIN  4  ME/SLOW  EM   DOWN  BL 

698.  DR   JAZZ/  SHOE    SHINERS  DRAG 

699.  CHA NGES  MADE/CLRK  &  RANDOLPH 

ART  HOPES  -TRIOS-  SOLOS 

700.  BL  f.  booze/eccentri  c 

70 1 .  GA   CAKE  WALK/LIBERTY   IN  DRAG 

702.  BED   ROCK  BL/u  GOT  GIVE  ME  SOME 

703.  N0  RAY  BL/v(OOCHE 

JOHNNY  HODGES  &  ORCH 

704.  SQUETY   ROO/AINT  WHAT  U  SED  BE 

LOU  HOLDENS  DISCIPLES  OF  RHYTHM 


BN 

550 

N— 

BN 

506 

N 

BN 

506 

N— 

BN 

507 

E-H 

BN 

508 

E1- 

BN 

5l2 

E+ 

DE 

18437 

E-f 

JR 

1002 

N 

JR 

I0B5 

N 

DE    3444  N- 

DTR  507  N 
DTR  5|6  N 
1075  N 


705 .  R ED  WAGON/END  OF  WORLD 

B ILL  IE  HOLIDAY 

706.  NEVER   B  SAME/THEY  SAY 

707.  N0  REGRETS. DID   I  REMEMBER 
708. SIN  2  TELL  LIE/WHEREBER  U  ARE 

709.ro  gegrets/did  i  remember(berigan)vo  3276  N- 
7|0. billies  bl.summertime(berigan)  VO  3288  N- 
71  I. no  account/u  lucky  GUY  VO    5302  E 

7|  2. FALLING   IN  LOVe/ghOST  YESTERDAY       VO     5609  e/e+- 

CLAMDE  HOPKINS  ORCH 
7|3.MY   GAL   SAL/3   LITTLE  WORDS  BR      6864  N 

JOE  HORSE  j.  HIS  MILKMEN 

714.  riverboat  shuf/ghake  it  vr    553  E 

HOT  A IR  MEN 

715.  NAVY   BL/HARLEM  MADNESS  CO     2092  N 

HOTEL  PENN  MUSIC  ( LANG— VENUT I  ?  ) 

7I6.0NLY   HUMAN/OUT   BREATH       ~  HA      12|2  E 

EDDY  HOWARD'S  ORCH 
71 7.LASSUS   TROMBONE/LOVE  TALES  MAJ  1I78N 

PAUL  HOWARD'S  QUALITY  SERENADERS  ' 
7| 8. CHARLIES   I DEA/OVERNI  TE  BL  VI    38070  N- 

PEE  WEE  HUNTS  ORCH 

7I9.CLAR   MARM/BESSIE  COULDNT  HELP   IT     CP  57569  N 
ALBERTA  HUNTER  ACC  BY  PERRY  BRADFORDS  MEAN4 


720.DONT  FORGET  MESS/l M  TIREO  BL  OK     8409  E 

HUNTER  &  JENKINS 
72i  .lollypop/meat  CUTTIN  BL  VO    26|3  V- 

IHA  RAY  HUTTONS  MELODEARS 
722.  i  I    STILL  Do/TOMORROW  NITE  VI   24692  E- 

723.24  HRS   IN  GS/GAS  GORGEOUS  GAL  VO     2801  N- 

724.  WILD   PARTY/'ilTCH  DOCTOR  VO     28l  6  N- 

HYLTON  SISTERS 

725.  TIN  ROOF  BL/3  LITTLE  MAIDS  VS     807|  N 

IMPERIAL  DANCE  ORCH^THE  ROllNnFRS 

726.  MEANDER    IN  MEAD0w/4GET   ME  NOTS         DO     4374  V 

EARL  JACKSONS  MUSICAL  CHAMPIONS 
72  7, |S  THAT   RELIGION/PEANUT  VENDOR       CRE  4  N 

PRESTON  JACKSONS  UPTOWN  RANn 
728. ITS    TIGHT    JIM/HARMONY  BL  CEN      30|4  N 

729.TR0MB0NE  MAn/sTEPPIN  ON  THE  BL       CEN     30|7  N 

HERRY  JAMES 

~  CO  35932  E 

CO  3  6  6  72  v+ 


730.  MUSIC  MAKERS/MONTEVIDEO 

73 1 .  VELVET  MOON/PRINCE  CHARMING 
FREDDIE  JENKINS  HARLEM  7/LITTLE  RMA BLERS 


732.SWINGIN   EM   DOWN/TAP   ROOM   SPECIAL      BB      6 1  93  N- 

JERRY  JEROME'S  CATS   'N  '  JAMMERS  ' 

733.  WHEN   I   GROW  2  olo/arsenic  S,  OLD  ASCH       50 1  E- 

JERRY  JEROMES  ALL  STAR 

734.  PE0PLE  WILL  SAY/jAMMIN  W   JERRY     ASCH       503  N 

JIM  DANDIES 

735.  CHARLESTON  GEECHIE  DANCe/oHAKI  TH  HA         55  V 

CHARLIE  JOHNSON  PARADISE  BA NO 

736.  WALK   THAT   THING/bOY    IN  BOAT  VI    2|7|2  E<- 

JAS.P.  JOHHSON/FATS  WALLER 

737.  PALLET  ON   FLOOr/i  8TH  ST  STRUT         CEN     400l  N 
JAMES  P     JOHNSON  —PIANO  SOLO  _ 

730, WEEP  I N  G   BL. WORRIED    i   LONESOME  CO      3950  N 

ISHAM  JONES  ORCH 
739. WABASH  bl/ma.  BR     5065  E+ 

(ABOVE;    'WABASH  Bl  '   SIDE  FEATURES  LOUIS  PANICO  ON 


THE   LAUGHING  CORNET. THIS   IS  ACTUAL   RECORD  USED  *S 
'PROP'  BY  SADIE  THOMPSON ( JEANNE  EAGELs)    IN  'RaIN' 
FAMOUS  STAGE  PRODUCTION  OF  EARLY   TWENT I ES ,RE V  I VED 
IN    '35  8Y  TALLULAH  BANK HEAD, ALSO  USING  THIS  SAME 
RECORD   AS    '°ROP'    FOR  WINDUP  PHONOGRAPH) 
740.JUNL   MOON  /iVONDER    IF    U   STILL   CARE  BR      5067  E 

LOU  IS  JORDANS  TYMPANY  %  5 
74I.00NT   COME   CRYIN/BOUNCE   BALL  DE      3253  E 

JUNGLE  BAND  (DUKE  ELLINGTON) 

742.  HHME  AGAIN   BL/JANG  WANG  BL  BR     6003  N- 
ROGER  WOLFE   KAHN  ORCH 

743,  BAM  RAMMY  SHORE/LOOK  WHOS  HERE  VI  19808  V 
744.1  NEVER  KNEw/'j  I  TT  I N  ON  TOP  WRLD  VI  19845  V 
745.CLAP   YO    HANDS/JO   DO   DOIG   OLSFN  )        VI    ^0377  V 
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AUCTION  50c  MINIMUM  BID 


KEN  BUTLER 

BOX    |3,    THE  RECORD   CHANGER,  I  25  LA   SALLE   STREET    NYC ,  NY 


AUCTION  50c  MINIMUM  BID 


ROGER  WOLF  KAHN 


VI  20379  V 
VI  20717  V 


746.  W0UL0NT  U/TUCK   IN  KY 

747.  CALLING/',(ILD  flowers  grow 

GENE  KARDOS  ORCH 

DREAMS/ALL  U  WANT     ME  709l  0  N— 

VI  22790  N 

VI  24I22E+/N- 


748. THUNDER 

750.china  boy/mean  uusi  c 
75i  .san/toll 

lou  is  katzmans  orch 

752.  when  will  i  know/falling         re    9420  v 

LLOYD  KEATING  ORCH 

753.  thru/beside  open  fire(marlow  orch)hai074e 

HAL  KEMP  ORCH 

754.  BLVD  BROKEN  OREAMS/COFEE   IN       BR     6734  E+ 

SAUNDERS  KING  ORCH 
SK  BL  1-2        (755.)  RHY        3  V- 

WAYNE  KING  ORCH 
756.STARDUST/SPEAKEASY  4GR  RM  CH    I  SIDE 

VI  24509  v+ 

JOHN  KIRBY  ORCH 

757.  PASTEL  BL/REHERSING  4  BREAKDN  DE  2367  E 

758.  MINUTE  WALTZ/u  GO  U  WAY  VO  5542  E+- 
759.IMPR0MPTu/l| TTLE  BROWN  JUG         VO     5570  E 

ANDY  KIRK 

760.  MESSA STOMP/BL   CLARINET   ST  BR     4694  N- 

761.  BALLA8  BL/BASEWENT  ST  BR     6|29  N 

JOSEPH  KNIGHTS  WALDORF  ORCH 

762.  THE  VAMP/BEH I ND   SILKEN  VEIL       CO     2758  V 

THE  KNICKERBOCKERS 

763.  CHARLESTON/ALL  ABORD  FOR  HEAVEN 

^RIM  CH  NO  BtC)  CO       355  B 

764.  MANHATTAN/6ZNT I  MENTAL  ME  LM  CRCO       422  V- 

BENNIE  KRUEGERS  ORCH 

765.  B0W  WOW  bl/im  CUCKOO  over  u      BR    2 1 74  v+ 

766. OLD  GANG  MINE/aoNDER   IF  SHES     BR     2485  V 

767.  LINGER  AWHILE/SITTIN  PRETTY       BR     2526  V- 

768.  HOW  MANY  TIMES/LEAVE  ME  SOMETH  I  BR  3237  E 

QENE  KRUPA 

769.3YE  BYE  BL/AFTER  LOOKING  AT  U  BR     8249  N- 

770.SINCE  my  best  qal/walkin  SWINGBR    8253  N 

771. SIDE  BY  SIDE/BOLERO  SAVOY  CO     36726  N 

772. BL  ISRAEL/3  LITTLE  WORDS  RED  DE  18114  E+ 
773. OA  ON  mind/alreet  OK    6  I  1 8  N 

774.QREEN  EYES/PEBBLE8    IN  STREAM     OK     6222  N 

KAY  KYSER  ORCH 
775.SH0RTAGE  OF  LOVE/UNDER  APPLETRCO  36567E+ 

776.  CANT  GET  OUT  MOOd/mOONL I TE  M00DC036657  E— 

777.  PRAISE  LORD  PASS  AMo/tALK  FOR  CO  36640  E 

KXYZ  NOVELTY  BAND 

778.  AVAL0N/SHEIK  ARABY  BB  5831  N- 

779.  BASIN  ST   BL/BEALE  ST  BL  BB  5832  N— 

780.  THATS  A  PLENTy/"<UGLE  CALL  RAG  BB  5852  N- 
78 1. I  NO  I  ANA/FOUND   NEW  BABY  BB  5868  N- 

LADDS  BLACK  ACES 
782.AUNT  HA  GARS  BL/SAKE  IT   BREAK   I TQE  4762  E+ 
783. SISTER  KATE/u   CAN  HAVE  HIM         QE     4938  V 

EC  LANG  GU  I  TAR  SOLOS 
784.MEL00Y  MANS  DREAM/PERFECT  OK  40936  N 

ED  LANG  ORCH 
7B5.HOT  heels/freeze  melt  OK    8696  N 

LANG  VENUTI  ALL  STARS 

786.60MEDAY  SWEETHEART/FAREWELL  BLVO   15858  V 

787.  AFTER  U  GONE/BEALE  ST  BL  VO   1 5864  V+ 

HOWARD  UN  INS  BENJ. FRANKLIN  HQTLE  ORCH 

788.  WHEN  EYES  OF  BL/NITE  LIKE  THISyi    |97|I  V 

789.  MELANCH0LY  LOu/DONT  WAKE     ME     VI    19797  V 

SAM  LAN  IN  ORCH  

BA    1 1  52  v+ 
1430  V- 
I  61  7  V 
1622  V- 
1644  E 
1676  V 
1693  E 
1730  V+- 
1884  V 


790.1 VY/RA ILROAD  MAN  BA 

791.  DREARY  WEATHER/SUN  KIST  COTTB  BA 

792.  W0NDER  WHERE  BABAY  Is/TWEEDEL  B> 
793.5  FT  2  EYES  OF  BL/FRITZI  «A 
794.8  ITT  IN  ON  TOP  WRLd/gON  CHARLESBA 
795.S0MEBDY  CHEER  ME/swT  CHILD  BA 
796.6FTER  I    SAYIM/UP  &  AT  EM  BA 

797.  CLIM8  HIQH  MT/TAMIANI    TRAIL  BA 

798.  THINGKIN   OF  u/BUNCH  OF   ROSES  BA 

(above;  I "  HR  crk) 

799.  RAIN/OUR    BUNGALOW   BRMS(RICH)   Ba     6|48  V- 

800.  AFTER  SAY  SORRY  CA       874  V 

801 .  crazy  quilt/no  foolin(haring)  CA     997  V- 

802.  BUNCH   HAPPINESS/(CAR0LINERS)      CA  1086  E 

803.  HES  THE  LAST  WORD                           C«  1087  E+ 
804.1 T  ALL  DEPENDS  ONU/4  LEAF  CLOVOfl  I  107  E+/E 
805.00  U  LOVE  ME/MISS  ANNABELLA       OA  1 21 5  E 

806.  WHATLL  U  DO/MY  SUE  C/\      1268  V 

807.  ANYTH1 NG  BUT  L0Ve/(  C A ROL I NERS )CA     8234  V- 

808.  FASCINATIN  'RHy/tELL  HER  SPRINQCO       279  E 

(above;  Lam  crk) 

80'.).3UMMER  NITEs/lF   I    HAD  GIRL         CO       4|4  V 


CO 

438 

V- 

CO 

447 

v+ 

CO 

686 

VH- 

CO 

643 

a+ 

CO 

738 

V 

DO 

3539 

E 

DO 

3568 

v+ 

Do 

3682 

V 

DO 

3686 

VI- 

DO 

3832 

E- 

DO 

3768 

v-t- 

DO 

3715 

v/g*- 

DO 

4103 

E 

DO 

4088 

V 

LI 

2628 

V 

KO 

4045 

N 

SAM  LAN  I N  CONT. 
8i0.cec!lia/stop  flirting(lam  Crk) 
8| i .oesdemona/promenade  walk 
Si  Baby  face/./hy  u  want  know  why 
8i2.3lue  bonnet/peace  w  world 
(above;  rm  chp  no  gr) 

81 4. IN   LI TTLE   GARDEn/hMRY  LOU 


8| 7. CERTAINLY  COULD/TALK  BOUT  SWTIB 
8I3.0LD  mandarin/poor  papa (MO. J ,8. ) 


821.  T0NITE  MY   NITE/cALIF  aUN 

822.  BACK   BACKYARD/(PELHAM    'n  ORCh) 

823.2  walls/everywhereu  qo(hwd  ORCH 

824.ME   4  SHAD0W/(LANES   DaNCE  °RCh) 
825..CEC  I  L  1  a/maRGUERI  TE 

826. LET  ME  linqer/birm  Bound (e.G ill)    ok  40369  N 

827.6LUE  SKIES/YANKEE  ROSE  OK  40754  V- 

828. MUST  B  SOMEBODY  ELSE/(jOE  GREEN )     OK  40933  V— 
829. ONLY  ONE  4  ME/DeaRIeUlaNTZ'  PE   I  436 1  V 

830.  LITTLE   PEACHES/(ELITE  DaNCE  Orch     PE   |44|8  V 

831.  ARE  U  SORRY/YES  SIR  THATS  BABAY       PE  1 4440  V- 

832.  PA  DDL ! N  MEDLIN/KEEN   DEEP ( M. SPEC  1 AL ) PEl 4497  V 

833.  WH0S  THAT  BABY  DOLL/l  BOY(ALL  STAR)PE|4525  V 
834. SPANISH  SHAWL/(s  HARMONISTS)  PE   14538  N 

835.  TALK   BOUT   SWEET  I E/STAT I C  STRIT  PE    14573  V— 

(above;  l"  HR  crk) 

836.  WALKI N    IN   CIRCLES/OUT   MY   ARMS  PE  14658  V 

837.  H0W  MANY  TIMES/THINKING  u(oRIOLES)Pe  14660  v/g+- 
838.3IRDS   EYE  VIEW/(MIAMI    TROUPE)           PE  14702  V+- 
839.SUNDAy/l0OK  UP  SMILE<L  MORSE  BOYS)PE  14726  V 
B40.4GIVE  ME/aONT  SOMEBODY                         PE  1 4760  V- 
84l  .THATS  MY  WEEKNESS/TOO  BUSY (C ASI NO ) PE  14999  G*- 

842.0  those  eyes/joanna(Mo.  Jazz  Band)re  981 3  E 
843. deep  henderson/horses(plantation)  R0      201  E 

844.3ABY  FACE/TELL  ME  U  LOBE  ME  R0       253  E- 

845.  H0W  many  tikes/tiger  eyes(romeo  Or)Ro    256  V+ 

846.  CHAK I NG   BL  AWA y/ BL  EYE6(E  MILLEr)    RO       448  V 

845.    LAN  I NS  RED  HEADS  (red-Miff) 

847.  FLAG  THAT  TRAIn/|F  U  HADNT  GONE       CO  376  E 

CHARLES  LAVERES  CHI  LOOPERS 

848.  baby  wont  u  please  c0me/su8dvd  in  ju  i  n 
849. Sunday/ i m  comin  va  ju  2  n 
850.3lue  lou/cant  we  talk  over            ju  5  n 

BRAIN  LAWRENCE  4  LANBDOWNE  HOUSE  SEXTET 

851 .  BRKN   DOLL/   IF   U  WERE  THE   ONLY   G1RLDE lOlO  N 

LEROYS  DALLAS  BAND 

852.  GOING   AWAY   BL/TAMPA    SHOUT  CRE  22  E1-/n 

LEO  LE  SIEUR-PIPE  ORGAN 

853.  DREAM   MOTHER/LOVER   COME  BACK 

TED  LEVIS  JAZZ  BAND 

854.  WHEN  BABY  SMILES  AT/ROSE  WAS  SQ  CO 

855.  H0MESI CK/TOMORROW  CO 

856.  RUNNIN  WILD/ST  LOUIS  Bl(lAM  CRK|")C0 

857.  MR  RADIO  AMN/DREAM  DADDY  CO 

858.  ECCENTRIC/6WEET  LITTLE  U  CO 

859.  ANGRY/SAY  ARABELLA  CO 

860.  MILENBERG JOYS/TIN  ROOB  BL     ROYL  BLCO 

861 .  PERTTY  LIT  BABy/pEORIA  CO 

862 .  blues/tiger  RAG  ROYAL  BE  CO  770  N 

863.  blues/ti ger  rag(oig'Bls')      RY  BL  CO      770  V 

864.  W I STFUL  4  BL. I F  U  SEE  SALLY  CO 

865.  BUGLE   CALL/SOME   THESE  DAYS  CO 

866.  WHEN  BABY  SMILES/KEEP  SUNSHINE  CO 
867.0H  BABY/START  THE  BAND  CO 
868.CLAR  MARM/3HIM  ME  SHa(lAM  CRK )  CO 

869.1  LOVE  u/LEWISADA  CO 

870.  DIP   BRUSH    IN   SUN/LIL   OL   CHURCH  CB 

871.  ROYAL  GARDEN  BL/DALLAS  BL         RY  BL  CO 

872.  swt  sue/shanty  SHANTYTOWN  CO 
8/3.10,000  YRS  AGO/LIT  LOCKETi  |Jr»LAM   C^O     2807  N- 

874.  WA  BA SH   BL/ROYAL   GARDEN   BL  OK  4|579  N 

LITTLE  RAM8LERS 

875.  LOVELESS    LOVE/STREAMLINED    Q  GREEN  BB  6043  N- 

876.  ARKANSAS   Bl/tHEM   RAMBLIN   BL  CO        I  75  N 

877.  HARD  HEARTED  HANNAH/TESS I E  CO  203  N 
87B.0EEP   BL  SEA    BL/sATISFIED  CO  2|7  N 

879.  TH0SE   PANAMA    MAMAs/pRINCE  WAILS        CO        248  E+- 

ELLA  LOGAN  4  HOAGY  CARM ICHAEL  -DUET 

880.  NEW   ORLEA NS/2   SLEEPY   PEOPLE  BR      8250  N 

ELLA  LOGAN  VOC  W  PERRY  ^OTKIN  ALL  STARS 

881  .ADIOS   MUCHACHOS/BLOWI  NG  BUBBLES        BR      8277  E1-/N 

GUY  LOMBARDOS  ROYAL  CANADIANS 
882. COQUETTE/BELOVED  RY  BL        CO      1 345  N 

JOHNNY  LONG  ORCH  


VINCENT   LOPEZ  ORCH 
886  .  N  OLA(tHEMe)/(e.L.    STEVE  t\ 

M.LO  SCALZO  4  TjjSTRUME 


ED  50960  N 


DO    4345  V 

CO    2908  V 
CO    3709  E- 
3790  V 


195  N— 
4|6  V 
439  N 
543  V 


844  E+ 

826  V- 

922  N 
1 391  N 
1573  v/g 
|9|6  v/c 
2467  E 

2527  N 
26  52  E+- 


887.KA intucky/no  menas  yes 

BERT  LCWN  ORCH 
888.3YE   BYE    BL/UNDER   THE  MOON 

889.  CASTLE    IN  SPA  IN/GUESS  WHO 

(above;  rm  chp  i  side  3  grJ 

890.  BYE   BYE  BLUES 

891.  CANT    B   BOTHERED  W  Me/( I MPER I AL ) 

LOUISIANA  RHY  KINGS 

892.  KARAVA n/o 'ER   BILLOWY  SEA 

993. EGYPT    IN  DREAMY   EYEs/lAZY  DADDY 


896.3ALLIN   THE    JCAk/dA   DA  STRAIN 

897.  ROCKIN    IN   RHY/I2TH   ST  RAG 

L08IS:ANA  SUGAR  BABES 

898.  PERSIAN    RUG/THOU  SWELL 

JIMMIE  LUNCEFORD 


883.  LOUISE/MOONLITE   ON  GANGES  DE      3239  N 

884.  R0SE  COLORED  GLASSES/gUGA R  2  TEA  DE  334|  E+- 
885. SHANTY  OLD   SHANTVT0Wn/'3*  I  NG  ME  DE      3409  N- 


899.  JA ZZNOCRACY/WH I TE  HEAT 

900.  AVAL0N/SWANEE  RIVER 

901. SLUMMING   PARK   AVe/sINT   GOT  RHY 
902. LINGER  AWHILE/jOUNT  ME  OUT 
903. OLD   GREY   BONNET/HELLS  BELLS 

904.  LOVE  NEST/TEASIN   TESSIE  BROWN 

905.  LE   JAZZ  HOT/RAININ 

CLAUDE  LUTER  ORCH 

906. SPORT  MODEL   MAMA/TIGER  RAG 

HUMPHREY  LYTTELTON  4  HIS  BAND 
907.SA INTS/CARELESS  LOVE 
908. SUNDAY  MORN/GET    OUT  HERE 
ALMA  MACK 

909.  west  end  bl/wicked  daddy  bl 

(above;  3/4  •  hr  Crk) 

CHUCK  MACKEYS  MICH  BLVD  GANG 

910.  CHAPJ.EY  MY  BOY/u  TOOK  ADVANTAGE 
91  I. ATT  SUNDOWN/HAPPY  BL 

MANHATTAN  DANCE  MAKERS 
9I2.AM  WASTING  MY    TIME/bL  BONNET 

SHERRY  MAGEE'S  D  IX  IELANDERS 

9| 3. TIN   ROOF   BL/SHAKE    IT  BRK  IT 

9|4. SATANIC    BL/BLU1N   THE  BLUES 

W.  MANNONE 

91 5. ITS    NO   FUN/RHY   SVAED  WORLD 


9I8.TAR  PAPER  STP/T1N  ROOF  BL 
9|9.JUST  ONE  G|RL/SHES   CRYING  4  ME 
920.ISNT  THERE  LIT  LOVE/THATS  PLENTY 

921.  TRYIN  STOP  CRY1N//AILIN  BL 

922.  JUST  ONE  GIRl/cRY IN  4  ME 
923. IF    I    COULD    B   W  u/TIN   ROOF  BL 
924.U  AN  ANGEl/lOVE  ALL  OVER 
925.30UT  QUARTER  2  9/3P I LL  BEANS 

926.  BLK  COFFEE/EVRY    LITTLE  MOMENT 

927.  swt  4  slow/lulis  BACK   IN  TOWN 
928.INDIANA/LESS0N6   IN  LOVE 

929.  LETS  SWING   IT/aHY  OUR  BIZ 

930.  FEELIN  U  FOOLIN/U  ARE  LUCKY  STAR 
93I.IVE   GOT   NOTE/EVERY  NOW   4  THEN 

932.  TRYING  STBP  CRY  I Ng/l  I TTLE  LOVE 

PAUL  MARES  FRIERS  SOC.  ORCH 

933.  LAND  DREAMS/HE  I NCARNAT I  ON 

934.  MAPEE  LEAF  RAG/nAGASAKI 

935.  LAND   DREAMS/RE  I NCARNAT I  ON 

JOE  MARSALA  ft-  HIS  CHIOAGOANS 

936.  JAZZ  me  bl/wolverine  bl(hr  CRK) 


PE 

1 4247 

E 

CO 

2258 

V 

1  VA 

2853 

V 

HOW 

1090 

V- 

PE 

1 5274 

BR 

4908 

v 

BR 

4923 

> )  VO 

1  5784 

E 

)vo 

1  5784 

V/N' 

VO 

15828 

E* 

PE 

15650 

N 

V  1 

2|  346 

E- 

BB 

57i3 

N— 

DE 

668 

E+ 

DE 

1  1  28 

N— 

1  229 

DE 

1  506 

N— 

1  734 

VO 

4595 

E+ 

RAM 

5 

N 

RAM 

1  1 

N 

VS 

6061 

N- 

JU 

10 

N 

JU 

1 1 

N 

HA 

184 

/ 

DTR 

51  1 

N 

DTR 

5l8 

N 

BB 

6360 

E* 

BB 

6804 

E* 

BB 

10604 

E+ 

CH 

4005  N- 

509  N 

DTR 

510 

N 

HRS 

3 

N 

OK 

41569 

N— 

REX 

23005 

N 

2933 

E4- 

VO 

2934 

E-H 

VO 

2963 

E 

VO 

2972 

E1- 

VO 

2973 

N- 

VO 

2990 

N 

VO 

3070 

N— 

VO 

3071 

N— 

VO 

15797 

V 

DTR 

503 

N 

OK 

41574 

N— 

OK 

4|  575 

N 

VR 


565  N 


GEORGE  MCC LENMONS  JAZZ  BAND 

937.C0TT0N   CLUB   STp/p|G   FOOT    BL  OK     8397  N- 

CLYDE  MCCOY  ORCH 

938. OLD   FASHIONED   LOVE/CREOLE    LOVE   CA  CO     2597  N 

939. SUGAR    Bl/tERR    IT   DOWN  DE        38l  e/e+ 

VIOLA  MCCOY  W.F.  HENDERSONS  JAZZ  FIVE 

940.50NT  WEAR  NO   BLACk/aINT   GONNA  BR     259l  V-(- 

DICK  MCDONOUGHS  ALL  STAR  ORCH 
941. WAY  DOWN  YONDER   N.O./dEAR    OLD ME   20908  N- 

942, IT   AINT  RIGHT/lN    SENTIMENTAL  MOOD  ME  61102  E 

943.0ARDANELLA/DEVIL   4  DEEP  BL  SEA  ME  70204  N- 

944.  BEGINNERS   LUCK/SHALL  WE   DANCE  PE    70518  E/j 

CDLE  MCELROYS  SPANISH  BALL  ROOM  ORCH 

945.  jap  sand,an/ida  CO    1 677  N— 

ROSY  MCHARGUES  MEMPHIS  5 

946. 0.D.    ONE   STEP/CALLED    IT   DIXIELAND  JU  |3  N 

JIMMY  MCHUGH'S  BOSTONIANS  (B.G.) 

947. IN   GREAT    BIG   WAY/siT    4   TALK  VEL    1623  E+ 

MCKENZ IE-CONDON'S  CHICAGOANS 

948.  N0B0DYS  swht/liza  CO  35952  N- 

949.  N0B00YS   SWHT/LIZA  OK  40971  N 

950.  SUGAR/CHINA    BOY  OK  4|  0|  |    N  /n — 
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VO  14977  E— 


MCKENZJES  CANDY  K IDS 
95!  .panama/when  suga-r  waltz 

MCKINI'EYS  COTTON  PICKERS 

952.  cherry/"UT  it  there 

953.  gee  a  int  good  2  u /wherever  will 

954.  WANT  LITTLE  G I RL/m I LENBE RG  JOYS 

955.  CHERRY/sOME   SWEET  DAY 
956.00  U  3ELIEVE   LOVE   AT  SIGHT/WRAP 

957.  LAUGING    AT    L|Fe/nEVER   SWAT  FLY 

958.  WHOM  MY A  CONCEr/cOME  CLOSER 

959.  GEE   A  I N  T  GOOD  2  U/PLA I N  DIRT 

RAY  MCKINLEYS    ifl??  p»Mn  - 

960.  LOVE    IN   tST  DEGREe/n.O, PARADE 

J  IMMY  MAPABTLAND  ORCH 

96 1 .  panama/eccentr i c  ~ 

962.  WORLDS  WA I T INGSUNR ISe/sUGAR 

963.  MAS0N-D I XON   LINE/o.O.   ONE  STEP 

964.  DA  VENP0R  T    BL/USE  IMAGINATION 

THE  MELODY  THREE-MALE  TRIO 

965.  pals  just  pals/remember  me  to 

MEMPHIS  HOT  SHOTS(C.  WILLIAMS  ORCH ) 

966.  BABY  WON T  U   PLEASE   COME/SHOUT    i  I  SHA      I  368  N 

JOHNNY  MERCER  

967.  L0ST  sugar/wreck  OF  '97  CP      |22  E 

MEZZ  MEZZROW  SW-N6-B*TOP 

968.  MEL0DY   FROM  SKY/LOST 
969„AP0L0GIEs/sENDIN  THE  VIPERS 
970. OLD  SCHOOL  /bOWIN  THE  BL 

971.  REALLY   THE   BL   I  &2 

972.  AP0L0GIES/SENDIN   THE  VIPERS 
973. OLB  FASH  I ONEO   L0VE/35TH  &  CALUMET  VI   25202  N 
974.3L    IN  DISGUISE/HOW   I    FEEL  VI    256  3  6  V- 

M  IDN  I3HT  A  IROALES 
975.SWANEE   SHUFFLE/GOTTA  HAVE  U 


BB     5  I  45  E-l- 

BB  10249  N- 
BB  10954  N 
vi  2 1  730  N- 
vi  2281  I  V 
VI  23020  E+- 
VI  23035  v 
VI  38097  N 

OE     I  0 1  9  N— 

DE     3363  E1- 
OE  18043  N- 
DE  18441  E4-/N 
PAR     304  N 

VI  21754  v+ 


BB  6320  E4- 

BB  10250  N 

KJ  |4|  N- 

KJ  I  46  N 

2501 9  H-/z 


I  98 1  E-H 


BU3=)ER  M  I  LEY  4  HIS  MILAGE  MAKERS 


976.  LOST   GAL   MEMPHIS/WITHOUT   EMALINE VI  38l  38  E 

EDDIE  MILLER  ORCH 

977.  YESTERDAYS/STOMP  MR  HENRY  LEE  CP  I  70  E 
978»PEG  0  MY   HEART/aINT   M  I  6BEHA  ti{  T  R I  0  )  JU  9  N 

979.  BACK   HOME/EASY   2    REMEMBE  R (  TR I  0 )        JU  |6  N 

GLENN  U  ILLER 

980.  SONG   VOLGA   BOA TMAN/CHAPEL   VALLEY   BB  I  1029  E+ 

(3/8"  rm  Chp  ABOVE) 

98l. STRING    PEARL  S/0  AY   DREAMING                    BB  11382  E+ 

982.  M00NLITE   BAY/HOW   AM   I    TO  KNOW            DE  I  239  e/n- 

JOHNMY  MILLERS  N.O.   FROL ICKERS 

983.  PANAMA. D I PPE    MOUTH   BL  UHCA  86  N/N- 

PUNCH  MILLER  w  FRISKM  FOOT  JACKSONS  THUMPERS 

984.  MAXWELL   ST  STP/GOOD   TIME  MAMA 


CRE 


5  E-t- 


RAY  MILLER  ORCH 


985.30IN  south/mom  ma 

BR 

2546 

V- 

986.90'CLOCK  SAL/2  BLUE  EYES 

BR 

2573 

V 

987.C0ME    OH  RED/MONAVANNA 

BR 

2606 

V 

988.CANT   GET  ONE  WANt/j   LLY  LOU 

BR 

2643 

E 

989. SOMEBODY  LOVES  Me/ 

BR 

2669 

v+ 

990. RED  HOT  MAMA /BAGDAD 

BR 

2681 

V 

991 .ME  AND  BOY   FRIEND/TIL    1    LOST  U 

BR 

2753 

V-l- 

992. NOBODY  KNOWS  WHat/bY  THE  LAKE 

BR 

2778 

E 

993.THATS  MY  GIRL/WAY   TO  MONTERAY 

BR 

2823 

E 

994.TESSI E/w ILL  U  REMEMBER 

BR 

2830 

V 

995. JUST  LITTLE   DR 1 Nk/m OONL 1 TE  ROSES 

BR 

2866 

V 

996. SAVE  U  SORROW/YA   YA  ALMA 

BR 

2935 

N 

997. BL  BABY/LONG   BOUT  JUNE 

BR 

3676 

V 

RAY  MILLER  ORCH/FRANK  '.ESTPHAL 

ORCH 

99S.WHEN  U  WALKED  OU  T/wOL  VE  R  I  f£    BL  CO  391  I  N 

999.  MILLS  BROTHERS 

NOBODYS  SWEET HEA Rt/t  I GER   RAG  BR  6|  97  V 

1 000.  NAGASAK I /LAZYBONES  DE  I  76  N 

I  OOl  .NAGASAKI /LAZYBONES  DE  I  76  E+ 

ABOVE   RECORD   PLAYS  NAGASAKI    BOTH  SIDES 

I  002.1 F   ITS   TRUE/VERY   THOUGHT   OF  U  DE  390l  N- 

MILLS  HOTSY  TOTSY  GANG 

I 003.stardust/melancholy(ri NES )  BR  4587  N- 

I 004. 8 A  RB A  R I c/h| GH  AND  DRY  BR  4920  N- 

1005.  W0NDE"   WHAT  GALS  DOIn/wHAT  A  NITEBR  4998  V- 

PAUL  MILLS  MERRY  MAKERS 

1006.  HONEYS  LOVIN   ARMS/LETS   DO    IT  CA  9005  V 

THE  MODERNISTS  (RARE  BENNY  GOODMAN  ORCH) 

1007.  GETTIN  SENT  IMENTAL/oOL  I  TUDE  ME  |3|59  E+- 

MIFF  MOLES  MOLERS 

1008. ORIG  DIX   ONE  STEP/HONOLULU   BL  BR  8243  N 

1009.1  step  heaven/shimmeshawabble  CO  35953  N 

1010.  NEW   TWISTER/HONOLULU  BL  OK  40984  N 

1011.  MOANIN    LOw/b  I  RM  t  NO  HA  M  BERTHA  OK  4|273  N 


TOOTS  MONDELLO  ORCH 
I0i2. sweet  Lorraine/beyond  the  moon     vs    8ii0  n 
VAUGHN  MONROE  

01 3 .  DONKEY   SERENADE/SALUD  D I  NERO  BB   10866  E 

014.  RACING  W  MOON/REQUESTFULLY  YRS  BB  I  1070  E 
Ol 5.S0METIMES/ST  OF   REGRET  BB    Il4ll  V4 

GRANT  MOORE  AND  N.O.  BLACK  DFVILS 
0|6.0. D.   ONE  STEP/MAMA   DONT  ALLOW 
MORAN  AND  MACK 


Ol  7.2  BLACK  CROWS  1-2 

0|8.2  BLACK  CROWS  1-2 

019.2  BLACK  CROWS  3-4 

020.2  BLACK  CROWS  5-6 

021.2  BLACK  CROWS  7-8 


CO 


1622  N— 

935  N 
935  V 
1094  N— 
I  I  98  E+ 
1350  N 


CHAUNCEY  MOREHOUSE  SWING  SIX  ( 3RUN  IES ) 

022. BL    IN   B    FLAT/ON   THE  ALAMO  VO      3847  N 

HELEN  MORGAN 

023. 8 Ill/cant  helpi,ovin  dat  man  vi  2i238  v 

SAM  MORGANS  N.O.  JAZZ  BAND 

024, TALK  I N  BOUT  SAMMY/STUDY  WAR  TEM     535  N— 

RUSS  MORGAN  ORCH  (WtNGY«) 

025.SLIPH0RN   SAM  */pHANTOM  PHANTASY  CO     3067  N- 

026.  WAY  TO   TREAT  SWTHEART/SUMMER   SOUVENDE2053  V+ 

THOMAS  MORRIS  &  SEVEN  HOT  BABIES 

027.  CHARLESTON   STAMPEDe/gA   GRIND  VI   20|80  E 

028.  whos  dis  stranger/king  ZULUS  VI  20316  N- 

029.  the  mess/baby  DOESNT  SQUAWK  VI  20364  N- 

BENNY  MORTON  ORCH 

030.  GOLD  DIGGER/TAILOR  MADE  ROY   BL )  CO     2924  N 

JELLY  ROLL  MORTONS  NE*  ORLEANS  JAZZMEN  ETC 

031.  D0NT  U  LEAVE  ME  HERE/BALLIN  JACK  BB  10450  E 
032. SWEET  SUBST I TUTE/PANAMA  GL      1703  N 

033.  GOOD  OLD  NY/BIG  LIP  BL  GL     I  704  N 

034.  WHY/GET  THE  BUCKET  GL  1706  N 
034A.SWINGIN  THE  ELKS/DIRTY  DIRTY  GL     |7||  N 

036.  MUDDY   WATER   Bl/b|G  FT   HAm(hRCr)  PM   1 2050  V 

037.  RED  HOT   PEPPER/MOURNFUL  SSRN  BB     660l  E- 

038.  BLUE   BLOOO   Bl/mUSHMOUTH  SHUFFLE  BB     8201  N- 

039.  BEALE    ST    EL /THE  PEARLS  SB    10252  N 

040.  CANNON   BALL/GRANDPAS  SPELLS  BB   10254  N 

041 .  JUNGLE  BL/wlLO  MAN  BL  BB  10256  N- 
042.STR0KIN   AWAY/EACH  DAY  HJCA     33  N 

043.  JERSEY  JOE/SWEET  PETER  HJCA     34  N 

044.  miss  mildreb/load  OF  COAL  HJCA     35  N 

045.  GA   SWING/MOURNFUL   SERENADE  HJCA     44  N 

046.  BEALE   ST   BL/THE   PEARLS  HJCA     88  N 
047.SIDEWALK  BL/DEAD  MAN  8L  VI   20252  E+- 
048. SOMEDAY   SWEETHEART/ORIG  JELLY  VI    20405  N- 
049. IF  SOMEONE  WOULD   ONLY/OIL  WELL  VI   2332 1  E+- 
050. NEW   ORLEANS   BUMp/PRETTY  LIL  VI    38078  V 
05l  .LITTLE  lawrence/harmony  BL  VI   38|35  V- 

052.  DEAD  MAN   Bl/hOCK  S HOP ( JA CKS0N )  CEN  4000  N 

053.  n.o.  joys/perfect  RAG  HJCA    55  N 

054.  TOM  CAT  Bl/bUCKTOWN   ST  HJCA     56  N 

055.  WININ  BOY   BL/HONKY   TONK  MU6IC  JM  I  I  N- 

056.  LONDON   BL/DEAREST  DARLING  REIS       3  N 

057.  LONDON   BL/DEAREST  DARLING  REIS       3  N- 

058.  DIXIE  HOME/LIKE    IT  OUGHTA  8E  HJCA      |5  N- 

TOMMY  MORTONS  GRANGERS 


059. RED   RIDING  HOOD/YRS  PE   1 4725  V 
SNUB  MOSELY 

060. OL  MAN   Rl VER/SUBSTRI TUTE  DE     7^68  N- 
BENNY  MOTENS  ORCH 

061.  MARY   LEE/TOUGH   BREAKS  BB      6638  N- 

062.  M0TEN   ST/BL    GUITAR   ST  VI    20955  N- 

063.  kc  breakdown/get  LOWDOWN  BL  VI  2|693  N 

064.  south/shes  no  TROUBLE  VI  24893  N 

065.  NEW   GOOF   DUST/KC   SQUABBLE  VI  38091  N 

066.  BOOT   it/everyday  BL  VI  38144  E+ 

MOUND  C I TY  BLUE  BLOWERS 

067.  NEVER  HAD  REA SOn/ta I LSP I N  BL            BB  10209  N 

068.  ARKANSAS  BL/BLUE   BL  BR  2581  V- 

069.  san/red  HOT  BR  2602  V- 

070.  BARB  WIRE  Bl/u  A  I  NT  GOT  BR  2648  V- 
07|  ,t  anks  MILLI On/si  TTIN  HIGH|"HRCR   CH  40059  N- 

072.  TREASURE   ISL/RED  SAILS  SUNSET         CH  40060  N- 

073.  EENY  MEENy/lITTLE  BIT   INDEPEND       CH  40073  N 

074.  m  sic  goes  round/broken  record     ch  40081  n- 

075.  ga  on  mind/cant  believe  u  in  lo    uhca    5|  n 

076.  whats  the  reason/latin  f  manhatt  vo    2957  n 
(above  Record  is  one  of  one-week's  release  bv 

vocalion  with  "negative"  labelpthat  is  the  black 

!>  G0L0   1934-35  LABEL    IS  REVERSED   FOR   ONE  WEEK 

before  Vocal i on  adopts  the  'Scroll'  label. very  rare) 


EO  50443  E 


M.e.B.B.  eewf. 

I077.NEVER   HA"0  REASOn/tAILSPIN 

BILLY  MURRAY/ARTHUR  FIELDS 
I078.0VER  there/gbye  bway  hello 

j.w.  myers  —bar  i  tone  solo 
i079.when  johnnv  comes  marching  homev imft     823  v 
(above;  is  singel-faced  iO"  victor  monarch  disc, 
recording  date  april  29,1902  inscribed  in  wax.) 

NAPOLEANS  EMPERORS  


38057  n- 
38069  z/z- 

7039  N- 


080.  MY  KINDA   LOVE/MEAM  2  ME— 

081.  U  CANT  CHEAT  CHEA TER/ANYTH I NG 

PHIL  NAPOLEANS  ORCH 

082.  THUNDER   IN  DREAMS/(  ACTUALLY 
REISSUE  OF    'ANYTHING'BY  NAPOLEANS  EMP  ON  V  I  ) 

083.  CLAR  MARM/TIGER  RAG ( D0RN8ERGER )     VI   20647  N- 

NASHVILLE  JAZZERS/BLUE  RHY  ORCH 

084. ST  LOUIS   BL/HOLD  ER  DEACON               MF  1 02  N 

085. ST  LOUIS   BL/  JOHNEHENRY   BL                VD  7023  E- 
CL IFF  NAZARRO-OOUBLE  TALK  COMEDIAN 

086.  U  GO  YOUR  WAY/NEWS  OF  WORLD              BB  11545  N— 

NBC  CHAMBER  SOC.  DIXIE  GROUP 

087.  AUNT  HAGERS  BL/E  ST  LOUIS   BL  VI    27544  V- 

N.M.L.  DANCE  ORCH 

088.  black  bottom/rosi  TA  N. M.L.I  I 77  vt- 

NEW  ORLEANS  BLACKBIRDS 

089.  B aby/honolulu  bl  vi  38026  N 

090.  RED  HEAD/PLAYING  THE   BL  VI    38027  N 

NEW.  ORLEANS  JAZZ  BAND 

091.  my  sweet  louise/are  u  sorry(crk)  ba  1556  V 

092.  how  could  leave  me/(c  sherman  o)  do  387  v+ 

093.  melancholy/sweet  man(mo.j.3.)  do  3594  v 

NEW'  ORLEANS  LUCKY  SEVEN(BIX  k  GANG). 

094.  R0YAL  GARDEN   Bl/gOOSE   PIMPLES         OK     8544  e/n- 

(rm  chp  no  gr)above) 
new  orleans  owls 

095.  WEST  END  ROMp/taMPEEK0e(d|g) 

N.O.R.K. 
096. SINCE  WE  FELL  OUT/OUST  OFF 

097.  W0LVERINE/WEARY  BL 

098.  LONDON  BL/MAD 

099.  MAPLE  LEAF  Rag/SWT  LOVIN  MAN 

NEW  ORLEANS  SEVEN(REISSUE  OF  VARSITY  7) 


CO 

688 

V- 

DE 

388 

N— 

GE 

5102 

\^ 

TEM 

533 

N 

TEM 

534 

N 

1 00.  EASY   RIDER/HOW  LONG  BL 
NEW  ORLEANS  WANDERERS 

101.  PAPA  DIP/TOO  TIGHT 

NEW  SYNCO  JAZZ  BAND 

1 02.  HOT   LIPS/'5TATE   ST  BL 

103.  LAND  0  COTTON/DO  DOODLE  OOM 

NEWPORT  SOC  IETY  ORCH 
I  04. HOW  MAMY   T IMES/OANC ING  DOLL 

RED  NICHOLS  ORCH 

105.  VERY   THOUGH   OF  u/ROLLIN  HOME 

106.  JUNGLEFEVER/R0CKIN   IN  RHY 
I  07. OUR   LOVE/u  SO  DES I REABLE 
I08.H0UR   OF    PARTING/KING  KONG 
I  09. TEARS   FROM    I NKWELl/hE A VEN  SPE 
110.   HOT   LIPS/PARADE  OF  PENNIES 
I  I  I  .EMBRACEABLE  u'/GOT  RHY 
II2.U  SAID   IT/SWEET  4  HOT 
I  13. LOVES  LIKE  THAT/WHAT  U  DOIN 
I  I  4. LOVES  OLD  SWT  SON g/trOUBLE SOM 
I |5. ALABAMA   STP/HURR ICANE 

i 1 6. i da/feel  in  no  pain 

I  I  7.MARG IE/PANAMA 

118.0.0.   ONE  STEp/lMAGINATI  ON^-* MR 
I  1 9. MAY  B  WRONG/NEW  YORKERS 
I20.CANT  W  B   FRI ENDS/HAPPY  ENDING 
|2|. AFTER  U  GONE/WILD  BOUT  HARRY 
|2|. AFTER   U  GONE/WILD   BOUT  HARRY 

(abovejHr  CRK) 

1 22. CHINA   BOY/PEG   0  MY  HEART 
I23.SHIM  ME  SHA  WABBLE/SHEIK  OF  A 
I  24. SWT  GA    BR0WN/3Y  SHALIMAR 
I25.JUST  CRAZY   SONG/u   RASCAL  U 
(ABOVE;   RM  CHP  NO  GR^ 

I26.0H  peter/honolulu  BL 

1 27. SWEETIE  WENT  AWAy/2|  YEARS 
I  28.  I  ND  |  ANA/DINAH 

I 29.THA T S  NO  BARG I N/WASHBOARD  BL 
I  30 .BUDDYS  HABIT/BONEYARD  SHUFFLE 
I  3 1  . lOA/FEELIN  NO  PAIN 
I32.ROSE   WSH.    SQ./*HO  CARES 
I  33. ROSE   WASH  SQ./wHO  CARES 
I34.WHI8PERING/THERLL  COUZ  TIME 
I36.AINT   GOT  NOBODy/bIRM  BKDN 


EL    5032  V 


PE 

14022 

v+ 

PE 

|4|97 

V 

MAO 

1606 

V 

BB 

5548 

E+ 

BB 

5547 

E4- 

BB 

10179 

N 

BB 

10190 

N— 

AK  88 

10200 

N— 

BB 

10360 

E-t- 

BR 

4957 

E 

BR 

6029 

E 

BR 

61 1  8 

V 

E  VR 

545 

E-l- 

BR 

3550 

E-l- 

BR 

3626 

V 

BR 

3961 

n/n- 

CR  BR 

2989 

Et- 

BR 

4500 

V 

BR 

45|0 

N- 

BR 

4839 

V 

BR 

4839 

V 

BR 

4877 

E<- 

RABYBR 

4885 

BR 

4944  e/v 

BR 

6133 

V- 

BR 

6198 

V 

BR 

6241 

V/E+ 

BR 

6718 

N- 

BR 

6814 

N— 

BR 

6815 

N— 

BR 

681 9 

E<- 

BR 

6831 

N— 

BR 

6831 

E*/E 

BR 

6822 

E-l- 

REX 

25070 

N 
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NY 


RED  N  I CHOLS  COI'T. 
m35.  spanish-series  relse a se-l abel  states? 
orquesta  de  r.  n i ch0l6  (very  rare) 
eso  no  es  una  changa(thats  no  bargain.)/ 
tristezas  de  la  la vebders ( washboa ro  bl ) 
(diffreent  master)  br  40608  n 

137. indiana/dinah  vo  4599  n- 

138.  ida  /feel  i  n  no  pain  vo    4654  n 

3AY  NCBLE  ORCH 

139.  GIVE  my  happiness/  3  wishes  vi  24347  E 

1 40.  D inah/bugle  call  Rag  vi  25223  N- 

141.  G0T  U  UNDER  SKIn/cASY  2  LOVE  VI   25422  V 

JIMMIE  NOONE'S  ORCH 

142.  KING   JOE/CRYIN   MY  BL ( A   WAYNNES   o)DTR  5| 5  N 
I43.SWT  LORRA INE/HELL    IN  MY   HEART         DE  7553  Et/v 
|44.   4  OR   5  TIMES/CVERY   EVENONG              VO  I  1 35  V+ 
I45.L0VE  ME   OR   LEAVE/WAKE  UP                    VO  1 272  V 

RED  NORVO  ORCH 


I46.JEANNI NE/TEA  TIME 

[47. JERSEY  BOUNCE/ARTHUR  MURRAY 

|4@„3L   IN   E  FLAT/BUGHOUSE 

I49.BL    IN  E  FLAT/BUGHOUSE         RVL  BL 

FLOYD  O'BRIEN'S  STATE  ST  7 

I  50. CAROLINE    IN  MORn/rOY   RESERVE  BL 

0 'BRYANTS  WASHBOARD  BAND 
|5|. CLARINET  GETAWAY/BACK  ALLEY  RUB 
(ABOVE!    I -i"   HR   CRK  ) 

OKEH  SYNCOPATORS 
i  52 . charley  my  boys/please 
(rm  chp  no  gr) 
King  OLIVER 

1 53.  speakeasy  bl/aunt  HAGER  BL 

154.  TIN  ROOF  BL/.(EST  end  bl 

155.  L0ND0N  CAFE  BL/CAMPMEET I N  BL 

1 56.  M ABE LS  DREAM/RIVERSIDE  BL 
I  57. SNAKE   RAG/HIGH  SOCIETY 
1 58. SNAKE  RAG/*EATHER  BIRD  RAG 
I  59.  SOWED  AY  SWHt/dEAO  MAN  BL 
I50.S0B8IN  BL. FAREWELL  BL 
1  61. SPEAKEASY /.AUNT  HAGERS  BL 


BR     8|03  E+- 

CO  36557  N- 
BR  8208  N- 
CO     3079  N 

JU  4  N 


OK  40165  V- 


BR  80080  E 

CRE  I  I  E+- 

HJCA        I  7  N 
SG        905  N- 

SE    50l  6  N 

UHCA         75  N 

vo     1 059  G 
VO   I  152  V+-/E 
VO  1225  V 


I  N 


KINS  OLIVER  ACC.BY  JELLY  ROLL  MORTON 
162. KING   PORTER/TOM   CAT      ~~ *  REISSUE 

O..D.J.B. 

|63. PLEASE  BE  KIND/OH  BOOM                        BB  7442  N- 

164.  indiana/darktown  strutters  ball-  co  2297  v 

165. O.D.   ONE  STEP/LIVERY   STABLE  BL        VI  18255  E+ 

i66.bow  bow  bl/railroad  bl(benson  o)  VI  13850  V 

I67.ST  LOUIS  BL/JAZZ  ME  BL                      VI  13772  V- 

O.D.J  ,B. (TERRY  SHAND  GROUP  -1935) 

|68. HIGH  on  hilltop/live  4  love           VO  3084  N- 

OR|j  INDIANA  FKE 

I  69. MEL A NC HOLY  BABY/( HOLLYWOOD   DANCe)DO  3995  V 

I  70. GONNA   HANG  ROUND   SUGAR/sTOMP            HA  47  V+- 

i 7| .pencacola/rather  b  alone              ha  iOi  v 

I  72. DEEP   HENDE RSOn/sPA I NISH  MAMA            HA  2  I  7  E 

I 73.ST0CKH0LM  STP/THE  CHANT                      HA  387  N 

174.  clementine/zulu  WAIL(UNIV  6)         HA  5|0  Et- 

175.  MEAN  MENA  MAMA/STAVIN  CHANGE  PE  I  4 1  73  V 
I  76. RATHER  B  ALONE/BUGGY  R|De( PHUGHES^E  14558  V 
I77.SITTIN    AROUND/TOO   BAD                             PE  |460|  N 

178.  HAR0   TO  GET  GERT I e/hORSES ( G . G. OR ) PE  14609  V+ 

179.  DEEP  HENDERSOn/sPAHII  SH  MAMA            VEL  |2|7  E 

PRIG. MEMPHIS  5  

1 80.  LONESOME  MAMA    BL/LONGING  4   U   BL      BA  1068  V+ 

181.  BEES  KNEES/STOP  U  KIDDING                  BA  I  1 32  E 

1 32.  RUNNING  WILD/LOOSE  FEET                      BA  I  1 43  E/E+- 

i33.3ist  st  bl/jaitin  around(6DiamOd)ba  i  336  v-t- 

l84si  3x  city  sue/:;aitll  u  see  my        ba  1373  v 

185.  MAN  NEVER  KNOWS/OH  EVff                      BA  I  375  V-t- 

I  86. SWEET  MAMa/pAPA   BL                             BELL  204  V 

I37.CHINESE   BL/TAINT  COD                             BR  3039  E- 

I38.SWT   PAPA   JOE/(A.LANGE''                         CA  478  E+- 

|89„PI  CKLES/YES  HAVE  NO  BANANAS  (  LAN  I  n)c0  3924  N 

1 90. more/she  wouldnt  do                     co  37  n 

I  91. ST  LOUIS  gal/shufflin  mose             CO  50  V- 

1 92.  WHY  SHOULD  1   weep/playing  MAH  J    CO  74  N 

193.  d00  wacka  do/nobody»  knows  what    co  308  v 
(above;  lam  crk) 

194.  JAZZ  ME   BL/aNYTHING                               CO  2588  N- 

195.  anything/jazz  me  bl                     co  26064  n/n- 

I 96. STOP  U  Kl DDI NG/( 81 LTMORE   Or)            EM  10557  V 

1 97. crosseyed/come  on  red                    em  10723  E 

I98.SI0UX  CITY   SUE/PAPA  D0SENT  2  TIMEEM  10740  E 

I99.3IST   ST  BL/«4AH   JONG— PA  •   SYNCOS       EM  10741  V+- 

200. RED   HOT  MAMA/WAITLL  U  SEE  MY  GAL   EM  10782  E- 

I 20 1. MEANEST   BL/  NO   ONE   KNOWS                      EM  I  OB  I  5  E 


OR  IG  MEMPHIS  5  cont. 

I  202. SISTER   KATE/COOL   MY  D00GIES  PAT 

I203.U  CAN   HAVE  HIM/jl    Jl    BOO  PAT 

1204.4  O'CLOCK  BL///HOA   TILLIE  PAT 

1205.  MEMPHIS  GLIDE/(uOLDEN  GATE  OCh)  PAT 

1206.  goin  back/west  indies  pat 

1 207.  how  come  u  do  me/somebody  stole  pat 

I208.STRUTTIN  JIM/'ilLO  PmPA  PE 
I209.TEASIN   SQUEEZIN  Ma/sNUGGLE  UP  PE 

i2|0.just  hot/ed  HOT  PE 

I  2  I  I .FORGETFUL  Bl/lULLABY  PE 

i2i2.oh  baby/never  CARE  BOUT  PE 

i2i3.eveinig/choo  choo  pe 

|2|4.mamas  80y/emmaline(5  birm  bobs)  pe 

|2|5.n0b0dys  rose/jacksonv ille  gal  pe 

|2|6.ST0P  u  kidding/jarking  dog  vo 

I  2 1 7.AGGRAVAT IN   PAPA/4  0  CLOCK  BL  VO 

1218.  L00SE  FEET/GREAT  WHITE  WAYBL  VO 

1219.  fireworks/B8way  stp( j. petti s)  VO 

|220. LONESOME  MAMh  Bl/lONGIN  4  U  RE 
I  22 1 .SI STER  KATE/CH! CAGO(mOULI N  ROUGe)rE 
I222.STRUTTIN   AT  STRUTTERS   b/( t A JESTC ) RE 

1223.  steppin  out/dancin  DAN  RE 

1224.  L0VEY  CAME  BACk/mAMa   GONNA   SLO  U  RE 

(above;  3/4"  hr  crk) 

1 225.  goi n  way  2  wear  u  0ffl  mind  tri 

1226.  u  know  me  alabam/red  hot  mama  tri 

1227.  how  come  u  do. meanest  bl  vi 

(ABOVE;   jr"   HR  CRk) 
1228. SOB   SISTER  SADIES/THROW   DOWN  BL  VI 
I 229.MILI TARY  MIKE/BASS  ALE  BL  VI 
I  230. STATIC  strut/ta  PEEKOE 
OR IG.  WOLVER I NE 


PUBLIX 
PUBLIX 


I23I.SHIM   ME    SHA   WABLl/nEW  TWISTER 
I232.SHIM  ME  SHA   WABBLE/NEW  TWISTER 
KID  ORYS  CREOLE  J.B. 

1233.  HIGH   SOC I ETY/MUTTS  BL 

1 234.  a l  4  jimmy/get  out  here 

I  235. D I P PERM OUT H  BL. SAVOY  BL 

THE  PARAMOUNTERS 
|2J6.M?  T.OVE   PAJTaOe/DREmM  LOVER 
I  237. TURN   ON   HEAT/PICCOLO  PETE 

CHARL  IE  PARKER  SEPTET 

1 238.  NITE    IN  TUNISIA/ORNTHOLOGY 

TONY  PARENT  I 

1239.  WEARY  BL/  SFRIACAN  ECHOES 

1240.  LITTLE   BIT  CLOSER/j. J, *S  K.C.BL  CE 

PASADENA  JAZZ  SOC  IETY 
1 2-41  .bill  bailey/king  porter(veryRARE)tt 

charles  paul— organ  solo 
|242. little  town  bethlehenl/jaeste  de 

SANTO  PECORAS  D IX  IE  BAND 
I  243. CANAL  ST   ROMP/ROSE   RIO  GRANDE  MERC 

PEERLESS  QUARTET/premier  quartet 

I  244. PUSSY   CAT   RAG/MOONLITE  BAY  ED 

jack  pett is  &  h is  band 
i  245. st  louis  shuffle/  3/4"  hr  crk  do 


20825  V* 

20842  v* 

20893  V+- 

20981  V 

36134  E 

3b|4i  v 

I  4|  55  V 

14224  V 

14242  E 

14270  E 

14276  E 

14332  E 

14349  V 

14539  N 

1 446 1  V+- 

14506  E 

14527  V 

15761  M— 
9301  V 
9365  E 
9368  E- 
9583  E- 
9588  V- 

I  I  I  41  V 

I  1400  v-/e 
19480  V 

19594  E- 
19805  N 
20039  E- 

3707  E-l- 
102  N 

2501  N 
2  N— 
3  E+ 


1058 
1068 


DIA-  1002  N— 

CO  1264  E+ 
CE    3005  N- 

2501  E+ 

1550  N 

89|  4  N 

50258  6- 

3884  v+- 
3897  V 
8229  E 
8243  V 
8243  V- 


1246. MUDDY   WATER/mLL    DEPENDS   ON  U 
I247.ST0CKH0LM  STOMP// A NKEE  ROSE 

1 248.  MUDD  Y  WATER/CARZY  WORDs(B  PERRY^ 

1249.  muddy  ..ater/carzy  tune(b.  perry) 
(above;  hr  crk) 

I  250. CaND I  ED   SWEETs/SMILE   B  UMBRELLn      RE     8463  E 

CHARLES  PIERCE  ORCH  (TECH) 
I25I.N0B00YS   SWHT/SISTER  KATE  CO  35950  N 

I  252. CHINA   B0Y/8ULL  FROG   BL  UHCA  I  N 

PIED  PIPERS 

I  253. DREAM/TABBY    THE    CAT  CP        I  85  V 

P IRONS  NEW  ORLEANS  ORCH 

1254.  BRIGHT  STAR   BL/  GHOST   OF   BL  CO  99  V 

1255.  N.0.  WIGGLe/mAMh  GONE  GOODBYE  VI  I  9233  E 
1256.00  DOODLE  OOM/wEST    INDIES  BL  VI  19255  E 

BEN  POLLACK  ORCH 

I257.S0NG   OF    1SLANDS/JIMT0WN   BL  BR  7764  N 

1 258.  EVYB0DYS  DOIN    IT/THIS   IS   LIFE  OE  I  89 1  N 

1259.  LANG  I  LIVE/oING  SONG  6 PENCE  DE  2006  N 
1260. IF  I  COULD  B  WU(TEA  VOCAL)  OR  I  998  E 
I2SI.WAH  WAH  GAL  IN  AGUS  CLAlENTE  OR  2000  E 
I  262. SING  SONG   GIRL/FALL   IN  LOVE  PE  15424  N 

1263.  FIRST  MET  mary/thinking  OF  VI    20394  E- 

(above;  rm  chp  no  gr) 

1264.  DEEC  I  do/meed  LOV|n(coon-sandeb)vi  20408  F+- 

1265.  HF  LAST  WORD/OLD  ACCORD INA(0LSEn)VI  20425  G+ 
1 266. SINGAPORE  sorrows/sweet  SUE  VI  2|437  V- 
l267,BAfKFUL  BABY/V'A  I  TED  LIFETIME  VI  22074  P 
|268.S0NG  OF  BL/SAME  OLO  M00n(ba.LLE*)  VI  22|47  E 


/90  N 
751  N 


|7|8  N- 


TRI   I |26C  V 


BEN  POLLACKS  PICK  A   F  I R  ROYS 
I  269. FIDGETS    FEET/rARDANELLA<DJ  COPy)  SV 
I270.DA   DA   STRAIll/sTPIN  AT   SAVOYC   "  )  SV 

DAMNY  POLO'S  SWING  STARS 
I 27|. EL   MURDER/MORE  THAN   SOMEWHAT  DE 

PRINCES  CRCH 

1 272.  DPEAMY  MELODY/GOCD  N I TE 

QUEENS  HALL  ORCH 

1273.  VALSE   TRISTE   PTS   I &2       RED  LABEL  DE  20220  E+ 

OU INTET  HOT  CI  MR  FRANCF 
I  271. SOME   THESE  DAV/l.'LY  BELLE  MAY   JU  DE  23004  N 

1 2 75.  M CONGLOw/c H I NA  BOY  RED  LABEL  DE  2303l  U 

1 276.  swt  ga  brown/scuven IRS  DE  23065  n/e 

SERGEI   RACHMANINOFF  -PIANO  SOLOS 

1 277.  EARCAR0LLE  OP   I O/VALSE  A#  ED  82202  E 

THE  RAD  I  PL  I TES 

1 278.  HOW  MANY  TIMES/wALKING  IN  CIRCLESCO 
I  279. CAROLE   IN  CAR/EVYBODY  LOVES  CO 

MA  RA  IMEY 


I280.BL  WORLD  FORGOT  I &2  PM 
•281, MEW  BO  WEAVIL  Bl/mOONSHIME  BL  PM 
1782. PLC  CRIVIN  BL.GONE  DADDY  BL  PM 
!  283  .BL  0  BL/Oh  PAPA  BL  PM 
|28<=.C0UNTIN  THE  BL/jELLY  BEAN  BL  UHCA 
1285. JEALOUS   HEARTED   BL .SEE  SEE   R I DEPUHCA 

CLARK  RANDALL  ORCH 
1286. icky  morgan/tpoublesome  trumpet 
i287.lookin  4  someone/jitterbug 

JOE  RAYMOND  ORCH 

1288, 


676  V+- 

150  V 

1  F4- 

2  N- 

3  E+- 

4  E+- 

83  N 

85  E 


1289 
1290 

1 291 
1292 
1293. 
1294, 
1295, 

1296, 

1297, 

1298, 

1299, 

1300, 
1301, 

I  302, 


SWEETIE  WENT   WAy/d|PTY  HANDS 

red(nichols)&  his'big  ten 

TICKLED   P INK/WHERE   SO. E EG  INS 
IF  U  HAVENT  GIRL/LAST    IM  HAPPY 

THE  RED  HEAPS 
ida/  feelin  no  pa  in 
dynami  t/hi  diddle  diddle 
hurricane/on  way  home 
tell  me  tonite/here  or  there 
IDA/FEELIMG  no  pain 
RED  PNIONS  JAZZ  BABIES(ARMSTRPNG'BECHET) 


BR 

741  5 

N 

BR 

7466 

N 

VI 

1  91  10 

V 

VI 

23026 

N- 

VI 

23033 

E 

ME 

12443 

N 

PE 

14639 

N 

PE 

1 471  7 

N 

PE 

14764 

N 

PE 

15648 

N— 

A       77  E+ 
635  E 
27948  V¥ 
3608  N-/E 


.CAKEWALKIN    e  A  B I  ES^7|  PPE  RMOUTH  UK 

DOM  REDMAN  ORCH 
.FLYING  TRAPEZE/NAUGHTY  WALTZ  V 

ALV I  NO  REY  ORCH 
,1   NEVER   KNEw/MOONL I TE  jACIFIC  V 

RHYTHM  WRECKERS  (MUGGSY  SPAIMER) 
, MA R I E/SPET    IN   RAIN  V 
FRED  RICH 

,   LETS  GRO  OLd/cLIHB   HIGEST  MT  HA        1 38  V 

,HCW   HIGH  MOON/RED   8ARn(cARTER  *RRVO     5420  E 

BLANCHE  RING 
,Y  I  P   I    ADEE    I    AYE  VI    6001  7  E 

JOSEPH  ROBECIIAUX  !,  HIS  N.O.  RHY  BOYS 

1 303 .  THE    RIFF/SHAKE    IT    BREAK  IT 

DICK  ROBERTSON  ORCH 

1304.  W0NDER  WHAT S   BECOME  SALLY/2  LIT 
I  305. WANT  GIRL/lF   I    C'D  BE  VI  U 
I  306. HEART  OF  MY  HRt/gUY  NEEBS  GAL 

IKEY  RBOIMSON  8,  WIMPY  CITY  FIVE 
I  307.  'A'   Ml  NOT  STP/SUNSHINE 

GIL  ROD  IKS  BOYS/ CAMPUS  BOYS 
I  308.  ITS   SO   GOOD/LOVABLE   I-  SWEET 

MACK  ROGERS  ORCH 
I 309.CASA   LOMA   STp/sHADE  APPLE  TREE 

ADRA  IN  ROLL  I M  I  ORCH 
l3lO.SUGAR/RIVEFeOAT  SHUFFLE 
|3|I,SINGIN   THE   BL/SWTEESTEST  STORY 
I 3| 2. BELOVED. 1 'LL   B  FAITHFUL 

1 3| 3,  I'LL  B  faithful/beloved 

ARHTUR  ROSS  K  WESTERNERS  

|3|4.7AKE  U   TOMMORRO/HIC.H  ON   HILLTOP  VEL 

JOE  RUSKTONS  CALIF. RAMBLERS 

I 3| 5. AFTER  U  GONE/GILP  FRIEND  JU 
\'i\t.  GREEN   APPLEJACK/LONESOME  LOVE  JU 

LUIS  RUSSELL  S-  HIS  BURNONG  EIGHT 
1 3| 7. CALL   OF  FREAKS/lTS   TIGHT  LIKE  OK     8656  n/n- 

I318.G0T  RHY/CHEERFUL   EARFUL  ME   1 2000  V 

|3i9.bl  heaven/primitive  me  13366  n- 

PEE  WEE  RUSSELLS  RHYMAKERS 
I  320. BA  BY  WONT   U   PLEASE  COME/DINAH 
|32|. CHANGES  MADE/ZUTTYS   HOOT  I E 


VO 

2552  v/g 

DE 

1675  N- 

DE 

3|4|  e/e+ 

DE 

3189  E 

DE 

7650  N- 

BA 

6483  V 

SB 

5603  E+ 

DE 

265  N 

DE 

1973  N 

DO 

1 41  vi- 

PE 

|58|5  Vi- 

23  N 
31  N 


HRS  1 000  N- 

HRS  lOOl  Z*- 
RED  SAUNDERS  ORCH/TRAVIS  CABLTON  ORCH 

I  32?. PEACEFUL   VALLEY/CLOSE  EYES                GE  3  1 57  V 

SAVANNAH  S  IX  (  OR  IG  MEMPHIS  FIVE) 

I  323. TAINT  COLD/HOT   AIRE                               HA  56  V 

I  324. JACKSONVILLE  GAL/  OR  I G    INDIHNA5)   HA  58  V- 


28 


AUCTION  50c  MINIMUM  BID 


KEN  BUTLER 

BOX   I  3, THE   RECORD  CHANGER   I 25  La   SALLE  STREET 
N.Y.C.  27..N.Y, 


AUCTION  50c  MINIMUM  BID 


DE    3695  N- 


BR    3373  V+- 


jjjH  SAVITT  ORCH 
I325.APRIL  showers/big  beaver 

SAVANNAH  SYNCOPATORS  (OLIVER) 

I  326. SOMEDAY   SWTHRT/WA  WA 

SAVOY  BEARCATS 

I327.STAMPEDE/HOT  NOTES  VI   20460  N 

ELMER  SCHOEBELS  FRIARS  SOC  ORCH 

1328.  copenhagen/pri nce  WAILS  BR    4652  E 

1329.  ccpenhagen/prince  WAILS  UHCA        18  E* 
ADRIAN  SCHUBERTS  CONCERT  ORCH 

1 330.  RHAPSODY    IN   BLUE    I  &2  DO      4555  V 

BOB  SCOBEYS  JAZZ  BAND 
1331.4  LEAF   CLOVER/WILD   MAN  BL  TRIL       220  EH /e 

I332.ACE    IN  HOLE/BALLIN  THE  JACK         TRIL       22  I  E+- 
333, MELANCHOLY/NONE  MY   JELLY  ROLL     TRIL       243  N— 
CEC  IL  SCOTT  <■  H  IS  ORCH 

3  34. SPR I NGF I  LED    STp/BRIGHT   BOY    BL  VI  38||7E 

BOYD  SENTERS  SENTERPEDS 
335. NO   ONE/SMILES  B8     6957  N 

336 . SOMEB ODYS  WRONG/ENIALE    Bl(ELANG)    OK  41059  N 


VI  2 1  86  4  E+- 
OK  40755  VI- 
VO   2937  v/e 

CO    1850  E+- 


337. WABASH  BL/GOIN  BACK  2  TOWN 
336.NEW  ST  LOUIS  EL/BAD  HABITS 

339.  BLUIM    THE   BL/NOT  MAYBE 

SVEN  HOT  AIR  MEN 

340.  LOW   DOWN   RHY/GOTTA    FEEL  I N   4  U 

34 | ,H I GHTMARE/nON   STOP  FLIGHT  BB  7875  N- 

342.L0VER   COME   BACk/rOSALIE  BB  I Ol 26  K-/z+ 

1343. PCSE   ROOM/ALONE   TOGETHER  BB  |0|48  N- 

344.1ADY    8   GGOd/sURRENDER   DEAR  BB  10430  E* 

3^5. PRETTY  GIRL  LIKE  MELOOY/jAP  SAND   BR  7688  n/e 

|3^.SV.'T  lorraine/just  u  just  ME  HA  |0|4  n 

|347,C0PENHAGEn/s0BBIN  BL  HA  I Ol 6  N 

1 348. THE  BLUES  A&B  HA  1 057  N 

349.  THE   BLUES  Ate  OK  4401  E 

350.  C0VER  waterfront/marinela  VI  27362  n-/e 

35l  .MCONGLOw/my  BL  HEAVEN  VI   274C5  N- 

I  352. BLUES  1*2  VI  274li  E 

353. THRU   THE  YRs/nOCTURNE  V|   27703  N- 

1354.1  ASK  STARS/TAKE  SHOES  OFF  BABY  VI  277|9  n-/e 
I 355.S 'wonderful/never  B  SAME  VI     201638  N 

i  356. shoot  likker  2  me/free  wheeling    vo    4 1  98  n- 
(above;  5*  hr  crk) 

1357.   THE  BLUES     AA  B  VO     4401  e/v 

I358.S.   SEA    ISLAND  MAGIc/lT   A  I  NT   RITE  VO     4637  N-/n 
JOEL  SHAt  ORCH 
359. IF    IT   A  I  NT  LOVE/U  MADE  N I TE 

360.  CALL  FREAKS/MOUTHFUL   0  JAM 

361.  H0WM    I    DOIN/SCAT   SONG  (CRK) 

362.  MARG I E/AVA LON 
363. I  NO  I  ANA/ONE   MAN  WOMAN 

FRANK  S  I GNORELL I  K  HIS  ORCH 
364.SHES  STILL  BA  BY/LOS  I N  SUSAN 
1365. ST  LOUIS  HOP/  A  BL  SERENADE 

SIOUX  C  I TY  6  (BIX) 
1366.IM  GLAD/FLOCK  0'   BL  RE  I 

SING  IN  SOPHOMPES 

1 367.  GE0RG I  ANNA/HONEY  MINE 
ZUTTY  SINGLETONS  BAND 

1368.  BUGLE  CALL  RAG/ROYAL  GAROEN  BL 
NOBLE  SISSLE  ORCH ( S I DNEY  BECHET) 

1 369.  POLKA  DOT  RAG/UNDER  CREOLE  MOON  DE  I  53  N-/n 
I  370.L0VELESS  LOVE/OLD  ARK  MOVERIN         DE        I  54  E+- 

1371.  WILD  BOUT  HARRY/BANDANNA  DAYS         VR       552  N 
SIX  HOTTENTOTS (RED-M I FF-OOBSEY-SCHUTT) 

1372.  HURRICANE/MELANCH0LYCHARLIE  MF        T03  N 

SIX  MEN  k  A  GRIL  (MARY  LOU  WILLIAMS  GR'MP) 

|373.Z0NKY/sCRATCHIN    THE   GRAVEL  VS      8| 90  E+ 

JABBO  SMITH'S  RHYTHM  ACES 
I374.90STQN  SKUFFLE.JA22  BATTLE  UHCA         43  N 

JOSEPH  C.SM ITH  ORCH 
I  375. TELL  ME/ THE  VAMP  VI    18594  V 

BESSIE  SMITH  4  CLARA  SMITH 
I376.G0IN    BACK  2   USED   2    B/FAR    AWAY    BL   CO    13007  N- 
377.6EALE  ST  MAMa/aG GRA VA T I N   PAPA  CO     3877  V- 

( ABOVE;    j"    RM  CHP) 
I378.BEALE    ST   MAMA/AGGRAVATIN    PAPA  CO      3877  V- 

( A60VE   LA  M  CRK) 
I  379. OH  OADOY/BABY  WONT  U  PLEASE   COME   CO     3888  V+- 
,K,  I DN I  TE    BL/SLEEDIMG   HEARTED    BL        CO      3936  E+- 
I 38l .SORROWFUL  BL/ROCKIN  CHAIR   BL  CO    14020  N- 

I 382. ANY  WOMANS  Bl/cEMETARY   BL  CO   I  300 1  V 

I  383. ST  LOU  IS1  BL/COLD    IN   HAND   BL  CO    14064  V- 

( above;  RM  CHP  3  gr) 

1 384.  FOLLOW   OEAL    ON   DWN/siNFUL   BL  CO    14052  V 

1 385.  EMPTY   BED   BL    \  t?  CO   I  43  1 2  E 
I3B6.HOT    SPRINGS    BL/lOOKIN  4  MY  MAN        CO    |4569  G+- 


CR    3298  V 

CR    33 l 2  E 

CR    3333  E+ 

CR    3382  N 

CR     3451  N 

PE  14699  N 

PE  |47|6  N  . 


465  V 


BESSIE  SMITH  CONT. 


I3B7.C 
I 

1389. 
1390. 
139|  . 


CO  35673  N 

HJCA  62  N 

OK     8945  N- 
CO  35791  E 
VI  202|0  N 

VO    3201  N 


CAKtWALKlNG    BA8IFs/yOUNG  WOMAN 
SHIPWRECK  BL/LONG   OLD  RD 
DC   U   DUTY/DOWN    IN  DUMPS 

silent  night/adeste  FIDELIS 

ONCE  WAS  YRS/GOIN   CRAZY  W  BL 
STUFF  SMITHS  ONYX  CLUB  BOYS 

1392.  AFTER  U  GONE/YOUSE  A  VIFER 

TRIXIE  SMITH 

1393.  JACK    '  1 M  MELLOw/HE  MAY  BE  U  MAN.     DE     7528  E+- 

1 394 a fvybd y  doin  charleston/love  me      pm  |2330  v+ 
W I LL IE  'THE  LION1  SMITH'S  JAZZ  BAND 

I  395. BUGLE  CALL  RAg/mUSKRAT  RAMBLF         BW         24  N 
SNOOKS  I  HIS  MEMPHIS  RAMBLERS 

I  396. SWT   GA    BROWN/SOMEOTHER   TIME  VI  2277 '9  E 

SODEROS  8AND/N.'!  .  MILITARY  BAND 

1  397.  SORCERERS   DANCE/mISS    TROMBONE  ED   50598  E+- 

SOUTHHAMPTON  SOC  .   fR  CH 

1398. SILVER   MOON/PUT  ARMS   WHERE(dig)  PE    1 46 1 0  V- 

SOUTHLAND  S IX ( OR IG.MEMPH IS  5) 

1399.  RUNNIN  wild/ivy  VO   14476  V 

MUGGSY  SPAINIER  w  DANNY  ALT IER  'wTED  LEWIS 

1400.  MY  GAL   SAL/DIP   BRUSH    IN   SUN  DTR        504  N 

MUGGSY  SPAN IER  

|40| .WAR  IE/SEPT    IN    RAIN  DTR        5|  7  N 

I402.HESI  TAT  INGBL/L  ITTLE  DAID(orCh)       DE     427l  E+i 


1404 

1405 

1406 
1407 

1408 

1409. 

|4|0 

|4|  1 

|4|2 

I  4l  3 

|4|4, 

I«|5, 
|4|6. 

I4|  7, 
|4|8, 
|4|9, 
1420, 
I  42  I, 
1422, 
1423, 
1424, 

1425, 
|426, 

1427, 
1428, 

1429. 

1430, 
I  43  l  . 
1432, 
I  433 , 
1434, 
1435, 

1436. 

1437. 

1438. 

1439. 

1440, 


WARIe/sEPT    IN    RAIN  DTR 

.hesitatingbl/little  daid(orch)  DE 

MIKE  SPEC  I  ALE  ORCH 
.FEACEFUL   VALLEy/(aL    JPCKERS)  CA 

JESS  STACY  ALL  STARS 

.WHATS  NEW/MELANCHOLY  MOOD  VS 
.BREEZE    I    2  VS 

BLUE  STEELE  ORPH 

,SWHT    I    LOVE    U/SEARCHING  VI 
,TOP  k  BOTTOm/cOALYARO  SHUFFLE  VI 
STOMP  SIX(MUGRSY  SPAIUIER) 

■POOR    LITTLE   ME/EVERYBODY  LOVESREISSUE 

STUYVESAfIT  STOMPERS 


8064  N 
8|2|  N 


23002  V 
38066  N- 


.shine/blue  tail  fly 
MAX  I NE  SULLIVAN 


PX 


ITS  WONDERFUL/U  WENT   2   MY   HEAD        VO      3993  E+ 

WILBUR  SWEATMANS  PRIG  JAZZ  BAND 

JA    DA/RAINY   DAY  BL 


CO    2707  V 


JOHN  SYLVESTER  ORCH ( FORMERLY  9R I G  IN. 5) 
CLEARNING    HOUSE    BL/SWT  MAN  JOE 

R ICHARD  TAUBER  —TENOR 


,  SONG    IS    DONE /ADIEU   MAIN    KLE I NER 

JASPER  TAYLORS  STATE  ST  BOYS 

, MUST    B    THE   BL/STOMP   TIME  BL 

EVA  TAYLOR  ACC  BY  WMS  MOROCCO  I 

.HOBODY    BUT   MY    BABY/MOROCCO  BL 
,HAPPY  DAYS   NITEs/lF  U  WANT 
(    SL  LAM  CRKS  ABOVE ) 
JACK  TEAGARDEN 


PE  14267  VI- 
DE 230|3  N- 
CEN  3026  N 

~0K  8407  N- 

OK  8665  E-l- 


i PERS I  AN    RUG/SHEIK   OF  ARABY 
.SOMEONE   STOLE  GABS/sHAKE     RY  BL 

.swung  election/aunt  HAGERS 

iTHE   BLS/LOOK   ATU      (    H    .  JAMES  ) 
.STARS  FELL  ALa/u  GUESS  GOOD  AS 
,IF    I   COULD   BE  W  u/u  D  I DNT  HAVE 
,GODS  CH I LDREn/k  I MDO  MAN  4  ME 
,D I PTY   DOG/lTS   SO   G00d(rM   CHP  NG 

THE  TEMPO  KINGS 

,FLAM  I N   MAIE/RHY   OF  DAY. 

TEN  BLACK  BERRIES  (DUKE ) 
RENT   PART  BL/8T  JAMES    INF(£"   HR  C  )  CA      I  94  V 

TEN  FRESHAMN 
.ONE   I    LOVES  ME/cCrUETTE 
FRESHMAN   HOP/BAG    0  BL 

TENNESSEE   MUSIC  MEN ( M.C.B ,B. ) 
GA    ON  MY   MIND/CANT  BELEire 

TENNESSEE  TOOTERS 
PRINCE  WAILS/GOT  NOBODY  2  LOVE 
RED  HOT  HENRY   BRWn/pANAKA  MAMAS 
DEEP  ELM/SWEET  MAMA 
CHARLESTOn/haD   SWT  MAMA 
K.C.    STP/jIMTOWN  BL 
CRAZY   QUI LT/F  I  RE ( 6HA YSEEDS ) 

FRANK  TESCHEMACHEPS  CHICAGOANS 

JAZZ   ME    BL/BARREL    HOUSE  STP 

THE  THREE  DEUCES-J. SULLIVAN 


BR  8370  N— 
CO  2802  N- 
CO  35206  N- 
EL  5042  N 
BR  6993  N- 
CMS       103  N— 

DTR        508  N 

r)uhca      39  N- 
PE  14566  E 


PE  |5|46  V 
PE  15235  N 


HA     1375  N 


VO 

14952 

E 

VO 

15004 

V 

VO 

15109 

E 

VO 

15066 

E- 

VO 

15022 

V 

vo 

15487 

V— 

UHCA        61  N 
■P.W.  RUSSELL 
LA 'T    TIME    SAW    CHI  /DEUCES   WILD        CMS        537  E+- 

THREE  OLD  ROOSTERS 

WHO   SLA  RED    ANNI E/BI GGEST   KANAKAS   GL      I  720  N- 

MERL  TILLOTSON  /MRS  A .STEWART  HOLT 
THE  ROSARY/fWT   SPIRIT  HEAR  MY         CO       793  V+- 
TRAM  -BIX8,  lang/BIX  -  PIANO  SOLO 

WRINQIN   >■   TWISTIN/lN   A   MIST  VO      3 1  50  N-/E 


TRUMBAUER  CRCH 

|44|.ga  on  my  mind/honeysuckle  rose     br  6|59  n— 
1442.isham  jones  medley;ontke  alamo, sw i ng  i  n  down 
the  lan, ill  see  u  in  drms/s  i zzl i ng  one  step  medley 

my  honeys  lovin  arm s ,d i nah,nobdy  swht  co  18002  n 
(above;  spec  78  rpm  longer-playing) 

I  443. SING  IN   THE  BL/CLAR  HARM                     OK  40772  tt/u- 

"|444.miss  mud/therell  come  time            OK  40979  N 

1445.  Li ls/bungalow  DREAMS                          OK  4|0|9  N 

1446.  dusky  stevedore/bless  u  sister     OK  4II0C  n 

1447.  RASIN    THE   ROOF/FUTURISTIC   RHY          OK  4|209  N— 

I  44  8,  REACH  I  NG   FOR   SOMEONe/sh  I  VERY   STP  OK  4|  268  N-/tJ 

1 449.  M ANHA TTA N   RAG/wHAT  WOULONT    I    DO      OK  4 1  330  N 

1450.  GET  HAPPY/CEEP   HARLEM  0KC4|4?I  N 

1451.  BLUE  MOON/  DOWN  T  UNCLE   BILLS         VI  248|2  N- 

UNIVERSITY  SIX 

1 452 .  UNDER   CLOVER   MOOn/bUNGALO   DRMS      DIVA    2570  V 
(ABOVE;    RM   CHP    |    SIDE   3   GR ) 

1453.  desdemona/w  told  me  to  go(f.rich)ha  37  v- 

I 454. SM I LE  LIT   BIT/THEN    1 'lL  B  HAPPY     HA  7|  V 

1455. WHAT  MAN/S1TTIN   A  ROUND                          HA  1 60  E 

1 456. ST  LOUIS   HOp/lD  LEAVE   10  MEN           HA  245  V 

1457.  GIVE  ME  UKE/THATR  GOOD  GILR             HA  262  E+- 

1458.  georgianna/horsesLanhattan  or)  ha  I 55  V 
1459.0  LIZZIe/the  cat  ha  367  N 
1 460. YES  SHE  DO/SHES  GOT  IT  HA  425  V 
|46|. GRAND  S-  GLORIOUS  FEEL  I  Mg/bEESS  HA  444  V 
1 462 . SWANEE  SHORE/ROAM  ON  HA  466  N 
I  463. PASTAFAZOOLa/paREE (n I TF  CLUB  OR )   HA  474  V 

(above;  lam  crk) 

1 464. MANHATTAN  MARy/pLAYGROUNO    SKY$0LD)|A  529  E 

I  ^5.  CHA  NGEs/fiOMETH  I  NG    SPANISH                   HA  55f  E 

1466.  TELL  ME  LIT   DA  I Sy/bL  BABY ( N . S .0 . ) Hfl  557  V 

1467.  MIMA   ALL  MINE/WHEN   u  W  SOMEBODY     HA  565  E 

1468.  DORIS  WHERE  U  LIVE/WHO   THAT  KNOCKVEL   1489  V 

VARSITY  EIGHT 

1 469. SWHT  MY   STUCENT  DAYS/SINCE    I    L   U    BA  854  V 

1470. LZST  NITE  ON  BACK  PORCH                      CA  40C  V+- 

|47|, oh  joe/sittin  in  corner(haring)    CA  420  E 

1472.  MAMA  LOVES  PAPa/paPA   LOVES  MA         CA  426  V+- 

1473.  TAKE  0  TAKE  LIPS  AWAY                          CA  444  V 

1474.  FASY  MELODy/(a.lANGe)                        CA  445  E 

1475.  WHY   SHOULD  WEEP  BOUT  SWEETIE           CA  456  V- 

1476.  MEAN    Bl/sOBBIN    BL  (  BWAYBRCCSTRS  )      CA  498  V-H 

1477.  L0VE   THE   GILR  WHO   KISSES                      CA  507  V+- 

1478.  WHY  DID  I  KISS  THAT  GIRL  CA  5|6  V 
|479.san/worriec(a.lange)  CA  556  V 
|480„D000LE  DOO  000                                        CA  559  V+ 

|46l  .maytime/i  n  rendezvous(a  lange)      CA  57|  V 

( I "    HR  CRK)  ABOVE) 

1482.  KNOCK   AT   OOOR/CHARLEY   BOY ( HAR I NG 'ca  574  V 

1483.  CHARLF  STON  CABIN                                    CA  577  G+- 

1484.  CANT    FIND    NAME   SWT   ENOUGH                    CA  580  V- 
( ABOVE;    RM    CHP  NO   GR ' 

1 485.  NEW   KIND   MAN  W  LOVEf    RM   CHP   NO   GR^A  602  V- 

1 486.  NO  ONE  KNOWS/WIND   BLOWS                      CA  606  V 

1487.  TEA    FOR    TWO/RADIO    LADY      (gold)        CA  6l7  V+ 
I488.IM   SATI SFIED/TENN( B 'WAY   BRDCSTERS^A  632  V 

1 489.  PANAMA   MAHAS/hOW    I    LOVE    THAT  G        CA  635  V+ 

1 490.  DOO  WACK   DOO/HAPPY                                   CA  641  V- 

I 49i. oh  mabel/easy  goin  mama( j.CennY)  CA  646  V- 

i492.aint  my  baby/nobody  2  love           ca  680  v 

(above;  rm  chp  |  s ide  no  gr ) 

1493.1  like  u  best  of  all                  ca  695  v 

1^94. hes  kind  of  men  u  like                 ca  7||  e 

1495.  d0nt  bring  lulu/red  head  mama       ca  714  v 

1 496.  yes  sir  thats  my  babay                ca  75c  v- 

1497.  moonlight  "  roses(pm  chp  no  gr )    ca  753  v+ 

1 498.  0  say  can  i  s  ee/wanna  see  lit     ca  772  v- 
(above;       hr  crk) 

1499.  row  row  rosie/breezin(bway  brcst)ca  774  V- 

1500.  TRYING  2  KEEP  AWAY  FROM  U                  CA  780  V 

1501.  FALLIN  DOWN/KNEE  DEEp(bwAY  BRCTs)ca  782  E 

I  502. SHOW   ME  WAY    2   GO   HOME                             CA  832  V- 

i503.fpeshie/clap  hands(dixie  dasies)  CA  835  V- 

I504.SHE   DOSENT/NEVER    KNEW( JOHNSON   o)    CA  837  G 

(ABOVE?    CRK   4   ^2   RM   CHP  6   GR ) 

I505.WHAT   A   MAN/BUTTLE   POLAR   BEARS )    CA  925  V 

(ABOVE    I "    HR  CRK) 

I506.ID  give  lot  love/(di>:ie  dasies)     CA  986  V 

I5C7.LAY  ME    DOWN   SLEEp/(sAM   LANIM)          CA  I Ol 6  V- 

1508. SHE  KNOWS  HER   0NI0Ns/(7  POLAR   BRsICA  1020  V- 

i509.susies  feller/(dixie  daisies)       CA  1040  V 

I  5|0. STEAMBOAT   BILl/(bWAY  BROCTs)           CA  8|  55  .0+ 

I5II.FRAT  BL/CLOSE  MY  EYES(FRED  RICh)  DO  '1660  V 

|5|2. SISTER  KATE/SHE  HI  GIRL  FRIEND       RO  5|4  E- 

I5I3.AINT  NEVER  BEEN  COLLEGERS  LANInJrO  807  E 

|5|4.EASY    RICEr/tiCHT   LIKE    THAT  VS  fll-^7  N 


29 


AUCTION  50c  MINIMUM  BID 


KEN  BUTLER 
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AUCTION  50c  MINIMUM  BID 


VARS  ITY  SEVEN  COHT. 

|5|4.EASY  RIDtR/TICHT  LIKE  THAT  VS     81  47  N 

i5|5.pom  pom/how  LONG  BL  VS  81  73  N 
l5|6. PRETTY  GILR  LIKE  MELODy/shaKE   IT   VS     8179  N 

JOE  VENUT I  4  H IS  BLUE  FOUR 
I  51  "/.NOTHING   BUT  NOTEs/mELLO  AS  CELLO  DE     624  N- 

|5|8.TAP  ROOM   BL/MYSTERY  DE     675  E+-/n 

|5|9.FOOH  STRING  JOE/PENN   BEACH   BL  OK  40947  E4- 

|520.MAN  FROM  SOUTH/PRETYY   TRIX  OK  4 1 076  N 

|52l ,MOONGLOw/zZOMBIe(gENE   KflRDOs)  ME    1 308l  N- 

I  522. EASTER   PARADe/hEAT  WAVE  RO     2  I  56  N- 

I 523. LITTLE  GIRL/TEMPO  Dl    MODERAGE  CO     2488  n/n- 

|524.DOIN  things/wild  CAT  VI    2l5f)l  N 

1525.  BLAKC   4  BL  BOTTOM/sTfi I MGI M   THE   BLCO        9| 4  N 

DON  VOORHEES  ORCH 

1526.  DANCING  DEVIL   AWAY/(THE  COLUMBNs)C0       954  V 

1527.  soliloquy/my  bl  heavn(lam  crks)    CO    I  |2S  V- 
i528.0l  man  river/cant  help  lovin        co    i  284  e 

(rm  chp  8  gr)above) 
JERRY  WALD  ORCH 
I 529.cont i nental/someone  watch  over    MAJ    7150  E 
SIPRIE  WALLACE    Acc.  by  c.  wms.trio 

1530. OFF    ON   BL/BO    GLAD   8R0WNSKIN  OK      8 1  97  V 

TED  WALLACE  ORCH 

1 53 1 .  RAINBOW   ROUND  Sh/rOSE   ROOM   ORCh)   DO     4224  V- 

(above;  rm  chp  igr^ 

1532.  goody  goody/table  4  TWo(-i"HF  crk)bb    6252  n- 

FATS  WALLER 

1533.  porters  lve  song/swIngin  JINGLE    BE  I 001 6  N 

I  534. HARLEM  FUSS/MINOR  DRAG  BB  I  Ol  85  N- 

1535.  GA   hOCKIN   CHA  I  r/a  INT  M  I  S6EHVN  BB  I  0288  N 

1536.  U  MEffT  NICEST   PEOPLE/HONEY  HUSH     BB  10346  N- 

1537.  G0NNA   SIT   RITE  DWn/leSSONS    IN  L   BRS      I Ol 3  N- 

1538.  HOW   CAN  U  FACE/f.»EET  I  E  PIE  VI  24737  E+- 

1539.  DREAM  MAn/fCNDEP  OF  U  VI  24801  N- 

1540.  AIMT  GOT  NOBDy/rOSETTA  VI  25026  N 
|54|.U  stayed  way/u  wonderf  ul  (£*  hr  CRk)/I  25222  V 

1542.  L00KA  THERE/4G0TTEN  NITE  VI   25255  N 

1543.  panic  is  on/sugar  ROSE  VI  25266  N 

1544.  WINDOW   FACES  So/wHY   SING  ALOHA     VI    25762  N- 

1545.  L0ST  4  FOUND/U  WENT  2   HEAD  VI    258|2  N 

1546.1  ns  i  de/hold  my  HAND  VI  26045  E+- 

1547.  L00KIN   GOOD   FEELIM  BAd/nEED  SOME   VI    38086  N 

FRED  WARING  *S  PENNSYLVAN I ANS 

1548.  LITTLE  WHITE   HOUSe/lE ANDER ( OLSEN ) V I    20289  V 

WASHBOARD  RHYTHM  BOYS 
1549. SOME  THESE   OAYS/ST   LOUIS  BL 
I  550. HOW  DEEP  OCEAN/FIPE 

1551.  MANY   HAPPY  RETURn/?HOOT  EM 

1552.  CETTIN   SENT IVENTAL/OLD  YAZOO 

WASHBOARD  WONDERS 

1553.  DONT   FORGET  MESS/BORDE LLO  DAYS 

THE  WASHIKGTONIANS  (DUKE) 

1 554.  BUGLE  CALL  RA  G/SWEET  M  MA 

STEVE  WASHINGTON  &  HIS  CRCH 

1555.  L0VE  ME/BLUE  RIVER 

ETHEL  WATERS 
I  556. DOWN  HOME  BL/  OH  DADDY 

1 557.  CHANGES   ,ADE/0NE  MAN  NAN 

1558.  NEW  jump  steady/n.y.  GLIDE 

1 559.  FI CKANI NNY   Bl/lOUD  SPEAKIN  PAPA 

(above;  lam  crk) 
|560.swt  man/oinah(5  gr  dig) 
I  56|, GO  P.CK  WHERE  u/dWN  HOME  BL  (d 

1562.  no  mans  mama/shake  that  thing 

1563.  refi gerat in  pa/throw  dirt 

l5e4,u'LL  WANT  ME  Bk/sUGAR 
I  565. TAKE  WHAT  WANT/DONT  NEED 
I  566. SPEC  FRIEND   BK   TOWn/jERSEY  WALK 

1567.  someday  swht/some  THESE  DAYS 

1568.  HANDT  MAN/GBESS  WHOS   IN  TOWN 
I  569.MY   HANDY   MAN/DO   WHAT    U  DID 

LU  WATTERS 

I  570. DO  IN  HAMBONE/o   BY  JINGO 
|57|.BEES   KNEES/AUNT   HAGARS  BL 

1572.  UAPLE  LEAF  RAG/bLK  4  WHITE    RAG(WHT  LBJM 

1573.  MAMPHIS  BL.IRSH  BLK  BOTTOM  (WH  LBJM 
I  574. CAKEWALK!  K   BA  B  I  Es/r  I  VS  I  DE  BlAWH  LB  JM 

1575.  CCME   BACK  SW   PAPa/t|GER  RAG(wH  LBJM 

1576.  FIDGETY   FEET/TEMPTATION  RAG  JM 
I577.SUNSET  CAFE  STp/lONDON  Bl(wH  L8  JM 
I  578. SUNSET  GAFE  STp/lONOON   Bl(wHITE  LB  JM 
|579.hlGK  SOCIETY/TERRIBLE   Bl(wHITE  LBJM 

1580,  high  society/terri  ble(white  LABELJN. 

1581.  DOIN  HOMBONE/wa I T ING   ROBERT  E  LEEMERI |C25  N 

1582.  ACE  in  hole/weary  BL  MER  I  I 026  N 

1 583,  ANTIGUA  BL/CANAL  ST   BL  WC        I  0 1  N 
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LU  WATTERS  CCNT 
I  534. CHATTANOOGA   STF/CREOLE  BELLES 
l'585 .TRMBn NE   RAG/SUNBIRST  RAG 
1586. BIG   BEAR    STp/wORKINC,  MAN  BL 
I  587, WORKING  MAN  8l/b  I C  BEAR  STP 
I5S8.DWN    HOME   RAG/ANNIE    ST  ROCK 
I589.R.M.   JONES  BL. SOUTH 
I  590. T  HA  T  S    PLENTY/B  IENVI LLE  BL 

1591.  THAT   PLENTY/N  IENVI LLE  BL 

1 592.  M I NSTRELS   OF  ANNIE  ST/PINAPPLE 
I  593. OSTRICH  WALK/|9|9  RAG 
I594.N.0.  JOYS/PANAMA 

1  595. SAGE  HEN   STR  IT/CLIMAX  RAG 

1596.  JAZZ1N   BABIES   BL .COPENHAGEN 

CH  ICK  WEBB  ORCH 

1597.  BL    IN  MY   HRT/HEEBIE  JEEBIES 
I  598, SUN NY S I DE   ST/BLUE  MINOR 

TED  WEEMS  ORCH 
I  599, savannah/man  from  south 

('600, P  A RB A  Ra/m I  SS  ANNABELLE  LEE 
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DE  3782  N 
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-PI  A  MO  SOLOS 


DICK  WELLSTOOD 
160|. PRIZE  cakewalk/if  u  knew  RAM        |4  n 

(aBOVEJRECORD   VERY   RARE. ONLY   78  COPIES  PRESSED 
DUE  TO  DEFECTIVE  MASTER  ON   2ND  SIDE. NEVER  RE- 
LEASED FOR  SALE. ) 
I602.CHICAG0  BRKDOWN/LEWO  WATEHa  RAM        l5  N 

(ABOVE;   RECORD   VERY   RARE. ONLY  63   COPIES  PRESSED 

DUE  TO  DEFRCT I VE  MASTER  ON  2ND   SIDE. NEVER  RE- 
LEASED  FOR  SALE.) 


THE  WESTERNERS 
603.MY  pet/the  pay  off 

FRANK  WEST  PHA  L  ORCH 
604, STACK   0  LEE  Bl/fCRGETFUL  BL 

GEORGE  WETTLING  RHY  KINGS 
605, STRUTT I N   W   BARBECUE/HOW    COME  U 

606,  BUGLE   CALL  RAG/SISTER  KATE 

607.  FOUND  NEW  BABY/DflKTOWN  STRUTTER 
608. SOME  THESE  DAYs/eVYBDY  LOVES 

GEORGIA  WH ITE 


HA 

65 1 

E 

CO 

32 

N 

Cms 

561 

E<- 

DE 

18044 

N- 

DE 

18045 

N— 

BW 

7 

N 

1 609, CRAZY  Bl/wCRRIED   HEAD  BL 

DE 

7807 

N 

PAUL  WH  ITEMAN  ORCH 

|6|0. LONELY  MELODY/FORM  MONDAY  ON  B 

LT 

1  Ol  7 

N- 

161 I.UISS  MUD/MISS  MUD  BILT 

1029 

E- 

i6i2,aint  misbehaven/nobdys  SWHT 

BB 

10957 

N- 

I6I3.XMAS   NITE  HARLEM/FAREWELL  HARLEM 

EB 

10969 

N-/F-+ 

|6|4.GET   OUT   GET   UNDER  m/c  ONST ANT  1 C PL  EC  0 

1402 

E+ 

|6|5.MEL0DY   OUT  SKy/bABY  DONT  MEAN 

CO 

1  44  1 

N 

i6i6.creat  of  wave/what  DYA  SflY 

CO 

1465 

E 

16I7.IF  DONT  LOVE  ME/IN  EVENING 

CO 

1484 

N- 

|6| 8. RATHER   CRY   OVEr/gONNA   B  LONG 

CO 

1496 

N 

|6| 9.DR IFTWOOD/CUT   0    TOWN  GAL 

CO 

1505 

N- 

I620.MAKIN  WHOOPEE/RED   RED  ROSE 

CO 

1683 

V 

MBOVE;   3/4°  LAM   CRK   1    S  1  DE  I  ) 

|62| .MARIANNE/LOVER   COME  BACK 

CO 

|73i 

N 

I622.EUTT0N   UP  OVERCOAT/LUCKY  STAR 

CO 

1  736 

V* 

|623. U  MOTHER  &  MINE/ORANGE  BLOSSOM 

CO 

1845 

N 

1 624, GREAT  DAY/WITHOUT  A  SONG 

CO 

2035 

V 

(ABOVE   RM   CHP  NO  Gr) 

1625, song  OB  dawn/monterrey 

CO 

2|63 

E+ 

1 626, NEW   TIGER   RAG/NOLA        ( ROYAL  BLUEjcO 

2277 

n-/n 

1627, big  bouquet/in  MY  HEART  1ST  U 

CO 

2289 

v/g 

i628.rain/stroy  book  ball 

DE 

3137 

N- 

1629,   SIDE  BY  SIDE/MAGNOLIA 

DTR 

505 

N 

1630.KO  MANS  MAMA/(  BUSSES  BUZZARDs) 

VI 

19934 

V 

I63I.ALL  DEPENDS   ON   u/  SAXO  WALTZ 

VI 

20513 

V 

1632. SIDE  BY   SIDE/PRETTY  LIPS 

V. 

70627 

N- 

I633.MAGN0LIA/  LOVE  4  KISSES 

VI 

20679 

V 

i634.magnolia/lobe  4  KISSES 

VI 

20679 

N- 

1 635 , SHA NGHA 1    DRM   MAn/faLLEN  LEAF 

VI 

20683 

N- 

i636.brokenhearted/collette 

VI 

20757 

V- 

0-4"  crk  above) 

I637.ALWAYS  REMEMBER/WHO  DO  U  LOVE 

vl 

20784 

N 

I638.MANHTTAN  M A Ry/b ROADWAY 

VI 

20874 

V-l- 

1639. CALINDA/  BAYS  BLUE ( SH 1 LKRET ) 

VI 

20882 

V 

1640. WONT   BE   LONG  NOw/  5  STEP 

V  1 

20883 

v+ 

1641.0  MAYBE   ITS   u/sHAKING  BL  AW*Y 

VI 

20885 

V 

I642.SENSATI ON/WHI TEMAN  STP 

VI 

2l  119 

N 

1643. smile/own  so  in  hevn(vipginians) 

V  1 

2 1228 

N 

|644.COQUETTe/dOLLY  DIMPLES 

VI 

2l3Cl 

N 

l645.LOG  CABIN  DREAMS/WHEN  U   IN  LOVE 

VI 

21325 

E- 

I646.WINGIN    HOME/SOUWBODY  ELSE 

VI 

2  1365 

E 

I647.B0QUET  MEMORIES/  MY  ANGEL 

VI 

21388 

E- 

I348.MY   PET/lM   AFRAID   OF  U 

VI 

2 1  389 

N- 

1649.   U  TOOK  ADVANTAGE/  DO   1    HEAR  U 

VI 

21398 

V+ 

1 650,0 ANC 1  NO  SHADOWS/)  VAMP-N . SH 1 LK RET 

>VI 

2|43| 

V 

I65I.CAWN   OF  LOVE/CHURCH  BELLS 

VI 

21*53 

N— 

I652.NC   SWEET  MAN/  SUGAR 

V  1 

2|4C'I 

N- 

WH  I  TEMftN  CQNT. 

653.  SAN/D0OR  BUTTERFLY 

654.  C0UN0NT   SAY  GOODBYE/n EVE R  B  SAME 
(MILDRED   Ba ILEY-VOCALS  )ABOVE) 

655.  FAREWELL  HARLEm/(j.  JACKSOn) 

656.  XMAS  NITE  HARLEM/CARRY  ME  BACK 

657.  miss  muo/lonley  MELOOY 
(above;  no  g  rm  chf 'Lonlfy 'side 

658.  WhEM/  SAN 
G59,FF0'1  MONDAY  On/sUGAR 

660,loui si ana/u  took  advantage 

661 .  changes/deep  down  SO(bix  4  orch) 

662.  miss  mud/sugar/sweet  lil/  etc 

663.  FROM  MONDAY   On/wHAT  PRICE  LYRICS 

WHOOPEE  MAKERS 


VI 

24078 

N— 

VI 

24088 

N  — 

VI 

24571 

E+- 

VI 

2461  5 

N— 

VI 

25366 

N 

VI 

25367 

N  — 

VI 

25368 

N— 

VI 

25369 

N 

VI 

25370 

n-/e 

VI 

20783 

V- 

V  1 

2|  302 

N 

PE 

152.1 

'  E 

PE 

15223 

N— 

PE 

|5|  04 

N- 

PE 

14968 

N- 

VI 

18728 

V 

NO 

751 

N 

NO 

752 

N 

RAM 
RAM 
RAM 


1  N- 

2  N 

3  N 
6  N 


664.  ITS   SO  GO0D/|2TH  ST  RAG 

665.  DIRTY  00G/S0R1TY  STP 

666.  MISTY  MORN  IN/HOTTENTOT  (crk) 

667.  TAKE    IT  EASY/(  CASINO  DANCE ' CRK 

RUDY  WIEDOFT  SAX  SOLO 
668,SAX1PhOB ia/valse  erica 

JOHNNY  W IGGS  N.O.  Musi u 

669.2   WING    TEMPLE    IN   SKY /ULTRA  CANA 

670.  CONGO  SQ, /BOURDON   ST  BOUNCE 

BOB  WILBERS  WILDCATS 

671.  salty  dog/snake  rag 

672.  n.o.  shuffle/i  cant  say 

673.  chimes  bl.cldfashibned  love 

674.  when  u  wore  tulip/trouble  mind  ram 

BERT  W  ILL IAMS 
675„smbooy/moon  shines  on  moonshines  CO    2849  E 
C.  WILLIAMS 

676.  BALT IMORe/caROLI NA   BOUND  BR     3664  V+ 

677.  WILDCAT  Bl/k.C,  MAN  BL  HJCA  87  N 

678.  ALL  WRONGs/TERR IBLE   BL  HRC  3|  N 

679.  PAPA   DE  da/  ORIG  TUEXEDO  RAE  OK     82|5  V 
680. SHAKE  THAT  THINg/gET    IT  FIXED 
681, OLD   FOLKS  SHUFFLE/BLK  SNAKE  BL 
6S2.T0UCHD0Wn/|M  NOT  WORPYIN 
663. IM   NOT   WORRYIN/WHOOP   IT   UP  CO 
684.SITTIN   ON   TOP  WORLd/k.C.  MAN   BL  CRE 
685.SITTIN   TOP  WOTLd/k.C.  MAN  BL  OK 
686.SPEAKEASY/L0NG   DEEP   4  WIDE 

687.bozo/bimbo(sl  RM  CHP  NO  GR 
688. i m  thru/longshoremans  BL 
689. sister  kate/beau  koo  jack 
690. organ  grinder  bl/w i ldflower  rag  ok 
69i.cuchi0n  foot  stp/take  u  blk  bott  ok 
692 •  swt  emmaline/log  cabin  bl  ok 

693.  HAVE  U  EVER   FELT/waLK  THBT  B  OK 

FESS  WILLIAMS  ROYAL  FLUSH  ORCH 

694.  IDA/  dinahIslight  RM  CHP  NO  gr)  VI  23005  E 
LEONA  WILLIAMS  4  HER  DIXIE  BAND 

695.  TEASIN    SQUEEZIN   MAn/|F    U   MAN   LIKECO     2835  N— 

Ml  PRE  WILLIAMS  4  HER  JAZ7  JESTERS 

696.  WALK1N  THE  Dag/  OLD  APPLE   TREE       VR  51 9  E'l- 

697.  GETTIN  SENTIMENTAL/LETS  BEGIN          VR  566  E-l- 

698.  cne  rose/old  FLAME  NEVER  DIES        VR  670  E+ 

699.  BORN  2  swing/o  MISS  HANNAH  VO     3838  N- 

700.  MAMAS  GONE  GOODBYE/S  ING1N   THE  BL  VO     3900  Zi- 

RALPH  WILLIAMS  RA INBO  ORCH 

701.  PRINCE   OF  WAILS/GET  LUCKY  VI    19504  V 
DUKE  WILSONS  TEN  BLACK  BERR IES( TEAGARDEN  ) 


8267  N 
OK    8465  E* 
VI  28630 
CO  14447  E- 

6  N 

8826  N- 
7004  E 
7034  V 
7040  E+ 
7044  V 
8604  N 
8462  N-/N 
8572  E+- 
8629  N 


OK 


QRS 
QRS 
QRS 
QRS 


702.BEALE   ST   Bl/0L0   GREY  BONNET 


PE   I  56|  7  n/n' 


MARCRET  WOODRO  W  I  LSON/COLUMB  IA  BAND 
703. STAR  SPANGELD   b/f'ATRIOTIC  MEDLEY   CO     I  685  E 
(abOVE;SPECI AL   SOUVENIR   RECORD   OF   PANAMA  PACIFIC 
INTERNATIONAL   EXPOSITION   OF   |9|5,  WITH  PHOTO  OF 
MARGARET  W I LSOM   ON  LABEL  A  NO   HER  AUTOGRAPH 
I  NSCR  I8E0    IN   THE  WAX.  )  


ROY  W  ILSON  4  GA.  CRAKFRS 


1 704. DESERTED  Bl/sWAMP  BL 

ME 

12026 

V- 

TEDDY  WILSON  (BILL  IE  VOC     ON  some) 

1 705. CRIED   4  U/^ELANCHOLY  BABY 

BR 

7729 

V* 

I/06.U   TURNED   TABLES/SING   BABY  SING 

BR 

7736 

E+- 

|707,PIGHT   OR  WORONG/laZY   RIVER  GOES 

BR 

7797 

n/v 

1708. MUST   HAVE   THAT  MAN/wHY  WAS  BORN 

BR 

7859 

n— 

1709. FOUND  NEW  BABAY/NBVER  B  SAME 

BR 

7926 

E+- 

1 7 1 0. REMEMBER  ME/u  MY  DESIRE 

BR 

7940 

E+/V 

|7ll,H0UR  parting/coquette 

BR 

7943 

E 

|7|2.ILL  NEVER  FAIL/  APRIL    IN  HEART 

BR 

8265 

E^ 

|7|3.THEY   SAY/SAY    IT  W  KISS 

BR 

8270 

n-/e 

|7|4.BL    IN  C#  Ml  NOR/WARM  IN  UP 

CO 

363|  4 

N 

|7|5.CANT  BELEIVE  U    IN  LOVE  ME 

CO 

36335 

N 

1 71 6.H0EYSUCKLE  ROSE/AINT  MISBEHAVIN 

TEM 

537 

N 

WINDY  RHYTHM  KINGS 

I7I7.PI0GLY  WIGGLY   BL/  S.   AFRICAN  BL 

CEN 

3009 

N 

30 


AUCTION  50c  MINIMUM  BID 


KEN  BUTLER 

13,  THE  RECORD  CHANGER  l  25  LA  SALLE  STREET 
NYC  ,27,  NY 


AUCTION  50c  MINIMUM  BID 


WOLVER  IKES 

I 7|  8. CRAZY   QUILT/U   BURN   ME   UP  BR      3332  N— 

ALBERT  WYNNESGUT  BUCKET  FIVE 

I7I9.CRYIN  MY  BL   AWAY/SHAKE    SHIMMY  VO      |2|8  N~ 

( ABOVE ;         HR  CRK  ) 

YANKEE  TEN  ORCH/TENN  HAPPY  BOYS 
I  720. am  I  slue/not  for  day  je    5620  v 

JOE  YUKL'S  WABASH  FIVE 
I  72 1 .SUAGr/bODY    &  SOUL  JU  7  N 

I  722. ROYAL  garden  bl/2  QT   BL  JU  8  N 

BOB  ZURKE  DELTA  RHYTHM  BAND 

I  723. PEACH   TREE   St/f  I T  2   B   TIED  VI    26420  E 

THE  FOLLOW ING  ARE  ALL  FOREIGN  LABELS. 

LAZY  APES  BACK  ROOM  JAZZ 

I724.FATHERS   BL/jAZZ   PARAOE  AMP          9  N 

1 725.1 S   THAT  THE  WAY/CLOSER  WALK  AMP       I  2  N 

I726.C  7TH  6TP/2  CLARINET  BL  AMP        14  N 

ARMSTRONG 

I727.IF   I    COULD  BE  W  u/sHINE  PAE     I  100  N 

1 728.  MELANCHOLY   Bl/w|LD   MAN   BL  PAE     2|f.2  N 

M I  LORE  BAILEY'S  ALLEY  CATS( BER I GAN) 

1 729.  H0NEYSUCKLE  ROSE/WILLOW  TREE  PAE  220l  N 
I  730. DOWNHEARTED  Bl/sqUEEZE  ME  PAE     2257  N 

BECHET  SPAMER  B|G 

1 731 .  CHINA  BOY/  4  Or  5  TIMES  JAZZ  SEL502  N 

(above;ist  side  unissued  in  USA ) 

BIX  i,  HIS  GANG 

1732.  MARGIE/L0UISISANA  PAE     2833  N 

BELL  MONSBOURGH  MELBOURNE  JAZZMEN 

1733.  GA   CAMPMEET IN/BACK   HOME         ~         AMP  5  N 

GREAME  BELLS  DIXIELAND  BAND 

I 734.SWANST0N   ST   SHAMBLE/2  DAY    JAG        AMP  2  N 

I  735.CANAL  ST   BL/AZTEC   PRINCESS  AMP         II  N 

1736.  Ill  LIT  BLACKBIRD/aLEX  RAG  BAND  AMP  15  N- 

1737.  WAS  LEICESTER  SQ/FREE  MANS  BL  HAR  3004  N 
I  738. JACKASS  BL/OH  PETER  HAR     3005  N 

I  739. JENNYS  BALL/  BIG  BAO   BANKS  I  A   MANAMP  |3  N- 

I740.SINGIN  THE  BL/STRUT  MISS  LIZZIE  AMP       25  N 

ROGER  BELLS  PAGAN  PIPERS 
1741. ITS  TIGHT  /SHAKIN    IT  LOOSE  AMP         29  N 

|742iANYTIME  ANYDAY/lVERYBODY  LOVES     AMP         30  N 

BUNNY  BERG  INS  BLUE  BOYS 
I743.BLUES/IM  COMIN  VIRGINIA  PAE     23 1 6  N 

CLAUDE  B0LL1NQ  0RCH(!744.) 
ORYS  CREOLE  TRAM/THE  MOOCHE 


PACF900I6  N 
BUCKTOWN  FIVE(MUGGSY) 

745.  H0T  mittens/buddys  HABITS  TEE         I  N 

BOB  CROSBY'S  BOB  CATS 

746.  WAY  DOWN  YONDER,  ~.  cC./t  I N  ROOF  BL  BRE  4003  N 

CARRQLL  DICKERSONS  SAVOY  ORCH 
I747.BLACK  MARIA/MISSOURI   SQUABBLE       BRF  8|258  N 
JOHNNY  DODDS  &  HIS  CHICAGO  BOYS 
748.WILD  MAN  BL/( SHARKEY  BONANo)         VOE       23 1  N- 
DUTSH  SWING  COLLEGE  BAND 
I  749. ABSENT  M  INDEDBl/o.D.  ONE  STEP       TEE       2  I  N 

750.SISTER  KATE/4  OR  5  TIMES  TEE         3|  N 

I 75l .BRITHDAY  Bl/aLEX  RAG  BAND  TEE         32  N— 

BUD  FREEMANS  WINDY  CITY  5( BER I  GAN) 

752. KEEP   SMI  LIN    TROUBLE/wHATS   TO   SAYPAE     2285  N 

NAT  GONELLA 'S  GEORGIANS 

753.SINGIN   THE   BL/jUNK  MANS   BL  PAE        392  N- 

BENNY  GOODMANS  BOYS 
I  754. blue/ cla  R I  net  i  t  i  s  brF  500202  e/e- 

CASS  HAGANS  ORCH 

I 755.S0MET IMES    IM   HA PPY/HALLELU JAH        COE      4503  E- 
(  ABOVE  J    RM   CHO   NO   GR  ) 
COLEMAN  HAWKINS  ORCH 
I756.DAY   U   CAME  ALONG/JAMA ICA   SHOUT  PAE 

FLETCHER  HENDERSON 
I  757.FREEZE 'N 1  MELT/sUQAR  FOOT  JAZZSOC 

KEITH  HOUNSLOW'S  JAZZ  HOUNOS 
1 758. JAZZ    IT  UP/HAD    IT   BL  AMP 

SPIKE  HUGHES  A  HIS  NEGRO  ORCH 
I  759.H0W  COME  U  DO  ME/swEET  SUE  DEE 
FRABK  JOHNSONS  D IX lELAMDERS 

1 760.  LE0NA  RDS   SH I FFLE/b I ENV I LLE   BL  AMP 
GENE  KRUPA  A  HIS  CHICAGOANS 

1761,  JAZZ  ME  bl/last  ROUND  UP  PAE 

ED  LANQ-GUTAR  SOLOS 

7S2.CUURCH  8T  sobs  in  bl/cHhnges  MADEPAE 
VIC  LEWIS  &  JACK  PARNELLS  JAZZMEN 
I763.S0ME0AY  SWHT/aET  HAPPY  PAE 

LOU  IS  I  ANA  RHYTHM  KINSS  

I  764. BASIN   ST   BL/LAST   GENT  BRE 

CLAUDE  LUTER  ORCH 


1765.SI6TER  KATE/ORANOE  JAM 


SW 


1685 

N 

107  *l 

17 

N 

3972 

N- 

16 

N 

2268 

N 

1495 

N 

2965 

N— 

2506 

E+ 

275 

It 

I  766 
1767 


1769 
1770 


1771 
1772 


1774 
1775 

1776 
1777. 
1778, 
1779 

1780 

1781, 

1782. 

1783, 
1784. 
1785. 

1766, 

1787, 

1788, 

1789, 

1790. 

I  791  , 
1792, 

1793, 
1794, 


HUMPHREY  LYTTELTON  8.  HIS  BAND 

•  T  A ILGATE/ JENNYS  BALL  TEE  1 2  N 
.SUNDAY   MORNING/GET   OUT  HERE            TEE  I  9  N 

WIMGY  MAMNONE  ORCH 

•  SEND   ME/SOLI TUDE(DUKE  )  BRE     2007  v/e 

DICK  MCDONOUGH  t,  ALL  STAR  BAND 

.SENTIMENTAL  MOOD/lT   A  I  NT   RIGHT      VOE  3  E+ 

.CARDANELLA/BTWN   DEVIL   &  DEEP  VOE  4  E<- 

ZEP  ME  I  SSNER  DIXIELAND  BAND 
.SORRY  NOw/R  I VERBOAT  SHUFFLE 
BEALE   ST  MAMA/AINT  M  I  SBEHAN I N 

MEZZRO  -6ECHET- QUINTET 
PERDIOO  ST  STP/PE   LUX  STP 
MALCOLM  MITCHEL  TRIO 
ROUT  66/SABRE  DANCE  HARMOF 
JEEPERS   CREEPERS/SOMEBODY  LOVES   HARF   3009  N 

JELLY  ROLL  MORTON  

.BLK  BOTTOM  STp/CHANT  BBCaN|0253  N 

N.O.  JOYS/PERFETS  RAG(sOLOs)     AFCDJ         9  N 
MAMAM I TA/T I A   JUANa(sOLOs)     JAZZ  SOC       UO  N-/n 
.THE  PEARLS/MAXWELL  ST  STP  AUS  XX     2  N 

N.O.R.K. 


PAE 
PAE 


RJ 


3045  N 
3096  n-/n 

704  N 

3008  N 


TEE 


hvv    6 1  1 2  v+ 


.WOLVER INEBL/WEARY  BL 

RAY  NOBLES  NEW  MAYFA IR  ORCH 

.GOODNITE   SWHT/SHOUT  4  HAPPINESS   HMV     5984  V*- 

(ABOVEJ    RM   CHP   2  Gr) 
.HOLD  MY   HAND/PIED  PIFER 

O.P.J.B. 
,  RE  I SENWEBER   RAG/TIGER  RAG 
■  SENSATI  0N/BLU1  N   THE  BL 
,CSTRICH  WALk/bLUIN  THE   BL  HMV 
MICHEL  PACUT  TRIO  ( LUTER) 

.  I  22   BL/DOMINO   STP  JAZZ  SOC. 

TOM  PICKERING'S  GOOD  TIME  MUSIC 
, GLASS    IS  FULL  AGAIn/bLEEY  RUB  AMP 
TEH  RED  HEADS  

actE 


BRE 
HMV 


2500  N 
1022  V 
8485  N- 


81    DIDDLE  DIDOLE/(l.   GOLD ) 
RED  ON  ION  JAZZ  BAB IES 

CA KEWA LK I N   BAB  I Es/  ALL  WRONGS 

ADRIAN  ROLL  IN  I  ORCH 
BLUE  PRELUDE/MISS  BASIN 

BESSIE  SMITH 
MUDDY  WATER/MONEY  BL 
THINKING  BL/PREACHIN  THE  BL 

MUGGSY  SPANIERS  RAGTIME  BAND 

SOMEDAY   SWHT/OAD   DA  STRAIN 
HES I  TAT  I N  BL/  DAVID   PLAY  HARP 

SOUTHERN  JAZZ  GROUP 
saints/dr  JAZZ 


I  1234  E 


PAE     25|5  N 


PAE 
PAE 


2478  N- 
2483  N 


I  799 
I  800 
1801 


1802, 
1803, 


1804 
1805 


I  806, 
1807, 


1809, 
1810, 

181  I, 
I  81 2, 
I  SI  3, 
1814.. 
18.15. 
1816. 

|8|7. 


,BOZO/BIMBO  AFCDJ 

YORKSHIRE  JAZZ  BAND 
, MUSKRA T   RAMBLE/B   C   BATTLE  AX%  TEE 
►WHEN  U  WORE  TUL I p/waSH     &  LFE  TEE 

THE  FOLLOWING  ARE  ALL  TEST  PRESSINGS 

THE  GEORG IANS 
,U  TEEL  HER   I  STUTTER 

MIFF  MOLES  LITTLE  MOLERS  ( 


CO  80848  N- 


,W  I NDY   CITY  STOMP 

ARMSTRONG 

,CANT  GIVE  U  ANYTHING  BUT  LOVE 
.BLACK  4  BLUE     (SLIGHT  LAM  CRK ) 

EDDIE  EDWARDS  O.P.J.B. 
SKELETON  J ANGLF/oSTR I CH  WALK 
BOB  WILBERS  WILDCATS 

WILLIE  WEEPER/MABELS  DEEAM 
.WILDCAT  BL/BL   FOR  FOWLER 

DANNY  POLO 
MONEY   FOH  JAM 
MONEY  FOR   JAM ' 
MR  POLO  TAKES  A  SOLO 
JAZZ  ME  BL 
JAZZ  ME  BL 

IF   U  WERE   ONLY    GIRL  WORLO 

EDDIE  MACAU  LEY  PIANO  SOLO 

ILL    ALWAYS    B    IN  LOVE   W  U 


C0400849  E+- 


C040I690  N 
C0402535  N- 


CMS  TEST  N 


CMS  1EST 
CMS  TEST 


N 


CANBB  I0284N 
DEC    4271  E+- 


I 795.SA I NTS/DR  JAZZ  MEMPHIS 
FRANK  IE  TRUMBAUERS  ORCH  (BIX) 

1796.  LOVE  NEST/ON  THE  ALMO(SHAW)  PAE     2645  N- 
(ABOVE;  RM  SHP'ALMO1   SIDE  6  Er) 

JOE  VENUTIS  BLUE  SIX 

1797.  JAZZ  ME  BL/|N  DE  RUFF  COE  686  E+- 
1798. SWT  LORRA I NE/uPTPWN   LOWDOWN  OCE        708  N 

GEORGE  WEB1S  D IX 1ELAN0ERS 
LONDON  BL. SOUTH  DEE     8735  N 

BOB  W ILBERS  Wl LCATS 
SNAKE  RAG/SALTY  DOG  AMP        103  N 

CLAREMCE  WILLIAMS  ORCH 


DEE  3252-1  E4- 
DEE  3253-2  E+ 
DEE  3253-1  N- 
DEE  3483-1  a- 
DEL  3483-2  E+- 
DEE    3486-1  E+ 

DEE  3487-1  N- 


TEST  PRESSING  CONT. 
ART  IE  SHAW  ORCH 


I8I8.S  W   U    IM   APFLE  BLOSSOM  TIME 

KING  OLIVERS  JAZZ  BAND 
I8I9.AINT   GONNA   TELL/ROOM  RENT 

CALIFORNIA  RAMBLERS 
I820.SING  A  LITTLE  SONG 
I82I.0LD   CLOCK  ON  MANTLE 

OR  I G  I NA  L  MEM  PH  I S  F  I VE 
1822. HOW    COME   U   DO  ME    LIKE    U   DO   PATHE    1 05548—1  N- 
I  823. MEANEST  BL  PATHE    105549-1  E+ 


OEE  2224^  E+- 
HJCA      I  /2  N 

PATI  05544-1  N— 
PA  THE  105542  -I  N— 


SPECIAL  CAPITOL  ADVERTISING  RFCORD 
1 824.  GREET  I NQS   FROM   CAP    I TOL   ARTIST  2  ALL  MUSIC  DEAL- 
ERS  N.A.M.M.    CONVENTION    IN   CHICAGO   JUNE    1 947, J. COLONNA 
J.  MERCER , PEGGY  LEE ,B  GOODMAN, STAN  KENTON, ANDY  RUSSELL 
MARGRET  WHITTING,JO   STAFFORD ,    PAUL  WESTON, EETTY   HUT TON 
MARTHA   TILTON,KINQ   COLETR 1 0 ,D I NN I NG  SISTERS. 
PARTS    I&2  CP    |  874/5  t  - 


SPECIAL  COLUMBIA  ADVERTISING  RECORD 

I  825. ANNOUNCING   FIRST   DOUBLE-OISC  RECORDS 


SPECIAL  OKEH  ADVERTISING  RECORD 
I 826.ANN0UNCI NG  FIRST  RELEASES  ON  PURPLE   LABEL  OKEH 
WHICH  REPLACES  VOCALION  LABEL   IN  JUNE   1940.   GENE  KRUPA 
DICK   JURGENS, COUNTS   BASIE,JACK   LEONA RD , TOMMY  TUCKER, 
JOHN  KIRBY  OK  27522  E 

THE  FOLLOWING  ARE  ALL  7  INCH  DOUBLE— FACED 


DALE  METHOD.*  ILL  PLAY  ONLY 

ON 

EDISON  MACHINES  OF 

)  ON 

WINDUPS  WITH  ADJUSTABLE  SO 

(ID 

BOX, VERY  RARE. 

HARRY  BEA'.JGA'.iRD  -TENOR 
I  827. SOMEWHERE   VOICE   CALL  I Ng/eNDEAR I N  DO       23l  E 

ROYAL  DADMUN  -BARITONE 

1828.  KEEP   HOME  FlRES   BURn/sTEIN   S  DO        225  E 

RICHARD  0 'ARV ILLE/ALAM  TURNER 

1829.  L0ST  MY  HRT/OLD   GL0Ry(|"  HR  CRk)   DO       204  E 

DOM  I  NO  BAND 

1830.  PAGGIN    THE   SCALe/tESORO  MIA  DO        |69  E 

1831.  DANCE   OF  H0URS/S1LH0UETTS  DO        I  83  E 
(above;  3/4"  HR  CRK) 

1832.  MISSOURI   WALTZ/MOONLITE  WALTZ  00       208  E 

1833.  MEDLEY  SCOTCH  A  I  Rs/TO  U  DO       20l  E+- 

ELASTON  WOOD  -CHIMES 

1 834.  ADESTE  FID_LIS/CHRISTIANS  AWAKE  DO       2^8  E 

1835.  EL  BELLS  SCOTLAND/aULD  LANG  SYNE  DO     230  E* 

LOUISE  4  FERERA-HAWA I  IAN  GUITARS 

1 836.  HAWA I  I  AN  MARCH/HULA  MEDLEY  DO        2|3  Et 

THE  FOLLOWING  ARE  ALL  7  INCH  SINGLE  FACED  . 
VICTupTreCORPS  RECORDED  FROM  1900  TO  |902.SOME~OF 
THEM  HAVE  RECORDING  DATE  INSCRIRFO  IN  WAT .FIRST  R 
DO  NOT  HAVE  "NIPPFR"  THE  DOG  TRADE-MARK. VERY  RARE. 

HARRY  MACDONOUGH 

1837.  THE  HOLY  CITY 

1838.  THE  PALMS 

GEORGE  SCHWEIFEST  -PICCOLO  SOLO 


I839.LA   LANSONET  POLKA 

JOHN  PHILLIP  SOUSAS 


A  MO 


1840.  MARCH  FROM   "THE  BRIDE  ELECT" 

1841.  AT   GEORGIA   CAM  PMEET  I  NG 

1842.  MOSQUITO  PARADE 

WESTMINSTER  CHIMES. 

1843.  POCK  OF  AGES 

BILLY  GOLDEN  -NEGRO  SHOUT 
I  844. CRAP  SHOOTING 

ARTHUR  COLLINS 

1845.  JUST  CANT   HELP  LOVIN  THAT  MAN 

1846.  UNDER  THE  BAMBOO  TREE 

1847.  C0WN  WHERE   WURZBU RGER  FLOWS 

AMERICAN  BAND  OF  PROVIDENCE 
I848.2ND  CONNECTICUT  MARCH 

LITTLE  WONDER  BAND     (single  faced) 

1849.  C-TE   OUT   GET   UNDER(5-^"   RECORD )  Lw" 

SPENCER  A  WATSON 

1850.  HAPPY   GERMAN   TW I NS8*S I NGLE  FACED  VI 
THE  RECORD  BELOW 


VI 

94  V 

VI 

108  V 

VI 

227  V- 

VI 

303  V 

VI 

3l5  V 

VI 

337  V 

VI 

606  V 

VI 

6|7  V 

VI 

1629  V- 

VI 

1633  V 

VI 

1635  V- 

VI 

1743  V- 

 I  2"  LP 

BENNY  GOODMAN  1938  CARNEGIE  HALL  CONCERT 

l85i.  2  12  *  records  many  tunes         co  sliCO  n 


AUCTION 


PETE  KAUFMAN 

109  GREENWICH  AVE.,     NEW  YORK  |4,  N.Y. 


AUCTION 


CONDITION  GUARANTEED 


NO  PACKING  CHARGE 


ALABAMA  SAM  (WALTER  ROLAND  J 
red  cross  bl/u  gonna  need  me 
LOUIS  ARMSTRONG 

OLD  MAN  MOSE/FALL ING    IN  LOVE 

LOVIE  AUSTINS  SERNEADERS 


RO  5254g/v- 


DE       622  E- 


PM  l236iv/v+ 


JACKASS  BL/FROG  TONGUE  ST 

BARREL  HOUSE  FIVE 
MAMA  3TAYE0  OUT/HOT  i_0V1N  (cr)  PM   I  285 1  E- 

NOBODYS  BUSiNESs/sCUFFLI  N  BL  QRS  7057  V+- 

ELDER  CHARLES  BECK 
|M  A  STRANGER/l   NEVER  WILL  TURN  BACK     DE     7344  V+ 

BLACK   IVORY  KING 
FLYING  CROW/WORK  ING  FOR  PWA  DE  7307  E+/E- 

MATCH  BOX   Bl/g  INGHAM  DRESS  DE     7355  E- 

MAR IE  BRADLEY  (EZELLI  VLN, TUBA, 2, CORNET  3 

(|)oOWN  HOME  MOAn/(|)bACK  TO  TOWN  BL  PM  12456  E 
(2)'J0W.M  HOME  M0«n/(3)bACK  TO  TOWN  L  PM  |2456  V 
SAME  CATALOGUE  NUMBERS  BUT  DIFF  MASTERS 

BROTHER  GEORGE  AND  SANCTIFIED  SINGERS 

I  SEE  SIGN  OF  JUDGEMENT/l    FEEL VO 5261  N 

BESSIE  BROWN 

HOODOO  BL/HOW  CAN   I   GET    IT  CO  l4029v+/v 

BUMBLE  BEE  SLIM  (ROY  PALMER) 

WHEN  MUSIC  SOUNDS  GOOd/hOW   CAN    I    GET     VO     3209  E 

REV  J  C  BURNETT 

HEBREW  CHILDREN  FIERY  FURNACE/DAN  CO    |43||  N 

PREACH    THE  .VORo/cRY   TIL  JESUS  CO  |43|7m/n- 

CHR  I  ST  I  AN  3   HOMe/yR   TIME   NOW  CO   |4|9|  N 

LORD  HELP  ME/GOSPEL   TRAIN  LEAVING  CO    I 4| 80  N- 

IL  JUST  STAND/THIS  THING  WAS  NOT  CO   1 4242  N 

DRIVE  30   FORWARD/WASH   IN   JORDAN  CO   I 4| 73  N 

DOWNFALL  OF  NEBUCHAONEZZAR/l  VE  EVEN  CO  |4|66  N 
I  WILL  STAY  HERE/THE  CHRISTIANS  CO   14295  N 

BOB  CALL/SPECKLED  REP 
31  bl/house  dance  bl  br    71 37  v+ 

31  bl/hC'US.:  dance  bl  i"  hr  cr  br  7i37e(-/e 

GENE  CAMPBELL 
BOBBIN  STEALIN  BL/'VONDER  I NG  BL  BR     71  70  E- 

CHICAGO  F0OTWARMER5 
BALLM  THE  JA  Ck/gRANDMAS  BALL  OK     8533  E* 

LOOKS  WARN  BUT  PLAYS  E 

REV  E  W  CLAYBORN  (NEEDLE  DIG  FIRST  SIDE) 
ENEMIES  CANNOT  HARM  u/GOSPEL  TRAIN         VO  |082V-/V 

CLIFFORDS  LOUISVILLE  JUG  BAND 
get  it  fixed  bl/compton  ave(rgh  start)ok  8269V-/V 

IDA  COX  (I*  HR  Cr  first  RSCtHD) 
M  OA  N I  N  GROAN  IN   B'./lOA   COX  LAWDY  =_ 
(KY  MAN  Bl/dEAT  H  LETTER  BL  (l) 
(|)tr0UBLE    TROUBLE   BL/lM  LEAVIN  HERE 

CHI  bound(rough  spots)/i  love 
(2)mojo  hand  bl/alphonsia  BL 

ACC  L  AUSTIN  SERENAOERS( I ), JESSE  CRUMP(2 

BIG  BOY  CRUDUP 

U  GOT  TO  REAp/l   WANT  LOV I N 
STANJING  AT  WINDOW/MAMA   DONT  ALLOW 

PALLAS  STRING  BAND 
UaEO  TO  CALL  HER  BABY/CHASIN  CO   |44|0  N 

PEARL  DICKSON 
1 2  POUND  DADDY/LITTLE  ROCK  BL  CO   I ttB6  V 

WILLIE  DUKES 

SWEFT  POPLAR   BLUFF/SNAKE   HIP  TWIRL         CH  50055  N 

CHAMPION  JACK  DUPREE 

ALL  ALONE   Bl/blACK   COW   BL  OK  6642E+/V 

THATS  ALL  RIGHT/MY  BABYS  GONE  OK  6068  N 

CABBAGE  GREENS  |/bLACK  WOMAN  SWING  OK  57|3N-/n 

BIG  TIME  MAMA/HEAVY  HEART  BL  OK  6597n/n- 

WEED  HEAD  WOMAN/BAD  HEALTH  BL  OK  6 1 97  N 

DUKE  ELLINGTON 

SENTIMENTAL  LADY/SLI=>  OF  LIP  V|20!528N- 

FEATHERS  AND*  FROGS  (TRUMPET  ACC) 

SWEET  BLACK  DOG/HOW  U  GET  THAT  WAY  PM  1 28 1 2  E 

THE  FO  UR  WANDERERS 

PREACHING  n  '   ILDER/m  MY  FATHERS  VI    38545  E+ 

LEE  GREEN 

no  44  bl/rr  bl  vo    i40:  ir- 

ons HARRIS 


PM  12064  E 
PM  12220  V4- 
PM  I 2344v/v- 
PM  I2056V-/E- 
pm  12540  G 


VI 202 1 05  E 
VI  202509  N 


CO  14426  N 


waking  bl/j  like  my  lovin 

BERTHA  HENDERSON  (ezell,  o.c.  nelson  cor) 

slx  THIRTY   BL/BLACK   BORDERED  LETTER       PM   I  251  I  E 

ART  HOPES 

ROYAL   GARDEN  BL/|03  ST   BOOGIE  JR      I  001  £- 

PEG  LEG  HOWELL  AND  JIM  HILL 

CHITTLIN   SUPPER/MONKEY  MA  N  BL  CO    14426  N 

BESSIE  JACKSON 

SHAVE  EM   DRY/BARBECUE   BESs(   2   GR   DIG)   PE       332  V 


JACKSONVILLE  HARMON  Y  TRIO  ( S  'GAR  UNDERWOOD ) 
JACKSONVILLE   BL/THEM   PIANO  BL 

LIL  JOHNSON 

SHAKE  MAN   BL/EVIL  MAN  BL 
LETS  GET  DRUNK  4  TRUCK/HOTTEST  GAL 
PRESS  MY  BUTTON/PEANUT  MAN 
TWO  TIM1N  MAN/WAS  I 

LONNIE  JOHNSON 

ST  LOUIS  CYCLONE/SWEET  WOMAN 
LONG  SLACK  TRA  Im/deSP  SEA  BL 
RACKETEERS  Bl/nuTS  ABOUT  THAT  GAL 

ROBERT  JOHNSON  

M I LK   COWS  CALK   BL /MALTED  BL 

JAKE  JONES 
SOUTHERN  SEA   Bl/mONKEYIN  AROUND 
RICHARD  M  JONES 

BOAR  HOG  BL/jAZZIN   BABIES  BL 

scagmore  green/dusty  BOTTOM 

little  brother 
a  &  v  rai lroad  bl 
santa  fe  bl 
out  west  bl 
leaving  town  bl 
misled  bl 
sorrowful  bl 
the  fl rst  time  i  met  u 
vicksburq  f  2/leroy  carr 
v1cksburg  f  3/louisnana  bl  #  2 

LOVIN  SAM  (ACC  COW  COW  DAVENPORT 


VI 

20960 

E 

CH 

50"Ij2 

1¥ 

VO 

33|2 

N- 

OK 

3199 

E  — 

CO 

37682 

OK 

851  2 

N 

OK 

8822 

E 

OK 

8946 

N 

VO 

3665 

E+ 

BR 

7|30 

N 

VI 

21203 

V+ 

OK 

843 1 

G+ 

TEST 
TEST 
TEST 
TEST 
TEST 
TEST 
TEST 


N 


N 

BB     7970  N 
BB    6697  N 
.'   B.T.  WINS) 


BR     7098  E 
BR      7090  E+ 
BR     7094  E+- 

CH~5007te+/E- 


LOVER  AND   BEG1AR/u  RASCAL 
GET  YR  MIND   ON   IT/DOODLE   IT  BACK 
HOT  DOG  MAN/l    AINT  NO  ICEMAN 

CARL  MARTIN 

HIGHWATER   FLOOD  Bl/hAVE  MY  FUN 

V1D0LA  MC  COY 

STOMP  YR   BL   AWAY/SHAKE  THAT   THING  VO    15245  E 

CHARLIE  MC  FADOEN(£"eliptical  lam  cr) 

MISUNDERSTOOD  BL/DONT  BITE  THAT   THING   OK     8894  E- 

REV  F.W.  MC  GEE/ELDER  BURCH  (l) 
THREE  WAYS  1-2  VI  2i58iv-/g+- 

JONAH    IN   BELLY/WITH  HIS   RT I  =>ES  VI  20773g/g- 

JESUS  CRIED/(  I )CHURCH  AND  KINGDOM  VI    38536  G+ 

BROWN  IE  Mf  GHEE 
WORK  I NGMANS  Bl/sTEP    IT  UP  I  2  OK  6698V-/E- 

MEMPHIS  JOE/TAMPA  RED  AND  GEORGIA  TOM 
YAS  YA  3 


PLENTY  GALS  Bl/dUCKS  YA 

MEMPHIS  JUG  BAND 
INSANE  CRAZY   Bl/bOTTLE   IT   UP  AND  GO 

MEMPHIS  M  INN  IE 
ME  AND   CHAUFFEUR/CANT  AFFORD 

MEMPHIS  MOSE/AL  MILLER  (|"HR  CR 
Bl LL I E  GRINOER/GIMME  LITTLE  TASTE  " 

MEZZ  MEZZROW 

HOT   CLUB   STOMP/OWING  SESSION  CALLED 

LIZZIE  MILES 

MUSCLE   SHOALS   BL/SH£  WALKS  RIGHT  JP 

MISSISSIPPI  SHE  IKS 

SITTIN   ON   T0°  WORLD/LONELY  ONE 

MITCHELLS  CHRISTIAN  SINGERS 
THEM   BONES/SOMEWHERE   IN   HEAVEN  ME  5|267  N 

NEW  DRY   BONES/LORO    I   CANT  TURN  BACK       ME  60962  N 
STANDING   BY  BEDSIDE/WHAT  K I NDA  ME  6|253  N- 

LEA  D  ME  0N/JESU3   IS  EVERYTHING  TO  ME     OK  5995c+-/n- 

SAM  MORGAN 

sing  on/over  IN   GLORYLAND  CO   14539  N 

MOBILE  ST/STEPPIN  ON  GAS  CO   14256  E— 

THOMAS  MORRIS/N.O  BLUE  niVE(l) 


1277  N 
OK    8959  E4- 
OK  6288g/g+- 
br    7|  43  v+ 
VI  256i2vi-/v- 
OK    8031  E 
OK  8784G+-/V- 


VI  20364  E- 
VI  201  30  v+ 


THE  MES.i/(l)MY  BABY  OOESNT  SQUAWK 
CHARLESTON  S TAM PEDE/GEOR G I  A  GRIND 

BENNIE  MO  TEN  /MCKINNEYS  COTTON  PICKERStl) 

TERRIFIC  ST/TIGHT  LIKE   THA T( I )  BB     6304  E 

|8  ST  STRUT/THINGS  SEEM   SO  BL   TO  ME  OK  8242F/V 

KANSAS  CITY  SHUFFLE/yAZOO  BL  VI  20485  V-l- 
HOTWATER   BL/sLOW  MOTION   ST(8  GR  CHIP)   VI    380 1  2  E- 

TO'JGH  BREAKS/H4RD  TO  LAUGH  OR   SMILE  VI    38037  V+ 

THE  COUNT/HERE  COMES  MARJORIE  VI    23391  E- 

KANSAS   CITY  S HUFFLE/sA ME  VI        I 20E-/V+ 

NELSON  AND  NELSON/DAVIS  A  NELSON   I"  HR  CR 

DEAT  H  NO  MORE   THAN  DREAM/SHALL  NOT  QRS   9023  E— 

ROMEO  NELSON  (FIRST  RECORD  HAS  BITE) 

DYIN  Rl  DER   BL/l  1 29  BL  VO     I  494  N 

"  VO     1 494  V+ 

"  "  ACETATE  DUBN 


NEW  ORLEANS  WANDERERS 
PERDI30  ST  BL/G<TEMOUTH 


KING  OLIVER 
hi  60ciety(rgh  start)/snake  rag 
london  bl/camp  meeting  bl 
new  orleans  st/cha tanooga  st 

ORIGINAL  INDIANA  F IVE 
SPANISH  MAMA/DEEP  HENOERSON 

ORIGINAL  YELLOW  JACKETS 

BL  DRAG/CROSS   ST  SWING 

OSCARS  CHICAGO  SWINGERS 

MY  GALS   BEEN  FO   OLIN/TR/   SOME   OF  T 

SAN0O  PECORA 


I    NEVER  KNEW/MAGNOLIA  BL 

PBRONS  N.O  ORCH 
NEW   ORLEANS  WIGGl/mAMAS  GONE 

F I  DDL  I N  POWERS 

CRIPPLE  CREEK/SUGAR   IN  GOURD 

SAM  PRICE 
SWEEPIN   BL  A  WAY/FETCH    IT   TO  ME 

MA   RAINEY   (2*   CR   FIRST  RECORD) 
BLA  CK  EYE   BL(SM   DIGs)/rJADDY  GOODBYE 
MEMPHIS   BOUND   Bl/rOUGH   TUMBLE  BL 

shave  em  dry/farewell  DADDY 

CELL  BOUND   BL/YA   DA  DO 
BARREL   HOUSE  BL/wALKIN  3L 

RAMBLIN  THOMAS 
HARD   DALLAS   BL/J  I  G  HEAD  BL 

KID  RENA 

LOWDO'.VN   Bl/gETTYSBURG  MARCH 
MILENBERG  JOYS/CLAR  MARM 

hi  soc iety/p^nama 

WEARY   BL/GET   IT  RIGHT 

JOSEPH  ROBESCHAUX 
EVERY   TUB/SHE  DONT   LOVE  ME 

WALTER  ROLAND 

RED  CROSS   BL  2/nO  GOOD   Bl DDI E 
TALK  I  N  LOW  BL/MONEY   TAKER  WOMAN 

45  pistol  bl/bad  DREAM  BL 

COLLECTOR  MAN   Bl/cWA  BL 

screw  worm/schoolb  y  bl  (cr) 

MAM  IE  SMITH 
CRAZY   BL/RT  HERE   FOR  U 

SOUTH  STREET  TRIO 
WH I SKEY   GIN    BL/nEED  MORE  BL 

STOVE  PIPE  NO  I 
GOT   SALVATION    IN  HEART/_ORD  DONT 
LONESOME  JOHN/rlSHERS  HORNPIPE 

ROOSEVELT  SYKES 
HENRY  FORD   Bl/tIRED  BE  I N  MISTREATED 
FLAMES   OF   JIVe/bOP  DE  B|P 
KILROY    IN   TOWN/DONT   PUSH  ME  AROUND 

EVA  TAYLOR  HR  CR 

JA  Z Z I N   BABIES   BL/ I RR ES I STABL E  8L 

SONNY  TERRY 
HARMONICA  WASHBOARD   BREA KDOWn/hA RM  BL 

HOC IEL  THOMAS  ( ACC  ARMSTRONG  AND 


OK    4933  V+- 
CO  I4003E-/V+- 
CO  1  3003  v+/c- 

HA      2 1  7  N 

vo    3591  N 

DE     7201  E-/V+- 

PAE  3050  N 

V I   1 9233  v+ 

V I   I  9449  E- 

DE  778|e/v+- 

PM  12963  G+- 

PM  I  23  I  1  v+ 

PM  12222  v-H 

PM  i2257v+/e- 

PM  l2082v-/v+ 

PM  i2708  N 

DELTA  80  I  3  E+- 

delta8025e/n- 

DELTA8004  N- 

delti3067n-/e+ 

VO     2827  E- 

ME  13088  E 
CQ    8560  V 
ME6036I  G- 
ME   13103  F- 
BA  334|  7v-/v+ 

OK     4|69  E— 

VI  20402  N- 

co      2|0  vt 

CO   I  50  I  I  N 

OK    8742  N 
VI 202382  El- 
VI 202534  N 

OK  8i29G+/v+ 

VO    5453  E- 
HERSAL  THOMAS 


LONESOME  HRS/DEEP  W  ATER  OK  8297V-/G+ 

THREES  A  CROWD 
THAT  3  GOT   Em/vE  WANT  FIVE  BB   I  OOl  4  N 

FATS  WALLER  (HR  CR  FIRST  RECORD) 


U  MEET  NICEST  PEOPLE/HONEY  HUSH 
YR  NOT   ONLY  OYSTEr/drEAM  MAN 
SERENADE  WEALTHY  W I  DOW/SWEET  I E  PIE 
FEETS  TOO  BIG/SUITCASE  SUZIE 

WASHBOARD  SAM 
SOAP  WATER  BL/u  CANT  MAKE  GRADE 
GET   BL  AT   BEOTIMe/lAID  MY  CARDS 

SYLVESTER  WEAVER 
PEN  I  TENTA  RY   BOUND  /'J  INT   BE  TRUSTED 
RR  PORTER  BL/'-'OLECAT  BL 
POOR   BOY  3l/trUE  LOVE  BL 
DADS   BL/ViHAT  MAKES  MAN  BL 

REVERENAD  CH  WELSH 

COOL   SCORCHING  TONGUE/ABRAHAM 

CLARENCE  WILLIAMS  (NEEOLE  DIG 


BB  I0346E-/E+ 
TB  |026|e/e4- 
BB  10262  E- 
BB  10500  N 

VI 202440  N 
BB3407I  0  Et- 


JACKASS   BL/WHATS  MATTER  NOW   (  I] 
EVERYBODY  LOVES  BABy/aLL  THE  WRONGS 
SHAKE   THAT  TH|Ng/geT    IT  FIXED 

mt  ci  tv  bl/lazy  mama 
cushion  ft  st/take  yr  8lack  bottom 
-  (rgh  start)  " 

JOE  WILLI AMS  (HR  CR) 
V  I TAM 1 N   A/sOMEBODYS  BEEN  WORRY  I NG 

EDITH  WILSON  ACC  JOHNNY  DUNN 
TAKE    I  r   CAUSE    ITS   ALL/M4MMY    IM  COMIM 
RULES    REGULATI ONs/si GWED   RAZOR  JIM 


8504  N 
8C  08  N 
8460  N 
8522  E- 


pm  12772  e 

LSI  SBJI  Ll 


OK 

40598E-/V+ 

OK 

81  81  v/v-t- 

OK 

8267E-/E 

OK 

8592  v 

OK 

8462  E 

OK 

8462  G 

BB340739  V+ 

CO  3634E-/E 
CO  3653E-/v+ 
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A  REAL  BREAK  FOR  COLLECTORS     39^  A  RECORD 

SALE  THE  CLEF  MUSIC  SHOP 

33  COLUMBUS  AVENUE  NEW  YORK  CITY,  NY 

MANY  MANY  THANKS  TO  ALL  JAZZ  FANS  WHO  RESPONDED  TO  OUR  r IRST  39#  SALE.  YOUR  RESPONSE  HAS  OVERWHELMING.  SO  GREAT  WAS  THE  RESPONSE  THAT  WE  FELL  VERY  BADLY 
BEHIND  IN  OUR  SHIPPING.  WE  USUALLY  SHIP  SAME  DAY  AS  ORDER  RECEIVED  BUT  THIS  WAS  IMPOSSIBLE  WHEN  HUNDREDS  OF  ORDERS  CAME  IN  WEEKLY.    WE  THANK  YOU  AGAIN  THffl 
FOR  BEING  PATIENT  AND  WAITING  FOR  THE  RECORDS.  WE  HAVE  BEEN  FORTUNATE  AGAIN  AND  PICKED  UP  SOME  REALLY  GREAT  STUFF  THAT  WILL  NEVER  AGAIN  BE  AVAILABLE.  WE 
BOUGHT  IT  CHEAP  SO  WE  ARE  PASSING  ON  THE  SAVINGS  TO  YOU  AGAIN.   IN  THIS  LOT  WE  HAVE  A  GREAT  BATCH  OF  CENTURY,  BRS,  BILTMORE,  DIAL,  RAMPART,  DECATUR,  WAX, 
JOLLY  ROGER,  PRESTIGE,  CREOLE, MOULDY  FYGGE,V ICTOR,  SPECIAL  EDI Tl ON, PARADOX ,  JAY,  BLUE  DISC,  ANCHOR,  KNICKERBOCKER,  SWING  SOC IETY, COMET,  AND  MANY  OTHERS.  „ 
THIS  TIME  THOUGH  WE  ASKNYOU  TO  PLEASE  LIST  A  FEW  ALTERNATES.  WE  HATE  TO  DISAPPOINT  ANYONE  AND  CREDIT  MEMOS  ARE  AN  UNNECESSARY  INCONVENIENCE.  WE  ARE  CERTAIN 
THAT  THERE  ARE  MANY  YOU  WILL  WANT.  RECORDS  WILL  BE  SHIPPED  RRX  SHIPPING  CHARGES  COLLECT.  PLEASE  ADD  25^  FOR  PACKING  MATERIALS.  WE  WILL  SHIP  COD  ALSO  BUT 
WE  MUST  GIVE  PREFERENCE  ON  ORDERS  TO  PEOPLE  WHO  SEND  THEIR  PITTANCE  WITH  THE  ORDER.  ALL  RECORDS  MINT  AND  WE  HAVE  THEM  IN  QUANT  \  TY  SO  ORDER  ALL  YOU  WANT 


LOU  IS  ARMSTRONG 
KING  OF   THE  ZUL   s/lONESOME  BL 

LOVIE  AUSTINS  SERNEADERS( LADN IER ) 
TRAVEL  IN   Bl/chARLESTON  MAD 
COUNT  BASIE  ORCH 

HEY  PRETTY   a4Ji'/BA3Y  DONT   BE  MAO 

BAYS  IDE  JAZZ  BAND/hiIRR  ICANE  JAZZ  BAND 

BAYS  I OE   BL/CLARINET  MARMALADE 

BIX  BE  I  DERBECKE 
love  nest/sentimental  baby  f 
BIX  AND  31 MG 

U  TOOK   ADVANTAGE  OF  Me/lOUISIANA 

GRAEME  BELL  D  IX  IELANO  JAZZ  SA  ID 

f  7TE0  PRINCESs/lM   A   LITTLE  BLACKBIRD 
BIG   I5A0   BANKS  I A  MAN/jENNYS  BALL 

BUNNY  BERIGAN 

CANT   GET   STARTED/SPANI SH  TOWN 
SONNY  BERMAM 


nocturne/curbstone  SKUFFLE 
BIG  MACEO 

CHICAGO   BREAKDOWN/WINTERTIME  BL 

BLYTHES  BLJE  BOYS 
PLEASURE  MAD/TACK   IT  TOWN 

JIMMY  BLYTHES  RAGAMUFFINS  (DODDS,KEPPARD ) 

ADAMS  APPLE/MESSIN  AROUND 

CONNIE  BOSWELL 

SAY   IT    ISNT  SO/NEVER   HAVE  TO  DREAM 

PETE  BROWN  QUINTET 

P.B.   BOOGIE/BIG   BOY  BOOGIE 

RAY  BURKE  SPEAKEASY  BOYS 

SAVOY   BL/LIL   LIZA  JANE 

MARIE   ELENA/PUT  ON   OLD   GrEY  BONNET 

MUTT  CAREYS  NEW  YORKERS  (NICHOLAS  ETC) 
chrysanthemum/fidgety  feet 
the  entertainer/jolins  sensation 

CENTURY  ST3MPERS  (WELL5T3JO  j 

JELLY  BELL  WOBBLE/MOUND   CITY  DRAG 

CENTRAL  PARK  D IX IELANDERS(GREAT  LYTTELTON) 
panama/chattanooga  stomp 

KENNY  CLARKE  '  CLIQUE 


ROLL   EM  BAGS/U   GO  TO  MY  HEAD 

CHICAGO  RHYTHM  KINGS  (CLESS  HOPES ) 

CHANGES  MADE/SONG   Of"  '/.'ANDERER 

EARL  COLEMAN 

YARDB I RD   S U I TE/STRA NGER    IN  TOWN 

LEE  COLLINS/JAMES  P  JOHNSON 

DONT   TEAR   MY   CLOTHEs/wlLO   ABOUT  PATOOTIE 

LEE  COLLINS  '  LITTLE  BROS  MONTGOMERY 
LONG  TIME  AGO/EL  RITMO 
SWINGIN  W  LEE/WOMAN   THAT    I  LOVE 

RJSS  COLUMBO 
TOO  BEAUTIFUL  FOR  WORDs/l   SEE  2  LOVERS 
AL  COOPERS  SAVOY  SULTANS 

NEW   JUMP/GET    I T   AT  SAVOY 

COTTON  TOP  MOUNTAIN  SANCTIFIED  SINGERS 
W I TH  PUNCH  M I LLER  ??? 

CHRI ST  WAS   BORN/TESTIFY    (REV  RICe) 

BING  CROSBY 

S  I  DF  3"   0  I  ur/dAGNOL  I  A 

BLIND  JOHN  DAVIS 
MY   RED/UR  LOVE  BELONGS   TO  ME 

DIXIE  FOUR  (BLYTHE  '  BERTRAND ) 

ST  LOUIS  MAN/KENTUCKY  ST 

JOHNNY  DODDS 

LITTLE   Bl Ts/STRUGGL IN 

SOUTH  BOUND  RAg/tiN  ROOF  BL  (YOUNGs) 
STEAL  AWAY/HOT  POTATOES 

ANDRE  pQMMERUS  

DEEP  PURPLE/CARRI  DER 

DUTCH  SWING  COLLEGE  JAZZ  BAND 
4-5  TMAES/SISTER  KATE 
ALEX  RAGTIME  BANd/b I RTHBAY  BL 
ORIG  OIX  ONE  STEP/AM  BL 


EDDIE  HOT  SHOTS  )PEEWEE  .MUGGSY  .MAX  I E  ) 
ROYAL  GiRJEN  3l/cARNEGIE  LEAP 

DUKE  ELLINGTON  ARCH 
THE  CREEPER/lMMIGRATION  BL 
MOONLITE  F  I  ESTa/jU3  I  LE6TA 
RAINY  NIGHTS/CHOO  CHOO 
RENT  PARTY/jUNGLE  BLUES 

EMPIRE  STATE  JAZZ  BAND 


ONCE   IN  WHILE/M  INSTREL  WALK 

BLIND  MAMIE  FOREHAND 
WOULONT  MiND  DY In/hONEY   IN  ROCK 


ERROL  GARNER 
LOVE  FOR  SALE/SLOE  GIN  FIZZ 
FANTASY/PLAY  PIANO  PLAY 
love/loose  NUT 

BLIND  LEROY  GARNETT 

LOUIS  I  ANA   GLIDE/CHAIN   EM   0  OWN 

DIZZY  GILLESPIE 

CONFIRMATIOn/D!  GGIN  DIZ 

BENNY  GOODMAN  ORCH  (A  SPECIAL  VICTOR) 
KING  PORTER  ST/KING  PORTER  ST 

GOODMAN  TEAGARDEN  ALL  STARS 

HECKLE   t.  J  I  3E/TEXA  S  TEA  PARTY 

BENNY  GOODMANS  WHOOPEE  MAKERS  (TEA ) 

WHO OPEE   ST/BUGLE   CALL  RAG 

DEXTER  GORDON  »  TEDDY  EDWARDS 

BL    IN   TEDDYS/B I L I N I 
THE   CHASE  1-2 

DEXTER  GORDON  QUINTET 
LULLABYE   IN  RHYTHm/tALK  OF  TOWN 
SWEET       LOVELY/OH  WELL 

MART  GROSS  WITH  DICK  WELLSTOOD 
shimmeshawabble/anything  for  U 

OH  BABV/ORIG  DIX  ONE  STEP 
BOBBY  HACKETT  ORCH 

EUBRACABLE   u/jAZZ  BAND  BALL 

CARL  HALEN  WASHBOARD  BAND  FEATURING 
BOB  GREENE  &  BOB  THOMPSON 
DR  jazz/heebie  jeebies 


CAKEWALK  I N  BA  B I Es/w I LLI E  WEEPER 

COLEMAN  HAWKINS 
HOW  DEEP  IN  OCEAN/TALK  OF  TOWN 
SWEET   GA    BROWN/OUT   OF  NOWHERE 
WHEN  BUDDHA   SMILES/wAY   DOWN  YONDER  UN  ji.O. 
iSL  EVERMORE/DEAR  OLD  SOUTHLAND 
I    KNOW   U  KNOW/SWINGIN    IN  GROOVE 

ERSK INE  HAWKINS 
gabriels  heater/love  to  make  u 
melancholy/needlepoints 

MONK  HAZEL  (BONANO  f-  ARODIN) 
HIGH  SOC I ETY/SI ZZL IN  THE  BL 
GIT  WIT   I  t/|  OEAS 

BILL  IE  HOLIDAY 

NEVER   BE   THE  SAME/THEY  SAY 

CHUBBY  JACKSON 

LANA/HAPPY  MONSTER 

BUD  JACOBSONS  JUNGLE  KINGS 

LAUGHIN  AT  U/CLAR  MARM 

JAZZ  G  ILLUM 

HAND   REEFER   Bl/u  SHOULO  GIVE  SOME 
FA6T  WOMAN  Bl/kEEP   ON   SA  I L  I  N 
ROLL  DEM   BONES/BL  WHAT  AM 
JACK  JENNY 

STARDUST/CUBAN   BOOGIE  WOOGIE 

BLIND  WILL  IE  JOHNSON 

MOTHERLESS   CH I L DREn/l ORD    IF    I    HAD  MY  WAY 
RAIN  DONT    FALL/TROUBLE  SOON  OVER 

RUNK  JOHHSON 
ACE    INTHEHOLE/CARLESS  LOVE 
SNAG   IT/l    CANT  ESCAPE  FROM  U 

EDITH  JOHNSON  AND   IKE  RIDGERS 
GOOD   CHIB   BL/jIM   CROW   BL(COW   COW ) 
(UCKLE  WORTH  LI  VEr/hONEYORI  PPER  BL 


JOLLY  J  I  VERS 

HUNGRY  MAN    SKUFFLE/p  I  AN  0  STOMP 

HANK  JONES/JEAN  GERMAIN 
NIGHT  MUSIC/THE  CHASE 

MAX  IE  KAMINSKY  !,  GEORGE  ZACK 

BLACK  f.  BLUE/HAVIN   A  BALL 

CLAUDE  LUTER 
SPORT  MODEL  MAMa/tIGER  RAG 

HUMPHREY  LYTTELTON  JAZZ  BAND 
SUNDAY  MORNING/GET  OUT  OF  HERE 

SHERRY  MA GEE  D IX IELANDERS 
TIN  ROOF  BL/SHKE   IT  BREAK  IT 
SATANIC  BL/BLUIN  THE  BL 

WINGY  MANONE 
JUST  ONE  GIRL/SHES   CRYIN  FOR  ME 
ISNT  THERE  LITTLE  LOVE/THATS  A  PLENTy(LRK) 
JAZZ   IE  3L/THATS  A  PLENTy(mIFf) 

DODO  MARMAROSO 
TRADE  W INDS/BOPMATI SM 
LOVER/DARY  DEPARTS 

HOWARD  MC  GEE  JAM  BAND 

DIGGIN   DIZ/TRUMPET  TEMPO 

dorothy/night  MIST 

THRMODYNAMI Cs/NOCTURNE  (bERMAn) 

JIMMY  MC  PARTUND  DIXIFIANO  .IA77  RA-lD 
S I NGIN^THE  BLUES/SISTER  KATE 
ROYAL   GARDEN/lN  A  MIST 
MANHATTAN/COME  BACK   SWEET  PAPA 
DAVENPORT  BL/USE  IMAGINATION 

MELODY  ECHOS  (SPIRITUAL) 

SAVJORS  DONT   PASS  Me/w|LL  TO  KNOW 

GLENN  MILLER 

S  PA  N I SH   TOWN/SOLO  HOP 
TIME  ON   HANDS/ 1   GOT  RHYTHM 

PUNCH  MILLER  ORCHS 

COOL   K  I N n A   PAPA/WEARY  BL 

shine/small  HOTEL 
some  these  days/exactly  like  u 
panama/down  by  riverside 
washboard  wiggles/fat  man  bl 
FREDDIE  MITCHELL  ORCH 

TILL   TOM  BOOGIE/FISH  MARKET  B0.Dk  I  E 

LITTLE  BROTHER  MONTGOMERY 

NO  SPECIAL   R I DER/V I CKSBURG  BL 

ALICE  MOORE  ACC   IKE  RODGERS 

PRIOSN   8L/MYMAN  BL 

SAM  MORGAN  NEW  ORLEANS  JAZE  BAND 

S ING  ON/GLORY  LAND 

THOMAS  MORRIS  N.O.  BLUE  SEVEN 

GEORGIA   GRIND/KING  OF  ZULUS 

JELLY  ROLL  MORTOW 
PER FECT  RAG/N.O.   JOYS   (SOLO ) 
JUNGLE  BLUES/WILD  MAN  BL 
ORIGINAL  JELLV  ROLL  Bl/dR  JAZZ 
FAT  FRANCES/PEP  (SOLO) 

PHIL  NAPOLEONS  EMPERORS 

F I DQETY   FEET/NOnODYS  SWEETHeIrT 
JAZZ  BAND  BALL/LITTLE  EMPEROR  BL 
SISTER  KATE/NEVER   BE  SAME 
SENJA  TIOW.'S  ''AMP  PARADE 
THATS  A  PLENTY/LIVERY  STABLE 
SATAN!'C  BD.AuGLE   CALL  RAG 

NASHVILLE  JZZERS7BLUE  RHYTHM  ORCH 

ST  LOUIS  BL/HOLD  ER  DEACON 

RED  NORVO  (DIZ  AND  BIRD)  

HALLE LUJAH/SLAM   SLAM  BL 

kin3  Oliver 


ALLI GATOR  HOP/KROOKED  BL 

dippermouth/where  DID  U  STAY  LAST  NITE 
HOT  LIPS  PAGE 

DOUBLE   TROUBLE   Bl/gOT  WHAT  TAKES 

R»Y  PALMERS  MEMPHIS  Ni".HT  SIAW"3 
.i  >.:xey  stomp/endurance  st 
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39/  A  RECORD 


CHARLIE  PARKER  ALL  STARS 

RELAX  I N   AT   CAMARILLO/BL  SERGE 

stupendous/relax  I N 
MA  RAIWEY 

~\.  WDRLD   FORGOT  1-2 
MOONSHINE   Bl/nEW   BO  WEAVIL 

DJANSO  REINHARDT 
SWING  49/bl  BARBIZON 

IKE  RODGERS  S,  HENRY  BROWN 
BLUES  ST/blIND   BOY  BL 

JACK  SHEEDY  DIXIELAND  JAZZ  BAND 

ROYAL   GARDEN    BL/GOOD  MAN   HARD  FIND 
MUSKRAT   RAUBLE/bl    IN   N  I  TL* 
H5.MKY  TONK  TON/  AN    I  LOVE 

THE  SIX  HOTTENTOTS  (RED  AND  MIFF) 

MELANCHOLY   CHOLLY/HURRI CANE 

BESSIE  SMITH 

WHATS   THE  MATTER/BL    SPIRIT  BL 

TR IX  IE  SMITH 

EVERYBODY   DO  IN    THE  CHARLE6T On/lO VE  ME 

SOUTHERN  JAZZ  (iROUP 

CAMAL   ST   UL/TI  GER  RAG 

REX  STEWART  ORCH 
BOY  MEETS  HORN/BUZZ   BOMB  (STORY) 

TAMPA  RED  WITH  FRANK  IE      P  INT  JAXONS 

HOKJM  JA2Z  BAND 
DADDY  ROCKS  ME/BOOT    IT  BOY 


GR1EVIN    BL/DIG   U  LATER 

ART  TATUM  TRIO 
MAN   '   LOVE/!    X.JJ"/  'J  KNOW 
FLY  I N  HOME    I2"/S0NNY  SIDE  ST  12" 
DARK  EYES/MAN    I   L"VE  12" 
BODY        SOUL/l    KNOW   U  KNOW  |2* 

JASPER  TAYLORS  STATE  ST  BOYS 
STOVIP   TIME   1L/MUST  BE  THE  BL 

JACK  TEASARDEN  ORCH 
IM   ONE  GODS   CHILLUN/THATS  THE  KIND 
JAM   SKSSKM  XT  VICTOR/SAY   IT  SIMPLE 

FATS  WALLER 

B|RD|ES   LAMENT/YOUR  VIPER 
JITTERBUG  WALTZ/ABDULLAH 

WASHBOARD  SAW  WASHBOARD  BAND 
HIT  HIGHWAY/RIVER  HIP  MAMA 
FACING  LIFE/LOVE  ME  LEAVE  ME 

ETHEL  WATERS     (JAMES  P  JOHNSON) 

HANDY   MAN/DO  WHAT    U  DID  LAST   N  I  TE 

BOB  WILBER  JAZZBAND 
C H | MES  BL/N.O.  SHUFFLE 
WHEN   U  WORE   TUL I p/TROUBLE    IN  MIND 

CLARENCE  WILLIAMS  ORCH  (OLIVER) 

W | LDFLOWER   RAG/MIDNIGHT  ST 

COOTIE  WILLIAMS  ORCH 

D I VORCE  ME    COD/SHOT  GUN 


SONNY  JOY  WILLIAMSON 
ELEVA  TOR   WOMAN/S.B.  JUMP 


BOOKS  FOR  SALE    504  EACH 
THE  CAT  BOOK 
RECORD  DATING  CHART 


504 
504 


A  i/ERY  RARE  GROUP  OF  CUT  OUTS  WHICH  WE  JUST 
GOT  A  FC'.V  'JDPIES  OF  A  LITTLE  CHEAPER  SO  WE 
PASS  THE  SAVING  ON  TO  YOU  ALSO. 

654  EACH 

BUNK  JOHNSON 
DOES  JESUS  CARE/LORD  WILL  MAKE  WAY 
WHERE   COULD    I    Go/GODS  AMAZING  GRACE 

DOC  EVANS 
CLAR  MARM/FIDGETY  FEET 
SENSATlON/jAZZ   BAND  BALL 
DA  OA   "tAIj/rl    ."J   1  PLENTY 

MUuQSY  SPAN IER 

PEEWEE   SQUAWKS/MUGGSY  SPACIEL 

KNOCKY  PARKER  (SOLOS) 

GRACE   AND    BE A UTY/w I LDFLOWER  RAG 


A  CUT  OUT  ALBUM  ON  D  I SC 
BABY  DODDS  DRUM  SOLOS 

RUD I MENTS/MARYLAND 
SPOOKY   DBUMS/TOM  TOM 


SALE 


SALE 


THE  CLEF  MUSIC  SHOP 

33  COLUMBUS  AVENUE,  NEW  YORK,  N1.? . 
LISTED  BELOW  ARE  LIMITED  QUANTITIES  OF  CUT-OUT  78  AMD  33         REISSUES  AT  NO  INCREASE  IN  PRICE. 
SINCE  THESE  QUANTITIES  ARE  LIMITED  AND  NONE  CAN  BE  REORDERED  PLEASE  LIST  A  FEW  ALTERNATES  WHEN 
YOU  ORDER.  ORDERS  OVER  f   |C  SHIPPED  PREPAID.  ORDERS  UNDER  *  10  PLEASE  ADD  504  FOR  PACKING  AND 
POSTAGE.  »,'F  >TEPAY  ON  ORDERS  FROM  THESE  TWO  eOLUWNS  ONLY • 


HJCA  AND  JAZZ  CLASSICS  894  EACH 
LOUIS  ARMSTRONG 

LAZY   Rl VER/GEORGIA    ON  MIND 

BA3IN    ST  BL/NO 

SHANQHAI  SHUFFLE/COPENHAGEN 

BL   TURNING   GRAY   OVER    u/lITTLZ  JOE 

HOBO  U  CANT  RIDE/u  WISH  NEVER  BORN 

DALLAS   BL/PEANUT  VENDOR 

^EMORIES  OF  u/ST  JAMES  INF 

ST  LOUIS  BL/cONFESS|N 

KEYHOLE  BL/jC    HOLMES  (BESSIE) 

EASY   COME  E  ASY    Go/bL  STAMPEDE 

GA    GRIND/COME   BACK  SWEET  P.1P/, 

OROPPIN   SHUCKS/WHOSI T 

BARREL  HOUSE  FIVE 
NOBODYS   BIZ/SCUFFLIN  BL 

JOHNNY  BAYERSDORFFER  ORCH 

WAFFLE  MAN  CALL/EASY  RIDER 

BIX  BEIDERBECKE 

FIDGETY   FEET/JAZZ  ME  BL 
MY  PRETTY  G I Rl/cLEMENT I NE 
QA   ON  MIND/ROCK  IN  CHAIR 

SHARKEY  BQNANA  WITH  8R0WNLEE  ORCH 
D I RTY  rag/peculiar 

JUNIE  C  COBBS  GRAINS  CORN 


SMOK EHOUBE  DRAG/BOOT    THAT  THING 

OLIVER  COBB 

CORNET  PLEADING  BL  1-2 

.DUKE  ELLINGTON 
SW I NG  LOW/DUCKY  WUCKY 


HOT  BOTHERED/BLACK  TAN 

SH$DE  OLD  HP".X  TREE/HARLEM  SPEAKS 

BUD  FREEMAN  WITH  MEZZROW  S"'  I  NG  BAND 
PANIC   IS  ON/MUTINY    IN  PARLOR  ~ 

CLEO  GI3S0N  HOT  THREE 

FORD  MOVEMENTS    IN    H I PS/NOTH I NG      UT  BL 

BENNY  GOODMAN 

GA    JUBILEE/EMAL INE  (m.BAILEY) 

FLETCHER  HENDERSON 

CHRIS   COLUMBUS/BL  LOU 


MES( 


BERTHA  CHIPPIE  HILL  WITH  LOUIS 
KATE/STREET  WALKER  8L 


DARNELL  HOWARDS  NIGHT  HAWKS 

B I SCU IT    ROLLER/COME   ON    IN  BABY 

BLIH3  1HLLIE  JOHNSON 

GOD  tlO^FS- ON  WATER/TAKE  BURDEN 

RICHARD  M  JONES  WIZZARDS 

SKAGMORE   GREENs/DUSTY   BOTTOM  BL 

WINGY  MAriNONE 


NICKLE   IN  SLOT/SWING  BROTHER  SWING 
ROYAL   GARDEN  Bl/zeRO 

JOHNNY  MILLER  N.O.  FROLL I CKERS 

fllPPERMOUTH  Bl/pANAM\ 

JAiil  MORGAN  JAZZ  BAND 
STEPPIN    ON    GAS/MOBILE  ST 
BOGALOUSA   STRUT/SHORT  DRESS  GAL 
SING  ON/OVER    IN  GLORYLAND 

OR  I G  TUXEDO  JAZZ  ORCH 

BLACK  RAG/CARELESS  LOVE 

ROY  PALMER 


SOUTH  AFRICAN   Bl/s  I G   EM  TIGE 
BARREL   OUSE   St/kY  UL 

D!?r/  l)Oz:.js  cousins/nancy  jane 

GA   GRIND/STOMP   THAT  THING 

LEON  RAPPOLLO  HALFWAY  ORCH 

PUSSY    CAT    RAG/BA RA  TA R  I  A 
LU  IS  RUSSELL  ORCH 

panama/dolly  mine 
BESSIE  SMITH 

TROMBONE    CHOLL y/yELLOW DOG  BL 

FOOLISH  MAN   Bl/dYIN   BY  HOUR 

long  old  road/shipwreck  BL 

ON  REVIVAL   DAY/MOAN    U  MOANERS 

JA8B0  SMITH  RH  YTHM  ACES 
TANGUAY   BL/GOT    THE  STINGER 
LITTLE  WILLIE  BL/sLEEPY  TIME  BL 

TROMBONE  RED  BLUE  SIX 

B   FLAT    BL/O.REASY  PLATE  ST 

RAGTIME  PIANO  ROLL  SOLOS  894  EACH 

,V.RTDN-KING   PORTER/DEAD  MAN 
SCOTT-GRACE  BE AUTy/rA GT  IME  ORIOLE 
TURPIN-ST  LOUIS   RAG/AMERICAN  BEAUTY 
WALLER-LAST  MAN/BO  WEAVIL 
JOPL I N— ENTER TAINER/ORIGINAL  RAGS 
JOPLIN-FIG  LEAF/jOPLINS  NEW  RAG 


JOLLY  ROGER  1 0"  LP  %  3.00  EACH 
LOUIS  ARMSTRONG  VOL  1,2,3,4 
COUNT   BAS  IE-LESTER  YOUNG 
SIDNEY  BECHET   VOL  1,2 
EDDIE   CONDON    VOL    I  ,2 
DIXIELAND   VOL  1,2 
JOHNNY   HODGES  VOL    I ,2 
B I LL IE   HOLIDAY  VOL  1,2,3 
BENNY    GOODMAN  QUARTET 
JELL"   ROLL  MORTON  VOL  4 
NORK   VOL  I 

KING  OLIVER  CREOLE  JB 
BESSIE   SMITH   VOL  1,2 
JACK   TEA  GA RDEN   VOL  I 
FATS  WALLER  ORGAN  80LOS 

JOLLY  ROGER  1 2"  LP  I  4.00  EACH 

JELLY    ROLL  MORTON   PEPPERS   VOL  2 
LOUIS   ARSMTRONG    VOL  7 

JAZZ  PANORAMA 10"  LP  §  3.00  each 

S I DNEY   BECHET  VOL    I ,2 
COUNT  BASIE   VOL  1,2 
CHI CAGO  JAZZ   VOLS    I ,3 
DUKE  ELLINGTON  VOL  1,2,3 
BENNY   GOODMAN  VOL  2 
JELLT  ROLL  MORTON   VOL  1,3 

JAZZ  PANORAMA  12"  LP  I  3.85  EACH 

LOUIS  ARMSTRONG    VOL    I ,Z 
JELLY  ROLL  MORTON  SOLOS 
PERDICJI   .-.  r  WITH  ORY   &  DODDS 
BESSIE  SMITH  VOL  I 

JAZZ  T I  ME  10"  LP  I  3.85  EACH 
BIX  AND  WOLVER INES  VOL  I 
FIDGETY   FEET/JAZZ  ME  BL/OH  BAB Y/COPNEHA GEn/sUZ I  E,/ 
RIVERBOT   SI:  Jr  FLE/tI  GER   RAG/ROYAL    GARDEn/nEED  PETTIN 

B  IX  WOLVERINES  VOL  2 
SEN SAT  I  ON /LAZY  DADDY  A-fi/T  I  A  JUANa/biG  BOY 
FLOCK  0  BL/|M  GLAD/DA VENPORT  Bl/tODDLIN  BL 

BIX  AND  TRAM 

CLAR  MARM/SINGIN  THE  BL/RIVERBOAT  SHUFFLe/oS TRI CH 
WAY   DOWN   YONDER/cOIJIN    Va/cRYIN   ALL  DAY/GOOD  MAN 

J  IKING  10"  LP  t  3.85  EACH 

BOBBY  HACKETT  VOL  I 
DADA    STRAIN/jB   BALL/DREAMS    COME    TRUE/SPEC  I  ALLY  u/ 
0H0ST  OF   CHANCE/POOR   BUTTERFLy/a I  NT  MISBEHAVIN 
SUNRISE   SEREN/DOIN   NW  LOWDOWN 

BOBBY  HACKETT  VOL  2 
EMBRACABLE   U/fiUGLE    CALL   RAG/JADa/d ARDA NELLA /SURRENDER 

dear/ol  gang  mine/clar  marm/singin  bl/after  I  SAY 
MEZZROW  LADNIER  VOL  I 

REVOLUTIONARY   BL/C0MIN   ON   COME   On/j ADa/rEALLY  Bl/ 
WHEN   U    I    YOUNG/WEARY   Bl/ROYAL  GARDEN 

MEZZROW  LADNIER  VOL  2 
EVERYBODY  LOVES  BABY/NONE  JELLY   R0LL/|F  U  6EE  ME/ 
GET T I N    TOGETHER/FREE   LOVe/d  I SONAN CE/SW I NG I N  MEZZ 
LOVE  U  NOT  ONE  FOR  ME 

ZEEGEE  10"  LP  I  3.35  EACH 
"mlIGGSY  SPAN  IER  RAGT  I  MERS  VOL  I 

BIG  BUTTER    EGG  MAN/SOMEDAY    SWEET HEA R T/ECCENTR I c/ 
DADA    STRAIN/jB  BALl/sISTER   K  ATE/i>  I  P.'E  TMOUTh/l  I  VERY 

MUGGSY  SPAN  IER  RAGT  HQS  VOL  2 
Rl VERBOAT   SHUF/BLUIN    THE  Bl/RELAXIN  T0UR0/6UND0WN 
LONESOME   RD/D I NA h/m AND y/8L  AND  BLUE 

NEW  RELEASES 

CIRCLE  10"  LP" t  3.85 

MUGGSY  SPAN IER  &  GEO  BRUNIS 

BUGLE    CALL   RAG/TIN    ROOi    [)L /j  A  J  a/pANA  Ma/ECCEN  TR  I  C 
GOOD  MAN   HARD    FINd/mUSKRAT    RAMBLE/L0NE6OME  Rd/ 

JUMP  10"  LP  t  3.85 

RED  NICHOLS  FIVE  PENNIES 
THATS  A   PLENTY/DALLAS  BL/BATTLE  HYMN    1-2/jB  BALL 
YOUNG  MN   T I H  HORN 

BLUE  NOTE  1 0"  LP  t  3.85 

FA  BULOUS   SIDNEY  BECHET 

OD    I    STEP/BL  NA.IGHTY   SWEETIE/CHANGES  MADE 
THATS   A   PLENTY/BALLIN  JACk/aVALON 
78  RPM  SINGLES 
P.IIKFS  OF  niXIFI  AND 


ST   JAMES    INF/SAMSONS  DELIGHT 

894 

JAZZ  ME  BL/SWANEE   RIVER  SESSION 

894 

BOB  MIELKES  JAiZ  BAND 

Rl VERBOAT   SHUF   LE/CRAZY  CHORDS 

1 .05 

KID  ORY  CREOLE  JAZZ  BAND 

ST   LOUIS    BL/ORY  BOOGIE 

894 

BLUES  1-2 

894 

Fl  REHOUSE  FIVE  PLUS  2 

FIVE  FT   TWO  EYES  OF  BLUE 

89^ 

34 


AUCTION 


WILLIAM  RUSSELL 

I63T  NORTH  ASHLAND,  CHICAGO  22,  ILLINOIS 


Aucrrorc 


WINNING  BIDDERS  NOTIFIED  AND  RET0RD9  SHIPPED  ON  RECEIPT  OF  AMOUNT-  DUE.  EXTRA  PACKING  AROUND  REGULAR  CARTONS  KILL  Q'JARANTEE  SAFE  DELIVERY  BY  PARCEL  POST.  NO 

PACKING  CHARGE .  CONDITION  GUARANTEED. 
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JAMES  P  JOHNSON 
CHICAGO   BLs/mOBRNFUL  THOTS 
WEEPING   BLs/wORPICD  J  LONESOME 

CHARL IE  JOHNSON  &  ORK 
HARLEM   DBflG/HOT    BONES    &  R  I  CE 
PARADISE  WOBBLe/bIRMINGHAM 

LIL  JOHNSON 
NEVER  LEFT   HANo/vCLL  NEVER 
PRESSMY    BUTTOn/pEANUT  MAN 
NEW   HOT  NUTS/SAM   HOT  OOG  MAN 
TWO    TIM  I N  MAN/WAS  I 
BUCKETS  GOT  HOLE   IN   I  t/mE;  LOW 

JOE  JO^SAMS  SHARPS  &  tlats 

MOROCCO    BLS/SENE  GA  LESE  STOMP 

LEAD9ELLY 
S 1 EW EALL/GREY  GOOSE 

EDDIE  LANG ( SEE  VEHUT  I  ) 
MARCH   OP   HOODLUMS/WALK IN   THE  OOG 
FREEZF  AN  MELT/HOT  HEELS 
STRINGIN  THE  BLUES/dLACK   (VENUTI  ) 
DOIN  THINGS/G01N  PLACES 

hot  fingers/deep  vinor(dunn  *  L.J 
sigh  i-  cry/aint  got  n0800y ( senter 
you  lose/lion  tamers(e  Miller) 
goast  of  St  Louis  Bl/Sweet  * 

SIEEPY  TIME  GAL/LONESOMEEST(N.  CLi 
DOIN  NEW  LOW  DOWn/SPAN I SH ( PETTI  S ) 

TED  LEWIS 
BARNYARD   BLS/CHANGES  MADE 
CLARINET   MARMALADE/SHIM  ME 

SHES  funny/wear  A  HAT 
SOBBIN   Bl /YELLOW  DOG  BL 

HO  hum/one  more(lam.CX) 

RHYTHM/LAZY  BONES 
lC,000  YEARS  AGO/LITTLE  LOCKET 

CLARENCE  LOFTON 
STREAMLINE   TRA I n/cry I NG ( RED  NELSOI 
SWEETEST    THING/WHEN   THE   SOLDIERS  ' 

JELLY  ROLL  NORTON 

GRANDPAS   SPELLS/k/c/  STOMP 
THE  PEARLS 

TOM  CAT  BL/BUCKTOWN  SLS 
HYENA  STOMP/BILLY  GOAT 
MOURNFUL   SERENADe/gA  SWING 

seattle  hunch/freakish 
35th  St  bls/mamanita 
home  is  in  southern/mamas  got 
muggsy  span ier 

REALLY   -    nA In/S TEAOv ( E UCKTOWN  5) 
HOT  MITTENS 

MISS   HERE    I    U./nO   ONE ( RAY  "ilLEr) 
ROSE    OF   WANDALAY/AVriO  WOULDNT  " 
BABY  EROWN/  NO  LOVERS 
ALICE  BLUE  G0Wn/cUDDLE(P0LLACIc) 

BENNIl  ViOTBN  ORK 
crawda d  bls/elfpkanta  WOBBLE 
goffy  dust/  tulas  bl 
vine  st  bls/south 
south  st  bl/shes  sweetfr 
i2th  st  Bag/baby  dear 

MOTEN   STOMp/( HAYES ' 

GET  low  down  bls/k.c.  breakdown 

TROUBLE    IN   MIND/jU6T  RITE 
AS  LONG  AS   I    LOVE  YOu/(p.   HOWARD  ) 

yo  gat  love/  i  wanaa  be 
rumba  negr0/[00n  jose ) 
new  Orleans/  afayette 
south/she  no  trouble 
boot  it/everyday  bls 

SAO  I'API   CLUES/(eAPL  Hines) 

motfns  swing/toby 
terrific  st0mp/(mck1nneys) 
prince  of  wa ils/^weetheart 

MILLS  BLUE' RHYTHM  BAND 
keep  rhythm  go  i ng/sol i tude 
cotton/truckin 
0 inah  lou/wa it ing 
VEt  yes/broken  DREAMS 

RED  RHYTHM/  ST  LOUIS  WIGGLE 
BARREL  HOUSE/BALLOONACY 
SHOWBOAT   SHUFFLE/THE  MOON 
EIG  JOHN  SPEC! AL/CALL I N  YCUR  BLUFF 
IEEBIF   JEEBIES/  MINNIE  MOOC HER 

BENNY  M  OR  TOP,  t.  ORK 
GET   GOIN/FARE    THEE   WELL  HARLEM 
TAILOR  MADE/GOLO   DIGGERS  SONG 


MEZZ  MEZZROW 

APOLOGIES/SENDIN    THE  VIPERS 
FREE    LOVE/D ISSONANCE 
HOT   CLUB   STOMP /THE   SWING  SESSION 
THATS  HOW   I    FEEL/BLUES   IN  DISQUISE 
LOST/MELODY   FROM  SKY 

M IFF  MOLE 
I  MAG INATI ON/FEELIN   NO  PAIN 
MY   GAL   SAL/DIX   ONE  STEP 
CRAZY   RHYTHM/YOU    TOOK  ADWANTA GE 
THATS A   PLENTY /GOT  A  FEELING 
ONE  SWEET  LETTER/50  MILLION   (s  TUCKER ) 

RED  MCKENZIE 

PANAMA/WHEN  MY   SUGAR  WALKS 
HOT  HONEy/|F  YOU  NEVER 
FIRE   HOUSE  BL/lNDIANA 
HELLO  LOLA/ONE  HOUR 
NEVER  HAD  A  REASOn/tA  I  Lb  r>  IP 
GEORGIA    ROCKIN   CHA I r/wOULDNT 

J IMWY  MC PARTLAND 

PANAMA/ECCENTRl C 

BlNGIN  THE  BLs/fiOYAL  GARDEN  UN 
IN  A  MIST/SISTER  KATE  Ul 

W I NGY  MA NONE 
CATS  HEAD/SAONESS  WILL  BE  GLADNESS 
SEND  ME/WALKIN  THE  STREETS 

zero/royal  GARDEN  BLS 

NICKEL   IN  SLOT/SWING  BROTHER 
MARCH  WINDS/LOVE   IS  JUST  AROUND 
BOUNCIN    IN   RHY/HONEYSUCKLE  (ADRAIn) 

THE  MISSOIIRIANS 

VINE   ST   DRAG/lUE   GOT  SOMEONE 

SAM  MORGANS  JAZZ  BAND 

SHORT   DRESS   GAL/BOGALOUSA  STRUT 

MEMPH IS  JAZZERS 

CLOSE   FIT  BLS/MOANIN  LOW 

PUNCH  MILLERS  STOMPERS 
west  end  blues/boy  in  boat 
sugar  foot  stomp/muscle  shoals  bl 

u  idway  dance  ork 
bla  cksheep  bl/lots  0  mama 
buddys  habits/cotton  pickes  ball 

M ILLS  HOTSY  TOTSY  GANG 

DIGGA   D0/D0IN    THE   NEW  LOW 
SWEET   SAVANNAH  SUE/CANT  WE  GET 
SOME  FUN 

WHAT  A   NITE/l  WONDER 

RED  NIChOLS  

WASHBOARD    BL/THATS  NO  BARGAIN 

CORNFED/MEAN   DOG  BL 

ALICE  BLUE  GOWn/a   PRETTY  GIRL 

I    MAY    BE  WRONG/THE   NEW  YORKERS 

CANT  WE   BE  FR I ENDS/WA I T  FOR 

SAY    IT  WITH  MUSIC/THEY  DIDNT  BELIEVE 

LITTLE  GIRL/SLOW  BUT  SURE 

SINGIM   THE  BL/DARNDEST  THING 

SMILES/NOBODY  KNOWS 

SLIPP1N  AROUBD 

FIVE    PENN IES/HARLEM  TWIST 

DAVENPORT   BL/wA BA SH ( CHA R  CHAs) 

FIVE  PENN I ES/FEELI N  NO  PAIN  * 

IMAGINATION/SUGAR  FOOT  STRUT  " 

MY  GAL  SAL/FAREWELL  BL 

MOAN  I N  LOW/AINT  WISBEHAVIN 

RED  HAIR  &  FRECKLEs/" OVABLE 

HANG   OVEr/tAINT(rED  HeaDS^ 

BLACK   BOTTOM  STOMp/MEEBIE  * 

nobodys  sweet/miss  mud(La.R.K.) 

LADY   ElE   GOOD/l    HAVE   TO  " 
SWANEE/MEANEST   KIND   OF   BL  * 

karavan/over  BILLOWY  SEA  * 
pretty  baby/tell  me  " 
squeeze  me/sweet  sue  " 
ja  da/sensation(ark.  Trav.) 
babys  blue/  (Don  Voorhees 

J  IMMY  NOONE 
EVERY  EVE/4  OR  5  TIMES 
SOME   RAINY    DAY/SHES  FUNNY 

AM  I  blue/birmingham  BERTHA 

ON    REVIVAL  DAY/lM  DRIFTING 
VIRGINIA   LEE/SO  SWEET 

BABY  OM INe/lONESOME<L ILL  I E     DELK  C.) 
IM   GOINO   HOME/THEN  Y0URE  DRUNK 
CALL  ME  DARLING/lM  WALKING 
HERE   COMES   COOK  I E/LULLA BY 
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NEW  ORLEANS  RHY  KINGS 

FAREWELL  BLUE6/0RIENTAL 
DISCONTENTED  Bl/buGLE  CALL 
ECCENTRIC 

MAPLE  LEAF   RAG/s»EET  LOVIN  MAN 
DA  DA  STRAIN/SHIMMESHAWABBLE 
LONDON  BL/MDA 

SHES  CRYIN  FOR  ME/EVERYBODY 

NEW  ORLEANS  PEPSTERS 
THE   RACKETT/  St   JAMES   (BAY  STATE ) 

NEW  ORLEANS  JAZZ  BAND 
JA  Oa/hES  HOD  NO  LOVIN 

CHUCK  NELSON  tr  HIS  BOYS 
■EST  ENO  BLUES 

DAVID  NELSON  i.  THE  KINGS  MEN 
I  AINT  GOT  NOBODY/WHEN  DAY  IS  DONE 
SOME  OF  THESE  DAYs/(vENUTI ) 

FRANK  NEWTON 
FRANK  I ES  JUMP/TABS  BLUES 
■  IAD  FEVER/JITTERS 
VAMp/paRALLEL  5THS 
PLEASE  DONT  TALk/yOU  SHOWED  ME 

east  living/where  OR  WHEN 
RED  NORVO 

BLUES   IN  E  FLAT/BUGHOUSE 

KING  OLIVER 

TACK  ANNIE/NEW  WANB  WANG 
SOBB IN/FAREWELL  BL 
SNAKE  RAG/HIGH  SOCIETY 
JACKASS  BL/DEEP  HENDERSON 
SNAG   IT/SUGAR  FOOT  STOMP 
SHAKE   IT/STINGAREE  BL 

passing  time/whats  THE  USE 

st  james  infirmary/when  YOURE  SMILING 

SWEET  LIKE  THIs/l  WANT  YOU 
MULE  FACE  BL/BOOQIE  WOOGIE 
KISS  ME  SWEET   ( BUTTERBEANS ) 

ROY  PALMER 
KY  BL  UES/bA  RR  EL  HOUSE  {  STA  TE  ST.) 
KY  PLUEs/llGER  MOAN  OLD  SA 

wild  man  stomp/  shanqha i (memp. ) 
sandwich  wagon/shanghai (c.r.k. ) 
its  too  bao/you  battle  head 
O.D.J.B. 

TIGER  RAG/OSTRICH  WALK 

sensation/bluin  the  BL 

CLARINET  MARM/MOURIN  BL 

MA RG I E/PALES  TEENA 

MCkFL  IN  SLOT/jEZEBEL 

111  SITTIN  HIGh/|   LIVE  F08  LOVE 

CLARINET  MARM/ST  L.  Bl{B.G.) 

TONY  PARENTIS  LIBERT  SYNC . 
NEW  CRAZY  BL/UP  JUMPED  DEVIL 

TINY  PARHAM 

BLACK   CAT  MOAN/WASHBOARD  WIGGLES 
CUCKOO   BL ■ HEAD  HUNTERS 

RUBEN  RIVER  REEVES  4  RIVER  BOYS 

MOAN) N   LOW/BLACK   &  BL 
ZUCDAN/MAZ  I  E 

JACK  PURVIS  t.  ORK 

DOWN   GEORGIA  WAy/  POOR   R  I  CI'A  RC 

JOE  ROBECHAUX      HEW  ORLEANS  BOYS 
EVERY  TUB/  SHE  DONT  LOVE  ME 
FOOT  scuffle/sat  NITE  DRAG 

LU  IS  RUSSELL 
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PLANTATION  JOYS/PLEASE  DONT  TURN 

MA  RA  INEY 
LAST  MIN  BL/  BO  WEAVIL  BL 
BAD   LUCK  8L/ALL  NITE  LONG  BL 
WALKING    BL/BARREL   HOUSE  BL 
SOUTHERN   BL/^JOONSHINE  BL 

JOE  SULLIVAN  ORK 
LADY  BE  GOuu/  I   CANT  GIVE  YOU 

POM  pom/i  cover  water  front 

cass  simpson 
st  louis  bl/little  joe(l. Pucker) 
upside/st  james(rucker  &  Matthews) 

SHARKEY 

HIGH  S0CIETY/SI7ZL  ING  THE  BL<MCNK  I- 
SWING  LIKE  A  RUST  GATE/swiNGIN 

HARRY  FREDD IE  SHAYNE 
OR  IG  MR  FREDD  IE  6L  t/i  CNESOME 

PI  NET  OP  SMITH 
BIG   BOY/NOBODY   KNOWS  YOU 

JA»nO  SM  ITH 
SWEET  S  LOW  BL/TAKE  YOUR  TIME 
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AUCTION  WILLIAM  RUSSELL 

1637  NORTH  A  JH'lAND  AVE.,  CHICAGO  ILL 


AUCTION 


BESSIE  SMITH 

DOWN  HEARTED  Bl/gULF  COAST  DL 

MIDNIGHT  BL/b'-EEDING  HEARTED 

LADY  LUCK  BL/yODLING  8L 

SEAL  6T  MAMA/A GGRAVA TIN  PAPA 

BABY  WONT  YOU  PLEASe/oM  OADDV 

TAINT  NOBODYS   Bl  z/kEEPS  ON  A  FW1N1W 

JAIL  HOUSE  BL/  GRAVEYARD  DREAM- 

ST  LOUIS  GAL/SAM  JONES  BL 

FAR  AWAY  BL/  IM  GOING  BACK 

CHICAGO  BOUND  BL/  MISTPEATIN  DADDY 

FROSTY  hORNIN  BL/EASY  COME 

SORROWFUL  BL/  ROCKING  CHAIR  BL 

HATEFUL  BL/FRANKIE  BL 

TICKET  AGENt/pINCHBACKS 

LA  LOW  OOWN  BL/  MT  TOP  BL 

SALT  WATER  BL/  RAINY  HEATHER  BL 

DYING  GAMBLER   BL/  SING  S  IMG  Bl 

YELLOW  DOG  Bl/  SPFT  PEDAL  BL 

J.C.  HOLMES  BL/  I   A I  NT  GOT  NOBODY 

FLORIDA  BOUND/NEW  GULFCOAST  BL 

RED  MT  BL/lVE  BEEN  MISTREATEO 

GOLDEN  RULE  Bl/  LONESOME  DESERT 

JAZZBO  brown/squeeze  ME 

BABY  DOLL.   THEM   HAS  BEEN  BL 

LOST  YOUR  HEAD/  GIN  HOUSE  BL 

1 42  BL/  HONEY  MAN  BL 

HARD  TIME  BL/  YOUNG  WOMASN  BL 

BACK  WATER  Bl/  PREACHIN  THE  BL 

THEMS  GRAVEYARD  WORDS/SEND  ME 

ALEX  RAGTIME   BAND/HOT  TIME    IN  OLD 

I   USED  TO   BE  YOUR/THINGKIN  BL 

PICKPOCKET  BL/  ID  RATHER  BE  DEAD 

EMPTY  BED  BL  I  41  I 

WASHWOMANS  BLs/pLEASE  HELP  ME 

SLOW  4  EASY  MAN^/IE  4  MY  GIN 

POOR  MANS  BL/  YOU  OUGHT  TO  BE  ASHAMED 

YOUVE  GOT  TO  GIVE/  IM  WILD 

KITCHEN  MAn/|   GTO  WHAT   IT  TAKES 

DIRTY  NO  GOODERS  Bl/  WASTED  LIFE  BL 

BLUE  SPIRIT  Bl/  WORN   OUT   PAPA  BL 

THE  SOUTHERN  JAZZ  GROUP 
BASIN  ST  BL/  SOUTHERN  MARCH 
DARKTOWN  STRUTTERs/jUNKSHOP  STOMP 
CANAL  ST  BL/  TIGER  RAG 
SAINTS  GO  MARCHING/DR  JAZZ 
RAGTIME  TUBA/SMOKEY  MOKES 
I9I9/MARYLAND 
WEARY  8L/SOUTH 

CLARINET  MARMALAOE/GA  CAMP  MEETING 
CLARINET  SPICE/STOMP  MISS  HANNAH 
JACK  TEAGARDEN 

SHES  A  GREAT  GIRl/(kAHn) 
MAYOR  OF  ALA/  SWONDERFUL(TRUMBAUER) 
AINT  MISBEHAVIN/S0ME80DY  LOVES  " 
IV    GOT   IT/  PLANTATION  MOODS 
CLASS  WILL  TELL/  IF  ITS  GOOD 
MAK IN  FR|ENDS(KY  GRASS) 
YOURE  SIMPLEY  DEL  I SH 
SON  OF   THE  SUN 

FROM  NOW  ON/YOUVE  MADE  ME  (  POLLACK  ) 
NOBODYS  SWEETHEARt/StOp(P.WHI TE ) 
FAREWELL  TO  HARLEm/xmAS  N I  TE  * 
NITE  ON  SHALIMAR/DEVIL  MAY  CARE 
BLUE  RIVER. RHYTHM  HYMN 
PRELUDE  TO  BLUEs/bLUES  HAVE  GOT  ME 
ART  TATUM 

WITH  PLENTY  OF  MONEy/|VE  GOT  MY  LOVE 
MAN  |  LOVE/  DARK  EYES 
SUGAR  UNDERWOOD 

DAVIS  ST  6l/0£W  ALLEY  STOMP 

JOE  VEWUTI 
A  MUG  OF  ALE/CHEESE  4  CRAKERS 
WILD  DOG/DINAH 
WEARY  RIVER/SUNNY  SOUTH 
WHERE  THE  WILD  FLOWERs(R.W.  KaHn) 

CLARENCE  W  ILL  IAM5 

OLD  FASHIONED  LOVE/OH  DADY(bECHET) 
CUSHION  FOOT  STOMp/tAKE  YOUR  BLACK 
BLACK  SNAKE   BL/OLD  FOLKS  SHUFFLE 
HIGH  SOCIETY/WHOOP    IT  UP 

SLOW  river/zulu  WAIL 

THEM   THINGS  GOT  ME/|N   OUR   '  OTTAGE 
HOW  COULD  i/new  baby(with  J.P.J.) 
CHIZZLIN  SAM/(DICKY  *ELLS ) 
JACKASS   BL/WHATS   THE  MATTER 
BARREFOOT  Bl/dO   It(eVA  TAYLOR 
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PRINCE   OF  WAILS/WHEN  MY  SUGAR 
ROYAL  GARDEN/A  GOOD  MAN 
CRAZY   QUILT/YOURE  BURNIN  ME 
SH1MME  SHA  WABBLe/nEW  TWISTER 

FATS  WALLER 

PERSIAN  RUG/THOU  SWELL(LA .S . B. )  VI   2l346  E 

sposin/Flcatin  down  vi  25415  E 

LOOKIf!  FOR  ANOTHER   SWEET/wHEN   IM  ALONE     VI    381  10  V- 

rockin  chair/ga  on  my  mind  VI  27765  N 

LAST  GO  ROUND/  MAMAS   (SARA   M. )  OK  8045  V 

BLUE  BECAUSE   OF  Y0u/CHANGE6  MADE  BB  10322  E+ 

WHO'LL  TAKE  MY  PLACE/ABDULLAH  BB  |04|9  N 

WILSON'S  T.O.B.A.  BAND 

BACKYARD  BL.  STEADY  ROLL  PM  12408  N- 

TEDDY  WILSON 

DONT  BLAME  Me/bETWEEN  DEVI  I.  ( SOLOS )  BR  8025  N 

WARMING  UP/BLUES    IN  C/  MINOR  BR  7684  E 

JUST  FOR  YOU  Bk/  JUST  YOU  JUST  ME  MU  3 16  N 

THIS  HEART  OF  MINE/  EVERTTIWE  MU  3|7  N 

BUQEL  CALL  RAG/  MEMORIES  OF  YOU  MU  3 1 8  N 
GRAHAM  BELLS  DIXIE  BAND 

JAZZ   BAND   BALL/  ALMA   ST  REQUIEM 
JENNYS  BALL.   BIG   BAD   BANKS  I  A  MAN 
SINGIN   THE   BL/  STRUT  MISS  LIZZIE 
RELUCTANT  DRAGOn/|  WANT 
FREE  MANS  BL/CHICKEN 
SHABBY   GAL   RAG. OLD  MANS  BREAD 
IS  THAT  THE  WAY/CZEXHOSLOVAK  HOURNEY         PA     7726  N 
WOLVERINE  BL/  BOBBIN  BL  SWAG  I  N 

GA  CAMP  MEETIN/lRISH  BLACK  SWAG  2  N 

MISS  MUD/PLAY   IT  ALONG  TIME  6WAG  3  N 

HARY  DIAL  4  HIS  BLUSIC IANS 

I    LIKE  WHAT   I    LIKE/lT  MUST  BE  VO   1567  N 

ALBUMS  -  |2  INCH 

NOMtAH  QRANg-THE   JAZZ  SCENE,   DELUX  J25.00  JOB,  N 

CAP  200  N 
CAP     189  N 


AMPER  3  N 

AMPER  |3  N 

AMPER  25  N 

AMPER  28  N 

PA  7724  N 

PA  7725  N 


MEL  TQRME  -CALI F  SUITE-(4  RECORDS) 
KNETON-I NNOVA T I 0NS-(4  RECORDS ) 
SHEET  MUSIC 

J0PLIN-P1AN0  RAGS  -  (BID  FOR  EACH  TITLE) 

THE   FAVORITE   RAG-  CHRYSANTHEMUM-EUGENIA  RAG- 
FIG  LEAF-ELITE  SYNCOPATIONS-ENTERTAINER- 
ORIGINAL  RAG-SUNFLOWER-FELIC I TY-SWI PSY-MAPLE  LEAF- 
ANTOINETT  MARCH-EASY  WINNERS-  MARCH  MAJECTI C- 
POSEBUD  2  STEP— AUGUSTAN   CLUB  WALTZ- 
STARK  COLLECTION  OF  8  JOBLIN  RAGS,  INCLUDING, 
CASCADE, HELIOTROPE, RAG  TIME  DANCE. 

JAMES  SCOTT 

BROADWAY  RAG—  FROG  LEGS-  VICTORY  RAG 

JOSEPH  LAMB 

REINDEER   RAG—  BOHEMIA  RAO 
EXCELSIOR  RAG—  CHAMPAGNE  RAG 
J.  RUSSELL  ROBINSON 


THEE  MINSTREL  MAN—  SAPHO  RAG 

JELLY  ROLL  MORTON 


GRANDPAS   SPELLS—  K.C.   STOMP   (ORIG  CHI .   ED .  ) 
WOLVERINE   BL<SONG,  N.O.R.K.    PIC.   ON     COVER ) 
ENGLISH  FOLIO  OF     9  JELLY  PIANO  SOLOS,  INCLUDING, 
N.O.   BLUES, PEARLS, WOLVERI NE< ORI G. PIANO  SOLO) 
SWEEThEART  O'MINE-YOU   CAN  HAVE    IT  (SONGS) 

GEORGE  W.  THOMAS 

MUSCLE  SHOALS   BL-  HOUSTAN   BLUES  (sONGs) 

TONY  JACKSON-ICE  4  SNOW,  SONG 


CHAS.   THOMPSON—  THE  LILY  RAG 
ARTHUR  MARSHALL  -  THE  PEACH  RAG 


ROBT.  HAMPTON-  CATARACT  RAG 


ED  HUDSON  —  NITRIC  ACIO  RAG 


MAURICE  KIRWIN  -  AFRICAN  pas 


PAUL  PRATT  -  SPRING   TIME  RAG 
LUC  IAN  GIBSON  -  CACTUS  RAG 
E.J.  MELLINGER  -CORRUGATED  Rag 


WILL  HELD  -  CHROMATIC  RAG 


CLAR.   ST.   JOHN-  COLE  SMOK  R»G 


BUO  MANCHESTER  (STARK)-  BRAIN  STORM  RAG 

) 


JERRY  CAMMACK-  TOM  4  JERRY  PAQ 


BUNK  JOHNSON-  SPICEY  ADVICE  (SONG' 


AL  SHORT  -  MOBILE  bl(pic  OF  J.  WADE  Bo.) 

DUKE  ELLINGTON  •   COLLECTION   OF  9  ORIG   PIANO  SOLOS 


CLAR.   W  I  LEY—  PARBARLICK  ACID  RAG 

CECIL  MACKL IN—  too  much  mustard 


AUCTION  ELWOOD  LONG  AUCTION 

'531  corwin  st.,OAYTON  3  OHIO 
(JO  PACKING  CHARGE,    CONDITION  GUARANTEED 


KINfl  COLE  TRIO 
8WEET  L0RRAINE/(S.MUB  MOSLEY  3AN0)         B*     3449  E+ 
BAB8/A3E  YOU  FOR   IT  Bl*.     3733  N 

ANY  OLD  TIME/BRING  DRINK^ILT  HERTH  |2"         455  E 

FESS  WILLIAMS  ROYAL  FLUSH  ORCH 
I  I  ;30  8AT  iJITE/lM  FEEL  IN  DEVILISH  VI   3S|3|  V«- 

SEGER  ELLIS 

WHO'LL  B  THE  ONE/lF  ALL  THE  STARS  WEREPE  |23|0  V 

DIXIE  JAZZ  BAND  (WHOOPEE  MAKERS) 
PAS  OLD  HAT/BILLY  JAMES  ORCH  OR     1 536  N 

BEN  P0LLACK7SM ITH  BELLEW 
SONG  OF  THE  BLS/SAME  OLD  MOON  VI   22 1 47  E+ 

ELLINGTON 

mooche/(hotsy  totsy  QANO )  BR    4|22  E 

SOL  I  TUDe/mOON  GLOW  BR     6987  E 

E  ST  LOUIS  TOOTLE/BLK  BEAUTY  BB     6430  E+- 

MYSTEKT  sonqAmills  BLUE  RHY  BAND  VI  22800  E 

JUNGLE  NIGHT  tfA. RV EM/OLD  MAN  BLS  VI   23022  E 

E  st  lOuiS  toOTL'/birm  brkdwn(s  Rm  ChpBR  80000  N- 

RAINY   Nl  SHT/ChOC   CHOO  ( RE  I  SSUE  )  TO     5001  .1 

JUNGLE  BAND(ELLINGTON) 
TIGER  RAG  PTS  \  \2  ARC     4239  f 

cotton  clubstp/iiall  ST  WAIL  BflC    4887  V 

I 2th  St  rag/rockin  in  rhy  brC    6038  V 

ROD  CLESS  QUARTET 
FROGGY  MOORE/HAVE  U  EVER  FELT  THAT  I    'SI        29  N 

THE  HOKUM  BOYS(BLACK  LA BEL-€LLCT  IS ) 
WE!. LING  THAT  STUFf/bEFDLE  UM  BUM  PM   |27|4  V+- 

NEW  ORLEASS    RHYTHM  KINGS 
OSTRICH  WALK/ORI   DIXIELAND  I   STEP  DE         229  E 

GEORGE  WETTLIMGS  CHKSAGO  RHY  KINQS(  -BED  LABEL) 
DARKTU'VN  STRUTTERS  BALL/  FOUND  NEW  B DE  18045  E 

GEORGE  WETTLING  JAZZ  TRIO 
SOME  THESE  DAYS/lV.IYBOY  LOVES  BABY         BW  7  E+- 

BARNEY  B IGARD  SEXTET 
SWT  MARIJUANA   BRWN/'3'_S4  *RTS  SAKE  Bl         I  3  N 

CANT  HELP  LOVIN  MAn/plEKSE  DONT  ThLK  Bk         14  N 
BARNEY  B IGARD  ORCH-ETTA  JONES  VOCAL 

LONG  LONG   JOURNEY/EVIL   GAL  BLS  BW  1 0  N 

IV IE  ANDERSON  4  HER  ALL  STARS 
THOT  U  OUGHT  KNOw/vOOT  HERE  STAY  BW       772  N 

JOE  MARSALA  4  HIS  ORCH  (12"  VINY) 
ROMANCE/ZER  HOUR  BW     1 201  N 

CLIFF  JACKSONS  VILLAGE  CATS  (12  -  VINy) 
QUIET  PLEASE/U  OOT  ME  WALKIN  TALKIN       BW     1 204  N 

SLIM      GAILLARD  4  HIS  FLAT  FOOT  FLOOGIES 
CH I cken  rhy/a  well  a  take  EM  JOE VO 5138  E 

NOBLE  SISSLE  ACC  BY  EUBIE  BLAKE 
CRAZY  BLUES/A-  BERNARD  4  ERNIE  Hare EM   10326  E 

UKULELE  IKE  

STACK  0  LEE  PAT   142  CO     1 820  E 

CHICK  BULLOCK  WITH  VARIOUS  ALL  STARS 
STORMY  WEATHER/EVER  BEEN  LONLEY  ME  12680  E+- 

NIGHT  WHEN  LOVE  BOXn/i,"  U  WERE  ONLY       PE  |2825  V 
HOLD  ME/YOULL  NEVER   GET  HVN  THAT  *AY     PE   15752  E+- 
SMOKE  GETS   IN  EYEs/jUST  COULDNT  TAKE     PE  15860  V 

ART   LANDRY/wAR  I NG  PENN 
WHOLL  BE  THE  I /'JIY  REGULAR  GAL  VI   20598  E 

JOSH  WHITE 

MY  FATHER   IS  HUSBANd/h';  ART  OF  MINE  BA3J330  V 

LEFT  GOOD  DEAL  MOBILE/dIO  U  EVER  LOVE  DE  23475  E 
PINEWOOD  TOM  ACC  BY  PIANO  4  GUTAR 

CHERRY   PI  CKER/TWEET   TWEET  MAMA    BLS  BA   334l  8  V4- 

ROSETTA  HOWARO  WITH  HARLEM  BLUES  SERE. 
Jl  VE  HERE/MEN  ARE  LI'<E  ST  CARS  DE     8661  E 

WILLARD  ROBISON  ORCH^»deep  river  quintet 

CALLING  /T'lKE    IN  SUN   HANGE   OUT  MOON        PE  14747  N 

•MY   BLUE  HEAVEN/*OI  NAE  PE  14875  V+- 

VESS  OSSMAN  -BANJO  SOLO«-  

•GAY   GOeeoN/iT  I.3UIS   TIVKLE  VI  16092  i 

RUTH  ETT I  HQ  (needle  dig  on  second  side) 

WHEN  YOURWITH  SOMnoDY/3AC Kl  N  OWN   BAKYDCO     I  288  E 

SUTCLIFFE  TROUP  (BAGPIPES  4  DRUMS) 
79th  hilanders  farewell  tomqi bralter    VI  I  7408  E 

CLYDE  DOERR  (SAX  SOLO  ) 
VAL3E  hilda/sax^nola  VI   19023  V 

RUDY  WIEDOEFT(SAX  slob) 

VELUA/S  iXAPHONE   FANTASIS  BR     2-7l  E-f- 

saxarella/danse  H0NGR0ISE  BR     2825  V 

souven ir/sax^rella  VI  I9IU7E 

BLACK  FACE    EDDIE  ROSS-BANJO  SOLOS 

ROSS   BOG   TROT/ROBS   REEL  V|    |83|5  E 

HAROLD  LEONARD  4  HIS  BED  JACKFTS 
IF  WINTCR   COMES/lHEN  EYES  MEET  EYES       QE     5025  E 
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W.  C  Handy, 

Teacher  of  Band,  Orchestra, 
AND 

Vocal  Musio. 


W.  C.  Handy  has  always  been  an  enigma. 
To  writers  of  Americana — and  particularly 
to  those  who  write  on  the  folk  music  of 
America,  he  appears  as  a  giant  of  tremen- 
dous proportion,  worthy  to  stand  side  by 
side  with  Dr.  Carver  and  Booker  T.  Wash- 
ington. But  attempts  to  evaluate  or  cata- 
logue his  music  have  unfortunately  been 
done  largely  by  men  whose  unfamiliarity 
with  the  deep  South  has  rendered  them 
unfitted  for  the  job.  The  very  people  who 
stemmed  from  the  section  of  the  country 
which  would  have  qualified  them  to  handle 
the  subject  have  either  been  too  lazy  or 
too  occupied  with  things  other  than  "that 
nigger  music"  to  do  anything  but  criticize. 

In  addition,  contemporaries  from  the 
same  field  of  endeavor  refuse  to  accept 
Handy  as  anything  but  a  mountebank,  and 
plagiarizer.  So,  in  order  to  evaluate  this  man 
with  more  fairness  than  is  generally  his  due, 
let  us  examine  him  as  an  individual  first, 
and  then  scrutinize  his  accomplishments. 

Handy  was  born  nine  miles  from  Muscle 
Shoals — in  Florence,  Alabama,  on  Novem- 
ber 16th,  1873.  Both  his  father  and  grand- 
father were  Methodist  ministers,  and  dated 
William's  birth  as  "eight  years  after  Lee's 
surrender  to  Grant."  Critics  of  Handy's 
book,  "Father  of  the  Blues,"  stress  the 
"Uncle  Tom"  feeling  that  runs  through  the 
book  as  overdone  and  untrue  in  great  part. 
But  it  should  be  remembered  that  many  of 
Handy's  family  were  quite  able  to  testify 
better  than  we  can  theorize  on  this  subject. 
However,  in  writing  as  in  music,  there  is 
such  a  thing  as  a  phrase  or  riff  being  re- 
peated so  often  as  to  become  boring. 

Handy's  people  were  of  the  soil,  from  a 


stock  that  was  well  thought  of  by  both 
white  and  colored.  Long  before  anyone 
dreamed  of  W.  C.'s  future  accomplishments, 
his  family  was  so  esteemed  that  the  log 
cabin  locale  of  his  family  was  (as  it  still  is) 
referred  to  as  "Handy's  Hill."  The  sacred 
and  spiritual  music  toward  which  Handy 
has  drifted  noticeably  during  his  later  years 
comes  to  him  as  a  result  of  training  under 
his  parents. 

Presently  living  near  New  York,  Handy 
puts  in  a  full  day's  work,  although  he  is 
now  totally  blind.  Soft-spoken,  conserva- 
tively dressed,  very  well-to-do,  and  living  on 
an  estate  (made  possible  through  the  royal- 
ties of  his  many  compositions — but  especially 


AN  ENIGMA 


dmond  souchon 


of  the  St.  Louis  Blues),  Handy  is  devoting 
his  entire  time  to  the  "W.  C.  Handy  Foun- 
dation for  the  Blind."  Its  contributions  are 
primarily  aimed  at  the  indigent  Negro  blind, 
but  he  has  also  contributed  to  many  institu- 
tions, among  which  are  the  West  Virginia 
School  for  the  Blind ;  the  Blind,  Deaf,  and 
Orphans  School  of  Austin,  Texas ;  the  Ten- 
nessee School  for  the  Blind ;  the  Louisiana 
State  School  for  the  Negro  Blind ;  and 
others  in  Florida,  Arkansas,  and  Alabama. 

It  would  probably  be  impossible  to  list 
all  the  compositions,  poems,  spirituals,  tunes, 
marches  and  other  items  credited  to  his 
name.  Safe  to  say,  however,  that  two  books 
are  representative  of  his  life's  efforts.  These 


W.  C.  Handy  taken  at  A  &  M  College  when  he  was  27  years  old  and  instructor  of  the 
brass  band.  He  is  standing  holding  the  cornet  in  front  of  the  band. 
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W.  C.  Handy,  taken  when  approximately  18  years  old. 


are  the  famous  "Father  of  the  Blues,"  and  "Blues:  an  Anthology" 
(first  published  in  the  'Twenties  and  recently  revised  and  repub- 
lished as  "A  Treasury  of  the  Blues").  The  first  named  is  a  treatise 
on  his  life  and  his  development  as  a  composer.  The  other  is  a 
magnificent  collection  of  almost  every  form  of  "blues"  that  has 
ever  seen  the  light  of  day,  including  the  works  of  many  other  com- 
posers in  addition  to  a  liberal  sampling  of  Handy  tunes  and  ar- 
rangements. 

As  we  have  mentioned,  contemporaries  of  Handy  scoff  at  his 
efforts,  and  usually  base  their  opinions  on  the  following  major 
points: 

( 1 )  Plagiarism.  Much  of  the  material  which  Handy  claims  as 
original  these  critics  recognize  as  "traditional"  (that  is,  songs 
which  were  simply  "floating  around"  at  the  time,  with  no  com- 
poser's name  affixed  or  no  copyright).  Handy  is  supposed  to  have 
affixed  his  name  to  these  and  appropriated  them. 

(2)  Lack  of  ability  to  perform  what  he  has  written.  If  Handy 
was  the  composer  or  inventor  of  these  "blues,"  it  is  asked,  how  is 
it  that  he  is  not  able  to  perform  these  selections  in  a  manner 
typical  of  that  epoch — and  in  a  Negroid  manner — rather  than  in 
the  very  definitely  sophisticated,  European,  white  style  he  has 
always  used. 

Strangely  enough,  when  Handy  supplies  the  answers  to  these 
queries,  he  seems  to  support  his  critics.  There  are  important  clues 
in  the  opening  sections  of  his  "Anthology."  (Strictly  speaking, 
the  biographical  and  explanatory  material  to  be  found  in  both 
the  "Anthology"  and  "Treasury"  are  not  the  work  of  Handy,  but 
are  written  by  his  friend  and  lawyer,  Abbe  Niles.  However,  Niles 
quotes  Handy  frequently,  and  it  is  clear  that  he  writes  with  the 
intention  of  praising  the  composer  at  all  times,  and  that  his  facts 
and  comments  have  Handy's  full  approval.) 

It  becomes  obvious  that  the  musical  education  that  enabled 
Handy  to  recognize  the  flattened  3rd  and  7th  notes  of  the  scale  as 
the  "blue"  notes  of  the  primitive  blues,  is  the  very  thing  that 
prevented  him  from  performing  his  compositions  in  a  true  "blue" 
manner.  At  the  school  where  he  received  much  of  his  musical 


education,  Handy  bragged,  there  was  a  "teacher  from  Fisk  Uni-  i 
versify."  Immediately  there  is  conjured  up  the  transformation  of  a  | 
little  roadside  country  Church,  whose  rugged  spiritual  evolves  into 
the  dulcet,  over-blanched  and  over-trained  famous  "Fisk  Choir  | 
Singers"!  Intense,  emotional  and  sincere  feeling  emasculated  into  j 
a  version  that  is  neither  bird  nor  beast,  nor  fish. 

Handy  also  stressed  that  "the  classes  performed,  unaccompanied, 
choruses  of  Wagner  and  Bizet!"  We  do  not  recommend  musical  , 
ignorance  as  a  guarantee  in  the  production  of  jazz  musicians,  and 
we  do  know  that  quite  a  few  of  the  "giants  of  jazz"  had  formal 
musical  backgrounds  (Red  Nichols,  Fats  Waller).  But  a  strictly 
classical  background  often  makes  the  performer  stilted,  clamps 
him  in  a  steel  vice  from  which  he  seldom  can  escape.  (We  offer  as  1 
a  modern  example  the  Victor  piano  recordings  of  Jose  Iturbi 
which  offer  his  interpretation  of  the  blues  and  boogie-woogie.  Both 
are  technically  perfect,  but  completely  lacking  in  the  feeling  of 
these  jazz  idioms.) 

If  you  have  been  student  enough  to  seek  out  and  hear  a  com-  ! 
plete  set  of  Handy  recordings,  you  will  find  that  these,  too,  speak 
for  Handy's  adversaries.  In  his  writings,  Handy  admits  that  on 
his  way  to  record  in  New  York  City,  the  band  stopped  off  in 
Chicago.  The  original  group,  which  he  called  "Handy's  Memphis  ; 
Blues  Band,"  for  some  reason  or  other  deserted  him  at  this  point.  ! 
So  when  he  arrived  in  New  York  City  for  the  sessions,  he  was 
forced  to  assemble  another  group.  These  men  were  completely  un-  | 
familiar  with  his  compositions,  his  style  and  his  arrangements.  | 
Consequently,  when  you  prepare  to  hear  "the  blues"  as  interpreted 
by  "The  Father  of  the  Blues"  at  the  height  of  his  popularity,  the  i 
results  are  somewhat  of  a  shock. 

Proof  that  Handy  realized  he  was  not  recording  with  a  group-  j 
sound  that  resembled  the  "authentic"  is  offered  by  the  fact  that  he  I 
soon  replaced  his  original  recording  group  with  musicians  of 
proven  ability.  Few  people  are  aware  that  many  New  Orleans 
musicians  were  "imported"  by  Handy  to  improve  his  band,  notably 
including  Edmond  Hall,  Pops  Foster,  and  Big  Sid  Catlett.  An- 
other little-known  fact  is  that  Armand  J.  Piron  (Sister  Kate)  and 
Clarence  Williams  assisted  Handy  in  his  largest  "festival  of  music" 
in  Memphis,  and  that  these  two  later  accompanied  him  on  tour. 
Other  musicians  of  exceptional  ability  were  also  added — Luis 
Russell,  J.  C.  Higginbotham,  and  Darnell  Howard  (who  was  first 
a  violinist  and  later  a  clarinetist). 

In  spite  of  these  magnificent  additions,  Handy  critics  insist 
that  the  violin,  the  trumpet,  and  the  vocals  by  the  leader  of  the 
band  completely  overshadow  the  rest  of  the  group  and  are  suffi- 
ciently distracting  to  prevent  you  from  following  the  fine  thread 
of  the  background.  It  is  much  like  Paul  Robeson's  version  of  Ole 
Man  River,  or  Marian  Anderson's  interpretation  of  Stephen  Foster. 
Great  as  these  artists  are,  they  suffer  when  they  step  away  from 
the  area  in  which  they  were  trained  into  another  idiom.  So  with 
Handy! 

So  much  for  the  opposition.  Now  let's  hear  the  other  side.  Tiger 
Rag  can  help  us  make  a  vital  point.  Tiger  Rag  is  known  as  Jack 
Carey,  No.  2  Rag,  Hold  that  Tiger,  Praline,  Negro  No.  2,  and  by 
several  other  names.  Nicholas  J.  LaRocca  (O.D.J.B.  trumpeter) 
has  a  notarized  copyright  to  this  tune.  But  Tom  Brown,  Jelly  Roll 
Morton  and  Johnny  DeDroit  all  have  their  names  on  records  as 
composer  of  this  tune,  or  informally  lay  claim  to  it.  There  are 
several  others,  too.  Other  tunes  may  be  similarly  discussed: 
Mama's  Baby  Boy,  Camelia  Gaspergou,  Daly's  Redlight  Rag,  and 
Gatemouth  all  have  a  mighty  similar  sound.  And  how  about  Dip- 
permouth?  And  Peculiar  Rag?  It  is  considered  permissible — or 
rather,  no  one  does  or  says  anything  about  it — if  a  copyright  runs 
out  and  suddenly  a  new  name  appears  as  composer  to  reap  royal- 
ties! Maybe  now  our  position  is  understandable. 

We  feel  that  Handy  has  done  a  great  service  to  the  folklore  and 
music  of  America,  particularly  that  of  the  American  Negro.  Per- 
haps many  of  his  tunes  were  "traditional,"  and  were  taken  bodily 
"from  the  air"  of  the  time.  Perhaps  some  of  these  were  redecorated 
and  embellished  to  suit  Handy.  It  must  also  be  admitted  that  per- 
haps he  could  not  play  in  a  fashion  to  suit  the  "mouldy  fygge." 
The  fact  still  remains  that  there  has  never  been  a  collector  or 
writer  in  the  history  of  folk  music  who  has  preserved  for  posterity 
such  a  wealth  of  material. 

Suppose  we  stripped  Handy  of  all  that  he  is  supposed  to  have 
appropriated,  and  retained  only  the  compositions  which  everyone 
regards  as  his  own.  We  would  still  have  the  greatest  collection  of 
true  blues  which  have  ever  been  assembled! 

Possibly  the  name  "Father  of  the  Blues"  has  been  a  handicap 
rather  than  a  help  to  him.  It  is  our  impression,  after  speaking  to 
several  of  Handy's  earliest  friends  that  the  most  popular  bands 
which  Handy  headed  were  his  earliest.  These  were  closer  to 
skiffle,  washboard,  and  jug  bands  than  to  the  classic  jazz  ensem- 
bles. The  instrumentation  included  banjo,  mandolin,  guitar,  violin, 
bass  fiddle,  and  jug;  sometimes  drums,  sometimes  washboard;  with 
the  trumpet  and  vocals  being  supplied  by  Handy.  These  were  his 
(Continued  on  Page  16) 


In  New  York  City  the  Child's  Restaurants 
have  had  a  sporadic  history  of  offering 
Dixie  for  dancing  at  very  reasonable  prices. 
In  the  early  forties  George  Brunies  led  a 
really  great  combo  at  Child's  103  St.  res- 
taurant. Their  recordings  are  now  something 
of  collectors'  items  having  been  issued  in 
very  limited  editions. 

Now,  history  is  repeating  itself.  Maxie 
Kaminsky  is  leading  a  rocking  band  at  the 
Child's  Paramount  Rendezvous  on  lower 
Broadway  featuring  the  trombone  of  Ray 
Diehl.  Although  the  music  is  designed  for 
dancing  one  is  really  delighted  to  find  that 
you  can  cut  a  nice  rug  rather  unacrobati- 
cally  to  such  tunes  as  That's  a  Plenty,  Origi- 
nal Dixieland  One  Step,  Clarinet  Marma- 
lade and  similar  other  standards.  When  the 
band   attempts  pops  they  prove   that  the 


Dixieland  form  can  be  applied  to  any  sort 
of  tune  if  the  musicians  are  good  enough. 
These  certainly  are.  This  joint  isn't  very 
expensive  and  the  band  is  well  worth  a 
listen. 
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part  2 


cecil  "chris"  eagle 


(In  this  concluding  part  of  a  two-part 
discussion  of  the  jazz  clarinet,  Chris  Cagle 
continues  his  analysis  of  the  relative  char- 
acteristics of  the  Albert  and  Boehm  systems, 
and  his  defense  of  the  former. — Ed.) 

Do  new  clarinetists  select  the  Boehm 
system  deliberately  and  advisedly,  because 
it's  easier  to  learn  or  for  other  reasons? 
Or  do  they  select  it  only  because  the  instru- 
ment and  its  instructors  are  conveniently 
available? 

No  doubt  the  extra  difficulty  in  learning 
the  Albert  system  is  partly  responsible  for 
its  obsolescence.  But  this  may  also  be  re- 
sponsible for  the  high  incidence  of  immor- 
tal greatness  of  the  Albert  system  musi- 
cians— it  may  be  that  learning  this  system, 
as  taught  by  the  New  Orleans  Creoles, 
tended  to  weed  out  all  but  the  potentially 
superior.  I  have  never  heard  a  bad,  even  a 
mediocre  Albert  system  clarinetist!  Did 
most  of  the  greatest  jazz  clarinetists  play 
Albert  system,  or  did  most  of  the  Albert 
system  players  become  great?  Buster  Bailey, 
for  example,  is  a  great  clarinetist  in  the 
Boehm  group;  can  it  perhaps  be  claimed 
that  history  would  record  him  as  even 
greater,  had  he  been  trained  by  a  New 
Orleans  veteran  on  the  Albert  system? 

I  don't  think  it's  all  accident,  or  line  of 
least  resistance.  The  Boehm  system  was  de- 
veloped by  a  symphonic  clarinetist  whose 
objectives,  among  others,  included  greater 
facility  and  smoothness,  and  greater 
fluidity.  The  close  similarity  (from  the 
performer's  viewpoint)  between  symphonic 
music  and  arranged  swing  should  make  for 
similarity  of  desired  characteristics.  The 
Boehm  is  admittedly  a  better  instrument  for 
symphonic  music,  and  thus,  probably,  for 
swing.  And  since  the  dough,  if  any,  lies  in 
those  fields  with  considerably  greater  cer- 
tainty than  in  small  band  classic  jazz,  it 
appears  likely  that,  without  giving  the 
matter  too  much  thought,  newer  students 
tend  to  the  Boehm  system,  particularly  if 
they  envision  making  a  living  from  music. 

Last  month,  I  mentioned  that,  during 
the  days  of  the  mass  transition  from  Albert 
to  Boehm,  symphonic  musicians  who  made 
the    change    were    enthusiastic    about  the 


smoothness  of  the  Boehm.  But  in  jazz,  who 
wants  smoothness?  In  classic  jazz,  the 
clarinet's  part  generally  is  a  muscular  one. 
Sharp  attack,  sudden  decay,  a  clean  break 
between  successive  notes  no  matter  how 
rapid  the  sequence — these  are  the  charac- 
teristics which  make  for  muscular  clarinet 
playing.  You  can  add  to  that,  if  you  like, 
the  "big  tone"  that  Edmond  Hall  and 
others  have  mentioned.  Perhaps  these  are 
things  that  with  extra  effort  and  skill  can 
be  coaxed  from  a  Boehm  clarinet,  just  as 
smooth,  fluid  music  can  be  coaxed  from  an 
Albert  clarinet.  But  the  point  is  that,  with 
equal  skill  and  effort,  it's  easier  to  get  mus- 
cular jazz  from  the  Albert  and  easier  to  get 
smoothness  from  the  Boehm.  Thus,  for  sus- 
tained quality  performance  of  jazz,  the 
Albert  system  clarinet  seems  as  proper  as 
does  the  Boehm  system  instrument  for  sym- 
phonic music  or  swing. 

The  differences,  I  admit,  are  subtle.  It 
may  be  they  are  non-existent,  as  is  claimed 
by  some  famous  jazzmen.  It  could  be,  as 
Darnell  Howard  said,  that  "it's  all  in  the 
man."  It's  a  difficult  thing  to  prove  or  dis- 
prove, because  when  comparing  an  Albert 
system  clarinetist  with  a  Boehm  system  clari- 
netist, the  comparison  necessarily  includes,  in 
addition  to  the  acoustical  properties  of  the 
instruments  themselves,  a  comparison  of  the 
relative  competence  and  the  style  of  the 
musician.  Asking  an  Albert  man  to  play  a 
Boehm  for  experimental  comparison  doesn't 
proVe  anything,  because  his  competence 
would  be  reduced  when  playing  the  less 
familiar  instrument. 

My  belief  that  the  musical  output  of  the 
respective  instruments  is  significantly  dif- 
ferent, and  that  the  Albert  system  is-  superior 
for  jazz,  is  based  largely  on  circumstantial 
evidence.  But  there  are  some  constructional 
features  of  the  instruments  which  may  sup- 
port my  theory.  For  example,  it  is  known 
that  varying  the  number  of  holes  in  the 
tube  varies  the  tone;  and  the  total  number 
of  holes  which  must  be  drilled  in  the  barrel 
is  different  in  the  respective  systems.  The 


sequence  of  notes,  each  note  must  break  off 
cleanly  before  the  next  note  begins  to  sound, 
and  the  spacing  must  be  precise.  I  have 
heard  many  Boehm  clarinetists  do  this 
chorus  beautifully — but  in  my  opinion,  no 
matter  how  beautifully  it  may  be  done  on 
the  Boehm  clarinet,  it  must  be  done  on  the 
Albert  for  accuracy  and  precision. 

The  difference  is  subtle,  but  there  are  many 
other  subtleties  which  add  up  to  important 
differences.  The  difference  between  the 
cornet  and  the  trumpet,  for  instance;  and 
the  difference  between  the  upright  and  the 
grand  piano  for  another.  And  have  you 
noticed  that  jazz  pianists  never  touch  the 
sustaining  pedal?  This  is  essential  to  the 
percussive,  sharp  attack  and  decay  charac- 
teristic of  good  jazz  piano.  Another  notable 
illustration  of  sharp  attack  compared  to 
smoothness  is  the  Hammond  organ  vs.  the 
pipe  organ.  The  electronic  organ,  with  its 
instantaneous  response,  lends  itself  to  jazz 
music ;  the  pipe  organ,  in  which  the  pres- 
sure must  have  time  (however  micrometric) 
to  build  up  in  the  pipes,  does  not.  And 
while  sharp  attack  and  decay  are  not  quite 
so  essential  to  the  trombone  parts  in  jazz 
generally,  it  is  pertinent  to  note  that  in  the 
formative  days  of  jazz,  the  valve  trombone 
was  very  popular.  One  or  two  top  flight 
jazzmen  still  use  this  almost  obsolete  instru- 
ment for  certain  effects. 

Much  of  my  opinion,  as  expressed  above, 
will  be  disputed  both  by  experts  and  lay 
listeners.  Good!  Frankly,  I'm  trying  to  sell 
a  bill  of  goods — I  want  to  stir  up  an  argu- 
ment. Only  by  bringing  these  things  out 
into  the  open  for  argument,  can  the  subtle- 
ties and  the  inexactnesses  which  are  the 
middle  name  of  jazz  be  explored  and  set- 
tled and  made  exact. 

Is  the  Albert  system  clarinet  justifiably 
becoming  obsolete?  I  think  not.  Can  jazz 
performers  of  the  future  do  as  well  with  the 
Boehm  clarinet  as  past  and  present  per- 
formers did  or  do  with  the  Albert?  I  doubt 
it.  Is  Bechet's  High  Society  better  than  Bob 
Wilber's  only  because  Sidney  is  older  and 


arrangement  of  the  holes  and  keys  on  the 
Albert  clarinet  is  such  that  the  musician 
never  has  to  re-position  any  of  his  fingers — 
the  only  movement  necessary  being  that 
incident  to  depressing  and  releasing  keys, 
or  covering  and  uncovering  holes.  But  in  the 
Boehm  instrument,  it  is  necessary  to  shift 
some  fingers  laterally  with  respect  to  the 
axis  of  the  bore.  These  differences  make  for 
greater  ease  in  learning  the  Boehm  system, 
since  some  combinations  of  open  and 
stopped  holes  are  "built  in"  by  means  of 
extra  keys,  while  the  Albert  man  must 
form  these  notes  by  the  use  of  more  fingers. 
But  I  suspect  that  the  latter  fact  contributes 
to  the  facility  which  permits  sharp  attack 
and  decay. 

The  advantages  of  sharp  attack  and 
decay  in  jazz  clarinet  music  is  best  illus- 
trated, and  is  more  emphatically  obvious, 
in  the  recordings  emulating  Picou's  famous 
treatment  of  High  Society.  A  fundamental 
requirement  for  the  clarinet  chorus  estab- 
lished by  Picou  in  this  traditional  "test 
piece"  is  that,  no  matter  how  rapid  the 


more  experienced  and  more  competent?  I 
think  the  characteristics  of  the  respective 
clarinets  enter  into  this  comparison. 

Maybe  this  debate  is  over  a  trivial  point. 
But  the  things  that  made  jazz  reach  its 
peak  of  greatness  around  the  mid-twenties 
are  the  things,  I  think,  which  stand  the 
best  chance  of  perpetuating  jazz  and  keep- 
ing it  great.  Many  of  these  things  are  seem- 
ing trivialities,  little  subtleties.  The  revival 
of  the  Albert  system  clarinet  would,  in  it- 
self, hardly  perpetuate  fine  jazz;  but  per- 
haps the  revival  of  this  obsolescent  instru- 
ment, coupled  with  the  revival  or  the  con- 
tinuation of  a  number  of  other  equally 
trivial  features,  might  add  up  to  a  total 
big  enough  to  make  the  difference  between 
perpetuation  and  decline. 

Listen  to  your  recordings  of  High  Society; 
try  to  decide  which  clarinet  is  being  used; 
then  check  with  last  month's  list.  And  when 
you  listen  to  this  and  other  recordings 
which  include  clarinet  choruses,  watch  for 
the  subtleties  I  think  are  there.  Compare 
[Continued  on  Page  16  ) 
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the  most  important  instrument 


jack  w  farrell 


The  phonograph  has  been  both  blessing 
and  curse  to  jazz.  On  the  one  hand,  it  has 
preserved  accurately  a  considerable  amount 
of  the  music  of  the  past,  while  on  the  other, 
it  has  caused  dangerous  stagnation  in  the 
work  of  some  instrumentalists. 

Friend  or  foe,  it  is  perhaps  the  most  im- 
portant possession  of  a  present-day  jazz 
addict.  Strangely  enough,  however,  even  in 
this  magazine,  ostensibly  devoted  to  its  use, 
there  has  actually  been  very  little  considera- 
tion given  to  the  role  of  the  record  in 
jazz — certainly  far  less  than  its  significant 
position  warrants.  True,  there  have  been 
numerous  articles  on  the  care  and  feeding 
of  the  native  disc,  and  others  on  what  consti- 
tutes a  proper  reproduction  set-up  (musical, 
that  is),  but  little  has  been  done  about 
analyzing  the  phonograph  in  terms  of  its 
effect  upon  the  art  in  the  present  era. 

Jazz  students  have  shown  a  curious  re- 
luctance to  recognize  the  full  import  of  the 
phonograph  in  the  development  of  the 
music.  Occasionally  they  make  vague  state- 
ments about  the  "preservation  of  history" 
and  suggest  that  records  have  partially  re- 
placed sheet  music  in  a  field  where  music 
annotation  is  insufficient  for"  the  reliable 
preservation  of  a  work.  They  rarely  progress 
beyond  this.  I  consider  this  a  grave  mistake, 
as  the  phonograph  is  today  the  most  im- 
portant single  factor  in  the  slowly  growing 
movement  back  to  mouldy  music. 

There  can  be  no  doubt  about  the  signifi- 
cance of  anthropology,  economics  and  re- 
ligion in  the  evolution  of  jazz  from  its 
primitive  origins  until  the  second  quarter  of 
the  present  century.  These  factors  will  cer- 
tainly have  a  weighty  influence  upon  the 
future  course  of  this  music  as  well.  How- 
ever, in  simple  truth,  the  only  thing  that 
kept  jazz  from  death  in  the  'Thirties  was  the 
phonograph  and  existing  records.  It  is  all 
well  and  good  to  credit  several  struggling 
musicians  of  that  period  for  continuing  to 
play — the    fact    remains    that    they  were 


powerless  to  reach  the  large  audiences  a 
music  must  have  if  it  is  to  live.  Were  it  not 
for  recordings,  their  work  would  have  been 
for  nothing.  Such  revival  bands  as  the 
Yerba  Buena  and  its  alumni  would  have  re- 
mained little  known  outside  of  San  Fran- 
cisco. Most  of  the  jazz  enthusiasts  and  a 
large  proportion  of  young  musicians  would 
never  have  become  aware  of  the  music.  And 
it  is  a  reasonably  safe  bet  that  considerably 
less  than  one  percent  of  the  readers  of  this 
magazine  ever  heard  King  Oliver's  Creole 
Band,  the  O.D.J.B.  or  Morton's  earlier 
groups,  save  on  records. 

The  positive  side  of  the  phonograph  pic- 
ture can  be  summed  up  neatly  by  noting 
that  it  has  preserved  jazz  traditions  and 
brought  the  music  to  a  wider  audience  than 
would  otherwise  have  been  possible.  It  would 
be  very  easy  to  stop  right  here  with  a  re- 
sounding huzzah,  but  it  would  also  be  very 
misleading.  There  is  another  side  to  the 
picture.  This  device  has,  to  put  it  bluntly, 
brought  laurels  to  many  oafs  who  couldn't 
get  by  playing  at  a  deaf-mute's  picnic.  Simi- 
larly, it  has  made  some  fine  men  look  foul 
to  posterity,  because  they  were  "off"  on  the 
one  or  two  sessions  they  may  have  recorded. 
The  machine  has  preserved  a  great  deal  of 
the  jazz  past,  but  it  has  nevertheless  given  a 
distorted  picture  in  substantial  areas.  It  has 
resulted  in  a  great  deal  of  misunderstanding 
among  both  players  and  listeners  of  the 
present  era. 

The  Number  One  complaint  in  the 
phonograph  department  is  the  fact  that, 
particularly  during  the  'Twenties,  record 
making  was  largely  restricted  to  a  few 
places,  and  only  musicians  in  reach  of 
those  points  were  recorded.  Certainly  not 
the  least  dreadful  thing  about  this  was  the 
appalling  lack  of  adequate  recording  facili- 
ties in  New  Orleans  itself!!  Consequently, 
some  of  the  greatest  of  all  jazz  men  have 
been  recorded  very  little  or  not  at  all.  Too 
many  names  have  gone  to  oblivion  that 
would  most  probably  have  been  among  the 
notables  if  they  had  been  given  full  oppor- 
tunity to  get  on  records. 

Listen  to  Benny  Strickler  on  those  Good 
Time  Jazz  sides  that  were  rescued  from  air 


shots  and  you  will  hear  perhaps  the  most 
important  single  white  horn  man  of  the 
"revival"  era.  But,  if  not  for  these  sides,  his 
name  would  already  be  forgotten,  save  for  a 
very  few  who  heard  him  in  'Frisco  before 
his  death.  It  is  conceivable  that  some  finer 
men  than  the  most  noted  musicians  of  the 
'Twenties  remain  completely  unknown  be- 
cause they  never  worked  within  reach  of  a 
recording  studio  or  with  organizations  that 
landed  record  dates.  You  question  this? 
Don't  forget  that  some  very  important  fig- 
ures in  jazz  annals  reached  their  positions 
through  just  one  or  two  discs.  Had  they 
failed  to  make  even  these,  you  would 
remain  unaware  of  their  musical  prowess, 
save  perhaps  as  misty  legend  from  the 
early  pages  of  Jazzmen. 

The  Johnny  Bayersdoerffer  record  of 
Waffle  Man's  Call/I  Wonder  Where  My 
Easy  Rider's  Riding  Now  is  recognized  by 
many  as  perhaps  the  hottest  white  Dixieland 
record  ever  made.  Bayersdoerffer  was  a  fine 
horn  man,  but  he  was  killed  in  an  auto- 
mobile accident  shortly  after  this  recording 
date.  As  a  result,  that  is  all  we  have  from 
which  to  judge  him  and  his  group.  Yet  that 
one  record  certainly  makes  the  difference 
between  anonymity  arid  a  place  in  the  jazz 
hall  of  fame  for  several  fine  musicians. 
Scaglione's  clarinet  is  close  to  Larry  Shields 
at  his  hot  best,  and  Tom  Brown's  ensemble 
trombone  work  is  superb.  Is  it  not  conceiv- 
able that  other  similar  groups  did  not  get 
the  opportunity  to  make  even  that  one 
record?  The  possibility  is  certainly  not  to 
be  overlooked  in  determining  the  value  of 
musicians  of  the  past. 

In  large  part,  too,  music  on  record  varies 
more  than  a  trifle  from  music  in  person  by 
the  same  people.  It  is  harder  for  many  of 
them  to  maintain  the  needed  relaxation. 
Different  studios,  different  hours  of  record- 
ing, and  working  with  different  people, 
either  musicians  or  studio  technicians,  can 
have  great  effect  on  the  nature  of  perform- 
ances. This  may  be  the  reason  some  fine 
men  have  never  really  sounded,  on  records, 
as  they  usually  do  in  person.  Paradoxically, 
some  who  have  been  obvious  "bombs"  in 
person  have  become  "stars"  on  shellac,  due 
to  excellent  recording  techniques.  Given 
countless  rehearsals,  some  amazingly  foul 
aggregations  can  manage  to  make  one  or 
two  tunes  sound  worth  while.  Conversely, 
as  too  often  has  been  the  case,  you  can't  get 
the  best  out  of  seven  guys  who  are  dragged 
into  a  crummy  cave  and  told  the  name  of 
a  tune  that  must  be  in  the  grooves  within 
the  next  five  minutes.  You  can  make  any 
group  you  want  sound  like  a  cat-fight  doing 
things  that  way. 

(Continued  on  Page  16) 
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BENNY  FRENCHIE  . 

The  new  Natty  Dominique  band  had  a 
highly  successful  opening  night  in  Chicago. 
The  Midnight  Sun,  on  North  California 
Avenue  was  packed  and  everyone,  patrons 
and  musicians  alike,  responded  to  the  idea 
of  dancing  to  New  Orleans  jazz  in  a  big 
way.  (Wonder  who  thought  of  that?)  Baby 
Dodds'  health  allows  him  to  play  at  least 
one  set  a  night  in  fine  form.  When  Baby 
retires,  Jasper  Taylor  takes  over  the  percus- 
sion. 

Don  Ewell  has  formed  a  new  group  now 
appearing  at  the  barrel  in  St.  Louis  with 
the  fabulous  Dewey  Jackson  on  trumpet 
(playing  better  than  ever  they  say)  ;  Booker 
T.  Washington,  drums;  Sid  Dawson,  trom- 
bone ;  and  Frank  Chance  on  clarinet.  Don 
wants  to  expand  the  group  with  a  bass  and 
has  his  eye  on  a  New  York  spot.  Any  offers 
for  a  New  Orleans  band  in  the  apple? 

Bob  Greene's  Pipedream:  To  assemble 
George  Mitchell,  Geechie  Fields,  Omer 
Simeon,  Tommy  and  Bill  Benford  to  play 
guess  who's  music  for  the  people.  They  are 
all  alive  and  could  be  talked  into  it  by 
someone  with  Bob's  enthusiasm  and  pianistic 
abilities.  We  might  see  it  yet. 

The  Wilbur  De  Paris  group  seems  to  be 
taking  Boston  by  storm,  especially  with  their 
arrangement  of  the  Washington  Post  March. 
The  local  papers  ran  out  of  material  on 
Wilbur  and  have  been  running  features  on 
his  sidemen,  the  boys  are  that  popular.  They 
are  due  back  at  Ryan's  in  New  York  after 
Easter. 

Query:  Wonder  if  "Wild  Bill"  Davison's 
decision  to  form  his  own  group  for  a  na- 
tional tour  will  leave  things  too  quiet  over 
at  Condon's. 

Records:  With  everybody  beating  a  hasty 
retreat  out  of  the  reissue  game  as  a  result 
of  big  company  action,  we  wonder  what 
will  happen  to  some  of  the  magnificent  stuff 
recorded  for  such  obscure  outfits  as  Gennett, 
Qrs,  Sunshine,  Grey  Gull,  etc.  Columbia 
doesn't  own  them! 

Box  Office:  The  recent  stupendous  suc- 
cess of  Columbia's  LP  release  of  the  1938 
Goodman  concert  has  sent  some  of  the 
smaller  companies  scurrying  around  for 
similar  material.  Paradox's  jazz  at  Story- 
ville  and  Circle's  Jammin'  at  Rudi's  have 
led  the  way,  and  the  grapevine  has  it  that 
John  Steincr  of  Paramount  has  some  fabu- 
lous material. 


RECORDS  WANTED 

I  AM  INTERESTED  IN  BUYING  OUTRIGHT 

small  or  large  collections  of  Jazz,  Sweet,  Swing,  Personality,  Blues, 
Bop,  or  Pops. 

f  will  pay  spot  cash  for  such  collections. 

If  you  have  a  collection  you  wish  to  dispose  of,  please  write, 
giving  full  details  of  the  collection,  type,  artists  included,  labels, 
and  most  important  of  all  please  describe  the  condition  of  the 
records  carefully. 

Then  set  your  lowest  price  for  the  lot.  I  do  not  buy  piecemeal  but 
will  take  all  or  none. 

It  is  important  that  you  set  the  price  because  I  do  not  have  time 
for  long  correspondence  or  haggling.  If  the  price  looks  right  and 
the  collection  is  large  enough  I  will  travel  to  your  town  to  inspect 
the  records  and  close  the  deal.  If  you  are  on  the  west  coast  I  have 
an  agent  there  who  will  contact  you. 

I  am  also  interested  in  acquiring  dealers'  stocks  from  before  1940 
and  after  1924. 

WRITE,  WIRE,  OR  PHONE 

BILL  GRADER,  Jr. 

125  LA  SALLE  STREET,  NEW  YORK  27,  N.  Y. 


Watch  for  the 

Special 

JULY- AUGUST 

10th 

of 

The  RECORD  CHANGER 


,  1.  Louie  Armstrong     OK  8261 

2.  Louis  Armstrong     OK  8299 

3.  Louis  Armstrong     OK  8300 

4.  Louis  Armstrong     OK  8318 

5.  Louis  Armstrong     OK  8320 

6.  J.  Bayer sdorffer  OK  40133 

7.  Beale  St.  Wshbd     Vo  1403 

8.  Jiewy  Bertrand       Vo  1035 

9.  Jimmy  Bertrand       Vo  1060 

10.  Perry  Brariford     Vo  15165 

11.  Merritt  Brunies     Au  610 

12.  Merritt  Brunies     Au  614 

13.  Bucktown  Five  Ge  5405 

14.  Bucktown  Five  Ge  5418 

15.  Jimmy  Blythe  Pm  12207 

16.  Jimmy  Blythe  Pm  12376 

117.  Jimmy  Blythe  Vo  1181 

118.  Hoagy  Carndchael  Ge  6311 
i 19 •  Cellar  Boys            Vo  1503 

20.  Chicago  Loopers    Pe  14910 

21.  Choo  Choo  Jazzers  AJ17051 

22.  Buddy  Christian     OK  8342 

23.  Jinie  Cobb  Pm  12382 

24.  Oliver  Cobb  Br  7107 

25.  Cookie's  G.Snaps  OK  8390 
1 26.  Witon  Crawley       Vi  23292 

27.  Charles  Creath       OK  8477 

28.  Dixie  Wsb  hboard  Co  14171 
I  29.  Dixieland  Thmprs  Pm  12525 
!30.  Dixon's  Jazz  Mncs  Pml2405 


CENSUS  of 


rare  jazz  re 


'cords 


dick  holbrook 


Book  collectors  know  how  many  Shake- 
speare "first  folios"  exist — and  who  owns 
one.  Art  collectors  can  tell  you  just  where 
the  prize  Rembrandts  are  located. 
Owners  of  a  Brasher's  doubloon  are 
known  to  coin  collectors  throughout  the 
world.  But  who  has  the  rare  jazz  records? 

Who  has  copies  of  the  late  Gennetts 
of  King  Oliver?  Who  has  the  Jelly 
Autographs?  Where  might  there  be  a 
Black  Patti  of  Willie  High  tower?  Maybe 
you  have  one.  Maybe  I  have.  This  should 
be  shared  information.  It's  a  very  im- 
portant part  of  jazz  information,  but  no 
census  has  ever  been  attempted  before. 
Let's  do  it  now. 

We  can  agree  at  the  outset  that  this 
won't  be  all-inclusive.  Many  owners  of 
jazz  rarities  are  blissfully  ignorant  of  their 
custodianship  of  these  crown  jewels. 
There  are  presumably  others  who  will 
choose  not  to  answer  this  questionnaire. 
But  most  of  you  will  cooperate,  we  hope, 
simply  because  a  census  is  a  necessary 
addition  to  jazz  knowledge. 

For  a  start,  we  are  listing  a  fairly  ran- 
dom selection  of  rare  records.  Not  all  of 
every  artist;  just  representative  high- 
spots.  We  ask  you  to  do  six  easy  things: 


1.  Write  on  a  letter  or  postcard  the 
identification  number  of  each  of  these 
records  that  you  own. 

2.  After  each  number,  give  the  condi- 
tion of  each  record.  If  you  have  extra 
copies,  repeat  the  number  and  show 
condition  of  each  copy. 

3.  If  your  copy  is  on  a  subsidiary 
label,  or  is  an  alternate  master,  please 
indicate. 

4.  Sign  your  name  and  address.  If 
you  wish  your  name  omitted  from  the 
published  report,  mark  "Confidential." 

5.  Mail  to:  Dick  Holbrook,  Bedford, 
New  York. 

6.  If  you  have  a  collector  friend  who 
does  not  see  The  Record  Changer,  get 
him  to  reply  separately. 

Replies  will  be  tabulated  as  soon  as 
possible,  and  published  in  a  forthcoming 
issue  of  the  Changer. 

If  you  have  (or  know  of)  records,  not 
listed  here,  that  you  consider  important 
rarities,  please  send  data  on  them.  This 
can  'provide  material  for  supplementary 
reports,  which  we  hope  to  get  around  to 
in  the  near  future. 


31. 
32. 
33. 
34. 
35. 
36. 
37. 
38. 
39. 
40. 
41. 
42. 
43. 
44. 
45. 
46. 
47. 
48. 
49. 
50. 
51. 
52. 
53. 
54. 
55. 
56. 
57. 
58. 
59. 
60. 


Dodds  &  Parham  Pm  12471 
Dodds  &  Parham  Pm  12483 
Dodd's  B.B.S.  Br  3567 
Dodd's  B.B.S.  Vo  15632 
Duke  Ellington  Ge  3342 
Frankie  Frank©  Me  12009 
Friar's  Society  Ge  49  68 
Get  Happy  Band  Co  14091 
Get  Happy  Band  Co  14099 
Cleo  Gibson  OK  8700 

Edmonia  Henderson  Vo  1043 
Chippie  Hill  OK  8312 

Earl  Hines  QRS  7036 

Hometown  Skiffle  Pm  12886 
Hightower's  N.H.  BP  8045 
Kitty  Irvin  Ge  559  2 

Dewey  Jackson  Vo  1040 
Preston  Jackson  Pm  12400 
Jazz  Harmonizers  Cx  40339 


Jelly  Whippers 
Janes  P.  Johnson 
Margaret  Johnson 
R.M.Jones  Jazz  W. 
K.C.  TinRoof  St. 
Keppard's  J.C. 
Meade  Lux  Lewis 
Virginia  Liston 


Herw  501 
OK  449  5 
OK  8193 
OK  8349 
Br  7066 
Pm  12399 
Pm  12896 
OK  8173 


Billy  &  Mary  Mack  OK  819  5 
Fate  Marable  OK  40113 
Frank  Melrose         Ge  5585 


61. 
o2. 
63. 
64. 
65. 
66. 
67. 
68. 
69. 
70. 
71. 
72. 
73. 
74. 
75. 
76. 
77. 
78. 
79. 
80. 
81. 
82. 
83. 
84. 
85. 
86. 
87. 
88. 
89. 
90. 


Sam  Morgan  Co  14213 

Jelly  Roll  Morton    Au  606 
Jelly  Roll  Morton    Au  607 
Jelly  Roll  Morton    Au  617 
Jelly  Roll  Morton    Au  623 
Jelly  Roll  Morton    Ri  535 
Jelly  Roll  Morton  Ge  5218 
Jelly  Roll  Morton  Ge  3259 
Jelly  Roll  Morton  OK  8105 
Jelly  Roll  Morton  Pm  12050 
Jelly  Roll  Morton  Pm  12216 
Jelly  Roll  Morton  Pm  20251 
Jelly  Roll  Morton  Pm  20332 
Jelly  Roll  Morton    Vo  1019 
Jelly  Roll  Morton    Vo  1020 
Jelly  Roll  Morton  Vi  23402 
Jelly  Roll  Morton  Vi  23424 


Benny  Mo ten 
Romeo  Nelson 
New  Orleans  R.K. 
New  Orleans  R.K. 
King  Oliver 
King  Oliver 
King  Oliver 
King  Oliver 
King  Oliver 
King  Oliver 
King  Oliver 
King  Oliver 
King  Oliver 


OK  8100 
Vo  1447 
Ge  5106 
Ge  5217 
Pm  12088 
Pm  20292 
Ge  3076 
Ge  5132 
Ge  5133 
Ge  5134 
Ge  5135 
Ge  5184 
Ge  5274 


to 


GEORGE  AVAKIAN 
BUCKLIN  MOON 


ROBERT  L  THOMPSON 


records 
noted 


frank  assunto's  dukes  of 
dixieland 

hindustan,  the  dukes 
stomp,  after  you've  gone, 
wailin'  blues,  jazz  me 
blues,  swanee  river  ses- 
sion, samson's  delight,  st. 
james  infirmary 

The  D.  of  D.  are  a  youngish 
lot  from  New  Orleans  who 
seem  to  be  doing  well  by  play- 
ing good  music  and  wearing 
blazers  and  straw  hats.  (Props 
of  the  latter  variety  often  help 
promote  relaxation  among 
musicians  and  audiences,  the 
key  to  a  successful  perform- 
ance.) Personnel  includes  the 
brothers  Frank  and  Fred  As- 
sunto  on  trumpet  and  trom- 
bone respectively,  Bill  Shea  on 
clarinet,  Stanley  Mendelson  on 
piano,  "Little  Chink"  Martin 
on  bass  and  Buck  Rogers  or 
Roger  Johnson  on  drums. 
Rogers  is  listed  for  the  first 
two  sides.  The  rest  you  gather 
by  subtraction.  Since  Rogers 
and  Johnson  seem  to  play  very 
much  alike,  it  means  that  they 
are  the  same  person,  or  under 
orders,  or  a  quaint  coincidence. 
All  the  musicians  are  quite 
competent.  Frank  Assunto's 
trumpet  is  the  standout.  It 
furnishes  plenty  of  drive  in  a 
Sharky  Bonano-Wingy  Man- 
none  framework.  Some  nice 
two-beat  drumming  keeps  the 
rhythm  from  getting  boring. 

Almost  every  tune  has  a 
gimmick  introduction  and  end- 
ing. This  is  a  pleasant  change 
and  indicates  that  the  Dukes 
rehearse  occasionally.  Hindu- 
stan is  particularly  good  in  this 
respect.  The  trumpet  solo  and 
lead-in  to  the  final  ensemble 
are  exceptionally  meritorious. 
There  is  also  a  half-chorus 
each  of  bass  and  drum  solos  for 
those  as  likes.  The  Dukes 
Stomp  is  a  series  of  com- 
pounded dixieland  licks  that, 
in  the  following  order,  sound 
like  High  Society,  Mr.  Jelly 
Lord,  the  verse  to  Baby  Won't 
You  Please  Come  Home,  Tail- 
gate  Ramble,  while  solos  are 


introduced  in  Copenhagen  and 
Yellow  Dog  Blues  style.  Some 
notable  trumpet  breaks  are 
reminiscent  of  Louis  Arm- 
strong's Hot  5-7  days. 

Wailin'  Blues  comes  on  like 
Swinging  Down  the  Lane  and 
goes  out  on  a  Dippermouth 
riff.  After  You've  Gone  is  done 
at  a  medium  tempo  with  two 
vocal  choruses  by  one  Betty 
Owen.  Her  voice  is  rather 
cheering,  being  in  that  beer- 
barrel  contralto  school  which 
includes  Kay  Starr  and  Stella 
Brooks.  It's  too  bad  that  the 
verse  to  this  tune  was  omitted 
for  'tis  one  of  the  better  of  its 
kind. 

Swanee  River  is  none  but 
the  old  Steve  Foster  ditty  at  a 
rocking  medium  tempo.  (There 
I  was,  inhaling  the  magnolias 
when  I  trips  over  a  boll  weevil 
and  falls  into  the  swamp,  there 
to  meet  an  old  colonel,  wear- 
ing nothing  but  a  mint  leaf 
and  a  set  of  water  wings  made 
of  fried  chicken).  Also  in- 
cluded on  this  side  is  an  inter- 
lude of  tinkling  piano  with 
wood  block  accompaniment 
that  would  make  you  think  that 
Shirley  Temple,  Adolf  Menjou 
and  George  Washington  Carver 
were  tap-  dancing  on  the  roof. 
The  last  chorus  goes  out  in 
mean,  evil  and  lowdown  style, 
suitable  to  smoke  tea  by.  Jazz 
Me  Blues  gets  a  rip-roaring 
treatment  with  excellent  vocals 
by  Betty  Owen.  ".  .  .  Vibra- 
tions fillin'  the  air  .  .  .  jazzin', 
jazzin'  all  the  time.  .  .  ."  Oh, 
she's  got  those  euphonious  ".  .  . 
doggone,  real  gone  jazz  band 
jazz  me  blues." 

Samson's  Delight  is  a  mys- 
terious title  attached  to  a  grade 
A  performance.  The  tune  starts 
with  a  passage  that  might  sug- 
gest ole  Delilah,  creeping  up 
with  one  hand  on  her  money 
and  that  other  on  her  razor, 
planning  the  historical  ton- 
sorial  job  on  ole  Sam  as  he 
lies  sleeping  in  the  heather. 
After  this,  the  band  gets  off  on 
a  red  hot  My  Heart  At  Thy 
Sweet  Voice,  from  S  &  D  that 
goes  two  beating  all  the  way 
from  New  Orleans  to  Asia 
Minor  by  way  of  Harlem. 
Nothing  very  interesting  hap- 
pens   on    St.    James.  Leader 


Frank  A.  takes  up  much  of  the 
room  with  a  vocal  that  would 
never  earn  the  $20  gold  piece 
he  craves.  You  know,  I  could 
never  understand  how  the  rear 
brim  of  a  Stetson  hat  would  be 
kept  from  bending  if  one  was 
to  be  laid  out  in  same. 
"Standin'  pat"  isn't  standin' 
up  unless  you  keep  the  hat 
over  your  navel. 

Summing  up  this  windy  dis- 
sertation, these  are  a  fine  bunch 
of  records  and  well  worth 
having.  They  won't  be  im- 
mortal, but  who  will? 
(Band  Wagon  9,  10,  11,  12) 
(R.L.T.) 


jimmy  yancey  special 

the  yancey  special, 
jimmy's  good  night  blues, 
keep  a  knockin',  assembly 
call  boogie,  everlasting 
blues,  barber  shop  rag 

Jimmy  Yancey  was  one  of 
the  few  boogie  pianists  I  never 
got  tired  listening  to.  Maybe 
others  were  flashier,  or  more 
technically  proficient,  but  none 
of  them  could  move,  me  in. 
quite  the  same  way.  His  deeply 
felt  music  had  an  almost  stark 
simplicity  about  it,  (as  though 
it  had  been  pared  down  to  the 
bone  and  everything  had  been 
eliminated  that  could  be  taken 
away  without  loss  to  the  whole) 
a  haunting  and  almost  classical 
beauty.  And  the  people  #he 
helped,  as  teacher  and  as 
friend,  all  were  better  players 
because  of  him. 

When  Yancey  died  I  thought 
how  sad  it  was  that  he  left  so 
few  recordings  and  almost  none 
in  recent  years.  Thus  it  was 
good  to  receive  in  the  mails  a 
Paramount  lp  that  was  made 
by  Jimmv  not  long  before  his 
death.  I  have  been  playing  it  a 
great  deal  and  I'm  glad  to 
pass  along  to  you  the  news  that 
you  ought  to  latch  on  to  it 
right  away.  Aside  from  the  fact 
that  it  has  real  historic  impor- 
tance it  makes  mighty  good  lis- 
tening. I  wouldn't  go  so  far  as 
to  say  that  these  arc  the  best 
things   Yancey    ever   did,  but 


they  are  certainly  in  the  tradi- 
tion and  well  worth  having 
around  the  house.  No  faint 
praise  this,  really,  but  just  the 
fact  that  early  Yancey  is  pretty 
much  in  a  class  by  itself. 
[Paramount  Lp  101,  B.  M.) 

the  bix  beiderbecke 
story 

volumes  i,  ii,  and  iii 

Third  in  Columbia's  fine 
series  of  Lp  reissues,  all  you 
Bixites  will  find  thirty-six  fine 
examples  of  the  work  of  that 
young  man  with  the  horn.  In 
volume  one,  for  example,  you'll 
find  twelve  of  the  records  that 
Bix  made  here  in  New  York 
under  the  name  of  Bix  and  his 
Gang.  In  the  next  set  the  work 
is  mainly  with  Frankie  Trum- 
bauer,  and  in  the  last  mainly 
the  Whiteman  days,  though 
not  all  of  the  records  are  with 
the  unwieldy  big  band  in  the 
background.  And,  just  to  add 
to  the  value  here,  you'll  find 
a  Bing  Crosby  vocal  thrown 
in  here  and  there  for  good 
measure. 

What  can  you  say  about  Bix 
that  hasn't  already  been  said? 
He  became  a  legend  even  in 
his  own  lifetime  and  after  he 
was  gone  that  legend  kept  right 
on  rolling  along,  picking  up 
fancy  along  with  the  fact.  In 
his  excellent  notes  Brother 
George  Avakian  straightens  out 
a  good  bit  of  the  factless  fancy 
for  us,  and  high  time  too.  For 
the  rest  of  it  I  suggest  you 
listen  to  the  records.  They  are 
good  to  listen  to,  even  if,  like 
myself,  you  don't  happen  to 
believe  that  Bix  was  the  greatest 
thing  that  ever  happened  to 
Jazz. 

There  is  nothing  on  these 
records,  for  example,  that  makes 
me  change  my  feeling  that 
Beiderbecke  never  really  got 
into  the  lifestream  of  jazz.  His 
earlier  influences  were  certainly 
the  New  Orleans  Negroes  that 
he  heard  on  the  riverboats, 
and  later  in  Chicago,  and  of 
them  all  it  was  probably 
(Continued  on  Page  16  ) 
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some  early  throwaway 


'S 


2933 
2934 

2944 

2935 

2938 
2945 

2936 
2937 

2943 

02952 

02948 
02948 

02940 
02947 

02939 


JUNE  RELEASE 
DANCE 

I'm  in  Love  Alt  Orer  Again — Fox  Trot* 


Wingy  Mannonc  and  his  Orchestra 


Wingy  Mannone  and  his  Orchestra 


You're  an  Angel 

Both  from'  "Hooray  for  Love' 
Let's  Spill  the  Beans — Fox  Trots 

From  "Stolen  Harmony'' 
About  a  Quarter  to  Nine 

From  "Go  Into  Your  Pance" 
Mary  Lou — Fox  Trot  with  Vocal  Chorus 

Lonesome  and  Sorry — Fox  Trot  Vic  Berton  and  his  Orchestra 

You're  a  Heavenly  Thing— Fox  Trots  with  Vocal  Chorus 

Mr.  Bluebird  Putney  Dandridge  and  his  Orchestra 

HOT  DANCE 

Black  Gal — Novelty  riot  Dance 

A  Foolish  Little  Girl  Like  You — Novelty  Hot  Dance  with  Vocal  Chorus 

Clarence  Williams  and  his  Orchestra 
Battleship  Kate — Fox  Trot  with  Vocal  Chorus 

The  Florida  Blues — Fox  Trot  Wilbur  Sweatman  and  his  Orche 

NOVELTY  INSTRUMENTAL 

Beale  Street  Blues — Clarinet  with  Piano 

Clarinet  Tickle  Boyd  Senter  —  Guitar  by  Eddie  L 

Bluin'  the  Blues — Clarinet  with  Piano 

Not  Maybe  Boyd  Senter  —  Guitar  by  Eddie  L 

NOVELTY  VOCAL 

Moonglow — Novelty  Vocal 

Black  Eyed  Susan  Brown  Four  Blackb 

OLD  TIME  SINGING 

Little  Mother  of  the  Hills — Old  Time  Singing  and  Playing 
That  Old  Swiss  Chalet  in  the  Rockies 

Carson  Robison  and  his  Bucket 
Pretty  Little  Widow — Old  Time  Singing  and  Playing 
Liberty — Old  Time  Dance  Gid  Tanner  and  his  Skillet-Licl 

There's  a  Mouse  Been  Messin'  Around — Vocal  with  Yodeling  and  Guil 
Gonna  Kill  Myself  (Good  Gracious  Me) — Vocal  with  Guitar 

Smiling  Bill  Car 

Ida  Red — Vocal  with  Fiddle  and  Guitar 

Sally  Goodwin  Riley  Puc 

I'm  Drifting  Back  to  Dreamland — Vocal  with  Violin  and  Guitar 

Riley  Puc 

My  Carolina  Home  Riley  Puckett  and  Bob  Nic 

Allen  Brothers'  Rag — Old  Time  Playing 

Skippin'  and  Flyin' — Vocal  Solo  with  Old  Time  Playing      Allen  Brot 


MELOTONE  RECORDS  RELEASE  SINCE  MAY  1,  1933 

(Ask  for  Complete  List) 
Popular 


Anything  Your  Little  Heart  Desiret-FT 

Cliiek  Bullock  &  His  Levee  I/ninn;ers 
Baby  Boy-Walt?  Dan  Huberts  Jt  Hume  Tuivilcrs 
Butterflies  in  the  Rnin-IT  Huh  Causer  [  urncllians 
Capullito  de  Aleli  (Flower  of  My  DreamsJ-Hurnha 
Dun  .lunn  k  His  Novelty  Orch. 
Down  a  Carolina  Lane-FT 

Chick  Hullock  Ac  His  Levee  I/iiuwrs 
Farewell  to  Arms  Mnrtuji  Downey 

Fire  Chief,  The-Mareh  .  American  .Military  Kami 
Franklin   0.   Roosevelt -March 

American  Militarv  It. mil 
From  Me  to  You-FT  Will  Ilshnine  &  Ills  ifrcll. 
Gho>t  of  a  Chance  with  You.  A  Gene  Austin 

Goino!  Going!!  Gone!!!-FT 

Chick  Hullock  &  His  Levee  l.ntm-ers 
Grass  Is  Gettin*  Greener  All  the  Time-FT 

Art  Kalm's  Oreh. 

Hannw   Dave  Are   H««  Aroin-l-'T 

Gene's  Merrymakers 
Have  You  Ever  Been  Lonely?  Chick  Bullock 

Head  in"  for  a  Weddin'-FT  Gene's  Merrymaker 
Here  Is  My  Heart-FT  Will  (Winnie  &  His  Orch. 
Hiawatha's  Lullaby-KT  Huh  (an-cr  &  Cniuelliaus 
Hold  Me  Until  Kl tin- 

Hold  Me -FT  Itnmann  &  DeWilt  Clinton  Hotel  Urch 
Home  Made  Heaven-I  'l'  Ouen  Fallon  i  Caliluiiilans 
Home  of  David  Blues,  The-rT 

Duke  Wil-nn  i  His  Ten  Itlaek  IMries 
How  Can  I  Go  on  Wijhout  You?  Itnih  titling 
I  Bring  a  Song  Morlnn  Downey 

I  Can't  Rentember-Wall/  Will  OOuirne  A  tlrcli. 
'  I  Envy  the  Moon-Wall*  Dan  Ifnlu-rls  ||,.inc  T.miiri's 
I  Lay  Me  Down  to  Sleep-IT  II.  Fallon  Caljlui niaiis 
I  Likt  Monntain  Music-I'T  Gene's  MeiTViuukcrs 
In  a  Little  Second  Hand  Store-FT 

Cluck  Hiillnek  \  Leie.-  1  ncers 

In  the  Park  in  Paree  linv  SmeekV  Triu 

In  the  Park  in  Paree-IT  Idl  Uyil  ,v  ilreh. 

In  the  Valley  of  the  Moon  Sin-in' Sam 

In  the  Valley  of  the  Moon-Wail/.  W.  llshni  ne  Orcli. 
I'm  Crooning  a  Love  Song  to  Heaven-I'*!1 

Dan  Huljcrts  &  Hume  Tinvners 
It  Was  a  Night  in  June-FT     Will  Oshui  lie  Orcli, 


It's  a  Funny  World-FT  Art  Kalm's  Orch. 

12669      It's  Sunday  Down  in  Caroline-FT 

12687  Gene's  Merrymakers 
12686      It's  Time  to  Sing  Sweet  Adeline  Again-FT 

Chick  Hullock  &  Leiee  Loungers 

12657  Lagrimas  Negras  (Black  Tears)  Ifumiia 

'Don  Juan  &  His  Nmellv  Orch. 

12669  Let's  All  Sing  Like  the  Birdies  Sing  Waltz 

12644  Gene's  Merrymakers 
12650      Let's  Call  It  a  Day- FT    Huh  C;tnser  &  Conu-lluns 

Linger  a  Little  Longer  in  the  Twilight  ltutti  Ktling 

12650  Look  What  I've  Got-FT  till  Lnyii  &  Orch. 

12684  Looking    Forward!-!"?    OVcn  Fallnn  &  Calitnruians 

12658  Love  Is  a  Dream-FT        Will  Oshorne  &  Ills  Orch. 
Lovey-FT  Ortiui  Fallon  &  His  California^ 

12645  Low  Down  Upon  the  Harlem  River-FT 

Chick  Bullock  &  His  Levee  Loungers 

12660  Maybe  I  Love  You  Too  Much-FT 

Huh  Culler  Jt  CurnOlh.R* 

12667  Meet  Me  in  the  Gloaming  Will  Osborne  &  Orch. 
12680      Ojos  Verdes  (Green  Eyes)'ltnmha 

12688  Don  Juan  &  His  Novelty  Orch. 

12659  Perla  (Pearl)-Rumha      Don  Juan  &  Novelty  Orch. 

12686  Red    Oevil-FT       Duke  Wilson  &  Ten  Black  Berries 

12668  Shuffle  Off  to  Buffalo  Hoy  Smccti's  Trio 

12661  Stay  Out  of  My  Dreams-l'T  n  Fallon  Calii'ornians 

12685  Stein  Song.  The  Hollywood  Dance  Oreh 
Stormy  Weather  Chick  llullnck 

12662  Stormy    Weather-FT         lloli  Cancer  &  Comellians 

12643      Tony's  Wife  -It  ia  Havana  Nmrliy  orch. 

12644.    Two  Buck  Tim  from  Timbuctoo-FT 

12670  Owen  Fallon  &  His  Caliruniians 

12687  Two  Tickets  to  Georgia-FT  Art  Kahn's  Orch. 
12673      What  Have  We  Got  to  Lose -FT 

12646  Huh  Causer  &  His  Comellians 
When  J  Was  a  Boy  from  the  Mountains  Gene  Austin 

12683  When  It's  Moonlight  on  the  Swanee     Sinean'  Sam 
12682     When  the  Sun  Bids  the  Moon  Goodnight-FT  • 
12679  Dan  Hnhei  ts  &  Hume  Turners 

12651  Yo  'II  Never  Get  up  to  Heaven  That  Way-FT 
12670  mi  Itomaiin  &  DeWHI  Clinton  Hotel  Orch. 

You're  Beautiful  Tonight,  My  Dear-FT 
12672  Will  OVhorne  St  His  Orch. 

12684  You've  Got  Me  Crying  Again  Uulli  KtliiiR 


Old  Time  Tunes 


Akron  Disaster,  The 
An  wer  to  21  Years.  The  Gene  , 
Answer  to  Twenty-one  Years, 
Big  City  Jail 
Bringing  in  the  Sheaves 


Bill 


Cowboy's   Heaven-  Gene 
Down  by  the  Old  Rustic  Well 
Ftaukie  and  Johnnie  No.  2 
Good-Bye,  Old  Paint 
Hobo  Blues 


Hard  Times  Blues 
Jockey  Stomp 
Make  It  Tight 
■  Mama's  Doughnut 
Paul  and  Silas 
Sleep  on  Mother 


Aid rv  i  .liininv  l.iui^ 
Frank  Lniliei  Ti  in 
Hilly  Vest 


M-12676 
M-12690 
M-12651 
M -12691 
VI -12653 
VI-12675 
M0  2652 

VM2691 
M -12664 
M  12674 


House  of  David  Blues,  The  Frank  Luther  Trio 
If  I  Could  Bring  Back  My  Buddy 

Qoue,Autry  &■  Jimmy  V>n«. 
3hui  Is  Tenderly  Calling  Parker  4  Dodd 

Old  Folks  Back  Home,  The  G.  Autry  &  J.  Long 
Roundup  in  the  Spring,  The  Martin  &  Itohcrts 
Rye  Whiskey,  Rye  Whiskey  Tex  Hitter 

Shanghai  Rooster  Yodel  No.  2  Cliff  Carlisle 
Valley  of  Memories  Frank  Lulher  Trio 

When  the  Goldenrods  Are  Waving     Frank  Luther 


Race  Records 


Buddy  Moss  M-12665  Some  Day        ThcTamous  Garland  Jnhllee  Sinners 

Alahaina   llascal-  M-12689  Stomp  That  Thing                      Alabama  It  i>eals 

"Spark  J'lu-"  Smiih  M-12677  T  B's  Killing  Me                              Buddy  Moss 

"Spatk  ['In Sinilh  M-12677  This  Wicked   Race  Famous  Garland  JnhiW  Sheers 

Dlamnnit  Four  M-12666  You  Put  That  Thing  on  Me  "Spark  l'lug"  jhnllh 

Diamond  Four  M-12666  Vampire  Women                  "Spark  Plnp."  Smith 


M -12657 

M -12646 
M -12671 
M -12643 
M -12679 
M-12685 
M-12647 
M -12649 

M-12645 


M  -12656 
M -12656 
M -12662 
M-12682 
M-12673 
M -12667 
M -12680 
M -12671 
M -12678 


M  -12648 
M- 12658 
M-12681 

M-12672 

M -12661 


M -12663 

M -12652 
M -12653 
M-12690. 
M- 12675 
M -12664  ■ 
M -12674 
M-12651 
M-12676 


M- 12655 
M-12689 
M-12665 
M -12655 
M-12654 
M -12654 
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VA514 


VA515 


VA516 


VA517 
VA518 

VA  521 


DANCE — Continued 

GOOD-NIGHT  MY  LUCKY  DAY — Fox  Trot     (From  "23^  Hour.  Lea»e ") 
POOR  ROBINSON  CRUSOE — Fox  Trot  Jay  Freeman  and  hi*  Orchestra 

WAS  IT  RAIN? — Fox  Trot     (From  "The  Hit  Parade") 
LOVE  IS  GOOD  FOR  ANYTHING  THAT  AILS  YOU— Fox  Trot 

(From  "The  Hit  Parade")  Zinn  Arthur  and  hi*  Orchestra 

SWEET  IS  THE  WORD  FOR  YOU— Fox  Trot  (From  "Wakiki  Wedding") 
JUST  A  QUIET  EVENING— Fox  Trot     (From  "Ready,  Willing  and  Able") 

Orlando  Roberson  and  hi*  Orchestra 

YOU  CAN'T  TAKE  IT  WITH  YOU— Fox  Trot 
YOU'RE  JUST  A  LITTLE  DIFF'RENT— Fox  Trot 

Gary  Holden  and  hi*  Orcheatra 

CARAVAN— Fox  Trot 

STOMPY  JONES  Fox  Trot  Barney  Bigard  and  hi*  Jaxxopater* 

MY  G1RI  Fox  Trot 

I  CAN'T  GIVE  YOU  ANYTHING  BUT  LOVE— Fox  Trot 

(From  "Blackbirds  of  1928")  Dude  Skile*  and  his  Vine  Street  Boy* 

LAZY  MAN'S  SHUFFLE— Slow  Fox  Trot 

REXATIOUS — Fox  Trot  Rex  Stewart  and  his  52nd  Street  Stomper* 

YOU  SHOWED  ME  THE  WAY— Fox  Trot 

PLEASE  DON'T  TALK  ABOUT  ME  WHEN  I'M  GONE— Fox  Trot 

Frankie  Newton  and  hi*  Uptown  Serenader* 

SNAKY  FEELING — Fox  Trot 
WIND  STORM — Fox  Trot 


Jeue  Stone  and  hi*  Orchestra 


VA519 


NOVELTY  (Dance  Tempo) 


IN  THE  SHADE  OF  THE  OLD  APPLE  TREE— Fox  Trot 

WALK1N'  THE  DOG — Fox  Trot  Midge  William*  and  her  Jaxx  Jester* 


VA  520    SWEET  LORRAINE— Fox  Trot 
WANTED— Fox  Trot 


Red  McKenxie  and  hi*  Orchestra 


VOCAL  NOVELTY 

VA522     DOIN'  THE  SUSI-Q — Vocal  Nov. — ln»t.  Acc.     (From  "Cotton  Club  Parade") 
MR.  GHOST  GOES  TO  TOWN — Vocal  Nov. — Inst.  Acc.         The  5  Jone.  Boy* 

VA  523     GET  THE  GOLD — Vocal  Novelty — with  Piano,  Bass  &  Guitar 

ALEXANDER'S  RAGTIME  BAND — Vocal  Novelty — with  Piano.  Bass  ot  Guitar 

The  Three  Pepper* 
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felest  Records 

Race 


1KIXKY  HAIR  IS  XO  DISGRACK — Sermon 
I'AY  VOl'K  IHMJCV  MAX— Sermon 
Preached  by  Ra-v.  J.  M.  <>aita-M  (Assisted  by  Deacon  Leon 


SS85 

11  In.  lit 


Davis  and  Sisters  Jordan  and  Norman) 

SHK  AIXT  XO  GOOD — Vocal;  Violin  and  Guitar  Accom. 
HOXKY'IIAIIK  1,KT  THK  DKAI<  GO  IM)\VX— Vocal;  Violin 
and  Guflar  Accompaniment 

Sung  and  played  by  the  Mississippi  Sheiks. 


lANOTHKR  WOMAN*  ROOKKD  Ol'T  AVI>  IIOl'XI)  TO  <iO — 
8886  J     Vocal  with  Guitar 
i« In.  T5e<  I  I  JIST  I'AX'T  STAND  THKSK  IIIA'KS     Vocal  with  Guitar 
'         Sung  and  played  by  l.oiinic  Johnson 


8887 

10  la.  lit 


P1X  IX  YOl'K  CUSHION' — Vocal  wit*-  Guitar 
I  l/OVK  THAT  THING     Vocal  with  Guitar 
Sung  by  Ilo  Carter 


Feature  Records  by 

The  Three  Boswell  Sisters 
Popular  Radio  Entertainers 

41444  (MY  Fl'Tl'RK  .Il'ST  PASSKD — Vocal  with  Piano 
loin.  75<  |  HKKIUK  JKKHIKS — Vocal  with  Piano 


41470 

10  In.  lit 


GKK,  HIT  I'D  LIKK  TO  MAKK  YOU  HAPPY — Vocal  with 
Piano 

DONT  TKI/li  HKR  Whul'H  Happened  To  Me — Vocal  with 
Piano 

 Sold  by  
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.  .  .  Dance . . . 

5JOOOD-NIGHT  MOON' — Fox  Trot;  Refrain 
L^WHKN  WK'RK  ALONE  (Penthouse  Serenade) — Fox  Trot; 
Refrain 

Played  by  Cloverdidc  Country  Club  Orchestra 

l'OU'RE  MY  EVERYTHING  (from  "The  Laugh  Parade")  — 

Poi  Trot;  Refrain 
HUP  W1EDEHSEHEN,  MY  DKAK — Fox  Trot;  Refrain 
Played  by  Buddy  Campbell  und  His  Orchestru 

teLATF — Fox  Trot;  Retrain 
WEEN'  THE  DEVIL  AND  THE  'DEEP  BLUE  SEA — 
Fox  Trot;  Refrain 

Played  by  Ed  Parlccr  and  His  Orchestra 


iJlftil  KKa  BV  K,HS  <*'m  Fulling  In  Love  With  You) — Fox  Trot; 
Refrain  ' 

Played  by  Ed  Purkcr  and  His  Orchestra 

41548  (ONE  MORE  KISS  THEN'  GOOD-NIGHT — F.-T.;  Refrain 
lOla-tdfjONK  LITTLE  Ol'AltKEL — Fox  Trot;  Refrain 

I         Played  by  Buddy  Campbell  and  His  Orchestra 


41S60 

10  la.  TM 


BETWEEN  THE  DEVIL  AND  THE  DEEP  BLUE  SEA- 

Fox  Trot;  Refrain  by  LouIb  Armstrong 
KICK  IN"  THE  GONG  AROUND — Fox  Trot;  Refrain  by 

Louis  Armstrong 

Played  by  Louis  ArmstrmiK  nu<l  His  Orchestra 


...Vocals... 


I (P..  Be  Glad  When  You're  Dead)  YOU  RASCAL  YOU- 
Vocal 
ALL  OF  ME— Vocal 
Sung  by  skecter  Skoot 


Selections  by  .  .  . 

The  Three  Boswell  Sisters 


Popular  Radio  Kntertainers 


41444  I  MY  FUTURE  JUST  PASSED— Vocal  with  Piano 
iota  TSf {HEEBIE  JEEIIIES     Vocal  with  Piano 


41470 

IU  In.  70* 


GEE,  BUT  I'll  LIKE  TO  MAKE  YOU  HAPPY — Vocal  with 
Piano 

DON'T  TELL  HER  What's  Happened  To  Me— Vocal  with 
Plauo 


.  .  .  Old  Time  Tunes  .  .  . 

45561  lMV  WKM!  SWEETHEART— Singing;  Instrumental  Acc. 
10  id.  TO*  I  TELEGRAPH  SHACK— Singing;  Instrumental  Acc. 


Sung  by  Branch  and  Coleman 


4SSS2  lTHK  TERRIBLE  MARRIAGE— Vocal:  Guitar  Accomp 
10 la  IU  THK  HA,,IT  1  N'KVER  HAVE  HAD — Vocal ;  Cullar  Accomp. 
'I       Sung  by  Stanley  Clements 


45563  I1'*'  wx  'rHK  SUNN  Y  SIDE— Vocal 
io  la.  It*  THAT  LITTLE  OLD  HI  T— Vocal 
I         Sung  by  Jenkins  Fumlly 


4S564  (SWEETHEART  OK  THE  VALLEY— Vocal;  Oultar  Accomp 
io  la.  Tt<  NOBODY'S  BUSINESS— Vocal;  Oultar  Accompaniment 
I        Sung  by  Jerry  RrhrciiH  i  Louisiana  Blue  Yodeler) 
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STAR 

STUDDED 

SHELLAC 


jehn  mc  andrew 

The  MGM  Walk,  Jennie,  Walk  by 
Marjorie  Garretson  mentioned  in  a  recent 
column  is  one  of  the  few  present-day  re- 
leases that,  but  for  its  accompaniment, 
might  be  the  replica  of  an  old  mid-twenties 
disc,  such  as  Patricola  and  Aileen  Stanley 
used  to  make.  It  makes  me  wonder  why  you 
rarely  see  either  of  these  grand  old-type 
singers  of  the  not-too-long-ago  on  want  lists 
or  in  articles  of  the  early  bootleg  era — 
booze,  not  shellac. 

Isabelle  Patricola  was  a  great  vaudeville 
personality  who  registered  beautifully  on 
wax.  She  recorded  for  both  Victor  and  Red 
Vocalion,  doing  much  in  her  versions  of 
Lovin'  Sam,  Away  Down  East  in  Maine, 
Hot  Lips  and  Runnin'  Wild  (Victor)  to 
make  them  the  standards  they  are  today. 
Likewise  with  Hula  Lou,  Whose  Izzy  Is  He, 
Josephine,  Walk,  Jennie  Walk  (In  my 
opinion  the  best  of  the  Jennies),  If  I  Can't 
Get  the  Sweetie  I  Want  I  Pity  the  Sweetie 
I  Get,  Doodle-Doo-Doo  and  a  fine  Some- 
body Loves  Me,  on  which  she  is  assisted  by 
her  brother  Tom  Patricola,  on  sax  and 
banjo;  Mama  Goes  Where  Papa  Goes,  and 
the  sparkling,  unappreciated  and  definitely 
never  revived  Somebody's  Wrong,  all  on 
Vocalion.  Most  every  pop  singer  of  note  at 
that  time  duetted  with  the  perennial  Billy 
Murray,  and  Patricola  did,  too.  An  espe- 
cially enjoyable  item  was  their  When  You 
and  I  Were  Young  Maggie  Blues,  the 
recently  revived  hit  which  first  saw  the  light 
of  day  about  ,1923. 

Of  the  same  general  type,  Aileen  Stanley 
could  tear  into  a  No  Man's  Mama  with 
verve  equal  to  Patricola,  and  she  recorded 
largely  for  Victor.  "Largely"  it  was,  too,  for 
her  platters  were  practically  legion,  includ- 
ing duets  with  practically  every  male 
vocalist  on  the  pop  Victor  roster,  and  ex- 
tending well  beyond  the  introduction  of 
electrical  reproduction,  which  Patricola's 
etchings  did  not. 

An  early  Stanley  was  her  Okeh  of  My 
Man,  tastefully  expressed  and  with  none  of 
the  comic  qualities  with  which  she  later 
became  associated.  On  Victor  she  did  a  fine 
Singin'  the  Blues,  the  equal  of  the  best  of 
later  revivals  of  the  number;  I've  Got  the 
Blues  for  Old  Kentucky,  A  New  Kind  of 
Man,  Flamin'  Mamie,  Six  Feet  of  Papa, 
You're,  in  Wrong  With  The  Right  Baby, 
and  Somebody  Loves  Me  which,  unaccount- 
ably, was  very  poor  and  vastly  inferior  to 
Patricola's.  However,  Stanley  was  equally 
adept  at  the  torch  song  and  the  simple  love 
song,  as  in  All  By  Myself,  Mighty  Blue, 
Looking  At  The  World  Through  Rose  Col- 
ored Glasses,  and  sweet,  without  resorting 
to  bathos,  in  the  currently  reprised  Broken 
Hearted,  I'll  Never  Ask  For  More,  Give 
Your  Little  Baby  Lots  of  Lovin'  and  /'//  Get 


By.  She  was  often  accompanied  by  featured 
musicians  of  the  day,  including  pianist 
Frank  Banta,  Billy  "Uke"  Carpenter  and  the 
International  Novelty  Orchestra.  Patricola 
included  amongst  her  backgrounds  The 
Ambassadors,  Ben  Selvin's  Orchestra  and 
the  popular  band,  The  Virginians. 

Stanley  also  sang  with  Billy  Murray,  and 
in  my  opinion  their  best  included  It  Had  to 
Be  You,  Nobody's  Sweetheart  and  Down  By 
the  Winegar  Woiks.  Amongst  her  last  duets, 
several  good  ones  with  .Johnny  Marvin  in- 
cluded Side  By  Side,  Red  Lips  Kiss  My 
Blues  Away  and  Under  the  Moon.  By  this 
time,  the  first  of  the  big  radio  singers, 
Vaughn  DeLeath,  was  well  represented  on 
discs.  I  never  cared  much  for  her  often 
heavy  style,  but  she  did  make  a  few  really 
superb  sides,  such  as  Ukulele  Lady,  the  Col- 
lectors' Item  Whiteman  Man  I  Love;  and 
Till  We  Meet  Again,  with  Eddie  Thomas' 
Collegians,  all  Columbia;  and  Song  of  the 
Wanderer  on  Victor. 

Not  many  months  ago,  an  Aileen  Stanley, 
Jr.  was  launched.  She  is  the  protege,  not 
the  daughter,  of  the  famous  Aileen,  who  has 
been  training  her,  and  others,  it  seems,  for 
recording  and  club  dates.  Something  was 
said  at  the  time  about  Stanley  doing  an 
album  of  her  old  songs  for  Victor,  but  ap- 
parently nothing  ever  came  of  it.  Well, 
better  that  than  the  disastrous  results  pro- 
duced by  Benny  Fields,  Blossom  Seeley  and 
Rudy  Vallee  on  current  releases.  I  wish  it 
were  possible  for,  say,  one  LP  to  be  made 
of  each  of  these  wonderful  Golden  Era 
singers,  in  the  manner  of  the  Bessie  Smith 
and  Mildred  Bailey  LP's,  but  on  a  more 
modest  scale,  of  course:  they,  too,  take  their 
place  in  the  progress  of  popular  music  and 
could  serve  as  textbooks  of  the  past.  Alas! 
How  well  we  already  know  the  complete 
disdain  of  the  majors  for  contributing  to 
the  history  of  any  form  of  music:  the  only 
reason  Caruso  is  still  being  pressed  is  that 
he  is  as  popular  now  as  when  he  was  alive. 
As  a  matter  of  fact,  while  usually  indicating 
the  label  numbers  of  the  records  I  discuss, 
I  omitted  these  as  I'm  afraid  there  aren't 
enough  collectors  interested  in  this  sort  of 
collecting.  Nevertheless,  if  anyone  really 
wants  any  of  the  numbers,  I'll  be  glad  to 
furnish  them. 


Will  Buy 

KCOiO  COLLECTIONS 

ANY  AMOUNT. 

I  hava  100,000  records;  her  swoot;  ovary- 
thing,  avaryono.  Sand  want*. 

Will  Trad*;  Sell;  l«y 

Raca;  Mu««;  Now  OrWans;  PareonalBy: 

Jacob  Schneider 

128  WEST  66TH  STREET.  N.  Y.  C 

WARNING 
TU  ALL  RECORD  COLLECTORS 

STEVE  MAISTC,  OF  27|6  DECATUR 
AVE.,  BRONX  58,  N.Y.  WHO  ALSO 
USES  THE  NAME  OF  FRANK  SUPPA 
CF  601  E  |78  ST.,  N.Y.C.,  HAS 
HAD  NUMEROUS  COMPLAINTS  LODGED 
AGAINST  HIM  BY  COLLECTORS  WHICI 
HE  FA  I  IS   TO  HONOR  OR  EXPLAIN. 


STILL  AVAILABLE  — 
BUT  GOING  FAST — 

VALUE  CATALOG 
NUMBER  THREE 

The  revival  of  interest  in  record 
collecting  lately  has  made  this  catalog 
in  greater  demand  than  ever — and  no 
wonder.  Imagine  the  convenience  of 
having  the  most  complete  list  of  valuable 
popular  records  ever  printed  —  over 
13,000  alphabetically,  numerically  classi- 
fied listings,  each  with  the  disc's  current 
value  on  the  collectors'  market — all  in 
one  handy  pocket-size  hook!  It's  really 
a  must  for  every  collector. 

Don't  delay  any  longer.  Fill  out  the 
blank  and  mail  your  order  today! 

Price:  $2.50  per  copy,  postpaid 
10  or  more  to  dealers,  $1.25  each 
 (No  C.O.D.-S) 


I  Enclose  $  

Please  send  cop  

of  VALUE  CATALOG  No.  3 

Name  

Address  

City  State  

HOLLYWOOD  PREMIUM 
RECORD  GUIDE 

Post  Office  Box  2SZ9R 

Hollywood  28,  California 


GIGANTIC  50(*  SALE 

ALL  COLLECTORS  ITEMS.  MANY 
IN  MINT  CONDITION. 
BLUES,  RACE,  HILLBILLY, 
SWEET,   JAZZ,  SWING. 

SATURDAY  &  SUNDAY 
lOAM-10  PM 
MAY  24TH  &  25TH 
JACOB  S.  SCHNEIDER 
128  W.  66  ST. 
  NEW  YORK  CITY 


AN  AUTHORITATIVE  D I SC0GRAPHY 
OF  A  GREAT  ARTIST 
J0LS0N  ON  WAX 

BY  WARREN  K.  PLATH 
00VERING  THE  INCOMPARABLE  AL 
ON  RECORD  FROM  |9|0  THRU  | 950  J 
COMPLETE  WITH  DATES  AND  MATRIX 
NUMBERS.  PRINTED  &  AVAILABLE 
FOR  IMMEDIATE  DELIVERY.  WITH 
COVER  DESIGN  BY  MAURICE  L. 
BRENNER  AND  AN   INTB0DUCTI0N  BV 
TOM  LINNELL.  POSTPAID  $  |.|0 
FOREIGN  $  1.25. 
SEND  REMITTANCE  TO  WARREN  K. 
PLATH,  305  S.  CUYLER  AVE., 
OAK  PARK,  ILLINOIS. 
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BEHIND 


THE  COBWEBS 
carl  kendziora 


In  the  December  1951  and  February 
1952  columns  we  lightly  touched  upon  the 
subject  of  which  is  the  right  name:  Fannie 
Johnson  or  Viola  McCoy  and  Julia  Moody 
or  Violet  Mills.  Further  data  have  come  to 
hand  and  we  will  delve  a  bit  more  into  the 
subject. 

Viola  McCoy  is  apparently  the  real  name 
in  the  first  case  in  that  this  name  appears 
on  Columbia,  Vocation,  Brunswick,  Gennett, 
and  Edison  issues;  all  labels  not  so  addicted 
to  using  pseudonyms.  Under  this  fairly  safe 
assumption,  we  find  three  other  names  for 
the  same  singer:  Fannie  Johnson,  Gladys 
Johnson,  and  Susan  Williams.  Walter  Allen 
has  provided  us  with  a  bit  of  information  on 
McCoy  as  follows.  (Initials  in  parentheses 
after  issue  show  name  used  on  label.) 

Recorded  in  New  York  probably  about 
December  1926 — I'm  Saving  It  All  For 
7om(2219-C)  Romeo  302(MM),  Cameo 
1066(FJ);  Papa  If  You  Can't  Do  Better 
(2220-B)  .  .  .  Romeo  302 (VM),  Cameo 
1066(FJ).  Probably  about  February  or 
March  1927— "Git"  Gain' (2261-C)  ( 1 10-A 
on  Romeo)  .  .  .  Romeo  374(VM),  Cameo 
1097(VM),  Lincoln  2612(SW)  ;  Some  Day 
You'll  Come  Back  To  Me{2262-B)  (111-A 
on  Romeo)  .  .  .  Romeo  374(VM),  Cameo 
1097(VM),  Lincoln  2612(SW),  Variety 
5048  (GJ).  Probably  about  March  1927— 
Slow  Up  Papa{2364-C)  (199-A  on  Romeo) 
.  .  .  Romeo  375(VM),  Cameo  1144(FJ), 
Variety  5048 (GJ)  ;  Fortune  Teller  Blues 
(2365-B)  (200-A  on  Romeo)  .  .  .  Romeo 
375(VM),  Cameo  -1144(FJ).  Probably 
about  April  1927 — Black  Snake  Blues 
(2447-C )/Soul  And  Borfy(2448-B)  .  .  . 
Romeo  385  (VM),  Variety  5058  (GJ). 

There  are  a  couple  of  strange  things  here. 
First  of  all,  on  two  of  the  Romeo  issues 
there  are  false  master  numbers  substituted 
for  the  actual  Cameo  ones.  This  is  not  the 
usual  practice  and  it  is  very  peculiar  that 
they  use  false  numbers  on  Romeo  374  and 
375  but  not  on  302  and  385!  The  Index 
To  Jazz  indicates  that  Variety  5048  uses 
the  Romeo  false  numbers  listing:  Some  Day 
.  .  .  (Uln-l) /Slow  Up  .  .  .(199a-l).  And 
the  connection  between  Cameo  and  com- 
pany with  Variety  is  also  unexpected ;  we 
have  not  run  across  this  state  of  affairs 
before. 

Secondly,  it  is  very  odd  that  a  pseudonym 
is  used  on  the  main  label,  Cameo,  while 
the  real  name  is  used  on  Romeo.  This  would 
be  the  reverse  to  what  one  would  expect. 
And  note  that  one  Cameo,  1097,  uses  McCoy 
instead  of  the  Fannie  Johnson  alias!  All  of 
this  is  very  strange  and  clarification  would 
prove  most  helpful. 

Walter  furnishes  another  coupling  of  two 


of  the  titles  but  these  would  seem  to  be 
different  masters  by  another  vocalist.  All  of 
the  McCoy  issues  listed  have  accompani- 
ment by  cornet  and  piano.  The  following 
has  accompaniment  of  cornet  and  piano, 
plus  clarinet/soprano  on  first  side  only; 
Papa  If  You  Can't  Do  Better (6781-4) /I'm 
Saving  It  All  For  You (6852-2)  on  Domino 
3852  as  by  Sara  Johnson.  The  latter  side  is 
also  on  Oriole  746  as  by  Gladys  White  with 
false  master  517-2. 

The  same  titles  turn  up  on  Pathe-Perfect 
releases  at  this  time  but  no  connection 
seems  probable.  These  are :  Rosa  Hender- 
son— Slow  Up  Papa/Hock-Shop  Blues  on 
Per  122— Pat  7522,  released  April  1927; 
Git  Goin' /Some  Day  You'll  Come  Back  To 
Me  on  Per  119 — Pat  7519,  released  April 
1927;  Black  Snake  Moan/Fortune  Teller 
Blues  on  Per  129 — Pat  7529,  released  August 
1927;  I'M  Saving  It  All  For  You/Gay 
Cattin'  Daddy  on  Per  134— Pat  7534,  re- 
leased October  1927.  Sis  Quander — Black 
Snake  Blues /Soul  And  Body  on  Per  130 — 
Pat   7530,  released  Auerust   1927.  Accom- 


paniments for  these  are  unknown  and  info 
for  these  and  the  others  mentioned  earlier 
would  be  most  welcome.  Comments  on  the 
whole  situation  are  solicited. 

Label  of  the  Month:  This  month's  entry 
is  another  member  of  the  Paramount  family, 
National  (see  our  Label  of  the  Month  and 
column  for  February  1951).  This  label  is 
usually  said  to  be  tied  to  the  20000  Para 
series  as  we  discuss  in  detail  in  February  1951. 
However  it  is  not  supposed  to  correlate 
with  an  1100  series  as  Puritan,  Triangle, 
et  al  (e.g.— Para  20388  equals  Na  11388) 
but  is  supposed  to  be  in  a  12000  series 
instead!  Also  it  is  usually  credited  to  the 
National  Record  Exchange,  Iowa  City, 
Iowa.  This  one,  shown  here,  seems  to 
contradict  all  known  facts  concerning  the 
label.  It  is  in  the  11000  series  and  carries 
the  name  of  the  National  Certificate  Cor- 
poration, New  York!!!  The  side  shown  is 
National  11198— Who  Did  You  Fool  After 
All  (1256-2)  by  Irving  Kaufman  with 
Prince's  Dance  Orchestra.  The  reverse  is 
Loose  Feet(12641)  by  Joe  Samuels  Jazz 
Band.  The  label  is  dark  blue  with  the  word 
"National"  in  white  rimmed  with  gold.  All 
other  lettering  and  the  outer  band  are  gold. 
The  round  spot  at  the  top  which  shows 
only  as  a  blank  spot  in  the  accompanying 
cut  is  actually  a  white  circle  with  open  gold 
letters  "NCC"  and  the  words  "National 
Certificate  Corporation"  in  solid  gold  letters 
on  a  pennant  across  the  "NCC."  The  Or- 
chestra side  is  poor  with  a  stiff  band  and 
awful  vocal  but  the  reverse  is  fair  early 
rickey-tick  jazz.  The  record  has  a  real  early 
sound,  perhaps  pre-dating  the  National 
Record    Exchange    version    of    this  label? 


Digest  this  one  with  our  comments  in  Feb- 
ruary 1951  column  and  then  any  com- 
ments, clarifications,  and  further  data  will 
be  most  welcomed. 

Send  your  stuff  (and  don't  forget  the 
Pathe-Perfect  data  for  the  Project!)  to  me 
at  74  South  Road,  Harrison,  N.  Y.  or  c/o 
the  Changer  and  we'll  see  you  next  month. 


Records  Bought 

Collections,  Small  and  Large 

JAZZ— SWING— SWEET- 
BLUES— PERSONALITY 

Have  you  a  collection  for 
disposition? 

If  so,  please  write,  specifying  in 
detail  the  type,  artists,  labels  and 
especially  the  condition. 

Forward  itemized  listing  if  possible,  to- 
gether with  minimum  price  acceptable 
to  you. 

Some  dealers'   prewar  stocks 
will  be  considered. 

Write 

JOHN  McANDREW 
2569  Bedford  Avenue 
Brooklyn  26,  N.  Y. 


LEWIN 
RECORD  OUTLET 

"Hit's  Been  Recorded 
We  Hare  It  " 

The  Largest  Stock  of 
ORIGINAL 
COLLECTOR'S  ITEMS 

on  the  WEST  COAST. 

Please  submit  bids  on  any 
records  advertised,  bearing  in  mind 
that  the  guaranteed  grading  will 
not  be  less  than  Ex.  All  winners 
will  be  notified  within  one  week. 
Try  our  method  for  the  most  satis- 
factory results. 

Fastest  and  Most  Efficient  Mail  Order 
Specialists  in  the  U.  S.  A. 

S600  Hollywood  Boulevard 
LOS  ANGELES,  CALIF. 

PHONE  HILL  8088 
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w.  c.  handy 

(Continued  from  Page  4) 

most  "commercial,"  yet  his  most  popular. 
Handclapping,  singing,  shouting,  scat  sing- 
ing, minstrelsy,  intermingled  with  "hot  spir- 
ituals," made  them  most  in  demand  of  their 
day. 

Probably  the  formal  musical  training 
which  Handy  had  raised  his  ambitions  to 
head  a  great  orchestra.  And  as  a  result  he 
jumped  way  ahead  of  his  time.  Note  the  in- 
strumentation of  his  first  recording  band:  3 
violins,  cello,  string  bass,  accordion,  xylo- 
phone, piano,  2  clarinets,  3  saxes,  drums, 
trombone  and  trumpet!  All  this  in  1918 — 
20  years  before  the  "swing"  era.  We  have 
often  wondered  if  Handy  ever  wished  to 
relive  the  short  weeks  that  encompassed  his 
recording  sessions,  if  he  realized  how  unlike 
his  original  group  these  records  sounded? 
Probably  attempting  a  symphonic  effect,  he 
completely  lost  the  blues  feeling  for  which 
he  had  become  famous! 

But  what  can  we  call  Handy?  "Father  of 
the  Blues?"  Immediately  this  calls  to  mind 
the  supreme  egotist,  Jelly  Roll  Morton,  and 
his  claim  to  be  not  only  the  inventor  of  jazz, 
but  also  of  ragtime — and  the  blues! 

"Step-Father  of  the  Blues?"  No;  that's  a 
name  with  too  many  sharp  edges  to  apply  to 
someone  so  sincere  as  Handy! 

"God-Father  of  the  Blues?"  To  us,  that 
sounds  much  more  like  it.  It  has  a  warmth 
the  others  lack.  It  means  someone  who  has 
been  left  in  care  of  something  precious.  In 
our  humble  opinion,  there  is  no  one  living 
today  more  worthy  by  his  deeds  and  upright 
living  to  have  under  his  care  the  "treasury 
of  the  blues"  than  William  Christopher 
Handy. 


most  important  instrument 

(Continued  from  Page  7) 

While  records  have  done  a  great  deal  to 
help  young  musicians  to  learn  the  "right 
stuff,"  they  have  also  been  responsible  for 
creating  too  many  would-be.  jazzmen  who 
can  do  nothing  except  repeat  what  they 
have  memorized  from  the  wax.  It  is  a  most 
amazing  thing  to  observe  such  characters  in 
action. 'There  is  a  religiously  correct  instru- 
mental line-up,  of  course,  with  the  seven 
hallowed  instruments  in  their  proper  loca- 
tions. Seven  sober,  nay,  grim  individuals  are 
clutching  these  for  dear  life.  Following  a 
severe  frown  and  two  foot-taps,  the  group 
heaves  into  Doctor  Jazz  in  exactly  the  same 
fashion  they  would  tackle  an  obstacle  course 
if  in  the  infantry.  Note  for  note,  this  is 
going  to  be  identical  to  the  Red  Hot  Pep- 
pers side  or  else!  No  vocal,  however:  the 
piano  man  hasn't  yet  managed  to  crack  his 
voice  at  exactly  the  same  places  Jelly's  did 
on  the  disc.  Usually,  these  things  strongly 
resemble  the  copied  recording  in  pattern,  all 
right,  but  that's  as  far  as  it  goes.  Everything 
is  there  but  the  meaning. 

There  is  no  harm  in  admiring  a  style  or 
styles,  nor  is  it  necessarily  bad  for  one  group 
to  pattern  itself  on  another.  But  when  a 
band  becomes  strictly  a  carbon  paper  opera- 
tion, it  must  inevitably  fail,  for  the  great 
appeal  of  the  original  jazzmen  was  as  much 
a  matter  of  emotional  content  as  of  the 
remarkable  "arrangements"  on  their  records. 
Jazz  is  still  a  music  that  must  <  come  from 
the  heart! 

Of  course,  something  like  a  million  points, 
pro  and  con,  could  be  thrown  into  this  dis- 
cussion, and  these  words  are  only  a  starter 


toward  any  sort  of  analysis.  However,  suffice 
to  say  that,  good  or  bad,  the  phonograph  is 
mighty  important  to  jazz.  It  is  wise,  how- 
ever, to  remember  to  recognize  it  as  only  a 
substitute  for  live  performance. 


the  clarinet  in  jazz 

(Continued  from  Page  6) 

the  musical  product  carefully  also  when  you 
listen  to  personal  performances  of  jazz.  Try 
to  decide,  from  the  sound  alone,  which  clari- 
net is  being  used  when  you  listen  to  per- 
formances on  records,  radio  or  in  person. 

Learn,  if  you  can,  to  distinguish  the 
instruments  by  sight,  so  you  can  confirm  or 
refute  the  impression  gained  from  listening 
to  in-person  performances.  At  first  glance, 
the  clarinets  appear  identical  to  the  layman, 
but  there  are  several  differences.  One  is  the 
register,  or  speaker,  key.  In  both  systems 
this  key  is  controlled  by  the  musician's  left 
thumb,  and  the  spatule  which  the  thumb 
depresses  is  not  visible  to  the  audience 
when  the  instrument  is  being  played.  In 
both  systems,  this  key,  when  depressed, 
opens  the  hole  nearest  the  mouthpiece.  In 
the  Boehm  system,  with  minor  exceptions, 
the  speaker  hole  is  on  the  same  side  as  the 
spatule,  and  thus  the  entire  mechanism  is 
concealed  from  the  audience  when  being 
played.  But  in  the  Albert  system  (again  with 
a  tew  exceptions),  the  lever  is  a  long,  grace- 
ful swan's  neck  affair,  curving  half-way 
around  the  tube,  terminating  in  a  pad 
which  covers  a  hole  on  the  audience  side  of 
the  instrument  when  being  played.  (I 
believe  the  models  presently  used  by  Hall 
and  Beche't  represent  the  exceptions.) 

Next,  look  at  the  keys  which  are  operated 
by  the  little  fingers.  The  Boehm  system  has 
four  keys  grouped  closely  together  for  these 
fingers,  while  the  Albert  has  only  two.  The 
arrangement  of  these  two  keys  is  such  that 
one  finger  can  depress  both  simultaneously, 
or  one  at  a  time,  or  with  a  slight  rolling  of 
the  finger  tip  can  alternate  from  one  to  the 
other. 

Both  of  these  distinguishing  features,  in- 
cidentally, are  visible  in  the  photograph  of 
"Rappolo's  last  clarinet"  in  the  summer 
issue  of  the  Record  Changer  for  1951,  and 
the  instrument  is  easily  identified  as  Albert 
rather  than  Boehm.  The  caption  is  probably 
correct  in  calling  it  a  B-flat,  but  since  the 
only  difference  between  the  B-flat  clarinet 
and  the  others  in  near-by  keys  is  a  slight 
dimensional  one,  the  key  cannot  be  de- 
termined accurately  from  a  photograph.  It 
is  interesting  to  note  though,  that  in  the 
days  when  Rappolo  would  have  purchased 
his  last  clarinet,  it  often  was  customary  for 
a  clarinetist  to  own  two  instruments,  one 
in  A  and  the  other  in  B-flat;  usually  the 
instruments  were  bought  in  "matched  pairs." 
The  A  clarinet  was  useful  mainly  for  ease 
in  transposition  of  music  written  in  signa- 
ture keys  of  one  to  five  sharps.  In  recent 
years,  the  need  for  this  instrument,  particu- 
larly in  jazz,  has  almost  disappeared.  Most 
of  the  scores  which  become  jazz  tunes  are 
written  in  one  to  four  flats,  keys  which  are 
easily  played  on  the  B-flat  instrument. 

If  any  of  the  above  seems  disparagement 
of  the  Boehm  system  clarinet  or  of  the 
musicians  who  play  this  instrument,  I've 
misled  you.  The  Boehm  has  been  used  by 
some  of  the  greatest  clarinetists  in  the  busi- 
ness. But  might  some  of  these  people  not 
have  been  even  greater  had  they  played 
Albert  system?  I  ask  this  in  the  same  way  I 
often  raise  a  similar  question  about  my 
favorite  trumpeters:  might  they  not  be 
greater  still  if  they  played  cornet? 


I  have  no  quarrel  with  progress,  and  in 
some  departments  of  music  it  certainly  is 
true  that  the  transition  from  valve  to  slide 
trombone,  from  cornet  to  trumpet,  and  from 
Albert  to  Boehm  system  clarinet,  come  under 
the  head  of  progress — just  as  the  transition 
from  the  steam  automobile  to  today's  fish- 
tailed  190-horse  convertible  represents 
progress.  But  progress  from  classic  jazz  in 
the  late  'Twenties,  led  to — you  know  what. 
There  is  a  place  for  swing  and  the  other 
more  or  less  distant  relatives  of  jazz,  just  as 
there  is  a  place  for  symphonic  music  and 
the  instrumentation  normally  associated  with 
musical  organizations  of  these  types.  But 
there  is  a  place  too,  for  classic  jazz;  and  I 
think  that  the  preservation  of  classic  jazz 
should  include  preservation  of  its  instru- 
mentation, even  to  the  point  of  observing 
the  subtleties.  To  me,  preservation  in  all 
the  purity  possible  is  essential,  if  a  solid 
reference  point  is  to  be  maintained — a  start- 
ing point  from  which  all  future  departures 
(progressive  or  otherwise)  are  to  be  meas- 
ured. If  you  know  the  owner  of  a  Stanley 
Steamer,  you'll  know  what  I  mean. 


records  noted 

(Continued  from  Page  10) 

Emanuel  Perez  who  had  the  greatest  in- 
fluence. But  the  later  influences  of  Debussy, 
the  MacDowell,  and  other  of  the  moderns  had 
even  more  of  an  effect  on  him,  and  no  one 
can  deny  that  this  wasn't  in  pretty  much 
the  opposite  direction.  As  George  Avakian 
says:  "In  a  Mist,  which  grows  in  its  im- 
portance in  understanding  Bix  as  one 
probes  deeper  and  deeper  into  both  the 
man  and  the  musician,  could  not  have  been 
more  appropriately  named.  Bix  never  got 
out  of  the  musical  mist  in  his  striving  and 
searching  for  something  that  always  eluded 
him  (but,  as  his  admirers  point  out,  what 
wonderful  things  he  played  as  he  strove ! ) " 
That  sums  it  up  pretty  much  and  what- 
ever place  you  personally  reserve  for  Bix, 
be  it  large  or  small,  you  just  can't  get 
around  the  fact  that  he  was  about  as  ex- 
citing a  guy  to  listen  to  as  there  ever  was. 
One  always  wishes  that  he  played  with 
better  men  on  the  records  he  cut.  You  can 
say  as  someone  did  that  he  sounded  like 
someone  hitting  crisp  notes  off  a  bell  and 
that  no  matter  how  many  people  copied 
him  even  to  the  point  of  playing  the  same 
choruses  note  for  note,  no  one  sounded  quite 
the  same.  He  lived  in  a  world  of  his  own 
and  I  guess  he  has  to  have  a  place  of  his 
own  too.  No  one  who  listens  to  these  three 
big  lps  can  help  but  want  to  listen  to  them 
over  and  over  again.  For  they  are  all  Bix, 
and  if  you  took  him  out,  the  part  that  was 
left  would  collapse. 

(Columbia  Lp,  50'7,  508  and  509,  B.  M.) 
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HOW  THE  RECORD 

Abbreviations  used  in  the  Classified 
"Wanted"  and  '-For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Record  Labal: 


At    Ateliaa 

*j    Ajat 

All  ....   Aewrican  Static 

Af    AMI 

Ar    ArtipfcM 

Al    Att* 

An    Avtearaaft 

At  ....  Ateliaa  Vecalien 

St    Banner 

M    Slat  Sir* 

•*    StIC  Ml 

CI    UrUmr 

■H    Slat  Ntlt 

.  . .  ■nMHoick  •elye'er 

Br    •ruMwtck 

M    Batten* 

tS    Black  Swan 

Ba    Beae> 

B«y    Breatwar 

Ca    Caette 

Ca    Chaawan 

CI  ......  Celltclert  Ittai 

CI    Clerien 

Chj    Clantar 

Ca    Ckaalal 

Ca    Cehmeia 

Caai    Ctaiwatafi 

Ca    Caailel 

Ca    Centwrer 

Cf    Crawn 

MS  Celltctert  fttc.  Shaa 

Ci    .  Crttttnt 

Ci    Cltatenela 

Ot  .    Otcca 

OF  Oitceaftiltt  Fraacaiiai 

Di    Dna 

01    Oelawtsch 

0a    Deaiine 

OP    D«ce  •elyt'er 

Ol    OiK 

Oi    Otlaif 

It    Efitan 

CO    Eaitan-Otll 

CI    Cltctrala 

Eat   Caitrton 

Ci  .    Cutltiar 

Fa    Fanatiiia 

FO  ....  Ftnotitia-Otten 

FRM    Fritntfi  af 

Hecordtd  Muiic 

Ct    Ctnnttl 

66    Gray  Gull 

Gl    Central 

Cr    Gramephent 

Gl    Gamut 

Ha    Harmany 

Nc    Hemochert 

H|    .    Harmafraph 

Whan  it  it  necessary  to  indicate  nationality  at 
tha  record,  the  following  letters  appear  aft  at 
tka  record  labal  abbreviation: 


Nfl    Nanjatl 

HMV.  Hit  Maitar'i  Vaict 
NaW.  Mil  at  Ikt  Watt 
MRS.. Nat  Attar*  Society 
M    taaaj 

Jl    Jail  infarautiee 

JM    Jan  Man 

Ka    Ktynatt 

Li    liacala 

La    laatta 

Mt    Mtlalaat 

HI    Mtiat 

Ma    Maaarck 

Ma    Masttraitct 

Mt    Mayer 

MV  .Mutiaat  aa  Vatican 
MW  . .  Maattaatry  Wart 
NMQ  Near  Static  Quarterly 

Mt    Nerftlea 

04   Oeeoa 

OL    Oittaa  Lyrt 

0a    Olyaaia 

Or    Orielt 

•a    Farliakaai 

•al    Nlkt 

N    Pel  year 

•t    PertKl 

Pai    Paraaiaaat 

*r    Pre  Mmica 

Pa    Puritaa 

Ra   Rafiefittet 

At    Metal 


Metal 


Rayak 


Oy 
RZ. 
SA 
Sal 
Ski 

St    Siaaatart 

SI    Silftrteat 


Salt  Art 
Salakert 

I 


SI 
Su 
Sw 
Sy 
Tt 
Tfk 
TM 


Sterne 

  Sunshine* 

  Sanaa 

  Syrtaa 

  Ttcknichar*' 

  Ttltfunkea 

Trtaiury  at  Mutic 


Tr    Triai* It 

UH  Uniltt  Hat  Ctakt 

Ul    Ultrapkant 

Vt    Vtlwteat 

Vi   Victar 

ViE    C«eert  Vicltr 

Ve     Vecaliea 

Vr    Varitly 

Vt    Vanity. 

Vy    Victory 


A    Aratntinan 

Aa    Autlralian 

B    Braiilian 

C    Canadian 

E    Enalitk 

F   French 


G    German 

I    Italian 

J    Japanttt 

M    Mtiican 

S    Sarin 

St    Sotdith 


CHANGER  WORKS: 

'  AVER*  RAY  AVERY   1 630  S.  LA  CIENEGA  BLVD,   LOS  ANGELES,  CALIF. 

BARN  I  LOUIS  BARNEWITZ  FR I MESTER VEJ  3|  ,  COPENHAGEN  NV,  DENMARK 

BEASJ  MRS  JAMES  W.  BEASLEY  3|0  WARD  AVE.,  SAN  ANTONIO   10,  TEXAS 

BROC;  STUARTBROCKBANK  I 89A  STATION  LANE  HORNCHURCH  LSSEX  ENGLAND 

Broo;  Kenneth  C  brooks  i i2i  N  Gale  Street  Indpls  i,  Ind. 

boye;  Don  Boyer  Jr.,  i oi 5  lafayette  Ave.,  Buffalo  9,  NY 

CARVJ  OLIN  G  Carver  2 1  1 6  WEST  Ave. ,  H  TEMPLE  Texas 

Elle;  Gerry  h  Elleson  49  Beauchamp  Road  *"alvern  Link, 

ever  j  robert  everling  |227  park  ave.,  j^8,  i  no  i  ana  pol  i  s  ind. 

fran;  donald  franz  ll|4  frank  ave.,  albert  lea,  minn 

gold |  howard  goldberg  i  1 2  tudor  place  bronx  52,  ny 

kaufj  pete  kaufman  109  greenwich  ave., new  york  |4,  ny 

kend;  byron  kendis  4927  boudinot  street  ph i  la  20,  pa. 

kinej  larrv  kiner  1 320^  s.  carmel i na  ave., los  angeles  25  calif, 

kingj  david  l.  kingsbaker  45  franklin  ave.,  oshkosh  wisc. 

lars}  paul  larson  p.o.  box  364  belmar  nj 

laquji  jack  laquatra  2706  veteran  street, n.s.  pqh  |4  pa. 

leig;  j.m.  leighton  323  gledhill  ave. ,  toronto  |3  ontario  canada 

leutj  p.w.  leuthauser  456  wyoming  ave.,  maplewood  nj 

leve}  homer  l everett  407  e  |oth  street  lamar  missouri 

liqu;  john  liquor  i  4563  n   colorado  street  phi  la  pa. 

long  j  e  long  53 1  corwin  street  dayton  3  ohio 

mart;  clarence  martin  46  deering  lane  Bristol  conn, 

neuj  b.j.  neu  2233  w  roosevelt  dr . ,m ilwaukee  9  wisc. 

orla;  j.  orlando,  dickerson  run  pa. 

paro;  a.l.  parrott  556  clark  street  cinti  3  ohio 

parr;  sid  parry  574  west  i  76  street  nyc  33  ny 

penz;  andrew  j  penza  224  8th  ave.,  newark  4  nj 

salm;  andrew  e.  salmi er i  74l2  |2th  ave.,  bklyn  28,  ny 

schu;  harry  schuster  866  elsmere  pl.,  bronx  60  ny 
st0lj;m.w.  stoll  p.o.  box  250  plainview  texas 

stur;  ralph  j.  sturges  1 3 1  washington  street  hartford  6  conn, 

thom;  robert  thompson  3 1 2 1  n  oakley  ave.,  chicago  ill. 

thru?  herb  thrume  3730  w  stevenson  street,  mil.  8  si  sc. 

watej  howard  j.  waters  ii  belmont  court  silver  spring  md . 

webb;  theodore  webb  9537  plainview  detroit  28  mich, 
CLOSING  DATE  FOR  BIDS  IS  JUNE  1 6 


In  the  "For  Disposition"  taction  tha  condition* 
of  tha  record  it  indicated  by  theta  abbrevia- 
tion!: 

N  (New):  Surface  noise  equal  to  an  unplayed 
record:  no  visible  or  audible  wear  percep- 
tible: original  finish  intact. 
E  (Excellent):  Surface  noise  low.  smooth,  uni- 
form. Not  irregular  or  crackling  Easily  dis- 
regarded in  listening.  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent:  light  foreign  noises,  but 
slight  distortion,  if  any:  noises  not  seriously 
distracting. 

O  (Good):  A  moderate  amount  of  surface 
noise:  background  may  be  somewhat  irregu- 
lar and  crackling:  some  foreign  noises,  and 
a  little  distortion:  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention  Foreign  noises  definitely 
less  prominent  tnan  the  music. 
F  (Fair):  Foreign  noises,  taken  togethei.  are 
about  as  prominent  as  the  music,  and.  there 
la  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion: nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
F  (Poor):  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music:  continuous 
concentration  Is  required,  and  there  la  little 
satisfaction  in  listening. 


9*4tnu6U*H4  and  j4d*ertit*4mf  TSi*U* 
FOR  COLLECTORS'  ADS 

I  Column  (85  Lines)  $12.50  2  Columns  (170  Lines)  $25.00 

I  Page  (255  Lines)  $35.00 

No  forms  are  required  for  the  Display  Ads.  Type  or  print  your  ad  just  as  it  is  to 
appear  in  print.  Each  recording  group  must  occupy  a  separate  line.  Record  lists 
less  than  one  column  must  be  submitted  on  our  Classified  Ad  Forms  and  shown 
in  the  Wanted  or  For  Disposition  Section.  The  charge  for  ads  submitted  on  such 
form  is 

I5c  per  Line  (on  forms),  25c  per  Line  (if  no  forms  are  used) 

All  such  ads  must  be  accompanied  by  advance  remittance.  Advertising  not  ac- 
companied by  advance  remittance  must  be  returned. 

Closing  date  for  collectors'  ads  Is  the  10th  of  the  month 
preceding  date  of  publication. 
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AUCTION  50c  MINIMUM  BID 

AUCTION  50c  MINIMUM  BID 

BEN  PALMIER!,  JR. 

BOX  99  c/0  THE  RECORD  CHANGER   1 25  LA  SALLE  ST.,  NYC 

27,  NY 

THIS  AUCTION   IS  BEING  CONDI'CTED  BY  THE  RECORD  CHANGER.  MINIMUM  BIC   IS  50*  PER  RECORD.  PLEASE  B 

ID  BY 

NUMBER  TO  LEF1 

OF  EACH  COLUMN,  CONDITION  OF  ALL 

RECORDS  LISTED  IS  ABSOLUTELY  GUARANTEED -OR  MONEY  REFUNDED •  CLOSING  DATE  FOR  BIDS   IS  JUNE  16. 

WINNERS  KILL  BE  NOTIFIED  TO  SEND  AMOUNT  OF  WINNING  BIDS 

PLUS  25#  FOR  PACKING, AND  POSTAGE  WILL 

BE  PA  1 D  BY 

THE  BUYER   IN  THAT  WE  SHIP  VIA  RAILWAY  EXPRESS 

SHIPPING  CHARGES  COLLECT. 

PLEASE  BID  ON  A  POSTCARD   IE   IT  IS 

AT   ALL  POSSIBLE 

IF  YOU  WILL  NOT  ACCEPT  ONE  RECORD  (IF  THAT   IS  ALL  YOU  SHOULD  WIN)  PLEASE  STATE  SO  ON  YOUR  BID 

CARD. 

IF  YOU  WANT  TO  BID 

ON  A  GREAT  MANY  RECORDS  BUT  HAVE 

A  FINANCIAL  LIMIT  PLEASE  BID  ON  AS  MANY  AS  YOU  LIKE  BUT 

TELL  US  WHAT  YOUR  LIMIT   IS.     WE  SHALL  BE  GLAD  TO 

AWARD  YOU  UP 

rO  YOUR  LIMIT. 

GOOD  LUCK  TO  ALL. 

ALL  STAR  ORCHESTRA 

FREO  ASTAIRE. 

BUNNY  BERIGAN 

1 .MORE  THAN  SATISFIED/THAT'S 

VI 

21695  E 

63.     NO  STR 1 NGS/CHEEK  TO  CHEEK 

BRE 

2S6 

Vt 

124 

IN  A  MIST/WALK  IN  THE  DOG 

VI 

26123 

N 

FLETCHER  ALLEN  4  ORCHESTRA 

GEORGIE  AULD 

125 

riDiuAki/cTiinv    m  hohuw 

VI 

25653 

E 

2. FLETCHERS  STOMP/SW 1 NG 1 N   IN  PARIS 

sv 

29  N- 

64. you're  blase/momo  mu 

MU 

384 

E- 

CHU  BERRY 

RED  ALLEN 

MILDRED  BAILEY 

126 

CHUBERRY  JAM/MAELSTROM 

CO 

37351 

N 

3.0L  MAN  RIVER/K.K. BOOGIE 

OK 

6281  N- 

65. NATURAL  THING  TO  DO/MOON  GOT   IN  EYES  VO 

3626 

E 

127 

46  WEST  52/SITTIN  IN 

CMS 

516 

N-/E 

4. TAKE  MY  HEART/BEACH  BALI  BALI 

VO 

3261  N/E+ 

66. STONE  THROW  HEAVEN/BOB  WHITE 

VO 

3712 

E/V 

128 

MONDAY  AT  M 1 NTONS/BLOW 1 NG  UP  A 

CMS 

541 

E 

5. BEACH  BALI   BALI    1/2"  HR ,CRK .RM .CHP . 1 

GR. 

"  V 

67. NATURAL  THING  TO  DO/MOON  GOT   IN  EYES  VO 

3626 

E 

EMMET  BERRY  FIVE 

6. PLEASING  PAUL/IT  SHOULD  BE  YOU 

88 

10235  Et 

68.BEWI LDERED/AT  YR  BECK  AND  CALL 

VO 

4036 

E 

129 

WHITE  ROSE  KICK/SWEET  AND  LOVELY 

NA 

9001 

Et 

7. DANCING  DOLL/EVERYBODY  SHOUT  (l"cR.( 

VI 

37121  V- 

69. A  BEE  GESINDT/AFTER  ALL   1   BEEN  TO 

U  CO 

35409 

Vt 

130 

WHITE  ROSE  KICK/SWEET  LOVELY 

NA 

9001 

N- 

GITTA  ALPAR  (SOPRANO) 

70. NEVER   IN  MILLION  YRS/LULL   IN  MY  LIFE  VO 

3503 

Et 

VIC  BERTON 

8 . DORF SCHWA LBEN  OESTERRE 1 CH ,PTS .   1    4  2 

OE 

23926  N- 

71 .LOVING  YOU/RIGHT  OR  WRONG 

VO 

3758 

E 

131 

DARDANELLA/ JEALOUS 

VO 

2915 

E 

HANK  D'AMICO  SEXTET 

72. YOU 're  laughing/where  ARE  YOU 

VO 

3456 

Et/V 

BARNEY  BIGARD 

9. SHY  LITTLE  WITCH/i'M  LOST 

NA 

9004  E 

73. GIVE  ME  TIME/NOBODY'S  BABY 

CO 

35626 

Et 

132 

STOMPY  JONES/CARAVAN 

OK 

3798 

N- 

ALBERT  AMMONS 

74. IF  U   IN  MY  PLACE/MOONSH  NE  OVER  KY 

VO 

3219 

Et 

1  33 

LULL  AT  DAWN/CHARL 1 E  THE  CHULO 

BB 

10981 

N/E 

io.nagasaki/boogie  WOOGIE  STP 

OE 

749  N 

75. BORN   TO  SWING/SMALL  FRY 

vo 

4224 

E 

1  34 

SWEET  MARIJUANA  BROWN/BLS  ARTS  SAKE  BW 

13 

Et 

11. EARLY  MORN  IN  BLS/V 1  PER  MAD 

DE 

3521  Vt 

76. LOVING  YOU/RIGHT  OR  WRONG 

VO 

37588 

Et/V 

1  35 

B  BLUES/BROWN  SUEOE 

BB 

11581 

N- 

ARKANSAS  TRAVELLERS/OR  1 G 1 NAL  INDIANA 

FIVE 

77. LOVER  COME  BACK  TO  ME/LAND  OF  SKY 

VO 

3982 

E- 

136 

JUST  ANOTHER  DREAM/HONEY  HUSH 

OK 

5663 

N 

12.t*0MPIN  fool/struttin(rm.chp.no  GR . J 

HA 

348  E 

78.BLUE/|'LL  PRAY  FOR  YOU 

CO 

35589 

E 

137 

STEPS  DOWN/STEPS  UP 

SI 

28114 

Et 

ARKANSAS  TRAVELERS 

79.1   CAN  READ  BETWEEN  LINES/LOVE  NEC. 

VO 

4749 

N- 

138 

CARAVAN/STOMPY  JONES 

VAR 

515 

Et 

13.ST0MPIN  FOOL/STRUTTIN  JERRY 

HA 

348  E 

80. HARLEM  LULLABYE/lS  THAT  RELIGION  (WITH  DORSET 

BIRMINGHAM  BLUETTE  (RARE   INSTRUMENTAL  ON 

LIL  ARMSTRONG 

BROTHERS  ORCHESTRA  (RARE) 

BR 

5442 

n/n- 

VERY  RARE  HERWIN  LABEL) 

14. BLUER  THAN  BLS/BORN  TO  SWING 

BRE 

2465  N- 

81 .DOWNHEARTED  BL/SOUEEZE  ME 

PAE 

2257 

N- 

1  39 

OLD  MAN  BLUES/BACK  HOME  BLUES 

HER 

92019 

V 

LOUIS  ARMSTRONG 

82. GOLF  COAST  BL/DOWNHEARTED  BL 

VO 

4800 

Et 

JACK  BLAND 

15. PUT  EM  DOWN  BLS/POTATO  (p.W.LAM.)  UHCA 

58  N- 

83. MORE  THAN  YOU  KNOW/LONG  ABOUT  MID 

VO 

3378 

Et 

140 

SHINE  ON  YR  SHOES/lTS  GONNA  BE  U 

UHCA 

111 

N- 

16. LOVE  YOU  FUNNY  THING/NEW  TIGER  RAG 

OK 

41557  Et 

84. HONEYSUCKLE  ROSE/WILLOW  TREE 

PAE 

2201 

N 

141 

SOMEONE  STOLE  GABES  HORN/WHO 

UHCA 

104 

N 

17. GULLY  LOW  BLS/WILO  MAN  BLS 

OK 

7363  N 

85. MORE  THAN  YOU  KNOW/LONG  ABOUT  MID 

VO 

3378 

g(hcr.) 

BLUE  RACKETEERS 

IB. HEEBIE  JEEB 1 ES/MUSKRAT  RAMBLE 

OK 

8300  G 

86.  PRISONER  OF  LOVE/THERE  '  LL  BE  SOME 

VO 

5268 

vt 

142 

clar.marm/shade  OLD  appletree 

DEE 

3397 

E 

19. GEORGIA  GRIND/COME  BACK  SWEET  PAPA 

OK 

7318  Et 

87. GONE  OFF  THE  DDEP  END/SHOULDA  STTOD  VO 

5236 

E 

BLUE  RHYTHM  BAND 

20. THEM  THERE  EYES/LITTLE  JOE 

OK 

41501  N- 

88. LOVES  NECESSARY  TH 1 NG/CAN  READ 

VO 

4749 

E 

143 

DO  IN  THE  SHAKE/MOONRISE  ON  LOWL . 

VOE 

C0002 

N- 

21 .THAT'S  MY  HOME/HATE  2  LEAVE  YOU  NOW 

BB 

19236  Et 

89. WHAT  SHALL   1   SAY/BLAME  ON  LAST 

VO 

4632 

E/V 

BLUE  RHYTHM  BOYS 

22. WRAP  YOUR  TROUBLES/STAR  DUST 

OK 

3172  N 

90. MELANCHOLY  BABY/LONESOME  ROAD 

VO 

4474  E 

144 

EVERY  TIME   1   LOOK  AT  u/ANKLE  HIPS 

BRE 

1206 

Et 

23. LAST  TIME/ORY'S  CREOLE  TROMBONE 

CO 

35737  N 

91 .USED  TO  BE  COLOR  BOIND/LOVE  WHERE 

VO 

4345 

V 

THE  BLUES  CHASERS 

24. WRAP  TROUBLES   IN/STAR  DUST 

CO 

37808  N- 

92 .NOW  CAN  BE  TOLD/HAVEN'T  CHANGED 

VO 

4272 

V 

145 

CHARLESTON/WHAT  A  SMILE  CAN  DO 

PE 

14432 

E 

25. EXACTLY  LIKE  YOU/A  1 N ' T  MI5BEHAVIN 

OK 

3940  Et 

93. SO  HELP  ME/AS  LONG  AS  YOU  LIVE 

VO 

4253 

E 

J  1  MM  IE  BLYTHE  4  HIS  RAGAMUFFINS 

26. LONESOME  BLS/KING  OF  THE  ZULUS 

OK 

41581  N 

94. ALL  THAT  GLITTERS  NOT/LOVE  IN 

MA  J 

1034 

E 

146 

ADAMS  APPLE/MESS  IN  ROUND 

SI 

906 

Et 

27, MAHOGANY  HALL  STP/BEAU  KOO  JACK 

CO 

35879  Et/N 

CLAUDE  BAMPTON  4  HIS  BANDITS 

JIMMY  BLYTHE,  JR. 

28. MY  SWEET/DEAR  OLD  SOUTHLAND 

PAE 

1718  N- 

95. DOUBLE  CHECK  STOMP/PROMENADE 

de| 

5791 

N- 

147 

FINALLY  GOTCHA/BOOGIN  WITH  MEZZ 

KJ 

145 

N- 

29. SAVOY  BLS/HOTTER  THAN  THAT 

OK 

8535  V- 

BILLY  BANKS  RHYTHMAKERS 

SHARKEY  BONANO  4  SHARKS  RHYTHM 

30. SAVE   IT  PRETTY  MAMA/ST . JAMES  INF. 

OK 

8657  V 

96. BUGLE  CALL  RAG/SPIDER  CRAWL 

UHCA 

109 

E 

1  48 

SATISFIEO  WITH  MY  GAL/HIGH  SOCIETY  CO 

35678 

N 

31 .WEATHERBIRD/DEAR  OLD  SOUTHLAND 

HRS 

18  Et 

97. OH  U  SWEET  TH 1 NG/DON ' T  MEAN  THING 

VI 

24148 

N- 

CONNIE  BOSWELL 

32. GONNA  GITCHA/DON'T  FORGET  MESs(l/4  CH>OK  8343  V" 

BARBECUE  BOB 

1 49 

LAMP  LOW/STRAVANA  DA 

DE 

2597 

V 

33.HEAH  ME  TALKING/TIGHT  LIKE  THIS 

CO 

36378  N- 

98. MAMA  YOU  DON ' T  SUIT  ME/MISS  HEAVY 

CO 

14222 

V 

CARL  BRISSON 

34. NO  ONE  ELE  BUT/l   CAN'T  GIVE  YOU  ANY 

OK 

41294  N-/F- 

ROY  BARGY  4  RAMONA 

1  50 

DINNER  AT  S/GNITE  LITTLE  GIRL 

DEE 

3701 

N- 

35.HEAH  ME  TALK  IN  TO  YA/T 1 GHT  LIKE  THIS 

VO 

3393  N- 

99. FOUND  NEW  WAY  GO  TOWN/NO  ANGEL 

VI 

24449 

N 

151 

DAYS  GONE  BY/WAS   IT  THE  MOON 

DEE 

2733 

N- 

36 . F 1 REW 1 RKS/WEST  END  (RIM  CH .  NO.  GR. 

OK 

8597  N- 

COUNT  BASIE 

BROADWAY  BROADCASTER 

37.MUGGLES/PEANUT  VENDOR 

OK 

3194  N- 

100. LOVE  MEANT  2  B/GOOD  MORNING  BLS. 

DE 

1446 

E 

1  52 

LOVE   IS  LIKE  THAT/UNDER  YOUR 

OR 

2277 

V 

38.KN0CKIN  A  JUG/MUGGLES 

OK 

8703  Et 

101 .GOOD  MORNING  BLS/LOVE  WAS  MEANT  28  DE 

1446 

E- 

PHILIPPE  BRUN 

39 . D 1 NAH/T 1 GER  RAG 

VO 

3009  N-/E 

102ALL  OF  ME/RUSTY  DUSTY  BL 

CO 

36675 

E 

1  53 

HARLEM  SWING/COLLEGE  STP 

SW 

15 

N-/E 

40. BASIN  ST/ST. LOUIS  BL(RM.CHP.2  GR . ) 

VO 

3008  Et 

103.1   KEEP  REMEMBERING/OUT  THE  WINDOW 

DE 

1581 

Et/E 

GEORGE  BRUN IS 

41  .SWEET  SUE/ST.LOUIS  BL 

BB 

5280  N-/E 

104. EVERY  TUB/OUT  THE  WINDOW 

BR 

801 15 

Et 

1 54 

UGLY  CHILD/THAT  DA  DA  STRAIN 

CMS 

546 

V 

42. YOU  RASCAL/POOR  R 1 CHARD( PURV 1 S ) 

PAE 

992  N 

105. DIRTY  DOZENS/WHEN  SUN  GOES  DOWN 

DE 

2493 

N- 

DAN  BURLEY  SKIFFLE  BOYS  ( POPS  FOSTER 

43. MAHOGANY  HALL  ST/BEAU  KOO  JACK 

OK 

8680  E 

SI DNEY  BECHET 

1 55 

SKIFFLE  BL/CHICKEN  SHACK  SHUFFLE  ARKAY 

1001 

N- 

44.R0CKIN  CHAIR 

PAE 

785  N- 

106. SHAKE  EM  UP/LOVE  FOR  SALE 

CO 

37321 

N- 

BOBBY  BYRNE 

45. SWEETHEARTS  PARADE/SAVOY  BL 

PAE 

2127  Et 

107. JUST  ONE  OF  THOSE  THINGS/LAURA 

CO 

37318 

N- 

156 

WENT  OUT  OF  MY  WAy/it's  U  AGAIN 

DE 

3969 

N- 

46. SOME  THESE  DAYS/WILD  DOG 

PAE 

520  N- 

108. MAPLE  LEAF  RAG/SWEETIE  DEAR 

BB 

7614 

Et 

CALIFORNIA  RAMBLERS 

47. JODIE  MAN/ 1  WONDER 

DE 

18652  V/Gt 

109. WANT  YOU  TONIGHT/LAY  YOUR  RACKET 

BB 

10472 

E 

157 

DOIN1   NEW  LOW  DOWN/YOU  TOOK  AD 

PE 

150009  E 

48.1   GOT  RHYTHM/LAWD  MADE  NIGHT  TOO  L 

PAE 

1207  N 

110.12TH  STREET  RAG/SUEY 

VI 2031 20 

Et 

158 

WILD  ABOUT  ANIMAL  CRACKERS/GOT  TO 

CO 

669 

E 

49. HOBO  CAN'T  RIDE  TRAIN/MISS  BASIN 

BB 

6501  N- 

111 .KANSAS  CITY  MAN/POLKA  DOT  STOMP 

CO 

38319 

N- 

CAB  CALLOWAY 

50. SKIP  THE  GUTTER/KNEE  DROPS 

OK 

8631  E 

112. COMING  VA ,/GEORG I  A  CABIN 

VI 

27904 

M 

159 

ST.   JAMES   INF./N080DYS  SWEETHEART 

BR 

80018 

Et 

51. DON'T  PLAY  ME  CHEAP/SOME  SWEET  DAY 

BB 

10237  N/N- 

1l3.SAT.NITE  BLS/BECHETS  STEADY  RIDER 

BN 

502 

N- 

160 

MINNIE  MOOCHER/K 1 CK 1 N  GONG  AROUND 

BR  80015  N-/E 

52. SUGAR  FOOT  STRUT/GOT  NO  BLUES 

PAE 

2449  N 

BIX  BE  1 DERBECKE 

JOE  CANDULLO  4  EVERGLAOES  ORCH . 

53. SURRENDER  DEAR/WALKING  BABY  HOME 

OK 

41497  N 

11 4. SOMEBODY  STOLE  GAL/RHYTHM  KING 

BR 

8242 

N 

161 

WONDER  WHATS  BECOME  OF  JOE'RM.CHP 

N0.GR.(2787  E- 

54. CUBAN  PETE/DAUGHTER  PLANTER  FROM 

DE 

1352  Vt 

11 5. JAZZ  ME  BLUES/AT  JAZZ  BAND  BALL 

CO  36156  E 

EDDIE  CANTOR  WITH  AMBROSE  ORCH. 

55.KNOCKIN  JUG/HIGH  TENSION 

PAE 

1064  N- 

1 16 .LOUIS  1 ANA/MARG 1 E 

PAE 

2733 

N 

162 

LAMBETH  WALK/SAYS  MY  HEART 

DEE 

6741 

E- 

56. COAL  CART  BL/HONKY  TONK  TOWN 

DEC 

18031  Et 

117.0L  MAN  RIVER/WA  DA  DA<P.W.LAM.) 

UHCA 

26 

N- 

MUTT  CAREY  4  HIS  NEW  YORKERS 

57.TIGER  RAG/OLD  MAN  BLUES 

PAE 

942  N 

11 8. JAZZ  ME  BLS/AT  JAZZ  BAND  BALL 

VO 

3942 

Et 

163 

OSTRICH  WALK/INDIANA 

CE 

4013 

N- 

58. DALLAS  BLS/PUT  4  TAKE 

PAE 

973  Et 

11 9. SINCE  BEST  GAL  TURNED/SORRY 

VO 

3149 

E  - 

FRANK  1 E  CARLE 

59. SONG  OF  THE  V 1 PERS/WON ' T  YOU  BE 

VOX 

16059  N- 

120S I NCE  BEST  GAL  TURNED/jUB I  LEE 

PAE 

2054 

N 

164 

holiday/kitten  ON  THE  KEYS 

DE 

1740 

Et 

60. RED  CAP/PUBLIC  MELODY  NUMBER  ONE 

OE 

1347  V- 

1 21 . i N  A  MIST/WRINGIN  4  TWIST1N 

VO 

3150 

Et 

HOAGY  CARMI CHAEL/OON  BESTOR 

61 .WEATHER  BIRD/ROCKIN  CHAIR 

PAE 

1194  N 

122.T0DDLIN  BLS/DAVENPORT  BLS 

SE 

6 

N- 

165 

ONE  MORNING   IN  MAY/ARMFUL  OF  TROUBLE  V 1 24505 

E 

SAMUEL  ASH 

GRAME  BELL 

BENNY  CARTER 

MY  SWEET  IE/DON'T  CARE  LIVE  MARBLE  H 

CO 

2511  V 

123. BABY  WON'T  YOU  PLEASE/B 1 RM 1 NGHAM 

PACF 

90000 

N 

166. SCANDAL   IN  A  FLAT/SAVOY  STAMPEDE 

OK 

5112 

N- 

19 


AUCTION  MINIMUM  BID  50c  AUCTION  AUCTION  MINIMUM  BID  50c  AUCTJON 

BEN  PALMIERI.  JR. 


BENNY  CARTER  (CONTINUED) 

8 1 NG  CROSBY  (CONTINUED) 

168. IM  COM  IN  VA/BLUE  LIGHT  BLUES 

VI 

2622 

235 

YODEL  IN  JOVE/CIRIBIRIBIN 

DE 

2800 

N  . 

DUKE  ELLINGTON  (CONTINUED) 

169. DREAM  LULLABY/GOT  RHYTHM 

BRE 

2074 

236 

JAZZ  ME  BL/TIN  ROOF  BL(nORK) 

DE 

E/N 

300. RHYTHM  MAN/M 1 SS 1 SS 1 PP 1  MOAN 

CO  36157  N 

170. AMONG  SOUVENIRS/FISH  FRY 

I". 

5458 

237 

301 

ARABIAN  LOVE/WASH  1 NGTON  WOBBLE (HR.C 

r£b 

6782 

E 

171. BLUE  RHYTHM/ENGL 1 SH  DECCA  TEST 



237 

BOY  IN  HARLEM/HOW  CAN  YOU  FORGET 

DE 

1 732 

302 

BRAGG  IN   IN  BRASS/NEW  ST. LOU  IS 

CO 

36276 

N- 

1 72  .SYNTHET I C  LOVE/EVERYBODY  SHUFFLE 

vo 

2870  N- 

238 

BETWEEN  DEVIL  4  DEEP/OLD  SPINNIN 

DE 

303 

MUST  HAVE  THAT  MAN/BANDANNA 

VI 

38007 

E 

D I  CK  CARY 

239 

SWINGIN  AT  SUGAR  BOWL/PANAMA  CORAL 

50098 

n/ 

304 

BLUES  WITH  FELE IN/MI  STY  MORN  IN 

CO 

25955 

N- 

173. YOU  TOOK  ADVANTAGE/THROUGHTABOUT 

BW 

28  N- 

240 

SO. RAMPART  PARADE/sMOKEY  MARY 

DE 

2896 

305 

H ITT  IN  THE  BOTTLE/LINDY  HOP 

VI 

23016 

Et 

CASA  LOMA 

241 

COME  BACK  SWEET  PAPA/PAGAN  LOVE 

DE 

v- 

306 

ARE  YOU  STICKIN/DONT  KNOW  WHAT 

VI 

27804 

N-/E 

1 74 .M 1 LENBERG  JOYS/LINGER  AWHILE 

BRE 

1  1  ODD  Et 

242 

BURN  IN  THE  CANDEL  BOTH  ENDS/MARK 

DE 

3694 

307 

C  JAM  blues/moon  MIST 

VI 

27856 

E 

175.CORR1NE  CORRINA/SAN  SUE  STRUT 

6427  E 

HONKY  TONK  TRAIN/BIG  NOISE  WINETKA  DEC 

2208 

308 

MISTY  MORNING/SARATOGA  SWING 

VI 

38058 

n/v 

176. WHITE  JAZZ/PUT  YOUR  GREY  BONNET 

244 

LITTLE  ROCK  GETAWAY/V 1  EN  1   V 1  EN  1 

DE 

1 552 

E 

309 

SOP.   LADY /STORMY  WEATHER 

CO 

35556 

V/E 

177.MANIACS  BALL/BLACK  JAZZ 

BR 

6242  Vt 
348VE 

XAVIER  CUGAR 

310 

MOOD   INDIGO/THE  MOOCHE 

VI 

24486 

N- 

178.NITE   IS  YOUNG/WHEN   1   GROW  2  OLD 

245 

RUMBA  CARD  1 /WHATEVER  HAPPENED  TO  U 

V  1 

26665 

311 

HEART  S 1 NGS/CARNEG 1 E  8LS 

VI 201 644 

N- 

179. SHADES  OF  HADES/COPENHAGEN 

2386  N" 

PETE  DA  1  LEY 

312 

BLACK  4  TAN/WABASH  BLUES 

PAE 

2211 

Et 

SID  CATLETT  TRIO 

246 

WAR  BREAKS  OUT   IN  MEX 1 CO/C  1 RCUS 

CP 

1 531 5 

N 

313 

SING  YOU  SINNERS/MY  OLD  FLAME 

Bl 

1014 

N 

180. FOUND  NEW  BABY/1  — 2— 3—  BLUES 

SE 

1 9998  N- 

247 

REDL 1 GHT  RAG/SUGARFOOT  STRUT 

SUN 

7559 

314 

BIRMINGHAM  BREAKDOWN/E .ST. LOUIS 

BR  80000  N- 

CELLAR  BOYS  WITH  TESCH 

248 

YELPING  HOUND  BL/CLARINET  MARM. 

JM 

30 

315 

JUBILEE  STOMP/BLUE  BUBBLES 

BB 

6415 

N 

1 81 .BARRELHOUSE  ST/JAZZ  ME  BL 

UHCA 

61 

JOE  DANIELS 

316 

JUBILEE  STP/SAVOY  SHOUT 

PAE 

2523  N/Et 

CENTURY  STOMPERS 

249 

BEALE  ST.BLUES/CUBAN  PETE 

DE 

E+ 

317 

GAL  FROM  JOES/LET  SONG  OUT  HEART 

CO 

36108 

N- 

182. MOUND  CITY  DRAG/jEL'LY  BELLY  WOBBLI 

4012 

Wl LD  Bl LL  DAVISB 

318 

DICTY  GLIDE/HIGH  LIFE 

BB 

5269 

N- 

CHARLESTON  CHASERS 

250 

R 1 VERBOAT  SHUFFLE/MUSKRAT  RAMBLE 

CMS 

618 

N 

319 

IN  SENTIMENTAL  MOOD/SHOWBOAT  SHUF 

CO  361 12  N/E- 

183. SUGAR  FT .STRUT/l MAGI  NAT  ION 

COE 

251 

R 1 VERBOAT  SHUFFLE/MUSKRAT  RAMBLE 

CMS 

N 

320 

ACCENT  ON  YOUTH/TRUCK  1 N 

BR 

7514  E/V 

184. LOUD  SPEAKIN  PAPA/RED  HOT  HENRY 

CO 

v- 

252 

CONFESS  1 N/B 1 G  BUTTER  4  EGG  MAN 

CMS 

E 

321 

BEAUTIFUL   INDIANA/PARTS  1   4  2 

MU 

464 

V/E 

CHICAGO  RHYTHM  KINGS 

253 

CLAR  1  NET  MARMALADE/OR  1 G .  D 1 X  I.ELAND 

CMS 

549 

vt 

322. RARE  EARLY  VICTOR  33-1/3,   LP  GOLD  LABEL 

185. SONG  WANDERERS/CHANGES  MADE 

SG 

254 

BABY  WONT  YOU  PLEASE/AT  JAZZ  BAND 

CMS 

575 

PROGRAM  TRANSCRIPTION:     EAST  ST.  LOUIS 

TOODLE/ 

1S6.U  BATTLEHEAO/l T  S  TOO  BAD 

VO 

HUDSON  DELANGE  ORCHESTRA 

LET  0  FINGERS/BLACK  4  TAN  FANTASY 

VI 

16007 

Et 

187. SOMEONE  STOLE  GAB  HORN/STOLE  LOCK 

PAE 

81  N- 

255 

YOURE  NOT  KIND/ORGAN  GRINDERS 

BR 

1 556 

E+ 

323. RARE  EARLY  33-1/3  LP  GOLD  LABEL  PROGRAM 

CHOCOLATE  DANDIES 

DELTA  FOUR 

TRANSCRIPTION:  MOOD   INDIGO/HOT  AND  BOTHERED/ 

i  qq  i3i     i  urroi  i  inc"  /nurr   iiooai  Tlur 
Ioo.dL    1 N T lKLUUL/UNll    UnJN    1 IMt 

1 8255  N- 

SWINGIN  ON  FAMOUS  DOOR/ALICE  BLU 

DE 

3526 

N/V 

CREOLE  LOVE  CALL 

VI 

16006 

Et 

189. NEVER  KNEW/HOUSE  DAVID  BLS 

UHCA 

DE  PARIS  BROTHERS  ORCHESTRA 

324 

DUSK  IN  desert/charter  BOX 

BR 

8029 

E 

190.COLUDY  SKtES/DOCTOR  BLS 

PAE 

1273  N_ 

257 

FOUND  NEW  BABY/BLACK  4  BLUE 

CMS 

552 

325 

TIGER  RAG,  PARTS  1   4  2 

BR 

80048 

Et 

191 .SMACK/DED 1  CAT  1  ON 

533  E- 

DIXIE  STOMPERS 

326 

SIDEWALKS  OF  MY/TAKE  A  TRAIN 

VI 

27380 

N-/V 

192.KRAZY  KAPERS/RHYTHM  CRAZY 

PAE 

1 743  N- 

5 

SPANISH  SHAWL/CLAP  HANDS  HERE 

HA 

70 

327 

DONT  GET  AROUND  MUCH/COTTON  TAIL 

VI 

26610 

N-/E 

1 93 .CHERRY/LOVE  A  IN  T  NOTHIN  BUT  BL 

PAE 

2541  Et 

ST. LOU  IS  BLS/VAR 1 ETY  STOMP 

HA 

451 

E_ 

328 

SULTRY  SUNSET/JAM  A  DITTY 

MU 

466 

E/V- 

BUCK  CLAYTONS  BIG  FOUR 

60 

SNAG  IT/A  INT  SHE  SWEET 

HA 

353 

329 

OVERTURE  TO  JAM  SESSION  1-2 

MU 

463 

V 

194, SUNNY  SIDE  OF  STREET/l   KNOW  U  KN 

HRS 

1026  E 

261 

VARIETY  ST/ST.  LOUIS  BL. 

01 

2451 

vt 

330 

JOHNNY  COME  LATELY/MA  I N  STEM 

VI 201 556 

V 

ROD  CLESS  QUARTET 

DIXIELAND  JUG  BLOWERS 

331 

MOOD  INDIGO/RING  DEM  BELLS 

VI 201 532 

E/V 

i^wnui  tuat  vol I  uMfiu/unKr  Mr  DAt  1  FT 

BW 

39  E 

LOUISVILLE  ST/FLORIDA  BL 

VI 

20403 

N- 

332 

HAPPY  GO  LUCKY  LOCAL,  1   4  2 

MU 

461 

E- 

lyO.rKUlaliY   MUUNL/HAVL    TUU   tVLH    I  LL 

BW 

29  Et 

63 

HOUSE  RENT  RAG/DONT  GIVE  (RARE  OODDs) VI 20420 

333 

JAM  A  DITTY/DtMINUENDO   IN  BLUE 

MU 

511 

E 

LARRY  CLINTON 

DIXIELAND  THUMPERS 

334 

CLEMENT  INE/5  O1  CLOCK  DRAG 

VI 

27700 

N-/V 

ly/.INtVtH    LNILHLU  MINU/ANUIHLK  WULU 

VI 

26534  E 

64 

WEARY  WAY  BLS/THERELL  COME  A  DAY 

DE 

3001 

335 

LAZY  RHAPSODY/BLUE  RAMBLE 

CO 

35834 

N- 

m7v  ml         Al  1  ctadr 
LUi       LULLS    ALL  MAK3 

BABY  DODDS  JAZZ  FOUR 

336 

SWINGTIME   IN  HONOLULU/SLAPP 1 N  7TH 

BR 

8131 

V 

i  no  ciimmv   cine  Of  ct  /  irocrv     iiimo  OFF 
lytJ.oUNNT   5 1  UL  UP    bl/JLKat-T    JUMr  UP  P 

SAV 

519  N- 

65 

CARELESS  FOUR/WIN  IN  BOY  BLS 

BN 

581 

337 

REMINISCIN  IN  TEMPO,  1  4  2 

CO 

36114 

N 

1  QQ    Ol     MAM    Dl  Uro/uPlP    TROIIR!  nDF'AhK; 
1  yy  ,UL    MAIN    Kl  VLK/WHAr    1  KUUaLLS  UPiLAPIO 

SAV 

512  E 

BABY  DODDS  TRIO 

338 

DICTY  GLIDE/HIGH  LIFE 

BB 

6269 

Et 

K 1 NG  COLE  TR 1 0 

WOLVERINE  BLS/DRUM  IMPROVISATION 

CI 

1001 

339 

MERRY  GO  ROUND/DROP  ME  OFF  HARLEM 

CO 

35837 

N- 

ctod  DFn  I  I  putc  /I  I  l*f  a  I  rF  nf 
iUU,3  lUr    HLU    L  1  laPl  1  0/  L  1  l\L    KlrT  UL 

DE 

8592  N- /e 

67 

WININ  BOY  BLS/CARELESS  LOVE 

BN 

518 

340 

MAGENTA  HAZE/TUL 1 P  OR  TURNIP 

MU 

483 

E 

ail   1       OOI   FUAK1     JL  flDfU 

D  1  LL   CULLMAN  at  UKLPI 

JOHNNY  DODDS  TRIO,  ORCH . ,  ETC. 

341 

JOHN  HARDYS  WIFE/AFTER  ALL 

VI 

27434 

Et 

5m   didv  lioaiti  i  di  facf/aiait  oot  Aioponv 

.OADT    WUNIU    PLLAoL/ A  111  1    LUI  nUDUUI 

1 4  N- 

268 

INDIGO  STP/BLUE  PIANO  STOMP 

BB 

10238 

N- 

342 

1    DONT  KNOW  WHAT  KIND  8L/ARE  YOU 

VI 

27804 

Et 

202. AFTER  YOU  GONE/BILL  ST. BLS 

22  N- 

269 

GOOBER  DANCE/TOO  TIGHT 

BB 

10240 

343 

MISTY  MORN  1 N/SARA TOGA  SWING 

VI 

38058 

N-/V 

203. COLEMAN  BLS/DICKIE  WELLS  BLS 

?~7^1  ft  w/f-*- 
i  /jio  n/ LT 

270 

OH  DADDY^TINY  PARHAM) 

SD 

102 

E 

344 

GR 1 EV 1 N/TOOT 1 N  THRUGH  ROOF 

CO 

35310 

Et/E 

204. ROSE  ROOM/MERRY  GO  ROUND 

SW 

271 

BUCKTOWN  STP/BLUE  WASHBOARD  STP 

BB 

8549 

345 

BLACK  4  TAN/CREOLE  LOVE  CALL 

VI 

24861 

N 

205.BIG  BOY  BLS/SWING  GUITARS 

VI 

Kl— /f 

<L3££0  N  /L 

272 

TOO  TIGHT/GOOBER  OANCE 

BB 

10240 

n" 

346 

TIGER  RAG,  1   4  2(RM.CHP.3  GR.) 

BR 

5410 

Vt 

ALIX  COMBELLE 

273 

N.O. STOMP/WEARY  BLS 

BR 

80073 

N- 

347 

HAPPY  AS  DAY   IS  LONG/RASIN  THE  RENT 

BR 

5471 

E 

206.AL'S   1 DEA/AVAL0N  11/2"  LAM. CRACK) 

SW 

24  Et 

274 

GATE  MOUTH/PERD 1  D0(  N  ,© .WANDERERS ) 

SE 

5008 

N 

34S 

ME  4  YOU/CONCERTO  FOR  COOTIE 

VI 

26598 

Et 

207      EDDIE  CONDON 

DORSEY  BROTHERS  ORCHESTRA 

349 

.BLUES  W  FEEL ING/MI STY  MORNING 

CO 

25955 

E 

207. DANCING  FOOL/GEORGIA  GRIND 

CMS 

536  E 

275 

CROSS  ROADS/SALLY  OF  MY  DREAMS 

OK 

41151 

Et 

350 

BOJANGLES/PORTRA 1 T  BERT  WILLIAMS 

VI 

26644 

E- 

208. STRUT  MISS  LIZZIE/RT  HERE  FOR  U 

CMS 

530  V 

276 

EARFUL  OF  MUSIC/HEAD  ON  MY  SHOULDER  DE 

258 

E- 

351 

DO  IN  VOOM  VOOM/FLAMING  YOUTH 

VI 

38035 

E- 

2 09. CALIF     HERE  1  COME/SUNDAY 

CMS 

515  N- 

277 

SALLY  OF  MY  DREAMS/(MEROFF  ORCH) 

PAE 

316 

Et 

352 

JOLLY  WOG/DOUBLE  CHECK  STOMP(HR.CR. 

)br 

79935 

E 

210.D0NT  LEAVE  ME  DADDY/F 1 DGETY  FEET 

CMS 

542  E/V 

TOMMY  DORSEY 

353 

MOOD  INDIGO/SOLITUDE 

CO 

35427 

N 

211. OH  SISTER  A  1  NT  THAT  HOT/PRETTY  DOLLCMS 

535  E 

278 

POSIN/lF  YOU  EVER  SHOULD  LEAVE 

VI 

25605 

V 

354 

MORNING  GLORY/JACK  BEAR 

VI 

26536 

E 

212.N0B0DYS  SWEETHEART/FR 1 ARS  PT.  SH 

DE 

18040  Et 

279 

TONIGHT  1  SLEEP  (WITH  DUKE  ELL  1 NGTON ( V 1 349992  N 

355 

SYNCOPATED  SHUFFLE/BLUES  OF  VAG 

PAE     1535  Et 

21 3. WHEREVER  THERES  LOVE( HACKETT) 

DE  23393  N/Et 

280 

ILL  ALWAYS  BE   IN  LOVE  WITH  U 

HMV 

3022 

E 

356 

SWAMPY  RIVER/BLACK  BEAUTY 

OK 

8636 

E 

214.  NDIANA/OH  BABY  ( QUARTET ) 

PAE 

2932  N 

MORTON  DOWNEY 

357 

BLACK  4  TAN/WHAT  CAN  POOR  FELLOW 

OK 

40955 

E 

21 5. SERIOUS  THING/STOMP  HENRY  LEE 

VI 

38046  N 

281 

OH  PROMISE  ME/l   LOVE  YOU  BROADCAST 

3353 

N- 

358 

WILDEST  GAL    IN  TOWN/PUT  YOURSELF 

CO 

37957 

N- 

216.SHES  FUNNY  THAT  WAY/MARCH  OF  TIME 

DE 

23600  Et 

HAND  DUNCAN  TRIO 

359 

OLD  KING  DOOJl/BOY  MEETS  HORN 

BR 

8306 

Et/E 

217.  NDI ANA/OH  BABY 

CO 

35950  N- 

282 

GIVE  YOU  MY  WORD/MAPLE  LEAF  RAG 

BW 

31 

Et 

360 

LIMEHOUSE  BLS/ECHOES  OF  JUNGLE 

VI 

22743 

E 

21 8. SING  IN  THE  BLS/PRAY  FOR  THE  LITES 

CMS 

568  E- 

283 

CHANGES  ALWAYS  MY  MIND/UPBEAT 

BW 

32 

N 

361 

L 1 GHTN 1 N/BABY  WHEN  YOU  A  1  NT  THERE 

CO 

25835 

Et 

219.BALLIN  THE  JACK/AINT  GONNA  GIVE 

CMS 

531  Vt 

JOHNNY  DUNN 

362 

REMINISCING   IN  TEMPO,   1   4  2 

CO 

36115 

E 

220. MEET  ME  TONIGHT  DREAMLANO/D I ANE 

CMS 

505  N- 

284 

MAMMY   IM  THINK  IN  OF  YOU/TAKE  IT 

CO 

3634 

N 

363 

SHOUT  EM  AUNT  T 1 LL 1 E/COTTON  CLUB 

BB 

10242 

E/Et 

221 .ALL  WRONGS  YOUVE  DONE/BACK  IN 

CMS 

531  Et 

285 

USED  TO  BE  YR  MAN/DIXIE  BL 

CO 

3787 

E 

364 

ADM  1  RAT  ION/MERRY  GO  ROUND 

BR 

7440 

Et/E 

222. BEAT  2  SOCKS/GOT  RHYTHM 

CMS 

592  Et 

286 

PUT  4  TAKE/MOANFUL  BL 

CO 

3579 

E 

365 

SHOULDNT  HAPPEN/BLUE  SKIES 

MU 

484 

V 

223 .MEET  ME  TONITE/DIANE 

CMS 

595  Vt 

EDDIES  HOT  SHOTS 

366 

CLARINET  LAMENT/ECHOES  OF  HARLEM 

BR 

7650 

Et 

224.JA0A/L0VE   IS  JUST  AROUND  CORNER 

CMS 

500  V 

287 

GONNA  STOMP  HENRY  LEE/SERIOUS  THING  VI 

38046 

E 

367 

DELTA  BOUND/BLUE  MOOD 

CO 

37298 

N- 

Connie's  inn  orchestra 

ROY  ELDRIDGE 

368 

SLIPPER  HORN/CLOUDS   IN  HEART 

CO 

37299 

N- 

225. THE  HOUSE  DAVID/U  RASCAL  U 

ME 

12216  N 

288 

HECKLERS  HOP/THAT  THING 

OK 

3577 

N 

369 

GOLDEN  FEATHER/FLIPPANT  FLURRY 

MU 

465 

E 

226. GOODBYE  BLS/CASA  LOMA  STP 

BRE 

1319  Et 

289FL0RIDA  STOMP/WABASH  STOMP 

VO 

3479 

N 

370 

BLUE  LIGHT/SLAP  HAPPY 

BR 

8297 

E/Vt 

COTTON  PICKERS 

FRED  ELIZALDE  ( P 1 ANO  SOLOS ) 

371 

MOONLIGHT  F 1 ESTA/jUB 1 LESTA 

SE 

5007 

N- 

227. ST. LOU  IS  GAL/NO  PARKING 

BRAU 

4440  Et 

290 

GROWN  UP  BABY/GREAT  GREAT  GIRL 

BRE 

209 

N- 

372 

AIR  CONDITION  JUNGLE/MONDAY  EVERY 

CO 

38165 

N- 

NOEL  COWARD 

291 

P 1 ANOTROPE/HARMON 1 z ing 

BRE 

2328 

Et 

373 

DEAR  OLD  SOUTH/DAYBREAK  EXPRESS 

V 

24501 

E 

228. MAD  GOGS  4  ENGL  1  SHMEN./LOVER  OF 

VIC 

24332  N 

292 

TICK  LING  JULIE/MELANCHOLY  WEEPS 

BRE 

106 

E 

374 

MOOD   INDIGO, SOLITUDE/SOPH. LADY 

CO 

36312 

N 

IDA  COX 

293 

•  SI  AM  BL/MELANCHOLY  WEEPS 

BRE 

2327 

N 

375 

IN  A  SENTIMENTAL  MOOD/SHOWBOAT 

BR 

7461 

Vt 

229. CANT  QUIT  THAT  MAN/LAST  MILE  BLS 

OK 

6405  N 

DUKE  ELLINGTON 

376 

WATERMELON  MAN/LOVE   IN  SWINGTIME 

BR 

8200 

Et 

SING  CROSBY 

294 

.SOPHISTICATED  LADY/STORMY  WEATHER 

CO 

25556 

N- 

377 

PITTER  PANTHER/SOPHISTICATED  LADY 

VI 

27221 

N- 

230.PINETOPS  8. W. /SUNNY  SIOE  ST. 

DE 

23843  N- 

295 

.ITS  GLORY/SARATOGA  SWING 

BB 

10245 

E 

378 

MR. J. B. BLUES/BODY  4  SOUL 

VIC 

27406 

N- 

231 .TEA  FOR  2/YES   1 NDEED( W .BOSWELL ) 

DE 

3689  Et 

296 

.TAKE   IT  EASY/BLACK  BEAUTY 

VO 

15704 

V- 

379 

MY  GREATEST  MISTAKE/AT  DIXIE 

VI 

26719 

N- 

232. BLUE/AFTER  YOUVE  GONE 

DE 

241  14  N 

297 

.caravan/azure 

CO 

36129 

N- 

380 

SOL  1 TUOE/DEAR  OLD  SOUTHLAND 

VI 

27564 

Et 

233. U  AND   l/BRAHMS  LULLABYE 

DEC 

3840  N 

298 

,C  JAM  blues/moon  MIST 

VI 

27856 

N- 

381 

BLUE  BUBBLE/JUBILEE  STOMP 

BB 

6415  Vt 

234. LET  ME  WHISPER/SWING  LOW  SWEET 

DE 

1815  N 

299 

.HIGH  LIFE/SAT. NITE  FUNCTION 

VI 

28036 

Vt 

382 

LAZY  DUKE/WHAT  CAN  POOR  FELLOW 

PAE 

1549 

N 

20 


AUCTION  MINIMUM  BID  50c  AUCTION 

AUCTION  MINIMUM  BID  50cAUCTION 

BEN  PALMIERI.  JR. 

DUKE  ELLINGTON  (CONTINUED) 

GOODMAN  (CONTINUED) 

HARLEM  HOT  SHOTS 

383. TRUCK  IN/MOON  GLOW 

CO 

36317  N- 

455. LADY  BE  GOOD/CHINA  BOY 

VI 

25333 

Vt 

533.  BLACK  4  TAN  FANTASY/SUGAR  BLS 

RO 

1651  V 

384. SLOPPY  JOE/ JAZZ  LIPS 

BB 

6396  Et/v 

456 .WHO/SOMEDAY  SWEETHEART 

BB 

10463 

E- 

HARLEM  HOT  CHOCOLATES 

385.SARAT0G0  SWING/lTS  GLORY 

BBC 

10245  N- 

457. CANT  TEACH  HEART  NEW  TRICKS/S I LHOU 

VI 

25711 

E 

534. SING  YOU  SINNERS/ 

HIT 

1045  Et 

386. LAZY  DUKE/WHAT  CAN  POOR  FELLOW  DO 

PAE 

1549  N- 

458. KNOW  THAT  YOU  KNOW/CR 1  ED  FOR  YOU 

VI 

26139 

N-/E 

GEORGE  HARTMAN 

387. ITS  GLORY/SARATOGA  SWING 

BBC 

10245  N- 

459.WH0LL  BUY  MY  BUBL 1 TCHK 1 /YOU  4  YOUR 

VI 

26263 

E 

535.DIGA  DIGA  DOO/MUSKRAT  RAMBLE 

KY 

602  E 

388. COUNTRY  GAL/JUS  1  LEE  STOMP 

CO 

35776  N- 

460. NEVER  SHOULD  HAVE  TOLD  YOLJ 

VI 

25500 

N- 

536. TIN  ROOF  BLS/jAZZ  ME  BLS 

KY 

601  N 

389. WAY  LOW/YOU  CAN  COUNT  ON  ME 

BR 

8411  Et/v 

461  .HE  A  INT  GOT  RHY/TH 1 S  YEARS  KISSES 

VI 

25505 

V 

537. ALWAYS/ DARK TOWN  STRUETTERS 

KY 

613  E/E- 

390. MOOD  INDIGO/SOLITUDE 

CO 

35427  Vt 

462. HOME   IN  THE  CLOUDS/CUCKOO   IN  CLOCK 

VI 

26165 

V 

538 . H 1 NDUSTAN/ANGRY 

KY 

627  N- 

391  .MOONGLOW/SOL  1  TUDE 

BR 

5987  Vt 

463.WE'LL  NEVER  KNOW/UNDEC 1 DED 

VI 

26134 

E 

COLEMAN  HAWKINS 

RUTH  ETTING 

464. BACH  GOES  TO  TOWN/WH 1 SPER 1 NG 

VI 

26130 

E 

539. CRAZY  RHY/HONEYSUCKLE  ROSE 

VI 

26219  N 

392. 10^  A  DANCE/LOVE  LIKE  THAT 

COE 

440  E 

465.KINDA  LONESOME/MUST  SEE  ANNIE 

VI 

26110 

E- 

540.BOUNCING  BEAN/WHEN  DAY  DONE 

BB 

10593  Et 

393. TAKE  MY  HEART/SIN  TO  TELL  LIE 

REX 

8853  E 

466. WHEN   ITS  SLEEPY  TIME  DOWN  SOUTH 

VI 

25634 

E 

541  .SHEIK  ARABY/BLUE  HEAVEN 

BB 

10770  N 

DON  EWELL  PIANO/DODDS  TRIO 

467. LET  THAT  BE  LESSON/H 1 TCHED  WAGON 

VI 

25708 

E 

542. CRAZY  RHYTHM/GET  HAPPY 

SG 

28104  E 

394. MANHATTAN  STP/ALBERTS  BLUES 

CI 

1002  N- 

468 .HANDFULL  KEYS/VIENI   V 1  EN  1 

VI 

25659 

E 

543 .I'M  IN  MOOD  FOR  LOVE/BEAN  AT  MET 

KY 

610  E 

ELLA  F 1 TZGERALDS  ORCH 

469. SMI LEs/LI ZA 

VI 

25660 

Et 

544. FLYING  HAWK/DR 1  FT  1 NG  ON  REED 

JD 

8250  Et 

395. TAKE  FROM  TOP/jUBILEE  SWING 

DE 

3236  n/e 

470. MAN  1   LOVE/AVALON  (OUARTET) 

V 1 C25644 

N 

545. SHE  IK  OF  ARABY/MY  BLUE  HEAVEN 

BB 

10770  Et 

396. IS  THERE  SOMEBODY  ELSE/STARLIT  HR 

DE 

2988  N 

471 .CHLOE/lDA  SWEET  AS  APPLE 

V 1 C25531 

N- 

546. HOW  DEEP   IS  OCEAN/STUMPY 

SI 

28102  E 

PAT  FLOWERS 

472.CHL0E/IDA  SWEET  AS  APPLE 

V 1 C25531 

N- 

547. STUMPY/HOW  DEEP   IS  OCEAN 

SG 

28102  Et 

397.8  MILE  BOOGIE/BLS  DANUBE 

HIT 

1013  N- 

473. TIGER  RAG/WHISPERING  (TRIO) 

VI 

25481 

M 

548. JAMAICA  SHOUT/HONEYSUCKLE  ROSE 

DE 

3358  N- 

BUD  FREEMAN 

474.TIGER  RAG/WH 1 SPER 1 NG 

VIC25481 

Et 

549. HONEYSUCKLE  ROSE/NETCHAS  DREAM 

DE 

3881  E 

398. JAZZ  BAND  BALL/PRINCE  OF  WAILS 

CO 

35853  Et 

475. SWEET  SUE/MELANCHOLY  BABY 

VI 

25463 

Et 

550 .CHI CAGO/NETCHAS  DREAM 

DE 

561  N- 

399 . JACK  HITS  ROAD/THAT  DADA  STRAIN 

CO 

35854  N 

476. TEA  FOR  TWO/RUNN 1 N  WILD 

VIC 

25528 

Et 

551 .HEART  BREAK  BL/OL  MAN  RIVER 

PAE 

1755  Et/E 

400.47YH  4  STATE/MUSKAT  RAMBLE 

CO 

35855  N- 

477. T 1  PI T IN/PLEASE  BE  KIND 

VI 

25714 

E/Vt 

552. MEDITATION/WHAT  HARLEM   IS  TO  ME 

DE 

742  Et 

401 .AFTER  AWHILE/SHIM  ME  SHA  WABBLE 

CO 

35856  N- 

478. SING  ME  SWING  SONG/(FOX)  FOOLISH 

VI 

25340 

E 

553. SWEET  GEORGIA  BROWN/OUT  NOWHERE 

HMV 

8812  N- 

402.NEE0  SOME  PETTIN/TIA  JUANA 

DE 

18066  N- 

479. NO  OTHER  ONE/YANKEE  DOODLE  NEVER 

VI 

25193 

E 

554. MEDITATION/WHAT  HARLEM   IS  TO  ME 

DE 

742  N- 

403. OH  BABY/SENSATION 

DE 

18065  N- 

480. WHEN  BUDDAH  SMILES/BASIN  ST.  BL 

VIC  25258  N/Et 

555. BODY  4  SOUL/lT  HAD  TO  BE  YOU 

BB300825  Et/N 

404.BIG  BOY/COPENHAGEN 

DE 

18064  Et 

481 .RUSSIAN  LULLABYE/CHANGES 

BB 

11226 

Et 

556 . DEVOT 1 ON/LAMENTAT 1  ON 

DEE 

5497  N 

405 .SUS 1 E/F 1 DGETY  FEET 

DE 

18067  Et 

482. HAD  TO  BE  YOU/MY  HONEYS  LOVIN  ARMS 

BB 

1 1056 

E 

557. FEELING  ZERO/D 1 SORDER  AT  BORDER 

AP 

753  N-/V 

406. AS  LONG   1   L 1 VE/SUNDAY 

DE 

2849  N- 

483. GLORY  OF  LOVE/CANT  PULL  WOOL  OVER 

VI 

25316 

E 

558. CRAZY  RHY/GET  HAPPY 

SG 

28104  E 

407.TILLIES  DOWNTOWN/BUZZARD 

PAE 

2210  N- 

484. SWEET  SUE/WHEN  YOU  AND   1  WERE 

VI 

25492 

E 

559. WISH   1   WERE  TWINs/WABASH  BLUES 

DEE  5457  N 

408. LIFE  SPEARS  J  1 TTERBUG/WHATS  THE  US 

CMS 

507  N- 

485. PITY  POOR  LOBSTER/LOVE  DOESN'T  GROWNCO 

37077 

E/V 

ERSKINE  HAWKINS 

409. CANT  HELP  LOVIN  DAT  MAN/CRAZELOGY 

OK 

41168  N- 

486. CLOSE  PAGES   IN  BOOK/YOU  GROUGHT  NEW  CO 

36787 

N- 

560.1   KNOW  SECRET/NONA 

BB 

10979  Et 

410. DA  DA  STRAIN/ JACK  HITS  ROAD 

PAE 

2820  N 

487. AS  LONG  AS   1    L 1 VE/BENNYS  BUGLE 

CO 

24901 

Et 

561 .SONG  OF  WANDERER/AFTER  HOURS 

BB 

10879  E 

411. PRINCE  WA 1 LS/MUSKRAT  RAMBLE 

PAE 

2809  N 

488 .boodbye/sandman 

VI 

25215 

N- 

J.  C.  HEARD  QUINTET 

412. MEMORIES  OF  YOU/TAPPIN  CMS  TILL 

CMS 

508  V 

489. YOU  DONT  KNOW  WHAT  LOVE  IS/R0CKIN 

OK 

5423 

N- 

562. ALL  MY  LIFE/GROOVIN  WITH  JC 

KY 

523  Et 

41 3. YOU  TOOK  ADVANTAGE/THREES  NO  CROWD 

CMS 

501  E 

490. BLUE  SKIES/REMEMBER 

BBC 

10680 

n/ 

FLETCHER  HENDERSON 

414. EASY  2  GET/FOUND  NEW  BABY 

BB 

10370  E 

491 .MARGIE  FAREWELLS  BLUES 

BBC 

10973 

Et 

563.WRAPPIN   IT  UP/LIMEHOUSE  BLUES 

DE 

157  Et 

FRISCO  JAZZ  BAND 

492. ALWAYS/WALK  JENNIE  WALK 

BB 

10799 

N- 

564. SOMEBODY  LOVES  ME/CHINATOWN  MY 

CO 

2329  V 

415.DI PPERMOUTH  BL/SENSATION 

PAC 

614  N 

493. AFTER  YOUVE  GONE/DARKTOWN  STRUETTER  CO 

36699 

N- 

565. COM  IN  4  GOING/HOT  4  ANXIOUS 

CO 

35840  N- 

41 6. GOOD  MAN  HARD  F 1 ND/COPENHAGEN 

PAC 

620  N/Et 

494, DONT  KNOW  ENOUGH  ABOUT/BL  SKIES 

CO 

27053 

N- 

566. CHRISTOPHER  COLUMBUS/BLUE  LOU 

VO 

321 1  N 

41 7 . D 1 PPERMOUTH/SENSAT 1  ON 

PAC 

615  Et 

495. PUT  THAT  KISS  BACK  WHERE/BLUE  HEAV 

CO 

37091 

N- 

567. OLD  BLACK  JOES/ALL  BY  YOURSELF 

RO 

837  E 

418.GITTEN  MY  BOOTS/GOERGE  WASHINGTON 

PAC 

631  N- 

496. MOON  GLOW/DINAH 

VI 

25398 

N- 

568. STOCKHOLM  STP/HAVE   IT  READY 

BR 

3460  N 

419. PACIFIC  BLUES/WHEN  SAINTS  GO 

PAC 

614  N- 

497.WH0/S0MEDAY  SWEETHEART 

VI 

25181 

E 

569. HARLEM  MADNESS/T 1  DAL  WAVE 

HMV 

4994  n 

EARL  FULLER'S  FAMOUS  JAZZ  BAND 

498. SWEET  SUE/MELANCHOLY  BABY 

VI 

25463 

N- 

570. TIDAL  WAVE/DOWN  SOUTH  CAMP 

DE 

213  N 

420.BEALE  ST.  SLS/OLD  GREY  MARE 

VI 

18369  E 

'    499. MORE  THAN  YOU  KNOW/NOBODYS  SWEETH 

VI 

25345 

Et 

571 .PHANTOM  FANTASIE/HOCUS  POCUS 

HMV 

4993  N- 

LOUIS   'KING'  GARCIA 

500. CHINA  BOY/OH  LADY  BE  GOOD 

VI 

25333 

N- 

572 .MEMPHIS  BLUES/CHANGHA 1  SHUFFLE 

DE 

1 56  N- 

421 .CHRISTOPHER  COLUMBUS/ATS  GREAT 

RZ 

2103  N- 

501 .LOVE  ME  OR  LEAVE/EXACTLY  LIKE  YOU 

VI 

25406 

N- 

573. BIG  JOHNS  SPEC  1 AL/HAPPY  THE  DAY  IS 

DE 

21 4  N 

ERROLL  GARNER 

502 . DR .HECKLE ,MR . JOBE/TEXAS ( SPEC . LABEL 

CO 

3167 

N 

574.L 1 ZA/HOTTER  THAN  ELL 

DE 

555  N- 

422. CAN'T  GET  STARTED/GOT  YOU  UNDER 

MER 

1003  V 

503. GOTTA  RIGHT/( SPECIAL  8G  RECORD) 

BG    3168  N- 

575. WANG  WANG  BLS/MY  GAL  SAL 

VO 

3360  N- 

423.EMBARCEABLE  YOU/LOVER  COME  BACK 

MER 

1901  V 

504. BREAKFAST  BALL/MOONGLOW 

CO 

2927 

N- 

576. COMING  VA/WHITEMAN  STOMP 

COE 

4561  E 

424. BL   1   CANT  FORGET/GOODI E( 1/2  HR.CRJREX 

501  Et 

505.B0SETTA/WANT  TO  HAPPY 

BB 

10760 

N 

577. LI  VERY  STABLE  BLUES/P  D  Q  BLUES 

COE 

4560  N- 

GEORGIA  RAGTIME  BAND 

506. STAR  DUST/PARTS  1   4  2 

VI 

25320 

Et 

578. WILD  PARTY/RUG  CUTTERS  SWING 

DE 

342  N- 

425. ALEXANDERS  RAGTIME/AFTER  YOU'VE 

DE 

7006  V 

507.NOSTALG 1 A/L 1 L  BOY  LOVE 

CO 

35594 

N- 

579.WRAPPIN   IT  UP/LIMEHOUSE  BLUES ( HR .OR ) DE 

157  V- 

GEORGIA  STRUTTERS 

508 . YESTARL 1 NG  DAUGHTER/THESE  THINGS 

CO 

35910 

Et 

580. WHAT  GOOD  AM   l/KEEP  SONG   IN  HEART 

CO 

2352  Et 

426. GEORGIA  GRIND/EVERYBODY  MEXX 

HA 

231  N 

509.GOODNITE  MY  LOVE/TAKE  ANOTHER 

VI 

25461 

E 

HORACE  HENDERSON 

427.WASNT   IT  N 1 CE/OR 1 Gl NAL  BLACK  BOT 

HA 

311  E 

510. LOVE  ME  OR  LEAVE/EXACTLY  LIKE  YOU 

VI 

25496 

E 

581 .YOU  DONT  MEAN  ME  NO  GOOD/ALWAYS  BE 

OK 

5953  E 

GENE  EIFFORD  ORCHESTRA 

51 1 .  YOU  TOOK  WORDS  OUT/MAMA  THAT  MOON 

VI 

25720 

E- 

582. TURKEY  SPECIAL/SULTAN  SERENADE 

OK 

5026  N 

428 .SQUAREFACE/D 1 ZZY  GLIDE 

VI 

25065  N 

512. SMOKE  DREAMS/GEE  BUT  YOURE  SWELL 

VI 

25476 

Vt 

583. ain't  misbehavin/smooth  SAILING 

OK 

5900  N 

429. NEW  ORLEANS  TWIST/NOTHIN  BUT  BL 

BB 

10704  N- 

51 3. SANTA  CLAUSE  CAME   IN  SPRING/EENY 

VI 

25195 

Vt 

MEL  HENKE 

430. NEW  ORLEANS  TWIST/NOTHIN  BUT  BL 

VI 

25041  Et 

514.HERES  LOVE   IN  YOUR  EYES/YOU  TURNED 

VI 

25391 

E 

584. LADY  BE  GOOD/HENKE  STOMP 

CI 

100  N- 

GOLDEN  GATE  ORCHESTRA 

GOOFUS  F 1 VE 

WOODY  HERMAN 

431 .AH  HA/MAMIE  ( GLANTZ )  EVERYBODYS 

2073  V-f 

515. YA  GOTTA  KNOW  HOW/TONIGHTS  MY  NITE 

OK 

20644 

v- 

585. BIG  WIGWAM/WOODCHOPPERS  BALL 

DEC 

2440  N 

JEAN  GOLDKETTE 

TEDDY  GRACE 

586. BIG  WIGWAM/WOODCHOPPERS  BALL 

DEC 

2440  N 

432. SLOW  RIVER/ZULU  WA 1 l( SH 1 LKRET ) 

VI 

20926  N- 

51 6. OH  DADDY  BL/GRAVEYARD  BL 

OE 

3606 

N- 

587. CHIPS  BOOGIE/CHIPS  BLS 

DEC 

3577  N 

433 . DR 1  FT  1 NG  APART/( DORNBERGER ) CASTLES 

VI 

19975  V 

STEPHANE  GRAPELLY-DJANGO  RE  1 NHARDT 

588 .BEL  1  EVE  ME  TO  TENN/AMEN 

DE 

18346  E 

NAT  GONELLA 

517. FOUND  NEW  BABY/ALABAMY  BOUND 

SW 

21 

N- 

589. THIS  TIME  DREAMS  ON  ME/BL  IN  HITE 

DE 

4030  E 

434. SOMEBODY  STOLE  GABES  HORN/OL  MAN  R 

PAE 

370  N- 

518. ST. LOUIS  BL/DONT  MEAN  THING 

DE 

23032 

N 

590. 1 RRES ISTI BLE  YOU/MILKMAN  KEEP 

DE 

18503  E/V- 

GENNY  GOODMAN 

51 9 . L 1  ME HOUSE   BL/FOUND  NEW  BABY 

DE 

23021 

N 

ZLEX  HI LL  PIANO  SOLO 

435. BUGLE  CALL  RAG/NITWIT  SERENADE 

COE 

1003  N- 

520.DJANG0L0GY/ULTRAF0X 

OE 

23003 

N 

591.ST0MPIN  EM  DOWN/TACK  HEAD  BLUES 

BR 

80034  Et 

436. YES  DARLING  DAUGHTER/THESE  THINGS 

CO 

35910  £ 

SONNY  GREER  4  MEMPHIS  MEN 

EARL  HINES 

437. BODY  4  SOUL/AFTER  YOUVE  GONE 

VI 

25115  E 

521  .SAT  NIGHT  FUNCTION/BEGGARS  BLUES 

CO 

1858 

E 

592. CHILD  DISORDERED  BRA  1 N/BODY  4  SOUL 

BB 

10642  N- 

438. WAY  YOU  LOOK/WANG  WANG  BLUES 

CO 

36594  N- 

CREOLE  GEORGE  GUECNON 

593. GLAD  RAG  DOLL/ROSETTA 

BB 

10555  N- 

439 ,SH 1 SPER 1 NG/T 1 GER  RAG 

VI 

25481  E 

522. BLACK  WOMAN  BLS/M 1 SS 1 SS 1 PP I  TOWN 

DE 

6792 

Et 

594. FATE   IN  HANDS/HONEYSUCKLE  ROSE 

SG 

28110  E 

440. WHY  COULDNT  BE  ME/MOONGLOW 

CO 

35839  N- 

BOBBY  HACKETT 

595. NUMBER  1 9/BOOG 1 E  ON  ST. LOUIS  BLS 

BB 

10674  V/G 

441 .AFTER  YOUVE  GONE/BODY  4  SOUL 

VI 

25115  Et 

523. BUGLE  CALL  RAG/OARDANELLA 

OK 

5375 

Et 

596. RIFF  MEDLEY/XYZ 

BB 

10531  E 

442.    1   NEVER  KNEW/SWEET  SUE 

VIC 

26089  Et 

524.SUNRISE  SERENADE/MY  LAST  GOOOBYE 

CO 

9270 

Vt 

ART  HODES 

443. 'S  WONOERFUL/MUST  HAVE  THAT  MAN 

VIC 

26090  E 

HALFWAY  HOUSE  ORCHESTRA 

597. ROSS  TAVERN  BOOGIE/SOUTH  SIDE  SH 

SA 

2007  Et 

444. BLUES   IN  MY  FLAT/lN  YOUR  FLAT 

VI 

26044  Et 

525. LET  ME  CALL  YOU  SWEETHEART/MAPLE  LE 

CO 

476 

Vt 

598.M0OCHE/N0  PAY  BLUES  (SOLO) 

JR 

1005  Et 

445.01 ZZY  SPELLS/SWEET  LORRAINE 

VI 

25822  E 

EDMOND  HALL  SEXTET 

599. SNOWY  MORNING  BL/3  OR  5  (SOLO) 

BW 

1  N- 

446. OH  LOOK  AT  ME/LAZY  RIVER 

CO 

36102  E 

526. MAN   1  LOVE/COOUETTE 

CMS 

550 

Et 

600. GOT  GIVE  ME  SOME/BEO  ROCK(sOLO) 

JR 

1002  Et 

447. CORN  SILK/MEMORY  OF  ROSE 

CO 

35992  Et 

527.0NLY  SHANTY/CARAVAn(t. WILSON) 

CMS 

557 

N- 

601  .ECCENTR 1 C/WASHBOARD  BLS 

JR 

1004  Et 

448  .ORGAN  GRINDER/PETER  PIPER 

VI 

25442  N 

LIONEL  HAMPTON 

602. FAREWELL  BLUES/j.B.  BALL 

JR 

1003  N-/E 

449. BOY  MEETS  HORN/LETS  DANCE 

CO 

35301  N 

528.CHASIN  WITH  CHASE/NOW  THAT  YR  MINE 

VIC 

27529 

N- 

603. TIN  ROOF  BL/DIGA  DIGA  DO  JAZZ 

101  E- 

450. SPRING  SONG/HONEYSUCKLE  ROSE 

CO 

35319  N/E 

529.HAMPS  B.W./TEMPO'S  BOOGIE 

DE 

23836 

Et 

604. THE  MOOCHE/NO  PAY  BLUES 

JR 

1005  Et 

451 .SOMEBODY  STOLE  GAL/ALWAYS  CHASING 

CO 

35916  Et 

530. CENTRAL  PARK  BKDN/ JACK  THE  BELLBOY 

VI 

26652 

V 

605. ORGAN  GRINDER  SW 1 NG/S ELECT  1  ON 

CMS 

545  Et 

452 .ONE  OCLOCK  JUMP/LOCH  LOMOND 

HMV 

8745  N- 

531 .FOUND  NEW  BABY/4  OR  5  TIMES 

VI 

26447 

E 

606. ROYAL  GARDEN/103  ST.  BOOGIE 

JR 

1001  V/E 

453 . D 1 N AH/MOONGLOW 

VIC 

25398  N- 

HARLEM  FOOTWARMERS 

607. YELLOW  DOG  BL/MAPLE  LEAF  RAG 

BN 

505  Et 

,454. SWEET  SUE/MELANCHOLY  BABY 

VI 

25463  V- 

532. SWEET  CHAR  1 0T/( RM . CHP .NO . GR . ) 

OK 

8840 

E 

608. SLOW  EM  DOWN/SHES  CRYING  FOR  ME 

BN 

506  Et 

AUCTION  50c  MINIMUM  BID 


BEN  PALMIERI.  JR. 


AUCTION  50c  MINIMUM  BID 


ART  HODES  ^CONTINUED) 

JUNGLE  BAND 

LOUIS1   HARLEM  STOMPERS/F LETCHER  HFNnFRSON 

609. BED  ROCK  BLS/YOUVE  GOT  TO  GIVE 

JR 

1002 

E 

675 

.ADMIRATION/MAORI 

BR 

4776 

E 

733.CASA  LOMA  ST/BIZ   IN  F(RMCH2GR) 

CO    2615  G 

610. LIBERTY  INN  DRAG/GEORGIA  CAKE  WALK 

DE 

18437 

E 

676 

.PADUCAH/HARLEM  FLAT  BLUES ( RM.CHP .NOGR ) BR4309 

E 

LOUISIANA  FIVE 

61 1 .FEATHERS  LAMENT/MEZZIN  AROUND 

SE 

1  0007 

677 

.JUNGLE  MAMA/GOG  BOTTOM 

BR 

4450 

E 

734. SLOW  EASY/DANCE  MANIA 

CO 

2949 

Et 

612.4  OR  5  TIMES/FOUND  NEW  BABY 

SG 

101 

N- 

678 

.BLACK  4  BL/JUNGLE  JAMBOREE 

BR 

4492 

E- 

LOUISIANA  SUGAR  BABES 

613. LIBERTY   INN  DRAG/GA .  CAKE  WALK 

DE 

18437 

Et 

679 

.DARKTOWN  STRUETTERS  ( TESCH)  RED 

UHCA 

3 

N- 

735. WILLOW  TREE/SI PPi 

VI 

21348 

V 

JOHNNY  HODGES 

DICK  JURGENS 

736. THOU  SWELL/PERS 1  AN  RUg(fATS.JABBO) 

VI 

21346 

N- 

614. DREAM-  BLUES/KNOW  WHAT  YOU  00 

OK 

5353 

N 

680 

.DAY  DREAMS/STAR  DREAMS 

OK 

6632 

N 

BERT  LOWN 

615. SILVERY  MOON  GOLDEN  SANDS/MY  DAY 

VO 

3948 

N 

ROGER  WOLFE  KAHN 

737. BIG  CITY  BLS/WALK 1 NG  WITH  SUSIE 

HA 

920 

Vt 

61 6. PYRAMID/LOST  IN  MEDITATION 

OK 

4242 

N 

681 

.CALLING/WILD  FLOWERS  GROW 

VI 

20717 

E- 

J  1  MM  IE  LUNCEFORD 

61 7. SAILBOAT  IN  MOONLIGHT/MANHATTAN  JAM  VO 

3773 

N 

MAX  KAMINSKY  JAZZ  BAND 

738 .MARG 1 E/L 1 KE  SHIP  AT  SEA 

DE 

1617 

N 

61 8. MOON  ROMANCE/YOUR  LOVE  HAS  FADED 

OK 

5940 

N 

682 

.LOVE  NEST/EVERYBODY  LOVES  BABY 

CMS 

595 

Et 

739. WHITE  HEAT/JAZZNOCRACY 

BB 

5713 

N- 

619. HEART  JUMPED  OVER  THE  MOON/TRULY 

VO 

5330 

N 

GRETA  KELL  CONTRALTO 

JIMMY  LYTELL 

620. DANCING  ON  STARS/ IN  ANOTHER  WOLD 

OK 

4622 

N 

683 

.DU   IMMER  NUR  DU/HAT  EINE  FRAU  DER 

VI 

24231 

N 

740. TELL  ME  TROUBLES/TWO  FACED  MAN 

BEA 

106 

E 

621 .SKUNK  HOLLW  BLUES/TIRED  SOCKS 

OK 

5533 

N 

HAL  KEMP 

SHERRY  MAGEE 

622. PRELUDE  TO  KISS/JEEP  JUMPIN 

OK 

4386 

N/Et 

684 

.CANT  BRUSH  ME  OFF/LOU  1 S 1  ANA  PURCH 

VI 

26592 

Et/E 

741  .SATAN  IS  BLS/BLUIN  THE  BLUES 

VO 

5436 

N- 

623. GOING  OUT  BACK  WAY/PASSION  FLOWER 

VI 202822 

E 

FREDDIE  KEPPARDS  JAZZ  CARDINALS 

742. SHAKE  IT  BREAK  IT/TIN  ROOF  BLS 

VO 

4281 

N- 

624. JITTERBUGS  LULLABY/BLUES  SERENADE 

OK 

4309 

N 

685 

.SALTY  DOG/STOCK  YARDS  STRUT 

UHCA 

74 

E 

WINGY  MANNONE 

625. PASSION  FLOWER/GOING  OUT  THE  BACK 

BB30081 7 

Vt 

TEMPO  KING 

743. GET  MY  FINGERS  CROSSED/YOU  LET  ME 

VO 

3135 

N- 

626. GOOD  QUEEN  BESS/THATS  THE  BLUES 

BB  11117  E 

686 

•  ALL  1 QATOR  CRAWL/RIDING  OLD  FERRIS 

VO 

3653 

V 

744. FORMAL  NIGHT  HARLEM/SWEET  LORRAINE 

BB 

6816 

E/V 

627, DANCE  OF  GOON/HOME  TOWN  SLUES 

VO 

4941 

N-/E 

WAYNE  KING 

745.     CANT  LOSE  THAT  LONGING  FOR  YOU/ 

BB 

6804 

N- 

BILLIE  HOLIDAY 

687 

.LOVE  SONG  NILE/FROM  ME  TO  YOU 

BRE 

1550 

N 

746. RIVER  MAN/AFTERGLOW 

BB 

6483 

Et 

628. YESTERDAYS/GOT  RIGHT  TO  SING  BLUES 

CMS 

527 

Et 

JOHN  KIRBY 

747. ITS  GYPSY  IN  ME/THEY  SAID  IT  WOULD 

BB 

5439 

Et 

629.FI NE  4  MELLOW/STRANGE  FRUIT 

CMS 

526  V/E 

688 

ST. LOU  IS  BLS/NO  BLS  AT  ALL 

VI 

27926 

N- 

748. SHAKE  THAT  THING/UP  THE  COUNTRY 

CH40054 

E 

HOT  CLUB  SWING  STARS — BRUN/COMBELLE > 

ETC. 

689 

OPUS  5/MAY  BE  WRONG 

OK 

5048 

N- 

749. WEARY  BLUES/BIG  BUTTER  EGG  MAN 

DE 

7415 

N 

630.MORNING  FEEL  1 NG/EVERY  TUB 

SW 

48 

N- 

690 

ZOOMING  AT  ZOOMBIE/ON  LITTLE  ST 

OK 

5761 

N 

750. TAR  PAPER  ST/TIN  ROOF  BL 

DE 

7425 

N 

WILL  HUDSON 

691 

DAWN  ON  DESERT/THE  TURF 

VO 

4653  N- 

751 .HONEYS  LOVIN  ARMS/WHEN  MY  SUGAR 

BB300801 

E 

631  .HAVENT  CHANGED  TH 1 NG/EXPOS 1 T 1  ON  SW 

BR 

8213 

E 

ANDY  KIRK 

752. IM  ALONE  WITHOUT  YOU/NEVER  HAD  NO 

SE 

5011 

N- 

SPIKE  HUGHES 

692 

LOTTA  SAX  APPEAL/DOIN  THE  SUSIE  Q 

DE 

3883 

N-/E 

PAUL  MARES 

632.SIR0CC0/SIX  BELLS  STAMPEDE 

DE 

191 

N- 

693 

CLOUDY/CASEY  JONES  SPECIAL 

BR 

4653 

Vt 

753 .NAGASAK l/LAND  OF  DREAMS 

CO 

35880 

N 

633. PASTORAL/BUGLE  CALL  RAG 

DEE 

3606 

Et 

GENE  KRUPA 

754. reincarnation/maple  LEAF  RAT 

CO 

35686 

N- 

634 .ARABESQUE/FANFARE 

DEE 

3639 

N- 

694 

TUN  IN  UP/ROCK  IN  CHAIR 

OK 

6352 

N-/E 

JOE  MARSALA  4  DELTA  4 

635. FINE  AND  MELLOW/YELP  IN  THE  BLUES 

DE 

7633 

Et 

695 

TELL  ME  WITH  KISSES/LOVE  DOESNT  GR  COE 

2141 

E 

755. SALTY  MAMA  BLUES/WANDER  1 NG  MAN  BL 

GL 

1717 

N- 

JACK  HYLTON 

696 

WHAT  GOES  ON  HERE/MEET  THE  BEAT 

COE 

2027 

Et 

756. KNOW  WHAT  YOU  KNOW/LOWER  REGISTER 

DE 

3764 

E/ 

636. TALK  IE  HITS  MEDLEY,  1  4  2 

HMV 

5926 

N- 

697 

LAST  ROUNDUP/JAZZ  ME  BLUES 

PAE 

2268 

N- 

757. LAZY  DADDY/WALK  IN  THE  DOG  OD 

ARG286186 

N- 

INK  SPOTS 

698 

BL  OF   ISRAEL/3  LITTLE  WORDS 

PAE 

2224 

N- 

BABE  MATHEWS  WITH  JOE  THOMAS  BIG 

S  1  X 

637. JAVA  JIVE/DO  1  WORRY 

DEC 

3432 

N 

699 

SWING   IS  HERE/{rM.  SHP.  NO  GR.) 

VI 

25276 

V 

758. HES  GOT  SO  MUCH/NO  BETTER  FOR  YA 

HRS 

1017 

N- 

IMPROVISATIONS   IN  ELL INGTON 1  A  ( STEWART, 

700 

3  LITTLE  WORDS/BLUES  OF  ISRAEL 

PAE 

2224 

N- 

BROWNIE  MC  GEE 

BIGARD,  REINHART;  VERY  RARE  ORIG 

NALS) 

KAY  KYSER 

759. POISON  WOMAN  BL/NOT  GUILTY  BL 

OK 

5881 

N 

LOW  COTTON/MONTMARTRE 

HRS 

1003 

N 

701 

BY-U  BY-O/POPOCATEPETI 

CO 

36422 

Et 

HOWARD  MC  GEE 

CLIFF  JACKSON  PIANO  SOLO 

LADDS  BLACK  ACES 

760. SWEET  POTATO 

ME 

1001 

E 

639. WHO/HAD  TO  BE  YOU 

BW 

25 

V/Et 

702 

SWEET  LOVIN  MAMA/AGGRAVAT 1 N  PAPA 

GE 

4012 

V- 

MC  KENZIE  CONDON  CHICAGOANS 

640. LIME  HOUSE  BL/ROYAL  GARDEN  BL 

BW 

26 

V/Et 

TOMMY  LADNIER 

761 .SUGAR/CHINA  B8 

OK 

4101 

N/Et 

641 .COULD  BE  WITH  YOU/WEARY  BLUES 

BW 

4 

Et/V 

703 

REALLY  BLUES/WHEN  YOU  AND  WERE 

BB 

10089 

Et 

762. CHINA  BOY/CHINA  GIRL 

PAE 

1033 

Et 

642 .SQUEEZE  ME/QUITE  PLEASE 

BW 

3 

N- 

704 

WEARY  BLUES/JADA 

BB 

10086 

Et 

RED  MC  KENZIE 

BUD  JACOBSONS  JUNGLE  KINGS 

ED  LANG  4  LONNIE  JOHNSON 

763. ONE  HOUR/HELLO  LOLA 

B8 

10037 

Et 

643. CLARINET  MARM./OPUS  #1  SANS  MELODY 

SI 

903 

E 

705 

BULLFROG  MOAN/HANDFUL  RIFFS 

PAE 

1486 

N 

RAY  MC  KINLEYS  JAZZ  BAND 

644. CANT  BELIEVE/LAUGHING  AT  YOU 

SI 

904 

Et 

706 

BUGLE  CALL  RAG/57  VARIETIES 

PAE 

510 

N 

764. LOVE  IN  FIRST  DEGREE/n .0. PARADE 

DE     1019  Et 

ILLINOIS  JACQUET 

707 

EDDIES  TWISTER/SUNSHINE 

PAE 

2493 

N 

MC  KINNEYS  COTTON  PICKERS 

645. FLYING  HOME,  1  4  2  PHILO 

101 

E 

SAM  LAN  IN  ARKANSAS  TRAVELERS 

765. TO  WHOM   IT  CONCERNS/COME  LITTLE 

VI 

23035 

N 

JAM  SESSION  AT  VICTOR 

708 

BABY  OH  WHERE  CAN  YOU  GE/AM   1  BL 

PAE 

426 

N- 

JAY  MC  SHANN 

646. HONEYSUCKLE  ROSE/BLUES 

VI 

25559 

Et 

NICK  LA  ROCCA/BENNY  GOODMAN 

766. CONFESS  IN  THE  BL/HOOT 1 E  BL 

DE 

8559 

N- 

HARRY  JAMES 

709 

CLARINET  MARMALADE/ST.   LOUIS  BL 

VIC 

25411 

N 

JIMMY  MC  PARTLAND 

647. TRUMPET  BLUES/sLEEPy(sL.LAM.CRK) 

CO 

36549 

Et 

710 

CLARINET  MARMALADE/ST. LOUIS  BL 

VI 

25411 

N- 

767. PANAMA/ECCENTR 1 C 

DE 

3363 

N- 

648. DAYBREAK/MANHATTAN  SERENADE 

CO 

•  N 

LAUGHING  RECORD 

FRANK  MELROSE 

BUNK  JOHNSON 

#l/#2 

OK 

4288 

N 

768. JELLY  ROLL/PASS  THE  JUG<HR  CRK) 

BR  8003 

N 

649. SAINTS/NEARER  MY  GOD  TO  THEE 

AM 

102 

N- 

LA  VERE'S  CHICAGO  LOOPERS 

MEMPHIS  JUG  BAND 

650. CLOSER  WALK/HIGH  SOCIETY 

VI 400127  N-/E 

712 

BABY  WON'T  YOU  PLEASE/SUBDI VI DED 

JU 

1 

N 

769. EVERGREEN  MONEY/PREACHES   IN  SPRING 

VI 

21657 

N-/Et 

651 .THE  THRILLER  RAG/WHEN  1  LEAVE 

Jl 

11 

Et 

713 

EXACTLY  LIKE  YOU/lF  1  HAD  YOU 

JU 

6 

N 

MEMPHIS  STOMPERS 

DUSTY  RAG/WOBBIN  BLUES 

Jl 

14 

Et 

714 

BLUE  LOU/CANT  WE  TALK   IT  OVER 

JU 

5 

Et 

770. WASH  4  LEE  SWING/YRA  ALABAMA 

VI 

21709 

V 

653 .STORYV 1 LLE  BLUES/BUNKS  BLUES  (OL> 

Jl 

10 

N 

715 

EXACTLY  LIKE  YOU/lF    1   HAD  YOU 

JU 

6 

N 

MEZZ  MEZZROW 

654. BLUE  BELLS/BIG  CHIEF  BATTLE  AXE 

Jl 

13  N- 

716 

CANT  WE  TALK  IT  OVER/BLUE  LOU 

JU 

5 

N 

771  .LOST/MELODY  FROM  SKY 

BB 

6320 

E- 

655 . panama/down  by  river 

JM 

£ 

N 

717 

UP  LAZY  RIVER/VERY  8  BOOGIE 

JU 

3 

Et 

772. REVOLUTIONARY  BLs/GETT 1 NG  TOGETHER 

BB 

10088 

Et 

656. FRANKLIN  ST.BLS/WEARY  BL(l"HR.CRK) 

Jl 

12 

N- 

YANK  LAWSON 

773. OLD  FASHIONED  LOVE/35TH  4  CALUMET 

VI 

25202 

N 

FREDDY  JOHNSON 

718 

SQUEEZE  ME/SHEIK  OF  ARABY 

SG 

28103 

Et 

774.C0MIN  ON  WITH  COME  ON,   1   4  2 

BB 

10085  N/E 

657. GOT  RHYTHM/TIGER  RAG 

DEE 

5110 

N 

LOTTE  LEHMAN 

775.SWINGIN  WITH  MEZZ/LOVE  NOT  ONE 

BR 

6778 

Et 

JAMES  P.  JOHNSON 

719 

ACH  MIT  DEINER  GANDE/ALS  T 1 EFER 

DE 

20333 

N 

776. FREE  LOVE/D 1 SSONANCE 

BR 

7551 

N- 

658. HARLEM  STRUT/UNKNOWN  BLS 

BS 

2026 

N- 

720 

MERRY  WIVES  OF  W I  NDSOR  ,  1   4  2 

DE 

23025 

N- 

777. SWING  SESSION/HOT  CLUB  STOMP 

HMV 

8646 

N- 

659. J  INGLES/YOU  GOT  TO  BE  MODERNISTIC 

BR 

80032 

N- 

PEGGY  LEE 

778 .A PO LOG  1 ES/SEND 1 N  THE  VIPERS 

BB 

10250 

N 

660. SCOUTING  AROUND/TOODL 1 N 

OK 

4937 

N 

721 

SIMILAU/WHILE  WERE  YOUNG 

CP 

15416 

N- 

779. HOT  CLUB  STOMP/SWING  SESSION'S 

VI 

25612 

V- 

661 .WORRIED  4  LONESOME/WEEPI NG  BLUES 

CO 

3950 

Et 

LEW  LESLIES  BLACKBIRDS 

780. ISE  A  MUGGIN,  1   4  2 

BB 

6321 

N- 

662. CRYING  FOR  CAROL  1 NES/WHAT  IS  THING 

BR 

4712 

N 

722 

BANDANNA  BAB  1 ES/MAGNOL I  AS  WEDDING 

BR 

4030 

V- 

781 .MELODY  FROM  SKY/LOST 

BB 

6320 

N 

663. BLEEDING  HEARTED/YOU  CANT  DO 

VI 

19123 

Vt 

ANN  LEWIS  (PARTY  RECORD;  VERY  RARE) 

782. BLUES  IN  DISGUISE/THAT  IS  HOW  1 

V 

2563£ 

Et 

664. ALL  THAT  1   HAD  IS  GONE/SNOWY  MORN 

CC 

14204 

Et 

7^3 

DDEP  SEA  DIVER/PARTICULAR  MAN  HONKY  TONK  4 

Et 

783. REALLY  THE  BLUES/MILK  FOR  MEZZ 

SE 

10008 

Vt 

6 65. CRYING  CAROL  1 NES/TH 1 NG  CALLED(cRK) 

BR 

4712 

V 

MEADE  LUX  LEWIS/CHAS.  SPAND 

mezzrow/bechet 

666. BLUEBERRY  RHYTHM/BLUES  FOR  FATS 

SG 

28105  Et 

724 

HONKY  TONK  TRAIN/HASTINGS  STREET 

SG 

65101 

N- 

784. GONE  AWAY  BL/DE  LUXE  STOMP 

KJ 

140 

E 

667. MAKE  ME  PALLET  ON  FLOOR/18  ST  STRUT 

CE 

4001 

N 

725 

BEAR  CAT  CRAWL/SHOUT  FOR  JOY 

CO 

35961 

N- 

785. BOW  IN  THE  8LUES/0L0  SCHOOL 

KJ 

141 

Et 

LONNIE  JOHNSON 

TED  LEWIS  4  HIS  BAND 

786. HOUSE  PARTY/BLOOD  ON  THE  MOON 

KJ 

143 

E 

668. BL  IN  Q/DOWN  IN  ALLEY  8L 

OK 

8575 

G 

726 

MY  MAMMAS   IN  TOWN/NEW  ST. LOU  IS 

CO 

697 

V 

787.0LE  MISS/OUT  OF  THE  GALL  ION 

KJ 

142 

E- 

PETE  JOHNSON 

VIC  LEWIS  ORCHESTRA 

MEZZROW-LADNIER  QUINTET 

669. B  4  0  BL/BUSS  ROBINSON  BL 

SA 

12006 

E 

727 

GET  HAPPY/SOMEDAY  SWEETHEART 

PAE 

2975 

N 

788. A  INT  GONNA  GIVE  NOBODY/EVERYBODY 

BB 

10090 

V  t 

670. CHERRY  RED/BABY  LOOK  AT  YOU 

OK 

4997 

N 

728 

PRINCE  WAILS/SINGIN  THE  BLUES 

PAE 

2965 

N- 

789. ROYAL  GARDEN  BLS/YOU  SEE  ME 

BB 

10087 

E 

JONES  4  COLLINS  ASTORIA  HOT  EIGHT 

729 

UGLY  CHILD/ INDIANA 

PAE 

2960 

N- 

GLENN  MILLER 

671  .ASTORIA  STRUT/DUET  STOMP 

BB 

8168 

N 

LITTLE  CHOCOLATE  DANDIES 

790. PINK  COCKTAIL/OLD  BLACK  MAGIC 

VI 201 423 

Et 

672. DAMP  WEATHER/TIP  EASY  BLUES 

BB 

10952 

Et 

730 

6  OR  7  TIMES/DO  IN  NEW'DUKE) 

PAE 

2550 

n/n- 

791 .SWEET  ELOISE/SLEEP  SONG 

VI 

27S79 

N/ 

LOUIS  JORDAN 

LITTLE  JAZZ  4  HIS  TRUMPET  ENSEMBLE 

792. MOONLIGHT  SERENADE/SUNR ISE  SERE 

BB10214 

Et 

673. USE  GETTING  SOBER/CH 1 CKS  SLENDER 

DE 

8645 

Et 

731 

WANT  TO  BE  HAPPY/FIESTA  IN 

KY 

608 

Et/E 

793. DAY  DREAMING/STRING  OF  PEARLS 

BB 

1  1382 

N- 

TAFT  JORDAN  MOB 

LITTLE  RAMBLERS 

MILLS  BLUE  RHYTHM  BAND 

674. NIGHT  WIND/MOON   TURNS  GREEN 

ME 

13352 

V 

732 

IM  SHOOT  IN  HIGH/MUSIC  GOES  ROUND 

BB 

6220 

N- 

794. HEEBIE  JEEB 1 ES/M 1 NN 1 E  THE  MOOCHER 

V  1 

22663 

N-/P 

22 


AUCTION  50c  MINIMUM  BID 


BEN  PALMIERI.  JR. 


AUCTION  50c  MINIMUM  BIP 


MILLS  BLUE  RHYTHM  BAND  (CONTINUED) 

RED  NOCHOLS  9C0NTINUED) 

QUINTENT  OF   THE  HOT  CLUB  (CONTINUED) 

795. AFRICAN  LULLABY(SL  LAM  CRK) 

CO 

3038 

n/n- 

865. ROSES  PICARDY/ALLAHS  HOLIDAY 

BRF 

1002  Et 

933 

IVE  HAD  MOMENTS/CHASING  SHADOWS 

RPU 

1798 

N 

796.BUDDYS  WED  OUT  1 NG/R I  DING   IN  RHY 

COE 

734 

N- 

866 .SUGAR/COT  WHERE  COTTON  GROWS 

VI 

21056  Et 

934 

L 1 MEHOUSE  BLUES/AFTER  YOU'VE 

VI 

2551 1 

E 

797. SHOWBOAT  SHUFFLE/SWINGIN   IN  E  FLAT 

PAE 

2381 

N- 

867. YOU  RASCAL/JUST  CRAZY  SONg(cRk) 

BR 

5133  E 

935 

APPEL   1 NDRECT/THREE  LITTLE  WORDS  BRF  404277  Vt 

IVRING  MILLS  4  HIS  KOTSY  TOTSY  GANG 

868. MY  SWEETIE  WENT  AWAY/21  YEARS 

BR 

1293  N- 

936 

CRAZY  RHYTHM/BLUE  DRAG 

ROY 

1778 

N- 

798. HIGH  4  DRY/BARBARIC 

BRE 

1023 

E 

869. HEEBIE  JEEB I E/JUL I  AN   ( VERY  RARE-FRENCH 

PATHE 

937 

LIZA/BELLEVILLE 

DEE 

41010 

Et 

Mitchell's  christian  singers 

BROWN  WAX) 

PAT 

2963  N- 

RAMBLERS  DANCE  BAND 

799. WHAT  MORE  CAN  JESUS/WHO  WAS  JOHN 

ME 

60758 

Et 

870.5  PENNIES/HARLEM  TWIST 

VI 

21560  Et 

938 

DECCA  STOMP/VLADIVOSTOCK 

DEE 

3588 

Et 

MIFF  MOLE 

871 .GET  CANNIBAL/JUNK  MAN  BLUES 

BRF 

6219  Et 

939 

MANHATTAN  SHUFFLE/DUKES  HOLIDAY  DEE 

42012 

N 

8OO.ORIG1   DIXIE  1   STEP/HONOLULU  BL 

BR 

8243 

N- 

872 .R 1 VERBOAT  SHUFFLE/ECCENTR 1 C 

BR 

3627  V- 

940 

OHIO  SERENADE/DANCING  DOGS 

DEE 

5407 

N— 

801 .ONE  STEP  HEAVEN/SHIMMESHA WABBLE 

CO 

35953 

E 

873. DAVENPORT  BLUES'/WA  1  L  OF  WINDS 

BB 

10408  E 

941 

WHITE  HEAT/FAREWELL  BLUES 

DEE 

42029 

N- 

802.BEALE  ST.BLUES/MUST  HAVE  THAT  MAN 

CMS 

620 

N 

874. GO  IN  TO  TOWN/GOOFUS 

BRF 

9269  E 

RAMONA  4  HER  GRAND  PIANO 

803. YOU 'RE  THE  CREAM  IN  COFFEE/KNOW 

PAE 

368 

v- 

RAY  NOBLE 

942 

TURN  BACK  CLOCK/THE  MOON  IS  HERE 

VI 

24408 

N 

804. ALEXANDERS  RAGTIME  BAND/SOME  SWEET 

PAE 

3320 

vt 

876. ITS  GREAT  TO  BE   IN  LOVE/MY  SWEET 

VI 

25232  V 

FLOYD  RAY  ORCHESTRA 

605. WILD  OAT  JOE/OL  MAN  RIVER 

PAE 

2328 

N 

875. IVE  GOT  YOU  UNDER  MY  SKIN/EASY  TO 

VI 

25422  E 

943 

3  OCLOCK   IN  MORNING/CMIN  ON  WITH  BL  DE 

2337 

Vt 

806. DAVENPORT  BLUES/HURR 1  CANE 

OK 

40848 

E- 

J  1  MM  IE  NOONE  TRIO,  ORCH .  ETC. 

THE  RED  HEADS 

W 1 LD  Bl LL  MOORE 

877. GOING  HOME/THEN  YOU'RE  DRUNK 

BB 

8649  E/Vt 

944 

WILD  4  FOOLISH/PLENTY  OF  DENTER 

ACT 

11206 

V 

807. BLVD. BOOG 1 E/HOME  COMING  BLUES 

AP 

789 

E 

878 .SWEET  SUE/KNOW  THAT  YOU  KNOW 

BR 

80024  N- 

945 

ALABAMA  STOMP/BROWN  SUGAR 

ACT 

11236 

Vt 

LITTLE  BROTHER  MONTGOMERY 

879. FOUR  OR  FIVE  TIMES/EVERY  EVENING 

VO    1185  Gt 

DON  REDMAN 

808. CRESCENT  CITY  BLS/SHREVEPORT 

BB 

10953 

N 

RED  NORVO 

946 

IF   ITS  TRUE/HOT  4  ANXIOUS 

BR 

5368 

E 

809       IVOR  MORETON  AND  DAVE  KAYE  ( P 1 ANO  DUETS ) 

880. Wl GWAMM IN/HOW  CAN  1  THANK  YOU 

BR 

8194  N/Et 

947 

CHANT  OF  WEED/TWO  TIME  MAN 

CO 

35689 

N- 

809. TIN  PAN  ALLEY  MEDLEY  1   4  2 

PAE 

2185  N- 

881  .TEARS   IN  MY  HEART/WORRIED  OVER  YOU 

BR 

7970  V 

948 

CHANT  OF  WEEK/3H 1 MMESHA WABBLE 

BB 

10765 

N 

MISS  LEE  MORES  4  HER  BLUE  GRASS 

BOYS 

882. A  C 1 GARETTT  AND  SILHOUETTE 

BR 

8171  Et 

DJANGO  REINHARDT 

810.1   LOVE  YOU  SO/OH  BOY  WHAT  A  GIRL 

PE 

1592 

E 

883.BUGH0USE/BLUES  IN  E  FLAT 

CO 

3079  N/N- 

949 

SAW  STARS/TIGER  RAG 

UL 

2423 

N- 

JELLY  ROLL  MORTON 

884. MORE  THAN  EVER/SERENADE  TO  STARS 

BR 

8085  N 

950 

1 MPROV 1  SAT  1 ON/PARFUM 

HMV 

8587 

E 

811 .SHREVEPORT  STOMP/DEEP  CREED 

HMV 

9220 

E+ 

885.we'll  never  know/cuckoo  IN  CLOCK 

VO 

4698  N-/E 

951 

ST. LOU  IS  BLUES/BOUNC 1 N  AROUND 

SW 

7 

Et 

812. BLACK  BOTTOM/THE  CHANT 

BB 

10253 

Et 

886. BLUES   IN  E  FLAT/BUGHOUSE( LAM.CRK ) 

CO 

36158  N- 

LEO  REISMAN 

81 3. MOURNFUL  SERE/GA  SWING 

VI 

38024 

F 

O'BRIENS  STATE  STREET  SEVEN 

952 

DO  WHAT  YOU  DO/LIZA 

VI 

22069 

Et 

814.CL1MAX/WEST  END  BLUES 

BB 

10442 

N 

887. ROYAL  RESERVE  BLS/CAROL INA   IN  M 

JU        4  N- 

KID  -RENAS  JAZZ  BAND 

815.GA.  SWING/KANSAS  CITY  STOMP 

BB 

5109 

E/V 

KING  OLIVER 

953 

LOWDOWN  BLUES/GETTYSBURG  DELTA 

801 

N- 

816. THE  PEARLS/BEALE  ST. BLUES 

BB 

10252 

N 

888. HOOKER  BLUES/ALL  1  GATOR  HOP 

CE 

3008  N- 

954 

WEARY  BLUES/GET   IT  RIGHT  DELTA 

807 

N-/N 

817.STR0KIN  AWAY/LOW  GRAVY(l-1/2  HR.CRK)BB 

8302 

Et 

889. SOUTHERN  STOMPS/RED  HOT  HOTTENTOT 

CE 

3011  Et 

955 

CLARINET  MARM/M 1 LNEBURG  JOYS  DELTA 

802 

Et 

818.H0NXY  TONK  MUSIC/WININ  ( OR  1 G . W . LABE L ( JN 

11 

H/- 

ONYX  CLUB  BOYS 

956 

HIGH  SOCIETY  RAG/PANAMA  DELTA 

800 

Et 

81 9. CREEPY  FEEL  1 NG( OR  1  G.WHITE  LABEL ) 

JM 

12 

N- 

890. AFTER  YOU'VE  GONE/YOUSE  A  V 1  PER 

VO    3201  N- 

THE  RHYTHM  KINGS 

B20.PEP/FAT  FRANCES 

BB 

10257 

N 

ORIGINAL  DIXIELAND  JAZZ  BAND 

957 

YOU  RASCAL  YOU/CALL  OF  FREAKS 

VI 

23279 

E 

821.D0NT  YOU  LEAVE  ME/BALLIN  THE  JACK 

BB 

10450 

E 

891 .CALR I  NET  MARM/MOURNIN  BLUES 

VI 

18513  V 

THE  RHYTHMAKERS 

822«0RIG. JELLY  ROLL/SOMEDAY  SWEETHEART 

VI 

20405 

N- 

892. FIDGETY  FEET/LAZY  DADDY 

VI 

18564  Vt 

958 

WHO  STOLE  LOCK/OH  PEPET 

CO 

35841 

N 

823  HIGH  SOCIETY/BUDDY  BOLDEN  SAID 

BB 

10434 

Et 

893. OSTRICH  WALK/ JAZZ  BAND  BALL 

VI 

18457  Et 

959 

MEAN  OLD  BED  BUG/DO  ANYTHING  4  U 

ME 

12457 

Et 

824. DOCTOR  JAZZ/OR  I G. JELLY  ROLL  BL 

BB 

19255 

Et 

894. SENSATION  RAG/BLUIN  THE  BLUES(RMCH' 

VI 

18483  V- 

960 

YELLOW  DOG  BLUES/MEAN  OLD  BED 

CO 

35882 

N 

825 .MUSHMOUTH  SHUFFLE/BLUE  BLOOD 

BB 

8201 

Et 

895.BLUIN  THE  BLUES/SENSAT 1  ON 

VI 

18493  V- 

DICK  ROBERTSON 

826. LONDON  BLS/DEAREST  DARL I Ng( RE  I SSUE ) 

3 

E 

896. JAZZ  BAND  BALL/OSTRICH  WALK 

VI 

18456  E 

961 

ISABELLA  KISSED  FELLA/CHING 

DE 

4365 

N- 

827.MAMAITA/35YH  STREET  BLUES 

SD 

101 

N 

897. M/  r.S  1  E/PALESTEENA 

VI 

18717  N- 

962 

JUST  LIT. BIT  SOUTH  N.C./BYE  BYE  NOW  DE 

3792 

N- 

828.BEZLE  STREET  BLS/THE  PEARLS 

BB 

10252 

N- 

898. LAZY  DADDY/FIDGETY  FEET 

VI 

18564  Vt 

963 

GO  HOME  LITTLE  GIRL/SO  YOURE  THE 

DE 

3607 

N/Vt 

829.WININ  BOY  BLS/OH  DIDN'T  HE  RAMBLE 

BB 

10429 

Et 

899. DIXIELAND  JAZZ  BAND/LIVERY  STABLE 

VI 

18255  Vt 

964 

SIDEWALK  SERE ./WISE  OLD  OWL 

DE 

3659 

N/E 

830 . PANAMA/SWEET  SUBSTITUTE 

GL 

0703 

N- 

900 . PALESTEENA/MARG 1 E 

VI 

18717  Vt 

965 

DROP  NICKEL   IN  SLOTA°U  WENT  TO  MY 

DE 

1706 

N 

831 .GET  THE  BUCKET/WHY 

GL 

1706 

N- 

901. JAZZ  BAND  BALL/OSTR 1 CH  WALK  ( ISSUE: 

IN 

966 

KERMIT  THE  HERM 1 T/MELANCHOLY  BABY 

DE 

2276 

N- 

832. SHAKE   IT/IF  YOU  KNEW 

GL 

1707 

Et 

ENGLAND,  JUNE  1919) 

HMV 

1021  N 

967 

LITTLE  WHITE  L 1 GHTHOUSE/TEN  PRETTY 

DE 

1585 

Et 

833. MAMAS  GOT  BABY/HOME   IS  SOUTHERN 

GL 

1710 

N- 

ORIGINAL  MEMPHIS  FIVE 

968 

SOMEBODY  TOLD  ME  THEY  LOVED  ME 

DE 

2828 

Et 

BENNY  MOTEN 

902. CHINESE  BLUES/TAINT  COLD 

BR 

3039  E- 

969 

DARLING  HOW  CAN  YOU/GREATEST  MIST. 

DE 

3378 

E 

834. NEW  TULSA  BL/(CLIFFORD  HAYES) 

VI 

21584 

Gt 

903 . AFR 1 CA/SUPERST 1 T 1 OUS  BLUES  (HR.CRKl 

PE 

14298  E 

970 

GOOD  BYE  DEAR/BE  HONEST  WITH  ME 

DE 

3791 

N- 

835. SOUTH/VINE  ST.  BLUES 

OK 

8194 

G 

904. TIN  ROF  BLUES/lVE  GOT  SONG  FOR  S 

VI 

19170  Et 

97L 

MANY  HAPPY  RETURNs/GREENW 1 CH  VIL 

DE 

3632 

N-/V 

836. TULSA  BLUES/GOFY  DUST 

OK 

8183 

v- 

9 05. MY  HONEYS  LOV 1 N  ARMS/ST .  LOUIS  GAL 

CO 

2577  N- 

972 

HATE  TO  LOSE  YOU/TWENTY  ONE  YEARS 

DE 

4233 

N 

837.S0UTH/SHES  NO  TROUBLE 

VI 

24893 

N- 

906. HOW  COME  YOU  DO  ME/MEANEST  BLUES 

VI 

19480  E- 

EARL  ROBINSON 

NAPOLEON'S  EMPERORS  OF  JAZZ 

ORIGINAL  ZENITH  BRAZZ  BAND 

973 

HOUSE   1   LIVE   IN/MANS  A  MAN  FOR 

KY 

538 

E- 

S38. TIGER  RAG/LITTLE  EMPEROR  BLS 

sw 

7509 

N- 

907.FI DGETY  FEET/SHAKE  IT  AND  BREAT  IT 

CI 

1007  Et 

KNUTE  ROCKNE/NOTRE  DAME  UNIV.  BAND 

839 . JAZZ  BAND  BALL/FIDGETY  FEET 

sw 

7508 

Et 

908. SALUTATION  MARCH/EVER  CEASE  TO  LOVE 

CI 

1005  E- 

974 

TALKS  TO  HIS  TEAM/N.D.  VIC. MARCH 

VI 

22808 

Vt 

840.  YOU  CANT  CHEAT  CHEATER/ANYTHING 

VI 

38069 

Et 

KID  ORY'S  CREOLE  JAZZ  BAND 

GENE  RODEMICH  ORCHESTRA 

841 .ROYAL  GARDEN  BLS/NOBODYS  SWEETH 

SWAN 

7506 

N- 

909 .PANAMA/UNDER  BAMBOO  TREE 

CR 

7  E- 

975 

SITTIN  PRETTY/(KRUEGER) 

BR 

2526 

v- 

842. CLARINET  MARMALADE/MUSKRAT  RAMB 

SWAN 

7507  N- 

910. MAPLE  LEAF  RAG/WEARY  BLUES 

CR 

8  E 

IKE  RODGERS 

843. SISTER  KATE/NEVER  BE  THE  SAME 

SWAN 

7510 

N- 

91 1 .ORIG. DIXIELAND  ONE  STEP/ORYS  CREOLE 

CR 

6  E- 

976 

SCREEN  IN  THE  BL/ 1 T  HURTS  SO  GOOD 

CE 

3003 

N- 

844. MY  KINDA  LOVE/MEAN  TO  ME 

VI 

38057 

Et 

912.DIDNT  HE  RAM8LE/MARYLAND(HR  CRK) 

CR 

3  E 

WILL  ROGERS  (RARE) 

NEW  FRIENDS  OF  RHYTHM 

913. DOWN  HOME  RAG/1919 

CR 

4  Et 

977 

ROGERS  TELLS  HOW  TO  DIRECT  TRAFFIC 

/ 

COO  DINNY  COO/SWEET  SUE 

VI 

27412 

N 

914. BLUES  FOR  J 1 MMY/GET  OUT  HERE 

CR 

2  E- 

HENRY  FOBD  FOR  PRESIDENT 

VI 

45369 

Et 

846.  HIGH  VOLTAGE/FOSTER  CHILE 

VI 

26503 

N 

91 5. CARELESS  LOVE/DO  WHAT  ORY  SAY 

CR 

5  Et 

ADRIAN  ROLL  INI 

847. MOOD   IN  QUEST ION/NEAVY  TRAFFIC 

VI 

26647 

N- 

916. high  society/ballin(cherry  vinyl)exner 

4  N 

978 

BUT   IS   IT  LOVE/GOTTA  GET  UP 

PE 

15799 

E- 

NEW  MAYFA1R  ORCHESTRA 

MILTPAGE  TRIO 

979 

SWING  LOW/TAP  ROOM  SWING 

COE 

5060 

N- 

848. RATHER  BE  BEGGAR/ROLL  ON  MISS. 

HMV 

5030 

Et 

91 7. ONLY  PAPER  MOON/SODA  POP 

M\ 

1000  N 

980 

TAP  ROM  SWING/SWING  LOW 

COE 

5006 

N 

NEW  ORLEANS  BLACK  BIRDS 

JACK  PAYNE 

TINO  ROSSI 

849 . PLAY  1 NG  THE  BLUES/RED  HEAD 

VI 

28017 

N- 

91 8. SWEETHEARTS  OF  YESTERDAY, 1   4  2 

REX 

8218  E 

981 

CHANSON  POUR  BRUNE/TANT  AURA  DES 

CO 

4172 

N 

NEW  ORLEANS  BLUES  BAND 

919      JACK  PETTIS 

HARRY  ROY 

850. BIG  BLUES/SMALL  BLUES 

VA 

6029  N 

91 9. SWEETEST  MELODY/MENTAL  STRAIN 

PAE 

673  N- 

982 

CANADIAN  CAPERS/TIGER  RAG 

PAE 

1505 

E 

NEW  ORLEANS  RHYTHM  KINGS 

CHARLES  PIERCE  (TESCH) 

LUIS  RUSSELL 

851 .JAZZ  ME  BLUES/PANAMA 

DE 

162 

N- 

920. CHINA  BOY/BULL     FROG  BLUES  (RED)UHCA 

1  N- 

983 

ON  REVIVAL  DAY/LA.  SWING 

OK 

8811 

N- 

852. OUST  OFF  PIANO/SINCE  WE  FELL  OUT 

DE 

388 

N- 

921 .SISTER  KATE/JAZZ  ME  BLUES  (RED)UHCA 

71  N 

984 

POOR  LIL  ME/MUGGIN  LIGHTLY 

OK 

8830 

N 

853. SAN  ANTONIO  SHOUT/TIN  ROF  BLUES 

DE 

161 

N- 

922. SISTER  KATE/ JAZZ  ME  BL  UHCA 

72  N- 

985 

DOCTOR  BLUES/SAVOY  ST 

VO 

3480 

Et 

854.BLUIN  THE  BLUES/SENSAT 1  ON 

DE 

464 

E 

BEN  POLLACK 

986 

ON  REVIVAL  DAY/TIGHT  LIKE  THAT 

PAE 

2186 

Et 

855.0RIG.   DIX  ONE  STEP/OSTRICH  WALK 

DE 

229 

E- 

923. YOU  BE  REMINDED  OF  ME/RA 1 N  MY  MY 

DE 

1815  E- 

987 

POOR  LIL  ME/AFRICAN  JUNGLE 

PAE 

2212 

Et 

856.N0  LOVERS  ALLOWED/BABY  BROWN 

DE 

401 

Et 

92*. MEMPHIS  BLUES/WAITIN  FOR  DATE 

VI 

21184  Vt 

988 

GHOST  OF  FREAKS/HOKUS  POKUS 

VO 

2 

Et 

NEW  ORLEANS  WANDERERS 

925. YOU'VE  MADE  ME  HAPPY/FROM  NOW  ON 

VI 

22158  E 

989 

NEW  CALL  FREAKS/JERSEY  LIGHTNING 

CO 

35690 

Et/N 

857 .PERDI DO  ST . BLUES/GATE (P.W.LAM) 

UHCA 

15 

Et 

MEL  POWELL 

990 

DARKTOWN  STRUTTERS/OL  MAN  RIVER 

ME 

13146 

Vt 

FRANK  IE  NEWTON 

926. BLUE  SKIES/WHEN  DID  YOU  LEAVE 

CMS  543  EE/- 

991 

FREAKISH  BLUES/ JAP  SANDMAN 

VI 

22815 

N- 

858. ROMPING/MI  NOR  JIVE 

BB 

10186 

N 

927. MOOD  AT  TW 1 L 1 GHT/wORLD  WAITING 

CMS 

544  E 

992 

CALL  OF  FREAKS/TIGHT  LIKE  THAT 

OK 

8656 

V 

859 .ROSETTA/WORLD  WAITING  4  SUNRISE 

BB 

10176 

N- 

ALEXANDER  .  RINCE— CONCERTINA  SOLO 

PEE  WEE  RUSSELL 

860. JITTERS/JAM  FEVER 

VI 

4851  N- 

BONNE  BOUCHE/ESPANA  WALTZ  (928.) 

CO 

2516  V- 

993 

FOUND  NEW  BABY/EVERYBODY  LOVES 

HRS 

1002 

Et 

861 .PLEASE  DONT  TALK/YOU  SHOWED  WAY 

VA 

518 

Et 

QUINTET  OF   THE  HOT  CLUB  OF  FRANCE 

994 

SOME  CHANGES  MADE/ZUTTY'S  HOOT  1 E 

HRS 

1001 

Et 

862. FRANK IES  JUMP/TABS  BLUES 

VO 

4821 

N/E 

929. RHYTHM  FUTUR/BLUES 

SW 

83  Et 

995 

BABY  WONT  YOU  PLEASE/DINAH 

HRS 

1000 

N- 

863. DAYBREAK  BLs/WEARY  LAND  BLUES 

BN 

501 

N- 

930.MON0RS  SWING/VIPERS  DREAM 

SW 

23  E 

JAN  SAVITT 

RED  NICHOLS 

931 .STILL  OF  NIGHT/GA.  ON  MIND 

VI 

26578  N- 

996 

MY  HEART  THY  VOICE/YOUNG  PRINCE 

DE 

3640 

E- 

864. WANT  BE  HAPPY/TEA  FOR  TWO 

BR 

3724 

E- 

932 .WONDER  WHERE  BABY   IS/TIME  ON  HANDSBRF  505273  E 

r 
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AUCTION  50c  MINIMUM  BID 

BEN  PALMIERI.  JR. 

AUCTION  50c  MINIMUM  BID 

GENE  SCHROEDER 

JOE  SULLIVAN  (cONTINIIFn) 

FATS  WALLER  (CONTINUED) 

997. A  INT-  GOT  NOBODY/LIZA 

BW 

33  N 

1065. LITTLE  PRIDE  4  JOY/JUST  STROLLING  BRE 

2136 

N- 

11 35. WHEN  SOMEBODY  THINKS  YOU ' RE 

VI 

25222  V 

GEORGE  SCOTT  WOOD  ( P I ANO  SOLOS ) 

MAXINE  SULLIVAN 

11 36 .SUGAR  ROSE/PANIC  ON 

VI 

25266  E- 

998. FLYING  DOWN  TO  RIO/WERE  NOT  DRESS 

RZ 

1312  E 

1066. BROWN  81RD  S INGI NG/SPEAK  TO  ME 

VO 

4068 

N- 

11 37. A  INT  GOT  NOBODY/SUGAR 

BB 

5093  N 

CHARLEY  SHAVERS 

CONCH ITA  SUPERVIA  ( MEZZO  SPPRANO 

) 

1138. CRAZY  BOUT  BABY/  ( RM  CH. ,  NO  GR) 

VI 

25374  V- 

999. EL  SALON  BUTBUCKET/MY  MAN 

KY 

619  E-  | 

1  067, CANCI ONES  POPULARES/ESPANOLAS 

DE 

20288 

E 

MICHAEL  WARLOP 

ARTIE  SHAW 

ART  TATUM 

1 139.TAJMAHAL/SERENARE  WEALTHY  WIDOW 

SW 

28  N 

1000. HANDFUL  STARS/LOVE  MY  LIFE 

VI 

26790  E- 

1 068. L I ZA/ANYTH 1 NG  FOR  YOU 

DEC 

1373 

WASHBOARD  RHYTHM  BOYS 

1001 .WHISPERS  NITE/YOU  FORGOT  ME 

VI 

27256  Et 

1 069 . EMAL 1 NE/COCKTA 1 LS  FOR  TWO 

DE 

25202 

E 

11 40. GONNA  PLAY  DOWN  OHIO/FIRE 

HMV 

5252  N-/E 

1 001 .MOON  FACE/LOVE  AND  LEARN 

BR 

7787  N- 

1070. BEG  IN  THE  BEGU 1 NE/ROSETTA 

DE 

8502 

E/V 

BUCK  WASHINGTON 

1003.0CTOROON/ALL   1  REMEMBER  IS  YOU 

SB 

10319  V 

1071 .SWEET  LORRAINE/GET  HAPPY 

DE 

25200 

E 

1141 .OLD  FAS IONED  LOVE/lT  SEND  ME 

PAE 

1837  N- 

1004.STAR  OUST/TEMPTATION  (HR  CRK> 

VI 

27230  E 

RICHARD  TAUBER 

DINAH  WASHINGTON   /  LUCKY  THOMPSON  41 

FRANK  SINATRA 

1072. NIGHT  KLAGEN/ZU  JEDER  ZE 1 T 

DE 

20274 

N- 

1142.  MELLOW  MAMA  BLS/MY  LOVIN  PAPA 

AP       371  Et 

1005. SONG  IS  YOU/LAMPLIGHTERS 

BBC 

11515  N 

MONTANA  TAYLOR/PINE  TOP  WMITH 

steve  Washington) very  rare  benny 

GOODMAN) 

ZUTTY  SINGLETON 

1073. INDIANA  AVE.ST/jUMP  STEADY  BL 

UHCA 

66 

N 

11 43. LOVE  ME/BLUE  RIVER 

VO 

2609  E 

1006. KING  PORTER/SH IMMESHAWABBLE 

DE 

18093  N- 

JACK  TEAGARDEN/MIFF  MOLE 

ETHEL  WATERS 

SIX  BROWN  BOTHERS 

074.MAKIN  FR 1 ENDs/D 1 X 1 E  ONE  STEP 

CO 

36010 

N- 

11 44. TAKE  WHAT  YOU  WANT/WE  DONT  NEED 

CO 

14162  V 

1087. MOANING  SAXOPHONE  RAG/ORIG.  FOX  TROTV 1 1 7677  E 

1 075 . 1 TS  SO  GOOD/D 1 RTY  DOG 

JHCA 

39 

N/Et 

1145. NO  MANS  MAMA/SHAKE  THAT  THING 

CO 

14115  E- 

SIX  MEN  AND  A  GIRL 

1076. SAY  IT  SIMPLE/ JAM  SESSION  AT  VI 

V 1 4001 38 

N/E 

11 46. EVERYBODY  MESS  AROUND/HEEB I E 

CO 

14153  E- 

1 038 . ZONKY/SCRATCH I N  THE  GRAVEL 

VS 

8190  N- 

1077. CHINATOWN/BIG  T  BLUES 

CMS 

592 

N- 

11 47. MY  HANDY  MAN/GUESS  WHOS   IN  TOWN 

CO 

14353  V 

1009. TEA  FOR  TWO/MARY  LOU  WMS  BLUES 

VS    8193  N 

JOHNNY  TEMPLE  AND  HARLEM  HAMFATS 

1148. DO  WHAT  YOU  DID  LAST  NITE/GET  QFF 

CO 

14380  V- 

BESSIE  SMI TH 

1078. HOODOO  WOMEN/GIMME  SOME  YUM  YUM 

DE 

7385 

N-  i 

THE  WASH  1 NGTON 1 ANS 

1010. EMPTY  BED  BLS ,   1   4  2 

VO 

3286  N- 

SONNY  TERRY 

1 149. JUBI LEE/DONT  MESS(RM  CH  4  GR) 

BR 

4044  V 

1011. ANY  WOMANS  BLUES/CEMETERY  BL 

CO 

13001  N- 

1079.MARM0N1CA  ST/HARMONICA  AND  WASHB 

co 

37687 

N- 

11 50. JUBILEE  STOMP/(HOTSY  TOTSY  GANG) 

BRF 

3878  N 

101 2. LADY  LUCK/YODEL ING  BLUES 

CO 

3939  N- 

1080. CROW  JANE  BL/BEER  GARDEN  BL 

CP 

40097 

Et 

LU  WATTERS  (WL  -  WHITE  LABEL  1 

101 3. ANY  WOMANS  BLUES/CEMETERY  BLUES 

CO 

13001  N- 

FRANK  IE  TRUMBAUER 

1151.SM0KEY  MOKES/MUSKRAT  RAMBLE(WL) 

JM 

3  N- 

1014. SEE  IF  I'LL  care/baby  HAVE  PITE 

CO 

37576  N- 

1081 .LILA/OUR  BUNGALOW  DREAMS 

OK 

41019 

N 

1152. CANAL  ST.  BLS/ANTIGUA  BLS 

WC 

101  E 

101 5. BACK  WATER  BLS/PREACH 1 NG  THE  BLS 

CO 

14195  V- 

1082. CLARINET  MARM/TAKE   IT  EASY 

PAE 

2301  N/N- 

1153. BIG  BEAR  STP/WORKING  MAN  BLS 

WD 

104  E 

1016.S0BBIN  HEARTED  BLS/RECKLESS  BLS 

CO 

14056  E- 

1 083 . R 1 VERBOAT/OSTR I CH  WALK ( P .W . LAM . ) 

JHCA 

29 

N 

1 154. TEMPTATION  RAG/FIDGETY  FEET  (WL) 

JM 

5  N- 

101 7. SAFETY  MAMA/NEED  LITTLE  SUGAR  IN 

CO 

14634  E 

1084. AINT  MISBEHAVIN/SOMEBODY  LOVES  ME 

BR 

7665 

V 

1155. CAKE  WALKING  BAB  1 ES/R 1  VERS  1 DE  (WL 

JM 

7  N- 

1018. NEW  GULF  COAST  BLSALORIDA  BOUND 

CO 

14109  E 

1085.SING1N  THE  BLUES/lM  COMIN  VA 

BR 

7703 

N- 

1156. IRISH  BLK  BOTTOM/MEMPH 1 S  BL  (WL) 

JM 

2  N-/E 

CLARA  SMITH 

1036 .WAY  DOWN  YONDER/CLAR 1  NET  MARM. 

VO 

3010 

Et 

11 57. TIGER  RAG/COME  BACK  SWEET  (WL) 

JM        5  N- 

1019. NEVER  MISS  SUNSH I NE/AWFUL  MOANIN 

CO 

4000  N 

1087. CLARINET  MARM/WAY  DOWN  YONDER 

VO 

4412 

N- 

1158.0RIG.   JELLY  ROLL/GA.CAMP  MEEt(wL) 

JM 

4  Et 

1020. IRRESISTIBLE  BLS/WANT  ME  SWET 

CO 

3991  N 

1088. HAPPY  FEET/NAVY  BLUES 

PAE 

701 

E/Vt 

1 159.CHATTAN00GA/CRE0LE  BELLES 

WC 

102  E 

1021. DONT  NEVER  TELL  NOBODY/DONT  TELL 

CO 

13002  N 

1089.TRUMBOLOGY/G0OSE  PIMPLSE 

PAE 

2465 

N 

1160. CREOLE  BELLES/CHATTANOOGA  STOMP 

WD 

102  n/e 

PINE  TOP  SMITH 

JOE  TURNER 

1161 .OSTRICH  WALK/1919  RAG 

WC 

111  N- 

1 022 , JUMP  STEADY  BL/I'm  SOBER  NOW 

8R 

80009  N 

1090. FREEZE  AND  MELT/m I SS I SS I PP I  MOAN 

CO 

1813 

E 

1 162. PINEAPPLE  RAG/M I NSTRELS  OF  ANNIE 

WC 

110  N 

1023. I M  SORRY  NOW/JUMP  STEADY  BL 

BR 

80009  N- 

1091 .MUTS  HAVE  MAN/HONEY 

COE 

5486 

N- 

11 63. THAT  PLENTY/BIENVILLE  BLS 

WC 

152  N 

STUFF  SMITH 

UNIVERSITY  SIX 

1164. CANAL  ST . BLUES/ANT  1 GUA  BLUES 

WC 

101  N 

1024. ROB INS  4  ROSES/GOT  HEAVY  DATE 

VO 

3234  Et 

1092. ACE   IN  HOLE/(DIXIE  STOMPERS ) 

HA 

209 

E 

11 65. DOWN  HOME  RAG/ANNIE  STREET  ROCK 

WC 

154  E 

1025. PUTT ING  EGGS  1  BASKET/HOPE  GABE 

vb 

3170  N- 

1093. AINT  THAT  GRAND  FEEL ING/BLESS 

HA 

444 

Et 

11 66. EMPEROR  NORTON  HUNCH/HARLEM  RAG 

WC 

107  N- 

TAB  SMITH  ORCHESTRA 

RUDY  VALLEE  AND  CONN.  YANKEES 

1167. BIG  BEAR  STP/WORKING  MAN  BLUES 

WC 

104  N 

1026. IF  YOU  D0NT/JERSEY(1"   HR  CR)  EBONY 

104  Et 

1094. MBD  DOGS  4  ENGL  1 SHMEN/WH 1 FFENPOOF 

BBC  7135 

E 

1 168. SUNBURST  RAG/TROMBONE  RAG 

WC 

103  E/V 

WILLIE  SMITH  SIX 

VARSITY  SEVEN 

1169. GOIN  HUNT IN/FR I  ENDLESS  BLS 

WC 

109  N 

1027. ALL  THINGS  YOU  ARE/FOUND  NEW 

su 

7560  E 

1095. EASY  RIDER/TIGHT  LIKE  THAT 

VS 

8147 

N 

1170    TEDDY  WEATHERFORD  ( PI ANO  SOLOS ) 

EDDIE  SOUTH  ACC.  BY  DJANGO 

1096. NOW  LONG/POM  POM 

VS 

8173 

N 

1170. WEATHER  BEATEN/TEA  FOR  TWO 

SW 

5  N 

1028. SWEET  GA.BROWN/EDDIES  BL 

HMV 

8778  E 

1097. PRETTY  GIRL  LIKE/SHAKE   IT  4  BREAK 

VS 

8179 

|l 

CHICK  WEBB 

MUGGSY  SPAN  1 ER 

SARAH  VAUGHAN 

1 1 71 .LET  TEAR  FALL/MAC  PHERSON  REHERS 

DE 

2080  Vt 

1029.RIVERBOAT  SHUFFLE/RELAX  1 N  TOURO 

BB 

10532  E- 

1098. SEPT. SONG/DONT  WORRY(RMCHP  NO  GR) 

MU 

500 

Vt 

1 172. DONT  BE  THAT  WAY/OVER  BECAUSE 

DE 

483  Et 

1030. LONESOME  ROAD/MANDY 

BB 

10766  E/Vt 

JOE  VENUTI 

1 1 73 .  S  LUMBERT 1  ME  ALONG  SWANEE/CHEW 

DE 

2389  E. 

1031  .SOMEDAY  SWEETHEART/DADA  STRAIN 

BB  10834  E- 

1099. NOTHING  BUT  NOTES/MELLOW  CELLO 

DE 

624 

E 

11 74. MAC  PHERSON  REHEARS  1 N/LET  TEAR 

DE 

2080  N 

1032.BL  AND  BL/DINAH 

BB 

10682  Vt 

11 00. HONEYS  LOVIN  ARMS/GOIN  HOME 

OK 

41251 

N 

11 75. CRY  IN  MOOD/RUSTY  HINGE 

DE 

1273  N- 

1033. LIVERY  STABLE/ JAZZ  BAND  BALL 

BB 

10518  Vt 

1  1  01  . BLUE  ROOM/PRETTY  TR 1 X 

APE 

1916 

N 

11 76. SQUEEZE  ME/DREAMS  COME  TRUE 

DE 

1715  N 

1034.SUND0WN/BLUIN  BLUES 

BB 

10719  E- 

1102. GOIN  PLACES/DOIN  THINGS 

PAE 

2532 

N 

1197. TAINT  WHAT  YOU  DO/CANT  STOP 

DE 

2310  N- 

1035. BLACK  AND  BLUE  /DINAH 

BB 

10682  E 

1103. SWEET  LORRA 1 NE/DO 1 N  UPTOWN( HRCRK ) 

DE 

18157 

Vt 

1178. RUSTY  HINGE/CRYIN  MOOD 

DE 

1273  N 

1036.WHISTLIN  THE  BLS/LADYS   IN  LOVE 

CMS 

576  N 

1104.KICKIN  THE  CAT/BEATIN  THE  DOG 

PAE 

2551 

N 

1179. TAKE  ANOTHER  GUESS/WHEN  GET  LOW 

DE 

1123  N- 

1037. LADIES  IN  LOVE  WITH  YOU/WHISTLIN 

CMS 

576  Et 

1105. A  MUG  OF  ALE/FOUR  STRING  JOE 

PAE 

2581 

N 

1 180. AZURE/JUST  JITTERBUG 

DE 

1899  N 

1 038.01 PPER  MOUTH/SISTER  KATE 

BB 

10506  E 

11 06. JAZZ  ME  BLUES/ IN  DE  RUFF 

DE 

18168 

N- 

11 81. ITS  FOXY/HEART  BELONGS  TO  DADDY 

DE 

2309  N- 

1039. DA  DA  STRAIN/SOMEDAY  SWEETHEART 

BB 

10384  N- 

1107.IVE  FOUND  NEW  BABY/SWEET  SUE 

OK 

41469 

N 

1182.CRYIN  MOOD/RUSTY  HINGE 

DE 

1273  N- 

1040. ECCENTRIC/BIG  BUTTER  4  EGG  MAN 

BB  10417  E 

NANCY  WALKER 

BEN  WEBSTER  OUARTET 

1041 .SOMEDAY  SWEETHEART/DA  DA  STRAIN 

BB 

10384  N  - 

1108.1  CAN  COOK  TOO/YA  GOT  ME 

DE 

23396 

E 

1183. I   SURRENDER  DEAR/PERD 1 D0( HR  CRK) 

SE 

10010  E 

1042. SOMEDAY  SWEETHEART/DA  DA 

BB 

10384  N 

WESLEY  WALLACE/ JABBO  WILLIAMS 

DICKY  WELLS 

1043. LONESOME  ROAD/MANDY  MAKE  UP 

SB 

10766  N-/E 

11  09. NUMBER  29/ JAB  BLUES 

Jl 

3 

N 

1184. BETWEEN  DEVIL/BUGLE  CALL  RAG 

SW 

6  Et 

1 044. Dl PPERMOUTH/s 1 STER  KATE 

BB 

10506  N 

FATS  WALLER 

1 185. JAPANESE  SANDMAN/l   GOT  RHYTHM 

HMV 

8826  E- 

1045. SISTER  KATE/DIPPERMOUTH 

BB 

10506, N 

1110. ST. LOUIS  BLUES/AFTER  YOU  GONE 

VI 

22371 

Et 

1186.HANGIN  ROUND/FOUND  NEW  BABY 

VI 

26616  Vt 

1046.RIVERB0AT  SHUFFLE/RELAX  1 N  AT 

BB 

10532  E 

1111. DONT  LET  BOTHER  YOU/GEORGIA  MAY 

VI 

24714 

E 

1187. HOT  CLUB  BLUES/FOUND  NEW  BABY 

SW 

3  Et 

1047.SISTER  KATE/DIPPERMOUTH 

BB 

10506  N 

11 12. WINTER  WEATHER/CLARINET  MARM. 

BB 

1 1469 

N- 

GEORGE  WETTLING 

1048. SOMEDAY  SWEETHEART/DA  DA  STRAIN 

BB 

10384  N 

11 13. WHO'LL  TAKE  PLACE/ABDULLAH 

BB 

10419 

N 

1 188. EVERYBODY  LOVES  BABY/SOME  OF 

SW 

7  Et 

1049 .SOMEDAY  SWEETHEART/DADA  STRAIN 

BB 

10384  N 

11 14. YOU 'RE  GONNA  BE  SORRY/SW 1 NG 1 N  THEM  VI 201 602 

N- 

PEETIE  WHEATSTRAW 

1050. SOMEDAY  SWEETHEART/THAT  DA  DA  ST 

BB 

10384  N 

11 15. YOU  SHOWED  ME  THE  WAY/SAN  ANTON' 

VI 

25565 

Et 

11 89. CHICAGO  MILL  BLUES/SU 1 C 1 DE  BLS 

DE 

7788  N- 

1051 .RIVERSIDE  BL/ROSETTA 

CMS 

586  Et 

11 16. THINGS  LOOK  ROSY/TAIN1  GOOD 

VI 

25478 

Gt/V 

PAUL  WHITEMAN 

i            SPENCER  TRIO 

1117. NUMB  FUMBL 1 N/SMASH 1 NG  3RDS  (SOLO) 

VI 

25338 

N- 

11 90. FROM  MONDAY  ON/MI SS 1 SS 1 PPI  MUD 

VI 

21274  E 

1052. JOHN  HENRY/AFTERNOON  AFRICA 

DE 

1873  Et 

1118. CLOTHES  LINE/VIPERS  DRAG(sOLO) 

VI 

25015 

Vt 

11 91. ILL  FOLLOW  YOU/HOW  DEEP  OCEAN 

VI 

24141  E 

JESS  STACY 

1119.ST0MPIN  THE  BUG/MESSIN  AROUND 

VI 

20655 

E 

11 92. SIDE  BY  SIDE/PRETTY  LIPS 

VI 

20627  Vt 

1053. BREEZE,  1   4  2 

VS 

8121  N- 

1120. AFRICAN  Rl PPLES/BASIN  ST. BLUES 

BB 

10115 

N-/E 

11 93. OUT  0  TOWN  GAL/L 1 TTLE  BIT  DRIFTW 

CO 

1505  Vt 

1 054. GOOD  MAN  HARD  TO  FIND 

FS 

8140  N- 

1121 .LIGHT  SILVERY  MOON/SW 1 NG  OUT  TO 

BB 

11569 

N- 

1194. MOTHER  GOSOE/FELIX  THE  CAT 

CO 

3203  E 

1055.CANDELLIGHT/AINT(PRE  WAR  LAM.) 

CMS    517  N 

1122.DRAGSIN  MY  HEART/CRAZY  BOUT 

VO 

3016 

N-/V 

1195. SEVENTH  HEAVEN/L 1 TTLE  PAL 

CO 

1877  N 

1056.BARRELHOUSE/IN  DARK, FLASHES 

DE 

18119  Et 

1123. 100#  FOR  YOU/YOU  FIT  IN  PICTURE 

VI 

24863 

E 

11 96. SHADY  TREE/DANCING  TAMBOURINE 

VI 

2P972  V 

REX  STEWART 

1124. HOW  CAN  YOU  FACE  ME/SWEETIE  PIE 

VI 

24637 

E 

1 1 97. SOMEBODY  LOVES  ME/LONELY  L 1 TLE 

VI 

19414  V 

1057. MOBILE  BAY/LINGER  WHILE(l/2"  CR> 

BB 

11057  Et 

11 25. BELIEVE  IT  BELOVED/ IF   IT  ISNT  LOV 

VI 

24808 

E 

CLARENCE  WILLIAMS 

1058. SOLID  ROCK/NIGHT  WIND 

HRS 

1004  Et 

1 126.H0NEYSUCKLE/BREAKIN  ICE 

VI 

24826 

E/Et 

1198. FOUND  NEW  BABY/HOW  COULD 

CO 

14502  N- 

1059. LOW  COTON/DJANGO'S  JUMP 

HRS 

1003  N- 

1127.12TH  ST.  RAG/SWEET  SUE(l-l/2     HRCRK^I 1 25087 

Vt 

1 1 99MANDY  MAKE  UP  MINE  (ARMSTRONQ) 

CO 

35957  N 

1060. WITHOUT  SONG/MY  SUNDAY  GAL 

BB 

10946  N- 

1128. COTTON  TOWN/SPOSIN 

VI 

25415 

E 

1200. ORGAN  GRINDER/WILDFLOWER  RAG 

OK 

8604  N 

STUYVESANT  STOMPERS 

1129. BABY  BROWN/BECAUSE  OF  ONCE 

VI 

24846 

Et 

1201 .WALK  THAT  BOARD/HAVE  YOU  EVER 

OK 

8629  V- 

1061 .SHINE/BLUETAIL  FLY  PARADOX 

1  Et 

1 1 30. SOMEBODY  STOLE  GAL/SUGAR  BL 

VI 

25194 

Et 

1202. YAMA  YAMA  8L/CHURCH  ST.SOBBIN 

OK 

8525  Et 

JOE  SULLIVAN 

1 131 .NERO/PLEASE  KEEP  ME   IN  DREAMS 

VI 

25498 

V- 

1203. MOUNTAIN  CITY  BL/LAZY  MAMA 

OK 

8592  Et 

1062. LITTLE  ROCK  FETAWAY/ONYX  BRINGD 

PAE 

2006  N 

1132.12TH  ST.  RAG/TRUCK  IN 

HMV 

262 

Et 

1204. OH  BABY/YOU  DONT  UNDERSTAND 

OK 

8752  Et 

1063. BASS  ROMPS  AWAY/24  HRS  AT  BOOTHS 

SUN 

10053  N- 

1 133.TRUCKIN/GIRL   1   LEFT  BEHIND 

VI 

25166 

V 

COOTIE  WILLIAMS 

1064.FOREVERMORE/OEL  MAR  RAG 

CMS 

538  N 

1134. EVERY  DAYS  HOLIDAY/NEGLECTED 

V  1 

25649 

V 

1205. GIVE   IT  UP/DRY  LONG  SO 

OK 

5690  N 

24 


AUCTION  50c  MINIMUM  BID 


AUCTION  50c  MINIMUM  BID 


BEN  PALMIERI,  JR. 


S 1 RMI W&MAm  soys- 

LOUIS  ARMSTRONG 

LOUIS  ARMSTRONG  (CONTINUED) 

1500.1    WALKED  AND  WALKED/NO  FLIED 

CO 

15348 

N 

1551. KING  OF  ZULUS/LONESOME  BL 

OK 

41581 

Et 

1622 

MY  HEART/CORNET  CHOP  SUEY 

CO  36154 

N 

CON  ALFONSO 

1552.LAWD  MADE  NIGHT  TOO  LONG 

OK  41560  Vt 

1623 

TIGHT  LIKE  TH 1 S/HEAH  ME  TALK  IN 

CO  36378 

N- 

1501 .dorotea/papa  sabe 

NAT  9054 

N 

1553. ALL  OF  ME/HOME 

OK 

41522 

P 

1624 

CANT  GIVE  YOU  ANYTHING  BUT  LOVE 

CO  38052 

N 

ALL  AMER I  CAN  F 1 VE 

1554. WRAP  TROUBLES   IN  DREAMS/STAR  DUST 

OK 

41530 

v- 

1625 

SLACK  4  BLUE/CAN 'T  GIVE  YOU 

CO  38052 

N- 

1502. WHEN  YOU  ARE  MINE/THE  MOAN 

OK 

4198 

E 

1555. YOU  RASCAL  YOU/SLEEPY  TIME  SOUTH 

OK 

41504 

Gt 

1626 

DONT  JIVE  ME/CHICAGO  BREAKDOWN 

CO  35376 

N- 

ALL  STAR  BAND 

1556. WALK  IN  BABY  BACK  HOME/SURRENDER 

OK 

41497 

Et/G 

1627 

SQUEEZE  ME/S.O.L.  BLUES 

CO  35661 

N 

1503. BLUES/BLUE  LOU 

HMV  8896 

N- 

1557. WALK  IN  BABY  BACK  HOME/SURRENDER 

OK 

41497 

E 

1628 

SAVE   IT/ON  ONE  ELSE  BUT  YOU 

CO  35662 

N- 

ALL  STAR  SWING  BAND(COLEMAN   HAWK  1 NS ) 

1558. EXACTLY  LIKE  YOU  /A INT  MISBE 

VO 

3040 

N- 

1629 

GUT  BUCKET  BLUES/YES   IM   IN  BARREL 

CO  36152 

N 

1 504. OUT  OF  NOWHERE/SWEET  GA .  BROWN 

SW 

1045 

N 

1559. JUST  GIGOLO/SHINE 

OK 

41486 

E-V 

1630 

AOID  DAT  DE  DAT/MUSKAT  RAMBLE 

CO  36153 

N 

ALL  STAR  STOMPERS 

1560. LUCKY  TO  ME/MEMORIES  OF  YOU 

OK 

41 463 

V- 

1631 

YOURE  NEXT/ORIENTAL  STRUT 

CO  36155 

N 

1505. BIG  BUTTER  4  EGG/BABY  WON ' T  YOU 

CI 

1024 

Vt 

1561 .ga. on  mind/lazy  river(rm  chp  nogr) 

OK 

41 541 

E- 

1633 

CANT  BELIEVE  YOURE/AINT  GOT  NOBDY 

PAE  1261 

N 

ALLEN  BROTHERS 

1562. IF   1   COULD  BE/CONFESS  IN 

OK 

41448 

6 

1632 

SKID/OAT/DE-DAT/MUSKAT  RAMBLE 

CO  36153 

E 

1506. SKIPPING  4  FLYING/FREE  A  LIT. BIRD 

VI 

40266 

N 

1563S0NG  OF    ISLANDS/BLUE  TURNING  GREY 

OK 

41375 

V- 

163* 

SAVE   IT  MAMMA/STAR  DUST 

PAE  558 

Et 

HENRY  ALLEN 

1564. SOME  OF  THESE  DAYS/WHEN  YOURE 

OK 

41298 

F 

1635 

RAGGIN  SCALE/IN  MARKET  FOR  YOU 

PAE      778  Et 

1507. CANAL  ST . BLUES/DOWN   IN  JUNGLE  TWN 

DE 

18092 

N- 

1565. BASIN  ST.  BLUES/NO 

OK 

41 241 

E- 

1636 

S.O.L.  BLUES/SQUEEZE  ME 

PAE  2774 

N 

1508. DOWN   IN  JUNGLE  TOWN                   DE  TEST 

57839 

Et 

1566. A  INT  GOT  NOBODY/ROCK  1 N  CHAIR 

OK 

8756 

Gt 

1637 

DALLAS  BLUES/PUT  AND  TAKE 

PAE  973 

N- 

1  509 .rosetta/d 1 NAH  LOU 

PAt 

2886 

N 

1567. SWEET  SAVANNAH  SUE/RHYTHM  MAN 

OK 

8717 

G 

1638 

KNOCK   IN  JUG/HI SH  TENSION 

PAE  1064 

N- 

151 0. CANAL  ST.   BLUES/DOWN  JUNGLETOWN 

OE 

18092 

Et 

1568. COME  BACK  SWEET  PAPA/GA.GR 1  NO 

OK 

8318 

Vt 

1639 

LAWD  MADE  NIGHT  TOO/l   GOT  RHYTHM 

PAE  1207 

N 

1511. THE  CRAWL/DRINK  HEARTY 

VI201813 

v- 

1569. GONNA  GITCHA/OONT  FORGET  MESS 

OK 

8343 

V 

1640 

CANT  BELIEVE  YOU  IN  LOVE/A  1  NT  GOT 

PAE  1261 

N- 

1512. WHY  D0NT  YOU  PRACTICE  WHAT  PREACH 

ME 

13016 

V 

1570. LONESOME  BL/KING  OF  ZULUS 

OK 

8396G-A 

1641 

THEM  THERE  EYES/WHEN  SMILING 

PAE  1286 

N 

1513.D0NT  LET  YOUR  LOVE  GO  WRONG/WHY 

PE 

15933 

v- 

1571 .SAVOY  BLUES/SAVOY  BLUES 

OK 

8535 

E 

1642 

.THEM  THERE  EYES/WHEN  SMI  LIN 

PAE  1286 

N- 

151 4. nothings  blue  but  sky/tormented 

vo 

3245 

Et 

1572. WEST  END  BLUES/F I  REWORKS 

OK 

8597 

E 

1643 

.SWEET  SAVANNAH  SUE/BLAC  4  BLUE 

PAE  1573 

Et 

1515.1   ADORE  YOU/PUT  HEADS  TOGETHER 

vo 

3422 

v- 

1 573 . F 1  REWORKS/WEST  END  BLUES 

OK 

8597 

V- 

1644 

.NEW  TIGER  RAG/ALL  OF  ME 

PAE  1894 

Et 

1516.GOODNITE  LUCKY  DAy/k I TCHEN   IN  H 

vo 

3490 

E+ 

1574.KENE  DROPS/SKIP  THE  GUTTER 

OK 

8631 

V 

1645 

BEAU  KOO  JACK/INDIAN  CRADLE  SONG 

PAE  2066 

N- 

151 7. LOVE  SONG  OF  LONG  AGO/ST  1 CKS  AND 

vo 

3564 

Et 

1575 .2   DEUCES/SQUEEZE  ME 

OK 

8641 

E 

1646 

.WRAP  TROUBLES  DREAMS/MONDAY  DATE 

PAE  2135 

Et 

151 8. PICTURE  ME  WITHOUT  YOU/S 1 NG  1000 

vo 

3306 

E 

1576. SAVE   IT  PRETTY  MAMA/ST . JAMES  INF 

OK 

8657 

E- 

1647 

SQUEEZE  ME/ONCE   IN  A  WHILE 

PAE  2242 

N- 

1519. NEVER  GO  TO  HEAVEN/MERRY  ROUND 

vo 

3594 

N- 

1577. PEANUT  VENOOR/MUGGLES 

VO 

3194 

E/Vt 

1648 

WEARY  BLUES/WILLIE  WEEPER 

PAE  2393 

Et 

1520. MILLERS  OAUGHTER  MAR  1 ANNE/T 1 LL 

vo 

3607 

Et 

1578. EXACTLY  LIKE  YOU/AINT  MISBEHAVIN 

VO 

3040 

Et 

1649 

.SKIP  gutter/knee  DROPS 

PAE  2438 

E 

1521 .CHECK  UP/LET  ME  KISS  YOU 

V 1 2021 07 

N- 

1579. LET  THAT  BE  LESSON/sTRUTTIN 

DE 

1661 

N 

1650 

SUGAR  FOT  STRUT/GOT  NO  BLUES 

PAE  2449 

E/Et 

1522. THE  CRAWL/DRINK  HEARTY 

VI 

20313 

1580. ANT  GOT  NOBODY/SHINE 

VO 

3102 

E 

1651 

HOTTER  THAN  THAT/WHEN  1 1 LL  COME 

PAE  2704 

N- 

SHORTY  ALLEN  QU 1 NTETTE 

1581 .GULLY  LOW  BL/WILO  MAN  BL 

VO 

3193 

E 

1652 

ORYS  CREOLE  TROMBONE/LAST  TIME 

PAE  2792 

N- 

1523. SAVOY  RIFF/HAVE  A"  BALL 

SAV  525 

Et 

1582. PEANUT  VENDOR/MUGGLES 

VO 

3194 

E 

1653 

DALLAS  BLUES/PUT  4  TAKE 

PAE  973 

Et 

PAULINE  ALPERT  (PIANO  SOLO) 

1583. GOT  NO  BLUES/WEST  END  BLUES 

VO 

3204 

Et 

1654 

WEST  END  BLUES/FREEZE  4  MELT 

PAE  448 

E 

1524. LITTLE  WHITE  HOUSE/TON  1 GHT  YOU  BL 

VI 

20489 

Et 

1 584, WRAP  YOUR  TROUBLES/STAR  DUST 

VO 

3172 

N 

1655 

NO  ONE  else/aint  GOT  NOBOEY 

0DG286006 

E/N 

1525. DANCING  TAMBOUR  I NE/DOLL  DANCE 

VI 

21252 

N- 

1585. WEARY  BL/YOU  DRIVING  ME  CRAZY 

VO  3216 

E 

1656 

SAVE   IT  MAMA/STAR  DUST ( CHOC . OAND) 

0DG286007 

Et 

1 526 .HALLELUJAH/MAGNOL 1  A 

VI 

20786 

1586. PUT  EM  DOWN/POTATO  HEAD  BL 

UHCA  59 

Et 

1657 

MAHOGANY  HALL/SLACK  BEAUTy(dUKE) 

0DG2 86008 

E/N 

ADA  ALSOP 

1587. WEATHER  BIRD/DEAR  OLD  SOUTHLAND 

HRS  18 

Et 

1658 

MAN  FROM  SOUTH/AFTER  YOUVE  GONE 

ODG28601 1 

Vt 

1527.CRA0LE  SONG,   (ONE  SIDE)  LONDON 

12021 

N- 

1588.BLUES  FOR  YESTERDAY/WANT  LITTLE 

SW 

223 

N- 

1659 

BESSIE  COULDNT  HELP   1 T/DOWN  GA 

ODG286017 

E 

1528. DRINK  TO  ME  0NLy(0NE  S 1 DE )  LONDON 

12332 

N 

1589. SWING  YOU  CATS/SNOWBALL 

BB 

10255 

N 

1660 

WEST  END  BL/FREEZE  AND  MELT 

00G286000 

Et 

1529. THE  WITCH  (ONE  SIDE  ONLY)  LONDON 

12020 

N- 

1590.HUSTLIN  FOrt  BABY/slTTIN  IN  DARK 

BB 

7506 

N" 

1661 

WEST  END  BLUES/FREEZE  AND  MELT 

ODG286000 

E 

AMERICAN  QUARTET 

1591 .SNOWBALL/SWING  YOU  CATS 

SB 

10255 

Et 

1662 

CANT  GIVE  YOU  ANYTHING  BUT/SENTI 

0DG2 86021 

V/E 

1530.   ON  THE  MISSISSIPPI 

VI 

17237 

E 

1592.HUSTLIN  FOR  BABY/SITTIN   IN  DARK 

BB 

7506 

Vt 

1663 

ROCK  IN  CHAIR/COLLEGIATE  LOVE 

0DG276023 

E 

HANK  D1 AM  ICO  QUARTET 

1593. DEAR  OLD  SOUTHLAND/BODY  4  SOUL 

COC  6181 

N- 

1664 

MUGGLES/WHAT  KIND  0  MAN  IS  YOU 

ODG286027 

Et 

1531 .DEVIL  DEEP  SEA/EAST  OF  SUN 

NA1 

9005 

Et 

1 594.WHATTA  YA  GONNA  DO/NO  VARIETY 

VI 102891 

E 

1665 

SLEPY  TIME  DOWN  SOUTH/LOVER  HAS 

0DG286047 

E 

ALBERT  AMMONS  RHYTHM  KINGS 

1395. JODIE  MAN/l  WONDER 

DE 

18652 

N- 

1666 

KNOCK  IN  A  JUB/HIGH  TENSION 

ODG286050 

N- 

1532. BOOGIE  WOGIE  STOMP/NAGASAK 1 

DE 

749 

N 

1596.SANTS/AS  LONG  AS  YOU  LIVE 

DE 

2230 

Et 

1667 

LAZY  RIVER/GEORGIA  ON  MIND 

0DG286055 

E 

1533. EARLY  MORNING  BLUES/V 1  PER  MAD 

DEC 

3521 

N  - 

1597. HARLEM  ON  SATURDAY  N 1 GHT/LOCKED 

DE 

2234 

N- 

1668 

KICK  IN  GONG  AROUND/DEVIL  DEEP 

0DG286059 

E 

1534. SHOUT  FOR  JOY/BEAR  CAt(mL  LEWIs) 

VO 

4608  1 

1 

1598.HEAH  ME  TALKIN/SAVE  IT  PRETTY 

DE 

2405 

N- 

1669 

WEATHER  BIRD/ROCKIN  CHAIR 

0DG286060 

E 

MARIAN  ANDERSON 

1599. HEAR  ME  TALKIN/SAVE   IT  PRETTY 

DE 

2405 

E- 

!  1670 

LAWD  MADE  N 1 TE  TOO/GOT  RHYTHM 

ODG286062 

Et 

1535. DEEP  RIVER/HEAV'N 

VI 

220.5 

Et 

1600. YOU  LUCKY  GUY/JUST  NO  ACCOUNT 

DE 

2934 

N 

1671 

BLUE  TURNING  GREY/THAT  RHYTHM 

0DG286071 

E 

ANDREWS  SISTERS 

1601 .YOU  RUN  YOUR  MOUTH/CAIN  4  ABLE 

DE     3204  E/V 

1672 

SWEET  SAVANNAH  SUE/BLACK  4  BLUE 

ODG286076 

E 

1536.SHA  SHATU-LI-TULPI  TIME 

DE 

1974 

N 

1602. CUT  OFF  MY  LEGS/ON  PARADE 

DE 

3235 

Et 

1673 

TIGHT  LIKE  THIS/STAR  DUST 

0DG286077 

Et 

1537.CHIC0/JUMPIN  JIVE 

DE 

2756 

N 

1603. HEY  LAWDY  MAMA/CALL  THAT  BUDDY 

DE    3756  E 

1674 

DEAR  OLD  SOUTHLAND/MY  SWEET 

0DG286081 

E 

1538. LET'S  PACK  OUR  TH 1 NGS/COCKEYED 

DE 

3245 

N 

1604. JODIE  MAN/l  WONDER 

DE 

18652 

N- 

GUS  ARNHEIM  ORCH 

1539. LILY  BELLE/BLOND  SAILOR 

DE 

18700 

N- 

1605. FINGERS  CROSSED/SHOOT  1 N  HIGH 

DE 

623 

V 

1675 

HIGH  WIDE  HANDSOME/FOLKS  WHO 

BR  7922 

N- 

ANY  BONDS  TODAY 

1606. TRUE  CONFESS  ION/ JUS ILEE(l"  HR  CRK) 

DE 

1635 

N- 

1676 

CABIN  OF  DREAMS/ALL  YOU  WANT 

BR  7933 

V/Et 

1540. J. D. /ANDREWS  SISTERS 

DE 

4044 

N 

1607. DOUBLE  DARE  YOU/SATCHEL  MOUTH 

DE 

1536 

Et 

DON  ARRES 

HARRY  ARCHER  ORCH 

1608. BRAND  NEW  SUIT/MOOD  FOR  LOVE 

DE 

579 

V- 

1677 

AMERICONGA/THAT  HAPPY  CONGA 

DE  3352 

V 

1541 .HEART  STOOD  STILL/l   FEEL  AT  HOME 

BR 

3720 

E 

1609. FLAT  FOOT  FLOOGEE/CARAVAN 

DE 

1876 

E 

ZINN  ARTHUR  ORCH 

ARDEN-OHMAN  ORCH 

1610.KICKIN  GONG  AROUND/BETWEEN  DEVIL 

CO 

2600 

V 

1678 

LOVE  GOOD  FOR  ANYTHING/WAS  IT 

BR  512 

N/E 

1542.12  OCLOCK  WALTZ/CH 1 QU 1 TA 

VI 

21513 

N 

1611. HEEBIE  JEEBIES/POTATO  HEAD 

CO 

35660 

N 

ARTISTIC  TRIO/ANDY  SANELLA  ORCH 

1543. HOW  AM   I   TO  KNOW/AFTER  THE  COUDS 

VI 

22111 

E 

1612. NO  ONE  ELSE  BUT  YOU/SAVE  IT 

CO 

35662 

N 

1679 

DEEP  RIVER/BACK   IN  BACK  YARD 

GG  1505 

E- 

1 544. RAG  DOLL/KIDDIE  KAPERS 

VI 

21488 

N 

161 3. LAST  TIME/ORY  CREOLE  TROMBONE 

CO 

35838 

Et 

ARTO  DANCE  CRM/MOULIN  ROUGE  ORCH 

LIL  ARMSTRONG 

1614. YES   IM   IN  BARREL/GUT  BUCKET  BL 

CC 

36152  N 

1680 

HONOLULU/MARGIE 

ARTO  9030 

V 

1 545. LI  NO f  HOP/WHEN   1   WANT  BACK  HOME 

DE 

1388 

E- 

161 5. MY  HEART/CORNET  CHOP  SUEY 

CO 

36154 

N 

SAM  ASH/STERLING  TRIO 

1546. MEAN  SO  MUCH  TO  ME/LETS  CALL  IT 

DE 

1502 

E 

161 6. YOURE  NEXT/ORIENTAL  STRUT 

CO 

36155 

Et 

1681 

IN  YOUR  ARMS/BYE  LO                        CONCERT  1027 

V 

1547. ORIENTAL  SWING/GET  HAPPY 

DE 

1904 

Et 

1617. DEAR  OLD  SOUTHLAND/BODY  4  SOUL 

C036282 

Et 

Ashley's  melody  makers 

1548. ORIENTAL  SWING/LETS  GET  HAPPY 

DE 

1904 

N 

1618. YOURE  NEXT/ORIENTAL  STRUT 

CO 

36255 

N 

1682 

RAMBLING  WOMAN/SOMEWHERE  IN 

VI  40300 

N 

1549. LETS  CALL   IT  LOVE/YOU  MEAN  SO  MUCH  DE 

1502 

N- 

161 9. GUT  BUCKET  BLUES/YES   IM   IN  THE 

CO 

36152 

ASSOC.  GLEE  CLUBS  OF  AMERICA 

1550. DOIN  SUZIE  o/LOTTA  SAX  APPEAL 

DE 

3883 

E 

1620. MONDAY  DATE/WEATHER  BIRD 

CO 

36357 

Et 

1683 

discovery/plainsman's  SONG 

CO  348 

Et 

1621 ,ORYS  CREOLE  TROMBONE/LAST  TIME 

C035938 

25 

;l  

AUCTION  50c  MINIMUM  BID 

BEN  PALMIFDI  IP 

AUCTION  50c  MINIMUM 

BID 

FRED  ASTAIRE 

BAR  HARBOR  ORCHESTRA 

BUNNY  BERIGAN  (CONTINUED) 

1  1684.  ISNT  THIS  LOVELY  DAY/TOP  HAT 

BR 

7487  N/V+ 

1 742 .SWANEE  SHORE/WONDERFUL  LOU 

PAT  36686  V 

181 8. WHY  TALK  ABOUT  LOVE/SWEET  VARS 

VI  25666  N-/E 

1685. IM  OLD  FASHIONED/WEDDING  IN  SPRING 

BRE  03428  N 

COUNT  BASIE 

1819. PIED  PIPER/TEN  EASY  LESSONS 

VI  2588 

v/n- 

i 1 686. RATHER  LEAD  A  BAND/BU 1 LD 1 NG  UP 

BR     7610  E- 

1743. BOOGIE  WOOGIE/HOW  LONG  BL 

DE 

2355 

E 

1820. FRANK  IE  4  JOHNN I E/CANT  GET  START 

VI 201 500 

Et 

JAN  AUGUST 

1744.BB0GIE  WOOGIE/ROLL  EM  PETE 

CO 

35959 

N- 

1821  .BLACK  BOTTOM/JELLY  ROLL 

V 1201 502  V/Et 

1687. INTERMEZZO/OYE  negre 

ME 

5106  E-/E 

1745. SWINGING  BLUES/WENT  FOR  YOU  YEST. 

DE 

1880 

N- 

1822. HIGH  SOCIETY/DEED   1  DO 

VI 201 503 

Et 

GEORGIE  AULD 

1746. BOOGIE  WOOGIE/ROLL  EM  PETE 

CO 

35959 

Et 

1823. HI  SOC/DEED  IT  DO 

VI 201 503 

V 

i 1688.AIR  MAIL  SPEC/HERE  COMES  HEAVEN 

MU 

15043  Et 

1747. HOW  LONG  BL/BOOGIE  WOOGIE 

DE 

2355 

N- 

SONNY  BERMAN  BIG  ErGHT/H.MC  GHEE  QUARTET 

1 1689. HERE  COMES  HEAVEN/AIR  MAIL 

MU 

15043  E+ 

1746. STRUCK  MATCH  IN  DARK/PLATTERBRA I N 

COC  589 

N 

1 824.N0CTURNE/THERM0DYNAM 1 CS 

DIAL  1020 

N 

GENE  AUSTIN 

1749. THE  FIVES/HEY  LAWDY  MAMA 

DE 

2722 

Et 

AL  BERNARD/LASSES  WHITE 

1690. THE  VOICE  OF  SOUTHLAND/ST  LOUIS 

VI 

21714  E 

1750. JOHNS   IDEA/l   OCLOCK  JUMP 

DE 

25056 

V 

1825. PERSON  JENKS/MAMMA  TREE  TOP  TALL 

CO  3918  N- 

1691 .PARADISE  1 SLE/WHERE  TRADE  WINDS 

DE 

3102  E/E+ 

1751 .JOHNS   IDEA/HOTTER  THAN  ELL 

DE 

3518 

Et 

BEN  BERN  IE 

I  1692. FORGIVE  ME/COULO  BE  WITH  YOU 

DE 

4176  N-/V 

1752. STRUCK  MATCH/PLATTERBRA I NS 

OK 

6508 

Et 

1826. ROSY  CHEEKS/ IM  LEARNING  NOW 

BRE  3528 

V 

1693. ME  TOO/FOR  MY  SWEETHEART 

VI 

20154  E 

1753. BLUE  SHADOWS/ANY  NOW 

OK 

6626 

N 

1827. OH  KATHARINA/TITINA 

VO  14979 

Vt 

1694. THINKING  OF  ME/MY  BLUE  HEAVEN 

VI 

20964  E 

1754. MISS  THING,  1  4  2 

VO 

4860 

Et 

CLYDE  BERNHARDT  4  BUDDIES 

1695. ARE  YOU  HAPPY/SWEETHEART  SIGMA 

V 

20977  E- 

1755. MOONLIGHT  SERENADE/CANT  BELIEVE 

VO 

5036 

V/Et 

1828.CHATTAN0OGA/DONT  TELL  IT 

BN  1203 

Et 

1696. WEDDING  BELLS/WHAT      CALL  HEAVEN 

VI 

21893  E 

1756. MISS  THING,  1   4  2 

VO 

4860 

Vt 

CHU  BERRY 

1697.S0R0RITY  SWEETHEART/DREAM  GIRL 

V 

21915  N 

1 757.R0SELAND  SHUFFLE/HONEYSUCKLE  ROSE 

DE 

1141 

Vt 

1829.SITTIN  IN/46  WEST  42  (p.W.LAM) 

CMS     516  Et 

1698. PEACE  OF  MIND/AINT  M1SBEHAVIN 

VI 

22068  E- 

1758.D0NT  YOU  MISS  BABY/TOPSY 

DE 

1770 

v- 

1830.SITTIN  IN/46  WEST  52  (HR  CRK) 

CMS     516  V/F 

1699.ROLLIN  DOWN  THE  R 1 VER/ABSENCE 

VI 

22451  Et 

1759. BLAME  MY  LAST  AFFAIR/BLUES  1  LIKE 

DE 

2284 

Et 

FLO  BERT 

LOVIE  AUSTINS  SERENADERS 

1760. OH  red/fare  THEE  HONEY 

DE 

2780 

N 

1831 .SWEET  MAMA/WHEN  ANT  NO  JAZZ 

PM  20027 

V 

1700. JACKASS  BLUES/FROG  TONGUE  STOMP 

CE 

3007  Et 

1761 .DUPREE  BLUES/RED  WAGON 

DE 

3071 

N- 

TOM  BERWICK 

1701     MITCHELL  AYRES 

1763.TAXE  WAR  DANCE/ IF   1  COULD  BE 

VO 

4748 

Et 

1832. LITTLE  CHURCH  AROUND  CORNER 

BB  5578 

N 

1701 .WOLF  SONG/DONT  FORGET  TO  SAY  NO 

BB 

11563  N 

1763.12TH  ST  RAG/ JUMP  FOR  ME 

VO 

4886 

V/Et 

BARNEY  BIGARD 

1702. WAITER  PORTER/MIS IRLOU 

BB 

11295  N 

1764. NOBODY  KNOWS/SONG  OF   1 SLANS 

VO 

4159 

N- 

1833. DRUMMERS  DELIGHT/ IF   1  THOUGHT 

VO  3985 

N 

1703. WAS  IT  WORTH  1  T/MAMAS 

BB 

11558  N 

1765. GOOD  MORNING  BL/OUT  LOVE  WAS 

DE 

1446 

N 

1834. STEPS  STEPS  UP/DOWN 

SG  28114 

N- 

1704.B0Y  WITH  WISTFUL  EYES/l  OPENED 

BB  11407  N 

1766. ONE  OCLOCK  JP/ JOHNS  IDEA 

DE 

1363 

V 

1835. SOLACE/4  4  HALF  STREET  (HR  CRK) 

VR  564 

V 

1705.ANGELUS  RGS.AG./ON  ECHO  HILL 

BB 

11506  N 

1767. DIRTY  DOZENS/WHEN  SUN  GOES  DOWN 

DE 

2498 

N 

BUD  BILL  INS 

1706. BYE  DEAR  BACK  IN  YR/AT  OLD  TOWN 

BB 

11234  N 

1768.00  MEAN  YOU/FEEOIN  THE  BEAN 

OK 

6180 

N 

1836. HE  WAS  ONCE  SOME  MOTHERS  BOY 

VI  23500 

Et 

TREVOR  BACON 

1769. ONE  OCLOCK  JUMP/ JOHNS  IDEA 

DE 

25056 

N- 

1837.0LD  PARLOR  ORGAN/THE  PRISON  FIRE 

VI  40251 

N- 

1707.TRUE  TO  YOUAOU  LOVELY 

DE 

8551  N 

NORA  BAYES  (VOC) 

RALPH  BINGHAM  (MONOLOG) 

DE  FORD  BAILEY,  HARMONICA  SOLO  ( 

RARE 

1770.HICKI  HOY/WHEN  MC  CORMACK  SINGS 

VI 

45105 

E 

1838. MRS.  RASTUS  AT  WEDDING/GOLDSTEIN 

B  VI  18231 

E 

1708. DAVIDSON  COUNT/ ICE  WATER 

VI 

38014  V 

1771  .OVER  THERE/LADDIE  BOY 

VI 

45130 

V 

JOHN  BJORLINGS  KVARTETT 

MILDRED  BAILEY 

1772. BROKEN  DOLL/PLEASE  KEEP  OUT  DREAMS 

VI 

45136 

V 

1839. JAP  SANDMAn/REXATIOUS 

HMV  5440 

Vt 

1703. LOVER  COME  BACK/SO  PEACEFUL 

DE 

3953  Et 

WINI   BEATTY  ( B 1 GARD  4  ZUTTY) 

CYRIL  BLAKE  BAND 

PEARL  BAILEY 

1773. MY  COMPLAINT  BABY/SINI'S  BLUES 

LL 

101 

E/G 

1840. RHYTHM   IS  OUR  BUS  1 NESS/BLUE  SKIES 

RZ  2523 

Et 

1710. PERSONAL  I TY/DONT  L 1 KE  EM 

CO 

36930  N- 

SIDNEY  BECHET  FEETWARMERS.  ETC. 

1841 .FROLIC  SAM/CYRILS  BLUES 

RZ  3597  N- 

1711  .LEGALIZE  MY  NAME/WOMANS  PREROGAT 

CO 

36969  N- 

1774. WILD  MAN  BL/SHAKE   IT  BREAK  IT 

VI 

26640 

N- 

THE  BLENDERS  QUARTET 

1712. HE  DIDNT  ASK  ME/l  A 1  NT  TALKIN 

CO 

37068  N- 

1775.1   OCLOCK  JUMP/BLUES   IN  THIRDS 

VI 

27204 

Et 

1842. COME  BACK  BABY/CAN  DREAM 

NAT  9092 

N 

BUDDY  BAKER 

1776. SAVE  IT  PRETTY  MAMA/STOMPY  JONES 

VI 

26240 

N 

BLIND  ANDY 

171 3.MATR I MONIAL  1 NTENT 1 ONs/AL 1 MONY 

V 

40017  Et 

1777.SLEEPYTIME  DOWN  SOUTH/NONE  MY 

VI 

27447 

N 

1843. FATE  OF  ED  H 1 CKMAN/L 1 TTLE 

OK  45197 

Vt 

ELSIE  BAKER  -  CONTRALTO 

1778.1   KNOW  YOU  KNOW/SWING  PARADE 

VI 

27574 

N- 

1844. SWEET  MEMOR 1 ES/OECORAT 1  ON  DAY 

VO  03167 

N- 

1714. HOME  SWEET  HOME/OLD  KY  HOME 

VI 

18045  E 

1779. RIP  UP  THE  JOINT/LAUGHIN  IN 

VI 

27663 

N- 

BERT  BLOCK  4  BELL  MUSIC 

1715. OVER  THE  H I LLS/SHADOWS  ACROSS 

VI 

45507  E 

1780. ROSE  ROOM/LADY  BE  GOOD 

VI 

27707 

N 

1845. TOY  TRUMPET/DANCING  TAMBOURINE 

VO  4087 

V 

1716. IN  AFTERGLOW/DROSY  BABY 

VI 

45200  E 

1781 .GEORGIA  CABIN/lM  COMING  VIRGINIA 

VI 

27904 

E 

ABE  BLOOM 

PHIL  BAKER 

1782. BLUES   IN  THE  AIR/THE  MOOCHE 

V 1201 510 

N- 

1846. SAPPHIRE/MY  BLUE  HEAVEN 

OK  40932 

Et 

1717. BIG  BUTTER  EGG  MAN/ANN  4  SEDAN 

CO    521  V 

1783.BECHETS  STEADY  R 1 DER/SAT .N 1 TE 

BN 

502 

N- 

THE  BLUE  CHIPS 

KENNY  BAKER  4  MARY  MARTIN 

1784. NONE  THIS  JELLYROLL/sL 1 PPI N  AND 

HMV  9368 

1847. NIT  WIT  SERE/FROGGY  BOTTOM 

ME  51161 

Vt 

1718.FINALETT0  SPEAK  LOW/STRANGER 

DE 

23292  Vt 

1785. SLEEPY  TIME  DOWN  SOUTH/STOMPY 

HMV  9329 

N 

BLUE  GRASS  FOOTWARMERS  ( CL .W 1 LL 1 AMS , ED  ALLEN ) 

SMITH  BALLEW 

1786 .OLD  MAN  BLUES/HOW  1  FEEL  THIS 

HM\ 

9131 

N 

1848.SEN0RITA  MINE/HOW  COULD  I 

HA  206 

V- 

171 9. lady  love/Who's  to  blame 

BA 

32505  Vt 

1787. VIPER  MAD/EARLY  MORN  1 N 

DE 

3521 

Et 

BLUES  RACKETEERS 

FRANK  BANTA 

1788. VI  PER  MAD/EARLY  MORN  IN  BLUES 

DF 

3521 

N- 

1 849 . BUS  1  NESS   IN  "o"/BU 1  NESS   IN  V 

DE  3101 

1720. sympathy/red  red  ROBIN 

VI 

20085  E 

1789.BLACKSTICK/SUN  SETS  DOWN  SOUTH 

DE 

2129 

N 

BLUE  HUNGARIAN  BAND 

hermanos  banuelos 

1791 .RIP  UP  THE  JOINT/TEXAS  MOANER 

HMV 

9474 

N- 

1850. WINE  WOMEN  SONG/OVER  THE  WAVES 

RZ     1216  N- 

1721.C0RRID0  DE   INEX  CHAVEZ, 1   4  2 

VO 

8312  E 

1792.CE  MOSSIEU  QUI   PARLE  (WITH  LUTER) 

VOG  5013 

N 

1851 .SKATERS  WALTZ/BLUE  DANUBE 

RZ  1241 

N 

BLUE  LU  BARKER 

1793. MOULIN  A  CAFE  (WITH  LUTER) 

FOG  5066 

N 

J 1  MM  IE  BLYTHE 

1722.Y0URE  GOING  TO  LEAVE/l  GOT  WAYS 

DE 

7460  N- 

1794. CASEY  JONES/BLUES   IN  HEART 

VOG  5069 

N 

1851 .MR  FREDDIE  BLUES  (TEST) 

N 

1723.D0NT  DIG  YOU/Lu's  BLUES 

DE 

7770  Et 

1795. MOUSTACHE  GUALOISE/NI  QUEUE  Nl 

VOG  5089 

N 

JOHN  BOCK 

1724.SCAT  SKUNK/THE  MESS  IS  HERE 

DE 

7813  N 

1796. EGYPT  IAN  FANTASY/BL   IN  CAVE 

VOG  5091 

N 

1853.RUMANI AN  FEST 1 VAL/BALKAN  FEST 

MANOR  1079 

N 

CHARLIE  BARNET 

BIX  BEI  DERBECKE 

BOGANS  BIRMINGHAM  BUSTERS 

1725 .NEW  REDSKIN  BUMBA/CHEROKEE  CARD 

INAL 

25001  V- 

1797.0L  MAN  RIVER/WA  DE  DA 

CO 

35666 

N 

1854.SHIEK  OF  ARABY/CHINA  BOY 

VO  03570  N/Et 

1726.SITTIN  HOME  WAITIN  FOR  YOU 

DE 

18585  Et 

1798. NO  REASON  AT  ALL   IN  C/SWEET 

CO 

35667 

N- 

THE  BOHEMIANS 

1727.SWING  WALTZ/CROSS  PATCH 

BA 

60713  Vt 

1 799 . LOU  1 S 1  ANA/THOU  SWELL 

CO 

35665 

N- 

1855. THE  BARTERED  BR  1 DE/SCHWANDA 

CO  263 

N- 

1728. SWING  ST  STRUT/JUMP  SESSION 

BB 

10172  N- 

1800. GOOSE  PIMPLES/ROYAL  GARDEN 

CO 

35664 

E/N- 

CARL  BOLING  FOUR  ACES 

1729. TELL  IT  TO  A  STAR  (TEST) 

DE 

73067A  N- 

1801 .WA  DA  DA/OL  MAN  RIVER 

UH 

25-26 

Et 

1856. CHINA  BOY/TOUGH  HOMBRE 

BB  8448  N- 

1730.  ZANGO  (TEST) 

DE 

73070  AEt 

1802.WA  OA  DA/OL  MAN  RIVER 

CO 

35666 

N 

SON  BONDS  (VOCAL) 

1731 .THE  SWING  WALTZ/CROSS  PATCH 

ME 

50713  N- 

1803. SINCE  BEST  GAL/SORRY  BILTMORE 

1097 

N 

1857. WORK  UP  TO  YOU/OLD  BACHELOR 

DE  7558 

E 

WALTER  BARNES  CREOL 1 ANS/JABBO  SMITH  RHYTHM  ACFS 

BENNY  BELL  YIDDISH  VOCALS 

BABY  BONNIE 

1732. TIGHT  LIKE  THAT/JAZZ  BATTLE 

BR 

4244  Et 

1804.EYE/YI   YAH-DA-DYE/HAPPINESS  FRALICH  BLL  740 

E 

1858. LONGING  BLUES/HOME  SWEET  HOME  BL 

GE  5644 

V 

DICK  BARRIE  ORCH 

1805.SHES  STILL  GOT   1 T/THERE  A  1  NT  NO  RADIC 

425 

Vt 

WEBSTER  BOOTH  (V0CAL( 

1733. CROSS  YOUR  HEART/LOVE  WHERE 

VO 

4271  E- 

BILL  BENDER 

1859. KISS   IN  DARK/ INDIAN  SUMMER 

VI  26745 

N 

CARL  BARRITEAU  ORCH 

1806. SAM  HALL/ JESSE  JAMES 

ASCH  410 

E 

1860. BECAUSE/FOR  YOU  ALONE 

VI  27401 

N 

1734. CONCERTO  FOR  CLARINET  1  4  2 

DEE  8409  Et 

BENSON  ORCHESTRA  OF  CHICAGO 

BOOTS  AND  BUDDIES 

LEE  BARTH  (MONOLOGUE) 

1307. WABASH  BL/TUCK  ME  TO  SLEEP 

VI 

18820 

V 

1861 .BLUES  OF  AVALON/RAGGLE  TAGGLE 

BB  7187 

N 

1735. ON  10  GAGES,  1  4  2 

CO 

2233  Et 

HERBERT  GERGERS  ORCHESTRA 

1 862. GEORGI A/HOW  LONG,   PART  2 

BB  6301 

Et/V 

HARRY  BARTH 

1808. GOOD  NIGHT/BESIDE  S 1 LVRY  STREAM 

VI 

19989 

E 

IRENE  BORDON 1 

1736 .MELANCHOLY  LOU/SUGAR  PLUM 

PE 

14511  E 

BUNNY  BERIGAN 

1863. SO  THIS   IS  LOVE/WONT  SAY  1  WILL 

VI  19199 

E 

1737. SPRING  BEAUT  1 FUL/CHARMA 1 NE 

PE 

14829  Vt 

1809. WHITE  CLIFFS  DOVER/TWO  IN  LOVE  PHIL 

62 

n/v 

LUCREZIA  BORI ,  SOPRANO 

DAVE  BARTHOLOMEW  ORCH 

1810. CANT  GET  STARTED/lN  SPANISH  TOWN 

SE 

5004 

N 

1864.MIL0NGUITA/EL  MAJO  DISCRETO 

VI     1 036 

Vt 

1738. COUNTRY  BOY/MR.  FOOL 

DE 

3223 

1811.T0K  ADVANTAGE  OF  ME/CH 1 CKEN  AND 

DEC 

18117 

N- 

CONNIE  BOSWELL 

EILEEN  BARTON  VOCAL 

1812.1  GOT   IT  BAD/WHITE  CLIFFS  DOVER  ELITE 

5006 

N/Et 

1865.1   LET  A  SONG  GO  OUT/HADNT  ANYONE 

DE     1 896 

Vt 

1739. IF  KNEW  YOU  WERE  COMIN/POCO  LOCO 

NAT  9103  Vt 

1813. SKYLARK/LITTLE  COUSIN  ELITE 

5020 

Vt 

1866. MOON  OVER  MIAMl/WITH  ALL  HEART 

DE  657 

Et 

VERA  BARTON 

1814. STUDY  IN  BROWN/CARAVAN 

VI 

25653 

V- 

1867.N080DYS  SWEETHEART/D 1 NAH 

DE  3425 

Et 

1740. JUST  BABYS  PRAYER/THREE  KISS  IN 

VI 

27854  N 

1815. ANOTHER  C 1 GARETTE/ROSES   IN  DEC 

VI 

25613 

Et 

1868. BERRY  HI LL/NEARNESS  OF  YOU 

DE  3366 

N 

WARD  BARTON,  YODELER/PREMIER  QT. 

MINSTRELS 

181 6. ROSES   IN  DEC/HAVE  ANOTHER  CIG 

VI 

25613 

Vt 

1 869. WH. ROSES  BLUE  AGA 1 N/NURS 1 E  NURS 1 E 

DE  4279 

N 

1741  .MY  PRETTY  LENA/LAND  OF  MINSTRELSlr 

ED 

50750 

1817. CHANGES  MADE/JAZZ  ME  BLUES 

VI 

26244 

Vt 

1870. LOOK  FOR  SILVER  LINING/SMOKE 

DE  18384 

N 

26 
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CONNIE:  BOSWELL  (CONTINUED) 

BURNET  4  RUTHERFORD  (CONTINUED) 

JOE  CANDULLO 

1871 .MR  FREDDIE  BL/FARE  THEE  HONEY 

DE 

1863 

N 

1925. ALL  NIGHT  LONG/WILLIE  MOORE 

C015314  N 

1997. yes  flo/my  Sunday  girl 

HA 

361 

Et 

BOSWELL  SISTERS 

BURNS  4  TILLMAN   (VOC.  DUET) 

1998. ME  TOO/SAD  I E  GREEN 

HA 

235 

E 

i  Q~7?  Dm  i    DM  ui  cc    /c uni  it   c  i  ctcd  cum  it 

KULL    UIN    Ml  33  .  /  OflUU  1     3  131  C.H    3r1UU  1 

BRE 

1136 

N 

1  Q~Pf\  cnurT  i  mf   cnuruur or  /tci  i     t  t    >  r  •  .  ■ . 
1     —  U  ■  jUMl  1  1  ML    SUMLr/ntKt/  1  LLL     I  1     A  b  A  I  M 

CO 

15026  N 

EDDIE  CANTOR 

1873. LOUIS  1  ANA  hayride/mood  indiago 

BR 

6470 

V- 

JOE  BUSHK 1 N 

1999. YES  WE  HAVE  NO  BAN.   8L/N0  NO  NORA 

CO 

3964 

V  - 

1 084. SENT  1  MENTAL  GENT/OLD  YAZOO 

COE 

1379 

vt 

1927. SERENADE   IN  THIROS/CANT  GET  START 

COM    532  N- 

CAPITOL  JAZZMEN 

1875. ST. LOU  IS  BL/TRAVLIN  ALONE 

VO 

4495  V/N 

1928. IN  LITTLE  SPANISH  TOWN/BL  CHIPS 

COM    534  N 

2003 . SUGAR/A  1  NT  GO  1 N  NO  PLACE 

CP 

10011 

N- 

CHRIS  BOUCHILLON  (VOCAL) 

1929, SERE, IN  THIRDS/CANT  GET  STARTED 

COM    532  Et 

2002 .SOMEDAY  SWEETHEART/THAT  OLD  FEEL 

CP 

10012 

1876, BORN   IN  HARD  LUCK/MED  1 C 1 NE  SHOW 

CO 

15151 

N- 

HENRY  BUSSE 

2001 .CLAMBAKE  B  FLAT/SORRY   1   MADE  YOU 

CP 

10009 

Et 

1877. BULL  RIGHT   IN  MEXICO/CHRIS  VISITS 

CO 

15213 

N- 

1930. OH  JOHNNY/l DA , SWEET  AS  APPLE 

REX  9732  E- 

FRANK  1 E  CARLE,   PIANO  SOLO 

1878. MY  WIFES  WEDDING/BEEN  MARRIED 

CO 

15289 

N- 

1931. I'LL  LOVE  YOU   IN  MY  DREAMS/THINK 

VI 

22676  Et 

2003. AVER  YOU'VE  GONE/STUMBL 1 NG 

PH 1 L  29 

E 

LUCIENNE  BOYER 

SAMMY  BUTLERS  NIGHT  OWLS 

2004. PRELUDE  C#  M 1 N ./BARCAROLLE 

CO 

35573 

E 

1879. THRILL  ALL  OVER/FOUND  BIT  OF  PARIS 

CO 

3123 

N- 

1932. WHEN  YOUR  LOVE/BLUE  BABY 

VO 

03917  V- 

2005.STUMBL ING/ESTELLE 

CO 

35571 

N 

1880. KISS  OF  ROMANCE/WITH  MY  DARLING 

CO 

3124 

N- 

TRIXIE  BUTLER 

2006 . 1   KNOW  THAT  YOU  KNOw/sOMEBODY  LOV 

CO 

36331 

WILL  BRADLEY  ORCH 

1933. GOOD  WOMAN  WITH  BL/TAKE   IT  EASY 

BB 

5291  Et 

2007. ONE   1    LOVE/SWEET  4  LOVELY 

CO 

36334 

1 881 .OLD  DOC  YAK/MEMPHIS  BLUES 

VO 

5130  N/Vt 

BUTTERBEANS  4  SUSIE   ( OLIVER) 

2008. TOO  MANY  TIMES/WE  COULD  MAKE  SUCH 

CO 

37222 

N- 

MARIO  BRAGG  1 OTT 1  ORCH 

1934. CONSTRUCT  ION  GANG/A  TO  Z  BLUES 

Oh 

8163  G 

ELSIE  CARLISLE 

1882. NONE  BUT  LONELY  HEART/REVOLT  OF 

MA 

120 

V- 

ERSKINE  BUTTERF 1  ELD 

2009. PARDON  ME  PRETTY  BABY/POOR  KID 

IM 

2532 

N- 

FRED  BRANO  (OCARINA  WITH  ORCH) 

1935. PART  TIME  BOOG 1 E/L 1 GHTHOUSE< CRK) 

CE 

8190  N- 

LOUIS  CARLYLE  W.   TONY  MOTOLLO  TRIO 

1883. THE  CANARY/THE  NIGHTINGALE 

VI 

V-31 

E 

1936.TANT  WHATCHA  DO/THEM  THERE 

201 O.STARGAZER/OLD  RUSTY  TRUNK 

KING 15007 

N 

SOPHIE  BRASLAU,  CONTRALTO 

1938. YOU  DONE  LOST/CHEATIN  ON  ME  SUBEF 

Et 

HOAGY  CARMI CHAEL 

1 884, SWEETEST  STORY  OVER  TOLD 

VI 

64708 

V 

1937. YOU  SHOULD  L 1 VE/FOO  GEE 

DE 

8459  Et 

201 1 .DR. LAWYER   INDIAN  CHIEF/OL  MAN ' S 

DE 

23862 

E 

LOU  BREESE  ORCHESTRA 

1939. PUSH  IN  THE  CONVERSAT 1 ON/DONT  LEAVE 

DE 

3357  V 

harry  Carney's  big  eight 

1885. HOW  LONG  DID   1  DREAM/HUMPTY 

DE 

4107 

N 

1940. MAMA  LONG  AND  TALL/lF  MONEY  GREW 

DE 

8696  E 

201 2. CANDY  CAME/MINOR  MIRAGE 

HRS     1020  N 

1886.7  DAYS  A  WEEK/SOMEBODY  NOBODY 

DE 

4255 

N 

BOBBY  BYRNE  ORCH 

CAROLINA  TWINS 

HARRY  BRIER  MARIMBA  SOLO 

1941 .NIGHTY  N I GHT/DO   1  WORRY 

DE 

3773  N 

2013. CHANGE   IN  BUSINESS/GAL  OF  MINE 

VI 

40243 

N 

1887.BUFF00N/CH0RIN  THE  BELL 

BRE 

1896 

N 

1942.2  HEARTS  THAT  PASS/THESE  THINGS 

DE 

3774  N 

MUTT  CAREY 

TERESA  BREWER 

1943. DOWN  DOWN/YOU  STARTED  SOMETHING 

OE 

3891  N 

2014.J0PLINS  SENSATION/THE  ENTERTAINER  CENT  4007  N- 

1 888 . COPENHAGEN/MUS I C  MUSIC  MUSIC 

LON 

604 

N 

1944. ITS  YOU  AGAIN/WEHN  OUT  OF  MY  WAY 

OE 

3969  N 

LEROY  CARR 

FANNY  BR  ICE 

1945. BLUES  TAHITIAN  MOON/ANGELUS  RINGS 

DE 

4302  N 

2015. HOW  LONG/YOU  DONT  MEAN  ME 

VO 

1279 

Gt 

1889. MRS.   COHEN  AT  BEACH,   1   4  2 

VI 

21211 

Vt 

JEFF  CALHOUN  (V0CAL< 

EDDIE  CARROLL  4  SWINGPHONIC  ORCH 

1890. MRS.   COHEN  AT  BEACH,   1   4  2 

VI 

21211 

V 

1 946. FRT. WRECK  AT  ALTOONA/WRECK  OF  #9  RAD 

4172  V- 

2016. BLUE  DANUBE  SWING/NITE  RIDE 

DE 

1852 

Vt 

1891 .COOKING  BREAKFAST/WHEN  WOMAN 

VI 

22310 

MINT 

CAL.   HUMMING  BIRDS 

2017. MIDNIGHT   IN  HARLEM/HIGHT 

PAE  2504 

N 

ACE  BRIGODE  4  HIS  14  VIRGINIANS 

1 947. CONSTANT  1 NOPLE/SOMEBODY  SWEET 

VI 

21477  Et 

1  RV  CARROLL  4  ORCHESTRA 

1892. DREARY  WEATHER/KISS  ME  GOODN I TE 

OK 

41191 

Vt 

CALIFORNIA  MELODY  SYNCOPATERS/CLOVER  TRIO 

201 8. WERE   IN   1 T/MY  BONNIE  LIES  OVER 

BB 

11470 

N 

CARL  BRISSON 

1948. GOODBYE  A 1  NT  ALWAYS  GONE/DONT  BRING  CL 

1569  N 

2019. GO  HOME  LITTLE  GIRL/FIVE  GUYS 

BB 

11390 

N 

1893. LITTLE  WHITE  L 1 ES/ON  DREAMY  SIDE 

DEE 

1006 

E 

CALIFORNIA  RAMBLERS 

2020. BARTENDERS  SONG/THERE  A  1  NT  ANY 

BB 

11346 

N 

BROADWAY  BAND 

1949. ROAM  IN  TO  WYOM 1 N/KA 1 NTUCKY 

CO 

39  E 

BENNY  CARTER 

1894. WHO  THREW  WATER  ON  TOMCAT  S  BACK  SCALA 

664 

V 

1950. NOBODY  L 1  ED/HOT  LIPS 

VO 

14384  V 

2021 .SUNDAY/BACK  BAY  BOOGIE 

BB 

11341 

N- 

BROADWAY  NITELITES 

1951 .LONESOME  MAMMA  BL/SISTER  DATE 

VO 

14436  E 

2022. CUDDLE  UP  HUDDLE  UP/WHAT  DIFF 

BB 

11197 

N- 

1895. JUST  ANOTHER  DAY  WASTED  AWAY 

CO 

1085 

Et 

1952. MOONLIGHT  KISSES  FOR  THE/WHAT  00 

CO 

15  Et 

2023.0EVILS  HOL 1  DAY/SYMPHONY   IN  RIFFS 

COE  698 

E 

1 896 . POMPANOLA/MY  SILVER  TREE 

CO 

1522 

Et 

1953. TELL  THE  FOLKS   IN  KENTUCKY 

CO 

3994  Et 

KING  CARTERS  ROYAL  ORCHESTRA 

1897. MY  SILVER  TREE/POMPANOLA 

CO 

1622 

Vt 

1954. WHAT  YOU  DO  SUNDAY/MOONL 1 TE  KISS 

CO 

15  E 

2024. BLUES   IN  HEART/MINNIE  MOOCHER 

CO 

2439 

V- 

BROADWAY  TRIO 

1955. WHERE  THE  DREAMY  WABASH  FLOWS 

CO 

153  V 

HOAGY  CARMI CHAEL 

1898. SWEET  ONE/SOME  OF  THESE  DAYS 

PU 

11229 

E 

1956. SWEET  GA .BROWN/EVERYTH ING  HOTSY 

CO 

360  V- 

2025.1  MAY  BE  WRONG/HUGGIN  4  CHALK 

DE 

23675 

N 

JACK  BROKENSHA 

1957. SMI  LIN/BOW  WOW  BLUES 

CO 

3554  N 

ENRICO  CARUSO 

1899. FANTASY   IN  ORCH./OL  MAN  RIVER  ESQUIRE 

1003 

N 

1958.SWANEE  BLU  BIRD/NO  USE  CRYING 

CO 

3635  N 

2026.0  SOLE  MIO 

VI 

87243 

Vt 

1900. JOURNEY'S  END/WHAT  A  DIFFERENCE  A 

1004 

N 

1959.BIG  BLOND  MAMMA/LOU  1 SV 1 LLE 

CO 

3979  N 

DICK  CARY 

1901 .THIS  MOOD  OF  MINE/ROCKIN  CHAIR  PACIFIC10013  N 

1960. GOT  ME  CUCKOO/CANT  GET  SWEETIE 

CO 

3986  N 

2027. YOU  TAKE  ADV.  OF  ME/THOUGHT  ABOUT 

BW 

28 

N- 

BIG  BILL  BRONZY 

1961 .TELL  ALL  FOLKS/SITTIN   IN  CORNER 

CO 

3994  N 

CASA  LOMA  ORCHESTRA 

1 902 .MY  LITTEL  FLOWER/SWEET  HONEY  BEE 

OK  05E86  N/E 

1961 .MOONLIGHT  KISSES/WHAT  DO  YOU  DO 

CO 

15  N 

2028. WILD  GOBSE/BUJI 

BR 

5488 

Et 

JOE  BROWN  BAND 

1963. WHAT  00  YOU  DO/MOONLIGHT  KISSES 

CO 

15  N- 

2029.MEM0RI ES  OF  YOU/NUTTY  NURSETY  RH 

DE 

1672 

N- 

1 903, BEAUMONT  ST  BLUES/RED  BANK  ROMP 

DE 

8521 

N 

1964.KA INTUCKY/ROAM 1 N  TO  WYOMIN 

CO 

39  N 

2030. LAST  NIGHT  M 1 RACLE/BROKEN  BUCKET 

DE 

2281 

N 

PETE  BROWN  BAND 

1 966. ON  SUCH  A  NIGHT/TAKE  A  LITTLE 

CO 

91  N 

2031. LAST  NIGHT  MIRACLE/HOBOKEN  BUCKET 

DE 

2281 

N- 

1904. TEMPO  Dl    JUMP, OCEAN  MOTION 

DE 

18118 

V 

1967.MUST  HAVE  COMPANY/LAZY 

CO 

105  N 

2032. SAN  SUE  STRUT/MUGGIN  (RUSSELL)       ODG  286037 

Et 

1905.THATS   IT/MIDNIGHT  BLUES 

SAV 

579 

N 

1968. KNOW  ME  ALABAM/DREAM  WABASH 

CO 

153  N 

2033.DINAH/ALEX  RAGTIME  BAND                    ODG  286041 

Et 

1  906 .BELLEVUE  FOR  YOU/PET'S  BOOGIE 

SAV 

522 

N 

1969. YOU  KNOW  ME  ALABAM/WHERE  DREAMY 

CO 

153  N- 

2034. ROYAL  GARDEN  BLUES/R 1 FFS                   ODG  286052 

N- 

1907, FAT  MANS  BOOG 1 ES/THATS  THE  DURFEW 

SAV 

533 

1 970. please/charleston  cabin 

CO 

171  N 

2035.0VERN 1 GHT/L 1 TTLE  DID   1  KNOW 

OK 

41477 

Et 

1903. BELLEVUE  FOR  YOU/PETE  BROWN  BOOGIE 

SAV 

522 

E 

1971. JUST  A  LITTLE  DR 1 NK/DROMEDARY 

CO 

340  N 

2036. WHEN  BUDDHA  SMILES/ROCK  ISLAND 

BR 

03024 

E 

BROWN -MORRIS  ORCH 

1972. YOU'VE  SIMPLY  GOT  ME  C0CK00 

CO 

3986  N 

2037. SHUT  EYE/LAST  NIGHT  MIRACLE 

GR 

82079 

1909.HEADIN  FOR  HARLEM/l   LEFT  MY  SUGAR 

HA 

521 

E- 

CAB  CALLOWAY 

CASANI   CLUB  ORCHESTRA 

MILTON  BROWN 

1973.GETTIN  NOWHERE  FAST/j 1 VEFORMAT 1  ON 

VO 

5195  N- 

2038. FROM  THE  TOP  OF  YOUR  HEAO 

RE> 

8640 

N 

1910. YOU  RASCAL  YOU/TAKING  OFF 

DE 

5149 

E- 

1974. CHAT. CHOO  CHOO/TAKE  "a"  TRAIN 

OK 

6305  V 

ELRY  CASH  (VOCAL) 

ROY  BROWN  4  HIS  MIGHTY  MEN 

1975. WE  GO  WELL/SEE  MILLION  PEOPLE 

OK 

5231  V 

2039. LOVE  BEGAN  WANE/WHEN  YOURE   IN  GR 

CO 

15457 

N 

1911.PL.D0NT  GO/RIDING  HIGH 

DE 

3226 

1976. WE  GO  WELL/SEE  MILLION  POOPLE 

OK 

6241  Vt 

CASTLE  FARMS  SERENADERS 

HARRY  C.  BROWNE 

1977. MOMENT   1   LAID  EYES  ON  YOU/VA .  GA . 

OK 

6574  E 

2040. TENNESSEE  LAZY/HIGH  UP  ON  hTlL 

BWY 

1227 

Vt 

191 2. POLLY  WOLLY  DOODLE/PUSH  DEM  CLOUDS 

CO 

2502 

Vt 

1978. THE  MERMAID  SONG/WHO  CALLS 

OK 

6501  E 

CATLETT  JAZZMEN 

CAROL  BRUCE 

1979.F.D.R. JONES/ANGELS  WITH  DIRTY 

VO 

4498 

2041 .BLUE  SKIES/THERMO  DYNAMICS  DELTA 

10 

Vt 

1913. SHOULD  HAVE  KNOWN  YOU/FEEL  THIS 

DE 

3566 

E 

1980. HI   DE  HO  SERENADE/DO   1   CARE  NO  NO 

VO 

5591  Vt 

CATS  AND  FIDDLE 

WILLIE  BRYANT 

1981 .LAST  TIME   1  CR 1  ED/TWEE-TWEET 

VO 

5126  V/Et 

2042. CRAWL  IN  BLUES/UNT 1 L   1   MET  YOU 

BB 

8705 

N- 

1914. IS   IT  TRUE  ABOUT  D 1 X 1 E/MOONR 1 SE 

BB 

6362 

Vt 

1982.DINAH/NOW  PREPARED  TO  TELL 

PE 

I&23  Vt 

CATS  AND  JAMMER  3 

CHICK  BULLOCK  LOUNGERS 

1983. BLUES   IN  HEART/LEVEE  LOWDOWN 

PE 

5490  V 

2043. COM ING  HOME  TO  STAY/1  00  YEARS 

ME 

2021 

1915. MAN  WITH  MANDOL 1 N/MOONL 1 TE  SERE 

VO 

5007  E/N 

1934.KICKIN  THE  GONG  AROUND/M 1 NN 1 E 

BR 

30015  E 

2044. I   COVER  WATERFRONT/ JOCKEY  BL 

ME 

2003 

Et 

1916. OUT  ON  A  LIMB/LAST  NITE(CRK) 

VO 

5171 

E- 

1985. LETS  TAKE  THE  LONG  WAY  HOME 

CO  36786  N-/V 

CAYETANO  PUGLISI    Y  ORQ.  TIPICA 

TEDDY  BUNN 

1986. MINN  IE  THE  MOOCHER/DOIN  THE  RHUMBA 

BR 

6074  V- 

2045. LA  CUMPARSITA/LA  MILONGA  AZUL 

VI 

47076 

V 

1917.ee/B0BALIBA/Y0U  DONT  LIVE  THERE 

GILT  532 

E 

1987.N0B0DYS  SWEETHEART/ST . JAMES   1 NF 1 R 

BR 

6105  V 

PAGE  CAVANUGH  TRIO 

BUNTAS   JAZZ  BAND 

1988.1   LOVE  TO  SING/SAVE  ME  SISTER 

BR 

7638  Vt 

2046.SAI PAN/AIR  MAIL  SPECIAL 

ARA 

151 

N 

191 8. JACKASS  BLUES/BOGALUSA  STRUT  GAZELL 

1001 

N 

1989.UTT  DA  ZAY/CRESCEDO   IN  DRUMS 

VO 

5062  Vt 

PIERRE  CHAGNON  4  SYMPHONY  ORCH 

RAY  BURKE 

1990.PICKIN  THE  CABBAGE/PARAD 1 DDLE 

VO  5467  N/E 

2047.l'arlesienne/minuet  s  INTERLUDE 

CO 

1930 

E 

1919.LIL   LIZA  JANE/SAVOY  BLUES  PARADOX 

5 

N 

1991.1  SEE  A  MILLION  PEOPLE/WE  GO  WELL 

OK 

6341  N- 

HARRY  CHAPMAN  4  MUSIC  LOVERS 

1 920, PUT  ON  YOUR  OLD  GRAY  BONNET  PARADOX 

6 

N 

1992. DUE  LOOK  AT  YOU/NEW  MOON  OLD 

VO 

4767  N 

2048.C0CKTA 1 L/WALTZ  MEDLEY 

PAE 

453 

N 

BURNETT  4  RUTHERFORD 

ALFREDO  CAMPOLI  ORCH 

JACK   CHAPMAN  4   DRAKE   HOTEL  ORCH 

1921. PEARL  BRYAN/WEEPING  WILLOS 

CO 

5113 

N 

1993.0BSTINATI0N/TANG0  HABANERA 

HMV 

331  N 

2049. CAN  TAKE  ME  AWAY  FROM  DIXIE 

VI 

19312 

Vt 

1922. LOST  JOHN/WHEN  ROSES  BLOOM  AGAIN 

CO 

5122 

N 

1994. PARADE  OF  PIRATESUNOER  BALCONY 

HMV     378  N 

CHARIOTEERS 

1923. SHORT  LIFE  OF  TROUBLE/STREAM  OF 

CO 

5133 

N 

1995. SKATERS  WALTZ/ESPANA 

VO 

2724  N- 

2 050, ONE  MORE  DREAM/NO  SOUP 

CO 

36903 

Et 

1924. LADIES  ON  STEAMBOAT/B 1 LLY  LOW  GROUND 

5209 

N- 

1996. FOR  YOU  ALuNE/GYPSY  LOVE  SONG 

VO 

2737  N- 

AUCTION  50c  MINIMUM  BID 


BEN  PALMIER!,  JR. 


AUCTION  50c  MINIMUM  BID 


CHARLESTON  CHASERS 

CONCERT  ORCHESTRA 

BING  CROBSY  [CONTINUED) 

2052.   LOVABLE  AND  SWEET/RED  HAIR 

CO     1925  Vt 

111 

DON  JUAN  OVERTURE ,14  2 

VI  29 

E 

2174 

i  tc   ii  u,  vc   vm I /vni I   i  nrvv   Dcnoi  F 
1 Ii    ALWATd    TUU/TUU    LULKI  rtUrLL 

BRE 

03184 

2053. RED  HA i R  4  FRECKLES/LOVABLE  AND 

CO    1 925 

V- 

COLUMBIA  ORCHESTRA 

21 75 

itc   A    i  nun  v   tdaii  /oni  turnip  iiiiia 

1  13    A     LUPILL  1      irtAIL/HUUINUUr  LULLfl 

BRE 

02927 

2054-.BEALT  STREET  BLUES/MOOD  INDIGQ 

PAE  1431 

N- 

2112 

nir  n  FnFDAAA  I  ic  /n  ir   I  I  iot  ■  oc  uit 
U  1  C    r  LLULKPIAUo/  U  1  t    LUo  1  llit    Wl  1 

CO  5085 

Et 

21 76 

gold  mine  in  sky/twi light  on  tr 

BRE 

02927 

MARION  CHASE   ( VOCAL ) 

2113 

oror i ni A /rurwrcr 
rLKr  1 Ul A/r  KL^tot 

CO  359 

N 

EMPTY  S ADDLE s/WH ISTLING    IN  WILD 

BRE 

02924 

^JniFt^  c uoi ii  n    i    or  clifft  /*  a do  i  i     im   dad  i  c 
ilUjj  .  i muu L  U    1    DL    owtt  1  /A  rK    L    ■  ri  rAKIS 

L 1 BMUS 1 53 

E 

fudic   rni  MMP.n  unrAi 

21 73 

SWEETHEARTS/SWEET  MYSTERY  OF  L 

BRE 

02761 

N- 

c     rurcTCD  noru 
C  ■    IrtlCa  1  Ln  Un^n 

2114 

BROWN  EYES/BENNY  PENNYWHISTLE 

NAT  9116 

N 

21 79 

ITS  LONELY  TRAIL/jUST  KID  NAMED 

BRE 

02718 

"3nr>A  vccTfDntv'c   f lonrw   A  c  /  cinn  I  A 
.  T  L  o  1  LH  UA  1    i    IjAKUCIN    A3/  3WDLLLA 

SB  11565 

N 

2115 

DONT  SAY  YOU  CARE/ROSIE  THE  ELEPH 

NAT  9128 

N- 

2 1 80 

1   HAVE  EYEs/FUNNY  OLD  HILLS 

BRE 

02713 

£+ 

XH 1 CAGO  F 1 VE 

AL1X  COMBELLE  AND  JAM  SESSION  j^l 

(jerry  mengo) 

2181 

GOLD  MINE   IN  SKY/REMEMBER  ME 

BRE02534 

^LO  / .  blMBL  1  IN    MAN/ A  INI     UUNNA    UU    1  1 

BB  5433 

E 

21  16 

taltf    1  act   wnTF  /m     i  nni/  m  it 
1  AKt    LAS  1    NUIL/DL    LUUK    UU 1 

SW  227 

Et 

AWAl'v    U  A  1  T7  AaJI  CTl'  CD    AADTLIFD  —  1  10  — 
AININ    T.WALIc/WnlolLCK    MU  1  nLK     1  IN 

BRE 

03289 

UF1  1  LAW    Kn  T  1  rlM    r\  1  INQD 

EDDIE  CONDON 

21  83 

ys  indeed/tea  FOR  TWO 

DE 

3689 

2058  WHO  STOLE  LOCK/GABR 1  ELS  HORN 

PAE  2812 

N- 

21 17 

.IMPROV.FOR  MARCH  OF  TIME/FUNNY 

DE  23600 

N- 

21 84 

START  NEW  YEAR  RIGHT/WHITE  XMAS 

DE 

1 8429 

2059  WHO  STOLE  LOCK/SOMEONE  STOLE 

PAE  2812 

N 

SHES  FUNNY  THAT  WAY/lMPR.  ON 

DE  23600 

E 

21 85 

CAMPTOWN  RACEs/OLD  KY  HOME 

DE 

1  8803 

?rtf.n  quaajpuai   uoMcvunnu  /c A unu  i  ru 

tUOU  .OPlAINljnA  1     P1UINL.  TMUUIN/  DAINUW  1  LIN 

BB  6  371 

V 

2119 

TENNESSEE  TWILIGHT/GET  ANOTHER 

CO  36009 

N 

OLD  COWHAND/L I TTLE  BUCKAROO 

DE 

2669 

3fYi1   rHANPFC  MArtF/cowr"  fiF  uAAjnFDFn 

SG  104 

N 

21 20 

THATS  SERIOUS  TH 1 NG/STOMP  HENRY  L 

HMV  4987 

£ 

21  87 

LONELY  TRA 1 L/WHEN  THE  BLOOM 

DE 

2237 

ruir*rn  tdivci  I  fdc/caaa  I  amim 
Ln  ItflbU    1  KA  V  L  LLLIto/  DAM    LAIN  II. 

2121 

YES  SUH/SONG  OF  PLOW 

BRE  02078 

E 

21 88 

PINETOPS  BOOG 1 E/sUNNY  SIDE  OF  ST 

DE 

23843 

5nfi5  miiAin  uy  uaddi  urcc  /TUnn  cuci  I 
£UO£,rUUINU   MT    IIArrl  KtOJ/  1  nUU  DWLLL 

CA  8156 

E 

OH  BABY/ INDIANA 

PAE  2932 

N 

qnrkc   rviwT  aa  a  Tr"  u  /aav   n  a  nv   c  a  i  n  vc 
lUUii    LAJIN  1    MA  1  UCI/  M  T    DADI    D  A  1  U  ID 

DE 

23417 

pcncrc   fu  i  twa  aa  noru 

2 123 

MAKIN  FRIENDS/MINNIE  MOOCHERS 

PAE  2031 

E 

2190 

c  1  l  FNT    (JIPHT  /A  I1FCTF    F  1  T1FI  FC 
D  1  LCIN  1    (N  1  Un  1  /  AUCD  It    r  I  UCLCD 

DE 

621 

7fV^"3  AAfVin  cno  TDiinDrr/nonAnuiiDtT 
dWjJ  .  l-VUUU    run    1 KUMrL 1 / DKUAUnUKD 1 

DEE  8458 

Et 

DONT  LEAVE  ME  DADDY/F 1 DGETY  FEET 

CMS  542 

Vt 

2191 

mccTr  rinn  R  /c  I  I  cut  u  i  put 
AULo  1  L    r  lUCLCD/DILCINI      1  I  bn 

DE 

621 

uroMiu   rliiTTicnAi  TDin 
nCKMAIN    Ln  J  1  1  1  DUIN     IK  IU 

2125 

ALL  WRONGS  YOUVE  DONE  ME/BACK  OWN 

CMS  551 

Et 

21 92 

1  FTC    C A  1  1     HFART    HF A DT /PFWN 1 FC 
LC  1  D    LALL    nC.AH  1    nCAK  1/  FCININ  I  CD 

DE 

947 

e/v 
ty  v 

2064. BEAUTY  EVERYWHERE/SERENADE 

MU  314 

N- 

2126 

GONNA  GIVE  NOBODY  JELLY  ROLL/BALL  1 NCOM  531 

Vt 

SWEET  LCI  LAN! /BLUE  HAWA 1  1 

DE 

1175 

V_. 

^fTAR  crorUA  nc"  /yurocc   qfaiitv  rum 
iUOj . jLKLHHUL/ 1 HtKLj    OLAUIT  tVtK 

MU  314 

N 

2127 

ALL  THE  WRONGS/OWN  BACK  YARD 

CMS  551 

V 

2194 

P.ACIKI    CT    PI  lire  /nAD  UUITF 
DAD  1  IN    d  1  ,  BL  UL  D/  JUD    Will  1  C 

DE 

1483 

2066 . TR 1 STE/WHERE  OR  WHEN 

MU  330 

N- 

ZEZ  CONFREY 

21  95 

SAIL  ALONG  MOON/DREAM  ABOUT  HAWA 1 

DE 

1518 

THE  CHOCOLATE  DANDIES 

2128 

ALL  MUDDLEO  UP/TRUE  BLUE  SAM 

VI  18973 

V 

21 96 

deep  purple/star  dust(with  cruo) 

DE 

2374 

V- 

2067.KRAZY  KAPERS/ONCE  UPON  A  TIME 

HRS      16  N 

2129 

STRUTTIN  AT  STRUTTERS  BALL/THE(l" 

:r( VI 18932 

E 

ctad  CDAkirw  rn  BAMMtrD /r*nn  m  fcq 
niAn    orAhuLCU    DAININCK/  LiUU  DLCDD 

DE 

2400 

n/e 

2068. DEE  BLUES/BUGLE  CALL  RAG 

UHCA  53 

N- 

2130 

SOME  LITTLE  SOMEONE/FUZZY  WUZZY 

VI  19037 

V 

21  98 

STILL  BLUEBIRD  SINGS/APPLE  FOR 

DE 

2640 

Et 

2069. ONCE  UPON  A  T 1 ME9/( HENDERSON ) 

PAE1717 

E- 

2131 

polly/prude 

VI  21010 

N- 

I  aa   am  m  n  rnuuAKin/i  I  tti  f  mirlrADrrn 
IM    AIN    ULU    L-UWnAINU/  L  1  1  1  LC  OUL-INAHUU 

DE 

2679 

V-/E 

1070. 0EE  BLUES/BUGLE  CALL 

CO  36008 

N 

2132 

JUMPING  JACK/JACK   IN  BOX 

VI  21845 

2200 

CL/FFTUFADT    AIFIUa/aAV     ICIF    l"IF  nDFAAAC 
DnCLinCAKI    A  LUnA/  M  T     loLL    UF  UKCAMi 

DE 

2775 

v- 

2071 .smack/dedication(hawk)  (p.w.lam) 

CMS  422 

Et 

CONWAY'S  BAND 

2201 

C 1 R 1 B 1 R 1 B 1 N/YODEL I N  JIVE 

DE 

2800 

E 

2072. BLUE   1 NTERLUDE/HAPPY  FEET 

PAE  1792 

Et 

2133 

BATTLE  OF  NAT  1 ONS/NAP0LE0NS  LAST 

VI  18121 

E 

2202 

BIRDS  OF  FEATHER/YOU ' RE  DANGEROUW 

DE 

3637 

V 

2073 . SMACK/DED 1  CAT  1  ON 

CMS      533  N 

JACKIE  COOGAN  ( VOC ;   FAMOUS  CHILD 

MOVIE  STAR) 

2203 

TEA  FOR  TWO/YES  INOEED 

DE 

3637 

Vt 

2074. PADUCAH/f OUR  OR  FIVE  TIMES 

OK  8627 

Gt 

21 34. HOW  SPELL  BOY  SCOUT/WANT  TO  BE  A.  BOY 

2204 

PARADISE  ISLE/ALOHA 

DE 

3797 

E 

2075 . DEE  BLUES/BUGLE  CALL  RAG 

UH  53/54  Et 

SCOUT  (OFFICIAL  BOY  SCOUT  RECORD; 

!IM 

2205 

RIDIN  DOWN  CANYON/YOU  ARE  SUNSH 

DE 

3952 

Vt 

L ILL  IE  DELK  CHRISTIAN  ( LOU  IS  HOT 

4)(RARE) 

CHIP,   1   SIDE  ONLY,  5  GROOVs) 

N 

r  1   FAAFMT  1  AJF /n  A  V     nor  AM  1  Ml" 

LLcMtN  1  1  N  t/  UA  T    UHc  AM  1  INL, 

DE 

4033 

E 

2076. TOO  BUSY/WAS   IT  A  DREAM 

OK  8596 

V 

JERRY  COOPER   ( VOCAL  J 

2207 

SHEPHERD  SERENADEANN 1 VERSARY  WALT! 

DE 

4065  Et 

CHOIR  OF  CHURCH  OF   IMMACULATE  CONCEPT  1 0n( TEST ) 

2135 

GOODNIGHT  MY  LOVE/TIMBER 

VI  25485 

Et 

2208 

AKIM  I  \7FDQ  AD  V    UAI  T7/cWFDFDn  QFDF 
AININ  1  V  Ln3An  I    BALIi/SntrCIIU  DCKC. 

DE 

4065  V-/E 

2077. HAIL  QUEEN  OF  HEAVEN  (ONE  SIDE)   LONDON  2930 

N 

AL  COOPER  SAVOY  SULTANS 

2209 

WHEN  AZALEAS  START  BLOOM/NOBODYS 

DE 

18391 

V- 

DON  CLARK/MAX  00L I N 

2136 

RHYTHM  DOCTOR  MAN/ JUMP  STEADY 

VOE  204 

N 

po i nc i ana/san  Fernando  valley 

DE 

18486 

E- 

2078.NEAPOL i TAN  N 1 GHTS/CLOSE  YOUR 

VI  19789 

N 

2137 

BOATS/FISH  FOR  SUPPER 

DE  8598 

E 

221 1 

BELONG  TO  MY  HEART/BAIA 

DE 

23413 

E 

CLOVERDALE  CLUB  ORCH 

2138 

LET  YOUR  CONSCIOUS  BE  YOUR  GUIDE 

DE  8615 

Et 

2212 

ADESTE  F 1 DELESS 1  LENT  N IGHT 

DE 

621 

N 

2079. ALL  OF  ME/l   FOUND  YOU 

OK  41542 

V 

2139 

JACKIE  B0Y/2ND  BALCONY  JUMP 

DE  8545 

E/G 

221 3 

AFTFD    YftllUF    mWF  /fll  1  IF 
Ar  ILK    ILIUVC  uUriC/DLUL 

DEC 

241 14 

V 

CLOVER  GARDENS  ORCH 

CORONA  DANCE  ORCHESTRA 

221 4 

F INGLE  BELLS/sANTA  COMIN  TO  TOWN 

DE 

23281 

E 

2080. PICK  UP  DEAR  OLD  DIXIELAND 

VI  18900 

E 

2140 

IM  SITTING  ON  TOP  OF  WORLD/lDA 

RE  8541 

E 

221 5 

l/f'ii    dfqt   at   FwnnF   tdaii  /ml  fi 

NC    l_L    KL  j  1     Al     tINU    Ur      1  KA  1  L/  LjLI  LU 

DE 

2678  Vt 

GENE  COBB  4  JACK  GREY 

CORRELL  4  GOSDEN 

221  6 

IT  MUST  BE  TRUE/l    SURRENDER  DEAR 

DE 

2535 

E 

2082. HONEY  GAL  4  SMOKE,   1   4  2 

VS  6060 

2141 

meadowlark/kiss  YOUR  BABY 

VI  20286 

Et 

221  i 

WHISTLING   IN  WILDWOOD/lF    1   HAD  MY 

DE 

2448 

E 

E.  C.  COBB  4  CORN  EATERS   (RM  CH  3  GR> 

JOHNNY  CORVO 

PERSONAL  1 TY/WOULD  YOU 

DE 

18790 

Et 

2083. TRANSATLANTIC  STOMP/BARREL  HOUSE 

VI  38023 

G 

2142 

IN  THE  DARK/PEDDLER'S  SERENADE 

CLP  1001 

N 

221 9 

UAI  T7    r"*r    AAFAAV  /AAA  DVC    I^DAKin    Al  A  N 
.im  L  1  i    Ur    MCMT/MAKTd    laKAINU   ULU  IN 

DE 

18250 

Vt 

AL  C0HN  ORCH 

SAM  COSLOW  (VOCAL) 

2220 

FLORES  NEGRAS/NO  TE   1 MPORTE 

DE 

3965 

2084. LETS  GET  AWAY  FROM  IT  ALL 

TRI  812 

N 

2143 

KING  FOR  DAY/YOU'RE  REAL  SW 

VI  21631 

N 

RIDIN  DOWN  CANYON/YOUR  SUNSHINE 

DE 

3952 

n/g 

COZY  COLE  ALL  STARS 

COTTON  PICKERS 

2222 

BRAHMS  LULLABY/YOU  AND  1 

DE 

3840 

Vt 

2085. GHOST  OF  CHANCE/LOOK  HERE 

CONT  6000 

Et 

2144 

GREAT  WHITE  WAY/HE  MAY  BE  MAN 

BR  2380 

V 

MY  BUDDY/ONLY  WANT  BUDDY 

DE 

3736 

Vt 

2086. TAKE   IT  ON  BACK/WILLOW  WEEP 

CONT  6001 

Et 

2145 

RUNNIN  WILD/L08SE  FEET 

BR  2382 

Vt 

2224 

SWING  LOW  SW  CHAR  1 OT/OARL 1 NG 

DE 

3540 

Et 

2087. SUNNY  SIDE  ST/ JERSEY  JUMP0FF 

SAV  519 

N- 

2146 

DOWN  BY  THE  R 1 VER/WHEN  WILL  THE 

BR  2436 

vt 

CANT  GET   INDIANA  OFF  MIND/MILLION 

DE 

3321 

E 

JUNE  COLE  ORCH 

2147 

STATE  STREET  BLUES/HOT  LIPS 

BR  2292 

V- 

222 

TRADE  WINDs/sONG  ABOUT  HAWA 1 

DE 

3299 

E 

2088. HEY  LAWDY  MAMA/GROOVIN  THE  BL 

SAV  5511 

Et 

2148 

SHUFFLIN  MOSE/JUST  HOT 

BR  2507 

V 

2227 

MEET  THE  SUN  HALFWAY/PESS 1 M 1  ST  1 C 

DE 

3162 

V/E 

COZY  COLE  ALL  STARS 

BILLY  COTTON 

S 1 ERRA  SUE/MARCHETA 

DE 

3133 

Vt 

2089. JERSEY  JUMP-OFF/SUNNY  SIDE  OF  ST 

SAV  519 

Et 

2149 

NEW  TIGER  RAG/BESSIE  COULDNT 

RE  221 

vt 

9 

VISITING  FIREMEN/MISTER  MEADOWL 

DE 

3182 

Et- 

KING  COLE  TRIO 

BILLY  COTTON  AND  BAND 

30 

LIT. LADY  MAKEBEL 1 EVE/DONT  BE  THAT 

DE 

1794 

Vt 

2090. ONLY  A  PAPER  MOON/EASY  L 1 STEN 1 N 

CP  20012 

N 

2150 

JOO-JOO  TREE/BY  AN  OLD  PAGODA 

REX  929 

Et 

2231 

IN  MISSION  BY  SEA/GOLD  MINE   1 N  GHT 

DE 

1565 

V 

2091 .MY  LIPS  REMEMBER/F.S.T. 

CP  20012 

N 

2151 

F.D.R. JONES/l   MUST  HAVE  ONE  MORE 

REX    9650  Et 

JUST  WD.  OF  CONSOLATION/DEAR  GIRL 

DE 

1044 

V 

2092.F.S.T./MY  LIPS  REMEMBER               PREMIER  103 

N- 

DIXIE  CRAWFORD 

2233 

0  HOW   1   MISS  YOU/DEAB  LIT.B06  OF 

DE 

4152 

V 

2093. V0M,  VIM,   VEEDLE/ALL  FOR  YOU 

CP  139 

N 

2152 

MAYBE  SOME  RAINY  DAY/BE  FAIR  WITH 

KING  4309 

N- 

CONCH ITA  MARQUITA/OLD  OAKEN  BUC 

DE 

4343 

V 

2094.1   CANT  SEE  FOR  LOOK  1 N/STRA 1 GHTEN 

CP  154 

N- 

JESSE  CRAWFORD 

2235 

DRFTG.BK. DREAMLAND/SINGING  SANDS 

DE 

4339 

Vt 

2095. IF  YOU  CANT  SMILE/BRING  ANOTHER 

CP  192 

N- 

2153 

VALENCIA/AT  PEACE  WITH  THE  WORLD 

VI  20075 

Vt 

2236 

SWEET  POTATO  PIPER/ONE  MORE  CH 

DE 

2999 

N 

2096. OH  BUT  1   DO/yOU  CALL  MADNESS 

CP  274 

N- 

2154 

AVE  MARI A/SCHUBERT 

DE  18334 

N 

IM  TOO  ROMANTIC/MOON  4  WILLOW 

DE 

2998 

N 

2097. SWT  GA. BROWN/BETTER  TO  BE  BY 

CP  239 

N  - 

2155 

B 1 RDSEYE  VIEW  KENT  HOME/SPANISH 

VI  20458 

E 

2238 

CIRIBIRIBIN/YODELIN  JIVE 

DE 

2800 

N 

2098.THATS  WHAT/NAUGHTY  ANGEL INE 

CP  437 

N 

2156 

so  blue/nesting  TIME 

VI  20595 

N 

GOD  BLESS  AMERICA/STAR  SPANGLED 

DE 

2400 

N 

2099. THIS  WILL  MAKE  YOU  LAUGH/LORRA 1 NE 

BEA  2262 

jimmy  crawley's  mubical  chips 

2240 

DEP  PURPLE/STAR  DUST 

DE 

2374 

N 

2100. WHAT  IS  THING  CALLED/PRELUDE  IN 

CP  20011 

2157 

GLAMOROUS  JIVE/WHAT  ABOUT  YOUR       SU-D  1026 

N 

2241 

MAGNOLIA/SIDE  BY  SIDE  DECATUR 

505 

N- 

2101 .EMBRACEABLE  YOU/SWEET  LORRAINE 

CP  20009 

N- 

2158 

BOOGIE  WOOGIE  BABY/LAY   IT  ON  LINE 

SU-D  1027 

BOB  CROSBY 

MARSHALL  COLE  MONOLOGUE 

2159 

IM  GLAD  TWAS  YOU/EASTER  WITH  YOU 

SU-D  1028 

N- 

2242 

SWING  SUGAR  BOWL/PRAYING  HUMB 

DE 

2210 

E 

2102. THE  TRICK  BOYS,  1  4  2 

VI  22305 

N- 

BING  CROSBY 

2243 

SONG  WANDERER/ST  OFF  LETS  GO 

DE 

2379 

E/Vt 

BILL  COLEMAN  4  ORCH 

2160 

SOME  OF  THESE  DAY/LAST  ROUND  UP  C0AR291899 

N 

WANNA  WRAP  YOU  UP/BETWEEN  18  4 

DE 

2935 

E/V 

2103. SWING  GUITARS/BIG  BOY  BLUES 

VI  26223 

Et 

2161 

BLACK  MOONLI TE/SWEET  GA. BROWN 

ME  13127 

Et 

SHORT  IN  BREAD/EMBRACEABLE 

DE 

3271 

E/Et 

EARL  COLEMAN 

2162 

SHINE/SOME  OF  THESE  DAYS 

COE  4305 

N- 

2246 

DRUMMER  BOY/AINT  GO  I N  NOWHERE 

DE 

3451 

E 

21  04. STRANGER   IN  T0WN/YARDB  1  RD  SUITE 

DIAL  753 

N 

2163 

SOME  OF  THESE  DAYS/SH 1 NE 

COE  1845 

N- 

2247 

COW  cow  blues/dry  BONES 

DE 

3488 

E. 

JERRY  COLONNA  4  FUD  LIVINGSTON  ORCH 

2164 

GOT  THE  WORLD/HOW  DEEP  OCEAN 

COE  4301 

N 

2248 

TAKE  ME  BACK/l'LL  COME  BACK  TO 

DE 

3576 

V 

2105. ROAD  TO  MANDALAY/SONNY  BOY 

VO  4056 

N1 

2165 

BROTHER  CAN  YOU  SPARE  A  OIME/HOME 

COE  1829 

E 

2249 

KEP  THINKING  OF  YOU/NOTH 1 NG  TO 

DE 

3808 

E- 

21 06. SONNY  BOY/ROAD  TO  MANDALAY 

VO  4056 

Et 

2166 

DOWN  BY  RIVER/SOON 

BR     1 994 

Et 

2250 

YONDER   IN  N.0./8IG  TOM 

DE 

4403 

Et 

21 07. WHEN  YOU  WERE  SHEET  16/TALLY  HO 

VO  4872 

e/n- 

2167 

OUT  OF  NOWHERE/ IF  YOU  NEED  ME 

BR  80043 

N 

2251 

NEVER  HAPPENED  BEFORE/GIVE  LOVE 

DE 

1566 

Et 

COLUMBIA  SAXOPHONE  SEXTET 

2168 

1 ' LL  BE  SEE  1 NG  YOU/AMOR 

BRE03533 

Et 

2252 

SKATERS  WALTZ/EYE  OPENER 

DE 

2282 

N- 

2108.CH0NG/WAITING 

CO  2730 

2169 

DOLORES/CAMPTOWN  RACES 

BRE  03190 

N- 

2253 

didn't  care/hot  DOG  STAND 

DE 

2401 

N 

COLUMBIA  MIXED  QUARTET 

2170 

DOLORES/CAMPTOWN  RACES 

BRE  03190 

Et 

2254 

cherry/day  in  day  out 

DE 

2703 

N- 

2103. MED  OLD  TIME  S0NGS/HARR 1 GAN-BRAHM 

CO  1811 

2171 

MOONL 1 GHT  COCKTA 1 L/CONT  WANT 

BRE  03321 

Et 

2255 

CAN  1  HELP  IT/LITTLE  MAN  WASNT 

DE 

2776 

N 

COLUMBIA  CONCERT  ORCH 

2172 

6KYLARK/HUMPTY  DUMPTY  HEART 

BRE  03236 

N 

2256 

AIR  MAIL  STOMP/OH  WHAT  YOU  SED 

DE 

2992 

N 

21 10. BROKEN  MELODY/GLOW  WORM 

CO     1 024 

E 

2173 

IF  YOU  PLEASE/SUNDAY  MONDAY  ALWAYSBRE  03485 

N- 

2257 

CECI LI  A/OUGHT  WRITE  BOK 

DE 

3090 

Et 

28 


AUCTION  50c  MINIMUM  BID  BEN  PALMIERI,  JR.  AUCTION  50c  MINIMUM  BID 


BOB  CROSBY  ^CONTINUED) 

D 1 X 1  ELAND  JAZZ  GROUP  WITH  LENA  HORNF 

dubin's  oandi es/campus  BOYS 

2258. FOOLS   RUSH    I N/SYMPATHY 

DE 

3154 

N 

2323. ST. LOUIS  bl/memphis  BL 

V 1  27542 

V 

2393. SWEET  BABY/SINGIN   IN  RAIN 

BA 

6439 

V 

2259. SPEAK  EASY/NOBOOYS  BABY 

DE 

3179 

N 

DIXIELAND  JUB  BLOWERS   ( VERY  RARE 

DODDS ) 

2394. CAN  YOU  FRY  EGG/SINGIN  BATHTUB 

RO 

1  153 

V 

2260. EMBRACE ABLE  YOU/SHORTEN I N  BREAD 

DE 

3271 

E 

2329. HOUSE  RENT  RAG/DONT  GIVE  LARD 

VI  20420 

Et 

2395. HOODOO  VOODOO  MAN/BIG  CITY 

BA 

6425 

2261 .FORGOT  ABOUT  ME/GONE  NOT  FORGOT 

DE 

3417 

N 

DIXIELAND  SWINGSTERS 

EDDY  DUCHIN 

2262 . KNOW  YOU  ANYWHERE/ONE  TRACK 

DE 

3434 

N- 

2330. LOVE  ME  OR  LEAVE/F 1 DDLEOB 1  A 

BB  7160 

E 

2396.DETW.DEVIL/0L  MAN  MOSE 

PAE  1239 

Et 

2263. CHICK  EE  CH I CK/BLUE  ECHOES 

DE 

3605 

Et 

REGINALD  DIXON  ( ORGAN  SOLOS ) 

NELLIE  DUNHAMS  ORCH 

2264. SWEET  GENEV I  EVE/FALL    IN  LOVE 

DE 

3668 

N- 

2331 .CLASSICS  OF  SWING,   1   4  2 

RZ  3586 

2397. HULLS  V 1 CTORY/CHORUS J 1 G 

VI 

30131 

N 

2265.BURNIN   THE   DANDLE/MARK  HOP 

DE 

3694 

N 

BABY  DODDS 

2398. YOU  GROW  SWEETER/FOOL  4  HIS  MONEY 

BR 

8359 

N 

2266. flamingo/far  AWAY  MUSIC 

DE 

3752 

N 

2332. CARELESS  LOVE/W 1 N 1 N  BOY  BL 

BN  518 

E 

DUKE  OF  IRON 

2267. MUCH  LOVELy/WELL  WELL 

DE 

3762 

N- 

2333. WOLVERINE  BL/DRUM  IMPRO.NO.l 

CI  1001 

Et 

2399.CALYPS0N 1  AN   1 NVAS 1  ON/CONVEY 

AP 

1  06 

V 

2280. TAKE   IT  EASY/MARK  HOP 

DEAU 

6086 

N- 

2334. ALBERTS  BLUES/MANHATTAN  STOMP 

CI     1 002 

E 

ROSETTA  DUNCAN 

2281 .ONLY  WHEN  YOU ' RE   IN  MY  ARMS 

DE 

2452 

N- 

JOHNNY   DODDS (  SOLO l/CASSI NO  s  1  MPSOnKoi  n \ 

2400.1   GOT  A  CODE/SPANISH  CUSTOM 

VI 

22345 

E 

2282. DEAR  OLD  DONEGAL/YOU  -  A  DARLING 

DE 

4305 

N 

2335. OH  DADDY/ST . LOU  1 S  BLUES 

N- 

SONNY  DUNHAM  ORCH 

CROSS  ROADS   IN/PARK   INN  GOOD  TIMERS 

curt  n   I  etAac!  AKiruni  v 
^  JJl1.  3  l  ALA    t_l    L  t-L./ Mt.LHr.UnUL  T 

DE  155^ 

It 

2401 .HI  neighbor/nickel  ser. 

BB 

1  1 253 

i  o i  M  Q  i  a  w  a  /i;urr T  norAwc 

4030 

Vt 

?T3~7  uv   I  itti  r    icmn  /ur  A  u  aac  tai  iaiai 
tOO/.HT    LI  1  ILL     1  SflOCL/  ntfirl   ML.  IALKIN 

Et 

JOHNNY  DUNN   ( EDITH  WILSON,  VOCAL ) 

FRANK  CRUMIT 

aftfo  vniiv/c  now r /mine  nw  crnuD 
tJJO.Ar  ICK    TLAUVL    IwKL/LUWt    UP,    b  lUMr 

aa   Q  no  ~7A 

Et 

2402.FRANKIE/0LD  TIME  BLUES 

CO 

3505 

G 

2284. UKULELE  LADY/MY  SW  TURNED  ME 

VI 

19701 

E- 

riTr  urn  itu  /oron  I  n/i  ct 
tJJV.LiA  It    MUUI  n/ftKUl  UU    S  1 

CP  CAAQ 

b t  DUUD 

N- 

2403. PUT  4  TAKE/MOANFUL  BLUES 

CO 

3579 

V- 

2285. HOW  COME  YOU  DO  ME/KNOCK  AT  THE 

VI 

19437 

E 

ARNE  DOMNERUS 

2404. TAKE   IT  CAUSE   ITS  ALL  YOURS 

CO 

3634 

Vt 

XAVIER  CUGAT  ORCH 

2340  CARR 1 DER/DEEP  PURPLE 

n  1  tl      1  C\A  A 
U  I  AL.    1  U***l 

N 

2405. HE  MAY  BE  YR  MAN/RULES  4  REG. 

CO 

3653 

E- 

2286 . EVERYTH 1 NG    1    LOVE/l    SA 1 0  NO 

CO 

36488 

N 

SAM  DONAHUE  ORCH 

2406.HAWAI  1  AN  BLS/FOUR  OCLOCK  BLS 

CO 

3279 

V 

228"7. CAM  1  N  1  TO/RA  1  N    IN  SPAIN 

VI 

24387 

E 

2341 .FLO  FLO/l'LL  NEVER  TIRE  OF  YOU 

BB1 1479 

N 

DEANNA  DURBIN 

2288, GREEN  EYES/ADIOS 

VI 

26794 

N 

2342. LONESOME/COUNTS  A  LOT 

OK  6334 

Vt 

2407. LOVE   IS  ALL/AMAPOLA 

DE 

3053 

N 

RA 1 E  OA  COSTA 

DONALDSON  TRIO.  SG.  4  VIO  4  PNQ 

FDD  1 F   DURHAM  A  RAND 

2289 . BUTTERF L 1 ES   IN  RA 1 N/EVERYONE  SAYS 

HMV 

3373 

Et 

2 343. WHY  WILD  ROSES 'BLOOM/YOU  MY  DREAM 

BB  5060 

E 

2408. MAGIC  CZRPET/FARE  THEE  HONEY 

□E 

8529 

N- 

FRANCESCO  DADDI 

DOROTHY  DONEGAN 

2403.M0TEN-S  SWING/WANT  LITTLE  GIRL 

DE 

18126 

N- 

2290 . SERENADE  TO  MARIE/HO  MARINER 

CO 

152 

Et 

2344.YESTERDAy/D0R0THy's  BOOGIE 

CONT  6033 

N- 

DUTCH  SWING  COLLEGE  BAND 

DUSKY  DA  1  LEY 

REV.  MOSE  DOOLITTLE 

241 O.BI RTHDAY  BL/ALEX  R.BAND 

RAM 

13 

N 

2291 .WOULD  DO  ANYTH 1 NG/WANT  YOU 

PE 

80268 

V 

2345. GET  ON  BOARD/TEST IMONIAL  MEETING 

VI  20295 

N 

R.A.   DWORSKl's  MELODY  BOYS 

PETE  DALE 

ARLES  DORNBERGER 

241 1 .MY  GOLDEN  BABY/BLUME  VON  HAWA 1 1 

UL 

2201 

V 

2292. SO   LONG  NORTH  HEAD  1 N  SOUTH 

CO 

402 

E 

l      2346. LIFE  OF  ROSES/l    LOVE  YOU 

VI  19151 

V 

ALLAN  EAGER,   TEN.  SAX 

DANCE  TIMERS  4  MANTOVAN 1 

DORSEY  BROTHERS 

241 2. BOOBY  HATCH/RAMPAGE 

SAV  611 

E 

2293. WHEN   IS  A  K 1 SS/WANDERERS 

CO 

314 

N 

2347. MOTHER  AND  MINE/SING  IN   IN  RAID 

OK  41272 

Et 

NELSON  EDDY 

2294. SPEAK  TO  ME  OF  LOVE/SMOKE  GETS  IN 

COE 

1664 

N 

2348. COQUETTE/THE  YALE  BLUES 

OK  41007 

V 

241 3. RIDE  COSSACK/SONG  OF  VOLGA  BOAT 

CO 

17172 

N- 

JOE  DANIELS  HOT  SHOTS 

2349. WH. CAN  YOU  SAY  IN  L .SONG/WH.DI FF . 

DE  283 

V 

FRANCIS  EDLELACK/ASHER  RODEHEAVER 

2295. FAREWELL  BLUES/CH 1 NA  BOY 

DE 

2036 

Et 

2350. SHIM  SHAM  SHIMMY/MOOD  HOLLYWOOD 

CO  36066 

2414. MESSAGE  TO  CHRISTIAN  ENDEAVORERS 

E- 

2296. CHICKEN  REEL/RUNNIN  WILD 

DE 

1677 

E 

2351 .TAILSPIN/ROMANCE 

DE  4202 

Et 

GUS  EDWARDS   (l/4"  RIM  CHIP) 

2297. FAREWELL  BLUES/CHINA  BOY 

DE 

2036 

€ 

2352. ST. LOUIS  BLUES/CHINATOWN 

DE  3524 

V 

2415. CRYING  FOR  THE  MOON/l'LL  FLY  TO 

VI 

20167 

N 

2298. BUSKING  AROUND/MANHATTAN  MAROOM 

DE 

3462 

E 

JIMMY  DORSEY 

TEDDY  EDWARDS  ORCH/DEXTER  GORDON  ORCH 

TOM  DARBY  4  J  1  MM  IE  TARLTON 

2353. WASH  I NGTON  GRAYSTAP  DANCERS  N 1 TE 

DE  655 

E 

241 6. BLUES   IN  TEDDYS  FLAT/BIKINI 

DIAL  759 

N 

2299. NOEW  YORK  HOBO/BALCK   JACK  MOONS 

CO 

15452 

N 

2354. PARADE  Ml LKBOTTLE/DONT  LOOK  NOW 

DE  941 

N 

TOMMY  EDWARDS  TRIO 

BARBY   4  TARLTON   ( VOCAL ) 

2355. DORSEY  DERV 1 SH/sERENADE  NOBODY 

DE  1040 

N 

2417. UP   IN  THE  ALLEY/A  LONG  TIME 

NAT  9067 

N 

2300. THE   IRISH  POLICE/THE  HOBO  TRAMP 

CO 

15293 

N- 

2356. CALL  WHOLE  THING  OFF/THEY  ALL  LAUGHED 

241 8. JUST  LOVE  MY  SW/HELP  HELP 

NAT  9079 

N 

BLIND  JOHNNY  DAVIS 

(AUTOGRAPHED  BY  JIMMY  DORSEY ) 

DE  1204 

N 

241 9. LOVE  ME/THAT  5  OCLOCK  FEELING 

NAT  9091 

N 

2301.N0  MAIL  TODAY/WALKIN  4  TALKIN 

MGM 

10574 

Vt 

2357.MUTINY   IN  BRASS  SECT/ALL  GODS  CH 

DE  1256 

N- 

ROY  ELDRIDGE  ORCH 

DOLLY  DAWN  OAWN  PATROL 

2358. DDEP  PURPLE/FATE 

DE  2295 

N- 

2420. TWILIGHT  TIME/FISH  MARKET 

DE 

23383 

N- 

2302. GIRL  FRIEND  OF  DERVISH/WHO  BLEW 

VO 

4383 

N- 

2359.0UT  LOVE/ALL  OF  ME 

DE  2352 

N 

EDDIE  ELK  INS  ORCH  ( POLLACK) 

WILD  BILL  DAVISON 

2360.JIM/NEW  SHADE  OF  BLUE 

DE  3963 

E 

2421.1    AINT  LAZY/EASY  COME 

PE 

14932 

E 

2303.CLAR.MARM/DIXIE  ONE  STEP 

CMS 

549 

V 

2361. DORSEY  STOMP/lM  GAMBLER 

DE  607 

E 

2422 .SLEEP/ARCADY 

PAE  5175 

E 

2304. WHEN  LOVER  HAS  GONE/SHES  FUNNY 

CI 

1034 

Vt 

2362 .BL .CHAMPAGNE/ALL  ALONE  LONELY 

DE  3775 

N 

DUKE  ELLINGTON 

2305. ORIG. DIXIE  ONE  STEP/CLAR .MARM. 

CMS 

549 

E 

2363. MAGIC  OF  MAGNOL 1  AS/DAYDREAM 

OE  4047 

N 

2423. COTTON  CLUB  STOMP/SHOUT  EM  AUNT 

BB 

10242 

N 

DOLLY  DAWN  ORCH 

2364.TMW'S  SUNRISE/GLAD  THERE   IS  YOU 

DE    41 97 

N 

2424. DUKE  STEPS  OUT/HAUNTED  NIGHTS 

BB 

6727  N 

2306. FANCY  MEET  IN  YOU/SLOWPOKE 

BB 

1 1251 

N 

2365. THIS   IS  NO  LAUGHING  MATTER/l  SAID 

DE  4102 

N 

2425. MOOD   INDIGO/BLACK  4  TAN 

BR 

5582 

E 

JEFF  DE  BOECK  4  METRO  BAND 

2366. TAINT  NO  GOOD,  1  4  2 

OE  4262 

N 

2426 . D 1 MUENDO   IN  BL/CRESCENOO   IN  BL 

BR 

8004 

N/E 

2307. JUMPING  HIGH/SW.GA. BROWN  OLYMPIA 

7008 

E 

2367. FULL  MOON/lF  YOUR  BUT  A  DREAM 

DE  4312 

N 

2427. LOST   IN  MEDITATION/RIDING  ON 

BR 

8083 

N- 

DEBROY  SOMERS  BAND 

2368. MURDER  HE  SAYS/LETS  GET  LOST 

DE  18532 

N 

2428. LA  DE  DOODY  DOO/STEVEDORE  SER. 

BR 

8174 

E 

2308. DOLL  DANCE/TAKE  YOUR  FINGER  OUT 

COE 

4462 

N 

TOMMY  DORSEY 

2429. THE  MOOCHE/BABY  WHEN  YOU  AINT 

BR 

8241 

N- 

DECCA  BAND 

2369. MAR  1 E/SONG  OF  INDIA 

VI  25523 

E 

2430. caravan/azure 

MA 

131 

Et 

2309 .AMER 1 CA/sTAR  SP. BANNER 

DE 

743 

N 

2370.OUR  LOVE/WHEN  YOURE   IN  MY  ARMS 

VI 26202 

N 

2431 .OLD  MAN  BLUES/ JUNGLE  N 1 TES  IN 

VI 

23022 

Et 

2310. GOD  BL.AMER/MY  OWN  U.S. 

DE 

3367 

N 

2371 .SWING  H 1 GH/SW 1 NGT 1  ME  UP  IN  HARLM 

VI  27249 

N 

2432. DAYBREAK  EXPRESS/DEAR  OLD 

VI 

24501 

N- 

231 1 .MCH.MUSKETEERS/YR.MAND  4  MY 

DE 

3374 

N 

2372. SOLD  OLD  MAN/50  MILLION  SWEETHEART  VI  27617 

N 

2433. SOL  1 TUDE/DELTA  SERENADE 

VI 

24755 

Et 

DDEP  R 1 VER  BOYS 

2373. BOOG IE  WOOGIE/THERE  YOU  GO 

VI201614  Et 

2434. TAKE  A  TRA 1 N/S 1 DEWALKS  OF  NY 

VI 

27380 

N- 

2312.1    WISH    1    HAD  DIED    IN  MY  CRADEL 

BB 

11217 

N 

2374. DOR  WILL  OPEN/ARENT  YOU  GLAD 

VI  201617 

Et 

2435. SARATOGA  SWING/MISTY  MORNIN 

VI 

38058 

E 

ULYSSE  DELECLUSE   (CLAR.  SOLO) 

2375. TIN  ROOF  BLUES/BOOGIE  WOOG 1 E 

HMV  8854 

Et 

2436. SEPIA  PANORAMA/ JUST  A  MOOD 

TEST 

N 

2313.FANTAISIE  VARIEE,   1   4  2 

SEL 

10 

N 

2376.GETTIN  SENT  1  MENTAL/GOT  A  DATE 

VI  25236 

E 

2437. MOOD   INDIGO/WALL  ST. WAIL 

BR 

80003 

N 

DELTA  FOUR 

2377. AFTER  YOURE  GONE/BUGLE  CALL  RAG 

VI  25467 

N-/Vt 

2438. BLACK  4  TAN/mOOCHE 

BR 

80002 

Et 

231 4. FAREWELL  BL/SWINGIN  ON  FAMOUS  D 

DE 

737 

E- 

2378. AFTER  YOUVE  GONE/BUGLE  CALL  RAG 

VI  25467 

E- 

i       2439. JOLLY  WOG/DOUBLE  CHECK 

BR 

80035 

N 

DE  PARIS  BROTHERS 

2379. WEARY  BLUES/BOOGIE  WOOG IE 

VI  26054 

Vt 

2440. JOLLY  WOG/DOUBLE  CHECK  STOMP 

BR 

80035 

Et 

2315. CHANGE  O'KEY  BOOG 1 E/SHE 1 K 

CMS 

567 

N 

2380. CH 1 CAGO/NEVER  TOO  LATE  PRAY 

VI  201773 

Vt 

2441 .TISHOMINGO  BL/YELLOW  DOG  BL 

BR 

80049 

N 

DOLES  DICKENS  QUARTET 

2381 .OH  LOOK  AT  Me/L 1 TTLE  MAN  WITH 

VI  201663 

Vt 

2442. AWFUL  SAD/JAZZ  CONVULSIONS 

BR 

80050 

N 

2316. HALF  TIME  BOOGIE/l   CRIED  FOR  YOU 

SU-D 

1034 

N- 

2382, ROBINS  AND  ROSES/STARTED  ME  DREAM 

VI  25284 

v- 

2443. EAST  ST. LOU  IS  TOODLE/BI RMI NGHAM 

BR 

80000 

N 

DIXIE  DAISIES 

2383. SYMPHONY   IN  RIFFS/HOLD  TIGHT 

VI  26163 

v- 

2444.12TH  ST . RAG/ROCK  1 N   IN  RH 

BR 

80001 

Et 

2317.LOVIN  SAM/WHAT  MORE  DO  YOU  WANT 

CA 

311 

V/E 

2384. LETS  GET  AWAY,  1  4  2 

VI  27377 

N- 

2445. THE  MOOCHE/BLACK  4  TAN 

BR 

80002 

N 

231 8. SWT. BUTTER/HOUSE  DAVID  BLS 

CA 

428 

E  N 

2385. HONEYSUCKLE  ROSE/BLUES 

HMV  8580 

N- 

2446.12TH  ST  RAG/ROCKIN   IN  RHYTHM 

BR 

80001 

N 

DIXIE  JAZZ  BAND 

2386. SONG  OF  INDIA/MARIE 

VI  25523 

E 

2447.M00NLIGHT  F 1 ESTA/jUB 1 LESTA  SP.ED. 

5007 

N 

231 9. TEAS  IN  SQUEEZIN  MAN  0  MINE/DOODLE 

OR 

241 

Vt 

2387. STARDUST/STARDUST) GOODMAN ) 

VI  25320 

N 

2 448, MONDAY  EVERY  DAY/A  1 R  CONDITIONED 

COC 

1070 

2320. WANNA  GO  HOME/CEC ILIA 

OR 

462 

Vt 

TOM  DORSEY( TRUMPET  S0L0)/JIMMY  BORSEy(sAX) 

2449. MYSTERY  SONG/SWANEE  SHUFFLES (HR  CR 

)bb 

6614 

Vt 

2321. BLACK  BOTTOM/CAPTIVATING  RHYTHM 

OR 

688 

V 

2388. RIGHT  HERE  FOR  YOU/BEEBE                 OOG  286001 

N- 

2450. MUST  HAVE  THAT  MAN/BANDANNA  BAB 

BB 

7182 

N 

2322. ONCE  OVER  L 1 GHTLY/THERE  MUST  BE 

OR 

1  127 

v- 

MORTON  DOWNEY 

2451 .VOOM  VOOM/SHREVEPORT 

BB 

7710 

N 

2323.WUNDAY  AFTERNOON/RA 1 NBOW  ROUND 

OR 

1387 

vt 

2389 .LITTLE  BIT  OF  HEAVEN/MOTHER 

ME  12922 

Vt 

2452. SARATOGA  SWING/lT'S  GLORY 

BB 

10245 

N- 

2324. SWEETIE  TURNED  ME  DOWN/NEW  YORK 

CO 

389 

N 

2390. MY   INSPIRATION   IS  YOU/jUST  A  LIT 

HMV  2823 

E 

2453. JIVE  STOMP. IM  SATISFIED 

BR 

6638 

E- 

DIXIE  STARS 

DOWN  SOUTH  BOYS 

2454.C0TTON/MARG 1 E 

BR 

7526 

G 

2325. NEW  YORK  AINT  NY  YORK  ANYMORE 

CO 

389 

v- 

2391.WH00PIE   BL/DOWN  ON  MY  BENDED 

VS    601 0 

V 

2455. LOVE  STRANGEST/NO  GREATER  LOVE 

BR 

7625 

V- 

DIXIE  STOMPERS 

CHARLEY  DREW 

2456. IN  A   JAM/UPTOWN  DOWNBEAT 

BR 

7734 

V 

2326. GET   IT  FIXED/FLORIDA  STOMP 

HA 

88 

v- 

2391. LOUSY  LOUISA  4  MARY  AT  THE  ZOO/PARTY  RECORDS  V 

2457. GOT  BE  RUG  CUTTER/NEW  ST. LOUIS 

BR 

7989 

V 

2327. HI    DIDDLE   DIDDLE/YOUR  OLD  LADY 

HA 

179 

v- 

2458 .SCROUNCH/YOU   IN  MY  PLACE 

BR 

8093 

V 

I! 
|l 


WOW!  39c,  49c  EACH!  WOW! 
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THE  CLEF  MUSIC  SHOP 


33  COLUMBUS  AVE.,       NEW  YORK  CITY,  N.Y. 

HERE  IS  ANOTHER  BATCH  OF  GREAT  JAZZ  RECORDS  AT  VERY  GREATLY  REDUCED  PRICES.  SOME  ARE  39f!  BUT  OT  ERS  ARE  49*  AND  65*  EAOH,  THE  REASON  FOR  THE  SLIGHTLY  HIGHER 
PRICES  ON  SOME  ARE  THAT  THEY  COST  A  QUITE  A  BIT  MORT  THAN  THE  39*   ITEMS.    WE  HAVE  PRICED  EVERY  RECORD  AS  LOW  AS  POSSIBLE. 

THE  RECORDS  LISTED  IN  THIS  AD  ARE  MOSTLY  HJCA,.  JAZZ  CLASSICS,  AND  BU'E  ACE.  THERE  ARE  DOZENS  OF  OTHER  LABELS  REPRESENTED  9UT  WE  HAVE  THE  END  \OF 
THE  STOCK  OF  THESE  THREE  LABELS.  THEY  WILL  NEVER  BE  AVAILABLE  AGAIN  AND  THEY  ARE  THE  BEST  &ESSINGS  OF  THESE  GREAT  JAZZ  NUMBERS  AVAILABLE.  WHEN  THIS  BATCH  .IS 
GONE  YOU  WILL  BEGIN  TO  SEE  THEM  GOING  AT  AUCTION  IN  THE  RECORD  CHANGER  ALONG  WOTH  OTHER  COLLECTORS  ITEMS.    WE  ALSO  HAVE  A  VERY  FINE  GROUP  OF  LP'S  WHICH  ARE' 
ALSO  CUT  OUT  BUT  WHICH  WE  CAN  OFFER  AT  TREMENDOUS  DISCOUNTS.  IN  FACT  MOST  ARE  FAR  BELOW  WHOLBALE  PRICE.  PLEASE  LIST  SOME  ALTR NATES,  PLEASE  LIST  ALTERNATES, 
PLEASE  LIST  ALTERNATES.  JUST  A  FEW  FOR  THE  ENTIRE  ORDER.  CREDIT  SLIPS  ARE  A  PAIN  FOR  EVERYONE.  RECORDS  SHIPPED  RRX  SHIPPING  CHARGES  COLLECT.  PLEASE  ADD  25* 
FOR  PACKING  MATERIALS.  WE  WILL  SHIP  COD  BUT  MUST  GIVE  PREFERENCE  TO  ORDERS  WITH  REMITTANCES  INCLUDED.    ALL  RECORDS  ABSOLUTELY  MINT  AND   IN  QUANTITY.  ORDER  ANY 
QUANTITIES  YOU  WANT. 


39*  EACH  39*  EACH  39*  EACH  39)! 

LOVIE  AUSTINS  SERE  NADERS  (TOMMY  UDNIER) 

CHARLESTON   MAD/TRAVEL  IN   BLUES  39* 

COUNT  8ASIE  ORCH 

BABY   DONT   BE  MAO/HEY   PRETTY   BABY  39* 

BAYS  IDE  JAZZ  BANO/HURR ICANE  JAZZ  BAND 
THESE  ARE  RECORD  CHANGER  WINNERS  GREAT 
BAYS  I OE  BLUES/CLARINET  MARMALADE  39* 

BIX  BEIDERBECKS 

LOVE  NEST/SENTIMENTAL   BABY  39* 

GRAEME  BELL  DIXIELAND  JAZZ  BAND 

L I TTLE  BLACKBt  PO/AZTEC  PRINCESS  39* 
JENNYS   BALL/BIG  BAD   BANKSIA   MAN  39)! 

BUNNY  BERIGAN  (O.L.  TOWN  SIDE) 

I    CANT   GET   STARTED/ I N   LITTLE   SPANISH  T0WN39* 

SONNY  BERMAN  BAND 
NOCTURNE/CURBSTONE   SCUFFLE  (DIAL)  39* 

BIG  MA CEO  (fine  blues)(orig.  victor) 

CH ICAGO   BREAKDOWN/WINTERTIME  BL  39* 

CONNIE  BOSWELL(COLUMBIA  SPEC  IA  L  ED  IT  ION  ) 

NEVER   HAVE   TO   DREAM/SAY    IT    I SNT   SO  39* 

BARNEY  BIGARDS  ELL INGTON IANS  (ONE  OF 
HIS  GREATEST  WAX INGS) 


READY  EDDY/LAMENT  FOR  JAVANETTE 
PETE  BROWN  QUINTET 

(O.L) 


39* 
39* 


BPG  BOY  BOOGIE/P  B  BOOGIE 

RAY  BURKE  SPEAKEASY  BOYS  (ST  CYR) 
SAVOY  BLUES/LIL  LIZA  JANE  39* 
MARIE  ELENA/PUT  OLD  GRAY  BONNET  39* 

MUTT  CAREYS  NEW  YORKERS  (GREAT  NICHOLAS) 

FIDGETY  FEET/CHRY6ANTHEMUM  39* 
JOPLINS  SENSATION/THE  ENTERTAINER  39^ 

CENTRAL  PARK  0 IX IELANDERS  ( LYTTELTON ) 

CHA  TA  NOOGA    STOMP/PA  NAMA  39* 

KENNY  CLARKES  CLIQUE 

U  GO  TO  MY  HEAD/ROLL  EM  BAGS  39* 

ART  HOPES-ROD  CLESS  CHICAGO  RHYTHM  KINGS 

THERELLY    BE  SOME  CHANGES   MADE/WANDERER  39* 

EARL  COLE KAN  BAND 

STRANGER   IN    T0WN/YAR08I RD  SUITE 

LEE  COLLINS/JAMES  P.  JOHNSON 
DONT  TEAR  MY  CLOTHES/PA  TOOT  I E 

RUSS  COLUMBO  (COLUMBIA  SPECIAL) 

I    SEE  2  LOVERS/TOO   BAUTIFUL  FOR  WORDS 

AL  COOPER  BAND 
GET   |  TATSAVOyTnE*"" JUMP 


39* 
39* 
'39* 

39* 

COTTON  TOP  MOUNTA  IN  SANCTIFIED  SINGERS 
CHRIST  WAS  BOFN/TESTIFY 


ri  ceT^punch 
blind  john  davis  (blues) 

MY  REd/yR  LOVE   BELONGS  TO  ME 

THE  BLYTHE  BERTRAND  DIXIE  FOUR 
KENTUCKY  STOMP /ST  LOUIS  MAN 


w 

39* 
39* 
39* 


johnny  dodds  groups 
strugglin/little  bits 

SOUTH   BOUND  RAG/TIN   ROOF    (YOUNGS  CRE0Le)39* 

hot  potato/stealmaway  39* 
arne  dommerus  (piano  solos) 

ca rr i der/deep  purple (great  swedish  jazz)39* 
dutch  swing  college  jazz  band 

39* 


SISTER  KATE/4-5  TIMES 
BIRTHDAY  BL/ALEXANDER  RAGTIME  BL 
A.M.   BLUES/OR IGINAL   DIXIE   ONE  STEP 

DUKE  ELLINGTON  ORCH 
HONEYSUCKLE   ROSE/CHOPSTI CKS 
RED  HOT    BAND/ OKLAHOMA  STOMP 
JUBI L EST A /MO ON L I GHT  FIESTA 

EMPIRE  STATE  JAZZ  BAND  (CHANGER  WINNERS) 

MINSTEL  WALK/ONCE    IN  WHILE  39* 

BLIND  MAMIE  FOREHAND  (FABULOUS  SINGER) 

HONEY    IN   ROCK/WOULONT   MIND   DY I N  39* 

ERROL  GARNER  (GREAT  PIANO  SOLOS) 


39* 
39* 

39* 
39* 
39* 


LOVE  FOR  SALeTslOW   GIN  FIZZ 

play  piano  play/fantasy 
loose  nut/love 


39* 
39* 
39* 


BLIND  LEROY  GARNETT  (FABULOUS  PARAMOUNT  RACE 
ARTIST. 

CHAIN  EM  DOWN /LOUISIANA   GLIDE  39* 
DIZZY  GILLESPIE  ORCH 

DIGGIN   Dl Z/CONF I RMAT I  ON    (ORIQ  DIAL)  39* 

BENNY  GOODMAN  QUINTET  (TERRIFIC) 
PICK  A    RIB    1-2  "  39* 

BENNY  GOODMAN  GROUPS 
KING  PORTER/KING   PORTER   (SPECIAL  V|CTOfi)39* 
TEXAS  TEA  PARTY /DR  HECKLE  MR  JIBE  39* 
BUGLE  CALL  RAG/WHOOPEE  STOMp(tEa)  39* 

DEXTER  GORDON  8.  TEDDY  EDWARDS 
BILINl/BL   IN   TEDDYS  39* 
THE  DUEL  1-2  39* 

DEXTER  GORDON  Qli  INTET 

TALK  OF  THE  TOWN/LULLABYE  IN  RHYTHM  39* 
OH  WELL/SWEET  A  NO  LOVELY  39* 

MART  GROSS  CH IGAGOANS  WITH  D IC K  WELLSTOOD 
SH I MMESHAWABBLE/ANYTH I NG   FOR  U  39* 
ORIGINAL  DIXIELAND  ONE  STEP/OH  BABY  39* 

BOBBY  HACKETT  ORCH  (GREAT  ALL  STARS) 
JAZZ  BAND   BALL/EMBRACABLE  YOU  39* 

CARL  HALEN  WASHBOARD  BAND  FEATURING 

BOBS  GREENE  4  THOMPSON 
HEEBIE   JEEBI ES/DR  JAZZ   (PAUL  BACON  V0C^l)39* 
WILLIE  THE  WEEPER/CAKEWALKIN  BABIES  39* 

COLEMAN  HAWK  | NS  GROUPS 
HOW  DEEP  IN  COEAN/TALK  OF  TOWn(coRKy)  39* 
OUT  OF  nowhere/sweet  QA  BROWN  39* 
WAY  DOWN  YONDER  IN  N.O./BUDDHA  SMILES  39* 
DEAR  OLD  SOUTHLAND/BL  EVERMORE  39* 
SWING  IN    IN    GROOVE /l    KNOW  U   KNOW  39* 

ERSKINE  HAWKINS  (FINE  BIG  BAND) 
gabriels  heater/love  to  make  u  ™"  39* 

needlepoints/malancholy  39* 

MONK  HAZEL  JAZZ  BAND  W.  BONANO,AROD  IN 
S I ZZL IN  THE  BL/HIGH  SOCIETY  39* 
IDEAS/QIT  WIT   IT  39* 

BILLY  HOLIDAY 
THEY  SAY/ILL  NEVER   BE  THE  SAME  39* 

BUD  JACOBSONS  JUNGLE  K I NGS( GREAT  CHICAGO) 
CLA  RI  NET   MA  RM  A  LADE/LA  UGH  IN  AT  U  39*/ 

JAZZ  GILLUM  (ORIGINAL  VICTOR  BLUES) 

HAND    REEFER  BL/U  SHOULD    GIVE  SOME  39* 
FAST  WOMAN   8l/kEEP  ON   SAILIN  39* 
ROLL  OEM  BONES/BL  WHAT  AM  39* 
JACK  JENNEY  ( GREATEST  STARDUST  EVER) 

BTARDUST/CUBAN   BOOGIE  WOOGIE  39* 

BLIND  WILLIE  JOHNSON  (ONE  OF  GREATEST 
"PRIMITIVE  RELIGIOUS  RECORDS  EVER  CUT) 
MOTHERLESS   CHILDREN   HAVE  HARD   TIME/LORD  39* 

EDITH  JOHNSON  AND  THE  GREAT  IKE  RODGERS 
~ON  TROMBONE 

GOOD  CHIB  BL/JIM  CROW  BL  (COW  COW  OfV)  39* 
NICKELS  WORTH  LI  VEr/hONEYDR I PPER  39* 

HANK  JONES  4  JEAN  GERMAIN  (PIANO  SOLOS) 
NIGHT  MUSIC/THE  CHASE  39* 

HUMPHREY  LYTTLETON  JAZZ  BAND  (FINE) 

GET  OUT  OF   HERE/ SUNDAY  MORNING  39* 

SHERRY  MC  GEES  D IX IELANDERS 

SHAKE   IT    BREAK    IT/TIN   ROOF   BL  39* 

BLUIN    THE  BL/SATANIC  BL  39* 

WINGY  MANONE  JAZZ  BAND 

SHES    CRY  I K   FOR   ME/jUST   ONE   GIRL  39* 

THATS  A  PLENTY(LRK)/|SNT  THERE  LITTLE  39* 

DODO  MARMAROSA  (GOOD  PIANO  SOLOS) 

TRADE  W  INDS/BOPMATI  SM  39* 
DARY  DEPARTS/LOVER  39* 

HOWARD  MC  GEE  JAZZ  BAND 

TRUMPET  AT   TEMPO/DIQGIN   DIZ  39* 

NIGHT  Ml  ST/DOROTHY  39* 

THERMODYNAMI  CS/NOCTURHE  39* 

JIMMY  MC  PARTLAND  DIXIELAND  JAZZ  BAND 

IN   A   MIST/ROYAL  GARDEN  BL  39* 

DAVENPORT   BL/USE    IMAGAINATION  39* 


MOTHER  MC  C LEASE  4  SONS 

VERY  FINE  SPIRITUAL  GOSPEL 

PSALM   FOR   CONFUSI  ON/PRAYER    FOR   CONF  39* 

MELODY  ECHOS  (GOSPEL) 

SAVIOR   DONT    PASS  ME/WILL   TO   KNOW  39* 

FREDDIE  MITCHELL  ORCH 

FISH   MARKET   BOOGIE/TILL    TOM  BOOG  39* 

ALICE  MOORE  i  GREAT   IKE  RODGERS  TRAM 

MY   MAN   BL/PRISON    BL  39* 

NASHVILLE  JAZZERS/BLUE  RHYTHM  ORCH 
ST  LOUIS   8L/H0LD    ER  DEACON  39* 

RED  NORVO  (THIS   IS  THE  GRE1T  BOPPY 


~ING  SESSION  WITH  FEATURES  D  I  zT 
PARKER.  GREAT  MUSIC  |2*  ORIGINAL  LA  BEL ) 

SLAM   SLAM   BL /HALLELUJAH  39* 

KING  PL 1VER  CREOLE  JAZZ  BAND 

ALLIGATOR   HOP/KROOKEO   BLUES  39* 

HOT  L IPS  PAGES  BAND 
GOT  WHAT    TAKES/DOUBLE  TROUBLE  39* 

CHARLIE  PARKER  ALL  STARS 
relax  in  at  camar i l lo/blue  serge  39* 
relax  in/stupendous  39* 

MA  RAINEY  (EMPRESS  OF  T  HE  BLUES) 

BLUES  WORLD   BORGOT    l-2(ON   PARAMOUNT)  39* 

DJANGO  REINHARDT 
SWING  49/blues  BARBIZON  39* 
IKE  RODGERS  AND  HENRY  RRflwN 

Ta*REALLY  VERY  VERY  GREATRECORD) 

BLUES   ST/BLIND   BLOY  BLUES  39* 

JACK  SHEEDY  DIXIELAND  JAZZ  BAND 

ROYAL   GARDEN  BL/GOOO   MAN   HAGD   FIND  39* 

muskrat  ramble/bl  IN  NITE  39* 

HONKY   TONK   TRA I n/mAN    I    LOVE  39* 

THE  SIX  HOTTENTOTS  ( RED  '  MIFFS) 
HURRI cane/melancholly  CHOLLY  39* 
TRIXIE  SMITH  (JOE  SMITH  TRUMPET) 

DO  IN   THE    CHARLESTON/LOVE  ME  39* 

SOUTHERN  JAZZ  GROUP  (GREAT  AUSTRALIANS 
Tl GER  RAG/CANAL  STREET   BL  39* 

REX  STEWART  ORCH 
BOY  MEETS  HORn/FjUZZ  BOMb(sTORy)  39* 

TAMPA  RED  AND  FRANK  IE  JAXON  JUG  BAND 
BOOT   I T   BOY/DADDY   ROCKS  ME 


TAMPA  RED  (ORIGINAL  VICTOR) 

GR  I  EvTTTliL^n'G- ULATER™™ ""™ 


39* 
39* 


ART  TATUM  TRIO  (GREAT  ORIGINALS) 
I    KNOW  U   KNOW/MAN    I    LOVE  39* 
SUNNY  SIDE  ST/FLYIN   HOME    1 2"  39* 
MAN    I    LOVE/DARK  EYES    |2*  39* 
I    KNOW   U  KNOW/BODY   &  SOUL      1 2"  39* 

JASPER  TAYLORS  STATE  STREET  BOYS 
FEATUR  INGS  DODDS  AND  DOMINIQUE 

MUST   BE  THE  BL/S  TOMP   TIME   B_  UES  39* 

JACK  T'AGAROEN  ORCH 

IM  ONE  GODS  CHILOREn/thATS  THE   KINO  39* 

SAY  IT  simple/jam  SESSION  39* 

FATS  WALLER 

Bl  ROI  es  lament/your  viper  39* 

A BDULLA j/j I TTER BUGS  WALTZ  39* 
BESSIE  TUCKER  (ONE  OF  TflE  RBFATFRT 
BLUES  SINGERS  EVER  TO  RECORD) 

BESSIES  MOAN /PEN  I  TENT  I  A  RY  39* 
WASHBOARD  SAMWASHBOARD  BAND  (O.L.) 

RIVER  HIP   MAMA/HIT   THE   HIGHWAY  39* 

FACING  LIFE/LOVE  ME  LEAVE  ME  39* 
ETHEL  WATERS  AND  JAMES  P.  JOHNSON 

DO  WHAT  U  DID   LhST  NITE/HANDY  MAN 39* 

BOB  WILBERS  JAZZ  BAND 

N.O.    SHUFFLE/CHIMES   BL  39* 

TROUBLE    IN   MINO/VHEN    U  WORE   TULIP  39* 

COOTIE  WILLIAMS  ORCH   (WILL  BE  RARE^ 

SHOT    QUN/DIVORCE   ME  COD  39* 

SONNY   BOY  WILLIAMSON  (O.l.^ 

ELEVATOR  WOMN/s.B.    BLUES  39* 

LESTER  YOUNG  WITH  BASIE  (TERRIFIC) 
LET  HE    SEE/EVENING  39v? 


30  i 

WOW!  39c,  Wc  EACH!  WOW!  \ 

»   THE  CLEF  MUSIC  SHOP 

33  COLUMBUS  AVENUE                            NEW  YORK  CITY,  NY 

490  EACH   490   EACH   490  EACH  490 

MEZZ  MEZZROW  ORCH  (BUD  FREEMAN) 

B  IX  CONT  INUED 

ALL  CF  THE  RECORDS   IN  THIS  SECTION 
OF  THE  SALE  ARE  HJCA,  JAZZ  CLASSICS, 

PANIC,    IS   ON/MUTINY    IN  PARLOR  49?! 
JOHNNY  MILLER  N.O.  JAZZ  BAND  WITH 

JN  A'MIST/THREE  blind  mice                       65?!  It 
copenhagen/oh  baby                                65?!  | 
SHARKEY  BONANO  WITH  BROWNLEE  ORCH 

BLUE  ACE  OR  TEMPLE.  PLFASE  LIST 

BONANO  AND  ARODIN  (SENSATIONAL  ITEM) 

A  COUPLE  OF  ALTERNATES  JUST   IN  CASE. 
LOUIS  ARMSTRONG 

01PPERMOUTH  81_/pANAMA 

JELLY  ROLL  MORTON 

DIRTY   RAG/PECULAIR                                            65^  1 

MUTT  CAREY  ft  CH  L 

DALLAS   BLUES/THE  PEANUT   VENDOR  490 
HOBO  U   CANT   RIOe/nEVER   BEEN  BORN  490 
DEVIL  DEEP  BLUE  SEA/LOVE  U  FUNNY  THING  490 
SHIKE/jUST   A   GIGOLO  490 
EASY  COME  EASY  Go/blUES  STAMPEDE  490 
IM  GO|N   HUNTIN/MY   SUGAR   PAPA    (FABULOUS)  490 
SWEETHEARTS   ON   PARADe/bLUE  AGAIN  49$! 
LIVIN  HIGH/WAIT  TIL  U   SEE   BABY    ( CL  WMS )  49$! 

COUNT  BASIE  4  LESTER  YOUNG 

LONDON   BLUES/SOMEDAY  SWEETHEART  490 
SHREVEP ORT  STOMP/STRATFORD   HUNCh(sOLOS)  49?! 
JERSEY  JOE/SWEET  PETER  49?! 
LOAD   OF   COAL/MI  RSI  SSI  PPl    MILDRED  49fi 
U  NEED   SOME  LOVIn/hAM  &  EGGS  49«! 
GRANDPAS  SPELLS/KC  STOMPS          (sOLOs)  49»! 
BUCKTOWN/TOM  CAT                              ( SOLOS )  49|t 
BIG   FAT   HAm/.IELLY    ROLL  BL          (SOLOS)  490 
PERFECT   RAG/N.O  JOYS                     (sOLOs)  49?! 

ALBERT  NICHOLAS  WITH  CHICAGO  HOTTENTOTS 

shimmeshawabble/cake  WALKIN  BmBIES  65?! 

INDIANa/cSTRI  CH  WALK  65?! 

slow  drivin  1-2  65?! 

HOAGY  CARMICHAEL  ORCH  (FROM  QEA  1 ) 
Stardust/one  night  havana  65^ 

JUNIE  C.  COBB 

SMOKE   SHOP  DRAG/PQOT    THT   THING  65?! 

B  ING  CROSBY 
JUST  A  GIGOLO/LITTLE  THINGS  IN  LIFE  65?! 
JOHNNY  DODDS  GROUPS 

BASIE  STRIDES   AGAIN/jUMP   FOR  ME  490 
POUND   CAKE/HERE   COMES   CHARLIE  490 
JOHNNY  BAYERSDORFFER  ORCH  (IN  OUR 
OPINION  THIS   IS  THE  GREATEST  WHITE 

ALL  NIGHT   SHAGS/IN    THE  ALLEY  BL  49?! 

KING  OLIVER  CREOLE  JAZZ  BAND 
MABELS   DREAM/SWEET  BnBY  DOLL  49)1 

Dfll/     Oft  t  MFDC    lin<  DLl  1  C     MIOUT  LlAUil/C 

RUT    rALMLKb   MtMrnlo   NIGHI  HAWKb 

CLARINET   WOBBLE/SAN  63?! 
WEARY  WAY  Bl/tHERELL   COME  A   DAY  65?! 
BR  WN  BOTTOM  BESS/l_AOY  LOVE  65?! 
LITTLE    1SABEL/HEAH  KC    TALK  IN  65)! 
BULL  FIDDLE/wEARY  WAY  65?! 
CHOCOLATE  DANDIES 

NEW  ORLEANS  RECORD  EVER  CUT.  GRAB  IT) 

ONE  OF  THE  GREATEST  GROUPS  OF  WASHBOARD 

EASY   RIDER/WAFFLE   MANS    CALL  490 

SIONEY  BECHET  ORCH 

RECORDS  EVER  RECORDED. 

MAKE  ME   A   PALLET/S 1  DNEYS   BL  490 
OLIVER  COBB  (SENSATIONAL  TRUMPET ) 

NANCY  UANE/DIRTY   DOZEN  COUSIN  49?! 
JOCKEY   STOMP/ENDURANCE  STOMP  49?! 
GEORGIA    GRINO/STOMP   THAT   THING  490 
BARRELHOUSE   ST/kENTUCKY   BLUES  49»! 
NEW  ORLEANS  RHYTHM  KINGS 

stardust/br  mingham  breakdown  65?! 
ROY  ELDRIDGE  ORCH 

CORNET   PLEAOING  BL   1-2  490 

B  IX  BE  IDERBECKE  GROUPS 

afer  u  gone/lazy  river  goes  by  65?! 
DUKE  ELLINGTON  ORCH 

CHINA    BOY/OH  MISS   HANNAH    (BING   TOO )  490 
R  1  VERBOAT   SHUFFLe/sUS  1  E  490 
StNSATI ON/LAZY  DADDY  490 
JOHNNY  DODDS  GROUPS 

MILENBRG   JOYs/SH  1  MMESHAWABBLE  49?! 

JIM  ROBINSON  &  SAM  MORGANS  N.O.  JAZZ  BAND 
IF  YOU  DONT  KNOW  THIS  BAND  YOU  HAVENT 
EVEN  BEGUN  TO  LIVE.  LOOSER  THAN  OLIVER. 

BUGLE   BREAKS/WEST   INDIAN   ST  65?! 
EXPOSITION  SWING/HARMONY    IN    HARLEM  65?! 
DINAHS   IN  JAM/BUFFET  FLAT  65?: 
FLAP  HAPPY/BLUE  LIGHT  65?! 
N.   0  LOW  DOWN/SONG   COTTON   FIBLD  65?! 
JUNGLE  JAMBOREE/SNAKE  HIPS  DANCE  65?" 

BENNY  GOODMAN 
DR  HECKLE  MR  Jl BE/TEXAS  TEA  PnRTY  650 
clamnetitis/thats  A  PLENTY  65?! 

1    CANT  GIVE  U  ANYTHING   BUT  LOVE/sA 1 L 1 N650 

BILLY  HOLIDAY 

LOW  DOWN   GROOVl/sOME  OTHER   SPRING  65?! 
GHOST  OF  YESTERDAY/|M   PULLING  THRU  65f! 
LOVE  ME  IE  AVE  Me/sAME  OLD  STORY  65?! 
MOOD    IM    IN/SENTIMENTAL  MELANCHOLY  65?! 
HARRY  JAMES 

COOTIE   STOMP/WEARY  WAY  BL  49?! 
47  ST   STOMP/lCLE  HOUR   SPECIAL   (PUNCH)  490 
LITTLE   BITS  STRUGGLING  490 
HOT   STUFF/HAVE  MERCY  49?! 
GOOBER   DANCe/TOC  TIGHT  49?! 
MY   GIRL/SWEEP   EM   CLEAN  49?! 
MAD   DOG/FLAT   FOOT  49?! 
PAPA    DIP/TOO  TIGhT  490 
MIXEC  SALAD/l    CAHT  SAY  49?! 

ROY  ELDRIDGE  ORCH  (ALL  STARS) 

A  INT   GONNA    STUDY   WAR/TALKIN   BOUT   SAMMY  49?! 
MOBILE  ST/STEPPIN  ON  GAS  490 
SING  ON/OVER   IN  GLORY  LAND  49?! 

LUIS  RUSSELLS  ORCH 
panama/dolly  mine  49?! 
dr  blues/feel  in  the  spirit  49?! 

JABBO  SMITH  ACES  (ONLY  MAN  TO  CUT  LOUIS) 

TANGUAY   BL/l    GOT  STINGER    (w.    SIMEON  )  49?! 
READY   HOKUM/GOT   BUTTER    IN    IT  49?! 

MUGGSY  SPANIERS  BUCKTOWN  FIVE(FROM  Ge) 

HECKLERS   HOP/THAT   THING  49?! 

DUKE  ELLINGTON  ORCH 

MOBILE  BL/SOMEDAY   SWEETHEART  49?! 

TROMBONE  RED  AND  HIS  BLUE  SIX  (SKIFFLE) 

KOKO/CONGA    BRAVA  49?! 
ALL  TOC    SOON/NEVER   FELT   THIS   WAY  49?! 
ALABAMY   HOME/ALL   GODS   CH  1  LLUN  49?! 
GOT    BE    RUG   CUTTER/sCATT  1 N   KIT  KAT  49?! 
PORTRAIT   OF  L  1  On/sOMETH  1  NG  LIVE  FOR  49?! 
PRELUDE    TO  KISS/ROSE  RIO   GRANDE  49?! 
TOP   4  BOTTOM/TOASTED  PICKLE  49?! 
SAN   JUAN   HILL/S7EPPIN  SWING  SOCIETY  49?! 
PYRAMID/WHEN   MY   SUGAR  WALKS   DOWN   STREET  49?! 
JIVE  STOMP/lM   SATISFIED  49?! 
GOIN   TO    TOWN/TIGHT  LIKE   THAT  49?! 
SWING  LOW/DUCKY  WUCKY  49?! 

BENNY  GOODMAN  QUARTET 
handful  of  keys/vieni  vieni  49?! 

benny  goodman  and  coleman  hawkins 
juijkman/ol  pappy  49?! 

LIONEL  HAMPTON  ORCH   (CHU  BERRY ) 
SWEETHEARTS   ON   PA RADE/SHUFFL 1 N   AT   HOLLY  49?! 

JOHNNY  HODGES  ORCH 
TRULY  WONDERFUL/HEART   JUMPED   OVER   MOON  49?! 

BILLY  HOLIDAY 
THE   MAN    1    LOVE/ANY   OLD   TIME  49?! 

DARNELL  HOWARD  (WITH  ROY  PALMER) 

GREASY  PLATE   ST/B   FLAT   BL  49?! 

MAE  WEST  (A  FABULOUS  RECORDING) 

SISTER   HONKY   TONK/EASY   RIDER  49?! 

COOTIE  WILLIAMS 
DELTA   MOOD/BOYS   FROM  HARLEM  49?! 

TEDDY  WILSON  ORCH 
HONEYSUCKLE  ROSE/aINT  MISBEHAVIN  49?! 

FATS  WALLER/JAMES  P.  JOHNSON 
GREAT  PIANO  ROLL  TRANSCRIPTIONS 
18  ST  strut/pallet  on  FLOOR  49?! 
CLARENCE  WILLIAMS  GROUPS 

SWEET  EMAL 1 NE/LOG  CABIN   BL  49«! 
CUSHION   FT  ST/TAKL  YR    BLACK    BOTTOM  49?! 

WE  HAVE  SMALL  QUANTITIES  OF  THE 
FOLLOWING   ITEMS  WHICH  WE  ARE  CLEARING 
OUT  OF  STOCK.  THEY  COST  US  55?!  &  65?! 
EACH  BUT  WE  ARE  PASSING  THIS  GREAT 
SAVING  ON  TO  YOU  BY  SELLING  THEM  AT 
65?!  EACH.  WE  PROBABLY  HAVE  ENOUGH  FOR 
LVLKYUNL  BUT  PLEASE  LI5I  A  COUPLE  Ur 
ALTERNATES. 

JUST  A  MOOD  1-2  65?! 

BLIND  WILLIE  JOHNSON 
GOD  MOVES  ON  WATER7TAKE  YR  BURDEN  «S0 
JESUS  IS  COMING/CITY  OF  REFUGE  65?! 
DARK  WAS   NIGHT/NOBODYS   FAULT  MINE  650 

MARY  JOHNSON  AND   IKE  RODGERS 
BARRELHOUSE  FLAT  BL/kEY   TO  MOUNTAIN  650 

WINGY  MA  NONE 
NICKLE    IN   SLOT/SWING  BOTHER  SWING  650 
ROAYL  GARDEN  Bl/zERO  650 

JELLY  ROLL  MORTON 
low  qravy/kansas  CITY  STOMPS  650 

SltAMBOAT  STOMP/SMOKEHOUSE  BL  650 
BUFFALO   BL/SGT   DUNN  650 
FICKLE  FAY  CREEK/THATLL  NEVER   DO  650 
shreveport/n.  0  BUMP  650 
oil  well/if  SOMEONE  ONLY  LOSE  ME  650 

BENNY  MOTEN  K.C  BAND 
ELEPHANTS  WOBBLE/CRAWDAD   BL  650 

NEW  ORLEANS  RHYTHM  KINGS 

CLARINET   MARMALADE/MR  JELLY   LORD  650 
THATS  A  PLENTY/TIN   ROOF   BL  650 
LONDON  BL/MAD  650 
SSLL1   LOVIN  MAN/MAPLE  LEAF   RAG  650 
BUGLE  CALL  rag/san  650 
WEARY   BL/WOLVERINE  BL  650 

panama/tiger  RAG  650 
angry/sobbin  BL  650 
CRY  IN  FOR  ME/GOLDEN  LEAF  STRUT  650 
NEW  ORLEANS  W ANOERERS  (OODDS) 

BISCUIT    ROLLER/ COME   ON    IN   BABY  49?! 
SWEET  FEET/WILD   MAN  STOMP  49?! 
BUD  JACOBSONS  CHICAGO  RHYTHM  KINGS 

65?!  EACH     65?!  EACH  65?!  EACH  65?! 
LOUIS  ARMSTRONG 

1    CANT   BEL  1  EVE/OPUS    1    SANS   UELODY  49?! 

HARRY  JAMES  ORCH 

TEXAS   CHATTER/SONG   OF  WANDERER  49?! 

BLIND  LEMON  JEFFERSON 

YR    REAL  SWEETHEART/LAST  NIGHT  65?! 
LITTLE    JOE/BLUE   TRUNING   GRAY   OVER  U  65f! 
COPENHAGEN/SHANGHAI    SHUFFLE  65?! 
ST    JAMES    INFIRM/MEM  R  1 ES   OF   U  65?! 
ST  PETER  BL/BRIDEWELL  BL  65?! 
COUNT  BASIE  WITH  LESTER  YOUNG 

BLACK   6NAKE   BL/MATCH  BOX   BL  49?! 
EDITH  JOHNSON  AND  ROOSEVELT  SYKES 

perdi do/qatemouth  650 

KING   OLIVER  CREOIF    IA77    RAND  FTC 
ROOM  RENT/AINT  GONNA   TELL  NOBODY  650 
WORK  1  NGMAN   BL/RIVERSIDE  BL  650 
SOBBIN   BL/SWEET  LOVIN  MAN  650 
D 1  PPERMOUTH    (ok)/«HERE   U   STAY  LAST  650 
TEARS/SUOOYS   HABITS  650 
CHA  TANOOGA   ST/n.    0.    STOMP  650 
WORK  OX/FRISCO  TRAIN  650 

HEART  ACHIN   BL.AINT   NO   I'ORE   TO   BE  SAID  49?! 

QENE  KRUPA  ORCH  (ROY,  BG,  CHU ) 
SWING    IS   HERE/HOFE   GABRIEL    LIKES  49?! 

CRIPFLEO  CLARENCE  LOFTON 
BROWN   SKIN   GIRL/PLAYHOUSE   DOWN  49?! 

SHOTS  MADISON  AND  PAPA  CELESTIN  TUXEDO  0. 
BLACK   RAG/r.ARELESS   LOVE  490 
TUXEUC    RAG/JAZZIN  BABIES    (OLIVER)  49?! 

CLAP   HnNDS   HERE   CONES   CHAS/POUND    CAKE  65?) 
ROCKABYE  BASIE/BABY  DONT   TELL  ON   ME  65?! 

BIX  BE  IDERBECKE  ORCH  ETC  wolverines 

ROCKIN    CHAIR/Gh   ON  MY   MIND  650 
TIGER  RAG/ROAYL  GARDEN  BL  65?! 
LI  LA/BUNGALOW  OF  DREAMS  65?! 
CRADLE    IN   CAROLINE/A  INT   NOI.AND  LIKE  DIXIE650 
TIA   JUANA/BIG    BOY  650 

WOW!  39c,  Wc  EACH!  WOW! 

THE  CLEF  MUSIC  SHOP 
33  COLUMBUS  AVE.,      NEW  YORK  CITY,  N.Y. 

JIM  ROBINSOWnTH- SAM  MORGANS 

B  IX  AMD  TRAM 

JOLLY  ROGER  |0"U»  (8  3.00  each) 

NEW  ORLEANS  JaZZ  BAND 

BOGALOUSA   STRUT/SHORT  DRESS   GAL  650 
STEPPIN  ON    THE   SAS/mOBILE   STOMP  650 

BESSIE  SMITH 

KEEP   IT  TO  VRSELF/l    A 1  NT  GOT  NOBODY  650 
BACKWATER   BL/HAS   BLEN  BL  650 
ON   REVIVAL  OAY/MOAN  U  MOANERS  650 
SHIPWRECKED  BL/lONG  ROAD  BL  650 
GIN  HOUSE  BL/ME  AND  MY  GIN  650 
FOOLISH  MAN   BL/DYIN   BY  HOUR  650 
TROMBONE  CHOLLy/yELLO*  DOG  BL  650 
HUSTLIN   DAN/BLACK  MT   BL  650 
GOLDEN  RULE  Bl/lONESOME  RULE  650 
JABBO  SMITH  ACES  (TREMENDOUS) 

clarinet  marmalade/sinqh*  th€  bl/ 

r i ver boat  shuffle/ostrich  walk/way  down 

yonder  in  n.o./im  comin  va/coyin  all  day 

a  good  man  is  hard  to  find 

(regular  t  3.35)                                  $  1 .99 

BOBBY  HACKETT  VOL  1 
DADA  STRAIN/JAZZ   BAND  BALL/DREAMS  COME 

true/specilly  U/GH06T  or  A  chance/poor 

BUTTERFLY/a  1  NT  Ml SBEHAV IN/SUNRISE  SER 

enade/doin  new  lowdown 

(regular  5  3.85)                                  t  1 .99 
BOBBY  HACKETT  VOL  2 

LTJIS   ARMSTRONG  1,2,3,4 
COUNT  BAS 1 E— L ESTER  YOUNG 
SIDNEY  BECHET  VOL  1,2 
EDDIE  CONDON  VOL  1,2 
DIXIELAND   VOL  1,2 
JOHNNY   HODGES   VOL  1,2 
B1LLIE  HOLIDAY  VOL  1,2,3 
BENNY   GOODMAN  QUARTET 
JELLY  ROLL  MORTON  VOL  4 
NORK  VOL  1 

KING   OLIVER   CREOLE    JAZZ  BAND 

BESS  1 E  SMI  T     VOL  2 

TEAGA RDEN  VOL  1 

FATS  WALLER   ORGAN  SOLOS 

JOLLY  ROEGR  |2"  LP  8  4.00 
JELLY  ROLL  MORTON  PEPPERS  VOL  2 

JAZZ  PANORAMA  l 0*  LP  t  3.00  EA 
SIDNEY  BECHET  VOL  1,-2 
COUNT  BAS IE   VOL    1 ,2 
CHICAGO   JAZZ   VOL   1 ,3 
DUKE  ELLINGTON  VOL  1,2,3 
BENNY   GOODMAN    VOL  2 
JELLY  ROLL  MORTON   VOL  1,3 

JAZZ  PANORAMA  1 2"  LP  $  3.85  EACH 

8LEEPY  TIME  BL/LITTUE  WILLIE  BL  650 
MUGGSY  SPANIERS  BUCKTOWN  FIVE 

HOT  MITTENS/STEADY   oTEPPIN  PAPA  650 

REX  STEWART  ELLINGTONA IANS 
REXaCIOUS/laZY  MAN  SHUFFLE  650 

DICK  WELLSTOOD /GEORGE  ZACK 
RaGGEDY  ann/oh  BaBY  630 

COOTIE  WILLIAMS  RUGCUTTERS 

DOWNTOWN  UPROAR/BL   SEVERIE  650 

TEDDY  WILSON  ORCH  (CHU  BERRY  ETC) 

embraca  ble  you/bugle  call  rag/jada/ 
dardanella/i  surrender  dear/ol  gang  mine/ 

CLAR  MARMALADE/siNGI N  THE  Sl/aFTER   1  SAY 
(REGULAR  it  3.85)                                    t  1  .99 

MEZZROW  LADNIER  VOL  1 
REVOLUTIONARY  BL/COMIN  ON  COME  On/ 

jaoa/really  the  bl/when  u  A  I  young 

maggie/weary  bl/royal  garden  .BL 

(regular  $  3.85)                                  t  1 .99 

MEZZROW  laDNIER  VOL  2 
EVERYBODY  LOVES  BA3y/n0NE  MY  JELLY  ROLL/ 
IF  U  6EE  ME/GETTIN  TOGETHER/FREE  LOVE/ 
Dl SONANCE/SWINGIN  MEZZ/LOVE  U  NOT  FOR  ME 

(regular  (  3.85)                                I  1.99 
MUGGSY  SPANIER  RAGT IUERS  VOL  1 

WARM  IN  UP/BL   IN   C   SHARP  650 
1   FOUND  NEW  BABY(LESTER)/MEVER   BE  SAME  650 

LESTER  YOUNG 

JaZZ  ME   BL/UPRIGHT  ORGAN  BL  650 

DIXIELAND  RHYTHM  KINGS 
ACE   IN  THE  HOLE/TIGER  RAG  490 
OH  BY   JINOO/OONT  GO  WAY  NOBODY  490 

LOUIS  ARMSTRONG    VOL  1,2 
JELLY  ROLL  MORTON  SOLOS 
PERDIDO  ST  WITH  ORY  A  DODDS 
BESS  IE   SM 1 TH   VOL  1 

NEW  RELEASES 

SEXTET  FROM  HUCGER  890  EACH 
ORIQ  OIXIE  ONE  STEP /WHEN  U  WORE  TULIP 
OH  BABY /BYE  3YE  BL 

CLAIRE  AUSTIN  WITH  TURK  MURPHY 
HOT  TIME   IN  OLD  TOWN/m  1 NSTRELS  890 

BUNK  JOHNSON 
DOWN  BY  Rl  VERSI  JE/CACLESS  LOVE  890 

PETE  DAILY 

PLEASE  LIST  ALTERNATES  ON  ALL  39»,  490,650 

A  FABULOUS  CLEARANCE  SALE  ON  CERTAIN  JAZZ 
LONG  PLAYING  RECORDS.  MOST  ON  THE  VERY 
GREAT  JAZZ  PANORAMA  AND  VIKING  PRESSINGS. 

BUG  BUTTEB  GOG  HAN.SOBEDAY  SwEFTHEARt/ 

eccentric/dada  strain/jb  ball/sister  kate/ 
dippermouth  bl/livery  stable  3l 

(REGULAR  t  3.85)                                         t   1 .99 
MUGGSY  SPAN  I ER  RAGTIMERS  VOL  2 

JELLY  ROLL  MORTONS  RED  HOT  PEPPERS 
JUNGLE  blues/bi LLYGOAT  STOMP/w 1 ldman  bl/ 
HYENA  STOMP /BEALE  ST  BLUES/WOLVER 1 NE  BL/ 

the  pearls/kr  JELLY  L0R0 

LP  1804  (regular  t  3.00)                     $  1.89 

LESTER  LEAPS  WITH  BAS IE 
LESTER  LEAPS   IN/LADY  Bl  GOOD/PICKIES 

drehm/shoe  shinejuing/moten  swing/ 

song  of  the  1  slands/loui si  ana/nobody  kn0w8 

LP  |8|3  (regular  t  3.00)                     t  1.89 

CHICAGO  JAZZ  FEAT.  PEE  WEE  RUSSELL 

RIVERBOAT   SHUFFLE/BL'JI  N   THE  BL/ 

RELAX | N   TOURO/SUNDOWN/LONESOME  R0/d|NAH/ 

MANDY   IS   TO/BLACK  A  BLUE 

(regular  $  3.85)                                      $  1 .99 

BECHET-MEZZROW  FEETWARMERS 
OLD  FASHIONED  LOVE/FAST  BLUEs/aJGLE  BL 
ROYAL  GARDEN  BL/MAPLE  LEAF  RAG/SLOW  BL 
(regular  ?????)                                    t  .99 

INFORMAL  SESSION  AT  SQUIRRELS 

2-  10"  LP  RECORDS   IN  SPECIAL  SLIP 

CASE. 

"U  TOOK  ADAVANTAGE  OF  ME/sUS  1  e/eVER YBODY 

A  u/poor  sutterfly/bouhre/founo  new  baby 
out  of  nowhere/babies  lovin  arms/whats 
the  use/farewell  bl/embracable  u/me  a 

GHOST  UP3TA IRs/tHATS  A  PLENTy/tHATS 
A   PLENTY    (RECUT)/MANHATTAN/jAZZ  ME  BL 

(regular  S  7.70)                                t  4.85 

THE  FOLLOWING  RECORDS  ARE  ALL 
FROM  OUR  REGULAR  STOCK  AND  ARE  FOR  SALE  AT 
THE  REGULAR  PRICES  LISTEO  BELOW.  A  FREE 
BONUS  OF  ANY  4  OF  T  HE  390  RECORDS  WITH 
EVERY  PURCHASE  OF  t  10.00  OR  MORE  OF  THE 
RECORDS  TROM  HERE  ON  TO  THE  END  OF  THE  AO. 

BOBBIN   Bl/JAZZUAN   STRUT  .39 

BOB  SCOBEY 

south/melancholy  890 

C IRCLE  19"  LP  5  3.35 

MUGGSY  SPAN  1  ER  A  BRUNIES 
BUGLE   CALL  RAG/TI  N   ROOF  Bl/jAOA/PA, IAMA/ 

eccentric/good  man  hard  find/muskrat/ 
lonesome  rd 

JUMP  10"  LP  8  3.85 

RED  NICHOLS  FIVE  PENNIES 

THATS  A   =  LENTy/dAS.LAS   BL/BATTLE   HYMN  1-2 
JB   BALL/YOUNG  MAN  WITH  HORN 

BLUE  NOTE  10"  LP  8  3.85 
FABULOUS  SIDNEY  BECHET 

BALD  HEAOEO   M/MA/BEOBUG  BL/WHOS  SOTIRY  NOW 

10  DO  ANYTHING/GABRIELS  HORn/yES  SUh/ 

WHO  STOLE  LOCK/YELLOW  DOG  BL 

LP  1908    (REGULAR  t  3.00)                     t  1.89 

ROCKIN  WITH  COUNT  BASIE 
ROCK  A8YE  BASIE/RIFF  1 NTERLUDE/BABY  DONT 
TELL  ON  ME/LEFT  MY  BABY/wiGGLE  WOOGI  e/ 
ROCKIN   BL/bASIE   BOOGIE/l    DO  MEAN  U 
LP   |8»7  ( REGULAR  *  3.00)                           t  1.89 

36  MINUTES  WITH  JELLY  ROLL  MORTON 
ALL  THE  GREAT  PAIiNO  SOLOS  12" 

OD    1    STEP /BLUES  NAUGHTY  SWEETIe/ 
CHANGES  MADE/THATS   A   PLENTY /flALL  1 N  JACK 
AVALON 

78RPM  SINGLES 

DUKES  OF  DIS  IELAND 

ST   JAMES    INF/SAMSONS   DELIGHT  890 
JAZZ  ME  BL/SWANEE  RIVER  SESSION  890 

BOB  MIELKES  JA77  RAND 
RIVERBOAT  SHUFFLE/CRA ZY  CHORDS  1.05 

KID  ORY  CREOLE  JAZZ  BAND 
ST  LOUIS  bl/ory  BOOGIE  890 
BLUES   1-2  890 

FIREHOUSE  5  PLUS  2 

GRANDPAS  SPE'.LS/KC  STOMPS/PERFECT  RAG/ 
N.O.  JOYS/tM  JUANa/mAMAMI  TA/aUCKTOWN 

bl/tou  cat/jelly  roll  bl/big  fat  ham/ 

shreveport  st/stratford  hunch 

LP  1206  (REGULAR  t  3.85)                       %  2.49 

BIX  AND  THE  WOLVERINES  VOL  1 
fidgety  feet/jazz  me  bl/oh  baby/ 
copenhagen/susie/ri verboat  shuffle/ 
tiger  rag/royal  garden/need  petti n 
(REGULAR  t  3.35)                                    *  1.99 

BIK  AND  THE  WOLVERINES  VOL  2 
sensati on/la zc  daddy  (mx  1  A  2)/ 
tia  juana/biq  soy/flock  o  blues/ 
im  glao/davenport  bl/toodlin  BL 
(REGULAR  t  3. 35)                                     t  1  .99 

RAGTIME  PIANO  ROLL  SOLOS  890  EACH 

MORTON-KING  PORTER/DEAD  MAN  BL 
SCOTT-GRACE  A  BEAUTY/i'rtGTI ME  ORIOLE 
TURPIN-ST  LOUIS  RAG/AMERICAN  BEAUTY 
WALLER*^. A  ST  MAN/BO  WEAVIL 

joplin-entertainer/original  rags 
j0pli n-jopli is  fig  leaf/or igjnal  rags 

JOPLIN-MAPLX  -EAf/hILARITY  (sCOTl) 
JOPL IN-SUNFLOWER  SLOW  DRA B/EXCELS IOR  RAG 
JOPLIiJ-WEEPI  NG  WILLOw/QUALITY  (SCOTT) 
JAMES  P   JOHNSON-CHARLESTON/MONKEY  MAN 

Fl VE  FT  2  EYES  OF  BLUE  890 

ALWAYS  IN  STOCK 

JELLY  ROLL  MORTON  LIBRARY  OF 

CONGRESS  CLASSICS 
VOLS  1  THRU  1 2  (all  12")             eachJ  5.95 

GREAT  BRUNSWICK  LP6  *  2.95  EACH 

LOUIS  AMSTR0N3  CLASSICS 
BARRELHOUSE  PIANO 

CHICAGO   JAZZ  CLASSICS   BENNY  GOODMAN 
D 1 K 1  ELAND  JAZZ  NORK 

JOHNNY   DODDS  K 1 NG   OF   N.O.  CLARINETS 
DUKE  ELL  1 NG  0 N  VOLS  1,2 
K 1 NG  OLI VER 

RED  NICHOLS  PENNIES   VOLS  1,2,3 
JIMMY  NOONE 
RIVERBOAT  JAZZ 

PINETOP   AND    JELLY  ROLL  MORTON 

u 

I 


AUCTION 

JACOB  S.  SCHNEIDER 

1 28  WEST  66  ST.,  NEW  YORK  CITY 


1   HAVE  HEARLY  250  16   INCH  33-1/3RDS.     HERE  ARE 

474. 

FREDDY  MARTIN:   CALL  ME  DARLING:   YAH  TA/ 

BING  CROSBY  (CONTINUED) 

SOME  OF  THE  ARTISTS: 

ANITA  ELLIS  -  E 

BEAUTIFUL  GIRL/OAY  YOU  CAME  ALONG 

PE 

13039 

v  n 

GENE  AUTRY,   SPIKE  JONES,  SHEP  FIELDS,  LAWARENCE 

479. 

DICK  HAYMES :    1   WISH   1   KNEW/ANDREW  SISTERS  -  E 

OUR  BIG  LOVE  SCENE/LITTLE  DUTCH  MILL 

PE 

13040 

E- 

WELK,   DICK  JURGENS ,  RAY  ANTHONY,  ALV1N0  REY ,  ORR 1 N 

491  . 

LOUIS  ARMSTRONG  VD  STARS:   CONGREE IN ; 

GIVE  ME  HEART  TO  SING  TO/l'M  HUMMIN 

TUCKER ,  CLAUDE  THORNHILL,   LES  BROWN,  BUDDY  MORENO, 

E.    HAWKINS   "  E 

AND  WHISTLIN 

PE 

13051 

E- 

RUSS  MORGAN ,   TED  STREITER,  TEDDY  PHILLIPS.   LARRY  FOTINE 

494. 

BENNY  GOODMAN  4  MILDRED  BAILEY:  THERE1 LL  BE 

BLACK  MOONLIGHT/SWEET  GEORGIA  BROWN 

BA 

33160 

v/v  [ 

SAM  DONAHUE .  WHITMORE  AND  LOWE  ( PIANO  DUET)  STAN 

JUBILEE/SINATRA  -  E 

GAY  LOVE/ 

HA 

1428 

E 

KENTON,  FRANK  DUVAL ,   DAVID  ROSE ,  TENNESSEE  ERNIE, 

496. 

BIG  BILL:    1   FEEL  SO  GOOD ;  TELL  ME  BABY  /  E- 

WRAP  TROUBLES   IN  DREAMS/ JUST  A  GIGOLO 

VI 

22701 

N 

JIMMY  WAKELY,   BOB  CROSBY,   LES  PAUL ,  VICTOR  YOUNG, 

527. 

LES  PAUL  TRIO:    1   SURRENDER  DEAR;  MOONGLOW ;  IF 

WRAP  YOUR  TROUBLES   IN  DREAMS/L 1 TTLE 

GEORGE  HALL,  XAVIER  CUGAT ,   ALLEN  ROTH,  ANITA  ELLIS, 

1   LOVE  AGAIN  -  E 

THINGS   IN  LIFE 

BB 

7102 

N 

KAY  KYSER,  CARMEN  CAVALLERO,  GOERG 1 A  GIBBS,  DAVID 

527. 

JACK  LEONARD  (WITH  VENTURA)   SLEEPY  TIME  GAL/ 

I'll  get  by/precious  little  thing 

STREET,   JAN  GARBER ,   JAN  SAVITT,  BOB  HOPE,  EDDIE 

PEARL  BAILEY:   15  YEARS  AND  STILL  SERVING 

CALLED  LOVE(  PANA) 

COE 

5391 

N 

CONDON,  FRED  WARING,   JACK  CARSEN,  GLORIA  DE  HAVEN, 

TIME  -  E 

ROSE  OF  mandalay/i 'll  get  by 

CO 

1694 

EDWARD  ARNOLD,  CARMEN  MIRANDA,  B 1 NG  CROSBY,  DINAH 

536. 

HOAGY  CARMICHAEL  PLAYS  AND  SINGS  STARDUST/ 

AM  1  blue/my  kinda  love 

PAE 

2475 

N 

SHORE,   RUDY  VALEE ,   JOAN  EDWARDS,   LAWRENCE  TIBBETTS, 

TOUJOUR  AMORE;  BILL  A  0 1 CK/CAVELLERO  -  E~ 

MISSISSIPPI  mud/there  comes  a  time  paau 

16692 

N  IJ 

RAY  NOBLE,   JOSE   ITURBI,   PIED  PIPERS,  PETER  LORRY, 

558. 

DUKE  ELLINGTON:   KISSING  BUG;  CARNEGI  BLUES/ 

IF   1   HAD  YOU/MY  KINDA  LOVE 

OK 

41177 

n-  n 

JANE  WYMAN,  EVELYN  AND  HER  VIOLIN,   DICK  JURGENS, 

RANDY  BROOKS  -  E 

I'M  crazy  over  you/suzianna 

OK 

41228 

H 

MILDRED  BAILEY,  NAN  WYNN ,   LAWRENCE  MELCHOIR,  JIMMY 

605. 

ROY  ELDRIDGE  4  VD  STARS:  OLD  ROB  ROY/T. DORSEY 

DURANTE,   JACK  BENNY,  GARY  MOORE,  GENE  KRUPS ,  ETHEL 

DOOR  WILL  OPEN  -  E 

WATERS,  LUCKY  MILLINDER,  GUS  ARNHEIM,  DICK  LA  SALLE, 

643. 

DINAH  SHORE :  REMEMBER;  DIXIELAND  BAND  -  E- 

HOAGY  CARMICHAEL 

JOHNNY  RICHARDS,   JOE  STAFFORD,   TED  LEWIS,  VINCENT 

644. 

BENNY  GOODMAN  QUINTET:  EXACTLY  LIKE  U/ART 

BARNACLE  BILL  THE  SA 1  LOR/BESS  1 E 

LOPEZ ,   GUY  LOMBARDO,  FRANK  1 E  MASTERS,  GEORGE  OLSEN, 

TATUM:   WHERE  OR  WHEN  -  E 

couldn't  HELP  IT 

VI 

25371 

N  j* 

MINDY  CARSEN,  BILL  STERN ,  EDDY  DUCH 1 N ,  BOBBY  SHERWOOD , 

664. 

LES  PAUL  TRIO/FRANK  FROEBA:  THIS  CANT  BE  LOVE; 

GEORGIA  ON  MY  MIND/ROCK  IN  CHAIR 

VI 

25494 

N 

GLORIA  SWANSON,  ARTHUR  TREACHER,  MARGARET  WHITING, 

UP  AND  AT  EM;    1   WONDER  WHOSE  KISSING  HER 

ROCK  IN  CHAIR/BARNACLE  BILL  THE  SAILOR 

VI 

38139 

N  f 

JOHN  LUND,   JIMMY  DOOL 1 TTLE ,  CHARLES  COBURN ,  RAY  BOLGER , 

NOW  -  E 

MARCH  OF  THE  HOODLUMS/WALK  1 N  THE 

GEORGE  TOBIAS,   BOB  CHESTER,   CORNELL  WILDE,  NAT  KING 

647. 

BOYD  RAEBURN/MARCH  OF  BOYDS ;  TOO  SPOOS  IN 

DOG 

CH 

16453 

N/Vt 

COLE,   PEGGY  LEE,  CLIFF  EDWARDS,   DORIS  DAY,  JOHNNY 

1 GLOO/CARM 1 CHAEL :   R 1 VERBOAT  SHUFFLE;  EXCERPTS 

AFTER  TWELVE  OCLOCK/l   WAS  TAKEN  BY 

LONG,  GERTRUDE  NEISEN,   TOMMY  TUCKER ,   LOUIS  JORDAN, 

FROM  CANYON  PASSAGE  -  E 

STORM 

VI 

24119 

E  f 

JIMMY  DORSEY ,   ANDREW  SISTER,  TOM  DORSEY ,   FRANK  IE  TRUM" 

657. 

DUKE  ELLINGTON:  BLACK  BROWN  AND  BEIGE, 

MIGHTY  RIVER/HOT  JAZZ  PIE(HAYMES) 

VI 

24123 

n-/e| 

BAUER,   JANETTE  DAVIS,  CONNIE  BOSWELL,  BENNY  GOODMAN, 

1   AND  2  -  E 

SING   IT  WAY  DOWN  LOW/THANKSG 1 V 1 NG 

VI 

24182 

E-  ' 

JANETTE  MAC  DONALD,   JANE  PICKENS,   PHIL  HARRIS  AND 

683. 

BENNY  GOODMAN:   RATTLE  AND  ROLL/THORNH 1 LL 

ONE  MORNING  IN  MAY 

VI 

24505 

E 

ALICE  FA YE,   DICK  HAYMES ,   VICTOR  MOORE,   LENA  HORNE , 

TW 1 L 1 GHT  SONG  -  E 

JUDY/MOON  COUNTRY 

VI 

24517 

N 

PERRY  COMO,   VIC  CAMONE ,   TONY  MART  IN ,  SARAH  VAUGHN, 

742. 

DUKE  ELLINGTON:  GOLDEN  CRESS/SULTREY  SUNSET  -  E 

FRANK  SINATRA,  02ZIE  AND  HARRIET  NELSON,  VAUGHN 

784. 

REMINISCIN  WITH  LOU  1 S/A 1  NT  MISBEHAVIN  -  E 

MONROE ,  MARGARET  O'BRIEN,  ROBERT  WALKER,   ARTHUR  GOD- 

833. 

DUKE  ELLINGTON/HANK  o'AMICO:   ELLINGTON  MOOD; 

COW  COW  DAVENPORT 

FREY,   LOUIS  ARMSTRONG,   ELLA  FITZGERALD,  CLAIRE  TEVOR , 

AIR  CONDITIONED  JUNGLE 

BLACK  GAL  GETS  THERE/5TH  ST.  BLUES 

OK 

8484 

V- 

RED  SKELTON,  ROY  ROGERS,   JANE  FORMAN ,  ANITA  ELLIS, 

JIM  CROW  BLUES/GOING  HOM  RAG 

PM 

12439 

N 

JOHNNY  MIZE,   JERRY  COLONNA ,   TYRONE  POWER,  LIONEL 

CHIMES  BLUES/ATLANTA  RAG 

CH 

50033 

N 

BARRYMORE ,   {MANY  STATE,  SCREEN  AND  TELEVISION  STARS.) 

BING  CROSBY 

COW  COW  BLUES/STATE  ST.  JIVE 

VO 

1193 

N 

AND  OTHERS. 

NO.  6694,  6794,  6852,  6853.  6936,  6953  -  N 

TEXAS  HSOUT/WE  GONNA  RUB  IT 

VO 

1291 

N 

THAT'LL  GET   IT/IM  GONNA  TELL  YOU  FRONT 

VO 

1408 

N 

THE  FOLLOWING  ARE  12  INCH: 

SUZIANA/                                           ARGENTINE  ODEON  -  N 

HUMMING  BLUES  SLOW  DRAG 

VS 

6068 

N 

38.  COUNT  BASIE:   BEVER  JUNCT 1  ON/KANSAS  CITY  STRIDE  Vt 

135.   VAUGHN  MONROE :   SOMETHING  SENT  1 MENTAl/m  1 LDRED 

BLUE  PRELUDE/HOME  ON  RANGE        REX  8957  E 

BAILEY  -  E 

LOUIS  DE  VRIES 

206.  TOMMY  DORSEY  ( W 1  FB  MORTON  DOWNEY )   AND  SO  LITTLE 

WAIT 

TILL  SUN  SHINES  NELLIE; 

ST.   LOUIS  BLUES/ 1   COVER  THE  WATERFRONT 

CH 

40083 

N 

TIME;   PRETTY  KITTY  BLUE  EYES/PARAMOUNT  ON 

WAITER  4  P0RTER(WITH  TEA)      CO  TRANS.  -  E 

PARADE  -  V 

218.   CHARLIE  BARNET;  GOLF  COAST  BLUES/DOROTHY  LAMOUR 

ST. LOU  IS  BLUES/MELANCHOLY 

DIXIE  DEVILS  (OLIVER?) 

MOON  OF  MANAKOORA;   LITTLE  GRASS  SHACK  -  E" 

BABY  (WITH  (TEAGARDEN)             CO  TRANS.  N" 

IN  HARLEMS  ARABY 

VO 

71804 

Vt 

229. LIONEL  HAMPTON :    1   WONDER  BOOGIE;  MAJOR  AND  MINOR-N 

JUST  ONE  MORE 

VD 

71783 

E 

230.   JIMMY  LUNCEFORD:   PRETTY  EYES/BASIE  CIRCUS  -  E 

RHYTHM  ON  RIVER/WHAT  WOULD 

338.   CAB  CALLOWAY:    IM  MAKING  BELIEVE;  FO'R  A  LITTLE  -  V 

SHAKESPEARE  HAVE  SAID              PAR  PICTURE  -  E- 

340.   BOB  WILLS:   MISS  MOLLY/HOME  ON  SAN  ANTON;  HARRY 

DIXIE  WASHBOARD  BAND 

OWENS:  ALOHA  NO  WAU  -  E 

HOME  ON  RANGE/LAST  ROUNDUP         JAP  LUCKY  -  E 

wait'll  you  see  my  baby/living  high 

CO 

13128 

Vt 

355:   DUKE  ELLINGTON:   HOP  SKIP  JUMP;  MAIN  STEM/ 

YOU  FOR  ME/MY  OWN  BLUES 

CO 

14141 

Vt 

LUNCEFORD  FOR  DANCERS  ONLY/WHITE  HEAT  -  Vt 

HAPPY  BIRTHDAY  SONGS 

ANYWHERE  SWEETIE  GOES/CUSHION  FOOT  STOMP 

367.   ANDRE  KOSTELONO 1 TZ ;  MALAGUENA;    IMPRESSIONS  OF 

(special  recording)              de  -  n 

CO 

14239 

V 

BASIE  -  Vt 

376.   LOUIS  JORDON:   HOW  HIGH  AM   1;  HEY  NOW  LETS  JIVE 

SOUVENIR  RECORD  HOME  ON  RANGE 

3  SUNS:   DONT  FENCE  ME   IN;  CONTINENTAL  -  Vt 

BLUE  OF  NIGHT                              DE  -  N 

DIXIELAND  JUG  BLOWERS  (  # JOHNNY 

30DDS ) 

395.  FRANK  FR0E8A:   LET  ME  CALL  YOU  SWEETHEART;  DOWN 

L0U8SVILLE  STOMP/FLORIDA  BLUES 

V  1 

^0403 

G-/V 

BY  THE  OLD  MILL  STREAM/3  SUNS:   LOVE   1   LONG  FOR-Vt 

TEMPTATION/GOOD  NITE  SWEETH       JAP  LUCKY  /  N 

MEMPHIS  SHAKE#/  ELLY  ROLL  DR. JAZZ 

VI 

20415 

E/" 

412.   LES  BROWN;  ARTIE  SHAW;  TAKE  ME   IN  YOUR  ARMS;    1 ' LL 

HOUSE  RENT  RAG#/DONT  GIVE  ALL  THE  LARD 

VI 

20420 

E- 

NEVER  BE  THE  SAME  -  E 

TEA  FOR  J/WITH  WORD  WARNING       POLYDOR  E 

CARPET  ALLEY  BREAKDOWN#/OKODLE  AM# 

VI 

20480 

E- 

415.   DUKE  ELLINGTON:   CREOLE  LOVE  CALL 

HEN  PARTY  BLUES#/SKIP  SKAT  DOODL  DO 

VI 

20469 

N 

428.   LIONEL  HAMPTON  V.D.   ALL  STARS,  WITH  TEAlaMrtDEN 

AS  LONG  AS   I'M  DREAMING/ 

1    NEVER  DID  WANT  YOU/ONLY 

MISS  NIGHTINGALE  -  E 

SMILE  RIGHT  BACK  AT  SUN           PM  RAD  -  E 

MOTHER  CARES  FOR  ME 

VI 

20854 

N 

431.   PEARL  BAILEY  (WITH  SHAVERS ):   HE  DIDN'T  ASK  ME; 

8ANJ0RENE/L0VE  BLUES 

VI 

21473 

N 

QUICKER   1   GETS  TO/CHAR  1 OTEERS  TRAIN  SONG  -  E 

MY  HEART   IS  A  HOBO/MAKE  MINE 

437.   KING  COLE  TRIO:    IF  YOU  CANT  SMILE;   PLEASE  DON 1 T 

COUNTRY  STYLE                              PM  -  E 

CRY/LAWSON:   LADY  BE  GOOD  -  E 

453.   DUKE  ELLINGTON:    1   NEVER  FELT  THIS  WAY  BEFORE; 

MANY 

16   INCH  33-1/3  -  Vt  TO  E 

LIVE  AND  LOVE  TON  1 GHT/PAUL  BARON  ORCH  -  E- 

462.  WAUGHN  MONROE/SPIVAK:     THERE   I'VE  SAID   IT  AGAIN; 

GEMS 

FROM  G.WHITE  (OR IG.)   12     BR  201 02  N 

1    WALKED    IN/YOU  BELONG  TO  MY   HEART  -  E 

TEST 

PRESSING  OF  SAME                  BR  20102  N 

465.  MILLS  BORTHERS:   TILL  THEN;   LAZY  RIVER/GINNY  SIMMS 

ST. LOU  IS  BLUES  (GOLD  LABEL )       BR  20105  E 

E 

ST. LOU  IS  BLUES  (SILVER  LABEL)   BR  20105 

467.  FRANK  SINATRA:   WHEN  YOUR  LOVER  HAS  GONE;  EALLING 

PENNIES  FROM  HEAVEN  WITH  ARMSTRONG     BRE  01 34  -  N 

IN   LOVE   -  E 

BLACK  MOONLIGHT/SWEET  GEORGIA  BR           PE  13034  V 

470.  GUY  LOMBARDO :     STARS   IN  EYES ;EL  RANCHO  GRANDE/ 

LETS 

SPENO  EVENING  AT  HOME/SOME  OF  THESE 

J.   DORSEY  -  E 

DAYS                                     PE  13037Vt 

473.   LES  BROWN/FRANK  IE  CARLE :   WHAT'S  USE  GETTING 

THANKS/HOME  ON  THE  RANGE                                PE  13033  VP 

SOBER:   MOONqLOR   -  E, 

AUCTION 


LES  ZEIGER 

IC5S  SHERMAN  AVE. 
NEW   YORK  56,  N.Y. 


AUCTION 


DUKE  ELLINGTON 

YELLOW  DOG  BLS/  TISHOMINGO  BLS 
BUNDLE  OF  BLS/SWEEP  THE  BLS  AWAY 
MARGIE/  COTTON 

REMINISCING  IN  TMEPO/  PART  2 
REMINISCING    IN  TEMPO/  PART  4 
MOOD   I NDI GO— SOL  I YUDE/  SOPH  LADY-SENT  UO 
NEW  BLK  4  TAN  FANTASY/  SWING  SOCIETY 
GAL   FROM   JOES/  I    LET   SONG  OUT  OF  HEART 
PROLOGUE   TO  BLK  4   TAN  FANTASY/  FORGIVE 
ALABAMY   HOME/   \lL   GODS   CHILLUN  GOT 
DOIN   THE   FROG/  RED   HOT  BAND 

THE  JUNGLE  BAND 

ACCORCION   JOE/  DOUBLE  CHECK  STOMP 

THE  WASH  I NQTON I ANS  

6WEET  MAMA/  BUGLE  CALL  RAG 
BLACK  BEAUTY/  TAKE   IT  EA6Y 

TEN  BLACK  BERRIES 
RENT  PARTY  BLS/  ST  JAMES  INFIRMARY 
HARLEM  FOOTWARMERS 


BR 

3987 

E+ 

BR 

6607 

N- 

BR 

7536 

H+/F 

BR 

7546 

N- 

BR 

7547 

N— 

BR 

7990 

N— 

BR 

8063 

E* 

BR 

8108 

N-/E+ 

BR 

8256 

N-/E4- 

MA 

137 

e/f+ 

vo 

1  153 

N 

BR 

4783 

N 

HA 

577 

N— 

BR 

4009 

h 

CA 

194 

E- 

OK 

8638 

n/n- 

OK 

8760 

N 

PE  (5080  N- 
VI  21777  E4-/N- 


HA RLEM  TWIST/MOVE  OVER 
LAZY  DUKE/(  RUSSELL  ORCH-SAVOY  SHOUT ) 

WHOOPEE  MAKERS 
THE  MOOCHE/MOVE  OVER 

OZIE  WARE(ELL I MGTON  ORK  ACC.) 

DONE  CAUGHT  YOU/BRING  MAN  BACK   TO  ME 

SIX  JOLLY  JESTERS 
OKLAHOMA  STP/(JUNIE  COBB-ONCE  OR   TWICE)  VO     1 449  N- 

ARKANSAS  TRAVLERS 
WASHBOARD  BLS/  BONEYARO  SHUFFLE  HA       332  E 

BROWN  SUGAR/CANT  GET  OVER  GIRL  LIKE  U     FOD 165028  N 

FRANK  IE  TRUMBftUER 

OK  40772  E+- 
OK  4C822  E+- 


CLARI  NET  MARMALADE/SINGIN  THE  BLS 
RIVERBOAT  SHUFFLE/OSTRICH  WALK 
I»IS6.MU0(rhYTHM  BOYS)/THERLL  COUE  A T I  ME  OK  40979  N— 

JOE  VENUTI  

dinah/wild  dog  ok  4|025  n— 

eeny  keeny/24  hours  a  day  co   3 1 03  n-/e+ 

GATHER  LIP  ROUGE/wANT   TO  RING  BELLS  OR     277l  v/v+ 

MELODY  OUT  OF  SKy/baBY  DONT  MEAN  MAYBE     VO     3|6|  v/v- 

B I NG  CROSBY  

WELCOME  TO  MY  DREAMS/( L AMOUR-WOULD  YOu)  PM  3| 33  E+- 
PUT  IT  THERE  PAL(w  H0Pe/(lAMOUR-PER«  LtfY  )  FM  3|32  N- 
(ABOVE  ARE  FARAMOUNT  STUDIO   PRESSINGS  FRM  SOUND  TRACKS-J 

WILLARD  ROBISON 
MEMPHIS  BLS/  MELANCHOLY  BABY 
BLUE  RIVER/  DEEP  ELM 

TRUTHFUL   PARSON  BROWN/DEVIL  AFRAID  MU 
PEACE  OF  MIND/HEAD  LOW 

MILLS  BLUE  RHYTHM  BAND 

JUNGLE  MADNESS/BLUE   RHYTHM  FANTASY 
JES'  NATCHULLY  LAZy/evERYTH I NG  STILL 
YES   YES/BROKEN  DREAMS   OF  YOU 
RIDE  RED  RIDE/CONGO  CARAVAN 

COTTON  PICKERS 
SWEETIE  WENT  AWAY/DUCKS  QUACK 
MILENBERG    JOY<i/lF   U  HADNT   GONE  AWKY 
SUGAR   IS  BACK   TOWN/swEET   IDA  JOY 
MOAN  IN  L0W(LIBBY   HOLMAN  VOCAL) 

CHARLESTON  CHASERS 
A  I  NT  MIS8EHAVIN/  MOAN  I N  LOW 
CINDERELLA  BROWN/  SING  U  SINNERS 
FEELIN  NO  PAIN/  FIVE  PENNIES 
YOURE   LUCKY   TO  ME/  LOVING  U  WAY    I  DO 

ED  LANS 

EDDIES  TWISTER/  APRIL  K I SSES 
M 1ST INGUETT  

TOUT   CA   CE6T    POUR  VOUS/ON   MSU I T  SALABERT      793  E/E+- 

VIRGINIA  O'BRIEN  (FILM  4  TV  STAR) 
IM  AN  OLD  jitterbug/spring  CO  35623  E* 

NOEL  COWARD 

WE  WERE  SO  YOUNG/MRS  WORTHINGTON  HMV     8369  N- 


MA 

109 

N- 

PE 

12387 

E* 

CVI 

21458 

N 

CO 

|8|8 

E 

VA 

503 

E/«- 

CO 

3|34 

CO 

3 1 1  ( 

CO 

3087 

E 

BR 

2461 

V* 

BR 

2937 

BR 

4404 

E+ 

BR 

4446 

E* 

CO 

1891 

e/e* 

CO 

2133 

E+ 

CO 

1229 

e/e- 

CO 

2309 

E-h 

OK 

40807 

E+ 

NEW  ORLEANS  WANDERERS 

PERD IDO  ST  BLS/  GATE  MOUTH 

SUNNY  CLAPP  4  BAND  0'  SUNSHINE 


CO      698  E/fc- 


REFLEST I ONS  OF  U/MOONL 1 GHT  ON  THE   PAR  I  REV  I   22777  e/e- 
MAGAZINES 

SWING  1 1  939  OCT-NOV-OECf I 94C  JAN-MAR-JUNE-AUQ-SEPT-OCT- 
NOV  E  TO  V.    METRONOME!  I  926  NOVf  1932  A  PR; 1 533  FEB; 
1C29  SEPT-OCT-NOV-OEC  E  TO  Q.  1 930  arp-may-june-aug; 
l?37  JAN-MYA-SEPT-OEC^   1 939  APT-»tti»IE—  E, 
ORCHESTRA  WORLOWOTn  .m.r-.m-,!,,.  f&   OfcC  STAjjgtAtHI 


IV36-I9U   NUM8ERJAUG  1937-FOHD  MEMORIES  NUMBER  E^  AUG 

1938-FOND  RECOLLECTIONS  NUMBER.  THEATRE ;MAY  1925-JUBILE 

number;  C INEMA  ARTS;  sept  l937  e+ 


AUCTION  AUCTION 
WAYNE  D.  COLLINS 

4227  APPLE  TON  AVE.,JACKSONVILLE,ELA. 
25^   PACKING  CHARGE  ON  ALL   ORDERS  UNDER ^JS.C^ 
RECORDS  'SHI  PPEO  RRX  C.O.D.  UNLESS  OTHERWISE 
REQUESTED.  


BUNNY  BERIGAN 
TWO    IN   LOVE/TIS  AUTUMN 
SKYLARK/MY  LITTLE  C0U6IN 
CARAVAN/6TUDY    IN  BROWN 
OLD  STRAW  HAT/LOVELI GHT   IN  STARLIGHT 
SIMPLE  4  SWEET /WONT  TELL  SOUL 
PATTY  CAKE/Y  HAD   IT  COM  I N 
THERELL  B  SOME  CHANGES  MADE/jAZZ 

CHICK  BULLOCK 
LATIN   FROM  MAn/ch«SING  SHADOWS 
WHO/WHISPERING 
MY  GAL   8AL/ACE    IN   THE  HOLE 
CHEEK  TO  CHEEK/PICCOLINO 
ABOUT  \  TO  NINE/GREAT  BIG  WAY 

GENE  KRUPA 
ONE  MORE  DREAM/FEEL IM  HIGH 
KNOW    THAT  U   KNOw/oRANDFA THERS 
DO  U  WANT   JUMP/NEVER   FLET  BETTER 
OLD  CURIOSITY  SHOP/WONT  BELIEVE 
WHISPER  WHILE  WE  DANCE/lLL  GO  BACK  If 
ILL  NEVER  SMILE  AGAIN/MAYBE 
ONLY  FOREVER/LOVE  LIES 
PERF ID  I  A/NEVER   TOOK   A  LESSON 
DONW  ARGENT  WAY/TWO   DREAMS  MET 
SOMEWHERE/U  DANCE  WITH  DYNAMITE 
DEEP   (HI  BLS/  U  FORGOT   ABOUT  ME 

BE  SOME  CHANGES  m/thESE  THINGS 
GEORGIA    ON  MY  MIND/ALREET 
LITTLE  BIT  SOUTh/  LETS  GET  AWAY 
SLOW  down/fool  AM  I 

THE  DREAMS   ON  ME/TWO    IN  LOVE 
CHOPPON  A  plea/  VIOLETS  FOR  YOU 
PASS   THE   BOUNCE/  ME  &  MY  MEL  t  NO 
HODGE  PODGE/  ON  THE  BEAM 
VAGABOND  DflEAMS/AFTER  ALL 
8YKPH0NY    IN   R I FFS/nA RCHETA 
HAPPEN    IN   KALAHA/l    LOVE   U  MUCH 
TIGER  RAG/SIERRA  SUE 
MAKE  BEL  I VE    IS./mY  WONDER  ONE  LET 

side  by  side/bolero  at  savoy 
Same  old  bls/  old  devil  moon 
drum  boogie/  leave  ua  leap 

WINGY  MANN ONE 
COTTAGE  BY  THE  MOOn/  IT  CAN  HAPPEN 
DONT  EVER  CHANGe/yOURE  PRECIOUS 
FMSONERS  SONG/MUST  BE  RELIGION 
FLAT  FOOT  FL00G1E/MARTHA 
MANNONE  BL6/  LETS  BREAK 
ROYAL   GARDEN   BLs/   IN   THE  BARREL 
SOUTH  W| THtBOADRER/ouT  ON  Y.O.G.B. 
A  INT   IT  A  IHAME/rhyTNU  ON  RIVEP 
DINNER   FOR  DUCHESS/WHEN    I    GET  U 

GLENN  MILLER 
SUNRISE  SERN/MOONLI GHT  SERN 
MY  LAST  GOODBYE/THE  LADYS    IN  LOVE 
LITTLE  BROWN  JUQ/pAVANNE 
SLIP  HORN    JIVE/GUESS    ILL   GO  BACK 
MAN  WITH   MANDOLIN/LITTLE   MAN  WHO 
5  O'CLOCK  WHISTLE/SHADOWS   ON  SANO 
SONG  VOLCA  BOAT/  CHAPEL    IN  VALLES 
PEEKA  BOO  TO  u/  CRADLE  SONG 
ELMERS  TUNE/  DELI  AH 
EVRYTH I NG   I    LOVE/BABY  MINE 
WHITE  CLIFFS   OF   DOVER/COUPLE  CASTLE 
KEEP  EM  FLYING/DEAR  MOM 
CHIP  OFF  OLD  BLOCK/ANOTHER  CUP  COFFEE 

kalamazoo/at  LAST 

RED  NORvA(VOC.  MILDRED  BAILEY) 

TEARS    IN   MY   HEART/wORR I  ED   OVER  U 
LOVE   IS  HERE  TO  STAY/DOING  ALRIGHT 
SnYS  MY   HEART/  U   LEAVE  ME  BREAT. 
DAYDREAMING/SAVIN  MYSELF  FOR  U 
AFTER  DINNER  SPEECH/CUGA RETTE  '-  S1L. 
PUT  YOUR  HEART   IN  SONG/sUNNY  SIDE 
JER6EY  BOUNCE/ARTHUR  MURRAY 
CUCKOO    IN  CLOCK/  ELL  NEVER  KNOW 
3  LITTLE  FISH/  YOURE  SO  DESIRABLE 
GET  ALONG  WITHOUT  U  VERY  WELL/  KISS 
YOURS  FOR  A  SONG/  I   CAN  READ 
REHEARS  I N  FOR  BRKDOWN/  BLSE  EVEN 
SOME   LIKE    IT   HOT/HAVE  MERCY 


ELI 

5005: 

ELI 

5020 

E* 

VI 

25653 

E+ 

VI 

25816 

6  . 

VI 

26086 

E+/V 

VI 

26196 

E-f- 

VI 

26244 

e+*/g+ 
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16130 

E 

ME 
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N 

ME 

60610 

N 

ME3509I  8 

E4-/E 

ME 

13389 

BP 
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N 

BR 

8|24 

E^ 

BR 

8289 

E^ 

BR 

8292 

N 

BR 

8451 

E+ 

OK 

5643 

E^ 

OK 
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N 

OK 

57|5 

E4« 

OK 

5826 

V 

OK 

5859 

N 

OK 

5961 

N 

OK 

602 1 

N 

OK 
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g/v 

OK 

6130 

OK 

6|  54 

a- 

OK 
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N 

OK 

6498 

N 

OK 

66l  9 

N 

CO 
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E-h 

CO 

35304 

N 

CO 

35387 

E^ 

CO 

35429 

E-h 

CO 

35454 

N 

CO 

35474 

£+• 

CO 

36726 

E 

CO 

37270 

E 

CO 

37531 

E 

BB 

6536 

E 

BB 

7002 

E^ 

BB 

70|4 

N 

BB 

762  1 

BB 

7633 

E4- 

BB 

10331 

E^> 

BB 

10604 

¥+ 

BB 

10844 

N 

BB 

10909 

E4-/E- 

BB 

|02|4 

V 

BB 

10229 

g/e+ 

BB 

10286 
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BB 
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BB 

10358 

c-  /c-a. 
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BB 
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VI 
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AUCTION  AUCTION 

MINIMUM  BID  35<  MINIMUM  BID  35* 

ARG 

BOX  341  COOPER  STATION,  NYC,  NY 

ALL  RECORDS  LISTED  AftE  IN  NEW  CONDITION   


glenn  miller 
do  in1  the  j  i ve/humoresque 
community  swing/sleepy  time  gal 
by  waters  of  minnetonka,  1  4  2 

bill  ie  holiday 
i've  got  a  date  with  a  dream/i  can't  get 

bing  crosby 
love  in  bloom/please 
my  kinda  love/am  i  blue 
old  man  river/make  believe 
little  dutch  mill/shadows 
JUST  A  gigolo/little  THINGS  IN  LIFE 

MUGGSY  SPAN  I ER 
BIG  BUTTER  4  EGG  MAN/DIPPER  MOUTH  BLUES 
SOMEDAY  SWEETHEART/THAT  DA  DA  STRAIN 
MOBILE  BLUES/SOMEDAY  SWEETHEART 
HOT  M I TTENS/STEADY  STEPPIN1  PAPA 

MA  RAINEY 

STACK  0  LEE  BLUES/YONDER  COME  THE  BLUES 

JOHNNY  OODDS 
CLARINET  WOBBLE/SAN 

PUNCH  MILLER  


ISAVELLA/l   AIN'T  GONNA  GIVE  YOU  NONE 
EDDIE  LANG 

THERE'LL  BE  SOME  CHANGES/CHURCH  STREET  SOB 
WHAT  KIND  O  MAN   IS  YOU( MILDRED  BAILEY,  V.) 

BENNY  GOODMAN 
STARDUST) SEXTET )/SHE I K  OF  ARABy(tRIO) 

louis  armstrong 
that's  when  i'll  come  back  to  you/hotter 
sweethearts  on  parade/savoy  blues 
static  strut/stomp  off  let's  go 
can't  give  u  anyth  ng  but  love/black  4  bl 
droppin  shucks/who'sit? 
shine/ just  a  gigolo 
georgia  bobo/drop  that  sack 

duke  ellington 
there's  a  lull  in  life/it's  swell  of  you 
tiger  rag,  1  4  2 
creole  rhapsody ■  1  4  2 
awful  sad/ jazz  convulsions 
all  too  soon/never  felt  this  way  before 
ko  ko/conga  brava 
jungle  jamboree/snake  hips  dance 
yellow  dog  blues/t i shom i ngo  blues 
song  of  cotton  field/  new  orleans  low  down 
i  let  song  out  of  heart/mighty  like  blues 

new  orleans  rhythm  kings 
angry/sobbin  blues 
weary  blues/wol  ver i ne  blues 
thats  a  plenty/tin  roof  blues 
panama/tiger  rag 

she's  crying  for  me/golden  leaf  strut 

bugle  call  rag/san 

london  blues/mad 

sweet  lovin'  man/maple  leaf  rag 

clarinet  marmalade/mr    jelly  lord 

bix  be  i derbecke 
fidgety  feet/ jazz  me  blues 
old  man  river/make  bel  i  eve 
riverboat  shuffle/sus i e 
li  la/our  bungalow  of  dreams 
cradle  in  carol  i ne/a  i  nt  no  land  like  dixie 
tiger  rag/royal  garden  blues 
three  blind  mice/ln  a  mist(bixology) 
tia  juana/big  boy 

jelly  roll  morton 
high  society/buddy  bolden  say 
mr.  jelly  lord/m i  on  i ght  mama 
oil  well/if  someone  would  only  love  me 

'  frank  teschemacher 
ive  found  a  new  baby/changes 
barrel  house  stomp/wa i l i n/  blues 

benny  moten 
elephant's  wobble/crawdao  BLUES 

GENE  KRUPA-ROY  ELDR I DGF 
ROCK  IN'  chair/tun  IN1  UP 


SPECIAL 

NEW  HOT  DISCOGRAPHY 

LIST  RRICE  $7.50 

OUR  PRICE  $4.00 


POLY  600 
POLY  602 
POLY  603 

PAE  2609 

COE  D8  1802 
PAE  2475 
TE  4008 
SE  4010 
SE  4005 

HMV  9033 
HMV  9008 
TE  543 
TE  544 

VJ  10 

HJ  9 

HJ  10 

PAE  1495 
PAE  840 

POLY 

PAE  2704 
PAE  2127 
BR  80061 
CO  38052 
VJ  6 
TE  531 
BR  80060 

POLY  606 
BR  80048 
BR  80047 
BR  80050 
SE  4002 
SE  4001 
TE  530 
BR  80049 
TE  541 
PAE  3151 

TE  551 

TE  549 
BRENT  220 
BRENT  221 
PLAT 

TE  539 
TE 


SE 


553 
552 


HMV  9216 
BR  8004O 
TE 

BR  80063 
BR  80066 

TE  532 

OK  6352 


34 


SALE 


THE  WAX  SHOP 

139  EAST  47  STREET            NEW  YORK  17,  N.Y. 
STOMP  OFF  LETS  GO  COLLECTORS  39^  SALE 
GET  OFF  THAT  STATIC  STRUT  AND  PLAY  THAT  THING  WHILE  YOU  STILL  HAVE  THE  OPPORTlfN  I TY.  DONT  HAVE 
AS  THIS  IS  THE  LAST  CHANCE  TO  0)  DER  MANY  OF  THESE  RECORDS  AT  39^  EACH.  BECAUSE  OF  THE  LOW  PRICE 
ON  ALL  ORDERS  FOR  PACKING  AND  HANDLING.  RECORDS  SHIPPED  RRX  COLLECT.  PLEASE  LIST  ALTERNATES  AS 
NUMBERS  QUJCKLY.  PREPAID  ORDERS  PREFERRED,  BUT  IE  WILL  SHIP  COD.  ORDER  ANY  QUANTITY.   


SALE 


HOSE  LAST  CHANCE  BLUES.  ACT  NOW 

WE  MUST  ASK  AN  ADDITIONAL  35^ 
THE  DEMAND  WILL  EXHAUST  MANY 


LOUIS  ARMSTRONG 
REAL  SWEETHEART/LAST  NIGHT  (NOONE) 

JOSEPHONE  BAKER 
GOT  YOU  UNDER  MY  SKIN/j'AI    DEUX  AMOURS 

CHARLIE  BARNET  4  ORCHESTRA 
NIGHT  4  DAY/WILD  MAB 

BIX  BE  I DERBECKE 


CRADLE   IN  CAROLINA/NO  LAND  LIKE  DIXIELAND 

CENTRAL  PARK  DIXI ELANDERS   (H.  LYTTLETON) 

CHATANOOGA  STOMP/ PAN A MA 
CHOCOLATE  DANDIES 

STARDUST/BIRMINGHAM  BREAKDOWN 

"LITTLE  BROTHER"  WITH  LEE  COLLINS 

LONG  TIME  AGO/EL  RITMO 

DIXIE  FOUR  (bLYTHe) 


ST 


LOUIS  MAN/KENTUCKY  STOMP 
JOHNNY  DODOS 


hot  potatoes/steal  away  blues 

south  bound  rag/( young1 s  creole  band) 

duke  ellington 
rent  party  blues/jungle  blues 
jungle  jamboree/snake  hips 

benny  goodman 
junk  man/ol 1  pappy  (hawk) 
king  porter/king  porter 

mart  gross1  cellar  boys 
sh i mmeshawabble/do  anything  for  you 
oh  baby/dixieland  one  step 

bobby  hackett 
jazz  band  ball/embraceable  u 

lionel  hampton 
gin  for  smas/heebie  jeebies 

fletcher  henderson 
st.  louis  shuffle/variety  stomp 
art  hopes'  jazz  record  six 
ball  i n  the  jack/that's  a  plenty 
organ  grinder's  blues/chimes  blues 
someday  sweetheart/wolverine  blues 
basin  street  blues/sister  kate 

paul  Howard's  quality  serenaders 
the  ramble/quality  shout 

bud  jacobson's  jungle  h i ngs 
can 1 t  bel  i  eve  you 1  re  in  love/opus  1 

jack  jenny  and  orchestra 
stardust/cuban  boogie  woogie 

bunk  johnson  4  yerba  buena  band 
ace  in  the  hole/careless  love 

edith  johnson 
honey  dripper  blues/w  worth  of  livdr 

jolly  j  i  vers 
hungry  man's  schuffle/p i ano  stomp 

max  kaminsky 
havin  a  ball/slack  4  blue 

big  maceo 
chicago  breakdown/wintertime 

jimmy  mc  partland 
royal  garden  blues/in  a  mist 
sing  in  the  blues/sister  kate 
manhattan/come  back  sweet  papa 
davenport  blues/use  imagination 

frank  melrose 
st.  louis  bound/aunt  jemima  st. 
shanghai  honeymoon/good  feeling  blues 

punch  miller's  band  ( ralph  sutton ) 
some  of  these  days/exactly  like  you 

sam  morgan 
study  war/sammy 

jeely  roll  morton 
dead  man  blues/( cliff  jackson) 
oil  well/love  me 

wing  ie  manone/miff  mole 
jazz  me  blues/that's  a  plenty 
new  orleans  rhythm  kings 
clarinet  marmalade/mr.  jelly  lord 
that's  a  plenty/tin  roof 
london  blues/mad 
weary  blues/wolverine  blues 
angry/sobbin'  blues 

king  oliver 
alligator  hop/krooked  blues 
work  ox  8lues/fr i  sco  train 

muggsy  span  i er 
bluin'  the  blues/at  sundown 

i ke  rodgers/henry  brown 
malt  can  blues/stomp  em  down 


BESSIE  SMITH 
HUSTLIN'   DAN/BLACK  MOUNTAIN 
GOLDEN  RULE/LONESOME  DESERT 

VICTORIA  SPIVEY(LEE  CQLLINs)Z0RA  ALEXANDER 
DON'T  TEAR  MY  CLOTHES/WILD  ABOUT  PA TOOT  IE 

TAMPA  RED'S  HOKUM  JAZZ  BAND 
BOOT   IT  BOY/DADDY  ROCKS  ME 

JASPER  TAYLOR'S  STATE  STREET  BOYS 
STOMP  TIME  BLUES/MUST  BE  BLUES 

FATS  WALLER 
IF  YOU'RE  A  viper/birdie's  LAMENT 
WRITE  MYSELF  A  LETTER/LESSON   IN  LOVE 

MAE  WEST 
EASY  RIDER/SISTER  HONKY  TONK 

••••END  OF  39(^  LISTINGS"" 


BONUS  RECORDS 
ANY  ONE  OF  THESE  LP's  FREE  ON  ORDER  OF  $10  OR 
MORE .     SEE  ABOVE.   (39;!  RECORDS  NOT  INCLUDED)" 
1  .   BIX  WOLVERINES  -  VOL .   1   -  J  T I  ME 

2.  BIX  WOLVERINES  -  VOL.  2  -  J  TIME 

3.  HOOK  4  LADDER  4  -  GOWANS ,  WINDHURST,  ETC. 

4.  CHUBBY  JACKSON  CAVALACDE  OF  JAZZ 

5.  JATP  -  VOL.   1    (HOW  HIGH  THE  MOON) 

6.  JEZZROW-LADNIER  -  VOL.   1   -  VIKING 

7.  MEZZROW-LADN I ER  -  VOL.  2  -  VIKING 

8.  SPAN  I ER  -  VOL.  1   -  ZEE  GEE 

9.  SPAN  I ER 
10.   JOSH  WHITE 


VOL. 

VOL.  2  -  ZEE  GEE 


  FOLKSAY 

LOUIS  ARMSTRONG 
CLASSICS   (10  )  DEC. 
FAVORITES  (12")  COL. 
HOT  FIVE  (12")  COL. 
HOT  SEVEN  (12")  COL. 
JAZZ  CLASSICS  (10")  CORAL 
JAZZ  CONCERT  (10")  DEC. 
NEW  ORLEANS  DAYS  ( 1 0" )  DEC. 
SATCHMO  AT  SYMPHONY  HALL  (2-12")  DEC . 
WITH  EARL  HINES  (12")  COL. 
TOWN  HALL  CONCERT  (  1  O" )  VIC 
HIGH  SOCIETY/WAY  DOWN  YONDER 
BASIN  STREET/SAINTS  -  JS 
CRIED  LAST  NIGHT,   1   4  2  -  JS 
LAZY  MAN/FLOOD  -  SIPPE  WALLACE 
SOLID  SAM/A  IN 'T  THE  TRUTH 
HEEBIE  JEEBIES  /YOU'LL  BE  SORRY 

COUNT  BASIS 
AT  THE  PIANO  (10")  DEC. 
BASIE'S  BEST  (10")   BRUNS . 
KANSAS  CITY  SEVEN  ( 1 0" )  MER. 

BASIN  STREET  SIX 
DIXIE  FROM  NEW  ORLEANS  ( 1 0" )  CIR. 
DIXIELAND  (10")  ME 

BURT  BALES 
DILL  PICKLES/12TH  STREET  RAG 
CANODIAN  CAPERS/BEAUTIFUL  DOLL 
ANGRY/DOODLE  DOO  DOO 
CAKEWALK  I NG  BAB  I Es/SHELTER I NG  PALMS 

THE  BANJO  KINGS 
ALABAMY  BOUND/S.   FOSTER  MEDLEY 
BANJO  RAG/HELLO,  MY  BABY 

SIDNEY  BECHET 
WITH  BUNK  JOHNSON   (lO")  BN 
GIANT  OF  JAZZ  (lO")  BN 
JAZZ  CLASSICS.  VOL.   1   ( 1 0" )  BN 
"  VOL.  2  (10")  BN 

WITH  WILD  SILL  (lo")  BN 
WITH  DAVISON,   VOL.  2   ( 1 0" )  BN 
N.O.  FEETWARMERS  (lo")  VI 
N.O.  FEETWARMERS,  VOL  1   (lo")  JR 
N.O.  FEETWARMERS,   VOL.  2(l0")  JR 
THE  FABULOUS   ( 1 0" )  BN 

BUNNY  BERIGAN 
PLAYS  AGAIN  (12")  VIC. 

BIG  BILL  BROONZY  

BULL  COW/HOW  YOU  WANT   I T  -  JS 
NO.   158/ROCK  ME  BABY  -  JS 
MESSED  UP/DOWN  AND  LOST  -  JS 

EDDIE  CONDON 
JAZZ  A  LA  CARTE  ( 10" )  COM. 
JAZZ  BAND  BALL ,   VOL.   1    ( 1 o" )   DEC . 
JAZZ  BAND  BALL,   VOL.  2  ( 1 o" )   DEC . 
JAZZ  CONCERT  ( 1 o" )  DEC. 
WE  CALLED  IT  MUSIC  ( 1 o" )  DEC. 


3.00 
5.45 
5.45 
5.45 
3.00 
3,00 
3.00 

4.85  EACH 

5.45 

3.15  " 

1  .25 

1  .25 

1.25 

1  .25 

1  .25 

1  .25 

3.99 
3.99 
3.99 

3.85 
3.85 

.89 
.89 
.89 
.89 

.89 
.89 

3.92 
3.92 
3.92 
3.92 
3.92 
3.92 
3.15 
3.00 
3.99 
3.92 

4.19 

1  .25 
U25 
1  .25 

3.85 
3.00 
3.00 
3.00 
3.99 


CHARLEY  CHRISTIAN 

JAZZ   IMMORTAL   ( 1 0" )   ESO .  4.00 
BOB  CROSBY 

DIXIELAND  JAZZ  ( 1 0" )  BRUNS.  3.00 
PETE  DA  I LY 

CHICAGOANS  ( 1 0" )   JUMP  3.85 

DIXIELAND  BAND  ( 1 o" )   CAP.  2.98 

WILD  BILL  DAVISON 
DIXIE  JAZZ  JAMBOREE ,   VOL  1    ( 1 O" )   COM.  3.85 
VOL  2  (I0n)  COM.  3.85 
VOL  3  (lO")  COM.  3.85 
SHOWCASE  (10")  MR,.  3.85 

SIDNEY  DE  PARIS 

BLUE  NOTE  STOMPERS   ( 1 o" )   BN  3.92 

DIXIELAND  JAZZ  BAND 

ED  EDWARDS,  SPARGO,  ETC.   (lo")  COM.  3.85 

DIXIELAND  JAZZ  GEMS 

MOLE,  BRUNIS,   ETTLING     ( 1 0" )  COM.  3.85 

DIXIELAND  JAZZ  BATTLE 

PETE  DAILY,   PHIL  NAPOLEON   ( 1 0" )   DEC.  3.99 

MC  KINLEY,  MARSALA  ( 1 0" )  DEC.  3.00 

DIXIELAND  RHYTHM  KINGS 

HALEN",  NAPIER,  MAYL,  ETC.  (10")   PAR.  3.85 

JOHNNY  DODDS 

KING  OF  N.O.  CLARINETS  ( 1  o" )  BRUNS .  3.00 

NEW  ST.   LOUIS/OH  LIZZIE  -  JS  1.25 

CLARINET  WOBBLE/SAN  -  JS  1.25 

DUKE  ELLINGTON 

ELL  I NGTON I  A ,   VOL.   1    ( 1 O" )   BRUNS .  3.00 

ELL INGTON I A ,  VOL.  2  ( 1 o" )  BRUNS.  3.00 

ELLINGTON'S  GREATEST  (12")  VIC.  4.19 

MOOD  ELLINGTON  ( 1 O" )   VIC  4.19 

MOOD  ELLINGTON  ( 1 0" )  COL.  3.00 

MASTERP I ERCES  (12")  COL.  5.45 

LIBER  I  AN  SUITE  (lo")  COL  3.00 

YOU  OUGHTA/LET  THE  Z00MERS(l2")  JS  1.50 

c  jam/may  low  (12")  JS  1.50 

DQRSEY  BROTHERS 

DIXIELAND  JAZZ  (10")   DEC.  3.55 
DOC  EVANS 

JAZZ  HERITAGE,  VOLS.  4,  5  (lo")  JOCO  3.50  EACK 

AND  6-ALARM  SIX      (12")  TEMP.  5.07 
BUD  FREEMAN 

COMES  JAZZ   (10")   COL.  3.00 

WOLVERNE  JAZZ  (lo")  DEC.  3.00 

BENNY  GOODMAN 

AND  HIS  QUARTET  <10")   JR  3.00 

BG  AND  PEGGY  LEE  (lo")  COL.  3.00 

CHICAGO  JAZZ  CLASSICS  (lO")  BRUNS .  3.00 

CARNEGIE  HALL  CONCERT  (2-12")  COL.  5.45  EACH 

SESSION  FOR  SIX  ( 1 0" )   CAP.  2.98 

SEXTET  SESSION  (lO")  COL.  3.00 

TRIO  (lO")  VIC.  3.15 

F I  REHOUSE  F I VE  PLUS  TWO 

VOLS.  1.2,3  (10")  GTJ  3.00  EAC 

BLUES  NAUGHTY  SWEET  I E/F I  REHOUSE  ST.  .89 

fireman's  LAMENT/SAN  .89 

brass  bell/everybody  loves  my  baby  .89 

red  hot  river  valley/ri vers  i de  bl  .89 

tiger  rag/world  waiting  for  sunrise  .89 
pagan  love  song/yes  sir  that's  my  baby  .89 

copenhagen/frankie  4  johnny  .89 

down  where  sun  goes/st . lou  i s  bl .  .89 

12th  st.  rag/wabash  bl  .89 

jingle  bells/tavern  in  town  .89 

lonesome  mama  bl/sweet  ga .  brown  .89 

stomp  at  tw i l i ght/sobb i n  blus  .89 

fire  chief  ragaalks  in  when  i  walk  .89 

san  antonio  rose/way  to  the  fire  .89 

bobby  hackett 

horn  a-plenty  (10")  com.  3.85 

trumpet  solos  ( 1 o" )  bruns.  3.00 

edmond  hall 

swing  session  (t.  wilson)  (io")  com.  3.85 
lionel  hampton 

GREAT  SIDES  (16")  VIC.  

COLEMAN  HAWKINS 


WD  ALL  STARTS   (10")  APPO. 
FAVORITES  (lO")  ADV. 
TENOR  SAX  (lO")  COM. 

FLETCHER  HENDERSON  (lAONIEr) 
ST.   LOU  IS/ I'M  FEELING  DEVILISH 

EARl  NINES  

ALL  STARS  (lo")  MER. 

PIANO  MOODS     ( IP" )   COL  .  


3.15 

3.35 
3.00 
3.85 

1  .25 

3.85 
3-00 
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FREE  FREE  FREE  .  .  . 

THE  WAX  SHOP 

1 39  EAST  47  STREET            NEW  YORK  1 7,  N,Y. 

. . .  FREE  FREE  FREE 

ALL  ORDERS  OF  t  10  OR  MORE  (DOES  NOT  INCLUDE  39*  RECORDS)  *  1 LL  RECEIVE  YOUR  CHOICE  OF  ONE  FREE 
BELOW!  2  LPS  ON  t  20  ORDER  AND  SO  ON.  NO  PACKING  CHARGE  AND  SHIPPING  CHARGED  ON  THESE  RECORDS. 

LP  FROM  OUR  BONUS  OFFER  LISTED 

CURRENTLY  AVA  1 LABLE  JAZZ  RECORDS  INCJJJJJING  ANY  NOT  LISTED  BELOW.  WE  HAVE  THEM  ALL. 

ART  HODES 

JELLY  ROLL  MORTON 

BESSIE  SMITH 

CHICASOANS   (10")  BN 

3.92 

RED  HOT  PEPPERS. (12" )   JR  4.00 

WITH  LOUIS  ARMSTRONG  (12")  COL. 

4.85 

DIXIELAND  CLAMBAKE   (lO")  BN 

3.92 

WITH  BECHET,  NICHOLAS,  ETC.   (lo")   JR  3.00 

WITH  CHARLIE  GREEN  (12")  COL. 

4.85 

DIXIELAND  JUBILEE  (lo")  8N 

3.92 

JELLY  ROLLS  ON  ( 1 0" )  COM.  3.85 

WITH  FLETCHER  HENDERSON  (12")  COL. 

4.85 

WITH  8ECHET ,   DAVISON  ( 1 o" )  BN 

3.92 

IMMORTAL  PERFORMANCES  ( 1 0" )   V  I C  3.15 

WITH  J. P.  JOHNSON  4  GREEN  (12")  COL. 

4.85 

BILL  IE  HOLL 1  DAY 

BRUNS .   BW  LP  (PINETOP)    ( 1 o" )   BRUNS .  3.00 

WILLIE  "THE  LION"  SMITH 

LOVER  MAN     (lO")  DEC. 

3.00 

NEW  ORLEANS  MEMORIES  (12")  COM.  5.95 

VOLS.   1 .  2     (12")  COM. 

5.95  EACH 

SINGS     (10")  COL. 

3.00 

JAZZ  STARTED  IN  NEW  ORLEANS     (12")CIR.  5.95 

MUGGSY  SPAN  1 FR 

FAVORITES   (10")  COL. 

3.00 

WAY  DOWN  YONDER  (12")     CIR.  5.95 

DIXIELAND  BAND  ( 1 0" )  MER. 

3.00 

VOLS.  1  4  2  (10")  COM. 

3.83 

JAZZ   IS  STRICTLY  MUSIC  (12")  CIR.  5.95 

FAVORITES,  VOL.   1        (12")  VIC 

4.19 

ARMAND  HUG 

SPANISH  TINGE  (12")  CIR.                              5.95  \ 

RAGT 1 MERS  ,  VOLS  .   1  ,  2  ( 1  o"  )  COM 

3.85  EACH 

GOOD  GRAVY  RAG/K.C.  STOMPS 

.89 

BAD  MAN  BALLADS   (l2")  CIR.  5.95 

SPAN  1 ER  4  BRUNIS   ( 1 o" )  CIR. 

3.85 

FROG- I -MORE  TAG/COSEY  RAG 

.89 

JAZZ  PIANO  SOLOIST  (12")  CIR.  5.95 

JESS  STACY 

NEW  ORLEANS  30/05 

3.85 

EVERYBODY  HAD  HIS  OWN  STYLE   ( 12" )   CIR.  5.95 

PIANO  MOODS   (10")  COL. 

3.00 

PEE  WEE  HUNT 

JELLY  4  BL;UES  (12")  CIR.  5.95 

PIANO  MOLOS  (lO")  BRUNS. 

3.00 

STRAIGHT  FROM  DIXIE  (lo")  CAP. 

2.98 

ALABAMA  BOUND  (12")  CIR.  5.95 

BENN.   STRICLKER  4  YERBA  BUENA  BAND 

MAHAL  1  A  JACKSON 

JAZZ  PIANO,  2  (12")  CIR.  5.95 

DIPPERMOUTH  BL/K.C.  STOMPS 

.89 

AMAZING  GRACE/TIRED 

.89 

IN  NEW  ORLEANS  (l2")  CIR.  5.95 

FIDGETY  FEET/JAZZIN'    BABIES  BL. 

.89 

EVEN  ME/WHAT  COULD   1  DO 

.89 

I'M  THE  WININ'   BOY  <12")  CIR.  5.95 

RALPH  SUTTON 

GET  AWAY  JORDAN/FOLLOW  HIM 

.89 

36  MINUTES,  PIANO  SOLOS  (12")  JP  4.00 

BE  1 DERBECKE  SUITE  (12")  COM. 

5.95 

THESE  ARE  THEY/SERVE  JESUS 

.89 

TURK  MURPHY 

FATS  WALLER  MUSIC  ( 1 0* )  COL. 

3.00 

MOVE  ON  UP  A  LIGTLE  HIGHER,  1   4  2 

.89 

VOLS.   1,  2  (lO")  GTJ                                     3.00  EACH 

PIANO  MOODS  (id")  COL. 

3.00 

CONRAD  JAN  IS 

CHIMES  BLUES/SUGAR  WALKS  STREET  .89 

RAGTIME  SOLOS  (lO")  DH 

3.00 

DIXIELAND  TODAY  (10")  CIR. 

3.85 

PAPA  DIP/TURK'S  BLUES  .89 

ART  TATUM 

EH  LA  BAS/WILLIE  THE  WEEPER 

.89 

NEW  ORLEANS  STOMP/TROUBLE  IN  MIND  .89 

ART  TATUM  ALBUM  (lO")  CAP. 

2.98 

ORIENTAL  MAN/K.C. STOMPS 

.89 

ALL  THE  WRONGS/GRANDPA'S  SPELLS  .89 

ART  TATUM  TRIO  ( 1 0" )  BRUNS . 

3.00 

DOWN  BY  R I  VERS  I DE/WHEN  YOU  WERE  YOUNG 

.89 

1919  RAG/CURSE  OF  ACHING  HEART  .89 

ENCORES  (lO")  CAP. 

2.98 

JAZZ  CONGLOMERATES 

STRUTTIN  WITH  BARBECUE/ROBT .  E.  LEE  .89 

PIANO  SOLOS  (10")  DEC. 

3.00 

ALL  STARS,  VOLS,   1,  2,  3,  4,   (lo")  MON . 

3.00  EACH 

DARKTOWN/lRISH  BLACK  BOTTOM  .89 

PIANO  SOLOS  (10")  BRUNS. 

3.00 

RIVERBOAT  JAZZ  (oLVER ,  MORTON(10")  BRUN 

.  3.00 

RAGTIME  DANCE/TROMBONE  RAG  .89 

TRIO  (lO")  DIAL 

4.00 

THIS   IS  JAZZ  (DAVISON,  ARCHEY)(l0")  CIR 

.  3.85 

BY  4  BY/ST.  JAMES   INFIRMARY  .89 

JACK  TEAGARDEN 

VOL.   1   -  THE  SOUTH  (12")  FOLK. 

5.95 

ORY'S  CREOLE  TB/STORYV 1 LLE  BL  .89 

MISTER  TEA  AND  ALL  STARS  (lo")  COM. 

3.00 

VOL.  2  /  THE  BLUES  (12")  FOLK. 

5.95 

AFTER  U  GONE/CLOSER  WALK  .89 

WITH  HAWKINS  (  1  0" )  MER. 

3.00 

VOL.  3  -  NEW  ORLEANS  (12")  FOLK . 

5.95 

CANAL  ST.  BLUES/DOWN  BY  RIVERSIDE  .89 

FRANK  TESCHMAKER 

VOL.  4  -  JAZZ  SINGERS  (12")  FOLK. 

5.95 

cousin  of  mine/little  John's  rag  .89 

CHICAGO  JAZZ  (10")  BRUNS . 

3.00 

VOL.  5  -  CHICAGO  (12")  FOLK. 

5.95 

PHIL  NAPOLEON 

TEXAS  BLUE  SERENADERS  (TAMPA  RED) 

JAZZ  AT  THE  PHILHARMONIC 

DIXIELAND  (lO")    JR  3.00 

TEXAS  STOMP/FIRST  LOVE  BLUES 

1  .25 

VOLS.  1  -  11   (ELEVEN)(10")  mer. 

3.85  EACH 

CLASSICS,  VOL.  1   (lO")  MER.  3.85 

TRUMPET  PERFORMANCES 

JAZZ  AT  STORYV 1 LLE 

CLASSICS,  VOL .  2  (lO")  MER.  3.85 

ARMSTRONG,  BUNK ,  BER 1 GAN ,  ETC.  (10  )VIC  3.15 

WINOHURST,  DICKENSON,  HALL  (lo")   PAR . 

3.85  EACH 

NEW  ORLEANS  MUSIC 

FATS  WALLER 

HISTORY  OF  JAZZ 

PAUL  BARBARIN  (10")  CIR.  3.85 

ORGAN  SOLOS  (10")  JR 

3.00 

VOL.  1   -  THE  SOLID  SOUTH  (lo")  CAP. 

2.98 

ARMAND  HUG  ( 1 0" )  CIR.  3.85 

FAVORITES  (lO")  VIC. 

3.15 

VOL.  2  -  THE  GOLDEN  ERA  (lo")  CAP. 

2.87 

GEORGE  HARTMAN  ( 1 0" )  MER,  3.00 
JOHNNY  WIGGS   (l2")   TEMP.  5.07 

MEMORIAL  SET  (10")  ADV. 

3.00 

VOL .  3  -  THEN  CAME  SWING  (lo")  CAP. 

2.98 

PLAYS  AND  SINGS  (12")  VIC. 

4.19 

VOL.  4  -  THE  MODERN  AGE  (lo")  CAP. 

2.98 

JOHNNY  WIGGS  ( 1 0" )  COM.  3.85 

SWEET  SUE/LONESOME  ME  (12")  JS 

1  .50 

JAZZ  OFF  THE  AIR 

NEW  ORLEANS  RHYTHM  KINGS 

MUDDY  WATERS 

VOL.   1   -  ROY  ELDRIDGE,   ETC.   (lO  )   ESO . 

4.00 

BRUNIS,   RAPPOLO,  MARES   ( 1 0" )   JR  3.00 

TRAIN  FARE  HOME/SITTIN  4  DRINKIN 

.89 

VOL.  2  -  VENTURA ,  ETC.   (lo")  ESO. 

4.00 

DIXIELAND  JAZZ  ( 1 0" )  COR.  3.00 

STREAMLINED  WOMAN/MUDDY  JUMPS  ONE 

.89 

JELLY  ROLL'S  JAZZ 

RED  NICHOLS 

evan's  shuffle/louisiana  blues 

.89 

YANK  LAWSON,'  HAGGART,  ETC.   ( 1 o" )  DEC. 

3.00 

VOLS.  1,  2,  3  (lO")  BRUNS.                           3.00  EACH 
JAZZ  TIME  (lO")  CAP.  2.99 

LU  WATTERS  YERBA  BUENA  BAND 

FOOTNOTES  TO  JAZZ 

MERCURY  LP  ( 1  0" ) 

3.85 

VOL .   1   -  BABY  DODDS   ( 1 0" )   FOLK . 

4.45 

J  1  MM  IE  NOONE 

BEALE  ST.  BLUES/DR.  JAZZ 

1  .05 

VOL.  2  -  REHEARSALS  ( HAWK  1 NS) ( 10" )  FOLK 

.4.45 

APEX  CLUB  ORCH  (HINES)    ( 1 o" )  BRUNS .  3.00 

SA 1  NTS/SAGE  HEN  STRUT 

1  .05 

BUNK  JOHNSON 

DIXIE  LEE/DELTA  BOUND  -  JS  1.25 

AUNT  HAGAR'S  BLUES/BEE'S  KNEES 

1  .05 

BLUES  4  SPIRITUALS  (10")  AM 

3.85 

RED  NORVO 

EMPEROR  NORTON'S  HUNCH/SKID  DAT 

1  .05 

ACE  IN  H0LE/2:19  BLUES (YERBA  BUENA) 

.89 

JAM  SESSION  (12")  DIAL  5.95 

PERORI A/DOWN  HOME  RAG 

1  .05 

NOBODY'S  FAULT/MOVE  TO  SYK 

.89 

KING  OLIVER 

ANTIGUA  BLUES/COPENHAGEN 

1  .05 

ORY'S  CREOLE  TB/GIRLS  GO  CRAZY(TURK) 

.89 

DIXIE  SYNCOPATERS   ( 1 O" )   BRUNS .  3.00 

WEARY  BLUES/ACE   IN  THE  HOLE 

1  .05 

JAMES  P.  JOHNSON 

ZULU  BALL/WORK INGMAN  -  TEMPO                       1 .03 

CANAL  STREET  BLUES/ANT  1 GUA  BLUES 

1  .05 

DADDY  OF  PIANO  ( 1 o" )  DEC. 

3.00 

KID  ORY 

MUSKRAT  RAMBLE/SMOKEY  MOKES 

1  .05 

FATS  WALLER  FAVORITES  (lO")  DEC. 

3.00 

'         CREOLE  JAZZ  BAND  ( 1 0" )  COL.  3.99 

GEORGE  WETTLING 

JAZZ  BAND  BALL  (lo")  BN 

3.92 

JAZZ  CONCERT/! NAPPY  LAMARE)   (lo")  HOD.  3.85 

ED  HALL,  ETC.  (10  )  COL. 

3.00 

RENT  PARTY  PIANO  ( 1 0" )  BN 

3.92 

ORY'S  BOOG 1 E/ST . LOU  1 S  BLUES  .89 

BOB  Wl LBER 

LONNIE  JOHNSON 

BLUES  FOR  HOME,   14  2  .89 

jammin'  at  rudi's.  vol.  1  (10")  CIR. 

3.85 

ST.  LOUIS  CYCLONE/SWEET  WOMAN 

1  .25 

BEN  POLLACK 

JAZZ  BAND  (lO")  CIR. 

3.85 

PETE  JOHNSON  4  AL  AMMONS 

DIXIE  FOR  DANCING  ( 1 O" )   DIS.  3.85 

CLARENCE  WILLIAMS 

8  TO  THE  BAR     ( 1 o" )  VIC 

3.15 

KID  RENE 

BOZO/BIMBO  -  TEMPO 

1  .05 

GEORGE  LEWIS 

!         DELTA  JAZZ  BAND      (lO  )  CIR.  3.85 

GEORGE  ZACK 

JAM  SESSION  (10")  PAR. 

3.85 

ELZADIE  ROBINSON  (EZELL) 

PARTY  PIANO  OF  ROARING  20's  (lo")  COM. 

3.85 

ALL  STARS  ( 1 0" )  CIR. 

3.85 

ARKANSAS  MILL/GOLO  MANSION  1.05 

BIX  BE  1 DERBECKE 

FRENCH  QUARTER   ( 1 O" )  AM 

3.85 

PREACHER  ROLLO 

VOL .1,2,43          (12  )  CO 

4.85  EACH 

MAMA  DON'T  ALLOW/WILL  IE  THE  WEEPER 

.89 

SOUTH/RENT  COMES  ROUND  .89 

ALBERT  AMMONS 

VOL.  1 ,  2  (lO")  BN 

3.92  EACH 

WALLY  ROSE 

MEMORIAL   (10")  BN 

3.92 

BURGUNDY  ST ,/YAAKA  HULA 

.89 

:         FROG  LEGS  RAG/GLAD  1 OLUS  RAG  .89 

MEADE  LUX  LEWIS 

TED  LEWIS 

RED  PEPPER  RAG/THE  PEARLS  .89 

BOOGIE  WOOGIE  CLASSICS  ( 1 0" )  BN 

3.92 

VOLS.  1 ,  2       (10  )  DEC. 

3.03  EACH 

CASCADES  RAG/PINEAPPLE  RAG  .89 

PETE  JOHNSON 

CLASSIC  JAZZ  (10")  COL. 

3.00 

EASY  WINNERS/KING  PORTER  SO  .89 

BW,   BLUES,   4  SKIFFLE     ( 1 o" )  BN 

3.92 

mc  kinney's  cotton  pickers 

SPRINGTIME  RAG/TOP  LINER  RAG  .89 

NEW  ORLEANS  STYLE 

BIG  BAND  JAZZ  ( 1  o" )  VIC. 

3.15 

PEE  WEE  RUSSELL 

DAVISON,  BECHET ,   WILBUR,   ETC . ( 1 0   )  COM. 

3.85 

;              METRONOME  ALL  STARS 

PIED  PIPER  OF   JAZZ  ( 1 O" )   COM.  3.85 

BEST  SESSIONS  (10)  VIC. 

3.15 

BOB  SCOBEY'S  FRISCO  BAND 

WE  CARRY  A  COMPLETE  STOCK  OF  ALL  CURRENTLY  AVAIL- 

DI PPERMOUTH/SOME  OF  THESE  DAYS  .89 

ABLE  JAZZ  RECORDS,   DIXIE,  NEW  ORLEANS, 

CHICAGO, 

HERB  MORAND 

WOLVERINE  BLUES/CONEY   ISLAND  WASHB  .89 

SWING,   BOP,  MODERN »  RAGTIME,  BLUES.     ORDER  ANYTHING 

PORK  CHOP/JELLY  ROLL 

.89 

ST.   LOUIS/PRETTY  BABY  .89 

EVEN    IF  NOT  LISTED  HERE'.     VISIT  OUR  SHOP  WHEN  IN 

VIPER/HONKY  TONK  TOWN 

.89 

I         THAT'S  A  PLENTY/BEALE  ST.  MAMA  .89 

NEW  YORK  FOR  MANY  KICKS  AND  CUT-OUT  ITEMS. 

I 
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AUCTION  AUCTION 
K  &  F  SALES 

ROOM  40B-364C  WEST  P"UiE  BLVD., 
ST.  LOU  ITS  8,  VO. 

BID  BY  NUMBER  OK  POSTCARDS  PREFERRED.  WINNERS 


NOT  IF 1 ED. WANT  LIST  SOLID ITED. PREFER  TO 

TRADE. 

NO  COD'S. 

KING  OLIVER  (LOU  IS, DODOS,  ETC.) 

I.RIVERSIDE   8LS/,A  BELS  DREAM 

20292 

E 

(SECOND  MASTER   OF  DREAM-VERY  RARE 

) 

2.   SNAKE   RAG/HIGH  SOCIETY  RAG 

4933 

v/g 

LOU  IS  ARMSTRONG 

3.   HEEBIE    JEEB IES/MUSKRAT  RAMBLE 

8300 

Q 

4.  two  deuces/squeeze  ME 

OK 

8641 

E*- 

5. no/  basin  street  blues 

4|24| 

E 

6.syardust/wrap  your  troubles  in  drms 

OK 

3|  79 

E+ 

7.  IF    1    COULD   B  W  J  /CONFESSIN' 

VO 

3059 

e/g 

8. SAVE   IT   PRETTY  MAMA/cHOCO  DANDIES 

559 

N 

9.ST  LOUIS   BLUES/S»EET  SUE   JUST  YOU 

5280 

V 

1 0.MA HOGONY   HALL  STOMP/WEST  END  BLUES 

°E 

3793 

E+ 

II.  YES   SUH/l  'LL   GET  MINE   BYE  i  BYE 

3900 

E4- 

12.SLEEPYTIME  01311!  SO./u   RASCAL  U 

DE 

4 1 40 

E— 

SIPPI  WALLACE  (  H.   THOS.  --  LOUIS] 

I3.SPEC.   DELIVERY  BLs/  JACK  O'OIAMONDS 

— 

8328 

E+ 

(#|3.   HAS  SLIGHT   LAM  CRK-INAUD 1 BLE ) 

JOHNNY  DODDS  GROUPSlORY  ON  #|4) 

|4.N.C.   WA NDERERS— PERD 1  DO  ST  BLS/GATE 

CO 

6980 

N 

I5.CHI.    FTWMRS-  MY   BABy/oR 1 ENTA L  MAN 

OK 

8548 

G— 

1 6.HEAH  ME  TALKIN'/HY   LITTLE  ISABEL 

VI 

38541 

E— 

J IMMY   N -ONE 

|7#TIGHT  LIKE   THAT/lETS   SOW  WILD  OAT 

VO 

1238 

V 

JELLY  ROLL  MORTON 

1 8. SMOKE   HOUSE   BLS/sTEAMBOAT  STOMP 

V  1 

20296 

V+ 

(#19.   4?   RM.    CHP-NOT    IN  GRV.) 

1 9.BLACKB0TT0M  STOMP/THE  CHANT 

VI 

20221 

V 

20. ME   JELLY  LOKo/wOLVER INE  BLUES 
ZZ.SHREvEPORT  STOMP/SHOESH 1 NE RS  DRAG 

it 

vv| 

23.    GA   SWING/MOURNFUL  SERENADE 

VI 

3e024 

G 

24.   RED   HOT   PEPPERS/DEEP  CREEK 

VI 

35055 

G 

SAM  MORGAN  J.E.(JIM  ROBINSON,  TB) 

25-STEPP1N   ON    THE   GAS/mOBILE  STOMP 

CO 

14258 

E— 

O.D.J. 6. (1936  GROUP) 

26.BLUN 1 N   THE   BLUES/CLAfi INET  MARMALADE 

VI 

25525 

e/v 

JOHNNY  BAYER SCORFFFR  (TOME  BROWN, TE)  RARE 

27.W0FFLB  MAN'S  CALL/»ONDER  WHO'S 

OK 

401  33 

V— 

ARCADIAN  SERENADERS 

28.   THE  COED/oUST  A    LITTLE   BIT  BAD 

OK 

40503 

V— 

WINGY  MANONE  (#29-Ra,RF) 

29.   NICKEL    IN  THE  SLOT/SWING   3RCS  SWING 

OK 

41573 

E 

30.   0  SAY  CAN  U  SWING 

BB 

6 

E 

CHICAGO  RHYTHM  KINGS  (  MEZZ, 

3|.I    FOUND   NEW  BABY/  P   SOME  CHUNGES 

BR 

4001 

E+ 

LUIS  RUSSELL   1  S  HOT  SIX  ( ORY ) 

32. SWEET  MUMTAZ/29TH   &   DEARBORN-  RARE 

VO 

1010 

E+ 

B  IX  BE  IDERBEC KE  GRPS. 

33.TRUMBAUER*R I verboat/ostri ch  walk 

OK 

40822 

E+ 

34. GONNA   MEET  MY  SWEETIE   NOW  (GOLD) 

VI 

20675 

E*- 

35. I'd  rather  b  the  gilr  in  ur  arms 

VI 

20273 

E«- 

36.P4W.   LONELY  MELODY 

VI 

2l2l4 

E- 

PIHETOP  SMITH 

37.300GIE  WOOGIE/PI NETOPS  HLUES 

VO 

1245 

V 

RED  NICHOLS 

38. IDA /FEEL  IN   NO  PAIN 

BR 

3626 

£■► 

JAMES  P.  JOHNSON 

39eBLEEDIKG   HEARTED   BLUES/  U   CANT  DO 

VI 

|G|23 

V— 

40.   WATERS-  HANDY  MAN/  GUESS  WHO'S  TWN 

CO 

14353 

E 

(#40— RM.CHP-MOT    IN   GRV ) 

DUKE  ELLINGTON 

4I.SING  YOU  S1NNERS(N0  LW  CRKS.) 

HOW 

1045 

V— 

42. THE  MOOCHE/lRVONG  MILLS 

BR 

4|22 

v+ 

43. JIVE   STP/l  'M  SAT  1 SF 1  ED— ( VOL ) 

BR 

6638 

Vt- 

44.  SAM  i  DELILAH/  BLUE JEANS 

VI 

23036 

G 

45. RING  DEM   BELLS/  3  LITTLE  WORDS(bINg) 

VI 

22583 

E<- 

45. MOONLIGHT  FIESTA/jUBILESTA 

SE 

5007 

N 

47. HODGES— JEEPS   BLS/  RENDEZVOUS  W/RhY . 

OK 

41  |5 

E 

43.  HODGES*-RA BB  1  TS   JUMP/RENT  PARTY 

OK 

5100 

E 

49.r:0DGES-THINGS  AINT  WHAT   THEY  USED 

SB 

1  1447 

V 

5O.!'0DGES-CCING  OUT  BACK  WAY/  PASSION 

BB 

817 

N 

5l  .C.PEER— 6EGGARS   BLUEs/  SAT  NIGHT  FNCT 

VO 

3012  \ 

I 

52. COOT IE-G  MEN/  WEST  END  BLUES 

OK 

6370 

N 

53.fciGARD-c  blues/brown  SUEDE 

BB 

1  1  561 

V 

EARL  HARlAN  (MIlLS/REDMAN  ORCHS.) 

54,   SMOKE   RINGS/SOPHISTICATED  LADY 

PE 

15789 

a- 

BESSIE  WITH 

55.   HAUNTED   HOUSE    BLS/  EA VCSDROPPERS 

CO 

14010 

E— 

56. SING   SING   PRISON   BLS/  DY1N  GAMBLER 

ca 

14051 

E- 

57.    EMPTY   BED  BLS/  PART  II 

CO 

14312 

E 

58.1  'U  WILD   ABOUT   THAT   THIT'g/')   GOT  2 

CO 

14427 

V«- 

59.LIXJ  IS-SOBBI  N  HEARTED  BLS/  RECKLESS 

CO 

14056 

C 

60.LOU IS-«ASHVILLF  WOUANS/aIN'T  GONNA 

co 

14090  N 
INT' 

(   /  60  HAS., LAM.   BITE-6  GRVS-OTHEPW 1 SE 

61.   MONEY   BLUES/MUDDY  WATER 

CO 

3|  740 

v+ 

WANT-7A  RAINEYlKINQ  OLIVER  GE , 3R , VO.B BlMORTON  GE: 
EL  IMP  LEMON iLE AD r-ELLY  BBl  BESS  lE-OUPL  ICATES. 


AUCTION"    STEVEN  STORAN  AUCTION 

C/O  ARG  BOX  34l  COOPER  STATION,  NYC 
WE  ARE  EMPOWERED  TO  AUCTION  THE  STOCK  OF  TOPEX  RE- 
CORDING STUDIOS.  ALL  RECORDS  ARE  COMPLETE  i  HOUR 
BROADCASTS  ON  |2"  UNBREAKABLE  ACETATE  ATUDIO  RE- 
CORDINGS 33  l/3  LP.  ALL  RECORDS   IN  N  CONDITION. 

STAN  KENTON  -  12"  LP 
T.  2  MOOSE   IN  A  CABOOSE 

2.  EASY  ST 

3.  BLUE  MUSIC 

4.  GOT  THE  WORLD  ON  A  STRONG 

5.  I   SURRENDER  DEAR 

6.  THE  END  OF  THE  WORLD 

7.  UNTIL  THE  REAL  THING  COMES  ALONG 

8.  MORE  THAN  YOU  KNOW 

9.  I'M  YOURS 

DUKE  ELLINGTON  -  12"  LP 

1.  GATHERING   IN  A  CLEARING 

2.  FAR  AWAY  BLUES 

3.  PRETTY  BABY 

4.  THE  MOOCHE 

5.  HEY  BABY 

6.  SOMEONE 

7.  COME  RAIN  COME  SHINE 

8.  GHOST  OF  A  CHANCE 

9.  THE  SUBURBANITE 

SHARKEY  -  T2"  LP 
1    TEMPTATION  RAG 

2.  HONEYSUCKLE  ROSE 

3.  SHE'S  CRYING  FOR  ME 

4.  CORINNE  CORINNA 

CELESTIN 
1  .  SHE  I K  OF  ARABY 

2.  EH  LA  BAS 

3.  LIL  LIZA  JANE 

MILES  DAVIS  /  12"  LP 
T .   CONCEPTION   (GETZ.  ETC.) 

2.  RAY'S  IDEA 

3.  THAT  OLD  BLACK  MAGIC  (GETZ) 

4.  YOU'RE  DRIVING  ME  CRAZY  (AMMONS) 

5.  MAX  IS  MAKING  WAX 

KING  GEORGE  CHRISTMAS  MESSAGE  /  12/25/51 
12     LP;   WINSTON  CHURCHILL 

~UNT  BAS  IE     -  (T939)   -  L.  YOUNG  -  T2"  LP 

1 .  MOTEN  SWING  "  ' 

2.  EVERY  TUB 

3.  SONG  OF  THE  WANDERER 

4.  FLAT  FOOT  FLOOGIE 

5.  DINAH 

6.  LADY  BE  GOOD 

7.  BOOGIE  WOOGIE  BLUES 

8.  ONE  OCLOCK  JUMP  (5  MINUTES) 

HARRY  JAMES  -  12*'  LP 
T .  CHEEK  TO  CHEEK 

2.  SENT  I  MENTAL  ME 

3.  WHEN  YOUR  LOVER  HAS  GONE 

4.  SLAP  HAPPY 

5.  DEEP  PURPLE 

6.  SULTRY  SERENADE 

7.  LA  VIE  EN  ROSE 

8.  MAY  BE  WRONG 

BILL  HARRIS  AND  ZOOT  SIMS  -  T2"  LP 
T.  OUIDA   (12  MINUTES  LONG) 

2.  GHOST  OF  A  CHANCE 

3.  LADY  BE  GOOD  (9  MINUTES  LONG) 

4.  THE  BLUE  ROOM 

PAUL  BARBAR I  NO  -  ALBERT  BURBANK  (n.0.)12"  LP 
T .  RUNN IN1   W I LD 

2.  PUT  ON  YOUR  OLD  GREY  BONNET 

3.  GOOD  NIGHT  IRENE 

4.  T 2TH  STREET  RAG 

5.  SHADE  OF  THE  OLD  APPLE  TREE 

6.  TIGER  RAG 

BOBBY  HACKETT  -  12"  LP 
T.  CALIFORNIA  HERE   I  COME 

2.  CONFESS  I N 1 

3.  INDIANA 

4.  LADY   IS  A  TRAMP 

5.  BABY  FACE 

6.  BLACK  4  BLUE 
7   .   JAZZ  ME  BLUES 

WOODY  HERMAN-BILL  HARRIS  -  12"  LP 
1  .  MORE  MOON 

2.  TENDERLY 

3.  TINT'S  BLUES 

4.  I   WANT  A  LITTLE  GIRL 

5.  I   FOUND  A  NEW  BABY 

6.  OUT  OF  NOWHERE 

7.  APPLE  HONEY 

SING  CROSBY  ( ARMSTRONG-GUEST) 4/1 1/51 -12"  LP 
BING  CROSBY  ( ARMSTRONG-TEA       3/16/49-12"  LP 


AUCTION  AUCTION 
DICK    OX  TOT 

5550  LAffTON  AYl_,  OAKLAND  18,  CALIF 
50p  VINU'UU  BID.   NO  PKG   CHG.  WINNERS  NOTIFIED. 
".ECORDC   SHIPPED   RRX  COLLECT  UNLESS  OTHERWISE 
SPECIFIED  


SHARKEY  BONANO 
HI   SOC/WHATCHACALLEM  BL( F .HENDERSON ) 
EVERYBODY  LOVES  MY  BABY/YES  SHE  DO 

BAT  THE  HUMMING  BIRD 
HUMMING  BLUES/SLOW  DRAG 

BLUE  JAY  80YS  

TACK   IT  DOWN/ENDURANCE  STOMP 
SOME  DO  4  SOME  DONT/PLEASURE  MAD 
BROWN  SKIN  MAMA/MY  BABY 

CARMICHAEL'S  COLLEGIANS 
MARCH  OF   THE  HOODLUMS/WALK  I N  THE  DOG 

CELLAR  BOYS 
BARREL  HOUSE  ST/ JAZZ  ME  Bl(tESCH) 
WAILING  BL/TRYIN  TO  ST0p{ MANNONE) 

cookie's  GINGERSNAPS  (keppard) 

HI   FEVER/HOT  TAMALE  MAN 

COW  COW  DAVENPORT 
RAILROAD  BL/l   A I  NT  NO   ICE  MAN 

DIXIE  WASHBOARD  BAND  (MITCHELL) 
KING  OF  ZULUS/ZULU  BLUES  ~ 

WILL  EZELL 


PAE  R2825  E 
DE     1014  E 

VS    6068  N 

DE    7224  N 
DE    7225  E- 
DE    7240  E 

CH  40001  E 


UHCA 
HRS 


CO 


JUST  CANT  STAY  HERE/P I TCH I N  BOOGIE 
BARREL  HOUSE  WOMAN/HEIFER  DUST 
MIXED  UP  RAG/OLD  MILL  BL 

HALFWAY  HOUSE  ORCHESTRA 
MAPLE  LEAF  RAG/LET  ME  CALL  SWEETHEART 

CHARLIE  JOHNSON  ORCHESTRA 
BOY    IN   THE   BOAT/WALK   THAT  THING  BB 

BUNK  JOHNSON 
SNAG   IT/SOLITUDE  (BY  FATS  WALLER)  V/DISC 
RIVER  SHANNON  FLOWS/MOON  OVER  MTN  AM 
POOR  BUTTERFLY/JA  DA  AM 
WHERE  COULD   I   GO/GOD-S  AMAZ.  GRACE  JUBILEE 

LEADBELLY 


51/62  E 
3  Et 

8369  Vt 

7462  E 

14171  N 

1527  E- 

910  E- 

911  E 

479  V 
10248  N 

658  N- 

517  Et 

518  N 
2501  E 


YOU  CANT   LOSE-A  ME  CHOLLY/N . Y . C I TY 
ALBUM,  SONGS  BY  LEADBELLY ,  CONT;  IRENE, 
HOW  LONG,  ON  A  MONDAY,  AINT  YOU  GLAD, 
GOOD  MORNING  BLUES,    JOHN  HENRY  A 

TED  LEWIS 
DALLAS  BL/ROYAL  GARDEN  BL 

CRIPPLE  CLARENCE  LOFTON 
I   DON'T  KNOW/POLICY  BLUES 

PAUL  MARES '   FRIARS  SOC .  ORCH. 
RE  I NCARNAT ION/MAPLE  LEAF  RAG 
LAND  OF  DREAMS/NAGASAK I 

ALICE  MOORE 
PUSH  CART  PUS HER/UN LUCKY  PLAY  BL 

JELLY  ROLL  MORTON 


DOWN  MY  WAY/TRY  ME  OUT 
HARMONY  SLUES/LITTLE  LAWRENCE 

PHIL  NAPOLEON'S  EMPERORS 
LITTLE  EMPEROR  BL/T I GER  RAG 

JIMMY  NOONE 


BB     8750  E 

SCH       343  E 

CO  35684  N 

SE  10014  E 

CO  35686  E 
CO  35770  N 

DE    7393  E- 

VI  381 1 3  Vt 
VI  38135  Vt 

«IAN    7509  E 

13  N- 


KING  JOE/ISN'T  THERE  A  L I TTLE( MANNONE )  HRS 

KING  OLIVER   (EDGE   CHIP;   NOT    INTO  MUS I C ) 

WHERE 'D  YOU  STAY  LAST  N I TE/D I PPERMOUTH OK 4918  V 
MA  RAINEY 


WALKING  BL/BARREL  HOUSE  BL 
NEW  BO-WEAVIL  BL/mOONSH I NE  BL 

CLARA  SMITH   (WITH  ARMSTRONG) 
SH I PWRECKED  BL/MY  JOHN  BLUES 

SPECKLED  RED 
ST.   LOUIS  STOMP/DO  THE  GEORGIA  BB 
WELFARE  BL/EARLY   IN  THE  MORN  I N  BB 

JOE  SULLIVAN  ALBUM  (3  RECORDS) 
THE  CH I MES/PAMAMA ;    GOT    IT   4  GONE/  THIMTHY; 
SISTER  KATE/FIDGETY  FEET 

FRANK  IE  TRUMBAUER 
BORNEO/MY  PET 

JUBILEE/MORE  THAN  SATIS(L. ABBOTT) 

SIPPIE  WALLACE  (WITH  OLIVER) 
EVERY  DOG  HAS  DAY/MORNING  LOVE  BL 


RISH  BLACK  BOTTOM/MEMPHIS  BLUES 
SMOKEY  MOKES/MUSKRAT  RAMBLE 
RIVERSIDE  BL/CAKE  WALK  IN  BABIES 
MILENBERG  JOYS/DADDY  DO 
PEETIE  WHEATSTRAW 
MISTER  L I  V  I NGOOD/GOOD  LAWDS  CHILDREN 

CLARENCE  WILLIAMS 
I 'M  A  LITTLE  BLACKBI RO/MANDY 
OF  ALL  THE  WRONGS/TERR  I BLE  BLUES 

SONNY   BOY  WILLIAMSON 
MELLOW  CHICK  SW I NG/G .M. 40 .  BLUES 
SHE  DON'T  LOVE  ME/BLACK  PANTHER  BL 


1598 
2 


CO  14077  V 


7985  Et 
8069  Et 


DISC 

701 

E 

OK 

41039 

V 

OK 

41044 

E 

OK 

8205 

V 

ABEL 

JM 

2 

E 

JM 

3 

E 

JM 

S 

E 

JM 

13 

E 

DE 

7879 

E 

CO 

35957 

Et 

HRS 

31 

E 

VI 202369  N 
BB340701  Et 
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FOR 
DISPOSITION 


FIRST   FOUR  LETTERS   OF    COLLECTOR'S  N 


price  if  for  sale;  value  if  for 
5    trade;  minimum  bid  if  for  auctio 


Method  of  disposition:  "sal", 
for  sale  at  price  indicated; 
"tra",for  trade;  "auc",  at 
auction. Closing  date  for  bids 
see  page  6.    ' t -a"  for  trade 
or  auction;  "t-s"  for  trade 
or  sale;  "sta"  for  sale,traoe 
or  auction.  


Condition  of  record:  n-new; 
E— ex cellent ;  v-very  good; 
G-good;  F-fair;  P-poor. 


3 

2    jCATALOG   NUMBER  OF  RECORD. 


J    |l«bel  OF  RECORD. 


VAN  ALLEXABDER  ORK/Bi  ITCHSTONE  VOCAL 
tHISLINO  DEPVISh/f.B.R,    JONES  BB    1X1092  E  AUC  —  THRU 

ANDREWS  SISTERS(  PHOTO  LAB.  STUDIO  TRANS. 7BR. P.M. ) 
BOUNCE  ME  BRO/BOOGIE  WOOGIE   BUGLE  —     ■         G+/G-A  — —  CARV 

LOUIS  ARMSTRONG 
YES  VES  MYMy/pUTTIN  ALL  MY  EGGES  DE 
BED  NOSE/wHEN  RUBEN  SWING  DE 

aimt  misbehavin/cant  GIVE  DE 

U     FRED  4  A  DELE  ISTA  IPE 
SWISS  MISS/SO  AM   I  (RARE)  COE 
FUNNY  FACE/BABBIT  4  BROMIDE  (RAREQCE 
FRED  ASTA IRE 

FLYING  DONW/  MUSIC  MAKES  ME  COE      1 329  E+AUC    BARN 

YAM  STEP/THE  YAM(PICTURE  LABEL )  BR  8|  90  E  AUC  2.50  PARR 
CHANGE   PA RTNERS/uSED   TO  B(r»  ")        BR     8|  89  E  AUO  2  JO  PARR 

WHO  CARES/jUSTLIKE  TKG  CANDy(  B.G .  )C0  3  55|7  E+AUC    LEUT 

GEORG IE  AULD 
TAPS  mi.ller/conc.  for  tenor 


698  V+ABC  — 

1049  E  AUC  — 
2042  E  AUC  — 

3979  N-  AUC — 
5 1  74  e/e+AuC- 


•  LONG 
LONG 
LONG 

'  CARV 
CARV 


359  E  SAL    I .00  SCHU 
BEAS 


JOHN  ABRRYHORE  I  2* 
HAMLE8T   SOLIL/     QLOUCESTERS  S.  VI  6827 

BIX  BIEDERBECKE 
MANY  LISTS  FREE  ALL 

BUD  4  JOE  BILLINGS  NOVELTY  ACC. 

SPRINGTIME   IN   ROCKIES/  SLEEPY  VI    40088  E  AUC 

LES  BROWN 


AUC- 


N  SAL   I .50  BROC 


COMANCHE  WAR  OA NCE/mELLOW  RHYTHM  BRE     3023  M  AUC  2.00  PARR 
BROWN  AGLE  TR 1 0  

CO    I  74 1      N  AUI 


HELEn(b|NG  4  RHY  BOYS) 

JACK  BUCHANAN  (NOBLE  ACC.) 
SO  GREEN/00  LA  LA  HMV     8027  M  AUC 

GEORGE  BRUNS4  GRAC  IE  ALLEN 


Liqu 


DIZZY  PTS    |42-(vERY  RARE 

BILLY  BUTTE-RF  IELD 
MOONL I HGT    IN  VT/THERE   GOES  SO 

DON  BYAS  

A VA LON/  BL  4  SENTIMENTAL 
MELANCHOLY  BABY/ONCE    IN  WHILE 

HOAGY  CARM ICHAEL 
THANKSGIVING/SING    IT  WAY 
VINE  ST  PARADE/  NO  MORE  TOUJOU 


JAM 
JAM 


286  E+AUC    CARV 

I  82   V+SAL   I .00  SCHU 


905  E  8AL  I .00  »CHU 
904  E  SSL   I .00  SCHU 


VI  24|B2  E+AUC  —  BARN 
ARA       106  N  SAL   1.00  SCHU 


ENRICO  CARUSO(SCHUMANN— HE  INK* 


•TROVATORE— A  I NOSTRI  MONTI 
URGO     1 2* 
CUE8T0  0  QUELLA    1 0" 
POUR  UN  BAISERS  10" 

CHOCOLATE  DANDIES 
PAOUCAH 

BUCJ  CLAYTON  |2" 
LOVE  OR  LEAVE/  OICA  DO 
WERE   IN  MONEy/b.C.  BLS 

COLLECTORS 


VI  89060  E  AUC 
VI  8861 7  E  AUC 
VI  81025  V+AUC 

VI    870O2  E-AUC 

OK    8627  ft  sue 


BEAS 
BEAS 
BEAS 
BEAS 


MEL 
MEL 


1 201  N  S.A, 

1202  N  S.A, 


I 

SEND  FOR  MY  LARGE  FREE  LIST  OF  RECORDS  BY  STAR8  OF 

STAGE  4  SCREEN   PLUS  SWEET  4  JAZZ   BANDS   OF  1920-1940 

COTTON  PICKERS 
GOT  TO  COOL/  SISTER  BR     2338  E  AUC   

JESSE  CRAWFORD(all  qrtho  phonic) 

VI  20000  V  AUC   


2.50  PARR 
2.50  PARR 


ALWAYS/DINAH 

AT  PEACE  WITH  WORLD/vALENC I  A 
AT  DAWNING/ROSES  OF  P1CARDY 
MEADOW  LARK/STARS  ARE  WINDOWS 
BLUE  SKIES/FALLING    IN  LOVE 
BLUE  HEAVEN/SONG    IS  ENDED 
INDIANA  LOVE  CALL/  SERENADE 

WILTON  CRAWLEY/EMMETT  MILLER 
OLD  SHOES/l    1|:NT  GONNA 

BINQ  CROSBY 
SOON/DOWN  BY  THE  RIVER 
BLUE  PRELUDE/lVE  GOT 
MANY  LISTS  FREE 
MINT  -RECORDS  LIST  FREE 
WHEN   |    LOST  u/lHEN  YOUWE  LONG 
HOME  ON  RANGE/LAST  ROUND  UP 


VI  20075  E  AUC 

VI  201  IC  E+AUC 

VI  20264  V  AUC 

VI  20459  V  AUC 

VI  21092  E+AUC 

VI  22107  N  AUC 


PAE     2 1  63  N  AUC 


CARV 
CARV 


■  LONG 

■  LONG 

■  LONG 
LONG 

■  LONG 
LONG 

•  LONG 

BARN 


BRQ     9761   f  AUC  —  BARN 

BRE      1577  E  AUC    BARN 

ALL  ri  SAL  »;50  BR0C 

ALL  N   SAL  I. "50  BROC 

OE  3477n/v+S  1,00  SCHU 
BR     6663V+  SAL  2.00  SCHU 


B1NG  CROSBY  CONT. 

BLUE     OF  nite/faded  SUMMER  BR 

STAR  OUST/DEEP  PURPLE  DE 

BRflHMR  LULLABY/  YOU  4   I  DE 

ANNIVERSARY  WALTz/SLEPLUD   SE  DE 

STRANGE  MUSIC    {-jf  CHIP)  VD 

I    PROMISE  u(i*  MAR)  VO 

clementine;hot  time  in  sm.  vo 

MANY  L I  ST  WANTS   

WERE  COUPLE  SOLDs/siG   LOVt  8CEBR 

B ING  CROSBY  4  MAE  WEST 
EARLY  W.   DISNEY   SND.TRK.ON  H.M.V.  2   PTS  NaUO 

BOB  CROSBY 


80055  N  SAL    I .CO  SCHU 
2374  V  SAL  I .00  SCHU 
3840  e/vSALI .CO  SCHU 
4065  E  SAL    I .00  6CHU 
385  V  AUC  2.00  KINE 
|43   V  AUC  2.00  KINE 
337  E  AUC  3.00  KINE 

 S.T  —  LAQU 

6696  E+A.T    CARV 

CARV 


930  G  SAL  .50  SCHU 
2206  E  SAL  I .00  S6HU 
4368  E/VSAL  .75  SCHU 

BARN 


PETER   PIPER/WOMAN   ON  MY  MIND  DE 

SPEAK   TO  ME/BIG  BASS   VIO  DE 

OVER   THERE/SMILE   SMILE  SMILE  DE 

RUS  CULOMBO/HElEN  KANE 

I    DONT   KNOW  WHY/  I    WANNA  BE  HMV     4042  E  AUC 

JOE  DANIELS 

DRUMNASITI  CKS   PART    1-2  PAE     2268  N  AUC    BARN 

WALTER  DAVISONS  LOUISVILLE  LOO^S/EARL  GRESH 

L  I  TTLE  BIT   0  SUNSHINE/WILD  f  CO     1 03 1   N   AUC    THRU 

DISPOSITIONS 

MANY    INDICATE  WANTS 

JOHNNY  DODDS  WASHBOARD  BAND 


weary  c ity/bucktown  stp 

al  donahue  ork 
pers Ian  rug/white  sails 

DUKE  ELLINGTON 
MOOD    I ND I G0( 60L0  MEDLEY ) 
12"  TRANSCRIPTIONS 

SEGER  ELLIS 
CO  4  OKEH 

ENGLISH  DANCE  BANDS 
NOBLE   HYLTON,FOX,S   TONE,  ETC 
ALSO  PERSONALITY  ITEMS 
MINT   RECORDS  LIST  FREE 

RUTH  ETT  ING  

MN«Y 


VI   38004  V+AUC 


VO    4956  E  AUC 


ETC    CO  363 1  2  N 


6At 

SAL 


STUR 
AVER 


ELLE 
ELLE 


ALL   N  SAL    1.50  BROC 


SAL 


TO  MINT   

JEAN  GOLDKETTE/NAT  SHILKRET  ORCK 

VI  20926  E  AUC 


SLOWR IVER/  ZULU  WA I L 

GOOFUS  FIVE 
CLEMENT  I NE/LEFT  MY  SUGAR 
LAZY  WEATHER/  VO  DO  DO  DE  0 

BENNY  GOODMAN 

CLOUDS 

MANY  LIST  WANTS 
FOUND   NEW  BABy/sWINGTIKE  IN 
MOON  GLOW/DINAH 
SYMPHONY/MY  GUYS   COME  BACK 
ZAQOIN  W   ZIG/BUSY  AS  A  BEE 


GLEN  GRAY 
ITS   THE  GIRL/  TAKE    IT  FROM 

BOBBY  HACKET 
PENNIES  FROM   HEAVEN/ROSE  OF 

LIONEL  HAMPTON/OHCF 
STOMPOLOQy/sw ING  GUITARS 


OK 

40886 

N  AUC   

BARN 

SK 

40841 

N-AUC   

BARN 

COE 

1050 

N  AUC  3.00 

PARR 

-  S.T   

LAQU 

VI 

25355 

N/ESAL    1 .25SCHU 

VI 

25398 

N  SAL  1.50 

SCHU 

CO 

36874 

N  SAL  1 .00 

SCHU 

CO 

35356 

v/esali .00 

SCHU 

i  CO 

37207 

E/NSAL    1 .00  SCHU 

1  VI 

25792 

N  SAL    1 .50 

SCHU 

VI 

353l  9 

N  SAL  1.50 

SCHU 

BR 

6153 

E  SAL  1 .00 

KING 

MEL 

1401 

N  SAL  1 .00 

SCHU 

VI 

25601 

E  SAL  1 .50 

SCHU 

SAMMY   KAYE        (    DON  CORNELL ) 


ANNETTE  HANSHAW 

MANY 

CHER  1 E  I  LOVE  u/  OONT  TAKE 
MUST  HAV   THAT  MAn/cANT  GIV 

COLEMAN  HAWKINS  

JAMAICA   SHOUT/u  CAME  ALONG 

JOE  HAYMES 

MY  LONG  WH  ROBE/PRAY  4  LI GHTSHMV  6248  N— AUC  • 
LETS  HV  PARTY/WHY  LITTLE  BOY  VI  24055  N-  AUC 
HOT  JAZZ  PIE/H.  CARUICHAEL  VI  24|23  N-  AUC- 
GET  CANNICAL/CAST  YR  SINS 
HONEYS  ROSE/NOW  IM  A  LADY 
TED  HEATH 


PE  12292  V  SAL  1.50  SCHU 
VE     1706  G  SAL  1.25  MHU 

PA      1685  N  AUC    STUR 


LEUT 
•  LEUT 
LEUT 
LEUT 
■  LEUT 


VI  24353  E+AUC — 
BB     5920  E  AUC- 


LON      259  N  SAL  I  .00  SCHU 


DARK   EYES/  U   GO  TO  MY  HEAD 
WOODY  HERMAN 

GOLDEN  WEDDING/  5  O'CLOCK  WH  OEC  3436  E  SAL  1.50  SCHU 
BLUES  IN  NITE/THIS  TIME  DREAM  DE  4030  v/f.SALI.25  8CHU 
GET  YOUR  BOOTS  LACED  PT  1-2  BRE  3033  M  AUC  2.50  PARR 
_  HEY-SPEcfALIZ  ING  COLLECTORJ  I  J_ 

■  SALM 

■  —  SALM 

•  -    — -  SALM 

 —  SALM 


LIST   TO   BE   PLINTED  4  FALL  — 

1.  DIXIE  N.O.-  BLUES-  RACE-  — 

2.  MODERN  JAZZ  4  BOB-SPECIDY  — 
BOTH  FREE   TO   THOSE   RESERVING  NOW 

HILLBILLY 

I  6" 


■  6AL 


AVER 


TRANSCRIPTION 
LOU  HOLDEN 

SWISS  bell  ringer/yankee  dooleDE    3408  e+/n-  S  .75KING 

IF  YOU  WANT   IT  -WE  GOT   IT      8  1 

Dl X IE-BLUES-«.0.   COMBOS  —  SALM 

6W I  NO-BIG  BAND— WR I TE   SALM 

I  SHAM  JONES 

BLUE   PRELUOE( LONDON  MAYFAIR  0)vi    24499  N-AUC  — —  GOLD 
JERRY  JEROME 

RAINBOW  BL/OIRL  OF  MY   DREAMS  ASCH     500  N   SAL    1.00  SCHU 
AL  JOLSON 

REAL 


RARE  ITEM 
BACK  TO   CAROLINA   YOU  LOVE 
LITTLE  WONDER  7" 


—  20 


  —  PARR 

    PARR 

AUC  lO.OOPARR 


16"  TRAMSCRI PT I  ON 

HAL  KEMP 
OOT   ANGEL   DA  TE/BAMf  LIGHT 

STAN  KENTON  


BRE 
BRE 


176  V  AUV  3.00  KINE 

 —    AVER 

3307  M  AUC  2.50  PARR 
3329  M  AUC  2.50  »*HR 


-  SAL 


8280 


  AVER 

2.00  PARR 

CO  36986N/ESAL  I .00  SCHU 
CD  36802   N  SAL    I .25  SCHU 


BRE 
BRE 


2236  M  AUC  2.50  PARR 
1279  M  AUC  2.50  PARR 


4595  E/VSAL  I .25ICHU 
57 1  3  Q  SAL        I  75  SCHU 


16"  TRANSCRIPTIONS 
THIS   LOVE  OF  Ml Ne/nANGO 

toboo/ad I  OS 

GENE  KRUPA 
I  6"  TRANSCRIPTIONS 
SAY  WITH  KISS/jEEPERS  CREEP 
SEND  WANTS   &   pR |CE6 
LOVER/BOOGIE  BLS 
DARK  EYE6/LEAVE  US  LEAP 

CASA  LOMA 
NAGASAKI /STOMPI N  AROUND 
BLACK  JAZZ/MANIACS  BALL 

GUY  LOMBARDO 
|6"  TRANSCRIPTIONS 

JIMMIE  LUNCEFORD 
RAINl/LE   JAZZ  HOT 
WHITE  HEAT/jAZZNOCHRACY 

SARA  MARTIN  w  CLARENCF  Will  IAMS 
SUGAR   BLs/  ACHIN  HEARTED  OK     8041    E  AUC    BEAS 

CLYDE  MCCOY 

TEAR  IT  DOWN/  PUT  THAT  RING  ONVOG  722  E  SAL  1.00  SCHU 
ONE  MORE  DREAM/GYPSY  IN  SOUL  OE  1 766  N  SAL  1.25  SCHU 
SUA GP  BLs/  8A6IN  ST  BLS  VOG        707  E  SAL    1.00  SCHU 

MEZ  MEZZROW 

THATS  HOW    I    FEEL/  BL    IN  D1SGU   Vt  25636  e/nSA L   1.35  ST£y 
GLENN  MILLER 

CHIP  OFF  OLD  BLOCK/CUP  COFFEE  BB  11450  N  SAL  1.15  STUR 
KNOW  WHY/CHATANOOGA  CHOO  BB    11230  E  SAL    1.15  STUR 

LITTLE   SPANISH   TOWN/  SOLO  HOP  CO  35881    N  AUC  —  STUR 

ANGEL  CHILD/BE   HAPPY   (GL)  BB    10796  E  AUC    LONG 

LAMPLI GHTERS/DONT   SIT  UNDER        BB    11474  E  AUC    LONG 

CHATT   CHO  CHO/KNOW  WHY  BB     II230E  AUC    LONG 

LULLABY   OF  RA I n/kN I T   I    PURL    I    VI    27894  V+AUC    LONG 

YESTERDAYS  GARDEN  I AS/hUMMUNQ  VI  27933  E  AUC  —  LONG 
CHIP  OFF  OLD  BLOCK/ANOTHER  CU  BB  11450  E  SAL  1.50  SCHU 
STAR  DUST/MELANCHOLY  BABY  BB    10665  N  SAL   1.75  SCHU 

TUEXEDO  JUNCTION/  DANNY  BOY  BB  1 06 1 2  v/EB»Ll.25  SCHU 
KIS6  POLKA/HAPPENED  IN  SUN  BB  11263  E  SAL  1.50  SCHU 
VOLGA  BOATMEN/CHAPEL  IN  VALLE  BB  11029  v/eSALI.25  SCHU 
LET6  DANCE/BOY  MEETS   HORN  CO  35301    N  SAL    1.75  SCHU 

SLEEPY   TOWN  TRA I n/  JUKE  BOX  SA VI 201508  v/FSAL   .50  SCHU 

SODARISSA  MILLER  (JAMES  BLYTHE  PIANO) 
HOT  SPRINGS  WATER   BL/*«e  OR  I VEF*  I  2231    V  AUC    LONG 

MILLS  BROTHERS 


SLEEPY  HEAD/jUNGLE  FEVER 

M  IFF  MOLE 
SHIM   ME  SHA  w/A   YOUVE  GONE 

VAUGHN  MONROE 
MOON  FELL  IN  RIVEr/hAVE  I 
PAGL I ACCI /SOMEWHERE    IN  ENO 
LOVE  ME   LITL/SLEEPY  SERN 
SO  YOUR   ONE/lS    IT  LOVE   OR  C 
I    GOT    IT  BAD/HARVARD  SQ 

LEE  MORSE 
MANY   V   TO  MINT 

POLA  NEGRI   (  RARE  MINT) 


BLACK  EYES/QYP6Y  CAMP 
RED  NICHOLS     1 2" 


BRE  I  766     N  AUC 


OK 

4|445 

E 

AUC 

BARN 

BB 

10914 

E 

AUC 

1.50 

PENZ 

SB 

1  1  129 

V 

AUC 

1  .50 

PENZ 

BB 

1  1221 

E 

AUC 

1.50 

PENZ 

BB 

10901 

V 

AUC 

1  .50 

PENZ 

BB 

II  310 

E 

AUC 

1.50 

PENZ 

S.T 

LAQU 

NEW   ORLEANS   PART  l-S 
IT  HAD  TO  BE/SALLY 
SOUTHLAND/L IMEHOUSE  BL 

NEW  ORLEANS  WANDERERS  . 
PERD I  DO  ST/GATEMOUTH 


NEW  SYMCO  BAND 


HMV 

3820 

N  AUC   

CARV 

PAE 

2271 

N  AUC   

CARV 

HMV 

3820 

V+AUC   

CARV 

Bfit 

1  18 

N-  AUC  

BARN 

BR*- 

101 

E  AUC   

BARN 

brE 

125 

N-  AUC   

■  BARN 

SE 

5008 

'.  SAL   

•  TUR 

l/.CK 

TNEYS 

DO  DOODLE   OOM/LANO   COTTON  BSLPAT   360|6  E  AUC  - 
RED  NICHOLS 

indiana/dinah  br      373e/n  auc- 

NIGHT  CLUB  KINGS  (N1BEL) 
ALLAHS  HOL/WHISPERING  HMV     591 3  E-  AUC 

RAY  NOBLE 

ON  THE   ALAMO  /SW I NG  LOW   SWEET     CO  362|2  N  SAL 
N.O.P.K. 

8LUNIN  THE  BLS/  SENSATION  SE 
PANAMA/jAZZ    IT  BL6  DE 

NO  NO  1,000  TIMES  W  >  I  I 

NOTHING  ON  BARGAIN  LIST  OVER  — —  -  — 

t   10. .-YET  CHEAP  AS   I  0^  EAjCVER  

200  LISTEC   SEND   3(!  STAMP  NOW  

ORIGINAL  OKEH  LAUGHING  RECORD 
BLACK  4   GOLD  LABEL  ALMOST  NEW  OK     4678  N-AUC 

KING  OLIVER 
OLOA  HMV     4S70  N-AUC 

FWLL  BL/SOBB   BLS   (DIX.   S.)        BRG   7577  E  AUC  - 


464  N  AUC 
162  N  AUC 


STUR 
STUR 

-  SALM 

-  SALM 

-  SALM 


BARN 
BARN 


ROIG.  WOLVERINES 
ROYAL   G  BLS.    GOOD  MAN 
CHARLIE  PARKER 


BRQ  8|00l    E  AUC    BARN 

SAV        5*1   £   SAL   I .00  SCHU 


RED  CR0S8/  TINYS   TEMPO  SAV 

TINY  PARHAM/FESS  WILLIAMS 
DOIN   THE   JUG/6 HE 6   DIZZY  HMV     4839  N-AUC 

RED  DEVILS 

TIOER   RAG/DINAH  CO   14586  E  AUC 


38 


d janqo  re inhardt  (60l0) 
1  mprovi  sat  1  on/got  my  love  dee    6935i  adc- 

•         •  /  "        "      "  DEE    6935  E+  AUC 

9    BILL  ROBINSON  (TAP  DANCING  1 
A  I  NT  Ml  SBEHAVIn/nEW  LOW  DOWN  BRG 
JUST  A   CRAZY  SONg/kEEP  A  SONO  BRG 
NEW   LOW  DONW  BRE 

RED  PERKINS  DIXIE  RAMBLERS 
MY  BABY   KNOWS   HOw/e  OOLOEN  CH  16661 

PERSONALITY   

ALL   C/N- 


8500  E  AUC 
9091  N  AUC 
I  52 1    E  AUC 

E  AUC 


BARN 

BARN 

BARN 
BARN 
BARN 


MANY   LIST  FREE 

PIED  PIPERS 


[T.  DORSEYQ.L. ) 


THING  CALLED  LOVE/l  N  SPANISH   TOWN   VI    26364  E  AUC 
BEN  POLLACK 


WHAT   P  U  DOING   TONI Te/sEAT  OF 

LOUIS  PRIMA 
DOWN   YONDER    I N  N.O./MR  MASON  SA 
WHI8KEY   IN  WELL/GOTTA   SEE  BAB 
VOUT  COWBOY/MARY  LOU 
HEY  BA  BA  RE   BOp/jOSEPH I NE  NO 
HOW  DEEP  OCEAN/ATCHISON  TO 
WAIT  IN  FOR  TRAIN/LITTLE  FOND 
U  WONT  SATISFIED/BROKEN  HEART 
FELICIA   NO  CAPWCIA/WHITE  CLIF 

RACE  ARTIST 
SEND  FOR  FPHE  SALES  LI8T 

JACQUES  RENARD  ORCH 
(9  BRUNSWICKS)    (l-Vl)        E+TO  NE*  — 

ADRIAN  ROLL  INI  


OE     2005  E/VSAL   I .00  SCHU 


MA  J 

7159  N  SAL 

1  .CO 

8CHU 

MA  J 

71 51 V+/ESAL 

.75 

6CHU 

MA  J 

5003  N  SAL 

1 .00 

SCHU 

MAJ 

|044e/n  SAL 

(.00 

SCHU 

MA  J 

7|45e/vsal 

.75  < 

CHU 

MAJ 

7|56  e/vsal 

.75 

SCHU 

MAJ 

71 44  V  SAL 

.50 

SCHU 

MAJ 

7154  V  SAL 

.50 

SCHU 

-     -  6M.  ■ 

KEND 

•  -  8.T 


MAGASAMI , JAZZ   0  JAZZ 

LUIS  RUSSEL  »  HIS  ORCH 
SA RA T OGA  ORAG/CASE   ON  OAWN 


VI  25085  N—  AUO 
BRF500323  N  AUC 


SALES  LIST 


FREE  ARTIST  ON  REQUEST   SAL 

SEND  FOR  LIST  OF  RECORDS  LEFT  OVER   FROM         —  SAL 

LAST  MONTHS  AUCTION. ALL  RECORDS  FOR  SALE        -  SAL 

AT  SET  'PRJ  CES.   SAL 

SAVANNAH  SYNCOPATORS  (KING  OLIVER) 
SHAG    IT/  SUGAR  FOOT   STOMP  BR     3361    E  AUC 

BOYD  SENTER 
MOBILE  BL/ST   LOUIS  BLS  PA  20341 

AINT  GOT  NOBODY/SIGH  A   CRY  BL  OK  4066] 

BEALE   ST  BL/COPENHAFEN 

BERT  SHEET ER 
DE6ERTED  0E6ERT/F A RMER   IN  DEL 

BESSIE  SMITH 
JAIL   HOUSE  BL/GRAVEYAHD 

SPECHTS  SOCIETY  ORK/SEORG IANS 
HOT  LI  PS/  YOU   CAN  HAVE  HIM 


KEND 
KAUF 
KAUF 
KAUF 


E  T.A 
E  T.A 

VI    22303  N— ABC 


■  BROO 
GOLD 


DE     2584  N   SAL •    I .00  SCHU 


CO     4001    E  T.A 


DEL  STA I GERS  _ 
MAPOLI ,CARNI UAL   OF  VENICE 

Si  I  NO  BAND  

DISPOSITION  LIST 
16*  TRAN6CRI PTI ON 

16"  TRANSCRIPTIONS 
MANY  ARTIST-TRADE-  SELL 

RUDY  VALLEE 
DRUNKED  SONO/TATTOOED  LADY 

V-OISCS 

MANY-JAZZ-6«flNQ-e*EET-V0CAL    • 

GOODMAN— SPAN  I  ER-M  I LLERS  ETC   

VDISC  CATALOGUE 
MUST  4  COLLECTORS— GET  YOURS   TODAY  —  ■ 

VOICES  OF  THE  STARS 


PU  I  1 148  E  AUC 
VI    22l SI    N-  AUO 


•  -  SAL 

•  -  SAL 


VI  24639  E+AUC  ■ 


AVER 
AVER 


GOLD 
GOLD 


MOVIE  3TAR6  1933-34 

ANSON  WEEKS  ORCH 


RZ   1234  N  AUC 


CO  Et-  4  NEW 
DICKIE  WELLS 


FOUND  NEW  BABY/HOT  CLUB  BL 
PAUL  WHITEMAN  |2" 

WHEN  DAY    IS  DONE/SOLILOQUY 


sw 


3  N  8. A     3.00  PARR 


ART  TATUM 
Tl GER  RAG/ST  L.  BL 

PAUL  WHITEMAN 


VI  35B28  E+AUC  — 
BRQ    9433  n/e+AUC- 


VI  2l2l8  E  T.A 
VI    21304  E  T.A 
GRAF         657  V  AUC 


OLD  MAN  RIVER/MAKE  BELEIVE 
PARADE   OF  WOODEN  SOLDIERS 
SHOW  BOAT  MEDLEY/OL  M«N  RIVER 
JEEPERS  CREEPERS/MUTINY    IN  NURSRY  DE     2222  N  AUC 

CLARENCE  WILLIAMS  

THRILLER  BL/  UNCLE  SAMMY  HERE  BB    11368  N  6AL  1.00 

CHIC  WINTERS  (RARE  DUKE  ) 
VILLE  NIGHTMARE/ROSE  MARIE 


BROO 
BROO 
LONG 
LONG 


NASH 


Til  1  I  |429e*/v*AU0 


THE  WOLVERINES 


CRAZY  QUILT/YOURE  BURN  IN 

TRUMM1E  YOUNG 
SEVENTH  AVE/SORTA    Kl  NDA 


BRG  8l 256  N  AUC 


CON     6005  E/vSAL    I .00  SCHU 

tVANTED 


ROY  ACUFF 


DRIFTIN   TOO  FAR 
SA*  KEWORin 

ALBERT  AMMONS 


OK  5297  $1-2  LEVE 
OK     4975  t   1-2  LEVE 


BOOOI E  WOOQI E  0 

ANY  RECORDING  GROUP 
1930-34  SWEET  BANDS J6END  FOR  LIST 

imaat  1  mm  balubb  

FACE  TO  FACE  Q 


EVERYTHING  BUT'-LOVE  V 

BLUE  SKY  BOYS 
I    NEED   THE   PRAYER6  Q 

JIMMY  BLYTHE  PIANO 
BLOCK  A  TACKLE/DU6TIN  KEYS 
BOW   TO  PAPa/dONT  BREAK  DOWN 
ALLEY   RAT/SWEET  PAPA  E-N 
PARAI2207»H2304-|2370  E-N 

BU  ICE  BROS. 
OVER  THE   TIDE  Q 

H    FIODLIN  JOHN  CARSON 
MANY  F 

CARTER  FAMILY 
GOD  GAVE  NOAH  G 
POOR   ORPHAN  CHILD/BOY  G 
IM  THINKING  TONIGHT  G 
Kl TTY  WALTZ/LOVERS  G 
TELL  ME  THAT  YOU  LOVE  G 
THE  CANNON  BALL  G 
NO  MORE   THE  MOON  SHINES  G 

HUGH  CROSS 
IM  GOING   TO   CLIMB  G 

JIMMY  DAVIS 


BR    6025  8.T 


BB    7803  $1-2  LEVE 


E-N 

QR8 

7016 

  WEBB 

E-N 

CH 

16451 

—  WEBB 

VO 

1  1  81 

  WEBB 

  WEBB 

I   WONDER    IF  SHES  BLUE  G 

EDDIE  i  SUGAR  LOU 
VO  1714  E+- 

DUKE  ELLINGTON 
MOONGLOW/SOLI TUOE  G+ 
COCKTAILS  FOR  TWO  G+ 

■GRAYSON  4  WHITTER 
SAND   SOME  MOLLY/  TRAIN  G 

BILL  HARRIS 

ANY   TRANSCRIPTIONS,*  0 1 8C6,SPEC I AL  CUTTINGS  NEU 

UNRELEA6ED   RECORD  I  NGS ,  TAPES  WITH  BILL  HARRIS  NEU 

ON  THEM  AL60  ANY   I NFPRMAT I  ON  OF  UNRELEASED  M  —  NEU 

RECORDINGS  OF  BILL  HARRIS'S.   NEU 

SKITCH  HENDERSON 

CAP'.  57789  1.50  LARS 


BB    5733  $1-2  LEVE 

ANY  LEVE 

VI  40! 10  |l-2  LEVE 

VI  20877  ft— 2  LEVE 

VI  40089  $1-2  LEBE 

VI  40277  |l-2  LEVE 

VI  23656  $1-2  LEVE 

VI  40317  $1 —2  LEVE 

VI  23523  ll~2  LEVE 

CO  15439  $1-2  LEVE 

BB     5187  $   1-2  LEV! 

 8T0L 

BR  6987  I ,00  PARO 
VI  2461  7    PARO 

VI   2| 189  $1-2  LEVE 


HE  MUSIC  GOES  ROUND 
WOODY  HERMAN 


ANY  TRAN8CR I PT I ONS,  V  DISCS, SPECIAL  CUTTINGS  — —  NEU 
4  RECORDINGS  AND  TAPES  OF   THE    1945  TO    1946  —  —  NEU 

AND   1948  TO    1950  BANDS  WITH  BILL  HARRIS   ON   THEM.    NEU 

RED  HODGSON  

THB  MU6 IC   GOES  ROUND       E  LONDON     561    1.60  LARS 

BILL  IE  HOLLIDAY 


ONE-  NEVER   KNOWS  G+ 

I'M  FOREVER  BLOWING  BUBBLES 
hF  YOU  COLLECT   TUNE, PLEASE  WRITE 

ALEX  JACKSON  PLANTATION  ORCH 
GE  6296  E+- 

AL  JOLSON 


VO    343 1 


PARO 


VICTOR  1 7068,1 7075, 1  7081,17318      E  VI   I79I5T-6  KAJU 

COLUMBIA   1356, 167|  ,3588,3705,3913  E        CO    3694  T-€  MART 

COLUMBIA  3933,3984,3540,1956,1621  E  CO    61-D  T-6  MART 

BRUNSWICK  2743,301 3,3222,3867,3912  E        BR    440l  T-6  MART 

BRUNSWICK  4402,4721,4722,6500,6501  E        BR    6502  T-S  MART 

LITTLE  WONDER  tZO  (5i»)            E  BR     2763  SAL  MART 

V-OI scs(306, 86, 763, 773, 780,814)    E  BR    3|96  SAL  MART 

SHEET  MUSIC  4  OTHER   JOLSON I  ANA       E  CO     3912  SAL  MART 

TO  MY  MAMMY/LET  ME  SING    |2*  BR  32410  —  K I NE 

YOUNG  JOLSON  S I NGS  LP  AUDIO     74  $5.00KINE 

BRASS  BAND  EPHRAHAM  JONES  VI    17068    KINE 

LITTLE  GERMAN  BAND/SNAP  CO     1356   Kg  HE 

HALLELUJAH/YOU  ARE   TOO  BR     6500    KINE 

CANTOR   ,THE  J3R     6501    KINE 

APRIL  SHR6/R0CK  A  BYE  BR     6502  —  KINE 

KNIGHT6  OF  ROAO/sOUTHLAND  MA  BR     4720    KINE 

AIR   CHECK6/TRAN6CRIPTI0N6/PRIVATE  LABEL6  ETC  KINE 

PEP  I  TO  LOPEZ  

THE  MUSIC  GOES  ROUND          E  DE   10038   1,50  LARS 

JIMMY  LYTELL 

ANY   PATHE  OR   PERFECT       E-«   WEBB 

FRANK  A  JAMES  MCCRAVY 
SWINQ  ON  GOLDEN  GATE          G   $1-2  LEVE 

I  SHAM  JONES 


LONESOME  LOVER  V 
SWINGING  DOWN  LANE  V 
WA8    IT  WRONG  V 
WHY   CANT   THI6  NIGHT  00  ON 
MCFARLAND  4  GARDNER 


BR  6015  S-T 
BR  6|6|  S-T 
8R  6202  8-T 
VI  24213  S-T 


BROO 
BROO 
BROO 
BROO 


IM  TRYING  THE  LEAVES  Q 

MCM  I  CHEN  4  PUCKETT 
MCM I  CHENS  REEL/EYE  0 

BORRAH  MINEVITCH 
THE  MUSIC   GOES  ROUND  E 

PEG  MORELAND  

YOURE  GOING  TO  MISS  ME  Q 

IN  THE  TOWN  WHERE    10  VI  - 

MUSICIANS  NOJICE  I  • 
WILL  PAY  CASH  OR   RECORDS  FOR  A   802  DIRECTORY 

LISTING  JAZZ  ART  I ST6 •       WRITE  J   

HAL  O'hALLORAN 
MUSIC   G0E6  ROUNO         E  OE 
OSCAR  FORD 


BR      586  $1-2  LEVE 

00  15521  $1-2  LEVE 

  I.50LAR6 

VI  40137  $1-2  LEVE 
VI    $1-2  LEVE 


ME  4  MY  GAL/RIDING 

EARNEST  PHIPPS 


  SALM 

 SALM 

5175  I.50LARS 

5554  $|-2  LEVE 

'  .75-2  LEVE 


R I  LEY  PUCKETT 
DONT   THY    IT/CHWLLY  G 

SELVINS  BOADWALK  ORCH 
WHO  CARES/  IM  THROUGH  E 

SMITHS  SACRED  SINGERS 
MANY  G 

A  U  STAMP 


C»  15392  $1-2  LEVE 
VO  14477  I .75  FRAN 
$I-2LEVE 
  8 ALU 


ANY 


FOR  BARGAIN  LI6T  OF  200  REC0RD8   

GID  TANNER  ETC2 
RUN  NIGGER   RUN       G  CO    I  5 1 56  $1-2  LEVE 

A   CORN  LICKER  8TILL    II   OA     t         CO   1 561 8  $1-2  LEVE 

SOLDIERS   JOY/ROCK    Q         CO  15538  $1—2  LEVE 

CCRN  LICKER  STILL  PART6    13414  G  CO  0  $1-2  LEVE 


MANY 


REV  M.L.  THRASHER 


THREE  BLUES  CHASERS  

E-N 


CO 


OK 


.75-2  LEVE 
8595  —  WEBB 


NOTHIN  BUT/  LAME  DUCK 

THE  THREE  KEYS 
2755-2744-2732-2623-2569-2765-2730  E+  VO  TRAO  THOM 
TRADE  4  SALES  LISTS  _ 

    —  GOLD 

—  EVER 
  EVER 


JAZZ  4  PERSONALITIES       E  — 

WANT  TO   (TRADE  WITH  COLLECTOR  IN   

SYDNEY  AUSTRALIA  — 
TRANSCRIPT  I OSN  WANTED  


WORLD 


BOYE 


VI  2I7E6  $1-2  LEVE 
VI  — —  $1-2  LEVE 


3  ILL  DODGE  ORCH 

VAUGHAN  QUARTET 

0  WHAT  A  HORNING 

1  NEBD  THE  PRAYERS 

JOE  VENUTI 

DINAH/THE  WILD  DOG       E-«  OK  41025  —  WEBB 

PENN  BEACH  BL6/  4  STRING  JOEE-fl  OK     40947    WEBB 

RUNNING  RAGGED/APPLE  BL0S6     E-N  OK  41361    WEBB 


RED  VELVET/BLACK  SATIN  E-N 
REALLY  BLUE/  WILD  DOG  E-N 

VINYLITE   12*  DISCS 
BLOOP  BLEEP 
WEDDING   IN  GOLD 
BILL  IE  8AUERS  TUNE 

FATS  WALLER 


CO  3105 
VI  23021 


—  813 

—  825 


A I  NT  MISBEHAVIN  E 

CLARENCE  WILLIAMS 

Many,  will  trade  v 

CO  14287  4  OK  9525  N 

WILLIAMSON  BROS  4  CURRY 

THE  FUNS  ALL  OVER  G 
WINGS  OVER  JORDAN 

JUDGMENT  DAY   ROLLING  Q 


■  WEBB 
•  WEBB 

■  NEU 
'  NEU 

■  NEU 


■  LAQU 
1  BTQL 


OK  45108  $1-2  LEVE 
CO    2.00  LEVE 


this 
sword 
means 
Cancer 
RESEARCH^ 

For  millions  cancer  research 
is  a  race  for  life. 
The  American  Cancer  Society 
supports  research  in  100  insti- 
tutions in  35  states  .  -  .  grants 
aid  to  900  investigators  .  .  . 
trains  as  fellows  78  young  men 
and  women. 

However,  some  vital  research 
has  heen  retarded  because  of 
lack  of  funds  . .  .  twice  as  many 
dollars  could  be  used  in  1952 
under  the  sign  of  the  cancer 
sword.  Cancer  Strikes  One  in 
Five.  Your  Dollars  Strike  Back. 

Moil  Your  Gift  to  •'Cancer" 
Care  of  Your  Local  Pottoffice 

AMERICAN 
CANCER  SOCIETY 


for  your  jazz  library 


A  splendid  selection  of  jazz  literature 
to  heighten  your  listening  enjoyment. 


JAZZ'  JOURNAL  (Single  Copies) 

All  large  format,  slick-  color  covers.  Every 
issue  packed  with  Discographical  Data, 
Record  Reviews,  Cartoons,  very  amusing  com- 
mentary on  Jazz,  Photos,  plus  the  following 
features: 

Vtl.  3.  He.  1— Uuis  Anastraee.  Slew  Jehu  Estes 
Diit»er»f*T.  Victor  Mora's,  Umq  Carte  in 
Britain.     50 

Ni.  2— Hints.  Bee,  Discearaafcy  ef  Kaatisa*  Htcants, 
Tat  Date,  V  Discs,  Tia  Heat  Bluts  Oiscai  Cm- 
iinuf4  '  .50 

Ne  3— Cesy  Colt,  brunt.  Turk  Murany,  Caluaiaia 
Records.  Boa,  V  Discs,  Tony  Saaraare.  NraawiBt 
Suksltfiarits   » 

Ho.  4—  Harmony  Mcards.  «a|ti«t.  Bap.  Haat  V 
Disc  Stctien,  Caiman's  Jua  Staaiam.   90 

Ha.  «— Hawkins.  Bochtt.  Turk  Murphy.  Oktti  Laaol. 

Etc.   ,  50 

No.  7— Ttaaardtn,  Sharkey,  Duke  4  Bonny,  ArawM) 

Hut.  Paramount  Laaol   SO 

Mo.  8— Baay  Oofds.  Erral  Samor,  Buaetr  Mitoy 

Discat.  GmmU  Laatl     .50 

Ha.  9— Winay.   Bonny  Strickltr.   OMtttt  Laaol. 

Levis,  task  Wiwjy  Discearaahy   JO 


Ha.  10— Partnti,  Eldridat.  Vocallon.  Winay  Oil- 
faaraan)   so 

No.  11  Firehouse  5,  Ragtime  &  Blues,  The  Per- 
fect Label.  Billie  Holiday   50 

No.  12  Fate  Marable,  Bix  &  Emmet  Hardy,  etc...  .50 

Vol.  4,  No.  1  Graeme  Bell,  Collectors'  Stuff,  Tail- 
gate Jazz  Band  50 

No.  2  Louis,  Negro  in  Jan,  Ralph  Sutton,  LP  and 
the  collector    50 

No.  3  Spanier,  Baby  Dodds  &  Discography,  Junk 
Shopping  50 

No.  4  Lips  Page,  Chick  Webb,  Paramount  Dis- 
cography, Baby  Dodds  Discography  50 

No.  5  Waller,  Ragtime,  Joplin,  Paramount  and 
Dodds  Discogs   50 

No.  6  Lonnie  Johnson,  Roy  Carew,  Tony  Jackson, 
LP  Reproduction,  Bunk,  Paramount  Discog  50 

No.  7  &  8— Jelly  Roll  Morton,  lailoate  Jazz  Band, 
Paramount  Discog.,  Willard  Robison   50 

No  9 — jelly  Roll  Morton,  Papa  Celestin,  Para- 
mount  -50 

No.  10— Albert  Nicholas,  Andy  Razaf,  Big  Bill, 
Dodo   Marmarosa,   Paramount   50 

No.  11 — Jimmy  Yancey,   Paramount,  Dorseys   . . .  .50 

Vol.  5,  No.  3 — Red  Allen,  Tony  Jackson,  Early 
Cakewalks,  Shorley  Clay   ••-  50 

No.  4 — Ragtime,  Benny  Green,  Jack  Lesberg  5u 


arnold  b.  stilwell's 


RECORD  DATING  CHART 

covering  the  period  through  1930. 

the  answer 

to  avary  rtcord  colUclor't  dream.  Tka  chart,  17"  i  23".  will  tall  you 
at  a  glanca  tha  approiimata  racording  and  iuuanca  data  of  any 
r.cord  appaaring  on  mora  than  100  labals  issuad  bafora  1930. 

an  example  of  how  the  chart  works 

Lat  ui  suppose  you  pick  up  a  copy  of  Richard  Hittar'i  Blua  Knights 
on  Jfia  Gannatt  Labal.  Racord  Numbar  3149.  Maitar  Numbar  9725. 
playing  "Stomp  Off  Lat'i  Go."  Knowing  lirtla  about  tha  racord 
and  baing  unabla  to  locata  it  In  any  of  tha  standard  rafaranca 
books  you  can  go  to  your  racord  dating  chart  and  at-a-glanca  tall 
that  tha  racord  wat  mada  about  Juna  I92S  and  ralaaiad  August 
1925. 


just  a  few  of  the  labels 


co.arad  by  thii  amaiing  chart:  Ajai,  Arto.  Autograph,  Globa.  Hy- 
tona.  Slack  Patti.  Black  Swan.  Blu  Disc,  Broadway,  Buddy.  Clai 
tonola.  Dandy.  Edison,  Fadaral,  Starr,  Champion,  Gray  Gull,  Radial. 
Globa,  Madiion,  Pannington.  Lincoln.  Malta,  Muta  Harmograph, 
Qrs,  Sunthina,  Polk.  Winnor,  Triangla,  plus  all  of  tha  common 
labali.  plus  all  tha  rast  of  tha  obscura  onat. 

in  addition 

thara  ara  asplanatory  notas  on  most  of  tha  labals  tracing  thair 
intar-ralationships  and  ralaasing  tystams. 


Order  your  Chart  now. 

$1.00 


Due  to  continued  demand 

We  have  reprinted  a  number  of 
COPIES  OF  THE  SPECIAL 

LOUIS  ARMSTRONG 

dnmvsihAiVuj.  Saauc 

of  THE  RECORD  CHANGER 

The  special  combined 

July-August  1950  issue. 

THESE  REPRINTS 
are  now  available  at 

$1.00  Each. 
The  Record  Changer 

125  La  Salle  St..  N.  Y.  C.  27.  N.  Y. 


The)  Cot: 

A  collection  of  the  greatest  of  tha  Cat 
Cartoons.  $1.00 


Frontiers  of  Job 

By  Ralph  De  Toledano,  an  anthology  of  ex- 
cellent jazz  literature  by  Bill  Russell,  Milt 
Gabler,  Jelly  Roll  Morton,  Panassie,  Hobson, 
Ross  Russell,  etc.,  etc.  Regular  price  of  this 
178  page  book  published  by  Durrell  $3.00. 
Our  Special  price  $1.50 


Fats  Waller  Discography 

A  complete  booklet  listing  all  of  Fats' 
records.  32  pages  with  photos.  Also  in- 
cluded is  a  biography.  T«rrific  for  the  Fats 
Fan.  50c 


Jazz  Journal  Subscription 

The  great  English  jazz  magazine.  12  great 
issues' per  year.   $3.50 


Jolly  Roll  Morton  Shoot  Music 

The  Miserere   50e 

The  Naked  Dane*   50c 

Buddy  Botden's  Blues   50c 

Winin'  Boy  Blues   50c 

Mamie's  Blues  50c 

Tha  Crave  50c 


Great  Jazz  Sheet  Music  Folios 

The  Ragtime  Folio. 

Maple  Leaf  Rag,  Climax  Rag,  Grace  and 
Beauty,  and  Six  Other  Great  Rags.  $1.25 

Jelly  Roll  Morton  Folio 

Black  Bottom  Stump,  Shreveport,  Pearls, 
Kansas  City  Stomps,  Dead  Man  Blues, 
London  Blues,  Cannon  Ball  and  13  other  of 
Jelly's  Greatest.  $1.25 

Dixieland  Folio  No.  1 

Livery  Stable,  Tin  Roof,  Willie  the  Weeper, 
Chimes  Blues,  Doctor  Jazz,  Dallas  Blues,  and 
9  more.  $1.25 

Dixieland  Folio  No.  3 

Angry,  Dippermouth,  Easy  Rider,  Snag  It, 
Weary  Blues,  High  Society,  and  8  more.  $1.25 

Dixieland  Folio  No.  2 

Tight  Like  That,  Copenhagen,  Good  Man  is 
Hard  to  Find,  Jackass  Blues,  Melancholy  and 
9  others.  $1.25 


Jazz  Directory 

Vol.  I  (A-B) 
Vol.  2  (C-D) 
Vol.  3  (E-F-G) 
Vol.  4(G-H-I) 


$2.00 
2.00 
2.00 
2.00 


Louis  Armstrong  Le  Roi  Du  Jazz 

A  terrific  book  written  in  French  with  ex- 
cellent photos.  Full  length  book.  By  Robert 
Goffin.  $3.00 

Record  Changer  Back  Issues 

Cpmplete  since  1944  to  Date  $25.00 
Any  Full  Year  3.50 
See  March    1952  for  complete  index. 

July- August,  1951:  92  Pages 
Special  Pictorial  History  of  Jazz 

Copies  of  this  issue  have  been  reprinted 
and  are  available  at  $1.00  each. 

A  unique  picture-history  issue,  compiled  by 
the  Record  Changer  staff  with  the  coopera- 
tion of  many  photographers,  collectors,  and 
musicians.  Includes  many  previously  unpub- 
lished photos.  Twenty-two  picture-and-text 
chapters:  The  Legends:  Ragtime:  New  Or- 
leans: The  Original  Dixieland:  The  South 
Side:  The  Chicagoans;  Blues:  Boogie  Woogie; 
Kansas  City;  Hot  Stuff  (The  Henderson  Era); 
The  Orchestras;  New  York  Style  I  (Red  and 
Miff);  Harlem  Piano;  Ellingtonia;  Words  and 
Music;  The  Swing  Era;  New  York  Style  II 
(Condon — Davison);  Rediscovery;  Revival: 
The  New  Sound;  The  Progressives:  The  Con 
tinuing  Front  Line 


SEND  YOUR  REMITTANCE  FOR 
ANY  OR  ALL  OF  THESE  BOOKS  TO 

a 

the  record  changer 

125  la  salle  st.  t 
new  york  ci+y  27,  n.  y. 


/4t  *£<Mty>,  ^(Mty  sdd^t 

IT'S  HERE 


JAZZ  DIRECTORY 

VOLUME  4 

c,  H,  I 

The  Most  Comprehensive  Discography  Ever  Published 


Due  to  tremendously  increased  production  costs  Jazz  Directory 

now  costs 

$2.00  Per  Volume 


We  have  just  received  new  shipments  of  volumes  I,  2,  3,  of 
Jazz  Directory  so  now  we  have  all  four  volumes  in  stock. 

Volume  I  (A-B)  $2.00 

Volume  2  (C-D)  2.00 

Volume  3  (E-F-G)  2.00 

Volume  4  (G-H-l)  2.00 


Order  Your  Copies  Now  for  Immediate  Shipment. 

THE  RECORD  CHANGER 

125  La  Salle  Street  New  York  27,  N.  Y. 


.12  1952 


in 


cn 
o 


'  '  1  » 


for  your  jazz  library 

A  splendid  selection  of  jazz  literature 
to  heighten  your  listening  enjoyment. 


Jelly  Roll  Mortoa  Shoot  MmIc 


Tho  Miserere   50c 

Tho  Naked  Dane*   Me 

Buddy  Bolden's  Bluet   10* 

Wlnfn'  Boy  Hun   SOt 

Mamie'*  Hum   SOe 

Tho  Crav*   50e 


JAZZ  JOURNAL  (Single  Copies) 

All  large  format,  slick-  color  covers.  Every 
issue  packed  with  Discographical  Data, 
Record  Reviews,  Cartoons,  very  amusing  com- 
mentary on  Jazz,  Photos,  plus  the  following 
features: 

Vet.  3,  H*.  1 — Leali  Ami  treat.  Stem  Jeke  Cites 
Ditcaanwlw.  Vletar  Recants,  Beany  Carter  ia 
Britain.      JO 

He.  2— HIms.  Bee.  Oitceeraehy  at  Rattiex  Racers*. 
The  Owkc,  V  Discs,  Tie  Reef  Bhm  Disc*,  Can- 
times   JO 

Ne.  3 — Cesy  Celt.  Druari.  Turt  Nurafcy,  CeluaMa 
Rtcenls.  Baa.  V  Discs,  Teny  Seartare,  Para— eat 
Suasislaries   JO 

Me.  4— Hanaeny  Retards.  ftaatiew.  Be*.  Hum  V 
Disc  Stctiea.  Canaan's  Jut  Staaaen.    JO 

Ne.  «— Hawkins,  Btchtt.  Turk  Murray.  Okek  Lake). 

Etc.    JO 

Ne.  7 — Tcaaanfen,  Skarkcy,  Duke  *  Beaay,  Arawatf 

Hue,  Paraaeunt  Laktl    JO 

Ma.  B  Easy  Doeit,  Erral  Gamer.  Busker  Miley 

Discat.  fieaMtt  Laati  ..  30 

Ha.  9— Winn.   Beany  Strict kr.  fiaaaatt  lafetl, 

Leais.  Bcssit.  Wiaty  Discaanaky   JO 


Ne.  10— fartati.  Elcri«et.  Vacaliea.  Winsy  Dii 
raarapa)     

No.  11  Firehouse  5,  RaotlMt  &  Blues,  Tin  Per- 
'feet  Label,  Billie  Holiday    JO 

No.  12  Fate  Marable,  Bix  It  Emmet  Hardy,  etc...  .50 

Vol.  4,  No.  1  Graeme  Bell,  Collectors'  Stuff,  Tail- 
tat*  Jazz  Band    .50 

Ho.  2  Louis,  Negro  in  Jazz,  Ralph  Sutton,  LP  and 
the  collector    50 

Ho.  3  Spanier,  Bahy  Dodds  4  Discography,  Junk 
Shopping   ,  50 

No.  4  Lips  Page,  Chick  Webb,  Paramount  Dis- 
cography, Baby  Dodds  Discography  50 

No.  5  Waller,  Ragtime,  Joplin,  Paramount  and 
Dodds  Discogs   50 

No.  6  Lonnie  Johnson,  Roy  Carew,  Tony  Jackson, 
LP  Reproduction,  Bunk,  Paramount  Discog  50 

No.  7  &  8— Jelly  Roll  Morton,  tailgate  Jazz  Band, 

Paramount  Discog.,  Willard  Robison   50 

No.  9 — Jelly  Roll   Morton,   Papa  Celestin,  Para- 

mount   ■•  •■:  ■•  ••••  JO 

No.  10— Albert  Nicholas,  Andy  Razaf,  Big  Bill, 

Dodo  Marmarosa,  Paramount   50 

No.  11— Jimmy  Yaneey,  Paramount,  Dorseys  ...  .50 
Vol.  5,  No.  3 — Red  Allen,  Tony  Jackson,  Early 

Cakewalks,  Shorley  Clay   -  50 

No.  4— Ragtime,  Benny  Green,  Jack  Lesberg  50 


arnold  b.  stilwell's 


RECORD  DATING  CHART 


covering  the  period  through  1930. 


the 


answer 

to  (very  record  colUeler'i  drMm.  Tha  chart.  17"  i  21".  will  tell  yen 
at  •  gUnca  tKa  approiimara  recording  and  istuanca  data  of  any 
racord  appaaring  on  mora  than  100  labalf  itsuad  bafora  It30. 

an  example  of  how  the  chart  works 

Lot  ut  supposa  you  pick  up  a  copy  of  Richard  Hittar's  BJua  Knights 
on  Jha  Gann.tt  labal.  Racord  Numbar  1I4».  Mastar  Numbar  9725. 
playing  "Stomp  Off  lat'i  Go."  Knowing  litila  about  tha  racord 
and  baing  unabla  to  locata  it  in  any  of  tha  standard  rafaranca 
books  you  can  go  to  your  racord  dating  chart  and  at-a-glanca  tall 
that  tha  racord  was  mada  about  Juna  IMS  and  ralaaiad  August 

ins. 

just  a  few  of  the  labels 

covorad  by  this  amasing  chart:  Ajas.  Arto,  Autograph,  Globa,  Hy- 
tona.  Black  Parti.  Hack  Swan.  Ilu  Disc.  Broadway.  Buddy.  Clas- 
tonola.  Dandy.  Edison,  Fadaral.  Starr,  Champion,  Groy  Gull,  Radial. 
Globa,  Madison,  Pannington,  Lincoln,  Massa.  Musa  Harmograph, 
Qrs.  Sunshina.  Polk,  Winnor,  Triangla.  plus  all  of  tha  common 
labals.  plus  all  tha  rast  of  tha  obtcura  onas. 

in  addition 

thara  ara  aiplanatory  notas  on  most  of  tha  labals  tracing  thair 
intar-ralationships  and  ralaasing  systams. 
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THE  WINNERS 


OF  THE 


RECORD  CHANGER  S 


JAZZ  WRITING 


COMPETITION 


FIRST  PRIZE 


GEORGE  W.  KAY 


SECOND  PRIZE 


H.  CLAY  TUCKER 


THIRD  PRIZE 


FRED  H.  HIGGINSON 


Three  interesting,  thoughtful  articles — two  of  them  critical  pieces 
on  the  current  state  of  jazz  and  what's  wrong  with  it  and  why,  the 
third  a  provocative  analysis  of  piano  jazz — have  been  awarded  cash 
prizes  in  the  just-concluded  Record  Changer  writing  competition. 
These  three,  the  work  of  readers  from  fairly  widely  separated  sections 
of  the  country,  appear  on  the  pages  that  follow,  along  with  brief 
autobiographical  notes  on  the  authors. 

The  prize-winning  articles,  plus  five  that  rated  honorable  mention 
(these  will  be  published  in  forthcoming  issues  of  the  Record 
Changer),  and  an  additional  handful  of  interesting  also-rans,  pro- 
vided a  variety  of  answers  to  a  question  that  has  long  puzzled 
Changer  editors.  Like  the  editors  of  almost  any  magazine,  we  have 
often  wondered  about  you  people  out  there,  few  of  whom  we  can 
know  directly.  The  question — which  might  be  phrased  as:  "What  are 
they  thinking  about  out  there?" — was  answered  in  several  ways  by 
the  almost  three  dozen  entries  received  before  the  May  1st  competi- 
tion deadline. 


Few  of  the  writers  had  previously  ever  submitted  any  material  to 
us,  and  so  we  discovered  that  apparently  at  least  a  few  of  you  have 
been  thinking,  largely  to  yourselves,  about  subjects  and  issues  other 
than  the  standard  ones  that  jazz  writers  have  been  hammering  to 
death  for  the  past  several  years.  There  were  some  standard  critical 
and  technical  pieces;  there  were  a  handful  of  as-told-to  autobiog- 
raphies of  musicians  (though  none  of  these  dealt  with  the  usual  'big- 
name'  jazzmen) ;  but  there  were  also  a  few  explorations  into  relatively, 
new  aspects,  a  few  fresh  critical  angles.  And  we  say  "a  few"  grate- 
fully, not  disparagingly.  It  is  no  small  achievement  to  have  even  a 
few  new  ideas  and  new  writers  brought  to  light  merely  by  making  a 
request  for  them:  which,  in  effect,  is  what  our  writing  competition 
was  doing.  (Only  one  major  prize-winner,  Kay,  had  ever  had  even  one 
story  previously  published  in  the  Changer.)  L 

Kay  and  Tucker,  the  first  two  prize-winners,  are  both  writing1 
about  what's  wrong  with   things  nowadays,  but  they  do  not  by 
(Continued  on  Page  16  ) 
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first  prize 


On  February  22,  1952,  it  seemed  as  if  all 
I  hell  had  broken  loose  in  Jazzdom.  For  on 
I  that  national  holiday  a  Bostonian  named 
:  Nat  Hentoff  dropped  something  of  a  bomb 
I  in  the  midst  of  the  New  Orleans-Dixieland 
1  camp.  The  blast,  in  the  form  of  a  piece  of 
|  literary    invective     in    Down     Beat,  was 
directed  at  two  "amateur"  Dixieland  units.* 
In  his  article,  Hentoff  flayed  both  bands  un- 
mercifully and  inferred  that  the  participat- 
ing musicians  were  horrible  examples,  and 
an  insult  to  all  competent,  creative  jazzmen. 

The  counter-attack  by  the  defenders  of 
the  New  Orleans-Dixieland  amateur  cause 
charged  foul  play  and  subversive  motives  on 
the  part  of  Hentoff  and  his  cohorts,  who 
might  be  considered  as  seeking  to  regain  the 
positions  in  the  jazz  limelight  presently  en- 
joyed by  the  amateurs.  But  now  that  the 
smoke  has  cleared  somewhat,  it  might  be 
well  for  the  higher  echelon  of  the  New 
Orleans-Dixieland  forces  to  inspect  their 
units  for  possible  musical  weaknesses  along 
the  entire  front.  Granted  that  Hentoff's 
attack  was  vicious  and  unwarranted,  his 
charge  that  the  N.O. -Dixieland  supporters 
are  sponsoring  inferior  jazz  cannot  be  dis- 
missed lightly. 

It  has  become  increasingly  clear  that  a 
thorough  housecleaning  is  in  order  within 
the  ranks  of  the  N.O. -Dixieland  forces,  and 
that  a  return  to  more  rigid  standards  of 
musical  quality,  coupled  with  a  revamping 
of  critical  views  should  be  given  serious  con- 
sideration. The  following  subjects,  represent- 
ing a  few  recommended  changes  in  existing 
concepts  and  thinking,  are  presented  here- 
with for  study:  (1)  application  of  a  tougher 
critical  attitude  toward  the  efforts  of  ama- 
teur and  semi-professional  musicians  to  im- 
prove the  quality  of  their  work;  (2)  experi- 
mentation to  broaden  the  scope  of  the  tradi- 
tional New  Orleans  instrumentation  beyond 
its  present  limitations;    (3)    promotion  of 

*  The    writer    is    fully    aware    that    the  term 
"amateur"  may  perhaps  be  a  misleading  label -for 
such    groups,   since   anyone   who   is   paid   for  his 
efforts  is  hardly  an  amateur  in  the  strict  sense  of 
the  word.  But  one  of  the  several  dictionary  defini- 
tions of  "amateur"  is:  "One  who  admires."  and  in 
that  sense  surely  these  performing  jazz  fans,  who 
I  largely,  if  not  entirely,  get  their  satisfaction  from 
'  the   very   act   of   playing   rather   than   from  their 
1  weekly  salary,  qualify  as  amateurs.  Unfortunately. 
\  it  would  also  seem  that  many  of  them  qualify  in 
the  popular  usage  of  the  term  to  indicate  someone 
whose   abilit'es   do   not   measure   up   to   the  same 
standards  of  performance  as  those  required  of  a 
'  full-fledged   "professional."    Since   no   one   has  de- 
vised a  more  accurate  description,  "amateur"  seems 
the  clearest  adjective  to  use. 


THE 

REAL 

JAZZ? 


by  GEORGE  W.  KAY 


jazz  styles  not  directly  related  to  the  tradi- 
tional New  Orleans-Dixieland  idiom;  (4) 
greater  use  of  tunes  adaptable  to  jazz  other 
than  the  current  crop  of  over-played  jazz 
standards. 

The  valuable  contributions  to  the  re- 
vivalist movement,  which  started  with  Lu 
Watters'  Band,  and  has  been  continued 
through  the  years  by  the  admirable  and 
courageous  efforts  of  such  fine  groups  as 
Turk  Murphy's  Frisco  Jazz  Band,  Firehouse 
Five,  Graeme  Bell's,  Conrad  Janis',  and 
others  deserve  highest  praise.  But  how  long 
do  "amateurs"  remain  amateurs?  Have 
these  musicians  developed  and  improved 
their  playing  to  the  place  where  they  would 
be  accepted  as  mature  professional  artists? 
Or  has  the  stamp  of  "amateur"  become  so 
saleable  a  trademark  that  the  incentive  to 
attain  professional  status  has  been  blunted? 
These  questions  should  be  answered. 

There  has  been  comment  from  critics  in 
this  country  and  abroad  that  the  attempts 
by  many  amateurs  to  copy  aging  jazzmen 
and  duplicate  performances  of  old  jazz  rec- 
ords will  accomplish  no  constructive  good. 
Some  of  the  current  recordings  of  these 
aspiring  young  artists  go  so  far  as  to  dupli- 
cate the  boxy  sound  of  the  old  acoustical 


George  W.  Kay:  "Born  in  Spring- 
field, Ohio,  in  1910;  first  interest  in 
jazz  brought  about  in  1924,  when  I 
peddled  gennetts  on  a  commission 
basis.  I  would  try  them  out  at  home 
accompanied  by  my  own  lusty  drum 
beatings.  For  high  school  dances  we 
often  hired  the  Synco  Septette,  a  band 
which  eventually  became  McKinney's 
Cotton  Pickers.  During  the  '30s  I 
lived  in  New  York,  and  my  jazz  in- 
terest turned  to  Nick's  and  the  Com- 
modore Music  Shop.  Drafted  in  1941. 

"Since  1946  I  have  been  associated 
with  the  Red  Cross.  In  Huntington, 
Virginia,  where  there  is  no  jazz,  I 
occupy  my  spare  time  corresponding 
with  writers  and  collectors  abroad. 
Married  to  an  understanding  wife  who 
can  take  living  with  a  jazz  fan  in  her 
stride." 


Gennetts.  No  matter  how  quaint  and  appeal- 
ing these  records  may  sound,  there  is  no  ex- 
cuse for  promoters  to  organize  bands  for  the 
sole  purpose  of  sounding  like  old  records. 
Yet  that  is  what  we  are  hearing  in  many 
current  jazz  records.  As  if  this  were  not  bad 
enough,  we  read  of  critics  and  reviewers  en- 
couraging their  proteges  to  play  consistently 
out-of-tune,  to  copy  faulty  techniques,  and 
actually  strive  to  acquire  deficiencies  of 
good  music.  Too  often  writers  and  record 
reviewers  slip  into  bad  journalistic  habits 
where  anything  goes  as  long  as  their  sprout- 
ing jazzmen  play  with  "fire,  spirit,  and  en- 
thusiasm." Record  reviews  are  not  critical 
reviews  at  all.  Amateurs  copy  amateurs.  The 
young  hopefuls  are  seldom  chided  or  prod- 
ded into  improving  their  playing  and  no 
real  goal  or  challenge  is  placed  before  them. 
The  lack  of  critical  crackdown  on  this  state 
of  affairs  leads  one  to  believe  that  some  of 
the  writers  and  authorities  might  be  in- 
fluenced by  factors  other  than  musical.  A 
return  to  honest  standards  of  jazz  criticism 
is  a  definite  must. 

Ten  years  ago  a  group  of  jazz  enthusiasts 
started  this  "authentic  New  Orleans  revival 
movement,"  stressing  the  traditional  instru- 
mentation of  the  Oliver  Creole  Band  and 
the  Hot  Peppers  of  1926.  All  jazz  groups 
ranging  from  five  to  eight  pieces  that  de- 
parted from  the  so-called  classical  New 
Orleans  jazz  instrumentation  were  shunted 
off  into  oblivion.  For  some  reason  the  entire 
saxophone  family  was  ostracized,  with  the 
possible  exception  of  Bechet's  soprano.  This 
thinking  has  permeated  down  through  re- 
cent years  and  has  influenced  musicians  to 
the  extent  of  excluding  all  types  and  forms 
of  jazz  other  than  the  traditional  New 
Orleans  and  Dixieland.  It  does  not  neces- 
sarily follow  that  competent  jazz  artists,  in 
adding  instruments  such  as  the  saxophone, 
or  changing  instruments  for  the  purpose  of 
contrast,  should  meet  with  the  same  mis- 
fortunes that  befell  the  youthful  Chicagoans. 
What  about  the  Hot  Peppers  instrumenta- 
tion of  Dodds  and  Evans  on  those  1927 
Victors,  particularly  the  clarinet-alto  duet 
in  Jelly's  composition,  The  Pearls?  How 
about  the  Sam  Morgans,  Oliver  Dixie 
Syncopators,  and  the  famous  Jimmy  Noone 
sessions  featuring  Noone  and  Poston?  Is 
there  anything  wrong  in  using  the  saxo- 
phone in  this  manner?  But  the  youth  of 
today  who  desires  to  master  the  saxophone 
{Continued  on  Page  10  ) 
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second  prize 


The  spacious  gym  of  a  leading  Southern 
university  was  packed  with  students  dancing 
to  the  music  of  a  local  jobbing  dance  band. 
It  was  a  good  band.  It  included  one  ex-big- 
name  sideman ;  several  first-rate  studio  men. 
All  were  widely  experienced.  The  band 
finished  a  waltz  and  the  leader  called  the 
next  number.  "O.K.,  fellows,  we'll  try  the 
little  group  out  front  on  Sister  Kate."  A 
front  line  of  trumpet,  clarinet,  and  trom- 
bone formed  at  the  edge  of  the  stage  and 
began  with  an  easy,  relaxed  beat. 

Suddenly  the  crowd  parted  down  the 
middle  and  couples  strolled  hand-in-hand  to 
the  nearest  side  wall.  There  they  waited, 
patient  but  bored,  as  if  to  say,  "Well,  the 
band  is  entertaining  itself  again."  Not  a 
single  couple  danced.  Not  one  person  moved 
to  the  stage,  in  anticipation  of  entertain- 
ment. A  stag  standing  within  earshot  of  the 
bandstand  was  heard  to  say,  "Now  what  the 
hell  is  that?" 

This  is  not  the  beginning  of  a  lament  that 
jazz  is  dead.  Too  many  good  things  have 
happened  to  jazz  in  the  past  fifteen  years  to 
hold  a  post-mortem  examination — yet. 
Things  like  Spanier's  Ragtimers  of  1939-40, 
Lu  Watters'  band,  Kid  Ory's  group,  Turk 
Murphy's  and  others.  But  the  gym  scene 
just  described  is  proof  enough  that  if  a 
better  job  of  spreading  the  jazz  art  among 
new  devotees  is  not  done  we  may  find  our- 
selves at  a  wake  sooner  than  we  think. 

For  the  last  five  years  I  have  been  closely 
associated  with  young  people  who  are  in- 
terested in  music  and  who  are  learning  to 
play  instruments.  They  are  average  young 
boys  and  girls,  who  learn  to  play  musical 
instruments  in  the  only  manner  available  to 
ninety  percent  of  those  who  want  to  play. 
Their  environment  is  not  like  the  one  that 
produced  jazz  in  the  first  place.  This  being 
the  case,  I  have  found  that  young  people 
will  not  usually  find  the  road  that  leads  to 
jazz  unless  they  are  guided  along  the  way. 
While  booking  a  dance  band  and  trying  to 
play  some  jazz  myself,  making  some  ex- 
planatory talks  on  jazz  to  civic  clubs,  and 
in  making  my  own  record  collection  avail- 
able to  anyone  interested  enough  to  use  it, 
I  have  arrived  at  the  deep  conviction  that 
the  future  of  jazz  lies  in  gaining  new  lis- 
teners and  devotees,  principally  among 
young  people,  who  may  develop  into  the 
experts  of  tomorrow.  Some  of  those  who  are 
musicians  may,  in  spite  of  unfavorable  en- 
vironmental factors,  become  something  akin 


WANTED 

JAZZ 

LOVERS 


to  jazzmen.  There  are  obstacles  to  be  over- 
come and  an  examination  of  them  is  in 
order. 

Our  problem  begins  with  the  musicians 
themselves.  Most  musicians  no  longer  have 
an  artistic  or  emotional  interest  in  improvi- 
sation. And  no  matter  what  else  is  said 
about  jazz  it  must  be  agreed  that  improvisa- 
tion is  an  essential  element  of  the  art.  The 
method  by  which  a  young  musician  learns 
to  play  an  instrument  today  accepts  im- 
provisation, but  subordinates  it  so  com- 
pletely that  the  musician  develops  the 
attitude  that  it  is  not  really  a  necessary  part 
of  his  musical  ability.  Our  young  man  with 
a  horn  grows  up  thinking  he  does  not  have 
to  improvise — and  he  doesn't,  not  to  hold 
down  the  average  commercial  job  he  sets  for 
his  goal.  However,  he  does  not  become  a 
jazzman  either  and  he  contributes  nothing 
to  the  jazz  art.  The  end  product  is  the 
typical  expert  dance  band  or  studio  musi- 
cian, who  squabbles  over  who  is  going  to 
play  the  lead  book,  and  sneers  lightly  at  true 
jazz  and  finds  it  "old-fashioned,"  "corny," 
"inaccurate,"  "rough,"  or  "off  pitch,"  and 
all  the  other  technical  things  he  finds  wrong 
with  jazz  and  that  he  uses  as  his  excuses  for 
not  trying  to  play  jazz. 


H.  Clay  Tucker  is  "a  native  Tenn- 
esseean  who  graduated  from  the  U.S. 
Naval  Academy  in  1939  and  spent 
the  war  in  submarines.  Resigned  from 
the  Navy  in  1946,  after  a  job  at  Bikini 
in  the  atom  bomb  test.  Then  entered 
the  men's  clothing  business  in  Colum- 
bia, Tenn.,  and  also  did  occasional 
jobbing  with  Nashville  bands. 

"My  instrument  is  cornet,  but  my 
musical  efforts  are  devoted  primarily 
to  winning  friends  for  jazz.  I  manage 
a  dance  band  whose  leader  is  also 
music  director  of  the  local  high 
school,  and  help  him  promote  jazz 
appreciation  among  his  students.  First 
became  interested  in  jazz  as  a  boy, 
when  I  heard  Doc  Banks  and  his 
Orchestra,  a  middle  Tennessee  Negro 
band  of  the  early  '30s.  I'm  married 
and  have  two  children — one  boy  and 
one  girl." 


by  H.  CLA  Y  TUCKER 


This  musical  product  is  unaware  of  the 
fact  that  the  true  jazzman  uses  his  instru- 
ment  merely  as  the  means  of  expressing  his 
emotional    feeling,    and    that    he  admits 
squawks,  squeals,  varying  lines  of  pitch,  and 
many  other  things  usually  considered  un-  ( 
orthodox  if  any  of  these  happen  to  express  1 
his  emotions.    Little  does  he   realize   that  ( 
musicianship  need  not  preclude  emotional 
expression  in  the  jazz  idiom. 

As  the  musician  deserts  improvisation,  we  ._ 
find  arrangers  and  teachers  leading  him  into  i 
the    "new    sound"    cult.    Arrangers  and 
teachers  are  much  more  interested  in  the  i 
new    and    different    sounds    that    may  be 
physically  created  in  music  than  they  are  in 
the  art  of  expression.  They  will  tell  you  the 
"modern"  approach  to  music  is  tonal,  deny- 
ing  rhythm,   melody,   or  what  many  ears 
consider   harmony   if   this  is   necessary   to  \ 
obtain    the    complete    tonal    quality  they 
desire. 

The  assistant  head  of  the  music  depart- 
ment of  a  nearby  college  was  described  by  a 
friend  of  mine:   "He  is  no  longer  satisfied 
by  anything  you  can  do  with  a  common  j 
triad.   Adding  a  sixth  doesn't  please  him  k 
either.   It  takes  some  unique  inversion  of  : 
added  eleventh  or  thirteenth  with  a  dimin- 
ished fifth  to  make  him  listen.  He  had  rather 
play  a  melody  backwards  than  to  present  a  • 
simple,  artistic  statement  of  song.  So,  for 
example,  nothing  a  jazzman  can  do  to  a  ;I 
blues   routine   can  escape   banality  in   his  j 
eyes." 

This  man's  conception  of  music  is  one  [ 
concerned  with  the  physical  properties  of 
sound  and  with  little  or  nothing  of  emo-  i 
tional  self-expression.  To  him  expression  in 
music  is  a  mark  of  dynamics  on  the  manu- 
script. 

Jazz   is   not   made   of  these   things.  Of 
course,  neither  is  it  mechanically  created  by 
teaching  methods.  It  is  born  in  a  society. 
When  somebody  asked  Jack  Dempsey  when 
he    thought   another   great   champion  like 
himself  would  come  along,  Jack  answered  j 
something  like  this:  "When  he  gets  hungry  i 
enough."     A    hungry    situation  produced 
Dempsey  and  it  may  take  something  like  it 
to  produce  another  Louis  Armstrong,  but  it  ^ 
is  doubtful  that  our  society  is  producing 
enough  of  jazz  in  this  manner  to  keep  the 
art  with  us  in  the  decades  to  come.  Mu- 
sicians,  teachers,   and   composers  must  do 
what  they  can  through  teaching  or  other  , 
(Continued  on  Page  21 ) 


third  prize 


Stacy,  Hodes,  Sullivan;  Hines,  Waller, 
Johnson — this  I  take  to  be  the  great  tradi- 
tion of  piano  jazz.  Three  white,  three  Negro. 
Of  a  seventh  monolithic  figure,  Morton, 
there  can  surely  be  no  doubt.  He  really  re- 
quires special  attention,  several  critiques  to 
himself,  so  various  he  is ;  but  clarification  of 
my  position  regarding  the  others  is  in  order, 
some  sort  of  definition  which  justifies  the 
exclusion  of  Wilson,  Tatum,  Ellington,  or 
any  of  the  legendary  virtuosi,  such  as  Joplin 
or  Tony  Jackson,  or  more  recent  practi- 
tioners in  quasi-traditional  forms  (Tristano, 
for  example)  :  all  of  those  great  individual 
soloists  whose  work  is  of  solidity,  no  matter 
what  fashion  obtains. 

For  the  definition  of  the  tradition,  then, 
let  us  take  a  pianist  about  whom  I  have 
assumed  there  can  be  no  doubt,  Morton, 
and  determine  what  qualities  there  are  in 
him  which  crystallize  into  his  assuredly 
great  and  commanding  presence.  Good 
piano  .  must,  of  course,  have  style  and  in- 
dividuality; but  it  must  also  equally  partake 
of  a.  sound,  fruitful,  and  incessant  tradition. 
His  place  in  this  tradition,  each  pianist  has 
to  discover  for  himself.  Jelly's  tradition  is 
multi-faceted;  the  reflections  of  rags,  classi- 
cal techniques  (particularly  the  Chopin- 
esque  sixth),  and  Spanish  counter-rhythms 
help  to  make  up  his  style.  Add  to  these  his 
simple  and  subtle  variations  on  a  melodic 
line,  powerful  variations  because  they  de- 
pend on  hairline  alteration  of  a  theme. 
There  is  in  Jelly  none  of  the  soaring  ten- 
dency to,  as  Wingy  Mannone  has  it,  "var- 
iate"  that  one  finds  in  Armstong  and  other 
performers  like  him.  A  theme  is  always  rec- 
ognizable; extended  variations  become  new 
themes. 

But,  as  with  any  music,  the  individual 
style  finds  its  place  in  the  tradition  by 
means  of  an  exertion  of  energy  and  force 
within  and  upon  that  tradition.  In  jazz, 
what  the  tradition  gives  us  is  form;  what  the 
individual  does  is  impose  a  certain  kind  of 
flow  upon  that  form.  A  jazz  pianist,  among 
other  things,  must  accept  the  forms  pre- 
sented to  him:  the  12-bar  blues,  the  32-bar 
AABA  form,  the  rag,  the  occasional  display 
piece.  Individuality  expresses  itself  in  flow: 
how  the  pianist  voices  his  chords,  how  he 
develops  his  sheet-music,  how  his  improvisa- 
tions (an  over-worked  word)  tend  to  pat- 
tern themselves.  Flow  is  the  particular  way 
in  which  the  music  a  man  makes  moves 
along. 


PIANO  JAZZ 


THE  GREAT 
TRADITION 


One  more  assumption  before  proceeding 
to  the  main  argument.  The  piano  in  jazz 
has  to  maintain  its  integrity  as  piano ;  it  is 
the  only  instrument  in  the  jazz  orchestra 
both  rhythmic  and  fully  harmonic  {i.e., 
capable  of  playing  more  than  one  note  at  a 
time — even  a  twelve-strmg  guitar  must  be 
strummed).  Harmonic  simultaneity,  then, 
gives  the  piano  a  good  deal  of  its  character. 
As  for  rhythm,  the  piano  is  capable  of  great 
inflection,  as  has  been  recognized  for  some 
time  now;  C.  P.  E.  Bach,  for  example,  says: 
the  "keyboardist"  has  a  "special  asset, 
possessed  by  no  other  instrumentalist,  of 
keeping  time  easily  and  enunciating  its 
smallest  fraction  with  exactness,  an  ability" 
which  he  acquires  in  playing  idiomatic  key- 
board music,  for  this  comprises  more  synco- 
pations, short  rests,  and  rapid  dotted 
rhythms  than  any  other  type  of  composition. 
On  our  instrument  such  difficult  elements 
are  quite  easy  to  master  because  one  hand 
assists  the  other  to  hold  the  beat,  and  this 
brings  in  its  train  the  spontaneous  sharpen- 
ing of  the  rhythmical  sense."  1 


1  C.  P.  E.  Bach,  Essay  on  the  True  Art  of  Play- 
ing Keyboard  Instruments,  tr.  William  J.  Mitchell 
(New  York:  W.  W.  Norton  and  Co..  Inc.,  1040). 
pp.  31-2. 


"Fred.  H.  Higginson,  born  on  No- 
vember 8,  1921,  Wichita,  Kansas; 
early  interest  in  jazz  (a)  as  listener, 
(b)  as  strictly  amateur  pianist.  In- 
terest stymied  during  three  years  of 
military  service,  but  aroused  again  at 
U.  of  Minnesota,  where  I  knew  Rus- 
sell Roth  (familiar  to  Record  Changer 
readers  through  those  articles  on 
drums  and  saxophone) .  At  present 
teaching  English  at  Kansas  State  Col- 
lege. My  interests  are  mainly  pianists 
of  all  kinds,  shapes,  forms,  techniques, 
styles,  and  bands  of  no  larger  than 
seven  pieces — and  preferably  early 
ones  at  that.  Bessie,  of  course.  I  sup- 
pose traditional  would  be  the  best 
pocket  to  slip  me  in.  Married;  one 
child." 


by  FRED  H.  HIGGINSON 


At  any  rate,  the  piano  partakes  more  fully 
of  rhythm  and  of  harmony  than  any  other 
instrument  in  the  jazz  orchestra.  The  only 
way  a  piano  can  maintain  its  "piano-ness" 
is  by  a  continual  renewal  of  its  nature  at  the 
font  of  its  duality  of  function.  From  its 
rhythmical  possibilities  comes  its  talent  as  a 
solo  instrument;  from  its  harmonic,  its 
talent  for  support.  In  its  latter  use,  its  pro- 
per function  is  continuous  support;  it  must 
furnish  a  meaningful  setting  for  the  prin- 
cipal members  of  an  orchestra.  In  its  former 
use,  its  proper  function  is  twofold:  to 
furnish  ( 1 )  its  own  meaningful  setting  to 
(2)  its  own  principal.2 

Let  me  take  an  example  of  what  I  con- 
sider to  be  the  proper  division  of  labor.  For 
the  sake  of  clarity,  let  me  take  a  trio  record 
of  unquestionable  taste  and  impeccable  per- 
formance :  Morton's  record  of  Wolverine 
Blues  with  the  Dodds  Brothers  (Traditional 
Jazz  594-1;  Vic  21064;  BB  10258),  al- 
though the  reverse,  My  Jelly  Lord,  would 
do  just  as  well  for  analysis.  Wolverine  Blues 
is  a  tune  of  Jelly's  and,  like  many  of  his 
pregnant  compositions,  has  two  strains,  both 
in  B-flat,  both  of  an  enviable  simplicity,  both 
arising  from  the  simplest  vamp  tradition, 
but  clearly  differentiated  by  the  sprightliness 
of  the  first  contrasting  with  the  solemnity  of 
the  second's  opening  phrases  and  tied  to- 
gether by  the  returning  sprightliness  of  the 
second's  conclusion. 

The  record  begins  with  a  powerful  and 
raggy  statement  of  the  first  strain  of  Jelly 
alone.  The  second  chorus  is  a  slightly  more 
intense  handling  of  the  same  theme.  The 
third,  a  new  strain  not  on  the  sheet  music, 
is  a  transaction  with  a  provocative  vamp,  in 
which  Jelly  has  provided  himself  with 
breaks  following  a  punching  first  few  bars. 
The  fourth  and  fifth  choruses  follow  the 
pattern  of  the  third,  with  an  amazing  series 
of  inchoate  bass  chords  punctuating  the 
fifth.  A  Kifig  Porter  transition  leads  into  the 
second  strain.  However,  what  we  would  be 
led  to  believe  from  the  sheet  music  is  a  re- 
lease, becomes,  with  Dodds'  entrance  on  a_ 
portamented  ^third,  a  still  more  intensified 
and  energetic  melodic  statement.  The  re- 
lease comes  only  in  Jelly's  accompainment. 

2  As  Morton  h'mself  says:  "No  jazz  piano  player 
can  really  play  Rood  jazz  unless  they  try  to  give  an 
imitation  of  a  band.  .  .  ."  See  Alan  Lomax,  Mister 
Jelly  Roll  (New  York:  Duell.  Sloan  and  Pearce, 
ioio),  p.  63. 

(Continued  on  Page  19) 
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professor  steams 
perspectives  in  jazz 


JAZZ:  AN  ELECTIVE  COURSE 

..  ."   K^W^m 


It  hardly  comes  under  the  heading  of 
news,  by  this  time,  that  Professor  Marshall 
Stearns  is  waging  a  determined  campaign  in 
an  effort  to  gain  for  jazz  some  measure  of 
acceptance  and  status  in  academic  circles. 
But  it  is  news  when  it  can  be  reported  that 
more  than  thirty  universities  will  include 
jazz  courses  on  the  curriculum  when  the 
Fall  semester  gets  under  way. 

Many  schools,  with  Minnesota,  Penn- 
sylvania, and  Yale  prominent  among  them, 
already  have  such  a  course  in  operation. 
The  model  for  almost  all  of  them  is  New 
York  University's  "Perspectives  in  Jazz." 
This  very  aptly  named  course  has  been  suc- 
cessfully given  for  several  years  by  Prof. 
Stearns,  working  in  close  association  with 
George  Avakian  and  John  Hammond,  and 
its  success  has  apparently  impressed  the 
academic  world  far  more  than  any  amount 
of  theorizing  and  arguing  about  jazz  not 
being  a  lowdown  whorehouse  music  and 
being  worthy  of  intellectual  respect. 

As  a  case  in  point,  it  was  a  highly  sig- 
nificant step  when  Prof.  Tremaine  Mc- 
Dowell, of  the  University  of  Minnesota's 
English  department  sought  out  Prof.  Stearns 
for  guidance  on  how  to  incorporate  the 
study  of  jazz  music  into  a  program  the  uni- 
versity calls  "The  Study  of  American  Civili- 
zation." 

The  Record  Changer  has,  in  the  past,  re- 
ported on  various  plans  and  activities  of 
Prof.  Stearns  in  the  jazz  field.  But  it  is  one 
thing  to  talk  in  general  terms  about  a  jazz 
course,  and  quite  another  matter  to  pin  it 
down  to  specifics.  Prof.  Stearns  present 
N.Y.U.  course,  the  result  of  several  years  of 
trial  and  error  experimentation  that  has 
meant  steady  improvement,  is  certainly 
worthy  of  its  position  as  the  pilot  course  in 
the  field.  Because  we  believe  that  it  is  an 
important  bit  of  pioneering  that  should  be 
of  interest  and  value  to  our  readers,  we  are 


reprinting  here  the  complete  outline  of  the 
basic  course.  It  can  readily  serve  as  a  guide 
for  more  informal  study-and-discussion 
groups,  or  perhaps  be  used  as  a  concrete 
weapon  in  individual  battles  to  persuade 
school  or  university  authorities  of  the  values 
of  a  similar  jazz  course. 

(This  course  will  be  offered  at  N.Y.U., 
beginning  this  September.  Those  readers  in 
the  New  York  area  interested  in  enrolling 
for  the  course  can  contact  Prof.  Stearns  at 
his  home,  32  West  10th  Street,  N.Y.C.,  or 
write  directly  to  New  York  University, 
Division  of  General  Education,  1  Washing- 
ton Square,  New  York  3,  N.  Y.) 

1.  Jazz  Definitions 

The  music  of  the  world  in  general  and 
the  relationship  of  jazz  to  European  (classi- 
cal) music  in  particular.  An  exposition  of 
the  melodic  elaboration  of  Hindu  music,  the 
formal  elaboration  of  Balinese  music,  and 
the  rhythmic  elaboration  of  African  music. 
The  birth  of  the  tempered  scale  and  the  ex- 
ploitation of  harmony  by  European  com- 
posers. The  case  for  jazz  as  a  separate  and 
distinct  art-form  to  be  judged  by  separate 
and  distinct  standards.  A  word  on  attitudes 
toward  jazz,  and  some  standards  for  judg- 
ment. 

2.  Jazz  Prehistory 

A.  The  general  cultural  background  and 
the  specific  musical  heritage  of  the  Negro  in 
Africa.  Tribal  origins  on  the  West  coast  and 
the  early  slave  trade.  The  high  level  of 
artistic  accomplishment. 

B.  The  African  musical  heritage  in  the 
New  World:  Haiti,  Trinidad,  Brazil,  Cuba, 
and  Dutch  Guiana — half-way  stations  to  the 
United  States.  The  retention  and  reinter- 
pretation  of  African  culture  patterns  de- 
pending upon  the  varying  reception  in  the 


New  World  due  to  social  attitudes,  prevail- 
ing religion,  and  established  musical  cus- 
toms. 

C.  The  African  musical  heritage  in  the 
United  States.  The  socio-economic,  reli- 
gious, and  musical  background  and  the  vary- 
ing acceptance  and  rejection  of  African 
patterns  according  to  geographical  areas. 
Various  early  musical  forms  and  their  rela- 
tionship to  jazz.  Significant  parallels  in 
music. 

3.  New  Orleans 

A.  The  early  history  of  New  Orleans, 
economic,  social,  and  political,  and  its 
variety  of  Old  World  cultures.  The  special 
role  of  the  slave,  the  free  Negro,  and  the 
Creoles.  Prevailing  patterns  in  the  arts. 

B.  The  European  musical  background 
and  its  influence  on  jazz;  Protestant  hymns, 
German  marches,  Spanish  and  Cuban 
rhythms,  and  Italian,  French,  Scotch-Irish, 
and  Central  European  melodies  (among 
others) . 

C.  The  process  of  merging  and  the  evolu- 
tion of  early  patterns  and  forms  revealing 
the  imprint  of  the  African  musical  heritage. 

4.  Jelly-Roll  Morton 
The  life  and  times  of  Jelly-Roll  Morton 
with  emphasis  upon  his  early  New  Orleans 
environment  and  the  fellow  musicians  whom 
he  knew  and  who  influenced  him. 

5.  The  Blues 

A.  The  evolution  of  the  blues  into  the 
musical  archetype  of  jazz,  and  the  relation- 
ship of  work-songs,  ring-shouts,  and  shout- 
ing spirituals. 

B.  The  blues  as  a  social  document,  re- 
flecting the  life  and  times  of  its  creators. 

C.  The  blues  as  literature;  folk  and 
otherwise,  expressing  and  communicating  a 
complete  artistic  experience. 

(Continued  on  Page  20) 
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tk  WILBUR  DE  PARIS  band 


or 


how  to 
keep  from 
burying  the 
old  girl 


CHRIS  CAGLE 


It's  simple,  really.  To  avoid  burying  any- 
thing— or  at  least  to  avoid  the  necessity  for 
burying,  you  merely  keep  the  thing  alive. 
It's  from  there  on  that  the  process  becomes 
complex. 

Even  at  that,  keeping  jazz  alive  may  not 
be  as  complex  as  we're  making  it,  despite 
its  seemingly  precarious  state.  We  who  are 
interested  in  perpetuating  it  may  be  on  the 
wrong  track;  perhaps  our  efforts  would  be 
more  fruitful  with  some  re-orientation. 

Jack  Farrell,  in  his  most  interesting 
"Don't  Bury  the  Old  Girl  Yet"  in  the  Rec- 
ord Changer  for  March,  1952,  chants  that 
"jazz  is  dying"  and  then  proceeds  to  point 
to  several  signs  of  life  and  sound  formulas 
for  keeping  it  alive.  But  his  "Jazz  is  What 
You  Make  It,"  and  John  Lucas'  "Bix  or 
Louis"  in  the  Changer  for  April,  1952,  are 
closer  approaches  to  the  re-orienting  I 
think  is  needed.  These  latter  articles  re- 
emphasize  things  we  seem  to  have  forgotten 
to  some  extent;  namely,  that  jazz  is  a  style 
of  playing  rather  than  a  form  or  a  reper- 
toire, and  that  there  are  important  differ- 
ences between  the  musical  expression  of 
Negro  and  white  musicians  of  equal  skill 
and  competence. 

The  profound  statement  I  am  about  to 
make  will  no  doubt  sound  familiar,  because 
it  certainly  is  not  original  with  me;  but  I 
sometimes  wonder  if  many  older  fans 
haven't  forgotten,  and  some  newcomers 
never  were  sufficiently  impressed:  Jazz  is  the 
folk  music  of  the  American  Negro. 

Unfortunately  however,  it  appears  that  in 
general  the  Negro  people  have  turned  their 
backs  on  this  important  contribution  to 
American  culture,  and  the  effort  to  preserve 
it  is  being  exerted  almost  entirely  by  white 
fans,  critics,  historians — and  musicians! 
Fortunately,  the  success  of  these  "jazzmen 
by  adoption"  has  been  remarkable;  but  that 
the  effort  has  been  so  successful  probably  is 
much  like  success  in  war — if  enough  effort 
is  applied,  then  only  a  small  percentage 
need  be  effective  to  win.  Perhaps  with  a 
more  whole-hearted  assistance  from  the 
people  who  gave  us  jazz  in  the  first  place, 
the  effort  to  keep  it  alive  would  be  more 
nearly  100%  effective. 

That  the  fate  of  jazz  has  been  surren- 
dered so  largely  to  the  white  people  is  due 
partly  to  the  attitude  of  the  Negro  people. 
The  reason  for  this  attitude  is  obscure.  It 
may  be,  as  Rudi  Blesh  says  with  reference 
to  ragtime,  that  the  Negro  people  have 
reached  a  state  of  sophistication  in  which 
they  consider  Negro  music  "corny,"  but 
have  not  advanced  sufficiently  to  appreciate 
its  true  cultural  significance.  It  may  be,  as 
one  Negro  friend  of  mine  has  suggested,  that 


jazz  reminds  his  people  of  past  indignities 
and  suffering.  Other  guesses  have  pointed 
deploring  fingers  at  the  locale,  and  the 
morals  of  the  people  instrumental  in  the 
evolution  of  jazz. 

All  these  guesses  probably  have  some  va- 
lidity as  contributing  factors,  although  I 
doubt  that  they  tell  the  whole  story.  But, 
whatever  the  reason  for  the  attitude,  it  is  a 
difficult  one  to  justify.  If  sophistication  has 
become  stagnant,  the  condition  has  pre- 
vailed for  some  22  years  (I  date  it  from  the 
decline  of  the  phonograph  around  1930). 
And  any  blot  which  indignities  (e.g., 
slavery)  may  constitute  on  the  escutcheon 
of  the  American  people  would  appear  more 
properly  ascribed  to  the  proprietors  than  to 
the  subjects. 

As  for  the  moral  aspect,  I  doubt  that  the 
part  played  by  Storyville  in  the  evolution  of 
jazz  was  as  disproportionately  large  as  we 
fans  have  made  it  for — shall  we  say — 
romantic  reasons.  Jazz  arrived  by  way  of 
the  cotton  fields,  the  slave  quarters,  the 
places  of  worship  and  the  funeral  ceremo- 
nies, the  fraternal  and  social  gathering 
places  of  the  colored  people — and  the  bor- 
dellos. But  even  if  jazz  had  been  conceived, 


developed  and  refined  entirely  on  Basin 
Street,  what  of  it?  Any  association  which 
once  existed  between  jazz  and  prostitution 
long  since  has  been  dissolved.  Now  that  Sin 
has  been  abolished  from  the  face  of  the 
earth  and  jazz  has  survived,  both  whites  and 
Negroes  should  be  able  to  look  objectively 
on  jazz,  including"  the  (probably  minor) 
part  prostitution  played  in  its  evolution. 

It  is  gratifying,  but  not  particularly  amaz- 
ing, that  sports,  science,  letters,  education, 
foreign  relations,  business  and  music  all 
have  their  Negro  greats.  Far  more  amazing 
in  my  opinion,  is  the  fact  that  a  bunch  of 
white  kids  can  get  together  and  play  Negro 
music  even  passably;  and  still  more  amazing 
are  those  white  musicians  with  a  truly 
Negroid  feeling  and  skill  in  the  performance 
of  jazz. 

Negroes  have  every  reason  to  feel  pride  in 
the  advancement  they  have  made  in  the 
face  of  obstacles.  But  since  jazz  is  their 
greatest  original  contribution  to  American 
culture,  and  is  virtually  the  only  original 
contribution  America  has  made  to  the  music 
of  the  world,  it  seems  that  the  accomplish- 
ment in  which  they  take  the  least  pride 
(Continued  on  Next  Page) 


10 


actually  is  the  one  which  deserves  the  most. 

White  jazz  fans,  critics  and  other  partici- 
pants in  the  effort  to  keep  jazz  alive  are 
partly  responsible  also,  I  think,  for  the 
apathy  of  Negroes  toward  Negro  music. 
True,  Louis  and  Jelly  and  Bunk  still  are 
adored  in  loud  voices  by  white  jazz  fans. 
True  also,  we  patronize  the  performances 
and  buy  recordings  of  contemporary  jazz 
groups  which  include  some  of  the  living 
great  Negro  artists.  But  by  and  large,  the 
widespread  success  of  Negroes  in  European 
music,  and  of  those  white  musicians  who 
have  been  courageous  and  competent 
enough  to  preserve  and  play  Negro  jazz 
music  have  come  to  be  accepted  as  a  state 
of  normalcy.  This  acceptance  in  turn  has 
been  reflected  in  the  attitude  of  booking 
agents  and  others  instrumental  in  the  em- 
ployment of  musicians  for  both  live  per- 
formances and  recordings. 

The  seeming  normalcy  of  this  abnormal 
situation  is  such  that  the  emergence  on  the 
jazz  scene  of  an  all  Negro  band,  sticking 
together  month  after  month  and  presenting 
truly  Negroid  music  is  so  exceptional  as  to 
constitute  something  of  a  surprise.  In  organ- 
izing the  Rampart  Street  Ramblers,  Wilbur 
de  Paris  entertained  a  number  of  objectives, 
most  of  them  calculated  to  aid  in  precluding 
the  necessity  for  burying  the  old  girl. 

Toward  this  end  of  resuscitating,  preserv- 
ing and  presenting  traditional  Negro  jazz,  a 
number  of  features  have  been  introduced 
which  make  this  band  seem  unique  to  many 
fans.  Some  of  these  features  may  be  new, 
but  most  probably  are  merely  so  old  that 
they  only  seem  new  to  fans  who  have  become 
accustomed  to  the  more  modern  treatment 
of  jazz.  For  example,  we  have  come  to  ac- 
cept as  normal  a  repertoire  limited  to  "the 
jazz  evergreens."  As  Farrell  points  out  in 
"Jazz  is  What  You  Make  It,"  this  repertoire 
comprises  largely  nothing  but  a  group  of  the 
popular  tunes  of  the  day — the  day  being 
mostly  the  mid-twenties.  The  repertoire  of 
the  Rampart  Street  Ramblers  bears  out  the 
point  that  jazz  is  a  style  in  which  any  music 
can  be  played,  and  therefore,  is  continually 
expanding.  De  Paris  believes  that  however 
excellent  the  evergreens  may  be,  both  the 
musicians  and  the  customers  welcome  a  de- 
parture from  the  steady  diet  of  some  20  or 
30  accepted  standard  tunes. 

Thus,  you  may  sit  through  a  whole  eve- 
ning at  Ryan's  and  not  once  hear  Muskat 
or  Royal  Garden.  You'll  be  much  more  likely 
to  hear  some  of  the  popular  tunes  of  today 
played  in  traditional  jazz  style.  You  may 
hear  something  from  Rachmaninoff  or  other 
legitimate  composer.  You'll  probably  hear 
Creole  folk  songs,  some  familiar,  some 
strange.  And  you'll  almost  certainly  hear 
some  tunes  you  never  heard  played  before  in 
jazz  or  any  other  style,  because  De  Paris 
has  dug  deeply  into  a  wealth  of  memory  for 
old  cake-walks,  minstrel  and  carnival  and 
circus  band  numbers  of  the  1890-1910  era. 

The  evergreens  have  not  been  excluded  by 
any  means,  but  even  these,  however  familiar, 
will  have  a  strange  new  sound  too.  For  ex- 
ample, Saints  rocks  along  in  the  key  of  F: 
then  suddenly,  surprisingly,  Wilbur  himself 
is  featured  on  the  valve  trombone  for  two 
or  three  choruses  in  F  minor,  followed  by  an 
ensemble  finale  in  B-flat!  And  the  repertoire 
includes  several  Morton  tunes,  but  in  these 
as  well  as  in  all  other  numbers,  you'll  hear 
innovations  which  Jelly  didn't  include  in 
his  records  (probably  due  to  the  three-min- 
ute limitation  more  than  any  other  reason), 
and  which  usually  are  not  attempted  by 
other  bands  of  today. 

Most  of  us  have  come  to  accept  certain 
"arrangements"  and  other  presentation  char- 
acteristics as  natural,  when  actually  many  of 


these  features  were  the  result  of  some  ex- 
traneous influence  in  the  past.  Thus,  we 
usually  expect  a  jazz  number  to  last  about 
three  minutes,  because  our  ears  have  been 
trained  to  accept  the  3-minute  limitation  of 
the  10-inch  78  rpm  record.  But  in  the  forma- 
tive days  of  jazz,  the  usual  time  devoted  to 
the  performance  of  a  single  number  was 
much  longer,  sometimes  20  or  even  30 
minutes,  and  meeting  the  time  limitation 
without  destroying  the  meaning  to  be  con- 
veyed must  have  imposed  considerable  diffi- 
culty on  many  recording  bands  of  the  mid- 
twenties.  The  RSRs  do  not  observe  the 
3-minute  limitation.  But  the  numbers  do 
not  run  to  20  or  30  minutes,  either.  Wisely, 
De  Paris  feels  this  would  be  too  radical  a 
departure  for  most  listeners.  The  numbers 
mostly  average  about  7  minutes,  which 
seems  a  happy  compromise  for  musicians 
and  audience  alike. 

Another  characteristic  we  have  come  to 
accept  is  the  pretty-much-standardized  for- 
mat— two  or  three  ensemble  choruses,  fol- 
lowed by  a  solo  chorus  or  two  from  each  of 
the  instruments  in  turn,  another  ensemble 
chorus  or  two,  a  "Dixieland  tag,"  and  a 
loud  finale.  This  pattern  is  followed  only 
infrequently  by  the  RSRs.  In  fact,  there  is 
no  set  pattern;  rather  the  policy  calls  for 
unexpected  tunes,  keys,  tempos,  arrange- 
ments, vocals  where  least  expected,  an  en- 
semble chorus  where  a  vocal  is  expected.  De 
Paris  thinks  this  absence  of  pattern  provides 
not  only  listener  interest,  but  keeps  the 
musicians  on  their  toes  as  well. 

The  format  in  which  the  various  instru- 
ments take  solo  choruses  in  turn  has  been 
practiced  for  many  years.  Today  the  major 
reason  for  its  existence  probably  is  that  it 
can  be  followed  without  rehearsals — in  fact, 
it  can  be  followed  by  musicians  who  never 
previously  worked  together.  But  in  the 
formative  days  of  jazz,  the  reverse  practice 
was  more  usual;  that  is,  single  instruments 
merely  dropped  out  in  turn,  in  order  to  give 
the  respective  players  a  brief  rest,  while  the 
other  members  of  the  band  carried  on.  This 


custom  is  practiced  frequently  by  the  RSRs. 
When  an  instrument  is  featured  at  all,  that 
instrument  usually  is  featured  throughout 
practically  the  entire  number.  For  example, 
one  of  the  best  things  this  band  does  is 
Original  Jelly  Roll  Blues,  featuring  Omer 
Simeon,  as  did  the  Red  Hot  Peppers  1926 
recording. 

The  continual  injection  of  "new"  num- 
bers, varied  arrangements,  kaleidoscopic  pre- 
sentation, are  possible  only  in  a  closely  knit, 
strictly  disciplined,  well  rehearsed  band. 
Here  again,  we  have  come  to  think  of  jazz 
normally  as  a  completely  unrehearsed  pre- 
sentation, probably  in  the  erroneous  belief 
that  rehearsing  would  inhibit  freedom  of 
improvisation.  The  RSRs  follow  a  rigid 
schedule  of  rehearsal,  but  only  for  the 
purpose  of  memorizing  "new"   tunes  and 


working  out  the  routines.  In  presentation, 
each  musician  improvises  the  sequence  of 
tones  that  pleases  himself  at  the  moment,  i 
adhering    only    to    the    general  structural 
limitations  agreed  upon  during  the  rehearsal. 

There  is  a  substantial  similarity  between 
the  Rampart  Street  Ramblers  and  the  Red 
Hot  Peppers.  This  is  probably  due  not  so 
much  to  a  conscious  effort  at  emulation  as 
to  a  similarity  of  fundamental  purpose  and 
feeling.  People  do  not  actually  emulate  each 
other,  but  in  any  emotional  process,  similar- 
ity of  manner  is  due  rather  to  a  similarity  of 
primary  purpose  or  urge.  No  doubt  "eating" 
was  one  of  the  purposes  of  the  RHPs  as  it 
is  today  of  the  RSRs;  but  I  am  convinced 
that  Jelly  and  his  musicians  also  were  trying 
to  express  something  in  the  language  of  jazz, 
and  that  this  is  equally  true  today  of  the 
RSRs. 

In  discussing  the  survival  of  jazz  I  like  to 
relate  a  classic  yarn  about  a  sergeant  of  the 
guard  on  a  military  post  in  pre-radio  days, 
who  was  asked  about  his  standard  of  time 
for  firing  the  sunset  gun.  He  replied  that  he 
checked  his  watch  against  a  chronometer  in 
the  window  of  a  downtown  watchmaker 
every  day.  The  watchmaker,  when  interro- 
gated as  to  his  standard  for  setting  the 
chronometer,  replied  that  he  set  it  every  day 
to  agree  with  the  sunset  gun  on  the  nearby 
post. 

I  keep  harping  on  the  need  for  a  stand- 
ard, a  reference  point  for  use  by  jazz  mu- 
sicians and  fans.  It  has  been  shown  that 
there  are  enough  competent  white  jazzmen 
around  so  that  the  need  for  burying  the  old 
girl  is  not  immediate.  But  however  expert 
are  today's  white  jazzmen,  I  doubt  whether 
traditional  jazz  could  be  passed  on,  genera- 
tion after  generation,  by  white  people  alone. 
Here  then,  I  think,  is  the  key  to  the  per- 
petuation of  jazz.  Jazz  is  a  language  and  an 
emotional  process,  and  the  urges  and  pur- 
poses which  made  it  great,  are  those  which 
can  most  effectively  keep  it  great.  Jazz  must 
have  an  occasional  transfusion,  and  for  the 
new  blood  we  should  go  back  to  the  foun- 
tain. So  long  as  jazz  can  be  presented  seri- 
ously as  Negro  music  by  expert  Negro  jazz- 
men, they  will  provide  a  solid  reference 
point  for  future  generations  of  fans  and  per- 
formers, Negro  and  white  alike. 


In  addition  to  the  employment  of  other 
early  principles  which  made  jazz  great,  the 
RSRs  sticks  close  to  the  traditional  jazz 
band  instrumentation.  Cornet  is  played  by 
Wilbur's  younger  brother,  Sidney  de  Paris. 
Sidney  has  shown  on  records  and  live  per- 
formances that  he  can  play  anything,  and 
well;  but  only  for  the  past  year  have  I  been 
able  to  appreciate  his  outstanding  com- 
petence as  a  New  Orleans  jazzman.  Al- 
though born  in  Indiana,  Sidney's  horn  is 
strictly  from  Perdido  Street.  And  it  if  a 
cornet — a  further  evidence  of  deference  to 
tradition. 

Omer  Simeon  plays  his  ancient  Albert 
System  clarinet  with  his  usual  expertness  in 
the  RSRs.  Omer  appears  on  seventeen  of  the 
Red  Hot  Peppers  sides,  many  of  which  are 
used  by  critics  as  the  absolute  standards  for 
comparison  of  all  other  jazz  recordings  and 
performances.  Born  of  Creole  parents  in  New 
Orleans  in  1902,  he  was  exposed  to  jazz  as 
were  other  youngsters  of  the  day.  However, 
his  active  participation  did  not  begin  until 
some  years  later  when  a  family  friendship 
between  the  Simeons  and  Laurenzo  Tio,  Jr., 
was  renewed  upon  the  latter's  emigration  to 
Chicago. 

The  banjo  has  been  so  neglected  in  jazz 
bands  of  the  past  20  years  that  the  addition 
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some  early  throwaways 


COLUMBIA 
ROYAL  BLUE 
RECORDS 


FOR 
JULY 


DANCE  RECORDS 


TED  LEWIS  and  His  Band 

RECORD  NO.  2777-D  10" 

AN  OLD,  OL0  MAN,  WITH  AN  OLD,  OLD  PIPE  -  Fox  Trot 
IN  A  GARDEN  IN  OLD  KALUA  Waltz 

TED  LEWIS  "  *  A  dreamy  fox  trot  coupled  wltb  an  enchanting  waits.  Tad  wttl 
Help  to  popularize  these  two  durln:  his  engagement  at  tha  D«U'l  Cite  it  Cblexo. 

BEN  SELVIN  and  His  Orchestra 

RECORD  NO.  2778-D  10" 

SWEETHEART  DARLIN'  (from  M.  G.  M.  Picture  "Pel  O'  Mjr 

Heart")      Fox  Trot 
ADORABLE  (from  the  Fox  Tieture  "Adorable")  -  Waltz 

BEN  SELVIN  *  •  Theme  songs  are  coming  back.  Here  are  two  of  Um  Boat  popular 
back  to  back. 


JOE  HAYMES  and  His  Orchestra 

RECORD  NO.  2781-D  10" 

I  COVER  THE  WATERFRONT 

UNCLE  JOE'S  MUSIC  STORE     Fox  Trots 

JOE  HAYMES  •  •  Back  on  the  Columbia  list  after  aesaral 
features  one  of  the  best  sellers  "1  Cover  the  Waterfront."  Tbe 
orchestral  noielty. 


JOE  VENUTI  and  His  Blue  Five 

RECORD  NO.  2782-D  10" 

JIG  SAW  PUZZLE  BLUES 
VIBRAPHONIA  -  Fox  Trots 

This  versatile  group  offer  two  uousal  foi  trots. 


baeUraj  la  a  dlatkreUra 


Orquetta  Tlplca  Bonavona 

RECORD  NO.  2772-D  10" 

WHY  SHOULD  I  TELL  YOU      Hollywood  Tango  with 

Description  of  Steps  by  Gene  La  Verne 
WE  SHOULD  WORRY     Hollywood  Tango 

NEW  HOLLYWOOD  TANGO  •  •  With  the  coning  of  light  wlnea  and  bear  the  Tua> 
la  also  coming  back  -  be  modern  •  lean  bow  •  ttua  record  k  all  woo  Deed 

JOE  VENUTI  -  BILLY  COTTON 

RECORD  NO.  2783-D  10" 

ISN'T  IT  HEAVENLY  Fox  Trot  Joe  Venutl  &  Hia  Orch. 
SUPER  TIGER  RAG      One  Stop  Billy  Cotton  and  His  Band 

JOE  VENUTI  -  BILLY  COTTON  *  *  Venutl,  ao  well  known  as  a  hot  maestro  tares 
melodic  while  Billy  Cotton,  tbe  English  leader,  shows  bis  American  friends  bow  bot  ba 
can  get. 


George 
BURNS 


G  r  a  c  i  e 
and  ALLEN 


Parts  I  and  2 
RECORD  NO.  2780-D  10" 

GEO  ROE  BURNS  AND  QRACTR  ALLEN  •  •  The  two  outstanding  eomedlsna  on  tka 
air  In  tbelr  first  Columbia  Recording.    Bigger  than  Moran  and  Mack. 


BEST  SELLERS 


Moonlight  Millionaires      Fox  Trots 


Ted  Lewis  and  His  Band 


I I've  Got  to  Sing  a  Torch  Song  (from  "Gold  Diggers  of  1933")    F.  T. 
Shadow  Waltz  (from  "Gold  Diggers  of  1933")  Walti 
Rudy  Vallee  and  His  Connecticut  Yanked 

I  Chant  of  the  Swamp       Fox  Trot  Art  Kassel  and  His  Kassels  In  the  Air 

Ragging  the  Scale      Fox  Trot 
!  Joe  Venutl.  E.  Lang  and  the  Blue  Fire 


Gertrude  Nleson 


All  Columbia  10-in.  Records  75c.  -  12-in.  Records  $1.00 


COLUMBIA  ROYAL  BLUE  RECORDS  ISSUED  SINCE  SPRING  CATALOG  1933 


Z758-D 
2749- D 
2748- D 
2741- D 
2747- D 

2765-  D 
2755- D 
2762-0 
14680- D 
2775- D 
2753- D 
2764 -D 
2747-0 

2761-  D 

2767-  D 

2766-  D 
2771-D 

2762-  0 
2771-D 
2760-D 
2751- D  . 
2769- D 

2768-  0 

2775-  D 
2773- D 

2767-  0 

2769-  D 
2741- D 

2776-  D 


T. 


POPULAR  RECORDS. 

All  Aboard  for  Dreamland,  Baby  Waltz  Ted  Lewis  Band  (There'.) 

Black-Eyed  Susan  Brown.  One  Step  Mark  Fisher  &  Orch.  (Lovey) 

Buy  American!  One  Step  Ted  Lewis  Band  (Try  a  little) 

California  (Here  I  Come)  One  Step  Claude  Hopkins  &  Orch.  (Look  Who's) 
Canadian  Capers  Fox  Trot  Claude  Hopkins  &  Orch.  (He's  a  Bon) 

Chant  of  the  Swamp  F.  T.   Art  Kassel  &  His  Kassels  in  the  Air  (Ragging) 

l'hil  Itegan  (You're) 
Charles  Carlisle  (I  Envy) 
Washboard  Rhythm  Band  (Shuffle) 
Ted  Lewis  Band  (It's) 
Ted  Lewis  Bd.  (There's) 
Rudy  Vallee  &  Yankees  (Old) 
Claude  Hopkins  &  Orch.  (Canadian) 
l'hil  Harris  Orch.  (You've) 
Hotel  Commodore  Dance  Orch.  (Let's) 
Harris  &  Cocoanut  Grove  Orch.  (Was) 
Rudy  Vallee  &  Yankees  (I  Lay) 
Charles  Carlisle  (Farewell) 
Rudy  Vallee  &  Yankees  (I  Can't) 
Joe  Green's  Orch.  (Sidewalk) 
Freddie  Rich  Orch.  (You) 
Hotel  Bossert  Orch.  (Look) 
Joe  Green's  Novelty  Orch.  (Remember) 
Ted  Lewis  Band  (Gold) 
Rudy  Vallee  &  Yankees  (Shadow) 
Hotel  Commodore  Dance  Orch.  (Hold) 
Hotel  Bossert  Orch.  (In) 
Claude  Hopkins  &  Orch.  (California) 
Joe  Green's  Orch.  (Stay) 


Close  to  My  Heart  Vocal 
Farewell  to  Arms.  Vocal 
Going!  Going!  !Gone!  !  !  F.  T. 
Gold  Diggers'  Song  F.  T. 
Have  You  Ever  Been  Lonely?  F. 
Here  Is  My  Heart  F.  T. 
He's  a  Son  of  the  South  Fox  Trot 
Hi-Ho-Lack-a-Day  F.  T. 
Hold  Me  F.  T. 

How's  About  It  F.  T.  p 

I  Can't  Remember  W. 

I  Envy  the  Moon  Vocal 

I  Lay  Me  Down  To  Sleep  F.  T. 

I  Wake  Up  Smiling  W. 

I'd  Write  a  Song  F.  T. 

In  The  Park  in  Paree  F.  T. 

In  the  Valley  of  the  Moon  Waltz 

It's  Sunday  Down  in  Caroline  F.  T. 

I've  Got  To  Sing  a  Torch  Sontj  W. 

Let's  Call  It  a  Day  F.  T. 

Look  What  I've  Got  F.  T. 

Look  Who's  Here  Fox  Trot 

Love  Songs  of  the  Nile  F.  T. 


2749- D 
2756- D 
2756-D 
2774-D 

2764-  D 

2765-  D 
2768- D 

2760-  D 

2773-  D 
14680- D 
2776-D 

2774-  D 

2752-  D 

2753-  D 

2758-  D 

2759-  D 

2754-  D 
2748- D 

2766-  D 
2770- D 
2770-D 

2754-  D 
2752- D 

2755-  D 
2759-D 

2761-  D 

15782- D 
15782- D 


Lovey  Fox  Trot 

Maybe  I  Love  You  Too  Much  F.  T. 
Meet  Me  in  the  Gloaming  F.  T. 
Moonlight  Millionaires  F.  T. 
Old  Man  Harlem  F.  T. 


F.  T. 


Ragging  the  Scale 
Remember  Me  W. 
Sidewalk  Waltz-  W. 
Shadow  Waltz  W. 
Shuffle  Off  to  Buffalo  F.  T. 
Stay  Out  of  My  Dreams  F.  T. 
Stormy  Weather  F.  T. 
There's  a  House  on  a  Hill  F.  T. 
There's  a  New  Day  Com  in'  F.  T. 
There's  a  Ring  Around  My  Rainbow  F 
Tony's  Wife  Vocal 
Tree  Was  a  Tree  F.  T. 
Try  a  little  Tenderness  Fox  Trot 
Was  My  Face  Red  F.  T. 
We're  Together  Again  F.  T. 
When  the  Sun  Bids  the  Moon  Goodnight  F. 
Why  Can't  This  Night  Go  on  Forever  F.  T. 
You  Are  Too  Beautiful  F.  T. 
You're  Beautiful  Tonight.  My  Dear  Vocal 
You're  Mine.  You!  Vocal 
You've  Got  Me  Crying  Again  F.  T. 

HILL  BILLY  RECORDS 
Anchor's  Aweinh 
Crash  of  the  Akron,  The  Vocal 


Mark  Fisher  &  Orch.  (Black -Eyed) 
Rudy  Vallee  &  Y'ankees  (Meet) 
Kudy  Vallee  &  Yankees  (Maybe) 

Ted  Lewis  Hand  (Stormy) 
Rudy  Vallee  &  Yankees  (Here) 


Joe  Venutl,  E.  Lang  &  the  Blue  Five  (Chant) 
Joe  Green's  Orch.  (Id! 
Joe  Green's  Orch.  (I  Wake) 
Rudy  Vallee  &  Yankees  (I've) 
Washboard  Rhythm  Bd.  (Going) 
Joe  Green's  Orch.  (Love) 
Ted  Lewis  Bund  (Moonlight) 
Freddie  Rich  Orch.  (You) 
Ted  Lewis  Bd.  (Have) 
Ted  Lewis  Band  (All) 
Gertrude  Niesen  (You're) 
Mark  Fisher  Orch.  (Why) 
Ted  Lewis  &  Band  (Buy  Amer.) 
P.  Harris  &  Orch.  (How's) 
F.  Martin  Orch.  (When) 
T.      F.  Martin  Orch.  (We're) 
Mark  Fisher  Orch.  (Tree) 
Freddie  Rich  Orch.  (There's) 
Phil  Regan  (Close) 
Gertrude  Niesen  (Tony's) 
PhH  Harris  Orch.  (Hi-Ho-) 


Columbia  Band  (Crash) 
Bob  Ferguson  (Anchor's) 


12 


i 
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OCTOBER  RELEASE 

RACE  RECORDS — Vocal  Blues — Continued 


25013 
1549 

25014 
1491 
1654 
1703 

25017 
1741 
1741 
1541 

25016 
1558 
1614 
1716 

1585 
1745 

25015 
1709 
1737 
1709 
1636 
1605 
1620 
1739 
169"4 
1703 
1693 

25016 
1654 
1737 
1605 


Early  This  Morning  Sonny  Scott 

Four  Day  Rider  Leroy  Carr 

Frisco  Blues  Jolly  Tv.o, 

Friendless  Blues  Tampa  Red  and  Georgia  Tom 
Georgia  Hound  Blues  Tampa  Red 

Gone  Mother  Blues  Can  and  Blackwell 

Hard  Luck  Man  Sonny  Scott 

Hard  Road  Blues  Jim  Miller 

Hard  Times  Blues  lira  Miller 

Hard  Times  Done  Drove  Me  to  Drink  L.  Carr 
Highway  No.  2  Blues  Sonny  Scnlt 

Howling  Wolf  Blues  1  and  2  F.P.  Smith 
Howling  Wolt  Blues  3  and  4  P.P.  Smith 

How  Long  Has  That  Evening  Train  Been  Gone 

Carr  and  Clackwe.l 
How  Long  How  Long  Blues  No.  2  Leroy  Carr 
How  You  Want  It  Done?  Big  Bill 

Hungry   Man's  Scuffle  Jolly  Jiver.i 

Carr  and  Blackwell 


Keep  the  Blues 
Joker  Man  Blues 
Lonesome  Night 
Love  Crying  Blues 
Low  Down  Dog  Blues 
Mama's  Advice 
Mama's  Doughnut 
M  and  0  Blues 
Midnight  Hour  Blues 
Moonlight  Blues 
Naked  Man  Blues 
New  Stranger  Blues 
Next  Door  Man 


Jim  Miller 
Cair  and  Blackwell 
Leroy  Carr 
Leroy  Carr 
Pcetie  Wheatstraw 
Stable  Boy  Sam 
Amos  Easton 
Carr  and  Blackweil 
Carr  and  Blackwell 
Sonny  Scott 
Tampa  Red  and  Ga.  Tom 
Jim  Miller 


1699 
1738 

25015 
1722 
1720 
1716 

25012 

25017 
1656 
1569 
1672 
1727 
1541 
1620 
1569 
1661 
1597 
1740 
1735 
1637 
1699 
1738 
1712 
1728 
1712 
1653 
1700 
1739 
1700 

25013 
1193 


No  Matter  How  She  Done  It  T  Red  i  G.  Tom 


Oh  Monah! 
Piano  Stomp 
Police  Station  Blues 
Queen  Bee  Blues 
Q up 1 1  in'  Papa 
Red  Cross  Blues 
Red   Rooster  Blues 
Sad  News  Blues 
School  Days 
Six  Weeks  Old  Blues 
Sleepless  Nights  Blues 
Sloppy  Drunk  Blues 
So  Long  Blues 
So  Soon 

Stop  and  Listen  Blues 
Strange  Man  Blues 
Tampa  Strut 
T  B's  Killing  Me 


Windy  City  Four 
Jolly  Jiverj 
Peetie  Wheatstraw 
Bumble  Bee  Slim 
Carr  and  Blackweil 
Sunny  Scott 
Sonny  Scott 
Tampa  Red 
Peetie  Wheatstraw 
Peetie  Wheatstraw 
Peetie  Wheatstraw 
Leroy  Carr 
Tcetie  Wheatstraw 
Peetie  Wheatstraw 
Tampa  Red 
Peetie  Wheatstraw 
The  Georgia  Brooms 
JimMUle: 


Things  'Bout  Comin'  My  Way  Tampa  Red 
Things  'Bout  Comin'  My  Way  No.  2  Tampa  Red 
Tiger  Rag  Windy  City  Four 

Times  Ain't  What  They  Used  to  Be  McCoy 


Titanic  Blues 
Too  Long 

Tricks  Ain't  Walkin' 
Turpentine  Blues 
Vampire  Women 
Western  Bound  Blues 
Working  Man's  Moan 


"Hi"  Henry  Brown 
"Papa"  Charlie  McCoy 
No  More  Memphis  Minnie 
Tampa  Red 
Stab  1 1'  Boy  Sam 
Tampa  Red 
Sonny  Scott 


Nineieen-thirty-one  Blues 


Leroy  Carr 


You're  Going  to  Leave  the  Old  Home,  Sim 

Lulu  Jackson 


Race  Instrumental 

25018  Guitar  Stomp  Jolly  Two  25018  Railroad  Stomp 

Washboard  Band  Records 
Washboard  Rhythm  Kings 


Jolly  Two 


1731 
1734 
1732 
1729 
1733 
1724 
1730 


1684 
1630 
1689 
1689 
1586 
1697 


1702 
1702 


1744 
25009 
1744 
1740 
1514 

25010 
2501U 


1710 
1650 


1710 
1098 


Angeline 

Anything  for  You 
Blue  Drag 

Gotta  Be  Gonna  Be  Mine 
I'm  Gelt  in'  Sentimental  Over  You 
It  Don't   Mean  a  Thing 
Oh  You  Sweet  Thing 

Alabama  Washboard  Stompers 


1733  Old  Yazoo 

1724  Sentimental   Gentleman  from  Georgia 

1730  Something's  Gotta  Be  Dona 

1734  Spider  Crawl 
1729  Syncopate  Your  Sins  Away 
1732  Wall  Dee  Din 

1731  Yes  Sufi! 


Can't  We  Talk  It  Over 
Conine  Corrina 

If  All  the  World  Was  Made  of  Glass 
If  You  Don't  Love  Me,  Make  Believe  You  Do 
I  Want  a  Little  Girl 
Pepper  Steak 

Other  Washboard  Bands 

Dinah  Eddie  Edinboro  &  Washboard  Band     1738  Oh  Monahl 

Nobody's  Sweetheart  Ed.  Edinboro  Wash'd  Band     1738  Tiger  Rag 

Hot  Race  Dance  Records 


1630  Porter's  Love  Song,  The 
1587  Rockin'  Chair 

1684  Was  That  the  Human  Thing  to  Do? 
1587  Who  Stole  the  Lock 
1697  You  Can  Depend  on  Me 
1586  You're  Lucky  to  Me 


Windy  City  Four 
Windy  City  roar 


Biscuit  Roller  Memphis  Night  llawke 

black-Eyed  Suian  Brown  l\  William*  A  Orcli 
Come  on  in  Baby  Memphis  Nlsht  Hawks 

Decatur  Street  81  The  Georgia  Browns 

Eddie  and  Sugar  Lou's  Stomp 

Bddie  A  Sugar  Lou's  Hotel  Tyler  Orcli. 
High  Society  Clarence  Williams  A.Orch. 

I  Like  to  Go  Back  in  the  Evening 

Clarence  Williams  A  His  Orcli. 


1736  Jockey  Stomp  Memphis  Nlgnt  Hawks 

1445  K.  W.  K.  H.  Blues  Eddie  A  Sugar  Lou's  Oreh. 
25009  Mama  Stayed  Out  All  Night  C.  Williams  O'rcn. 
1736  Sweet  Feet  Memphis  Night  Hawks 

1514  Sweet  Papa  Will  Be  Gone 

Eddie  A  Sugar  Lou's  Hotel  Tyler  Orch. 
1740  Tampa  Strut  The  Georgia  Browne 

1445  Yo  Yo  Blues  Eddie  A  Sugar  Lou's  Oreo. 


Sacred  Race  Records 


How  About  You  Thomas  A.  Dorsey 

I  Feel  Like  My  Time  Ain't  Long 

Bessemer  Sunset  Four 
If  You  See  My  Saviour         Thomas  A.  Dorsey 

Preachin' 

Black  Diamond  Express  to  Hell 


1650  I  Want  to  Go  Home  and  See  My  Lord 

Bessemer  Sunset  Four 
25019  King  Jesus  Is  Listening  Bryant's  Jubilee  Singers 
25019  When  This  World's  on  Fire 

Bryant's  Jubilee  Singers 


Ret.  A  W.  Nil  A  His  Congregation 


V    O    C    A    L    I    O  N 


RECORDS 


VOCAL 

2534     lt'«  The  Talk  Of  The  Town — Vocals  with  Orchestra 
This  Time  It's  Love 

2522  My  Moonlight  Madonna — Vocals  with  Orchestra 
It  Isn't  Fair 

2523  Heebie  Jeebies — Novelty  Vocal  Instrumental 

Song  Of  The  Islands  The  Three  Keys  (Bon  Bon,  Slim  and  Bob) 

(Na  Lei  O  Hawaii) 


Red  McKenne 
Jack  Fulton 


RACE  (Vocal) 


02531     Highway  No.  61  Blues — Vocals  with  Guitar 
Country  Woman 


Will  Batto 


02542 


02532 


02533 


Cheatin'  V/oman — Vocals  with  Guitar 

Cadillac  Baby 

Jookit  Jookit — Piano  Jive 

Watcha  Gonna  Do  Vocal  with  Piano 

Rolling  Water — Vocal  with  Piano 
No  Good  Biddie  Vocal  with  Guitars 


Will  BatU 
Jolly  Jivers 
Sonny  Scott 


OLD  TIME  TUNES  (Vocal) 


02529     Don't  Marry  The  Wrong  Woman — Vocals  with  Guitar 

Barnyard  Tumble  Bill  Carlisle 


02543  Answer  To  Big  Rock  Candy  Mountain — Vocals  Novelty  Acc. 

Work  in  1930  Fisher  Hendley  and  his  Carolina  Tar  Heels 

02544  I  Got  Some  Of  That  Vocals  with  Guitar 

Roll  It  Down  Big  John  and  Little  Frank 

02528     Blue  Eyes — Vocals  with  Guitar 

Lost  On  Life's  Sea  Bill  Carlisle 

OLD  TIME  TUNES  (Instrumental) 


02530  Peek-A-Boo 

Greasy  Possum 


Fisher  Hendley  and  his  Carolina  Tar  Heels  jj 


POPULAR  and  STANDARD  RECORDS 


15864 
25005 
15856 
15874 
15864 
15S73 
15865 
15S62 
15788 
15874 
15872 
25006 
15873 
15853 
15871 
15878 
15875 
15882 
15885 
15876 
15855 
15886 
157S0 
15886 
15872 
1S885 
15861 


After  You've  Gone  Lang-Venutl  Orch.  15883 

Ah!  But  Is  It  Love-FT  Aaronson  A  Commanders  15883 
Allah's  Holiday  Carolina  Club  Orch. 

Any  Time  Any  Day  Anywhere  Bullock  &  Orch.  15781 
Beale  Street  Blues  Lang-Venutl  Orch.  25008 

Beale  Street  Mama  Cab  Callovray  &  Orch.  25008 

Bells  of  Avalon,  The     Richard  &  Miami  Orch. 
Bully  of  the  Town  Dixon's  Clod  Hoppen  25005 

California-Polka  Wllfahrt's  Concertina  Orch 
Darkness  on  the  Delta     Chick  Bullock  A  Oreh. 


Dinah 
Don't  Blame  Me-FT 
Eadie  Was  a  Lady 
Farewell  Blues 
Farewell  to  Arms 
Forty-Second  Street 


Cab  Calloway  a  O'rcb. 

Beon  Belasco  &  Orch. 
Cab  Calloway  A  Orch. 

Lang-Venuti  Orch. 
Freddie  Stone  A  Orch. 
Oene  Kardos  A  Orch. 


the  Little  Green  Hat  Berlgan  *  Oreh. 
Going!  Going!!  Gone!!!  Bullock  A  Orch. 

Gold  Diggers'  Sonrj,  The-FT  Freddie  Stone  Orch. 
Goofus  Gene  Kardos  A  Orch. 

Grandmother's  Laendler  No.  5  John  Wilfahrt 
Have  You  Ever  Been  Lonely?  Roy  Carrol  Orch. 
Helena  Polka  Wllfahrt's  Concert  na  Orch. 

Hold   Me  Roy  Carrol  A  His  Orch. 

Hot  Water  Cat)  Calloway  A  His  Orch. 

I  Cover  the  Waterlront-FT  Freddie  Stone  Orel). 
In  a  Shanty  in  Old  Shanty  Town       Joe  Green 


In  the  Park  in  Paree-FT  Freddie  Stone  Orch. 
In  the  Valley  of  the  Moon-Walti 

Freddie  Stone  k  His  Oreh. 
Isabella  John  Wllfahrt's  Concertina  Orch. 

It  Isn't  Fair-FT  Dick  Hlmber  *  Orch. 

It  Might  Have  Been  a  Diff'rent  Story-FT 

Dick  Hlmber  A  His  Essex  House  Orch. 
I've  Gotta  Get  Up  and  Go  to  Work-FT 

Irving  Aaronson  A  His  Commanders 
15888  I've  Got  to  Sing  a  Torch  Song-FT  Roy  Carrl  Orch. 
15780  Jolly  Lumberjack      Wilfahrt's  Cocnertlna  Orch. 

15880  Just  an  Echo  in  the  Valley  Osborne  Oreh. 
25004  L?zybones-FT  Irving  Aaronson  A  Commanders 
15866  Little  Old  Church  in  the  Valley        Joe  Oreen 

15866  Little  Sweetheart  of  the  Mountains 

Joe  Green's  Ambassador! 
15860  Loved  One  Jack  Winn  *  Dallas  Dandles 

15888  Love  Songs  of  the  Nile-FT  Roy  Carrol  a  Orch. 
15783  Martha-Polka  Wllfahrt's  Concertina  Orch. 

15881  Maybe  I  Love  You  Too  Much  Carrol  Oreh. 
15870  Moonlight  on  the  Colorado  Blchant  Oreh. 
15877  My  Darling  Roy  Carrol  Oreh. 
25011  My  Four  Reasons  Banjo  Ike  a  Ivory  Chlllsoo 
25007  My  Moonlight  Madonna-Waltz 

Leon  Belasco  *  His  Hotel  St.  Morltx  Orch. 
15877  Moon  Song  Boy  Carrol  Oreh. 

15867  My  Treasure  Voesllon  Interutlooal  Bud 


SIZZLING  HOT 
From  New  Orleans 

2539  St.  Louis  Blues  Novelty  Da  nces 

King  Kong  Stomp 

Joseph  Robechaux  and  his  New  Orleans  Rhythm  Boys 

2540  Lazybones — Novelty  Dances  with  Vocal  Chorus 
Stormy  Weather  (Keeps  Rainin'  All  The  Time) 

Joseph  Robechaux  and  his  New  Orleans  Rhythm  Boys 


Manufactured    by    BRUNSWICK    RECORD  CORPORATION 


DANCE 


NOVEMBER  RELEASE 


Just  a  Year  Ago  To-night  Waltajes  with  Vocal  Chorus 

Good  Night,  Little  Girl  of  My  Dreams  Will  Osborne  and  his  Orchestra 


Dinner  at  Eight — Fox  Trots  with  .Vocal  Chorus 
Give  Me  Liberty  or  Give  Me  Love 

From  "Torch  Singer" 


Bob  Causer  and  his  Cornellians 


Shanghai  Lil — Fox  Trots  with  Vocal  Chorus    (From  "Footlight  Parade") 
Honeymoon  Hotel  Gene's  Merrymakers 

By   a    Waterfall — Fox  Trots  with  Vocal  Chorus    (From  "Footlight  Parade") 
Sittin'  on  a  Backyard  Fence  Adrian  Rollini  and  his  Orchestra 


M- 12805 
M-12791 

M- 12789 
M-12788 


Dance — Continued 

This  It  Romance  Fox  Trots  with  Vocal  Chorus 

Life's  So  Complete  Nye  Mayhew  and  his  Westchester  Country  Club  Orchestr 
I'll  Be  Faithful — Fox  Trots  with  Vocal  Chorus  .... 


Popular — Continued 


Beloved 


St.  Louis  Blues — Washboard  Band 
Some  of  These  Days 

Feeling  Gay — Fox  Trots 
Jbbi  Martini 


Adrian  Rollini  and  his  Orchestra 

HOT  DANCE 

Washboard  Rhythm  Boys 
Blue  Rhythm  Band 


M-I2792 
M-12790 


M-12794 
M-12793 


VOCAL  —  SACRED 

Love  Enough  for  Me  Male  Quartette  with  Piano  Accompaniment 

We'll  Never  Say  Cood-bye  McDonald  Quartette 

OLD  TIME  TUNES 

Lay  My  Head  Beneath  the  Rose — Vocal  with  Guitar  .... 
Where  the  Red  Red  Roses  Grow — Vocal  with  Guitar  and  Harmonica     Bill  Cox 

Alimony  Woman — -Vocal  with  Guitar  ....... 

Midnight  Special — Vocal  with  Guitar  and  Hi 


Bill  Cox 

Wait  for  the  Wagon  Vocal  Trio  with  Novelty  Accompaniment 

My  Southland  Wenatchee  Mountaineers 


M-12798 
M- 12797 
M-1279S 


RACE 


B  and  O  Blues  No.  2 — Vocal  with  Guitars 
Best  Gal 


Buddy  Mo 


MELOTONE   RECORDS  RELEASED  SINCE  MAY  1, 
(Ask  for  Complete  List) 


Popular 


Adorable-Wilt/,  IU.tt-1  Ittissrrt  (Ircli. 

Ah.  But  Is  It  Lo«?-FT  A(lrl;iri  Itolltnl  ft  Orel) 
Aintcha  Got  Music-FT  .Mini  H.i,Uim-  ft  Thrir  Oicli. 
Anything  Your   Little   Heart  Desire*  IT 

Chirk  ISllllnrk  ft  1 1 is  |,evrr  l^otlllKfr.s 
Are  You  Sure  You  Love  Me-KT  lUlold  WIMp  Orrh. 
Baby  Boy-Wall,;  Dan  Roberts  ft  llnnif  Tiwiiers 
Black  Rhythm  Cal>  Calloway  ft  His  Well 

Bless  Your   Heart-I  I  Will  IMniiii.'  ft  Oh-li 

Blue  Prelude-FT  Chick  Bullock  ft  Uwt  [xtimciTS 
Blue   Roies-FT  N\c  Mavhew  ft  III*  Orcli. 

Butterflies  in  the  Rain-I'T  \Mi  l  amer  d.niclliai^ 
Can't  We  Meet  Aoain-FT  lit. id  Hosscrl  Orcli. 
Carolina  Lullab/Walu  Nardil  Wliiu-  ft  His  lln-li. 
Capullito  cle  Altii  (Flower  of  My  Dreams)  -Rnni'iii 
Dun  .lu.il)  ft  Ills  Nn.rllv  Orch. 

Day  You  Came  Along,  The -FT  .Will  iMn  Orcli. 

Don't   Biamc   Me  Aiuii'llr  ll.in-.li.iu 

Don't  Blame  Me-KT  .  Bub  Causer  ft  CiiriiHIians 
Don't  Do  Anything.  I  Wouldn't  Do  FT 

Allirrt  Tilj'lnr  A;  His  (Ircli. 
Don't  Overlook  the  Little  Home  Sinniii' 
Down  a  Carolina  Lane-FT 

Thick  Kill  lock  ft  His  la-vce  [...luwrs 
Dream   On  FT  A.lii.in  IMImi  ,v  lli>  uirli 

Farewell  to  Arms  Mnrlmi  ]>.mriiv 


M -12697 
M-12756 
M -12769 

M  -12669 
M -12726 
M  12687 
M- 1269 5 
M-12765 
M -12712 
M -12757 
M-126B6 
M-12737 
M -12726 

M-12657 
M-12777 
M-12775 
M -12751 


M - 12669 
M-12766 
M -12644 


Fire  Chief.  The -Mnr.-li  American  Milil.u  v  li.rml 
Fool  in  Love.  A-FT  CcurKc  McOjieni  &  Orcli 
Franklin  D.  Roosevelt-March 

AmprlfHll  Military  Kami 
From  Me  to  You-FT  Will  Oslmnic  ft  His  llrclr. 
Ghost  of  a  Chance  with  You,  A  ficim  AikI  ill 
Going!  Going!!  Gone!*!-FT 

Chirk  Billlnrk  ft  His  U\w  UlllH!i-r> 
Gold  Diggers'  Song.  The- FT  Ai  I  Halm's  Orch 
Gotta  Go!- Nov  FT  .Inc  Haymi'S  ft  His  Orrll 

Grass  Is  Gettin'  Greener  All  the  Time-FT 

Art  Kalm's  llrch. 
Gypsy   Fiddles-FT  II., Id  ll»«ci 


Haany  as  the  Day  Is  Long-I'T  Jn 
Happy  Days  Are  Here  Again-FT 

Ccm 


Haymcs  llrTli.  M 

4  Mcrrvm  ikrr-;  M 

Chirk  Bitlli'Ck  M 
4  Mem  n 


Have  You  Ever  Been  Lonely? 
Headin'  for  a  Weddin'-FT 
Here  Is  My  Heart-FT    Will  0<i.nnir  ft  His  on-i 
Here  You  Come  with  Love-KT  Hm>l  Bfissirt  Orrh 
Hiawatha's   Lullaby-I-T     VtnU  Causrr  ft  t'liriiflllillH 
Hold  Me  Ruth  Fillip 

Hold  Me- FT  It- Hit; inn  &  lie?  Wil'ClliitMii  Ilotrl  Orch 
Hold  Your   Man -Waltz  Will  Oshnrnr  ft  Orrh 

Hold  Your  Man  Mnrtnu  nowiicy 

Home  Made  Heaven-FT  Owen  Kallnn  ft  CallfornlailR 


1933 


12650 
12684 
12658 

12645 
12692 
12744 

126C.0 
12725 
12740 

12667 
12680 
12688 
12659 
12752 
12686 
12668 
12661 
12722 
12734 
12685 


Home  On  The  Range-Wall/.  Will  Osborne  &  Orrh. 
Honey,  Don't  You  Love  Me  Any  More-FT 

Hotel  Bosserl  Orcli. 
Houst  ot  David  Blues,  The-FT 

Duke  Wilson  ft  His  Ten  Black  Berries 
How  Can  I  Go  on  Without  You?  Ruth  Ettlnu 
I  Bring  a  Song  Morton  Itnwriey 

I  Can't  Remembcr-Wnllz  Will  Osborne  ft  Orrh 
I  Couldn't  Tell  Them  What  To  Do-FT 

Will  Osborne  ft  Orrh. 
I  Cover  the  Waterfront  Annette  Hnnshaw 

I  Cover  The  Waterfront  Wa>lihuaid  ItliMhm  It,.)* 
I  Cover  the  Water  Iron!  ■  I  'I  Will  Oshorne  ft  Orel). 
I  Envy  the  Moon-Waltz  Dun  [tohrrls  Home  Towners 
I  Lay  Me  Down  to  Sleep-KT  0.  Kalhm  Callrornlans 
I  Lay  Me  Down  to  Sleep  Slngln'  Ram 

I  Like  Mountain  Music-KT  dene's  Merrymakers 
I  Loved  You  Wednesday-FT  Nye  Mayhew  ft  Inch. 
I  May  Be  Dancing  with  Somebody  Else-FT 

Will  Osborne  *  His  Orch 
If  I  Had  Somebody  To  Love  IT 

Adrian  Itollini  ft  Ills  Orch. 
In  a  Little  Second  Hand  Store-!  T 

t'hlck  Itiillnck  ft  Lcree  laiungers 
In  the  Little  White  Church  on  the  Hill-Waltz 

Green  Brothers  Novelty  Orch. 
In  tha  Park  jn  Paree  Roy  Smeck's  TTln 

In  the  Park  in  Parce-KT  Ed  Loyd  ft  Orch. 

In  the  Valley  of  the  Moon  Shigln'  Sam 

In  the  Valley  of  the  Moon- Waltz  W  Osborne  Orch. 
In  the  Vine  Covered  Church  'Way  Back  Home-FT 
Art  Kalin's  Orch. 
I'm  Crooning  a  Love  Song  to  Heaven-PT 

Dan  Roberta  ft  Home  Towners 
Isn't  It  Heavenly  Morton  Downey 

Isn't  If  Heav«nly-FT  WU1  Oshorne  k  Ills  Orch. 
Isn't  This  a  Night  for  Love?-FT 

Will  Oshorne  k  His  Orch. 
It   Isn't  Fair-FT  Nye  Mayhew  k  His  Orcli. 

It  Might  Have  Been  a  Different  Story-FT 

Bon  Causer  k  His  Cornellians 
It  Was  a  night  in  June-KT  Will  Osborne  Orch. 
It's  a  Funny  World-KT  Art  Kalin's  Orch. 

It's  Sunday  Down  in  Caroline-FT 

Gene's  Merrymakers 
ll's  The  Talk  Of  The  Town  AiilK'llu  H.'inslmw 
It's  The  Talk  Of  The  Town-FT  Oshuriii'  Orch. 
It's  Time  to  Sing  Sweet  Adeline  Again-FT 

larlck  Bullock  ft  L*vee  Loungers 
I've  Goita  Get  Up  and  Go  to  Work-FT 

Adrian  Rollini  ft  His  Orch. 
I've  Got  to  Pass  Your  House  to  Get  to  My  House-IT 
Hotel  llnsserl  Orrh. 
I've  Got  to  Sino  a  Torch  Song-FT  Brl  l/iytl  £  Orcli. 
Last  Round-up.  Tht-FT  Will  Osborne  ft  Ol'cll. 
Lagrimas  Negras  (Black  Tears)-l(iimh.l 

Dun  Jinn  ft  His  Nmelly  Ol'cll. 

Wishl  nl  Ithvllini  llnvs 

•  Haymes  ft  His  Orch. 
Koh  Causer  ft  His  c'unirlllniis 


Lazybones  FT 
Lazybones  IT 
Learn  to  Croon-FT 
team  To  Croon-I 'I 

Lei's  All  Sino  Like  the  Birdies  Sing-1 


i  !!..)■ 


.  Mn 


Lei  s  CaM  It  a  Day-I  T  II 
Let's  Make  Up-IT  Ilotrl  rt.is- 

Liuiier  a  Lit  Me  Longer  in  the  Twilight-1 

UiiiIi  P.lllli; 

Little  Locket  of  Long  Ago  Waltz  Art  Kalin's  Ol'cll. 
Lorniing-I  T  Will  Osborne  ft  Ills  Orel) 

Look  What   I've  Got  FT  F.il  laiyil  ft  Orch. 

Looking    Forward!-!'"!'    Owon  F.'llliai  ft  Callfurnlall- 

Louisville   L.l.ly  Xin  FT     Jul' lla)  i  ft  HI.  Orel! 

Love  Is  a  Dream  FT  Will  Osln.rni'  ft  His  llrch 
Love  Is  The  Sweetest  Thing-IT  Will  IKhurui' Oicli, 
Love  Is  The  Thing  M 
love  Songs  of  the  Nile-hT  Hub  t'utls 
Lovey-I  r  Mum  Fallu'i  ft  His  I'allfoilli.'ill' 

Low  Down  Upon  the  Harlem  Ruer-I  T 

Thick  Itullurk  ft  His  Iav'  c  Lnuiiceri 
Lying  in  the  Hay-FT  E-l  Ixiyil  ft  il:  orrh 


I  Orrh 


ncy 


M-12662 
M-12643 
M -12644 
M-12670 

M-127J6 
M-12721 
M.12780 
M -12698 
M -12637 
M-12673 
M-12711 
M- 12646 
M-12778 

M -12749 


M-12683 

M-12724 
M -12682 
M -12679 
M-12681 
M-12670 

M-127SS 

M- 12672 
M-12710 
M -12698 


M -12751 
M -12684 
M- 12678 

M- 12688 

M-12775 
M -12764 


M-12725 
M -12696 
M-12776 

M-126S7 
M-12781 
M -12740 
M  12723 
M -12780 

M- 12646 
M-12671 
M-12752 

M-12643 
M  12758 
M-12755 
M-12679 
M -12685 
M-12744 
M- 12647 
M-12764 
M -12734 
M -12693 
M-12649 

M-12645 
M-12738 


Maybe  I  Love  You  Too  Much-FT 

Bob  Causer  ft  CornellUns 
Meet  Mt  in  tha  Gloaming  Will  Osborne  ft  Orel). 
Mississippi  Basin-FT  WashbuuriJ  Rhythm  Buys 
Moonlight  Down  in  Lovers'  Lana-Waltz 

Will  Osborne  ft  His  Orel). 
Moonstruck-FT  Bob  Causer  ft  t'ornelllans 

Morning,  Noon  and  Night-FT  tld  Loyd  ft  Orcli. 
My  Bluebird's  Singing  thi  Bluil-FT  Osborne  Orch. 
My  First  Love  to  Last -FT  Hotel  Bossert  Orch. 
My  Gypsy  Rhapsody-FT  Green  Brothers'  Nov.  Orch. 
My  Imaginary  Sweetheart-FT  Will  Osborne  Orch. 
My  Moonlight  Madonna-Waltz  Alherll  Taylor  Orcli. 
My!  Oh,  Myl-FT  beorge  McQueen  ft  Ills  Orch. 
National  Melodies  March  American  Military  Band 
Niagara  Moon-Waltz  Albert  Taylnr  ft  Oivli. 

Night  We   Met,  The-IT  Mse  Ma>he»  ft  inch 

Old.  Old  Man,  with  An  Old,  Old  Pipe  FT 

Oreen  Brothers'  .Novelty  Orch 
Olos  Verdes  (Green  Eyes) -Rumba 

Don  Juan  ft  Uls  Novelty  Ore!) 
Per  la  (Pearl)  -Rumba  Don  Juan  ft  Novelty  Orch. 
Pettin'  in  the  Park. FT  Art  Kalin's  Orch. 

Police  Parade,  The-Murch  American  Military  Band 
Red  Devil  FT  Dune  Wilson  ft  Ten  Block  Berries 
Reflections  in  the  Water  Waltz 

Green  Brothers  Novelty  Orch. 
Remember  My  Forgotten  Man-FT  Fal  Loyd  ft  Orch. 
River's  Takin'  Care  Of  Me.  Then 

Allen  Hawkins  ft  Their  Orch. 
Seven  Years  with  tha  Wrong  Woman-Waltz 

Gene's  Merrymakers 
Shadow  Waltz-Waltz  Hotel  Bussert  Orch. 

Shadow  Waltz  Roy  Smeck's  Trio 

Shadows  on  the  Swanee-FT 

Allen  Hawkins  ft  Their  Orcli. 

Shame  On  You-FT 


Shuffle  Off  to  Buffalo 
Six  or  Seven  Times-FT 
Smoke  Rings-FT 
Sophisticated  Lady-FT 


noy  Smeck's  Trio 
Cub  OUloway  ft  Orel). 
Earl  Harlan  ft  His  Orch. 
Earl  Harlan  ft  His  Orch 


Stay  Out  of  My  Drcams-FT  0  Fallon  Callforulaus 
Stein  Song.  The  Hollywood  Dance  Orch 

Stormy  Weather  Chick  Bullock 

Stormy  Weather-FT  Bob  Causer  ft  Cornelllam 
Stringin'  Along  on  a  Shot  String-FT 

Allen  Hawkins  ft  Tlielr  llrch 
Sweetheart  Darlm'  Annette  lUnshaw 

Swaethtart  Darlm'  Morton  Downey 

Sweetheart  Darlin'-FT  Bob  Causer  ft  Cornellians 
Sweetheart  of  Sweat  Sixteen-FT  Will  Osborne  Orch 

Thanks-FT  Will  II  ne  ft  llnl, 

Thank  Heaven  tor  You-FT  Will  Osborne  ft  Orch. 
There's  a  Cabin  in  the  Pines-PT 

Chick  Bullock  ft  Loire  l/iunaers 
There's  No  Harm  In  Hopmg-FT  Nvr-  Maylu-w  Orch. 
There's  A  New  Moon  Over  My  Shoulder ■  I  r 

lb  •«  McrryniukiTs 

This  Time  It's  Love-FT  ,\\r  Maylico  ft  llr.-li 
Tony's   Wife-Rumba  Havana  Novelty  Orch 

Trouble  in  Paradlse-FT  Hotel  Bosserl  Orcli 

Two  Buck  Tim  from  Timbuctoo-FT 

Owen  Fallon  ft  His  fallfomlani 
Two  Tickets  lo  Georgia-FT  Art  Kalm's  Orrh 
Under  a  Blanket  of  Blue-FT  Will  Osborne  ft  Orrh 
What  Have  We  Got  to  Lou  1  r 

Hob  Causer  ft  Ills  CUrnellllitts 
Wheezy  Aima-FT  Gene's  Merrymakers 

When  Autumn  Comes  Around-I  T  W  Oshuriii'  ori'b 
When  I  Was  a  Boy  from  the  Mountains  (!t>lu<  Austin 
When  It's  Moonlight  on  (he  Swanee  Hindu'  Sam 
When  the  Sun  Sidv  the  Moon  Goodnight  FT 

Dan  Unborn  ft  H  r  Towners 

When  the  Sweet  Magnolias  Bloom  Again  Wall/. 

Will  Usbiuni'  ft  Ills  llrch 
You  and  the  Moon  and  Me-FT  Allien  Tuylnr  Orel!. 
You'll  Never  Gel  up  to  Heaven  That  Way-FT 

■  ■1.11  It  ami  ft  HeWllt  t'lliilnn  lintel  llrch 

Yoo're  Beautiful  Tonight.  My  Dear-I-T 

Will  Osborne  ft  II..  orrh 
You've  Got  Me  Crying  Again  Kuril  111  line 


M. 12648 
M -12647 
M-12781 

M- 12750 
M-12723 
M-12738 
M-12713 
M-12715 
M-12714 
M-12722 
M-12768 
M-12717 
M-12694 
M-12768 
M -12767 

M-12714 

M-126S6 
M-12656 
M -12692 
M-12694 
M-12662 


M-12754 
M- 12697 
M- 12735 

M-127S9 
M- 12779 
M- 12682 
M -12695 
M-12739 
M -12739 
M-12673 
M- 12667 
M-12680 
M-12671 

M-12759 
M12721 
M-12710 
M -12693 
M-12755 
M-12777 
M-12713 


M12779 
M-12767 
M-12678 
M-12737 

M-12649 
M  -12660 
M-12736 

M -12648 
M-12754 
M-12765 
M -12658 
M-12681 

M-12672 
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RECORDS  WANTED 

I  AM  INTERESTED  IN  BUYING  OUTRIGHT 

small  or  large  collections  of  Jan,  Sweet,  Swing,  Personality,  Blues, 
Bop,  or  Pops. 

I  will  pay  spot  cash  for  such  collections. 

If  you  have  a  collection  you  wish  to  dispose  of,  please  write, 
giving  full  details  of  the  collection,  type,  artists  included,  labels, 
and  most  important  of  all  please  describe  the  condition  of  the 
records  carefully. 

Then  set  your  lowest  price  for  the  lot.  I  do  not  buy  piecemeal  but 
will  take  all  or  none. 

It  is  important  that  you  set  the  price  because  I  do  not  have  time 
for  long  correspondence  or  haggling.  If  the  price  looks  right  and 
the  collection  is  large  enough  I  will  travel  to  your  town  to  inspect 
the  records  and  close  the  deal.  If  you  are  on  the  west  coast  I  have 
an  agent  there  who  will  contact  you. 

I  am  also  interested  in  acquiring  dealers'  stocks  from  before  1940 
and  after  1924. 

WRITE,  WIRE,  OR  PHONE 

BILL  GRAUER,  Jr. 

125  LA  SALLE  STREET,  NEW  YORK  27,  N.  Y. 


BENNY  FRENCHIE 

BUNK:  The  absolutely  fabulous  (sic) 
recordings  that  Willie  "Bunk"  Johnson 
made  in  December,  1947,  at  New  York's 
Carnegie  Recital  Hall  are  finally  due  for 
release!  This  session,  already  something  of 
a  major  legend  in  jazz  circles,  produced 
work,  which,  according  to  all  who  have 
heard  tests  of  the  discs,  shows  a  very  dif- 
ferent bunk  than  we  have  ever  heard.  The 
rights  to  Dixieland  One  Step,  Some  of 
These  Days,  Marie  Elena  and  the  nine 
other  numbers  from  the  date  have  been 
secured  by  Columbia;  their  release  should 
cause  nothing  less  than  a  sensation,  even  a 
redefinition  of  Bunk's  ability  and  position. 

TEASE:  Another  item  from  Columbia 
reports  that  a  series  of  reissues  will  be 
undertaken  by  the  company's  subsidiary 
label  Okeh.  Among  those  represented  on 
the  first  release  are  Hodges,  Duke,  Herman, 
and  Whodoyaknow,  Bessie  Smith.  But  don't 
stop  there,  boys,  not  there. 

SMACK:  Columbia  again:  this  time  with 
the  announcement  that  the  1951  broadcast 
which  revived  the  Goodman  trio  (Benny, 
Wislon,  and  Krupa)  is  due  for  LP  release. 
The  show,  staged  by  Martin  Block,  was 
done  as  a  benefit  for  Fletcher  Henderson, 
who  was  very  ill  at  the  time.  Proceeds  from 
the  disc  release  will  go  to  Fletcher. 

BING:  The  BBC,  of  all  people,  celebrated 
Harry  Lil'is  Crosby's  25th  anniversary  on 
records  with  a.  special  show.  Whiteman's 
Side  by  Side  (the  Groaner's  first  record) 
lead  off  and  a  selection  (including  a  duet 
with  Louis)  followed.  On  this  side  of  the 
Atlantic,  the  occasion  was  commemorated 
by  500  disc  jockeys  who  played  Johnny 
Ray's  Crv,  for  no  good  reason,  twenty 
days  running. 

POPS:  Bechet  and  Dizzy  were  the  stars 
of  the  second  International  Jazz  Festival  in 
Paris  this  spring.  Gillespie  reportedly  won 
the  crowd  with  his  clowning  and  fractured 
French.  Bechet  played  his  instrument. 

HISTORY'S  REPETITION:  We  happen 
to  know  a  man  who  played  ragtime  piano 
at  the  turn  of  the  century  and  who  left 
music  professionally  because  as  he  puts  it, 
"That  wild  jazz  stuff  came  in  and  ruined 
music."  Honestly.  He  still  beats  out  beauti- 
ful  rags  today.   He  says  that  in  ragtime 


bands,  the  clarinet  did  not  improvise,  but 
the  trombone  did!  If  you  want  to  hear  more 
about  him,  just  deluge  us  with  requests  and 
we  shall  reveal  all:  his  whereabouts,  his 
name,  his  original  tunes,  his  privately  made 
records:  all. 

THE  CHAMPION:  Jack  Dupree,  a  blues 
and  boogie  piano  man  (from  New  Orleans), 
who  should  be  known  to  every  collector, 
holds  forth  regularly  every  weekend  at  the 
Harlem  Club  on  145th  Street,  west  of 
Lenox,  in  New  York.  He  is  playing  better 
than  ever  and  likes  to  talk  about  his  music 
to  all  who  are  interested. 

SHAME:  No  one  has  done  and  is  doing 
the  cause  of  jazz  more  good  service  than 
Bill  Russell.  On  the  other  hand  no  one  is 
doing  posterity  a  greater  disservice  than  he 
in  not  writing  that  biography  of  Bunk 
Johnson  from  his  many  trunkfuls  of  notes, 
private  recordings,  interviews,  and  photo- 
graphs. Just  start  him  talking  about  it,  you'll 
see  what  we  mean.  Come  on,  Bill,  we  need 
it! 

PARADOX:  The  new  Kid  Ory  Album 
on  Columbia  is  something;  it  brings  back 
beautiful  memories  of  the  glorious,  good  old 
days  of  the  Benny  Goodman  Sextet.  All  of 
the  Crescent- Jazzman  recordings,  having 
been  acquired  by  Good  Time  Jazz,  hurry 
up  Koenig,  with  some  Ory  releases  before 
we  forget  what  the  great  band  sounded  like 
before  it  gave  up  music  for  the  Unison  Riff. 

IRONY:  Jimmy  Yancey's  posthumous 
representation  on  records  is  bigger  than  at 
any  time  during  his  life,  i.e.,  the  excellently 
recorded  Paramount  LP  and  the  new  At- 
lantic release  featuring  Mama  Yancey's  vo- 
cals. And  by  the  way,  who  owns  the  rights 
to  those  wonderful  Session  records  of  the 
early  40's? 


Records  Bought 

Collections,  Small  and  Large 

JAZZ— SWI NG— SWEET- 
BLUES—  PERSONALITY 

Have  you  a  collection  for 
disposition? 

If  so,  please  write,  specifying  in 
detail  the  type,  artists,  labels  and 
especially  the  condition. 

Forward  itemized  listing  if  possible,  to- 
gether with  minimum  price  acceptable 
to  you. 

Some  dealers'  prewar  stocks 
will  be  considered. 

Write 

JOHN  McANDREW 
2569  Bedford  Avenue 
Brooklyn  26,  N.  Y. 
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!  kansas  city  frank 
j  melrose 

I  whoopee  stomp,  cosmics, 
!  rock  my  soul,  market 
street  jive,  piano  break- 
I  down,  new  whoopee 
!  stomp,  distant  moan 

This  is  a  long-playing  record 
of  old  and  new  material  by 
Frank  Melrose,  the  relatively 
obscure  but  first-white  pianist 
of  the  lesser  Chicago  crowd  of 
the  twenties.  (He  never  had 
anything  to  do  with  Kansas 
City;  the  soubriquet  is  one  of 
many  he  assumed  during  a 
sketchy  recording  career. ) 

The  material  is  old  and  new 
in  more  ways  than  style  and 
time  of  recording;  none  of  it 
has  been  available  before  ex- 
cept in  the  form  of  different 
masters  of  Whoopee  Stomp  and 
Rock  My  Soul,  originally  made 
for  Paramount. 

Almost  everything  is  in  his 
familiar  "party  piano"  style, 
heavily  influenced  b  y  Jelly 
Roll  Morton  but  at  the  same 
time  touched  with  tinges  of 
Fats  Waller.  There  is  one  ex- 
ception: Cosmics,  recorded  in 
the  thirties,  which  is  mostly 
drawn  from  the  Fats  Waller 
serious  school  of  organ  playing. 
It  is  the  least  interesting  of  the 
selections  on  the  record  and 
only  proves  again  that  a  solid 
jazzman  should  not  play  Ham- 
let. (Too  many  graduate  tra- 
gedians around). 

Never  a  subtle  pianist  (de- 
spite Cosmics) ,  Melrose  is  at 
his  .best  in  a  free-stomping, 
key-slapping  performance  such 
as  he  turns  in  on  two  versions 
of  Whoopee  Stomp,  Rock  My 
Soul,  Market  Street,  and  Break- 
down. Joe  Sullivan  was  the  only 
white  pianist  of  his  time  who 
was  better,  though  Jess  Stacy 
and  a  number  of  others  were  to 
follow  shortly  after.  Distant 
Moan,  a  mood  boogie,  also 
swings  and  stomps  in  much  the 
same  style.  Piano  Breakdown  is 
perhaps  the  best  of  this  set, 
and  at  times  on  all  of  the  last 
four  titles  it  hardly  seems  pos- 
sible that  it's  not  Jelly  Roll 
himself  at  the  keys. 


GEORGE  AVAKIAN 
BUCKLIN  MOON 
ROBERT  L  THOMPSON 


noted 


A.) 


(Paramount  CJS   103.)  (G. 


turk  murphy's  jazz  band 

hot  time  in  old  town, 
minstrels  of  annie  street 


No  use  asking  if  wonders 
will  never  cease;  I  found  out 
long  ago  that  they  won't.  The 
first  side  is  an  example  of  the 
new  sound  in  traditional  jazz: 
a  girl  singer  has  replaced  the 
trumpet  in  Turk's  band.  And 
not  just  for  a  record  date; 
permanently! 

It  would  take  an  extraordi- 
nary girl  to  do  that,  and  on  the 
strength  of  one  side  it's  hard  to 
say  that  Miss  Claire  Austin  is 
quite  that  extraordinary;  still 
there's  no  doubting  that  she's 
made  the  grade,  as  a  visit  to 
San  Francisco's  Italian  Village 
will  show:  no  trumpet,  just 
Claire. 

The  way  Turk  found  this 
girl  is  story  well  worth  record- 
ing. He  was  working  last  fall 
in  Sacramento,  and  as  usual 
there  were  people  asking  to 
sing  with  the  band.  Turk  was 
fluffing  them  courteously,  but 
one  group  kept  insisting  that 
they  had  a  girl  with  them  who 
was  really  fine,  could  she  do 
just  one  number?  Turk  finally 
gave  in,  and  up  came  Claire,  a 
shy  blonde,  and  frail.  Pre- 
pared for  the  worst,  Turk 
asked  her  what  she  wanted  to 
sing.  A  blues,  she  said.  Just 
plain  blues,  or  a  specific  tune, 
Turk  asked.  Well,  when  she 
suggested  Lost'  Your  Head 
Blues,  Turk  popped  a  gasket. 
Her  first  line  shocked  Bob 
Helm  so  that  he  couldn't  play 
a  note  for  the  whole  number. 

Well,  her  voice  doesn't 
sound  that  big  or  impressive  on 
this  record,  but  there'll  be 
more  sides  to  come.  Not  that 
she  isn't  an  excellent  vocalist; 
she's  swell,  in  fact.  But  this 
record  isn't  that  phenomenal, 
particularly  alongside  Bessie's 
old  classic.  Claire  punches  out 
like  a  good  trumpet  player  and 
isn't  afraid  to  sing  full  voice. 
You  can't  liken  her  to  anyone 
else,  but  one  wonders  if  Kay 


Starr  didn't  use  to  sing  like 
this  when  she  was  a  kid.  In 
any  case,  it's  incredible  for  a 
girl  who  used  to  hold  down  a 
desk  job  for  the  State  of  Cali- 
fornia. 

The  reverse,  an  instrumental 
with  Scobey  on  trumpet,  is  one 
of  Turk's  early  compositions 
dating  back  to  the  original 
Watters  days  when  the  Yerba 
Buena  band  played  at  the 
Dawn  piub  on  Annie  Street,  a 
narrow  alley  near  the  Oakland 
Bridge  exit  in  downtown  San 
Francisco.  It's  a  fine  tune,  but 
the  performance  is  merely  first- 
rate,  which  is  not  up  to  the 
usual  breathtaking  Turk  Mur- 
phy standard.  Thus  it  enjoys 
the  privilege  of  being  a  damn 
good  record  and  also  one  of 
the  weakest  sides  Turk  has  cut. 
(Good  Time  Jazz  62)  (G.A.) 


bunk  Johnson 

down  by  the  riverside, 
careless  love 

More  of  Bunk  Johnson  and 
the  Yerba  Buena  Jazz  Band, 
dug  up  from  obscurity  for  first- 
edition  release.  September, 
1944,  was  a  fine  time  to  be  in 
San  Francisco  with  Bunk  just 
getting  into  stride  again.  It's 
great  to  hear  his  horn  again, 
with  its  nicely  clipped  attack 
and  politely  hot  tone. 

But  there's  a  big  surprise 
here.  On  Riverside,  Bunk  sings! 
Frankly,  it's  not  much  of  a 
vocal  as  singing  goes,  but  to 
those  who  knew  Bunk  person- 
ally it  will  be  a  great  thrill  to 
hear  his  voice,  and  the  declam- 
atory style  is  typical  of  the 
way  he  spoke  when  he  wanted 
to  drive  home  a  point. 

There  are  all  too  few  rec- 
ords of  Ellis  Home,  who  was 
at  one  time  the  finest  white  ex- 
ponent of  the  Johnny  Dodds 
school,  and  on  Careless  Love 
there's  a  welcome  solo  which  is 
pretty  nearly  the  best  work 
Ellis  has  done  on  wax.  But 
even  though  the  band  plays 
splendidly  throughout,  it's 
Bunk's  show  and  you'll  be  glad 
of  it.  (Good  Time  Jazz  63.) 
(G.A.) 


bob  scobey's  frisco 
band 

coney  island  washboard, 
wolverine  blues,  that's  a 
plenty,  beale  street  mama, 
dippermouth  blues,  some 
of  these  days,  st.  louis 
blues,  pretty  baby,  melan- 
choly, south 

At  the  risk  of  being  repeti- 
tious, I  must  say  again  that 
there's  something  about  the 
west  coast  that  produces  the 
most  exciting  jazz  revival  mu- 
sic in  the  country  these  days. 
The  first  four  and  last  two  of 
these  sides  are  current  ex- 
amples, and  the  others  are  re- 
issues that  date  only  a  little 
over  two  years  back.  (They  are 
the  first  of  a  series  of  trans- 
fers from  the  Jazz  Man  cata- 
log, which  Good  Time  Jazz 
purchased  recently.) 

Scobey,  a  hell  of  a  trumpet 
player  who  can  steam  up  a 
band  as  only  a  handful  of  lead 
horn  men  can,  was  never  better 
than  on  these  sides.  His  sup- 
porting cast  includes  trombon- 
ist Jack  Buck  and  Clancy 
Hayes  (on  both  guitar  and 
banjo),  with  the  rest  of  the 
spots  changing  in  the  course  of 
the  three  sessions  represented. 
The  clarinetists  do  an  extra- 
ordinary job:  Albert  Nicholas 
returns  on  the  first  four,  Dar- 
nell Howard  (under  whose 
name  the  Jazz  Man  sides  were 
originally  released)  shines  on 
the  next  four,  and  a  newcomer 
named  George  Probert  bows 
on  the  last  pair.  While  not  in 
the  class  of  the  two  great  vet- 
erans, he  comes  through  in  the 
tradition. 

Without  exception,  these  are 
excellent  records,  but  one  side 
stands  head  and  shoulders  as 
the  likeliest  candidate  for  the 
most  exciting  dixieland  per- 
formance of  1952.  That's 
Coney  Island  Washboard,  a 
great  song  which  somehow  has 
always  remained  only  in  the 
repertoire  of  college  glee  clubs. 
A  tremendous  spirit  drives  the 

(Continued  on  Page  21  ) 
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john  me  androw 

The  price  war  of  the  past  few  months  has 
made  available  at  really  ridiculous  figures 
many  grand  LP's,  including  the  minor- 
league  labels,  a  goodly  portion  of  which  in- 
clude repressings  of  otherwise  unavailable 
favorites  of  the  past  that  collectors  cannot 
buy  individually;  and  so  frenzied  is  the  com- 
petition that  you  can  get  an  entire  LP,  with 
a  flexible  surface,  for  not  much  more  than 
what  one  record  would  cost,  if  it  could  be 
had. 

Royale  and  Varsity,  two  popular  labels  of 
the  late  'Thirties,  have  been  revived  and 
consist  of,  rather  than  new  recordings, 
groups  of  sides  from  the  catalogs  of  now  de- 
funct labels,  such  as  Sonora,  Hit,  Majestic 
and  Pilot.  A  handful  of  sides  from  the 
original  Royale  label  are  included,  including 
the  Jan  Peerce  LP's  on  which  he  performs 
— and  well — Because,  L'Amour  Toujours, 
Macushla,  Vesti  La  Giubba,  Oh  Promise 
Me,  La  Donna  E  Mobile  and  others,  some 
with  Erno  Rappe  and  Symphony  Orch.  ac- 
companiment, on  Royale  6020  and  6034. 

All  types  of  popular  and  standard  discs 
are  resurrected,  many  of  them  outstanding: 
The  Three  Suns  enjoyed  their  first  success 
on  Hit  and  Majestic,  and  you  may  have 
these  on  Varsity  6003  and  Royale  6022,  in- 
cl  "'ng  Star  Dust,  Girl  of  My  Dreams,  Twi- 
light Time,  Who's  Sorry  Now,  Jealousy,. 
Twilight  Time.  The  Twilight  Three  also  do 
handsomely  by  You  and  The  Night  and  the 
Music,  Say  it  Isn't  So,  Pale  Moon,  etc.,  on 
Royale  6019. 

Morton  Downey's  last  good  sides  were  for 
Majestic  in  the  mid-forties,  and  you  will 
find  them,  supervised  mostly  by  the  veteran 
clarinetist,  Jimmy  Lytell,  on  Royale  6077. 
Amongst  them  are  Blue  Skies,  All  By  Myself, 
More  Than  You  Know.  Jane  Froman  and 
Lanny  Ross  take  a  side  apiece  on  Royale 
6056  and  here  you'll  find  Garden  in  the 
Rain,  I  Got  Lost  in  His  Arms,  Moonlight 
and   Roses,    Whiffenpoof  Song,  etc. 

The  hot  enthusiast  can  have  eight  superb 
and  now  rare  renditions  by  the  one  and  only 
Mildred  Bailey,  doing  All  of  Me,  Penthouse 
Serenade,  Me  and  the  Blues,  Lover  Come 
Back  to  Me,  Can't  We  Be  Friends,  At  Sun- 
down etc.,  most  of  them  supervised  by 
pianist  Ellis  Larkin,  on  Royale  6078.  Rose 
Murphy's  first  hits,  I  Can't  Give  You  Any- 
thing But  Love,  Coquette,  Sweet  Georgia 
Brown  and  others  are  on  Royale  6079;  and 
Jannette  Davis,  of  the  Godfrey  TV  show,  is 
backed  by  Ralph  Flanagan's  Orchestra  on 
Way  Down  Yonder  in  N.O.,  I'm  Getting 
Sentimental  Over  You,  Stars  Fell  on  Ala- 
bama, etc.  on  6076. 

Hot  piano  is  superbly  represented  by 
Johnnie  Guarnieri  at  his  fresh  and  most  in- 
ventive best  on  two  Royale  LP's,  6047  and 


6088,  on  which  you  may  hear  Body  and 
Soul,  Tiger  Rag,  Star  Dust,  Stars  Fell  on 
Alabama,  Carioca,  My  Gal  Sal,  Nobody's 
Sweetheart,  Mean  To  Me,  Jealous,  Tempta- 
tion, More  Than  You  Know,  Exactly  Like 
You  and  more,  all  wonderful  jazz  and  with 
no  pretty  embellishments.  Then  there  is 
Frankie  Froeba's  oldtime  jazz  piano  on 
Royale  6031.  Frankie  renders  Stumbling, 
Hindustan,  After  You've  Gone,  12th  St. 
Rag,  Sweet  Lorraine  and  others.  In  sweeter 
vein,  Chauncey  Gray,  of  New  York's  El 
Morocco  Club,  does  Someone  to  Watch 
Over  Me,  Guess  I'll  Have  to  Change  My 
Plan,  Lovely  To  Look  At,  Why  Do  I  Love 
You,  etc.  The  Guarnieris  were  originally 
Majestic,  and  the  other  two  first  appeared 
on  Hit. 

The  delightful  Lee  Wiley  version  of  But 
Not  For  Me,  with  Jess  Stacy  accompani- 
ment, appears  on  a  Royale  Gershwin  LP, 
6023. 

In  the  operetta  field,  you  will  find  many 
more  than  competent  performances  by 
Robert  Russell  Bennett,  the  ace  Broadway 
musical  conductor,  who  led  pleasant  orches- 
tras on  numerous  platters  for  the  Sonora 
label,  all  of  them  extremely  well  recorded. 
Some  of  them  are  on  Royale's  LP's  of  Okla- 
homa, Show  Boat,  Music  of  Richard  Rod- 
gers,  Operetta  Gems  and  others.  An  espe- 
cially good  performance  of  Student  Prince 
was  done  by  Glenn  Burris  and  Genevieve 
Rowe,  with  Paul  Baron's  Orchestra  and 
Chorus  for  Majestic,  and  they  are  now  on 
Royale  6007.  This  version  I  found  superior 
to  all  others  of  Student  Prince. 

On  Royale's  Rodgers  LP,  which  is  No. 
6021,  you  will  find  a  rare  Ella  Logan  side  of 
There's  a  Small  Hotel,  originally  in  a 
Majestic  album  which  has  not  been  put  out 
on  LP. 

These  Varsitys  and  Royales  originally  sold 
for  $1.49,  certainly  a  bargain  price,  but  now 
the  bigger  department  stores  have  them  for 
anything  from  89  cents  to  96  cents  apiece. 
That,  for  a  group  of  Collectors'  Items,  is 
truly  fantastic.  So  many  of  them  contain 
items  that  we  all  have  passed  up,  or  are 
searching  for,  that  I  would  suggest  you  in- 
vestigate them  at  once  ...  if  you  haven't 
already  done  so. 


Will  Buy 

RECORD  COLLECTIONS 

ANY  AMOUNT. 

I  hava  100,000  r •cords;  ho*  twoot;  •vaty- 
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AGAINST  HIM  BY  COLLECTORS  DHICI 
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the  winners 

(Continued  from  Page  4) 

any  means  merely  echo  the  routine  belly- 
aches of  jazz.  Even  if  you  don't  find  their 
points  as  original  as  we  think  they  are,! 
you'll  have  to  admit  that  just  about  no  one 
writing  in  jazz  these  days  has  put  them  in 
print  before — if  you  had  been  thinking  about  j 
them,  you  should  have  had  sense  enough 
to  write  them  down.  Kay  makes,  among 
other  things,  a  strong  plea  for  more  strin- 
gent critical  standards  in  judging  the  efforts 
of  the  younger  crop  of  musicians;  we  find^ 
this  an  exceedingly  important  and  over- 
looked point.  Tucker  goes  so  far  as  to  blame 
musicians  and  us  jazz  fans  for  much  of  the 
current  ills  of  jazz — and  we  think  he's  got 
something  there.  It's  also  worth  noting  that 
both  articles,  though  they  proceed  largely 
along  different  avenues  of  thought,  coinci- 
dentally  join  in  pouncing  on  the  deadening! 
effects  of  sticking  to  the  same  jaded,  limited 
jazz  repertoire.  It  may  be  that  the  'ever- 
green' tunes  are  about  to  be  made  every- 
body's whipping-boy — for,  by  further 
coincidence,  two  articles  of  which  these 
writers  could  have  had  no  knowledge  (one 
by  Jack  Farrell  in  the  April  issue  of  the 
Changer;  the  other  by  Chris  Cagle,  to  be 
found  further  along  in  this  issue)  also 
severely  scold  jazzmen  for  over-reliance  on 
worn-out  'standard'  numbers.  If  this  is  to| 
be  a  trend  in  criticism,  let  it  be  noted  here 
that  the  Changer  editors  are  in  complete 
agreement  with  the  attackers. 

Higginson,  to  whom  we've  awarded  third 
prize,  sticks  somewhat  closer  to  the  path  of 
the  'normal'  jazz  article,  but  he  does  set  up 
a  rather  unique  and  controversial  standard 
for  good  piano  jazz,  excluding  some  usually- 
accepted  "greats"  and  providing  an  interest- 
ing analysis  of  Jelly  Roll  Morton's  piano  I 
style. 

The  decisions  in  the  competition  were 
arrived  at  solely  by  the  Record  Changer  r 
staff:  Bill  Grauer,  Orrin  Keepnews,  Paul  j 
Bacon.  If  there  are  any  complaints,  com- 
ments, reactions,  or  suggestions  regarding 
the  winners,  lay  them  at  our  doorstep. 

The  judges  found  five  other  entries  to  be  ! 
not  far  below  the   top  three  in  content.  J 
(Literary    ability,    you'll    recall,    was    not  I1 
taken  into  consideration,  although  the  win- 
ners, as  you  can  easily  discover  by  reading 
the  articles  in  this  issue,  did  turn  out  to  be 
generally   capable  of  a  more  lucid  prose 
style  than  a  great  many  other  jazz  writers.) 
The  honorable  mentions  went  to  three  as- 
told-to  autobiographical  accounts  of  rela- 
tively little-known  musicians,  to  one  'tech- 
nical'   musical    critique,   and   one  general 
critical  article.  These — listed  in  no  particu- 
lar order — are: 

A  transcribed-and-edited-from-tape  story 
of  Ed  Allen,  a  sadly  neglected  trumpeter 
once  featured  on  Clarence  Williams  wash- 
board records,  written  by  Thornton  Hagert.  [ 

"The  Drums  Never  Rested,"  Lige  Shaw's 
story,  as  written  by  Vivian  Oswald. 

The    career    of    Paul    D.    Barnes,  New 
Orleans  sax-man,  as  set  down  by  Walter  C.  J 
Allen. 

"Sentimentality  in  Jazz,"  a  discussion  by 
Alan  D.  Dare. 

"Chicago  Style  Clarinet,"  an  analysis  by 
James  L.  Patterson. 

—THE  EDITORS 
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BEHIND 

THE  COBWEBS 
carl  kendziora 


Dick  Holbrook,  of  Bedford,  N.  Y.,  re- 
ports that  his  recent  find,  Jackson's  Blues/ 
Triflin'  Man  Blues  on  Vo  1103  by  Luella 
Miller  w/  piano,  cornet,  and  guitar  acc. 
was  played  by  John  Randolph  for  former 
members  of  Dewey  Jackson's  band  and  they 
say  it  is  Dewey  on  the  horn. 

Back  in  the  March  column  on  the  Olym- 
pic group  of  labels,  we  mentioned  Melody 
1435  -Farewell  Blues  (1435-A)  /Wet  Yo' 
Thumb  (1435-B)  as  probably  being  on 
Olympic  and  Majestic  with  the  same  cata- 
log number  and  wondered  what  band  name 
was  used.  Leonard  A.  Chiacchia,  of  Natick, 
Mass.,  reports  that  he  has  this  item  on  01 
1435  and  it  is  also  labelled  Henderson's 
Dance  Players  as  is  our  Melody.  In  that 
same  column  we  cited  the  title  Gypsy  Blues 
(15121  -B )  which  appears  on  Phantasie  Con- 
cert 14250  as  by  Farrell's  Dance  Orch.  and/ 
or  the  Elite  Dance  Orch. ;  on  Black  Swan 
2025  as  by  Henderson's  Novelty  Orch. ;  on 
Olympic  15121  as  by  Irving  Weiss  and  his 
Ritz-Carlton  Orch.;  and  on  Banner  1021 
also  as  by  Weiss  but  with  the  Banner  catalog 
number  (1021-B)  replacing  the  Olympic 
one  (15121  -B )  which  appeared  in  the  wax 
on  all  the  other  issues. 

Now  Walter  Ruzicka,  of  Belleville,  N.J., 
writes  that  he  has  a  black-with-gold-letter- 
ing  Puritan  of  this  title!  The  disc  is  Pu 
1 1091  and  one  side  is  Gypsy  Blues  (1021-B) 
as  by  Irving  Weiss  and  his  Ritz  Carlton 
Orch.  The  Banner  catalog  number,  1021-B, 
appears  in  the  wax  but  on  the  label  the 
number  103  appears  as  the  master  number. 
It  would  appear  that  Olympic  originated 
this  master  and  most  labels  using  it  from 
Olympic  simply  pressed  from  Olympic 
stampers  leaving  their  catalog  number  in 
the  wax.  Or  Olympic  pressed  it  for  them 
using  their  labels,  until  we  get  to  Banner 
which  processed  its  own  stampers  and  used 
its  own  catalog  number.  Then  it  would  seem 
Puritan  got  it  in  turn  from  Banner,  hence 
the  Banner  catalog  number  in  the  Puritan 
pressing  even  though  they  do  have  their  own 
master  number  printed  on  the  label. 

The  reverse  of  Walter's  Puritan  (credited 
to  B.D.  &  M.  Co.,  Bridgeport,  Conn.)  offers 
more  interesting  speculation.  It  is  Everybody 
Step  (1021-A)  as  by  the  Frisco  Syncopaters 
with  master  102  printed  on  the  label.  This 
would  seem  to  be  the  same  coupling  as  the 
Banner  1021  (Does  the  Banner  use  the  same 
band  name?)  and  we  think  also  originates 
with  the  Olympic  group.  In  the  April 
column  we  had  the  same  title  and  band 
name  on  Clarion  1119  with  the  master  num- 
ber 779-2  in  the  wax.  This  would  appear  to 
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be  the  same  master  and  we  ask  anyone  who 
can  play  them  against  each  other  to  report 
the  result  to  us. 

Leonard  Chiacchia  also  asked  a  question 
which  we  pass  along  to  our  readers.  He 
would  like  to  know  the  identity  of  the  band 
on  Black  and  Gold  Supertone  9447.  The 
label  says  The  Hottentots  and  titles  are 
Hard  Luck  and  Chicago  Rhythm.  No  mas- 
ters appear  and  the  label  states  "Super 
Electrically  Recorded"  and  "Licensed  RCA 
Photophone  Recording."  Solos  appear  on 
trumpet,    clarinet,   trombone,  sax. 

Label  of  the  Month:  This  month's  entry 
has  the  identical  border  as  last  month's.  It 
is  Cleartone  and  has  label  credit  to  the 
Cleartone  Phonograph  Co.,  N.Y.  The  one 
shown  is  black  with  gold  lettering  and 
border.  Side  pictured  is  Wanna  (796-1) 
sung  by  Arthur  Hall  with  Orchestra  Ac- 
companiment. It  is  CI  P  126  and  the  re- 
verse is  Say  Persiana  (104-1)  as  by  the 
Sunshine  Dance  Orchestra.  Despite  the 
master  numbers,  the  latter  side  sounds  much 
less  old  than  the  reverse  (as  much  as  three 
or  four  years ! )  The  orchestra  on  the  vocal 
side  is  awful  but  the  instrumental  side  is 
passable  with  clarinet  sax  ^nd  tuba  being 
noticed.  We  have  one  other  example  of  this 
label  and  it  is  quite  unlike  the  other.  It  is 
S  2509  -Second  Hand  Rose  (579-2) 
/Orange  Blossoms  (580-1),  piano  solos 
played  by  GLOGAU.  This  one  is  a  red  label 
with  gold  lettering  and  border — same  de- 
sign. This  label  is  flush  with  the  surface  of 
the  record  itself  while  the  other  has  the 
label  indented  to  a  level  below  that  of  the 
rest  of  the  disc,  The  masters  differ  too,  with 
the  red-label  showing  them  in  the  surface  of 
the  record  outside  the  label  in  raised  type- 
script numerals  and  without  take  numbers. 
In  the  surface  of  the  label  they  appear 
again  indented  into  the  surface  in  hand- 
written numerals  with  take  numbers.  The 
black-label  shows  nothing  in  the  surface  of 


its  sunken  label  and  shows  the  masters  with 
takes  as  indented  handwritten  numerals  in 
the  surface  of  the  record  outside  the  label. 
These  are  much  smaller  in  size  than  those 
in  the  label  surface  on  the  other  disc.  The 
remaining  difference  is  that  the  black-label 
is  a  light  and  thin  record  while  the  other  is 
heavy  and  thick.  The  general  "look"  of  the 
recorded  portions  of  the  disc  is  quite  unlike 
and  we  would  guess  they  were  recorded  on 
different  equipment. 

The  Orange  Blossoms  side  of  the  piano 
solos  is  quite  interesting.  Rather  in  a  rag- 
time style  to  our  ears.  Who  is  GLOGAU? 
Any  suggestions  on  sources  of  these  masters, 
identities  of  the  performers,  data  on  the 
label,  etc.  will  be  most  helpful. 

Please  don't  let  the  Summer  atmosphere 
keep  you  from  sending  us  that  Pathe-Perfect 
information  for  the  Catalog  Reconstruction 
Project!  Dig  into  your  discs  during  your 
vacation  and  give  us  that  very  badly  needed 
data!  Send  it  all  to  us  at  74  South  Road, 
Harrison,  N.Y.  or  c/o  The  Changer. 
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wilbur  de  paris 

(Continued  from  Page  10) 

of  this  instrument  seems  almost  to  be  an 
innovation.  Actually  of  course,  it  predates 
the  piano  in  jazz  band  instrumentation.  In 
keeping  with  other  aims  at  tradition,  the 
RSRs  includes  a  banjo,  at  present  played  by 
Eddie  Gibbs.  Eddie  is  essentially  a  New 
Yorker,  with  a  background  principally  in 
Broadway  shows  and  dance  bands,  but  he 
fits  as  naturally  into  this  New  Orleans  group 
as  would  Johnny  St.  Cyr.  His  skill  demon- 
strates that  New  Orleans  jazz  is  merely  the 
expert  musical  expression  of  a  feeling  which 
can  be  the  property  of  a  New  Yorker  no  less 
than  of  a  Louisiana  Creole. 

Don  Kirkpatrick  also  excels  in  anybody's 
music.  He  is  a  highly  trained,  deeply  serious 
student  as  well  as  a  competent  performer  on 
the  piano.  His  interests  and  capabilities  in- 
clude the  legitimate  classics,  swing  and 
modern  dance  music,  and  the  barrel  house, 
boogie  woogie,  blues  and  ragtime  of  the 
American  Negro  as  well.  He  has  served  as 
arranger  for  many  of  the  name  bands,  and 
now  does  much  of  the  "pick-and-shovel" 
work  of  introducing  new  numbers  into  the 
repertoire  of  the  RSRs.  Working  from  a 
hummed  melody,  a  piano  solo  arrangement 
or  anything  at  hand,  he  prepares  a  tentative 
score  for  each  of  the  instruments.  When  the 
respective  parts  are  memorized,  Wilbur  takes 
over  and  the  "arrangement"  begins :  keys, 
tempos,  endings,  instruments  to  be  featured 
or  remain  silent,  the  injection  of  breaks ; 
suggestions  are  tried  and  are  agreed  upon  or 
discarded  or  modified ;  decisions  are  reached 
after  much  trial  and  error.  Don  obviously 
enjoys  everything  musical,  but  I  have  a  feel- 
ing that  right  now,  acting  as  the  musical 
technician  and  pianist  for  the  RSRs,  he's 
doing  what  he  likes  best. 

Freddy  Moore  hardly  needs  an  introduc- 
tion. His  drums  have  provided  the  drive  in 
jazz  bands  from  Jelly  Roll  Morton  and  King 
Oliver  to  Conrad  Janis.  A  short  biography 
appears  in  the  Changer  for  December,  1950. 
If  you  happen  to  remember  him  primarily 
for  his  vocals  and  his  clowning,  you'll  find 
a  changed  Freddy  at  Ryan's  these  days.  In 
the  RSRs,  he  is  as  serious  a  New  Orleans 
drummer  as  Baby  Dodds  ever  was. 

Musically,  Wilbur  de  Paris  is  truly  a 
giant.  As  a  performer  on  the  slide  and  valve 
trombones,  his  capabilities  are  widely  known 
and  respected  without  limitation  as  to  type 
or  style  of  music.  His  ability  as  an  organizer 
and  conductor  is  demonstrated  by  the  fact 
that  the  RSRs  and  previous  bands  under  his 
leadership  repeatedly  have  found  two  weeks' 
engagements  extended  into  runs  of  months, 
even  years,  by  public  demand.  But  his  com- 
petence in  the  field  of  New  Orleans  jazz  far 
transcends  that  which  would  be  expected 
from  reflections  in  hot  discographies.  He 
appears  on  a  limited  number  of  recordings 
of  various  types,  and  his  New  Orleans  jazz 
performances  have  been  recorded  altogether 
too  rarely.  This  artist  and  his  present  band 
could  do  much  to  fill  the  void  created  by  the 
disappearance  of  the  pirated  re-issues.  It  is 
to  be  hoped  that  this  bet  will  not  continue 
to  be  overlooked  by  those  recording  com- 
panies interested  in  the  preservation  of  fine 
Negro  music. 

At  the  turn  of  the  century  and  for  some 
years  after,  the  De  Paris  brothers'  father 
toured  with  carnivals,  operating  a  medicine 
show  in  which  he  played  trombone.  Their 
mother  mostly  remained  at  home  in  Craw- 
fordsvillc,  Indiana,  where  Wilbur  was  born 
in  1900  and  Sidney  in  1903.  Love  for  and 
prodigious  skill  in  music,  combined  with  a 
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thirst  for  adventure,  sent  Wilbur  on  the  road 
with  his  father  before  ^he  age  of  7,  playing 
an  alto  horn.  Transition  to  trombone  oc- 
curred five  years  later  and  by  1917,  he  was 
a  full-time  professional  trombonist,  touring 
with  plantation  shows,  minstrels,  circuses. 
His  work  took  him  to  New  Orleans  fre- 
quently, and  he  became  acquainted  with, 
sat  in  with,  and  gained  the  admiration  of 
many  of  the  men  we  now  recognize  as  the 
pioneers  of  jazz.  In  view  of  his  wide,  early 
background,  combined  with  a  prodigious 
memory,  it  is  not  surprising  that  the  reper- 
toire of  the  RSRs  includes  such  forgotten 
items  as  Too  Much  Mustard  and  Florida 
Blues. 
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piano  jazz 

(Continued  from  Page  7) 

What  has  been  mounting  piano  tension  dur- 
ing the  statement  of  the  first  strain  now  be- 
comes a  tension  between  two  instruments, 
one  continuing  the  sprightly  melodic  out- 
bursts of  the  first  strain,  one  restraining 
itself  and  attempting  to  restrain  the  melody 
as  well,  so  that  when  at  the  end  of  the  first 
chorus  of  the  second  strain,  both  piano  and 
clarinet  burst  into  staccato  phrases,  the 
effect  is  overwhelming. 

The  trick  has  been  worked  so  that  the 
tension  which  already  inheres  in  the  con- 
trast of  strains  is  expressed  also  in  the  con- 
trast of  instruments,  the  meaningful  setting 
which  the  piano  provides  for  the  clarinet. 
And  out  aesthetic  satisfaction  arises,  at  least 
in  part,  from  the  defeat  of  the  piano,  which, 
for  many  bars,  has  been  attempting  to  con- 
tain the  enthusiasm  and,  in  a  sense,  the 
impropriety  of  the  clarinet  and(  which  is 
finally  and  irrevocably  defeated. 

However,  the  drums  are  not  to  be  de- 
feated so  easily,  and  Baby  indicates  his  in- 
dignation at  his  brother's  impropriety 
throughout  the  second  statement  of  the 
second  strain,  drumming  with  a.  pronounced, 
though  inflected,  beat,  trying  to  draw  the 
clarinet  back  into  the  central  propriety  of 
the  music  itself.  This  second  attempt  to 
make  Johnny  behave  is  equally  unsuccessful. 
Jelly  has  long  ago  given  in ;  his  break  in  the 
second  chorus  has  been  a  lightly  humorous 
toccata  which  Baby  takes  as  his  cue  for  the 
tom-tom  backing  of  the  final  chorus,  a 
chorus  of  complete  agreement  and  coopera- 
tion which  is  preceded  by  a  slight  momen- 
tary vacancy  of  sound  which  increases  the 
pervasive  tension  to  the  point  of  apotheosis. 

Wolverine  Blues  is  an  unusual  record. 
There  are  few  carefully  rehearsed  recorded 
performances  of  any  kind  which  achieve  its 
ultimate  artistic  solidarity.  Even  among 
those  which  do,  Wolverine  Blues  is  no  sec- 
ond-rate example.  But  what  we  began  to 
set  out  to  do  was  to  clarify  the  nature  of  the 
piano  on  this  record,  admittedly  inextricable 
from  the  totality  of  its  effect,  but  neverthe- 
less present  for  our  examination. 

There  is,  of  course,  individuality  and  style 
in  the  way  the  music  is  played.  There  is, 
too,  the  sound,  simple,  profitable  chord  pro- 
gression of  the  melody  which  assists  the  per- 
formers in  coming  to  terms  with  the  music. 
But  these  tools  belong  to  anybody  in  the 
craft.  The  flow  of  this  record,  therefore, 
arises  not  from  style  or  from  a  tune,  but 
from  its  tension,  and  this  tension,  in  turn, 
arises  from  Morton's  consciousness  of  the 
duality  of  the  piano.  When  playing  alone, 
be  an  orchestra;  when  supporting,  support. 

Many  of  the  pianists  I  have  excluded  from 
the  great  tradition  have  neither  the  tech- 
nique to  be  an  orchestra  nor  the  cooperative 
temper  to  be  a  support.  Of  the  pianists  who 
do  not  qualify,  one  may  mention  Wilson, 
Tatum,  and  Willie  Smith,  who  seem  to  me 
to  lack  the  necessary  qualities  of  support ; 
Ellington,  who  does  not  play  like  an  orches- 
tra, even  his  own;  Joplin,  Yancey  and  the 
ragtime  kings,  who  do  not  play  with  bands ; 
Basie,  whose  incisive  support  is  unmatched 
by  solo  playing;  Sutton,  whose  solo  playing 
is  as  yet  unmatched  by  ensemble  effort.  All 
these  pianists  are  good  in  one  way;  they  have 
to  be  good  in  two  ways  before  they  belong  to 
the  great  tradition.  We  are  left  again  with 
Stacy,  Hodes,  Sullivan ;  Hines,  Waller, 
Johnson. 

To  put  the  case  for  these  six  pianists  in 
the  tradition,  it  would  be  necessary  to  show 
(1)  wherein    their   individuality    lies,  (2) 


how  each  meets  the  dual  function  I  have 
assigned  the  piano,  and  (3)  how  each 
shares  in  the  great  tradition,  i.e.,  what  they 
they  all  have  in  common.  This  demonstra- 
tion would  take  considerably  more  space 
than  I  have  here,  although  I  hope  at  some 
time  to  undertake  it. 

But  let  me  at  least  tabulate  the  endearing 
features  of  style  possessed  by  each  of  the 
pianists  in  the  tradition.  Stacy  is  notable  for 
his  ingeniously  variegated  dynamics ;  Hodes 
for  the  accretions  of  scholarship  upon  sensi- 
tivity; Sullivan  for  his  passable  inaccuracy; 
Hines  for  his  extension  of  the  solo  role  of 
the  piano;  Waller  for  his  surly  enthusiasm; 
Johnson  for  his  happy  technical  exultation. 
These  are  matters  of  individuality.  In  ways 
that  we  can  anticipate  from  a  study  of  their 
style,  all  these  pianists  meet  the  dual  pianis- 
tic  role.  The  great  tradition  common  to 
them  all  is  this:  they  can  furnish  a  con- 
tinuous setting  either  to  themselves  or  to 
others.  It  is  within  the  character  of  their 
instrument  to  do  this.  Any  man  who  takes 
advantage  of  the  character  of  his  instrument 
deserves  a  place  within  the  great  tradition. 

the  real  jazz? 

(Continued  from  Page  5) 

will  receive  little  encouragement  from  the 
New  .Orleans-Dixieland  devotees.  He  must 
seek  his  musical  outlet  in  the  bop  school  of 
Parker,  Getz,  and  Chaloff.  Even  Bob  Wilber, 
a  soprano  saxophone  artist  of  real  promise 
and  pupil  of  Bechet,  has  left  the  New  Or- 
leans fold  to  explore  the  teachings  of  Tris- 
tano.  Why  did  he  leave?  There  are  many 
who  would  welcome  Wilber's  return,  as  well 
as  a  revival  of  the  type  of  music  exemplified 
by  the  Hot  Peppers  of  1927-28,  Jimmy 
Noone  and  others.  But  nothing  will  be  done 
until  those  in  authority  overhaul  their  entire 
approach  to  the  real  problems  of  revitalizing 
jazz. 

It  is  not  advocated  here  that  there  should 
be  a  wholesale  flight  from  the  truly  wonder- 
ful charm  of  the  traditional  New  Orleans 
and  Dixieland  formula.  Only  a  departure 
from  the  antiquated  concept  of  instrumenta- 
tion is  recommended ;  and  the  worn-out 
front  line  of  trumpet,  trombone,  clarinet  is 
where  the  shakeup  should  take  place.  For 
years  Ernest  Borneman  has  urged  experi- 
mentation away  from  the  traditional  three- 
over-four  pattern.  There  are  countless 
combinations  in  which  instruments  could 
blend  and  harmonize  without  losing  the 
traditional  jazz  idiom.  Only  a  few  musicians 
have  investigated  the  possibilities  in  recent 
years,  The  Mezzrow-Bechet  sessions  for  King 
Jazz  were  a  start,  but  few  have  picked  up 
where  they  left  off.  In  England,  Humphrey 
Lyttelton  recently  employed  clarinet,  bass 
clarinet  and  muted  trombone  in  a  note- 
worthy adaptation  of  the  jazz  classic,  Apex 
Blues,  recorded  for  Parlophone.  The  possi- 
bilities are  unlimited  and  worthy  of  serious 
consideration  by  critics,  musicians,  and  fans 
who  are  sincerely  interested  in  keeping  jazz 
a  live  and  growing  art. 

Another  misconception  widely  circulated 
is  that  jazz  must  be  loud.  Very  little  atten- 
tion has  been  given  to  the  genuine  excite- 
ment that  latent  power,  or  "playing  under 
wraps,"  has  upon  the  listener.  Also,  the  use 
of  dynamics  is  seldom  considered.  Jelly  Roll 
had  something  when  he  said:  "You  can't 
make  crescendos  and  diminuendos  when  one 
is  playing  triple  fortes.  If  a  glass  of  water  is 
full,  you  can't  fill  it  any  more,  but  if  you 
have  a  half  a  glass,  you  have  the  opportunity 
to  put  more  water  in  it.  And  jazz  music  is 
based  on  the  same  principles."  Of  course, 


Morton  did  recognize  the  value  of  playing 
soft,  as  is  evidenced  on  any  number  of  his 
Hot  Peppers  sides.  In  the  Dixieland  field, 
Phil  Napoleon  made  good  use  of  varying 
the  volume  of  sound,  mixing  loud  with  soft 
playing,  in  the  Swan-Mercury  sides,  with 
particularly  successful  results  on  Muskrat 
Ramble. 

Concerning  dynamics,  an  example  of  the 
effective  employment  of  this  device  can  be 
heard  in  the  Clarence  Williams  Blue  Five 
Okeh  version  of  Mandy  Make  Up  Your 
Mind.  Williams  uses  trombonist  Charlie  Irvis 
very  sparingly  for  two-thirds  of  the  record. 
Then,  at  the  close  of  Bechet's  sarrusophone 
passage,  Irvis  breaks  out  with  a  glorious 
smear,  his  trombone  fairly  shouting  with 
pent-up  emotion,  and  pushes  the  entire 
group  to  a  triumphant  finish.  Perhaps  it 
would  be  a  good  idea  if  the  current  bands 
let  some  of  the  boys  rest  up  occasionally  to 
save  up  steam  for  the  finale. 

For  those  musicians  who  might  desire  to 
play  in  a  more  modified  vein  than  the  tra- 
ditional New  Orleans-Dixieland  formula, 
ample  opportunities  and  utmost  encourage- 
ment should  be  theirs  for  the  asking.  For  it 
is  that  vast,  potentially  fertile  field  of  hybrid 
or  "middle  of  the  road"  jazz  which  has 
been  neglected  for  the  last  ten  years.  The 
newcomer  has  no  other  choice  today  but  to 
cast  his  lot  with  the  traditionalists  or  the 
bop  boys  (modernists).  Probably  one  of  the 
saddest  trends  (and  for  the  traditionalists  a 
tragic  blow)  is  the  refusal  of  the  young 
Negro  musician  to  accept  New  Orleans- 
Dixieland  jazz. 

It  is  both  ridiculous  and  disastrous  to 
decry  the  "modern"  influence  and  to  set  up 
standards  of  criteria  based  exclusively  upon 
the  ideas  and  techniques  of  early  Oliver, 
Armstrong  and  Dodds.  Certainly  the  jazz 
world  would  have  been  much  the  poorer  if 
Armstrong  had  remained  within  the  confines 
of  the  Hot  Five  days.  Some  of  Louis'  great- 
est vocal  and  instrumental  efforts  were 
created  during  his  solo  era  of  the  1930s, 
when  he  was  backed  by  big  bands.  Yet  we 
still  hear  grumblings  from  certain  jazz 
authorities  over  the  bad  traits  of  modernity 
Armstrong  has  acquired,  consciously  or 
otherwise,  along  his  trek  through  the  years 
from  the  Red  Onion  in  Storyville  to  the 
Oasis  in  Hollywood.  When  Louis  made  2:19 
Blues  I  Perdido  Street  Blues  for  Decca  in 
1940,  the  critics  wagged  their  heads  in  des- 
pair. They  said  the  great  Louis  had 
dropped  from  the  heights  of  the  Hot  Five 
days.  His  vocal  inflections  were  modern,  his 
trumpet  tone  too  full  and  pure,  and  the 
band,  aside  from  Bechet  and  Singleton,  was 
a  horrible  selection  of  musicians  composed 
of  Luis  Russell,  Bernard  Addison,  Claude 
Tones,  and  Wellman  Braud.  Only  Louis, 
Bechet  and  Singleton,  being  members  of  the 
New  Orleans  "club,"  actually  fitted  into  the 
scheme  of  things,  according  to  some  experts. 
In  spite  of  what  these  wiseacres  have  said, 
this  session  holds  its  own  with  some  of  the 
best  recorded  instrumental  blues  perform- 
ances. 

There  has  been  too  much  emphasis  placed 
on  the  "unfortunate"  mixing  of  musicians 
merely  because  their  styles  were  not  alike. 
Probably  some  of  the  best  examples  of  re- 
corded jazz  to  burst  that  myth  are  two  Blue 
Bird  sides  by  Frankie  Newton  and  his  band : 
Who  and  Rompin.  One  could  hardly  ac- 
cumulate a  greater  array  of  unrelated  styles 
than  those  of  Newton,  Mezzrow,  Pete 
Brown,  J.  P.  Johnson,  Casey,  Kirby  and 
Cole.  Nevertheless,  the  net  result  of  the 
combined  efforts  of  these  musical  misfits 
was  damned  good  jazz. 

(Continued  on  Page  20  ) 
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Johnny  Dodds,  a  musician  steeped  in  the 
traditions  of  acceptable  New  Orleans  jazz, 
was  not  above  adjusting  his  style  to  fit  a 
modern  scheme.  In  January  1938,  Decca 
backed  Dodds  with  a  jump  crew  composed 
of  Shavers,  Lil  Armstrong,  Bunn,  Kirby  and 
O'Niel  Spencer.  One  tune,  Wild  Man  Blues, 
played  at  a  light,  fast  clip,  shows  Dodds  to 
be  a  master  in  adapting  his  style  to  conform 
with  his  surroundings.  His  tone  is  softer  and 
smoother  than  the  rather  hard  vibrato  so 
prevalent  in  most  of  his  better  known  works. 
Bunn  plays  a  delightful  guitar  chorus  and 
Shavers,  the  unpredictable  comic,  contrib- 
utes some  pleasant  passages  and  amusing 
licks. 

The  switching  of  styles  and  borrowing  of 
ideas  by  the  jazz  musician  isn't  altogether 
bad.  Jazz  is  a  form  of  cultural  expression, 
and  culture  is  never  static.  Clinging  to  the 
roots  of  early  origins  of  jazz  leaves  little 
hope  for  its  development,  unless  the  current 
barriers  and  restrictions  are  lifted  to  permit 
greater  incentives  and  opportunities  for 
creative  efforts  in  broader  fields. 

In  addition,  there  should  be  steps  taken 
away  from  repetitious  use  of  the  moth-eaten 
tunes  which  have  been  accepted  as  jazz 
classics,  or  standards.  There  are  many,  many 
Handy  blues,  Joplin  rags,  and  even  show 
tunes  that  should  be  pulled  off  the  shelves 
and  spruced  up.  Spirituals,  in  particular, 
offer  a  source  of  wonderful  jazz  material 
with  the  essence  of  genuine  folklore.  If  one 
has  the  opportunity  to  listen  to  almost  any 
Southern  radio  station  on  a  Sunday,  he  will 
be  treated  to  the  singing  of  hundreds  of  fine 
spirituals  which  would  lend  to  jazz  adap- 
tion. Musicians  themselves  should  be  en- 
couraged to  write  tunes  to  fit  their  own 
groups,  as  Mezzrow  and  Bechet  did  for 
several  King,  Jazz  sessions.  It  is  gratifying  to 
know  that  musicians  of  such  high  caliber  as 
Turk  Murphy  and  Humphrey  Littelton  are 
composing  original  jazz  tunes  of  real  merit. 
It  is  hoped  that  many  others  will  follow  in 
their  footsteps. 
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6.  Ragtime 

The  origin,  evolution,  and  influence  of 
ragtime  in  the  world  of  jazz,  and  its  rela- 
tionship to  barrelhouse  piano  and  boogie- 
woogie. 

7.  North  to  Chicago 

A.  Early  exploratory  trips  of  jazz  musi- 
cians via  showboats  and  tent-shows,  vaude- 
ville tours  and  pioneer  bands  from  1890  to 
1915. 

B.  The  exodus  from  Storyville  in  1917, 
combined  with  post-war  restlessness  and  a 
general  migration  North,  and  the  arrival  in 
Chicago.  Jazz  becomes  known  from  coast  to 
coast. 

C.  Riverboats  and  the  geography  of  jazz 
as  charted  by  Louis  Armstrong's  successive 
trips  North  up  the  Mississippi,  reaching 
East  to  Pittsburgh  and  West  to  Kansas  City. 

8.  Chicago  and  the  Jazz  Age 

A.  The  background  of  the  "Jazz  Age" 
and    the   highly-publicized   debut   of  Paul 


Whiteman  in  Aeolian  Hall  (1924). 

B.  The  main  stream  in  Chicago:  the 
history  and  development  of  Armstrong  on 
records  from  accompaniments  with  the  Hot 
Five  to  the  present  day. 

C.  Latter  days  in  the  Windy  City  and  the 
spread  of  jazz  among  a  series  of  followers. 

9.  Big  Bands  in  New  York 

A.  How  New  York  became  the  center  of 
jazz  and  the  focal  point  of  the  music  in- 
dustry: origins  and  sources  in  the  band  field. 

B.  The  history  of  the  big  band,  culminat- 
ing in  the  orchestra  of  Duke  Ellington,  with 
the  history  of  its  development  on  phono- 
graph records. 

C.  The  spread  of  big  bands  from  Fletcher 
Henderson  to  the  present  day. 

10.  Swing  is  King 

A.  The  socio-economic  background  of  the 
depression  and  its  effect  on  jazz. 

B.  Signs  of  changing  times  with  isolated 
jazzmen  in  big  bands  and  the  pioneer  jazz- 
bands. 

C.  Goodman's  struggle  to  the  top  cul- 
minating in  the  Palomar  (1935)  and  the 
coast  to  coast  jitterbug  craze  as  the  band 
and  its  off-shoots  settled  into  the  groove. 

11.  Kansas  City  and  the  Count 

A.  The  middle  South-West  as  a  fertile 
field  of  jazz  and  the  various  pioneers  in  this 
area. 

B.  Kansas  City  under  the  Pendergast 
machine  as  a  Mecca  for  all  jazz  musicians. 
Local  musicians  and  the  local  scene. 

C.  The  emergence  and  the  popularity  of 
Count  Basie  in  1936,  and  an  analysis  of  the 
factors  that  made  the  band  outstanding  and 
the  most  notable  ancestor  of  bop. 

12.  Bop 

A.  The  effect  of  the  second  World  War, 
the  record  ban,  and  the  migration  North  on 
the  jazz  of  the  day. 

B.  The  origin  and  development  of  pro- 
gressive jazz  and  bop  compared  and  con- 
trasted. 

C.  The  growth  of  the  Afro-Cuban  in- 
fluence and  the  later  commercializations  of 
the  idiom. 


13.  New  Orelans  Revival 

/A.  The   beginnings  of  the  revival:   the  | 
publication  of  Jazzmen,  the  New  Orleans 
Memories  album  (Morton)  of  C.  E.  Smith, 
and  the  field  recordings  of  H.  H.  Broun. 

B.  The  discovery  and  legend  of  Bunk 
Johnson,  from  his  first  concert  in  San  Fran- 
cisco to  his  death. 

C.  The  growing  trend  in  New  Orleans 
music  by  amateur  and  professional  groups 
here  and  abroad. 

14.  Things  to  Come 

Experimental  jazz  in  our  day,  its  aims 
and  accomplishments,  with  a  discussion  of 
the  nature  of  musical  progress  and  the  best 
avenues  of  approach. 

15.  Standards  of  Criticism  in  Jazz 

A  discussion  of  the  aesthetics  of  jazz 
based  on  a  world  view  of  fine  art  and  its 
place  in  the  total  picture,  followed  by  a 
general  discussion. 


LEWIN 
RECORD  OUTLET 

"If  It's  Been  Retarded 
We  Have  It" 

The  Largest  Stock  of 
ORIGINAL 
COLLECTOR'S  ITEMS 

on  the  WEST  COAST. 

Please  submit  bids  on  any 
records  advertised,  bearing  in  mind 
that  the  guaranteed  grading  will 
not  be  less  than  Ex.  All  winners 
will  be  notified  within  one  week. 
Try  our  method  for  the  most  satis- 
factory results. 

Fastest  and  Most  Efficient  Mail  Order 
Specialists  in  tha  U.  S.  A. 

5400  Hollywood  Boulevard 
LOS  ANGELES.  CALIF. 
PHONE  HILL  8088 


FOR  COLLECTORS'  ADS 

I  Column  (85  Lines)  $12.50  2  Columns  (170  Lines)  $25.00 

I  Page  (255  Lines)  $35.00 

No  forms  are  required  for  the  Display  Ads.  Type  or  print  your  ad  just  as  it  is  to 
appear  in  print.  Each  recording  group  must  occupy  a  separate  line.  Record  lists 
less  than  one  column  must  be  submitted  on  our  Classified  Ad  Forms  and  shown 
in  the  Wantnd  or  For  Disposition  Section.  The  charge  for  ads  submitted  on  such 
form  is 

I5c  per  Line  (on  forms),  25c  per  Line  (if  no  forms  are  used) 

All  such  ads  must  ba  accompanied  by  advanca  remittance.  Advertising  not  ac- 
companied by  advanca  remittance  must  be  returned. 

Closing  date  for  collectors'  ads  is  the  10th  of  tha  month 
preceding  date  of  publication. 


21 


j  wanted:  jazz  lovers 

(Continued  from  Page  6) 

\,   "mechanical"  method  to  keep  jazz  interest 
\  flourishing.  Then,  with  luck,  maybe  we  will 
j  have  an  increase  in  jazz  itself. 
I      Composers   must  shoulder  some  respon- 
j  sibility  in  this  problem.  Suitable  jazz  tunes 
1  are  not  being  composed,  written,  created, 
handed  down,  born,  or  whatever  it  is  that 
must  happen   to  a  tune  to  make  it  jazz 
i  material.  The  average  jazz  band  still  falls 
back  on  Panama,  Royal  Garden  Blues,  and 
High  Society.  They  are  good  vehicles  for 
jazz   expression  but  we  must  add  to  the 
traditional  repertoire  if  we  are  to  continue 
to  interest  the  up-coming  musician  and  gain 
his  contribution  to  an  art  we  believe  is  good 
j  enough  to  warrant  continual  expansion  and 
!  ever-widening  acceptance. 

There  is  no  way  to  measure  just  what 
j  part  promotion  plays  in  the  success  of  a 
I  song,  but  we  do  know  it  is  of  major  impor- 
tance.  Let's  face  it — the  whole  system  of 
j  composers,  publishers,  Tin  Pan  Alley,  the 
:  songs  they  produce,  and  the  artists  that  sing 
I  or  play  them  to  popularity  is  supported  in 
!  large  measure  by  the  ballyhoo  of  song  plug- 
I  ging,     advertising,     disc-jockeying,  trade 
journal  baloney,  hit  parade  lists,  and  be- 
hind-the-scenes maneuvering  that  could,  in 
j  most  sensible  opinions,  make  just  as  big  a 
1  commercial  hit  out  of  a  decent  bit  of  jazz 
j  material  as  it  does  out  of  such  useless  in- 
sanities as  Hambone. 

After  all,  what  has  happened  to  tunes  like 
the  plain  old  ballads  of  a  few  years  ago 
that  may  not  be  the  best  of  jazz  material, 
but  are  so  much  closer  to  being  accepted 
standards  than  anything  we  hear  on  new 
,  lists  today — songs  like  All  of  Me,  I'm  in  the 
'  Mood  For  Love,  Confessin',  Honeysuckle 
Rose,  and  Lazy  River?  And  what  of  the  fine 
instrumentals  by  dance  bands  we  thought 
enough  of  in  the  late  'Thirties  to  give  the 
promotional  treatment?  They  have  to  have 
a  Perry  Como,  Tony  Martin,  Jo  Stafford, 
Red  Foley  or  Eddie  Arnold  to  make  them 
go  now.  I  guess  the  "system"  finds  it  easier 
to  make  a  fast  buck  with  mediocre  material 
— it's  easier  to  find  and  takes  less  talent  to 
interpret.  This  is  just  as  true  of  Operation 
Hillbilly,  now  being  pushed  with  such  vigor, 
as  it  is  of  any  other  style. 

And,  before  it  is  too  late,  we  had  better 
give  jazz  back  to  the  dancers.  Of  course 
somebody  needs  to  teach  the  younger  set 
how  to  dance  in  the  first  place.  A  beat 
scares  most  of  them  half  to  death,  and  if 
the  music  seems  to  require  anything  more 
than  walking  and  hugging  they  will  run 
for  the  walls  and  make  nasty  cracks  about 
i  why  the  band  cannot  make  noises  exactly 
like  Mr.  Big-Name's  arrangement  of  Ten- 
derly. The  Charleston  enjoys  its  two-month 
revival  (practiced  by  one  percent  of  the 
dancers),  and  there  are  the  eternal  devotees 
of  the  Lindy  Hop,  but  there  are  precious 
few  dancers  among  the  young  people — 
people  who  will  either  support  jazz  or  de- 
nounce it  in  the  years  ahead — who  can  get 
with  a  simple  relaxed  beat  and  enjoy  it. 

Perhaps  the  already-confirmed  jazz-lovers 
are  at  fault.  We  are  content  to  go  to  our 
favorite  smoky  cellar,  buy  our  one  short 
beer,  take  a  table  under  the  trombone  slide, 
put  on  our  best  scholastic  halo,  embrace 
every  technical  detail,  glare  with  snobbish 
hauteur  at  anyone  who  shows  signs  of  doing 
anything  but  exercising  their  best  concert- 
going  manners,  and  righteously  proclaim  to 
ourselves:  "We're  really  digging  this  stuff." 
The  trouble  is  that  nobody  learns  to  love 
jazz  in  the  first  place  this  way.  We  need  to 
provide    a    dance    floor   wherever   jazz  is 


played,  and  announce  to  the  crowd,  as  they 
did  at  Reisenweber's  when  the  Original 
Dixieland  Jazz  Band  opened  there,  "This 
music  is  for  dancing."  If  we  can  get  them 
dancing  to  it,  they  will  listen  to  it.  Having 
listened,  many  will  learn  to  love  it,  and  the 
ranks  of  "jazz  intelligentsia"  will  be  stronger 
in  the  next  ten  years. 

This  leads  up  to  the  things  that  are 
written  about  jazz.  Too  much  of  what  is 
said  about  jazz  in  print  is  tilted  way  over  in 
the  direction  of  the  jazz  expert.  It  too  often 
has  that  "mutual-admiration-society"  flavor 
that  invites  the  partial  expert  and  pure 
novice  to  stay  away  on  the  grounds  that,  Vif 
we  gotta  explain  this  to  you,  you  won't 
understand  it  anyway."  Louis  Armstrong's 
crack,  "If  you  gotta  ask  you'll  never  get  to 
know,"  in  answer  to  the  query,  "What  is 
jazz?",  may  apply  to  some  musician  trying 
to  play  jazz,  but  you  can  make  people  like 
it  without  taking  that  attitude. 

Too  many  articles  devote  space  to  "ex- 
pert" discussion  on  such  things  as  the  color 
of  the  suspenders  Jelly  wore  the  first  time  he 
heard  Mamie's  Blues,  or  whether  Louis 
really  invented  scat  singing  because  he 
dropped  the  lead  sheet,  or  forgot  the  words, 
or  simply  thought  it  might  sell.  The  statisti- 
cal article  is  directed  especially  toward  the 
expert.  It  may  go  on  for  pages  about 
whether  Decca  number  so-and-so  was  issued 
from  both  A  and  B  masters,  and  whether 
there  are  one  thousand  four  hundred  and 
thirteen  of  them  in  existence,  or  over  ten 
thousand,  and  so  on.  All  of  this  is  desirable 
and  even  necessary  in  the  proper  place,  in 
reduced  amounts,  and  at  the  proper  time, 
but  we  must  not  forget  to  listen  while  we  be- 
come absorbed  in  cataloguing. 

There  is  an  important  need  for  some 
simple  explanatory  writing  on  the  subject  of 
jazz.  For  example,  we  need  to  tell  beginners 
something  of  what  they  should  look  for  in 
starting  a  record  collection.  It  is  significant 
that  the  question  most  frequently  asked  of 
me  as  a  record  collector  is:  "How  do  I  start 
a  collection?"  Let  us  remember  that  not  all 
— perhaps  not  many — of  the  subscribers  to 
a  magazine  such  as  the  Record  Changer  are 
jazz  experts. 

By  all  means  let  us  record  the  history  of 
jazz  while  there  is  still  time.  Let  us  add  to 
the  scientific  knowledge  of  jazz.  But  as  we 
devote  our  efforts  in  these  new  directions  in 
jazz  writing  let  us  not  forget  those  who  do 
not  yet  know  jazz.  May  some  of  our  efforts 
be  directed  toward  gaining  new  devotees  for 
a  truly  American  art  form  that  deserves  a 
larger  audience.  It  is  the  responsibility  of 
those  who  work  in  the  music  business,  teach, 
write,  publish  magazines,  or  just  collect  rec- 
ords, to  see  that  jazz  gets  the  best  possible 
break  in  the  future. 

records  noted 

(Continued  from  Page  15) 

ensembles,  and  the  band  sings  the  vocal 
choruses  in  a  lusty  gang-shout  style.  The 
rhythm  section  particularly  beats  the  be- 
jeezus  out  of  this  grand  rondelay,  especially 
behind  Nick's  clarinet  solo.  Guaranteed  to 
give  you  the  galloping  meemies,  which  is  as 
nice  an  ailment  as  any  fast-tempo  record 
can  give  you. 

Wolverine  and  That's  a  Plenty  are  nearly 
in  the  same  class,  at  that.  The  Darnell 
Howard  sides  are  not  quite  so  sure,  but  St. 
Louis  and  Pretty  Baby,  both  taken  at  a 
lively  clip,  are  fine,  while  Some  of  These 
Days  outshine  a  slightly  shaky  Dipper- 
mouth.  Les  Koenig,  who  has  done  a  remark- 
able job  of  technical  improvement  and  in 
some    cases    restoration    of    relatively  old 


masters,  has  souped  up  this  session  a  little, 
taking  full  advantage  of  the  technical  ad- 
vances made  since  Nesuhi  Ertegun  cut  these 
sides  in  1950.  So  in  this  case  you  have  a 
recording  job  that  was  already  fine  being 
improved  to  the  present  standard,  which  I 
think  is  pretty  much  as  perfect  as  you  can 
get — but  then  I'd  have  said  the  same  thing 
in  1948. 

Clancy  Hayes  deserves  the  usual  bows  for 
his  mellow  vocals  on  Beale  Street  Mama, 
Melancholy,  and  South.  Lyrics  on  all  are 
well  worth  it,  even  the  latter's  usual  "Love 
that  South"  line.  (Good  Time  Jazz  49,  50, 
53,  54,  60).  (G.A.) 

pete  daily's  rhythm  kings 

jazz  man  strut,  sobbin'  blues 

It  would  be  fun  to  re-read  my  own  re- 
view of  this  record  when  it  originally  came 
out  on  the  Jazz  Man  label,  but  that  pre- 
supposes a  filing  system  or  luck  in  searching 
for  things  around  the  apartment,  and  I  am 
abundantly  lacking  in  both.  Just  go  pick 
this  up  at  your  local  hotte  shoppe;  it's- 
jaunty,  straw-on-the-side-of-the-head  music 
with  a  real  strut.  Skippy  Anderson's  piano 
is  right  there  at  all  times,  which  is  almost  a 
necessity  in  view  of  the  piano-drums  rhythm 
section,  and  he  keeps  up  a  splendid  weaving 
throughout  both  sides,  particularly  on  Sob- 
bin'  Blues.  (Oddly  enough,  his  solo  is  the 
least  of  his  fine  playing!)  Rosy  McHargue, 
who  also  composed  the  first  side,  turns  in 
his#usual  fine  clarinet  work,  and  Pete  is  the 
same  solid  man  on  cornet.  (Good  Time  Jazz 
61.)  (G.A.) 

kid  ory's  Creole  jazz  band 

ory's  boogie,  st.  louis  blues,  blues  for 
home,  1  &  2 

This  is  quite  a  surprise;  Kid  Ory's  jump 
band  would  be  more  like  it.  The  first  side 
sets  the  pace,  with  pianist  Lloyd  Glenn  and 
trumpeter  Teddy  Buckner  giving  it  the  old 
jazz  concert  flagwaver  routine.  Ory's  buzz- 
tone  solo  is  the  only  indication  that  this 
isn't  a  bunch  of  young  kids  giving  out  for 
the  audience.  (The  sides  are  taken  from  an 
actual  concert,  Frank  Bull  and  Gene  Nor- 
man's Dixieland  Jamboree.) 

St.  Louis  has  a  more  familiar  sound  for  a 
chorus  or  so,  but  even  Ory's  solo  doesn't 
seem  to  bring  back  the  old  Ory  flavor.  Riffs 
follow ;  nicely  and  lightly  played,  but  still 
it's  a  shock  to  an  old-line  Ory  fan  like  me. 

Blues  For  Home  is  dominated  by  the 
youth  movement,  so  that  it's  more  a  yearn- 
ing for  Central  Avenue  than  Dauphine 
Street.  Buckner  is  no  slouch  on  trumpet,  but 
it's  so  jivey  alongside  what  one  has  come 
to  expect  in  Ory's  band,  that  his  qualities 
are  lost  on  us  fygges.  Easily  the  high  spot  of 
these  sides  is  the  start  of  the  second  side  of 
the  blues,  with  a  nice  sound  created  by  the 
band  playing  a  vamp  and  then  the  Chimes 
Blues  background  for  a  blessedly  under-re- 
corded bowed-bass  solo.  What  it's  supposed 
to  be  is  secondary;  the  sound  is  nice.  Even 
the  rest  of  the  ensembles  are  a  considerable 
improvement  over  what  has  preceded. 
Nevertheless  the  over-all  effect  at  best  is 
that  of  a  hybrid  outfit  imitating  a  band 
with  Kid  Ory  in  it.  (Good  Time  Jazz  48, 
55.)  (G.A.) 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wanted"  end  "Per  Disposition" 
Sections  ere  es  follows: 

Col.  I.  Record  Label: 


Ap    AmIiia 

*i    Aim 

AM    ....   Aewricaa  Mwuc 

Ap    Ami 

Ar    Artiehen 

Al    Aun 

An    •.utterta* 

A*   ....    Acelian  Vtctliwi 

Ba   ■  Banntr 

••    Blue  Bir* 

Bt    Btacan 

•I    Berliner 

BN    Blue  Halt 

B*  ...  Bnmincl  *slrSer 

Br    Brunswick 

Bl    .  Btltena 

BS    BUck  Swan 

Be    BueO 

Bwy    BraaSway 

Ca    ClMM 

C*    Ch*a»i«t 

CI  ......  Celkcteri  I  It  at 

CI    Clarien 

Chj    .    Clantor 

Cll    Chaatal 

Ca    Celveieia 

Can    Cawwaa'ari 

Ca    Capital 

Ca    CanaiMrar 

Cr    Cram 

CBS    Calltcten  Ate  Snap 

Ci    CnutM 

Ci    Clail'anala 

Dt   Of  cca 

OF   Oitcephilts  FraiKaitat 

Di    Out 

01    Oatawtich 

0a    Denine 

Of    Dacca  Pelye'er 

Oi    One 

0*    Otluit 

U    Canon 

CB    E«iten-BtH 

•CI    Cltclrala 

Cat    Cmtrtan 

Ci    Cicflnar 

Fa    Feneheia 

F0  ...  FenadaiaOaton 
FRM  rritna-t  al 

Afcordtd  Music 

6a   Ctnntlt 

CC   Grey  Cull 

CI    Central 

Cr       ...  Graatoafcon* 

61    Gamut 

Ha    Harmeny 

He  . . .'   Hemeehors' 

Hf    Harmearaph 


Mil    Hartail 

HMV.Hit  Matter'!  Vaica 
Mow  Hit  al  Ik*  Weak 
MAS    Hat   Bacers  Sec«ty 


latal 

  Jratll 

Jau  lafersMtiea 

  Jur  Man 

  .  Ktrnett 

  liacala 

  luawa 

  tttletene 

  Mflai 

  Matures 

  Matltrpitca 

Mttjw 


If 
to 
Jl 
JM 

Km 
Li 
III 
Mt 
Ml 

Ma 
Ma 

<■> 

MV  Mutiava  an  Vatican 
MW  ..  Maatfaawfy  Wart 
NMQ  Ntar  Malic  Ouwttfly 

N(    Neraitei 

Oe   04  torn 

OL    .  OiMat)  iyrt 

Op    Olyawia 

Or    Ortala 

Fa    Paries  hem 

Fal    Fata* 

N   Falytfar 

Ft    ftrlttl 

Fa    Faraawnal 

Ft    Fra  Muuca 

Fu   : .  . .  Furitaa 

Ra    RaSiee'itqMt 

Rt    Rtaal 

Ra   Beane 

Ry    Aoyalt 

RZ   Ratal  Zanaahao* 

SA    Sala  Art 

Sal    Salafetrt 

Sal    Sanabtl 

S|    Sisnaturt 

SI    Silnrtaw 

SI   •  Sterne 

Su    Sunshine 

Sw    Swine 

Sy    Syrcna 


Tf 
Tit 
TM 

Tr 
OH 
III 
Vf 
Vi 
ViC 
Va 
Vr 
Vi 

Vy    Victery 


Ttchnitftere' 
Tfltfuntta 
Trtatury  af  Munc 
.  Triane.lt 
0(111(4  Hat  Clues 
.  .  Ultraphan* 
Vtlntant 

  Victar 

Cspart  Victar 

  Vatal.au 

  Variety 

Vanity. 


Whan  it  it  necessary  to  indicate  nationality  of 
the  record,  the  following  tettert  appear  after 
the  record  label  abbreviation: 


A    Aretnlinan 

At)    Australian 

B    Bratilian 

C    Canadian 

C    Cnaluh 

F    Frtnth 


G    German 

I      Italian 

J    Jaunt  it 

M    .    Mtucan 

S    Swiss 

$e    5x41111 


In  the  "For  Disposition"  lection  the  condition 
of  tha  record  it  indicated  by  thete  abbrevie- 
Kent: 

N  (New):  Surface  noise  equal  to  an  unplayed 
record:  no  visible  or  audible  wear  percep- 
tible: original  finish  intact. 
C  (Excellent):  Surface  noise  low.  smooth,  uni- 
form. Not  irregular  or  crackling  Easily  dis- 
regarded in  listening.  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent:  light  foreign  noises,  but 
•light  distortion,  if  any;  noises  not  seriously 
distracting. 

O  (Good):  A  moderate  amount  of  surface 
noise:  background  may  be  somewhat  irregu- 
lar and  crackling:  some  foreign  noises,  and 
•  little  distortion:  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention  Foreign  noises  definitely 
less  prominent  tnan  the  music 
r  (Fair)  Foreign  noises,  taken  togethei.  are 
about  as  prominent  as  the  music,  and,  there 
la  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion: nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
F  (Poor):  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music:  coptlrruous 
concentration  Is  required,  and  there  is  little 
satisfaction  in  listening 


EDEXi  L.G.   EDELHAUSER  5| 7  STERLING  PL.,   BKLYN,    1 6,  NY 

FAR*:  RUSS  FARWELL   I  1 00  N.   SIXTH,   QUINCY,  ILL. 

QAWLJ  JOHN   T.    GAWLAK  539|    VANCOUVER,  DETROIT,  MICH 

HE  I D I  WALLY  HEIDER  22 1    SW  MONROE,   SHERIDAN,  OREGON 

HERB:  HERB  SWILLING  8  WHITSITT  ST.,   GREENVILLE  S.C. 

HUST:  H.L.   HUSTEDT    I  1 29  N.  DEARBORN  ST.,    INDIANAPOLIS   I,  IND. 

KEND:  BYRON   KENDIS  4927  B0UDIN0T   ST.,    PHILADELPHIA   20,  PA. 

LEIG:  J.M.   LEIGHT0N  323  GLEDHILL  AVE., TORONTO  |3,   0NT., CANADA 

LONG:  ELW00D  LONG  53|    C0RWIN  ST.,   DAYTON  3,  OHIO 

MOOR:  RICHARD  MOORE,   92  PHILIPSBURGH  A  V. , FA  I RVI EW, DUBL I N ,E I  RE 

MORA:  G.O.   MORAN,  LODI,  WISCONSIN 

MORS:  ROY  MORSER  2C3  WEST  35  ST.,   NORFOLK  4,  VA. 

NELS:  J  R  NELSON  35  WEXFORD  AVE  SO.,   HAMILTON,   ONT,  CANADA 

PARR:  SID  PARRY  574  W   176  ST.,   NYC  33,  NY 

PATT:  AL  PATTERSON    lOO  MEMORIAL  DR.,  APT   I  I— 23B,   CAMBRIDGE  MASS. 

PELL:  BOB  PELLETIER,   HAM  ST.,   DOVER,  N.H. 

PENZ:  A.J.   PENZA  224     EIGHTH  AVE,   NEWARK  4,  NJ 

RATK:  JOS.   J.  RA TKOWSK I    672  HUMBOLDT  ST.,    BKLYN  22, NY 

SAME:  A.M.   SAMET  24 1  I    SWANSON  AVE.,    COCOANUT  GROVE,  FLA. 

SCHU:  HARRY  SCHUSTER   866  ELHSMERE  PL,   BRONX   50,  NY 

SHIE:  ROBT  K.   SHIELDS  3258  QUEENSTCWN  DRIVE,   MT.  RAINIER,  MD. 

THRU  i  HERB  THRUNE  3730  W.   STEVENSON   ST.,   MILWAUKEE  8  WIS. 

VALE:  VALENTINE  SOUND   RECORDERS  4253  FARMDALE  AVE.,   N.  HOLLYWOOD 

CLOSING  DATE  FOR  AUCTIONS  IN  THIS  ISSUE  IS  JULY  5. 


,CAL, 


RECORD  FANS.... 

NEW,  UNUSED,  BLUEBIRDS,  VICTORS,  OKEHS,  JAZZ  ALBUMS 

AND  78  RPM  CLASSICS.    SEND  WANTS. 
ALSO  FOR  AUCTION...    RARE  JAZZ,  BLUES,  EARLY  OPERA  DISCS 

LIST  IN  PREPARATION,  WRITE  IF  INTERESTED 
BROOKLYN  MUSIC  HOUSE  773  NQSTRAND  AVE. .  BROOKLYN  |6.  NY  . 
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preceding  date  of  publication. 
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AUCTION  50c  MINIMUM  BID 

AUCTION  50c  MINIMUM  BID 

BEN  PALMIER!.  JR. 

BOX  99  C/O  THE  RECORD  CHAMBER   1 25  LA  SALLE 

ST.,  NYC  27,  NY 

TH  IS 

Alienor  is  REur  conccted  by  the 

RECORD  CHAN'lER. 

JINIMUM  BIC   IS  50^  PER  RECORD.  PLEASE  B'D 

BY  fluMBER 

TO  LEFT  OF  EACH  COLUMN.  CONDITION  OF  ALL 

RECORDS  LISTED   IS  ABSOLUTELY  GUARANTEED 

OR 

MONEY 

REFUNDED. 

COOT  1 E  WILLI AMS 

DUKE  ELLINGTON  (CONTINUED) 

ELLA  FITZGERALD  (CONTINUED) 

1206 

.aint  misbehavin/bl  my  cond 

OK 

6224 

N 

2511.1    GOT   IT  BAD/CHOCOLATE  SHAKE 

VI  27531 

N 

2579. SO  LONG/5  OCLOCK  WHISTLE 

BQE 

3420 

MARY  LOU  Wl LL 1 AMS 

2512. THE  C  JAM  BLUES/MOON  MIST 

VI  27856 

N- 

2580. HELLO  MA/WISHFUL  THINKING 

DE 

3612 

N 

1207 

.NIGHT  LIFE/DRAG  EM(SOLO) 

BR 

80033  N 

2513.5  OCLOCK  DRAG/CLEMENT  1 NE 

VI  27700 

N 

FIVE  BIRMINGHAM  BABIES 

1208 

.CLEAN  PICKIN/SWINGIN  (SOLO) 

CO 

5003 

N 

2514. CLAR. LAMENT/ECHOES  OF  HARLEM 

BR  7650 

N- 

2581  .REMEMBER  THE  NITE/(SAM  LAN  1 N ) 

PE 

4635  V/E 

1209 

.SATCHELMOUTH  BABY/MISTY  BL  ASCH 

592 

E 

2515. TRUMPET    IN  SPADES/YEARN  1 NG  FOR 

BR    7755  N 

F 1 VE  RED  CAPS 

1210 

•SWEET  PATUNI A/MR.FRED(RM  CH  NO  GR) 

DE 

2797 

N- 

2516. IVE  GOT  TO  BE  RUGCUTTER/NEW  E.ST.L  BR  7989 

N- 

2582. BOOGIE  WOOG 1 E  BALL/LENOX  AVE 

BEA  7121 

N- 

SONNY  BOY  WILLIAMS 

2517. DINAHS   IN  A  JAM/YOU  GAVE  ME  THE 

BR  8169 

N 

BRICK  FLEAGLE'S  ORCH 

121 1 

.SWORIED  LIFE  BL/SHAKE    IT  DONT  BR 

DE 

7888 

E+ 

251 8. BLACK  4  TAN/THE  MOOCHE 

BR  80002 

N- 

2 583. DOUBLE  DOGHOUSE/PAST  1  CHE 

HRS  1006 

E 

EDITH  WILSON  4  JOHNNY  DUNNS  ORIG. 

JAZZ  HOUNDS 

2519. LAZY  RHAPSODY/BLUE  RAMBLE 

CO  35834 

N 

DUSTY  FLETCHER 

1212 

VAMP  IN  LIZA   JANE/NERVOUS  BLS 

CO 

3479 

Vt 

2520. BABY  WHEN  YOU  AINT  THERE/L I GHTN I N 

CO  35835 

N 

2584. OPEN  THE  DOOR  RICHARD/l   4  2 

HAT  4012 

E 

TEDDY  WILSON 

2521. BUNDLE  OF  BL/BEST  WISHES 

CO  35836 

N 

PAT  FLOWERS 

1213 

MY  MAN/CANT  HELP  LOVIN 

BR 

8008 

E 

2522. DAYBREAK  EXPRESS/DEAR  OLD  SOUTH 

VI  24501 

N 

2585. CHOPIN  E  MINOR  WALTZ/BUT  NOT  FOR 

HIT  1011 

N- 

1214 

MOMENTS  LIKE  THIS/CANT  FACE 

BR 

8112 

E+ 

2523 .SOL  1 TUDE/DELTA  SERENADE 

VI  24755 

N 

2586. BACH  PRELUDE  AND  FUGUE/CANTEEN 

HIT  1012 

N- 

1215 

out  of  nowhere/you're  MY 

CO 

36737 

Et 

2524. CLEMENT  1 NE/5  OCLOCK  DRAG 

VI  27700 

N 

2587.8  MILE  800GIE/BL  DANUBE 

HI! 

1013 

N 

1216 

THIS  HEART  MINE/EV'RY  TIME  WE 

MU 

317 

Et 

2525. DEAR  OLD  SOUTHLAND/SOL  1 TUDE 

VI  27564 

N- 

SEA  FOOTE  (VOCAL) 

1217 

MELODY    IN  F/WHEN  YOU  AND   1   WERE  YOUNG 

2526ADEAR  OLD  SOUTHLAND/SOL  1 TUDE 

VI  27564 

N 

2588. TRY  AND  GET/jiVE  LOVER 

DE 

7535 

N- 

MAGGIE  (RARE  PIANO  SCHOOL  RECORD  1 NG) TWSFP 

N 

2527.S0LITUDE/M00D  INDIGO 

CO  35427 

N- 

FRIARS  SOCIETY  ORCHESTRA 

1218 

WARM  IN  UP/BLUES   IN  C  SHARP 

CO 

36314 

N 

2528.BLI -BLIP/ROCKS   IN  MY  BED 

VI  27629 

N- 

2589.SAN/ECCENTRI CQ 

GE 

5009 

Vt 

121  9 

FOOLIN  SELF/MUST  HAVe(H0LI DAY) 

CO 

36207 

Et 

2529. SHERMAN  SHUFFLE/HAYFOOT .STRAWF 

VI 201 505  N- 

FRANCO  FORESTA   ( VOCAL ) 

1220 

MY  MELANCHOLY  BABY/CRIED  FOR 

CO 

35862 

N 

2530 .E . ST . LOU  1 S/MOOCHE 

VI 201  531 

N- 

2590.MARCHETA/WORLD   IS  MINE  TOB 1 GHT 

PA 

21 13 

N 

1221 

CANT  BELIEVE/CONT  BE  THAT  WAY 

CO 

36335 

N 

2531 .RING  DEM  BELLS/MOOD  INDIGO 

VI 201 532 

N- 

FORMAN  SISTERS 

WOLVERINE  ORCH 

2532.ST0MPY  JONES/DELTA  SERENADE 

V 1 201 533 

N 

2591  .OH  BRIGHT  HOME/KEEP  STRA 1  OUT 

V 1 

401  92 

Et 

1222 

R 1 VERBOAR  SHUFFLE/LAZY  DADDY 

HRS75789 

Et 

2533.1    DIONT  KNOW  ABOUT  YOU/AINT  GOT 

VI 201 623 

N- 

REGINALD  FORESYTHE 

JIMMY  YANCEY 

2534. RIFF  STACCATO/EVERYTH 1 NG  BUT  YOU 

VI 201 697 

N- 

2592. SERE. FOR  WEALTHY  WIDOW/ANGRY  JUN 

BL  .CC 

2916 

N- 

1224 

BEAR  TRP  BLS/OLD  QUAKER  BLUES 

VO 

5490  N- 

2535. TELL  YOU  WHAT  GONNA  DO/COME  TO 

VI 201 748  N/N- 

FOUR  ACFS 

YUKLS  WABASH  FIVE 

2536. JUST  LUCKY  SO  AND  SO/WONDER  OF  YOU  VI 201 799 

N- 

2593. BLUE  PRELUDE/FAREWELL  BL 

DE 

581  7 

N 

1225 

SUGAR/BODY  4  SOUL 

JU 

7'N 

2537. ECHOES  OF  HARLEM/WHY  WAS   1  BORN 

CO  36283 

N- 

FOUR  CLEFS 

1226 

sugar/body  4  SOUL 

JU 

7  Et 

2538. THE  MINOR  GOES  MUGG 1 N/NOH 1 GHT  1 

V 1 450002 

N- 

2594. HIDING  ALL  CARES/BLUE  LUDE    IN  C# 

BB 

831  1 

V 

1227 

ROYAL  GARDEN/2  QUART  BLUES 

JU 

8  N- 

2539. SQUEEZE  ME/SWAMP  FIRE 

VI 201 992 

v/g 

2595. TINY  BUNDLE  OF  LOVE/WHY  PRETEND 

BS 

11541 

N 

BOB  ZURKE 

2540. MOOD  TO  BE  WOOED/K 1 SS 1 NG  BUT 

VI 201 670 

E 

2596. ROSE  4  PRAYER/TO  TE  AMO  OH 

BB 

11239 

N 

1228 

1    LOVE  YOU  MUCH  TOO  MUCH/TEA  FOR  2 

VI 

26561 

Et 

2541  .GEG INNING  TO  SEE  L 1 GHT/DONT  YOU 

VI201618 

Vt 

FOUR  KING  SISTERS 

1229 

TOM  CAT  ON  KEYS/EVERYBODY  STEP 

VI 

26526 

E 

2542.1   DONT  Ml  NO/WHAT  AM   1    HERE  FOR 

VI 201 598 

Et 

2597. JACK  4  J  ILL/ROSE  O'dAY 

BB 

11349 

N 

DUKE  ELLINGTON 

2543. E.ST. LOUIS  TOODLE-OO/MOOCHE 

VI 201 531 

E 

2598. HOW  00  YOU  FALL   IN  LOVE/SING 

BB 

1 1420 

N 

2459 

GAL  FROM  JOES/LET  SONG  GO  OUT 

BR 

8108 

V 

SEGER  ELLIS 

2599. HEY  ZEKE/WHEN  ROSES  BLOOM  AGAIN 

BB 

11472 

N 

2460 

SONG  GO  OUT  HEART/GAL  FROM  JOES 

BR 

8108 

V- 

2544. YOU'D  RATHER  FORGET/SUNSH 1 NE 

OK  41006 

V 

2600.TIS  AUTUMN/MURRY  TAUGHT  ME 

BB 

1 1431 

N 

2461 

SLAPPIN  7TH  AVE/SWINGTIME  IN 

8R 

8131 

Vt/N 

ZIGGY  ELMAN 

2601. ILL  NEVER  FORGET/lF    1   COULD  PLAY 

BB 

11444 

N 

2461 

SLAPPIN  7TH  AVE/SWINGTIME   IN  HON 

BR 

8131 

v- 

2545.ZAGGIN  WITH  Z 1 G/YOURE  MINE  YOU 

BB1 0316 

E 

2602 .OONT  SIT  UNDER  APPLE  TREE/HOW  1 

BB 

11511 

N 

2463 

BA  DE  DOODY  DOO/STEVEDORE 1 S  SERE 

BR 

8147 

Et 

EMPIRE   JAZZ  BANO 

2603. CAME  HERE  TALK  FOR   JOE/GOBS  OF 

BB 

1  1576 

N 

2464 

BABY  WHEN  YOU  AINT  THERE/ IT  DONT 

PAE  2816 

N 

2546. ONCE   IN  WH 1 LE/M 1 NSTREL  WALK 

RC  103 

N 

FOUR  VAGABONDS 

2480 

SOMETHING  TO  LIVE  FOR/PORTRAIN  OF 

BR 

8365 

Et/V 

ENSEMBLE  SWING  DU  HOT  CLUB  COLON 

AL 

2604. SLOW  4  EASY/DUKE  OF  DUBUQUE 

BB 

1  1519 

N 

2466 

E.ST. LOUIS  TOODLEOO/BIRM.BREAKD 

BR 

80000 

N 

2547.GE0RG 1 ANa/j 1  ADORE  LA  MUS 1  QUE 

PD  590154 

N 

T.   J.  FOWLER 

2467 

CHECK  IN  OUT/DO  IN  V00M(l/4"   RM  CH> 

CO 

36208 

E 

2548. RUBY/NOT  FOR  A  DAY  FUR  FOREVER 

IM  2327 

N 

2605. RED  HOT  BL/HARMONY  GRITS 

NAT 

9072 

N 

2469 

MOOD  INDIGO/SOLITUOE 

CO 

35427 

E- 

SLEEPY  JOHN  ESTES 

ROY  FOX  O.W.  BOWLLY 

2470 

chicago/harlem  SPEAKS 

DE 

800 

V 

2549. SPECIAL  AGENT/LIQUOR  STORE  BL 

DE  7491 

V 

2606. IF    1    DIDNT  HAVE  YOU/OH  MONAH 

DEE 

2763 

Et 

2471 

mood  indigo/mooche 

ELG  2862 

5 

2550. CLEAN  UP  HOME/EASIN  BACK  TENN 

DE  7516 

E 

ARNOLD  FRANK 

2472 

azure/caravan 

MA 

131 

n/e 

Eugene's  Viennese  orch. 

2607. BLACK  MARIA/ftAIN 

OK 

40896 

E 

2473 

SWAMPY  RIVER/HOT  AND  BOTHERED 

DDG 

286009  N-/E 

2551 .GOLD  4  SILVER  SALTZ/COUNT  OF 

CO  1648 

N- 

CASS  FRANKLIN  (vOCAL) 

2474 

THE  MOOCHE/SWEET  CHARIOT 

3DG 

286078  E 

LT .   JIM  EUROPE 

2603 .SYERDTSE/M 1 S 1 RLOU 

AP 

1137 

N 

2475 

BLACK  4  TAN  FANTASY/WABASH 

PAE  221 1 

N- 

2552. JA  DA/BROAOWAY  HIT  MEDLEY 

PAT  22028 

V 

BUD  FREEMAND  4  CHICAGONS 

2476 

digadigadoo/thats  a  plenty(mole) 

PAE  2336 

N- 

2553 . DARKTOWN  STRUTTERS/ 1 ND 1 ANOLA 

PAT  22081 

V 

2609. THAT  DADA  STRA 1 N/ JACK  HITS  ROAD 

PAE 

2820 

N 

2477 

BLACK  4  TAN/CREOLE  LOVE  CALL 

VI 

21  137 

Vt 

2238. HESITATING  BLS/(n0BLE  SISSLe) 

PAT  22036 

V 

2610.TILLIE   DOWNTOWN  NOW/BUZZARD 

PAE 

2210 

Et 

2478 

3  LITTLE  WORDS/RIMG  DEM  BELLS 

VI 

22528 

V 

EVANGELIST  SINGERS 

2611. THE  EEL/CHINA  BOY 

HMV 

9007  N- 

2479ABLUE  AGAIN(BERT  LOWN ,  REV.) 

VI 

22603 

E- 

2555. TELL  ME  WHY  YOU  LIKE  ROOSEVELT 

CHI  116 

V- 

2612. EASY  TO  GET/FOUND  NEW  BABY 

BB 

10370 

E 

2480 

RIVER  AND  ME/KEEP  SONG   IN  SOUL(cr) 

VI 

2261  4 

E 

THE  FAIRSOME 

261 3. EASY  TO  GET/FOUND  A  NEW  BABY 

BB 

10370 

Vt 

2481 

BUGLE  CALL  RAG/DINAH 

VI 

22938 

E 

2556. MY  HONEYS   LOVIN  ARMS/BLUE 

DE  1867 

N- 

261 4.SH 1 MMESHAWABLE/AFTER  AWHILE 

CO 

35856 

N 

2482 

SAM  AND  DELI LAH/BI DIN  MY  TIME 

VI 

23036 

E 

LEONARD  FEATHERS  ALL  STARS 

2615. LIFE  SPEARS  J 1 TTERBUG/WHATS  THE 

CMS 

507 

E 

2483 

MOOCHE/M0OD   1 N  D 1  GO 

VI 

24486 

N 

2557. ESQUIRE  BL/ESQUIRE  BOUNCE 

CMS  547 

V 

261 6. THREE'S  NO  CROWD/YOU  TOOK  ADV. 

CMS 

501 

N- 

2484 

MET  MY  WATERLOO/) JERRY  JOHNSON) 

VI 

24719 

N- 

2558.ESQUIRE  STOMP/ESQU 1  RE  JUMP 

CONT6009 

E 

261 7. AT  SUNDOWN/SMILIN  AT  TROUBLE 

CMS 

503 

E- 

2485 

CONCERTO  FOR  COOT  1 E/ME  AND  YOU 

VI 

26598 

Et 

2559.BE0RO0M  BLUES/L 1 V 1 NG  ROOM 

C0NT6006 

N- 

2618.MEM0RI ES  OF  YOU/TAPPIN  CMS  TILL 

CMS 

508 

E 

2486 

COCKTAILS  FOR  TWO/L 1 VE  AND  LOVE 

VI 

24617 

V 

2560. A  SUITE   IN  4  COMFORTABLE,  3  4  4 

C0NT6007 

N 

2619. SAIL  FISH/SATANIC  BLUES 

DE 

2781 

N- 

2487 

BLACK  4  TAN/CREOLE  LOVE  CALL 

VI 

24861 

Et/E 

BUDDY  FEATHERSTONEHAUGH 

2620.SUNDAY/AS  LONG  AS   I  LIVE 

DE 

2849 

Et 

2488 

OONT  GET  AROUND  MUCH/COTTON  TAIL 

VI 

26610 

V 

2561 .MUSKRAT  RAMBLE/8UDDYS  BLUES 

HMV  9346 

N 

2621 .WHAT   IS  THERE  TO  SAY/KEEP  SMIL 

DE 

18113 

N- 

2489 

DUSK/BLUE  GOOSE 

VI 

26677 

N-/E 

ERNI E  F IELOS  ORCH 

2622.SATANIC  BL/THE  SAIL  FISH 

DE 

2781 

E 

2490 

MY  GREATEST  M 1 STAKE/D 1 X 1 E  ROADS 

VI 

26719 

G 

2562. JUST  LET  ME  ALONG/HIGH  JIVIN 

VO  5157  N 

STAN  FREEMAN  TRIO 

2491 

ACROSS  TRACK  BL/CHLO-E 

VI 

27235 

N 

2563. JUMP  IN  FOR  SAVOY/HOW  HERB  IE  FEELS 

SAV  560 

Et 

2623. KITTEN  ON  KEYS/GLOW  WORM  RAINBOW 

0009 

N- 

2492 

TAKE  A  TRAIN/SIDEWALKS  OF  NY 

VI 

27380 

Et 

2564. CAMP  MEETING/RUN  DOWN 

SAV  591 

e/n- 

DON  FRYE/CLIFF  JACKSON 

2493 

CHOCOLATE  SHAKE/l   GOT    IT  BAD 

VI 

27531 

E 

2565. MELS  R IFF/BUCKS  BOOGIE 

SAV  540 

N- 

2624.V0ULEZ/V0U/TEA  FOR  TWO 

DISC 

196 

N 

2494 

DEAR  OLD  SOUTHLAND/SOLITUDE 

VI 

26564 

E 

2566. JUMP  IN  FOR  SAVOY/HOW  HERB  1 E  FEELS 

SAV  560 

N 

SLIM  GAILLARD 

2495 

CLEMENT INE/4  OCLOCK  DRAG 

VI 

27700 

N 

Fl REHOUSE  FIVE  PLUS  2 

2625. ATOM  1 C  COCKTA 1 L/YEP-ROC-HERESAY 

AT 

215 

E 

2496 

CLEMENT INE/5  OCLOCK  DRAG 

VI 

2770  I 

2567. SAN/F 1  REMANS  LAMENT 

GTJ  2 

N 

2626. TEE  SAY  MALEE/MINUET   IN  VOUT 

AT 

230 

V 

2497 

C  JAM  BLUES/MOON  MIST 

VI 

27856 

N- 

BERT  FIRMAN  ORCH. 

2627. SCHOOL  KIDS  HOP/CHICKEN  RHY 

MA  J 

9005 

N- 

2498 

C  JAM  BL/MOON  MIST 

VI 

27856 

E 

2568. BLUE  STRINGS/KEEP  GO  1 N 

ODG  28607C 

N- 

2628. YEP  ROC  HERESAY/ATOM 1 C  COAKTA I L 

AT 

215  N/E 

2499 

BANDANNA  BABIES/MUST  HAVE  MAN 

VI 

38007 

G 

2569. OLD  MAN  SUNSHINE/WHY    IS  BACON 

DUO  4031 

N- 

2 629. PUT  ARMS  AROUND  ME/HEY  CHEF 

RZ  24966  Et/N 

2500 

HAYFOOT  STRAWFOOT/SHERMAN  SHUFFLE 

VI 201 505 

Vt 

2570. DONT  PLAY  WITH  FIRE/MY  LIT.BUCKAR 

HMV  5220 

N 

AMELITA  GALLI-CURCI 

2501 

DO  NOTHIN  TILL  YOU  HEAR/CHLOE 

VI 201 547 

Et 

FISK  UNIV.   JUBILEE  SINGERS 

2630.CLAVEL 1 TOS   ( ONE  SIDE  ONLY) 

VI  64904 

E 

2502 

.MAIN  STEM/ JOHNNY  COME  LATELY 

VI 201 556 

V 

2571 .YOU  GONNA  REAP  JUST  WHAT  YOU  SOW 

CO  3370 

E 

JUDY  GARLAND 

2503 

.DONT  YOU  KNOW/BEGINNING  SEE  LITE 

VI201618 

N- 

2572. SHOUT  OVER  HEAVN/SWING  LOW 

CO     1 883 

V 

2631. LOOK  FOR  SILVER  LINING/MERRY  XMAS 

MGM  30212 

E 

2504 

.BEGINNING  SEE  L 1 GHT/YOU  KNOW  1 

VI201618 

E 

ELLA  FITZGERALO 

2632.F1GAR0/0CEANS  APART 

DE 

2873 

N 

2505 

.TULIP  OR  TURN  IP. MAGENTA  HAZE 

MU 

483 

G 

2573. SING  SONG  SWING/WERENT  FOR  YOU 

DE  3026 

N- 

ERROL  GARNER  (SOLO) 

2505 

.00  NOTHIN  TILL  YOU  HEAR/CHLOE 

VI 201 547 

2574. STRICTLY  FROM  DIXIE/WOE   IS  ME 

DE  2202 

N 

2633. SLOE  GIN  F 1 ZZ/LOVE  FOR  SALE 

DIAL 

760 

N 

2507 

.HAPPY  GO  LUCKY  LOCAL,  1   4  2 

MU 

461 

N 

2575. TELL  ME  TRUTH/BILLY 

DE  2769 

N 

2634. PLAY  PIANO  PLAY/FANTASY 

Dl  AL 

1026 

N 

2508 

.CREOLE  LUV  CALL/BLACK  4  TAN 

VI 

24861 

N 

2576.C0OCHI/COOCHI/MY  TURN  NOW 

DE  2803 

N 

263S. LOOSE  NUT/LOVE 

DIAL 

1  041 

N 

2509 

.SOLITUDE/DELTA  SERENADE 

VI 

24755 

N 

2577.N0  NOTHING/KEEP  COOL  FOOL 

25  3754 

Vt 

2635. NIGHT  AND  DAY/WHITE  ROSE 

BW 

15 

N- 

2510 

.SIDEWALKS  OF  NY/TAKE  THE  A  TRAIN 

VI 

27380 

N 

2578. IF    IT  WERENT  FOR  YOU/SING  SONG 

DE  3026 

N- 

|     2637. MOV  IN  AROUND/TWIST  IN  CATS  TAIL 

BW 

16 

N  - 

24 


AUCTION  MINIMUM  BID  50cAUCTION  AUCTION  MINIMUM  BID  50cAUCTION 

BEN  PALMIERI.  JR. 


REVEREND  GATES 

8ENNY   GOODMAN  (CONTINUFO) 

AL  GRANT  AND  LOUISE  CARLYLE 

2638. NEED  OF  PRAYER/DEATHS  SLACK 

CO  1  41  45 

V 

2695 

MUSKRAT  RAMBLES/AFTER  AWHILE 

BR 

80028 

N- 

2771 

CABARET/l    DO   1   DO   1  DO 

<ING15001- 

N 

2639. FUNERAL  TRAIN/l   KNOW   1   GOT  REL 

VI  20217 

vt 

2696 

AFTER  AWHI LE/MUSKRAT  RAMBLE 

BR 

80028 

Et 

ALLAN  GRANT 

WHIT  GAYDON 

2697 

JUNGLE  BLUES/ROOM  1711 

BR 

80029 

E 

2772 

GRAMERCY  SQUARE/SEREN 1 TY 

DE 

664 

E 

2640. HEN  CACKLIN  PIECE/COON  HUNT 

VI  40315 

N- 

2698 

SHIRTTAIL  STOMP/BLUE 

BR 

80030 

E 

STEPHEN  GRAPPELLY 

BARNABAS   VON  GEC2Y  ORCH 

2699 

MELANCHOLY  BABy/WH 1 SPER 1 NG 

HMV  8533 

N- 

2773 

LILY  BELLE  MAY  JUNE/SOME  OF  THES 

DE 

23004 

E 

2641 .VALSE  TRISTE/HINDU  SONG 

HMV  8464 

N 

2700 

YOU  DONT  KNOW  WHAT  LOVE   1 S/WOME 

OK 

6534 

N- 

2774 

ultrafox/djangology 

DE 

23003 

Vt 

2642. SERENADE/SERENADE 

HMV  8551 

N 

2701 

JERSEY  BOUNCE/A. STRING  OF  PEARLS 

OK 

6590 

Et 

PERCY  GRAINGER   ( P 1 ANO  SOLOS ) 

2643. TALES  OF  HOFFMAN/NOSTALG 1  A 

PA  2265 

N 

2702 

WE  LL  MEET  AGA 1 N/BEFORE 

OK 

6644 

v/e 

2775 

SPOON  river/cradle  song 

CO 

3685  ! 

2644. SERENADE/SERENADE 

VI  26510 

N 

2703 

THAT  DID   IT  MAR  1 E/SOMEBODY  ELSE 

OK 

6497 

E 

EDDIE  GRAY  (ACC. J. P. JOHNSON  EIGHT) 

2645. ARTISTS  LIFE,   1   4  2 

VI  26513 

N 

2704 

FOUND  NEW  BABY/SWINGTIME  IN 

VI 

25355 

E 

2776 

wiUT  1  Ben1  L66k i  ng  fAr/UkeLele  bL 

BS 

2020 

Vt 

2646. SERENADE/SERENADE  • 

V 1  26509 

N- 

2705 

MOON  GLOW/DINAH 

VI 

25398 

Et 

2777 

GOT  WHAT   IVE  BEEN  FOR/UKELE  BLUES 

BS 

2020  v(CR 

2647. CUBAN  SERENADE/MEX I  CAN  SERE 

V 1  27368 

N 

2706 

MOON  GLOW/DINAH 

VI 

25398 

V 

GLEN  GRAY 

2648. GYPSY  WINE/POLKA    IN  MINOR 

V 1  27431 

N 

2707 

CANT  GIVE  YOU  ANYTH 1 NG/sUGARFOOT 

VI 

25668 

N-/V 

2778 

HOBOKEN  BUCKET/LAST  NITE  A  MIRAC 

DE 

2281 

N 

GENTRY  FAMILY 

2708 

DONT  BE  THAT  WAY/l   OCLOCK  JUMP 

VI 

25792 

N 

2779 

1    PROMISE  YOU/SHUT  EYE 

DE 

2307 

N 

2649 . JOB  ALONG  BOYs/rOU  CANT  MAKE  AQ 

VI  40313 

N 

2709 

SWEET  SUE/l   NEVER  KNEW 

VI 

26089 

N 

2780 

TEARS  FROM   INKWELL/TOU  GROW  SW 

DE    2388  N 

THE  GEORGIANS 

271 0 

SENT  FOR  YOU  YESTEROAY/ANGELS  SG 

VI 

26170 

E 

2731 

SHADOWS/BEAUTIFUL  LOVE 

DE 

2748 

N 

2650 . LOOSE  FEET/AGR.PAPA 

CO  3825  E 

271 1 

BUGLE  CALL/ONE  OCLOCK  JUMP 

VI 

26314 

N 

2782 

YOU  GOT  ME  OUT  ON  LIMB/CASTLE  OF 

DE 

3032 

N 

2651 .SPANISH  SHAWL/CLAP  HANDS  HERE 

CO  523 

Vt 

2712 

RIFFIN  AT  R 1 TZ/ALEX .RAG  BAND 

VI 

25445 

E- 

2783 

moon  over  burma/when  you  wake 

DE 

3426 

N 

GEORGETOWN  COTTON  PICKERS 

271 3 

STOMP  1 N  AT  SAVOY/BREAK  1 N   IN  SHOES 

VI 

25247 

n/e 

2784 

MAGIC  MOUNTAIN/NOT  SO  LONG  AGO 

DE  3573 

N 

2652.1 'm  LUCKY  NOW/EVERYWHERE  YOU  GO 

CA  8133 

2714 

king  porter/sometimes  i'm  happy 

VI 

25090 

E 

2785 

FOUND  YOU   IN  RAIN/CITY  CALLED 

DE 

4048 

N 

GEORGIA   JAZZ  BAND 

271  5 

SWEET  SUE/MY  MEL.  BABY 

VI 

25473 

V 

2786 

CI  NT  BEEN  LIVING  RIGHT/NEVER  HAD 

BR_  9635 

N- 

2653. WONDER  WHERE  HE  WENT/CAIRO  MOON 

FED  5177 

V- 

271 6 

MY  MELANCHOLY  BABY/SWEET  SUE 

VI 

25473 

Et 

2787. GIRL  OF  DREAMS/D 1 D  AN  ANGEL 

DE 

1634 

Et 

JEAN  GERMAIN/HANK  JONES   ( P 1 ANO  SOLOS ) 

271 7 

LOVE  ME  OR  LEAVE  ME/EXACTLY  LIKE 

VI 

25406 

Et 

2788 

NUTTY  NURSERY  THYMEs/MEMOR 1 ES  OF 

DE 

1672 

E 

2654. THE  CHASE/NIGHT  MUSIC 

DIAL1037 

271  8 

SOMETIMES    IM  HAPPY/KING  PORTER 

VI 

25090 

N 

2789 

LITTLE  OLD  LADY/WASHBOARD  BL 

DE 

2394 

Et 

ARTHUR  SI  BBS  4  GANG 

271  9 

PICK  YOURSELF  UP/DOWN  SOUTH  CAMP 

VI 

25387 

N 

2790 

MOON  COUNTRY/LAZY  RIVER 

DE 

2397 

E 

2655.BEALE  ST .MAMA/LOU  1 SV 1 LLE  LOU 

VI  19070 

V 

2720 

BASIN  ST .BLUES/WHEN  BUDDHA  SMIL 

VI 

25258 

N 

2791 

GEORGIA/BONEYARD  SHUFFLE 

DE 

2399 

V 

HARRY  GIBSON 

2721 

ONE  OCLOCK  JUMP/OONT  BE  THAT  WAY 

VI 

25792 

N- 

2792 

CASTLE  OF  DREAMS/YOU'VE  GOT  ME 

DE 

3082 

v- 

2656 .BARELHOUSE  BOOG 1 E/4F  FERDN 1 NAND 

MU  293 

N- 

2722 

V 1  BR .BL/STOMP 1 N  SAVOY ( QUARTER ) 

VI 

25521 

N 

2793 

AUTUMN  NOCTURNE/MOONL 1 TE  COCKTAIL 

DE 

41  14 

N/E- 

JOE  GIBSON 

2723 

S 1 NG  S 1 NG  S 1 NG ,14  2 

VI 

25796 

N- 

GREAT  WHITE  WAY  ORCHESTRA 

2657. GOLD  DIGGER/NQW  THIS    1  NEED 

PE  14154 

2724 

whispering/tiger  RAG 

VI 

25481 

N 

2794 

ALL  NOTHING  ALL/HOMESICK 

VI 

18963 

vt 

DIZZY  GILLESPIE 

2725 

SWEET  sue/melancholy  baby 

VI 

25473 

N- 

2795 

TOMORROW/YOU  GAVE  ME  YOUR  HEART 

VI 

18964 

Et 

2658.GR00VIN  HIGH/BLUE  N  (RARE  RED)     GUILD  1001 

V 

2726 

PICK  YOURSELF  UP/DOWN  SOUTH  CAMP 

VI 

25387 

N- 

LEE  GREEN  (VOC) 

2659.C0NFIRMATI0N/DIGGIN  DIZ 

3IAL  1004 

N 

2727 

BODY  4  SOUL/AFTER  YOU'VE  GONE 

VI 

251  15 

N 

2796 

RA 1 LROAD  BLUES/#44  BLUES 

VO 

1401 

G- 

GILBERT  GIRARD  (DESCRIPTIVE  SPECIALTY:  12 

2728 

WH 1 SPER 1 NG/T 1 GER  RAG 

VI 

25481 

Rt 

SONNY  GREER 

2660. SANTA  TELLS  ABOUT  TOYSHOP/G 1 VES 

VI  35679 

E- 

2729 

BLUE  SKIES/KING  PORTER 

VIC25782  1 

2797 

THE  MOOCHE/MOOD  INDIGO 

CP 

10028 

Et 

GITZ/RICE  4  HENRY  RIIRB 

2730 

1   NEVER     KNEW/SWEET  SUE  JUST 

VI 

26089 

Et 

2798 

k.c. caboose/sleepy  BABOON 

AP 

354 

V 

2661  .FUN   IN  FLANDERS  ,  1   4  2 

VI  18405 

E 

2731 

DONT  BE  THAT  WAY/STOMPIN  AT  SAVOY 

VI 201  549 

Et 

GREEK  CLARINET  SOLOS 

2662. FUN   IN  FLANDERS,   1   4  2 

HMV1 8405 

V 

2732 

LETS  DANCE/BOY  MEETS  HORN 

CO 

35301 

N- 

2799 

S  1  DE  1  /S  I  OE  2 

VI 

8022 

N- 

GIRLS  OF  GOLDEN  WEST 

2733 

HONEYSUCKLE  ROSE/SPRING  SONG 

CO 

35319 

N- 

JIMMIE  GRIER 

2663. LOVE  HER  JUST  THE  SAME/SILVER  MOON 

VO    4146  E/v 

2734 

BUSY  BEE/ZAGGIN  WITH  ZIG 

CO 

35356 

N- 

2800 

WHAT  THE  REASON/CONT  BE  AFRAID  TO 

BR 

7355 

E 

MELVILLE  GIOEON  -  TENOR 

2735 

AIR  MAIL  SPEC/ROSE  ROOM 

CO 

36720 

N- 

WALTER  GROSS 

2664. MY   HEART   STOOD  STILL/HOURS    1  SPENT 

VI  12027 

VT 

2736 

FLYING  HOME/FOUND  A  NEW  BABY 

CO 

36721 

N- 

2801 

IMPROVISATION   IN  KEYS/CREEPY  WEEP 

BB 

10337 

N 

SILL  GLAHE  ORCH 

2737 

AS  LONG  AS  LIVE/WANT  WANG  BLUES 

CO 

36723 

N 

2802 

THROUGH  THE  YEARS/ I    KNOW  THAT  YOU 

MU 

385 

N- 

2665.VIOLETTA/DONT   DO  IT 

VI     182  N 

2738 

WANG  WANG  BLUES/LONG  AS   1  LIVE 

CO 

36723 

N- 

2803 

TEA  FOR  2/WITHOUT  A  SONG 

MU 

386 

N 

LOU  GOLD  Willi  MELODY  MEN 

2739 

GOTTA  BE  THIS  OR  THAT,1   4  2 

CO 

36813 

N- 

2804 

TIME  ON  HANDS/ORCH I DS    IN  MOONL 

MU  388 

N- 

2666. FORGIVE  ME/BLUE  SKIES 

GE  6037 

Vt 

2740 

DIXIELAND  BAND/DELTA  SERENADE 

HMV     1 83 

JOHNNY   GUARNIERI    ALL  STARS 

BILLY  GOLDEN/BILLY  JONES 

2741 

CAPRIVE  XXIV  PAGANINl/l'M  HERE 

CO 

3641  1 

N- 

2805 

BASIE  ENGL  I SH/EXERCISE   IN  SWING 

SV 

509 

E 

2657. SCENE  OLD   PLANTATION/CASEY  JONES 

ED  50747 

N 

2742 

FOUND  BABY/FLYIn'    HOME  ( SEX  TET) 

CO 

36721 

N- 

2806 

ALL  THE  THINS     YOU  ARE/CARIOCA 

MAJ  1054  Et 

ERNIE  GOLDEN  ORCH/lRVING  KAUFMAN-VOCAL 

2743 

CLAR 1 NADE/JUNE   IS  BUST  1 N  OUT 

CO 

36823 

N 

2807 

MEAN  TO  ME/SWING  FOR  YOURSELF  JOHN 

MA J  1146 

N- 

2668.ALWAYs/Jlw'a'?'S 

HA  110 

E 

2744 

MISSION  TO  MOSCOW/ITS  ALWAYS  YOU 

CO 

36680 

N- 

MISCEL  GUSIKOFF 

GOLDEN  GATE  ORCH 

2745 

CANT  GIVE   YOU  ANYTH 1 NG/F 1 ESTA  IN 

CO 

36755 

2808 

MOLL  I E  DARLING/i'LL  TAKE  YOU 

VI 

18987 

E 

2669.THATS  GEORGIA/LITTLE  OLD  GLOCK 

PE14329 

Et 

2746 

MAN  HERE  PLAYS  FINE  PIANO/HORA 

CO 

37207 

N 

HACSEL-GERGE  ORCH 

2670. FLOWER  OF  ARA8Y/3ILVER  SWANEE 

PE 14085 

E 

2747 

TAKING  CHANCE  ON  LOVE/CABIN   IN  S 

CO 

35869 

N- 

2803 

IN  MY  TIPPY  CANOE/LAZY  MISSISSIPPI 

VI 

18783 

E 

2671.RAMBLIN  BLUES/FOLLOW  THE  SWALLOW 

PE  14309 

E- 

2748 

FLYING  HOME/ROSE  ROOM 

CO 

35254 

Et 

2810 

BABY   IN  LOVE/LAST  WALTZ 

VI 

28788 

E 

2672. HEART  BREAKING  BABY/PHANTOM  BL 

PE  14874 

V 

2749 

BOY  MEETS  HORN/LETS  DANCE 

CO 

24201 

t  A, 
E/V 

ADELAIDE  HALL 

GENE  GOLDKETTE 

2750 

MY  SIS  4   l/l  'M  NOT  COMPLAIN  IN 

CO 

36022 

281  1 

STRANGE  AS   IT  SEEMS/l'LL  NEVER  SE 

BR 

1348 

N 

2673. JUST   IMAGINE/MY  DRALING 

VI  21565 

Vt 

2751 

TAKE  IT/YOURS 

CO 

36067 

<r  A, 
E/V 

ARTHUR   HALL   4   JOHN  RYAN 

2674.THATS  JUST  MY  WAY  OF  FORG/MEM. 

VI  21590 

v- 

2752 

SOLO  FLIGHT/WORLD  WAITING  SUNRISE 

CO 

36684 

Et 

2812 

BUNDLE  0  SUNSHINE/WEAVER  OF  DR 

PE 

12203 

N- 

2675 . D 1 NAH/ AFTER  SAY  SORRY 

VI  19947 

E 

2753 

WAY  YOU  LOOK/WANG  WANG  BL 

CO 

36594 

Et 

GEORGE  HALL 

2676. Gl MM  IE  LIL  K 1 SS/LONESOME  4  SORRY 

VI  20031 

E 

2754 

FLYING  HOME/ROSE  ROOM 

CO 

35254 

N- 

2813 

TIPI  tin/gypsy  told  me  (dig) 

VO 

3991 

E- 

2677.DRIFTIN  APART/MY  CASTLE   IN  SPAIN 

VI  19975 

E 

2755 

WORLD  WAITING  SUNRISE/SOLO  FLIGHT 

CO 

36684 

N- 

JOAN  HAMMOND  ( SOPRANO ) 

2678. AFTER  SAY  SORRY/DINAH 

V 1   1 9947 

Et 

2756 

SEE  MILLION  PEOPLE/THE  COUNT 

CO 

36379 

N 

2814 

LA  ROSCA/  GEANNI   SCHE I CK 

COE  2052 

N 

2679.GIMMIE  LIT  K ISS/LONESOME  4  SORRY 

VI  20031 

Et 

2757 

OOMPH  FAH  FAH/SLIPPED  DISC 

CO 

36817 

E 

JOHNNY  HAMP'S  SERENAOERS/JAN  GARBER 

2680. FOR  OLD  TIMES  SAKE/ROSETTA 

VI  22527 

Vt 

GOOFUS  FIVE  ORCH 

2815 

THATS  WHY    I    LOVE  YOU/BABY  FACE 

VI 

20'  Ji 

1 

2681 .MY  WAY  OF  FORGETTING  YOU 

VIC21590 

V 

2758 

BLACKBIRDS  BLUEB 1 ROS  NOW/SONNY  BOY  OK 

41138 

N 

LIONEL  HAMPTON 

NAT  GONELLA  ORCH 

D .   GORDON-TEDDY  EDWARDS 

2816 

HEEBIE  JEEBIES  TOCK I N  TOWN/G I N  FOR  VI 

26423 

N- 

2682. VOX  POPPIN/THATS  MY  HOME 

COE  2587 

E 

2759 

THE   DUEL ,14  2 

DIAL  1028 

N 

BOBBY  HACKETT 

2683. HEY  LITTLE  HEN/l   CAM  SAY 

COE  2670 

E- 

DEXTER  GORDON  QUINTET 

281  7 

OLD  G \NG  MINE/AFTER  SAY   IM  SORRY 

VO 

5620 

V/Gt 

2684.GE0RGI A/SWEET  SUE 

DEE  3992 

Et 

2760 

LULLABY    IN   RHYTHM/TALK  OF  TOWN 

DIAL 

1038 

N 

LIONEL  HAMPTON 

BENNY  GOODMAN 

JIMMIE  GORDON  (vOCAL) 

2818 

I    KNOW  HOW/EVIL  GAL  BLUEs(l   HR  CR) 

KN 

605 

V 

2685. DR.   HECKLE  MR   J 1  BE/TEXAS  TEA  PARTY 

(special 

2761 

CC  4  ST. LOUIS  BLUES/VOU  NEED  SHOT 

DE 

7268 

Gt 

2819 

KNOW  YOU   KNOW/SUNNY   SIDE  ST. 

VI 

25592 

N-/V 

BENNY   GOODMAN   LABEL    ISSUED  BY  COLUMBIA 

ROSS  GORMAN  ORCH 

2820 

STOMPOLOGY/SWING  GUI  tars (qhcf) 

VI 

25601 

Et 

PRE-WAR,  LAMINATED) 

BG  3167 

E 

2762 

HOGO   1   GO/WANT  A  LITTLE  LOVIN 

CO 

460 

V 

2821 

SURRENDER  DEAR/PIANO  SOMP 

V 

25666 

Et 

2686.AINTCHA  GLAD/GOTTA  RIGHT  SING  BLUES  (SPECIAL 

2763 

SOMEBODYS  CRAZY/KISS   IN  MOONL 1 TE 

CO 

459 

V 

2822 

RING  DEM  BELLS/MUSKAT  RAMBLE 

VI 

26017 

Vt 

BENNY  GOODMAN  LABEL    ISSUED  BY  COLUMBIA; 

GOTHAM  STOMPERS 

2823 

DEN  1  SON  SWING/WIZZIN  THE  W  1  ZZ 

V 

26232 

N 

PRE-WAR,  LAMINATED) 

BG  3168 

E 

2764 

ALBAAMY  HOME/HONEYS  LOVIN  ARMS 

VR 

629 

N- 

2824 

1    KNOW  HOW  TO  DO   1 T/SALTY  PAPA 

K\ 

60£ 

V 

2687. YOU  MOTHERS   SON    IN   LAw/RIFFIN  THE 

SE  5009 

N 

MORTON  GOULD  ORCH 

2825 

FLYING  HOME/ IN  THE  BAG 

OE 

18394 

E 

2688. remember/blue  SKIES 

BB  10680 

E 

2765 

JARABE   TAPAT 1 O/LA  CUMPARS 1 TY 

CO 

4320 

N 

2826 

HEY  BA  BA  RE  BOP/SLIDE  HAMP 

DE 

18754 

Vt 

2689. BLUE  SK 1 ES/REMEMBER 

BB  10680 

N 

2766 

SOPHISTICATED  LADY/HOLIDAY  FOR  ST 

CO 

4365 

N- 

2827. 

CHORD  A  RE  BOP/HAMPS  SALTY  BL 

DE 

1883C 

Et 

2690. TIGER  RAG/SWEET  SUE 

HMV  8531 

Et 

TEDDY  GRACE 

2828, 

HAMP'S  BOOGIE/TEMPO'S  BOOGIE 

DE 

23836 

V- 

2691. IVE  FOUND  NEW  BABY/SW 1 NGT 1  ME  IN 

HMV  8481 

V 

2767 

CRAZY  BL/LOVE  ME  OR   (ALLL  STARS) 

DE 

2050 

N/Et 

2829. 

PUNCH  4  JUDY/FLYING  HOME  #2 

DE 

23639 

Et 

2692. JAZZ  HOLIDAY/WOLVERINE  BLUES 

BR  80026 

Et 

2768 

MONDAY  MORN/DOWN  HEARTED 

DE 

2128 

N 

2830.CHINA   ST/RHYTHM  RHYTHM 

Bl 

25586 

Et 

2693. SHIRT  TAIL  SOMP/BLUE 

BR  80030 

N- 

2769 

HATE  TO  GO  HOME  ALONE/SING 

DE 

3463 

N 

2831 .RHYTHM/CHINA  STOMP 

VI 

25586 

V 

2694. ROOM  1411 /JUNGLE  BLUES 

BR  80029 

N- 

2770 

i'll  never  let  you  cry/i've  taken 

DE 

(602 

Vt 

2832. KNOW  THAT  YOU  KNOW/SUNNY  SIDE 

V  125592 

V 

25 


AUCTION  50c  MINIMUM  BID 


BEN  PALMIER!,  JR. 


AUCTION  50c  MINIMUM  BID 


LIONEL  HAMPTON  (CONTINUED) 

2833 .  MUSKRAT  RAMBLE/RING  DEM  BELLS  VI26017  Vt 

2834.  JUMP  IN  JIVE/MEMORIES  OF  YOU  VI  26304  Vt 

2835.  JUMP  IN  JIVE/MEMORIES  OF  YOU  VI  26304  v/e 

2836.  THE  HEEBIE   JEEB I ES  ARE  ROCK  IN  THE     VI   26423  E 

2837.  CENTRAL  AVENUE  BREAKDOWN/ JACK  THE  VI  26652  Vt 
2838.ST0MPOL0GY/CHINA  STOMP  V  I  4001 1  0  V 

2839.  RHYTHM  RHYTHM/R I NG  DEM  BELLS  V  I  4001  1  1  V 

2840.  DON'T  BE  THAT  WAY/SUNNY  SIDE  OF  VI400112*  Et 

2841 .  HOMEWARD  BOUND/EVIL  GAL  KN       605  N- 

2842 .  LAMPL I GHTER/TEMPOS  BOOGIE  DE  18910  N 

2843.  HAMPS  BOOGIE  WOOGIE/CHOP  CHOP  DE  18613  N 

2844.  HEY  BABA  RE  BOP/SLIDE  HAMP  DE  18754  E/v 
2845.1   KNOW/SUNNY  S I OE  OF  STREET  VI  25592  Et 

2846.  FOUND  A  NEW  BABY/4  OR  5  TIMES  VI   26447  N- 

2847.  GIN  FOR  XMAs/HEEBIE  JEEBIES  VI  26423  N- 

HANDY  ARCHIE   ( VOCAL ) 

2848.  NO  NO  BL/MISS  HANDY  HANKS  VS     6069  V 

ANDY  HANLEY  4  RIDERS  OF  RANGE 

2849. I'LL  FIND  SOMEONE/l   LIVE  A  LIE  AETNA     1 00  N 
HAPPINESS  BOYS,   JONES  4  HARE 

2850.  WHO  CARES  ANYHOW/SHE  HAS  L I TT  VI   22087  Et 

2851 .  E I T I QUETTE  BLUEs/GAY  CABALLERO  CONQ    7226  E 

2852.  MISS  MY  SWISS/OH  SAY  CAN   I   SEE  HA          9  V 

HAPPY  HOLLOW  HOODLUMS 

DE     5098  Gt 


2853 . PANAMA/DOWN  HOME  RAG 
2854. 


DIAMOND  LIL  HARDAWAY  4  HER  GEMS  OF  RHYTHM 


2855 

2856 

2857 

2858 
2859, 

2860 
2861 


BACK    IN  COUNTRY/YOU  KNOW   I  KNOW 

LUCIUS  HARDY   (RARE  BLUES ) 
MR  BLQS/ JELLY  BEAN  MAN 
BOB  HARINGS  VELVETONE 
LOVE/ I M  A  SYNCOPATIN'  MAMA 

HARLEM  FOOTWARMERS  (ELLINGTON) 
SYNCOPATED  SHUFF LE/8LUES  OF 
HARLEM  SERENADERS 


DE     7193  E 


PM  12598  Vt 


DAY  DREAMS/LET'S  HAVE  PARTY 
DIXIELAND/GET  CANNIBAL     ARDOS ) 

HARLEM  WILDCATS 
SCAT  SONG/HOWM  I   DO  I N ' ( KARDOS ) 
SING/THIS    IS  THE  CHORUS 

THE  HARMON  I ANS 


6004  V 

6005  V-/E 


6015 
6021 


2862. SAY   IT  AGAIN/DRIFTING  4  DREAMING 
2863. THERE  A  I  NT  NO  MAYBE/TELL  ME  TON  I T 
2864. SORRY  FOR  ME/jUST  A  LITTLE  RED 
JACK  HARRIS 

2865.  EVERYTI ME   I   LOOK  AT  YOU/ALONE 

2866.  YOUR  HEART  4  MINE/KEEP  A  TWINKLE 

MARION  HARRIS 

2867.  NEVER  LET  NO  ONE  MAN/JAZZ  VAMP 

WYONONIE  HARRIS 

2868.  WYN0NIES  BL/SOMEBODY  CHANGED  THE 

2 869.  YONDER  GOES/COCK  A  DOODLE  000 

2870.  YQUNG  4  WILD/TAKE  ME  OUT 

GEORGE  HARTMAN  ORCH 

2871 .  MUSKRAT  RAMBLE/DIGA  DIGA  DOO 

2872 .  DARKTOWN  STRUTTERS/ALWAYS 
.  COLEMAN  HAWKINS 

2873.  DAY  YOU  CAME/JAMAICA  SHOUT 

2874.  LOST  IN  FOG/HONEYSUCKLE  ROSE 

2875.  FUNNY  THAT  WAY/MEET  DR.  FOO 
2876.STUFFY/lT's  THE  TALK  OF  TOWN 

2877.  VOODTE/HAWK INS  BARREL  HOUSE 

2878.  HONEYSUCKLE  ROSE/CRAZY  RHYTHM 

2879.  RECOLLECT  IONS/ON  BEAN 

2880.  RAINB0  MIST/WOODYN  U 

2881 .  LADIES  LULLABY/N I GHT  RAMBLE 

2882.  CHICAG0/NETCHA'S  DREAM 

2883.  HONEYSUCKLE  ROSE/JAMAICA  SHOUT 

2884.  DEDICATION/SMACK 

2885.  MY   IDEAL/MOP  MOP 
2886. STUMPY/HOW  DEP  IS  THE  OCEAN 

ERSKINE  HAWKINS 

2887.  WHAT  YOU  KNOW  ABOUT  LOVE/sTR I CTLY 

2888.  LET  PUNISHMENT  FIT  CR I ME/L I  V  I NG  I 
2889. SWING  OUT/RA I D  THE  JOINT 

2890.  REHEARSAL   IN  LOVE/SATAN  DOES 

2891 .  BALTIMORE  BOUNCE/HADNT  ANYONE 

2892.  NORFOLK  FERRY/PUT  YOU  IN  PLACE 

HAVANA  NOVELTY  ORCHESTRA 

2893.  BONITA/ADIOS 

EDGAR  HAYES 

2894.  EDGAR  STEPS  OUT/CARAVAN 

2895.  BLUE  SK I ES/SWEETHEART 

HARRY  HAYES  BAND 

2896.  DROP  ME  OFF  AT  HARLEM/FIRST 


HA 

127 

Et 

HA 

321 

Et 

HA 

655 

N 

DEE  6027  N 
DEE  6056  E 


AP 

362 

N- 

PHI  LO 

104 

E 

AP 

381 

E 

KY  613 

N/Et 

PAE  1686 

Et 

PAE  1041 

N- 

BB  10477 

N 

CP  205 

Et/N 

SG  28101 

N- 

VI  26219 

N- 

JD  8251 

E 

AP  751 

Vt 

ASCH  3552 

N 

DE  661 

Vt 

DE  3358 

N- 

CMS  533 

E 

CMS     4168  N 

SG  28102 

E 

BB  10012 

E- 

BB  10218 

N 

BB  10224 

N 

BB  10455 

N 

B8  10565 

N 

BB  10932 

N 

VI  22963 

N- 

DE     1 338 

E 

HMV     9409  N 


2899 

2900 

2901 
2902 

2903 
2904 
2905 
2906 
2907 
2908 
2909 
2910 
2911 
2912 
2913 
2914 
2915 
2916 
2917 
2918 
2919 
2920 
2921 
2922 
2923 
2924 

2925 

2926 

2927 

2928 

2929 

2930, 

2931 

2932, 

2933 

2934, 

2935 

2936, 

2937. 

2938 

2939, 

2940. 

2941  , 

2942, 

2943 

2944, 

2945 

2946, 

2947, 

2948, 

2949, 

2950. 

2951  . 

2952, 

2953. 

2954, 

2955, 

2956. 

2957, 

2958, 

2959. 

2960, 

2961  , 

2962, 

2963, 

2964. 

2965, 
2966. 
2967. 

2968. 


JOE  HAYMAN/FRED  DUPREZ 
7. COHEN  ON  THE  TELEPHONE/HAPPY 

DICK  HAYMES 
3. LET  REST  OF  WORLD  GO  BY/TILL  THE 
JOE  HAYMES  ORCH 
.LAZY  BONES/HAPPY  AS  DAY   IS  LONG 
.WAS  TAKEN  BY  STORM/MART  I N I  QUE 

BILLY  HAYS  4  ORCH 
.SITTIN  4  WH I TTL IN/BAY  RUM  SONG 
,D0  YOU  BELIEVE/GOT  TO  HAVE  A 

FLETCHER  HENDERSON 
,ST.   LOUIS  SHUFFLE/VARIETY  STOMP 
.SUGAR  FOOT/(RAY  N I CHOLS-RESTLESS ) 
.JUST  BLUES/RADIO  RHYTHM 
,D0  DOODLE  OOM/DICTY  BL 
.MUSCLE  SHOALS  BL/HOUSTON  BL 
SUGAR  FOOT/WHAT  CHA  CALL  EM 
SUGAR  FOOT  STOMP/WHAT  CHA  CALL 
BLUE  RHYTHM/SUGAR  FOOT  STOMP 
.MOONRISE  ON  LOWLANDS/FOOL  FOR 

.KNOCK  KNOCK/UNTIL  TODAY ( 5GR  CH  1   SD)vi25373  V 
.DEPEND  ON  ME/JIM  TOWN  BLUES 
BLAZ IN/WHAT  CHA  CALL  EM  BLUES 
.LET  ER  GO/WORRIED  OVER  YOU 
.RAIN   IN  EYES/MOB   IN  SCOTLAND 
.WHAT  GOOD  AM  I /KEEP  SONG  IN  SOUL 
.TIDAL  WAVE/DOWN  SOUTH  CAMP  MMET 
.SHANGHAI  SHUFFLE/MEMPHIS  BLUES 
,D0  DOODLE  OOM/DICTY  BLUES 
SUGAR  FOOT/WHAT/CHA/CALL/EM 
,WHATCHACALLEM  BL/SUGAR  FOOT 
.BIG  CHIEF  OE'  SOTA/STEALIN  APPLES 
GOTTA  SING  TORCH  SONG/NIGHT  LIFE 

HORACE  HENDERSON 
A  I  NT  Ml SBEHAV IN/SMOOTH  SAILING 
ROSA  HENDERSON,  ACC.  F.HENDERSON 


LEONARD  HENRY   ( COMEDIAN) 
WHY   IS  BACON  SO  TOUGH/SH I VER I N 

VICTOR     HERBERT'S  ORCHESTRA 
SPRING  SONG  (ONE  SIDE  ONLY) 

WOODY  HERMAN 
INTERMEZZO/LAZY  RHAPSODY 
CALDON I  A/HAPPINESS   IS  A  THING 
GOOSEY  GANDER/A  KISS  GOODN I TE 
EVERYBODY  KNEW  BUT  ME/LET  IT 
BIG  WIG  WIGWAM/WOODCHOPPERS 
STILL  BB  SINGS/LOVE  WITH  CAP  U 
YOU  THINK  OF  EVERYTH I N^l I STER 
HAPPENS  TO  YOU/DREAM  VALLEY 
BLUES  ON  PARADE/PEACH  TREE 
STARS  REMAIN/SHOULD  HAVE  KNOWS 
MY  FOOLISH  HEART  4  l/l'D  LOVE  YOU 
ELISE/YARDBIRD  SHUFFLE 
I   DOOD  IT/BE  NOT  DISENCOURAGED 
WOODCHOPPERS  BALL/WITH  SOME  NBW 
DALLAS  BL7ES/BLUE  EVENING 
NORTHWEST  PASSAGE/JUNE  COMES 
YOUR  FATHERS  MUSTACHE/GOOD  TO 
BLUE  EVENING/ 1  NO  I  AN  BOOGIE 
ISLE  OF  MAY/EAST  SIDE  KICK 
PEACH  TREE  ST/GIVE  SHISTLE 
MY  MOM/lNTERMEZZO 
NORTHWEST  PASSAGE/JUNE  SOMES 
BIJOU/PUT  THAT  RING  FINGER 
EVERYBODY  NEW  BUT  ME/LET   IT  SNOW 
ATLANTA  GA/WILD  ROOT 
SOMEBODY  LOVES  ME/BABY  BAY 
GIVE  LITTLE  WHISTLE/PEACH  TREE 
FAN  IT/SOUTH 

CONCERTO  B  FLAT/LOVE  YOU  MORE 
LAST  CH I APANECAS/sTR I NG  OF  PEARLS 
TOO  LATE/FORT  WORTH  JAIL 
AMEN/DELIVER  ME 
MEL  I VER  ME  TO  TENN ./AMEN 
COULDNT  SLEEP  WINK/MUSIC  STOPPED 
BY  RIVER  OF  ROSES/DO  NOTHIN 

MILT  HERTH  TRIO 
HONKY  TONK  TRAIN/GIRL  WITH 

EDDIE  HEYWOOD 


CO 

1515 

Vt 

DE 

5037 

N- 

PE 

15790 

V 

PE 

16115 

V- 

VI 40087 

E 

VI 

401  13 

N~ 

BB 

10246 

N 

BB 

5904 

V 

BR 

80037 

- 

CO 

3995 

CO 

164 

CO 

395 

CO 

35668 

N- 

SAV  500 

E 

VI 

25297 

V 

3)V 125373 

V 

VI 

25369 

Et 

VO 

3323 

N/Et 

vo 

3713 

N 

VO 

4167 

N 

CO 

2352 

V 

DE 

213  N 

DE       158  N 

VO 

14654 

Et 

CO 

395 

Vt 

CO 

395 

V 

VO 

3213 

N 

DE 

18254 

Vt 

OK 

5900  Vt 

VO 

14770 

Vt 

HMV  2883 

N 

VI 

60046 

E 

. LOVER  MAN/BEGIN  BEGU I NE 
SAVE  YOUR  SORROW/TAINT  ME 
.BEGIN  BEGU I NE/LOVER  MAN 

J.  C.   H I GG I NBOTHAM 
. H I GG I NBOTHAM  BL/GIVE  ME  YOUR  NO 


BRE  3256 

E 

CO  3678 

N 

CO 

36815 

N 

CO 

36909 

N- 

DE 

2440 

E 

DE 

2658 

N 

DE 

3217 

N 

DE 

2351 

N 

DE 

3501 

E 

OE 

3544 

N 

DE 

4016 

N 

DE 

4353 

Et 

DEI  8506 

N- 

CO 

37238 

E 

BR 

02842 

N- 

CO 

36835 

E/N- 

CO 

36870 

N- 

DE 

2250 

N 

OE 

2993 

N 

DE 

3008 

N 

DE 

2628 

N 

CO 

36835 

Gt 

CO 

36861 

V- 

CO 

36909 

V 

CO 

36949 

Vt 

CO 

37820 

E 

DE 

3008 

E/V 

DE 

3761 

Vt 

DE  3973 

Et 

DE 

4176 

E 

OE 

4293 

Et 

DE 

18346 

E 

DE 

18346 

Vt 

DE 

18577 

N- 

DE 

18578 

Et 

DE 

3158 

Et 

DE 

23398 

E 

CMS 

554 

Et 

PAE  2799  Et 


2972 
2973 

2974 
2975 
2976 

2977 

2978 
2979 
2980 
2981 
2982 
2983 
2984 

2985 
2986 
2987. 
2988 
2989 
2990. 


HIGH  HATTERS 
7. IF   I   CANT  HAVE  YOU/YOU  CANT  VI  22190  N 

HIGH  SOCIETY  SEVEN/FLA ■   HARMONY  KINGS 
).MORN I NG/DANCE  WITH  ME  RAD     1241  V 

HI LDE GARDE 

I .FR I TZ/PRACT I S I NG  THE  PIANO  CO      272  N 

ALEX  HILL  (SOLO) 
TACK  HEAD  BLUES/STOMPIN  EM  BR  80034  N- 

TACK  HEAD  BLUES/STOMP  I N  EM  DOWN         8R  80034  Et 

CHIPPIE  HILL  4  LOVIE  AUSTIN  SERENADERS. 
TROUBLE   IN  MIND/HOW  LONG  BL  CI     1003  Et 

.CHRISTMAS  MAN  BL(wiTH  TAMPA  RED)       VO     1224  V/G 
.GA .MAN/TROUBLE   IN  MIND  (WITH  L0Uls)0K     8312  P 
(RIM  CHIP  3  GROOVES,   ABOVE  RECORD) 
LITTLE  ST.    IN  HONOLULU/ALL  THRU        VI  22504  N 
EARL  HINES 

57  VARIETIES(S0L0)/(EDDIE  LANG)  ODG  286003  E 
ANT  GOT  NOBODY/57  VAR I ET I ES ( SOLO )  OK  41175  V 
DREAM  OF  YOU/LOUISE 
CANT  BELIEVE  THAT  YOUR  IN  LOVE 
A  I  NT  GOT  NOBODY/57  (SOLO) 
MONDAY  DATE/CAUTION  BL 


SUN    2014  Vt 
OK    6250  E/N 
CO  35875  N 
CO  35876  N 
.JUST  TOO  SOON/ JUST  TOO  SOON  ( OUGHT  TO 

BE  CHICAGO  HIGH  LIFE)  HRS       11  N 

.OFF  TIME  BLUES/A  MONDAY  DATE  HRS   1009  N 

,#19/G00GIE  WOOGIE  ON  ST. LOU  IS  BL  BB  10674  Et 
,#19/BO0GIE  WOOGIE  ON  ST. LOU  IS  BL.  BB  10674  E- 
JERSEY  BOUNCE/SALLY  WONT  YOU  BB  11126  Vt 

,BOY  WITH  WISTFUL  EYES/YOU  DONT  BB  11394  N- 

MEL. BABY/SUNNY  SIDE  STREET  VI  27562  N- 

HAPPY  HINES   (VERY  RARE) 


2991 .ACE   IN  HOLE/WHO  WOULDNT( CRK ) AUTOGRAPH     3004  E 
HITCHS  HAPPY  HARMON  I STS/BI X  RHYTHM  JUGGLERS 


2992. WASHBOARD  BLUES/DAVENPORT  BLUES 
LES  HITE 


2993.  WORLD  IS  WA I T I NG/BOARD  MEET  IN 

ART  HOPES  ORCHESTRA 

2994.  LIBERTY  INN  DERG/GEORG I  A  CAKE 
2995. I ND I  ANA/GET  HAPPY 

2996. ART'S  BOOGIE/ST.LOUIS  BLUES 


BRE  02206  E 

BB  11109  E 

DE  18437  V- 
DE  18438  V 
BW  2  V 


2997. ORGAN  GRINDER/SELECTION  FROM(SOLO)  CMS      545  E- 

2998.  ROYAL  GARDEN  BL/1  030  ST. BOOGIE  JR     1001  E 

2999.  TIN  ROOF  BL/DIGA  DIGA  DO  JAZZ  101  V 

3000.  DR.JAZZ/SH0E  SHINER'S  DRAG  BN      507  Et 

3001 .  MAPLE  LEAF  RAG/YELLOW  DOG  BL  BN      505  Et 

3002.  CLARK  4  RANDOLPH/CHANGES  MADE  BN  508  Et 
3003. SLOW  EM  DOWN/SHE'S  CRYING  FOR  ME  BN      506  Et 

3004.  AINT  WHAT  THEY  USED/SQUATY  ROO  BB  11447  Et 

3005.  RENDEZVOUS  WITH  RHYTHM/jEEPS  BL  VO     4115  Et 

JOHNNY  HODGES 


VO     41 1 1  V 
VO  4386  V 
VO     4622  V 


VO    5100  N 
VO    5170  N 
VO     5353  N/Et 
HMV  9184  N 
BB  300817  N 
BB  11021  N/Et 


306.  RENDEZVOUS  WITH  THYTHM/jEEPS  BL 
3007. JEEP  IS  JUMPIN/PRELUDE  TO  KISS 
3009. DANCING  ON  STARS/ IN  ANOTHER  WORLD  \ 

(5  GROOVE  RIM  CHIP,  ABOVE  RECORD) 

3009.  GOOD  GAL  BLUES/SAVOY  STRUT  VO     5170  Vt 

3010.  JEEPS  BLUES/RENDEZVOUS  WITH  RHY        VO     4115  N- 

3011.  PRELUDE  TO  KISS/KEEP   IS   JUMP  I N ( P .w)VO     4386  N 

301 2.  RENT  PARTY  BLUES/RABBI TS  JUMP 
3013. SAVOY  STRUT/GOOD  GAL  BLUES 

3014.  KNOW  WHAT  YOUY  DO/DREAM  BLUES 

301 5.  DAY  DREAM/JUNIOR  HOP 

301 6.  PASS  I  ON  FLOWER/GOING  OUT  BACK 

301 7.  DAY  DREAM/JUNIOR  HOP 

BILL  IE  HOLIDAY 
3018. STRANGE  FRUIT/FINE  4  MELLOW  CMS    526  Et 

3019.1 'LL  BE  SEEING  YOU/l'LL  GET  BY  CMS     553  E 

3020.1   VOVER  WATERFRONT/LOVER  COME  CMS     559  E- 

3021 .OLE  DEVIL  CALLED  LOVE/LOVER  MAN        DE  23391  Et 

3022.  YOU  BETTER  GO  NOW/NO  MORE  DE  23483  Et 

3023.  WHATS  THIS  THING  CALLED  LOVE/OONT     DE  23565  Et 

3024.  JIM/LOVE  ME  OR  LEAVE  ME  OK     5259  E 

3025.  GOTTA  RIGHT  S I NG/YESTERDAYs( P .W ,L . )CMS     427  N 
3026. STRANGE  FRUIT/FINE  4  MELLo( P .W.LAM)CMS     526  N/Et 

307.  BODY  4  SOUL/THEM  THERE  EYES  CO  37836  N-/E 

3028.  GOOB  MORNING  HEARTACHE/NO  GOOD  MAN  DE  23676  N 

3029.  'LL  BE  SEEING  YOU/l'LL  GET  BY  CMS  553  N/Et 
3030. STRANGE  FRUIT/FINE  4  MELLOW  CMS     526  N- 

3031 .  LONG  GONE  BLUES/AM   I   BLUE  CO  37586  N- 

3032.  WHAT  IS  THING  CALLED/DONT  EXPLAIN     DE  23565  V 
3033. STRANGE  FRUIT/FINE  4  MELLOW  CMS     526  N-/E 

LOU  HOLOEN 

3034.  A  WINDY  DAY/LION  4  MOUSE  DE     3281  N 

HOLIDAY  GREETINGS 

3035.  EDWARD  E.  SCHUMAKER/HARRY  C.  GRU8BS 
(EXTREMELY  RARE  5-7/8"  VICTOR  RECORD)  64062  E 


26 


AUCTION  50c  MINIMUM  BID  BEN  PALMIERI,  JR.  AUCTION  50c  MINIMUM  BID 


LIBBY   HOLMAN    (ACC.    JOSH  WHITE) 

JAM  SESSION  #4  (HUBERT  ROSTA 1 NG, 

FTC 

) 

LOUIS   JORDAN  (CONTINUED) 

3036. SUN  GOES  DOWN/GOOD  MORNING 

DE 

18305 

N- 

3087. AUTUMN  HARMONY/D 1 RECT 

SW 

237 

N- 

3143. IS  YOU  IS/  G   1   JIVE  DE 

DE 

8659 

E 

HOOS  I  ER  HOT  SHOTS 

JAM  SESSION  #5  (BARELLI,  ROSTA INC 

,  El 

AL) 

31 44. CANT  GET  THAT/MOP  MOP 

DE 

8668 

Et 

3037. THEM  HILL  BILLIES  ARE/SAN 

REX 

8744 

E 

3088. BLUES/SWING  MAMMY    (LAM  CRACK) 

SW 

233 

N 

3145.S0MB0DY  DONE  CHANGED  LOCK 

DE 

8670 

N 

3038. BULL  FROG  BL ./DUDE  COWBOY 

OK 

06503 

N 

FRANK  JAMES   ( VOCAL ) 

31 46. RECONVERSION  8L/SALT  PORK.W.VA. 

DE 

18762 

N 

CLAUDE  HOPKING 

3089 .M 1 STREATED  BL/FORSAKEN  BL 

vs 

6062 

V 

3147. THAT  CHICK'S  TOO  YOUNG/CHOO  CHOO 

DE 

23610 

Et 

3039. MARIE   (LAMINATION  CRACK) 

CO 

2904 

E 

HARRY  JAMES 

3148. CHOO  CHOO  BOOGIE/CHICK  TOO  YOUNG 

DE 

23610 

N 

3040. YACHT  BLUB  SWING/RAIN  MUST  FALL 

AMM 

116 

N- 

3090. FEET  DRAGGING  BL/FRONT  4  CENTER 

PAE 

2772 

N 

31 49. LET  THE  GOOD  TIMES  ROLL/AIN'T 

DE 

23741 

E 

HOTEL  PENNSYLVANIA  MUSIC 

3091 .BOO  WOO/WOO  WOO 

CO 

35958 

N 

31 50. DIDN'T   IT  RAIN/ALL  RUN  TO  JESUS 

SU- 

D  1016  N 

3041  .UN  1  VERS  1 TY  OF  MAINE  STEIN  SONG 

HOW 

1036 

Vt 

3092. FEET  DRAGGIN  BL/HERE  COMES  NITE 

CO 

35227 

N- 

LEONARY  JOY  ORCH 

HOWARD  4  PEAK   (BLIND  MUSICIANS) 

3093.AVAL0N/C 1 R 1 Bl R 1 Bl N 

CO 

3531 6 

N- 

3151. I'M  NEED  IN  YOU/WHERE  CAN  YOU  BE 

VI 

22467 

E 

3042. THREE   BLACK   SHEEP/l    CANNOT  BE 

VI 

40189 

N 

3094. J.P.DOOLEY  lll/HUGHEAD 

CO 

36487 

N- 

JUNGLE  BAND  (ELLINGTON) 

BOB  HOWARD 

3095. CARN 1 VAL  OF  VENICE/HODGE  PODGE 

VS 

8231 

N 

3152. COTTON  CLUB  STOMP/WALL  ST. WAIL 

BRE  1186 

Et 

3043.1   USED  TO  LOVE  YOU/BEALE  ST. MAMA 

DE 

2056 

N- 

3096.KEB-LAH/Y0U1 LL  NEVER  KNOW 

CO 

37264 

e/n 

31 53. ST. LOU  IS  BL/GOTTA  DARN  GOOD 

BR 

4936 

G 

LYNNE  HOWARD 

3097. i'll  get  by/flatbush  Flanagan 

CO 

36698 

Et 

ROGER  WOLFE  KAHN/JEAN  GOLDKETTE 

3044. PIANO  LESSON  BLUES/OH  MAMA   1 'M 

NAT9126 

N~ 

3098.1   DIDN'TMEAN  A  WORK/WHO'S  SORRY 

CO 

36973 

E 

3154. LITTLE  BIRDIE  TOLD  ME/SUNNY  DIS 

VI 

20493 

V 

3045. DOG  PATCH  TRAMP/EV 1 L  EYE  FLEEGLE 

NAT 

9136 

N 

3099. SLEEPY  TIME  GAL/MEMPHIS  BLUES 

CO 

3671  3 

N 

3155. IN  A  BAMBOO  GARDEN/ANYTH I NG  YOU 

VI 

21675 

E 

ROSETTA  HOWARD 

31 00. CONCERTO  FOR  TRUMPET/MARKET  FOR  U 

CO 

35340 

E 

31 56. SAY  YES  TODAY/) HENRY  THIES  ORCH.) 

VI 

21507 

N 

3046. LET'S  FALL   IN  LOVE/lT's  YOUR  TURN 

DE 

7410 

Vt 

3101 .NIGHT  SPECIAL/BACK  BEAT  BOOGIE 

CO 

35456 

E 

MAX   KAMINSKY  BAND 

PEG  LEG  HOWELL 

31 02 .MANHATTAN  SERENADE/DAYBREAK 

CO 

36644 

E 

31 57. LOVE  NEST/EVERYBODY  LOVES  BABY 

CMS    595  Et 

3047. BEAVER  SLIDE  RAG/NEW  JELLY  ROLL 

CO 

14210 

Gt 

31 03. BEAUMONT  RIDE/DOES    IT  GET  LATE 

CO 

37080 

E 

KANSAS  CITY  SIX 

BOB  HOUSTON 

31 04. ONE  OCLOCK  JUMP2  OCLOCK  JUMP 

CO 

37142 

V 

31 58. WANT  LITTLE  G 1 RL/COUNTLESS  BLUES 

CMS  509 

E 

3046. MAMA  MIA/IN  VALLEY  GOLDEN  DREAMS 

CELEB71 20 

N 

ART  JARRETT  ORCH. 

3159.PAGIN1   THE  DEVIN/DOWN  YONDER  N.O. 

CMS  512 

N- 

GEORGE   HUDSON  ORCH 

3105. NICKEL  SERE. DELILAH 

VI 

27571 

N 

3160.PAGIN1   THE  DEV 1 L/DOWN  YONDER   IN  N.O  CMS  512  Et/V 

3049. PUT   IT  ON  THE  CUFF/lT's  LOVE 

KING 

4300 

N 

HOTSY  JARVIS  4  HER  GANG 

3161.1   GOT  RHYTHM/ JO  JO 

CMS      555  E/V 

3050. PUT   IT  ON  THE  CUFF/lT's  LOVE 

KING 

3300 

N- 

3106. BIRTH  OF  BLUES/LUCKY  DAY 

BA 

1848 

V- 

A.  KASSEL 

HUDSON  MALE  QUARTET 

GLORIA  JEAN  ( SOPRANO) 

3162.1  'M  A  LITTLE  TEAPOT/ANGEL  1 NE 

BB 

11356 

N 

3051 .OLD  TIME  MEDLEY.   1   4  2 

PE 

1  1008 

E 

31 07. V 1 LANELLE/LOVES  OLD  SWEET  SONG 

DE 

3117  N 

SAMMY  KAYE 

3052 . HOBO  ON  PARK  AVE/7  BARS   IN  SEARCH 

BR 

7618 

N 

3108. ANNIE  LAUR I E/PENGU IN  SONG 

DE 

3116 

N 

3163. LAVENDER  BL/SHELTER 1 NG  PALMS 

VI 2031 00 

Et 

3053.DEFINITION  SWING/OFF  ON  AGAIN 

BR 

8071 

Et 

BLIND  LEMON  JEFFERSON 

3064. WORLD   IN  MY  ARMS/CALL  OF  CANYON 

JD 

12 

Et 

SPIKE  HUGHES 

3109.Y0  YO  BLUES/BED  SPRINGS  BL 

PM 

12872 

v- 

31 65. TOUGH  HOMBRE/CURLY  HAIR    1 N  H 1 GH 

V  1 

26556 

E/N- 

3054. ARABESQUE/NOCTURNE 

DE 

18179 

N 

HERB  JEFFRIES   (ACC.  BY  EDDIE  BEAL 

trio) 

3166. NIGHTINGALE  SANE   IN  BERKELEY  SQ 

VI 

26795 

N-/E 

HELEN  HUMES 

31 10. SAVE  ME  A  DREAM/BRING  ENUFF 

EX< 

107 

Et 

3 167. AURORA/WORD  SWEETER  THAN  SWEET 

VI 27433 

E/N 

3055. WOULD   IF    1   COULD/FORTUNE  TELL  1 N 

SAV 

5513 

NL 

THE  JESTERS 

WALTER  C.  KELLY 

3056. FORTUNE  TELLING  MAN/l   WOULD   IF  1 

SAV 

•  5513 

Et 

31 11. WHEN   1   WAS  21/STOP  YER  TICKLING 

DE 

3868 

N 

3168. DARKY  STOR 1 ES/ 1 R 1 SH  STORIES 

VI 

45255 

E 

ALBERTA  HUNTER 

31 12. H ITCHY  KOO/DOWN  YONDER 

DE 

3938 

N 

HERMAN  KEN  IN  ORCH . 

3057. Ml GHI GAN  WATER  BL/OOWN  SOUTH  ( ACC 

JOE 

AL   JOCKER'S  ORCH 

31 69. WALK  IN  ROUND   IN  DREAM/TH 1 NK 1 NG  IT 

VI 

21980 

N 

SMITH,  FLETCHER  HENDERSON) 

PM 

12036 

v- 

3113. MY  HOME  TOWN/WILD  ABOUT  HARRY 

CA 

164 

Et 

STAN  KENTON 

FRANK  HUTCHISON 

JOHNNY  4  JACK   (WITH  TENN .  MT.  BOYS) 

3170. SHOO  FLY  PIE/BEEN  DOWN  TEXAS 

CAP  235 

Vt 

3058. TRAIN  THAT  CARRIED  GIRL/WORRIED 

OK 

4-5064 

N- 

3114.THAT-S  WHY   |'M  CRY  1 N/UNLOVES  4  UN 

AP 

192 

N 

3171. PAINTED  RHYTHM/4  MONTHS  3  WEEKS 

CAP  250 

V 

LESLIE  HUTCHINSON 

BILL  IK  IN  JOHNSON  4  FRED  ADAMS 

KENTUCKY  MINSTRELS 

3059 . DEL  1 GHTED  TO  SE  YOU  AGAIN 

PAE 

705 

E- 

3115. INTERURBAN  BL/SUN  BEAM  BLUES 

CO 

14293 

V- 

3172. THE  HOLY  CITY,   1   4  2 

HMV      546  N 

3060. LOVE   IN  AIR  AGAIN/l    COULDN'T  BE 

PAE 

1987 

N 

BUNK  JOHNSON 

3173. ORA  PRO  NOVIS,   1  4  2 

HMV      626  N 

JACK  HYLTON 

31 16. YES  YES/LOWDOWN 

AM 

253 

N 

31 74. PROMISE  OF  LIFE  1   4  2 

HMV      977  N 

3061 . GRASSHOPPERS  DANCE/WEDD 1 NG  OF 

HMV 

3970 

Et 

JAMES  P.  JOHNSON 

KENTUCKY  SERENADERS 

IMPERIAL  QUARTET 

3117.WEEPING  BL/WORRIED  4  (SOLOS) 

CO 

3950 

V 

31 75. AUNT  HAGAR  CH 1 LDREN/sHAKE   IT  4 

RE    9134  V- 

3062, love's  old  sweet  song/forsaken 

VI 

18169  E 

31 18. SNOWY  MORNING/l    NEVER  KNEW ( SOLOS ) ASCH 

3503 

N- 

KINGS  JESTERS 

RED   INGLE  4  NATURAL  SEVEN 

JIMMY    JOHNSON  ORCH 

31 76. CHINA  BOY/SHINE 

BB 

5184 

E 

3063 . C 1 GARETTS  WHISKEY  WILD  WOMEN 

CP 

15045 

V 

3119. AFTER  TONI TE/HARLEM  WOOGIE 

VO 

4768 

N/E 

WAYNE  KING/ROY  FOX 

INK  SPOTS 

3120. AFTER  TON  1 GHT/HARLEM  WOOGIE 

VO 

4768  N 

3177. JOSEPHINE/MIRACLES  SOMETIMES  HAP 

VI 

25518 

E 

3064. WHEN  THE  SWALLOWS/WHAT  CAN   1  DO 

DE 

3195 

N 

LONNIE  JOHNSBN 

JOHN  KIRBY 

3065. KNOCK  KNEED  SAL/lF    I   DIDN'T  CARE 

DE 

2286 

E 

3121 .BL. MURDER  ONLY/MARRIED  (SOLO) 

OK 

8846 

Et/V 

31 78. DOUBLE  TALK/SUGAR  PLUM  FAIRY 

CO 

35998 

N- 

3066. IT   ISN'T  A  DREAM/SHOUT  BROTHER 

DE 

4194  E 

3122. SWEET  WOMAN  YOU  CANT  GO  WRONg(dIg! 

OK 

8512 

V- 

ANDY  KIRK 

3067. FOO  GEE/DON'T  LEAVE  NOW 

DE 

4303 

Et 

3123. WHEN  YOU  FALL  FOR/CARELESS  LOVE 

OK 

8635 

Vt 

31 79. WHY  CANT  WE  DO   1 T  AGA 1 N/w 1 TH  LOVE 

DE 

1377 

N 

3068. JAVA  JIVE/DO  1  WORRY 

DE 

3432 

N 

3124. ST. LOUIS  CYCLONE  BL/SWEET  WOMAN 

OK 

8512 

V- 

31 80. KEY  TO  MY  HEART/LITTLE  JOE  FROM 

DE 

1710 

E 

3069. WORLD  ON  FIRE/HEY  DOG 

DE 

3987 

N- 

PETE  JOHNSON 

31 81 .WHY  OONT   1   GET  WISE  TO  MY 

DE 

2774 

Et 

INTERNATIONAL  CONCERT  ARTISTS 

3125. REBECCA/IT'S  THE  SAME  OLD  STORY 

DE 

11001 

N- 

31 82. LITTLE  JOE  FROM  CH 1 CAGO/OVERHAND 

DE 

3385 

Et 

3070. WHY  WORRY  BL/R 1 V 1  ERA  ROSE 

ARIEL  319 

E 

3126. MOV  IN  THE  BOOGIE/FOOT  PEDAL  BOOG 

VI 

27505 

N- 

31 83. WHEN  1  SAW  YOU/L 1 TTLE  MISS 

DE 

3491 

V 

INTERNATIONAL  NOVELTY  ORCH 

3127. TUXEDO  JUNCTION/lDA 

HMV  5556 

E 

31 84. RING  DEM  BELLS/CUBAN  BOOGIE 

DE 

3663 

V/E 

3071 .SPEECH/SO  THATS  THE  KIND  OF  GIRL 

Vf 

19781 

E 

3128.  S  K  BLUES.   1   4  2 

NAT  9010 

E 

3185. BABY  OONT  YOU  TELL  ME/FARE  THEE 

DE 

4449 

Et 

3072. HONEYMOON  CH 1 MES/WALTZ 1 NG  THE  BL 

VI 

19017 

N- 

3129.BARRLEH0USE  BOOG I E/CUYT I N  BOOGIE 

VI 

27504 

E 

31 86. CHRISTOPHER  COLUMBUS/FROGGY  BOT 

DE 

729 

V- 

IPANA  TROUBADOURS 

3130. PINE  CREEK/6TH     AVE  EXPRESS 

VI 

27506 

Et 

31 87. BLUE   ILLUS ION/CORKY 

DE 

772 

Vt 

3073. sunshine/after  my  daughter 

CO 

1308 

E 

JONES -COLL  INS  EIGHT 

3188.STEPPIN  PRETTY/GIT 

DE 

931 

E/V 

3074. THATS  LIVING/TO  BE   IN  LOVE 

CO 

1840 

Vt 

3131 .TIP  EASY  BL7ES/DAMP  WEATHER 

BB 

10952 

N 

3189. HOW  CAN  WE  BE  WRONG/HOW  MUCH 

DE 

2081 

E 

REX   IRVING  BOYS 

ALBINO  JONES  4  ABASSADORS 

3190.SITTIN  AROUND  DREAM  1 N/BREEZE 

DE 

2261 

Vt 

3075. 1ND  AVE.   CLAMBAKE/GOSS 1 P 

RY 

1842 

N 

3132. SO  D  1  SAPPO  1  NTED/BUSTtLtto  MfSS 

REGIS  109 

E 

3191 .mary's  idea/honey 

DE 

2326 

N 

3076. ELEGY  TO  JETTERBUG/ACROBAT 

ry 

1845 

N 

BILLY  JONES  BAND 

31 92. RING  DEM  BELLS/CUBAN  BOOGIE 

DE 

3663 

N- 

JOSE  ITUR8I 

3133.BLUIN  THE  BLUES/GOT  SWEETEST  GIRL 

PA 

47B 

N- 

MANNY  KLEIN 

3077. BOOGIE  WOOG 1 E  ETUDE/BLUES 

V1 101 127 

N- 

BILLY  JONES  4  ERNIE  HARE  (VOC) 

BE  1   MIR  BIST  DU  SCHOEN/AT  SUNDOWN 

KN 

631 

Et 

IVORY  JOE  HUNTER  ( VOCAL) 

31 34. BARNEY  GOOGLE/l    LOVE  ME 

VO 

14556 

V 

3194. RAINBOWS  OVER  PARAD 1 SE/MAKALAPUA 

BB 

10505 

N 

3078.WAITIN   IN  VA IN/THATS  GAL  FOR  ME 

KING 

4291 

N 

CURTIS   JONES   (GREAT  BLUES ) 

HARLAN  KNIGHT  4  CO/GOLDEN  4  MARLOWE 

CLIFF   JACKSON  QUARTET 

31 35. SAO, LONELY  4  CRYING  BL/BLUES  IN 

VO 

04857 

E 

31 95. COUNTY  FAIR/COON  WAITERS 

ED 

50532 

N 

3079. SQUEEZE  ME/QUIET  PLEASE 

BW 

3 

E 

1  SHAM  JONES 

BIG  BOY  KNOX 

JIM  JACKSON 

31 36. BLUE  EVENING  BLUES/NOBODY ' S 

BR 

2578 

E 

3196. POOR  MAN  BLUES/BLUE  MAN 

BB 

6952 

V- 

3080. JIM  JACJSON  KANSAS  CITY  BLUES, 142 

VO 

1  144 

V- 

JONAH  JONES 

HOWARD  KOPP/CHIMES  4  ORGAN  4  BRASS  QUARTET 

PRESTON  JACKSON 

31 37. JUST  LIKA  A  BUTTERFLY/LUST  FOR 

KN 

614 

E 

3197.ADESTE  F 1  DEL  1 S/S 1  LENT  NITE 

CO 

781 

Vt 

3081 .YANCEY'S  BL/THAT  FUNNY  FEELING 

VI 

1 02146 

N- 

SPIKE  JONES 

KOSTELANETZ  ORCH 

HENRY  JACQUES  ORCH 

31 38. MOTHER  GOOSE  MEDLEY/OLD  MAC  0 

VI 201 836 

E 

3198. MERRY  WIDOW  WALTZ  4  VIENNA 

CO 

4237  N 

3082. EL  CAPULLITO  DE  ALELl/ALICE  BL 

HMV  51 1  A 

N 

JONES  4  MURRAY/JONES  4  SPENCER 

3199.6EGIN  THE  BEGU 1 NE/SMOKE   IN  EYES 

CO 

4265 

N- 

JACQUE  RABBI TS 

3139.WOULDNT  YOU  LIKE  TO  HAVE  ME/COM  1 N 

VI 

15162 

E 

3200.FALLIN  IN  LOVE/TEA  FOR  TWO 

CO 

4266 

N- 

3083.LA0IES  LULLABY/lLL. STP. 

ARA 

144 

N 

PIGGY   JONES   4  ORCH/NATHAN  GLANTZ 

ORCH 

3201. PRETTY  GIRL  LIKE  MELODY/SEE  YOU 

CO 

4267 

N- 

NAT    JAFFE   PIANO  SOLO 

3140. MIGHTY  BLUES/SO  THAT'S  THE  KIND 

QE 

3109 

V 

3202.1   GOT  RHYTHM/ALL  THINGS  YOU  ARE 

CO 

4268 

N 

3084. HOW  CAN  TOU  FACE  ME/KEEPING  OUT 

SG  281  12 

N 

LOUIS  JORDAN  TYMPANY  FIVE 

3203.1   GOT  RHYTHM/ALL  THINGS  YOU  ARE 

CO 

4268 

N- 

3085. HOW  CAN  YOU  FACE  ME( W . JACOBS ) 

SG 

51 

Et 

3141.                 /fTnetcVs  boogie 

OE 

8525 

N- 

3204. TIME  ON  HANDS/N 1 GHT  AND  DAY 

CO 

4290 

N 

3086 .zonky/black  4  blue(with  Jacobs) 

SG 

13 

N- 

31 42. OUTSKIRTS  0  TOWN/lOWDO.WN  DIRTY 

i| 

8638 

E 

4290 

27 


AUCTION  50c  MINIMUM  BID 

BEN  PALMIERI,  JR. 

AUCTION  50c  MINIMUM  BID 

KOSTELANETZ  ORCH  (CONTINUED) 

MEADE  LUX  LEWIS 

GODFREY  LUDLOW  (vni  IN  mini 

3206. TOUCH  OF  YOUR  HAND/SOMEBODY  LOVES 

co 

4291 

N- 

3267 

RANDINl's  BOOGIE/LUX'S  BOOGIE 

ASCH 

352  N 

3324.ESTRELL I TA/AN  OLD  LOVE 

BR    3647  Vt 

3207. EASTER  PARADE/SONG  IN  HEART 

CO 

4292 

N 

3268 

CELESTE  BLUES/MR  FREDDIE  BLUES 

DE 

3831 

N 

LUTHER  4  ROBINSON   ( RARE ) 

3203. I'LL  SEE  YOU  AGAIN/DANCING   IN  DARK 

CO 

4293 

Et 

3269 

HONKY  TONK  TRAIN  BL/BARRELHOUSE 

PA 

2187 

N 

3325. SWEET  V  I RG I N 1 A/OOWN  OLD  PLANTATION 

QRS   1029  E- 

BEEN  IE  KRUEGER 

3270 

BOOGIE  WOOGIE  PRAYER,   1   4  2 

CO 

35960 

N 

DAVID  MC  CARN   ( BLUES :  VERY  RARE ) 

3209. WONDER  WHERE  SWEET  DADDY/SATAN  1 C 

BR 

2105 

E- 

3271 

BEAR  CAT  CRAWL/SHOUT  FOR  JOY 

CO 

35961 

N- 

3326. HOBO  LIFE/BASHFUL  BACHELOR 

VI  23532  N- 

GENE  KRUPA 

3272 

BEAR  CAT  CRAWL/SHOUT  FOR  JOY 

VO 

4608  N- 

DICK  MC  DONOUGH 

3210.TAK  YOUR  LOVE/SWEET  HONEY  DARL I N 

CO 

35218 

N- 

MONICA  LEWIS 

3327. DEVIL  4  DEEP  BL  SEA/DARDANELLA 

ME  60204  N/vt 

3211. THREE  LITTLE  WORDS/TAKE    IT  EASY(DUKE) 

ODG 

E 

3273 

WAITIN  FOR  THE  TRAIN/GENT. 

SG 

14010 

N 

WILLIAM  MC  DONALD,  BASS   (RARE  LABEL) 

^91  5    i  (iutd  /onnf   c    oi  lire 
1  <1  .  LU  VLK/  DUUu  1 L  DLUts 

CO 

36968 

V- 

TED  LEWIS  • 

3328. ASLEEP  IN  DEEP                                OXFORD    4844  V- 

321 3. BOLERO  AT  SAVOY/MURDY  PURDY 

BR 

8284 

Et 

3274 

KING  FOR  DAY/MOONLITE  MADNESS 

CO 

1485  V 

EDWIN  J.  MC  ENELLY'S  ORCH 

321 4-, BLUES  OF    ISRAEL/THREE  LITTLE  WORDS 

PAE  2224 

N 

3275 

SHES  FUNNY  THAT  WAY/HAT  WITH  S 1 LVE  CO 

1656  Et/V 

3329. WHAT  A  BLUE  EYED  BABY  YOU  A  RE 

VI   19841  N 

3215.1   HOPE  GABR 1 EL/SW 1 NG   IS  HERE 

BB 

10705 

N 

3276 

WHILE  WE  DANCED  TILL  DAWN/ JUST 

CO 

504  E- 

BROWNIE  MC  GHEE 

3216. TUXEDO  JUNCT 1 ON/DRUMM 1 N  MAN 

PAE  2750 

N 

3277 

WOULDNT   IT  BE  WONDERFUL/MED  1 C I NE 

CO 

1882 

E 

3330. BLACK  BROWN  4  WHITE  BL/HIGH  PR(cr)eNC       102  E 

3217. DARK  EYES/AFTER  YOU  VE  GONE 

COE  2454 

N- 

3278 

BABY  SMILES  AT  ME/ROSE  OF  WASH  SQ 

CO 

2903 

V 

HOWARD  MC  GHEE 

321 8. LEAVE  US  LEAP/OARK  EYES 

CO 

36802 

N- 

3279 

SEE  YOU   IN  CUBA/MOON  SHINES  ON 

CO 

2927 

V 

3331 .TRUMPET  AT  TEMPO/D 1 GGI N  FOR  OIZ 

DIAL  1005  N 

321 9. LETS  GET  AWAY  FROM  IT  ALL/JUST  A 

OK 

6130 

N- 

3280 

SUGAR/WHY  BEGIN  AGAIN 

PAE 

2949 

E 

3332. NIGHT  MIST/DOROTHY 

DIAL  1027  N 

3220. SLOW  DOWN/FOOL  AM  1 

OK 

6154 

N- 

VIC  LEWIS  4  JACK  PARNELL'S  JAZZ  MEN 

MC  KENZIE  CONDON 

3221 .PASS  THE  BOUNCE/MY  AND  MY  MELINDA 

OK 

6619 

N 

3281 

INDIANA/UGLY  CHILE 

PAE 

2960 

E 

3333. LI ZA/NOBODYS  SWEETHEART 

CO  35952  N 

3222. LAST  ROUND  UP/jAZZ  ME  BLUES 

DE 

18115 

N- 

3282. I'M  COMING  VA/jAZZ  BAND  JP 

PAE 

2939 

E 

3334.N0BODYS  SWEETHEART/ST . JAMES            ODG  286014  N- 

3223. BLUES  OF   ISRAEL/3  LITTLE  WORDS 

DO 

18114 

N- 

JOE   LIGGINS   HONEYDRI PPERS 

3335. CHINA  BOY/CHINA  GIRL                        ODG  286046  Et 

DICK  KUHN  ORCH 

3283. FOT  A  RIGHT  TO  CRY/BLUE  MOODS 

EXC  210 

N- 

3336. SUGAR/LIZA 

PAE  2379  N-/E 

3224. D.AMG. SHELTERING  PALMS/LAMP  OF 

DE 

4243 

N 

LITTLE  RAMBLERS 

3337, DONT  COUNT  KISSEs/DONT  KNOW  YOUR 

DE      721  N-/E 

BILLY  KYLE  (SOLO) 

3283. HOT  HENRY 

CO 

679 

V 

3338 . SUGA R/CH 1 NA  BOY( 1-1/2"  LAM  CRACK) 

OK  41  01  1  V 

3225.FINISHIN  UP  DATE/BETWEEN  SETS 

DE 

2740 

N 

MAR  1  LINA 

RED  MC  KENZIE 

3226. GOT  RT  2  SING  BLE/DONT  BLAME  ME 

DISC  233 

N 

3285. YO  NE  QUE  ME  PASS/LA  NOCHE  TYO 

VI 

231004  N 

3339. DONT  COUNT  KISSES/THATS  WHAT  YOU 

BRE  2157  Et 

KAY  KYSER 

SYD  L 1 PTON 

3340 . DA RKTOWN  STRUTTERS/B 1 G  HOUSE          ODG  286048  E 

3227.HE'S  MY  UNCLE/ JOHNNY  PEDDLER 

CO 

35777 

N 

3286. WE'RE  COUPLE  SOLDIERS  MY  BABY  4 

AZO 

6249 

DICK  MC   INT  IRE'S  HAWA  1  1  ANS 

3228. CANT  REMEMBER  TO  FORGET/TO  BE 

CO 

35847 

N 

GUY  L0M8ARD0 

3341 .HILO  E/ALOHA  OE 

DE      471  E 

3229. I   KNOW  A  SECRET/EVERUYTH  NG  HAP 

CO 

35993 

N 

3287. LOVE  YOU  TRULy/sTARL 1 GHT 

CO 

1532 

E 

3342. TANGERINE/WHEN  THE  ROSES  BLOOM 

VI  27803  N 

3230. WHO  WOULDN'T  LOVE/HOW  DO   1  KNOW 

CO 

36526 

E 

JOHNNY  LONG 

3343. PAPA  DONT  HOLD  OUT/EVEN  WITH  YOU 

VO  03552  Vt 

FRANK  IE  LAINE 

3288. BOOGIE  MAN/MOON  WONT  TALK 

DE 

3670 

N 

RAY  MC  K1NLEY  BAND/ZUTTY  SINGLETON  BAND 

3231. BY  THE  RIVER  ST.  MARIE/THAT's  MY 

ME 

5Q07 

E 

3289 

1    TAKE  TO  YOU/WHERE  YOU  ARE 

DE 

3818 

N 

3344.N0  PARADE/BUGLE  CALL 

DE    3685  N/Et 

3232.2  LOVES/PUT  YOURSELF   IN  PLACE 

ME 

5064 

E 

3290. HOE  DOWN/l 'm  BREATHLESS 

DE 

4191 

N 

3345. NEW  ORLEANS  PARADE/BUGLE  CALL 

DE     3685  E/V 

3233. WEST  END  BL/CANT  BELIEVE  YOU'RE 

ME 

10288 

N- 

3291 

DO  YOU  MISS  YOUR  SWEETHEART/AFTER 

DE 

4209 

N 

RAY  MC  KINLEY 

DONALD  LAMBERT   (GREAT  PIANO  SOLOS ) 

3292. BACK  THE  8ED/F0R  THE  FLAG 

DE 

4231 

N 

3346. WITHOUT  A  SONG/MANHATTAN  SERE. 

CP      1  17  N- 

3234.ELEGIE/ANITRA's  OANCE 

BB 

11053 

N 

3293.C0C0ANUT  GROVE/WHEREVER  YOU  ARE 

DE 

4241 

N 

mc  kinney's  cotton  pickers 

BUDDY  LANE  ORCH 

3294. CONCH  I TA  MARQU I TA/HEARD   IT  ON 

DE 

4341 

N 

3347. SH 1 MMESHAWABBLE/CHERRY 

V 1 4001 1 4  Et 

3235. HOME/CAROLINA'S  CALLING  ME 

CR  3232 

E- 

NORMAN  LONG  (ENTERTAINER  AT  PIANO) 

3348. hello/driving  me  crazy  (crk) 

VI  23031  E 

3236 . EVERYFRANCES  LANGFORD 

3295. COME  4  JOIN  NO-SHIRT  PARTY/SMYTHE 

COE 

1510 

N 

3349. IF    1    COULD  BE  WITH  YOU/WANT  LITTLE 

BB    5905  N/E 

3236 . EVERYBODY  LAUGHING/l  WONT  TELL 

DE 

2218 

N 

3296. AREN'T  WE  ALL/THAT  LITTLE  ROCK 

COE 

5478 

N 

3350. BLUES  SURE'V  GOE  ME/BABY  WONT  YOU 

VI 4001 16  E 

3237. CAST  YOUR  SHADOW  ON  SEA/FLG.IN 

DE 

2247 

N 

3297. NEVER  HAVE  BATH/THEY   IS  BACON  SO 

COE 

5162 

N 

JIMMY  MC  PARTLAND 

3238. AT  LAST/SERENADE   IN  BL 

DE 

18434 

N 

VINCENT  LOPEZ 

3351 .CHINA  BOY/JAZZ  ME  BLUES 

DE  18042  N- 

3239. YOU'RE  NEARER/DREAMING  OUT  LOUD 

DE 

3400 

N 

3298. ROSE  OF  RIO  GRANDE/RUSS I  AN  ROSE 

OK 

4761 

E+ 

3352. ORIG. DIXIE  ONE  STEP/ALL  <HR  CRK) 

DE  18441  V 

CLIFF  LANGE'S  ALL  STARS 

JOE  LOSS  ORCH, 

JAY  MESHANN 

32 40. YUM  YUM  BLUES/POM  POM  PANAM 

019 

E 

3299. BLUES  UPSTAIRS  4  DOWNSTAIRS/ 

HMV 

5616 

N- 

3353. HOLE  EM  HOOT  I E/DEXTER  BL 

DE    8583  Et 

LAN  IN  ORCH 

FRED  LWERY  WITH  HORACE  HE  1 DT  ORCH. 

JAY  MC  SHANN 

3241. LINGER  AWHILe/mOMMA  NADSCO            NADSCO  1  f98 

V- 

3300. FINALE,  WM.TELL/L I STEN  MKG.BIRD 

CO 

35234 

N 

3354. ERNEST  1 NE/ROLL  ON  KATY 

ME    8018  E 

32 42. NOT  HERE  NOT  THERE/COVERED  WAGON 

BWY 

11316 

V 

BERT  LOWN 

3355. CROWN  PRINCE  BOOG 1 E/SH 1 PYARD 

PR  2901 1  Vt 

3243. ROSE  OF  CHILE/OH  BY  JINGO 

CO 

2943 

E- 

3301 

1   WANNA  SING/ IN  MY  ARMS 

VI 

22689 

Vt 

JACK  MC  VEA 

3244. I   CANT  GET  THE  ONE   I  WANT 

PE 

13283 

E 

LOUISIANA  FIVE 

3356. OPEN  THE  DOOR  RICHARD/LONESOME 

BW  N 

3245. MAY  TIME/YOUR  CHARM 

PE 

13286 

E 

3302. YELPING  HOUND  BL/ANOTHER  GOOD 

CO 

2742 

V 

3357.WINE-0/FRISC0  BLUES 

BW      751  N- 

3246. FORSAKEN  BL/DOO  WACKA  000 

PE 

14365 

E 

3303. DIXIE  BLUES/THUNDERBOLT 

EM 

1026 

V 

MAC  (HARRY  MC  CLINTOCK) 

3247. I   MUST  HAVE  THAT  MAN/YOU ' RE  REAL 

PE 

15000 

Vt 

LOUISIANA  RHYTHMAKERS ( CASA  LOMA/GENE  KAROOS ) 

3358. BUM  SONG/HALLELUJAH   I'M  BUM 

VI  21343  V- 

HULDA  LASHANSKA  (SOPRANO) 

3304 

CLARINET  MARMALADE/SHADE  OLD 

ME 

12494E- 

BIG  MACEO 

3248. KISS  ME  AGAIN 

CO 

77843 

E+ 

ED  LOYD  ORCH 

3359. WONT  BE  A  FOOL/BIG  ROAD  BLUES 

VI 201 870  N- 

324^. 5     SWEETEST  STORY  EVER  TOLD 

CO 

79115 

Et 

3305 

MUSIC  MAKERS  ME/CAR  1  OCA 

ME 

12891 

v- 

ALMA  MACK  (PIANO) 

HARRY  LAUDER 

CARROLL  LUCAS  ORCH 

3360. WEST  END  BLUES   (TEST  RECORD) 

VS    6061  Et 

3249.1   LOVE  A  LASSIE 

VI 

60001 

E- 

3306 

POLKA/LAST  TIME   I'LL  CRY 

KING15008 

N 

3361.WICKE0  DADDY  BL/WEST  END  BL 

VS    6061  Et 

3250. ROAM  IN  IN  GLOAMIN 

VI 

60105 

V- 

J 1  MM  IE  LUNCEFORD 

3362. WICKED  DADDY  BLUES/WEST  END  BLUES 

VS    6061  N 

ANNIE  LAURIE   ( VOCAL ) 

3307 

IT  HAD  TO  BE  YOU/EEEP  SM 1 L 1 N 

DE 

18504 

N 

PERCIVAL  MACKEY 

3251 .ONE  MAN  BLUES/WORRIED  ALL  THE  TIME 

DE 

3225 

N 

3308 

WELL  ALL  RIGHT/TIME'S  A  WAST  IN 

VO 

4887 

v/n- 

3363. LADY  BE  GOOD/FASC 1  NAT  1 NG  RHYTHM 

COE  4000  N 

LA  VERES  CHICAGO  LOOPERS 

3308 

5       MERRY  GO  ROUND/SEE  YOU  DREAMS 

DE 

1318 

E 

LOLA  MAE   (VOCAL) (PARTY  RECORD) 

3252. BABY  WONT  YOU  PLEASE  COME  HOME 

JU 

1 

N- 

3309 

ANNIE  LAURIE/FRISCO  DRAG 

DE 

1569 

Et 

3364. WEDDING/RAD  10                                    GROOVE  1001  N- 

M.   T.   LAWRENCE  (V0CAL< 

3310 

impromptu/gone 

DE 

4083 

E 

MAISON  D'OR  ORCH 

3253. HIS  EYE   IS  ON  THE  SPARROW/STAND  BY 

PM 

12092 

V- 

331 1 

KEEP  SMILIN/lT  HAD  TO  8E  YOU 

DE 

18504 

N 

3365.CAUCASS IAN  SKETCHES,    1   4  2 

RZ     1941  N 

YANK  LAWSON 

3312 

THAT  SOMEONE  MUST  BE  YOU/GONNA 

DEI  8655 

V 

BOB  MANNING  ORCH 

32 54. SUGAR/SENS AT  I  ON  RAG 

SG 

15004 

N- 

NELLIE  LUTCHER 

3366. OPEN  YOUR  HEART/ IT'S  LOVE  AGAIN 

AP     1 140  N 

3255. SUGAR/SENSAT ION 

SG 

15004 

E 

3313 

HURRY  ON  DOWN/LADYS   IN  LOVE 

CP 

40002 

Vt/E 

CH  MANNING  ORCH 

3256.STUMBLING/T00  MANY  TIMES 

SG 

28107 

Et 

3314 

LET  ME  LOVE  YOU  TONIGHT/REAL  GONE 

CP 

40017 

E 

3367. UNF 1 N 1  SHED  SYMPHONY  1  42 

RZ    2031  N 

3257. SQUEEZE  ME/SHIEK  OF  ARABY 

SG 

28103 

N- 

CLAUDE  LUTER 

WINGY  MANNONE 

3258. OH  MARIE/ON  MY  WAY  OUT 

CP 

340 

N 

3315 

OLD  SCHOOL/BABAUCHE 

SEL 

2970 

N 

3368. TRUE  THEY  SAY  ABOUT  DIXIE/GOODY 

VO    3191  E 

HARLAN  LEONARD 

FRAN  LUTHER 

3369. ISNT  LOVE  STRANGEST  THING/EVERY 

BB    5393  E 

3259. POP  GAVE  ME  NICKEL/4000  SWING 

BB 

10823 

N- 

3316 

MASSAS  IN  COLC  ground/melly  BLY 

DE 

2000  N 

3370. HESITATION  BLUES/SING  SWING  SONG 

8B  5294  V 

3260.C0NTACT/R0CK I N  WITH  ROCKETS 

BB 

10586 

Et 

3317 

AMERICA/AMERICA  BEAUTIFUL 

DE 

2476 

N 

3371 .AFTERGLOW/RIVER  MAN 

BB    6483  N- 

3261 .WHENEVER  YOUR  LONESOME/DEEDLE 

FED 

5200 

Vt 

3318 

COL.  GEM  OF  OCEAN/HAIL  COL 

DE 

2477 

N 

3372. CAN  HAPPEN  TO  YOU/COTTAGE  BY  MOON 

BB    6536  Et 

LOUIS  LEVY  ORCH . 

ABE  LYMAN  ORCH 

3373.0  SAY  CAN  YOU  SWING/BOO  HOO 

BB    6806  V 

3262. GT.   V.   HERBERT  SEL  1   4  2 

COE  2389 

N 

3319 

BABY  BOOGIE/LET'S  PUT  AXE  TO 

BB 

11410 

N 

3374. FORMAL  NIGHT   IN  HARLEM/SWEET 

BB    6816  V- 

HENRY  LEV  1 NE  (LOWER  BASIN  ST) 

3320 

AMEN/HE  WEARS  SILVER  WINGS 

BB 

11542 

N 

3375. EVERYTHING  YOU  SAID  CAME  TRUE/FUN 

BB    7197  Et 

3263. JOE  TURNER  BL/BEALE  ST|LeWa  H6rWe) 

VI 

27543 

3321 

SUNSET  NEAR  VINE/VIOLETS  FOR 

BB 

1 1378 

N 

3376. LAUGH  YOUR  WAY/HEART  SET  YOU  YOU 

BB    7214  E-/V 

3264. E.ST. LOUIS  BLUES/AUNT  HAGAR's  BL 

VI 

27544 

E 

THEO  LYNN/BENNY  BELL 

3377. WHEN  SUGAR  WALKS  DOWN  ST/HONEYS 

BB300801  V- 

3265. JOHN  HENRY  BL/CARELESS  LOVE 

VI 

27545 

V 

3322 

ALL  ON  ACCOUNT/I'LL  NEVER  GET 

RADIO  129 

E 

3378, FARE  THEE  WELL  ANNABELL/GOOD 

VO    2913  V/G 

FORD  LEWIS 

FRANCES  LYNNE  4  THE  MOONBEAMS 

3379. EVERY  LITTLE  MOMENT/BLACK  COFFEE 

VO    2963  V 

3266. BEST  OF   THE  DEAL/DEAR  JOHN  4" 

STAR  1390 

N 

3323. WHAT'S  MAKING  ME  CRY/SILLY  THE 

CP 

1002 

N 

3380.NICKEL    IN  SLOT/SWING  BROTHER 

VO    3171  E/N 

28 


AUCTION  50c  MINIMUM  BID  BEN  PALMIERI.  JR.  AUCTION  50c  MINIMUM  BID 


3381 
3332 

3383 

3334 

3385 

3386 

3387 
3338 
'3389 

3390 
3391 
3392 
3393 
3394 
3395 
3396 
3397 
3390 

3399, 
3400 
3401 

3402, 

3403 

3404, 
3405. 

3406, 
3407, 
3408 

3409, 

34l  0, 

34i  i  . 

34|2. 

34|3, 

341  4, 

341 5, 

341  5, 

34i7. 

34|3. 

34 1 9, 
3420, 

342  i  . 

3422, 

3423. 

3424, 
3425. 
3426. 

3427. 
3428. 
3429. 
3430, 
3431  , 
3432. 
3433, 

3434, 
3435. 

3463, 
3437. 
3433. 
3439, 
3440. 
3441 , 

3442, 

3443. 

3444, 

3445, 

3446, 

3447, 

3443. 
3449, 
3450, 


"A"T0VANI 

DANCES   OF  8TH   VEIL/RED   SOMBERO  DEE 
.HEART   TO  HEART  / 1    SHALL  SEE  U  TONITDEE 
MARKELS  ORCH/  TAMPA  BL  JAZZ  BAND 
THE    BARK  I N  DOG/AT 


8877  N 
7897  E 


MA 


DE 


I  39  E+ 
7603e*/e 


GEN    4006  N — 


HE  WEE»IMG   BALL  OK     4777  V+ 
FRA  NKLYN  MARKS  ORCH 
*   SHBO>*D   8L/CATS    IN  CORNF  t  ELD 

HARLEM  MARLEY 
MY   0  JLV   PASS  I  ON/ THE   BO  OE  00  DE 

SYLVIA  MA RLOWE 
YANCY   SPEC  I AL/HONKY   TONK  TRAIN 

0000  MARMA ROSA  TRIO 
TRAOE  WINDS/ 30PM A T I SM 
LOVEr/oarY  DEPARTS 

MELLOW  MOOD/HOW  HIGH   THE  MOON   ATOM  I 

JOE  MARSALA  CHICiGOANS 
MIGHTY   LIKE   BLUES/HOT   STRING  B 
BULLS   EYE/SLOW  DOWN 
SALTY   MAMa/wanDERING  MAN 

romance/zero  HOUR 

DONT   LET    IT   END/jOE   JOE  JUMP 
LOWER   REGISTER/KNOW  THAT   U  KNOW 
LOWER   REG  I STER/KNO*  U  KNOW 
DONT   LET    IT  ENd/lOVER 

FEATHER   BED   LAMENt/|2  BAR   STAMPEDE   DE    181  I  I  N- 

FREDOY  MART  IN 
EVERTHING    I VE  GOt/caRELESS  RHAP          VI    279|9  N- 
GRIEG    PIANO  COn/sERENA}£  STRINGS        BB    11430  N 
ROSE   ODAy/mISS  YOU  8B    I  1 236  N- 

MARY  "ART  IN  4  KENNY  ■■AKER/kENNY  8AKER 


DIAL 
DIAL 


BRE 


752  N 
1025  N 
225  N- 

4|58  E 
3715  E 
1717  N- 
1 20 1  N- 
|202  N- 
3764  N 
3245 ' N 
329 


SPEAK  LOW/TROLFSLE  WITH  WOMEN 
SARA  MARTIN  4  CLARENCE  VILLIAMS 

GREEN  GAL  GANT/GRA VEY ARO  DRM  BLS 
SARA  VARTIH 


DE  23296  V+- 


OK    8099  F 


OK 


OE 
OE 


8060  v- 
3090  G+ 

3087  N 
3988  N- 
43 1  0  N 


VI   40159  E+A 


VI  22  i 


l  249 


3465 


VI  40241 


AP     l i 38  N- 


BR  80031 
BR  80031 


1797 


.MICH   WATER   BLS/  KEEPS  ON  RAININ 
.ATLANTA   Bl/bL I ND   MAN  BL 

TONY  "ART  IN 
,LOVE   SONG   RENALDo/yOUNG   MAN  SINGS 
,GUESS    ILL  HAVE   TO  DRm/tONITE  WE 
,JR  MISS/  HERE  U  ARE 

FRANK  IE  MARVIN 
. OKLA/OLO    FAMILY  ALBUM 

JOHNNY  MARVIM 
.TIP  TOE   TULI °s/PA, NT  I N  CLOUDS 

TONY  MARTIN 

,  YOUNG   MMM  SINGS/LOVE   SONG      RENALDO  DE     3087  N 

MASTERS  HAWA I IANS 
LION  RAG/LONESOME   WITHOUT   BABY  HMV     4286  E+ 

MASTER  MELQOY  MAKERS 
,"Y    PET/  CARL  HENRY   ORCG  NEWPHON  IC 

NQRRIOGE  M.  THAMS  4  BARBACUE  BOYS 
,WR   TR    IN  DR.yS/IF  HAD  MY   WAY  VO 

CLARICE  MAYNE  SELECTIONS 
,GOOD  GIRL   TILL  MET   U/nuRSIe/pUT  ON   TATA  GIBLIE/ 
joshua/evert  little/give  ME  CORNERDEE    2724  N 
, BRKN  DOLL/GOT  EYE   ON  u/cuDDLE  Me/tO   BIN  LOVE/ 
WILL  HE   ANSWER/GEORG I E   TOOKME  WALKDEE     3|99  N 

Bl  LL  IE  MAXWELLf  COtVG  I  RL  S  I  MGER) 
.HAUNTED   HUNTER/WH   U   SWHRT  WA I TS 
MELODY  MASTERS  (  QT) 
IF    I    ONLY   KN  U  WERe/fOX   4  CROW 
FRANK  MELROSE  (SOLO) 
JELLY   ROLL   STP/PASS   THE  JUG 
PASS    THE   JUG/jELLY   ROLL  STP 

JA»ES  MELTON 
DAWn/slEEY  vblley 

MEMPHIS  "INNIE 
LOVE  COME  4  GO/WHEN  U   LOVE  ME 

LEON  MER IAN  ORK 
,F|RST  LOVE/SIROUIS 
MERRY  MASS 

.DEEP    IN  HRT   TEXAs/k  I MANEERO  DWN   TO   DE     4(36  N 
,  9YU   BYO/ROSE   ODYA  DE 
TOO   TIREd/rumPELSTFLTSKIN  DE 

JOHNNY  "ESSNEQ  ORCH 
. G A   CAMP  MEET  I NG/HUTSUT   SONG  OE 
WH    I    SEE   ELEPHANT   FLy/baBY  MINE  DE 
,  SKUNK  SONg/mODERN  DESIGN  DE 
."OBILE   FLAG   STp/  DADDY  DE 
.CONCERTO   FOR  2/CLT    IN  HAUNTED  HOUSEOE 
SAYS  WHO  SAYS   u/mAN  W  LOLLIPOP  OE 
IF    I    COULD   PLAY   CONCERT  I Na/mOON  ORDE     4(92  N 
METRONOME  mLL  STARS 
SWT    LORRAINE/NAT  MEETS   JUNE  CO     37293  N- 

I    GOT   RHy/  ROYAL   FLUSH  CO   36499  V+ 

MEZZ— LAON  I  E.R 
IF  U   SEE  ME   COMIN/ROYAL  GARDEN  HMV     y4l6  E+ 

SEE  ME   COMIN/ROYAL  GARDEN  BL  BB    I  0087  E 

APOLOG I ES/SEND I N   THE   VIPERS  VI    250|9  E 

MUTINY    IN   PARLOR/ PAN  I C    IS   ON  BB     63  I  9  E— 

9L  IN  OISGUISE/TH  HOW  I  FEEL  TODAY  HMV  8656  N 
BLS    IN  D I SGUI SE/TAHTS   HOW    I    FEEL         HMV     8656  N 

MIAMI  MARIMBA  BANO 
MELODY   MADE   U  VINE/JUNE   BROUGHT  VO    15040  E 

MIDNIGHT  RAMBLERS/'FRANK  RAYMONDS  DANCE  ORCH 
HONEY/GET   BLS  WH    IT   RAINS  BOWAY    1 27  J  G+ 

JCrSE  I  MILS 

DONT   KNOW  MIND/WAR  HORES  MA   SILVER-TONE     4048  V 

MERRY  MELODY  "EN 
BL  MOON/WABASH  BLS  EMERSON     |0468  v+ 

MILITARY  BAND 
MED   AMER   NATL   AIRs/bOY  SC0UT6 

EDO  IE  MILLER  ORCH 
U  OUGHT   B    IN   PlCS/MUSKRAT  RAMB 

GLENN  MILLER 
IN   THE   MOOD/WANT   BE   HAPPY  BB    I  04 1 6  E 

,  TUXEDO   JUNCTION/OANNY   BOY  SB    I  06 1 2  E- 

,  DANNY   BOY/TUXEDO  JUNCTION  BB    I  06 1  2  V 


6733v+/n 


15006  N 


4023  N 
2405  N 

3817  E+ 
4061  N 
4086  N 
33 1 6  N 
4040  N 
4085  N 


LYRIC  4|23  E 


CP  40039  E+ 


3451. STAR   DUST/  MY  MEL     ABY  BB    10665  V 

3452. RAINBOW  RHAPS/MUST   BE   JELLY  VI    20|546  EH 

3453. SWEETER   THAN  SWTESt/dONT   CRY   CHER  IE  HMV         93  N 

3454.  TUXEDO   JUNCT I  ON/DANNY  BOY  BB    I  06  1 2  N- 

3455.  EVERYTHING    I    LOVe/bABY  MINE  BB    I  I  365  N 

3456.  AT    LAST  GAL    IN  KALAMAZOO  VI    27934  v+ 

3457.  THATS  SABOTAGE/SERE  IN  BL  VI  27935  E+ 
3458. SLEEPY TOWN  TRAIN/jUKE   BOX   SAT    NITE       V|20|509  E+ 

RAY  MILLERS  0RCH(C0NDUCTED  BY   I  SHAM  JONES, 
CoMpoSER  OF  BuTti  IUnISJ   

3459 . I LL  SEE   U   I  NORMS/   WHY   COULDNT    IT  B 

LUCKY  MILLINDER 
3460*CAMP  MEET  I N  JAM/WHEN    IRISH  EYES 

346 1 .  WERE  GONNA  HAVE  SLAP   JAp/oOU  MCARTH 

3462.  ROCK  ME/SAVOY 

3463.  TALL  SKINNY   PAp/sHOUT  SISTER 

3464.  LUKY  SWING/lMAGE   OF  U 

3465.  RIDE  RED  RIDe/hEY  RUSS 
3466. DONT   CRY   BABY/SWEET  SLUMBER 

Ml LLS  BLUE  RHY  BAND 

3467.  YES   YES/BROKEN  DREAMS 

3468.  CONGO  CARAVAN/RIDE   RED  RIDE 

3469.  DINAH   LOU/WAITING    IN  GARDEN 

3470.  JUNGLE  MADNESS/BL  RHY  FANTASY 

Mil  IS  BROTHERS 
3471. SELLS   OF  S   RAQUEL/ON  MY  WAY 

3472.  BEEN    IN  L.  BEFORE/ BY   WATERMELON  V 

3473.  DID   ANYONE   CALL/HOW  010   SHE  LOOK 

3474.  RIG    JIG   JIG/OOWN  DOWN  DOWN 

PAUL  MILLS  4  MERRY  MA KERS/3R0n  OIVAY  BDCASTERS 
'3475. DEAR   LIT   HME/BLC8IRDS   R  BLUBRDS 
Mil  I.S  MUSIC  MASTERS 

3476.  PL  DONT   TALK  AB  ME/thEY  SATISFY 

IRVING  MILLS 

3477.  RAILROAD  MAN/CRAZY   BOUT  MAN  GAL 

'  ABOVE   ;  ~i  CHP' 
NICK  M I NARD 

3478.  HAIR   OF  GOLO/lUND   THE  ARCHES 

CARMEN  MIRANDA 

3479 .  CH A T ANOOG A   CHOO  CHOo/bONECA  PIXE 

FREDDY  MERF I  ELD 

3480.  MISS   ANNABELLE   LEe/gOODOLD  WAGON 

MO.    JAZZ  BAND 

3481.  SOMEBODY   LOVES/LINGER  AWHILE 

3482.  WHERE  DOES   SHE   LIVE/ROSES  REMIND 

3483.  BREEZIN  ALONG/HOW  MANY  TIMES 

CHAS.  MITCHELL  ORCH 
DREAMED   OF   OLD   AFFAIR/LIT  STAR  HVN 

JOE  MOONEY  QUARTET 
3485. SEPT  SONG/jST  GIGOLO 

3486.  WARM  KISS   COLO  HRt/t   FOR  2 

3487.  T   FOR   2/wARM   KISS   COLO  HRT 

THE  MOONSHINERS 

3488.  she;by  county/fulton  county 

BILLY  MOORE  4  JPG.STRING  OCTET 

3489.  chair  song/liebestraum 

3490.  chair  song/liebestraum 

JlHNNY  MUURES  g  BLAZERS 


BR 

-578-8 

V 

VR 

624 

E+ 

DE 

4261 

N 

DE 

13353 

V- 

DE 

18386 

E 

VR 

604 

N- 

DE 

4146 

N 

DE 

18569 

N- 

3 1  1  i 

+ 

CO 

V 

OK 

6 1  1  9 

E+ 

CO 

3083 

eA/ 

VR 

503 

E-A 

DE 

4070 

E+ 

DE 

3545 

N 

DE 

3567 

N 

DE 

3763 

N 

t  BDCASTERS 

RO 

772 

E 

ME 

12091 

V- 

BR 

3297 

N- 

AP 

1  1 29 

N 

DE 

23265 

N 

DEE 

8526 

N— 

Regal  9586 

V 

Domino 

3734 

E- 

ba 

1778 

V- 

BB 

8935 

N 

DE 

23790 

N- 

DE 

23842 

E 

DE 

23842 

N— 

VI 

4C223 

E+ 

SAV 

562 

N 

SAV 

562 

PH  1  LO 

1  1  1 

N- 

EXCLU 1 008 

N— 

AL 

1  12 

N 

BB  I  I  457  N 
BB   I  1458  N 


6091  N- 
3 1 22  N 
3  1 28  N- 
5|36  N 
DE  1060  N— 
DE  I  080  E+ 
VI  24160  N- 


co 


3491.  BABY  DONT   U   CRY/BLAZERS  BOOGIE 

3492.  JOHNNYS   BOOGIE/END   OF  WAR  BLS 
■34Q3-OR4  FTI  N.   Rt  /GROOVY 

LUCY  MUNRQl 

3494.  AMER I Ca/atAR   SPANGLED  BANNER 

3495.  AMERICA        FUl/cOLUMBIA  GEM 

CARLUS  MULINmS 

3496.  FAROLITO  DE   Ml    BARR I o/LA  CUMPAR 

3497.  MOMENT    IN  DARK/THINKING   OF  U 
3498. IN  THE   PAMPAS/ON   THE  STROKE  OF  < 

3499.0 ime/lamento  GITANO 
3500. i nspi rat  i  on/la  bomba 
350 1 .gypsy  lament/car  i bbean  star 
3-502. caroos/rayero 

TOOTS  MONDELLO  ORCH 

3503.  ST  LOUIS  gal/lojisiana                  VS  8||8  n 

3504. ST   LOUIS  GAl/lOU I S I  ANA                        VS  8 1  1 3  N- 

MORAN  4  MACK 

3505.2  BLK  CROWS   PARTS    1^2                          CO  935  E 

3506.2  BLK  CROWS   PARTS    |42                          CO  935  E+ 
CHAUNCEY  MOREHOUSE  ORCH 

3507.  KULIA  /ORIENTAL  NOCTURNE                    BR  8 1 42  N 

HARRY  JAMES 

3508.  CARNI val  venice/flight  bumble  b    Co  36004  n- 

HELEN  MORGAN/THE  REVELERS 

3509.  CANT  HELP   LOVIN  DAt/OL  MAN  RIVERHMV  2735  N- 

SAM  MORGAN 

35I0.6ING    ON/OVER    IN  GLORY   LAND              VjR  I  N 

351 1.  MOBILE   STP/STEPPIN   ON   THE  GAS  VJR         5  N 

JOSE  MORICHE/JUAN  PULIDO 

351 2.  PRISONERS   SONG/TONY   THE   VAGABO  4D   VI  78810  E 

JELLY  ROLL  MORTON 

35l 3.SHREVEPORT/OEEP  CRTEK  BL  HMV  9220  N 

35I4.WEST   END  BL/CLIWAX   RAG                      HMV  92 1 9  N 

35 1  5. CANNON   BALL/STEAMBOAT                        HMV  9979  N- 

35I6.SWINGIN  THE   ELKS/diRTY  DIRTY         GEN  |7|I  N 

3517.  tanama/sweet  SUBSTITUTE                 GEN  1703  N 

3518.  FAT   ME.'iT   4  GREENs/sWTHEART  MINE     BR  80068  N- 

3519.  WININ  BOY  Bl/mISTER  JOE  CMS  590  N 
3520. SWT HEART   OMINe/fAT  MEAT   4  GREENS   BR  80068  N- 

BR  80067  N- 

HMVF  8741  N 

HMV  92 1 6  N 

GL  4001  E+ 

GEN  4€05  N- 

GL  4005  E+ 

BB  7725  N 

BB  8201  N 

BB  8201  N- 


3521.  KING  PORTER/PEARLS 

3522.  DR   JAZZ/  ORIG  J.R.  BL 

3523.  hi  society/buooy  BOLDEN 
3524;.<ig  rags/mamies  bl 

3525.  king  potre  stp/dont  leave  me 

3526.  king  porter  stp/sojt  leave  me 

3527 .  boogaboo/shoe  sh i nners  orag 

3528.  BL  BLOOD   Bl/mUSHMOUTH  SHUFFLE 

3529.  MUSHMOUTH   SHUFFLE/bL   BLOOD  BL 


B8 

8201 

v+ 

BB 

8302 

N— 

BB 

10258 

N— 

BB 

10194 

N 

BB 

10253 

N- 

BB 

1  02  j  3 

BB 

10429 

N- 

f  BB 

BB 

10434 

N- 

BB 

10442 

N 

BB 

10450 

N- 

GEN 

1703 

N 

GEN 

1703 

n/v 

VI 

20948 

V- 

VI 

21658 

V 

VI 

2 1658 

V— 

VI 

38010 

V- 

VI- 

38-24 

G+ 

DE 

:  8614 

E 

V  1 

24893 

N 

VI 

24893 

E+ 

OK 

8242 

G+ 

VI 

24893 

N 

VI 

24893  E+A 

_  VI 440004 

E+ 

BR 

2581 

V 

BR 

2581 

E 

BR 

2648 

V- 

HMV 

8952 

E+ 

VAR 

8148 

E+ 

VS 

9148 

N— 

RO 

2468 

E+ 

OE  2|09  E 
BB  I  0  I  57  V 
DE    1853  N 


3530.  BL  BLOOD  BL/MUSHMOUTH  SHUFFLE 

3531.  LOW  GR AVy/stROK I N  AWAY 

3532.  MR  JELLY  LORD/wOLVERINE  BL 
3533.SMILIN  BL  AWAY/TURTLE  TWIST 

3534.  CHANT/BLK   BOTTOM  STP 

3535.  BLK   BOTTOM  STp/tHE  CHANT 

3536.  WININ  BOY   BL/  DIDNT  HE  RAMBLE 

3537.  HIGH   SOCIETY/THOUGHT  HEARD   BUDDY   BB    1 0434  N 

3538.  HIGH  SOCIETy/BUBDY   BOLDEN  SAY 

3539.  WEST   END   Bl/cLIMAX  RAG 

3540.  DONT   LEAVE  ME  HERe/bALLIN  JACK 

3541 .  PANAMA/6WEET  SUBSTITUTE 

3542.  PANAMA/SWEET  SUBSTITUTE 

3543.  PEARLS/8EALE  ST  Bl(3*  RM  CHp) 
3544, SHREVEPORt/shoI   SH I NNERS  DRAG 

( ABOVE  RM  CHP  3  GR ) 
3545. SHOE  SHI NNERS  DRAg/shREVEPORT 

3546.  boogaboo/kansas  CITY  STOMPS 

3547.  GA  SWING/MOURNFUL  SERE 

SNUB  MOSLEY 

3548.  ytlw"  U4  ULVIl/bl  at  high  NOON 

BENNIL  MUl EN  ORCH 
3549 . SOUTH/SHES   NO  TROUBLE 
3550.SOUTH/SHES   NO  TROUBLE 
3551. I8TH   ST   STRUT/SEEM  SO  BLUE 

3552. south/shes  NOTROUBLE 

3553. SHES   NO  TROUBLE/SOUTH 
3554. SOUTH/SOUTH  3PZCIA 

3555.  BLUE   BLs/aRHANSAW  BLS 

MOUND  C I  TV  BL  BLOWERS 

3556.  BL  BLS/ARKANSAW  BLS 

3557.  U  A  I  NT  GOT   NOTH IN/BARB  WIRE  BLS 

3558.  HELLO   LOLA/ONE  HOUR 

JIMMY  MUNDY 
3559. SUNDAY   S'-CIAl/aLL  ABOARD 

3560.  ALL  ABOAF  ,/suND  AY  SPEC 

KEL  MURRAY  ORCH 

3561.  THINQS   8EEN  DIFf/cLOUDS 
SPUD  MURPHY  ORCH 

3562 .  ECSTASY/DOG   W  DEBUTANTE 

3563.  cUST   A   PHRASE/HOLD   OUT   FOR  LOVE 

3564.  transcont/my  LITTLE  GIRL 

3565.  DANCING  W  DEB/ECSTASY 

BILLY  MURRAY 

3566.  LOVE   THE   LAND   OF   BLK  JOe/t I DDLE-OE- 

JOSEPH  MUSCANT  ORCH 

3567 .  BOLERO/SPEAK  EASY 

THE  MUSIC  MAKERS 

3568.  BUFFOON/APPLE  BLOSSOUS 

PHIL  NAPOLEONS  ORCH 
3569. SKY   WITHOUT   STARS/ON  WAY   OUT  FAMOl 

3570 .  MUSKR AT  RAMBLE/CLARINET  MARMLADE 

3571.  FIDGETY   FT/jAZZ   BAND  BALL 

NATIONAL  QUARTET 
3572. SONGS   OF  THE   PAST/SONGS   OF  SOUTH 

DAD  NELSON 
3573. MISS   STRUT/COON  CAN  BL 

OZZ IE  .NELSON 
3574. OUT   TO   LUNCH/R I BF  INTERLUDE 
3575. BEG  BACK   RUTTING   UP  FROMt/liT  GUPPY 

NEW  EIGHT  SYMPHONY  ORCH 

3376.  CH I LDREN   OVERTURE   PARTS  142 

NEW  FRIENDS  RHYTHM 

3377.  COO  blNNY   COO/   SWEET  SUE 
NEW  ORELANS  BLACK  BIRDS 

3578 .  BABY/RED  HEAD 

NEW  ORLEANS  SEVEN 

3579.  EASY   RIDER/HOW   LONG  BL 

NEW  SYNCO  JAZZ  BAND 

3580.  HOUSE  DAVID    BLS/  SMEBODYS  WRONG        PatF  2 1 075  V 

358 1.  WEST    INDIES   BL/  GO  IN   BACK  TO   THOSE   PE    I  43  I  5  V '+ 

NEW  DIXIE  DEMONS 

3582.  MAYBE/REOSE   COLORED  GLASSES 

NEWPORT  SOC IETY  ORCH 

3583.  YOUNG  MANS  FANCY/ROMANCE 

JACK  NEWMAN 

3584.  WAY    LATE/NEW   PRISON  BL 

RUBY  NEWMAN 
3585.SEEMS   LIKE   OLD   T I MEs/wH I TE  SAILS 


FRANK  NLiVTON 

3587.  TASS   BL/FRANK I ES  JUMP 

3588.  DAYBREAK   Bl/wEARY  WAY  BL 

3589.  TABS   Bl/fRANKIES  JUMP 

BOZO  N IC KERSON 

3590.  WAHTS   THE  MATTER   NO/PARTS    I  42 

RED  NICHOLS 
359 1 .SHE  I K  OF   ARABY/SHIM  ME  SHA  WABBLE 
3592. I Da/fEEL IN  NO  PAIN 

3592. BL  AGA|n/wHEN   KY   BIOS  WORLD  MORN 

3594.  sugar/dinah  LOU 

3595.  CHINA   BOy/pEG   0  MY  HEART 

3596.  ROYAL  GAROEn/|N   THE  MOOD   FOR  LOVE 
3597. SHIM  ME   SHA  WABBLe/shEIK  ARABY 
3598.4  THEN  SOME/SWEET   BEGINNING  LIKE 

RAY  NOBLE 

3599 
3600 
3601 
3602 
3603 


DE 

2 109 

N 

-VI 

18677 

V- 

RZ 

I43l 

N- 

CO 

277 

N 

s 

5001 

E+A 

S* 

7507 

E 

s* 

7508 

E 

CO 

243 

E 

PR 

12430 

E 

BB 

10802 

V+ 

BB 

1  1403 

N 

VI 

22PJ3 

N 

VI 

2741 2 

N 

BB 

661  1 

eVe 

ELITE  5032e/v+ 


EMPTY  SAOOLEs/BIG  CHIEF  DE  S9TA 
TIGER  RAG/jAP  SANDMAN 

serenadeAusp  I  C  I  ON 

BY   THE  WATERS  OF/CHEROKEE 
GEORGE  NOLAN 
3604. LOU  ISA/ I M  SO  OUT   OF  PLACE 

JIMMtE  NOONE 
8605. SWT   LORRAINE/APEX  BLS 

3606.  BUMP    IT/WILD  MAN  BLVOODOs) 

3607.  EVERY   EVENING/FOUR   OR   5  TIMES 


DE 

5362 

v+ 

PM 

20017 

V 

VO 

4344 

V 

DE 

2593 

v+ 

DE 

2594 

V 

paE 

2708 

N 

BN 

501 

N- 

PAE 

2708 

E 

vo 

1487 

V- 

BR 

80005 

N 

VO 

4654 

N 

BR 

601 4 

E 

BR 

6534 

E 

BR 

80004 

E+ 

CP 

10029 

E 

BR 

80005 

V+ 

BB 

60|2 

E 

BR 

8399 

e/e+ 

VI 

25346 

E 

VI 

24577 

N 

coE 

3475 

E+ 

brG 

81806 

N— 

NA 

9|35 

N 

BR 

80023 

N 

deC 

35l9 

E+ 

VO 

1  185 

V— 

29 


AUCTION  50c  MINIMUM  BID  BEN  pALM|ER|  JR  AUCTION  50c  MINIMUM  BID 


3608 
3609 
36 1  0 
36 1 1 

36|2. 

36 1 3. 
36 1  4, 
36 1  5 
3616 
3617 
36|8 
3619 


,  KEYSTONE   BLs/  N.O.   «OP  SCOP  BLS 
,  KNOW  U  KNOW/   SWEET  SUE 
,4  OR   5  TIMES/EVERY  EVENING 
,SWT    LORRAINE/APEX  BLS 
PATRICIA  NORMAN 


RED  NORVO 


Bl IN  E/BUCHOUSE 

I  got  rhy/laoy  B  GOOO 

YOUR   LONG/CAN  READ   BETWEEN  LINES 
3   LITTLE  FISHEs/yOURE  SO  DESIRABLE 
BLS    IN  E   FLAT/  BUGHOUSE 
WHEN   KISS   NO   KISs/lT   CAN  HAPPEN 


DE 

18095 

N- 

BR 

80024 

N 

VO 

1  185 

E 

vo 

1207 

v/f 

so 

4547 

v+ 

CO 

36158 

N— 

OE 

779 

N— 

vo 

4818 

N 

vc 

4785e/n 

CO 

3079 

N 

BR 

7761 

E 

BR 

8230 

E- 

JIMMIES  O'BRAYNTS  WAHBOaRO  BAND/lOVIE  AUSTIN 
362 0 . GA    BRKD OWN/PEEP  I N   BLS  PA     2097  G 

OCATO  DEL  HOT  CLUB  DE  BUENOS 
362 I •   STAR  DUST/CANT  GIVE   ANY   THING   BUTV|A      |2|8  N 
THOMAS  O'DOwD  WERY  "are) 

3622. ORANGE  WHITE  &  GREEn/uP  BE   UiLERA      PM    V- 

VABOVEINO  CATALOGUE  NUMBER. PM  LABEL  ESPECIALLY 
MADE   FDR   T«   ft*  A  J 
PHIL  OHMAN  4  HARRY  RESER 

3623,  GAVE   U  UP/DONT   SAY   GOODBYE  CO      3785  E 

KING  OLIVER 

3624,  *HLn  VUUK  SUIUng/st  james  infirm    Bli    5466  N- 

3625.6HAKE    TT   BRK    It/stINGAREE   BL                BB  10703  E+ 

3626. RIVERSIDE   BL/MABLES   DREAM                     SIG  905  E+ 

3627. SUGAR   FOOT   STp/mANODAY  DATE                   UH  41-42  N- 

3628. snake  rag/weather  BIRD  RAG                  UH  76-75  E+ 

3629 .0  I PPERMOUTH   BL/CAKEWALKIN   BABIES   UNCA  77  E+ 

VO  I  007  Q 

I LT  1028  N 

VI  2 1  500  V 

VI  20 1  00  N 

VI  21565  N 

VI  20099  N 

VI  20602  v+ 

VI  19840  E 

PA    2255  N 


3630. SNAG    IT/  TOO  BAD 

363i. zulus  ball/working  MAN  BL 

GEORGE  OLSEN  MUS  IC  ' 
3532. on  crest  of  wave/american  tune 

3633.  katinka/hard  to  get  gertie 

3634.  king  for  a  day/old  man  sunshine 

3635.  just  lit  dance/rose  REMIND  ME 

3636.  FOR  YOU  *  ue/russian  LULLABY 

3637.  who/  SUNNY 

ORCHESTRA  MASCOTTE 

3638.  wine  women  *  song/soiree  d'ete 

ORCHESTRE  RAYMONDS 
3639.3   JOLLU   BROS ,/WEDD I NG    OF  ROSE 


253  N 
278  N 
282  N- 
305  N 
1693  N 
365  N 


3640. CHANSON  D   AMOUR/NIGHT   ON  WAVES  CO 

3641. ORIENT   EXPRESs/taMING   THE   TIGER  CO 

3642. GLOW  WORM/lNOIANA  MAIL  CO 

3643 , SONG   OF   VAGABONDE/ONLY   A  ROSE  CO^ 

3644.  MANHATTAN  MOONL I GHt/mANHAT   SERE  CO 

OOJB 

3645.  DIXIE   JAZZ    BAND    I    STp/l|VERY   STBL  VI    18255  E 

3646.  LIVERY   STABLE/DIXIE   JAZZ   BAND  VI    18255  G+ 

3647.  BLUIN  THE   BLs/  SENSATION  RAg(oig)  VI    18483  v 

3648.  CLSR  maRm/mOURNIN  BL  VI    I  85 1  3  E 

3649.  MOURNIN  3L/  CLAR  MARMALADE  VI    |85|3  V+ 

3650.  MAR G I e/pALESTEENA  VI     I  37 1  7  E 

3651 .  marg i e/palesteena  VI   I 37 1 7  v+ 

3652.  BROADWAY   ROSe/sWT  MAMA  VI    19722  E 

3653.  BR0A0W.Y    ROSE/SWEET   MAMA  VI    13722  V+ 

3654.  HOME   AGAIN  BL/  CRAZY   BL  VI     1 8729  E+ 

3655.  CRAZY  BL/HOME  AGAIN  BL  VI  13729  V+ 
ST   LOUIS   BL/  JAZZ   ME  BL      (3656.)  VI    19772  V+ 

3657.  BOW  WOW  BL  VI    13850  V 

3658.  TODDLIN   BL/  OSTRICH  WALK  VI    25460  E 
3659. SKELETON   JANGLe/  TIGER   RAG  VI    134/2  E- 
3660.    CftLR I NE T   MARm/mOURNIN  BL  VI    I  85 1  3  E 
3661 .SENSATION  RAG/BLUIN  THE   BLS  VI     18483  V 

3662 .marg i e/plaesteena  VI   I 37 I 7  V 
O.D.  5 

3663.6KfLE-f6N  Jangle/tiger  rag  hmv    8642  n 
OR  I G  MEMPHIS  % 

3664.  MEMPHIS   GLIDE  PE    |4|32  V- 

3665.  jazz  me  bls/  anything  CO    2488  v- 

KIP  ORY 

3666.  GET  OUT  OF  HERE/  BLS  FOR  J I MME  CS  2  N 
maryland/didnt  he  RAMBLE  (3667.)  CS  3  E+ 
3668,panama/under  the  bamboo  TREE  CS         7  E- 

3669. ORIG   DIXIELAND    L  STEp/oRYS   CREOLE  CS  6  E 

3670. GET   OUT   OF  HERE/  BL   FOR    JIMMY  CS  2  E 

VESS  OSSMANS  PRC H/HOiyARD  KOPP-»FRANK  BANTA 


3671 .HES   JUST   LIKE   U/JOHNNY  0 
JOHNNY  OTIS 


EXCELSIOR    |4|  E 


3672.  PRESTONS   MANSION/BABY  BUZ 

OWEN  BROS .4  ELLIS 

3673.  HARVET   FIELD/W'FUL  VOUCE  JESUS 

HOT  LIPS  PAGE  TRIO 

3674.  JUST    ANOTHER   WOMAN/FIGH    IN  GAL 

3675.  DO    IT    IF  U   WANNA/EVIL  MANS  BLS 

3676.  WALK    IT   TO  ME/PORTERS   LOVE  SONG 

3677.  MY   FIGHT  IN  GAL/jUST   ANO  WOMAN 

3678.  DOWN   LEVEE/OLD  MAN  BEN 

3679.  LADY    IN  JEBt/sUNSET  BL 

3690. u  neoo  coachin/fich  FOR  SUPER 

3681.  PAGING   PAGE/UNCLE   SAM  BL 

3682.  P  GING   BAGE/  UNCLE  SAM  BL 

3683.  LADY    IN   BED/GEE   ANT    I  GOOD 
3684. OLO   MAN   BEN/DWN  ON   LEVEE  DE 
3685. PULLING   HIS   WISKERS/GOOD   OLD    BOSOM  DE 

3686. AINT   LIKE    THAT/BIG   D   BL  CONT 
PALMER  SISTERS 

3687.  HELL  WIBH  ME/SING   ON  SHORE 

BOB  PALMRT  -JIMMY  W  'lTE 

3688.  MY   BL  MT   HOME    IN   WEST/B'FUL  COUNTY   VI    23529  N 

CH.  PARKER  ALL  STARS/SERE  E  CHALOFF  QUIN. 

3689.  RELAXIN  AT  CabArilL6/bL  SERGE  Dl  \V1 2  N 
3690. STUPENDOUS/RELAX  I NG   AT   CAMBR I LLO        0  1       I  030  N 


8560  N 
8634  N 
7757  v+ 
8-60  E+ 
7433  E- 
60 1  5  N- 
558  v/e 
520  E+ 
520  E 

6002  E-f 
7433  E+ 
7451  E 

6003  N- 


VI  40037  E 


CONT 
CMS 
SAV 
SAV 

CONT 


2878  N 
2945  N 
2927  V+ 


J I  40170  N- 


HARRY  PARKER  SEXTET 
369 1  . DR   HECKLE   4  "R   J  I  BE/POLLY  PUT 

3692.  BOOGIE   BOUNCE/ROCKY  MOUNTAIN 

3693.  BOOGIE   RIDES   TO   YORk/bL  LOU 

TONY  PrtSTBR 

3694.  COPLET   SQ/BRAGG I N 

F  I  30  L  I N  JIM  PATE 
2695. TEXAS    FAREWEti/PR I SONER  BOY 

JACK  PAYNEX 
3696.    VALLEY   OF  MOOn/  CANT  REMEBER 

GEORGE  PAXTON 
3697. STREAM L I NER/ I LL   SEE   U    IN  DREAMS 

PEERLESS  OT/  AMER  OT. 

3698.  IN   BJO   LANB/   OLO   GAL  OF  MINE 
PEPPY  BOYS 

3699.  ITALIAN  ROSE/THAIS  MEDITATION 
PERFECT  SALON  ORCH 

3700.  LES   MILLIONS   ARLEQUIN/   TRES  JELIE 

BILL  PERRY 

3701.  MY   8ABYS   BACK/CARZY  WORDS 

OSCAR  PETT IFORO  ORCH 

3702 .  EMPTY   BED   8L/W0RR I  ED  LIFE 

JACK  PETT IS 

3703.  DOIN  NEW   LOW  OWN/SPANISH  DREAM 

3704.  MUDDY   WATER/CARZY  WORDS 
3705. STOCKHOLM  STP 

STANLEY  PHILLIPS 

3707.  AMAZON  GOES   WOO  I NG /D I NNER   4  OANCE 

JACK  PINA  OKBH 

3708 .  NOW   4  F0REVER/8UUBLE  BOOGIE 

PRINCE  PIOTTI 

3709.  U   CANT   TELL  WORLd/lOVE    IS  JUST 

ARMANDO  Dl   PIRAMO  ORCH 

3710.  TWO  GUITARS/HUNGARIAN  CAPRICE 

STEW  PLETCHER  ORCH  (ALL  STARS) 

37 1  I  .  NTVE'R   LOOKED  SO/YOU 

BEN  POLLACK  ORCH 

37l2. SENTIMENTAL   BABY/THEN  CAME  DAWN 
37I3.WHEN    I    FIRST   MET   u/tHINKING   OF  U 
37|4. SENTIMENTAL  BABy/thEN   CAME  DAWN 
37I5.0NE   SWEET  SHOW  G I Rl/buY   BUY  BABY 

3716.  HES   LAST   WORD/OLD   ACCORDIAN  MAN 

3717.  MEET   BEAT   OF   HEARt/whAT  U  DOING 

DANNY  POLO  ORCH 

3718.  MORE   THAN  SOME WAT/ BLUE  MURDER 

BOB  POPE  ORCH/TED  WALLACE  ORCH 

3719.  WAH  HOO/GOODY   GOOOY  RZ      2080  N 

COLE  PORTER 

3720.  THANK   U   SO  MUCH/YR    THE   TOP ( RMCH5GR )v I    24766  N- 

PORTERS  BLUE  DEVILS 

372  I. MAMA    LOVES    PAPA/SWEETIE    I   WANT  GE      528 1  V+ 

PAULINE  POTTER    (very  WE  IRQ  item) 

3722.  WHO  STOLE   BROS   NEST/WACKEMS    ACAD      EB       496  V 

DICK  PO.VELL 

3723.  HES   MY   UNCLE/AMERICA    I    LOVE  U  DE      3458  Vt- 

MEL  POWELL  ORCH 

3724.  WORLD   WAITING    SUNRISe/mOOO   TWILIGHTCMS      544  V- 

TEODY  POWELL  ORCH  

3725.  RENDEZVOUS    IN  RIO/BtUE  DANUBE  BB    I  I  I  32  N 

3726.  AM    I    BL/RIDIN   SUBWAYS  DE      3094  N- 

OLLIE  P01VERS  HARMONY  SYNCOPA  T0RS(  LASN  I  ER) 

3727.  doUE  ON  C60T/PLAV  THAT  THING  

ANDRE  PREVIN 
3728. 6L  SkiEs/good  Enough  to  keep 
GEORGIE  PRICE 


IMPERIAL2879  E 


VI    17264  E 


PE   14389  E 


PE   I l 268  V+ 


MANOR    I  002  E+ 

VI  2  I  559  V 
RE  3243  E 
RE     8229  V 

SIG  28I06E+ 

BR     8 1 87  v+ 


BB  6343N-/E 

VI  2 1827  E+ 
vi  20394  E 
VI  2 i 827  N 
VI  21743  N 
VI  2042-5  E 
DE     2005  N 

DE      |7|8  E+ 


-onrs — btj  e+ 


SUN  I  0057  E 


II    19066  E 


48011  N- 


ETC 


BR  7020e/v 
VS     8 1  70  E 

VI    16069  E+- 

ODG286063E+ 


BARNEY  GOOGLE 

S  M  PRICE 
3730. DIRTY   DOZENS/SWIEPI N  BL  AWAY 

373  I.   LOUIS  PRIMA  GANG  ( PEEWEE ,BRUN I  S  

GYPSY   TEA   ROOM/LETS   SWING    IT  BR      7479  V- 

3732. SING   A   SPEEL/GLEEBY   RHYTHM  BORN  VS      8 1 66  N 

3733.  TO  YOU  SWEETHEART  ALOHa/sAY  SISI        VS      8 1  70  N 

3734.  JUST  CANT    BELIEVE   U  GONe/rhY  RADIO   VO      392 1  V+ 

3735.  BREAK  I  NTH E    ICE/l    STILL  WANT  U 

3736.  TO  u  sweetheart/say  SISI 

ARTHUR  PRYORS  BAND 

3737.  MOON  W I NKS/MARSOV I  A  WALTZ 

JACK  PURVIS  ORCh/vENUTI  BLUE  4 

3738.  BE   B080/LITTLE  BUTTERCUP 

IKE  QUEBEC 

3739.  JIM  OAWGS/l    Q   BL  SAV      570  E 

QUINTET  HOT  CLUB  FRANCE 
3740.SWINGIN  DJANGO/P  RAMOUNT   STOMP  VI    27272  E 

3741 .  BELLEVI LLE/LIZA  ( LM   CR )  DEE4|0|0  V 

KARL  R/iOLACK  ORCH 

3742.  HAND   ME   DOWN  WALK  I N  CANe/aROUND   C0RNPE9752  N 

BOYD  RAEBURN  ORCH 

3743.  DUCK  WADDLE/PRE ;UDE  TO  DAWN  JE  232  N- 
3744. SUMMER T IMe/mARCH   OF   BOYOS                       GU        I  I  I  E+ 

MA  RA I NEY 

3745.  MO0NSH I NE    BL/NEW  80  WEAVIL  Bl  PM  2  E 

THERAVENS 

3746.  WHITE   XMAS/S I  LENT   NITE  NAT   9062  N 

3747.  ALWAYS/R006TER  NAT   9064  N 

3748.  HOUSE    I    LIVE    IN/RCKYS   Bl  NAT   9073  N 

3749.  WOMAN    IN   LOVE/CARELESS    LOVE  NAT   9085  N 

RAWICZ  4  LANDAUER  (PIANO  DUET ) 

3750.  FAUST    VARIATIONS/CARMEN     ELECTIONS   COE    1 669  N 

DON  REDMAN  ORCH 
37JI.I   GOTBHA/LITTLE  bit   later  on  ME  60802  N 

3752.SHAKIN  AFR I C An/ch ANT    OF  WEED  BR  80036  N— 

3753. howm  i  doin/gooo  nites  Sleep  bre  |320  e 

3754. SONG   OF   WEEOs/sHAKIN  AFRICAN  BR     62 1  I  V+ 

3755. HPT   ANSIOUs/l    GOT   RHYTHM  BRE    |344  E- 

3756.1  gotcha/little  later  on  me  60802  n- 

37-7. DONT  WANT  GO   BEo/hOW  YA    FEELIN  BR     6523  V 


3758.  CHANT   OF  WEED/SHAKIW  AFRICAN 

3759.  JUMP   SESSIOn/cLASS   WILL  TELL 

REGENT  CLUB  ORCH 

3760.  MELODY   THAT   MADE   U/SOMETI WE 

JOE  REICHMAN  ORCH 
376  I • ANDANTE   CANTAB  I LE/MELANCHOLY  BABY 

DJANGO  RE  I NH A  ROT  ORCH 
3762 .SWING   49/BLUES    BARB  I ZON 

REICHES  SINGIN  BIRD 
3763. SONG        THRUSH/SONG    OF  NIGHTINGALE 

REILLY  4  COMFORT 


3764, 

3765. 
3766. 
3767, 
3768, 
3769, 
3770, 
3771  . 
3772. 
3773. 
3774. 
3775. 

3776, 

3777. 

3778, 

3779, 
3780, 
3781  , 

3782. 
3783. 


3735 

3786 
3787 
3788 
3739 
3790 
3791 
3792 
3793 

3794, 

3795, 


BR  80036  N 
VI  26206  N 


VI   45057  N 


DEE   5lS0  E1- 


TIDOLYWINKS/U   ARE   SO  CHARMING 

LEO  REISMAN  ORCH 
MPPN   COMES   OVER   MT/WITHOUT   THAT   GALVI    22746  V+ 


LOVE    LIKE   SONG/SAY    OU I    CHER  I E 
WHATLL   U   DO/ONE   GIRL  LOVES  ME 
AINT   NEC   SO/WOMAN   SOMETIMES  THING 
SUMMERT I Me/bOAT   LEAV I N  NY 
KISS  HAND  MADAM/jOSEPHITA 
WHEN  U  COME   TO  END   OF  DAY 
GAY   LOVE/LOVE    (aRDEN   OHMAN ) 
ROLLIN  DO'l'N  RIVEr/mIA  CARA 
SAY  OUI    CHERIE/LOVE   LIKE  SONG 

U   WILL  REMEMBER   VIENNa/|    BRING    LUV   VI    225|2  N 

WILLIAM  REITZ   (XYLO  SOLO) 
zallah/burglar  buck 

RENDEZVOUS  S  EXTET   (TAB  SMITH 


VI  2253 1  E 
CO  |2 |2  V 
DE  |828|  N 
DE  1 8282  N 
VI  2 1  920  N 
VI  2  I  968  N 
VI  22  i  1 4  E 
vi  22433  E 
VI  2253 1  E+ 


1 6692 


WAS   WRONG/ROSA  LEE 
THE  REVELERS 
CHANT   OF   JUNGLE/WAITIN   END  RD 

ALVINO  REY  ORCH 

SKUNK  SONG/U   ARE  LYRIC 
AROUD   AROUND   SHE  GOEs/fEEO  EAGLE 


REG    l 0  I  5  N 


BB  , I  I  363  N 

I  l  33 1 


SING   WORRIES   AWAy/hOW  DO  U    FALL    IN   BB    I|4^6  N 

MONTE  REY__ 

PAE    1 645  N- 

COE  2603  E+ 


SAV     534  N 


DEEP    IS   NITE/ABSENT  FRIENDS 
TONI TE/FRENES I 

MI'S  RHAPSODY 
SWEET  MAN/GROOVIN  THE  BL 
THE  RHYTHMAKERS  (ALL  STARS) 
OH    PETER/WH     STOLE   LOK  CO   3584l  N 

THE  HRYHTM IC  EIGHT  (EXCELLENT  GROUP  STARS) 
BUBBLING    OVER   WITH   LOVE/LAUGH  IN  ZOt  5923  V 

THIS  IS  WAY  PUF/BECAUSE  MY  BABY  ZOE  5236  N 
JAPANESE   SUNSHADE/LOVE   LIKE   SONG        ZOE  5838  N 

so  baby/singin  in  bathtub  zoE  5629  n- 

PERFECT   NIGHT    FOR    LOVe/whAT    IS   U6E  ZOE  5785  N 

LONG  I N   FOR   SOMEONE/FACES    AT   WINDOW  ZOE   5|47  N 

WORLDS   GREATEST    SWEETHEARt/evERY   DAYZOE5500  N 

SPRING    IT    IN  SUM'ER/PAIN    IN  HEART  ZOE  5435  N 

CORRINE  KELSEY 

OLD    KY   HOME/MASSA    IN  COLD   GROUND  CO        I  1 9  E 

"IKE  Rl LEY  ORCH 

JAMMIN/THATS    SOUTHERN   H06PITALITY  OE      r 2 7 1  N 

R I  LEY  FARLEY  ORCH 


I  03 i  N- 


8086  N- 


HMV  ;355v 


3796.  J  INGLE   BELLS/SANTA   CLAUS   COM  I N 

TOMI'Y  RIGGS 

3797.  MY   PRAYER/D I DNT    KNOW  WHAT  TIME 

RIO  GRANDE  TANGO  BAND 

3798 .  ZULU  WAlL/SL  SERENADE  

CARSON  ROBISON 
3799. SO    I    JOINED   NAVY/DONT   WANNA   BE   RICH8RE    I  065  N- 
3800. OONT   LET  SPURS   GET   RUSTy/pLAIN  TALKBB    I  1 546  N 

DICK  ROBERTSON  O^CH 
380 1  . LITTLE   DREAM  RANCH/RAIN    IN  CHERRY 

3802.  TUTT i/frutt I /only  STAR 

3803.  I    PROM  1 6E  U/PENNY  SERENADE 

3804.  comes  love/are  U  HAVIN  ANY  FUN 

3805.  WHEN  DREAi'   BOAT   COMES  HOME/gNITE 

3806.  GNITE   ANGEL/LETS   TO  DREAMLAND 
3807. I    CRIED   FOR  u/GARDENIAS 

3808. blues/somebody  STOLE  MY  GAL 

3309 . I    PROMISE   u/pENNY  SERNEAOE 

3810.  MASQ    IS    OVER/LIVE   LIFE  OF  LIE 

38 11.  GO  HOME   LITTLE  G   RL/sO   U  THE  ONE 
38l2. SIDEWALK  SERENADE/WISE   OLD  OWL 
38|3.GBYE   MAMA/l    MAY   STAY    AWAY  LONGER 
33I4.EVERYONES    FIGHTIN  SONs/wE  DID  IT 
38I5.HATS   OFF  TO  MAC   a/tHIS  TIME 
38  I 6.CH I Ng/|  SABELLA   KISSED  FELLA 

PA"L  ROBESON  4  COUNT  BASIE  ORCH 
38 l 7  KING  JOE   I -2 
38l8 


DE 

i283n/e 

DE 

2059 

E 

DE 

2354 

N 

OE 

2827 

N 

OE 

I  I  3  l 

E 

DE 

I  707 

E 

DE 

2260 

V 

DE 

3669 

V 

DE 

2354 

N 

DE 

2378 

N 

OE 

3607 

N 

DE 

3659 

N 

DE 

4l  |6 

N 

DE 

4l  |7 

N 

DE 

43  l  8 

N 

DE 

4365 

N 

OK 

6475 

N 

OK 

6475 

E+ 

GU 

I  i7e/v 

DE 

8574 

E 

KING    JOE    I -2 
MAUR ICE  ROCCO 
38  I 9.COCKTA I LS   FOR  2/SUGAR 
3820. TEA   FOR   2/0NE    I  LOVE 
RODEO  TRIO 

332  I .ARKANSAS   TR A VELEr/tuRKEY    INBSTRAW     VI    40  I  36  E 
3322. WHEN  WORK  DONE    THIS    FALl/hOME   ON  RANV|40| .6  N- 
GIL  ROD  IN  ORCH 
WHATS   THE  REASON/RESTLESS 

MARIA   ROLAND  (SWISS  YODELER) 
Z I LERTAL/DU  B I S  ME  I  FR 

RAOUL  ROM  I  TO 
LA  ROS I ta/marcheta 

VINCENT  ROSE 
HELEN  GONE/R I P  SAW  BL 
T IMME  ROSENKRA NTZ 
3827. BL   AT  DAWN/BOUNCY 

3328. IS   THIS  MY   SOUVENIR/WEE   BIT  6W I 
REVEREND  LEPRA  ROSS 
A   GAMBLER   BROKE/DRY   BONES    IN   VALLEYOK     8486  G 
MAX  ROSTOCK 

GREETING   UPPER   BAVAR I a/swAB I  AN   PEA   VI      6024  N 


3323 
3824 
3825 
3326 


33J9 
3330 


ME   l 3377  E- 


DE  20235  E+ 


CO   I  '■  I  39  E 


1 9398  v+ 


CONT60I2  E+ 
VI  25876  N- 


H  RRY  ROY  ORCH 
383I.ST   LOUIS  WOMAN  COMES    TO   N.O./smAKE   PAE    1 969  V+- 
3832. tempermental/scat  SINGERS  DE     |3|4  E+ 


30 


AUCTION  50c  MINIMUM  BID 


BEN  PALMIERI,  JR. 


AUCTION  50c  MINIMUM 


ROYAL  HARMONY  QURTLI 

3833.  PRAISE   LORD   PASS  AMMO/MARCHING 
WILLIAM  RUNQLE/.VARREN  4  STERLING 

3834.  SADIE    OBRADY/WOr-JDER  WHATS  BECOME 


LUIS  RUSSELL  ORCH 
V/F 


38J5. rainy  Sunday/for 

3836.  CASE   ON  DAWn/sARATOGA  DRAG 

3837.  H0KUS   POCUS/GHOST   OF   FREAKS  (hRCR 
PEE  WEE  RUSSELL 

3838.  D. A.    BL/LAND   0  JAZZ 
RUSSIAN  SYMPHONY  ORCH 

3839 .  ENWREE   tRiomWULL   UUVAkDs/soNG  VOL 
RUSSIAN  GYPSY  ORCH 

3840.  TWO  GU I TARS/BALAGOURA 
DERYCK  SAMPSON  (PIANO  SOLOS) 

3841 .  CHTN?'sT""BTP7!?C™Tnr~~ 

3842.  KC   Bw/CHINESE  BW 
ALBERT  SANDLER  ORCH 


kn     1 01  N- 

'  PE    1 2  1 42  N 

AP  I  I  39  N- 
BRC  80038N 
)me  i  3334  s/i 

CHS     596  EK 

PE   I  I  522  v 

STD  2004  N- 

JO  7005  E+ 
JD     7005  N- 

INCOE  I630N- 
COE  1688  N 
COE  |484  N- 


3843. SING   SOMETHING    IN  MORN/PLAY    IT   AG  A 

3344.  HILL  U   REME   BEr/mOONLITE  ON  ALSTER 

3345.  MERRY  WIDOW  WALTZ/viLIA 
JESUS  MARIA  SANROMA 

3846.  ALB0RADA  DEL  GRAC I  060  1-2 
JAN S  A  V  I TT 

3847.  QUAKER   JAZZ/SUGAR    FT  ST 

3848.  MAKE   LOVE  WITH   GU I TAr/| MAG  I  NAT  I  ON 

3849.  ASK   YR   HEART/'/AKE   BELIEVE  ISLANDS 

3850.  SAW  INSTRUCTIONS 

EARLY  47/8  TRANSPARENT  RECORD  RARE 
F.  5CHN ICKELFR I TZ  FISHER  ORCH 
385 I . OCEANA   ROLL/ ALL   BOYS   LOVE  MARY 


DANNY  SCHOLL 

3852. OPEN  PARACUTE/OUR   LOVE   STORY  NAT     9 1 1  0  N 

3853.  GONNA   LIVE   TIL  DIE/DREAM  WORLD  NAT     9||9  E+ 

3854.  GAL  BRAND  me/   ILL  GET   BY  NAT     9L34  N 
SSBVOY  PLAZA  DANCE  ORCH/ALABAMA  RED  PEPPERS 

3855.  MARY   ANN/ THE   DR AG [ I      HR   CRk;  CA     8L30  N 
ELMER  SCHOEBELS  FRIARS  SOC  ORCH ( TE5CH ) 

3856.  C 
3857. 


VI 

4425 

N 

BB 

10005 

N 

DC 

2990 

N 

DE 

3l88 

N 

NO 

LABEL 

f 

DE 

4245 

N 

BR  80065  V+ 
UH    17-18  N- 


3858. 

3859. 

3860. 
336 1  . 

3862 

3863, 

3864. 

3865. 
3866. 
3867. 
3868, 
3869 

3870 

3871 

3872 

3873 

3874 

3875 


COPENHAGEN/PRINCE  WAILS 
COPENHAGEN/PR  I NCE   OF  WAILS 

VICTOR  SCHRAMMEL  ORCH 
VALSE   BLEUE/MERRY   WIDOW  EALTZ  VI    73938  V+ 

ADRA IN  SCHUBERT  ORCH 
OLD    TIME  WALTZ    I  42  CR      3393  V 

RAYMOND  SCOTT  QUINTET 
HAPPY   FARMER/EGPT I  AN  BARN  DANCE          CO  36277  N 
BLS  GIRL  FRIEND   TAUGHt/evEN I NG   STARCO   35989  N- 
BUSINESS   MENS   BOUNCE/pEANUT   VENDOR  CO  35364E+ 
(ABOVE  jSPEC.    REVIEW  COPY ) 

GET   AWAY    FROM    IT   All/bAND   PLAYED  ONCO   36090  N 

GENE  SCHRODER  (SOLO) 
TEA   FOR   Z/SWEET   GA   BROWN  BW  5  E 

HAZEL  SCOTT 

d  PART  I NVENT I On/r  I TUAJ  FIRE  OANCEDE  I  8 1  27  E+ 
PRELUDE  CSHARP  M I NOr/cOUNTRY  GARDENBE  1 8  I  28  N- 
VALSE    IN  DB  MAj/HUNGAR| AN  RHAP  #2     DE   1 8 1 29  E+ 

BL    IN  B/HAZELS   BOOGIE  DE    18340  E+ 

HALLELUJAh/dk  EYES  DE    18342  N 

ROOSEVELT  SCOTT  _ 
SEND  ME   AN   ANGEL/DO  U  CALL  THAT  VO     5] 37  E 

TONY  SCOTT/EARL  BOSTIC  SEPTET 
HAPPY     WHEN    IM   BL/TIPPIN   IN  GOT        I  1 7  E+ 

JOHN  SEA GLE— LEONARD  STOKES  DUET 
l i fes  RaiLWAy  to  Hvn/LovE  teIL  ~>  22060  n/v 


SEDRIC  t  HIS  HONEY  BEARS 
CHOO  CHOO/WAIL  OF  SCROmPW 

SELAH  JUBILEE  QUARTET 
JERICHO   RD/WILL   8   HOME  AGAIN 

BEN  SELVIN 
DANCIN   TEARS   EYEs/whEN  SPRINT  I  ME 


VO    4552  E+ 


ARI5TA   502  I  N 


2206  E+ 

BOYO  SENTER 

3876. NEW  ST   LOUIS   BLS/SAD   HABITS  OK  40755  Vt 

3877,SHINe/d0IN  U  GOOD  VI    2  I  9 1 2  E 

7  BLACK  DOTS 

3378. l6vE  WiLL  FlrJo  Way/bandana  DAYS  ARTULL20655N- 

TBRRY  SHAND  ORCH 
3879. SORRY   SAID  GBYE/JUST   ONE  GIRL 
3380. ILL  B   BACK/SH    1ST  SECRET 

CHARLEY  SHAVERS  ALL  AMERICAN  5 

388 1 .  MY  MAN/EL  SALON  DE  GUTBUCKET 
ART  SHAW  ORCH 

3882.  BEGIN  BEGU I NE/ I  NO  I  AN   LOVE  CALL 
3883, INDIAN  LOVE   CALl/bEGINE  BEGUINE 

3884.  back  bay  shuffle/  any  old  time 

3885.  star  dust/temptation 

3886.  COVER   WATERFRONt/mAR I NELA 
3387. PRELUDE    IN  C  MAJOr/»HAT   THERE  SAY 

3888.  THE   BLUES  AiB 

3889.  THATS   FOR  ME/YOLANDA 

3890.  BEGIN   BEGUI NE/l NO  I  AN   LOVE  CALL 
389 1 ■ SUPPER   T IME/z  IGEUNER 

3892.  CAN   TELL  GOUES   DIXIe/sAME  LINE 

3893.  MOONGLOW/SERE   TO  SAVAGE 
3894, ST    JAMES    INF/PARTS    1 42 

3895.  KEEPING   MYSELF/SBEC   OELIV  ST 

3896.  DONT    TAKE   LOVE    FROm/lOVE  ME  LIT 
3897.2  BLINO   LOVERS/WHERE   OR  WHEN 
3898. 6P  OELI    ST/KEEPIN  MYSELF  FOR  U 

FRANK  SHAW 
S899. NIGHT   AT   COFFEE  DANS   PART    J  42 

JOEL  SHAW  ORCH/RUSS  CARLSON  0  CH 

|390O.whist;E  4  BmfemS  gRSgeoUs  

SPENCER  SHAW 
390 1  .MEL    IN  F/thE   5I|AN;ED   BELL  WINNER 
J.H  .  5HAYNE 

i902.M&  fre:6dys  Rag/chestnut  st  boogie 
BERT  SHEFTER 

3903.  TAMING   DEV I L/AEROPLANE   «  THE  BEE 

3904.  TRAMMIN  AT    TAIr/mONKEY  STRING 


DE 

4242 

N 

DE 

4284 

N 

KY 

6l9 

N-/* 

BB 

7746 

N 

BB 

7746 

e/v 

Be 

7759 

v+ 

VI 

27230 

N 

VI 

27362 

N 

VI 

27432 

N 

VO 

4401 

E 

VI 

20 1 71 6n 

BB 

7746 

E 

BB 

10127 

E 

BR 

7794 

E+ 

VI 

27549 

N 

VI 

27895 

E+ 

VI 

26762 

E 

HMV 

9322 

N 

HMV 

901  7 

N— 

VI 

26762 

N— 

BR 

41  00 

"Tr 

33l  1 

If* 

4625 

N 

CI 

lOl  l 

N— 

BR 

8072 

N 

DE 

2525 

F+ 

EZRA  HUW:ETT  SHELT0N( SOLO )/jELLY  ROLL(SOLO) 
3905. DEAREST  DARLING/LONDON   BL  ~ 

SHORTY  SHEROCK  ORCH 
3906. SNAFU/THE  WILLIES 
SHELLEY  QT . 


SE 

3 

N 

SG 

28 1 18 

N— 

Kl  NG 

4298 

N 

OEE 

41007 

n/e+ 

ENT 

1 07-Sn- 

VI 

21997 

e/n- 

V  1 

22450 

E+ 

VI 

2|298 

N 

VI 

22185 

N— 

VI. 

22406 

N 

BB 

10824 

E 

VI 

40256 

N- 

DAYI 

40329 

N- 

3907.  LOOKING    FR   JESUs/mUST  TELL 
ANNE  SHELTON 

3908.  PABLO  DREAMER/ LETS     KEEP  THAT 
SHIFTY  HENRY  4  HIS  FLASHES 

3909.  WHY  DID   THIS   HAP  ME/YOURE  MINE 
NAT  SHILKRET 

39  I  0. NOBODY   BUT  U/ORANGE  BLOSSOM 
39II.IF  YOUR   NOT   KISSING  ME 
39|2.CHL0E/WHEN  YOURE  W  SOMEBODY 
39|3.MAN  ON  THE  MAKE/cAN  DO  WONDERS 

39i4,to  mammy/collegiate  LOVE 

DINAH  SHORE 
39! 5. SMOKE  GETS    IN  EYEs/dO  ME   LIKE  U 
BILL  SIMMONS 
39  I  6. TAKE  ME   BACK  MONTANa/wiLD  ROSES 
9 1  7. ROCKY  MT   SWHRT/MY   SWHRT   OF  YESTEF 
JACK  SIMPSON 
39  I  3. MY  OWN   JOAN/PADDLING    IN  STREAM 
CHARLIE  SINGLETON  4  BAND 

39 1 9.  LATLR  FTO  u/kEEP  cool  ' 

ZUTTY  SINGLETON 

3920.  LULUS  MOOD/ BARNEYS  BOUNCE 

3921 .  CRAWFISH   BL/CAJUN  LOVE  SONG 
SIOUX  C  I  TY  SIX   (BIX ) 

3922. IM  GLAD/ FLOCK  0   BLUES  SE  7  E 

KENN  SISSON  ORCH 

3923.  BAMBOOLA/BL  HEAVEN  BR      3595  E 
NORMAN  SISSEL  RHYTHM  TWISTERS 

3924.  EXCUSE  MY   OELAY/COME   ON     ABY WORLOECHO I 008N 
SISSEL  4  BLAKE 

3925.  NEVER   BEEN  VAMPED/ BANDADA   DAYS  PA  E    II|5  V 
NOBLE  SISSLE  WITH  JIM  EUROPES  369  BAND 

3926.  JAZZOLA/ALL  OF   NO  MANS   LAND    IS  PAT22I04  V 
S IX  BLUE  CH IPS 

3927. STEEL  ROOF/CHEAT  IN  CHEECH  DE  740  E+ 
DUDE  SKILES 

3928.  MY   GIRL/ANYTHING   BUT   LOVE  VR  5|6  E+- 
FREDDIE  SLACK  ORCH 

3929.  HERE  U  ARE/COW  COW  BOOGIE  CP  1 02  E- 
3930. SILVER  WINGS/FURLOUGH   FLING  CP  146  V+ 

3931.  PIGFT   PETE/STRANGE   CARGO  DE  4| 30  E 
MARY  SMALL. 

3932.  BE   BRAVE   8EL0VE0/wHAT   DOES    A  SOLD  I ERDE  4282  N 


PAE    2243  N 


AP      794  N 


CP  10022  E 
.CP  I'  023  E+ 


ARTHUR  SMITHS  CRACKERJACKS 


1033  n 


PAE  2482  N 
CO  35674  N 
CO    3844  v-t- 
3 l 76  N- 


CO  |4| 37  G- 
CO  1 4 1 58  G- 
CO  14042  G-t- 
HC  .  62  E-t- 
CO     3942  V 


3933.  HAVE   LITTLE   FUN/MAYBE    IM  RIGHT 
BESSIE  SMITH 

3934.  USED   TO  BE  3  IlKCT  MAMA/sOFT  PEDAL 

3935.  BABY  DOLL/LOST  HEAD  BL 

3936.  GULF  COAST   Bl/dOWNHEARTED  BL 

3937.  NOBODY   KNOWS   u/BACK W ATER  BL 

3938.  GRAVEYARD  WORDs/sEND  ME    TO   LECTR I C   CO    14209  V-t- 

3939.  U  OUGHT   BE   ASHAMED/POOR  MAN   BL  CO    14399  V- 

3940.  WILD   ABOUT   THAT   THINg/gOT  GIVE  ME  SOMECO 1 4427V- 

3941.  YOUNG   WOMANS   Bl/cAKE   WALK  IN  BABES     CO   35673  N- 

3942.  GOIN  BACK  USED   TO  Be/fAR   AWAY   BL       CO    1 3007  V 

3943.  MONEY   BL/HARD   OR  I  V  I N  PAPA 

3944.  LOST   HEAD   BL/GIN  HOUSE  BL 

3945.  WEEPING   WILLOW  Bl/byE   BYE  BL 
3945.SH I PRECKED   Bl/lONG   OLD  RD 

3947.  NOBODY    IN  TOWN   BAKEs/l F  U  DONT 
CLARA  SMITH 

3948.  PRESCR I PTION  FOR   BL/DEATH   LETTER   BLCO    14045  N 

3949.  COURTHOUSE   Bl/l  4  N   BL  CO    14073  Gt- 

3950.  CLEARING  HOUSE  BL/wEST  INDIES  BL  CO  |40|9  V- 
395 1  .DEATH   LETTER   Bl/pRESC    FOR   BL  CO 

MAMIE  SMITH  JAZZ  HOUNDS  (DUNN) 
3952. PARf   THEE  HONEY   BL/ROAD   US  ROCKYfci^OK 
3953. RT  HERE   FOR  u/cRAZY   BL  OK 

3954.  JENNYS   BALL/2   TONE  St(lANg)  ODG28606IE 

3955.  RT  HERE   FOR   u/cRAZY  BL(RM   CH   NO  GR  )0K     4|69  Gt- 

3956.  ROYAL  GARDEN  Bl/sh I MMEK I NG    BL  OK 

3957.  WANG  WANG   Bl/gET   HOT  .  OK 

3958 .  AGREE   TO  DISAGREE/SWEET  MAN  0  MINE  OK 
KATE  SMITH 

'V4  3959. HOW   DO    I    KNOW   ITS  REAl/bL    IN   NITE     CO   36534  N 

3960.  WERE   ALL  AMERICANS/THEY   STARTED          CO   36498  N 

3961.  THIS   TIME/MARINES   HYMN  CO   36540  N 


14045  v+ 


4 l 94  v- 
4|69  V 


4254  E- 
4445  v 
45 1  l  V 


GRACE  SMITH  WITH  SNUB  MPS  ELY  ORCH 
3962 . WHATS -on  RAiL/gEt  fat  man  now  n 

JACK  SMITH 
3963. SONG    I    LOVe/tHATS   MY  WEAKNESS 

3964.  U  MAY   NOT   LIKE    I t/whERE  CAN  U  BE 
PINE  TOP  SMITH  

3965.  PINETOPS   BOOGIE/PINE    YOPS  BL 

3966.  PINET0PS  BOOG I e/pi NETOPS  BL 
3967. IM  SOBER   NOW/JUMP  STEADY  BL 

R,>Y  smiths  pinetoppers 

8. MY   DADDY   ONLY   PICTURE/FOOL   TO  CAR 
3969.  STUFF  SMITH 


"97)51 


HMV  2871  E+ 
VI  22443  N— 


A  I  NT   RT/OLD   JOE  H I TT I N  JUG 

3970. I SE  MUGG I n/mUGG I N  MUSICAL  NUMBER 

WILLIE  THE  LION  SMITH 
3971  .S ITT  IN  AT  TABLE/BREEZE 

3972.  LION  A  NO    LAMb/tHREE  KEYBOARDS 

3973 .  KNOCK  WOOD/PEACE  B  ROTHER 

3974. OLD  STAMPIN  GROUNo/gET  ACQUAINTED 
3975.SITTIN   AT  TABLE/BREEZE 

3976.  WILLIE  WEEP   FPR  Me/sEPT    IN  RAIN 

3977.  passionette/morning  AIR 

3978.  MORE   THAN  THAt/aLL  OUT  BREATH 
3979. SEE  U  ALL  OVER   THE   PLACE  (TEST) 

SNOOKS  MEMPHIS  S70MPERS 
3980. *M  HAPPY  WHEN  U  HAPP  /LOVE    L I KE 


VO 

1245 

VO 

|245 

G* 

4037 

BR 

80009 

N 

4038 

NAT 

5020 

N 

4C39 

VO 

3270 

V+ 

4040 

VO 

3l  -9 

E 

404l 

DE 

7086 

V-t- 

4042 

CM6 

520 

E-* 

4043 

DE 

1366 

E 

4044 

DE 

|380 

E 

4045 

DE 

7086 

E 

4046 

KY 

620 

E 

DE 

2269 

N- 

4047 

BRE 

2463 

E+l 

4046 

DE 

61937 

E 

4049 

VI 

22629 

E+ 

4050 

3931 
3982 
SONG 

2741 

3984 
3985 
3986 
3987 
3988 
3989 
3990 
3991 
3992 
3993 

3994 

3995 

3996 

3997 

3998 
3999 


4001 
4002. 
4003 

4004 

4005, 

4006. 
4007. 


4009 
40 1  0 

401  I 
40l2 
40 1 3 
40  |4 
40 1  5 
40l6 
401  7 
4013 

40 1  9 
4020 

402  I 
4022 

4023 

4024 

4025 

4026 

4027 

4028 

4029, 

4030, 

403 1 

4032 

4033 

4034 

4035, 
4036 


BILL  SNYDER 

MY  DREAM  CONCERTO/RID  IN  OFF  BEAT       TOW    |474  N- 

SOCIETY  OF  LO.'/ER  BASIN  STREET 
ISLANOS/BLUES  TRS  E+ 

SPANISH  LESSONS 
a-g/h-y  ARI 


145  E+ 


BB   10384  E 
AUHMV  2887  E 
CMS"    576  N 
BB   I  0506 
BB  10506 


■MUGGSY  SPAN  I  ER  

, D  AO  A   STRA I N/SOMEDAY S WEETHEART 
, BLACK  4  BL/LIVERY   STABLE  BL 
•WHISTLIN   THE   Bl/lAOYS    IN  LOVE 
.SISTER   KATE/01 PPERMOUTH  BL 
, DIPPERMOUTH/SISTER   KATE   e/4"  CH 

.RELAX  I N  AT  TOURo/r I VERBOAT  SHUFFLE  BB  10532  N 
.LADYS    IN  LOVE/WHISTLIN  THE  BL  CMS     576  E 

R I VERBOAT  SH  FFLE/RELAX I N  AT  TOURO  BB  10532  N- 
.LITTLE  OAVID/HESITATIN  BL  DE  427|n/e 

.SISTER   KATE/RELAXIN  TOURO  V|400|39  E+ 

THE  SOPH  1ST ICATS 
. H AR   LO   HAWKINS   H03BLe/|LL   SAY  DE     335l  N- 

EDOIE  SOUTH 

hEjre  kAT i/UARCHEta  vi  22847  E- 

SOUTHERN  SONS 
LIFT  EVERY   VOICE  SING/pRAISE   LORD     BB300806  N 

JOHNNY  SPARROW 
.WO  D   FROM  DEACON  BIRd/whO  OWNS 

PAUL  SPECHT  ORCH 
.MANOALAY/CANT   GET   ONE    I  WANT  CO 
.MANOALAY/CANT   GET   ONE    I   WANT  CO 

EARL  SPENCER 
.PRODUCTION   0     MELODY/BOLERO  BOOGIE  BW 

SPENCERS  DANDS  ORCH 
ROSE  ROOM/BL  RIDGE  MT   HOME  DE 
LORNA  DOONe/bABY  WONT  U   PLEASE  DE 
BABY   WONT   U   PLEASE  COMe/lORNA  DOONEDE 

SPRIT  ITS  OF  RHYTHM 
WATSON   4  HOLMES/ JUNK  MAN 

CHARLIE  SPIVAK  ORCH 
AUTUMN   NOCTURNE/THE   CLOCK   SONG  OK 

VICTORIA  SPIVEY 
t   1 2   LET  ME   ROAM/T   B  BL  OK 
BLACK  SNAKE  Bl/nO  MORE  JELLY  OK 

THE  SQUADRONA I  RES 
.BARNYARD   REEL/HI    SOCIETY  LOl 

DICK  STABILE  ORCH 
EASY  TO  BANCE  WITH/BE  CAREFUL    I  TO  DE 
HES  MY  GUY/AT  LAST  DE 
JES  STACY 

HE  DARK/WORLD   WAITING  UNRISE 


NAT   91  1 4  N- 


160  E- 
1 60  v+ 


4l  l  3  N 
|94|  E+ 
|94|  N- 

BRE   1944  E+ 


3494  v- 
8338  v- 


43ji  N 
4352  N 


PAE  2233  N 
VS    8076  N— 
MW  10089  N 
VS    8 1 2  I  N 
CMS     517  V-H 
CMS     506  E- 
VI 20 1703  v+ 
CMS  5I7E+ 

VI   560 1 4  E 


NONl/jESS  STAY 
WH  ATS   NEw/mELANCHOLY  MOOD 

breeze/breeze 

aint  goin  nowhere/candlelights 

COMPLA INI n/rAMBL I N 
DAYBREAK   SEr/pAPER  MOON 
A I  NT   G    IN  NOWHERE/CANDLELIGHTS 

STAHLS  KAPPELLE 
ALLE IN/GENEVIEVE 

V.O.  STAMPS-^. L.  YA 'DELL 
NO   LONGER  SAD/WHAT   WONDERFUL  TIME     VI    40183  N 

STATE  STREET  RAMBLERS  ( VERY  RARE) 
KENTUCKY   8L/8ARRELH0USE   STOMP  CH   40007  E 

MY   BA8Y/PLEASURE  MAO  GE     6454  V 

BILL  STEGMEYER  OCTET  (A  HREAT  CLARINETISTS) 
FRANTIC   RHAPS/SENT I  MENTAL   JOUR  SG    |50|4  E 

M  STENDAHL/MLLE   , L IX  MARTELL 
CHANSON  DES   CLOCHES/JE  REGARDA I S       V  I    63356  E 

LEITH  STEVENS  ORCH 
36YAL  GARDEN   BL/LA   DE  OOODY   DOO  VO     42  I  0  E+ 

REX  STEWART 

SWING    BABY   SWINu/sUGAR  HILL  VO     3844  G 

SI  AM   STFWART  01 1 1 NTFT  

BELL   FOR   NORVO/UPSIDE  LOOKING   DOWN  CONT I 0002N- 

STOMP  S  X  (MUGGSY) 
POOR   LITTLE   ME/EVERYBODY   LOVES   BAB  SE 

JOHNNY  ST  I LES  ORCH 
LADY   BE   GOOD/CHLOE  RZ 

S T I RTONV I LLE  MELOD IANS 

E   8EN0NI/BALEKA    (AFRICAn)  SINGER 

EOD I E  STONE 
BURPING   BASSOOn/mORROCCO  VO 

SID  STONE  (TFI  I   YA  WHAT   IM  -;»WN?  nM 
THIS    IS   THE   REAL  CRAZY   PITCHMAN  ABB 

VERNON    STOREY/REX  STEWART 


5  E 


103  N 
3934  N- 
54  N- 
.  755  N 


BUZZ    BOMB/BOY   ^EETS  HORN 

LEW  STONE  ORCH 

BLUE   JAZZ/WHITE   JAZZ  DE       487  V 

WITH   EYES  WIDE   OPEN/ROLLIN  HOME  DEE  5|72E- 

GARDEN  OFWEED/THATS  A    PLANTY  DE        36 1  N- 

PAPA  STOVEPIPE  t  I 

.N1?  FRIEND  LikE  u/alvation  in  co      2i0  e- 

R ICCARDC  STRACC IARI 

,UNT I L  CO     78099  V- 

CHARLIE  STRAIGHT  ORCH 

. SESNT I MENT  A  L  BABY/SWEET   SUE  BR      3900  V 
.WHAT   A  man/hi   OIDDLE   ( TEST )MUS KEGON  BR3 I  36  E 
JOE  SULLiVAN 

.BASS   R0MP8    away/24  HRS   BOOTHS  SUN  |00e/v 

.NIGHT   DAY/HEAVY  LADEN  SUN    I CC50  E+ 

.BRUSHIN  OFF  BOOGIE/h|    DUDGEON  SUNI0C52  E 

■DEL  MAR   RAg/fOREVERMCRE  CMS       538  E 

.ANDYS   Bl/suM'CRTIME  CMS     540  V- 

.ONYX   BRINGDOWN/LITTLE   Rl CK  GETAWAY  PAE  2006  N 

MAX  I NE  SULLIVAN 

.HOW  DO    I    KNOW    ITS  REAl/bESDIE   RIV  OE     4307  N 

■  MOMENTS   LIKE  TH I s/ PLEASE   BE   K I NB  VI    25802  E+ 

.ST   LOUIS   PL/LAMOUR  VI  25H95v/e 

TUMMY  SUMMERS 
.RAINED   DOWN  SO"ROw/ouT   OF  SIGHT 


SD      I  035  N- 


31 


AUCTION  MINIMUM  BID  50c  AUCTION 

BEN  PALMIERI.  JR.  AUCTION  MINIMUM  BID  50c 


W I LPUR  SWEATMAN  BAND 

4C5I.AINT   GONNA   GIVE   JELLY   ROLL/HELLO        CO     28|E  V~ 

SWEET  VIOLET  BOYS 

4052.  WISH   NEVER   BORN/WERE  SW   V I OLT   BOYS   VO     4428  V 

ROOSEVELT  SYKES 

4053.  BURY   THAT    THING/LOST   ALL  HAD  OK     88 1 9  G+ 

4054.  HIGH   PRICE   Bl/hONEYFR I PPER  BB  340737V- 

4055.  HONEYSUCKEL  R0Se/«IVIN   THE   JIVE  BB  340729N 

SYNCP  JAZZ  BAND 

4056.  HOT    LIPS/STATE   ST  BL 

SYNCOPATERS 

4057.  THINGS   WANT   SHARe/rIVER  STA' 

TALL  TOV 


4058  U   BRK  MY   HRT/EAST  PAPA 
TAMPA  REP 

4059.  PLAY   W   U   POODLE/FIRST   LOVE  BL 

FRANK  TANNER  4  RHY  KINGS 

4060 .  TIME   4  ONE   MORE/WRAPF I N  UP 

ART  TATUM 

4061 .  WHERE   OR   WHEN/ J A.  DA 

4062.  LOVEr/pR  BUTTERFLY 

4063.  DANNY    BOY/SWT   4  LOVELY 
40£4pALLELU JAh/mEMOR I ES    OF  U 

4065.  RUNNIN  WILD/YESTERDAYS 

4066.  FINE   4  DANDY/HAD   2  B  YOU 

4067.  ELEG I E/HOMORESQUE 

4068.  GET   HAPPy/sW  LORRAINE 

4069.  TIGER  RAG/ROSETTA(RM   CHP  NO  GR ) 

BILLY  TAYLORS  BIB  8 

4070.  CARNEY   VAL    IN   RHY/NIGHT  WIND 

MO NAT ANA  TAYLOR 

407 1.  I  (DIANA  AVL  MP/ULIHOIT  RACKS 

JACK  TEA  GARDEN 

4072.  uRE  "OmEnT  IN  LI TF/espec ially 

4C73.8EALE   ST   BL/SW   ON  TEAGAROEN 
4074, STARS   FELL   ON  ALABAMa/dEED    I  DO 

4075,  RHYTHM  HYMN/BL  RIVER 

4076.  BL   4  BLUE/ST   JAMES  INF 

4077.100  years/nobody  KNOWS 

4078.  pl  to  lonley/pre ;ude  m  c#  min 

4079.  blk  4  blue/st  ka,es  ouf 
4080.100  yrs  fr  toady/nobody  knows  de 
408  i • prelude  c#  ml/sl  to  the  lonley 
4082.0 iane/meet  tonight  dreamland 
4088. plk  4  bl/st  james  inf 

ATRIC 10  TEIXEIRA 
4084. have  no  tEars/orangE  JU I CE 

JOHNNY  TEMPLE  4  HARLEM  HAMFATS 
4085 . STAVIN   CHAIN/GONNA   felt?  )A 
4086. BETWEEN  MIDNIGHT   4  DAWn/b|G  LEG. 
4067. IF   I   COULD  HOLLER/GET! I NG  OLD  BLS 
4088.LOVIN  WOMAN/CUTTIN  OUT 
4089, STREAMLINE    BLs/EVIL   BAD  WOMAN 

4090.  JIVE  ME   BABY/FIX    IT  UP 
TENNESEE  MUSIC  MEN  ( MOUND  CITY) 

4091 .  gu  cn  mInd/CAWT  bELIEvE  y6ur  in — 

(ABOVE;    RM   CHP   NO  GRv) 
TENNESEE  RAMBLERS 

4092.  BEATY   STEEL   BL/GUITAR  BOOGIE 

4093.  DOWNHEARTED   Bl/guLF  COAST  BL 

(above:  TENNESSEE  TEN) 

te*n6r  souVSoprano  Solo 

4094.  ALW   JUNE   WH   U   LOVE/MISS   ALL  TIME 
THELMA  TERRY 

4095.  MAMAS   GON  GBYE/HEY  HEY 
FRANK  TESCHEMACHER 


ACT 

20770 

v+ 

NAT 

9095 

N 

VS 

6030 

V 

BB 

340700E 

BB 

6686 

v+ 

356 

N- 

"ara 

4502 

E4 

ASCH 

356 

E+ 

ARA 

4501 

N- 

ARA 

4503 

N- 

ASCH 

356  N- 

DE 

18049 

N- 

18050 

N— 

"f 
BR 

43  19 

N- 

KN 

6l5 

E 

BR 

80019 

N- 

8431 

N 

CO 

35323 

V+ 

CP 

10027 

E+ 

DE 

4071 

E+ 

DE 

3844 

E 

DE 

43|7 

E+ 

DE 

3642 

E+ 

DE 

3844 

c 

DE 

43 17 

e/n- 

DE 

3642 

v+ 

CMS 

505 

E 

BRE 

3264 

N 

VI 

2690 1 3  E+ 

DE 

7532 

E4 

DE 

7547 

E 

DE 

7599 

e/v 

DE 

7772 

V 

DE 

7660 

E+ 

DE 

7800 

n/e 

CL 

5389 

v+ 

bHCA 


4096.  BARREL  HOUSE/ JAZZ   ME  BL 

4097.  COPENH AGEn/pR I NCE   OF  WAILS 

4098.  JAZZ   ME   BLS/BARREL   HOUSE  STP 

TEXAS  TESSIE 

4099.  WRECKED   MY   HAPPY   HOMe/gOT   THE  RIGHTBB 
TEXAS  RUBY  jjj  C.FOX  4  FOX  HUNTERS 

.MICLICN   TEARS/SOMEONE   ELSE   ON  CO 
SISTER  ROSETTA  THARPE  4  MARIE  KNIGHT 
DIDNT    IT   RAIN/STRETCH  OUT 

HARRY  THIES  RCH 
.SWT    LISA/ROSE   CF  MANDALYA  V I 

WHEN  U  S»»l  LED/tHATS  MY  MAMMY  VI 
THOMAS  4  WEST/BILLY  WEST 
U   TELL   HER   SUTTER/WAN I TA  BA 
SINGIN     FATS  WALLER 
.  IF  GIVE   U   LOVE/OO      SOB   ALOO   BO  NAT 


4|00, 

•4| 0 1  . 

4102. 
4l03, 

4104. 

4105, 

4l06. 

4|07. 

4108, 

4|09, 

4l  10, 

4  I  I  I  , 

4|  i2, 

4|  |3, 
4l  14. 


41  16. 
4l  17 


WALTER  THOMAS 
BROKE   BUT   HAPPY/BLS   ON  DELTA 

CIROLYN  THOMSON/DENNIS  KING 
ONLY   ROSE/SONG    OF  VAG 

C.  THORNHILL 
jlMAloWtLKTo  FOR  2 

THREE  PEPPERS 
swing  uNCLL  1I\ L^on/love  grows  on 

THREE  JOLLY  MINERS 
CHAHLtSTON  CLAR I Nl T/ FREAK  I SH 

THREE  PELL  IN  BROSHERS 
RAG   DOLL/DIZZY  FINGERS 

THREE  BL  CHASERS 
NOTHIN   BUT    BLS/LAME   DUCK  BLS 

THE  THREE  DEUCES 


LAST    TIME   SAW  CH I /DEUCES  WILD 

jig  walk/about  FACE 

AMRTHA  TILTON 
WEDDING    CAKE/COULD   B  WHERE 

TITO  4  HIS  SWINTETTE 

STUF   4  TH I NGS/ATMOSPHEFE 
BALCK   EYEs/o I G A   DIGA  DO 

JUAN  T  I  ZOL  4  ORCH 
ZANZ I BAR/U  CANT   HAVE  CAKE 


CMS 
CMS 


1004  N 
19094  V 


924  N- 
1706  V- 

62  N— 

80065  E 
62  v 

6429  N- 

37879  N 

2  1 890  N 
21462  V 

I  I  7 1  V+ 

9088  N 

8|25  E 

19897  e/n 

36371  N 

2557  N 

18009  V- 

15006  E 

8595  G+ 

537  E 
539  v+ 


DE  4029  N 

BB  IC066  n/n- 

BB  I  0093  N 

KY  635  E+ 


4119 
4|20 
4|2| 

4122 
4|23 
4|24 

4|25 

4u26. 

4|27. 

4l28. 

4l29, 

4|30. 

4l3l. 
4 1  32. 


4 1  34, 
4|35, 
4|36, 

4137, 
4|38, 
4l39, 
4|40. 
4|4|, 
4|42, 
4|43, 
4|44, 


PICK  TODD  "h  ~~ 

ORANGE   BLOSSOM   LANE/DELILAH  BB    I  1 336  N 

.TOLD  U  So/toNITE  OF  BL  EYES  BB   11494  N 

,LORETTa/t|CA   TPCA   TA  BB    I  J  45 1  N 

SKEETS  TALBERT 

F,PA    IN  WITH   BRITCHEs/gHIMIE   L  THATDE     775l  E+ 

LAZY  GAL  BLS/GET    IT  DE     8589  N- 

RHUMBA   Bl/jiUM    IN   THE   NUMBERS  DE     8565  N— 

TOOTS  PA KA  HAWAIIAN  TROUPE 

LIAIKA  WAI    MAPUNA/HOO  MAU  VI     17907  E 

HARRY  TOPPING/JACK  BOYCE  4  SIDNEY  HAMMOND 
NOBODY   KNOWS   RED   HEADED   MA/SUAGR   WAAC0E|5686  V 

TOSCANINI  4  ORCH 


DON   PASQUALE   OVERTURE   PARTS    1 42  VI        84l  E 

HENRY  TOWNSEND 
MISTREATED   BL/POOR   MAN  BL 

TRACY  BROWNS  ORCH 
CHLOE/BEAUT I FUL 

TRINITY  CHOIR 

JCY   TO   THE  WLD/COME    ALL  FAITHFUL 

TRIX  SISTERS 

SITTING    ON   TOP  WLd/oEEP    IN  DA  IS  IE 
HONEYSUCKEL   TIMe/gA  WEDDING 
JOHN  SCOTT  TROTTER 

RUSSIAN   SAILORS   DaNCE/MAPLE  LEaF 
THE  TROUBADOURS 

PAGAN   LOVE   SONG/THE   ONE  GIRL 

BL  HEAVEN/BARBARA 
VICTOR   HERBET   MEd/0L   TIME  MEDLEY 

FRANK  IE  TRUMBAUER 
OSTRICH   WALK/R I VERBOAT  SHUFFLE 
WEARING    OF  GREEn/nO  RETARD 
WEARING    OF   GREEn/rO  RETARD 
LADT   B  GOOD/WRAP  TROUBLES 
TAKE  UR  TOMORROw/BABY  WONT  PLEASE 
SINGIN   THE   BL/COMING  VA 
HAPPY   FEET/NAVY  BL(mOLe) 

SINGIN  THE   BLS/BIXOLOGY  ODG  286085  E+ 

JOE  TURNER 


CO 

14491 

G+ 

CO 

|344 

v/g 

V  1 

16996 

E 

s  coE  29i5n- 

COE 

36Cf 

N 

DE 

4217 

E+ 

VI 

2l93l 

E 

HA 

494 

E 

VI 

19082 

E 

UHCO-29 

E+ 

vs 

82|5 

N- 

VS 

821  5 

E 

vs 

8269 

V 

CO 

37807 

N- 

BR 

7703 

N— 

ODG 

2860 l8E 

4|45 
4|46 
4|47 


GOIN  CHICAGO   BL/ROCKS    IN  BED  DE     4093  E-l 

PINEY   BROWN   BL/627  STOMP  DE    I S 1 2 1  V 

rollem  pete/go  IN  AWAYBLS  VO     4607  N- 
LAVINIA  TURNER  4  HER  BAND 

4|48.CANT   GET    LOVIN/HOW  MANY   TIMES  ACTUELLE20544V- 

TUSKEGEE   INSTITUTE  SINGERS 

4I49.G00D   NEWS/LIVE   A   HUMBLE  VI    17663  E 

TUEXEDO  DANCE  ORCH  

IM  DRIFTING    BACK   DREAMLAND/WAY    FOR    PE    I  5002  V- 

footloose/angry  VO  15106  E 

its  wonderful/what  BIG  EYES  VO  1 542 1  E+ 

GAL  DONT    LOVE   ME/a I  NT  MY   BABY   GARNDVO    14974  E 

UNIV  OF   ILL  MILT IARY  BAND 
HAIL   TO   ORANGE/ I LL  LOYALTY 

UNIVERSITY  SIX 
SO   LONG    PAL/ROSY  CHEEKS 

UNIVERSITY  BOYS 
WITHOUT   U  SWTHEART/SWEET  HANDY 

JOE  USIFER 

JOCKEY   ON  CAROUSEL/HALL  Ml  KING 

RUOY  VALLEE 


4|50, 
4l5l  . 
4l52. 
4|53. 

4|54. 

4l55. 


4|57. 

4| 58. HONEY/SWEET  SUZANNE 

4|59.WH   HEAD   TUCKED   UNDERNEATh/sOW  SONG    BB     7078  E- 

4160.  LETS   DO    IT/COME  BEST 

4161 .  MAR  I E/CARESS I MG  U 
4«62.*AY   U   LOOK  TONITE/BOGABGLES 
4I63.SWT  suzanne/one  I.L.L.ME 
4 1  64. LOVER   COME  BACk/cOQUETTE 
4I65.0NE   I   love/russian  MOON 
4 1 86 .album  of  dreams/perhaps 

4167.  coquette/lover  come  back 

4168.  st  l  bls/stein  song 
4169.1  still  remember 
4|70.good  evenin/just  lit  closer 

4|7|.S0NG   W   OUT   NAME/hRT   BLGS   GIRL  WHC 

HAROLD  VAN  EMBURGH  ORCH 
4i72.STrAngE  InTErLudeAoULL  ALWays  be 
VAN  EPS  TRIO 

4I73.0RIG    FOX    TROT/MOANING   SAXA  RAG 
(ABOVE!   RM   CHP  NO   GR ) 

FRED  VAN  EPPES  SOLO 


VI 

19835 

E 

HAR 

399 

V 

OR 

1  101 

V 

BR 

8020 

N- 

VI 

2 1869 

V+ 

BB 

7078 

E- 

VT 

1808 

E 

VE 

1834 

V 

BA 

6l0l 

V- 

HMV 

5669 

E+ 

VI 

21880 

E+ 

VI 

21963 

E 

VI 

22  ll  8 

E+ 

VI 

21880 

V 

VI 

22321 

V 

*l 

22361 

E- 

VI 

22489 

E-f 

VI 

22435 

E+ 

CR 

3366 

E 

VI 

17677 

V+ 

4174, 
4175. 


FROLIC  OF  COONS/LONESOME  MAMA  BLS 
CHINESE   PICNIC/COCOANUT  DCE 

VARS ITY  8 
OUT    OF  DAWN/DREAMY  EYES 


ED  5l089  N 
ED  51  I  12  N 


4I76.0UT    OF  DAWN/ DREAMY    EYES  ROMEO      72 1 

4|77.LAST    NIGHT   ON  BACk/bAND   PLAYS  CA  400 

4 | 78. SHOW  ME  WAY   HOME/FOUND   AT   LAST  CA  832 

THE  VARSITY  MEN 

4| 79. WHEN  SUMMER    IS   GONE/SALLEY   OF  DRMSBDWAY 1 223 

VAUGHAN  QT   (MALE  QT ) 
4|80.JUST   LIKE   HVN/WALKING   W  MY  KING 

VAUGHNS  TEXAS  QUARTET 
4I8I.KING   NEEDS   WORKERS/WITH  JESUS 

VARIETY  BOYS 

4 1  82, UPTOWN   BOYS/THIS  CHANT 

J0T£  VENUTE 
4I83.MYSTERY/MELL0   AS   A  CELLO 
4|84,JAZZ   ME   BL/|N  DE  RUFF 

4185.  TAP  ROOM   BLS/NOTHIN  BUT  NOTEU 

4186.  VIERAPH0NIA   #2/SENO  ME 
4|87.VIRRAPH0NIA   t  2/sEND  ME 

4188.  tap  room  bl/decca  stp 

4189.  wild  cat/doin  things 
4| 90 • f i ddlest icks/phanton  rhapsody 
4i9i .flip/flop 
4|92.-in  de  ruff/jazz  me  bls 
4|93. build  lit  home/no  more  love 


V  1 

40202 

E+ 

VI 

40174 

N 

OE 

8564 

N— 

BRG 

979l 

N 

coE 

686 

E 

brE 

2304 

N 

brE 

2053 

N— 

brG 

9828 

E+ 

DE 

3528 

E- 

BB 

10280 

V+ 

BB 

5283 

E+ 

OE 

23  l  3 

E 

OE 

18168 

E+ 

ME 

12839 

V 

JOE  VENUT I 


4194, 

4|95. 

4l96. 

4|97, 
4|98, 

4199. 
4200, 
420), 
4202, 


JAZZ   ME   BL/INDE  RUFF 
CHARLES  VENTURA  QUARTET 
SVER   SO   THOUGHT FUL/D ARK  EYES 
V  ICTOR  CONCERT  ORCH 

ROMANCE/MELODY    IN  F 
VICTOR  MILTARY  BAND 

ON   Wt SC/PASAOANA   DAY  MARCH 

C I R I E IR8 I N/BERLI N  SCHOES 
V ICTOR  SALON  ORCH 

OH   HOW  Ml  IS   U/BY  LIGHT 


MERRY   WIDOW   SELECT  I ONS ( I 4C0NC L ) 
LONESOME   4  SORRY/PEACE   WITH  WORLD 
VICTOR  SYMPHONY 
4203 , SAKUNTALA    OVERTURE    I  42 
4204. NORMA   OVERTURE    PTS    1 42 

VIENNA  PHILHARMONIC  ORCH 
PIZZICATO   POLKA/VOICES   OF   SPR I NG 

LARRY  VINCENT  4  FEILDEN  FOURSOME 


EDDIE  VINSON 
.SOMEBOOYS   GOT   TO  Go/cHERRY  RE 

VIRGINIA  FOUR 
DIG   M¥   JELLY   ROLL/MOANIN  BLS 

VOCALIAN  CONCERT  ORCH 


4265 

4206 

4207 

4208 

4209 

42 1  0, 

4Z||, 
42|2 

42|3 

42|4 

42 1  5 

4216 

42  1 7 

42ie 

4219 

4220, 

422l 

4222, 

4223 
4224 
4225 
4226, 
4227, 
4228 
4229 
4230 
423l 
4232 
4233 
4234 

4235 

4236 

4237.  TORS   YOUR    PLAYHOUSE  DWN/DONT    1 LOI 

ETHEL  WATERS 

4238.  FOUND    NEW  BABY/TELL  ME   BOUT  ME 

4239.  DOWN   HOME   BL/GO   BACK  WHERE 

4240.  HANDY   MAN/GUES^/  SHOWS    IN  TOWN 

4241 .  YR   LUCKY   TO  ME/MEMORIES   OF  U 

4242.  DOWN    IN  SOUL/STOP  MYSELF 

LU  WATTERS 

4243.  WORKING   MAN  BLs/b|G    BEAR  STP 

GEORGE  P  WATSON  (RARE  7"  Disc) 

4244. 
4245, 


OE 

1 8  1 68 

v+ 

SAV 

569 

E 

VI 

22508 

E 

VI 

17781 

E 

VI 

16357 

E+ 

VI 

19799 

V+ 

VI 

26306 

v+ 

VI 

20091 

V 

VI 

22535 

E+ 

VI 

21669 

E 

HMV 

2687 

E+ 

.CT 

.  2013 

v/e 

ME 

8003 

E- 

DE 

7662 

V 

VO 

2664 

N 

,A"OUREUSE/APR I NG    BEATUFUL  SPR | NG 

HERR  C.  VOIGTLANDER  fBEAIITIFIII  Fill  I  rni  I  ARFl  ) 
,WER   UNS   GETRAUT/LETZTE   ROSE  BEKA    1 3 1 56  V+ 

BEA  WAIN 

.    BL   RAIN/   HELLO  MY    LOVER  GBYE  SB  3008|6e/N 

,KISS    BOYS   GBYE/MY   START  VI    27445  N 

JIMMY  WAKELY  W  EDDIE  MILLERS  HEP  DOGIES 

.TOO   BAD/NUGGETS    IN   POCKETS  DE    18728  N- 

WILLIE  WALKER  4  GANG 

.SIDEWALKS    OF   NY/HES   OUR   AL  PATHE   32374  E+ 

SIPPIE  WALLACE 

BABY   CANT   USE   u/TROUBLE   EVERYWH  (  CRk)>K     82|8  G  + 

TED  WALLACE  BOYS 
STEIN   SONG/    TELLING    IT   TO  DAISIES      CO     2|5|  V 

WESLEY  KALLACE  (S0L0)/jABO  WILLIAMS  (SOLO) 
NO  29/JAB   BL  Jl  3  E 

WARNERS  7  ACES 

.WHEN  SUGAR   WALKS   DWn/chEATIN   ON  CO        305  E 

BUCK  WASHINGTON/FLETCHER  HENOERSON 
OLD    FASH    LUV/QUEER   N   OT I ONS  OE    1 8  1 69  N- 

SISTER  ERNESTINE  WASHINGTON  (ACC  BUNK  BAND ) 
COULD   GO   TO   LORD/GODS  GRACE  DISC  6039E 

WASH  I NGTON I ANS  

TAKE    IT   EASY/BLACK   BEAUTY  BR     4009  N- 

WASH  I  NGTON  IANS 
MOVE   OVER/MEN   4  MAN    IN  MMON 

FATS  WALLER 
BOND   ST/WHAT    PRETTY  MISS_ 
PARKTOWN 

,JOINT   JUUPIN/CANT   GIVE   U  ANYTHING 


CAMEO9025  V+ 


in/i 
e/fi 


HONEYSUCKLE/ FEETS  2  BIG 
UP   JUMPED   u/ROMANCE   ALA  MODE 
JEALSOUS   OF  ME/jOINT   JUMP  IN 
o 1 nah/wh  SBDY  THKS  U  WFUL 
A  I  NT  MISBEHAV I n/dONT   TRY  JIVE 
AFTER  U  GONE/ST  LOUIS  BL 
SI  NT   GOT   NOBODY/BASIN   ST  BL 
ALLIGATOR   CRAWL/viPERS  DRAG 
RUMP  STEAK   SERE/  PEEtE    TOO  BIG 

DICK  WALSH 
.  LAUUa  L8U/  Just  pal  in  folks 
EARL  WARREN  ORCH 
EMPTY  HEARTED/TUSH 
WASHBOARD  SAM 


GERMAN  HUNTER  SONG 

ALP  SPEC  I ALTY/EMMETTS    FAV  YODLE 

LEO  WATSON 

4246. SONNY  807/   TIGHT   4  GAY 
4247. TUNE  COUNTS/JADA 

4258. 
4249. 


.MAN  W  MANDOLIN/UTT  DA  ZAY 
.UTT   DA   ZAY/MAN  W  MANDOLIN 


425i. SLS  In  my  hE4rt/heebie  jeebies 

4252.  ;iza/tisket  tasket 

4253.  mcpherson  rehearson/tear  fall  riv 

4254.  sunny  side  st/bl  minor 
4255. love  4  kisses/are  u  her  2  stay 

4256.  that  naughty  waltz/love  thing 

4257.  ti6ket  tasket/liza 
4258.l0nesi/0e  moments/treu  (scuff) 

4259.  what  shuffle/spring  FEVER  BL 

4260.  RUSTY   HINGE/CRY  IN  MOOD 

4261 .  ella/found  yellow  bask(ella  LOGON 

4262.  pebble  in  shoe/who  ya  HUNCKIN 

4263.SWINGIN   ON  RESERVAT I ON/BL  LOU 
4264. LOVE   EACH   MOVE/f.D.R.  JONES 

atSBEB  

4265, STILL  GO   ON  WANTING   /AT  MIONITE 

4266.2  hrts  in  3/4  time/ur  EYES 


BB 

10437 

N-A 

BB 

10573 

E 

VI 

20I582E+ 

VI 

20158 

e-t 

HMV 

1045 

N 

HMV 

1079 

N 

HMV 

5040 

N 

HMV 

54|5 

N 

HMV 

8496 

N 

HMV 

9636 

N 

HMV 

8784 

N 

HMV 

9582 

N 

VI 

£0325 

N 

SAV 

507 

E+ 

BB 

6355 

V+ 

CO 

561 

V+ 

CO 

14093 

V- 

CO 

K353 

V- 

CO 

2288  N/G 

BB 

1  1284 

E 

WC 

104 

E 

VI 

675 

V+ 

VI 

16968 

E 

SG 

1007 

E 

DE 

2959 

N 

DE 

2750 

N 

OE 

2750 

N- 

ORCH 

BRE 

25|4 

8+ 

BR 

6896 

e/n 

DE 

1840 

e/v 

OE 

2080 

N- 

OE 

172 

E+ 

OE 

494 

E 

DE 

1356 

E+ 

DE 

1840 

E 

VO 

3  1 0 1 

E+ 

DE 

1087 

E 

DE 

1283 

V 

)  OE 

2l48 

V 

DE 

223l 

N- 

OE 

1065 

N- 

OE 

2105 

V 

VI  46998  v+ 
VI     6078  E 


32 


AUCTION  50c  MINIMUM  BID 


AUCTION  50c  MINIMUM  BID 


BEN  PALMIERI,  JR. 


TED  WEEMS 

4267.  fi  only  had  u/how  many  times  VI  20|33  E 

4268.  fr  sat  nite  till  mon/shell  NEV  FINDVI  2|009  V- 

4269.  buffon/3  shiftless  sknoks  de    1884  E 

4270' L0NES0ME/(C00N  SANDERS   ORCH  )  VI     19804  N 

4271.  LOVE   RIDE   CHOO   CHOo/ynG   UNS   MARTIN&DE     2366  N 

DICKY  WELLS  ORCH  

4272.  BUGLE   CALL/DEVIL  DEEP  SEA  SW  6  E 

4273.  HELLO  BABE/LINGER  AWHILE  SG  28||5  E 

WESTCHESTER  B I LTMORE  COUNTRY  ORC  H 


4274 


4275. 
4276 


4277. 
4278. 


4280 
4281 


.MY   DREAM  G I R    l/,    ONLIGHT  MEMORIES 

THE  WESTERNERS 
.pat  off/mY  peT 

.TAKE  SUN  HANG   MOOn/tELL   BIRDS  HOW 

GEORGE  WETTL I NG  JAZZ  TRIO 

.SOME   OF   TH   OAYS/EVBDY   LOVE  BABY 
STRUTTIN  W   BARB/HOW   COME  U  DO  ME 

00C  WHEELER  4  SUNSET  ORCH 

GABBY7BIG    4   FAT   4  44 

WHEELER  4  LAMB 
JUM   BLAKE   ENGINEER/FEEDS    THEM  ALL 


PREACH  IN  MADE   Us/bLOT   OUT  PAST 
WHITE  MOUNTAIN  ORCH 

4282 .  LEATHER   BRITCHES/  GOOSON 

BEVERLY  WHITE  4  CHASERS 

4283.  BABY  comes   FIRST/OONT   STOP  now 
GEORGIA  WH ITE 

TAKE  ME   FOR    BUGGY   RIDe/bEGGIN  DADDY 


4285. 


(above;  4284. ) 


PE 

|43|4 

E 

HA 

55l 

V+ 

1  HA 

297 

N— 

BW 

7 

E+ 

CMS 

561 

E+ 

BB 

1  1389 

N 

VI 

23537 

IM 

VI 

20448 

N 

VI 

40|85 

N 

BEA 

1  1  1 

hi 

DE 

7620 

E+ 

DE 

7166 

N 

JOSH  WH I T E.MARY  LOU. BILL  COLVAN.EP  DOUGHERTY 


4286 .  FROGGY   BOTTOM/MINUTE  MAN 

JOSH  WHITE 

4287.  BELOVED    COMRADE/JOHNNYS  BONE  FOR 

PAUL  WHITEMAN 
IM    IN   YOUR   AMRS/ALWAYS  KNEW 


DE  23416  N 


4288 
4289 
4290 
4291 
4292 
4293 
4294 
4295 
4296 
4297 
4298 
4299 
4300 
4301 
3402. 
4303 
4304. 
4305 
4306 
4307 
4308 
4309. 
43 1  0 
43 1  l 
43 1 2 
43  l  3 
43 1 4 
43 1  5, 
43  l  6. 
43  I  7 
43l8, 
43|9 
4320. 
FROM 
4322. 
4323 
4324, 
4325, 
4326 
4327, 
4328. 
4329 
4330, 
433l , 
4332, 
4333, 
4334, 
4335, 
4336, 
4337, 
4338, 
4339, 
4340, 
4341  , 
4342 
4343 
4344, 
4345. 
4346, 
4347, 


4348 
4349 


4351 
4352 


VI  20501  N 

VI  20508  V+ 

VI  20514  N 

vi  20751  v+ 


VI  20139  E 
VI  20784  E 
VI  20266  V 
VI    1872 1  E+ 
VI    18940  E 
VI  20|39  E- 
VI    18825  E 
VI  20784  E 
de    292 1  N 
DE    2268  N 
CO  1553  N 
DE    2283  N 
VI   IS690  V- 
VI    19690  V 
VI  2  I l 03 


MUDDY  WATER/AINT   SHE  SWEET 
EVERYTHING   MADE   4  L0Ve/4GIVE  ME 
COM  IN   VA/jUST    ONCE  AGAIN 

TAINT  SO  HONEY  TAINT  So/wEAKNESS  NOWCO  1 444  V- 
OLD  NEW  ENG  MOOn/siTTIN  ON  RAINBOW  CO  2224  V- 
NO  MORE  WORRY/VALENC I A  VI    20007  E 

MUDDY  WATER/ A  I  NT   SHE   SWEET  VI    20508  V+ 

SONG    OF    INDa/cHOXHO  SAN  VI     18777  V 

SONG    OF    INDIA/cHO   CHO   SAN  VI    .18777  V+ 

UNDERNEATH   MELLOW  MOOn/wONDER FUL        VI     I  90  1 9  E 

CANT  GET    ON  WANt/sAN  VI    1 938 1  V+ 

fate/lady  OF  EVENING  VI    19016  V+ 

NO   MORE  WORRY  I n/vALANEI A  VI    20007  V 

THERS   BOATMAN   V0LGa/l|T   SPANISH   TOWMI    20266  E 
PRES 1 OUs/mOONL I GHT   ON  GANGES 
■HO  DO  U  LOVE/lTS   ALWAYS  YOU 
BOATMAN   ON   VOLG a/spAN I SH  TOWN 
HONOLULU  EYES/ROSIE 
ORIENTAL   FOX    TROt/3    IN  MORNING 
PRES I OUS/MOONLIGHT  GANGES 
APRIL  SHOWERS/WEEP   NO   MORE  M.IMMY 
BEMEMBER   y/hOW  DO   U  LOVE 
HOT  gavotte/  HOIRGER  SCHOTTISCHE 
JAP   SNDMAn/rAGG I N   THE  SCALE 
ROSES   OF   YESTERDAY/BL  NIGHT 
GO   FOR    THAT/NEVER    FELT  BETTER 
WH  I  SPER  I  Ng/jAP  SANDMAN 
UKLELE  LADy/pAL  MY  CRADLE 
CHANGES/  MARY 

FROM  MONDAY   On/m|SS   MUD  (  I  *   HR   CRk)   VI    2  1 274  V-f 
JAMBOREE   J0NE6/  SING   SONG  6PENCE        DE     2074  N 
COMIN   VA/AUNT   HAGERS   BL  '   DE     2|45  N- 

MONDAY   ON/SUGAR      (b|x)  VI    25368  E 

TOOK   ADVAN/  LOU  I S I ANAN(BIX   B I NG    TRAMVI25369  N- 
MUTINY    IN  NUBs/jEEPERS   CREEKEERS       DE     2222  E 
SOME   SUNNY   DAy/rOSY    POSY  VI     1 889 1  E 

CHO   CHO   S'N/SONG    OF    INDIA  VI     18777  E+ 

6ALL I NG/BURN I GN   SANDS  VI     19033  E+ 

NO  MORE  WORRY  I n/vALENC  I A  VI    20007  E+ 

BOATMAN  OH  VOLGa/liT  SPANISH  TOWN  VI  20266  E 
I    ALW   KNEw/wH    IM    IN   ARMS  VI    20501  E 

BL  HVN/ALL  BY   MY    OWNSOME  VI    20828  E 

MANHATTAN  MARy/bWAY  VI    20874  E 

TEINTIN  DWN  T ENn/gEORG I  ANNA  VI    200l7  V+ 

ALL   THRU   NITE/ANYTHI NG      GOES  VI    24770  V+ 

AFTERGLOW/ ON  YOUR   TOES  VI   25356  V+ 

DCG   TANBOUR I NE/SHADY    TREE  VI    20972  V+ 

CHICAGO  /EARLY    IN  MORNING  VI     18946  V 

LIMEHOUSE   BL/|F   ULL  COME   BCAK  VI     19264  V+ 

MUDDY   WATER  VI    20508  V- 

OUT  TOWN  GAL  /jUST  UT  DRIFTWOOD  CO  1 505  V+ 
AFA   D   0.    L/MY    PET  VI    2|389  V+ 

BECAUSE   87   BABY/jUST   MELODY  CO      |44|  V 

ITRAVLIN   LIGHT/WERE   NEVER   LOVLIES        CA  I  1 6  E+ 

WANG   WANG   BLs/  SAN  CP    10026  E+ 

ramona/lonely  MELODY  VI   2|2|4  V+ 

JEEPERS   CREEPERS   /mUT I  NY    IN   NURSERYDE   2222  N 
LADY   B  GOOD/LIZA  DE      2223  N- 

WHAT    PRICE    LYRICS/FROM  MONDAY   ON        VI    2 1  302  V- 
( ABOVE  I  DIG) 
WHITTEMORE  4  LOWE  (PIANO  DUET ) 
THEY   DIDNT    BEL  I EVE/OD    BLACK  MAGIC 


FALLING    IN  LOVE/BRAZIL 

TED  WH ITES  COLLEGIANS 
|2TH    6TREET  R  AG/RAB I N   TO  QO 

WHDOPtE  MAKERS 
ITS   SO  GOOO/DIRTY  DOG 
BUGLE  CALL  RAq/6T   LOUIS  BL  (cRk) 


VI    210824  N- 

VI  201823  N 

BR  I  OLE  960  V- 

UH     40-39  n-/e 
PE  |5|26  V 


TED  WHITES  COLLEGIANS 

4353.  TIPTOE   THRU    TUL I  PS/ADORABLE   U  OR      1 633  V- 

BERT  WILLIAMS  (THE  GREAT  MINSTREL) 

4354.  EVE  COST  ADAM/NEVER  NEED  DOBTOR  CO  3339  E- 
4355.10   LITTLE   BOTTL   s/uNLUCKY   BL  CO     294l  V 

4356.  constantly/ill  lend  u  NYTHING  CO      9 1 5  N— 

4357.  DEATH  WHERE  IS  STING/WHEN  I  RETURNCO  2652  V+ 
4358. OH    LAWDY/BRING    BACK  WONDERFUL  DAYS   CO     27|0  N- 

4359.  CHECKERS/SORRY    I    A I  NT   GOT    IT  CO     2877  N- 

4360.  UNLUCKY   BL/|0   LITTLE   BOTTLES  CO     294l  N- 

4361 .  LONESOME   ALIMONY   BL/SAVE  DRAM  CO     2979  N- 

4362.  GET  UP/l   WANT  TO  KNOW  CO     3305  N- 

4363.  MY   LAST    DOLLAR/GONNA   QUIT   SAT.(cr)C0      3356  V 

CLARENCE  WILLIAMS 

4364.  MANDY   MAKE   UP  MIND/BLACKBIRD  CO   35957  N 
4365. ORGAN  GRINDER   Bl/w I LD FLOWER   RAG        OK     8604  V- 
4366. EVERYBODY   LOVES    BABy/of  ALL  WRONGS   OK     8|8|  V 


OK  40541  G+- 


H  IT   71  |  9  E+ 

HIT  7084  E+ 


vo 

1  1  17 

F 

vo 

15699 

V— 

BB 

7104  E 

Jl 

3  N- 

coE 

5018 

E+ 

BR 

80033 

N 

BR 

80033 

E 

DE 

2796 

N- 

CRKDE 

2797 

N- 

ASCH 

3512 

E 

DE 

I  155 

E 

VI 

20202 5n- 

Kl 

1  5003 

N 

ntDISC 

240 

N 

ASCH 

620 

N 

ASCH 

620-3 

N 

ASCH 

620 

N 

ASCH 

1004 

N- 

ASCH 

1006 

N— 

HRS 

1007 

N- 

HRS 

1008 

E+ 

4367.dinah/spanish  shawl 
COOTIE  WILLIAMS 

4368.S0MEB0DYS   GOTTA   GO/ROUND  MIDNITE 

4369.  RED  bl/things  AINT  WHAT  USED  BE 

FESS  WILLIAMS  ORCH 

4370.  ALLIGATOR  crawl/ozark  BL 
4371  .DRIFT  IN  DREAM  I n/d I  X  I E  STOMP 

HOD  WILLIAMS  ORCH 

4372.  BIG    APPLE/SHADES   OF  HADES 

JABO  Wl  LLlAMS/.vESLEY  WALLACE 

4373.  f  29/JAB  BL 
WARM  LOU  WILLIAMS 

4374.  MARYS   SPECIAL/CORNY  RHY 

4375.  DRAG    IT/NIGHT  LIFE 

4376.  drag   it/night  LIFE 

4377.  THE  ROCKS/THE   PEARLS    (HR  CRk) 
4378. SWEET   PATOOTIE/MR   FREDDIE  BL(HR 
4379. PERSIAN  RUG/NIGHT   4  DAY 
4380.SWINGIN   FOR   JOY/CLEAN   PLCKI N 
438  I. WALTZ  BOOGIE/HUMORESQUE 
4382.00   BLA  DEE/KNOWLEDGE 

4383.  THESE  FOOLISH  TH I NGS/LONLEY  "OME 

4384.  CANCER /GEM  I N I 
4385. SIGN  OF  ZODIAC/VIRGO 

4386 .  t«uRus/a« I ES 

4387.  LULLABY   OF   LEAVES/ST   LOUIS  BL 
AN   0   MINE/GJON  Ml  LI    JAMSE65 I  ON 
SANDY  WILLIAMS  BIG  EIGHT 

4389 . CHILI    CON   CARNEY/MOUNTAIN  AIR 
4390. SUMP  IN   JUMP  IN  ROUND   HERe/aFT  HRS 

SONNY  BOY  Will  IAMS 
439 1  .SONNY   BOYS   JP/ELEVATOR  WOMAN  BB340744  N 

WILBER  WILD  CATS 

4392.  BL   FOR   FOWLER/WILD   CAT   BL  CMS        584  N— 

W I LL— STE I NER  ORCH 

4393.  ZWEI    GUI TARREN/RUSS I SCH  POLYDOR   47078  N 
MARGRET  W00DR0W  W I LSOn/C PLUMB  I A  BAND 

4394. STAR   SPANGLED   BANNER/PATRIOTIC  CO  |685  E+ 

(ABOVE;    AUTOGRAPHED   BY   MARGRET  WILSOn) 
TLUdT  WILSONS  nilARTFT 

4395.  JUST    A  MOOD    PARTS    1 4  2  BR  7973  N 

4396.  BLUES    IN   C   SHARP  MINOr/wARMIN  UP        BR  7684  N 

4397.  BETWEEN  DEVIL  4  DEEp/dONT  BLAME  ME  BR  8025  N 
43SL.SWT    LORRAIN/MISS   BRWON   TO   U                   BR  8087  N 

4399.  china  box/body  4  SOUL  CO  36634  N= 

4400.  CANT  GET   STARTED/KNOW   U   KNOW  CO   36633  E+ 

4401.  JUST   A   MOOD    l/sEPIA    PAn(duKe)  DIG      202  N 

4402.  MISS  BROWN  2  u/wiSHED  On(   BILLIe)  BRE     2063  E+ 

4403.  CRIEO    FOR   u/lLL  GET   BY  PAE 

4404.  EVRY   TIME  SAU  SBYe/hEART   OF  MINE  MUS 

4405.  MEMORIES   OF   u/sUGH  CALL(|*HR   CRK )MUS 
4406. SUNNY   MORNIn/wHOY   SHOULDNT  I 

4407.  JUST  FOR  U  BL/jUST  U  JUST  ME 

4408 .  EVRY T I  ME   SAY   GBYE/THEI    HRT  MINE 

4409.  MEMORIES   OF   u/BUGLE   CALL  RAG 

4410.  BUGLE   CALL  Rg/mEMOR I ES    OF  U 
44l I .SURR   DEAR/RUNNIN  WILD 
44I2.IF  U  WERE   MINE/WH   LIT  M'LITE 

4413.  M0RTHAN   U  KNOW/SUGAR 

4414.  MUST   HAVE  MAn/fOOLIN  MAN 

4415.  WHEN   YOURE   SMILING/EASY  LIVING 
44|6. SMOKE   GETS    IN   EYEs/tHEM   THERE  E 

4417.  mis  brwn  2  u/wished  onmoon  (billei )co  36205  N 

4418.  WISHED   ON  MOON/MISS    BROWN    (bILLIe)   CO   36205  E+ 
KAI  WINDING 

44 1  9 . ALW AYS/ GRAB   UR   AXE  SAV        590  N- 
ERIC  WINTONES  SWING  QUARTET 

4420. PENN  6-5000/BEAT   ME   DADDY  8   BAR        DEE     7789  N 
MA  R I  US  B  WINTER  ORCH 

442  I. CHOO   CHOO/PEANUT    VENDOR  BCaST      I  230  1 9N 

(Above;  English  label  not  common  in  USA) 
WISCONSIN  ROOF  ORCH 

4422.  WOB  aly  woalk/ready  for  river 

BARRY  WOOD  4  WOOD  NYMPHS 

4423.  PTY    LIT    BUSYBODY/LETS   SAY  ONITE 

4424.  ANGLES   OF  MERCY/ALL  4|    4   I    4  ALL 

4425.  ARMS   FOR    LOVE   AMERICa/anY  BONDS 

4426.  mch  of  new  i  nfanrty/evbdy  PAYDAY 

4427.  CALL  ANYTHING   ITS  LOVe/c I TY  CALLED  VI  27589  N 
SCOTT  WOOD 

4428.  WHOA    BAB/SATAN   TAKES  HOLIDA 

WOODEN  JOES  N.O  .BAND 

4429.  A   NITE   AT    ARTESIAN  HALL 

REV  S.J.  WORELL 

4430.  GOD   HEARD   PRAYER/BLAK  HORSE   PAW  I N 
FLORENCE  WRIGHT  'OCAL 

443 1  .GAME   OF   BEN  HRTS/DBAL  ME  HAND 

4432.  GONN   FADE   u/  NEVER    LET   DAY  PASS 

4433.  REAL  GONE   TUNe/piE    IN  BASKET 


2823  N- 

317  E+ 
3|8  E 
371  N- 
3 1 6  N- 
3|7  N- 
3|8  E 

318  N 

319  E+ 
CO  36206  N- 
co  36 1  I  7  N 
CO  36207  N— 
CO  36208  N- 
co  3663|  n- 


MUS 
MUS 
MUS 
MUS 
MUS 
MUS 


WAY      I  I  77  V 

VI  27802  N 
VI  27708  N 
VI  27478  N 
88  300804N 


9090  N 
9  1 24  E 
9 1  1 8  N- 


FRANK  WRIGHT  4  FRANK  BESS  I NGER 
4434. PUT   AWAY   RSY   SUN/ROCKABYE  BL 

JIMMY  YANCEY 
4435.5  OCLOCK   BL/YANCYE  STP 
4436   .RECEIVED   LETTER/EAST  STLOUIS 

TRUMMIE  YOUNG 
4437. BEHIND   THE  8   BAR/RATTLE   4  ROLL  COSMO 

LESTER  YOUNG  BAND 
4438  ' 
4439 

4440. AFTER  U  GONE/ONLY  PAPER  MOON 

444i .Sunday/  sm  bl 

4442. NEVER  KNEw/jUST  U  JUST  ME 

JESS  YOUNGS  TENNESSEE  BAND 

4443. OLD   K-C/    LOVIN  HENRY 

YOUNGS  CREOLE  JAZZ  BAND 

4444   .    TIN  ROOF  BLS/   JUST   A  MOOD 
4445.  TIN  ROOF  BLS 

WHITE  STAR  SYNCOPATERS 
SHOULD    I /HAP    IN  MONTEHY 


HMV  9266  N 
VOC      5464  N- 


DB   BL7LESTER    BLOWS  ALADDIN    1 23 

THESE    FOOLISH   TH I NGs/jUMP I N   AT      ALD | N 
ALDIN 
ALD  IN 
KEYNTE 


TEST 
TEST 


E- 

124  E+ 
127  E- 
162  Eft 
603  E- 


4446, 

4447, 

4448, 
4449, 
4450, 
4451  , 

4452, 


4454 
4455 
4456 

4457. 
4458. 

4459. 
4460, 
4461 
4462 
4463, 
4464, 

4465, 

4466, 

4467, 

4468, 

4469, 

4470, 


JIMMY  YATES  BOLL  WEEVILS 
SMILES/   SHOO  FLY 

VICTOR  YOUNGS  ORCH 
TIME   TO   SING   SW  ADELINE/2   TKTS  2 

LONESOME  4  U/ONE   NITE   OF  LOVE 
WHOS   AFRAID    BIG   BAd/tHE   LT  ROUND 
LOVE   LETT ERs/sT ELLA  STARLITE 

GEE  ZACK  (SOLO) 

SNOWBALL/   LAZY   R I VER 


RECORDS 


LOUIS  BL 
ARY  BL 


ALL  STAR  STOMPERS 

,   RIGHT  HERE   FOR   U/LONESOME  RD 

ALBERT  AMMONS 
,BOOG  IE  WOOG  IE  STP/'  B  W  BL 
i  BASS  GOIN  CRAZY/SUITCASE  BL 
.JAMMIN  THE   BOOG I e/bOTTOM  BL 

LI L  ARMSTRONG  4  A  LI    STAR  RAND 
.EAST   TOWN  BOOG I E/CONFESS I N 
,LITTLE  DADOY  BL/LADY  B  GOOD 

BECHETS  BN  JAZZMEN  

MUSKR AT   RAMBLE/BL  HORIZON 
.JAZZ   ME  Bl/sT 
SALTY  DOg/wEAI 

.summertime  /po 

.JACKASS   Bl/  H|  SOC 
.HIGH   SOC  I  ETY/jACKASS  BL 
BUNNY  BERIGAN 

PRISONERS   SONG/CANT  GET  STARTED 

CHU  BERRY  JAZZ  ENSEMBLE 

.    GEE   A I  NT    I    GOOD/SUNNY  SIOE  ST 

BARNEY  BIGARD 

,BL  BEFORE  DAWN/POON  TANG 

BRUNSWICK  CONCERT  ORCH 

POET   4  PEASANT   OVLRTURt      1 42 

RUSS  CASE  ORCH 

.    SOMETIMES   HAPPY/  GREAT  DAY 

CHOCOLATE  DANDIES 


(above;  Dig) 
EDDIE  CONDON  BAND 

4471.  MAMMY   0   MINE/TORTILLA   Bl  FALT 

4472.  LONESOME  BAG  Bl/  MORE  TORTILLA 
DON  COSSACK  CHOIR 

4473.  RUSSIAN   TUNES    1 42 
WILD  BILL  DAVISON 

4474.  THATS  PLENTY/PANAMA 
JIMMY  DORSEY  ORCH 

4475.  CRIED   FOR   U/SONG    VOLGA  BOATMAN 

DUKE  ELLINGTON 

4476. ST   LOUIS   BL/CREOLE   LOVE  CALL 

4477.  BLK  BROWN   4  BEIGE   PART  243 

4478.  BLK   BROWN   BSIGE   PART    144  VI    280400  N- 

ESQUIRE  ALL  AMERICANS  W  I  Oil  IS  ARMSTRONG 
SNAFU/LONG    LONG    JOURNEY  VI 40400 1  E+ 

CARLOTTA  FRANZELL  4  CARMEN  JONES  ORCH 


U-V 

*03 

V+ 

VI 

21723 

aBrE  |534 

v+ 

BRE  1923 

n-/e 

BR 

665l 

N 

DE 

23468 

N 

CMS 

566 

E+ 

CI 

12004 

N 

BN 

2 

E- 

BN 

21 

V- 

CMS 

|5|6 

vft 

B4W 

|2|0 

E 

B4W 

l2n 

E- 

BN 

43 

E 

BN 

44 

E  - 

BN 

49 

V+ 

BN 

6 

v+ 

BN 

50 

v+ 

BN 

50 

E+ 

VI 

36208 

V 

CMS 

1  508  v+ 

B4W 

1206 

E 

BR 

20055 

U 

V  1 

280407  N- 

CMS 

1506 

V 

CMS 

1509 

E+ 

CMS 

|5|0 

V 

RY 

569 

N- 

CMS 

1511 

V- 

DE 

15041 

N- 

CO 

55003 

V 

V  1 

28040 

N— 

4479 
4460 


MY   JOE/TALK   LIKE  MAW  DE  29  I  35  N 

CARMES  JONES  STARS  4  ORCH 

4481  .WVI  I  2J  I  N   AWAY   A  LONG/STAN   UP   4  FIGHT  DE  29 1  38  N 

4482. DATS   OUR   MAN/DATS    LOVE  DE  29  I  34  N 
LEOPOLD  GODOWSKY 

GONDOLI ERE-I F  WERE   8  I Ro/cHOP I N#42  CO      5791  E 


4483. 

4484, 
4485, 
4486, 
4487, 
4488, 

4489, 

4490, 
4491 , 

4492, 
4493, 
4494, 

4495, 

4496, 

4497, 
4498, 
4499, 
4500, 


tL  GOODMAN 
.SPELLBOUND/ CONCERTO 

I    ALWAYS   CHASING   SHDWs/l  F    I    LOVEB   U  VI 
,GYPSY   DANCE/HYMN   TO  SUN 
.MISSOURI    WALTZ/LOST  WEEKEND 
.SUMMERT IME/RHAP    IN  BLUE 

BENNY  GOODMAN 
,    SUPERMAN/MORE   THAN   U  KNOW 

MORTON  GOULD  ORCH 
,    DONKEY   6BF.E/  PAVANNE 
,    ESPANA   CARl/  AY    AY  AY 
ED  HALL 

NITE  SHIFT   BL/  ROYAL  GARDEN  BL 
,BL  BLUE   NOT/  HIGH  SOCOETY 
,   UPTOWN   CAFE   Bl/dOWNTONW  CAFE   BOG  I 

COLEMAN  HAWKINS  SWING  FOUR 
,    MAN    I    LOVE/   SWT    LORRAINE  0 . L . 

EARL  'FATHER'   H I NES 
, FATHERS   GETAWAY/REMINISCING    AT  BN 

ART  HOPES  BN  JAZZMEN 
,SWT   G A   8R0WN/SUGAR    FOOT  STP 
.BUGLE  CALL  RAg/sQUEEZE  ME 
i    SHAKE   THAT   THINg/aPEX  BL 
.SHAKE   THAT    THINg/aPEX  BL  


VI    280404  N 

280402  N 
VI  28041 2  N 
VI  460000  N 
VI   460004  E+ 


CO 

55002 

N 

CO 

55030 

N 

CO 

5503i 

N— 

BN 

29 

E 

BN 

49 

V 

ECMS  |5|2 

v+ 

SG 

9001 1 

v/v+ 

BN 

5 

E 

BN 

34 

v+ 

BN 

35 

E- 

45  e/e+ 
45  E- 


33 


AUCTION  50c  MINIMUM  BID  BEN  pALMIERI,  JR.  AUCTION  50c  MINIMUM 


JACK  HYLTON  9 

450 1  .BITTER    SWEET  142 

'  JAMM  SESSION  AT  COMMODORE  #3 

4502.  GOOD   MAN  HARD  FIND/142 
JAM  SESSION     AT  COMMODORE  #4 

4503.  MORE   TORTILLA   B    FLT/LONESOME  TAG 
JAM  SESSION  AT  COMMODSRE  #5 

4504.  BASIN  ST   BL/   0  KATHAR I NA 
JAZZ  AT  PHILHARMONIC  VOL  f  3 

4505.  CRAZY  RHY    PART    I    4  2 
4506. SWT   GA    BRWN   PARTS  1*2 

4507.  HOW  HI   moon/  PARTS   I  42 

4508.  HOW  HI    MOONPART   3/LADY   B  GOOD 

4509.  HOW  HI    MOON   PARTS    1*2  (Dig) 

4510.  LADY   B  GOOD/  PART  243 

4511.  LADY   B   GOOD   PARTS  243 
2. HOW  HIGH   MOON   PT   3/l£ADY   8  GOOODII 

GORDON  JENKINS  ORCH 
45i3.  maWHATTan1  TTSWER  IU 

BUNK  JOHNSON  BAND 
45i4,lowo6nw  bL/1  yEs  in  V6ur  eyes 

45|5. TIGER  RBg/sEE  SEE  RIDER 

4516.  YES   YES    IN  EYEs/lOWDONW  BL 

4517.  WHEN  U  WORE   TUL I p/pANAMA 
45|8. BOOGIE  WOOGIE   STR  I  De/| , PRESS  I ONS 

45i9.improv  pinetops  b.w./caprice  rag 
(above;  rm  chp  no  gr) 

PblF  JOHNSON  BLLES  TRIO 

4520.  VINE   ST   BUSTLE/    SOMEDAY  BL 

4521.  U   DONT   KNOW  MINd/hOLLER  STP 

JONAH  JONES  4  PRC  H 

4522.  HUBBA   BUBBA  HUB/BROT   NEW  KIND 
EILEEN  JOUCE 

4523.  BERCE   SE   OP   3//FANTASIA    IMPROMPTUPAE    I  1 432  N 

4524.  NOCTURNE   f9   B  MA J   AP  32/no   1 42        PAE    I  1 448  N- 
KANSAS  C I TY  FIVR 

452 5.  LAS TER    LEAPS   AGAIn/aFT   THEATRE   JUMPKEY    I  302  E+ 
THE  KEYNOTERS 

4526.  MARKET   FOR   U/YR   DR I  V  I N  ME  CRAZY 


1727 

N  - 

CMS 

»504 

V— 

CMS 

1  5l0 

N- 

CMS 

|5|3 

E 

DISC 

41  1 

N— 

DISC 

4|  3 

N- 

ASCH 

4531 

E+ 

ASCH 

4532 

N- 

ASCH 

453|  E 

ASCH 

453 

N— 

*SCH 

4533 

E 

ASCH 

4532 

E 

DE 

29198 

N- 

AM 

253 

N 

AM 

251 

E+ 

AM 

253 

E 

AM 

255 

E 

ASCH 

1001 

V 

BN 

26 

V 

I  I  v+ 

|2  N 


CMS      1 520  E+ 


KEY      |3|3  E+ 


73Cl  N 

7361  N- 

7362  N 

7365  N 

7366  N 

7367  N 
7392  n/n- 
7444  N 

7446  N 

7447  N 

7448  N 
748l  N 
7483  N 

7522  N 

7523  N 

7524  N 


CLI         I  02  v/e 


KOSTLEANETZ  ORCH 

4527. PA VANE    POUR    I NRANTE/cLA I R  DE    LUNE  CO 

5428. PA VANE   POUR    I NFANTE/CLA IR   DE   LUNE  CO 

4529.  PARGY   4  BESS   HIGHLIGHTS    I  42  CO 

4530.  MUSIC  OF  VIC  HERBERT  443  CO 
453|.VI  HERBERT  MUSIC  6*5  CO 
>J532.MSUCI    OF   VIC   HERBERT   8*7  CO 

4533.  VOICES   OF   SPRING/ARTISTS   LIFE  CO 

4534.  FLAM  I NGO/  POINCIANA  CP 

4535.  TSMBOUR I N  CH I  NO  I  s/cAPR I CE  VIENNOIS  CO 
4536. OU>   REFRAIN/STAR    IN  EYES  CO 

4537.liebesfrauo/liebesleid  CO 

4538.  JOHNNY    I    NOTE/lF   LOVEd/bL  MOON  CO 

4539.  R0DGERS   TUNES   8*7  CO 

4540.  ROMANCE  IN  E  FLAt/tHE  SWAN  CC 
4541 '.SOUVENIR/l  N  MONASTERY   GARDEN  CO 

4542.  RITUAL   DANCE    FIRe/thE   ROSARY  CO 
GEORGE  LEWIS  N.O.  STOMPERS 

4543.  Ml LEK8ERG    JOYS/2   JIM  BLS 
MFADF  I  IIX  I  EW  IS 

4544.  MELANCHOLY/SOLI TUDE 

4545.  TWOS    4  FEWS/CHICAGO    IN  M I ND ( AMM0N6 ) BN 

4546.  THE    BLES   PART    I  42 

4547.  THE   BLS    PT   3   4  4 

4548.  VAR I  AT  I ONS   ON   THEME    I  42 

4549.  VAR I  AT  I ONS   ON   THEVE  344 

4550.  RISINQ    TIDE   BLS/  TELL  YB  STORY 

4551 .  BLS   WH I STLE/CH ICAGO  FLYER 
4552. SIX   SHWEEL   XHaSER . BASS   ON  TOP 

4553.  THE   BLUES    I  42 

4554.  THE  BLS  344 

4555.  sol  1 tude/melancholu 
4556. 2's  4  fews/chicago  in  mind 

4557.  TELL   U   STORY   #2/r  I  S  I  NG    TIDE  BL 
LONDON  SYMP  ORCH 

4558.  CARNVIL    IN   PARIS/POLONAISE,    E   ONEG I NHMV I  760  E+ 
P I GMEAT  MARKHAM 

4559.  EiL  yLUJUL  yUNHIsUHOW  long  bl 

4560.  BLUES      BE4  SUNRISE/HOW  LONG 
JOE  MARSALA  ORCH 

456  I . ROMANCE/ZER  HOUR 

4562.  DONT    LEY   END/jOE   JOE  JUMP 

4563.  BL    IN   STORM/UNLUCKY  WOMAN 
MIFF  »'0LE  4  N IC  KS  I  ELAND  BAND 

4564, ST   LOUIS    BL/ PEG    0  MY  HEART 
4565. ST    LOUIS   BL/  PEG    0   MY  HEART 

BENNY  MORBONS  TROMBONE  CHOIR 
4566. LIZA. ONCE    IN  AWHILE 

MUSIQUE  PES  EQUIPAGES  DELA  FLOTTE  OE  TOULON 
4567,'les  Fiance's  Ro5p6rden/mArchE  ind  SET      lb  I  I 
REP  NORVO  SEXTET 
4568, SLAM   SLAM   BL/HALLELUJAH  C 

PAPEREWSKI 
4569. MINUET   G   MAJ/SONATA   C  SHARP 
4570. SONATA    IN   C   SHARP  M I  NCR    I  42 

FLIP  PHILLIPS  FLIPTET 

4571 ,  s#T  A  LoveLV/boB  BELIEF 

PORT  OF  HARLEM  JAZZ  MEN 

4572 ,  ROCKING    THE   BL/MIGHTY  BL 

4573,  POUND  I NG    HEART   8L/sUMMERT I  ME 

4574,  BL  4  TOMMY.  BASIN  ST  BL 
4565. BL   F  TOMMY   /BASIN  ST  BL 

ARTHUR  PRYORS  BANP/  SOUSAS  BANP 

4576.  BL  DANUBE/SOUTHERN1  HUSiLSJ 

4577.  FUNNY    THAT    Way/  INDIANA 

ARTUR  ROPZINSKI   4  CLEVELAND  ORCH 

4578.  Fl MLAND I  A    I  42 


BN 

1  N 

BN 

4  N- 

BN 

8  N- 

BN 

9  N- 

BN 

19  V+ 

BN 

20  E 

BN 

22  n- 

BN 

39  E+ 

BN 

|6  N- 

BN 

8  N 

BN 

9  N- 

BN 

1  V+ 

BN 

4  V- 

BN 

22  E- 

BN 

48  E 

BN 

48 

N 

BAW 

1  20 1 

E+ 

B7W 

1202 

E+ 

BAW 

1203 

E+ 

CMS 

1  518 

V* 

CMS 

|5|8 

V 

KEY 

|309 

£+ 

6  E 


VI 

14373 

N- 

VI 

14372 

e+/n 

SIG 

90003 

N— 

BN 

3 

V- 

BN 

6 

V— 

BN 

7 

v+/e 

BN 

7 

V- 

V  1 

35289 

E 

BN 

38  N- 

CO 

1  1 178 

N 

SAVOY  ORPHEANS 

4579 .  HIT    THE  DECK    I  42 

LUTHER  SAXON  4  CARMEN  JONES  ORCH 

4580.  DIS    FLOWER/ BE ART   OUT  RHY 

ARM  I  DA  SENATRA 

4581.  R0MANEC    IN   FMAj/  PARTS    1 42 

CHARLIE  SHAVERS  QUINTET 
4592 , rosetta/mountai n  air 


HMV      1 408  N- 


de    291 37  N 


JRT  SHAW 


4583.  CONCERTO  4  CLARINET   PTS    1 42 

4584.  MA  ID   W   FLACCID   A  I r/suMMERT I  ME 

4585.  CONCERTO  4  CLARINET    PART    I  42 
MURIEL  SMITH  4  CABMEN  JONES  PRC  H 

4586 .  DE   CARDS   DONT    LIE/CAKE   ON  CORNER 

SOUSAS  BAND 

4 587. STARS    A  STRIPES   4EVEr/uNDER  DOUB 
MUGGSY  A PAN  I ER  RAGT I MERS 

4588 . SWT    LORRAINE/SEPT    IN  RAIN 

4589.    EMMPHIS    BL/  SWEET  SUE 
REX  STEWAR  T  BIG  8 

4590 . SWAMP  MIST/IM    TRUE   TO  U 

459| .zaza/little  GOOSE 
ART  TATUM  TRIO 

4592 .  boogie/ if  i  had  u 

4593.  soft  winds/topsy 

4594.  topsy/soft  winds 

4595.  dark  eyes/man  i  love 

4596.  KNOW  that  u  know. BODY  A  SOUL 
4597. SUNNY  SIDE  ST/FLYING  HOME 

EDO  IE  THOMAS  COLLEGA I NS 

4598.  TILL  BE  MEET    AGAIN/MISSOURI  WALZ 

VICTOR  SYMPHONY  ORCH 

4599 .  DAS   RHE I NGOLD  142 

VIENESS  WALTZ  ORCH 

4600.  IMMORTAL   STRAUSS/ IMMORTjL  STRAU 

FATS  WALLER 

4601.  BL   TURNING   GREY/HONEYSUCKLE  ROSE 

4602.  moppin  4  boppin/aint  MISBEHAVIN 
CHICK  WEBB  4  FITZGERALD 

4603.  WANT   BE  HAPPT/HALLELUJAH 

PICKY  WELLS  ORCH 
4604.1m  FER  IT  T6o/g6T  RHY 

GEORGE  WETTLING  N.  YORKERS  W  TEA 
4605, TOO  MARVELOUS   4  WORDS/HOME 


KEY  I  304  V+ 

VI  3683  E 

VI  280406  N 

VI  26383  N- 


vi  35286  E+ 


CMS 
CMS 

1517  V 
1 5 1 9  V 

KEY 
KEY 

|306  v+ 
1307  E+ 

ASCH      4521  E 
ASCH     452  N- 
ASCH      4522  E 
CCMETT-l-e  N 
COMET  T-2-BN- 
COMET          3  E+ 

CO 

50048  E 

V  1 

36234  N 

HMV 

2882  E+ 

V  1 

V  1 

36206  E+ 
404003  N- 

DE 

15039  N- 

SIG 

90002  E 

KEY      I  3  I  I  E+/V 


PAUL  WH  ITEMAN 


HMV 


4606,  RHAPSODY    IN   BL        I  42 

4607,  RHAPSODY    IN    BL    PRTS    |  *2 
4608. SLAUGHTER    ON    I OTH    AVE      I  42 
4609. SOLDLOQUY .WHEN   DAY    IS  DONE 

MARY   LOU  WILLIAMS  .COLEMAN  HAWKINS 
46 1  0 . THIS    4  THAT/SONG    I  N  MY   SOUL  ASCH 


1395  E 
VI  35822  N- 
VI  36183  N- 
VI   35828  N- 


IC 


N- 


FOLLOW I NG    ARE  ALBUMS 


461  I .LOUIS  4  EARL 


CO  C-73  N- 


OONT   JIVE   ME/CHI  BKDWN 

MONCAY   DATE/wEATHER  BIRD 

MUGGLEs/bEST   END  BLS 

HEAH   ME   TALK  IN/TIGHT    LIKE  THIS 
46 1  2. AMBROSE  4  ORCH  COMPOSITIONS  BY  SIP  PH I  I  I  IPS 

hors  d'oeuvres/stmline  strut/        pe |89  n 

bwanga/copenban 

tarantula/champagne  cocktail 

deep  henderson/cottom  pickers  congregation 

night  ride/wood  a  tvr  i  y 

embassy  stomp/limehouse  bl 
46|3. LOUIS  ARMSTRONG  JAZZ  CLASSICS  BR     |0|6  N- 

WILD   MAN   BL/  MELANXHOLY 

GEORGIE   BOBO/DROP   THAT  SACK 

STATIC   STRUT/STOMP  OFF     LETS  GO 

TERRIBLE   8l/sANTA   CLBUSE  BL 
46u4. LOUIS  ARMSTRONG  HOT  5  CO        57  N- 

YOURE   NEXT/OR  I  LNTAL  STAJt/ 

CORNET   CHOP  SUEy/mY  HEART 

GUTBUCKET    Bl/| N   THE  BARREL 

MUSKRAT  RAMBLe/skIDADAEDAT 
46|5. LOUIS  ARMSTRONG  —EARL  HINES  CO         73  E- 

WIAIHLr  BIHU/MONiAT  6AYE 

TIGHT    LIKE   THIS/HEAH   ME  TALKINS 
CHICAGO   BREAKOOWn/dONT   Ml VE  ME 

4616.  BACK  ROOM  PIAONBY  FRANK  FROEBA  DE      448  N 

Just  girl  th  men  foget/s i ntell  lie 
squeeze  me/moos  ie  mousie  boowie 

ST    LOUIS   Bl/sUGAR  BL 

WONDER   KISS  I  EN  HER   NOw/o.B.O.   MILL  STREAM 

461 7.  BARRELHOUSE  P I ANO— MELROSE— JOHNSON     BR     I  008  E+ 

mARY  Liu  williAms-Alex  hill 

PASS    THE   JUG/jELLY   ROLL  STP 
TACJ   HEAD   BL/STOMPIN  EM  DOWN 
DRAB   EM   /NIGHT  LIFE 

jingles/got  B  MODERNIISTICK 

4618.  BARRELHOUSE  STQMPS  CMS        9  N- 

SUNSET   CAFE    STP/KANASA   S I TY  STP 

boogaboo/hood  STP 

FAREWELL   B Ls/SH I MME   SHA  WABBLE 

46 1 9.  COUNT  BASIE  ORCH  DE      2 1 8  v+ 

SWINGIN     DASIY   CH A  I n/| 0 ' CLOCK    JUP  i"   RM  CHP 
SENT   FOR  U  YESTERDAy/sw I NG I N  BLS 
WANNA   JUMP  CHILOREN  /pANASSIE  STP 
JUMPEIN   AWOODS IE/SHORY  GEORGE 
EVIL   BL/  J  I VE   AT   F I VE 
4620 .8 1 X    BE  I DERBEC  KE  CO  29  N 

ROYAL  GARDEN/GOOSE  PIMPLES 

Louis  1  ana/thou  SWELL 

WA   DA  DA/OL  MA  RIVER 

FOR   NC    REASON  AT   ALl/swEET  SUE   


462 1 .  BOOGIE  WOOGIE  P IAN0-TAYLOR-NELSON-BR 
SPECKLED    REO-COW   COW  DAVENPORT 
DETROIT   ROCKs/l ND I  ANA  AVE 

DIRTY   DOZEN    I A2 

HEAD    RA'^    HOP/WILKINS   ST  STOMP 
COW   COW   BL/STATE   ST  JIVE 

4622.  BOOGIE  WOOG IE-LUX    LEW  I S— JOHNS ON—  CO 
ALBERT/AMMONS-HARRY   JAMES— BAS I E ) 
BOOGIE   WOOGIE   PRAYER/   1 42 

SHOUT    FOR    JOY/BEAR   CAT  CRAWL 

woo  woo/boo  WOO 

BOOGIE  WOOGIE/rOLL  EM  PETE 

4623.  BOOGIE  WOOG IE  CO 

BOO  woo/woe  WOO 

BOOGIE  WOOGIE    PRAYER    I A2 
BOOGIE  WOOGIE/ROLL   EM  PETE 
BEAR    CAT   CRAWL/SHOUT    FOR  JOY 
4324. BOOGIE  WOOGIE  CO 
WOO  woo/boo  woo 

BOOGIE   WOOGIE/ROLL  EM  PETE 
BOOGIW  WOOG I E/  kAYER  1*2 
SHOUT    FOR   JOY/BEAR   CAT  CRAWL 
4625.8   TO   BAR-PETE   JOHNSON-ALBERT  AMMONSVI 
MOV  IN   THE    BOOGIE/FOOT    PEOAL  BOOGIE 
BOOGIE   WOOGIE  MAn/wALKIN   THE  BOOGIE 

pine  creek/6th  Ave.,  express 

BARRELHOUSE   800G I e/cuTT I N   THE  BOOGIE 


■BOOGIE  WOOGIE 

FLAT   DREAM/K   K   BOOG I E 


CO 


LITTLE   JOE    FROM   CH|/bOOGIE  WOOGIE 
BEAR    TRAP   Bl/duPREE   SHAKE  DANCE 
HASTINGS   St/hONKY    fONK   TRAIN  BL 

4627.  BOOGIE  WOOGIE  P I A  NO-TAYLOR-NELSON-  BR     1005  N 
SPECKLED   RED-COW   COW  DAVENPORT 

DETROIT   ROCKs/ 1 ND I  ANA  ABE 
DIRTY   DOZ  |A2 

W ILK  INS   ST    STOMP/HEAD   RAG  HOP 
STATE   ST    JIVE/COW   COW  BLS 

4628.  BOOGIE  WOOGIE  MUSIC-  Herman— CR OS  BYOE      I  37  N- 

T    POWELL-JOHNSON-KIRK-LEWIS-HONEY   HILL  ETC 
GIN  MIL  BL/B'OGIE  WOOGIE 
INDIANA   Bw/tEDDY   BEAR  BOOGIE 
BLS   ON  DOWN   BEAt/kAYCEE   ON  MIND 

overhand/little  JOE 

PIETOPS   BW/BW  STOMP 

BOOGIE  WOO~,  I  E/YANCEY  SPECIAL 

4629.  CARL  BR  I S90N  APOLLO      7  N- 

GIRL   ROUND   CORNEr/mAN I  CUR  I  ST 

l 1 llette/doodle  SONG 

FRANCH   MARQUISE/PERFUME  SONG 

4630.  CH ICAGO    JAZZ^CQNDON-MCPARTALND-         DE      |2|  N— 
WETTLING   RHY  KINGS 

NOBODYS   SWTHRt/fR I ARS    POINT  SHUFFLE 

changes  made/someday  swtheart 
sugar/world  waiting  sunrise 

CHINA   BOY/jAZZ   ME  BL 

BUGLE   CALL/SISTER  KATE 

DARKTOWN  STRUTT ERs/fOUND    NEW  BABY 

4631.  COMES  JAZZ  ( BUP  FREEMAN)  CO        40  N 

PRINCE   OF  WAILS/JAZZ    BANO  BALL 
JACK  HITS   ROAd/da   DA  STRAIN 
MUSKRAT    RAMBLE/47TH  STATE 
SHIMMESIA   WCEELe/aFTER  AWHILE 
4362. EDDIE  CONDON  JAZZ  A   LA  CARTE  CMS  CR-|2  N 

save  u  sorrow/u  cant  cheat  cheater 
mandy/tell  em  bout  me 
nobody  knows  u  et6/r0se  room 

4633.  XAVIER  CUGAT'CONGAS  VI         73  N- 

C I  EL  I  TO   LINDO/CUI    CU I 
LA    PALFMA   /COMGO  DE  NOCHE 
SAY   SI    SI    /SOCIETY  CONGa/ 
I    TWO   THRHE   K I Ck/h AB ANER A 

4634.  JOHNNY  OODDS  VOI    I  BR       020  N- 

WBORY   BL/N.O.  STP 

AFTER   U   GONE/STOMP  STOMP 

ERASTUB    PLAYS   OLD   KAZOo/jOE  TURNER 

40  A  tight/piggly  WIGGLY 

4635.  TOOP  PUNCA'l  .',  AH.,'L   >■< ■.■  ■' j  DE       |45  N- 
.  /MAr: 


AVERTURE    A  SUMMIT  !-1.:/mAE  GOfcE 
PLENTY   0*    NUTT I  n/3UZ ARDSONG 
BESS   U   WOMAN   NOw/a I  NT    NECESSA I LY  SO 
REQUE I N;PORGYS    LAMENT AF I ANLE 

■OEANNA  DURBIN  DE 
AVE   '/ARIA/BECAUSE*  I  0" 

L'STROSE   SUMMER/HOME    SWT   HONE  1 0" 

ONE    FINE   DAY/SPRING    IN    UY   HEART  I 

.ELLINCJNIA 


EAST    STLOUSI    TOODLE Oo/b I RM I NGH AM  BHKJ 
ROCKIN    IN   RHY/|2TH   ST  KA<a 
BLK   A  T AM  FANTASv/mOOCHE 
MOOD  I  N")  I'.o/wALL  ST  WAIL 
■  ELLINGTO  ORCH  VOL   I  I 
CREOLE   RHAP    I  i2 
TIO.ER      RAG  |12 

YELLOWDOG      JBl/t  I SHM I NGO  Bl/ 
JAZZ    CONZULS I ONS/aWF  UL  SAD 
.  DUKE  ELL  I  N  i  l !  'N 

LAZY   RHAP/BL  RAJJLE 
BUNDLE   OF   BLs/bEST  WISHES 
MERRY   GO   RO'J.Mu/oROP  ME    f JOHARLEM 
BABY   WHEN  U   A  I  NT  THERe/l  I GHT N I N 

, DUKE  ELLINGTON 

LIGHT  I N/BAOBY   U   A  I  NTT HERE 
BUNDLE  OF  B13b/bEST  WISHES 
D^OPME   OFF  HARLiIy/MERf»Y   GO  ROUND 
LAZY   RHAPSOOy/bL  RAMBLE 


BR      I  000  V+ 
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BEN  PALMIERI,  JR. 


4641  .GA  I TE  PAR  I S  I ENNE  9       CO       I  I  5  N- 

OVER  PURE, TOR  TON  I , Fl NALE, CAN   CAN  #2, QUADRILLE 
GALLOP, VALSE, MARCh/gRAN   VALSE,  F J NALE   CAN  CAN#f 

4542. GEMES  OF  JAZZ  VOL  f    5  OE      324  E- 

(HODES, NOONE, MCPARTLANO   RECORD  MISSING) 
LIBERTY    INN/GA   CAKE  WALK 
I ND I ANa/gET  HAPPY 

8L   JUMPED   RA3BITt/0IF  TYPR  GUY 
SWT   GA   BROWN/'YONDER    IN  N.O. 

4643.  HARLEM   JAZZ    I 930-ELL I NGTOB-REDUAN-  BR      1009  E+ 
HENDERo ON— RUSSELL 

DOUBLE   CHECK   STP/jOLLY  WOG 

CHANT   OF  WEEO/SHAKIN   THE  AFRICAn(cRk) 

just  bls/radio  RHY 

SARATOGA   DR„g/cASE   ON  DOWN 

4644.  FLETCHER  HENDERSON  ORCH  CO        30  E+ 

COM  IN   4  GO  IN/HOT   4  ANX  I  OUS 

stampeoe/money  BL 
hop  off/snag  it 
new  king  porter/can  u  take  it 
4645. lionel  hampton  vi         3  n- 

china  stp/stompology 
ring  dem  bells/rhy  rhy 

OONT    B   THAT   WAy/suNNY   SIDE  ST 
SHOE   SHINNERS   DRAg/bUZZ  I  N   ROUND   W  B 


CO 


|2| 


CMS  CR  #3  N- 


473  E+ 


4| 


4646 . ivoddy  herman  ivoojchoppers 

s  omed ays wthe art/ surrender  dear 
pam/steps 

neros  concept  i on/l gor 
4  men  on  horse/lost  weekend 

4647.  E00  IE  HEY'.VOOD 

LOVE   ME   OR    LEAVE/CANT  BELIEVE 
DEED    I    DO/JUST   U   JUST  ME 

i nd i ana/lover  man 

4648.  MYRA  HESS  PIANO  4  ORCH 
SCHUMANN   CONCERTO    IN   A   Ml  NOR  —CO 

4649.  EARL  H INES 

A  I  NT   GOT    IMOBODy/57  VARIETIES 
"ONDAY  DATE/CAUTION  BLUES 

I.OVE   ME   TONIGHT/DOWN  AMONG    SHELYERING  PALMS 
DEEP  FOREST/ROSETTA 

4650.  HISTORY  OF  JAZZ  VOL  2THE  GOLDEN  ERA  CP  CE-17  N— 

SAN/WANG   WANG  3L 
STARS    FELL   ON   ALa/dEEO    I  DO 
MOOCHE/MOD  INDIGO 
ROYAL   GARDEn/mOON   FOR  LOVE 
TROUBLE    IN  MIND/COME   OVER   MY  HOUSE 
4651. 30B  HOPE— INEVER  LEFT  HOME  CP  CO-26  N- 

BROADCASTS  TO  US  ARMY  142 
"  "        TO   US    NAVY    I  42 

M  "        TO   US   MARINES    I  42 

"  "        TO   US   COATS   GUARD    1 42 

4652.  HOT  TROMBONE  CO        46  E 

GOLD   DIGGERS    SONg/h I GiENBOTHAM  8L 
MAKIN   FR I ENDs/o I  X  I ELNND   ONE  STEP 
TENNESSEE   TW I L I GH t/anOTHER   SWEETIE  NOW 
DEE    BL/BUGLE   CALL  R»3 

4653.  HOT  TR  M BONES  CO        46  N 

BUGLE   CALL  RAg/dEE  BL 

TENNESSEE    TWILITe/gOT    ANOTHER  SWEETIE 

MAKIN   FR I ENOS/o.D.    ONE  STEP 

H I GG I NSOTH AM    Bl/gOLD   DIGGERS  SONG 

4654.  H0TEL  NACIONAL  ROCH  -  CUBAN  RHY         MUSI       <  V 

CONG6   LOS   OANDY/TUMBANDO  CANA 
ME    VOY   MAMA/NA  MERCE 
CUATRO   PERSONAS/T I M3ER0   LA    T  I  MBA 
BLEN  BLEN/DULCA  OENSENGANO 

4655.  CLIFF   JACKS8N-MIDN I TE  PIANO 

U   TOOK    ADVANTAGE/MAN    IN  MOON 
TEA   FOR  2/vOULEZVOUS 
MEMPHIS   EL/LETS   GET  TOGETHER 

4656.  JAZZ    AT    PHILHARMONIC        V   PL  I 

HOW  H  I  GH   MOON    I  4Z 

HOW  HIGH   MOON(3)/LADY   R  GOOD(l) 
LADY  B  GOOD  243 

4657.  GORDON  JENKINS  ORCH  ut  E+ 

MAHATTAN  TOWER 

4658 .  JEW  I SH   FOLK  DANCES  DE       I  03  N- 

RUSSIAN   SHER/OUVID   SHPIEL   ES    NOCH  AMUL 
D I  I NA/aESSARAB I  AN  HORA 

BUCOVINAER   FRE I  LAC j/bE I M   SHOTZER   REBEN  AUF 
KALE  BESETZEn/O'JS  ZIGEINER 

4659.  DANNY  KAYE  CO        91  E 

LLTi!  WOT   F  ALK  abt  love/mi nnie  MOOCHER 

FARMINg/anATOLE  PARIS 

babbit  4  bromioe  /fairy  pipers 
eileen/CIIMH 

46S0.KING  4  QUEENS  OG  BOOGIE  WOOGIE        OE      6|0  N 
yancey  spec/honkY  TANK  THA I N 

BL   ON   DOWN   BEAt/kAYCEE   ON  MIND 
PINETOPS    B.w/BOOGIE   WOOGIE  STOMP 
BOOGIE   WOOGIE/TEXAS  STOMP 

4661.  LEAO  BELLY-NEGRO  FOLKSONGS  DISC    660  E+ 

bring  wAtTR/JULIE  ANN  JPHSon/line  em/who  back/ 

MEETING    AT    BU I LD I Ng/t ALK I NG/WALK    THRU  VALLEY/ 
FIDDLER   ORm/yELLO*   GAl/gREEN   CORn/cOW   10W  YICKEY 
OUT    ON   PALINS/JOHN   HADy/nOTEO   RIDEr/fAT  WOMEn/| 

4662.  LEAD  BELLY-1EGR0  SINFUL  SONGS  MUSI       3 1  EN- 

dE  kAL  rL/holl  wEEviL/siu 

BOURGEOIS   Bl/gaLLIS  POLE 

looky  yondeh/blk  betty/yellow  WOMC Ns/f4A LBERTPT I 
frankie  4  a  pt  2/aint  goin  dwn/puor  howard/green 

4663.  RENDEiV0US  »  PEGGY  LEE  CP      472  N- 

DCED    .    DO/OONT    SMOKE    IN  BED 

WHV   DONT   U  DO  RIGHT/cANT   GIVE   U  ANYTHING 
THEM   THERE   EYES. STORMY  WEATHER   


DISC      706  N 


ASCH      453  N- 


ASCH      352  E 


■  MEAO£  LUX   LEWIS  ASCH 
SAND PN I  6  "BOQSlE/LUXS  BOOGIES 
YANCEYS    PRIDE/BOOGIE  TIDAL 
GLEND ALE  GLIDe/dENA 
pas/ PARADE 

4665.  MEADE  LUX  LEWIS 
RAND  I N I S    BOOGIE/LUXZ  BOOGIE 
YANCEYS   PRIDE/BOOGIE  HIDAL 
G LEND ALE  GLIDe/dENA 
PAs/paHADE 

4666.  ALBUM  OF  MEMORIES      LONG l NES-W l TTNAUER    8  N 

MEMOR I ES/ENO   OF   PERFECT  DAY 
DEAR   OLD   GIRL/COLLEGE  MED 
TAKE  ME  OTU   BALL  GAME   /SCHOOL  DAYS 

4667.  ALBUM  OF  MEMORIES      LONG  I NES-W I TTEAUER  8E+ 

SCHOOL  DAYS/TAKE  ME    TO   BALL  GAEM 
CALL  U  SWTHEART/COLLEGE  MED 
(LAM   CRKS    I    RECORD   M I SS I NG ) 

4668 .  LUBOSHUTZ  4  NEMENOFF  PIANO  DUET    VI       799  E+ 

VARIATIONS   ON   THEME   BY  HAYDEN 

4669.  MCK I NNEYS  COTTON  PICKERS  VI  4E+ 
SHIM  ME  SHAWABBLE/CHERRY 
ZONKY/PLAIN  DIRT 
ROCKY   ROAD/NEVER   SW.AT  FLY 
BABY    PLEASE   COMe/bLS   GOT  ME 

4670.  CARMEN  MIRAN3A-NITE   IN  RIO  DE        2 1 0  N 


I  YIYIYIYI/ALOALO 
CHICA   CUICA  BOOM/BAMBALE 
CAE   CAE/ARCA   DE  NOE 

4671 .  JELLY  ROLL  MORTON  VI  5E+ 

OEAD   MAN   BL/SIQEWALK  BL 
BURN  I N    ICE   BERG/PRETTY  LIL 
PONCHATRAIN   BL/LITTLE  LAWRENCE 
DEEP  CREEK/RED  HOT  PEPPER 

4672.  NEW  AMERICAN  JAZZ  CP  3  n< 

SORRY    I    MADE  U   CRY/CLAMBAKE   B  FLAT 
CASANOVAS   LAMENT/SOL  I TUDE 
SOMEDAY   SWHT/TH«T    OLD  FEELING 
A  I  NT  GOIN  NO  PLACE/SUGAR 

4673.  NElV  ORELASN  JAZZ— ARMS TRONG-OODDS—DE      1 44  N— 

NOONE-BECHET- 
2|9   BL/PERDIDO  ST  BL 

CAOL  CART   Bl/hCNKY    TONK   TRAIN  TOWN 
CANAL   ST    BL/JUNGLE  TOWN 
KING    PORTER/SHIMMESHA  WABBLE 
RED   ONION   Bl/gRAVIER  ST 
KEYSTONE   BL/HOP   SCOP  BL 

4674.  RED  NICHOLS  CLASSICS  VOL   I  BR  I  •jOI  N 
TEA    FOR  ^/WANT    TO   BE  HAPPY 
sheik/shim  ME  SHA  WABBLE 
PEG  0  MY  HEART/CHINA  BOY 
I ND I NAn/o I NAH 

4675.  JIMMIE  NOONE  BR       1 006  N 
4   OR   b   TIMES/EVERY  EVENING 
BLUES   MY   NAUGHTY   SWEET  I e/mONDAY  DATE 
SWEET   SUE/l    KNOW   U  KNOW 
SWEET    LO^RA I NE/APEX  BL 

4676.  CHICA:0  SYMPHONY  ORCH  CO       395  N— 

NUTCRACKER  SUITE 

4677.  HOT    JAZZ(qUIN   HOT   CLUB   OF   FRBNCeJVI  6  N 
CANT   GIVE   ANYTHING   BUT/SWEET  CHORUS 
DAY    IS   DONE/AINT  MISBEHAVIN 
RUNNIN  W I LO/SOLI TUDE 
MYSTERY    PACIFIC/ANNABELLE  LEE 

4678.  MANO   RODRIGO   ORCH-TANGOS  DE  79  N 
DUELO   CR I OLLO/P I EDAD 
CARRER I To/jEALOUSY 
LLORA   EL   TANGO/DULCE  AMARGURA 
MANAITAS   DE   MONTMARTRe/aLMA   DEL  BANDONEON 

malevaje/muchacha  DEL  CIRCO 
4679EARL  ROGERS-FOLK  SONGS  NEW  ENGLAND  MU      68  N- 
OUR   GOOD   MAN/BLOW  MAN  DOWN 
BROOKFIELD   MURDER/jAMB   ON   JERRYS  ROCK 
OCEAN  CANADAY/WOMAN   ALL  SKIn/oLD  MAN 

4680. HAZEL  SCOTT  OE      2 |2  E 

VALSE    IN  D  FLAT   MAj/HUNGAR I  AN  RHAP  f2 
COUNTRY   GAROENS/pRELJDE    IN  C   SHARP  MINOR 
I    RECORD   Ml  SSI NG 
468l.3,'/ER  SII'EON  JAZZ  TRIO  (JriS  P)       DISC     708  N 
HARLEM  HOTCHA/LORENZOS  SL 
BAND  ANNA   DAYs/cREOLE  LULLABY 
4682.3ESSIE  SMITH  CO  SlH- 

COLD    IN  HAND/BEEN  GOOD  WAGON 
BABY   DOLl/lOST   YOUR  HEAD 
CAKE   WLKING    BABIEs/yOUNG   WOMANS  BL 
EMPTY   BED    BL    1 42 

4683.  BESSIE  SMITH  VOL   I  I  CO       1 42  E 
gimmiC  Pi6Po6T/BUg5V  ride 
do  your  duty/oown  in  dumps 
see  if  i  care/habe  pity  on  me 
hop  scop  bl/nobody  knows  you 

4684.  PINE  TOP  SMITH  BR     1002  N 
PINETOPS    BOOGIE   WOOG I E/p  I NETOPS  8LS 
JUMP   STEADY    BLS/lM   SOBER  NOW 

4685.  THE  SOLID  SOUTH  CP         16  E 
ROCK    ISLAND    LINE/EAGLE   ROCK  RAG 
LULUS  UOfio/BARNEYS  BOUNCE 
OUWFIBH    Bl/oJIOI  LOVE  SONG 
»«fLO«re  WMBLe/s  I  STER  KATE 
JAZZ    BAND   BALL/HIGH  SOCIETY 

46fifi.B0ST0N  POPS  ORCH-STRAIISS  WLTZES  VI       445  E+ 
ARTIST    LIFE/WIENER  BLUt' 
EMPEROR  WALTZ/WINE   WOMEN   4  SO .0 
VOICES   OF   SPRING    I  42      1 0" 


I  0 1  7  N- 


4692 
4693 
4694 


■  SYMPIISIIIM   OF   SWINR  v,  28  E/E_| 

(BERIGAN  GOODMAN  WALLER  DORSEY ) 
PRISONERS    SONGE-/SING   SING  N- 
BL  TURNING   GREY   e/e-/bEAL  ST   BLS  N 
.TEN  CELEBRATED  MINUETS  dE 
THE   OXFORD  ENSEMBLE 

TARTINI    MINUET  IN   a/vALENSIN  MINUET    IN  G 
HAYDEN  MINUET    IN   f/bOCCHERINI    M    IN   A  MA J 
MOZART   MINUET    IN   A  MA j/  MOZART  MIND 
BEETHOVEN    IN  g/b|ZET  MINUET 
80LZONI     IN   b/pAOEREWSKI     IN  G   MA J 

.FRANK  TESHEMACHER-Gh  ICAGO  STYLE 
L'LAWNLI  r51  

COPENHAGEN/PR  I NCE   OF  WAILS 

TRY  IN   TO   STOP   CRYIn/bABY  WON   U  PLEASE 

BARRELHOUSE   STp/wAILING  BL 

CHANGES   MADE/FOUNO   NEW  BABY 

.THEME  SONGS  CO      63  N- 

LESTA   DANCE/TWL I TE  DREAM 

THINGKIN   Off  u/THINK   OF  ME 

C I Rl B IR I B I N/PRETTY  PETTICOAT 

LOVE   U    IN  DREAMS/OR  I  FT  I NG  DREAMING 

■TRADITIONAL  HEBREW  PRXYERS  DE      4i  n- 

VESHOMERU/ZER   Y I SRE AL/CA  NT  I LLATION   OF  BIBLE 

U  MAAVIR   YOM/LEOOR   VADOr/bORECHn/kADOSH  ATTAH 

AVOT/WATOMER/WEHA    COHAN  I M  AVODA 

KOL   NIDRE    PART    I  42 

Kl    Kl    SCHIMCHA   PARTS    I  42 
.TCHAIKOVSKY  NUT  CRACKER  SUITE  DE      23  N 

OECCA    LITTLE  SYM 
TSCHA I KOWAKY  NUICRAKCER  SUITE 

PHILADELPHIA  ORCH 
.MEREDITH  WILLSON  ORCH  DE 

AMERICAN  WALTZ/AME' ICAN  ARABESQUE 

AMERICAN   BARCAROLLE/AMERICAN  LULLABT 

AMERICAN  HUM/AMER  CAPRICE 

AMER  MINUET/ AM   R  NOCTURNE 

MARCH    OF   AMER I CANS/AMER  SERENADE 
,     TEDDY  IV I LSON  CO      61  N— 

MUST   HAVE  MAN/FOOLIN  MYSELF 

LITTLE   MOONLIiHT/lF   U  WERE  MINE 

WHEN  YOURE   SMILIn/EASY  LIVIN 

WISHED   ON  MOOn/mISS    BROWN   TO  YOU 

TEDDY  WILSON  (SOLOES)  CO      93  N- 

SMOKE   GETS    IN   EYES/THEM   THERE  EYES 
THESE   FOOLISH    TH I NGS/rOSETTA 
CANT   GET   STARTED/KNOW   U  KNOW 
BODY   4  SOUL/CHINA  BOY 
.YANKEE  DOODLE  DANDY  VI      |25  E 

YANKEE   DOODLE    BOY/H ARR I G An/0VER  THERE 
45  MINUTES    TO   BROWAY/SO   LONG   MARy/gRAND  FLAG 

■  ZARKEVICH  BALALIKA  ORCH  DE      88  N— 

KISSES   OF   SRRING/ON  RIVER 
0  1    RA    POLK a/ V  I  NT AGE  MAZURKA 
LETS   GO/THREE   R OSES 
B I ANCH I NA/SWED I SH  DANCE 
FORGOTTEN   DREAMS/kOHA NOTCHKA 


V I     2b5  E 


2  1 9  N — 
l  0* 


WOW!  39c,  49c  EACH!  WOW! 

THE  CLEF  MUSIC  SHOP 

33  COLUMBUS  AVE.,      "NEW  VOKK  CITY,  N.Y. 

HERE  IS  ANOTHER  BATCH  OF  GREAT  JAZZ  RECORDS  AT  VERY  GREATLY  REDUCED  PRICES.  SOKE  ARE  39^  BUT  OT  ERS  ARE  490  AND  650  EAOH,  THE  REASON  FOR  THE  SLIGHTLY  HIGHER 
PRICES  ON  SOME  ARE  THAT  THEY  COST  A  QUITE  A  BIT  MORF  THAN  THE  390   ITEMS.    WE  HAVE  PRICED  EVERY  RECORD  AS  LOW  AS  POSSIBLE. 

„U.  THE  RECORDS  LISTED   IN  THIS  AD  ARE  VtiSTL.'  .-fJCA,   JAZZ  CLASSICS,  AND  8U  E  ACE.  THERE  ARE  DOZENS  OF  OTHER  LABELS  REPRESENTED  3UT  WE  HAVE  THE  END  OF 

THE  STOCK  OF  THESE  THREE  LABELS .  THEY  WILL  NEVER  BE  AVAILABLE  AGAIN  AND  THEY  ARE  ThE  BEST   RESSINGS  OF  THESE  GREAT  JAZZ  NUMBERS  AVAILABLE.  WHEN  THIS  BATCH  IS 
GONE  YOU  WILL  BEGIN  TO  SEE  THEM  GOING  AT  AUCTION  IN  THE  RECORD  CHANGER  ALONG  W"TH  OTHER  COLLECTORS  ITEMS.    WE  ALSO  HAVE  A  VERY  FINE  GROUP  OF  LP'S  WHICH  ARE 
ALSO  CUT  OUT  BUT  WHICH  WE  CAN  OFFER  AT  TREMENDOUS  DISCOUNTS.   IN  FACT  MOST  ARE  FAR  BELOW  WHOLBALE  PRICE.  PLEASE  LIST  SOME  ALTRNATES,  PLEASE  LIST  ALTERNATES, 
PLEASE  LIST  ALTERNATES.  JUST  A  FEW  FOR  THE  ENTIRE  ORDER.  CREDIT  SLIPS  ARE  A  PAIN  FOR  EVERYONE.  RECORDS  SHIPPED  RRX- SHIPPING  CHARGES  COLLECT .  PLEASE  ADD  250 
FOR  PACKING  MATERIALS.  WE  WILL  SHIP  COD  BUT  MUST  GIVE  PREFERENCE  TO  ORDERS  WITH  REMITTANCES   INCLUDED.     ALL  RECORDS  ABSOLUTELY  MINT  AND   IN  QUANTITY.  ORDER  ANY 
QUANTITIES  YOU  WANT. 
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390   EACH   39g  EACH   390   EACH  390 


LOVIE  AUSTINS  SERE  NADERS  { TOMMY  LADNIER) 

CHARLESTON  MAO/TRAVELIN  BLUES  390 
COUNT  BASIE  ORCH 

BABY  DONT   BE  MAD/HEY   PRETTY   BABY  390 


BAYS  IDE  JAZZ  BANO/HURR ICANE  JAZZ  BAND 
THESE«ARE  RECORD  CHANGER  WINNERS  GREAT 


BAYS  I DE  BLUES/CLARINET  MARMALADE  390 

BIX  BEIDERBEC KE 

LOVE  NEST/SENT  I  MENTAL   BABY  390 

GRAEME  BELL  DIXIELAND  JAZZ  BAND 

L  I  TTLE  BLACKBIRD/AZTEC  PRINCESS  390 
JENNYS  BALL/BIG   BAD    BANKSIA   MAN  390 

BUNNY  BERIGAN  (O.L.  TOWN  SIDE) 

I    CANT   GET   STARTED/IN   LITTLE   SPANISH  TOWN390 

SONNY  BERMAN  BAND 
NOCTURNE/CURBSTONE  SCUFFLE  (DIAL)  390 

BIG  MA CEO  (fine  blues)(orig.  victor) 

CHICAGO  BREAKDOWN/WINTERTIME   BL  390 

CONNIE  BOSWELL(COLUMBIA  SPECIAL  EDITION) 
NEVER  HAVE  TO  DREAm/sAY    IT   I SNT  SO  390 
BARNEY  BIGARDS  ELL  I NGTON I ANS  (ONE  OF 

HIS  GREATEST  WAXINGS)    

READY  EDDY/LAMENT  FOR  JAVANETTE 


PETE  BROWN  QM INTET 


390 
390 


BUG  BOY  BOOGIE/P  B  BOOGIE  (o.l) 

RAY  BURKE  SPEAKEASY  BOYS  (ST  CYR) 
SAVOY  BLUES/LIL  LIZA   JANE  390 
MARIE  ELENA/PUT  OLD   GRAY  BONNET  390 

MUTT  CAREYS  NEW  YORKERS  (GREAT  NICHOLAS) 

FIDGETY  FEET/CHRYSANTHEMUM  390 


CENTRAL  PARK  D IX  I ELANDERS  (LYTTELTON) 

CHA  TA  NOOGA   STOMP/PANAMA  390 

KENNY  CLARKES  CLIQUE 

U  GO    TO   MY   HEAD/ROLL   EM  BAGS  390 

ART  HOPES-ROD  CLESS  CHICAGO  RHYTHM  KINGS 

THERELLY   BE  SOME  CHANGES  MADE/WANDERER 


EARL  COLEMAN  BAND 

STRANGER   IN    TOWn/yARDBI RD  SUITE 

LEE  COLLINS/JAMES  P.  JOHNSON 
DONT  TEAR  MY  CLOTHES/pA  TOOT  I  E 

RUSS  COLUMBO  (CBLUMB  I A  SPECIAL) 
I  SEE  2  lovers/too  bautiful  for  words 

AL  COOPER  BAND 
GET  |T  AT  SAVOY/NEW  JUMP 


-w 

390 
390 
390 
390 

390 
390 


BLIND  JOHN  DAVIS  (BLUES) 
MY  RED/YR  LOVE   BELONGS  TO  ME 

PHIL  NAPOLLUN  EMPREORS 
SENSATION  RAG/S.   RAMPART  ST  PARADE 

JOHNNY  DODDS  GROUPS 

STRUGGLI N/L I TTLE   BITS  390 

MY  BABY/OR  I ENTAL  MAN  39* 

HOT  POTATo/sTEALMAWAY  390 

ARNE  DOMMERUS  (PIANO  SOLOS ) 
CARRIDER/DEEP  PURPLE(GREAT  SWEDISH  JAZz)390 

DUTCH  SWING  COLLEGE  JAZZ  BAND 

SISTER  KATe/4-5  TIMES  390 

BIRTHDAY  BL/ALEXANDER  RAGTIME  BL  390 

A.M.  BLUES/OR  I  Gl  NAL  DIXIE  ONE  STEP  390 

DUKE  ELLINGTON  ORCH 

HONEYSUCKLE  ROSE/CHOPST I  CKS  390 
RED  HOT  BAND/OKLAHOMA  STOMP  390 
JUBI LESTa/mOONL I GHT  FIESTA  390 

EMPIRE  STATE  JAZZ  BAND  (CHANGER  WINNERS) 
M1NSTEL  WALK/ONCE   IN  WHILE  390 

BLIND  MAMIE  FOREHAND  (FABULOUS  SINGER) 

HONEY    IN   ROCK/WOULDNT  MIND   DYIN  3*9? 

ERROL  GARNER  {GREAT  PIANO  SOLOS) 

LOVE  FOR  SALE/SLOW   GIN  FIZZ  390 

PLAY  PIANO  PLAY/FANTASY  390 

LOOSE  nut/love  390 


BLIND  LEROY  GARNETT  (FABULOUS  PARAMOUNT  RACE 
ARTIST. 

CHAIN   EM   DOWN /LOUISIANA    GLIDE  390 

DIZZY  GILLESPIE  ORCH 

DIGGIN   DIZ/CONFIRMATION    (ORIG  DIAl)  390 

BENNY  GOODMAN  QUINTET  (TERRIFIC) 
PICK  A   RIB   1-2         ~~  390 

BENNY  GOODMAN  GROUPS 
KING   PORTER/KING   PORTER   (SPECIAL  VICTOr)390 
TEXAS   TEA  PARTy/dR  HECKLE  MR  JIBE  390 
BUGLE  CALL  RAG/wHOOPEE  STOMP(TEA)  390 

DEXTER  GORDON  &  TEDDY  EDWARDS 
BILINl/BL   IN  TEDDYS  390 
THE  DUEL   1-2  390 

DEXTER  GORDON  Qll  INTET 

TALK  OF  THE  TOWN/LULLABYE  IN  RHYTHM  390 
OH  WELL/SWEET  A  ND  LOVELY  390 

MART  GROSS  CHIGAGOANS  WITH  DICK  WELLSTOOD 

SH I MMESHAWABBLE/ANYTH I NG  FOR  U  390 
ORIGINAL   DIXIELAND   ONE  STEP/OH   BABY  390 

BOBBY  HACKETT  ORCH  (GREAT  ALL  STARS) 

JAZ1   BAND    BALL/EM BRACABLE  YOU  390 

CARL  HALEN  WASHBOARD  BAND  FEATURING 
BOBS  GREENE  8.  THOMPSON 
HEEBIE  JEEB I ES/DR  JAZZ   (PAUL  BACON  VOC»l)390 

390 


390 
390 
390 
390 
390 

390 
390 


WILLIE   THE  WEEPER/CAKEWALK  I N  BABIES 

COLEMAN  HAWKINS  GROUPS 
HOW  DEEP   IN  COEAN/TALK  OF  TOWn(cORKy) 

OUT  of  nowhere/sweet  ga  brown 

WAY  DOWN  YONDER   IN   N.O./bUDDHA  SMILES 
DEAR  OLD  SOUTHLAND/BL  EVERMORE 
SWINGIN    IN   GROOVE/l    KNOW  U  KNOW 

ERSKINE  HAWKINS  (FINE  BIG  BAND) 
gabriels  heater/love  to  make  u 
needlepoints/malancholy 

MONK  HAZEL  JAZZ  BAND  W.  BONANO,AROD IN 
S I ZZLIN  THE  BL/HIGH  SOCIETY  390 
IDEAS/GIT  WIT   IT  390 

BILLY  HOLIDAY 
THEY  SAY/ILL  NEVER  BE  THE  SAME  390 

BUD  JACOBSONS  JUNGLE  KINGS(GREAT  CHICAGO) 

CLARINET   MARMALADE/LAUGHIN  AT  U  39^ 

JAZZ  GILLUM  (ORIGINAL  VICTOR  BLUES) 

HAND    REEFER   BL/U   SHOULD    GIVE   SOME  390 

FAST  WOMAN  Bl/kEEP  ON  SAILIN  390 

ROLL  DEM   BONES/BL  WHAT  AM  390 

JACK  JENNEY  (GREATEST  STARDUST  EVER) 

STARDUST/CUBAN   BOOGIE  WOOGIE        "" *™  390 

BLIND  WILLIE  JOHNSON  (ONE  OF  GREATEST 
PRIM'TIVE  RELIGIOUS  RECORDS  EVER  CUT) 
MOTHERLESS  CHILDREN  HAVE  HARD  TIME/LORD  390 

EDITH  JOHNSON  AND  THE  GREAT  IKE  RODGERS 
ON  TROMBONE 

GOOD  CHIB  BL/JIM  CROW  BL  ( COW  COW  DAV)  390 
NICKELS  WORTH  L I  VEr/hONEYD R I P PER  390 

HANK  JONES  h  JEAN  GERMAIN  (PIANO  SOLOS) 

NIGHT   MUSIC/THE    CHASE  390 

HUMPHREY  LYTTLETON  JAZZ  BAND  (FINE) 

GET  OUT  OF  HERE/SUNDAY  MORNING "  390 
SHERRY  MC  GEES  D IX IELANDERS 

SHAKE   IT    BREAK    IT/TIN    ROOF   BL  390 

BLUIN   THE  BL/SATANIC  BL  390 

WINGY  MANONE  JAZZ  BAND 

SHE6   CRYIN   FOR  ME/jUST  ONE  GIRL  390 

THATS  A  PLENTY  (LRK)/|  SNT  THERE  LITTLE  390 

DODO  MARMAROSA   (GOOD  PIANO  SOLOS) 

TRADE  W INDS/BOPMATI SM  390 

DA RY  DEPARTS/LOVER  390 

HOWARD  MC  GEE  JAZZ  BAND 

TRUMPET  AT   TEMPO/OIGGIN   DIZ  390 

NIGHT  MIST/DOROTHY  390 

THERMODYNAMI Cs/nOCTURHE  390 

JIMMY  MC  PARTLAUD  DIXIELAND  JAZZ  BAND 

IN  A  Ml  ST/ROYAL  GARDEN  BL  390 
DA  VENP  °RT    BL/USE    IMAGAINATION  390 


MOTHER  MC  C LEASE  h  SONS 

VERY  FINE  SPIRITUAL  GOSPEL 

PSALM   FOR   CONFUSION/PRAYER    FOR    CONF  390 

MELODY  ECHOS  ( GOSPEL ) 

SAVIOR   DONT    PASS   ME/W I LL   TO   KNOW  390 

FREDD IE  MITCHELL  ORCH 
FISH  MARKET  BOOGIE/TILL   TOM  BOOG  390 

ALICE  MOORE  &  GREAT  IKE  RODGERS  TRAM 
MY  MAN  BL/PRISON  BL  390 

NASHVILLE  JAZZERS/BLUE  RHYTHM  ORCH 
ST  LOUIS  BL/HOLO   ER  DEACON  390 

RED  NORVO  (THIS  IS  THE  GREAT  BOPPY 
"swTng  SESSION  WITH  FEATURES  DIZ  & 

PARKER.  GREAT  MUSIC  |2*  ORIGINAL  LABEL 
SLAM  SLAM  BL/HALLELUJAH  ~ 

KING  OLIVER  CREOLE  JAZZ  BAND 
HLLI GATOR   HOP/KROOKED  BLUES 


HOT  LIPS  PAGES  BAND 
GOT  WHAT    TAKES/DOUBLE  TROUBLE 

CHARLIE  PARKER  ALL  STARS 

RELAX  IN  AT  CAMAR I L LO/BLUE  SERGE 
RELAX  IN/STUPENDOUS 

MA  RAINEY  (EMPRESS  OF  T  HE  BLUES) 


390 
390 
390 

390 

39sS 


BLUES  WORLD  WORGOT    l-2(ON  PARAMOUNT) 

DJANGO  REINHARDT 

SWING  49/BLUES  BARBIZON 

MJGGSY  SPAN  IER 


390 
390 


390 

390 
390 
390 


MY  GAL  SAL/DIP   BRUSH  SUNSHINE 

JACK  SHEEDY  DIXIELAND  JAZZ  BAND 

ROYAL   GARDEN   BL/GOOD   MAN   HARD  FINO 

muskraT  ramble/bl  IN  NITE 

HONKY   TONK   TRAIN/MAN    I  LOVE 

THE  SIX  HOTTENTOTS  (RED  '  MIFFS) 
hurricane/melancholly  CHOLLY       _  390 

TRIXIE  SMITH  (JOE  SMITH  TRUMPET) 
OOI  N  THE   CHARLESTON/LOVE  ME  390 

SOUTHERN  JAZZ  GROUP  (GREAT  AUSTRALIANS) 

Tl GER   RAG/CANAL   STREET    BL       "  390 

REX  STEWART  ORCH 

BOY  MEETS  HORN/jUZZ   BOMB(STORy)  390 

TAMPA  RED  AND  FRANK  IE  JAXON  JUG  BAND 

BOOT   I T  BOY/DADDY   ROCKS   ME  390 

TAMPA  RED  (ORIGINAL  VICTOR) 
GRI  EVIN   BL/DIG  U  LATER  390 
ART  TATUM  TRIO  (GREAT  ORIGINALS) 

I    KNOW   U   KNOW /MAN    I    LOVE  390 

SUNNY   SIDE  St/fLYIN   HOME    I  2*  390 

MAN  I   love/dark  EYES   12*  390 

I    KNOW   U  KNOW/BODY   &  SOUL      1 2*  390 

JASPER  TAYLORS  STATE  STREET  BOYS 
FEATUR INGS  DODDS  AND  DOMINIQUE 


390 


390 
390 


390 
390 


MUST  BE  THE  BL/STOMP  TIME  B_  UES 
JACK  T "AGARDEN  ORCH 

IM   ONE   GODS  CHILDREN/THATS   THE  KIND 
SAY   IT  SIMPLE/JAM  SESSION 

FATS  WALLER 

Bl RDIES  LAMENT/YOUR  VIPER 
ABDULLAj/jl TTERBUGS  WALTZ 

BESSIE  TUCKER  (ONE  OF  JHF  RRFATFST 

BLUES  SINGERS  EVER  TO  RECORD) 
BES6IES  MOAN /PEN  I  TENT  I  A  RY  390 

WASHBOARD  SAMWASHBOARD  BAND  (O.L.) 
RIVER  HIP  MAMA/HIT  THE  HIGHWAY  390 
FACING  LIFE/LOVE  ME  LEAVE  ME  390 

ETHEL  WATERS  AND  JAMES  P.  JOHNSON 

DO  WHAT   U  DID   L~ST  NITE/HANDY   MAN 390 

BOB  WILBERS  JAZZ  BAND 
N.O.    SHUFFLE/CHUIES   BL  390 
TROUBLE    IN   MIND/WHEN    U  WORE   TULIP  390 

COOTIE  WILLIAMS  ORCH  (Will.  BF  RARF ) 
SHOT    GUN/01 VORCE   ME   COD  390 

SONNY  BOY  WILLIAMSON  (0.1.) 
ELEVATOR  WOMN/s.B.    BLUES  390 

LESTER  YOUNG  WITH  BASIE  (TERRIFIC) 
LET  HE    SEE/EVENING  390 
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WOW!  39c,  Wc  EACH!  WOW! 

V    rue  CLEF  MUSIC  SHOP 


33  COLUMBUS  AVENUE 


THE  CLEF  MUSIC  SHOP 

NEW  YORK  CITY,  NY 


49*  EACH  49*  EACH  49*  EACH 
ALL  CF  TV?  RECORDS  IN  THIS 
KING  OLIVER 


49* 


bozo/bi  mbo 

m  thru/longshoremans  ol 
sister  kate/seau  koo  jack 
LOUIS  ARMSTRONG 

DALLAS  BLUES/THE  PEANUT  VENDOR 
HOBO  U  CANT  RIDe/nEVER   BEEN  BORN 
DEVIL   DEEP   BLUE  SEA/LOVE  U  FUNNY 
shine/just  A  GIGOLO 

EASY   COME  EASY   GX>/blUES  STAMPEDE 
M  GO  IN  HUNT  IN/MY  SUGAR  PAPA   ( FA 
SWEETHEARTS   ON   PARADE/BLUE  AGAIN 
LIVIN  HIGH/WAIT   TIL   U   SEE   BA8Y  ( 

COUNT  BASIE  h  LESTER  YOUNG 

BA S I E  STRIDES   AGAIN/JUMP   FOR   ME  49* 
POUND  CAKE/HERE  COMES  CHARLIE  49* 
JOHNNY  BAYERSDORFFER  ORCH  (IN  OUR 
OPINION  THIS   IS  THE  GREATEST  WHITE 
NEW  ORLEANS  RECORD  EVER  CUT.  GRAB  IT) 

EASY   RIDER/WAFFLE   MANS   CALL  49* 

SIDNEY  BECHET  ORCH 

KE   ME   A   PALLET/SI  DNEYS    BL  49* 

OLIVER  COBB  (SENSATIONAL  TRUMPET ) 


49* 
49(4 
49* 

49* 
49* 

THING  49* 
49* 
49* 

BULOUS)  49* 
49* 
CL  wms)  49* 


CORNET  PLEA 0  I  N G  BL  1-2 

BIX  BEIDERBECKE  GROUPS 

CHINA    BOY/OH  MISS   HANNAH    (BING   TOO ) 
RIVERBOAT   SHUFFLe/suS I E 
MAKE   BELIEVE/OLD   MAN  RIVER 

JOHNNY  OODDS  GROUPS 
COOTIE   STOMP/WEARY  WAY  BL 
47  ST   STOMP/IDLE  HOUR  SPECIAL  (punch) 
LITTLE  BITS  STRUGGLING 
HOT  STUFF/HAVE  MERCY 
GOOBER    DANCE/TOO  TIGHT 

my  girl/sweep  EM  CLEAN 

MAD  DOG/FLAT  FOOT 
PAPA   DIP/TOO  TIGhT 
MIXEC  SALAD/l    CANT  SAY 

ROY  ELDRIDGE  ORCH  (ALL  STARS) 

HECKLERS   HOP/THAT  THING 

DUKE  ELLINGTON  ORCH 


49* 

49* 
49* 
49* 

49* 
49* 
49* 
49* 
49* 
49* 
49* 
49* 
49* 

49* 


KOKO/CONGA   BRAVA  49* 

ALL  TOO   SOON/NEVER  FELT   THIS  WAY  49* 

ALABAMY   HOMe/aLL  GODS  CH I LLUN  49* 

GOT    BE    RUG    CUT TER/sCAT T I N    KIT  KAT  49* 

PORTRAIT  OF  L I On/sOMETH I N G  LIVE  FOR  49* 

PRELUDE    TO   KISS/ROSE   RIO    GRANDE  49* 

TOP  &  bottom/toasted  PICKLE  49* 

san  juan  hill/steppin  swing  society  49* 

pyramid/when  my  sugar  walks  down  street  49* 

jive  stomp/lm  satisfied  49* 

goin  to  town/tight  like  that  49* 

swing  low/ducky  wucky  49* 
BENNY  GOODMAN  QUARTET 

HANDFUL    OF   KEYS/VIENI    VIENI  49* 

BENNY  GOODMAN  AND  COLEMAN  HAWKINS 
juijkman/ol  pappy  49* 

LIONEL  HAMPTON  ORCH  (CHU  BERRY) 
3WEETHEARTS  ON  PA RADE/SHUFFL I N  AT  HOLLY  49* 

JOHNNY  HODGES  ORCH 
TRULY  WONDERFUL/HEART  JUMPED  OVER  MOON  49* 

BILLY  HOLIDAY 
THE  MAN   I    LOVE/ANY  OLD  TIME 

DARNELL  HOWARD  (WITH  ROY  PALMER) 

Bl SCUIT    ROLLER/ COME   ON    IN  BABY 
SWEET  FEET/WILD  MAN  STOMP 

BUD  JACOBSONS  CHICAGO  RHYTHM  KING 


49* 


49* 
49* 


I  CAN 

TEXAS 


T   BELIEVE/OPUS    I    SANS  MELODY 

HARRY  JAMES  ORCH 

CHATTER/SONG   OF  WANDERER 

BLIMP  LEMON  JEFFERSON 

BLACK   SNAKE    BL/MATCH   BOX  SL 

EDITH  JOHNSON  AND  ROOSEVELT  SYKES 

HEART  ACH1N   BL.AINT   NO    I  ORE   TO   BE  SAID 
GENE  KRUPA  ORCH   (ROY,   BG,  CHU ) 

SWING   IS  HERE/HOPE  GABRIEL  LIKES 
CR  I  PFLED  CLARENCE  LOFTON 

BROWN   SKIN   Q I RL /PLAYHOUSE  DOWN 


49* 

49* 
49* 
49* 
49* 
49* 


SHOTS  MADISON  AND  PAPA   CELESTIN  TUXEDO  0. 
BLACK   RAG/CARELESS  LOVE  49* 
TUXEI.C    RAG/jAZZIN   BABIES    ('OLIVER)  49* 


MEZZ  MSZZROW  ORCH  (BUD  FREEMAN ) 

PANIC    IS   ON/MUTINY    IN   PARLOR  49* 
JOHNNY  MILLER  N.O.  JAZZ  BAND  WITH 
BONANO  AND  ARODIN  (SENSATIONAL  ITEM) 

D I PPERMOUTH   BL/PANAMA       "  49* 

JELLY  ROLL  MORTON 

LONDON   BLUES/SOMEDAY   SWEETHEART  49* 

SHREVEPORT  STOMP /s TRA T FORD  HUNCh(sOLOs)  49* 

JERSEY   JOE/SWEET  PETER  49* 

LOAD   OF  COAL/MI SSISSIPPI   MILDRED  49* 

U  NEED  SOME  LOVIn/hAM  &  EGGS  49* 

grandpas  spells/kc  stomps  (solos)  49* 
bucktown/tom  cat  (solos)  490 

big  fat  ham//elly  roll  bl       ( solos )  49* 

PERFECT  RAg/n.O  JOYS  (sOLOs)  49* 

ALBERT  NICHOLAS  WITH  CHICAGO  HOTTENTOTS 

ALL  NIGHT  SHAGS/IN  THE  ALLEY  BL  49* 
KING  OLIVER  CREOLE  JAZZ  BAND 

MA BELS   DREAM/ SWEET   B„BY   DOLL  49* 

ROY  PALMERS  MEMPHIS  NIGHT  HAWKS 

ONE  OF  THE  GREATEST  GROUPS  OF  WASHBOARD 

RECORDS  EVER  RECORDED. 

NANCY   UANE/DIRTY   DOZEN  COUSIN  49* 

JOCKEY  STOMP/ENDURANCE  STOMP  49* 

GEORGIA   GRINO/sTOMP  THAT  THING  49* 

BARRELHOUSE  ST/KENTUCKY  BLUES  49* 
NEW  ORLEANS  RHYTHM  KINGS 

MILENBRG   JOYS/SH I MMESHAWA BBLE  49* 

JIM  ROBINSON  &  SAM  MORGANS  N.O.  JAZZ  BAND 

IF  YOU  PONT  KNOW  THIS  BAND  YOU  HAVENT 

EVEN   BEGUN  TO  LIVE.   LOOSER  THAN  OLIVER. 

A  INT  GONNA  STUDY  WAr/TALKIN  BOUT  SAMMY  49* 
MOBILE   ST/STEPPIN  ON  GAS  49* 

sing  on/over  in  GLORY  LAND  49* 

LUIS  RUSSELLS  ORCH 
PANAMA /DOLLY  MINE  ~~  49* 

OR  blues/feelin  THE  SPIRIT  49* 

JABBO  SMITH  ACES  (ONLY  MAN  TO  CUT  LOUIS) 
TANGUAY  BL/l    GOT  STINGER   (w.   SIMEON) 49* 
READY  HOKUM/GOT  BUTTER   IN   IT  49* 

MUGGSY  SPANIERS  BUCKTOWN  FIVE(frqm  Ge) 


MOBI  LE  BL/SOMEDAY  SWEETHEART 

TROMBONE  RED  AND  HIS  BLUE  SIX 


(SK 


49* 
IFFLE) 


GREASY  PLATE  ST/B  FLAT  BL 

MAE  WEST  (A  FABULOUS  RECORDING) 
SISTER  HONKY  TONk/eASY  RIDER 

COOTIE  WILLIAMS 
DELTA   MOOD/BOYS   FROM  HARLEM 

TEDDY  WILSON  ORCH 


HONEYSUCKLE   ROSE/aINT  MISBEHAVIN 

fats  waller/james  p.  johnson 
great  piano  roll  transcriptions 
1 8  st  strut/pallet  on  floor 

CLARENCE  WILLIAMS  GROUPS 
SWEET  EMALINE/LOG  CABIN  BL 
CUSHION  FT  St/taKL  YR  BLACK  BOTTOM 


49* 

"49* 

49* 

49* 

49* 

49* 
49* 


WE  HAVE  SMALL  QUANTITIES  OF  THE 
FOLLOWING   ITEMS  WHICH  WE  ARE  CLEARING 
OUT  OF  STOCK.  THEY  COST  US  55*  4  65* 
EACH  BUT  WE  ARE  PASSING  THIS  GREAT 
SAVING  ON  TO  YOU  BY  SELLING  THEM  AT 
65*  EACH.  WE  PROBABLY  HAVE  ENOUGH  FOR 
EVERYONE  BUT  PLEASE  LIST  A  COUPLE  OF 
ALTERNATES. 

65*   EACH     65*  EACH  65*  EACH  65* 
LOUIS  ARMSTRONG 

YR    REAL   SWEETHEART/LAST   NIGHT  65* 

LITTLE   JOE/BLUE  TRUNING  GRAY  OVER  U  65* 

COPENHAGEN/SHANGHAI    SHUFFLE  65* 

ST   JAMES   INFIRm/mEM  " I ES  OF  U  65* 

ST  PETER   BL/BRIDEWELL  BL  65* 
COUNT  BASIE  WITH  LESTER  YOUNG 

CLAP  H„NOS  HERE  COMES  CHAS/POUNO  CAKE  65* 
ROCKABYE  BASIE/BABY  DONT   TELL  ON  ME  65* 

BIX  BEIDERBECKE  ORCH  ETC  wolverines 

ROCKIN    CHAIR/Gm    ON  MY  MIND 


TIGER  RAG/ROAYL  GARDEN  BL 

copenhagen/oh  DABY 

CRADLE  IN  CAROLI NE/A INT  NOUANO  LIKE  D 
T I  A   JUANA/BIG  BOY 


65* 
65* 
65* 
IX IE65* 
65* 


FRANK  MELROSE  K.C.  STOMPERS 
AUNT  JEMIMA   ST/ST  LOUIS   BOUND  65* 
GOOD  FEELING   BL/SHANGHA  I    H  ONEYMOON  65*i 

SHARKEY  BONANO  WITH  BROWNLEE  ORCH 

DIRTY   RAG/PECULAIR  65^) 

MUTT  CAREY  IK  CH 

SH|MMESHAWABBLE/CAKE  WALKIN   BhBIES  65* 

SLOW  DRIVIN   1-2  65* 
HOAGY  CARM  ICHAEL  ORCH  (FROM  GEA  I  ) 


STARDUST/ONE  NIGHT  HAVANA 

JUNIE  C.  COBB 
SMOKE   SHOP   ORAG/pOOT    THT  THING 

PUNCH  MILLER  I  TINY  PARHAM 

LUCKY   3-6-9/jUHGLE  CRAWL 

JOHNNY  DODOS  GROUPS 

CLARINET  WOBBLE/SAN 

WEARY  WAY   Bl/tHERELL   COME   A  DAY 

br  wn  bottom  bess/lady  love 
little  isabel/heah  ic  talkin 

CHOCOLATE  DANDIES 


stardust/br  mingham  breakdown 

ROY  ELDRIDGE  ORCH 
AFER  II  GONE/LAZY  RIVER  GOES  BY 

DUKE  ELLINGTON  ORCH 
BUGLE  BREAKS/WEST  INDIAN  ST 
EXPOSITION  S W I NG/HARMONY   IN  HARLEM 
DINAHS   IN   JAM/BUFFET  FLAT 
SLAP  HAPPY/BLUE  LIGHT 
N.    0   LOW  DOWN/SONG   COTTON  FIELD 
JUNGLE  JAMBOREE/SNAKE  HIPS  DANCE 

BENNY  GOODMAN 
DR  HECKLE  MR  Jl BE/TEXAS  TEA  PhRTY 
CLA R I  NET  I Tl S/THATS  A  PLENTY 
I    CANT  GIVE  U  ANYTHING  BUT  LOVE/sA I L 

BILLY  HOLIDAY 
LOW  DOWN  GROOVt/sOME  OTHER  SPRING 
GHOST  OF  YESTERDAY/lM   PULLING  THRU 
LOVE  ME  IE  AVE  ME/sAME  OLD  STORY 
MOOD    IM    I N/SENTI MENTAL  MELANCHOLY 

HARRY  JAMES 
JUST  A  MOOD  1-2 

BLIND  WILLIE  JOHNSON 


GOD  MOVES  ON  WATER7TAKE  YR  BURDEN 
JESUS   IS  COMING/CITY  OF  REFUGE 
DARK  WAS   NIGHT/NOBODYS   FAULT  MINE 

MARY  JOHNSON  AND  IKE  RODGERS 
BARRELHOUSE  FLAT  BL/KEY   TO  MOUNTAIN 

WINGY  MA  NONE 
NICKLE    IN   SLOT/SWING   BOTHER  SWIKG 
ROAYL  GARDEN  BL/ZERO 

JELLY  ROLL  MORTON 
LOW  gpavy/kansas  city  stomps 

STEAMBOAT  STOMP/SMOKEHOUSE  BL 
BUFFALO  BL/sGT  DUNN 

FICKLE   FAY   CREEK/THATLL  NEVER  DO 
SHREVEPORT/N.    0  BUMP 

oil  well/if  SOMEONE  ONLY  LOBE  ME 

BENNY  MOTEN  K.C  SAl>D 
ELEPHANTS  WO BBLE/ CRAW DAD  BL 

NEW  ORLEANS  RHYTHM  KINGS 
CLARINET   MARMALADE/MR  JELLY  LORD 
THATS  A  PLENTY /tin   ROOF  8L 
LONDON  BL/MAD 

S'.»LL1    LOVIN  MAN/MAPLE  LEAF  RAG 
BUGLE  CALL  rag/san 


65* 

65* 

65* 

65* 
65* 
65* 
65* 

65* 

65* 

65* 
65* 
65* 
65* 
65* 
65* 

65* 
65* 
IN65* 

65* 
65* 
65* 
65* 

65* 

fi5* 
65* 
65* 

65* 

65* 
65* 

65* 
65* 
65* 
65* 
65* 
65* 

65* 

65* 
65* 
65* 
65* 
65* 


panama/tiger  rag  65* 

ANGRy/sOBBIN   BL  65* 

CRY  IN  FOR  ME/GOLDEN  LEAF  STRUT  65* 

NEW  ORLEANS  WANDERERS  (OODDS) 

peroido/gatemouth  65* 

KING  OLIVER  CRFOIF  JA77  RAND  FTC 

room  rent/aint  gonna  tell  nobody  65* 

WORK  I NGMAN    8l/r|VERSICE   BL  65* 

SOBBIN   BL/SWEET  LOVIN  MAN  65* 


TEARS/BUDOYS  HABITS 
CHATA  NOOGA    ST/n.    0.  STOMP 
WORK   OX/FRISCO  TRAIN 


65* 

65* 
65* 


37 


i  WOW!  39c,  Wc  EACH!  WOW! 

THE  CLEF  MUSIC  SHOP 
33  COLUMBUS  AVE.,      NEW  YORK  CITY,  N.Y. 

JIM  ROBINSON"  fTT-tt  SAM  MORGANS 

BIX  AND  TRAM 

JOLLY  ROGER  |0"U»  (S  3.00  cach) 

NEW  ORLEANS  JaZZ  BAND 

STEPPIN  ON   THE  GAS/mOBILE  STOMP  650 

BESS  IE  SMITH 
KEEP   IT   TO  YRSELF/l    AINT  GOT   NOBODY  650 

ON   REVIVAL  DAY/MOAN  U  MOANERS  650 
SHIPWRECKED  BL/LONG   ROAD    BL  650 
GIN  HOUSE  8l/mE  AND  MY  GIN  650 

TROMBONE  CHOLLY/yELLOW  DOG  BL  650 
HUSTLIN  DAN/BLACK  MT  BL  650 
GOLDEN  RULE  Bl/lONESOME  RULE  650 
JABBO  SMITH  ACES  (TREMENDOUS) 

clarinet  marmalade/singin  the  bl/ 
riverboat  shuftle/ostr i ch  w alk/way  down 
yonder  in  n.o./im  comin  va/cjyin  all  day 
a  good  man  is  hard  to  find 
(regular  $  3.35)                                  8  1  .99 

BOBBY  HACKETT  VOL  1 
dada  strain/ jazz  band  ball/dreams  come 
true/specilly  u/ghost  0"  a  chance/poor 
butterfly/a int  misbehavin/sunrise  ser 
enade/doin  new  lowdown 

(regular  8  3.85)                                  5  1 .99 
BOBBY  HACKETT  VOL  2 

LTJIS   ARMSTRONG  1,2,3,4 
COUNT   8AS 1 E— L ESTER  YOUNG 
SIDNEY  BECHET  VOL  1,2 
EDDIE  CONDON   VOL  1,2 
DIXIELAND   VOL  2 
JOHNNY  HODGES   VOL   1 ,2 

BENNY    GOODMAN  QUARTET 
JELLY  ROLL  MORTON    VOL  4 

KING   OLIVER    CREOLE    JAZZ  BAND 

BESSI E  6MI T     VOL  2 

TEA OA ROEN  VOL  1 

FATS   WALLER   ORGAN  SOLOS 

JOLLY  ROEGR  |2"  LP  8  4.00 
JELLY  ROLL  MORTON  PEPPERS  VOL  2 

JAZZ  PANORAMA  |0"  LP  8  3.00  EA 
SIDNEY   3ECHET  VOL  1,2 
COUNT  BASIE  VOL    1 ,2 
CHICAGO  JAZZ  VOL   1 ,3 
DUKE  ELLINGTON   VOL    1  ,2,3 
BENNY    GOODMAN    VOL  2 
JELLY    ROLL  MORTON    VOL  1,3 

JAZZ  PANORAMA  1 2"  LP  $  3.85  EACH 

SLEEPY  TIME  BL/L  1  TTLE  WILLIE  BL  650 
MUGGSY  SPANIERS  BUCKTOWN  FIVE 

HOT  MITTENS/STEADY  oTEPPIN  PAPa  650 
REX  STEWART  ELL  1 NGTONA 1 A NS 

rexaC i ous/lazy  man  shuffle  650 
DICK  WELLSTOOD /GEORGE  ZaCK 

embracable  you/bugle  call  rag/jada/ 
dardanella/i  surrender  oear/ol  gang  mine/ 
clar  marmalaoe/singi n  the  bl/after  1  SAY 
(regular  8  3.85)                                  5  i  .99 

MEZZROW  LADNIER  VOL  1 

r«ggedy  ann/oh  BaBY  650 

COOTIE  WILLIAMS  RUGCUTTERS 
downtown  uproar/bl  reverie  650 

TEDDY  WILSON  ORCH  (CHU  BERRY  ETC) 

nr\;ni  iiTinwiov   m  /mil  r  m   nu   cnur  nu/ 

KCVULU  1  |  UNflU  T               OUM  1  ri    UN    L,UWIt    U  PI/ 

JAO^/rEALLY  THE  B[_/wHEN  U  4  |  YOUNG 

maggie/weary  bl/royal  garden  bl 

(  DFn  11  a  d  ft   ^   ft*^                                                ft    ■  QO 

MEZZROW  laDNIER  VOL  2 
EVERYBODY  LOVES  3A3y/n0NE  my  jelly  roll/ 
if  u  see  me/gettin  together/free  love/ 
disonance/swingin  mezz/love  u  not  for  me 
(regular  8  3.85)                                 8    1 .99 

DIXIELAND  VULUIC   1  NAPOLEON  ORCH 

WARMIN   UP/BL    IN   C   SHARP  650 
1    FOUND  NEW  BABY(LESTER)/NEVER   BE  SAME  650 

LESTER  YOUNG 
j«zz  me  bl/upright  ORGAN  BL  650 
DIXIEUND  RHYTHM  KINGS 

LOUIS   ARMSTRONG    VOL  1,2 
JELLY  ROLL  MORTON  SOLOS 
PERDIOO   ST  WITH   ORY   i  DODDS 
BESSIE  SMITH   VOL  1 
NEW  RELEASES 

ACE   IN   THE  HOLE/TIGER  RAG  490 
OH  BY    JINOO/DONT   GO  WAY   NOBODY  490 

KING  OLIVER 
WEST  END  BL/TIN   ROOF  BL  650 
SITTIM  ON  TOP  WORLD/KC  MAN  BL  650 

IKE  RODGERS/HENRY  3R0WN 
MALT  CAN  BL/STOMP  EMDOWN   TO  BRICKS  650 

MISSISSIPPI  JOOK  BAND 

BARBECUE   BUST/DANGEROUS  WOMAN  650 

FATS  WALLER 

GONNA   SIT   PT   DOWN  WRITE   SELF/lESSONS  65rf 

BUNK  JOHNSON 
ARKANSAS  El/sPICY  ADVICE  650 
JIMMY  NOONE  WITH  KID  ORY  BAND 

SEXTET  FROM  HUCGER  890  EACH 

J.s.  pall/ind iana/royal  garben  bl/ 
muskrat  ramble/tin  roof/thats  a  plenty  8  1.99 
NEW  ORLEANS  RHYTHM  KINGS  (BRUMS) 

ORIG  DIXIE  ONE  STEP /WHEN  U  WORE  TULIP 

oh  baby/bye  BYE  BL 

CLAIRE  AUSTIN  WITH  TURK  MURPHY 

sweet  lovin  mam/dada  strain/thats  a  plenty 
wolverine  bl/shimmeshawabble/tin  roof  bl 

WEARY   bL/MAPLE   LEAF   RAG                                     t  1.99 

BIX  AND  BING  (NEVER  BEFORE  OFFERED 

HOT  TIME   IN  OLD  TOWN/mINSTRELS  890 

BUNK  JOHNSON 
DOWN   BY  Rl  VERSI  JE/CAtiLESS  LOVE  890 

PETE  DAILY 

IN  THIS  MAGAZ 1 NE ) (A  10"  BR 5  LP) 
LONELY  MELODy/u   TOOK  ADVANTAGE  OF  ME/ 

dardanella/changes/sugar/old  man  river/ 

make  believe/louisiana  (REGULAR  $3.85)  8  1.99 

BECHET— MEZZROW  FEETWARMERS 
old  fashioned  love/fast  slues/bugle  bl 
royal  garden  bl/maple  leaf  rag/slow  bl 
(regular  ?????)                                8  .99 

12"  BUNK  JOHNSON  NEW  ORLEANS  JA77  RAND     ft  4.B5 
THRILLER  RAG/WHEN   1    LEAVE  WORLd/wEARY  Bl/ 
FRANKLIN  ST  BL/t)L   BELLS  GBYE/b|G  CHIEF/ 
S0BB4 N  BL/DUSTY  RAg/yaakA  HULa/shINe/ 
SOMETIMES  MY   BURDEN/SOBBIM   BL  2 

NEW  PARAMOUNT  10"  LP'S    f  3.85  EACH 

YANCEY  SPECIAL  (JIMMY  YANCEY) 
ASSEMBLY  CALL  BOOG  t  E/EVERLA STING  Bl_/ 
BARBERSHOP  RAg/yANCEY  S PEC  1 AL /j  IMMYS 
GNITE  BL/KEEP   A  KNOCKIM 

KANSAS  CITY  FRANK  MELROSE 
WHOOPEE  STOMP /COSMI Cs/ROCK  MY  SOUL/ 
MA  RK  FT   ST   JIVE/PIANO  BREAKDOWN/ 
NEW  WHOOPEE    ST/DISTANT  MOAN 

NEW  YORK  STYLE  (RED,  MIFF  ROLLIM) 

SIDEWALK   BL/STOCKKOLM  St/|    AINT    GOT  NOBODY/ 
THIRD   RAIL/SHAKE/STATI C  STRUT 

S03B1N   Bl/JAZZUAN   STRUT  .39 

BOB  SCOBEY 

SOUTH/.IELANCHOLY  890 
C IRCLE  10"  LP  8  3.35 
MUGGSY  SPAN  1 ER  &  BRUNIES 

HI    SOCIETY/MUTTS  BL                            ■  650 

LESTER  LEAPS  WITH  BASIE 
lester  leaps  in/lady  bl  good/dickies 
drebm/shoe  shine j»ing/moten  swing/ 

SONG  OF  THE  1 SLANDS/LOUI S 1 ANa/mOBODY  KNOWS 

LP  |8|3  (regular  8  3.00)                      $  1.89 
CHICAGO  JAZZ  FEAT.  PEE  WEE  RUSSELL 

BUGLE   CALL   RAG/TI  N   ROOF  Bl/jAOA/pA.IAMA/ 
ECCENTRI  c/vaOOD   MAN   HARD    F 1 ND/MUSKRAT/ 
LONESOME  RD 

JUMP  10"  LP  8  3.85 

RED  NICHOLS  FIVE  PENNIES 
THATS  A   °LENTy/da&LAS    Bl/bATTLE   HYMN  1-2 
J8    BALL/YOUNG  MAN  WITH  HORN 

BLUE  NOTE  1 0"  LP  8  3.85 
FABULOUS  SIDNEY  8ECHET 

BALD   HEA3CU   M/MA/BEDBUG   BL/WHOS   SOftRY  NOW 
ID  DO   ANYTHING/GABRIELS   HORN/YES  SUH/ 
WHO  STOLE  LOCk/yELLOW  DOG  BL 

LP  1308    (regular  }  3.00)                    t  1.89 

ROCKIN  WITH  COUNT  BASIE 
rock  abye  basie/riff  i nterlude/baby  DONT 

TELL  ON  ME/LEFT  MY  BABY/WIGGLE  WOOGIe/ 
ROCKIN   BL/BASIE   BOOGtE/l    DO  MEAN  U 

LP  1807  ( REGULAR  $  3.00)                       8  1.89 

36  MINUTES  WITH  JELLY  ROLL  MORTON 
ALL  THE  GREAT  PAINO  SOLOS  12" 

OD    1    STEP/BLUES  NAUGHTY  SWEETIE/ 
CHANGES  MADE/THATS  A  PLENTy/bA  LL 1  N  JACK 
A  VA  LON 

78RPM  SINGLES 

DUKES  OF  D  IS  IELAND 
ST  JAMES   INF/SAMSONS   DELIGHT  890 
JAZZ  ME  BL/SWANEE  RIVER  SESSION  890 

BOB  MIELKES  JAZZ  BAND 
RIVERBOAT  SHUFFLE/CRA ZY  CHORDS                  1 .05 

KID  ORY  CREOLE  JAZZ  BAND 

ST   LOUIS   3L/0RY   BOOGIE  890 

BLUES  1-2  890 
FIREHOUSE  5  PLUS  2 

grandpas  sp'c'.ls/kc  stomps/perfect  rag/ 
n.o.  jdys/tia  juana/mamami ta/bucktown 
bl/tou  cat/jell^  roll  bl/big  ~at  ham/ 
shreveport  st/stratford  hunch 
LP  1206  (REGULAR  i  3.35)                       }  2.49 

bix  and  the  wolverines  vol  1 
fidgety  feet/jazz  me  bl/oh  baby/ 
copenhagen/susi e/ri verboat  shuffle/ 
tiger  rag/royal  garden/need  petti n 
(regular  8  3.95)                                  8  i  .99 

BIK  AND  THE  WOLVERINES  VOL  2 
sensatiom/laz/  daddy  (mx  1  4  2)/ 
tia  juana/big  boy/flock  o  blues/ 
IM  glad/davenport  bl/toodlin  bl 
(regular  t  3.35)                                  t  1 .99 

RAGTIME  PIANO  ROLL  SOLOS  890  EACH 

Fl VE  FT  2  EYES  OF  BLUE  890 
ALWAYS  IN  STOCK 

morton-king  porter/dead  man  bl 
scott-grace  &  beauty /('<gti  me  oriole 
turpin-st  louis  rag/american  beauty 
waller-last  man/bo  weavil 
jopli  n-enterta  1  ner/ori  gl  nal  rags 
j0pli,1->j0pli  is  fig  leaf/original  rags 
joplin-mapl;  _eaf/hilarity  (scott) 
jopl 1 n— sunflower  slow  dra b/excels 1  or  rag 
joplin-weepi ng  willow/quality  (scott) 
james  p  johnson-charleston/monkey  MAN 

JELLY  ROLL  MORTON  LIBRARY  OF 
CONGRESS  CLASSICS 
"OLS  1  THRU  |2  (all  |2")             each8  5.95 
GREAT  3RUNSW ICK  LPs  i  2.95  EACH 

LOUI S  AMSTRONG   CLASSI  OS 
BARRELHOUSE  PIANO 

CHICAGO    JAZZ   CLASSICS    BENNY  GOODMAN 
D 1 K  IELAND   JAZZ  NORK 

JOHNNY   DODDS  KING    OF   N.O.  CLARINETS 
DUKE  ELL  1  NG  "0  N  VOLS  1,2 
Kl NG  OLI VER 

RED  NICHOLS  PENNIES   VOLS  1,2,3 
JIMMY  NOONE 
RIVERBOAT  JAZZ 

PINETOP   AND    JELLY  ROLL  MORTON 
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FREE 


THE  CHIMES  RECORD  SHOP 

|42  WEST   46TH  STREET,        NEW  YORK  CITY  36,   NEW  YORK 
ALL  ORDERS  OF  ||0  OR  MORE  KILL  RECEIVE  T "£ I R  CHOICE  OF  ONE  FREE  LP  FROM  OUR  BONOUS  LIST  OF  20  LPs  AT  BEGINS  I NG  OF  THIS  AD. 2  LPS  ON  |20  ORDER  AND  SO  ON.  NO 
PACK  I       A  '0  SHIPPING  CHARGE  ON  ORDERS  UNDER  J5.SAUE  DAY  SERV ICE.0R0E1  ANY  C"Sr!E"TI.Y  AVAILABLE  JAZZ  RECORD  EVEN   IF  MOT  LISTED  HERE.  WE  HAVE  THEM  ALL. COD  ORDERS  ACCEPTED 


BUNK  JOHn'iOH 
BLUES   4  SP I R I TUALS    (10")  AM 
ACE    IN   H0LE/2:1Q  BLUES  I YERBA  BUENA ) 
N080DY'S  FAULT/MOVE  TO  SYK 
ORY'S  CREOLE  TB/GIRLS  GO  CRAZY(TURK) 

JAMES  P.  JOHNSON 
DADDY  OF   PIANO    (10   )    DEC . 
-ATS  WALLER  FAVORITES   ( 1 0" )   DEC . 
JAZZ  BAND  BALL   ( 1 0" )  BN 
SENT  PARTY  PIANO  ( 1 0" )  BN 

LONN I E  JOHNSON 
ST.    LOUIS   CYCLONE/SWEET  WOMAN 

PETE  JOHNSON  4  AL  AMMONS 

8  TO  THE  BAR     'lo")  VIC 

LA    VETIES  C   ICA  'I  LOflHI-ii.1 

Dl  XI  ELAiiD        I  0"    JUMP  LP 

GEORGE  LEWIS 
JAM  SESSION   (10")  PAR. 
ALL  STARS   (  1  0" )  CIR. 
.FRENCH  QUARTER   (  1  0"  )  AM 
MAMA  DON'T  ALLOW/WILL  IE  THE  WEEPER 
VOL.   1 ,  2   (lO")  BN 
BURGUNDY   ST ./YAAKA  HULA 

TED  LEWIS 
VOLS .  '1,2       (10  )  DEC. 

classic  jazz  (10")  col. 

mc  kinney's  cotton  pickers 
big  8and  jazz  (10")  vic 

metronome  all  stars 
best  sessions  110  i  vic. 

HERB  MORANu 

pork  chop/ jelly  roll 
viper/honky  tonk  town 

Jelly  rqi  i  morton 


RED  HOT  PEPPERS   (12   )  JR 
WITH  BECHET,  NICHOLAS,   ETC.   ( 1 o" )  JR 
JELLY  ROLLS  ON  ( 1 o" )  COM. 
IMMORTAL   PERFORMANCES    ( 1 0" )  VIC 
BRUNS.    BW   LP   (PINETOP)    ( 1 o" )    BRUNS . 
NEW  ORLEANS  MEMORIES  (12")   COM . 
JAZZ  STARTED   IN  NEW  ORLEANS  (l2")ciR. 
WAY  DOWN  YONDER   (12")  CIR. 
JAZZ   IS  STRICTLY  MUSIC  (12")  CIR. 
SPANISH  TINGE   (12")  CIR. 
BAD  MAN  BALLADS  (12")  CIR. 
JAZZ  PIANO  SOLOIST   ( 1 2" )  CIR. 
EVERYBODY  HAD  HIS  OWN  STYLE   (l2")  CIR. 
JELLY  4  BL;UES   (12")  CIR. 
ALABAMA  BOUND  (12")  CIR. 
JAZZ  PIANO,  2  (12")  CIR. 
IN  NEW  ORLEANS   (l2")  CIR. 
I'M  THE  WIN  IN'   BOY  (l2")  CIR. 
36  MINUTES,   PIANO  SOLOS   (12")  JP 

TURK  MURPHY 
VOLS .    1 ,   2    (10")  GTJ 
CHIMES  BLUES/SUGAR  WALKS  STREET 

PAPA  dip/turk's  BLUES 

NEW  ORLEANS  STOMP/TROUBLE   IN  MIND 

ALL   THE  WRONGS/GRANDPA'S  SPELLS 

1919  RAG/CURSE  OF  ACHING  HEART 

STRUTT IN  WITH  BARBECUE/ROBT .   E.  LEE 

DARKTOWN/lRISH  BLACK  BOTTOM 

RAGTIME  DANCE/TROMBONE  RAG 

BY  4  BY/ST.   JAMES  INFIRMARY 

ORY'S  CREOLE  TB/STORYV I LLE  BL 

AFTER  U  GONE/CLOSER  WALK 

CANAL  ST.   BLUES/DOWN  BY  RIVERSIDE 

COUSIN  OF  MINE/LITTLE  JOHN ' S  RAG 

PHIL  NAPOLEON 
DIXIELAND   (10   )  JR 
CLASSICS,    VOL.    1    (lO")  MER. 
CLASSICS,   VOL.  2   (lO")  MER. 

NEW  ORLEANS  MUSIC 
PAUL   BARBAR I N   ( 1 0" )  CIR. 
ARMAND  HUG   ( 1 O" )  CIR. 
GEORGE  HARTMAN   ( 1 0" )  MER. 
JOHNNY  WIGGS    (l2")  TEMP. 
JOHNNY  WIGGS    ( 1 o" )  COM. 

NEW  ORLEANS   RHYTHM  KINGS 
BRUMS,   RAPPOLO,   MARES    (lO   )  JR 
DIXIELAND  JAZZ  ( 1 O" )  COR. 

RED  NICHOLS 
VOLS .    1 ,    2,   3   (10   )    BRUNS . 
JAZ7  T I MF    Il0"l    CAP . 


WOODEN  JOE  NICHOLS 
NI1MT  AT   ARTESIAN  HALL 

J  I  MM  IE  NOONL 
APEX  CLUB  ORCH   (HINES)    ( 1 
DIXIE  LEE/OELTA  BOUND  -  . 


I  02"  AM 
BRUNS. 


.89 
.89 


3.00 
'3.00 
3.92 
3.92 

1  .25 

3.15 

3.85 

3. 85 
3.85 
3.85 

.89 
3.92  EACH 

.89 

3.00  EACH 
3.00 


.89 
.89 

4.00 
3.00 
3.85 
3.15 
3.00 
5.95 
5.95 
5.95 
5.95 
5.95 
5.95 
5.95 
5.95 
5.95 
5.95 
5.95 
5.95 
5.95 
4.00 

3.00  EACH 
.89 


.89 
.89 
.89 
.89 
.89 
.89 
.89 
.89 
.89 

3.00 
3.85 
3.85 

3.85 
3.85 
3.00 
5.07 
3.85 

3.00 
3.00 

3.00  EACH 
2.99 


3.00 
1  .25 


RED  NOSVO 
JAM  SESSION    (12")  DIAL 

KING  OLIVER 
DIXIE   SYNCOPATERS    ( 1 o" )  BRUNS. 
ZULU  BALL/WORK  I NGMAN  -  TEMPO 

KID  ORY 
CREOLE  JAZZ  BAND  ( 1 0" )   COL . 

jazz  concert/! nappy  lamare)  (10")  MOD . 

ORY'S  BOOGIE/ST.LOUIS  BLUES 
BLUES  FOR  HOME,   1   4  2 

BEN  POLLACK 
DIXIE  FOR  DANCING  ( 1 0" )  DIS. 

KID  RENE 
DELTA  JAZZ  BAND       ( 1 0" )  CIR. 

ELZADIE  ROBINSON  (EZELL) 
ARKANSAS  MILL/GOLD  MANSION 

PREACHER  ROLLO 
SOUTH/RENT   COMES  ROUND 

WALLY  ROSE 
FROG  LEGS  RAG/GLADIOLUS  RAG 
REO  PEPPER  RAG/THE  PEARLS 
CASCADES   RAG/PINEAPPLE  RAG 
EASY  WINNERS/KING  PORTER  SO 
SPRINGTIME  RAG/TOP  LINER  RAG 

PEE  WEE  RUSSELL 
PIED  PIPER  OF   JAZZ   ( 1 0" )  COM. 

BOB  SCOBEY'S   FRISCO  BAND 
Dl PPERMOUTH/SOME  OF   THESE  DAYS 
WOLVERINE  BLUES/CONEY    ISLAND  WASHB 
ST.    LOUIS/PRETTY  BABY 
that's  A  PLENTY/BEALE  ST.  MAMA 


"HLLS 


SESSION  AT  sq;i 
VOL  2  10"  °ARA  I 

BESSIE  SMITH 
WITH  LOUIS   ARMSTRONG   (12")  COL. 
WITH  CHARLIE  GREEN   (12")  COL. 
WITH  FLETCHER  HENDERSON   <12")  COL. 
WITH   J. P.    JOHNSON   4  GREEN    (12")  COL. 

WILLIE  "THE  LION"  SMITH 
VOLS .1,2     (12")   COM  . 

MUGGSY  SPAN  I ER 


3.00 
1  .05 

3.99 
3.85 
.89 
.89 

3.85 

3.85 

1  .05 

.89 

.89 
.89 
.89 
.89 

.89 

3.85 

.89 
.89 
.89 


3. P.? 

4.85 
4.85 

4.85 
4.85 


DIXIELAND  BAND  (10  )  MER.  3.00 
FAVORITES,  VOL .  1  <12")  VIC  4.19 
RAGTIMERS.   VOLS.   1,  2  ( 1 o" )  COM  3.85  EACH 

SPAN  I ER  4  BRUNIS  ( 1 0" )   CIR.  3.85 
JESS  STACY 

PIANO  MOODS  (10)  COL.  3.00 
PIANO  MOLOS    (lO")    BRUNS.  3.00 

BENN .    STR I CLKER  4  YERBA   BUENA  BAND 
DIPPERMOUTH  BL/K.C.   STOMPS  .89 
FIDGETY  FEET/ JAZZ  IN1   BABIES  BL .  .89 

RALPH  SUTTON 
BE  I DERBECKE  SUITE   (12   )  COM. 
FATS  WALLER  MUSIC  ( 1 0V )  COL. 
P I ANO  MOODS    (lb")    COL . 
RAGTIME  SOLOS   ( 1 0" )  DH 

ART  TATUM 
ART    TATUM  ALBUM   ( 1 0" )  CAP. 
ART  TATUM  TRIO  (lO")  BRUNS. 
ENCORES    (lO")  CAP. 
PIANO  SOLOS  ( 10" )  DEC. 
PIANO  SOLOS   (10")   BRUNS . 
TRIO   (lO")  DIAL 

JACK  TEAGARDEN 
MISTER  TEA  AND  ALL  STARS  ( 1 o" )   COM .  3.00 
WITH  HAWKINS  ( 1 0" )  MER.  3.00 

FRANK  TESCHMAKER 


5 

95 

3 

00 

3 

00 

3 

00 

2 

98 

3 

00 

2 

98 

3 

00 

3 

00 

4 

00 

CHICAGO  JAZZ   (10  )   BRUNS . 

TEXAS  BLUE  SERENADERS   ( TAMPA 


3.00 


RED) 


TEXAS  STOMP/FIRST  LOVE  BLUES 

TRUMPET  PERFORMANCES 
ARMSTRONG ,   BUNK ,    BER I GAN ,   ETC.  (lO" 

FATS  WALLER 
ORGAN  SOLOS    (10")  JR 
FAVORITES    (lO")  VIC. 
MEMORIAL  SET  (lO")  ADV. 
FLAYS  AND  SINGS   (l2")  VIC. 
SWEET  SUE/LONESOME  ME  Jj2" )  JS 
IF  YOURE  A    VI PEr/b|ROIES  LAMENT 
MUDDY  WATERS 


TRAIN  FARE  HOME/SITTIN  4  OR  I  NK  I  N 
STREAMLINED  WOMAN/MUDDY  JUMPS  ONE 
EVAN'S  SHUFFLE/LOUISIANA  BLUES 

LU  WATTERS  YERBA  BUENA  BAND 
MERCURY   LP   ( 1 0" ) 
BEALE  ST.  BLUES/DR.  JAZZ 
SA I  NTS/SAGE   HEN  STRUT   


1  .25 

)VIC  3.15 

3.00 
3.15 
3.00 
4.19 
1  .50 
.39 

.89 
.89 
.89 

3.85 
1  .05 
\  .05 


LU  WATTERS  YFRRA  RIIFI'A  iwn 
aunt  hagar's  3lues/bee's  knees 
emperor  Norton's  hunch/skid  dat 
peror i  a/down  home  rag 
antigua  blues/copenhagen 
weary  blues/ace  in  the  hole 
canal  street  blues/ant  i gua  blues 
muskrat  ramble/smokey  mokes 

george  wettling 


ED  HALL,   ETC.  (10" 
80S  WILBER 


COL. 


jammin'  at  rudi's,  VOL.  1  (10")  CIR. 

JAZZ  BAND  ( 10" )   CIR . 

CLARENCE  WILLIAMS 
BOZO/BIMBO   -  TEMPO 

GEORGE  ZACK 


PARTY   PIANO  OF   ROARING  20'S    ( 1 o" )  C 

D'^KE  EtLIMGTON 
(t  1  cra..-.pr:ot:  solo)jig  walk 

JIMttlE  BLYTHE 
MR   FREDDIe/nECCA  FLAT 

JOHNflV  CCDS 
ThERELL  COME  A  CAY 
Oh  OACD 

APE  MAN  /YOUR   FOL  <S 

HUD3IE  LLOBETTER  (LEAD BELLY ) 
OOWN   !.   OUT/PACKIN  TRUNK 
lit  A^K      SNAKE  ,TORE   DAY  WUPRY 

JELLY  ROLL  MORTON 
FR08    I    MORE  RAG 
ME   JELLY  LORD/sTADY  ROLL 
MUDDY  VIA1E>-/6IG  FAT   HA U 

KIHG  OLIVER 
Rl  VERS  ICE  F.L.MABELS  0  RE  AM 
3GUTIIFPN  STOMPS 

sQ.;rr.  7v  (c/oovn  ho.e 
loncshoreman/im  through 

ma  rainey 
Drxp  i.C'*mng/travflin&  pl 

JELLY  b CAN  CL.CC^  Tl  I!  PL 
SCON  THIS  MORn/dONT  FISh 
LUCKY   PCCK   PL .THOSE  DOGS 

JOE  SI.' IT." 
I-IEAPT  fc'PEAK  I  N   PL. AFRICAN  RAG 

Bi'G  EYE  L'jUiS  ilELSQI, 
OAS  IN  ST  EL/DINAH 
LI AR I  NET  MARMALf  [  e/blACK  CAT 

MART  CROSS  CEl lAR  BOYS 
SHIM  Mc/oDJEt  ONE  STEP 
ANYTHING  FOR  u/oH  8 ABU 

F  I PEH0U5E  FIVE 


FIVE   TCOT  TWC   EYES   OF    =•  UC 

SEXTET  FROM  HUNGER 
OOJB  CNE   STEP/wHEN  U  WORE  1ULIC 

oh  bapy/pye  evr  i:lues 

Dl'KES  CF  PIXIELAt.D 
ST    JAMES    INF/SAT.SCNS  CELI'IPT 
JAZZ  ME/sWAr.EE   RIVER  SESSION 

KIC  THOI.'AS  ALG  IERS  STOPPERS 


PLUES  3  STANDARDS 
EMILt  BARNES 


10"  AW 


NFV'   ORLEArS   MUSK         IC"  AM 

PREACHER  ROLL 
DIXIELAND      10"   MGM  LP 

reo  r;  iciiols  f  ive  pei:ij  ies 

|0"  JUMP 


RECORD   STOCK  ENVELOPES 


1  .05 
1  .05 
1  .05 
1  .05 
1  .05 
1  .05 
1  .05 

3.00 

3.85 
3.85 


1.05 
I  .05 
I  .05 

1.05 
I  .05 

I  .05 
I  .05 


I  .05 
I  .05 
I  .05 
I  .05 

I  .05 
I  .05 

I  .05 

1  .05 


.89 
.89 


489 
.09 


.59 
.89 


3.35 


7"   GREEN  .60   PER  SO  ENVELOPES 

10"  DROWN       2.30  PER    100  ENVELOPES 
IC"   URCWN     2|  .00   PERK    IOCO  ENVELOPES 
|0"   GREEN       2.50  PER    1 00  ENVELOPES 
l&"   GREEN     23,00  PER    I OC  ENVELOPES 
1 2*   BROWN        1.40  PEP  5C  EIVELOI-FS 
1 2"    BROWN       ?.~>0  PEP    1 00  ENVELOPES 
12*   GREEN        1.50  PEP  50  ENVELOPES 
|2"GREEN  2.00  PER    lOO  ENVELOPES 

ON   STOCK   ENVELOPES   ONLY,ACO  40^   PER    IOC  ENVELOPE; 
FOR   PACKIN  A   SHIPPINC^EAST   OF   MISSISSIPPI    P, . ,  I  F 
WEST   OF  MISS,,   AOD   70^   PFR    lOO  ENVELOPES. 

WE   CARRY   A   COMPLETE   STOCK  OF   ALL  CURRENTLY  AVAIL- 
ABLE JAZZ  RECORDS ,   DIXIE,  NEW  ORLEANS ,  CHICAGO, 
SWING,   BOP,  MODERN,  RAGTIME,  BLUES .     ORDER  ANYTHI 
EVEN   IF  NOT  LISTED  HERE .     VISIT  OUR  SHOP  WHEN   IN  ' 
NEW  YORK  FOR  MANY   KICKS  AND  CUT-OUT  ITEMS. 
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THE  CHIMES  RECORD  SHOP  (formerly  wax  shop) 

I  42  WEST  46TH  STREET 
NEW  YORK  36,  NY 

BECAUSE  OF  THE  GREAT  RESPONSE  TO  OUR  BONOUS  OFFER  LAST  MONTH  OF  A  FREE  LP  ON  EVERY  PURCHASE  OF  $|0  OR  MORE  WE  ARE  REPEATING  THE  SAME  OFFER  WITH  ADDITIONAL 
RECORDS. SEE  NEXT  PAGE  FOR  DETAILS. 


FREE 


BONUS  RECOROS 

ANY  ONE  OF  THESE  LP'S  FREE  ON  ORDER  OF  tlO  OR 
SEE  A80BE, 

-  VOL  I   GOOD  T I  ME  JAZZ 

-  VOL  2  GOOD   TIME  JAZZ 

-  VOL    I      GOOD   T I  ME  JAZZ 

-  VOL  2  GOOD   TIME  JAZZ 
_________       -  VOL  3   GOOD   TIME  JAZZ 

6. JELLY  ROLL  MORTON'S  PEPPERS  -JAZZ  PAN.  VOL  2 

■JAZZ  PAN .    VOL  3 


I  .   TURK  MURPHY 

2.  TURK  MURPHY 

3.  FIREHOUSE  5 

4.  F I  REHOUSE  5 

5.  FIREH0  SE  5 


7. JELLY  ROLL  MORTON'S  PEPPERS 
B.COLEMAN  HAWKINS  -  ADVANCE 


9.N0RK  -  VOL  I 


-JR 


IB.PMIL  NAPOLEON  -  VOL  I  -  JR 

,  .    UIX  WOLVERINES   -  VOL.    1    -   J  TIME 
|2<6IX  WOLVERINES   -   VOL  .   2  '-   J  TIME 
I^HOOK  4  LADDER ~    -  GOWANS .  WINOHURST, 
,A  CHUBBY  JACKSON  CAVALACDE  OF  JAZZ 
|S  JATP   -   VOL.    1    (HOW  HIGH   THE  MOON ) 
,f.   JEZZROW-LADN  I  ER  -  VOL .   1    -  VIKING 
,  ,  MEZZROW-LAONIER  -  VOL.  2  -  VIKING 
in  SPAN  I ER  -   VOL .    1    -   ZEE  GEE 
.q.SPANIER  -  VOL .  2  -  ZEE  GEE 
?n  JOSH   WHITE   ~  FOLKSAY 

NEW  RELEASES 
BUNK  JOHNSON 
JAZZ    INFO. SIDES        |2"  COM. 

Idown  by  riverside/careless  LOVE 
J IMMY  YAWCEY 
10"  ATLANTI C   LP  -  VOL  I 
P'  10"   PARAMOUNT  LP 

SID'IEY  BECKET 
[  |2"  ATLANTIC  LP 

TURK  MURPHY  (CLAIRE  AUSTIN) 
Ml  NSTRELS   OF  ANNIE  ST/HOT  TIME 

B03  SC03CV 
south/melancholy 
PETE  DA  I LY 
jsOBBIN  BL/jAZZ  MAN  STRUT 

BOB  MIELKE  JAZZ  BAND 
'CRAZY  CHORDS/RI VER10AT  SHUFFLE 


5.95 
.89 


3.85 
3.85 


4,85 


1.05 

4.85  EACH 


BIX  BE  I DERBECKE 

VOL .  1  ,  2,  i  3  p?* 

ALBERT  AMMONS 

MEMORIAL   (10")   BN  3.92 

MEADE  LUX  LEWIS 

BOOGIE  WOOGIE  CLASSICS   ( 1 0" )   BN  3.92 

PETE  JOHNSON 

BW,    BLUES,    4  SKIFFLE      ( 1 0" )    BN  3.92 

NEW  ORLEANS  STYLE 

OAVISON,    BECHET,   WILBUR,    ETC . (  1  0" )    COM.    3  85 
LOUIS  ARMSTRONG 

CLASSICS   (10  )     DEC.  3.00 

FAVORITES    (12")    COL.  5.45 

HOT  FIVE    (12")    COL .  5.45 

HOT  SEVEN  (12")   COL .  5.45 

JAZZ  CLASSICS  (lO")  CORAL  3.00 

JAZZ  CONCERT   (10")   DEC.  3.00 

NEW  ORLEANS  DAYS   ( 1 o" )   DEC.  3.00 

SATCHMO   AT  SYMPHONY   HALL    (2-12")    DEC.        4.85  EACH 

WITH   EARL   HINES    (l2")    COL.  5.45 

TOWN  HALL  CONCERT  ( 1 0" )   VIC  3.15 

HIGH  SOCIETY/WAY  DOWN  YONDER  1.25 

BASIN  STREET/SAINTS  -  JS  1.25 

CRIED  LAST  NIGHT,   1    4  2  -   JS  1.25 

LAZY  MAN/FLOOD  -  S I PPE  WALLACE  1.25 

SOLID  SAM/AIN'T   THE  TRUTH  1.25 

HFFBIF   JFFBIFs/yOU'LI    BE  SORRY  1.25 


COUNT  BASIS 
AT  THE  PIANO   (10")  OEC. 
BASIE'S  BEST  (lO")  BRUNS. 
KANSAS   CITY   SEVEN    ( 1 0" )   MER . 

BASIN   STREET  SIX 
DIXIE  FROM  NEW  ORLEANS    ( 1 o" )  CIR. 
DIXIELAND  ( 10" )  ME 

BURT  BALES 
DILL   P I CKLES/1 2TH  STREET  RAG 
CANDD I  AN   CAPERS/BEAUTIFUL  DOLL 
ANGRY/DOODLE   DOO  000 

CAKEWALK  I NG  BAB  I ES/SHELTER I NG  PALMS 
THE  BANJO  KINGS 


ALABAMY   BOUND/S .    FOSTER  MEDLEY 
BANJO  RAG/HELLO,  MY  BABY 
SIDNEY  BECHET 


WITH  BUNK  JOHNSON 
GIANT  OF  JAZZ  ( 10" 
JAZZ  CLASSICS,   VOL.  1 
_     "  "  VOL .  2 


BN 


BN 

(10") 
(10") 


3.00 
3.00 
3.00 

3.85 
3.85 


.89 

.89 

3.92 
3.92 
3.92 
3.92 


SIDNEY  BECHET 
WITH  WILD  BILL   (10   )  BN 
WITH  DAVISON,   VOL .  2   ( 1 0" )  BN 
N.O.   FEETWARMERS   ( 1 0" )  VI 
N.O.   FEETWARMERS,   VOL   1    ( 1 0" )  JR 
N.O.   FEETWARMERS ,   VOL .  2(lo")  JR 
THE  FABULOUS   ( 1 O" )  BN 

BUNNY  BERIGAN 
PLAYS  AGAIN  (12")  VIC. 

BIG  BILL  BROONZY 
BULL  COW/HOW  YOU   WANT    I T   -  JS 
NO.   158/ROCK  ME  BABY  -  JS 
MESSED  UP/DOWN   ANO  LOST   -  JS 

GEORGE  RRIHIS 
KING   OF  TAILGATE    1 0"   COM  LP 
WITH  SPANIER  | 0"   CIR  LP 

UGLY   CHILE/OADA  STRAIN 
TIN   ROOF/ROVAL  GARDEN 
SIT   RITE  OOWn/uSED    TO  LOVE  U 
AP°'_E  TREE/DDT  BLUES 
SWEET  LOVIN   MAn/waNG  WANG  BL 

EDO  I E  CONDON 
JAZZ  A  LA  CARTE   (10)  COM. 
JAZZ  BAND  BALL,   VOL.   1    ( 1 0" )  DEC. 
JAZZ  BAND  BALL,   VOL .  2   ( 1 O" )  DEC. 
JAZZ  CONCERT   ( 1 o" )  DEC. 
WE  CALLED   IT  MUSIC   ( 1 O" )  DEC. 

CHARLEY  CHRISTIAN 
JAZZ     MMORTAL   (lO  )   ESO . 

BOH  CROSBY 
DIXIELAND   VOL    I  I  0"    BRUNS  LP 

ST  LOUIS   BLS  |0"   BRUNS  LP 

SOUSA(OIXIE)  10"   BRUNS  LP 

SWING  IN  AT   SUGAR   BOWL    1 0"   BRUNS  LP 
10"    CAP  LP 


(10" 

(10" 
(10" 
(10" 


COM. 
COM. 
COM . 
CIR. 


CHICAGOANS   (lO  )  JUMP 
DIXIELAND  BAND  ( 1 0" )  CAP. 

WILD  BILL  DAVISON 
D I  X  I E  JAZZ   JAMBOREE,   VOL  1 

VOL  2 
VOL  3 

SHOWCASE 

SIDNEY   DE  PARIS 
BLUE  NOTE  STOMPERS    ( 1 0" )  BN 

D I  X  I ELANO  JAZZ  BAND 
ED  EDWARDS,  SPARGO,   ETC.   ( 1 O" )  COM. 

DIXIELAND  JAZZ  GEMS 
MOLE.   BRUNIS,    ETTLING      ( 1 0" )  COM. 

DIXIELAND  JAZZ  BATTLE 
PETE   DAILY,    PHIL   NAPOLEON    ( 1 O" )    DEC . 
MC  KINLEY,  MARSALA   ( 1 0" )   OEC  . 

DIXIELAND  RHYTHM  KINGS 
HALEN,    NAPIER,   MAYL,    ETC.    (10")  PAR. 

JOHNNY  D0DD3 
KING  OF  N.O.   CLARINETS   ( 1 0" )  BRUNS. 
NEW  ST.   LOUIS/OH  LIZZIE  -  JS 
CLARINET  WOBBLE/SAN  -  JS 

DUKE  ELLINGTON 
ELL  I NGTON I  A ,    VOL.    1    ( 1 0" )  BRUNS. 
ELLINGTON IA,   VOL.  2   ( 1 0" )   8RUNS . 

Ellington's  greatest  (12")  vie. 

MOOD  ELLINGTON   (lo")  VIC 

MOOD  ELLINGTON    ( 1 O" )  COL. 

MASTERP I ERCES   (12")  COL. 

LIBER  I  AN  SUITE   ( 1 o" )  COL 

YOU  OUGHTA/LET  THE  Z00MERS(12")  JS 

C  JAM/MAY  LOW  (12")  JS 

DORSEY  BROTHERS 
DIXIELAND  JAZZ   (lO  )  DEC. 

DOC  EVANS 

JAZZ   HERITAGE,    VOLS.   4,   5   ( 1 0" )  JOCO 
AND  6-ALARM  SIX       (12")  TEMP. 
BUD  FREEMAN 


COMES  JAZZ   (10   )  COL. 
WOLVERNE  JAZZ  ( 1 0" )   DEC . 

BENNY  GOODMAN 
AND  HIS  QUARTET  ( 1 0" )  JR 
BG  AND  PEGGY  LEE   ( 1 0" )  COL. 
CHICAGO  JAZZ  CLASSICS   ( 1 o" )  BRUNS. 
CARNEGIE  HALL  CONCERT  (2-12")   COL . 
SESSION  FOR  SIX  ( 1 0" )  CAP. 
SEXTET  SESSION   ( 1 0" )  COL. 
TRIO  (lO")  VIC. 


3.92 
3.92 
3.15 
3.00 
3.00 
3.92 

4.19 

1  .25 
1  .25 
1  .25 

3.85 
3.85 
I  .05 
1  .05 
I  .05 
I  .05 
I  .05 

3."b 
3.00 
3.00 
3.00 
3.CC 

4.00 

3.00 
3.00 
3.00 
3.00 
2.98 

3.85 
2.98 

3.85 
3.85 
3.85 
3.85 

3.92 

3.85 

3.85 

3.00 
3.00 


3.00 
1  .25 
1  .25 

3.00 
3.00 
4.19 
4.19 
3.00 
5.45 
3.00 
1  .50 
1  .50 


3.50  EACH 
5.07 

3.00 
3.00 

3.00 
3.00 
3.00 

5.45  EACH 
2.98 
3.00 
3.15 


F I  REHOUSE   FIVE   PLUS  TWO 

VOLS.  1,2,3  (10")  GTJ  3.00  EACH 

BLUES  NAUGHTY  SWEET  I e/f I  REHOUSE  ST.  .89 

fireman's  LAMENT/SAN  .83 

BRASS  BELL/EVERYBODY  LOVES  MY  BABY  .89 

RED  HOT  RIVER  VALLEY/R I  VERS  I DE  BL  .89 

TIGER  RAG/WORLD  WAITING  FOR  SUNRISE  .89 
PAGAN  LOVE  SONG/YES  SIR  THAT'S  MY  BABY  .89 

COPENHAGEN/FRANK  I E  4  JOHNNY  .89 

DOWN  WHERE  SUN  GOES/ST . LOU  I S  BL .  .89 

12TH  ST.  RAG/WABASH  BL  .89 

JINGLE   BELLS/TAVERN    IN   TOWN  .89 

LONESOME  MAMA  BL/SWEET  GA .   BROWN  .89 

STOMP  AT   TWILIGHT/S08BIN  BLUS  .89 

FIRE  CHIEF  RAG/WALKS    IN  WHEN    I   WALK  .89 

SAN  ANTONIO  ROSE/WAY  TO  THE  FIRE  .89 
BOBBY  HACKETT 


HORN   A-PLENTY    (10")  COM. 
TRUMPET  SOLOS   ( 1 0" )  BRUNS. 

EDMOND  HALL 
SWING  SESSION    (t.   WILSON)    ( 1 0" )    COM . 

LIONEL  HAMPTON 
GREAT"  SIDES   (16"  )  VIC. 

COLEMAN  HAWKINS  

AND  ALL  STARTS   (10")  APPO. 
FAVORITES  (lO")  ADV. 
TENOR  SAX  (lO")  COM. 

FLETCHER   HENDERSON  (LADNIER) 
ST.   LOU, 3/ I'M  FEELING  DEVILISH 

EARL  HINES  

ALL  STARS   ( 1 0" )  MER . 
PIANO  MOODS     (lO")   COL . 

ART  HOPES 


CH I CAGOANS   ( 1 0" )  BN 
DIXIELAND  CLAMBAKE  ( 1 o" )  BN 
DIXIELAND  JUBILEE  ( 1 O" )  BN 
WITH  BECHET,    DAVISON   ( 1 0" )  BN 

BILL  IE  HOLL I  DAY 
LOVER  MAN     (10   )  DEC. 
SINGS     (10")  COL. 
FAVORITES   (10")   COL . 
VOLS.   1   4  2   (lO")   COM . 

ARMAND  HUG 
GOOD  GRAVY  RAG/K.C.  STOMPS 
FROG- I -MORE  TAG/COSEY  RAG 
NEW  ORLEANS  30/05 

PEE  WEE  HUNT 
STRAIGHT  FROM  DIXIE   ( 1 O" )  CAP. 

MAHAL  I  A  JACKSON 
-AMAZING  GRACE/TIRED 
EVEN  ME/WHAT  COULD   I  DO 
GET  AWAY  JORDAN/FOLLOW  HIM 
THESE  ARE  THEY/SERVE  JESUS 
MOVE  ON  UP  A  LIGTLE  HIGHER,   1   4  2 

CONRAD   JAN  IS 
D I X I ELANO  TODAY   ( 1 O" )  CIR. 
EH  LA  8AS/WILLIE  THE  WEEPER 
ORIENTAL  MAN/K . C .STOMPS 
DOWN  BY  RIVERSIDE/WHEN  YOU  WERE  YOUNG 

JAZZ  CONGLOMERATES 
ALL  STARS,   VOLS ,    1,  2,  3,  4,   ( 1 0" )   MON . 
R I VER80AT  JAZZ   (oLVER,  M0RT0N(l0")   BRUN . 
THIS    IS  JAZZ  (DAVISON,  ARCHEY ) ( 1 0" )  CIR. 
VOL .   1    -  THE  SOUTH  (12")  FOLK. 
VOL.  2  /  THE  BLUES  (l2")  FOLK. 
VOL .    3   -  NEW  ORLEANS    (12")  FOLK. 
VOL.  4  -  JAZZ  SINGERS   ( 12" )  FOLK. 
VOL.  5  -  CHICAGO  (12")   FOLK . 

JAZZ  AT  THE  PHILHARMONIC 
VOLS .    1    "    11    (ELEVEN) (10" )  MER. 

JAZZ   AT  STORYV I LLE 
WINDHURST,    DICKENSON,    HALL   (lO   )    PAR . 

HISTORY  OF  JAZZ 
VOL.    1    "   THE  SOLID  SOUTH   ( 1 o" )  CAP. 
VOL.  2  -  THE  GOLDEN  ERA   ( 1 o" )   CAP . 
VOL.   3  -  THEN  CAME  SWING  ( 1 0" )  CAP. 
VOL.  4  -  THE  MODERN  AGE   ( 1 0'  )  CAP. 

JAZZ  OFF  THE  AIR 
VOL.    f  -  ROY  ELDRIDGE,   ETC.   ( 1 0" )  ESO. 
VOL.  2  -  VENTURA ,  ETC.   ( 1 o" )  ESO. 

JELLY   ROLL'S  JAZZ 
YANK  LAWSON,   HAGGART,   ETC.   (lO  )   DEC . 
FOOTNOTES  TO  JAZZ 

VOL. 
VOL  . 


3.85 
3.00 


3.35 
3.00 
3.85 

1  .25 

3.85 
3.00 

3.92 
3.92 
3.92 
3.92 

3.00 
3.00 
3.00 
3.85 

.89 
.89 
3.85 

2.98 

.83 
.89 
.89 
.89 
.89 

3.85 
.89 
.89 
.89 

3.00  E 

3.00 

3.95 
5.95 
5.95 
5.95 
5.95 
5.95 

3.85  EACH 
3.85 

2.9S3 
2.98 
2.983 
2.°8 

4.00 
4.00 


BABY  DODDS   (10  )  FOLK. 
REHEARSALS   ( HAWK  I NS ) ( 1 0" )  FOLK 


4.45 
.4.45 
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AUCTION 

STEVEN  STORAN 

%  A  R  G  BOX  34| 

COOPER  STAT  ION, NYC, NY 


HE  ARE  EMPOWERED  TO  AUCTION  THE  STOCK  Or  TOPEX  RECORDING 
STUD  I  OS. ALL  RECORDS  ARE  COMPLETE  HALF-HOUR  BROADCASTS  ON 
1 2"  UNBREAKABLE  ACETATE  STUDIO  RECORD INGS«03-t/3  LP.  ALL 
RECORDS  IN  N  CO'DITION. 


EH  LA  BAS 
2)wANG  WANG  BLUES 
3>SWEET   GEORGI*  BROWN 

SAN 

5  JsHAKE   THAT  THING 

6)  01 PPER  MOUTH 

7)  0RV'S  BOOGIE 

MARLENE  DIETRICH  -  |2" 

1 )  FALLING    IN   LOVE   AGA IN 

2)  I'VE   BEEN    IN    VLOVE  BEFORE 

3)  CEST  FIN1 

LA   VIE  EN  ROSE 

5)  EIN  ROMAN 

6)  lets  CALL   IT  A  DAY 
no  love  no  nothin 1 
something  i  dreamed 
lies  zu  mir 

io)bas  alte  lied 
miles  oav ie 


WOODY  HERMAN-  |2"LP 
STOMPING  AT    THE  SAVOY 
SO MET IMES    I 'M  HAPPY 
I    DONT   KNOW  1HY 
AMAZON 

THE   BOY   NEXT  OOOR 
EVERYTHING    I    HAVE    IS  YOURS 
UNOEC I DED 

KID  ORY  -  |2*LP 


I  2"  LP 


EVANS    (6  MINS  LONG) 
CONFIEMATION    (6  MINS  LONG) 
WEEDOC    (6  MINS  LONG) 
THE  CHASE 

DUKE  ELLINGTON  -  |2  *  LP 
DEEP  PURPLE 
CARA VAN 
WARM  VALLEY 
DON'T  WORRY    1  BOUT  ME 
PERDIDO 

JEEP   IB  JUMPING 

GLENN  MILLER  -  1 2*  LP 
BEGUIN    THE   BE GU I NE 
SUMMERTIME 

SONG   OF   THE  VOLGA  BOATMAN 
MY  HEART  TELLS  ME 
POINC1ANA 
IN   THE  MOOD 
NOW  |  KNOW 

STAN  KENTON  -  |2"  LP 
BEGIN   THE  BEGUINE 
DONT   BLAME  ME 

BODY  4  SOUL 
SUNNY    SIDE    OF  STREET 
I    DONT   KNOW  WHY 
PEG  0  MY  HEART 
SHES   FUNNY   THAT  WAY 

BENNY  GOODMAN  -  12"  LP 
CHINA  BOY 
BOYD   *  SOUL 
RUNNIN  WILD 
SUNNY   SIDE  ST 
AFTER  U  GONE 
ROSE  ROOM 
HONEYSUCKLE  ROSE 
FOUND   A   NEW  »A8Y 

ALOHONSE  PICOU  4  N.O. 


ORCH  -  1 2  "LP 


CLARINET  MARMALADE 
BILL  BAILEY 
DIPPER  MOUTH 

d'JST  CLOSER  WALK  WITH  THEE 
HIGH  SOCIETY 
MAHOGANY   HALL  STOMP 

CHARL IE  PARKER  -  |2"LP 
GROOVIN  HIGH 
CONF I RMAT I  ON 
SALT  PEANUTS 
BE  BOP 

SLOW   BOAT    TO  CHINA 
ORNI THOLOGY 

COUNT   8A3 IE  8(WARDELL  GRAY-CLAYTON)-  |2 
JUMPI  NAT  WOODS  I  E 

2)  HOW   HI    THE   MOON(fi  MINS    LONG / 

3)  LADY   BE  GOOO 
4>GOLDEN  BULLET 
5)0NE   O'CLOCK  JUMP 

B ING  CROSBY  BDCAST  -6/20/51-T.  OORSEY— VENUT I 
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AUCTION 

LES  ZEIGER 

1056  SHERMAN  AVE., 

NEW  YORK  56,  NWE  YORK 

gene  kardos  orch 
all  u  want  do  dance/thunder  in  drms 
gypsy  From  po 'keep/merry  go  round 
boo  hoo/what  will  tell  my  heart 

SADDLE   UR    BLUES/lIKE   THAT  FACE 

WAKE  UP  4  SING/WEST  WINd(bEA   WAIN  VOCL! 

THE  HOTTENTOTS 
pensacola/nobodys  rose 

claude  hopkins  orch 
son  of  south/can ao  i  an  capers<bl  shellai 
my  gal  /(same) 

washington  squab8le/mysti c  moan 

libby  homan 
may  b  wrong/cant  we  b  friends 
am  i  blue/moanin'  low 
body  *  soul/something  remember  y  ou  by 

joe  haymes  orch 
moonlight  4  ma gnol i  as/you ve  don  t  it  ag 
im  on  see  saw/gent  obviously  doesn't 

ORGNh   GRINDER   SWINg/pAPA    TREE   TOP  TALL 

PUTNEY   DA ND RIDGE  ORCH 
CHEEK    TO   CHEEK/lSNT   THIS  LOVELY  DAY 
MOOO   FOR   LOVE/THATS  WHAT  U  THING 
OINNER   FOR    |/bEAUTIFUL  LAOY    IN  BL 

BOB  CAUSER  ORCH 


JOHNNY  GREES  ORCH 

LIVING   ON   VELVET/SHADOW   OF   DOUBT(BL  S 
LOVE   COME   TAKE/HOLD   HANDs(bL  SHELLAC) 
COCTAILS   FOR   2/lIVE   >-  LOVE  TONIGHT 
EVERY   SUNDAY   AFTE RNOOn/fROM  ANOTHER  W 

ANSON  WEEKS  1RCH 


ROY  CARROLL  ORCH 
ROLL   ON   Ml Ss/mOONLI GHT   SAV1NT  TIME 
ITS    THE    GIRL/CANT  WRITE   THE  WORDS 

B'DDY  CLARK  (LUD  GLUSKIN  ORCH) 
RED  SIALS    IN  SUNSEt/rHY  4  ROMANCE 

DON  REDMAN  ORCH 
HOW   AM    I    DOIN/GOOD   N I TES  SLEEP 
TOW    TIME  MAN/PAGEN    PARAD I SE ( LATTI MORE 

CLARK  RANDALL  ORCH 
HERE   COMES   YOUR   PA PPy/dR  I  FT  I N  TIDE 
TROUBLESOME   TRUMPET/l  CKY  MORGAN 
I'M  DING   DONG  DADDy/sKIRTS 
HELLO  GORHEOUS  /my  MON 

AL  JOLSON 
CALIF   HERE    I    COME/GOIN  80UTH 
LAZY/MY    PAPA    DOESNT  TWO  TIME 
IM   GONNA    TRAMP  TRAMP   TRAMp/aLL  ALONE 
BLUE   RIVER/MOTHER   OF  MINE 
GOLDEN   GATE/FOUR  WALLS 
IM    IN   SEVENTH   HEA VEn/l  I TTLE  PAL 

DUKE  ELLINGTON  ORCH 
baby/must  have  that  man(adelaide  hall 

ANYTHING   BUT  LOVe/(  THEL  WATERS   VOCAL ) 
CLARINET  LAMENT/ECHOES   OF  HARLEM 
TRUMPET    IN   SPADES/YEARNING   FOR  LOVE 
scrounch/if  U  WERE  IN  MY  PLACE 
BOY   MEETS   HORn/oLO    KING  OOOJI 
COTTON   CLUB   STOMp/lN  A   Ml  ZZ 
BLUES  WITH   FEELINS/MISTY   MORN  I NB 
RING   DEM   BELLS/THREE   LITTLE  WRDS 
BLUE  AGAIN/(LOWN  ORCh) 
RIVER  4  ME/SONG   IN  YOUR  SOUL 
SHOUT  EM   AUNT   TILLIE/lN   LOVE  W  YOU 
COCTAILS  FOR  2/l|VE  4  LOVE  TONIQHT 
JAPANESE   OREAm/haRLEMANI  A 
IMMIGRATION    BLS/THE  CREEPER 

THE  JUNGLE  BAND 
RENT    PARTY    BLs/oOIN   THE    VOOM  VOOM 
COTTON   PARTY    BLS/»PLL   STREET  WAIL 
DREAMY   CLUB   STp/nUNNIN'  WILD 

THE  WASH INGTON IANS 


EARL  JACKSON  ORCH 
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HARLEM  FOOTWARMERS  

SWEET   CHARIOT/MOOD    I ND I  GO  OK      8840  N 

MC  HUGH'S  0RCH;wOOPEE  S Tp/FUTUR I STI C  RHYO(  2836  E 
ALABAMA  JAZZ   BAND 1BLACKSM I TH  RAG  OP  3l |6|  E 


SEN  TER  :  SMILES. GIVE  IT  TO  ME  RIGHT  D'JfAV-V  I  23032  E/E+- 
rCSo   WILLIAMSiBUTTONS/MUSICAL  CAMP  MEET  Vl    38095  E+- 


Listen! 


.  .  .  wherever  women  get 
together,  the  new  motion  pic- 
ture, "Breast  Self-Examina- 
tion" is  news!  ...  at  neighbor- 
hood and  civic  centers  ...  in 
factories  and  business  offices 
...  at  social,  fraternal  and 
service  meetings,  we  are  show- 
ing this  film  to  countless  thou- 
sands of  American  women. 

If  you  don't  know  where  you 
can  see  this  film,  telephone  the 
American  Cancer  Society  of- 
fice nearest  you,  or  address 
your  letter  to  "Cancer"  in  care 
of  your  local  Post  Office.  An 
A.C.S.  educational  program 
may  save  the  lives  of  many 
of  your  neighbors,  fellow- 
workers  or  friends. 


American 
Cancer 
Society 
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LOUIS  ARMSTRONG 
PEANUT   VENDOR/DRIVING   ME   CRAZyOK  4 1 478   V   AUC  ■ 

pHi  society/rightto  sing  bls(gl)BB  6771  V  AUC  • 

SNOW  BALL/SUING   U   CATS  BB    10225  E   AUC  - 

jlLA  CUCARACHa/luCKY  STAR  DE       580  E  AUC  - 

Bold  man  <»ose/falling  in  love    oe     622  n  auc  - 

I Dl PPERMOUTh/|  F  WE  NEVER  MEET 
JpARLING   NELLY  g/cARRY   ME  3K 

SHADRACK/jONAH   4  THE  WHALE 
I  MONDAY  DATE/CONFESS  I N 

'hey  lawoy  mama/call  that  buddyOE    3,756  N  AUC 

ISTRUTTIN  W  8AR9ECUe/c0NFESS I N  DE  3795  N  AUC  - 
lYESSWt/lLL  GET  MINE  DE     3900  E   AUC  - 

(HIGH  SOC I ETY/GOTTA  RIGHT  TO  BB  677l  E  SAL  I 
jlWING   U  CATS/SNOWBALL  BB    10225  N  SAL  I 

WEATHER   BIRD/MONDAY   DATE  CO  36375  N  SAL  I 

■SHOE  SHINE   BOY/HOPE  GABRIEL  DE 
■ON  A  COCONUT    ISLAND/TO   U  SWE  OE 
!  JEEPERS   CREE PERs/wHAT    IS   THIS  DE 
I'CAIN  4  ABEL/u  RUN  MOUTH 
iPERDIDO  ST   3L/2;|9  BLS 
I  TIGHT   LIKE   TH I s/sTAROUST 
jFIREWORKS/2  DEUCES 
j^KIP  THE   GUTTEh/kNEE  DROPS 
I  SOME  OF   THESE  DAYs/wHEN  YOURE  OK  4|298  G   SAL  I 
■  T  TAKES   TIME/WONDER    I    WOND        VI202228   N   SAL  I 

JAN  AUGUST  'U 
, H  I S I RLOW/BABA   LU  D I  A     2009  N  SAL  I 

GENE  AUSTIN  ' 
AFTER   U  GONE/ST   JAMES    I NF  VI    22299  E   SAL  I 

I  'A )  NT  -'ISBEHAVIn/pEACE   OF  MIND   VI    22068  E   SAL  I 

HARRY  3ABBITT  WITH  LES  BROWN 
I  MANY  A  I R  JhIJkS   Wr  IT?   4  LIST  SAL  — 

BARGA INS 

5  GOOD   78  RPM   JAZZ   RECORDS          —   ■  -  SAL  - 

FOR  3  DOLLARS   SENT   POST   FREE  SAL  — 

SEND   FOR  COMPLETE   LIST  —  SAL  — 

CHARLIE  BARNET 
TIN  ROOF   BLS/KNOCK I N  AT   THE   F   BB    I  0 1 3 1  h/eSALI 
^20   IN  BOOKS/SO  AFR   SO  GOOO        SB    |06|8  N  SAL  I 
DIXIE  ROADSIDE  DINEr/tHATS   FO   SB    1 08 1 7  n/eSALI 

COUNT  BASIE 
RED   BAND   BOOGIE/DIDNT  KNOW 
[FIESTA    IN  BL/TAKE  ME  BACK 

IRENE  BEASLEY  -VOCAL 
C oms uela/nevre  DREAMEO 

SIDNEY  BECHET 
BLS  I  I^^e""a"!  R/MOOCHEj 
STOMPY  JONES/SLEEPY  T| I  ME  DWN  HMV  9329  N  SAL  2, 
SLIPPIN  4  SLIOIN/AINT  GONNA  HMV  9368  N  SAL  2. 
GA  CABIN/lM  COMIN  VAi  GRF     8664  N  S.A  2, 

AINT  MISBHAVIN/BL  FOR  U  JO  HMV  9 1 36  N  SAL  2, 
EGYPTIAN   FANTASY/SLI PPI N  4  S     VI    27337  N  6AL  2, 

BUNNY  BERIGAN 
HE I jH  HO/PIANO   TUNER  MAN  VI    25776V+  SAL  I. 

BLUES  SINGERS 

ALL  MINT-3  FOR   *l    BIG  MACEO=   

JAZZ  Gl LLUM, ROOSEVELT   BYKES      — 

CRUPUP, TOMMY  MCCLENNAN, TAMPA  RED   NO  LISTS  

BLYTHES  BLUE  BOYS 
MY  BAY/TOLL  ME  CUT  I E  CH  40 1  I  5  E+AUC  3. 

BORBEES  JAZZ  BAND 
RAGTIMp   v6lUNTEERS   OF  C  WAR       CO     2363  E  SAL  I. 

LES  BROWN 

BIZET  HAS  DAY/GOOD  MAN  HARD  CO  36688  E/vSALl. 
hereafter/everysodys  MAKING  U  OK  6573  N  SAL  I, 
MEXICAN  HAT  DANCE/WHEN   LIGHTS   OK     6-96  V  SAL  I 

BUGLE  CALL  BAGGERS 
TEMPTATION  RAG/NEW   JIG   RHY  CH  40063  E+AUC  3 

CALLAHAN  BROS/HOMER 
MAMA  WHY   TREAT  Mp  ThAt  WAY/MY   PE    13098  E   TA  — 

CAB  CALLOWAY 
TAINT   NO  GOOD/WANT    TO  ROCK  OK     66|6v/nSAL  I 

SOME  OF  THESE  OAYs/u  RASCAL  U   BR  800 1 7  N  SAL  I 

EODIE  CANTOR  VOCAL 
U  OUGHT   TO  SEE  MY   BABY  EMERSON  1 0327E  SAL  I 

CHARLESTON  CHASERS 
RED  HOT  HENRY/LOUD   SPEAK  IN          CO  446e/v+AUC2 
WABASH   BLS/DAVENPORT   BLS  CO     909  E+   AUC  — 

HERBERT  C  CLARKE  (CORNET  SOLO) 
MAcusMLVVlLLAHMLV  54    2sb3  z  sal 

LARRY  CLINTON 
jazz  •<£  Bls/llT  ML  (JH-  uptwn    bb  i  i 240  e  sal  i 

FROM  ANOTHER  WRLd/nEVER   ENTE     VI    26534  G  SAL 
HARMONICA  M0P/F00  TO  YOU  V  I25B8?e/v+sal  I 

PERFUME  COUNTER/HEATHER   8L  VI    25773  N  SAL  I 

CLOVEROALE  COUNTRY  CLUB  ORCH 
chanceS  iRfVcARoLlWAs  CALL  I  Ml!  UK  *T55l  e  asl  3 

ACETATE  DUBS   FROM  NEW  ORIGINAL   

NAT  KING  COLE 

MANY  AIR  CHECKS  WRITE   FOR   LIST  SAL  - 

NATURE   BOY/LOST   APRIL  CP    1 5054  N  SAL  I 


50  PELL 
.50  PELL 


  NELS 

  NELS 

  NELS 

25  SCHU 
50  SCHU 
25  SCHU 

00  SCHU 
00  SCHU 


VI    40032   E   SAL  2.50  PELL 


Vl20l5l0   E   SAL  I 


50  SCHU 

00  SCHU 

00  SCHU 

50  PARR 

00  SCHU 

00  SCHU 

50  SCHU 

  KEND 

  KEND 

  KENO 

00  PARR 

1  9  RATK 

00  SCHU 
50  SCHU 
25  SCHU 

00  PARR 

  LONG 

00  SCHU 
00  SCHU 


00  PARR 
  MORI 

89  RATK 

50  SCHU 

.75  SCHU 

,25  SCHU 

,50  SCHU 


  VALE 

.25  SCHU 


COLLECTORS 

HAVE  MANY   OPERATIC  RECORDS   

OLD  RECORD  CATOLOGS  BIOGRAPHIES- 
OF  MANY  OPERATIC  ARTIST  ETC . FOR— 
EXCHANGE  — 
RUSS  00LUMB0 


MORA 
MORA 
MORA 
MORA 


BR     6338  E  AUC 


VI  21939  E+  TA 
VI  22  1 23  E+  TA 


BUL      I  00 1    E+  AUC 


LONG 
LONG 

PENZ 
PENZ 
PENZ 
PENZ 


POOR   BUTTERFLY ( I  SHAM  JONES) 
COON  SANDERS  ORCH  _ 
KANSAS   CITY   KITTY/TENN  LADY 
GIT  GR   GIG  DATe/'JOLOKETTE 

FRANC  IS  CRA  IG 
RED   ROSE/MEAR  U 

STILL  GET  A  THr/o I SA LLUS I  ON  BUL  1040  N  AUC 
BEG  UR   PARR/LOOKIN  4  SWH  BUL      |0|2  E+AUC 

FOOL  IN/DO  ME  A    FAVOR  BUL      I  0 1 3  E+AUC 

8  I NG  CROSBY  BLOW  UP 
WRITE   FOR    LIST  I  PR  I  CES   VALE 

B I NG  CROSBY  4  BOB  HOPE 
ROAD   TO  MORACCO/PUT    IT    THESE     UL40000     N  SAL    I -25  SCHU 

B I NG  CROSBY  4  A L  JOLSON 
ALEXANDERS   RAGTIME   BAND/SpAnI    Dp  40038  N  SAL    1.05  SCHU 

BING  CROSBY  4  JOHNNY  MERCER 
MB  MEADOWLARK/BEHALF   OF  VISIT   UL     3  1 82   E  SAL    1.00  SCHU 

BING  CROSBY 
TOO   LATE/GOODNI TE  SWTHEART 
SONGS   FROM  WEEKLY  BROADCASTS 
SINCE    1 948. WRITE   FOR  LIST 
OVER   THERE/SMILE  SMILE 

BOB  CROSBY 


BR  80046  V  SAL  .50  SCHU 
 SAL    VALE 

DE    4368  g/vsal  .50  SCHU 


PETBR    PIPER/WOMAN  MY  WEARY 

JOE  DANIELS 
GAMBLERS    BL/DRUMMER   MAN  FR 

T  DORSEY-  J .LEONARD  - 
TEA   ON  TERRACE/DANCING 


OOD 
TRAMP 


DE        930  V  SAL      .75  SCHU 

DE  3687  E/vSAL  I.OOSCHU 
WRIGHT-  VOCALS   

THRU 
THRU 
THRU 


/I  25476  E  AUC 
J I  25673  E  AUC 
^1  26185  E  AUC 


TEARS    IN  HEART/LADY 
BLUE  MOOn/paNAMA 

TOMMY  DORSEY 

N I TE   A  DAY/SMOKE   GETS    IN  EYES    VI   25657  N  SAL    1.00  SCHU 
EDDY  DUCH  IN 

0L  MAN  MOSE/BETWEEN  OEVIL   4  DE   BR  8|55g/vSAL    I. 00  SCHU 
HOW  DID   HE   LOOK/wiSHF  THINK 
PRA  MAKS   PEr/|U  HOME  AGN 
ONLY   FOREVER/WHO  R  U 
OL  MN  MOSE/BETWEEN  DEVIL   4  D 

SONNY  DUNHAM 
MEMOR IES   OF  U/BLUE  SKIES 

ROY  ELDRID3E 
PLUCKIN  THE   3ASS/GETT 1 N  SENT  I    STE      I  05  N  SAL  I 
FISH  MARKET/TWILIGHT 

DUKE  ELLINGTON 


CO  35924  N  AUC    PENZ 

CO  35702   N   AUC    PENZ 

CO   35624  N  AUC    PENZ 

CO  36378v/nSAL  I. 00  SCHU 

VS     8234  E-AUC 


DE  23383v/gSAL 


BLUE  AGAIN/REV   BERT   LOWN  VI    22603  E   AUC  - 

ROCKIN    IN  RHY/|2TH  ST   RAG  BR  8000|v/gSAL 

MOOD  I NG I  GO/THE   MOOCHE  VI    24436e/v  SAL 

SIDEWALKS   OF   Ny/tAKE   a   TRAIN  VI    27380e/v  SA; 

MOON  MTSt/c   JAM   BLS  VI    27856  N  SAL  I 

SHERMAN  SHUFFLE/HAYFOOT   STRAW  VI20|505  G  SAL 

JOHNNY   COME   LATLEy/amIN  STEM  VI 20 I 556 v/ FS AL 


BLK   4  TAN   FANTSY  PARTS 

ZIGGY  elman 

PLEASE  MAM/BESIDE  YOU 

HE'IBIE  FIELDS 
BL   FIELDS/HUG ' I N 


142 


  LONG 

,50  SCHU 
,75  SCHU 

  MOR  I 

,50  SCHU 
,75  SCHU 
,75  SCHU 
,50  SCHU 
,50  SCHU 
.50  SCHU 
4     N  SAL    I .50  PELL 


I  GHT 


CHALK  I N 
INFLATION 


SEND   FOR   MY   LIST   4  St 
SWEET   4  HOT   ALL  TYPS 
FOREIGN  ISSUES 


VE*« 


MGM    10002   N  SAL    1.00  SCHU 


VI202036  N  SAL    1.00  SCHU 


RATK 
RATK 


e/nSAL  .75  HUST 
E/NSAL  .75  HUST 
E/NSAL      .75  HUST 


ARMSTRONG, BIX, WALLER, OLIVER 
MANONE,SPANI  ER,  L,-.DN  I  ER ,  N  I  CHOLS- 
BECHET  MANY  OTHERS 
TREE  LIST 

SEND  4  MY   SALE   TRADE   4  WANT   LIST  SH I E 

BENNY  GOODMAN 

LETS   DANCE/BOY   MEETS   HORN  CO   35201    N  SAL    1.75  SCHU 

NIGHT  WIND /REV  STARDUST  COE     5002   N  SAL  3.00  PARR. 

LEST   DANCe/my   TWILIGHT  DREAM=   CO  36224  N  SAL    1.50  SCHU 
GLEN  GRAY 

PRELUDE  IN  C  MIN/LOV  GROWS  ON  DE  2709  G  SAL  .50  SCHU 
CORAL  SEA/WHEN  BUDDHA   SMILES     DE     3261    G  SAL      .50  SCHU 

JERRY  GRAY 
RUSSIAN  PATROL    ( I  42 ) 

LIONEL  HAMPTON 


MER     5005  N  SAL   I .00  SCHU 


GIN  FOR  XMAS/HEEBIE   JEEBIES        VI    26423v/e  SALI.25  SCHU 

COLEMAN  HAWKINS 
FEELING   ZERO/DISORDER   AT   80R      AP       753e/v   SAL  I.OOSCHU 
SHEIK  OF  ARA8Y/8LIIE  HEAVEN          BB    10770   N  SAL  2.00SCHU 

FLETCHER  HENDERSON  ORCH 
WHITEMAN  STOMP/ COM  I NG   VA  CO      1 059  E   SAL    1.50  PELL 

ST  LOUIS  SHUFFLE/VARIETY  STP  VI  20944  E  SAL  1.50  PELL 
I    NEEDLOVI n/swEET   THING  CO       854  N  SAL  2.00  PELL 

DINAH/WANT   SOMEIjOOY   TO   CHEER     VO    15204  E  SAL  3.00  SCHU 
WHERE   DREAMY   WABASH. SAM  KANINREG     9684  V  SAL  2.00  SCHU 
WOODY  HERMAN 

TWIN  CITY   BL/LAFFING   BOY   BL       DE      1 80 1    N  SAL    1.50  SCHU 

THOMAS  HUGHESjCLARINET  SOLO) 
LONG   LONG   AGO/MARAT  I NA  CO     2632   E  SAL    I. 1 9  RATK 

FRANK  HUMPHRIES 
AFTER   YOUVE  GONE/LONESOME  MOO    PU      1 00 1    N  SAL  3.00  SCHU 

ALBERTA  HUNTER  VOCAL  -FATS  WALLER  ORGAN 
UrtKl   SEE  MY  MA  (ACETATE   DUB—     VI  2 1 529  N  SAL  3.00  PELL 
FROM   A  NEW  ROIGINAl)   PELL 

M™m  JA,'ES  , 

STELLA  BY  STARLIGHT/AS  LONG  A  CO  37323V+  SAL  1.00  SCHU 
SHE  I K  OF  ARABy/COME*  GET  IT  DAV  900E+  SAL  1.50  SCHU 
SILENT  LOVE/MELANCHOLY  BAB  CO  36434e/gSAL  .75  SCHU 
DEVIL  SAT  DONW  4  CRIEd/wAIT  T  CO  36466E  SAL  1.00  SCHU 
N I TE  SPECIAL/SACK  BEAT  BOOGIE  CO  3545jn/eSAL  .75  SCHU 
MUSIC  MAKE  S/MONTEIDEO  CO  35932  E  SAL      .75  SCHU 

CARNICAL  OF  VENI Ce/fl| GHT  OFF  CO  36004  V  SAL  .50  SCHU 
TRUMPET   RHAPSODY    ( 1 42 )  CO  36160  E   SAL      .75  SCHU 

MEMPHIS   Bl/sLEEYTIME  GAL  CO  367|3e/v   SAL    .75  SCHU 

JAMES   SESSION/HEARD   U   CRIED        CO   36677  V  SAL      .50  SCHU 
POEM  6ET   MUSIC/HAD  CRAZIES 
I    DOZ   ROSES/URE    TOO   GOOD  FOR 
JAZZ  ALBUMS 

SEND   FOR    FREE   LIST   SAL    KENO 

JAZZ  AT  THE  PHILHARMONIC 
VOL    I    ( J— I yB  J  I N  COVER— ASCHST I NSON  E-  TO  V+AUC   MORS 


CO  36659e/v  sal  .75  SCHU 
CO   36566  E   SAL      .75  SCHU 


I  SHAM  JONES 

MILLION  OREAMS/LTT  St/whAT  HAP  V  I  LP I  60  I  3 E+AUC — 
jealdusy/blue  PRELUDE  VILPI6032E  AUC 

SAMMY  KAYE-TOM  RYAN  VOCALS 


ROSALIE/WHY   SHOULD    I  CARE 
SMARTY/MOONLIGHT  HIWZY 
BLUEBERRY  H I Ll/mAYBE 

STAN  KENTON 
HUNDREDS   OF   SONGS-WRITE  FORLIST 

GENE  KRUPA 
HARLEM   ON   PARA  )E./sKYLARK 
FIGHIN  DOUGMCA. /NIGHT  OF 

ANDRE  KOSTELANETZ 
T I GER   RAG/BUGLE   CALL  RAG 
SWAMP   FIRE/CASEY  JONES 

HOWARD  KOPP  (DRUM  SOLO) 
THE  RAGTIME  DRUNNER/MASCOT 

TOMMY  LADN I ER 
WEARY    BL/WHEN  U4    I    WERE  YOUNG 

EDDIE  LANG  4  JOE  VENUTA 
0 1 NG    PLACES/OCING  THINGS 
APRIL  KISSES/PRELUDE 
TWO  TON  STP/JENNY5  BALL 
ILL   NEVER   B   THE   SAME/AJD  A 

SIR  CARRY  LAUDER 
10    ITEMS   -WRITE   FOR  LIST 


PE 

71  108 

E 

AUC 

  THRU 

PE 

70907 

£ 

AUC 

 THRU 

VI 

26643 

AUC 

 THRU 

— 



- 



  VALE 

OK 

6607 

N 

SAL 

.89  RATK 

OK 

6535 

N 

SAL 

.89  RATK 

CO 

35783 

N 

SAL 

1 . 1 9  RATK 

CO 

35985 

N 

SAL 

1.19  RATK 

CO 

1822 

E 

SAL 

1 .59  RATK 

94l I    N  SAL  2/00  SCHU 


JOE  LIGGINS 
THE  HONEY  OR  I PPER [ I  42 ) 

MC FAR LAND  TWINS 
PADDY  MCG I NTY/MARRY   A   SOLDIER  OK 

JIMMY  MACPARTLAND 
ECCENTRI C/OR IG   DIXIELAND    I    STP  HRS 

MAGAZINES  -  II  TFRATIIRF 
JAZZ   JOURNAL    I  95  I / 1  2  — 
PLAYBACK  1949/50   

SARA  MARTIN  VOCAL 
OBYE   BLS/LONG I N5   4  DADDY  BLS 

MART  IN  AND  ROBERST 
LOW  DWN   HANG  IN  AROUND/HANG 

J  HN  MCCORMACK 
BALLADS    NO  LIST 

FRANK  4  JAMES  MCCRAVY 

6  ft  op  mrpprmi  M»n  gw 

NELLIE  MELBA 


VI  20869 


VI  88 1 50 
AFNVOL  |42E*STA 

BB  I06iv/GSAL 
HMV     5644  N  SALI 
HMV      5698  N  SAL 


YE   BANKS  "T  BRAES   0   BONNIE  DOON 

GLENN  MILLER 
A  .E.F.  BAND  22l/3  LPS 
AAF  ORCH;CIVILIAN  ORCH 
AIR   CHECKS   CONCERTS  ETC 
DANNY   BOy/tUXEDO  JUNCTION 
M0.WALTZ/9EAUT I FUL  OHIO 
PERF I D I  A , THE  ONE    I  LOVE 

CHATTANOOGA  CHOO  CHOo/kNOW  EHY  HMV  5720  N  SAL 
SLIP  HORN  JIVE/TAKE  A  TRAIN  HMV  5829  N  SAL 
JUKE  BOX   SAT    NITE/sLEEPY   TOWN     HMV     5876   N  SAL 

MIFF  MOLE  4  EDDIE  I  A  NG  ORCH 
U   TOOK  ADVANTAGE  OF  UE/MARCH  PA      I  I  57  E  AUC 

JELLY  ROLL  MORTON 
SHREVEP  RT/SHOESHI NNERS  DRAG  VI    2|658V+  AUC 

THE  CHANT/BLM  BOTTOM  STP  BBC    10253  E+AuC 

MOUNO  C ITY  BLUE  BLOWERS 
IM  SHOOTING   HIGH/IVE  GOT  MY  CH  40076E+  AUC 

ARKANSAS   Bl/bLUE    BLUES  BR     258 1    E+  TA 

HAZEL  MYERS  VOCAL  -FATS  WALLER 


■  LONG 
LONG 


PARR 

LONG 


VO    i486!    E  SAL 


MAYBE   SOMEDAY/UR  TROUBLES 
ACETATE  DUB   FROM  NEW  ORIGINAL   

GERTRUDE  NIESSSEN 
TEMPTATION/GET   TTS   GOOD   TO  COS 

RAY  NOBLE 

TIGER  RAG/JAZ   SANOMAN  VI    24577  N  SAL 

3  WISHES/LET  ME  GIVE  UY  HAP  V  I  LP  I  603  I E+AUC 

GEORGE  OLSEN'  ETHEL  SHUTTA 
•ROCK   A   BTE   MOON/ PLAY    FIDDLE  VI    24|65  E  TA 

WALKING  W  SUZIE/THATS  U   BA  VI    2 1 927  E  SAL 

POPS 

YOUR   CHOICE   OF    ART  I STA  ALL  MINT     5  FOR   $1 .00 
QU I NTETT  OF  HOT  CLUB  OF  FRANCE 


46l    N  SAL      .89  RATK 


2.50  SCHU 
  MOR  I 


  LONG 

I .00  SCHU 


M I NORS   SWING/VIPERS  DREAM 
LES  YEUX  NOIRS/nUAGES 

coquette/djangos  TIGER 
l i ebestraum  n3/shiek  of  araby 
body  4  soul/lit  love  little  k 
belleville/liza 

record  copy ing  to  discs  _   

we  can  copy  your  records  onto  discs  

OF  78,45  OR  33i/3  rpm;standaro   

OR  MICROGROVE   SEND   FOR  PRICES   

DJANGQ  REINHARDT  4  STEPHEN  GRAPPELLY 
SUGAR/SffEPHENS  BLS 


23  N  SL  I 
SW         88  E  SAL 
SW     242   E   SAL  I 
HMV     8737  N  SAL 
HMV  3598  N  SAL 
DEF    10027  E  SAL 
OR  TAPE  


67  N  SAL 
2|    N  SAL 


  KEND 

.75  HERB 
I .75  HERB 
.50  HERB 
I .50  HERB 
I .50  HERB 
I .75  HERB 

  VALE 

  VALE 

  WALE 

2.00  HERB 
2.00  HERB 


ALABAMA    BOUNo/l VE   FOUND  NEW 
BUDDY  RICH 

TACOS   ENCHILADDS   4  BEANS/mAN  COMGM    1 0 1  74  N  SAL    1.00  SCHU 
RHYTHM  BOYS  (BING) 


SWEET  Li l  4/mis  mud 

MISS  ANNA8ELLE  LEE 
SALES  LIST 

SEND  FOR  FREE  LIST 
RAYMOND  SCOTT 


VI  20783  E  AUC 
VI  2  I I404E+AUC 


CO  36258  N  SAL 


RECKLESS   N I TE   ON  OCEAN  LINER 

SEVEN  LITTLE  POIAR  RFARS 
CAT   4  THE   DOG/DIXIE  DAISIES CA     8339  V+  TA 

ARTIE  SHAW 

nightmare/non  stop  flight  bb    7875  n  sal 

calypso/beau  nite  in  hatchkis      vi  273i5e/vsal 

LAURA  SMITH  BLS  SINGER 
MISS    BLS/OONESDME   REFUGEE  VI    20775  E  AUC 

EDDIE  S0UTH4  DJANGQ  REINHARDT 
eodieS  bLs/sIIIEPT  ga  brown  sw        8  E  sal 

MUGGSY  SPAN  I ER  

2 


CLOCK   JUMP/WRECK   OF  OLD 

SPECIAL  SALE  

LOW  PRICES, RARE  ITEMS, MINT  4  — 
USED   SEND   FOR    FREE   LIST   NOW  — 

TAPE  RECORDING  MACH I  NFS 
RE  ENGINEERED   CONCE-UONES    TO  MEET 
STRICTEST   PROFECCIONAL  STANDARDS 
WRITE   FOR  DETAILS   4  PRICES  — 


OE     4336  G  SAL 


-  SAL 

-  SAL 


8502EV+AUC    parr 

00  PELL 

50  SCHU 

  FAR* 

  FAR» 

  FARW 

SO  PELL 

PAA     3478  N  S«A  3.00  PARR 


BB  10599  V+Tt-A 
BB    P  1 228  V+T-A 


L  5 
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A'RT  TATUM 
ROSETTA/BEG 1 N  8EGUINE 

EVA  TAYLOR  -VOCAL 
U  DONT   UNDERSTAND/MAKES  ME   LVEV I    38575  E  SAL  2 

JACK  TEAGARDEN 
UNITED  WE  SWINg/;OTTA   RIGHT       OK     6272e/nSaL  I 

THEME  SONGS 

KAY   KYSER   TH I  NK IN  OF  U  BR      /449  E+  AUC 

LAWRENCE  WELK  BUBBLES  IN  WINE  VOC23239  E+AUC  - 
JAN  GARBER  MY  DEAR  DEC   90596  N-  AUC- 

JOHNNY  THOMPSON— VOCAL— FATS  WALLER  PIANO 
BACK    IN  BKYARD/NOBDY   KNOWS  CO  1 42850   N  SaL  3 

T.N.T.  RHYTHM  BOYS 
JAZZ   ME  BLS 

DICK  TOOD 

LST   NITES  GAROENIAS/  ANGEL 
SHEP  SERE/OONT   LET  JULIA 

ORRIN  TUCKER 
BILLy/evERYBOOY   LOVES   VY  3AB 

SOPH  IE  TUCKER 
PAPA   BETTER  WATCH  STEp/o  KING 

V-0I6C  CATALOGUE 
MUST  4  COLLECTORS-GETS   YOURS   TODAY  2 

FATS  WALLER 

JOINT   JUMPI    /CANT  GIVE  U  A  VI    20l582E+SAk.  2 

CRA2Y   BT  MY   BABy/oRAGG I NG  PAE      I  1 97  N  AUC  - 

LONDON  SUITE-PIANO  SOLOS   

COMPLETE   ON  3  DISCS  HMV    10059/61      N  AUC  - 

BABY   BROWN/WHOSE  HONEY   ARE  U  HMVJF  45     M  S-A  2 
THATS   ALl/lOVELESS   L  (ORGAN 
CASH  4  TRASH/THAT  GEST  IT 
UR   LAUGHING   AT  ME/cANT  BREAI 
DREAM  MAn/gROWING  FONDER 
UR  MY  OISH/"ORE    POWER  2  U 
BIT    INDEPENDENT/SWT  THING 
SOX  DONT.  MATCH/UP  JUMPED  U 
MEANEST   THING/BACH   UP  2  ME 

CURSE  ACHING  HRT/jUST  MADE  UP  VI  25394  N  AUC  — 
KEEP  ME    IN     DREAms/nERO  VI    25498  E-AUC  — 

MOTHERLESS   CH I LD { ORGAN  SOLO)   V-0        743  E  SAL  6. 
HARMFULL   LIT   ARMFUL— 1 0  OR   SOLSVI    27458  E  SALlO. 
CRAZY   BOUT   BABy/dRAG   HRT  ROUNDVO     30|6  V  SAL  I. 
CH ICK  WEBB 

SPINNIN  THE  WEB/WACKY   OUST          DE     202|n/vSAL  I. 

WESTERNERS  (MASSEY  FAMILY) 
varsoviena/Honeysuckle  SHOT      BA  33328  V+T-A  — 

EDNA  WHITE  (TRUMPET  QUARTET ) 
LOST   CHORD/NEARER  MY   GOD  CO     2650  E  SAL  . 

LULLABY/OLD   REFRAIN  CO     2603  E  SAL  . 

TED  WHITES  COLLEGIANS 
TIGER   RAG/SHIRT   TAIL  STP  OR      |544G+/gAuC — 

IF    I    HAD   u/b  GREEN  ORCK  OR      1477  V  AUC  — 

PAUL  WH  I TEMAN 
calinda/rev  n.  shilkrct  (bing)vi  20882  E+AUC  — 

OANCING  SHADOWS/OWN  HAVANA  TWNV I  27687  N  AUC  — 
IF  I  LVE  AGAIn/wAGON  WHEELS  VI  245|7E+  AUC  — 
blue  heaven/Roger  KAHAN  ORCH  VI  20823  E  AUC  — 
changes.mary(bi ng-8|x) 
18000  to  i  9000,  1 2  assorted 

CLARENCE  WILLIAMS  ORCH 
touchdown/ m  mot  worrying 

COOTIE  WILLIAMS 
BLUE  GAROEN  BL/l S   YOU    IS  OR 

MARGRET  W00DR0W  WILSON 
STAR  SPANGLED  BAn/cOLUMBIA 
PICTURE   LABEL  &  AUTOGRAPH 

LEO  Z  IMMERMAN  (  TR0W80N. 
SLIDUS   TROM/BRASS  QUARTET 


LONG 
LONG 


49l4  V  SAL    I .00  SCHU 


OK    4839  E  SAL  1.50  PELL 


00  SCHU 

  LEUT 

  LEUT 

  LEUT 

00  PARR 
00  PELL 

  FRAW 

  FRAW 

  FRAW 

  FRAW 

  FRAW 

  FRAW 

  FRAW 

  FRAW 

  FRAW 

00  PELL 
00  PELL 
50  PELL 


VI  23260 
BB  I  1425  N  AUC 
VI  25530  E  AUC  ■ 
VI  2480ie/e-AUC 
VI  25697  N  AUC  ■ 
VI  25196  E  AuC 
BB3008I4  n  AUC 
vi25536e/n  AUC 


VI    2 1  I  03  E   AUC  — 

VI   v/esal  3. 


00  SCHU 


79  Ratk 
79  RATK 

  HUST 

  HUST 

  MORI 

  MOR  I 

  MOR  I 

  THRU 

  LONG 

00  RATK 


—  38630 

E 

SAL  1 

50 

PELL 

HIT     71 08 

V 

SAL  1 

00 

SCHU 

CO  1685 

E 

AUC25 

00 

RATK 

CO     1 585 

E 

AUC2S 

00 

RATK 

:  SOLO) 

CO  2429 

E 

SAL 

89 

RATK 

■V  ANTE  D 


S  IG 


V-0 ISC 
V-OISC 


59  1 5 


7074 


AFRS  TRANSCRIPTIONS 
AM  LOOKING  FOR  ANY  AFRS  TRANSCRIPTIONS  OF  SUCH 
BANDS  AS  ;PAX  TON,  GARBER,  ?.ROOKS,  KRUPA,  DUNHAM,  — 
MCK I NLEY, HERMAN, SHAW, KENT ON, JAMES, BR OWN,  — 
THORNH I LL,MC I NTYRE.WALO, T  DORSEY , SHEP  FIRLDS  — 
(ALL  REEDS  ),RAEBURI%LAWRENCE,  AND  OTHER  — 
SIMILAR   BANDS  -r- 

GEORGIE  AULD 
TIME   ON  MY      INDS  E  MUS  

FRANKLYN  BAUR 
ANY  ELESTR I CALS  N   

JOHNNY  BOTHWELL 
BEYOND   BLUE  HORIZON  E 

LEROY  C'RR 
BIG   FOUR    BLUES  V 

SA»"  OONAHUE 
C   JA"   BLUES  E 
PARADISE  E 

ALSO   ANY   A  I RCHECKS, TRANSCR I PT I OSN  ETC 

SONNY  DUNHAM 

ANY   4  ALL  RECORDS   ON  BlUEBIBD 
HOLIDAY   FOR   STRINGS        E  HIT 
SHEP  FIELDS 

WANT   ANY  A I  RCHECKS   OR   ASSOCIATED   OR  • 

TEASAURUS   TRANSCRIPTIONS   BY   SHEP  FIELDS  

ALL  REEO   ORCh/alSO  WANT   FIELDS   ALL  REED  

ORCHESTRA   REC0R0S   ON  BLUEBIRD   4  VOGUE   

FIRE IGN  CATALOGS 

WANT   CURRENT   4  OLD   CATALOGS   OF  SW,GRF,OD,  

TfK,ETC.ANY   PR  I NTEO   MATTER   PUT   OUT  BY   

EUROPEAN  RECORD  COS.     

BENNY  OOOD'MN 
ORGAN  GRINDERS   SWING  E 
HES   NOT   WORTH  TEARS 
YU   TH    TOP(HARRY   ROSENTHAL ) 
LIFE   GOES   PARTy(mx2)  AMER 
FEEL  I NH I    4  HAPPy/(mx4) 
YR  LOVELY  MADAm(mx4| 
I    HAD   TO  DO    IT  (mx4) 
LAOYS    IN   LOVE   W  U      (mx  l) 
ANY  GOODMANVI    ORCH ( I  935-39  ERA )   AIRSHOTS  ETC 

WOODY  HERMAN 
HOT   CHESTNUT6                  E                               DE  18526 
ALSO  WANT   ANY  AIRCHECIS   

DEAN  HUDSON 

HOLLY  HOP          E  OK   

I  SHAM  JONES 

SILENT   LOVE/CANT   BELIEVE   TRUE     V  BR   


VI  25442 
ME  12023 
CO  2986 
VI  25726 
VI  25840 
VI  26053 
VI  26082 
2l6l  I 


dEID 
HE  I  D 
HE  I  D 
HE  I D 

■  HEID 
HE  I  D 


HEID 
PENZ 


HEID 
HEID 

HEID 
HE  I  D 

HEID 
HEIO 
HEID 


SHIE 
SHIE 


SAME 
PATT 

PATT 
PATT 
PATT 
PATT 
PATT 
PATT 
PATT 

HE  ID 
HEID 


STAN  KENTON 

WOULD   LIKE   CONTACT   PARTY      POSPFSS | NQ   

THE  4  KENTONS   BROADCASTS    ;2  WEEKS   OF  APRIL    I 952 
FROM   THE  BLUE   NOTE    IN  CH  I  CAGo(  F7WF  TWO  WEEKS  ) 

GUY  LOMBARDO 
ANY  ON  ANY  LABEL  SEND  LIST  PRICES   

HAL  MC INTYRE 
SCARLET     4  AMBER  E  COSMO 

COUNT  MEETS   THE  DUKE  E  COSMO 

ALSO  WANT  ANY   A  I RCHECKS, TRANSCR I PT I  DNS  ETC 

MAGAZINES  L I TERATUDE 
TRADE  DISCS   FOR   JAZZ   DIRECTORY   ■ 

RUSS  MORGAN 
ANY   LABEL  SEND   LISTS  PRICES 

RAY  NOBLE 

HANDEFUL  OF  STARS  E 

TONY  PA  RENT  I 
ON, VI ,CO,OK, PAE, BR, OR, RO, JE, 

BOYD  RAEBURN 
GREY  SUHDE   KEY   F.,    ETC  E 

BUDDY  RICH 
ROUTE  66  G 

DJANGO  REINHARDT 
ANY   DISCOGS,PIX   OR   L I TERTURE 
HAVE  MANY  WANTS  SEND  LIST 

DICK  ROBERTSON 
ANY   ON   ANY  LABEL— SEND   LIST   PRICES  ETC 

BUDDY  RYLAND 
ANY   RECORDS   BY  THIS  GROUP  E 

ARTIE  SHAW 
NEEDLENOSE  E 
LITTLE  JAZZE  E 
LETS   WALK  E 
THE   HORNET  E 
THE   GLIDER  E 

SONS  OF  OZARKS 
THE  GHOST   SONG  V-G 

SPOTLIGHT  BAND  TRANSCRIPTIONS 
WANT  SPOTL4GHT  BAND  TRANSC.(oR  TAPE  DUBD  OF  SAME)- 
BY  SUCH  BANDS  AS  KENTON, HERMAN, BROWN, BROOKS , F I  ELDS 
OORSEY, DUNHAM, PAX TON, JAMES  MC I NTYRE, THORNH I LL, 
MCK I NLEY, KRUPA  ETC   

ST  LOUIS  BLUES 
ANY   LABELS-AIR   CHECKS   ETC   SEND  LIST   

TRADES 

TRADE  ANY   DISP    ITEMS. SEND   L I STS, TRADES,  WANTS  

WITH  U.S.  DEALERS   

FATS  WALLER 

MANY  E-N   

ST   LOUIS   BLS     E  VI  20357 

NEW  RELEASES  HMV  ALSO  MANY   ON  BLUEBIRD  —  

BEND   FOR  MY   WANT   LIST.  N   

WANTED 

SEND  WANT  LISTS   


HEIO 
HEID 
HEID 


V-OISC  677 


MER 


MACYS   

VI  27860 

MUS  I  C  357 
MUS I C  409 
MUS  I  c  378 


BB     8457    I .50  HERB 


HUST 
•  MOOR 

LONG 
'  PENZ 
FARW 

FARW 


Cancer 
strikes  one 
in  five 


r 


Strike 
back 


Your  Dollars  will  save  lives 
by  strengthening  the  Cancer 
Crusade  of  the  American 
Cancer  Society. 

Your  Dollars  will  bring  words 
of  truth  and  hope  to  ymt,  to 
your  family,  to  your  friends 
and  to  your  community. 

Your  Dollars  will  help  ease 
the  pain  of  the  cancer  patient. 

Your  Dollars  will  train  skill- 
ed, understanding  hands  ami 
minds  to  serve  in  the  hospital, 
in  the  doctor's  office,  perhaps 
even  in  your  home. 

Your  Dollars  tlrt'ii  speed  the 
march  of  research  toward 
mastery  over  cancer,  the  dis- 
ease that  last  year  killed 
215,000  men,  women  and  chil- 
dren. 


Give 
to  conquer 
cancer 


American  Cancer  Society  c  * 

At 


AMERICAN  CANCER  SOCIETY 

GENTLEMEN: 

□  PLEASE  SEND  ME  FREE 
LITERATURE  ABOUT  CANCER, 

□  ENCLOSED  IS  MY  CON- 
TRIBUTION OF  S   TO  THE 

CANCER  CRUSADE. 


Mail  thm  <oupon  (e  "Cant*/" 

C/O  you,  lot  at  Poil  Offlc*  & 


INDEX  TO  JAZZ 


PART  ONE 


A  -  E 


$  2-50 


The  Record  Changer 

125  La  Salle  Street,  New  York  City  27,  N.  Y. 


he  record  changer 


JULY  1952 


35c 


0 


c o  o  e 


Rf  Y 


for  your  jazz  library 

A  splendid  selection  of  jazz  literature 
to  heighten  your  listening  enjoyment. 


JAZZ  JOURNAL  (Single  Copies) 

All  large  format,  slick-  color  covert.  Every 
issue  packed  with  Discographical  Data, 
Record  Reviews,  Cartoons,  very  amusing  com- 
mentary on  Jazz,  Photos,  plus  the  following 
features: 

ViM.  J.  Ha.  1— Unit  Aran  tree*.  Sletey  Mm  Csttt 
Discerns**.  Vlcttr  Rtcerts.  Dtaey  Carter  la 
Britain.     JO 

Ha.  2— Hies*,  tee.  Disceenaby  ef  Rattle*  Rtcerts, 
The  Date,  V  Discs,  Tie  Reef  Diets  Olscte  Cea- 
tlaute   JO 

He.  J— Casy  Celt.  Owe*.  Turk  Muraey,  Celeaoia 
Recants,  Dee.  V  Dim.  Teay  Sharker*.  Paw  sett 
SeesMiarks   JO 

Ha.  4— Her— y  Rtcerts.  Rattla*.  Dee,  Haw  V 
Disc  Sttiiea.  Canaan's  Jut  Sttietn.    JO 

He.  6—Hawklns,  Sachet.  Tart  Mereky.  Oath  Laeti. 

Etc   JO 

He.  7— Tettarata,  Sharkey.  Data  *  Deaay,  Armani 

Hue.  Panne—I  Laatl    JO 

Me.  «  Stay  Dests.  Errel  Career.  Better  Mitty 

Dlscae.  Scaattf  Uetl   JO 

He.  9— Wire*.   Dtaay  Strickltr.   S'tastt  laktl. 

Dtssie.  Wiety  Oitcearaeay    JO 


■a.  lO—rartati.  Elerieat.  Vecaliea.  Witty  Oil- 

tmnm   so 

He.  11  Firtheusc  5,  RattiM  *  8!u«,  Th»  Par-  . 

ftct  Label.  Billit  Holiday    JO 

Ha.  12  Fatt  Marablt,  Bix  *  Eae»t  Hardy,  etc..  .50 
Vet.  4,  Ho.  1  Graeme  Bell,  Collectors'  Stuff,  Tail- 
eat*  Jazz  Band   50 

Ho.  2  Louis,  Negro  in  Jazz,  Ralph  Sutton,  LP  and 

the  collector     50 

Ho.  3  Spanier,  Baby  Dodds  *  Discography,  Junk 

Shopping   ,  50 

N«.  4  Lips  Page,  Chick  Webb,  Paramount  Dis- 

cooraphy.  Baby  Dodds  Discography  50 

No.   5  Waller,   Ragtime,   Joplin,   Paramount  and 

Dodds  Discogs   50 

No.  6  Lonnie  Johnson,  Roy  Carew,  Tony  Jackson, 

LP  Reproduction,  Bunk,  Paramount  Discog  50 

No.  7  &  8— Jelly  Roll  Morton,  lailgate  Jazz  Band, 

Paramount  Discog.,  Willard  Robison   50 

No.  9 — Jelly  Roll   Morton,   Papa  Celestin,  Para- 

mount   

No.  10— Albert  Nicholas,  Andy  Razaf,  Big  Bill, 

Dodo  Marmarosa,  Paramount   50 

No.  11 — Jimmy  Yancey,  Paramount,  Dorseys  ...  .50 
Vol.  5,  No.  3 — Red  Allen,  Tony  Jackson,  Early 

Cakewalks,  Shorley  Clay   50 

No.  4— Ragtime,  Benny  Green,  Jack  Lesberg  50 


ornold  b.  stilwell's 


RECORD  DATING  CHART 

covering  the  period  through  1930. 

the  answer 

to  *«»ry  record  coll.rtor'i  drum.  Ttw  ch«rt.  IT"  I  72",  will  t»H  yon 
«t  •  gl«nc«  *k*  «pproiim«U  recording  and  tiluanc*  dat*  of  any 
record  oppeorinq  on  moro  than  100  Ubolf  iuuod  boforo  ItlO. 

an  •sample  of  how  the  chart  works 

Let  us  suppose  you  pick  up  e  copy  of  Richard  Hitter's  Hue  Knights 
on  ike  Gennett  Lebel.  Record  Number  H4t.  Mester  Number  972S. 
ploying  "Stomp  Off  Let's  Go."  Knowing  little  ebout  the  record 
end  being  uneble  to  locate  it  in  any  of  the  stenderd  reference 
books  you  cen  90  to  your  record  define,  chert  end  et-e-glence  tetl 
that  the  record  wet  made  ebout  June  1*25  end  releesed  August 
ItM. 

just  0  few  of  the  labels 

covered  by  this  •meting  chert:  Ajei,  Ano,  Autograph.  Globe.  Hy 
tone.  Meek  Petti,  Meek  Swen.  Mu  Disc.  Iroedwey,  Buddy.  Clei 
tonole.  Dendy.  Edison.  Federal.  Sterr.  Chempion.  Grey  Gull,  Radios 
Globe.  Medisoo,  Pennington,  Lincoln,  Meise.  Muse  Hermogreph. 
Qrs,  Sunshine.  Polk.  Winner.  Triengle,  plus  ell  of  the  common 
labels,  plus  ell  the  rest  of  the  obscure  ones. 

in  addition 

there  ere  eiplenetory  notes  on  most  of  the  lebels  treeing  their 
inter-reletionships  end  releesing  systems. 


Order  your  Chart  now. 

$1.00 


The  Cert. 

A  collection  of  the  greatest  of  the  Cat 


Cartoons. 


$140 


Frontiers  of  Jan 

By  Ralph  Oe  Toledeno,  an  anthology  of  ex- 
cellent jen  litereture  by  Bill  Russell,  Milt 
Gebler.  Jelly  Roll  Morton,  Peneuie,  Hobton, 
Ross  Russell,  etc.,  etc  Regular  price  of  this 
178  page  book  published  by  Durrell  |3.00. 
Our  Speciel  price  $1.50 


Due  to  continued  demand 

We  have  reprinted  a  number  of 
COPIES  OF  THE  SPECIAL 

LOUIS  ARMSTRONG 

Cbiniv&A&jcViy  Saauc 

of  THE  RECORD  CHANGER 

The  special  combined 

July-August  1950  issue. 

THESE  REPRINTS 
are  now  available  at 

$1.00  Each. 
The  Record  Changer 

125  L»  Salle  St.,  N.  Y.  C.  27.  N.  Y. 


Fats  Waller  Discography 


A  complete  booklet  listing  ell  of  Fets' 
records.  32  pages  with  photos.  Alto  in- 
cluded it  •  biography.  T«rrrfic  for  the  Fet* 
Fen.  SO* 


Jazz  Journal  Subscription 

The  greet  English  jen  magazine. 


12 


issues<  per  year. 


Jelly  Roll  Morten  Sheet  Music 

The  Miserere   SO* 

The  Naked  Dane*   *Oc 

Buddy  leMet'i  Sluts   SOt 

WW  Boy  Bluet   BO* 

Mamie's  Bluet   50c 

The  Crave   SOc 


Great  Jazz  Sheet  Music  Folios 

The  Ragtime  Folio. 

Maple  Leaf  Rag,  Climax  Reg,  Grace  end 
Beauty,  and  Six  Other  Great  Rags.  $1.25 

Jelly  Roll  Morton  Folio 

Black  Bottom  Stump,  Shreveport,  Pearls, 
Kansas  City  Stomps,  Dead  Man  Blues, 
London  Blues,  Cannon  Ball  and  13  other  of 
Jelly's  Greatest.  $1.25 

Dixieland  Folio  No.  1 

Livery  Stable,  Tin  Roof,  Willie  the  Weeper, 
Chimes  Blues,  Doctor  Jazz,  Dallas  Blues,  end 
9  more.  $1.25 

Dixieland  Folio  No.  3 

Angry,  Dippermouth,  Easy  Rider,  Snag  It, 
Weary  Blues,  High  Society,  and  8  more.  $1.25 

Dixieland  Folio  No.  2 

Tight  Like  That,  Copenhagen,  Good  Man  is 
Hard  to  Find,  Jackass  Blues,  Melancholy  and 
9  others.  $1.25 


Jazz  Directory 

Vol.  I  (A-B) 
Vol.  2  C-D) 
Vol.  3  (E-F-G) 
Vol.  4(G-H-IJ 


$2.00 
2.00 
2.00 
2.00 


Louis  Armstrong  Le  Roi  Du  Jazz 

A  terrific  book  written  in  French  with  ex- 
cellent photos.  Full  length  book.  By  Robert 
GofRn.  $3.00 

Record  Changer  Back  Issues 

Cpmplete  since  1944  to  Date  $25.00 
Any  Full  Year  3.50 
See  March   1952  for  complete  index. 

July- August,  1951:  92  Pages 
Special  Pictorial  History  of  Jazz 

Copies  of  this  issue  have  been  reprinted 
and  are  available  at  SI. 00  each. 

A  unique  picture-history  issue,  compiled  by 
the  Record  Changer  staff  with  the  coopera- 
tion of  many  photographers,  collectors,  and 
musicians.  Includes  many  previously  unpub- 
lished photos.  Twenty-two  picture-and-text 
chapters:  The  Legends:  Ragtime:  New  Or- 
leans: The  Original  Dixieland;  The  South 
Side:  The  Chicagoans:  Blues:  Boogie  Wooeic; 
Kansas  City;  Hot  Stuff  (The  Henderson  Era): 
The  Orchestras:  New  York  Style  I  (Red  and 
AlirT) :  Harlem  Piano:  Ellingtonia:  Words  and 
Music:  The  Swing  Era;  New  York  Style  H 
(Condon — Davison):  Rediscovery:  Revival; 
The  New  Sound:  The  Progressives:  The  Con 
tinuing  Front  Line- 


SEND  YOUR  REMITTANCE  FOR 
ANY  OR  ALL  OF  THESE  BOOKS-  TO 

e 

the  record  changer 

125  la  salle  st.  f 
new  york  crty  27,  n.  y. 
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It  has  never  been  easy  to  write  a  novel 
about  an  "artist,"  and  yet  novelists  keep 
trying  it  all  the  time.  The  results  are 
usually  pretty  bad. 

I  happen  to  think  that  it's  important 
that  there  be  good  and  valuable  books 
written  about  writers  and  painters  and  com- 
posers and  musicians.  (I  also  think  it  im- 
portant that  there  be  good  and  valuable 
novels  written  about  farmers,  and  scientists, 
and  pickpockets — but  that  is  a  much  larger 
and  somewhat  different  point  and  some- 
body else  should  write  about  that  for  some 
other  magazine.) 

Having  a  special  interest  in  jazz,  I  con- 
sider it  very  important  that  there  be,  from 
j  time  to  time,  books  that  say  valid  and  per- 
I  ceptive  things  about  the  art  and  business 
;  of  jazz,   about  the  lives  and  emotions  of 
!  men  who  play  jazz,  and  about  their  rela- 
|  tionship  to  the  whole  of  society.  I  think  that 
people   who  know  jazz,    and   people  who 
don't,  can  get  from  such  novels  added  in- 
I  sight  into  one  particular  segment  of  our 
!  culture,  and — if  it  is  a  good  enough  novel 
I  — -can  also  get  insights  into  the  nature  of 
all   mankind.   And   this,   although   it  may 
sound  a  touch  stuffy,  is  after  all  perhaps 
the  major  function  of  literature. 

There  are  undoubtedly  many  reasons  why 
authors  who  attempt  this  task  usually  wind 
up  way  off  the  mark,  and  I  found  myself 
sort  of  shoved  into  thinking  about  some  as- 
pects of  this  when  I  happened  to  read  a 
book  that  doesn't  miss  the  mark '  by  very 


portrait  of 

the  young  artist 

as  a  man 


ORRIN  KEEPNEWS 


much  at  all.  Harold  Sinclair's  Music  Out  of 
Dixie*  doesn't  ever  seem  to  be  trying  to  be 
a  Great  Big  Important  Novel.  It  is  episodic, 
it  limits  itself  to  a  fairly  narrow  span  of 
time,  it  has  so  little  formal  "plot"  that  it 
might  not  even  fit  the  normal  definition 
of  a  novel.  It  is  merely  concerned  with  the 
boyhood  and  young  manhood  of  a  Negro 
boy  who  becomes  strongly  interested  in 
playing  piano  (and,  later,  clarinet),  is 
taught  by  a  whorehouse  "professor,"  plays 
on  a  street  wagon  and  in  a  tough  saloon, 
has  a  brief  stint  with  a  minstrel  show, 
forms  his  own  little  band  and  gets  jobs  for 
it  in  a  nightclub  and  on  a  riverboat,  and 
discovers  a  girl  blues  singer  who  seems 
likely,  at  the  end  of  the  book,  to  go  on  to 
considerable  fame  as  a  recording  artist. 
That's  all  there  is  to  it. 

Now,  of  the  novels  about  jazzmen  that  I 
have  read  and  recall  with  any  distinctness, 
only  two  had  ever  seemed  te  me  to  have 
much  merit.  Dorothy  Baker's  Young  Man 
With  a  Horn  occasionally"  slipped  into  over- 
blown hyper-emotionalism  and  just  plain 
corn  •(andj  was  capable  of  being  twisted, 
with  apparent  ease,  into  an  abominable 
movie — which  might  perhaps  be  held 
against  it),  but  it  did  a  remarkable  job  of 
capturing  the  romantic-emotional  feel  and 
pull  of  jazz  and  something  of  the  way  it 
sounds  (although  writers  might  just  as  well 
admit  that  you  just  can't  do  much  about 
translating  music  into-  descriptive  words). 
An  almost  unknown  book  by  Henry  Steig, 
Send  Me  Down  (published  by  Knopf  in 
1941),  was  sprawling,  over-long,  rather  lop- 
sided and  confused,  but  it  nevertheless  gave 
a  remarkably  vivid  picture  of  the  daily 
grind  and  every-day  attitudes  of  young  white 
jazzmen  of  approximately  the  early  Benny 
Goodman  and  Dorsey  Brothers  era. 

These  two  books  had  formed  my  personal 


*  MUSIC  OUT  OF  DIXIE,  By  Harold 
Sinclair.  Rinehart  and  Company:  New 
York.  306  pages.  $3.50. 


jazz-fiction  library.  Now  I'm  ready  to  add 
Music  Out  of  Dixie,  which  (despite  its 
meaningless  title)  is  surely  one  of  the  most 
persuasively  authentic  books  about  an  artist 
of  any  kind  that  has  been  written  in  a  long, 
long  time. 

It  is  by  no  means  a  flawless  book.  When 
Sinclair  does  work  at  producing  a  plot,  he 
runs  along  pretty  routine  lines,  and  he  is 
guilty  of  some  quite  arbitrary  hauling 
around  of  characters  and  coincidences  in 
order  to  make  sure  that  his  hero  gets  to 
sample  just  about  every  possible  facet  of 
the  jazz  world  of  New  Orleans  and  there- 
abouts during  the  heyday  of  Storyville  and 
just  after  it  was  shut  down.  But  I  doubt 
if  many  readers  will  mind  that — not  even 
jazz-wise  readers  who  can  see  more  clearly 
than  the  "layman"  just  what  tricks  the 
author  is  pulling,  and  why.  They  aren't 
likely  to  mind  because  they'll  probably  be 
too  busy  getting  the  feel  and  the  atmosphere 
of  New  Orleans  and  of  Storyville  and  ob- 
serving a  large  number  of  quickly-but-con- 
vincingly  sketched  characters :  good  musi- 
cians and  inferior  hack  musicians;  a  fat 
tavern-owner  and  her  daughter  who  sings 
good  blues  and  dances  dirty  at  white  stag 
parties ;  musicians  who  are  lost  and  in- 
articulate away  from  their  music,  and  others 
who  are  strictly  businessmen;  sharp  cats 
and  dope  peddlers  and  respectable  citizens 
who  have  no  use  for  that  evil  music  and 
those  evil  places. 

Sinclair  even  tries — and  gets  away  with — 
the  unusual  trick  of  inserting  a  couple  of 
real-life  jazzmen  into  his  story.  Jelly  Roll 
Morton  turns  up  as  a  fairly  important  minor 
character  in  the  book,  and  I'll  go  so  far 
out  on  a  limb  as  to  claim  that  his  person- 
ality and  musical  attitudes  are  more  clearly, 
and  economically,  put  across  in  a  few  pages 
of  this  novel  than  in  the  vast  majority  of 
the  endless  stream  of  critical  non-fiction 
articles  about  Jelly  that  have  filled  the 
pages  of  jazz  magazines  for  many  a  year. 
(Continued  on  Page  10  ) 
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THE  CARE 


AND  FEEDING 


OF  LP  RECORDS 


WILLIAM  H.  CLEMONS 


As  more  jazz  is  issued  and  reissued  on 
LP,  more  collectors  groan  about  the  short 
life  of  these  discs.  But  an  LP  pressing  will 
outlast  shellac  if  treated  right.  A  few  tips 
on  playing  and  storage  may  help  you  add 
to  the  life  of  your  LP  library. 

Biggest  reason  for  the  success  of  the  LP 
record  is  the  material  it  is  made  of.  Vinylite 
is  light,  tough  and  very  much  like  hard 
rubber,  both  physically  and  chemically. 
Molded  into  a  disc,  it  is  nonbreakable  and 
almost  noiseless. 

"  Plastic  memory,"  a  curious  quality  this 
material  shares  with  most  plastics,  makes 
vinylite  return  to  its  original  shape  after  you 
bend  it.  In  the  microscopic  world  of  needle 
and  groove,  the  needle  tries  to  bend  the 
groove  walls  as  it  plays,  especially  on  loud 
passages  and  high  notes.  Under  this  stress, 
the  vinylite  walls  "give"  slightly  and  spring 
back.  A  shellac  grove  will  begin  to  crumble 
under  the  same  strees,  exposing  the  scratchy 
limestone  filler  underneath. 

The  minus  side  of  the  story  is  what  dust 
can  do  to  vinylite.  As  the  needle  grinds  over 
a  layer  of  dust  on  a  record,  it  pushes  some 
of  the  dust  into  the  walls — something  that 
wouldn't  happen  on  the  harder  walls  of 
shellac.  Most  imbedded  particles  anchor 
themselves  for  all  time.  Their  ends  stick  out 
to  hit  the  needle  as  it  goes  by  on  following 
plays,  making  those  familiar  clicking  and 
popping  sounds  that  accompany  the  music. 
Cleanliness  is  next  to  quietness. 

The  best  chance  you  can  give  dust  to 
settle  onto  your  records  is  to  play  them 
without  a  cover  over  the  phonograph. 
(We'll  assume  you  don't  leave  your  records 
out  of  their  covers  and  scattered  around  the 
room. )  To  get  inexpensive  LP  players  onto 
the  market,  many  manufacturers  omitted  a 
cover.  You'll  have  to  make  one  if  you  bought 
one  of  these  open  air  machines — maybe 
build  the  player  into  a  bookshelf. 

Removing  loosely  fallen  dust  from  a 
record  just  before  playing  is  a  must.  Buy  a 
piece  of  rayon  velvet,  known  to  the  yard 
goods  section  as  "transparent  velvet."  This 
cloth  has  long  slender  fibers  that  can  reach 
the  bottom  of  the  LP  grooves.  Fibers  of  real 
velvet  arc  too  short  and  matted. 


Let  the  record  turn  freely  on  the  phono- 
graph without  the  tone  arm.  Form  the  dust 
cloth  into  a  roll,  and  breathe  onto  the  bot- 
tom of  the  roll.  Now,  using  both  hands,  hold 
the  roll  against  the  record  for  two  or  three 
revolutions.  The  fibers  will  rake  the  dust 
along  into  a  mound,  and  the  moisture  from 
your  breath  will  last  long  enough  to  hold 
the  dust  onto  the  cloth.  Shake  out  the 
cloth,  and  close  the  lid  over  the  player 
quickly  after  putting  on  the  tone  arm. 

You  can  never  entirely  reclaim  noisy  LP's. 
But  washing  them  with  a  fane-bristle,  nylon- 
complexion  brush  and  a  mild  detergent  will 
remove  enough  of  the  imbedded  dust  to 
make  it  worth  while.  Use  lukewarm  water, 
and  stand  the  records  on  edge  to  dry. 

Store  your  records  on  edge,  not  like  a 
stack  of  pancakes.  If  they're  stacked,  the 
records  on  the  bottom  will  buckle  from  the 
weight. 

If  your  storage  shelf  is  only  partly  full, 
pad  it  out  with  cardboard  squares  the  size 
of  the  record  covers.  Separate  the  different 
size  records.  In  an  unfilled  shelf,  the  lean- 
ing records  will  sag  slightly.  Hot  weather 
will  speed  the  process.  If  this  has  already 
happened  to  part  of  your  collection,  the 
slight  pressing  you  will  give  the  entire 
row  with  proper  storage  will  flatten  warped 
discs. 

Inferior  playing  equipment  increases  wear, 
and  a  record  changer  has  a  couple  of  added 
chances  to  hack  away  at  your  records  than 
a  single-play  turntable. 

A  dull  needle  is  the  worst  enemy  of  viny- 
lite. The  needle  rests  on  the  sides  of  the 
groove,  just  high  enough  to  clear  the  bot- 
tom. The  groove  swings  from  side  to  side 
carrying  the  needle  with  it.  The  farther  the 
swing,  the  louder  the  music.  The  faster  the 
swing,  the  higher  the  pitch  of  the  note.  As 
your  needle  wears,  flat  spots  form  where  it 
touches  the  groove.  And  when  the  needle 
tries  to  get  around  the  tight  curves  of  the 
high  notes  and  loud  passages,  the  flat  spots 
gouge  the  walls.  Shellac,  being  harder,  is 
less  affected  by  a  dull  needle. 

A  diamond  needle  stays  free  of  flat  spots 
over  ten  times  longer  than  the  next  hardest 


material,  sapphire.  Steel  and  "precious" 
metal  needles  have  no  place  on  your  LP 
player. 

A  dull  needle  marks  a  new  record,  wear- 
ing the  shine  from  the  played  portion. 
Don't  wait  until  things  get  this  bad  before 
changing  needles. 

The  cartridge  holding  the  needle  converts 
its  wiggles  into  electrical  energy.  The  better 
the  cartridge,  the  more  accurate  the  con- 
version. Well-designed  cartridges  hold  the 
needle  as  loosely  as  possible.  This  freedom 
keeps  the  tone  arm  from  lurching  along 
with  the  needle  and  hammering  the  groove 
walls.  Vinylite  gives  and  returns  under  the 
rough  treatment  from  a  tightly  held  needle 
with  only  slight  wear. 

The  main  fault  of  a  poor  tone  arm  is  the 
bearings  it  turns  on.  Poorly  made  lateral 
bearings  will  pull  at  the  arm,  making  the 
needle  ride  one  side  of  the  groove  more 
heavily.  As  the  arm  bobs  up  and  down  over 
a  wobbly  turntable,  bad  vertical  bearings 
will  make  the  needle  dig  into  the  groove  on 
the  upswing  and  rise  out  on  the  downswing. 
You  get  both  extra  wear  and  a  swishing 
sound  with  the  music. 

A  heavy  tone  arm  as  the  only  bad  feature 
of  a  playing  system  won't  add  much  wear, 
even  less  to  vinylite  records. 

A  cheap  motor  vibrates,  adding  rumble 
along  with  the  music,  but  causing  little 
wear. 

If  you  want  a  better  player  than  you  now 
have,  you  can  sidestep  all  the  bad  features 
of  a  ready-made  system  by  buying  the  parts 
separately.  A  leatherette  or  plywood  housing 
for  the  player,  a  quiet  motor  and  even-run- 
ning turntable,  a  long,  light-weight  tone 
arm,  and  a  cartridge  with  a  permanent  or 
semi-replacablc  needle  will  cost  you  about 
$35. 

Where  to  get  this  equipment?  Today, 
selling  high  fidelity  sound  equipment  direct 
to  the  consumer  is  big  business  with  radio 
parts  stors  that  once  sold  only  to  radio  re- 
pairmen and  radio  amateurs.  Here  you  can 
get  your  parts  and  all  the  technical  help 
you  want  in  building  your  player. 
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HONORABLE  MENTION— JAZZ  WRITING  COMPETITION 


ed  alien  s  story 


AS  TOLD  TO  THORNTON  HAGERT 


(This  article  is  an  almost  word-for-word 
transcription  of  a  tape  recorded  interview 
with  Ed  Allen,  plus  considerable  editing 
and  compressing.  Much  additional  informa- 
tion comes  from  Benny  Waters,  George 
"Pops"  Foster  and  Clarence  Williams.  I 
have  attempted  to  intrude  upon  the  char- 
acter of  the  interviewee  as  little  as  possible 
and  at  no  time  have  I  put  words  into  his 
mouth,  as  so  often  happens  in  this  sort  of 
article. — T.  H. ) 

I  usually  give  my  home  as  St.  Louis,  but 
actually  I  was  born  in  Nashville,  Tennessee, 
on  December  15th,  1897.  I  came  to  St. 
Louis  when  I  was  still  quite  a  kid  and  was 
raised  in  that  city.  At  that  time  the  bands 
were  mostly  military  bands — the  kids  be- 
longed to  the  uniform  organizations  and 
they  used  to  march  up  and  down  the  street 
in  the  kid  bands  and  I  wanted  to  be  out 
there  with  them.  Now  I  had  taken  piano 
when  I  was  about  10  years  old,  so  before 
I  even  started  on  cornet  I  knew  my  scales 
and  intervals.  Around  1910  I  joined  a  brass 
band;  that  was  a  military  band  and  we 
started  to  read  right  from  the  beginning, 
playing  mostly  concert  music  as  we  did.  If 
you  couldn't  read,  the  Colonel — the  head 
of  the  band — would  whip  you.  So  that  was 
the  first  thing  we'd  learn — how  to  read. 

I  started  working  professionally  around 
1916  at  a  road  house  in  St.  Louis  out  in 
the  county.  We  had  three  pieces — piano, 
trumpet  and  drums.  I  used  to  work  in  the 
day  driving  a  truck  or  doing  foundry  work, 
and  then  play  'til  one  or  two  at  night.  We 
played  mostly  for  dancers  and  entertainers 
and  were  getting  what  was  considered  good 
money  at  that  time  and  then,  we  made  nice 
tips — tips  were  very  good.  One  of  the 
dances  we  used  to  do  around  St.  Louis  was 
called  the  "Bolita" — we  did  that  to  the 
tune  of  You'd  Be  Surprised. 

After  this,  I  worked  for  the  Strekfus  Line 
for  about  two  years;  when  we  were  on  the 
boats,  we  would  work  wintertimes  in  New 
Orleans  and  back  in  St.  Louis  for  the 
summer.  For  several  months  I  was  in  New 
Orleans  with  my  own  band,  but  by  then 
most  of  the  big  musicians  from  that  town, 
the  ones  you  hear  about  today,  had  gone 
on  to  Chicago. 

Strekfus  had  two  boats  out  of  St.  Louis : 
Louis  Armstrong  used  to  be  playing  on  one 
boat  with  Fate  Marable,  and  I  was  on  the 
other  with  Charlie  Creath,  and  we  used  to 
battle  each  other.  I  used  to  admire  Charlie 
Creath  playing  his  style  nice  and  sweet ;  and 
Louis,  the  summer  he  was  with  Fate,  he 
had  a  very  pleasing  style.  Well,  with  the 
mixture  of  the  two,  I  must  have  copied  a 

In  the  1920s,  when  Ed  Allen  recorded 
frequently  with  Clarence  Williams.  The 
group  pictured  here  also  included  clarinetist 
Prince  Robinson,  and  Floyd  Casey  on  wash- 
board. 


little  of  both.  Charlie  always  liked  to  fea- 
ture the  blues — slow  numbers;  he  played 
very  good  with  beautiful  tone.  He  liked  to 
play  the  derby  a  lot  over  his  horn,  many 
years  before  they  brought  out  those  metal 
hats,  and  most  of  us  boys  in  St.  Louis 
copied  that  style  of  playing.  He  wasn't  fast 
on  his  horn,  but  he  had  that  great  big  full 
tone — beautiful. 

Incidentally,  I  just  heard  from  Gene 
Sedric"  that  Charlie  committed  suicide  a 
short  while  ago;  it  seems  like  many,  many 
of  the  old  timers  are  going  lately.  Back  in 
St.  Louis,  Charlie  was  always  a  very  big 
favorite  but  the  most  popular  band  out- 
standing of  that  time  was  the  Carl  Wil- 
liams Band — that  was  a  white  group. 

Of  the  colored  bands,  one  of  the  most 
popular  was  the  one  which  I  had  on  the 
"Capitol"  after  I  left  Charlie;  we  called  it 
the  "Gold  Whispering  Band."  This  was  in 
the  fall  of  1921;  we  worked  weekdays  on 
the  "Capitol"  and  Sunday  on  the  "St. 
Paul."  In  that  band,  besides  myself,  there 
was  Sidney  Desvignes  on  cornet,  Gene  Sed- 
ric on  clarinet,  Walter  Thomas  and  Norman 
Mason,  saxophones,  Harvey  Langford, 
trombone ;  and  in  the  rhythm  section,  there 
was  Johnny  St.  Cyr,  Isaac  Jefferson  on 
piano,  Floyd  Casey  on  drums,  and  on  bass 
we   had   "Pops"   Foster.    I   expect  "Pops" 


played  with  almost  every  band  on  the  boats 
in  those  days;  after  he  was  with  us,  -he 
headed  out  to  California  for  a  while. 

Around  1924,  or  maybe  the  early  part  of 
'25,  Boyd  Atkins,  the  sax  player,  called  me 
up  to  Chicago  to  work  in  an  after-hours 
joint  which  was  called,  as  I  remember  it, 
the  "Elite  No.  2."  We  would  start  working 
there  at  12  and  keep  going  'til  6  in  the 
morning;  some  of  the  fellows  used  to  work 
somewhere  else  and  then  come  there  to 
finish  up.  We  had  six  pieces  at  that  club — 
Earl  Hines  was  the  leader  of  the  band  and 
on  drums  was  Sonny  Christian.  This  was 
mostly  a  bunch  which  had  come  out  of 
Pittsburgh  and  then  Boyd  and  myself  from 
St.  Louis.  The  reason  why  we  were  all  from 
out  of  town  was  because  there  had  been 
some  disagreement  with  the  Chicago  local 
and  they  couldn't  hire  any  of  the  Chicago 
musicians.  That  job  with  Earl  lasted  until  I 
left  in  July  to  go  to  New  York  with  Ed 
Daily's  "Black  and  White  Show"  in  Joe 
Jordan's  Band. 

We  came  into  New  York,  which  was  the 
headquarters,  to  rehearse  and  then  went  out 
on  the  road  along  the  entire  burlesque  cir- 
cuit as  far  west  as  Kansas  City,  Montreal 
and  as  far  south  at  Louisville  and  all  the 
eastern  cities.  We  stayed  for  about  a  week 
(Continued  on  Next  Page) 
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in  Kansas  City  and  I  remember  they  had 
some  very  good  bands  there.  Of  course, 
there  was  Bennie  Moten;  he  was  playing 
then,  but  I  don't  think  he  became  really 
popular  until  after  I  came  back  this  way. 

Joe  Jordan  was  the  leader  of  the  band 
for  that  show,  and  the  drummer  was  Jasper 
Taylor.  Joe  used  to  feature  a  big  arrange- 
ment of  Milneberg  Joys;  in  fact,  I  believe 
he  did  a  bunch  of  arrangements  for  the 
Melrose  Brothers.  It  was  through  Joe  Jor- 
dan and  Jasper  Taylor  that  I  met  Clarence 
Williams ;  he  arranged  for  Jasper  and  my- 
self to  do  some  recording  with  him  when- 
ever we  came  back  into  town.  After  that,  I 
recorded  steadily  with  Clarence  for  quite  a 
few  years  and  during  that  period  I  must 
have  made  over  seventy-five  records. 

Johnny  Dunn,  though  you  don't  hear 
much  about  him  today,  was  very  big  in  the 
early  days  around  New  York;  in  fact,  I 
heard  lots  about  him  when  I  was  down  in 
New  Orleans.  A  lot  of  the  passengers  on 
the  boat  used  to  come  and  say  to  me:  "You 
know  Johnny  Dunn?  Why  don't  you  go  to 
New  York?  You  play  better  than  him." 
And,  of  course,  some  would  say:  "Gee, 
Johnny  sounds  better  than  you;  why  don't 
you  go  work  under  him?"  But,  you  know, 
at  that  time,  they  were  all  about  the  same 
style;  it  seemed  like  everybody  had  a  little 
similarity  amongst  all  of  them. 

When  we  recorded  with  Clarence  Wil- 
liams, he  wpuld  pick  most  of  the  tunes, 
those  that  the  record  company  didn't  pick. 
Of  course,  he  picked  a  lot  of  his  own  num- 
bers, but  we  would  use  anybody  else's  tunes, 
too.  The  companies  like  to  feature  mostly 
blues  at  that  time — blues  from  all  over  the 
country.  They  weren't  so  much  on  popular 
numbers  as  they  are  today.  We  made 
records  for  several  people,  and  sometimes 
the  boys  would  record  under  different 
names  for  different  companies.  At  one  time, 
Clarence  made  records  for  every  company 
in  New  York :  on  one  record  it  would  be 
"Clarence  Williams  Washboard  Beaters," 
and  on  another  simply  "The  Barrelhouse 
Five." 

Jasper  Taylor  played  on  the  first  ones 
we  made — after  he  left  and  went  home,  we 
used  Floyd  Casey.  He  only  played  drums  at 
first,  but  after  we  showed  him  a  little,  he 
was  playing  washboard  pretty  good.  I  used 
to  use  a  metal  mute  cupped  with  my  hand, 
one  of  those  long  mutes  with  my  ha"nd 
over  to  get  that  kind  of  effect.  I've  used 
plungers,  but  I  didn't  care  for  it  much  and 
decided  that  my  hand  worked  better.  Some- 
times I'd  have  the  mute  almost  closed  or 
partly  open,  depending  on  how  I  wanted 
it  to  sound;  it's  been  about  15  years  now 
since  I've  done  any  of  that  kind  of  mute 
work. 

A  bunch  of  the  records  we  made,  we  used 
Willie  "The  Lion"  Smith  or  James  P.  John- 
son on  piano  and  Clarence  would  sing  and 
be  the  director.  These  records,  before  the 
time  that  radio  became  really  popular,  they 
sold  very  well;  mostly  they  used  to  send 
them  down  south.  Nowadays,  with  the  juke 
boxes  so  popular,  it's  very  tough  on  the 
musicians — you  make  one  record  and  they 
play  it  forever  and  you  don't  get  anything 
out  of  it.  Right  now,  there  are  a  couple  of 
dance  halls  on  Broadway  that  are  using 
juke  boxes  and,  of  course,  that  means  less 
jobs. 

Around  1927  I  started  working  at 
Connie's  Inn  with  Leroy  Tibb's  Band; 
actually,  it  was  with  Ollie  Roth,  who  was 
one  of  the  great  musicians  around  here 
then — he  was  a  violinist — then,  after  he  left 
the  job,  Leroy  Tibbs,  the  piano  player, 
took  over  and  we  worked  for  him  until 
1929.  Joe   Smith   used   to  come   down  to 


Connie's  Inn  while  he  was  up  at  Roseland 
with  Fletcher;  since  he'd  get  through  much 
earlier  than  we  did,  he'd  come  down  and 
play  quite  often.  Actually,  I  heard  him  long 
before  I  came  East;  he  came  down  to  St. 
Louis  with  a  show  that  featured  him  on  the 
stage  and  I  thought  it  was  the  most  beau- 
tiful thing  I  had  ever  heard.  I  liked  his 
style  very  much. 

New  York  was  great  in  those  times;  much 
different  than  it  is  now.  Everything  was 
nice  and  money  was  flowing  much  more 
freely  then.  And  there  were  a  lot  of  very 
good  bands  in  town  at  this  time.  King 
Oliver  was  pretty  big  here,  though  actually, 
I  think  he  was  much  bigger  when  he  was 
at  the  Plantation .  in  Chicago  in  the  mid- 
Twenties.  Louis  had  left  him  to  come  east 
with  Henderson  when  Fletcher  had  that 
great  band  and  Joe  was  using  Bob  Shaffner 
on  second  cornet.  Bob  was  from  St.  Louis 
and  a  good  friend  of  mine,  so  when  I  first 
got.  to  Chicago,  he  took  me  over  to  the 
Plantation  to  meet  Joe  Oliver.  This  was 
when  I  first  met  Joe  Oliver.  Later  on  I  got 
to  know  him  pretty  well  and  we  did  a  lot 
of  recording  together  after  he  came  East 
here.  Off  hand,  I  can't  remember  what 
they  were,  it's  been  so  long,  and  there  were 
so  many  records  that  I  wouldn't  know 
some  of  them  if  I  heard  them  today;  in 
fact,  a  lot  of  those  records,  we  never  even 
heard  when  they  were  first  made. 

Through  the  depression  was  the  last  time 
I  did  much  recording  with  Clarence.  Things 
got  real  bad  around  1933,  and  musicians 
were  very  hard  pressed.  Later,  I  made  a 
few  records  with  "The  Lion"  and  Gene 
Sedric,  a  date  which  Clarence  had  arranged 
for  with  the  company,  and  we  were  sup- 
posed to  make  some  more  later  on.  As  it 
turned  out,  Gene  told  me  some  time  after, 
Willie  had  gone  ahead  and  used  Dave  Nel- 
son instead  of  me.  I  don't  know  after  this 
time  if  anything  happened  between  Clarence 
and  the  companies  or  whether  it  was  be- 
cause things  were  generally  very  tough,  but 
he  stopped  making  records  altogether. 

After  coming  to  New  York,  the  only 
band  I  had  of  my  own  was  no  more  than 
a  dancing  school  band — what  you  call  taxi- 
dancing.  Around  1943  or  1945,  I  was  work- 
ing at  Tony  Pastor's,  a  club  down  in  the 
Village ;  we  played  mostly  for  dancing  and 
entertainment.  We  only  had  four  pieces 
down  there — piano,  trumpet,  tenor  and 
drums,  though  very  often  when  we  could, 
we  would  have  an  extra  piece,  usually  a 
bass.  Where  I'm  working  right  now  is  a 
taxi-dance  hall  on  14th  Street;  I've  been 
there  since  1945  or  1946  with  Bennie 
Heath's  Band  (he's  the  piano  player),  and 
Floyd  Casey  is  on  drums. 

We  use  mostly  stock  arrangements  here, 
especially  on  the  new  tunes;  the  old  num- 
bers we  have  head  arrangements,  since 
everybody  knows  them  pretty  well.  Those 
tunes  we  usually  save  for  the  end  of  the 
evening;  like  the  other  night,  we  played 
Some  of  These  Days,  Somebody  Stole  My 
Gdl  and  Manhattan. 

If  I  ever  was  to  have  my  own  band 
again,  I  think  I'd  rather  have  a  fairly  small 
group.  There're  not  so  much  headaches;  a 
band  with  say,  two  tenors,  trumpet  and 
four  rhythm — piano,  bass,  drums  and 
guitar.  Of  course,  everybody  has  a  different 
opinion,  but  my  idea  of  how  a  band  should 
be,  I  like  a  nice  band  swing  but  I  don't 
care  for  loud  blasting. 

Clarence  called  me  recently  and  said  he'd 
like  to  use  me  for  some  recording  he's  go- 
ing to  do,  but  just  as  we  got  started  in  to 
rehearsing,  he  got  very  sick  and  had  to  go 
to  the  hospital.  He's  out  now  and  getting 
(Continued  on  Page  14  ) 
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Strings:  There  was  a  time  when  Benny 
Goodman's  performances  of  Mozart  caused 
something  of  a  stir,  even  outside  of  press 
agent's  outlets.  But  things  have  come  a  full 
cycle:  The  Philadelphia  Philharmonic  plus 
Eugene  Ormandy,  plus  B.  G.  have  recorded 
The  Henderson  Stomp.  There  must  be  a 
reason  around  somewhere. 

Skins:  Veteran  Jimmy  Crawford  is  play- 
ing drums  in  the  pit  band  at  Pal  Joey  and 
carrying  all  along  with  him.  The  interplay 
between  him  and  the  dancers  is  a  delight. 
They  love  him. 

Sheets:  Empress  Music  Company  has  been 
set  up  by  Bessie  Smith's  husband  Jack  Gee. 
Purpose :  to  republish  her  entire  catalogue 
of  original  blues  and  songs,  over  100  com- 
positions. 

Progress:  Nesuhi  Ertegun  has  announced 
that  Good  Time  Jazz  will  start  another  label 
devoted  to  the  cool. 

Sheets  again:  If  anybody  would  like 
transcriptions  of  16  horn  solos  from  Bix's 
records,  Robbins  Music  has  a  book  of  them. 
Same  firm  now  has  all  the  piano  pieces  in 
print  also.  Thank  you,  Commodore,  Ralph 
Sutton,  and  Columbia  Golden  Era  Series, 
very  much. 

Stunt:  New  York's  downtown  Central 
Plaza  weekend  jam  sessions  (or  clambakes 
to  you,  Keepnews)  have  spread  into  the 
Loew's  neighborhood  movie  houses  with 
strange  bedfellows.'  Charlie  Parker,  Bill 
Harris,  Teddy  Wilson  on  the  same  stage 
with  Red  Allen,  Chief  Moore,  and  Billy 
Butterfield.  Wow!  Other  chains  threaten  to 
get  into  the  successful  act. 

Scratch:  Muggsy  Spanier  once  had  a  fine 
band  and  made  no  money.  Now,  despite  the 
presence  of  Darnell  Howard,  he  has  a  band 
that  makes  lousy  records  and  lots  of  money. 
Floyd  Bean  is  rejoining  them  on  piano.  So 
what?  So  I  don't  know. 

Similarity :  On  a  wonderful  new  AM  long 
playing  disc,  George  Lewis  plays  a  fine 
stomp  called  St.  Philip's  Street  Breakdown. 
The  riffs  he  uses  come  from — hold  your 
hats — B.  Goodman's  Gone  With  What 
Wind!  But  how  he  uses  them.  Man,  it  ain't 
what  you  do. 

Stickler:  Papa  Mutt  Carey  told  intimates 
that  he  once  made  a  record,  incognito,  with 
a  large,  well-known,  white  dance  orchestra. 
The  leader  was  a  trumpeter  who  wanted 
Mutt's  growl  style  on  wax  under  his  name. 
The  secret  was  kept  for  years.  Does  anybody 
(Continued  on  Page  14  ) 
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One  of  the  strange  phenomena  in  jazz 
circles  has  been  the  reluctance  of  many  to 
recognize  the  possibilities  of  vocal  choruses. 
Vocals  have  generally  been  looked  upqn  as 
little  more  than  an  appendage  to  add  "com- 
mercial" value  on  otherwise  good  disqs.  This 
is  undoubtedly  true  to  some  extent,  but  it  is 
also  no  less,  true  of  much  instrumental  exer- 
cising. 

It  stands  to  reason  that  not  all  of  the 
vocals  ever  cut  were  an  utter  waste  of  time. 
Yet  it  is  only  in  the  field  of  the  blues  that 
jazz  values  have  been  universally  recog- 
nized in  voice  parts.  Some  pretty  interesting 
singers  have  been  shamefully  neglected 
because  of  this.  In  at  least  a  few  cases,  these 
unrecognized  people  have  had  more  to  offer 
than  a  few  reasonably  noted  blues  singers, 
who  would  be  considered  awful  if  not  for 
the  social  significance  of  their  subject 
matter. 

Quite  a  few  forgotten  vocalists  would 
have  gained  no  small  degree  of  fame  if  they, 
too,  had  made  a  few  records  about  the  un- 
pleasantness of  sleeping  in  a  brier  patch 
when  the  snow  is  nine  feet  deep,  or  what  a 
terrible  thing  it  is  to  have  to  work  for  a 
living.  It  is  high  time  for  the  jazz  fans  to 
realize  that  vocals  can  be  used  to  express 
pleasure  as  well  as  pain.  The  blues  are  great 
music,  but  there  are  other  emotions  crying 
just  as  loudly  for  expression  as  those  that 
inspired  the  singers  of  the  blues. 

Armstrong  and  Teagarden,  two  men  of 
unusual  talents,  do  receive  acclaim  for  their 
vocals,  but  it  is  not  just  the  efforts  of  two 
outstanding  stars  that  determines  the  value 
of  a  medium.  Remember  the  days  when 
people  used  to  buy  the  Hot  Fives  to  hear 
Louis  despite  the  "corny,  inferior  musi- 
cians" who  were  playing  with  him?  It  took 
a  long  time  to  get  them  around  to  seeing  the 
true  stature  of  Dodds,  Ory,  et  al.  Now,  if 
anything,  numerous  listeners  wish  that  a 
couple  of  those  "inferior"  musicians  had 
been  given  more  room  on  those  sides  rather 
than  less.  It  is  just  possible  that  the  same 
change  of  thinking  will  someday  occur  in 
the  matter  of  vocals. 

Among  current  groups,  George  Lewis,  Paul 
Barbarin,  Turk  Murphy,  Bob  Scobey,  the 
Dukes  of  Dixieland,  the  Basin  Street  Six, 
the  Thompson  Footwarmers,  Dixieland 
Rhythm  Kings  and  others  have  been  using 
vocals  on  occasion.  No  harm  would  be  done 
if  they  produced  still  more  of  them.  There 
is  ample  material  around  for  the  purpose. 
Even  many  of  the  old  "standards"  have 
vocals  tied  to  them  that  could  make  for  a 
refreshing  change.  Do  you  know  the  words 
to  "Milenberg  Joys"?  The  break  In  the 
middle  of  it  is  a  honey.  It  surprises  me  that 
no  jazzband  has  ever  thought  to  use  at  least 
that  phrase:  "Sweet  boy,  syncopate  yo 
momma!" 

You  know  something?  Billy  Banks  sounds 
better  than  some  of  the  horn  men  he  has 
with  him  on  the  Rhythmakers  sides.  His 
vocal  on  Take  It  Slow  and  Easy  seems  to 
"belong,"  and  adds  good  flavor  to  the  disc. 
That  is  what  a  vocal  should  do.  A  good  one 
can  change  the  whole  feeling  of  a  number, 
and  many  jazz  tunes  that  are  sung  in- 
frequently or  not  at  all  become  quite  dif- 


ferent fare  when  a  little  of  the  right  kind  of 
shoutin'  is  included.  Music,  after  all,  is  an 
expression  of  emotion,  and  the  human  voice 
certainly  is  a  proper  medium  for  such  ex- 
pression. 

During  the  Ory  band's  happy,  Crescent 
recording  days,  virtually  everyone  in  jt 
could  and  did  take  vocals  on  all  kinds  of 
tunes.  In  addition,  many  numbers  included 
group  vocals  by  several  band  members.  Papa 
Mutt  would  raise  his  voice  as  willingly  as 
his  horn.  Bud  Scott  was  a  fine  tenor.  Ory 
and  Joe  Darensbourg  haven't  hesitated  to 
sing  on  frequent  occasions.  Many  musicians 
can  and  should  follow  their  example.  Bunk 
Johnson  and  most  of  the  other  great  musi- 
cians of  the  old  New  Orleans  school  were 
willing  to  sing  as  well  as  play,  too. 

It  is  no  mere  coincidence  that  quite  a  few 
jazz  instrumentalists  are  at  least  passingly 
fair  vocalists.  The  original  and  "traditional" 
of  all  instruments,  after  all,  was  the  human 
voice.  While  in  most  forms  of  music  the  art 
of  instrumental  expression  has  undergone 
vast  changes  from  the  initial  stage  of  voice 
imitation,  jazz  phrasing  and  intonation  con- 
tinue to  remain  close  to  the  human  sound. 
It  is  no  mere  coincidence  that  the  vocal  and 
instrumental  styles  of  jazzmen  are  similar. 
For  example,  many  people  feel  that  Tony 
Sbarbaro  sounds  like  a  horn  man  on  the 
kazoo.  But  is  it  not  highly  probable  that 
just  this  sort  of  "scat"  was  what  set  the  style 
for  horns  in  the  early  days?  The  Negro 
musicians  of  early  New  Orleans  jazz  had, 
for  the  most  part,  no  formal  musical  train- 
ing, and  they  used  the  horns  to  express 
melodic  ideas  that  undoubtedly  stemmed 
directly  from  the  various  forms  of  song  they 
knew. 

Vocals  perform  a  very  interesting  func- 
tion, too,  from  the  standpoint  of  the  critic. 
You  may  disguise  a  lack  of  inspiration  to  a 
considerable  extent  in  instrumental  efforts, 
but  it  is  another  thing  to  evade  emotion  or 
to  imply  it  falsely  when  singing.  Many  a 
hack  who  can  rip  off  brass  choruses  with  a 
most  impressive  flourish,  indeed,  becomes 
something  quite  different  when  asked  to 
sing.   In  singing,  particularly  in  jazz,  you 
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can  not  sell  the  listener  merely  by  pouring 
out  nine  hundred  notes  a  minute  three 
octaves  above  your  natural  range.  It  just 
wouldn't  mean  anything.  (It  might  also  be 
a  dangerous  reminder  to  those  who  are 
blinded  by  flashy  technique  that  it  doesn't 
mean  anything  when  it  is  done  on  a  horn, 
either. ) 

As  in  everything  else,  the  quality  of  vocal 
choruses  is  subject  to  a  great  deal  of 
variance.  Naturally,  nobody  wants  to  hear 
good  instrumental  work  disrupted  by  taste- 
less bleating.  Neither  is  it  desirable  to  con- 
centrate any  greater  portion  of  effort  on 
this  phase  of  jazz  than  on  others.  It  would 
seem,  however,  that  there  is  room  for  the 
voice  in  about  the  same  proportion  as  there 
is  room  for  soloes  from  any  single  instru- 
ment, with  the  same  principles  of  taste  ap- 
plying to  their  selection  and  use.  This  does 
not  mean  that  no  jazz  band  is  complete 
without  some  frog-throated  babe  who  pos- 
sesses a  magnificent  chest-expanse  and  a 
low-cut  gown.  It  also  shouldn't  suggest  the 
employment  of  misty-eyed  male  passion- 
panters  to  gasp  seductive  nonsense  at  tone- 
deaf  chicks.  What  is  really  needed  is  a 
little  honest  effort  on  the  part  of  the  musi- 
cians, or  others  who  can  manage  a  good, 
sincere  quality  in  their  singing. 

Another  facet  of  the  voice  question  is 
worthy  of  some  consideration,  too.  In  jazz, 
words  have  been  used  on  occasion  for  a 
number  of  things  that  couldn't  exactly  be 
described  as  '"singing."  Oliver  and  Morton 
have  used  occasional  vocal  breaks  quite 
effectively,  while  Louis  has,  in  a  couple  of 
instances,  thrown  in  a  stray  bit  of  out-and- 
out  conversation  here  or  there  that  has  been 
quite  effective.  There  is  no  law  on  the  books" 
at  the  present  time  to  keep  this  tradition 
from  continuing. 

The  use  of  effective  vocals  is  indicative 
of  an  attitude  that  is  important  to  a  jazz 
band.  Bands  that  cannot  and  will  not  offer 
good  vocal  material  are,  too  often,  more 
mechanical  than  musical.  They  are  the 
groups  that  have  been  carefully  wrapped  in 
cellophane  to  amuse  pseudo-sophisticates. 
The  important  thing  in  any  art  'form  is 
adequacy  of  self-expression.  Exclusively  in- 
strumental groups  so  common  in  New  York 
have  too  often  been  units  where  technical 
skill  was  considerably  more  apparent  than 
any  real  ability  to  express  the  emotions  so 
very  basic  to  jazz.  While  good  technique 
is  valuable  and  important,  it  remains  a 
means  and  not  an  end.  The  really  worth- 
while young  jazzbands  of  today  still  suffer 
on  occasion  for  want  of  technique,  although 
steady  improvement  has  been  apparent  in 
this  area,  but  they  do  put  their  hearts  into 
their  efforts.  They  realize  Caruso  isn't  born 
every  minute,  but  they  don't  let  that  prevent 
them  from  making  sincere  efforts  in  the 
vocal  department  as  well  as  in  their  instru- 
mental work. 
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Les  Zeiger,  of  New  York  City,  has  a  test 
pressing  about  which  he'd  like  to  know  more. 
The  tune  is  Mean  to  Me  (B14499A)  and 
it's  marked  "Red  McKenzie."  Les  states  that 
the  instrumentation  is  the  usual  reeds  and 
brass  plus  harp  and  vibes  and  a  short  vocal 
by  Red.  The  master  number  shows  it  to  be 
recorded  by  the  Brunswick  organization  and 
the  date  should  be  November  or  December 
1933.  Further  than  that  we  can't  go — can 
anyone  provide  the  rest  of  the  data  on  this 
side? 

Discinformation:  Our  very  fine  discoverer 
of  information,  Lenny  Kunstadt  of  Brooklyn, 
has  had  an  interview  with  the  excellent 
drummer,  Arthur  Herbert,  and  now  we  can 
fill  in  the  details  on  the  Harold  Boyce  1939 
date  for  Decca.  Jazz  Directory  (page  133) 
and  the  New  Index  To  Jazz  (page  112) 
both  list  these  sides  without  personnel.  Ar- 
thur furnishes  the  following  data  on  them: 
Harold  Boyce  and  his  Harlem  Indians — New 
York  City,  July  5,  1939.  Personnel:  Joe 
James  (Tp),  Sidney  Grant  (ten),  Lem  Davis 
(alto),  Gladstone  Thomas  (b),  Harold  Boyce 
(p),  and  Arthur  Herbert  (dr).  Titles:  De 
Donkey  Want  Water  (65917) — vocal  by  Ar- 
thur Herbert,  De  Bush  to  Boil  Tea  (65918) 
— vocal  by  Gladstone  Thomas,  Willie,  Willie, 
Don't  Go  (65919) — vocal  by  Thomas,  Bajun 
Gal  (65920) — vocal  by  Harold  Boyce, 
Knock  Ya'  Self  Out  (65921 )— vocal  by 
Boyce,  So  What  (65922) — vocal  by  Boyce. 

Mr.  Herbert  offered  the  following  extra 
tidbits  on  the  titles:  The  first  is  a  risque  in- 
terpretation of  the  word  "Donkey";  the  next 
is  a  description  of  West  Indian  tea  making 
or  cultivation;  third  tune  is  a  traditional 
West  Indian  saga.  This  one  is  spelled  "Bo- 
jun"  in  Jazz  Directory  and  "Bogun"  in  the 
Index  but  should  be  "Bajun"  (a  Bajun  Gal 
is  a  girl  from  Barbados).  The  last  two  are 
Harold  Boyce  originals.  All  titles  are  played 
in  West  Indian-Calypso  Jazz  style  and  Ar- 
thur considers  them  ten  years  ahead  of  their 
time.  He  was  also  drummer  on  four  Jan 
Savitt  sides  for  Decca,  two  of  which  he  re- 
calls titles:  Blues  in  the  Groove  and  Rose  of 
the  Rio  Grande.  Finally,  Arthur  cannot  re- 
call the  Harold  Boyce  1941  Decca  sides. 

Label  of  the  Month:  Back' into  antiquity 
we  go  for  this  one.  It  is  one-sided  and  sounds 
to  us  to  be  pre-1910  in  origin.  The  label  is 
Nassau  and  is  black  with  gold  scroll,  letter- 
ing and  border.  Title  is  Maxims  and  artist 
is  Percy  Hemus.  Catalog  number  is  B-39. 
The  reverse  is  blank  without  grooves  or  de- 
sign. There  is  a  small  square  label  pasted  on 
the  back  referring  to  patent  rights  and  it 
mentions  that  the  record  is  sold  for  use  on 
all  mechanical  feed-device  machines  and 
upon  all  licensed  Victor,  Columbia,  and 
Zonophone  machines.  No  jazz  value  is  to  be 


found  here  and  it  is  just  a  baritone  solo  with 
orchestra  accompaniment.  If  the  label  did 
not  live  through  to  the  twenties,  it  is  not 
likely  that  there  will  be  any  jazz  on  it  at  all. 
There  is  one  number  to  be  found  in  raised 
typescript  numerals  in  the  wax  outside  of  the 
label.  The-  numbers  are  reversed  and  upside 
down  followed  by  a  right  side  up  capital  D. 
They  are  either  9199  or  9919  (probably  the 
latter).  Anyone  know  anything  about  this 


This  is  vacation  time,  but  we'd  like  to  re- 
mind everyone  that  we  still  need  that  Pathe- 
Perfect  data  for  our  Catalog  Reconstruction 
project  which  will  not  be  suspended  for  the 
summer  even  though  the  column  is.  So 
please  use  your  free  time  during  the  sum- 
mer to  list  your  Pathe  and  Perfect  records 
with  masters,  takes,  catalog  numbers,  titles, 
band  names,  and  vocalists.  Send  it  and  your 
comments,  questions,  answers,  and  data  to 
me  at  74  South  Road,  Harrison,  N.  Y.,  or 
c/o  the  Record  Changer.  See  you  in  the  fall! 
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HONORABLE  MENTION— JAZZ  WRITING  COMPETITION 


There  are  two  outstanding  characteristics 
which  distinguish  the  "Chicago  style"  clari- 
net player,  and  which  stamp  his  playing 
unmistakably. 

The  first  is  a  marked  degree  of  rhythmic 
force  through  staccato  playing  of  eighth 
notes;  the  second,  a  marked  feeling  for 
choosing  just  the  right  notes  to  harmonize 
the  lead  in  ensemble  playing. 

The  Chicago  clarinet  men  of  the  'Twen- 
ties all  had  great  feeling  for  harmonic  struc- 
ture in  their  playing,  and  most  of  them  had 
good  backgrounds  on  other  instruments, 
such  as  piano  or  violin.  Most  of  them  also 
took  up  the  sax  and  played  it  in  the  hard- 
hitting, staccato  manner  then  used  by 
Coleman  Hawkins. 

The  staccato  attack,  used  in  fast  pas- 
sages, was  usually  coupled  with  a  relaxed 
vibrato,  used  when  playing  sustained  notes. 
Almost  all  clarinetists  employed  this  slow, 
wide  vibrato.  As  brilliant  examples  of  this, 
witness  the  playing  of  Noone,  Simeon, 
Teschemacher  and,  of  course,  of  Goodman 
throughout  the  Swing  Era.  Indeed,  an  ex- 
ponent of  this  type  of  playing  is  likely  to 
exercise  a  marked  influence  on  any  small 
group  with  which  he  plays,  and  to  instill 
into  the  group  that  remarkable  rhythmic, 
harmonic  feeling  that  is  Chicagoan  in 
flavor. 

In  the  'Twenties,  the  founders  of  this 
clarinet  style  were  all  playing  in  and  around 
Chicago  in  small  groups,  and  in  many  ways 


o  style  CLARINET 


each  was  influencing  the  others:  Simeon, 
Noone,  Darnell  Howard,  Teschemacher,  Pee 
Wee  Russell,  Bud  Jacobson,  Benny  Good- 
man, and  others. 

The  clarinets  of  Noone  and  Simeon 
brought  out  rich  and  dramatic  tones,  that 
of  Noone  being  the  more  refined  and  clas- 
sical in  texture,  although  the  bending  of 
notes  belonged  entirely  to  jazz. 

Noone  employed  a  very  effective  device 
of  rapid  skips  from  one  octave  to  another  in 
rhythmic  patterns  of  eight  notes.  This  is  not 
uncommon  in  technical  passages  written  for 
violin,  but  when  executed  on  the  clarinet 
it  produces  a  very  unique,  very  special, 
sound  effect. 

Noone  also  liked  the  use  of  trills,  both 
perfect  thirds  and  minor  thirds,  and  Tesche- 
macher and  Goodman  inserted  these  in  their 
playing,  too.  (Teschemacher  in  Liza,  and 
Goodman  in  After  a  While.) 

Simeon  brought  to  the  clarinet  a  bounc- 
ing manner  of  playing  eighth  notes.  Almost 
every  clarinetist  throughout  the  Swing  Era 
used  this  style  to  achieve  a  compelling 
drive,  and  to  make  the  clarinet  impart  as 
strong  a  rhythmic  impact  as  a  trumpet  or 
tenor  sax.  The  vibrato  used  by  Simeon  is 
of  the  same  type  as  that  used  by  Goodman 
through  the  'Thirties  and  'Forties,  very  wide 
and  slow.  As  an  example  of  this,  listen  to 
Simeon  with  Morton  on  Doctor  Jazz. 

On  another  of  Simeon's  records  with 
Morton,  this  time  a  trio  of  piano,  clarinet 


JAMES  L.  PATTERSON 


and  drums:  Shreveport  Stomp,  we  find  the 
formula  for  the  instrumental  trio  already 
fully  developed  in  the  'Twenties.  On  Shreve- 
port Simeon  plays  some  of  his  passages  with 
the  slightly  sour  intonation  that  seems  to  be 
typical  of  the  Chicago  clarinetists. 

This  is,  of  course,  another  trademark  of 
the  style,  but  a  thing  that  would  be  impos- 
sible to  explain  to  a  classical  clarinetist.  In 
fact,  the  playing  of  Teschemacher  would  be 
impossible  to  analyze.  He  was,  of  course, 
very  young,  but  not  immature  in  his  ideas. 
These  ideas  are  the  reason  why,  even  today, 
he  is  considered  by  many  to  have  achieved 
the  ultimate  in  invention,  performing  on 
both  sax  and  clarinet  (but  more  often  on 
the  latter)  with  the  intensity  and  drive  that 
made  the  clarinet,  in  his  hands,  a  percus- 
sion instrument  rather  than  -a  melodic  in- 
strument. It  would  be  impossible  for  a 
student  of  Teschemacher  to  point  to  any 
one  of  his  recordings  as  "typical."  They  are 
all  unique  and  original  treatments  of  the 
songs  of  his  era.  Some  of  these  tunes  he 
recorded  in  such  a  significant  manner  that 
they  are  played  today  exactly  as  they  were 
recorded  in  the  'Twenties.  (The  recordings 
are  still  available  in  two  reissue  albums.) 

This  clarinet  style,  more  than  any  other 
in  jazz,  is  difficult  to  reproduce,  for  Tesche- 
macher was  a  technician  of  very  limited 
scope  and  ability,  and  some  of  his  ideas 
called  for  more  execution  than  he  could 
summon.  In  Tesch's  playing,  however,  we 
find  a  great  amount  of  swinging  phrases  like 
those  played  by  Goodman  in  later  years,  and 
bv  other  clarinet-playing  band  leaders. 
Teschemacher's  last  records,  made  with 
Manone,  show  how  his  tone  and  technique 
were  shaping  up  to  match  the  great  ideas 
that  had  always  been  in  evidence,  awaiting 
a  fitting  background  for  expression. 

Chicago  style  clarinet  is  still  to  be  found 
in  the  Windy  City.  Bud  Jacobson  is  one  of 
the  perpetuators  of  this  highly  stylized  play- 
ing. He  was  for  years  a  close  friend  of 
Tesch's  and  of  all  the  other  stylists  who  came 
of  age  in  Chicago.  When  one  listens  to  Bud, 
or  to  his  records,  one  hears  a  style  un- 
changed since  the  'Twenties,  when  he  exer- 
cised his  full  share  of  influence,  in  common 
with  other  leading  clarinet  players  of  his 
day. 
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portrait  of  an  artist 

(Continued  from  Page  3) 

(Johnny  Dodds  also  gives  our  hero  a  few 
tips  on  clarinet,  but  there's  no  actual  at- 
tempt to  bring  him  to  life  as  a  part  of  the 
story. ) 

I  don't  mean  to  sound  as  if  I  were  writing 
advertising  copy  for  this  book  (however,  it 
does  please  me  to  note  that  at  long  last  I 
have  gotten  around  to  writing  a  favorable 
review  of  a  jazz  book  for  the  Changer),  but 
I  do  want  to  make  it  clear  that  this  is  a 
novel  that  should  provide  quite  a  few  kicks, 
and  more,  for  readers  of  this  magazine. 

I  think  I  appreciated  this  book  as  much 
for  what  it  didn't  do — for  the  aggravating 
traps  and  pitfalls  the  author  managed  to 
avoid — as  for  anything  else.  I  started  this 
review  by  noting  the  difficulty  of  writing  a 
novel  about  an  artist.  Music  Out  of  Dixie 
certainly  is  a  book  about  an  artist,  a  dedi- 
cated man  who  wouldn't  dream  of  doing 
anything  else  but  play  his  music.  But  it 
pleases  me  exceedingly  by  the  way  in  which 
it  goes  about  being  a  comparatively  rare  ex- 
ample of  this  very  common  general  type  of 
fiction. 

Certainly  there  have  been  vast  numbers 
of  books  published  (and  even  vaster  num- 
bers of  manuscripts  destined  to  remain  un- 
published) that  seek  to  tell  the  story  of  a 
sensitive  and  misunderstood  young  man,  so 
dedicated  to  his  art  that  he  casts  aside  all 
else  in  the  world  and  doggedly  consecrates 
his  life  to  Being  Creative. 

The  variations  on  this  theme  are  many, 
but  the  general  structure  is  usually  as  stand- 
ardized as  if  it  were  a  religious  ritual  (and 
in  a  sense  it  almost  is).  There  is  likely  to 
be  a  bull-headed  businessman  of  a  father 
who  feels  that  all  art  is  effeminate  and  tries 
to  bully  his  son  into  being  a  "man."  There 
is  scorn,  or  at  least  insufficient  appreciation 
of  the  artist,'  from  all  but  a  very  few  of  his 
friends;  there  is  heartbreak  when  his  efforts 
are  sneered  at  by  the  public  or  by  the  com- 
mercially-minded hacks  in  his  field  of  en- 
deavor. Strangely  enough,  sex  is  usually 
good  to  the  young  artist  of  fiction,  but  it 
comes  either  in  the  form  of  mad  young 
wenches  who  inhabit  the  Bohemian  world 
he  lives  in  and  fling  themselves  at  him  for 
one-night  stands,  or  in  the  •  form  of  Good 
Girls  who  want  to  tie  him  down  to  a  life  of 
family  responsibility.  This,  of  course,  never 
can  be,  for  the  essence  of  the  artist-in-fiction 
is  Conflict:  he  must  be  in  opposition  to  the 
crass  standard  virtues  that  rule  the  dull 
normal  man;  he  must  scramble  away  from 
love,  family,  comfort,  material  success  and 
all  the  other  things  that  would  keep  him 
from  following  his  shining  star. 

Perhaps  the  truly  dedicated  and  talented 
artist  does  behave,  in  real  life,  something 
like  this  fictional  tortured  soul.  But  I 
wouldn't  want  to  bet  much  cash  on  it.  It  is 
to  Harold  Sinclair's  credit  that  he  has 
steered  clear  of  this  sort  of  nonsense.  And 
the  key  to  the  air  of  reality  in  the  book  may 
be  the  way  in  which  he  has  avoided  the 
usual  extreme  over-emphasis  on  Conflict. 
His  young  musician,  Dade  Tarrant,  is  or- 
phaned at  an  early  age ;  the  relatives  who 
raise  him  object  to  his  playing  piano  in  a 
bar,  but  they  don't  go  into  a  purple-prose 
tirade  about  it.  The  girl  who  wants  to  trap 
Dade  into  marriage  really  isn't  much  of  a 
girl,  and  he  knows  it;  she's  convenient  for 
a  while  and  finally  she  leaves  him,  and  that's 
that.  Nobody  tries  to  stop  him  from  play- 
ing; he  has  no  tremendous  struggle  with 
his  art — his  aim  would  seem  to  be  to  play 
what  he  wants  and  also  to  make  a  decent- 
enough  living  at  it,  and,  except  for  a  couple 


of  rough  spots  when  he  makes  natural-enough 
mistakes  in  his  choice  of  jobs,  that's  about 
what  he  does. 

The  author  may  be  cheating  a  bit  when 
he  doesn't  give  Dade  any  large-scale  ob- 
stacles to  buck  and  when  he  chooses  to 
write  about  a  time  and  place  in  which  the 
jazz  musician  was  able  to  fit  fairly  com- 
fortably into  the  general  pattern  of  society 
without  any  major  conflict.  But  I  find  the 
change  refreshing,  and  it  happens  to  con- 
form to  fact  to  a  sufficient  extent  to  be 
thoroughly  plausible.  It's  just  a  different 
view  of  the  matter  than  you  get  from  the 
tortured-soul  school  of  literature — and  the 
fact  that  it's  a  view  that  is  fairly  rare  in 
current  novels  makes  this  book  all  the  more 
valuable,  I'd  say. 

There  is  another  respect  in  which  Music 
Out  of  Dixie  is  fairly  unique.  Most  novels- 
about-artists  lose  whatever  accuracy  they 
have  to  begin  with  by  the  unfortunate  cir- 
cumstance of  being  largely  written  in  wild- 
eyed,  shamelessly  sentimental,  and  rather 
breathless  prose.  The  usual  technique  of 
writing  about  a  dedicated  man  tends  to 
depict  "sensitivity"  .and  "talent"  solely  in 
terms  of  overwrought  descriptions  of  con- 
stant mental  anguish  and  soul-searching  and 
purification  by  fire.  As  a  result,  the  artist- 
hero  usually  tends  to  give  the  reader  a  stiff 
pain  in  the  neck ;  rather  than  feel  deep  sym- 
pathy, you're  apt  to  feel  an  irresistible  urge 
to  tell  him  to  go  take  a  cold  shower. 

Of  course,  one  reason  for  this  may  be 
that  the  novel  is  all  too  often  a  first  novel 
and  little  more  than  an  autobiographical 
exercise  in  self-pity  written  by  a  young  man 
who  sees  the  Misunderstood  Young  Artist 
about  whom  he  is  writing  as  a  romantic  pro- 
jection of  himself. 

Well,  Harold  Sinclair  happens  to  have 
written  five  novels.  If  he  ever  did  suffer 
from  a  misunderstood-young-artist  complex 
(I  wouldn't  know  whether  he  did  or  not, 
not  having  read  his  previous  books),  he  cer- 
tainly had  worked  it  out  of  his  system  before 
starting  to  work  on  this  book.  It  would  be 
very  helpful,  I'm  sure,  if  we  could  get  some 
sort  of  law  passed  providing  that  every 
young  writer  would  have  to  get  at  least  two 
books  under  his  belt  before  being  allowed 
to  be  turned  loose  on  themes  of  this  sort.  I 
would  certainly  assume  that  Sinclair's 
being  an  experienced  writer  has  a  lot  to  do 
with  the  calmness  and  the  quiet  skill  of 
this  book,  and  also  with  the  fact  that  he 
never  loses  sight  of  the  fact  that  his  hero  is 
a  man  living  in  and  with  a  real,  everyday 
world :  all  too  frequently  the  central  char- 
acter of  a  novel-about-an-artist  seems  to  be 
spending  his  time  in  a  vacuum  that  has  just 
about  nothing  in  common  with  any  facet  of 
the  real  world. 

Fictiqn  about  jazz  is  usually  free  of  the 
self-pity,  if  not  of  the  overwrought  senti- 
mentality, of  the  standard  novel-about-an- 
artist.  But  it  has  other  sins  to  be  chastised 
for.  Particularly  if  you  let  the  general  term 
"fiction"  include  the  occasional  play  and  the 
almost-annual  movie.  No  one  with  any  fam- 
iliarity with  jazz  music,  and  with  the  atti- 
tudes and  way  of  life  of  the  men  who  play 
it,  does  not  need  to  be  reminded  of  how 
embarrassing  it  can  be  to  sit  through  the 
results  of  Hollywood's  explorations  into  the 
field.  There  is  no  point  and  no  pleasure  in 
going  into  that:  Suffice  to  say-  that  the  heroes 
of  jazz-type  music  are  usually  very  dedi- 
cated fellows  who  make  very  painful  faces 
to  express  their  earnestness;  they  learn  to 
play  trumpet  at  the  knee  of  an  old  darkic, 
and  end  up  winning  wild  acclaim  while 
blowing  high  notes  and  Harry  Jamcs-ian 
treacle  at  that  inevitable  jam-packed  Sym- 
phony  Hall   concert.    Any   resemblance  to 


reality  or  to  the  actual  problems  of  a  jazz- 
man's life  would  be  unpardonable  accident. 

Of  course,  people  who  write  without  any  ] 
true  knowledge  or  understanding  of  the 
facts  or  background  of  their  subject  are 
doing  a  very  stupid  and  hopeless  thing.  But, 
somehow,  people  do  try  to  write  novels 
about  painters  when  they  (apparently) 
barely  know  what  a  palette  knife  might  be; 
and  people  do  try  to  write  about  jazz  musi- 
cians while  under  the  impression  that  Irving 
Berlin  and  Paul  Whiteman  epitomize  jazz 
and  without  knowing  much  more  about  the 
background  of  jazz  than  that  Basin  Street  i 
is  in  New  Orleans  and  52nd  Street  isn't. 
Harold  Sinclair — to  return  again  to  my 
shining  example  of  the  right  way  of  doing 
things — happens  to  know  something  about 
jazz.  This  is  evident  in  his  book;  he  also 
notes  on  the  book's  jacket  that  he  has  played 
trumpet  and  has  for  many  years  "listened 
to  good  jazz  when  it  could  be  found,"  that 
he  "respect (s)  jazz  as  the  great  and  original 
music  it  is,"  and  that  he  has  long  wanted  to 
write  a  "novel  about  real  jazz."  He  also 
happens  to  know  New  Orleans  well — well 
enough  to  have  been  chosen  in  1941  to 
write  "the  New  Orleans  volume  in  the 
American  Seaport  series"  that  Rinehart  has 
published.  This  knowledge,  believe  me, 
helps. 

The  importance  of  Music  Out  of  Dixie 
to  me,  then,  lies  partly  in  itself:  as  a  highly 
interesting  and  convincing  portrait  of  a  man, 
a  city,  a  period  of  time,  and  an  attitude 
towards  a  music ;  and  partly  in  the  use  I 
have  tried  to.  make  of  the  book  as  an  object 
lesson  in  how  a  certain  important  and  much 
abused  type  of  novel  should  and  should  not 
be  attempted.  If  any  dogmatic  set  of  rules 
can  be  drawn  up  from  this  somewhat 
rambling  essay  into  which  Sinclair's  book 
has  led  me,  they  would  be  something  to  this 
effect:  to  write  a  book  of  any  value  about  an 
art  or  an  artist  you  have  to  know  what 
you're  talking  about,  you  have  to  have  some 
perspective,  and  you  also  have  to  be  fairly 
sure  you're  not  really  writing  a  romantic 
dream  about  yourself. 

Harold  Sinclair,  although  his  aim  seems 
to  have  been  a  fairly  modest  one,  appears 
to  have  conformed  to  these  "rules"  and  also 
to  have  produced  a  good  and  readable 
book.  If  you  accept  my  original  premise 
that  this  general  type  of  novel  is  of  impor- 
tance, it  follows  that  jazz,  in  particular — 
being  a  much-maligned  and  misunderstood 
art-form  for  which  we  all  presumably  have 
great  affection — is  very  much  in  need  of 
books  as  eood  as,  or  even  better  than.  Music 
Out  of  Dixie.  Now  I  only  hope  that  a  few 
other  writers  see  fit  to  follow  Sinclair's 
example — but  I  must  admit  that  I  don't, 
really  expect  it.  This  book  is  probably  only 
a  glimmer  of  light  in  the  wilderness.  But 
then  you  can't  have  everything,  can  you? 


11 


GEORGE  AVAKIAN 
BUCKLIN  MOON 
ROBERT  L.  THOMPSON 


records 
noted 


Sidney  bechet  with 
claude  luter's  orch. 

bill  bailey,  francis  blues, 
royal  garden  blues,  society 
blues 

The  old  master  really  comes 
on  in  these  new  recordings.  Re- 
cently recorded  in  France  and 
with  some  unusually  able  sup- 
port by  the  Claude  Luter  band, 
these  are  among  the  best  sides 
ever  cut  by  Bechet.  Although  he 
dominates  the  scene  as  usual, 
and,  I  guess,  as  he  is  supposed 
to,  this  is  the  best  band  he  has 
ever  dominated.  The  Luter 
band  knows  how  to  subordinate 
itself  to  Bechet's  style,  a  talent 
not  as  well  possessed  by  most 
American  musicians.  Bechet  has 
been  an  idol  of  the  French  for 
so  long  that  probably  every 
schoolboy  over  there  would  know 
how  to  accompany  him.  The 
Luter  band  appears  to  have  lost 
much  of  the  "youthful"  sound  to 
which  American  listeners  have 
become  familiar.  The  new 
sound  is  quite  "professional" 
while  retaining  enough  of  those 
big  vibratos  to  convey  a  "gen- 
uine" New  Orleans  mood. 

Bill  Bailey  features  some 
splendid  clarinet  and  trombone 
work  in  addition  to  Bechet.  The 
piano  solo  is  just  a  bit  sluggish, 
but  hardly  enough  to  worry 
anyone.  The  piano  man  makes 
up  for  this  with  a  really  strut- 
ting Harlem  style  solo  on  Royal 
Garden.  Bechet  and  Luter  share 
the  traditional  breaks  on  this 
tune  with  the  result  that  it  be- 
comes one  of  the  most  exciting 
renditions  of  the  old  favorite 
ever  to  come  along.  The  trom- 
bone solo  on  Royal  Garden 
swings  in  the  Brunis  manner 
and  is  followed  by  an  equally 
nice  trumpet  chorus.  The  trum- 
pet (or  cornet)  plays  a  second 
part  to  Bechet's  lead  in  the  en- 
sembles and  a  well  organized 
sound  results.  Francis  Blues  is 
suggestive  of  Stars  Fell  on  Ala- 
bama in  parts.  Luter's  big  tone 
blends  beautifully  with  Bechet's 
same.  Society  Blues  bears  no  re- 


lation to  the  Ory  Sunshine  re- 
cording but  does  drag  in  some 
truly  mellow  bits  from  William 
Tell  Overture  and  I've  Been 
Working  on  the  Railroad  along 
with  riffs  from  the  old  Bechet 
recording  of  Nobody  Knows  the 
Way  I  Feel  Dis  Mornin'.  Com- 
modore should  really  clean  up 
with  some  of  the  finest  Bechet 
sides  of  all  time.  (Commodore 
646,  647)  (R.  L.  T.) 

sidney  bechet's  new  Or- 
leans feetwarmers 
bob  wilber's  wildcats 

national  emblem  march, 
original  jelly  roll  blues, 
georgia  camp  meeting,  hin- 
dustan,  willie  the  weeper, 
mabel's  dream,  wild  cat 
blues,  blues  for  fowler 

Commodore  has  seen  fit  to 
reissue  these  household  stand- 
ards on  a  ten  inch  LP  titled 
New  Orleans  Style,  Old  and 
New.  One  may  wonder  about 
the  logic  of  calling  a  Bechet- 
Davison  session  "old  New  Or- 
leans style"  but  I  suppose  there 
is  a  dearth  of  album  names  in 
the  business  these  days. 

The  Bechet  group  includes 
Wild  Bill  Davison,  Wilbur  De 
Paris,  Ralph  Sutton,  Jack  Les- 
berg  and  George  Wettling,  cer- 
tainly a  better  than  average 
band  in  anyone's  book.  The  dis- 
tinctive touch  of  each  of  these 
outstanding  musicians  is  every- 
where. Couple  this  fact  with 
four  interesting  and  not  as  yet 
overworked  tunes  and  a  top 
notch  performance  is  bound  to 
result.  Sutton  makes  the  rhythm 
section  swing  more  than  is  cus- 
tomary among  the  Commodore 
gangs.  Wild  Bill  and  Bechet 
carry  out  their  standard  bag  of 
tricks,  for  many  listeners  a  most 
attractive  proposition. 

The  Wildcats  recordings,  but 
seven  years  old,  are  listed  among 
the  jazz  classics.  Trumpeter 
Johnny  Glasel  was  but  sixteen 
then,  Wilber  was  eighteen,  and 


they  made  an  astonishing  quan- 
tity of  music.  This  was  the  point 
at  which  a  lot  of  the  old  timers 
began  to  worry  about  freshening 
up  their  repertoires.  Wilber  was 
very  much  on  his  Bechet  kick  at 
this  time  and  many  are  the  jazz 
fans  who  were  knocked  out  at 
the  band's  big  time  debut  at 
Jimmy  Ryans  on  52nd  Street. 
Still  among  the  most  exciting  of 
jazz  performances,  this  LP  pres- 
entation is  a  welcome  addition 
to  any  jazz  collection.  (Com- 
modore FL  20,020)  (R.L.T.) 


bobby  hackett 

embraceable  you,  jada, 
when  day  is  done,  new  Or- 
leans, beale  street  blues,  I 
must  have  that  man,  skele- 
ton jangle 

A  conglomeration  of  miscel- 
laneous and  top  notch  Commo- 
dore items  with  the  common 
denominator  of  the  exquisite 
Hackett  trumpet  are  gathered 
together  on  -this  LP  entitled 
Horn  of  Plenty.  Most  of  the 
usual  crowd  appear  in  one  place 
or  another.  George  Bruriis,  Jack 
Teagarden,  Lou  McGarity  and 
Miff  Mole  each  have  their  licks. 
Pee  Wee  Russell,  Ernie  Caceras 
and  Bud  Freeman  split  a  reed 
or  two  while  Jess  Stacy  or  Gene 
Schroeder  dabble  at  piano.  G. 
Wettling  percusses  except  when 
Joe  Grauso  does. 

Jada,  with  Brunis  glissandos. 
all  over  the  place,  is  the  defini- 
tive statement  of  this  tune.  And 
while  we're  on  trombones,  old 
Miff  Mole  does  it  up  proper  on 
the  beginning  of  Beale  Street. 
After  that  bit  of  genius,  the 
pretty  melody  gets  somewhat 
obscured  among  the  high  and 
low  grunts  of  Pee  Wee  (clary) 
and  Caceras  (baritone  sax). 
New  Orleans  and  Must  Have 
That  Man  feature  some  of  the 
greatest  Hackett  solos  on  wax, 
masterpieces  of  improvisation. 
Jangle  is  a  heart  warming  bit  of 
reminiscence  of  the  "old"  days 
at  Nicks.  If  you  are  a  bug  on 


properly  indexing  your  records, 
the  Commodore  reissue  system 
will  drive  you  mad.  If  you  en- 
joy LP  jazz  performances,  you'll 
be  in  for  a  treat.  (Commodore 
FL  20,016)  (R.  L.  T.) 


jelly  roll  morton 

panama,  sweet  substitute, 
big  lip  blues,  good  old  new 
york,  swinging  the  elks, 
dirty,  dirty,  dirty,  get  the 
bucket,  shake  it 

Publicized  as  "the  last  re- 
cordings" of  the  great  Roll,  they 
stand  their  ground  on  better 
terms  than  that.  Recorded  in 
New  York  in  1940,  Jelly  got  the 
"best"  men  he  could  find,  told 
them  what  to  do,  and  cut  things 
in  short  order.  The  resulting  re- 
cordings don't- have  the  char- 
acteristic tightness  of  other 
Morton  bands,  but  the  Morton 
personality  is  usually  present 
along  with  a  few  of  his  trade- 
mark licks.  With  the  exception 
of  Panama,  all  the  tunes  are 
credited  to  Morton.  Sweet  Sub- 
stitute is  the  outstanding  piece 
and  a  tune  that  too  many  bands, 
sweet  and  hot,  have  unjustifia- 
bly neglected.  Red  Allen  plays 
an  outstanding  lead  and  Jelly's 
vocal  is  a  sender.  Allen's  muted 
solo  on  Elks  reminds  us  that  he 
too  was  once  mouldie.  Jelly  has 
the  boys  jazz  up  some  sweet 
band-style  interludes  and  riffs 
on  several  of  the  sides.  This  no 
doubt  may  be  called  humorous 
and  makes  fodder  for  the  aca- 
demicians. These  sides  are  a 
must  for  any  Roll  addict,  Jelly 
or  Egg  or  Parker  House.  The 
presence  of  an  alto  sax  is  more 
often  than  not  a  regrettable  de- 
parture from  the  Great  Tradi- 
tion, however.  If  one  has  noth- 
ing better  to  do  he  may  also 
wonder  why  some  of  the  other 
tunes  from  these  sessions  (South- 
ern Town,  Why,  etc.)  were 
omitted  instead  of  making  a 
twelve  inch  job  of  it.  .  .  .  Oh, 
well  .  .  .  (Commodore  FL  20,- 
018)  (R.  L.  T.) 
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max  kaminsky 

back  in  your  own  back  yard,  eccen- 
tric, love  nest,  fidgety  feet,  all  the 
wrongs  you've  done  to  me,  guess  who's 
in  town,  don't  leave  me,  daddy,  every- 
body loves  my  baby 

More  old  Commodore  standbys  collected 
on  one  LP  to  honor  or  blame  Max  Ka- 
minsky. L  get  a  big  kick  out  of  these  largely 
because  it  was  just  this  stuff  that  comprised 
my  early  in-person  jazz  experiences  after 
interest  in  big  bands  waned.  The  Kaminsky- 
Rod  Cless-Frank  Orchard  front  line  on  Ec- 
centric, Love  Nest,  Town,  and  Everybody 
once  was  the  house  band  at  a  quaint  and 
usually  empty  Greenwich  Village  saloon  by 
name  of  the  Pied  Piper.  Ah,  those  "good" 
old  days.  Cless  blew  as  much  or  more  clari- 
net than  any  of  the  Chicagoans  and  he  is 
the  real  star  of  the  above  four  sides.  Maxie 
is  at  his  best  in  the  relaxed  and  swinging 
renditions  of  Fidgety  and  Don't  Leave  Me. 
Brad  Gowans  and  Pee  Wee  Russell  fill  up 
the  spaces  left  by  Max  to  make  two  of  the 
finest  recordings  in  the  Commodore  or  any 
other  catalog.  The  ensembles  on  All  the 
Wrongs  have  "it"  too,  but  the  solos  seem 
to  lose  the  feeling  of  the  tune.  It  seems  as 
if  the  boys  listened  to  the  old  Louis  Arm- 
strong-Clarence Williams  versions  of  Every- 
body and  All  the  Wrongs  before  they  made 
these  records.  I  listened  to  them  afterwards 
and  you  can  guess  the  rest.  {Commodore 
FL  20,019)  (R.  L.  T.) 

jack  teagarden  and  his  swinging 
gates 

diane,  rockin'  chair,  pitchin'  a  bit 
short,  big  t  blues,  chinatown,  serenade 
to  a  shylock,  meet  me  tonight  in 
dreamland 

More  get-togethers,  vintage  1938  and 
1944,  and  containing  the  truly  knocked-out 
Dreamland.  Teagarden  is  a  musician's  mu- 
sician as  well  as  a  great  entertainer  and  one 
may  expect  and  usually  get  great  things 
from  the  boy.  The  Rockin'  Chair  routine,  a 
standard  in  T's  book,  is  carried  out  with  the 
surprising  assistance  of  J.  Wingston  Manone. 
This  dialog  is  almost  as  timeless  as  the  High 
Society  clarinet  chorus.  Pitchin',  Big  T,  and 
Shylock  are  all  wanderings  on  the  blues  line 
with  vocals  here  and  there  on  the  latter. 
George  Wettling  lays  down  a  solid  beat 
throughout,  and  is  particularly  notable  on 
Dreamland.  Other  participants  include  Pee 
Wee  Russell,  Bobby  Hackett,  Max  Kaminsky, 
Ernie  Caceras  (clarinet),  Bud  Freeman,  Jess 
Stacy,  Norma  Teagarden,  Pops  Foster,  Artie 
Shapiro,  and  none  other  than  Eddie  Condon. 
(Commodore  FL  20,015)  (R.  L.  T.) 

pee  wee  russell  hot  3  and  4 

last  time  i  saw  chicago,  deuces  wild, 
jig  walk,  about  face,  take  me  to  the 


land  of  jazz,  d.a.  blues,  rose  of  Wash- 
ington square,  keepin'  out  of  mischief 
now 

Pee  Wee  is  best  classified  as  a  Phenome- 
non. When  it  comes  to  finding  the  proper 
adjectives,  one  may  turn  to  the  old  but  au- 
thoritative Jazz  Record  Book  and  .find  such 
bits  as,  "forceful,  acrid,  laconic  .  .  .  high 
compassionate  wailing  .  .  .  warm,  heartfelt, 
singing  tone  .  .  .  husky  growl  .  .  .  bounc- 
ing, quivering  .  .  .  economical  and  studied 
.  .  .  piercing  triumphant  cries."  This  makes 
the  Phenomenon  sound  like  a  jungle  picnic, 
and  maybe  that's  what  he  really  is.  Anyway, 
there  are  few  adjectives  left  but  the  well 
worn  "great."  Joe  Sullivan  and  Zutty  Sin- 
gleton complete  the  Hot  3  and  execute  the 
first  four  of  the  above  titles.  This  is  one  of 
the  gonest  trios  in  jazz  history.  Sullivan's 
piano  provides  a  tremendous  beat  and  Zutty's 
drums  are  nothing  short  of  magnificent  on 
the  About  Face  side.  Jess  Stacy,  Sid  Weiss, 
and  George  Wettling  comprise  the  rest  of 
the  little  army  on  the  Hot  4  sides.  Somehow 
they  never  reach  the  degree  of  excitement 
of  the  earlier  sides.  Pee  Wee  is  the  hero 
throughout  and  deserves  no  end  of  medals, 
bouquets  and  golden  spittoons. 
(Commodore  FL  20,014)  (R.  L.  T.) 


lester  young's  kansas  city  six 

three  little  words,  four  o'clock  drag, 
jo  jo,  i  got  rhythm,  i  want  a  little 
girl,  countless  blues,  pagin'  the  devil, 
way  down  yonder  in  new  Orleans 

I  wonder  about  the  accuracy  of  a  term 
like  "Kansas  City  Style,"  the  title  of  this  LP, 
applied  to  anything  with  geographical  roots 
in  K.  C.  or  a  familial  connection  with  Count 
Basie.  It's  difficult  to  consider  the  early 
Kansas  City  bands  like  those  of  Charlie 
Creath  and  Bennie  Moton  as  in  the  same 
line  as  the  band  Basie  formed  from  the 
Moton  aggregation  and  which  became  the 
immediate  antecedent  of  bop. 

Lester  Young,  featured  on  tenor  sax  and 
clarinet,  is  the  unifying  principle  on  this  col- 
lection. The  first  four  sides  have,  in  addition, 
Bill  Coleman,  Dicky  Wells,  Joe  Bushkin, 
John  Simmons  and  Joe  Jones.  Jones  carries 
over  to  the  last  four  too  and  has  as  com- 
panions Eddie  Durham,  Buck  Clayton,  Fred- 
die Green,  and  Walter  Page.  The  rhythm 
effects  are  of  the  solid  but  light  swish-swish 
variety.  The  horns  riff  and  ride  on  this. 
Some  electrified  counterpoint  breaks  through 
when  Durham  takes  to  guitar  instead  of 
trombone.  Little  Girl  is  among  the  prettiest 
of  ballads.  New  Orleans  exhibits  interesting 
brass-reed  duets  and  Words  has  a  haunting 
riff  as  its  central  motif.  All  in  all,  these  are 
real  hot  stuff  for  those  that  like  to  jump 
without  going  anywhere.  (Commodore  FL 
20,021  )  (R.  L.  T.) 


the  belgian  congo  records 

In  1935-36,  the  Armand  Dennis-Leila 
Roosevelt  expedition  visited  the  Belgian 
Congo  and  the  territories  of  Ruanda  and 
Urundi  and  brought  back  a  now  famous 
sound-film  record  of  the  journey.  Taken  with 
discriminating  professional  skill,  their  docu- 
ments arc  an  invaluable  contribution  to  an- 


thropology and  musicology.  Some  of  you  may 
recall  the  film,  Dark  Rapture,  a  condensa- 
tion of  the  Dennis-Roosevelt  documents. 
Many  of  the  selections  on  this  twelve  inch 
LP  are  from  the  sound  track  of  that  film. 
Copious  album  notes  help  the  listener  to  ori- 
ent himself  to  the  performance  and  provide 
a  brief  description  of  the  goings-on.  Regret- 
tably, some  of  the  interesting  photographs 
included  in  the  original  standard-playing  al- 
bum notes  were  omitted  from  the  LP  pack- 
age. 

This  is  primitive  art  of  a  quality  that  will 
arouse  a  gamut  of  emotions  from  deep  aes- 
thetic experience  to  Walter-Mitty-style  fan- 
tasies. The  kiddies  can  use  it  as  a  back- 
ground to  their  Tarzan  games  and  the  so- 
phisticated collector  will  have  a  volume  of 
source  material  to  illustrate  his  lectures  to 
the  neophyte. 

Much  learned  material  has  been  published 
on  that  part  of  the  roots  of  jazz  that  may  be 
identified  as  African.  Complex  analyses  of 
poly-rhythms  have  made  many  a  head  swim. 
The  swimming  heads  may  yet  find  salvation 
in  the  direct  comparative  approach  afforded 
by  some  of  these  selections.  Compare,  for  ex- 
ample, the  primitive  xylophone  recording 
made  at  Lubero  to  the  banjo  rhythms  in 
Lonnie  Coleman's  Wild  About  My  Loving 
(Col  14440).  2/4  and  6/8  rhythms  pervad- 
ing the  many  drum  spots  may  easily  be  ab- 
stracted to  a  jazz  drum  solo. 

The  royal  drums  of  the  Watusi  deserve  the 
featured  spot  accorded  to  them.  The  haunt- 
ing quality  of  the  Kigali  Pigmy  orchestra  is 
not  easily  forgotten.  The  feverish  excitement 
of  the  circumcision  rituals  in  the  Ituri  forest 
is,  at  the  least,  contagious.  For  an  album 
such  as  this,  there  is  no  other  term  but  in- 
dispensable. (Commodore  DL  30,005)  (R. 
L.  T.) 


jam  session  at  commodore 

carnegie  drag,  carnegie  jump,  basin 
street  blues,  oh,  katharina,  a  good 
man  is  hard  to  find — parts  1,  2,  3,  4 

If  all  the  faces  at  Commodore  who  ap- 
pear on  these  sides  were  to  line  up,  we 
would  have  a  small  militia  of  great  names. 
The  extended  Good  Man  session  should  sati- 
ate anyone's  need  to'  hear  this  tune.  Side  4 
features  the  entire  personnel  in  a  series  of 
arranged  riffs  and  free-for-alls.  On  1  and  3, 
Max  Kaminsky,  Brad  Gowans,  and  Phenom- 
enon Russell  are  in  charge.  Joe  Marsala 
takes  a  chorus  on  alto  sax  on  Part  1 .  Muggsy 
Spanier,  Marsala,  and  Miff  Mole  front  the 
Part  2  band.  Bud  Freeman  eels  it  up  among 
the  Part  4  riffs.  Stacy,  Condon,  Shapiro,  and 
Wettling  hang  around  throughout  the  party. 
The  latter  seems  in  a  rare  mood  and  happily 
takes  it  out  on  more  than  his  customary 
amount  of  traps.  A  two  trumpet  introduc- 
tion to  Part  3  is  a  highlight.  One  can  only 
wish  that  it  had  been  extended  to  at  least 
a  full  chorus. 

The  Carnegie  sides  find  Hackett,  Brunis 
and  Phenomenon  with  the  same  rhythm  sec- 
tion and  Bud  Freeman.  Blues  fast  and  slow 
are  the  order  and  everyone  is,  as  no  doubt 
they  should  be,  good  at  blues.  Brunis  com- 
mits some  exceptionally  fine  gliding,  muted 
and  otherwise. 

Basin  and  Katharina  bring  in  Kaminsky, 
Benny  Morton  and  Russell.  Sid  Catlett 
drums,  Bushkin  unleashes  his  pinkies  on  the 
(Continued  on  Page  ) 


records  noted 


piano,  Condon  chinks  and  Bob  Casey  plays 
the  bass  violin.  A  combination  of  excellent 
and  so-so  sounds  result.  Catlett  is  honor 
man.  (Commodore  DL  30,006).  (R.  L.  T.) 

j  willie  "the  lion"  smith — original 
j  compositions 

|    echoes  of  spring,  rippling  waters,  pas- 
j    sionette,  sneakaway,  boy  and  the  boat, 
'    fading  star,  fingerbuster,  morning  air, 
concentrating,  i'll  follow  you 

Willie  Smith  is  one  of  the  personalities  in 
jazz  and  on  the  musical  side,  this  LP  shows 
why.  His  compositions  may  be  thought  of  as 
salon  and  impressionistic  pieces  with  a  rag- 
time-Harlem barrelhouse  flavor.  They  invite 
comparison  with  similar  creations  by  Bix 
Beiderbeck,  Jess  Stacy,  et  al.  When  Willie 
S    doesn't  lick  'em,  he's  never  far  behind.  Many 
j     of  the  musical  ideas  of  the  great  swing  bands 
,    owe  their  paternity  to  "The  Lion."  Of  this 
he  can  be,  and  is,  justly  proud.  A  most  in- 
teresting set  of  album  notes  by  Milt  Gabler 
are  included  with  this  collection. 

All  the  compositions  except  Boat  (Squeeze 
Me)  and  I'll  Follow  You  are  originals.  Every 
solo  pianist  has  his  Fingerbuster  and  Wil- 
lie's is  grade  A.  His  harmonic  innovations 
i|  are  gay  and  whimsical  and  tempered  with 
cigar  smoke.  Collectors  may  be  interested  in 
t  investigating  the  probability  of  many  of  these 
sides  being  different  masters  than  the  origi- 
nally issued  standard-playing  sides.  This  is 
as  entertaining  a  collection  as  can  be  ob- 
tained from  any  piano  stylist.  (Commodore 
DL  30,003)  (R.  L.  T.) 


willie  "the  lion"  smith — show  tunes 

what  is  there  to  say,  stormy  weather, 
tea  for  two,  between  the  devil  and  the 
deep  blue  sea,  i  can't  give  you  any- 
thing but  love,  smoke  gets  in  your 
eyes,  just  one  of  those  things,  made- 
Ion,  hallelujah,  poor  butterfly 

More  of  "The  Lion"  ragging  and  barrel- 
housing  and  even  sentimentalizing  some  of 
the  better  pickings  of  Broadway.  Most  of  the 
commentary  from  the  preceding  review,  in- 
cluding the  note  on  second  masters,  applies 
here,  too.  Willie's  treatment  of  these  old 
favorites  should  appeal  to  a  diversified  audi- 
ence. A  note  to  missionaries  of  the  righteous 
faith:  Many  of  the  uninitiated  are  most 
easily  converted  through  just  such  a  medium 
as  this.  (Commodore  DL  30,004)  (R.  L.  T.) 

knocky  parlcer — professor's 
progress 

maple  leaf,  pleasant  moments,  solace,- 
pineapple,  pearls,  grandpa's  spells, 
crave,     miserere,    snowy  morning, 


Charleston,  squeeze  me,  honeysuckle 
rose,  barrelhouse  woman,  com- 
plainin',  gin  mill,  suitcase,  yancey 
special,  jump  steady,  honky  tonk 
train,  further  adventures,  new  rag, 
tiger  rag,  josephine,  dark-town  strut- 
ters ball 

Eulogies  have  been  sung  in  praise  of  John 
W.  "Knocky"  Parker  in  both  the  long  and 
short-haired  musical  journals.  I  only  wish 
the  editors  would  allot  me  space  to  continue 
these  eulogies,  for  Knocky  certainly  deserves 
them.  A  truly  great  jazz  pianist,  his  eclectic 
style  has  carried  him  into  far  broader  areas 
than  his  contemporaries  Don  Ewell,  Johnny 
Wittwer,  et  al.  usually  venture.  Most  impor- 
tant is  the  fact  that  his  eclecticism  has  not 
resulted  in  the  sterility  that  so  often  accom- 
panies this  path. 

"Professor's  Progress"  is  an  album  con- 
taining two  ten  inch  LP's  and  offering  a 
sample  of  the  significant  jazz  piano  styles 
from  Joplin's  rags  to  boogie,  barrelhouse  and 
Harlem.  Notably  included  are  two  very  ob- 
scure Joplin  compositions,  Pleasant  Moments 
and  Solace.  Jelly  Roll  Morton  is  also  liberally 
represented  along  with  a  sprinkling  of  Wal- 
ler, James  P.  Johnson,  Will  Ezell,  Stacy, 
Yancey,  Sullivan,  Pinetop  Smith,  Hersal 
Thomas,  and  others.  Pleasantly  innocuous 
drum  accompaniments  occasionally  occur. 
The  percussionists  are  Jax  Lucas  and  none 
other  than  Doc  Evans.  The  latter  takes  to 
his  cornet  on  Darktown  for  a  trio  finale. 
Knocky's  own  ideas  are  invariably  injected 
into  his  interpretations  of  the  stylists  of -old. 
His  original  Further  Adventures  of  the 
Honky  Tonk  Train  is  his  playground  in  this 
respect. 

Knocky  is  a  pianist  that  throws  his  whole 
body  into  his  performance.  His  gyrations 
about  the  keyboard  are  a  delightful  spectacle 
and  more  than  compensate  for  occasionally 
variable  tempos.  Happy  combinations  of  the 
visual  and  audible  are  hard  to  come  by  in 
jazzdom,  particularly  with  the  din  that  is 
characteristic  of  most  jazz  clubs.  These  rec- 
ords present  the  best  opportunity  to  date  to 
really  hear  this  exceptional  pianist.  Unfor- 
tunately, this  album  is  a  limited  edition.  I 
would  not  waste  a  minute  in  ordering  mine. 
(Carleton  Jazz  Club  1)  (R.  L.  T.) 
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STAR 

STUDDED 

SHELLAC 


john  mc  cmdrew 


For  anyone  partial  to  Old  English  Music 
Hall  turns  with  audience  participation,  Lon- 
don unexpectedly  lists  among  its  LP's  a 
twelve-inch  item  entitled  Palace  Varieties, 
a  colorful  vaudeville  cavalcade  of  old-time 
performers  doing  sprightly  and  melodious 
favorites  of  earlier  days  in  the  century,  many 
of  which  never  have  seen  a  record  groove. 
The  warmly  nostalgic  old  numbers  include 
Hold  Your  Hand  Out,  Naughty  Boy,  The 
Old  Brigade,  My  Old  Dutch,  The  Hon- 
eysuckle and  the  Bee,  In  the  Twi-Twi-Twi- 
light,  All  the  Nice  Girls  Love  a  Sailor,  If  I 
Should  Plant  a  Tiny  Seed  of  Love,  Hello, 
Who's  Your  Lady  Friend,  I  Do  Like  To  Be 
Beside  the  Seaside,  Comrades  and  others 
which  are  a  delight  to  hear  once  more,  and 
even  the  most  sentimental  of  the  songs  have 
a  vigor  that  gasped  its  last  gasp  somewhere 
between  Vallee  and  Sinatra.  Among  the  au- 
thoritative London  Music  Hall  performers 
are  Paddie  O'Neil,  John  Rorke,  Raymond 
Newell  and  Leslie  Sarony. 

The  rich  flavor  of  a  theatre  audience, 
rousing  orchestra  and  the  personality  behind 
the  footlights  is  resoundingly  captured  and 
will  give  your  memory  many  a  tug  back  to 
more  pleasant  yesterdays.  How  it  ever  got 
the  length  of  a  domestic  pressing  is  some- 
thing I  cannot  fathom  since  I'm  sure  hardly 
a  handful  have  been  sold,  but  I'm  grateful 
to  London  and  unqualifiedly  recommend  LP 
297. 

No  doubt  occasioned  by  the  deplorable 
success  of  that  appalling  film,  With  a  Son-g 
in  My  Heart,  or  My  Life  as  Susan  Hayward 
by  Jane  Froman,  Decca  has  dug  deep  into 
their  archives  and  inadvertently  come  up 
with  the  most  satisfying  LP  I  have  encoun- 
tered for  months.  They  are  eight  Jane  Fro- 
man etchings,  several  of  which  graced  the 
very  first  Decca  release  sheet.  Knowing  full 
well  that  Miss  Froman  was  neither  the  Helen 
Morgan  of  yesteryear  nor  the  Kay  Starr  of 
today,  they  probably  turned  green  when  the 
reports  of  the  receipts  of  the  Froman  alleged 
biography  rolled  in  and  against  their  com- 
mercial judgment  plunged  in  for  a  share  of 
the  spoils.  The  sides  are  Froman  at  her  best, 
expressively  interpreting  such  as  My  Melan- 
choly Baby,  Lost  in  a  Fog,  A  New  Moon  Is 
Over  My  Shoulder,  I  Only  Have  Eyes  for 
You,  If  You  Love  Me  and  others,  most  of 
of  them  with  the  best  sort  of  accompaniment 
by  the  Dorsey  Brothers,  sensitive  small  jazz 
group,  and  pointing  out  vividly  the  contrast 
between  <hem  and  the  insipid,  overwhelming 
backgrounds  pretentiously  cluttering  up  the 
singer's  repertoire  on  Capitol  from  her  film. 
Most  of  these  Decca  originals  have  long  been 
collectors'  items,  since  they  were  none  too 
successful  even  when  first  issued ;  so  if  you 
are  interested  in  hearing  Froman  at  her  best, 
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and  with  the  proper  accompaniment,  here's 
your  chance,  with  apologies  by  Decca. 

Riding  along  on  the  crest  of  The  Blues 
from  American  in  Paris,  they  are  now  ex- 
ploiting that  interesting  cameo  of  a  few 
years  back,  Harlem  Nocturne.  Dave  Rose 
has  just  done  it,  featuring  a  sax  solo  by 
Woody  Herman,  but  the  results  are  lacka- 
daisical. It's  supposed  to  catch  fire,  but  it 
never  does.  On  Coral,  as  one  of  his  first 
sides  for  that  label,  Ray  Bloch  gives  it  a 
workout,  but  this,  too,  is  buried  in  a  morass 
of  syrup  and  sawing  fiddles.  Ellington  does 
this  sort  of  thing  to  perfection,  but  there's 
no  sign  of  a  version  by  him.  The  best  I  can 
recall  is  what  seems  to  be  the  first,  by  Ray 
Noble  on  Columbia.  It  is  by  no  means  flaw- 
less, but  it  does  seem  to  give  body  and  sub- 
stance to  the  piece,  which  none  of  the  others 
have  done  since.  And  this  makes  me  wonder 
afresh  why  Victor  doesn't  put  a  flock  of 
those  wonderful  Noble  sides  of  the  early  thir- 
ties from  England  on  a  few  LP's.  Having 
most  of  the  originals,  it  seems  to  me  that 
they  defy  time,  style  and  recording  improve- 
ments in  their  fresh  inventiveness  and  aston- 
ishing originality,  not  a  handful  of  them  but 
literally  scads  of  them.  For  lilt,  bounce  and 
interpretation,  they  still  shame  most  of  the 
top  pop  bands.  There  are  enough  outstand- 
ing Noble  recordings  of  this  type  to  fill  sev- 
eral LP's,  but  we'll  be  lucky  to  get  one,  I 
suppose. 

Incidentally,  one  single  78  which  was  re- 
issued about  five  years  ago,  miraculously  is 
still  available  on  Victor:  it  is  of  two  Noble 
compositions,  probably  his  best-known: 
Goodnight  Sweetheart  and  The  Very 
Thought  of  You  and  despite  many  record- 
ings of  both  of  them  in  the  many  years  be- 
tween, none  of  these  including  new  versions 
by  Noble  himself,  can  in  any  way  compare 
to  the  tasteful,  striking  originals.  One  of  his 
few  good  domestic  Columbia  releases  is  also 
still  available,  once  again  of  one  of  his  own 
songs :  The  Touch  of  Your  Lips,  with  Tony 
Martin  doing  a  commendable  job  on  the 
vocal.  This  originally  was  a  Brunswick  re- 
lease, reissued  on  Columbia.  The  innocuous 
Moon  of  Manakoora  is  the  backing,  again 
with  Tony  Martin,  with  far  better  treatment 
than  the  song  deserves. 


ed  alien's  story 

(Continued  from  Page  6) 

much  better,  so  I  imagine  we'll  start  in 
again  pretty  soon.  He's  planning  to  do  a 
whole  album  and  though  I  don't  know 
what  all  the  tunes  are,  I  know  he's  going 
to  use  Cecil  Scott  and  Cy  St.  Clair  for  the 
job.  Well,  we've  made  many  records  to- 
gether before  and,  you  know,  we're  really 
looking  forward  to  being  together  again. 


benny  frenchie 

(Continued  from  Page  6) 

know  who?  Neither  Mutt  nor  his  associates 
would  say. 

Smack:  Fletcher  Henderson  has  suffered 
a  second  stroke  in  New  York. 

Show:  Up  in  Harlem  at  the  Club  Baby 
Grand  an  amateur  night  is  a  night  when 
a  lot  of  professionals  show  up  and  perform 
for  the  publicity.  We  dug  "Rubbcrlegs"  Wil- 
liams there  not  long  ago.  Why  he's  just 
one  of  the  best  blues  shouters  there  is,  tnat's 
all.  Used  to  record  for  Continental. 

Soon:  A  sensational  item  about  Buddy 
Bolden.  Watch  for  it! 


RECORDS  WANTED 

I  AM  INTERESTED  IN  BUYING  OUTRIGHT 

small  or  large  collections  of  Jazz,  Sweet,  Swing,  Personality,  Blues, 
Bop,  or  Pops. 

f  will  pay  spot  cosh  for  such  collections. 

If  you  have  a  collection  you  wish  to  dispose  of,  please  write, 
giving  full  details  of  the  collection,  type,  artists  included,  labels, 
and  most  important  of  all  please  describe  the  condition  of  the 
records  carefully. 

Then  set  your  lowest  price  for  the  lot.  I  do  not  buy  piecemeal  but 
will  take  all  or  none. 

It  is  important  that  you  set  the  price  because  I  do  not  have  time 
for  long  correspondence  or  haggling.  If  the  price  looks  right  and 
the  collection  is  large  enough  I  will  travel  to  your  town  to  inspect 
the  records  and  close  the  deal.  If  you  are  on  the  west  coast  I  have 
an  agent  there  who  will  contact  you. 

I  am  also  interested  in  acquiring  dealers'  stocks  from  before  1940 
and  after  1924. 

WRITE,  WIRE,  OR  PHONE 

BILL  GRAUER,  Jr. 

125  LA  SALLE  STREET,  NEW  YORK  27,  N.  Y. 


SKYBRITE  RECORDS 
NEW  RELEASES 
LITTLE  PAPOOSE-VOCAL.. STAR  MOON 
THE  DANCE  OF  THE  BATTLE  OF 

LITTLE  BIG  HORN 
MUSIC  AND  LYRICS  BY 

DOROTHY  PARTERSON 
PLAYED  BY  MUSIC  MAKERS 
$  1.25  AT  RECORD  STORES  OR 
DIRECT  FROM  DISTRIBUTOR 

SKYBRITE  668  LEX0NGTON  AVE. 

NEW  YORK  C  ITY,  N.Y.,  STUD  I02B 


Will  Buy 

RECORD  COLLECTIONS 

ANY  AMOUNT. 

I  have  100,000  records;  hoi  swmt;  •v*ry> 
tftlug,  •vwyon*.  Sond  wants. 

WW  Tro4e;  Sell;  Bay 

Dims;  Now  OtImm;  Pwionalrfy: 

Jacob  SchMid«r 

m  WEST  UTH  STREET.  N.Y.C 


WARNING 

TU  ALL  RECORD  COLLECTORS 

STEVE  UAISTC,  OF  27|6  DECATUR 
AVE.,  BRONX  58,  N.Y.  1H0  ALSO 
USES  THE  NAME  OF  FRANK  SUPPA 
CF  601  E  1 78  ST.,  N.Y.C,  HAS 
HAD  NUMEROUS  COMPLAINTS  LODGED 
AGAINST  HIM  BY  COLLECTORS  HHIC 
HE  FA  I  IS   TO  HONOR  OR  EXPLAIN. 


THE  JAZZ  SHOP 
3|4  S.  BROAD  ST  . ,  PH  I  LADELPH  I A ,  PI 
UNDER  NEW  MANAGEMENT  BY 
JOHN  &  ROBERT  SPECA 
EVERYTHING  IN  HOT  JAZZ  RECORDS 
PROMPT  SERVICE  AS  ALWAYS 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used)  in  rhe  Classified 
"Wanted"  end  -For  Disposition" 
Sections  ere  es  follows: 

Col.  I,  Record  Label: 


  AMliMI 

  *»•« 

AMfiCM  Mhiic 
  Mai 

Auh 

  Autaeraafc 

Ataliaa  Vecaliea 

 ■  •»«!»» 

  Silrt  Bira 

  Baacaft 

■arlinar 


At 
»i 
AM 
A* 
Af 
Al 
A* 
Af 

At 
II 

■«    Slut  Matt 

%f  ...  trammel  Ptti*i 

tr    trammel 

•I    talteaa 

•S    BUck  Swan 

ta    tuea> 

ttty    •»•»«»»» 

Cs  .    Caawa 

C»    ChaapiM 

CI  ......  Celkcten  lit* 

CI    Ciwiwi 

Clf    Claneer 

C»    Chantal 

Ca    Calwaaia 

Ctm    CwwOi 

C»    C«»iUI 

C*    Cenauarsr 

Cr    Crawn 

CMS    Calltctsn  Use.  Shsa 

Cl    Cmttnl 

Ci    Clait'snela 

Dt   .  .  ■  Dacca 

Of   OitceaRilai  FranceiSM 

Oi    Dm 

01    Detawtich 

0*    Dc-au  iw 

Of    Dkm  PaiyaV 

Oi    Oik 

Oi    Otluar 

It    Ciiton 

CO    MiimOcM 

•Cl    Clcctrols 

Cn    Cmtrtan 

Cl    Cictliiar 

f*     .    FtlMllfll 

ro    ...  roMtifiao^tcn 

mm  Frirndt  ol 

Rtcardid  Munc 

Ct  Gannett 

66    Crt*  Cull 

SI    Gtittfil 

6r        .   .  .  .  Grtmofhon* 

Cl    Gamut 

Mi    Harmony 

Mc    Mamschord 

Ml    Harmaa/ash 


Hal    Narttil 

NMV  Nit  Maitari  Vaice 
Nc-W.  Hit  at  Ik*  Wets 
HAS.  Hal  AtMrt  Secwty 

Is   tdaal 

M    Jtatll 

M    ....   Jul  lafarautien 

JM    Jur  Mu 

K«    .  Ktyiwll 

Li    lineal* 

lu    luatu 

Mt   MtUI*M 

"I    Malt? 

Mt    Mature* 

M»    MasltrtrKI 

Mt   Naljar 

MV  MufitjM  an  Vatican 
MW  .  Mmttaatrry  Wart 
NMQ  Htm  Mum  Quarter!  jr 

Nt    Nwiitti 

04   Oeeea 

OL    .  Oitffau  Lyrt 

Op    Olyaeia 

Or    Orialt 

•a    farl— kaw 

•at    faikt 

•a   Hty4m 

•a    fVfMl 

  •araawual 

ft    Pra  atuuca 

•a   Puritan 

Aa    Aatfittfitqut 

A*    Ratal 

A*   R**m* 

J»   tarsia 

$*'..'.'   Salt  Art 

Sal    Salafctrt 

Ski    Saaaeet 

Sf    Siaraturt 

SI    Silnrtant 


SI   »  SlfTM 

Su    Sunthim 

S«r    Swia* 

Si   Syrena 

Tr   Technicnerd 

Tit    Telefunae* 

TM  Treasury  *f  Munc 

Tr  Trianflf 

UN  U intra  Hal  Clukt 

Ul  ......  Ultraahan* 

Vr  Vrlnttm 

Vi   Victar 

ViC  Ciaart  Victar 

Va   Vacalie* 

Vr    Variety 

Vi    Vanity. 

Vy   Victary 

Whan  it  it  necessary  to  indicate  nationality  of 
tka  racord.  tha  following  lattan  appaar  efte* 
the  racord  label  abbreviation: 


A    Araantina* 

Aa    Auttralian 

0    Braiilian 

C    Canadian 

C    Cnalitk 

f    French 


C    German 

I    Italian 

J    Jaaantw 

M    Meiicaa 

J    S»itt 

Sd    Swedit* 


In  tka  "For  Disposition"  taction  tka  condition 
•f  tko  racord  it  indicatad  by  that*  ebbrevie- 
tiont:  4 

N  (New):  Surface  noise  equal  to  an  unplayed 
record:  no  visible  or  audible  wear  percep- 
tible: original  finish  intact. 
K  (Excellent):  Surface  noise  low.  smooth,  uni- 
form. Not  irrefular  or  crackling  Easily  dis- 
regarded in  listening  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent:  light  foreign  noises,  but 
•light  distortion,  if  any:  noises  not  seriously 
distracting. 

O  (Good):  A  moderate  amount  of  surface 
noise;  background  may  be  somewhat  irregu- 
lar and  crackling:  some  foreign  noises,  and 
•  little  distortion:  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention  Foreign  noises  definitely 
less  prominent  tnan  the  music 
f  train  :  Foreign  noises,  taken  togethei.  arc 
about  as  prominent  as  the  music,  and  there 
la  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion: nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
I*  (Poor):  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music:  continuous 
concentration  Is  required,  and  there  la  little 
satisfaction  in  listening. 


ADAM 
AVER 
BROC 
CAYU 
CROW 
DAVI 
DONA 
FITZ 
HEFF 
HEGE 
KAPL 
LEIG 
MCAN 
MOOR 
MORA 
MORI 
MORS 
NICH 
OR  LA 
PARR 
PI  KE 
PLAT 
SAME 
SCHU 
SPOT 

STUR 
WATE 
11V I  GR 
Wl  LS 
VALE 
THRU 


PAUL  ADAMS  30  VIENNA  AVE.,   NILES,  OHIO 
RAY   AVERY,    1630  S.    LA  CIENEGA   BLVD., LOS   ANGELES , C A L I F 
STUARTBROCK I  894  STATION  LANE,   HORNCHURCH ,  ESSEX ,  ENGLAND 
AMBROSE  CAYUGAN  23820  HOOVER  RD . ,    VANDYKE,  MICH 
W.T.  C  ROfcTDER  PO   BOX    1 868,    LCNGVIEW,  TEXAS 
GEORGE  C.   DAVIS    I  058  RUBERTA  AVE.,   GJENDALE   ,  CALIF. 
ROBERT  DONALD  6 1  56  CHESTNUT  ST.,    PHILADELPHIA  39,  PA. 
R.    PAUL  FITZSIMONS  63   LONDON  ST.,   SOUTH,   HAMILTON,   0NT,  CANDA 
HARVEY   HEFFRON  954  SEL3Y  ST.,   ST    PAUL  4,  MINN. 
H.   HEGELE  2082  E  CLEMENTINE.,    PH I  LA  34,  PA. 
BEN  KAPLAN   I  0 1  I A  DUMONT   AVE.,    BROOKLYN,  NY 
J.M.   LEIGHTON  323  GLEDHILL  AVE., TORONTO    |3,  ONTARIO 
JOHN  MC   ANDREW  2569  BEDFORD  HVE.,    BKLYN  26,  NY 
R.   MOORE  92  PH I LL I  PS  BURG  H   AVE.,    FAI3VIEW,   DUBLIN,  EIRE 

G.  O.  MORAN,    LCDI,  WISCONSIN 

EDWARD  MC-'rINGER    lOlO   INTERVALE  AVE.,    BRONX   59,  NY 
ROY  MORSER  203  W  35  SR.,    NORFOLK  4,    VA . 

H.  NICHOLS  2648  HOWARD   ST.,   DETROIT    1 6,  MICH. 
JAMES  ORLANDO, D ICKERSON  RUN,  PA. 

SID   PARRY  574  W    176  ST.,    NYC   33,  NY 

WALDO   F.   PIKE  JR.,    86    IRVING  ST . , C AMBR I DGE  MASS. 

WARREN  K.    PLATH  305  S.   CUYLER  ACE.,    OAK  PARK,  ILL. 

A.M.    SAMET  24 | I   SWANSON   AVE.,   MIAMI,  FLA. 

HARRY  SCHUSTER  866  ELMSMERE  PLACE,    BRONX  60,  NY 

RIBHARD  SPOTTSWOOD    |8  D ALECARL I A  DRIVE,  WESTMORELAND  HILLS, 

WASHINGTON    16,  D.C. 

RALPH  J.   STURGES    I  3 1    WASHINGTON  ST., HARTFORD  6,  CONN. 
H.J.   WATERS    II    BELMONT  CT . ,   SILVER  SPRING,  MD. 
DAVE  WIGRANSKY    1 409  MANCHESTER  LANE   NW  WASH,  D.C. 
JAMES  WILSON  70|    E  CANAL  ST.,   TROY,  OHIO 

A.   JAMES  VALENTINE  4253   FARMDALE  AVE.,    N  HOLLYWOOD,  CALIF. 
HERB  THRUNE  3730  W  STEVENSON  ST.,    MILWAUKEE  8,  WIS. 

CLOSING  DATE  FOR  AUCTIONS  IS  AUGUST  |,   1 952 


FOR  COLLECTORS'  ADS 

I  Column  (85  Lines)  $12.50  2  Columns  (170  Lines)  $25.00 

I  Page  (255  Lines)  $35.00 

No  forms  are  raqtir-ed  for  the  Display  Ads.  Type  or  print  your  ad  just  as  it  is  to 
appear  in  print.  Each  recording  group  must  occupy  a  separata  line.  Racord  lists 
lass  than  one  column  must  be  submitted  on  our  -Classified  Ad  Forms  and  shown 
in  the  Wanted  or  For  Disposition  Section.  The  charge  for  ads  submitted  on  such 
form  is 

I5c  per  Line  (on  forms),  25c  per  Line  (if  no  forms  ere  used) 

All  such  ads  must  be  accompanied  by  advance  remittance.  Advertising  not  ac- 
companied by  advance  remittance  must  be  returned. 

Closiaq  date  for  collectors'  ads  It  the  10th  of  the  month 
preceding  date  of  publication. 
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DISPOSITION 

[FIRST    FOUR  LETTERS    OF    COLLECTOR'S   NAME  ] 


_  price  !f  for  sale  ;  value  i 
*     trade;  minimum  bid  if  fop 


method  of  disposition:  "sal"  . 
for  sale  at  price  i  no  t  cated ; 
a",for  "trade;  "auc",  at 
tion. Closing  date  for  bids 
see  page  6.    't-a"  for  trade 
auction;  "t-s"  for  trade 
sale;  "sta"  for  sale, trade 

Aur T I  ON.  


Condition  of  record:  n-new 
E-excellent;  v-very  good 
G-gooo;  F-fqir;  p-pqop. 


LOG    NUMBER  OF  RECORD 


|label  of  record." 


1 


3  4  5 


LOUIS  ARMSTRONG 
CONFESS  I M/ IF    I    COULD   B  OK  41448  N  T-A 

WILLIE  WEEPEfi/sLLIGATOR  CRAWL  OK  8482v/ET-A 
SHADRACk/jONAH  4  THE  WHALE  DE  25l  50  N  SAL 
DGIN  SU2 I E  q/lCTTA  SAX    (a   KIRkDE     3883  N  SAL 

MARVIN  ASH 

16"  TRANS   SEND  4  LIST   

BOYD  ROEBURN 
THEME    10  TITLES 

COUNT  BASIE 
5  T I TLES 

BLUES  SPIRITUALS 
SEND   FOR   LIST   OVER  bO 


LW      1 6" 


BOOKS 


SAL 


PANASSIEJMUSIQUE  OE   JAZZ    172  PP   

DCUZE   ANNEES  OE  JAZZ, 281    FP  20  PIC 

LES  ROIS  DU  JAZZ  230   PP  2|  PIC   

LES  BROWN 

DARDANELLA/ AFTER  U  CO   37933  N  SAL 

HENRY  BUSSE 

WANG  WANG   BL/DONT  CARE  WHO       COS       454  N  SAL 
JOE  CA NDULLO  EVERGLADES  ORCH  (OOC  COOK 

BLACK  BOTTOM/MESS  I N  AROUND         BA    1796  E  AUC 
I  FF  CA  ST  I  F 

LA  ROSITA/JUHP    IT  MR  TRUMPET  MUS    (5035  E  SAL 

CHARLESTON  CHASERS  

WABASH   BLS/DAVENPORT   BLS  CO       909  E+AUC 

BUDDY  CLARK  _ 
YOUR  WANT  LIST  SOLICITED    (|6")C0  n/eSTA 

COON  SANDERS  ORCH  NIGHTHAWKS 
DADDY  DREAMT IME/LOVE  DRMS  VI    19325  E  AUC 

G6NNA  B  ALL  R  I  GHt/waR I  MGS   PENNVI      2003  E  AUC 

45  RPM  COPIES 
RECORDS  COPIED   ON  SMALL  45  DISC  

BING  CROSBY 

PENNIES  FROM  hEavn  (  1 2")  1 42  DE  15027  N  SAL 
CANT  TALK/DINAH  BRE  |2| 


  STU 

  STUR 

I. CO  SCHU 
1.00  SCHU 

  AVER 

  FITZ 

  FITZ 

  SPOT 

.75  MOOR 
2.00  MOOR 
2.00  MOOR 


I .00  SCHU 

2i_ 


bye  bye  blues 

jimmie  lunceford 
te  heaV/JazznocHrACV 
<argie/4  Or  5  TIMES 
JOHHNY  MESSNER 
really  meant  to  keep  it 
wildred  bailey 
5tate  want6=prices 
GLENN  MILLER 
KISS   POLKA/HAPPEMEO    IK  SUN  VALLEY 


IVE  GOT    IT  OR  CAN  GET    IT. NAME  IT. ALL.  n/eSAL 

MANY  MINT  RECORDS. ASK  4  LISTS   ALL   N  SAL 

MANY, STATE  WANTS, ASK  LISTS  ALL-            N  SAL 

WILD  BILL  DA  V I  SON 
CONFESS  I N/BIG   BUTTER  &  EGG  MAnCDR  563     N  SAL 

DISPOSITIONS 
MANY-ITEMIZE  WflNTS  ALL  

SONNY  DUNHAM 


AUC 


e/nsal 


TEN  TITLES  LW      I  6B 

16*  ELECTRICAL  TRANSCRIPTIONS 
I 50-ALL  DIFFERENT   4  GOOD-Sl  EACH 

DUKE  ELLINGTON 

I  6"  TRANS— SEND   FOR  LIST   

BLUE   AGAIN/REV  BERT   LOWS  VI    22603  E  AUC 

HAUNTED   NITE/DUKE  STEPS  OUT       VI    38092   E  S.A. 

HAVE  MANY   OK'S,BRUNS, VICTORS, OLD   4  NEW,  

VCCALICN,OOD  LABELS, BR  6000,7000,8000,  -  — 
SLRIES,MANY  UNITS   OF  REX , HODGES, Cl OT I E  ETC.— 

FOREIGN  HMV, BRE.COAUST, PAE, ALMOST  ALL   

EX  TO   NEW.S   ND  LIST  4  APPROX,   PRICE  YOULL  

PAY. ILL  SEND   SALE  PRICE,    NO"  AUCTION,  -   

WANT  TO  SELL  ALL  III   

IT  DONT  MEAN  TH  I  NG/         I  2"    — —  E  SAL 

MANY  MORE |SEND   FOR  LIST   

1928-1945  MANY  4  SALE  SEND   4  FREE  LIST   

ENGLISH  RECOROS  

ALL  ARTISTS, WORLDS   BEST   SURFACES   n/e  SAL 

GENE  GIFFORD 
NEW  ORLEANS   TWIST/NOTHIN  BUT     VI   2|5C4|    N  T-A 

BENNY  GOODMAN 

COC     1025  M  TRA  • 
GL    VI  26091  n/e+TRA- 


OAVI 
•  DAV 
DAVI 
DAVI 
DAVI 


I . 50BBOC 
 STURfT 

ILL  ALWAYS  B    IN  LVE  W U  COC      1025  M  TRA    OONA 

OPUSl/2  SWEET  GA  BROWN         GL     VI    2609|n/e+TRA   OONA 

CYRIL  HAYNES 

M<  RNING  MAUNESS,ONE  SAD    (|2")C0MET   T4     H  SAL  3.00  SCHU 
WOODY  HERMAN 

APPLE  HONEY/OUT  OF  THIS  WORLD  CO  36803e/nSAL  I. 00  6CHU 
YOUR  FATHERS  MUSTACHE/GEE  ITS  CO  .16670  E  SAL  1.00  SCHU 
CALOCNIa/hAPPINESS  IS  THINQ  CO  30789  E  SA)  1.00  SCHU 
COMPLETE    I   £  HOUR  CARNECIE  HALL-  — —  N  SAL  I6.50VALE 

CONCERT  ON  L.F.'S    —  N  SAL  |6£0 

W00DCH0PPER6  BALl/e|G  WIG  IN  DE  2440g/vSAL  .75  SCHU 
BLUE  FLAME/FUR  TRAPPERS  BALL  DE  3643  G  SAL  .75  SCHU 
PEACH  TREE  St/g|VE  LITTLE  W  OE  3008  G  SAL  .75  SCHU 
MISIRLOu/BY  U   BYO  OE     4024  G   SAL     .75  SCHU 

MUSIC  STOPPEo/cOULONT  6LEEP  A  DE  16577  E  SAL  .85  SCHU 
RIVER  OF  ROSES/NOTHIN  TILL  U  DE  I8578v/GSA;  .75  SCHU 
IRPEf.lSTieLE  u/MILKMA  KEEP  B  DE  |8603v/gSAL  .75  SCHU 
B4JOu/PUT  THAT  RING  ON  MY  F  CO  3686Ie/nSAL  I. 00  SCHU 
WILD  ROOT/ATLANTA  OA  CO   36B49e/nSAL   I. 00  SCHU 

EARL  HInES 

FATHER   JUMPS/THE   JITNEY  MAN       BB    I  I 535e/n  SAL   I .25  SCH1 

biuie  aiiuaai  n  —  3  no 

pWiASE  keep  jve/i  never  knows  voe  560 

YTJUR  .OTTERS  SON   IN  LAW  COf       786  N    3.00 

IVE   GOT  OATE/CANT   GET   STARTEDPAE     2609  N    2.50  PA 


HOW     1093  E  AUC 


VI  25559e/vsaL  I. 00  SCHU 


HOTEL  PENNSYLVANIA  MUSIC 
STILL  GET   A  THRILL 

PEE  WEE  HUNT  _ 
1 6"   TRANS-SEND   FOR  LIST 

JAM  SESSION  AT  VICTOR 
BLUES/HONEYSUCKLE  ROSE 

HARRY  JAMES  TELECASTS 
WRITE   FOR  FREE  LIST 

JAZZ  CLUB  OF  ENGLAND 
WHOS   SORRY   NOW  PT    14  2 

JAZZ  CLUB  OF  FRANCE 
RED  LIGHT/YOURE  DRIVING  CRAZY 
STOMPIN  S^'.VOy/sWONDERFUL 

ASPARGUS  JOE  OLDTIME  MUSIC 
ROAD  TRAIN/JAILER  BRING  HEY 

AL  JOLSON  

FIRST  PUBLISHED  DISCO. ON  AL-" JOLSON  ON  Wax"  n  SAL  I 
COVERING   PER  ID    |9|0  TO    1950  PRINTED   BOOKLET     w  SAL  I 

WITH  COVER  DESIGN.   POSTPAID    N  SAL  I 

AL  JOLSON-  THROW  AWAY  AD. 

00  HOO/REMEMBER-^EROME  H   REMICK         CO  E  AUC  — 

AL  JOLSON  SHEET  MUSIC 

STELLA/PHOTO  OF  JOLSON-BERL I N  SNYDER  CO    E  AUC  — 

SHAM  JONES  

HAP  VILPIfCl3E+(UC 
VILPI6032E  AUC 


COE 

2353 

M 

S.A 

2.50 

JCF 

132 

N 

S.A 

2.50 

JCF 

123 

N 

S.A 

2.50 

CH 

15970 

E 

AUC 

WILLI  ON  DRI/S/LIT  STREEt/wHAT 

jealousy/ble  prelude 

ROBER  WOLF  KAHN 
I  MAG | NATION/CRAZY    RHY  ~ 
FOLLOWING   U  AROUNO/cANT  BELIEVE 

SAMMY  KAYE 

e" 


10  PLAT 
I  0  PLAT 
10  PLAT 


MORI 
MORI 


VI  2|368 
VI  20573 


.00  SCHU 
.00  SCHU 


TRANS  SEND   FOR  LIST 
STAN  KENTON 


CAP 


nsas  travler;let  her  go 
concert  in  mimture  broadcasts 
each  week  from  june  3  to  date  ~k  hr  lp's' 
16"  trans  send  for  list 
artistry  jumps/sittin  &  a  rocki 
andy  kirk 

LITTLE  M ISs/wHEN    |    SAW  YOU 

GENE  KRUPA 
6"   TRANS  SEND   FOR  LIST 
•HATS    THIS/THAT   DRUMMERS  BAND 
ITS   A  GOOD   DAY    SLOW  MOSQUITA 

GUY  LOMBARDO 
16"  TRANS— SENO   FOR   LI  ST 

BERT  LOWN  BILTMORE  MUSIC 


349l   E  sal  I .00  SCHU 


CO  36819  N  SAL  I . 
CO  37209  N  SAL  I , 


HRuJ>ONT  CRY  CHERIE/SWEETER  THAN 
THRU  SHADOWS    ON  SAND/FRESH   AS  DAISY 
UA  MA  MAR) A/SWALLOS  TO  CAP|S 
2.25  VALE  CHAPEL    IN  VALL/LITTLE  CHURCH 

BLUE  ORCH | DS/CABANA  IN  HAVANA 
2.50  SCHU HUVTY  OUMPTY  HEART/  NO  LAFFI N 
5.00  PARR  5WEET  ELOISE/SLEEP  SONG 

BROC SUN  VALLEY/DREAMT   I    DWELT  IN 
1.50   BROC  CABANA    |    N  HAVANA/sWALLOS  COME 
1.50   BROC  3EAUTI  FUL  OH  I  o/m  I  8SOIJR  f  WALTZ 

=ERF|D I a/tHE  ONE   |  LOVE 
1.50  SCHU  CHAHANOOGA  CHOO  CHOO/KNOW  WHY 
SLIP  HORN  JIVE/TAKE  A  TRAIN 
TUR  JUKE  BOX   SAT   NIGHT/SLEEPY  TOWN 
ANGELES  SING/CHESTNUE  TREE 
BLUE  MOONLIGHT/MY  PRAYER 
AT    SUNDOWN/PENNIES    FROM  HEAV 
R  WISSION  TO  MOSCOW 

1*1  A  NY  MORE;   SEND   FOR  LIST 
VERTAIL  END  CHARLIE/BE  THAT  WAY 
MORI  VOU  WANT   LIST  SOLICITED 
>0PARF  MIFF  MO LEA  EDDIE  LANG  ORCH 

J   TOOK   ADVANTAGE/MARCH  HOODLUMS 


50UTH/SHES    NO  TROUBLE 

RED  NICHOLS 
6  "  TRANS— SENO   FOR  LIST 

RAY  NOBLE 
!  WISHES/LET  ME     GIVE  MY 
OPERATIC 


in  calesa  — oe  gogorza 
ill  u  remember— j  «c •  thomas 
:anzonetta-j.c.  thomas 
la  spagnoa-zanelli 

utY  MESSAGE-O.C.  THOMAS 

ROVATORE— I L  BALEN-G  DE  LUCA 
FORZA/HERODI AOE-G.  DAN) SE 
LA   RO  I  DY8— VA|  NEMENTMS  |GLI 

SOLOENS   LIERESTOD-(bv)  JERITZA 
°|ANGI    FANCrULLA-GALLI  CURC|-DELUCi 
51 NHRAH-6HCDW0   SONG—  GALL  I  CURCI 
JOCELYN-BERCEUSE-CLEMENT 
PRPHET-S.O.V.P.-CHALI API  N 
TRAVIATA-CAUUSO  GLUCK 
BLUE  DANUBE-F  HEMPEL 
3UTTERLFY-HOMER  -FARRAR 
=>OUR  UN  BAIER-CARUSO 
JMLET— 6R I NF | S I  — RUFFO 
_A  JUIVE-RACHEL  ET6-CARUS0 
_UC|A-MAD  SCENE-MELBA 
30N  G I OVANNI — 6ERENATO  -RUFFO 
NIGHTINGALE  AND  ROSE— PONS ELLE 

FARAD ISO-E   WILLI AMS 
"AU6T-  M|GON-<J  HUSCH 
CELESTE  AIOA-CARUSO 
ONLY  AROSE— CHAM LESS 
R  EYES  HAVE  T0L0-CARU60 
A  MARCE  I  LLA|  SE  -nJOURNET 
UUC I  A—  MAD  SECEN—  GALLI  CURI 
|/LA  FAVOHITA  -PINZA 
AR  ME   N0RMA-P0N6ELL6  TELVA 
A6TA  D I VA— PONSELLS 


PARR  ; Rfj Af i 
PARP  HE 


HOW 

1090 

E 

AUC 

THRU 

BB 

57|3 

G 

SAL 

.75 

SCHU 

MAJ 

1  103 

N 

SAL 

1  .00 

SCHU 

VS 

81  17 

E 

SAL 

1.25 

SCHU 

PARR 

HUV 

17 

N 

SAL 

1.35 

SCHU 

HMV 

93 

N 

SAL 

1.35 

SCHU 

HMV 

95 

N 

SAL 

1.35 

SCHU 

HMV 

99 

N 

SAL 

1.35 

SCHU 

HMV 

102 

H 

SAL 

1.35 

SCHU 

HMV 

104 

N 

SAL 

1.35 

SCHU^ 

HMV 

126 

N 

SAL 

1.35 

SCHU 

HMV 

127 

N 

SAL 

1.35 

SCHU 

HMV 

143 

N 

SAL 

1.35 

SCHU 

BB 

1 0776G/VSAL 

1  .00 

SCHU 

HMV 

5644 

N 

SAL 

1.35 

SCHU 

HMV 

5698 

N 

SAL 

1.35 

HMV 

5720 

N 

SAL 

1.35 

SCHU 

HMV 

5829 

N 

SAL 

1.35 

SCHU 

HMV 

5876 

N 

SAL 

1  .35 

SCHU 

BB 

I020IG/E-6ALI .75 

FITZ 

BB 

10404 

E 

SAL 

2.25 

F1TZ 

ESQ  1  C  1  49 

M 

SAL 

1.35 

FITZ 

E 

SAL 

1  .00 

FITZ 

VD 

144 

N 

TRA 

Fl  TZ 

DONA 

B8 

 N/E  STA  

WIGR 

PAE 

1  157 

E 

AUC 

MORI 

H 

VI 

24893 

N 

S-T 

NICH 

AVER 

VILPI603IE+  AUC 

MORI 

VI 

64898 

AUC 

MORA 

VOC 

301  36 

■AUC 

MORA 

voc 

30145 

AUC 

MORA 

VI 

64834 

AUC 

MORA 

voc 

30|66 

AUC 

MORA 

VI 

64668 

AUC 

MORA 

BR 

5045  - 

-  AUC  - 

MORA 

VI 

66070 

AUC 

MORA 

VI 

26567 

AUC 

MORA 

t  VI 

87  567 

AUC 

MORA 

VI 

74532 

AUC 

MORA 

VI 

64233 

AUC 

MORA 

VI 

6058 

AUC 

MORA 

VI 

6751  1 

AUC 

MORA 

VI 

88664 

AUC 

MORA 

VI 

89008 

AUC 

MORA 

VI 

87042 

AUC 

MORA 

VI 

92037 

AUC 

MORA 

VI 

68625 

AUC 

MORA 

VI 

86071 

AUC 

MORA 

VI 

871  |2 

AUC 

MORA 

VI 

1456 

AUC 

MORA 

Vl74l<6  - 

AUC 

MORA 

HMV 

61  36  - 

-  AUC  - 

MORA 

00 

76108 

AUC 

MORA 

BR 

102 14 

AUC 

MORA 

VI 

87159 

AUC 

MORA 

VI 

74039 

AUC 

MORA 

VI 

74509 

AUC 

MORA 

VI 

7552  ■ 

-  AUC  - 

MORA 

VI 

81  10 

AUC 

MORA 

VI 

8l25 

AUC 

MORA 

OPERATIC  CO  NT  

DUET  OF  HERR I ES— SH I  PA  FAVERO  VIIIC029  - 
BUTTERFLY  — PONSELLA  CO  49571  - 

NO N  SO  PlU  90S-CALLI    6URC I  VI    64748  - 

LO  HEAR  GENTLE  LARK— GALL  I        C   VI    74608  — 

PERSONALITY 

ASK  FOR   FREE  LIST  ALL    E 

OICK  PCWELL  SOPHI    TUCKER  4 

LOUIS   PR  I  l/A 
WHATTA  YA  GONNA  DO/COFFEE 
L I  V  I N 


SAL  I 

SAL  I 

SAL  I 

SAL  I 

SAL  I 
SAL 
SAL 

SAL  I 


MAJ     71 9 1  N 

IN  GT  BIG  WAy/pUT  ON  OL  BR  74|9  E 
ANN I ERSARY  SONg/thATS  HOW  MAJ  I  1 07  N 
WHITE  CLIFFS  OF  BOVEr/vERY  MAJ  7|4|  E 
BKLYN  BOOGIE/DONT  WANT  TO  BE  MAJ  7|4|  E 
ANGELINA/ROBIN  HOOD  MAJ      |0|6  E 

BOYD  RAEBURN  ARI  CHECKS  

WRITE  FOR   FPEE     LIST  N     AL  • 

L  REISMAN/N.  SHILKRET  ORCKS 
SONG  TO  STARS/RAG  MUFFIN  ROMEOVI    22432  E  AUC  ' 

RAYMOND  SCOTT 
TWILIGHT    IN  TURKEY/MINUET    IN     CO   36107  N  SL  I 
ARTIE  SHAW 

FRENESl/BEGIN  THE  BEGUINE  VI    27546  V  SAL  I 

EMPTY   BED  BLS   PT    14  2  COE  2796     M  SAL  2 

SUSIE  SMITH  (RARE) 
GRAVEYARD   BOUND  BL./BULLET  WONDBL  I7075E-.T 
(ABOVE   USA  BECHET/HENOERSON-LABLEO  SS  4 
CHOO  CHOO  JAZZERS   

PHIL  SPITALNYS  MUSIC 


  MORA 

  MORA 

  MORA 

  MORA 

.50  BROC 
.50  BROC 

.00  SCHU 
.50  SCHU 
.00  SCHU 
,75  6CHU 
.90  SCHU 
.00  SCHU 

  SALE 

  THRU 

25  SCHU 

,00  SCHU 
50  PARR 

.00  SPOT 

  SPOT 

 SPOT 


WHATS  THE  USE 
STARDUST 


HOW      1094  E  AUC 


COLLECT  I ONS-96  VERSIONS  ON  50  LABELS  

EXCELLENT   CONDITION-BID  ON  ENTIRE  LOT   

ONLY. WRITE  4  PARTICULARS   ABOUT  THIS   LOT   — 

12"  v-  discs(titles  on  request) 

BOB  HOPE;MARIE  GREENE/F  SINATRA  679  E-  AUC— 
VAUGHN  MONROE  ORCh/pTS    1 42         —         209  E—  AUC— 

LES   BROWN  /LOUIS   JORDAN  -       1 58     V  AUC  

LES  BROWN(DORI.S  )/GUY  LOMBARDO  -  5|  5E-/EAUC— 
ANDREWS  SISTERS-MEDLEYS  (LAM  CRKS)  I 94E-/EAUC— 
JACK  LEONARD/STAFFORD  RM  CHp)     427  E  AUC  — 

V  — 0  ICS  CATOLOGUE 
MUST   FOR  COLLECTORS-GET  YOURS   TODAY  2 

CHARLIE  VENTURO 
SWONDERFUL/NOBODY   KNOWS ( 1 2")  BDW   1220     N  SAL  3, 

JOE  7ENUT I 

SWT  LORRAI NE/UPTOWN  LOWDONW       DE    1 6 1 67  N  SAL  I. 

FATS  WALLER  -  ORGAB  S0_LCS_ 
GO  DWN  MOSES/SWING  LOW 
LONEDOMERD,  " 
WRTER  BOY, 

PAUL  WESTON 


:D/DEEP  RIVER 
/ALL  GODS  CHILLUN 


VI  27458  N  AUC 
VI  27459  N  AUC 
VI  27460  N  AUC 


  WILS 

—  WILS 

—  WILS 

  CAYU 

—  CflVU 

  CAYU 

  CAYU 

  CAYU 

  CAYU 

00  LEIG 

00  SCHU 

50  SCHU 

  CAYU 

  CAYU 

  CAYU 


FIVE  CAPITOL  ALBUMS(45  RPm)  CAP 

PAUL  HHITEMAN 
WAGON  WHEELS/ IF   I    LOVE   AGAIN     VI    245|7  E+AUC 
OANCING   SHA00W6/DWN  HAWANA  TWNVI    27687  N  AUC 
CALINDA    (bing)   REV-N.   SHILKRETVI   20682E-  AUC 


4V  ANTE  D 


I  RBI  KG  AAROMSOWJ  /HARMON  NELSON  VOCALS 


N  SAL    10.00  FITZ 


MORI 

•  MOR  I 

•  MORI 


MOONLIGHT  OOWN ' I  LOVE'S  LANE  FT" 
M ARCH  I N  ALONG   TOGETHER  N 

ANY  RECORDING  GROUP 
1 930-34  SWEET   BANDS;SENO  4  LI  ST 

FRABK  AUBURN 
SUGAR  TO   TEA  E+ 

GENE  AUSTIN  W /CANDY  4  COCO 
C   JAM  BLUES  E— N 
ANY  WITH   CANDY  4  COCO  E-M 

FRANKLIN  BAUR 
MNAY    INCLUDING   PSEUDONYMS  £+ 
ANY   ELECTRI CALS  N 
BLUE  SKY  BOYS 

ANY 


'v'U  2b/ 1  1.00  CROW 
VO    2570  I .00  CROW 

  I.OO  ORLA 

VE     2343  TRA  PIKE 

ME  |3|39  $1-2  CROW 
ANY  S-T  CROW 

ANY      MCAN 

  — —    MORI 


MW 


SB 


Nl  CH 


BING  CROSBY 

ALL   BY  MYSELF/EASTER  PARADE    ( JOLSON )v-0 I SC8 I 4T-6  WIGR 

BLOW  UPS  4  PARTY  RECOROS   T-S  WIGR 

DORIS  DAY 

DONT  SIT   UNDER  APPLE  TREE  WITH       V-OISC     8|4  T-S  WIGR 

""™  FTTING 

722-0,764-0.1680-0,2307-0  E+   

2454-0,2630-0,2455-0,3031-0,62630   

BENNY  GOODMAN 
SHEIK  OF  ARABY/STARDUST  N.E+  PLC  6007 

BENNYS  HOP  N.E+  VO  880 

HOUSE  HOP   .FIRST  MASTER  N.E+  VI  25350 

JUST  U  JSUT  ME  NEW  PAE  3000 

AL  JOLSON 

HWERE  DID  ROBINSON  CRUSO  GO  LI'TLE  WONDER  369T-6  WIGR 
ALEX  ANDERS  RAGTIME  BANd(biNg)  V-O I SC  814  T-S  WIGR 
NON  COMERC I AL  PRESSINGS  4  DUBS  DE  24084  T-S  WIGR 

SONG   OF   BLUES/FEELI KG  THE  WAY   I    00     BR     4595  20.00WIGR 
YOUR  SMILES  TEARS/niNA  ROSA 
KNIGHT  OF  ROAD/CALL  OF  SOUTHLAND 
WHATS  THE  USE/SONG  WITHOUT  WORDS 
GOOD  EVERNI NG/SWEET   JENNIE  LEE 

AL  JOLSON  SONG  SHEETS 
I R I SH  TANGO (OTHERS  BEFORE  |S|5J 
HOW  DO  U  DO, MISS   RAGT I NE 
OTHERS   PRIOR  TO    1 946   (MANY ) 
'JOLSON  STORY'    AND  LATER 
ISHAM  JONES 


MCAN 
MCAN 

OONA 
DONA 
DONA 
DONA 


47 1 C  20.00ri«R 
4720  20.00WIGR 
4810  20.00WIGR 
4909  20.00WIGR 

  I .00  WIGR 

  I .00  WIGR 

  .50  WIGR 

  .25  WIGR 


SEVERAL  ON  BR 
RICHARDS 


E+ 

H.  JONES 


BR 


JAZZIN   BABIES  BLS  SOLO  VG 

JIMMIES  JOYS 
ST   LOUIS   BLS  E-N 
CLARINET  MARMALAOE  E-tt 
MILENBERG  JOYS  E-N 
WILL  HAL LEY 


MCAN 


S-T  CROW 
S-T  CROW 
S-T  CROW 


EARLY  ACOUSTIC  VOCALS 
MARION  HARRIS 

MANY   PRINCIPALLY  ON  BR 
BOBBY  HAES  ORCH 

LOU  VALERO   VOCALS  E 
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HOT  IKSTRL'MENTALS 
20' S  4  EARLY   JU'S   SEND   LISTS  V   

HILL  BILLY  RECORDS 
CARTER  FAM I LY , LL LU  BELLS  SCOTTY  ANY- 
E'  C    TRADE  JAZZ   

LOU  HOLTZ 
OH  SOLE  OH  ME/THATS  MY  BABY 

SAMMY  KAYE 
STRANGER    IN  OARk/GD  MORNING 


TRA 
TRA 


Nl  CH 
NICH 


19079  I .00  WIGR 


voc 


SOMETIMES    IM   HAPPy/|  ND I  ANA  E 
MURRAY  DANCE  LESSON/AVALON  E 
THIS   HEART  OF  MINE  E 

I  WILL  PAY  TOP  CASH  FOR  TRANSCRIPTION' 
V  DISCS-ARMED   FORCEB   RADIO  SERVICE   


36  I  8  2.00  ADAM 

3909  2.00  ADAM 

VCC     4307  2.00  ADAM 

Vf  263i8  2.00  adam 

  ADAM 

  ADAM 


RECORD  I NS  ALSO  HIS  LABELS  SUCH  AS 
DAUIS   ELITE  OKEH   4  ETC  - 

BENNIE  KRUEGER  ORCH 
SERERAL   ON  BR  t+ 

GENE  KRUPA 
ILL  REMEMBER  SUZANNE  E 

LONG  PLAY  RECORDS 
AUDIO  ARCHIVES  SLKIL5-  Any 

FREDDY  MARTIN 
LAURA  E 

ALLAN  MCQUHAE  ( TENOR ) 
MANY;GIVE   TITLES  E+ 

M0N0L0GUE 
L I  V  I NSKI    AT   THE  WEDD I NG  G 

MONROE  BROTHERS 
ANY  V 


ADAM 
ADAM 


GEORGE  O'CONNOR 
EARLY  ACOUSTIC  VOCALS 

KING  OLIVER 
CANAL  ST. OTHERS 

JOHNNIE  RAY 


ANY  NON  COMER  I CAL  RECORDINGS 

BUDDY  RICH 
ROUTE  bb  MER? 

DUKE  ROGERS 


A  LITTLE  DRAM  FOR  ME 
DINAH  SHORE 


ED   50976   S-T  WIGR 


LITTLE   BIT  LONGER 

N*  spots 


V-OISC     8|4  T-S  WIGR 


I  WILL  PAY  TOP  CASH  FOR  TRANSCRIPTIONS 
V  DISCS-A.F.R.S.   RECOROINGS-AIR  SHOTS 

TEST   PRESSINGS  ETC.   

TRADES 

WITH   U.S.  DEALERS   

HERMAN  WA  LOAM  4  QRK 


ADAM 
ADAM 
ADAM 


ANY-WILL  TRADE   JAZZ , BLUES,  SWEET   OR   BUY  E-N$I-2CR0W 

JACK  WINN  PALLAS  DANDIES 
LOVED   ONE  E  VO    15860    WATE 


this 

sword 

means 


Cancer 

SERVICE  3p 

Six  hundred  thousand  pa- 
tients are  under  treatment 
for  cancer  today. 

For  many  of  them  the  Amer- 
ican Cancer  Society  helps  pro- 
vide medical  services,  dress- 
ings, transportation,  articles  of 
comfort  and  necessity,  relief 
from  pain. 

The  volunteers  who  work 
under  (he  si»n  of  the  cancer 
sword  need  your  support.  Can- 
cer Strikes  One  in  Five.  Your 
Dollars  Strike  Back. 

Mail  Your  Gift  to  "Cancer" 
Cure,  of  Your  Local  Postoffice 

AMERICAN 
CANCER  SOCIETY 


AUCTION 


STEVEN  STORAN 


AUCTION 


%  ARG  BOX  341  COOPER  STATION  tiYC  NY 


WE  ARE  WMP0WERED  TO  AUCTION  THE  STOCK  OF  T0PEX  RECORD  IN 
STUDIOS. ALL  RECORD  ARE  COMPLETE  HALF-HOUR  BROADCASTS  ON 
|2"  UNBREAKABLE  ACETATE  STUDIO  RECORDINGS  -  33-l/3  LP 
ALL  RECORDS   IN  N  CONDITION. 


BING  CROSBY 


I  2"  LP 


(1)  THESE  FOOLISH  THINGS 

(2)  LAND   OF   BEGINNING  AGAIN 

(3)  DEAR  OLD  GIRL 

(4)  LET    IT  SNOW 

(5)  BLESS   EU  ALL 

(6)  LOUISE 

(7)  ONE  ALONE 
(S)POINCIANA 

(9)  ONE  MORE  DREAM 

(10)  DOWN  THE   OLD   OX  ROAD 
( I  I )  SOON 

BUDDY  RICH  -  |?"  I  P 

(1)  THATS  RICH 

(2)  NELLIES  NIGHTMARE 

(3)  WHAT    IS   THIS   THING  CALLED  LOVE  1 

(4)  JUST  YOU   JUST  ME 

(5)  QUIET  RIOT 

(6)  CONTEMPORARY  BLUES 

(7)  PAGAN   LOVE  SONG 

(8)  APOLLO  BLUES 

FATS  WALLER  -  |2"  LP 

(1)  GO  DOWN  MOSES 

(2)  SWING  LOW  SWEET  CHARIOT 

(3)  |M  A  BUM 

(4)  HAND  ME  DOWN   MY  WALKING  CANE 

(5)  FRANK  I E  AND  JOHNNIE 

(6)  SHELL   BE  COMIN 

(7)  DEEP  R IVER 

(8)  LORD  DELIVERED  DANIEL 

(9)  OLD   OAKEN  BUCKET 

(10)  OH  DEM  GOLDEN  SLIPPERS 

DAVE  "RUBECK 

( 1 )  JEEPERS  CREEPERS 

(2)  CRAZY  CHRIS 

( 3 )  SPR I NG    IS  HERE 

(4)  STARDUST 

(5)  WHAT    IS    THING   CALLED  LOVE? 

(6)  THIS  CANT   BE  LOVE 

(7)  THESE   FOOLISH  THINGS 

(8)  JINGLE  BELLS 

STAN  KENTON  -  1 2"  LP 
(  I  )   HAM-EM  FOLK  DANCE 

(2)  LA  CUMPARSITA 

(3)  NIGHT 
(4l  2  MOOOS 

(5)  SMOKY 

(6)  ARTISTPY 

(7)  TWO  GUITARS 

(8)  BLUES    IN  ASIA  MINOR 

(9)  YOU  ALONE 

(10)  DEEP  RIVER 

GEME  KRUPA  -  1 2*  LP 
(|)   JUST   YOU   JUST  ME   (   5  Ml NS ) 

(2)  AFTER  YOUVE     GONE   (   5  MINS) 

(3)  FOUND   A   NEW  BABY 

(4)  )SABRE  DANCE 

(5)  BOOT  WHIP 

(6)  RUNNI N  WILD 

(7)  SHEIK  OF  ARABY 

DUKE  ELLINGTON    -  |2"LP 
( I  )   RUGGED  ROMEO 

(2)  TRANSBLUCENCY 

(3)  JENNY 

(4)  EMBRACE ABLE  YOU 

(5)  THE   JEEP  IS  JUMPIN 

(6)  SONO 

(7)  Tl P  TOE  TOPIC 

(8)  ROCK  A   BYE  RIVER 

BENNY  GOODMAN-  |2*  LP  (|937) 

(1)  THAT  NAUGHTY  WALTZ 

(2)  SATAN   TAKES  A  HOLIDAY 

(3)  SO  RARE  (TRIO) 

(4)  LIZA  (QUARTET) 

(5)  CHLOE 

(6)  CARAVAN 
BUNNY  BERIGAN   (|936)  -  10°  LP 


( 1 )  TIGER  Rag 

(2)  sweet  Sue 

(3)  stardust 

(4)  bugle  call  rag 

(5)  the  slues 

(6)  honeysuckle  rose 

(7)  basin  st  blues 


VALENTINE  SOUND  RECORDERS 

4253  FaRMDALE  AVE  HOLLYWOOD  CaLIF. 

PHONE  NUMBER   PO  6-1349 


RECORD  COLLECTORS 


RECORD  ENTHUSIASTS 


WE  OFFER  YOU  THE  FINEST  SERVICE  AVAILABLE  FOR 
RECORD  AND  TAPE  COPYING 


IF  YOU  HAVE  RECORDS  OR  TAPES  RECORDED  KITH  TOO 
MUCH  OR  TOO  LITTLE  BASS  AND  TREBLE-OR-HAVE  AN 
ANOY INQ  HUM-OR-fiECORDED  TOO  FAST  OR  TOO  SLOW- 
RECORDS  THAT  JUMP  GROOVES  OR  ARE  CRACKED....... 

WE  CAN  GREATLY   IMPROVE  THESE  RECORDINGS   IN  COPY- 
ING THEM  ONTO  EITHER  DISSS  OR  TAPE.  WE  HAVE 
FOUND  NO  RECORDING  TOO  POOR  TO  BE  IMPROVEO. 
WRITE  FOR  FURTHER  DETAILS  &  PRICES. 

ALL  WORK  GUARANTEED 


AVAILABLE:  MANY  COLLESTORS  ITEMS  BY: 
K INQ  COLE 


BING  CROSBY 


WOODY  HERMAN 


HARRY  JAMES 


STAN  KENTON 


GLENN  MILLER 


BOYD  RAEBURN 


ALVINO  REY 


AND  MANY  OTHER  ART ISTS. 

THESE  COLLECTORS   ITEMS  (AIR  CHECKS,  ETC.)  CAN  BE 
COPIED  ONTO  DISCS  OFl 

78  RPM 

45  RPM  (OUR  45 'S  WILL  PLAY  ON  ANY  OF 
THE  45  RPM  RECORD  CHNAGERS... 
THIS    IS   AN  EXCLUSIVE) 

33    l/3  RPM 
MICROGROOVE   OR   STANDARD  GROOVE 

OR  -  WE  CAN  COPY  SELESTIONS  ONTO  TAPE  OF  SINGLE  OR 
DUAL  TRACK  AT  A  CHOICE  OF  SPEEDS  (3  3/4,  7  |/2  AND 
|5   INCHES   PER  SECOND). 

WRITE  FOR  FURTHER  DETAILS, LIST  4  PRICES. 

ALL  WORK  GUARANTEED 


WE  PROUDLY  MAKE  AVAILABLE  A  CUSTOM  TAPE  RECORDER  BUILT 
TO  PROFESSIONAL  STANDARDS  YET  ALMOST  HALF  THE  PRICE  OF 
OTHER  PROFESSIONAL  TAPE  RECORDERS.  SUCH  FEATURES  AS 
MATCHED   INTERCHANGEABLE  HEADS  FOR  SINGLE  Ar  D  DUAL  TRACK 
RECORDINGS  -  HEAVY  DUTY  HYSTERESIS  SYNC.  MOTOR  -  2  SPEEDS 
(7  l/2  AND  15  I.P.S.)  -  WILL  HANDLE  ANY  SIZE  AND  TYPE 
REEL  (INCLUDING  N.A.B.)   IN  COMMERCIAL  USE  -  MOUNTED  IN 
PORTABLE  CASE  WITH  BUILT  -  IN  MONITOR  AMPLIFIER  AND 
SPEAKER,  ETC.  NO  AFTER  PURCHASE  "EXTRAST"  TO  BUY. 
EASILY  SERVICEABLE. 


WRITE  FOR  FURTHER  DETAILS,  SPECS.  AND  PRICE. 
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WOW!  39c  49c  EACH!  WOW! 

THE  CLEF  MUSIC  SHOP 

33  COLUMBUS  AVE.,       NEW  V9RK  CITY,  !  .Y. 

PIFASF  1  1ST  ALTERNATES.  ADD  250  FPR  PACKING.  RECORDS  SHIPPED  RRX  CHARGES  COLLECT.  PLEASE  LIST  ALTERNATES.  WE  HAVE  EVERYTHING   IN  QUANTITY  BUT  LOW  ON  SOME.  ALTERNATES. 

COUNT  BAS IE  ORCH 

ERSKINE  HAWKINS  (FINE  3IG  BAND ) 

TAMPA  RED   (ORIGINAL  VICTOR) 

BABY   DON T   BE  MAD/HEY   PRETTY   BABY  390 
BAYS  IDE  JAZZ  BAND/HURRICANE  JAZZ  BAND 

gabriels  heater/love  to  make  u  390 
needlepoints/malancholy  390 
MONK  HAZEL  JAZZ  BAND  W.  B0NAN0,AR0D IN 

GRIEVIN   BL/DIO  U   LATER  390 
ART  TATUM  TRIO  (GREAT  ORIGINALS) 

THESE  ARE  RECORD  CHANGER  WINNERS  GREAT 

1    KNOW  U   KNOW/MAN    1    LOVE  390 
SUNNY  SIOE  ST/FLYIN   HOME    1 2*  390 
MAN    1    LOVE/DARK  EYES    1 2*  390 
1   know  u  know/body  4  SOUL     1 2"  390 
JACK  TAGARDEN  ORCH 

BAYS  1 C E  BLUES/CLARINET   MARMALADE  390 

BIX  BE  1 DERBEC KE 
LOVE  NEST/SENTIMENTAL    BABY  390 

GRAEME  BELL  DIXIELAND  JAZZ  BAND 

SIZZLIM    THE   BL/HIGH   SOCIETY  390 
IDEAS/GIT  WIT   IT  390 

BILLY  HOLIDAY 
THEY   SAY/ILL  NEVER   BE  THE  SAME  390 

BUD  JACOBSONS  JUNGLE  K 1 NGS(GREAT  CHICAGO) 
CLARINET   MA RMALADE/LAUGH 1 N  AT  U  39^ 

JAZZ  GILLUM  (ORIGINAL  VICTOR  BLUES ) 

LITTLE   BLACKBI  PO/AZTEC   PRINCESS  390 
JEN*  YS   BALL/BIG  BAD   8ANKSIA   MAN  390 
BUNNY  BERIGAN  (O.L.  TOWN  SIDE) 

IM  ONE  GODS  CHILOREN/THATS  THE  KIND  390 
SAY    1  -   SIMPLE/JAM    SESSION  390 
FATS  WALLER 

1    CANT   GET    STARTED/IN   LITTLE   SPANISH  TOWN390 

SONNY  BERMAN  BAND 
nocturne/curbstone  scuffle       (dial)  390 

BIG  MACEO  (fine  blues)(orig.  victor) 

HAND    REEFER  BL/U   SHOULD    GIVE  SOME  390 
FAST  WOMAN   Bl/kEEP  ON  SAILIN  390 
ROLL  DEM   80NES/eL  WHAT  AM  390 
JOCK  JENNEY  (GREATEST  STARDUST  EVER) 

BIRDIES  LAMENT/YOUR  VIPER  390 
A BDULLA j/j 1 TTERBUGS  WALTZ  390 

RESSIF  TUCKER  ( ONF  OF  TH.E  GREATEST. 

BLUES  SINGERS  EVER  TO  RECORD) 

CHICAGO   BR  Efl  KD  OWN /Vi  I  NT  ERT | M  E    Bl_  39^ 

CONNIE  BOSWELL(COLUMBIA  SPEC  1 A  L  ED  IT  1  ON ) 

■UTARDUST /CUBA N   BOOGIE  WOOG 1 E  39^ 
BLIND  WILLIE  JOHNSON  (ONE  OF  GREATEST 

BESSIES  MOAN/PENITENTIARY  390 
WASHBOARD  SAM  WASHBOARD  BAND  (O.L.) 

NEVER  HAVE   TO   DREAm/sAY    IT    1 SNT   SO  390 
BARNEY  BIGARDS  ELL INGTON IANS  (ONE  OF 
HIS  GREATEST  WAX INGS  J 

PRIMITIVE  RELIGIOUS  RECORDS  EVER  CUT) 
MOTHERLESS   CHILDREN   HAVE   HARD   TIME/LORD  390 

EDITH  JOHNSON  AND  THE  GREAT   IKE  RODGERS 

RIVER  HIP   MAMA/HIT   THE  HIGHWAY  390 
FACING   LIFE/LOVE  ME  LEAVE  ME  390 
ETHEL  WATERS  AND  JAMES  P.  JOHNSON 

READY   EODY/LAMENT  FOR   JAVANETTE  390 

PCTF   RDBWM   ON  IN.TPT 
rt  It.  BKUWH  u  II^ILI 

ON  TROMBONE 
NICKELS  WORTH  LI  VEr/hONEYC  R  |  PPER  390 

HANK  JONES  4  JEAN  GERMAIN  (PIANO  SOLOS ) 
NIGHT  MUSIC/THE   CHASE  390 

HUMPHREY  LYTTLETON  JAZZ  BAND  (FINE) 

00  WHAT   U  DID   LmST  NITE/HANOY  MAN  390 

Z~        1  1  1  DCDC      IA77  DAKIfl 

duo  WILDLKi   JAi£  HANU 

BPG  BOY   BOOGIE/p   B   BOOGIE        (o.l)  390 

KENNY  CLARKES  CLIQUE 
U  GO   TO   >:Y  HEAD/ROLL   EM  BAGS  390 

EARL  COLEMAN  BAND 
STRANGER    IN    TOWn/yARO Bl RD   SUITE  390 

RUSS  COLUMBO  (COLUMBIA  SPECIAL) 

OLD  FASHIONED   LOVE/CHIMES   BL  390 
TFCUBLE    IN   MIND/WHEN    U  WORE   TULIP  390 
COOTIE  WILLIAMS  ORCH   U  111    RF  RARFl 

GET  OUT  OF   HERE/SUNDAY   MORNING  390 
SHERRY  MC  GEES  DIXIELAMDERS 

SHOT  GUN/DIVORCE  ME  COC  390 
SONNY  BOY  WILLIAMSON  (0.1  -l 

ELEVATOR  WOMn/s.B.  BLUES  390 
LESTER  YOUNG  WITH  BAS  IE  (TERRIFIC) 

LET  NE    SEE /e  VEN  |  KG  39i 

490  EACH   490   EACH  490   EACH  490 
ALL  CF  THE  RECORDS   1"  THIS  SECT  101' 

1    SEE  2   LOVER.s/tOO   BAUTIFUL  FOR  WORDS  390 
AL  COOPER  BAND 

SHAKE    I  T    B  RE  A  K    1  T /T  IN    ROOF    BL  39^ 
BLUIN    THE   BL/SATANIC  BL  390 
WINGY  MA NO ME  JAZZ  BAND 

GET    |T   AT   SAVOY /NEW   JUMP  390 
BLIND  JOHN  DAVIS  (BLUES) 

SHES'  CRY  IN   FOR   ME/jUST   ONE    Gl  PL  390 
THATS  A   PLENTY(LRK)/|SNT  THERE   LI TTLE  390 
DODO  MARMAROSA  (GOOD  PIANO  SOLOS) 

MY   RED/YR  LOVE    8EL0MGS  TO  ME  390 
PHIL  NAPOLEON  EMPREORS 

A  FINE  GROUP  PF  COMMODORE  RELEASES 

SENSATION   RAG/?.    RAMPART   ST   PARADE  390 
JOHNNY  DODOS  GROUPS 

trade  w inds/bopmati sm  390 
oary  departs/lover  390 
HOWARD  MC  GEE  JAZZ  BAND 

ThTTbTRrV  JA2Z  band 

MONDAY  AT  Ml  NT  'NS/BL0W 1 N  UP    BREEZE  490 
S ITT  IN    IN/46  WEST  52  490 

EDDIE  CONDONS  JAZZ  BAND 
STRUT  MISS   LIZ/.IE/RT   HERE    FOH  U  490 
BACK   OWN   BACK   YARD/ALL  WRONGS  U   DONE  490 
FIDGETY  FEET/OONT  LEAVE  ME  HERE  490 

DEPAR1S  BROTHERS  ORCH 

STRUGGL IK/LI TTLF   BITS  390 

MY  EABY/OR 1 ENTAL   MAN  390 
HOT  POTA  To/s  TEAL*.  AWAY  390 
ARNE  DOMMERUS  (PIANO  SOLOS ) 

TRUMPET  AT   TEMPO/DIGGIN   01 Z  390 
N 1 GHT  Ml  ST/DOROTHY  390 
THERMOEYNAMI CS/NOCTURPE  390 
JIM/Y  MC  PARTLAND  DIXIELAND  JAZZ  BAND 

CARRICER/DEEP  PURPLE ( GREA  T   SWEDISH  JA2z)390 
DUTCH  SWING  COLLEGE  JAZZ  BAND 

IN   A   MIST/ROYAL  GARDEN  BL  390 
d/>venp~rt  bl/use  IMAGAINATION  390 
MOTHER  MC  CLEASE  4  SONS 

SISTER   KATe/4-5  TIMES  390 
BIRTHDAY  BL/ALEXANDER  RAGTIME    BL  390 
A.M.   BLUES/OR IGINAL   DIXIE   ONE  STEP  390 
DUKE  ELLINGTON  ORCH 

BLmCK  4  BLUE/FOUND   NEW   BABY  490 
THE  FOLLOWING   IS  A  VERY  RARE 

VERY  FINE  SPIRITUAL  GOSPEL 

COLUMBIA  REISSUE.    IT   IS  ON  THE 

PSALM  FOR   CONFUSION/PRAYER    FOR   CONF  390 

MELODY  ECHOS  (GOSPEL) 

PURPLE  LB  BEL  ARCHIVES  SERIES 

RED  HOT    BAND/OKLAHOMA    STOMP  390 
JOB! LESTa/mOONL  1  GUT   FIESTA  390 

EMPIRE  STATE  JAZZ  BAND  (CHANGER  WINNERS) 

COLUMB  IA  LABEL.  #  3 

SAVIOR   DONT    PASS  ME/W 1 LL   TO   KNOW  390 

FREDD IE  MITCHELL  ORCH 
FISH   MARKET   BOOGIE/TILL    TOM  BOOG  390 

ALICE  MOORE  4  GREAT   IKE  RODGERS  TRAM 
MY   MAN   BL/PRISON   BL  390 

NASHVILLE  JAZZERS/BLUE  RHYTHM  ORCH 
ST  LOUIS   BL/HOLD    ER  DEACON  390 

RED  NORVO  (THIS    IS  THE  GRE ' T  BOPPY 

SWING  SESSION  WITH  FEATURES  DIZ  J 

PARKER.  GREAT  MUSIC   |2"  ORIGINAL  LABEL 
SLAM   SLAM  BL/HALLELUJAH  390 

HOT  LIPS  PAGES  BAND 

«L  J OLSON 

SING ING  THE  CANTOR  490 
LOUIS  ARMSTRONG 

M1NSTEL  WALK/ONCE  IN  WHILE  390 
BLIND  MAMIE  FOREHAND  (FABULOUS  SINGER) 

HONEY  IN  ROCK/WOULDNT  MIND  DYIN  390 
ERROL  GARNER  (GREAT  PIANO  SOLOS) 

LOVr   FOR   SALE /SLOW    GIN   FIZZ  390 

PLAY  PIANO  PLAY/FANTASY  390 

LO  sir  nut/love  390 
T IZZY  GILLESPIE  ORCH 

Dallas  blues/the  peanut  vendor  490 

HOBO  U   CANT  RIDe/nEVER   BEEN  BORN  490 
DEVIL   DEEP   BLUE  SEA/LOVE  U  FUNNY   THING  490 

shine/just  A  GIGOLO  490 
EASY  COME  EASY  Go/blUES  STAMPEDE  490 
IM  GO|N   HUNTIN/MY   SUGAR   PAPA    (FABULOUS)  490 
SWEETHEARTS   ON   PARADE/BLUE  AGAIN  490 

livin  high/wait  til  u  see  baby  ( CL  WMS )  490 
COUNT  BAS  IE  4  LESTER  YOUNG 

OIGGIN   DIZ/CONFIRMATION    (oRIG  DIAL)  390 

BENNY  GOODMAN  QUINTET  (TERRIFIC) 
PICK   A    RIE    I-?  390 

BENNY  GOODMAN  GROUPS 

GOT  WHAT    TAKES/DOUBLE   TROUBLE  390 

CHARLIE  PARKER  ALL  STARS 

RELAX  IN   AT  C A MAR  1 LLO/BLUE   SERGE  390 
RELAX  IN/STUPENDOUS  39r! 
MA  RAINEY  (EMPRESS  OF  T  HE  BLUES) 

basie  strides  again/jump  FOR  ME  490 

POUND   CAKE/HERE   COMES  CHARLIE  490 
JOHNNY  BAYERSDORFFER  ORCH  (IN  OUR 
OPINION  THIS   IS  THE  GREATEST  WHITE 

KING   PORTER/KING   PORTER   (SPECIAL  V|CTOR)390 
TEXAS   TEA   PARTY/DR   HECKLE  MR   JIBE  390 
BUGLE   CALL   RAG/wHOOPEE   STCMp(tEA)  390 
DEXTER  GORDON  4  TEDDY  EDWARDS 

NEW  ORLEANS  RECORD  EVER  CUT .  GRAB  IT) 

BLUES  WORLD  KORGOT    l-2(0N   PARAMOUNT)  390 
DJANGO  RE  1 NHARDT 

EASY   RIDER/wAFFLE   MANS   CALL  490 
SIDNEY  BECHET  ORCH 

BILINI/BL    IN    TEDDYS  390 
THE  DUEL   1-2  390 
DEXTER  GORDON  Ql'  INTET 

SWING   49/SLUES   BARBIZON  390 

MJGGSY  SPAN  IER 
my  gal  sal/dip  orush  sunshine 

jack  sheedy  d ix ieland  jazz  band 

ROYAL   GARDEN   Bl/gOOD   MAN   HArD   FIND  390 

muskrat  ramble/bl  IN  NITE  390 

H0NKY  TONK  TRA 1 n/mAN  1  LOVE  390 
THE  SIX  HOTTENTOTS  (RED  MIFFS) 

hurri cane/melancholly  CHOLLY  390 
TR  IX  IE  SMITH  (JOE  SMITH  TRUMPET ) 

MAKE  ME  A  PALLET/s  1  DNEYS  BL  490 
OLIVER  COBB  (SENSATIONAL  TRUMPET ) 

CORNET  PLEADING  BL  1-2  490 
BIX  BE  IDERBEC  KE  GROUPS 

TALK   OF   THE   TCWn/l  ULL  A  BYE   IN  RHYThM  390 
OH  WELL/SWEET  A ND   LOVELY  390 

CARL  HALEN  WASHBOARD  BAND  FEATURING 
BOBS  ■GREENE  4  THOMPSON 

CHINA    BOY/OH  MISS   HANNAH    (BING    TOO )  490 
R 1 VERBOAT   SHUFFLe/suS 1 E  490 
MAKE   BELIEVE/OLD  MAN    RIVER  490 
JOHNNY  DODOS  GROUPS 

HEEBIE    JEEBIES/OR   JAZZ    (PAUL   BACON    VOC  L>390 
WILLIE   THE   WE EPER/CAKEWALK 1 N  BABIES  390 
COLEMAN  HAWKINS  GROUPS 

COOTIE   STOMP/*EARY  WAY  BL  490 
47  ST   STOMP/lFLE  HOUR   SPECIAL   (pUNCh)  490 
LITTLE   BITS  STRUGGLING  490 
HOT   STUFF/HAVE  MERCY  490 
GOOBER   DANCE/TOP  TIGHT  490 
MY   GIRL/SWEEP   EM   CLEAN  490 
MAC  pog/flat  FOOT  490 
PAPA  dip/too  TIGHT  490 
MIXEC  SALAD/ 1   CANT  SAY  490 

HOW  DEEP   IN   COEAN/TALK   OF  TOWn(cORKY)  390 
OUT   OF  NOWHERE/SWEET   QA    BROWN  390 
WAY  OOWN  YONDER    IN   N.O./buODHA   SMILES  390 
DEAR   OLD   SOUTHLAND/BL    EVERMORE  390 
BWINGIN    IN   OROOVE/l    KNOW  U   KNOW  390 

001 N  THE    CHARLESTON/LOVE  ME  390 

SOUTHERN  JAZZ  GROUP  (GREAT  AUSTRALIANS) 

TIGER  RAG/CANAL  STREET  BL  390 
REX   STEWART  ORCH 

BOY  MEETS  HORn/FjUZZ  BOMb(stORy)  390 

WOW!  39c,  Wc  EACH!  WOW! 

w   THE  CLEF  MUSIC  SHOP 
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KING  OLIVER 
bozo/bi  meo 

im  thru/longsforemans  ol 

SISTER   KATe/bEAU   KOO  JACK 

ROY  ELDRIDGE  ORCH  (ALL  STARS ) 
HECKLERS  HOP/THAT    THING  ~ 

DUKE  ELLINGTON  ORCH 


KOKO/CONGA    BRA  VA 

ALL  TOC   SOON/NEVER   FELT   THIS  WAY 
ALABAMY   HOME/ALL   GOOS  CHILLUN 
JUNGLE   BLUES/RENT   PARTY  BL 
PORTRAIT   OF  L  '  On/sOMETH  I  N.G  LIVE  FOR 
TOP   &  BOTTOM/TOASTED  PICKLE 
SAN   JUAN   HILL/S7EPPIN  SWING  SOCIETY 
PYRAMID/WHEN  MY   SUGAR   WALKS  DOWN  STREET 
JIVE  STOMP/lM  SATISFIED 
GOIN  TO   TOWN/TIGHT  LIKE  THAT 
SWING  LOW/DUCKY  WUCKY 

BENNY  GOODMAN  QUARTET 
HANDFUL  OF  KEYS/VIENI  VIENI 

BENNY  GOODMAN  AND  COLEMAN  HAWKINS 
JUNKMAN/OL  PAPPY       _  490 

LIONEL  HAMPTON  ORCH  (CHU  BERRY) 
SWEETHEARTS  ON  PA RADE/SHUFFL I N  AT  HOLLY  490 

JOHNNY  HODGES  ORCH 

TRULY  WONDERFUL/HEART   JUMPED   OVER  MOON  490 

BILLY  HOLIDAY 


49(! 
490 
490 

490 

490 
490 
490 
490 
490 
490 
490 
490, 
490 
490 
490 

490 


THE  MAN  I   LOVE/ANY  OLD  TIME  490 

DARNELL  HOWARD  (WITH  ROY  PALMER) 
BISCUIT   ROLLER/ COME   ON    IN   BABY  490 
ENOURANCE  STOMP/JOCKEY   ST  490 

BUD  JACOBSONS  CHICAGO  RHYTHM  KINGS 
1    CANT  BEL  I  EVE/OPUS    I    SANS  MELODY  490 

'BLIMP  LEMON  JEFFERSON 
BLACK  SNAKE   BL/MATCH  BOX   BL  490 

EDITH  JOHNSON  AND  ROOSEVELT  SYKES 
HEART  ACHIN  BL.AINT  NO   I  ORE  TO   BE  SAID  490 

GENE  KRUPA  ORCH  (ROY,  BG,  CHU ) 

SWING    IS   HERE/HOFE   GABRIEL    LIKES  490 

CRIPPLED  CLARENCE  LOFTON 

BROWN   SKIN   GIRL/PLAYHOUSE   DOWN  490 

SHOTS  MAD  I  SON  AND  PA FA  CELEST I N  TUXEOO  0. 
BLACK  RAG/CARELESS  LOVE  490 

MEZZ  MEZZROW  ORCH  (BUD  FREBAM) 
PANIC    IS   On/kUTINY    IN  PARLOR  490 
JOHNNY  MILLER  N.O.  JAZZ  BAND  WITH 
BONANO  AND  A  ROD  I N  (SENSATIONAL  ITEM) 
D  I  PPERMOUTH   BL/PANAMA  49^ 

JELLY  ROLL  MORTON 
LONDON   BLUES/SOMEDAY   SWEETHEART  490 
SHREVEPORT  STOMP /STRAT FORD   HUNCH(sOLOs)  490 


JEPSEY  JOE/SWEET  PETER 
LOAD   OF   COAL/MISSISSIPPI  MILDRED 
U  NEED  SOME  LOVIN/HAM  4  EGGS 

GRANDPAS  SPELLS/KC  STOMPS  (sOLOs) 

BUCKTOWN/TCM  CAT  j j SOLOS ) 

BIG  FAT  HAM/,:ELLY  ROLL  BL  (sOLOs) 

PERFECT   RAG/N.O  JOYS  ( SOL  OS ) 


490 
490 

490 
490 
490 
490 
490 


ALBERT  NICHOLAS  WITH  CHICAGO  HOTTENTOTS 


ALL  NIGHT   SHAGS/ 1 N    THE  ALLEY  BL 

KING  OL  IVER  CREOLE  JAZZ  BAND 


490 
490 


MA BELS   DREAM/SWEET  BiBY  DOLL 

ROY  PALMERS  MEMPHIS  NIGHT  HAWKS 
ONE  OF  THE  GREATEST  GROJPS  OF  WASHBOARD 
RECORDS  EVER  RECORDED. 

NANCY  UANE/DIRTY   DOZEN  COUSIN 
JOCKEY   STOMP/ENDURANCE  STOMP 
GEORGIA    GRIND/STOMP   THAT  THING 
NEW  ORLEANS  RHYTHM  KINGS 
MILENBRG   JOYS/SH I  MK1ESHAWA BBLE 


LUIS  RUSSELLS  ORCH 
panama/oolly  mine 
dr  blues/feelin  the  spirit 


490 
490 
490 

490 

490 
490 


JABBO  SMITH  ACES  (ONLY  MAN  TO  CUT  LOUIS) 
tanguay  bl/i  got  stinger  (w.  simeon)  490 

READY   HOKUM/GOT   BUTTER    IN    IT  490 

MUGGSY  SPANIERS  BUCKTOWN  FIVE (from  Qe) 
MOBI LE   BL/soMEDAY    SWEETHEART  490 

MAE  WEST   (A  FABULOUS  RECORD  I NG ) 

SISTER   HONKY   TONK/EASY   RIDER  490 

COOTIE  WILLIAMS 
DELTA   MOOD/BOYS   FROM  HARLEM  490 


TEDDY  WILSON  ORCH 
HONEYSUCKLE  ROSe/aINT  MISBEHAVIN 

FATS  WALLER/JAMES  P.  JOHNSON 

GREAT  PIANO  ROLL  TRANSCRIPTIONS 
18  ST  strut/pallet  on  floor 

CLARENCE  WILLIAMS  GROUPS 

SWEET  EMALINE/LOG  CABIN  BL 

CUSHION   FT  ST/TAKt  YR   BLACK  BOTTOM 


490 


490 
490 


WE  HAVE  SMALL  QUANTITIES  OF  THE 
FOLLOWING   ITEMS  WHICH  WE  ARE  CLEARING 
OUT  OF  STOCK.  THEY  COST  US  550  S,  650 
EACH  BUT  WE  ARE  PASSING  THIS  GREAT 
SAVING  ON  TO  YOU  BY  SELLING  THEM  AT 
650  EACH.  WE  PROBABLY  HAVE  ENOUGH  FOR 
EVERYONE  BUT  PLEASE  LIST  A  COUPLE  OF 
ALTERNATES. 

650  EACH    650  EACH  650  EACH  650 
LOUIS  ARMSTRONG 

YR  REAL  SWEETHEART/LAST  NIGHT  650 
LITTLE  JOE/BLIIF  TRUNING  GRAY  OVER  U  650 
ST   JAMES    INFIRM/MEM   ~ I ES   OF  U  650 

B  IX  BE  IDERBECKE  ORCH  ETC  wolverines 

ROCKIN    CHAIP/Gx    ON  MY  MIND        "  650 
COFENHACEn/()H  BABY  650 
CRADLE    IN   CAROLINE/A  INT   NOLAND  LIKt  DIXIE650 
HOAGY  CAEMICHAEL  ORCH  (FROM  GE/V I ) 


STARDUST/ONE  NIGHT  HAVAI 

EDD IES  HOt  SHOTS 


IA  650 
RARE  AIR  SHOT  WITH 


KAMINSKY,  PEEWEE,  MCGARITY) 
ROYAL   GARDEN   3L/CARNEHI  -   LEPP  650 

JOHNNY  UOUDS  GROUPS 
CLARINET   WOBBLE /SAN  650 
WEARY  WAY  BL/THERELL  COME  A   DAY  650 
BR  WN   BOTTOM  BESS/LADY  LOVE  650 

DUKE  ELLINGTON  ORCH 

EXPOSITION  S W I NG/HA RMONY    IN   HARLEM  650 

DINAHS    IN   JAm/p,UFFET  FLAT  650 

BENNY  GOODMAN 

DR  HECKLE  MR    Jl BE/TEXAS   TEA  PmRTY  650 

CLP  I- INETI  Tl  S/THATS  A  PLENTY  650 
I    CANT  GIVE   U  ANYTHING   BUT  LOVE/sA I L I N650 

BILLY  HOLIDAY 

LOW  DOWN   GROOVt/sOME  OTHER    SPRING  650 

GHOST  OF  YESTERDAY/lW   PULLING  THRU  650 

LOVE  ME   IE  AVE  ME/SAME  OLO   STORY  650 

MOOD    I M    IN/SENT | MENTAL  MELANCHOLY  650 

BLINC  WILLIE  JOHNSON 

GOD  MOVES  ON  WATER7TAKE  YR  BURDEN  650 

MARY  JOHNSON  AND   IKE  RODGERS 

BARRELHOUSE   FLAT  BL/KEY    TO   MOUNTAIN  650 

WINGY  MA  NONE 

NICKLE    IN   SLOT/SWING  BOTHER  SWING  650 

JEI I Y  ROLL  MORTON 

LOW  QRAVY/KANSAS  CITY  STOMPS  650 

SltAMBOAT  STOMP/SMOKEHOUSE  BL  650 

BUFFALO   BL/SGT   DUNN  650 
UILD  MAN  BL/ JUNGLE  BL  650 
0"-J::IaL  jelly  ROLL  BL/DR  JAZZ  650 

OIL  WELL/IF   SOMEONE  ONLY  LO»E  ME  650 
NEW  ORIEANS  RHYTHM  KINGS 

THATS  A   PLENTY /TIN   ROOF  BL  650 

LONDON  BL/MAD  650 

S»LL-|   LOVIN  MAN/MAPLE  LEAF   RAG  650 

ANGRY/sOBBIN   BL  650 

CRYIH   FOR  ME/GOLDEN  LEAF   STRUT  650 

NEW  ORLEANS  WANDERERS  (DODDS  ) 

PERDI DO/OA TEMOUTH 

KING  OLIVER  CREOLE  JA77  RANn 
ChAlAKOOGA    ST/N.    0.  STOMP 
WORK  Ox/FRISCO  TRAIN 
BESSIE  SMITH 


650 


ON    REVIVAL  DAY/MOAN  U  MOANERS 
SHIPWRECKED  BL/LONG  ROAO  BL 
GIN  HOUSE  BL/ME  AND  MY  GIN 
FOOLISH  MAIl/DYIN   BY  HO  ,'R 
TPCMBONE   CHOLLY/YELLOW   DOG  BL 
HUSTL IN   OAN/BLACK  MT  BL 
GOLDEN  RULE   Bl/lONESOME  RULE 


650 
650 

650 
650 
650 
650 
650 
650 
650 


D I X IELAND  RHYTHM  KINGS 
ACE    IN   THE   HOLE/TI GER   RAG  490 
OH  BY    JINOO/DONT   GO  WAY   NOBODY  490 

KING  OLIVER 
WEST   END   BL/TIN   ROOF   BL  650 
SITTIM   CN   TOP  WORLD/KC  MAN   BL  650 

IKE  RODGERS/KENRY  3R0WN 
MALT   CAN   BL/STOMP   EVDOWN    TO   BRICKS  650 

MISSISSIPPI   JOOK  BAND 
BARBECUE   BUST/DANGEROUS  WOt'AN  650 

FATS  WALLER 
GONNA    SIT   PT   DOWN  WRITE   SELf/lESSONS  650 

BUNK  JOHNSON 
ARKANSAS   £4_/sPICY  ADVICE  650 

JIMMY  HCONE  WlTrl  KID  ORY  BAND 
HI    SOCIETY/MUTTS  BL  650 

LESTER  LEAPS  WITH  BAS IE 
LESTER  LEAPS   IN/LADY  Bt  GOOD/DICKIES 

drebm/shoe  shine jwing/moten  aW I ng/ 

SONG  OF   THE   I  SLANDS/LOUI S I  ANA/NOBODY  KNOWS 

LP  I  Si  3  (regular  %  3.00)  t  1.89 

CHICAGO  JAZZ  FEAT.  PEE  WEE  RUSSELL 
EALC  HEAJCCJ  11/ ma/bedbug  bl/\vhos  SOIVRY  NOW 
ID   DO  ANYTHING/GABRIELS  H0RN/YE6  SUH/ 
WHO  STOLE  LOCK/YELLOW  DOG  BL 

LP  1908    (regular  t  3.00)  t  1.89 

ROCK  I  N  WITH  COUNT  BAS  I E 
ROCK   ABYE   BASIE/RIFF   I ^TERLUDE/BABY  OONT 
TELL  ON  ME/LEFT  MY  8ABy/w|GGLE  WOOGIE/ 
ROCKIN   BL/8ASIE   BOOGIE/l    DO  MEAN  U 
LP    I  St 7  ^  REGULAR  $   3.00)  J  1.89 


36  MINUTES  WITH  JELLY  ROLL  MORTON 
ALL  THE  GREAT  PAINO  SOLOS  |2" 
GRANDPAS   SPE'-LS/KC   STOMPS/PERFECT  RAG/ 

N.o.  joYs/rn  juana/mamami ta/jucktown 

Bl/t5J  CAT/jELLY  ROLL  Bl/bIG  .rA  T  Ham/ 
SHREVEPORT  ST/STRATFORD  HUNCH 

LP  1206  (regular  J  3.35)  t  2.49 


BIX  AND  THE  WOLVERINES  VOL  I 

f i  dge ty  feet/jazz  me  bl /oh  baby/ 
copenhagen/susie/ri verboat  shuffle/ 

TIGER  RAg/rOYAl  GARDEN/NEED  PETTI. M 

(regular  t  3.35)  t  1 .99 


B  IK  jtm  THE  WOLVERINES  VOl  2 
sehsatiom/laz/  daddy  (mx  I  /,  2)/ 
T  IA  JUANA/BIG  30Y/FL0CK  o  blues/ 
im  glad/dave.mport  bl/toodlin  3L 
(regular  i  3.35)  S  i  .99 

0  IX  AilD  TM 

CLARINET  MARMALADe/sINuIN   THE  Bl/ 

riverboat  shuffle/ostrich  walk/way  down 

YONDER    IN  N.O./lM   COMIN   VA/crYIN  ALL  DAY 
A   GOOD   MAN   IS  HARD    TO  F I  NO 

(regular  t  3.35)  $  1.99 

MEZZROW  LADDER  VOL  I 
REVOLUTIONARY  BL/COMIN   ON   COME  On/ 
JA04/rEALLY  THE  3L/WHEN  U   '    I  YOUNG 
MAGGIE/WEARY  .3l/r0YAL    GARDEN  BL 

(regular  t  3.85)  I  I  .93 

MEZZROW  bDNIER  VOL  2 

EVERYBODY  LOVES   3A3Y/N0NE  MY   JELLY  ROLL/ 

if  u  see  me/gettin  together/free  love/ 

Dl SONANCE/SWI NGI N  MEZz/lOVE   U  NOT  FOR  ME 
(REGULAR  S  3.85)  8      I .99 

DIXIELAND  VOLUMT  I  NAPOLEON  ORCH 
J.B.  fall/indiana/r^yal  garden  bl/ 

MUSK  RA 1    RAKBLE/TIN    ROOf/tHATS   A   PLENTY  {  1.99 

NEW  ORLEANS  RHYTHM  KINGS  (BRUMS) 
SWEET   LOVIN   MA n/DA DA    STRAIN/THATK  A  PLFI.'TY 
WOLVERINE   Bl/sHIMMESHAWA8BLE/t|N  ROOF  BL 
WEADY   «-L/MAPLE   LEAF   RAG  8    I  •  °9 

BECHEI-mEZZRO*  FEFTW.'RMERS 
OLD   FASHIONED  LOVE/fAST    3LUEs/0JGLE  BL 
ROYAL  GARDEN  Sl/mjPLE  LEAF  RAg/sl^W  3L 
(regular  ??''?'  )  }  ,gg 


ABSOLUTELY  MINT  BLACK  LABEL  OKEH'S,   BLACK  LABEL   COLUMBIA,  ALL  ORIGINAL  LABELS  MOST  IN  ORIGINAL  JACKETS 

CLEF  MUSIC  SHOP 
33  COLUMB  IS  AVENUE,  NEW  YORK  CITY,  N.Y. 

HERE   IS  A  FABULOUS  BONANZA  FOR  YOU  ORIBINAL  LABEL  COLLECTORS.  WE  PICKED  UP  A  RASH  OF  ORIGINAL  LABEL  OKEHS  AND  COLUMB IAS  OF  THE   1927  TO  1932  ERA   IN  A  CALIFORNIA  RADIO 
STATION  .  MOST  OF  THESE  RECORDS  ARE  HIGHLY  UNKNOWN  BUT  CONTAIN  SOME  REMARKABLY  GOOD  JAZZ  AND  PERSONALITY  STUFF.  THESE  RECORDS  ARE  ALMOST  ALL  IN  (R  IGINAL  JACKETS  AND 
rIAVE  NEVER  BEEN  PLAYED  AT  ALL.  THEY  ARE  MAGN  I F  ICE'TLY  MINT.    WE  URGE  YOU  TO  ORDER  YOUR  TODAY.  THE  PRICES  ARE  EXTRAORDINARILY  LOW  AND  MOST  WOULD  SELL  FOR  DOUBLE  OR 
OUR  SALES  PRICES  IF  PUT  UP  AT  AUCTION.     PLEASE  LIST  A  FEW  ALTERNATES  TOO. 


12*  BUNK  JOHNSON  NEW  ORLEANS  JAZZ  BAND     t  4.P5 
thriller  rag/when  i  leave  world/weary  el/ 
franklin  st  bl/bl  bells  gbye/8ig  chief/ 
sobbin  bl/dusty  rag/yaaka  hula/shine/ 

SOMETIMES  MY   BURDEn/sOBB I N   BL  2 

NEW  PARAMOUNT  10"  LP'S    t  3.85  EACH 
YANCEY  SPECIAL     (JIMMY  YANCEY) 

ass embly  call  goog i e/everlast i nc  bl/ 

barbershop  rag/yancey  spec  i al/j immys 

gn i te  gl/keep  a  knockin 

kansas  city  frank  melrose 

whoopee  stomp /cosmi cs/rcck  my  soul/ 

UARKrT  ST   JIVe/pIANO  BREAKDOWN/ 
NEW  WHOOPEE   St/o|STANT  MOAN 

NEW  YORK  STYLE  (RED,  MIFF  ROLLIM) 
S I DEWALK    BL/STOCKKOLM  St/|    A  I  NT    GOT  NOBODy/ 
THIRD   RAIL/SHAKE/STATIC  STRUT 


RAGTIME  PIANO  ROLL  SOLOS  894  EACH 
MORTON— K I NG  PORTER/DEAD  MAN  BL 
SCOTT-GRACE  i   BEAUTY/r.  GTI  ME  ORIOLE 
TURP1N-ST  LOUIS  RAg/aMER I  CAN  BEAUTY 
WALLER-LAST   MAN/BO  WEAVIL 
JOPLI-N-ENTERTAI  NER/ORI  Gl  NAL  RAGS 
JOPLi  <-0O».HS  FIG  LEAF/ORIGINAL  RAGS 
JOPLI  N-MAPI.£  _EAF/HILARITY  (SCOTT) 
JOPLIN-SUNFLOWER   SLOW  DRA c/EXCELS I  OR  RAG 
JOPL  I.V-WEEPI  NG  WILLOW/QUALITY  (SCOTT) 
JAMES  P   JOHNSON-CHARLESTON/MONKEY  MAN 

BIX  AND  B I  NG  (NEVER  BEFORE  OFFERED 
IN  THIS  MAGAZINE) (A   |0°  BRS  LP) 
LONELY  MELOPY/u    TOOK  ADVANTAGE  OF  ME/ 

dardanella/changes/sugar/old  MAN  river/ 

MA ^ E  BELIEVe/louisiana  (REGULAR  $3.85)  %  1.99 


LATEST  AND  GREATEST  OF  THE*  NEW  RELEASES 

BOB  SCOBEYS  FRISCO  JAZZ  BAUD 
WE  AT  CLEF  MUSIC  SHOP  WANT  TO  TAKE 
TIME  OUT  TO  CONGRATULATE  LES  KOENIG 
AND  THE  BOYS  AT  GOOD  TIME  JAZZ  FOR 
TURNING  OUT  THIS  VERY  GREAT  RELEASE. 
FOR  OUR  MONEY  THIS   IS  THE  MOST  BEAUTIFUL 
SC03EY  HORN  WE  HAVE  EVER  HEARD  AND  WE 
HOPE  THAT   IT  SELLS  100,000  COPIES. 

BLUES  MY  NAUG  TY  SWEET  IE  GAVE  TO  ME/ 

DO  YOU  KNOW  WHAT   IT  MEANS  TO  MISS  NEW 
ORLEANS  89e 


THE  BANJO  KINGS 
BANJO   BGUNCE/STEPHNE   FOSTER    MED  #2 

HE  ''BERT  NICHOLS-PIANO  SOLO 
WHOS   BLUES/S 'WONDERFUL 

REV.WM.  MORRIE  O'NEILL 
OLD   LANDMARK/AT   THE  CROSS 
HES  MY   LIGHT/NEVER   LET   GO  MVHAND 

KID  ORYS  CREOLE  JAZZ  BAND 
DI3NT   HE  RAMBLE/MARYLAND 

THE  SILVER  STARS-GOSPEL  SINGERS 
PACK  UP/COME    OVER  HERE 

LU  WATERS  YERBA  BUENA  JAZZ  BAND 


GTJ  64  894 

894 


894 
894 


GTJ  65  894 


0°  LP 


MAPLE  LEAF  RAG/BLK  4  WHITE  RAG/ORIG  J.R.  BL/GA  CAMP 
MEETING/IRISH  BLK  BOTTOM/MUSKRAT  RAMBLE /MEMPH I S  BL/ 
OMOKY  MOKES/  3. I  5 

JIMMY  4  MAMA  YANCEY     10"  ATLANTIC  LP 
HOW  LONG   BLS/MAKE   PALLET  FLOOR/MONKEY   WOMAN  BL-B/ 
4  O'CLOCK   BLS/'jANTE   FE   BLB/YANCEY   SPEC/  3.35 

SIDNEY  BECHET-MJtiGSY  SPANIER  I  2*ATLANT  1  C  LP 
THATS   PLENTY/I    COULD    8  W  U/SguEfZE   ME/SwT   SUE  JST/ 
d«T  LORRAINE/LAZY  RIV/CHINA   BOY/4  OR  5/  4.35 

PIANO  PANORAMA     ON  10"  ATLANTIC  LP'S 


BILLY  TAYLOR 
MARY  LOU  WILLIAMS 
BARBARA  CARROLL 


a.  85 
3.a*> 

3.85 


JOLLY  ROGER  lO"Lj»  (}  3.00  Each) 
.TJIS   ARMSTRONG  1,2,3,4 
COUNT   BAS I E— L ESTER  YOUNG 
SIDNEY  BECHET  VOL  1,2 
EDDIE   CONDON   VOL  1,2 
DIXIELAND    VOL  2 
JOHNNY   HODGES   VOL  1,2 

BENNY   GOODMAN  QUARTET 
JELLY  ROLL  MORTON   VOL  4 

KING   OLIVER   CREOLE    JAZZ  BAND 
BESSIE   SMI T     VOL  2 
TEAGARDEN  VOL  I 
FA  To  WALLER  ORGAN  SOLOS 

JOLLY  ROEGR  1 2"  LP  j  4.00 
JELLY   ROLL  MORTON  PEPPERS  VOL  2 

JAZZ  PANORAMA  1 0"  LP  t  3.00  EA 
SIDNEY   BECHET   VOL    I ,2 
COUNT  BASIE  VOL  1,2 
CHICAGO  JAZZ   VOL   I  ,3 
DUKE  ELLINGTON   VOL  1,2,3 
BENNY   GOODMAN    VOL  2 
JELLY  ROLL  MORTON  VOL  1,3 

JAZZ  PANORAMA  1 2"  LP  $  3.85  EACH 
LOUIS   ARMSTRONG    VOL  1,2 
JELLY  ROLL  MORTON  SOLOS 
PERDIOO   ST  WITH  ORY  4  DODDS 
BESSIE   SMITH   VOL  I 

NEW  RELEASES 

SEXTET  FROM  HUfGER  894  EACH 
ORIG   DIXIE  ONE  STEP  /WHEN  U  WORE  TULI^ 
OH  BABY/BYE  3YE  BL 

CLAME  AUSTIN  WITH  TURK  MURPHY 
HOT  TIME   IN   OLO   TOWN/M I NSTRELS 


BUNK  JOHNSON 


89^ 
894 
.39 


DOWN    3Y  Rl  VERS  I  Jt/CA  BLESS  LOVE 

PETE  DAILY 

SOBBIN   Bl/jAZZ'HAN  STRUT 

BOB  SCOBEY 

south/melancholy  894 

C  IRCLl-:  13"  LP  $  3.35 

MUGGSY  SPANIER  4  BRUNIES 
BUGLE   CALL  RAG/T]  N   ROOF  Bl/mDa/pA  JAMA/ 
ECCENTRt ~/g00D  MA N   HARD   F I ND/mUSKRAT/ 
LONESOME  RD 

JUMP  |0"  LP  8  3.85 
RED  NICHOLS  FIVE  PENNIES 
THATS   A   =LENTY/OAtLAS   Bl/bATTLE  HYMN  1-2 

jb  ball/young  MAN  WITH  HORN 

BLUE  NOTE  1 0"  LP  8  3.85 

FABULOUS  SIDNEY  BECHET 
OD    I    STEP/3LUES  NAUGHTY  SWEETIE/ 
CHANGES  MAOE/THATS   A   PLENTY /eALL I N  JACK 
AVALON 

78RPM  SINGLES 

DUKES  OF  D  IB  IELAND 
ST   JA*IES    INF/SAMSONS   DELIGHT  894 
JAZZ  ME   Bl/swANEE   RIVER  SESSION  894 

BOB  MIELKES  JA77  RAND 
RIVERBOAT   SHUFFLE/cRA ZY  CHORDS  | .05 

KID  ORY  CREOLE  JAZZ  BAND 
ST  LOUIS  sl/ory  boogie  894 

DLUES    1-2  894 

FIREHOUSE  5  PLUS  2 

Fl  VE  FT  2  EYES   OF   BLUE  894 

ALWAYS  !N  STOCK 

JELLY  ROLL  MORTON  LIBRARY  OF 

CONGRESS  CLASS  [OS  

"OLS  I  THRU  1 2  (all  1 2" )  eachJ  5.95 

GREAT  3RUNSWICK  LPS  j  2.95  EACH 
LOUIS  AMSTR0N3  CLASSICS 
BARRELHOUSE  PIANO 

CHICAGO   JAZZ  CLASSICS   BENNY  SOOFMAN 
DIXIELAND  JAZZ  NORK 

JOHNNY   DODDS  K I  MO   OF  N.O.  CLARINETS 
OUKE   ELL  I  NG  T)  N   VOLS  1,2 
Kl NG  OLI  VER 

RED  NICHOLS  PENNIES   VOLS  1,2,3 
JIMMY  NOONE 
RIVERBOAT  JAZZ 

PINETOP   AND   JELLY  ROLL  MORTON 


BLACK  LABEL  OKEH  S 


SMITH  BALLEW    -ACC  BY  DORSEY  4  LANG 
ILL  GET  BY/THAT  HOI  I   FEEL  OK  4||97  1.05 

FEELING  FALLING/GARDEN   RAIN  OK  4|238  1.50 

SMITH  BALLEW  4  HIS  ALL  STAR  ORCHlrlOT  SQLO) 


MONA /WELL   BUILD   LIT  WORLD  OK  4| 385 

SMITH  BALLEW  W  ALL  STAR  ACC  W  LANG 


.89 


SOME   SWT  DAY/MY  SIN  OK  4| 227  .49 

SMITH  BALLEW  A  ORCH 
WHERE  DAFFODILS  GROW/ALONE  W  ORMS   OK  4|394  .39 
SO  SYMPATHETI C/l    WAS   MADE  OK  41395  .39 

BILLY  BEARD  4  AL  BERNARD (M I NSTREL  ROUTINE 
~EX.  PIANO) 
cindy/henry  JONES  OK  4| 388  .65 

BOB  BL  IE-GOOD  HOT  ACC. 
ILL   B  BLUE/BABY  JST  CARES   4  ME  OK  4l464  .65 

BUD  BLUE  4  HIS  ORCH  (GOOD  HORN ) 
ILL   B  LUE/SWEETER  SONG   TO  MARY  OK  41466  .89 

CAROLINA  CLUB  ORCH  (HAL  KEN PS  ORIG  ORCH) 
COQUETT/RUSSIAN  MOON 
MY  CASTLE, '|N   SPAIN    IS  A  SHACK 

WILLIAM  DUTTON  W.INSTO.TRIO 
DRM  RIVER/ONE   NITE  OF  LOVE 
SORRY   FOR  ME/LAST  NITE 
JEANN I NE/l F  U   OONT   LOVE  ME 
WITH  SONG    IN   HRT/MI SS  YOU 
HAPPENED    IN  MONERREy/THEME  SONG 

SEGER  ELLIS  W  ORCH  4  LANG 
ONLY  FOR  U/MOMENT  MORE  OK  4|225 

SEGER  ELLIS  W   INST  '.  TRIO 


OK 

4|2|3 

1  .25 

OK 

41229 

.65 

OK 

21029 

.39 

OK 

41052 

.49 

OK 

■41114 

.39 

OK 

41258 

.39 

OK 

41419 

.39 

ARE  U  THINKING  OF  ME/LI  TTLE  GIRL  OK  40900 
LOBE    IS  LIKE  THAT/wHEN   SUN   GOES        OK  4 1  380 

MARK  FISHER(W  TED  SHAPIRO  AT  PAINO) 
MARY/FORU  WALLS  OK  40975 

SHADY  TREE /EVERYWHERE   U   GO  OK  40951 

FREENYS  BARN  DANCE  BAND 
SULLIVANS   HOLLOw/DONT  U   REMEMBER      OK  45468 

GOTHAM  TRO  IBADO  'RS  

CHLOE/SUNSH I NE  '  OK  40992 

CHARLES  W  AHMP( F INE  DORSEY  BROS  ACC) 
MY   KINDA   LOVE/SPELL   OF   BL  OK  4 1  2 1  3 

CHARLES  W  HA MP— GOOD  JA 71  ACCP. 
SITTIN   ON   STAIRS/jVALON   TOWN  OK  4||76 

SO  COMFY/PICKIN  COTTON  OK  41094 

FRED  S  GAR  HALL  4  HIS  SUGAR  BABES 
WHEN    I    LOOK  WEST/BURY  ME    IN  MTS OK  4| 425 

BILLY  HAYES  4  ORCH/OKEH  MELODIES 
SWEETHEART   LANE/MY   AGNEL  OK  4|074 

WALTER  JACOBS.'.  CARTER  BROS. 
DEAR   LITTLE  G I RL/SHE I KS   SPECIAL       OK  45468 

SAM  LANNINS  FAMOUS  PLAYERS 


.49 
.49 

.49 
.49 

.49 

.49 

.05 

.49 
.39 

.49 

.49 

.49 

.05 

.65 
.65 
.55 

.05 
.39 
.39 


jumpin  jack(aube  bloom)/roses  yestOK  4ll2l  I 

SAM  LANNINS  FAMOUS  PLAYERS 
PAREE/OANC  I  NG   TAMNOJRINE  OK  408''4 

SUMMERTIME  SWT  HEARTS/'i  I  REN  DREAM  OK  409l  3 
COOKING   BRKFT   FOR/LOOKING  AT  YOU     OK  41383 

ED  LLOYD  4  HIS  ORCH(F INE  HOT  SOLOS) 
GOT   MY   EYS   ON    l/LITTLE   CLOSER  OK  4|435  I 

PAiR  OF  8L  EYES/FEEL  U  NEAR  OK  4|  299 

IM  NEEOIN  U/ROLLIN  ALONG  OK  4| 428 

LOS  ANGELES  BILTMORE  HOTEL  TRIO 
COQUETTE/INDIANA   CRADLE   SONG  OK  41043  .39 

MACY  4  RYAN  VOCAL 
ARE  U  LONESOME   2N I TE/CAROL I NA   MINEOK   40866  .39 
2GETHER  WE  2/VENET I  AN   SKIES(DUEt)      OK  40935  .39 

MIKE  MARKEL6  ORCH 
DAWN   /E*   TWO  OK  40959  .39 

ONCE    IN  LIFETIME/KNOW  U    IS   LOVE  U   OK  4||6|  .39 

ARTHUR  MCCULLOUGH/IRA  BALL 
WHEN  MOTHER   SMI  LEO/vREKA  I  RLI  NER        OK   4|490  .39 

LILLIAN  MORTON  4  INSTR  TRIO 
WHEN    I    LOST   U/THATS   MY  MAMMY  OK  4|053  .39 

NEW  YORK  SYNCOPATORE  (HOT  ALL  STARS ) 
cobblestones/mary  ok  40965  .65 

DAW  I  NG  l,\l/jUST   MEMORY  (vOC   S   ELLIS  J   OK  40885  ,  49 

DBEAMING  OF  OAY/'i-IT  DREAMS  ( S   EKLIS)OK  4  I  I  62  .49 

ONE   I    LOVE   LOVES  ME/NOW   IN   LOVE       OK  4| 264  .49 

SEEMS    TO   B  SPRI    G/BEWARE   LOVE  OK  41434  .65 

WEOOING   OF  BIRDS/BA8YS  BIRTHDAY        OK  41472  .65 

OKEH  MFI  ODIOUS-GOOD  INST. 

SHADY   TREE/MORN  I NG   GLORIES  OK  40905  .49 
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ABSOLUTELY  MINT  BLACK  LABEL  OKEH'S,   BLACK  LABEL  COLUMBIA,  ALL  ORIGINAL  LABELS  MOST  IN  ORIGINAL  JACKETS 

CLEF  MUSIC  SHOP 

33  COLUMBUS  AVE.,   NYC,  NY 

OKEH  MELODIOUS 

DUNHAM  JUBILEE  SINGERS 

FELIX  SALMONO 

WAS   |T  A   DRM/SO  DEAR                               OK  4|045 

..39 

JUDGEMENT  MORN/WILL  HE  WELCOME 

CO 

14540 

89* 

THE   Gl RNI /ANDANTE  CO 

2249 

65* 

DR  EUGENE  ORMANDY  *S   INST. TRIO 

BILLY  EMERICK 

THE  SECOND  Z 1  ON  4-FINE  RELIGOU 

13  BT 

baraarolle/lanc  sky  bl  water          ok  4| 1 56 

.65 

MAKING   BELIEVE/HALF  SMILING 

CO 

1517  394 

PRAISE   HIM/ON   FLOWERY   3EDS  CO 

1  4495 

1  .25 

SHES  FUNNY  THAT  WAY/SONG    1    LOVE        OK  4|2|7 

.65 

BOBO  FERGUSON  4  HIS  SCALAWAGGERS 

BEN  SELVIN  ORCH 

HARRY  POMARS  ORCH  (  GOOF  INSTR.) 

DRY  VOTERS  WET  DRINKERS 

CO 

15476 

49* 

DIDNT   SAY  YES/TRY  TO   FORGET  CO 

2562 

65* 

NOTHIN   TO  DO/WONDRING  WHAT  u'LL  DOOK  41150 

.49 

B08  FERGUSON  4  CHARLOTTE  Ml 

J.ER 

SHANNON  OUARTET 

RAINY  D^YS/ST 1 LL   HAVE  U                        OK  4| 1 1 1 

.49 

CORN  PONE  4  POT  LIKKER  1-2 

CO 

15657  B94 

BREAK  NEWS  TO  MOTHER/SUN  WENT  OWN  CO 

739 

39* 

ARTHUR  SCHUTT  4  HIS  ORCH 

FORD  4  GLENN  (PIONFFR  RATI  in  arti<;t<;1 

J?  FRANK  SMITH 

MOON  LOW/MONTANA   CALL                             OK  4 1 391 

1  .05 

OLD   VITGINNY   MOON/DAODYS  LULLABYE 

CO 

2025  65* 

DRUNKARDS  CH 1 LD/PROD 1 GOLS  RETURN  CO 

15137 

65* 

MILT  SHAiS  DETRO ITERS 

GARDEN  PALACE  ORCH  (GOOD  HOT  ORCH  4 

PAUL  SPECHTS  ORCH  (FINE  HOT  HORN ) 

ON   THE   ALAMO/MY    INSIPERATION    IS  U      OK  4|  1  72 

1.05 

REB  HOT  KAZOO  PLAYER ) 

WHAT  THE  BSE/I    WONDEH    HOW  CO 

2264 

65* 

PAUL  SMALL  W  ORCH 

WHEN  ERASTUS   PLAYS   HIS   OLD  KAZOO 

CO 

1599  49* 

I., J,  SOIIIRF 

COTTAGE   FOR   SALE/LAZY  LOUSIANA  MOONOK4|406 

.39 

HENRI  GENRONS  ORCH 

MAORI  BALE/ROMANCE  CO 

1827 

39* 

SOUTHERN  MELODY  ART ISTS(GREAT  BAND  4 

SOLOS) 

MY   CRADLE  SWEETHEART/HELP  OF  MOON 

CO 

2455  49* 

FRED  STANLEY(GTR.  ACC) 

SOME  SWEET   DAY/WHEN  WORLDS                  OK  4 1 2 1 6 

1  .25 

ART  GILLHAM 

LIE    THAT   BINDS/COTTAGE  BY   SEA  CO 

15559 

39* 

GIRL  MY  ORMS/HOURS   1    SPENT(S  ELLI S ) OK40950 

.65 

SO   TIRED/ID   RATHER  FORGET 

CO 

1282 

39* 

STROUP  OUARTET 

WINDOW  OF  DRMS/FOREVER                           OK  4||29 

.39 

1    FOUND   U   OUT/HOURS   |    SPENT  WITH 

CO 

1353 

49* 

MAN  BEHIND   PLOW/DREAMING  CO 

15299 

65* 

BOB  STEPHENS  i  HIS  ORCH 

IF  U   HA VENT  GIRL/REMINDS  ME  OF  U 

CO 

2451 

39* 

SYMPHONY  ORCH  DIR. PIERRE  CHAGNON 

THINKGIN   OF  u/uP   IN  CLOUDS                  OK  40925 

.49 

THE  GIRL  FRIENDS  (EARLY  BOSWELL 

TYPE 

L'ARLESIENNE   SUITE    142  CO 

1930 

49* 

NOEL  TAYLOR  ACC  BY  RUBE  BLOOM 

SISTERS) 

SYMPHONY  ORCH  DIR.  PIERRE  CHAGNON 

WAS   IT  A   DREAM/FLUER  OE   LIS                OK  4|040 

.65 

WAITIN   FOR  KATy/lILA 

CO 

1489 

39* 

SCENES  ALSAC 1 ENNES   TAVERN    1 &2  CO 

2238 

65* 

NOEL  TAYLOR  GOOD  JAZZ  ACC. 

LOUIS  GRaVEURE  (THIS   IS  THE 

GREAT 

oCENES  ALSACI ENNES   SUNDAY   MORN  CO 

2239 

65* 

MY  MOTHERS  EYES/wONOER    IF  U   MISS     OK  4|2|| 

.49 

SINGER  WHO  COULONT  QUITE  MA 

'E  UP  HIS 

REV  M.L.  THRASHER  4  GOSPEL  SINGERS 

NOEL  TAV.LOR  W— P  IANO-CLAR— GTR 

MIND  WHETHER  OR  NOT  HE  WAS  A  TENOR  OR 

U   SHALL  REAP  WHAT  S/LAST  MILE  CO 

15294 

1  .05 

MR  AEROPLANE  MAN/NEVER  DREAMED          OK  40907 

.49 

A  BARITONE.  ANYWAY  HE  WAY  GREAT  1 

TED  WALLACE  I  CAMPUS  BOYS 

NOEL  TAYLOR  W  ORCH 

PRELUDE/DO   NOT   GO   MY  LOVE 

CO 

2069  65* 

SWHT   STUDENTS  DAYS/LIT   THINGS  CO 

23S4 

89* 

THINK  OF  ME/LOG   CABIN                             OK  4| 067 

.49 

IF   THOU   WERT  BLIND/CO  ALS 

co 

2240  65* 

WEAVER  BROS. 

THREE  JACKS 

GREENSBORO  BOYS  QUARTET 

U  CAME   BACK   TO  ME/PRISON   SORROWS  CO 

15487 

49* 

CHILE   BL/JPANISH  SHAWL                           OK  4 1 1 02 

.89 

SWEET  GIRL/SING   SON G  SOUTH 

CO 

15507  49* 

ANSON  WEEKS  0?  CH 

IRENE  WILLIAMS  ACC  BY  CLARENCE  WILLI AMS 

CHARLES  HACKETT 

WAS    IT  WRONG/IN   SORRY  DEAR  CO 

2552 

49* 

REAL   SWTHRT, 'DIFFERENT   KIND  MAN         OK  4||04 

.39 

WORLDS  WAITING  SUNRISE/ 

CO 

1  31  I 

39* 

EDDIE  WITTSTE  IN  ORCH 

RICHARD  HAROLD  (SMTTAR  ACC ) 

WILL   U  WAIT   A   YR/TWLITE  DREAMS  CO 

2375 

39* 

BATTLESHIP  MAINE/FISHERS  MA  1 0 

CO 

15586 

49f> 

JESS   YOU   BS  TEBN   BAND  (STRING 

3ANDJ 

COLUMBIA 

GEORGE  E  HARR IE ( MOUTH  HARP) 

LOUIN   HENRY/  OLD   K,C.  CO 

1  5431 

89* 

USED   TO  YOU/BL  HEAVEN  FOR  ME 

CO 

15543 

49* 

LOOK    TOOK  BABY/WAERY   BL  CO 

15493 

89* 

GREEN  B.  ADAIR  (COMEDY  MONOLOGUE ) 

CARL  HAWORTH  (banjo  ACc) 

TALK  1 N   BOUT  MY   GAL/TRIP  TO  CITY       CO  |5|66 

49* 

GOT  BL  WHEN   IT   RA 1 NS/w 1 LLOWS 

CO 

1502 

65* 

MALINDA   GETS  MARRIED/LUCY   WANTS  INSURANCE 

FINDERS   KEEPERS/BLUEBERRY  LANE 

CO 

1598 

39* 

HERE  ARE  SOME  VERY  LATE  ACQUISITIONS 

CO  1 53 1 6  49* 

JACK  JACKSON(GUl TAR  ACC ) 

GRAB  EM  WHILE  THEY   LAST.  PLEASE 

LIST 

MARTHA  ATWAOOD  (SOPRANO  SOLO) 

JUST   BLACK  SHEET/IN   OUR  HOME 

CO 

15497 

49* 

ONE  OR  TWO  ALTERNATES.  NOT  ORIGINALS 

LOVES   LIKE   ROSEBUD/HONEY   BA  BEE          CO        1 7BM  39* 

SASCHA  JACOBSEN— V I0L1N  SOLO 

OF  COURSE  BUT  DISCONTINUED  REISSUES. 

GEORGE  BIAS  (GUITAR  4  PIANO  ACC) 

EVENING/MIDNIGHT  BELLS 

CO 

145 

39* 

SWEETHEART    IF  U  WERE  MINE/TELL   SOUCO  14430 

49s! 

IRVING  KAUFMAN 

JONES  COLLINS  ASTORIA  EIGHT 

AINT  Ml SBEHAVI N/DI XI ES  PRODIGAL        CO    14470  49* 

TOMORROW  ANOTHER  OAy/SIOE  PARADE 

CO 

2281 

49* 

DUET   STOMP/ASTORIA  ST3UT 

49* 

BIRMINGHAM  JUBILEE  SINGERS 

CHARLES  LAWMAN 

GLENN  MILLER  BAND 

EARLY  NEGRO  RELIGIOUS  QUARTET 

BIS   BOUQUET   FOR  U/BIRL  OF  DRMS 

CO 

2278 

39* 

EVERYDAY  HOLI  DAyAwEET  STRANGER 

49* 

WE  WILL  LEAVE/GOO    IS   LOVE                     CO    1 45 1 5  65* 

WABASH  MOON/PRAIRIE  SKIES 

CO 

2420 

39* 

MOONLIGHT  ON   GANGES/BL  SERENADE 

49* 

BLUE  RIDGE  H IGHBALLERS  (FINE  STRING  BAND) 

LIONS  QUARTET-TERRIFIC  BARBER  SHOP  QT. 

DONT  WAKE  HEART/WHY  MAKE   FALL  IN 

49* 

LYNCHBURG  TOWN/NEVER   BEEN   BORN          CO  15096 

1.05 

SWT  GENE V 1  ERE/HOW  CAN    1  LEAVE 

CO 

1597  65* 

KING  OLIVER  CREOLE  BAND 

BYRD  MOORE  HOT  SHOTS  (FINE  STRING  BAND) 

SANDY  MACFARLANE 

MABELS  DREAM/BABY  DOLL 

49* 

CARELESS  LOVE/3  MEN  WENT  HUNTING     CO  15496 

1  .05 

GRANNYS   HI  ELANS   HAME  1*2 

CO 

2250  39* 

ZULUS   BALL/WORK  INGMAN  BL 

49* 

CHRIS  BOUCHILLON 

AUNT  MANDYS  CH  1  LI.UN (GREAT  PRCHG.W  CONG.) 

ROOM  RENT   BL/AINT  GONNA  TELL 

49* 

BORN    IN   HARD. LUCK/MEDICINE   SHOW       CO  |5|51 

49* 

ADAM  4  EVE    IN  GARDEN    1  ^ 

CO 

14508 

1  .25 

LONDON    CAFE/CAMP  MEETING  BL 

49* 

REV.  J.C.  BURNETT  -(SENSAT  IONAL  CONGREGA- 

COLE MCELRODYS  BAND 

TEA RS/BUDDYS  HABITS 

49* 

TIONAL  PRECHER 

NOCTURNE/LEAGUE   OF  ANTIONS 

CO 

1600 

65* 

BIX  AND  B  ING 

SLEEPING   IN  DANGEROUS  TIME/NO   TROUBLECOI 4474 

WILLIAMS  MCEWAN 

SAN/AINT  NO  SWEET  MAN 

49* 

1.25 

SWEETERAS   YEARS  GO/ROMANIEST 

CO 

2055 

39* 

CHANGES/MARY 

49* 

BURNETT  4  RUTHERFORD 

WALTON  MCKIMNEY 

SORRY/3 INCE   BEST  GAL  TURNED  ME 

49* 

CURLY  HEADED  WOMAN/RAMBL 1 N  HOBO       CO   15240  39* 

MY  DaRLI NG/CORNER   OF  U  SMILE 

CO 

1500 

39* 

BESSIE  SMITH 

WILLIE   MOORE/ALL  N1TE  LONG   BL            CO    1 53 1 4  39* 

MORAN  4  MACK 

SQUEEZE   ME/JAZZBO   BROWN  MEMPHIS 

49* 

THE  CAVALIERS 

2   BLACK  CROWS   PTS  344 

CO 

1094 

65* 

JELLY  ROLL  MORTON 

1    WONDER  WHOS    'UNDER/SAVE  DANCE       CO     2579  39* 

BOB  NICHOLS  (  GUITARS  ACC) 

JERSEY   JOE/SWEET  PETER 

49* 

COLUMBIA  SYMPHONY  ORCH 

KILLING  OF  TAM   SLAUGHTER/GRAVE  IN 

CO 

15590 

65* 

MOURNFUL  SERENADE/GA  SWING 

49* 

AL  FRESCO/BADl NAGE                                   CO    1297  49* 

OWENS  BROS. 

QAMBLIN   JACK/CRAZY  CHORDS 

49* 

COLUMBIA  VOCAL  ENSEMBLE(ORGAN  ACC ) 

DONT   LIKE   FORO   COUP,OONT  C ADD  1 LLACC 0 

15416 

65* 

JOHNNY  DODDS 

TELL  ME  OLD   STORY/I    SURRENDER   ALL  CO  2464 

49* 

CHARLIE  POOLE  &  M.C.  RAMBLERS 

SWEET  LORRAINE/PENCIL  PAR5> 

49* 

CREOLE  CROONER  (GTR  ACC) 

CANNOT   CALL/WHATS  HOUSE 

CO 

15307 

65p 

BALLIN   THE   JACK/GRANDMAS  BALL 

49* 

mississIWI/carolIna  moon              ci  1732 

39)* 

WAYWOOD   BOY/GOODBYE  MARY 

CO 

15456 

65* 

MIXED  SALAB/l    CANT  SAY 

49* 

VERNON  DALHART  4  ADELINE  HOOD  (FINE 

RAD IOLITES 

COOTIE  STOMP /WE A RY  WAY  BL 

49* 

"B"A55  CLARISiET 

AINT  SH   SWEET/SONG  SHANGHAI 

CO 

903 

65* 

MISSISSIPPI  JOOK  BAND 

MINT  LIVIN  RT/HALLELUJAH   RAINBOW     CO  15542 

49* 

.RED  MOUNTA IN  TRIO-INST. 

SKIMPY   WHI PPY/HITTI N   T  HE  BOTTLE 

49* 

DARBY  4  TARLTON 

WANG   WANG   BL/HOME  AGAIN 

CO 

15262 

49* 

ORIGINAL  DIXIELAND  JAZZ  BAND 

IRISH  POLICE/HOBO    TRAMP                         CO  15293 

49* 

THE  REE     CHILDREN!  GTR  ACC) 

ORIGINAL  DIXIELAND   ONE  STEP  1-2 

49* 

COUNTRY   GIRL   VALLEY /RA 1 NBOW   DIVIS   CO  15360 

494 

ALL  SMILES    TON  1  TE /ONCE   DID  SWTHRT 

CO 

15525 

49* 

LIVERY  STABLE   BL  1-2 

49«! 

FAITHLESS   HUSBAND /FA THER  DIED  DRUNKARD 

ROANE  COUNTY  RAMBLERS(STR ING  BAND) 

TIGER  RAG  1-2 

49* 

CO  15552 

654 

JOHNSON   CITY  RAG/FIRE  BIRD 

CO 

15498 

89* 

SKELETON   JANGLE  1 -c 

49* 

THE  DIPLOMATS 

GEORGE  ROARK(GREAT  BANJO) 

CLARINET  MARMALADE  1-2 

49* 

BLUE   GRASS/LITTLE  SLUE  FOR  U              CO    1 495 

394 

OLD   COON  D0G/AINT3IT  DRUNK 

CO 

15383 

65* 

BLUIN   THE   BLUES  1-2 

49* 

PERRY  DIXON  (EXCELLENT  BLUES.  GUITAR 

4 

THERONDOL IERS 

BILLY  HOLIOAY 

PIANO  ACCOMP) 

SHOULD    l/LAZY  LA  MOON 

CO 

2|  45 

65* 

EASY    TO   LO VE/iVA  Y  U   LOOK   TON  1  TE 

49* 

BACK    TJ    GA    BL/MEAN   TO   U   BAB"              CO  14522 

1.05 

MAN    1    LOVE /LOVELESS  LOVE 

49* 

22 


ALL  VICTOR  COLLECTION 


ALL  VICTOR  COLLECTION 


50c  MINIMUM  BID 


WALDO  KOOMEY 

BOX  70  THE  RECORD  CHAN  ER  p  25  LA  SALLE  ST.,  NYC  '"C  MINIMUM  BID 

THE  FOLLOWING  PAGES  CONSIST  OF  ONE  QF  THE  LARGEST  GROUPS  OF  VICTOR  RECORDS  WE  .HA  E  EVER  RUN  ACCROSS.     THE  RECORDS  HAVE  BEEN  VERY  CONSERVATIVELY  GRADED 
SO  THAT  YOU  CAN  BE  CER1AIN  OF  EXCELLENT  LISTENING  ON  ALMOST  ANY  GRADING.  MINIMUM  BIO  IS  50c  EACH.  CLOSING  DATE  IS    AUGUST  I.  PLEASE  BID  BY  NUMBER  TO  THE 
LEFT  OF  EACH  COLUMN  AND  IF  POSSIBLE  PLEASE  SEND  YOU  BIOS   IN  ON  A  POSTCARD.  WINNERS  NOTIFIED  TO  REMIT  AMOUNT  OF  WINNING  BIOS  PLUS  25c  FOR  PACKING 
RECORDS  WILL  BE  SHIPPED  VIA  RRX  SHIPPING  CHARGES  COLLECT.. WE  WILL  SHIP  VIA  PP  IF  YOU  WILL  TAKE  THE  RESPONSIBILITY  FOR  ANY  BROKEN  RECORDS  DUE  TO  TRANSIT 
F  YOU  DESIRE  PP  SHIPMENT  PLEASE  REMIT  ENOUGH  EXTRA  WHEN  NOTIFIED  OF  YOUR  WINS  TO  COVER  THE  PuSTAGE  CHARGES,  OTHERWISE  WE  WILL  SHIP  VIA  RRX. 

IF  YOU  .VILL  NOT  ACCEPT  MORE  THAN  A  CERTAIN  NUMBER  OF  RECORDS,  OR  ANY  CERTAIN  TOP  TO  THE  AMOUNT  YOU  CAN  AFFORD  TO  BUY  PLEASE  TELL  US  AND  WE  WILL  HOLD 
YOUR  WINNINGS  DOWN  TO  THAT  LEVEL.     IF  YOU  WILL  NOT  ACCEPT  JUST  ONE  RECORD  PLEASE  TELL  US  ALSO.  GOOD  LUCK  TO  ALL.  ~  -        -  - 


IRV ING  AARONSON  ORCH 

1.  LETS   DO    IT/LAND   OF  GOING    TO   BE                   VI  2 1  745  E+ 

2.  ALL   BY   SELF    IN  M00NLIGHT/|F    I    HAD   U        VI  2 1  867  E 

ALL  AMERICAN  GLEE  CLUB 

3.  GO   NORTHWESTERN/FLAG    OF  MAR   On/oH 1 0   ETCVI26674  N 
ALL  STAR  ORCH  _ 

vi  2 i 423  v+ 

l le                 VI  22073  E 

VI  22  l  04  v+ 


vp  22 1  1 9  E+ 

vi  2  '234  E+ 


vi  2i  459  E 


4.  A0O   LITTLE   WIGGLE/OH  BABY 

5.  WAITIN  END    OF   RD/SONG   OF  Nl 
6.STEPPIN  ALONG/2  AWFUL  4  WORDS 

AMOS  4  ANDY 

7.  IS   EVERYBODY   DUMB   AS   U    IS  1—2 

8.  THE   DIARY/AT   THE   BULL  FIGHT 
MARK  ANDREWS         (ORGAN  SOSLOs) 

9 • JESUS  LOVER  SOUL/MY  JESUS/OH  LOVE 
VICTOR  ARDEN 

10. ITS   U    I    LOVE/WHY  VI    22205  E+ 

I  I .HOW  AM   I    TO  KNOW/AFTER  CLOUDS  ROLL  VI    22 1  I  I  V+ 

•love/say  love  (reisman  orch)  VI  22ll4  V 

•WHY/1 TS  U    I    LOVE  VI    22205  E 

|4. its  u  i  love/why  vi  22205  E- 

I5.L0VE  u  so  much/dancing  D EVIL  VI  22383  E 

i6,oancing  devil/i  love  u  so  vi  22383e-/v+ 

17. OUT   OF  BREATH/l    AM   ONLY   HUMAN  VI    22481  E 

I8.IF  CAFE  RD  TO  CALL A I s/bEAUTI FUL  LOVE  VI   22690  E 

1 9.  BEAUTIFUL    LOVE/CAFE   RD   CALAIS  VI    22690  V+ 

20.  DO  TIE  Ny/hERE  WE    IN  LOVE  VI   22726  E 
ARDEN  OHMAN  ORCH 

2  I. GOT   RAI NBOW/FEELIN    IM   FALL  IN  VI    2|795  E 

22. fashionette/sweet  NOTHING  VI  21902  N- 

23. OR   WHAT   HAVE   u/mADE  HABIT    OF   U  VI    220|7  E— 

24. YR  MY   EVERY  HING/OOH   THAT   KISS  VI   228 1 8  E-f 

25.1  love  parade/music  in  FINGERS  VI  22892  E+ 
GUS  ARNHEIM  ORCH 

26.  LOVABLE   4  SWEET/MY   DREAM   MEMORY  VI    22054  V 

27.  GO  HOME  TELL  MOTHEr/|M  DO  I N  THAT  VI   22505  E 

28 .  PEACH  OF   PAIR/MAYBE   ITS   LOVE  VI   22546  E 

29.  HO  HUm/|M  GONNA   GET    YOU  VI    22691  N— 

30.  ho  hum/gonna  GET  U  VI  22691  V 
3I.0NE  MORE   TIME/THANKS  TO  U  VI   22700  E 

32.  THANKS    TO   u/ONE   MORE    TIME    (RM   CH    NO  GUI    22700  E 

33.  sweet  4  lovely/red  RED  ROSES  VI  22770  E+ 

34.  MIGHT  HAVE    BEEN   u/yR    BLASE  VI    24054  E 

35.  evening/u  got  me  palm  hand(buddy  cla^k)vi2406ie 

36.  LOVE    IS    A   DREAh/|F   U  00NT   WANT    BE  VI    24234  E+ 

GENE  ARNOLD 

37.  TELL  MY   MOTHER    IM    IN   HEAVEn/|    KNOW  VI    23827  E+ 

GENE  AUSTIN 

38.  G i  L  OF  my  dreams/ramona  VI  2  I  334  N- 

39.  RAM0NA/G IRL   OF  MY   DREAMS  VI    2|334  E 

40.  GIRL   OF  MY   DREAMS/RAMONA  VI    2  I  334  E- 
4|  .RAMONa/g IRL   OF  DREAMS  VI    2  I  334  V 

42.  BOUQUET   0     MEMORIES/WITHOUT   U   SWEET  VI    2 1  374  E 

43.  WITHOUT  U  SWEETHEART/BOUQUET  OF  MEM  VI   2 1  374  E- 

44.  MELODY   OUT   SKY/l    CANT   DO   WITHOUT  VI    2 1 454  N- 
45.0L0    PALS   A1E    BEST/MEMORIES    OF   FRANCE  VI    2 1  545  N 

46.  ME"0RIES   OF  FRANCE/OLD   PALS  VI   2 1  545  E+ 

47.  E ANNI NE/tHEN   CAME   DAWN  VI    2  I  564  E- 

48.  JEANNI NE/THEN   CAME    THE   DAWN  V|    2 1 564  V+ 

49.  MAYBE   WHO   KIIOWs/gOT    FEELING    FALLING  VI    22033  E+ 

50.  peace  OF  mind/aint  MISBEHAVIN  VI  22068  N- 

31.  st  Louis  bl/voice  of  southland(ch  no  gr)vi2i7i4v 

52.  WEARY   RIVER/SONG    I    LOVE  VI    2  1 856  N- 

53.  DREAM  MOTHER/GARDEN    IN  RAIN  VI    2|9|5  E- 

54.  PEACE   OF  MIND/AINT   MISBEHAVIN  VI    22068  V 

55.  PLEASE  COME     ACk/hOW  Am   I   TO  KNOW  VI   22 1 28  E 
56. ST  JAMES    INF/AFTER  U  GONE  VI   22299  E+ 

57. ST  james  inf/after  U  GONE  VI  22299  v+ 

58. ABSENCE   MAKES   HEART   GROW   FONDEr/rOLL I NV 1 22451  E+ 

59. IF   I   COULD  BE  WITH   u/THIS  SIDE  OF  VI    22527  E+ 

60.  WITHOUT   THAT   GAl/|M   THRU   Wl    H   LOVE  VI    22739  E 

DON  A7.PIAZU  ORCH 

61.  WITH  MY  GUITAR  4  U/B  CAREFUL  WITH  V|   2244l  E+ 

62.  MY  QUI  TAR  4  u/B  CAREFUL  WITH   TBSE  EYEVI   2244|  V+ 
63PEANUT  VENDOR/TRUE  LOVE  VI   22843  E 
64. THE    VOODOO/AFR ICAN  LAMENT  VI    22657  E+ 


MILDRED  BAILEY 

65. LIES/CONCENTRATING   ON  YOU 

KENNY  BAKER 
66. ISLE  OF  MAY/MAKE  LV  WITH  A  GUITAR 

ALEX  BARTHA 
67. OCEANS  OF  LV  BY  BEAUT  SEa/mERRY  GO 
VERA  BARTON 

68.  MEAN  TO  ME/ JUST  MOON  AGO 
FRANKLYN  BAUR 

69 .  revenge/my  angel 

70.  revenge/my  angel 
SIDNEY  BECHET 

71 .SWING    PARADE/l    KNOW   THAT   U  KNOW 

72.  RIP  UP  THE  JOINT/LAUGHIN   IN  RHYTHM 

73.  RIP  UP  THE   JOI Nt/lAUGHI N    IN  RHYTHM 

74.  ROSE  ROOM/LADY  BE  GOOD 

75.  BLUES    IN   THE    A|r/tHE  MOOCHE 


VI  22880  E 

vi  26  520  N 

RNDVI24056  E- 

VI  27889n/e 

V|  2|59|  E 
V|  2|59|  N 

VI  27574  n- 
VI  27663  E+ 
VI  27663  E 
VI  27707  N- 
V|20|5|0  N 


BUNNY  BERIGAN 

76.  STUDY   IN  brown/caravan  VI  25653  N 

77.  STUDY   IN  BROWN/CARAVAN  VI  25653  N- 

78.  4HEIGH  HO/PIANO   TUNER   MAN  VI  25776  E+ 

79.  I  dance  alone/rinka  TINKA  MAN  VI  25820  E 

80.  moonshine  over  ky/i  got  A  GUY  VI  25833  E- 

8|/  HIGH  SOCIETY/LIVERY  STABLE  BLUES         V|   26068  E- 
82. SIMPLE  4  sweet/won't  TELL  SOUL  I   LV  U  VI26086  E+ 
DON  BESTOR 

83.  MY  DARLING/ALONG  CAME   LOVE  V|   24 1  42  N 

84.  my  darling/along  CAME  LOVE  VI  24|42  E 

85. S PEAK  TO  ME  OF  Lv/suRE  OF  EVERYTHING  VI   24| 76  E- 

86.  LAST  ROUND  UP/BELOVED  VI   24391  E- 

87.  HOME  ON  THE  RANGe/gOODN I GHT  V|   24463  E+ 

88.  PARTY'S  OVER/THROW  ANOTHER   LOG   ON  V|    24523  E 

89.  THOUSAND  GOODNITES/LITTLE  DUTCH  MILL  VI24587  E+ 

BUD  BILLINGS 

90. SINKING  OF  VESTRIS/OLD  MAN'S  STORY       VI   40006  E+ 
9| .BARNACLE   BILL/HOW   TO   MAKE   LOVE  V|    40043  E 

TEO  BLACK  ORCH 

92. LONG  TIME  BETWEEN  KISSEs/LV  LETTERS  VI  22799  E 
93. SHOULD  HAVE  KNOWN  BETTEr/tRY  SMBDY  ELSEVI22854E 

94.lucille/mary(high  hatters)  vi  22857  E+ 

AL  BOWLLY 

95.  U  4  Nl TE  4  MUSIC/LITTLE  GARDENIA  VI   24855  E- 

FANNY  BRICE 

96.  RATHER  BE  BLUE/l  F  U  WANT  RAINBOW  V|   2|8|5  E 

ELDER  J.  E.  BURCH 

97.  PRAYER  SERVICE/LV   IS  MY  WNDR FUL  SONG   VI   2 1 248  E— 

EDOIE  BUSH  BILTMORE  TRIO 

98. SONG   OF    ISLANDS/GRASS    SHACK  VI    24602  E+ 

HENRY  BUSSE  ORCH 
99. BY  THE  WAY/SATISFIED  VI    22  I  16  E- 

100. SINCE   I    FND  u/LIKE  BREATH  OF  SPRING   VI   22|40  E+ 
tOr. SINCE   I    FND  u/LIKE  BREATH  OF  SPRING  VI   22|40  E 

102.  BY  RIVER  ST.   MARIE/GT  BENCH  GT  PARK  VI   22651  E 

103.  BY  RIVER  ST.  MARIE/GT  BENCH  GT  PARK  VI   22651  E- 

1 04.  THRU  WITH  Lv/u  DONT  KNOW  WHAT  YR  DOIN  VI22677E+ 

105.  THRU  WITH    Lv/u  DONT   KNOW  WHAT  YR   DOIN   V 1 22677E 

CALIFORNIA  HUMMING  BIROS 

106. SHE'S    A  GREAT   GIRL/I    JUST  ROLL   ALONG  V|2|309N-/e 

BLANCHE  CALLOWAY  JOY  BOYS 

I  07. WITHOUT   THAT  GAL/IT   LOOKS   LIKE   SUSIE   VI22733  E 

CAB  CALLOWAY  COTTON  CLUB  ORCH 
I  08. EMALI ne/marg I E  VI  24659E-/v+ 

JEAN  CALLOWAY 

1 09. SAO  IE  THE  SHAKER/OUGHT  2  B  LAW  VI   22959  E+ 

ALFREOO  CAMPOLI 
llO.IRSH  JIG/2   IRSH  REELS/TURKEY   IN  STRAW  VI26600N 

EDOIE  CANTOR 

I  I  I  .MAKI  N  WHOOPEE/HUNGRY  WOMEN  VI   2 1  83 1  N- 

CHAMB.  MUS.  SOC.  LOWER  BASIN  ST. 

I |2. BASIN  ST   BLUES/SHOEMAKERS  HOLIDAY        VI    27304  N— 
II3.ST.  LOUIS  blues/memphis  BLUES  VI   27542  E 

II4.JOHN  HENRY  BLUES/CARELESS  LOVE  VI   27545  E+ 

EDUARDO  CHAVEZ 
I  1 5.  EL  JARRITO/A  LO  LEJOS  VI   27251  E 

MAURICE  CHEVALIER 

I  1 6 .MY   LOVE   PARADE/NOBODY'S   USING    IT  VI    22285  E 

II7.LIVIN  IN  SUNLIGHT/U  BRGHT  NEW  KINO  LV  VI22405E+ 
I  1 8. MOONLIGHT  SAVING  TIME/mGHT  NOW  VI   22723  E 

HELEN  CLA  RK 

I  I  9 .REDSKI N/YO   TE  A MO  MEANS   I   LOVE  U         VI   2|878  E+ 

JACK  AND  LORETTA  CLEMENS 

I20.WAY  OUT  WEST/LADY   IS  A   TRAMP  VI   25574  N 

LARRY  CLINTON  ORCH 
I2I.SIING  LISHTLY/I  cash  cLo'es  vi  25704  E+ 

I  22. TRUE  CONFESS  I ON/FOT  HEART  SET  ON  U     VI 25706  E+ 

(ABOVE:  RM  CHIP,   NOT   IN  GROOVES ) 
1 23. CAMPBELLS  ARE  COMING/ABBA  DABBA  V|   25707  E- 

|24.    I   DOUBLE  DARE  u/2  DREAMS  GET   TOG  THR   VI 25740  E+ 
1 25. SHADES   OF  HADES/MILITARY   MADCAPS  VI    25755  E 

l26.LV  IS  HERE  TO  STAY/l  WAS  DOING  ALL  RT  VI2576IE 
|27.  or.  rhytmm/always  AND  ALWAYS  VI  25768  E+ 

128.1    FALL   IN  LV  WITH  u/hOW'JA  LK  LV  If  VI   25775  E 

29.MARTHa/0REAMT  I  DWELT  MARBLE  HALLS  VI  25789  N- 
i30.gavotte/dance  OF  THE  HOURS  VI   25805  N- 

|3|. STOLEN  HVN/WHO  DO  U  THNK  I    SAW  VI   25829  V 

(ABOVE:  RM  CHIP,   NOT   IN  GROOVES) 
1 32. |   MARRIED  ANGEL/WIN  FRIENDS   I  NFL  PPLE  V. 25837  E 
|3?. WOLVERINE  BL/eTRICTLY  4   PERSIANS         VI   25863  E 
l?4. WOLVERINE   Bl/sTHICTLY  4  PERSIANS         VI  23<ifOE- 
I35.MY  BEST  WISHEs/wTLL  U  RMBR   TONITE       V|   25875  E 

36. SUNNY  SICE  OF  THIMGs/pUT  YR  HRT  IN  VI  25892  E 
1 37. STUDY   IN  BLUE/NIGHT  SHADES  V|   25897  E 

1 38.  STUDY   IN  BLUE/NIGHT  SHADES  VI   25897  E- 

139.  KY  REVERIE/BOOGIE  WOOG I E  8LUES  VI   26006  E 

140.  CHANGE  PARTNERs/tHE  YAU  VI  26010  EH 
4I.CHNG    PARTNERs/YAM(F>k   CH   NO  GRV )  VI    26010  V+ 

142. AT  LONG   LAST  Lv/u  NEVER   KNOW  VI   260K  E 

K3.AT  LONG   LAST  LOVe/u  NEVER  KNOW  VI   260|4  v+ 

K4.MY  HRT  AT  THY  SWT  VO I Ce/pTY  GAL  MLK  COWVI26024E 

145.  victory  march/fight  ON  VI  26034  E 

1 46.  HEART   AND   SOUL/dODGING    THE  DEAN  V|   26046  V 


VI  26l58E-/v+ 


VI 

26174 

N 

VI 

26277 

N 

26277  n-/n 

VI 

26277 

N- 

VI 

2634| 

E 

VI 

26351 

N 

VI 

26435 

E- 

VI 

26481 

V- 

VI 

26541 

N 

VI 

26523 

V- 

VI 

266Z5 

N 

VI 

24744 

E 

VI 

24480 

N- 

VI 

24735 

E- 

VI 

26715 

N 

VI 

26759 

E- 

LARRY  CLIMTON-CONT'D. 

1 47.  WHO  BLEW  OUT   FL,\ME/T00K  MILLION  YR     VI   26073  E 

148.  WH0  BLEW  OUT  BLAMe/toOK  MILLION  YRS   V|   26073  V+ 

149.  CHANT  OF  JUNGLE/DESIGN  FOR  DANCING     VI   26076  E- 

150.  AFTER  LOOKING  AT  u/kISSED  U  IN  DREAM  VI26083  E- 
|5|. HEART   BELONGS   TO   DAd/mST  GENT6   DONT  LKV|Z6|C0E+ 

152.  Heart  blngs  to  dad/most  gents  dont  lk  lvvi26i00e 

1 53.  hrt  belngs  to  dad/mst  GENTS  DONT  LK  VI  261 00  v+ 

1 54.  JEEPERS  CREEPERS/DEVIL  WITH  THE  DEVIL  VI26I08  N 

1 55.  JEEPERS  CREEPERS/DEVIL  WITH  OEVIL       Vr^lCS  E+ 
(aEOVE  :  RM  CH  NOT  ON  GROOVES ) 

156.  JEEPERS  CREEPERS/DEVIL  WITH  DEVIL       VI   26|08  E 

|57.temptation/varie-y  |6  spice  of  life  vi  26112  E 
158.1  go  FOR  that/its  a  lonely  trail        VI  26 1 3 1  N- 
|59.deep  furple/study  in  RED  VI    26141  N 

160.  DEEP  PURPLE/STUDY   IN  RED*  VI  26|4|  E 

161.  DEEP  PURPLE/STUDY    IN  RED  VI  26|4|  E- 

1 62 .  MASQUERADE   IS  0\Er/gET  ALNG  VERY  WELL  V|26|5|N- 

163.  MSQRD    IS  OVEf/gET  ALONG  WITHOUT  U       VI  26|5|  E+ 

1 64.  DONT  LOOK  NOW/ WANT  MY  SHARE  OF  LV 

165.  THE  JITTERBUG/OVER  THE  RAINBOW 
|66. COMES  LOVE/'bOY  NAMED  LEM 
|67. COMES  LOVE/'BOY  NAMED  LEM  V 
l€8.COMES  LOVE/EOY  NAMED  LEM 

169.  MOON  ISLOw/s'WONDERFUL 

170.  TWI LITE   INTERLUDe/l6T  Z  WK8   in  JULV 
|7»,E1UDY  IN  SCARLET/THI6   IS  MY  SONG 
I 72. STUDY   IN  SURREALISM/SUNDAY 

173.  TINY  OLD  TOWN/u  OUGHT  HANG  YR  HRT 

174.  KISS   FOR  u/LIMEHOUSE  BLUES 

175.  BL  LOVEBIRd/hOW  CAN   I   EVER  B  ALONE 

TOM  COAKLEY 

176.  FIVE  3  CHEERS/TAKE  NUMBER   I   TO  10 

177.  G00D  MORNING  GLORy/manY  MOONS  AGO 

JOLLY  CO  BURN  

I76.CONT I NENTAL/ 1 RRES 1ST  I BLE 
COLDSTREAM  GUARDS  BAND 

179.  FORGE  IN  FOREST/IN  A  CLOCK  STORE 

180.  LORDS  OF  AIR/ALWAYS  BE  AN  ENGLAND 
(ABOVE:  RM  CH,    NOT   IN  GROOVES) 

RUSS  COLLH/BO 

|8| .SWEET  AND   LOVELY /YOU  CALL   IT  MADNESS  VI22802  V+ 

182.  CALL  ME  DARLING/U  TRY  SOMEBODY  ELSEVI   22861  N- 

183.  CALL  ME  DARLIHg/u  TRY  SMBDY  ELSE       VI   22861  E 

184.  PRISONER  OF  Lv/WHERE  BL  OF  THE  NITE  VI  22867  E+ 

185.  PRISONER  OF  Lv/wHERE  BL  OF  THE  NITE  VI  22867  E 

PERRY  CO  MO 

186.  GOODBYE  SUE/SOON  BE  RAINBOW  V|20|538n/E 

187.  GOODBYE  SUE/SOON  BE  RAINBOW  V|20|538  v/e 
I68.LILI    MARLENE/PFC  MARY  BROWN  V|20|592  N- 
I89.LILI  marlene/pfc  MARY  BROWN  V |20 I 592v/n- 
IPC. CONFESS In/dREAM  OF  YOU  V|20|629  N 

191.  WISH  DIDNT  SAY  GOODNITE/MORE  4  MORE  V|20|630  N- 

192.  TILL   END   OF   TIME/fEELING    MOONLIGHT  V|20|709  N 

193.  TILL  END  OF  TIME/FEELING  MOONLIGHT  VI20I709  E-/n 

CONNIE'S  INN  ORCH 

194.  R0LL  ON  MISS. /MOAN  YOU  MOANERS  VI   22698  E 

195.  ROLL  ON  MIS6./M0AN  YOU  MOANERS  VI   22698  V. 

COONW-cSANDERS  I'RCH 

196.  BLAZ IN/LOW  DOWN   (VIRGINIANS)  VI   2|680  V+ 

197.  flippity-flop/true  BLUE  LU  VI  22089  E- 

198.  we  love  is/talk  of  town(ted  WEEMS )    VI  22304  E- 

199.  WANT   TO   GO  HOME/ROUND   MY  HEART  VI      22972  E- 

JESSE  CRAWFORD 

200.  BELOVED/MELOOV  CUT  OF  THE  SKY  VI  2|46|  V+ 

201.  DANCE  OF  BL  CANUBE/cANT  DO  WITHOUT  U  V|2|502  V+ 
(ABOVE :  RM  CH,   NOT   IN  GROOVES) 

2 02. SYLVIA/ROAD    TO  MANDALAY(RM  CH   NO   GRv)vi24032  E 

BING  CROSBY 

203.  JUS  1   A  GIG0L0A°AP  YR  TROUELES   IN  DR  VI2270I  EH 
FRANK  CHUM  IT 

204.  LND  ABOUT  WOMEN  FROM  HEr/gAY  CABALLERO  VI2I735  E 

205.  PETURN  ABULBULAKIr/bETT IN  ROLL  ON  RMR   VI  22482  E 

206.  PA INDROP/WLD  U  LIKE  2  TAKE  A  WALK  VI  22630  E+ 
207.1'm  specialist/taught  ME  PLAY  2  FIDL  VI22859  E+ 

XAVIER  CUGAT  ORCH  

208.  RAI  N    IN  S  PA  IN/CAM  I N I  TO  VI    24387  E+ 

209.  ADI0  muchachos/lady   INREO  VI  250|2  EH 

2|0. BEGIN   BEGUI NE/wALTZ   DOWN   AISLE  VI   25|33  E- 

2  1 1. BEG  IN  BEGUI NE/WALTZ  DOWN  AISLE  VI  25|33  V<- 

212.  PARA   VIGO   ME   VOy/sT    IN  OLD   SEVILLE      VI   25237  E+ 

213.  mi  soi.brero/la  BOMBA  VI  25389  E+ 

214.  LAS    PALMER As/ INSPIRATION  VI   25503  N- 

2|5.la  paloma/cielito  LINDO  VI  25826  E+ 

2i6.belen/ad ios  marquita  linda  vi  26248  N- 

2|7. HAVANA  FOR  NITe/tHRILL  NEW  ROMANCE  VI  26299  E+ 

2|8.nana/perfidia  VI  26334  £ 

2| 9.QU I EREME  MUCH0/|,2,3  KICK  VI  26384  E+ 

220.  QU  I  EREME  v.ucho/i,2,3,kick  V|  26384  E 

22 1.  negro  aresa/autoconga  VI  26427  E+ 

222.  pa  ran  pan  pan/loca  illusion  vi  26565  E+ 

223.  BREEZE  4  l/sWALLOWS  CM  BK  CAPISTRNO  V |2644|  N 

224.  tunare/c  INCO  HUOt  VI  26697  N 

225.  C0MCI0N  del  var/bilongo   VI  27376  EH 
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XAVIER  CUGAT 

.CONCION  DEL  MAR/B I LONGO  VI  27376 

LADY    IH  RED/  ESTREL I TA  VI  27442 

LDY    IK  REO/ESTRELLITA  VI  27442 

.habanera/one  TWO  WHREE  KICK  VI  27479 

GYPSY   AIRS/DUSK  VI  27604 

BERN  IE  CUMMINGS 

EV  DAY   AWAY   FR  U/   LITTLE  BY  LITTLE  VI  22088 

EV  DAY   AWAY   FROM  u/l|TTLE  BY   L I T  VI  2208S 

EVYBDY   TAP/LUCKY   LIT   DEVIL  VI  22331 

U  WILL  CME  BCK  2  Me/mINNIE   MEPMAID  VI  22355 

U  WILL  CME  BK  2  Me/mINNIE   MERMAID  VI  22355 

VERMA  DA  IHART 

FRM  RELIEF  SONG/CROW  SONG  VI  20 1 49 

JACK  DENNY 

STARLIGHT/GOOD   NITE  MOON  VI  22906 

HOW  CAN  U   S   Y   U  LOVe/s   ON  SHOULDER  VI  229 |6 

MILLION  WAYS  SAY  LCVe/auF  WEIDERSHENVI  229 1 7 

SONG    IS   u/lVE  TOLD   EVERY  LIT  STAR  VI  24|63 

20  MILLION  PEOPLE/MOON  SONG  VI  242  1 7 
CHARLES  OORNERGER  4  MT  ROYAL  HOTEL  ORCH 

~24T98 


242.  JINGLE   BELLS/    ILL  B  MEANEST   MAN  TWN  VI 
(  RARE  VICTOR  WHITE  LABEL:  ABOVE) 

T.  DORSEY 

243,  TREASUE  SI  LAND/TAKE  ME  BACK  BOOTS  4  V 
244. SANTA  CL  COM  I IV  2  TWN/j  INGLE  BELLS  V 
245.SANT  CLAUSE  COMIn/  JINGLE  BELLS  V 
246. HAD  RHY  IN  NUBSEY  RHYMEs/mUSIC  GOES  V 
2 17. GOT  NOTe/gETTIN   SENTIMENTAL  OVER  V 

248.  BjT   NOTe/gETTIN  SENT   OVER  U  V 

249.  GOT   NOTE/SETT  IN  S£['T  OVER  U  V 

250.  ROBIN  4  ROSES/STARTED  ME  DREAMING  V 
25:1. ROBIN   4  ROSEs/u   STARTED  ME  DREAMING  V 

252.  U   NEVER   LOOKED  So/  YOU  V 

253.  WILL   I    EVER   KNOW/ITS   U   TALK  I NGBOUT  V 

254.  WILL  I  EVER  NOW/U  TALKING  -.BOUT  V 
255.SATDUST    1 42  V 

256. 'ROYAL  GARDEN  BL/jAOA  V 

257.  HIGH  HAT    PICOLO   4  CANE/cLOSE   TO  ME  V 

258.  AFTER  U  GONE/  BUGLE  CALL  RAG  V 

259.  AFTER  U  GONE/BUGLE  CALL   ^AG  V 

260.  AFTER  U  GONE/  BUGLE   CALL  RAG  V 

26 1.  THE  GOONA  GOo/lF  MY  HEART  COULD  TALKV 

262.  GHOST  GOES   TOWn/lCiOKIN   AROUND  4  U  V 

263.  HOW  COULD  u/on  A   LIT  BAMBOO   BRIDGE  V 

264.  HOW  COULD  u/on  A  LITTLE  BAMBOO  BRIDGV 
265. SONG  OF  I ND I a/mAR IE  V 
266. SONG  OF  I ND I a/mAR IE  V 
267. SONG  OF  INOIA/mARIE  V 
268  *  THANKS  FOR  EVERYTH I Ng/| LL  ORM  WAY  V 
269.L I EBESTRAUM/MENOELSSOHN  SPRING  SONG  V 
27C. JAMM I n/tURN  OFF  MOON  V 

271.  BLUE  DANUBE/DARK  EYES  V 

272.  BLUE  DANUBe/dbRK   EYES  V 

273.  GOOD  MORNINg/mOUNTAIN  MUSIC  V 

274.  GU0G   MORN  I  n/mOUNTA  I  N  MUSIC  V 

275.  HUM0RESQUE/G0 ! N   HOME  V 

276.  POS IN/lF  U  EVER   SHOULD   LEAVE  V 

277.  MY  CABIN  OF  DREAMs/am  I  DREAMING  V 
278. SMOKE  GETS  IN  YOUR  EYEs/nIGHT  4  DAY  V 
279. WHO  KNOWs/lN  THE  STILL  OF  NITE  V 
280. ONCE    IN  WHILE/lF   ITS  LAST  THING  DO  V 

28i .who/dipsy  DOODLE  V 

2S2.WHO  D I PSY  DOODLE  V 
283,WHo/o I PSU  OOODLE  V 
2R4.WHo/o I PSY  DOODLE  V 

285.  NICE  WORK  CAN  GET    It/yOURE  SWTHEART  V 

286.  MAYBE  WRONG/MORNIGN  AFTER  V 

287.  LIT  WHITE  LIGHTHOUSE/ONE  WHO  LOVES  V 
2e3.LIT  WHITE  LIES/JUST  SIMPLE  MELODY  V 
289.6EALE  ST  BLS/STOP  LOOK  4  LISTEN  V 
296. OH   PROMISE  ME/SHINE  ON  HAROEST  MOON  V 

29 1 .  MOONLIGHT  ON   PURPLE   SAGe/gOOD   NITE  V 

292.  LEAVE  ME  BBEATHLESS/SAYS  MY  HRT  V 
U  LEAVE  ME  BREATHLESS/  AYS  MY  HEART (293)^ 
294. YA  GOT  ME/THERE  NO   PLAEC   LIKE  ARMS  V 

255.  YA   GOT  ME/THERES   NO   PLACE   LIKE   ARMS  V 

296.  U  MUST   HAVE   BEEN  BEAUT  I FUl/sa I L I NG  V 

297.  WEAY   BL/BOOGIE  WOOG I E  V 

298.  MUST  HAVE   BENN  BABy/sAILING   AT  MID  V 

299.  ANGELES  W  DIRTY   FACEs/bETWEEN  KISS  V 

300.  ANGELS  W  DIRTY  FACES/BETWEEN  4  SIGH  V 

301.  HAWAIIN  WAR  CHANt/m I  ON  I TE  ON  TRAIL  V 
302HAWA I  I  AN  WAR  CHANt/m I  ON  I TE  ON  T  RAIL  V 
303. DAVENPORT  Bl/eASY  TO  BLAME  WEATHER  V 
304.0LD  BLACK  JOE/cOCKTA I LS  FOR  TWO  V 
305. OLD   BLACK  JOe/cOCKTA I LS   FOR   TWO  V 

306.  HEAVEN  CAN  WA I t/u   TAUGHT  ME   LOVE  V 

307.  HEAVEN  CAN  WAIt/u  TAUGHT  ME  LOVE  V 

308.  HEAVEN  C  N  WA|t/tAUGHT  ME  LOVE  V 
309. SYMPHONY  IN  RIFFs/hOLD  T I BHT  V 
3I0.NEW  MOON  4  OLD  SEr/pECKIN  W  PENGUINSV 
3  I  I . LITTLE  SKIPPER/  GT  NO  TIME  V 
3|2.0UR  LUv/oNLY  URE  IN  MY  ARMS  V 
3|3.IN  THE  MIDDLE  OF  DREAMs/u  GRW  SWEETEtf 
3  I  4, DAWN  ON  DEASET/WHY  BEGIN  AGAIN  V 
3  I  5. DAWN  ON  DESERT/WHY  BEGIN  AGAIN  V 
3  I  6. WELL  ALL  RIGHT/ALL  I  REMEMBER  V 
3|7.U  DONT  KNOW  HOW  MUCh/u  CRAZY  MOON  V 
3I6.DONT   KNOW  U  CAN  SUFFEr/cRAZY   MOON  V 

319.  DAY    IN  DAY   OUt/bLUE   ORCHIDS  V 

320.  DAY  IN  DAY  OUt/bLUE  ORCHIDS  V 
32  I . RUNNING  THROUGH  MIND/STOP  WONDERFUL  V 
322. SHOOT  SHERBERT  TO  ME  HERb/rANCHO  G  V 
323. STOMP    IT   OFF/NIGHT  GLOW  V 

324.  LOVER    IS   BLUE/iND   ANA   SUMMER  V 

325.  THAT   LUCKY   FELLOw/aLL  THINGS  U  ARE  V 

326.  HEAVEN   IN  MY  ARMs/aLL    IN  FUN  V 

327.  FAITHFUL  2  u/LOSERS  WEEPERS  V 
328 .STARLIGHT  HOUr/dEEP  NIGHT  V 
329. LONESOME   ROAD/PARTS    1 42=  V 


25144 
25145 
25145 
25301 
25236 
25236 
25236 
25384 
252S4 
25291 
25292 
25292 
25320 
25326 
25447 
25467 
25467 
25467 
25508 
25509 
2551  3 
2551  3 
25523 
25523 
25523 
25534 
25539 
25553 
25556 
25556 
25581 
25581 
25600 
256  0  5 
25620 
25657 
25663 
25686 
25693 
25693 
25693 
25693 
25695 
25703 
25733 
25750 
25767 
25780 
25803 
25e23 
25828 
26030 
26030 
26066 
26054 
26066 
261  I  5 
261  |5 
26126 
26 1 26 
26 1  35 
26145 
26145 
26154 
26154 
26154 
26163 
26181 
26 1  95 
26202 
26226 
26246 
26246 
26281 
26287 
26287 
26339 
26339 
26325 
26370 
26376 
26380 
26401 
25406 
26439 
26445 
26508 


 TutoV  D6B5FV  CuNT  

330. SAY    IT/MY  MY  V 

33 1 • FABLE  OF   THE  ROSe/  BEGINNING   OF  THE  V 

332.  FOOLS  RUSH    IN  /DEVIL  MAY   CARE  V 

333.  HEAR  MY  SONG  V I OLETTa/yOURS  MY  HRT  V 
334. ILL  NEVER  SMILE  AGA I n/mARVHETA  V 
335. NEVER  SMILE  AG  A  I n/mARCHETA  V 
336. ILL  NEVER  SMILE  AGA I n/mARCHETA  V 

337.  COULD  MAKE  U  CARe/wORLD    IS    IN  MY  ARM*V 

338.  TWO  DREAMS  MET/WHEN  U  AWAKE  V 
339. ID  KNOW  U  ANYWHERE/u  GOT  ME  TH I S  V 
340.SWANEE  RIVER/STAR  DUST  V 
34 I • SWANEE  RIVER/STAR  DUST  V 
342. SWING  HIGH/SWING  TIVE  HARLEM  V 
343. U  MIGHT   BELONGED   ANOTHEr/lK  AT  ME  V 

N-       344. LETS  GET   AWAY   FRM    IT   PARTS    142  V 

N         345. WILL  U  STILL   B  MINe/yES    INDEED  V 

N-       346. WES    INDEED/WILL  U  STILL  B  MINE  V 

N-       347. NINE  OLD  MEN/LOVE  ME  AS    I    AM  V 

E        348.neiani/this  LUV  OF  MINE  V 

349. THIS   LOVE  OF  MINe/nIANI  V 

E-       350. ROYAL  GARD     iLs/gETTIN  SENT   OV   U  V 

351.  R0AYL  GARDEN  BLs/gETTIN  SENT   OVE  U  V 

352.  LIT  WHITE  LIEs/lLL  NEV  SMILE  AGAIN  V 
V+  353. LOOSE  LID  SPECIAL/lLL  HVE  2  DRM  RESTV 
E+  354. GUESS  ILL  HEV  2  DRM  RESt/lOSSE  LID  V 
E  355. BACK  STAGE  BALLEt/bLUE  SKIES  V 
E-  356.SWINGIN  ON  NOTHIn/on  THE  ALAMO  V 
E  357. THAT  SOLID  OL  MAn/50  MILL  SWTHRTS  V 
E-       358. SKUNK  SONG/  PARTS    | 42  V 

V  359. WHO  CAN  I  TRUN  2/l  THINK  OF  U  V 
N  360. WHO  CAN  I  TURN  2/tHINK  OF  U  V 
E  36l.IT  ISNT  DRM  ANY  MORE/  HOW  DO  U  DO  V 
E  362. WINTER  WEATHEr/hOW  ABOUT  U  V 
E          363 , LAST  CALL  LOVERs/pOOR  YOU  V 

V  364. SOMEWHERE  VOICE  CALLINg/wELL  GIT  IT  V 
E  365. SOMEWHERE  VOICE  CLLING/WELL  GIT  IT  V 
N  366. ST  OF  DRMS/jST  THOUGH  U  WERE  HERE  V 
E+  367. JST  AS  THOUGH  WERE  HERe/st  OF  DRMS  V 
N  368. JUST  THOUGH  U  WERE  HERe/st  DRMS  V 
N-  369. TAKE  Me/CaREFULL  ITS  HEART  V 
E  370. TAKE  ME/  B  CAREFUL  ITS  MY  HEART  V 
E+  371. TAKE  ME/CAREFUL  ITS  MM  HEART  V 
E  372. BOY  IN  KHAK|/BL  OF  EVENING  V 
E          373 .MANHATTEN  SERe/bL  BLAZERS  V 

v+/e  374. there  ar  such  things/day  BREAK  V 

N          375. THERE   ARE  SUCH   THINGS/DAY   BREAK  V 

E          376. DAY   BREAK/THERE   ARE  SUCH   THINGS  V 

V+        377.MANDY  MAKE  Up/STADE  ALL  OVER  V 

E+        378 , M AND Y  MAKE  Up/sTARTED   ALL  OVER  V 

E          379.MANDY  MAEK/STARTED   OVER   AGAIN  V 

E+        380. STARTED   ALL  OVER  AGAIn/mANDY  MAKE  V 

N          38 1 • ALWAYS  u/BLUE  EVENING  V 

I          382. BLUE   OF   EVENING/ALWAYS  U  V 

E-       383, TOOK   LOVE/DIG   DOWN  DEEP  V 

V  384. TOOK  MY  LOVE/DIG  DOWN  DEEP  V 
V-f/E-385.DIG  DOWN  DEEp/u  TOOK  MY  LCVE  V 
E  386. B  SEEING  u/jUST  PRETEND  V 
E-  387. LETS  PRETEND/6  SEEING  U  V 
N  388. WILL  U  STILL  B  MINe/nONE  B  LCNELYHT  V 
E-  389.2  IN  LOVE/WHISPERING  V 
E-  390. DREAM  OF  Ij/oPUS  #1  V 
N  39 1 . THERSE  NC  u/fRIEND  OF  YOURS  V 
e/n  ?92. THATS  IT/NEVADA  V 
E  393 , THATS  It/uEVADA  V 
v/e-  394, HONG  KONG  BLs/u  CAME  ALONG  V 
E          395. AT   FAT   MANS/CHOLE  V 

E  396.chole/fat  MAN  V 
N-                 DOC  DOUGHERTY 

E          397. TIE  STRING   FINGEr/shES  GORGEOUS   TH  V 

N-         (above;  i"  hr  crk) 
E  MCRTON  DOWNEY 

E-  398. MY  INSPIRATION  IS  u/lLL  ALWAYS  B  IN  V 
E                   EDDIE  OUCH  IN 

E-        399. ISNT   HEAVENLY/l    COVER  WATERFRONT  V 

E+        400. ISNT    IT  HEAVENLY/COVER  WATERFRONT  V 

E          401.2   B  OR   NOT   2   b/cLOSE  YOUR  EYES  V 

E          402. TROUBLE    IN   PARAD I Se/tALK  OF    TOWN  V 

N         (above;  RM  CHP  NO  gr) 

E-       403. FAIR  WEATHEr/diDNT  U   KNOW  ME  V 

N          404. AFTER  SUNOOWn/la   CUMPARSITA  V 

E—       405. SONG   SURRENDER/KISSES    IN  NIGHT  V 

N          406. ILL  WIND /LONG   AS   LIVE  V 

E+        407. RIPTIDE/HAD   MOMENTS  V 

E-        408. NEEDLE    IN  HAYST ACk/lE ARM  I NG  V 

N          409. WATER   UNDER   BRIDGe/hERE  MY  HEART  V 

E          4 1  0 . HANDS  ACCROSS   TA8LE/LIFE   BEGINS  V 

E          4| I, WORDS    IN  HEART/GOING   SHOPPING  V 

E          4I2.L0VEL7  LOOK   At/wONT  DANCE  V 

E-       41 3. WONT  DANCE/LOVELY   LOOK  AT  V 

V+        4|4lwlLL  FIND   AWAY/DONGER   TO   LUV   LIKE  V 

4l5. LIGHTS   OUT/MOON  OVER  MIAMI  V 

E-        4|6. BUILDING   UP  LET  DWn/anYTHING   CAN  V 

E          4| 7. MELODY    FROM  SKy/waKE  UP  4  SING  V 

E+        4 1  8 • WELCOME  STRANGER/LOVE    IS   LIKE  CIG  V 

N-        4  J  9 .DREAM   AWHILE/STAR   FELL   OF  HEAVN  V 

E          420. S  PNG    1 000   LUVE  SONGS/SO   SEA    ISLAND  V 

V  (  above;  RM  CHP  NO  gr) 

E+        42I.YOUVE   GOT   SOMETW I Ng/| TS  DELOVELY  V 

V+        422. MOONLIGHT   4  SHAWOWs/lOVE    IS  GOOD  V 

E          423. WITHOUT  YOURS   LOVe/lEST   CALL  THING  V 

v/E  424. SOUTH  WIND/mERRY  GO  ROUND  BROKE  DWN  V 
E+/E-           (    ABOVE   RM   CHP  NO  GR ) 

E  425. SOUTH  WIND/mERRY  GO  ROUND  BROKE  V 
E-                 THE  DUNCAN  SISTERS 

V*/E  426.IL  FOLLOWING  u/HOSSIER  HOP  V 
N- 

E-  DUKE  ELLINGTON 

E          427.3  LIT   WORDS/RING   DEM   BELLS  V 

N-       420.9  LIT  MILES   FR    10  tO  TENn/wHT   GD   AM  V 

E          429. BLUE   AGAIn/2  WHOM    IT  MAY   CONCERN  V 


26535 
26555 
26593 
26616 
26628 
26628 
26628 
26717 
26764 
26770 
27233 
27233 
27249 
27274 
27377 
27421 
2742) 
27483 
27508 
27508 
275l8 
27518 
27521 
27526 
27526 
27566 
27578 
27617 
27621 
27701 
27701 
27710 
27749 
27849 
27887 
27887 
27903 
27903 
27903 
27923 
27923 
27923 
27947 
27962 
27974 
27974 
27974 
20 1  522 
201522 
2© I  522 
201522 
201530 
201530 
201539 
20 1  539 
201539 
20  I  574 
201574 
201576 
201597 
201608 
201657 
20l7l0 
2-1710 
201722 
201737 
2CI737 

23040 


e/n 


v/e+ 


n/e+ 


 DuKE  ELLinCTOn  cortT.  '  

430. KEEP   SONG    IN   YR    SO'g/r  I  VER    &  ME  V 

43| .LIWEHUUSE    3L8/ECHOES   OF  JUNGLE  V 

432* ITS  glory/brown  BERRIES  V 

433.  slues  1  love  sing/blue  bubbles  v 

434.  hittin  the  -bottle/that  lindy  hop  v 
(above ;  SL.DJG ) 

435.  MEMORIES  OF  u/yOURE  LUCKY  TO  ME  V 
436. SAM  &  DEL  I  LAM/SID  I N  MY  TIME  V 
437. SAM    4  DELI LAH/BID I N  MY    TIME  V 

438.  THE  MOOCHe/mOOD    I  NO  I  GO  V 

439.  MORNING    GLGRY/jACK    THE   BEAR  V 

440.  U  U  DARLING/SO  FAR  SO  GOOD  V 
44)  .COTTON    TAIL/DONT   GET    AROUND   MUCH  V 

442.  DIXIE  ROADSIDE  D I NER/GREATEST  MISTAKE 

443.  GRL    IN'  MY   ARMS/FLAMINGO  V 

444.  GRL    IN  DRMS   TRIES  2  LOOK  LIKE/fLAMINV 

MS.bli  blip/rocks  IN  MY  BED  V 

446.  TAKE   A  TRA| n/s IOEWALKS  OF  NY  V 

447.  TAKE   THE   A   TRA I n/s I DEWALKS   OF   NY  V 

448.  CHOCOLATE   SHAKE/1    GOT   BAD  V 


Vn 


24325 
24325 
24376 
24377 

24387 
24461 
24492 
24579 
24613 
247 1  3 
24800 
24S05 
24843 
24871 
24871 
25166 
25l2l 
25218 
25254 
25264 
25361 
25393 

25432 
25514 

2  5569 
25585 


22528 
22586 
22603 


449.  CHOCOLATE   SHAKE/ I    GOT    IT   BAD  V 

450.  R   U   STI CKI Ng/oONT   KNOW  WHT   KIND  V 

451.  R  U   ST  I CK I NG/DONT   KNOW  WHT   KIND   OF  V 

452.  MOON  MIST/THE  C   JAM   BLS  V 

453.  PERD I DO/RA I NCHECK  V 

454.  PERD I DO/RAI  NCHECK  V 

455.  slip  of  lip/sentimental  LDAY  V 

456. SENT IMENTAL   LAOy/sLIP  OF   L I P  V 

457.  M00CHE/EAST   ST    LOUIS   TOODLE  V 

458.  N0THIN  TILL  HEAR   FROM  Me/chLOE  V 

459.  CHLGE/N0TH IN  TIL  HEAR  V 
460. SLIP  OF  L I p/sENT IMENTAL  LADY  V 
461. WHAT  HERE  FOr/dONT  MIND  V 
462fDONT   U   KNOw/eEG I NN I NG   SEE   LIGHT  V 

463.  CARNEGIE   BLs/hEART   SINGS  V 

464.  KISSING   BUG/MOOD   B  WOODED  V 

465.  RIFF  STACCATO/EVERYTHING   BUT   U  V 

466.  TIMES   WASTIN/tRVEY  HOUR  V 
S&INNAY  ENNIS 

467.  GIRL   FRIEND  WHIRLING   DERC I Sh/g ARDEN  V 

468.  garoenas/deep  IN  A  DREAM  V 

469.  GARDEN  I  AS/DEEP    IN  A   DREAM  V 

470.  hooray  4  spinach/wishing  V 

471 .  Wl SH I Ng/hORRAY  4  SPINACH  V 
(ABOVE;   RM  SHP  NO  Gr) 

472.  WISHINg/hOORAY  4  SPINACH  V 

473.  DONT   LET  HIM   FOOL  Ya/oONT  WNT  SET   »  V 
ELIOT  EVERETT 

474.  LOU  I S I  ANA  HAYRI0E/3  KISSES  V 
GRAC IE  F I  ELDS 

475.  WISH  me  luck/danny  BOY  V 
ANTHONY  GALLA-RINI 

476.  FAUST— SC LO I ERS   CHORUS/MARCHE  MILITAlV 

477.  ENTRY   OF  GLAD  I ATORS/MARCH   GALLA  RINlV 
JAN  GARBER 

478.  WHEN  SWT  MAGNOLAS   BLm/r  U  SURE  U  ME  V 

479.  BL  ROSES/STR I NG I N  ALONG   ON  SHOE  V 
BLUE  ROSEs/sTRI NG I N  ALONG   ON  SHOE  V 

48  I. EMPTY  DAYS/GOODBYE   LCVE  V 

482.  ARLENE/SHELTER   FROM  SHOWER  V 

483.  EASY   REMEMBER/LOOKIE   HERE  COMES  V 

484.  BLAME    IT  ON  YOUTh/oBJECT   AFFECTION  V 

485.  THATS  WHAT  U   TH I NK/jUST   SUMMER   ROM  V 
BENNY  GOODMAN 

486.  GOT  DATE  WITH  DREAm/cOULD  U  PASS  IN  V 
N-A^            ARCHER  GIBSON 

|487. BEAUTIFUL  DREAMEr/at   REST  V 
GLEE  CLUBS  AMERICAN 

488.  ROAD  MANDALAY/MORN I NG  V 

489.  ROAD   MANDALAy/mORNING  V 
JEAN  GOLOKETE 

490.SHES    FUNNY   THAT    WAy/orEAM   TR  I N  V 
.ABOVE ;   RM  SHP  4  GR.) 

491.  PAINTIN  CLOUDS/TIP   TOE   THREA  V 

492.  BIRMINGHAM  BERTHa/anD   SEP.    U  V 

493.  AND   ESP.    u/BIRM INGHAM   BERTHA  V 
GOLDMAN  B.'.NO 

494.  BUILDERS   OF   YOUTH   OVERTURE   PTS    1 42  V 

495.  HAPPY   GO   LUCKY/CHI LDE^SN  MARCH  V 
BENNY  GOODMAN 

496. SOMETIMES   HAPPY/KING    PORTER  V 

497.  AFETR  U  GONE/  BODY   4  SOUL  V 

498.  JUNGLE   BELLS.    SANT  CL  COMIN  2  TWN  V 

499.  sndman/goodbye  V 

500.  sandman/goodbye  V 
50I.ITS  been  so  lobg/goody  goody  V 

502.SOOGY  GOODY/lTS  BEEN  SO  LONG  V 
503.STOMPIN  AT   SAVOY/BREAK  I N    IN   PR  SHOESV 

504.FOUND   NEW   BABy/sw I NG  T I  ME  ROCKIES  V 

5C5.SWINGTIME   ROCKIES/FNO   NEW  6A3Y  V 

506.  PICK  YRSELF  Up/dWN  SO  CAMP  MEET  I N  V 

507.  HERE. LUV  IN  YR  EYEs/tuRNEO  TABLES  V 
5C8.MOON  GLOw/oiNAH  V 

509.  LOVE  ME   OR   LEAVE/EXACTLY   LIKE  U  V 

510.  LOVE  ME   OR   LEAVE  ME/EXACLY    LIKE   U  V 

511.  LCVE   ME   OR  LEAVE  Me/exACTLY   LIKE   U  V 
(A30VE ;   RM  CHP  NO   GR ) 

5|2. PETER   PIPER/ORGAN  GR I NOERS   SWING  V 

5|3.RIFFIN  AT   RITz/ALEX   RAGTIME   BAND  V 

5I4.GO0DNIYE  MY   LOVe/taKE   ANOTHER  GUESS  V 

5|5. MELANCHOLY    BABy/sWEET   SUE  V 

5| 6. MELANCHOLY    BABy/sWEET   SUE  V 

5|7. TIGER   RGa/wH ISPER I NG  V 

5|8. SMOKE  DREAMS/GEE   BUT   BOURE   SWEEL  V 

519.  jam  session/somebody  LCVES  ME  V 

520.  HE  AINT  GOT  RHy/tH I S  YEARS  KISSES  V 
52I.STOMPIN  AT  SAVOy/vIBRAPHONE  BL  V 
522.STOMPIN  AT  SAVOY/VIBRAPHONE  BL  V 
523.STOMPIN  AT  SAVOY. VlflRAFH ONE   BL  V 


22614 

V- 

22742 

E+ 

22791 

E 

22985 

E 

23016 

V- 

23036 

v/e 

23036 

V-/E 

24486 

N— 

26536 

N 

26537 

N 

26610 

e/v- 

26719 

N- 

27326 

N- 

27326 

E+ 

27639 

N 

27380 

N 

27380 

E+ 

27531 

n/e* 

27  53| 

n/e 

27804 

E+ 

27804 

e/n 

27865 

n/e 

E+ 

27880 

E- 

201528 

N 

201528 

N- 

201531 

n/e 

201547 

N 

20 1 547 

201582 

N- 

201598 

N 

20 1 6 1 8 

201644 

N 

20 1 670 

201697 

N 

20 1 7  J  8 

26047 

E+ 

26094 

26094 

E 

2621  2 

E 

26212 

E 

26212 

V 

27586 

E+ 

24130 

E+ 

26377 

N 

261 29 

N 

266 1 8 

24360 

N— 

2436 1 

24361 

E 

244 1  3 

24567 

N- 

24880 

E+ 

24890 

E 

25 1  08 

26000 

E+ 

25018 

N- 

22030 

N- 

22030 

E+ 

21853 

N 

22627 

E 

22077 

E+ 

22077 

E- 

25758 

N 

26052 

N 

25090 

N 

25l  15 

N- 

252  l  5 

N 

25205 

E- 

25245 

E+ 

25245 

E- 

25247 

n-/e 

25355 

E 

25355 

G 

25637 

N 

25391 

E 

25398 

N 

25406 

N 

25406 

N- 

25406 

E 

25442 

E 

25445 

N 

25461 

E- 

25473 

N 

25473 

E- 

25481 

N 

25486 

E 

25497 

N- 

25505 

E 

25521 

N 

2  5521 

E+/v+ 

25521 

V+ 

24  

ALL  VICTOR  COLLECTION 

50c  MINIMUM  BID 


WALDO  KOOMEY 

BOX  7u  THE  RECORD  CHANGER  125  LA  SALLE  ST.,  NYC  27,  NY 


ALL  VICTOR  COLLECTION 
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BENNY  GOODMAN  COHT. 

524, SUGAR   FOOT   STP/CANTG I VE   ANYTHING  "I  25678  N 

525. SUGAR   FOOT   STP/CANT   GIVE   ANUTHIG   BUT"!  25678  E- 

526.  MINNIE  THE  MOOCHER  WEDDIn/boB  WHITE   VI  25683  V+ 

(above;  rm  chp  2  gr  on  bob  white  only) 

527.  LET    THAT   B  LESSOn/h   TCHED  MY  W AGON     VI    25708  N 

528.  LET   THAT   B   LESSOn/h I TCHED   WAGON  VI    25708  N- 

529.  LET  THAT   B   LESSOn/h I THED   WAGON  STAR   VI   25708  E 

530.  LCCH  lcmond/camel  HOP  VI  25717  E 

531.  L0CH  lomond/camel  HOP  VI  25717  E 
(abovejrm  chp  no  gr) 

532.  took  words  out  mouth/moon  here  AGAINVI  25720  E 

533.  LIFE  GOES   PARTY/lF  DRMS   COME   TRUE        VI    25726  E 

534.  LIFE  GOES    PARTY/lF  DREAMS   COME  TRUE    VI   25726  E- 
535. its  wonderful/thanks  FOR  MEMORY  VI  25727  E 
536.1  oclock- jump/oont  b  that  WAY             VI  25792  N 

537. ONE   OCLOCK  JUMP/DONT   B  THAT  WAY  VI  25792  E 

538. SING   SING   SING    PRTS    I 42  VI  25796  E 

539.  ti   pi   tin/please  B  KIND  VI  258 1 4  E 

540.  FEELING  HIGH   4  HAPPY/LET   SONG  GO  0UTVI  25840  E+ 

541.  D0NT  WAKE  MY   HEARt/savING  MYSELF  4  Ul/I  25867  E- 

542.  GOT  OATE   W  DREAm/cOULD   U   PASS   LOVE  VI  26000  E+ 

543.  BL    I NTERLUDE/WHEN    I    GO  DREAM  I N  VI  2602  I  N 

544.  BL    INTERLUDE/WHEN    I    GO  DREAM  I N  VI  2602 1  E+ 

545.  BL    I NTERLLOe/whEN    I    GO   DREAMUN  VI  2602l  E 

546.  BL    INTERLUDE/WHEN    I    GO   DREAM  IN  VI  2602 1  V 

547.  Y0URE   LOVELY  MADAME/hAVE  U  GOT   THAT   VI  26053  V+ 

548.  Y0URE  A   SWT   LIT  HEADACHe/hAVE   EYES  VI  26071  E+ 

549.  HAD  TO  DO  IT/THAT  WAY  TREAT  SWTHT.  VI  26082  E 
550, SWEET  SUE/NEVER  KNEW  VI  26089  N 
55l. SWEET   SUE/NEVER  KNEW  VI  26089  E 

552.  CANT   BE   LOVE/SING  YOUR  SUPPER  VI    26099  E 

553.  topsy/smoke  house  rhy  •  VI  26107  E+ 

554.  MUST   SEE   SNN I E  TONITe/kiNDA  LCNESOMEV I   26  I  I  0  E+ 

555.  UNDEC I DED/WELL  NEVER   KNOW  VI    261 34  N- 

556.  LNDEC IDED/wELL  NEVER  KNOW  VI  26 1  34  E+ 
557.1'NOEC  ided/well  NEVER  KNOW  VI  26|34  E- 

(above:  rm  chp  4  gr) 

558.  good  for  nothin  but  love/shut  eye      vi  26|59  e+ 

559.  shut  eyes/good  for  nothin  but  lcve    vi  26 1  59  e 

560.  shut  eye/good  for  nothin  but  love     vi  26|59  e- 
561.4  the  angeles  s  i  cg /sent  4  u  yesterd  vi  26170  n 
562.SEBT  4  u  yester/angeles  sing  vi  26170  n/e 

563. SENT   4  U  YESTERDAY/ANGELES  SING            VI  26170  E 

564. SENT  4  u/angeles  SING  VI  26|70  V- 

565.  ALWAYS   B    IN   LOVe/eSTELL I TA  VI  26 1 87  E+ 

566.  ROSE  WABH   SQ/SIRENS   SONG  VI  26230  V— 

GRAY  G0R00N 

567. its  nev  2  late/chopsticks  VI  26|84  v+ 

568. IF  ONLY  HAD  BRAIN/OFF  SEE  WIZARD  OZ  VI  26328  N 
569. OFF  SEE  WIZARD/lF  ONLY   HAD   BRAIN  VI    26328  E+ 

JOE  QREEN 

570. HOME   SWT   HOME/SWT    4  LOW 

TAYLOR  GRIGGS  LOUISIANA  MELODY  MAKERS 
57  I .MOON  DRIPS   AWAY/ I  ONE  V 

GEORGE  HAMILTON  W  VELOZ  4  YOLANDA 

572.  W   PLENTY   OF  MONEY   4  U/LETS   PUT  HEADSV 

SALLY  HAMLIN  RECITATION    W  MUSIC 

573.  ABOU   BEN  ADHEM/ ARROW/YRS   AT   SPRING  V 

JOHNNY  HAMP  KY  SERENADERS 

574.  THE   BEGGAR/THE   SUNRISE  V 

575.  BLUE   GRASSs/p I CK I N  COTTON  V 

576.  BL  SHADOWS/WHAT  OYA   SAY  V 

577.  BL  SHADWOS/WHAT  DYA  SAY  V 

578.  NOBODY  CARES    IF    IU  Bl/thE   KISS  WALTZV 

579.  HUMMIN   TO  MYSELF/WHISTLE   4  BLOW  BL  V 

LIOt'lEL  HAMPTON 

580.STOMP/JIVIN  THE   VI8RES  V 

58I.KNOW   THAT   U   KNO»/sUNNY  SIDE   OF   ST  V 

582 • KNOW   THAT   U   KNOw/suNNY  SIDE  OF  ST  V 

583.  CONFESS  I N. DRUM   STOMP  V 

584.  CONFESS  I N/DRUM   STOMP  V 

585.  PIANO  STOKP/l  SURRENDER  DEAR  V 
586. SHOE   SHINERS  DRAg/| N  THE  MOOD   SWING  V 

587.  RING   DEM    BELLS/  MUSCAT  RAMBLE  V 

588.  air,  4  xmas/heebie  JEEBIES  V 

58?. HEEBIE   JEEBIES/GIN  CHRISTMAS  V 

550. 4  or  5  Ti  es/found  NEW  BABY  V 

59 1.  FOUND   NEW   BAPy/4  OR  5  T I ME6  V 

592.  FLYING   HOME/  SAVE    IT   PRETTY  MAMA  V 

593.  CENTRAL   AVE   BRKDOWN/jACK   BELLEOY  V 

594.  GHOST  CHANCE/DOUGH   RA  ME  V 

595.  GHOST   OG  CHANCE/DOUGH   RA  ME  V 

596.  HOUSE  OF  MROGAN/lO  B  LOST  WITHOUT  V 
597.3/4  B  OGIE/GIVE  ME   SME  SKIN  V 

JACK  HARRIS/LARRY  CLINTON 

598.  TOY   TRUMPET/SNAKE  CHARMER  V 

599.  toy  trumpet/snake  CHARMER  V 

HAVANA..  NOVELTY  ORCH 
lady  pLAV  MaNdOLIN/oH  MIMA    (600)  v 

601.  cig/cup  of  sorrow  V 

COLEMAN  HAWKINS 

602.  CRAZY   RHY/HONEYSKLE   ROSE  V 

603.  CRAZY   RHY/HONEYSUCKLE   ROS.~  V 

ERSKIN  HAWKINS 

604.  TIPPIN    IN/REMEMBER  V 

605.  CALDONIA/HOPE   TO  DIE  V 

606.  no  baby  but  u/i5  years  V 

607.  PROVE   BY   THINGS   Do/ORIFTING   ALONG  V 

HORACE  HEIOT 

608.  WEDDIN   PAINTED   DOLl/k«RAZY   FOR  U  V 

609.  melancholy/my  FATE  IN  YR  HANDS  V 

BILL  HELMS  4  UPSON  COUNTY  BAND 

6|0. ALABAMA   JUB I LEE/R06COE   TRILLION  V 

FLETCHER  HENOERSOII 

6(1. WANNA   COUNT   SHEEp/sTRANGERS  V 

612.  riffin/grnd  THRRACE  RHY  V 

61 3.  KNOCK   KNOCK  WHOS   THERE/uNT I L  20 AY  V 


2  I  823  E 

2  1 256  E- 
2|5|2  N- 
21632  E 
21632  V 
22462  E- 
24000  E 

25535  N 
25592  N 
25592  V+ 
25658  N 
25658  E 
25666  N 
26011  E 
26017  E+ 
26423  N 
26423  E+ 
26447  N 
26447  N- 
26595  N 
26652  N 
26696  N 
26696  N- 
26751  E+ 
27409  V 

25734  E+ 
25734  E- 

22597  E- 
24094  N 

26219  N 
26219  E 

291639  N- 
2*1659  E 
201685  E+ 
201723  N 

2 1  957  V 
22222  E+ 


22955  E+ 
25339  E 
25373  V 


HEMMY  HENDRICKSONS  ORCH 
6  I 4.W  0   THAT   GAL/ NEVER 

ART  HICKSON 

6l 5. DREAM  HOUSE/MAYBE  YOULL   BE   THE  ONE  V 

6 1  6 .DREAM  HOUSE/MAYBE  YOULL   BE  GIRL  V 

BIGGINS  SISTERS 

6I7.DCNT   U   LCVE  YR  DADDy/oLD    FASH  CABIN  V 

HIGH  HATTERS 

6|8.2   KNOW  U    IS  2   LOVE/DONT  HOLD   EVERY  V 

6|9. PLUCKY   LINDYS   DAY/GOOD   LIT   BAD  U  V 

620.  LOW  DOWN  RHY/GOTTA   FEELING   4  U  V 

62 1 .  ARENT  WE  ALL/PICKIN  PETALS  DASIES  V 
622. SINS  I NG  IN  THE  BATH  TUb/laDY  LUCK  V 
623.SINGIN  IN  THE  BATHTUb/lADY  LUCK  V 
624. SO   SYMPATHETIC/  WHR  GOLDEN  DAFFOD I LS V 

625.  SING   U   SINNER/lN  MY    LIT  HOPE  CHEST  V 

626.  ONLY   LUV    IS  REAL/WOMAN    IS  SHOE  V 

627.  THE   FREE   4  EASy/|  T  MUST   B  U  V 

628.  MY   FUTURE  JUST   PASSEd/gET  HAPPY  V 

629.  MY   FUTURE   PASSED/  GET  HAPPY  V 

630.  CHEERFUL  LIT  EARFUl/  OVERNIGHT  V 
63  r .   CHEERFUL  LIT   EARFUL/OVERN I  GHT  V 

632.  CHEERFUL   LIT    EARFUL/OVERNIGHT  V 

633.  sweet  4  hot/you  SAID  IT  V 

634.  come  to  me/as  long  as  yre  there  v 

635.  Sugar/  blues  in  my  heart  v 

636.  kawaihau  waltz/my  hula  love  v 

637.  ALONG   MIAMI    SHORE/hONOLULU  SWTHEART  V 

HlLQ   HAWAI  I  AN  ORCH 

638.  UNDER   STARS  OF  HAVANa/bL  WATERS  V 

639.  UNDER   STARS   OF  HAVANa/bl  WATERS  V 

640.  SWEET   HAWAIIAN  OREAM  GIRLs/sELLPY  V 

641.  DWN  RIVER  GOLDEN  DRMs/wHN  SPRINGTME  V 

642.  EL  PACIFIC  MOONLIGHT/MY  MISSOURI  V 

RICHARD  H IMBER  4  RITZ  CARLETON  ORCH 

643.  WHAT  CAN  U  SAY/YOUR  BUILDER  UPPER  V 
6*14.    BROADWAY   RHy/  ON  SUNDAY   AFTERNOON  V 

645.  EVERY   ONCE    IN  WH  t  Le/tORK'ENTED  V 

646.  WINTERTIME  DREAMs/tHRU   COUNTRY   OF  V 

647.  BLUE  HAWAI I /WAS    IT  RAIN  V 

648.  PARADE  OF  SANDS   PARTS   344  V 

649.  PARADE  OF  BANDS  PARTS  344  V 
650WAR   DANCE    FOR  WOODEN    I ND I An/mUMET    IN  V 

EARL  H INES 

65  I. MEL   BABY/SUNNY   SIDE  STREET  V 
LENA  HORNE 

652.  MAN    I    LOVE/WH   OR  WHN  V 

653.  LONG   AS    I    LIVe/gOT   NOTHIN   BUT  BLS  V 

JACK  HYLTON 

654.  FINGER   4  SAY   TWEET   TWEET/LAUGH  1 NG  V 

655.  WALTZES   FROM   VIENNA  MEDLEY    I  42  V 

I NTERNAT I  ON  NOVELTY  ORCH 

656.4  LIT   FARMS/2  DIE   DREAMING  V 
JACK  JACKSON 

657.  DANCING  W  GHOST/ON   SEE  SAW  V 

658.  RED   SAIL    IN  SUNET/TURN  YR   FACE  SUN  V 

JAM  SESSION  AT  VICTOR 

659.  HONEYSUCKLE   ROSE/ BLUES  V 

660.  HONEYSUCKLE  ROSe/bLUES  V 

LEWIS  JAMES 

661.  ROSES  OF  YESTERDAY/jUST   6WHTHEART  V 

ART  JARRETT 

662.  WHT   DO   U   THINK    I    Am/buCKLE  DWN  V 

663.  GOODBYE  MAMA/wLO    IT  MAKE   DIFF  TO  U  V 

664.3  lit  sisters/heavenly  HIOEWAY  V 
J  I  MM  IE JOHNSON 

665.  GOT    B  MODERNISTIC/OONT   UNDERSTAND  V 

JOHNNY JHONSON 

666.  JST   U   JST  ME/MAR  I  ANNE  V 

667.  JUST  U  JUST  ME/MARIANNE  V 
668. IM  DING  DONG  DADDy/onE  MAN  BAND  V 
669. SPEEDY   BOy/gRASS   GROWS  GREENER  V 

670.  HAPPY   GO   LUCKY   LANe/aCROSS   ST  HEAVENV 

671.  sweet  lorra 1 ne/cant  GIVE  U  ANYTHING  V 
672. once  in  lifetime/sunbeans  V 

I  SHAM  JONES 

673.1    ONLY   FOUND   U   FOR/wiSH   HAD  WINGS  V 

(   ABOVE ;  s;  DIG ) 

674.C0ULDNT   TELL  THEM  WHAT   /LOUISVILLE  V 

675. SHADOWS  ON  SWANNE/DWN  OLD   OX   ROAD  V 

676.  GOODBYE   AGAIN/LIFES   COMPLETE  V 

SPIKE  JONES 

677.  SERE   TO   JERK/CHOLE  V 

678.  LEAVE   THE   DISHES    In/coCKTAILS  4  2  V 

LEONARD  JOY 

679. I M  NEED  IN  U/WHERE   CAN  U   B  V 

680. ILL  STILL  BLONG  2  u/uS   4  COMPANY  V 

ROGER  WOLFE  KHAN 

681.  CRAZY   RHY/IMAGI NATI ON  V 

682.  CRAZY  RHY/lMAG INAT I  ON  V 

683.  L0NLEY   LIT   BLUEB I ROs/rEAL  SWTHEART  V 

684.  ANYTHING   U   SAy/baMBOO  GARDEN  V 

685.  DANCE  LADy/rOOM  W  V  I EW  V 
686. IF  URE    IN   LOVE  WALTz/fOLLOW I NG   SUN  V 

HELEN  KANE 

687.  GET   OUT    4  GET   UNOER  MOOn/tHAT   WEAK  V 

688.  WANNA   B  LOVED   BY  u/l  S  THERE  ANYTHINGV 

689.  WANNA  B  L0VEDBy/|S  THEREANY  WRONG  V 
690.O0NT   B  LIKE   THAt/mE   4  THE  MAN    IN  V 

691.  DONT   LIKE   THAt/mE   4  MAN    IN  MOON  V 

692.  D0NT   LIEK   THAT/ME   4  THE   MAN  MOON  V 

693.  DO   SOMETH I NG/THATS  WHY    IM  HAPPY  VI 

KANESHAWAUIIANS 

694.  ALEK0KI/L I  LIU   E  V 

GENE  K..R00S 

695.  CHINA   BOY/  MEAN  MUSIC  V 

SAMMY  KAYE 

696.  CONF IDENT I  ALLY/LOVE    IS  WHERE  U   FIND  V 


VI  22750  E+ 


2 1 392  E+ 
2 1  392  E- 

223l8  E 

2l79l  E 
21909  E 
22041  E 
22 1 46  E 
222 1  9  E+ 
22219  E- 
22307  E 
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22404  E+ 
22444  E- 
22444  v+ 
22566  N 
22566  E+ 
22566  E- 
22607  V 
22756  E+ 
22810  E+ 
2|465  E= 
21558  E 

21822  E+ 
2 1 822  E 
2 1 906  N- 
22339  N- 
22624  N- 

24679  E- 
25|24  v+ 
25293  E- 
25443  E 
25528  E- 
26007  N- 
26007  V 
26l0l  N- 

27562  N 

27818  v/e+ 
2&I626  N 

22067  v- 
251 39  N 


25143  v+ 
25(52  E- 


25559  N 
25559  E 


27665  E 
27758  N-/E 
27857  N- 

38099  E 

22085  E+ 
22085  E— 
22564  v+ 
2 1 275  v 
2  I  366  E+ 
2|5|4  N- 
2 1 677  E+ 

24l I  6  v+ 

24366  E+ 
24368  E 
24437  E+ 

201654  E 
201628  E 

22467  E 
22569  E 

2 1  368  E+ 

2 1  368  V 
2l5l0  E- 
21675  E 
2 1 80 1  E+ 

22  1 82  N- 

2 1  557  V+ 
2 1  684  E 
2 1  684  E— 
21830  E+ 
21830  v+ 
2 1 830  V 
2l9l7  E- 

2|4|7  E 


697. INDIANA  MOONL  h3Ht/ ALL  ASHORE 
698.2   SLEEPY    PEOPLE/HAVE  U  4G0TTEN  SO 
699.2  SLEEPY   PEOPLE/HAVE  U  4G0TTEN 

700.  THEY   SAY/WHILE   A  CIG   WAS  BURNING 

701.  THEY   SAY/WHILE   CIG   WAS  BURNING 

702.  HURRY  HOME/TELL  ME  WITH   YOUR  KISSES 

703.  UMBRELLA  MAn/yOURE  GONNA  SEE  LOT  OF 

704.  UMBRELLA  MAn/gONNA   SEE   A   LOT  OF  ME 

705.  LITTLE   LA/SONG   OF   OLD  HAWAII 

706.  HOLE    IN   OAKEN  BUCKEt/e I LEEN 

707.  HAPPY   ABT   THING/MOMENT  WEAKNESS 

708.  MY   LUV  4  u/cONCERT    IN  PARK 

709.  MOON   LOVE/SHAVE   4  HAIRCUT 

710.  CANT   AFFORD  DRm/mAKES  MEMORIES 

71  I. SHABBY   OLD   CABBy/cOUNTERPO I  NT  MODE 
7|2,F0R   TONIGHT/STUTTERIN  STARLIGHT 

71 3.honestly/good  MORNING  V 

7|4. TOMORROW   NITE/SCATTER   BRAIN  V 
(    ABOVE    i   SL  DIG) 

715.  T0   MORROW  NITE/SCATTER   BRAIN  V 

716.  LEST   ALL  SING   TOGETHER/lSLE  OF  MAY  V 

7 1 7.  WIND   4  SUN    IN  HAIR/LCVER   LULLABY  V 

7 1 8.  DREAM    VALLEY/NIGHTINGALE   SABG    IN   So  V 

719.  HIGH   ON  WINDY  HILl/|SOLA   BELLA  V 

720.  TAKING   CHANCE   ON  Luv/u   4  YR  KISS  V 

72  I .S I DEWLK  SER/uNTILL  TOMORROW  V 
722.SIOWLK  SER/uNTILL  TOMORROW  V 
723.SIOWLK  SER/uNTILL   TOMORROW  V 

724.  ALL  NIGHT   LONg/mEMORY   OF  ROSE  V 

725.  amapcla/yr  moment  of  lifetime  v 

726.  amapol  /yr  the  mometn  of  lifetime  v 
(above;rm  chp  no  gr) 

727.  hawai  ian  sunset/friendly  tavern  polk1.' 

728.  daddy/2  hrts  pass  in  the  night  v 

729.  daddy/  2hrts  that  pass  in  night  v 

730.  sleepy  sern/reluctant  dragon  v 

732.  harbor  of  dreams/rose  4  prayer  v 

733.  M 1 nka/wasnt  IT  YOU  V 

734.  WH   WINTER  COMES/MODERN  DESIGN  V 

735.  miss  you/rancho  PILLOW  V 

736.  MADELINE/WHITE  CLIFFS  DOVER  V 

737.  MADELINE/WHITE  CLIFFS   OF  DOVER  V 

738.  DAY  DREAMI N/EVERYTHI NG    I    LOVE  V 

739.  REMEMBER   PEARL  HARBOR/DEAR  MON  V 

740.  DEAR  MOn/rEMEMBER   PEARL  HARBOR  V 

741 .  REMEMBER   PEAL  HARBOR/DEAR  MOM  V 

742.  REMEMBER  PEARL  HARBOr/dEAR  MOM  V 
743. ON  THE  ST  REGRET/PRETTY  LIT  SUSY  B  V 
744. SOMEBODY   TAKING    PLACe/seEIN  AGAIN  V 

745.  CALL    IT  MADNESS/LETS   HVE  CUP  COFFEE  V 

746.  MY  BUDDY/EASTER   PARADE  V 

747.lalapaluza/do  IT  NOW  V 

748.  MARY  GRAND   OLD   NAME/wONDER   WHEN  V 

749.  LEFT  HEART  STAGE  DOOr/sOUTH   WIND  V 

750.  LEFT  HEART  6TABe/sO  WIND  V 

751 .  CAME  HERE  TALK   JOE/wHERE  MOUNTAIN  V 

752.  CAME  HERE   TALK  JOe/mOUNTAIN  MEET  SKYV 

753.  THERE  WILL  NEVER   b/lETS  BRING   GLCRY  V 

754.  U  CANT  SAY   NO  SOLDIEr/m(«S   AMERICA  V 

755.  CANT   SAY   NO  SOLDIEr/uISS   AMERICA  V 

756.  TAKING   CH   NO   LOVE/cABIN  SKY  V 

757.  ALL  MY   LIFE/PRAYER   AWAY  V 

758.  GOTTA   B   THIS  OR  THAt/gOOD   GOOD  V 

759.  WALKING  W  HONEY/PROM  I ESE=  V 
780. WALKING   W  HONEY/PROMIS  V 

HURLEY  KAYL0R_ 

U  HR  TONITE/lM  YOURS  V 


761 


IF    I    CLD  BE 
HAL  KEMP 


762.  REMEMBER  ME/AM    I    IN   LOVE  V 

763.  LAMP  LIGHT/GOT  DATE  WITH  ANGEL  V 
764.STILL   LVE   KISS  GNITe/|D   LIKE  SEE  V 

765.  THINGS   ARE   LOOKIN  Up/fOGGY  DAY    IN  V 

766.  POWERHOUSE/lN  DUTCH  WITH   DUCHESS  V 

767.  POWERHOUSE/ I N  DUTCH  W  DUCHESS  V 
76S.SWINGIN  IN  THE  CORn/gOOD  N I TE  ANGEL  V 
769.SPEACK  YOUR  HEARt/tAKE  TIP  FROM  T  V 
770. SPEAK  YOUR  HEART/TAKE  TIP  FROM  TULIPV 
77l. WHERE  IN  THE  WORLd/anY  LANGUAGE  V 
772. SMALL   FRY/NATURALLY  V 

773.  POCKET   FULL  DREAMS/OONT   LET   MOON  V 

774.  NIGHT    IS   FILLES  W  MUSIc/uSED   B  COLORV 

775.  NIGHT    IS   FILLES  W  MUSIc/uSED  COLOR  V 

776.  F  0   R   JONES/  MY  HRT  UNEMPLOYEO  V 

777.  F  D  R  jones/heart  UNEMPLOYED  V 
778. IF    I    LOVED  U   MORE/MONKEY   LOVES   COCO  V 

779»hoi-poppoi/bl  MOONLIGHT  V 

780. CHESTNUT   TREE/3   LIT   FISHIES  V 

761. YRS   FOR   A  SONG/BL  EVENING  V 

782. S IBERIAN  SLEIGH   RIOe/|8TH   CENT   ROOM  V 

783.  WHAT   NEW/WHAT   GOES  BEHIND   EYES  V 

784.  WH ATS   NEW/WHAT   GOES   BEHIND   EYES  V 

785.  WHAT   NEw/gOES   ON  BEHIND   YOUR  EYES  V 

786.  WHATS   NEW/GOES   BEHING   EYG6  V 
( ABOVE!   RM   CHP  NO  GR) 

787.  WHAT   NEW/GOES   BEHIND   YOUR  EYES  V 

(ABOVE;   RM  CHP  NO  GR ) 

788.  CRYING  MY  OREAMS/LOVE  GROWS   ON  V 

789.  LOVE   NEVER   WENT   COLLEGe/d I DNT   KNOW  V 

790. out  of  space/thought  ABOUT  U  V 

791 .  CONFUCIUS. WOULD   JA  MIND  V 

792.  THANK  YOUR  STARS/pLAYMATES  V 

793.  THANK  YOUR   STARS/pLAYMATES  V 

794.  BELI EVI NG/THEY   OUGHT  WRITE   BOOK  V 

795.  CANT   LOVE   U   ANYMORE/wHERE   DO    I    GO  V 

796.  HEAR   BLURB  I RDS /LOVE   WATCH  MOONLIGHT  V 

797.  MEET   SUN  £  WAY/GIRL  WHO   TOOK  2ND  V 

798.  W0UL0NT    BE   LOVE/u   4  WHO   ELSE  V 


26059  E 
26067  E 
26067  E- 
26075  E+ 
26075  E 
26084  E+ 
261 17  N 
26 1  1 7  E 
26 1  33  E- 
26157  E+ 
26 1 86  N 
26261  E+ 
26279  E-/E-I 
26285  N- 
26298  E+ 

26326  N 
26375  E+ 
26387  N- 

26387  v+ 
26482  N- 
26515  E- 
26795  E- 
27232  N- 
27238  v/e 
27262  N- 
27262  E+ 
27262  v+ 
27287  N 
27349  N- 
27349  N- 

27381  E— 
27391  N- 
27391  E 
27449  N- 
27498  N' 
27567  N- 
27610  E 
276(9  N- 
27704  E+ 
27704  E 
27711  E+ 
27738  N— 
27738  E 
27738  E 
27738  v+ 
27750  E+ 
27757  N- 
27780  N 
278 1 1  N- 
27874  E+ 
27922  E 
27832  N 
27932  e/n 
27944  n/e+ 
27944  E- 
27949  E+ 
27952  N 
27952  e/n 
20 1  527  N 
20I.642  E+ 
20I684  E 
20I7I3  N 
201713  E+ 

22570  £ 

25633  v+ 
2565I  v+ 
25665  E— 
25685  E 
257(8  E 
257 1 8  E-/v-t 
25722  E- 
25732  E 
25732  E- 
25055  E 
25886  N— 
25096  E 
26009  E+ 
26009  E 
26038  N- 
26038  E 
26040  E 
26179  N 
26204  N- 
26247  N 

26327  E 
26336  N- 
26336  e/n 
26336  E 
26336  V 

26336  V 

26349  N 
26368  E- 
26408  E 
26452  E+ 
26469  N- 
26469  n/e+ 
26562  N 
26576  N 
26605  N 
26627  N 
26635  N 
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880, 


HAL  KEMP  COM 
.ALL  CMS    BCK   2  ME   NOW/TALKIN  2  MY  HRTV 

,GT  DA  E  I   ANGEl/rEMEBER  ME  V 

HERMAN  KEN  IN 

00  IN  WHAT    IM  DO  IN. FEATHERING   NEST  V 

CHARLES  KINQ 

WEDDIN   PA  I NTES  DOLL/bRD»AY  MELODY  V 

HENRY  KING 

.MUSIC    IN  HEART/MY   RELAXATION  V 

WAYNE  KING 

.2   B   FORGOTTEN/ ALL  ASKIN   IS  SYMP  V 

.PROMISES/  ON  BL   4  MOONLESS   NITE  V 

.ON  BL  4  MOONLESS  N I TE/5ROM I SES  V 

iHELLO   8FUL. ONE   LIT   RAINBROP  V 

. WABASH  MOON/DRM   LIT  DRM  OF  ME  V 

.WABASH   MOON/DRM  LIT  DREAM  V 

, STAR  DUSt/mY   FAVORITE   BAND  V 

•  STAR  DUST/MY   FAVOJ5ITE   BAND  V 

.WALTZ   U  SAVED  Me/sONG   OF    ISLAND  V 

.sylvia/swthearts  V 

,KISS  ME  W  YOUR  EYEs/mOON    IS   SILVER  V 

■MAN  W  MANOOLl/   INTER   BLOSSOMS  V 

,WHER  WAS    I /CORNS  ILK  V 

>  LOVE  THEME/ 1  LLUS I VE  ROMANCE  V 

,  ABO  RED    ONE/DANCE  WITH  ME  V 

.QOODNIGHT  MOTHEr/wALK  BY  V 

,SONG   OF    ISLANBs/wALTZ   U  SAVED  4  ME  V 

,60NG   OF    ISLANDS/WALTZ   SAVED  4  ME  V 

, AT   HOME/ROSE  V 

.WORRIED  MIND/BROKEN  MELODY  V 

.CORPORAL  TAKES   COMMAND/TIME  WAS  V 

.DARLING  HOW  U   LIEo/jUMPIN  JUPITER  V 

1OCHU/STRAWS    IN  THE  WIND  V 

.RUSSIAN  ROSE/ECHO  SAYS   NO  V 

•UNTILL  THE   STAR6   FALL  DOWn/anGEL I NE  V 

,DONT  LIE  ABOUT  me/  B  BRAVE  BELOED  V 

.REMEMBER  WHEn/mOTHER  WALTZ  V 
JOHNE  KIRBY 

1  KEEP  SMILIN/COMIN   BACK  V 

, KEEP  SMILIN/COMIN     BACK  V 

.KEEP  SMILIn/cOMIN  BACK  V 

B  KRUEGAR  4  ORCH 

THATS   THE  GOOD   S   SO/DWN   AMONG   SUGAR  V 

GERTUROE  LAWRENCE 
GLAMOUR  MUSIC/ PRINCESS   OF   PUR  DEL  I GHV 

LEAD  BELLY 

GREY   GOOSE/STEWBALL  V 

DICK  LE I  BERT 

SMOKE  GETS    IN  UR   EYEs/sTAR  DUST  V 

DUCK  LIEBERT 

■HOME   ON  RANGE/WHEN    I    GROW   TOO   OLD  V 

TRESs/bERCEUSE  V 

WELCOME  LEWIS 
THE  RIGHT   KIND  MAn/onLY   MAKIN  BELIEVS 
LOFNER-HARRIE  ORCH— PH I L  HARRIS  VCL 


GOT   RITZ   FROM  ONE   LOVE/IM  SORRY 

GUY  LOMBARDO 

ALONE   TABLE  4  2/ BROKEN  RECORD  V 

BUT  WHERE   R  u/puT   EGGS    IN   BASKET  V 

FINE  ROMANCe/wAY  U  KOOK  2NIGHT  V 

RID  IN  HIGH/NOW  SUMMER    IS   GONE  V 

SUMMER   NITE/STUMBLED   OVER   LOVE  V 

liebestraum/sweethearts  on  PARADE  V 

DREAMY   EYES/LOVE  BUG   WILL   BITE  V 

TOODLE  OO/LOOKS   LIKE  RAIN  CHERRY   B  V 

TOOOLE  OO/LOOKS   L I EK  RAI NC   BLOSSOM  V 

TOMORROW    IS   ANOTHER  DAy/mESSAGE  MAN  V 

YOURS   4  MINE'/hATIN  TH(>  WA  I  T  I  N  V 

SO   RARE/LITTLE  HEAVEN  7  SEAS  V 

LOVELY   ONE/THAT  OLD   FEELIN  V 

SWISS  HILLY   Bl LLY/BL0SS0M6   ON  BWAY  V 

SWISS  HILLY   BILLY/BLOSSOMS  ON   BWAY  V 

SWISS  HILLY   BILLY/BLOSSIMS    IN  BWAY  V 

WANT    B    IN  WlNCHELLS  COLUMN/sWEET  V 

FAREWELL  MY    LOVe/hOW  MANY   RHY   CAN  U  V 

SWEET   AS   SONG/COULD  USE   A  DREAM  V 

OLD  APPLE  TREE/NEIGHBHOOD  OF  HVN  V 
WHERE  HAVE  WE  MET   BE4/LET  ME  WHI6PERV 

LIT   LADY  MAKE   BELIEVE/SO   LIT  TIME  V 

0  MA  MA (BUTCHER    BOy)/dONN  AMA  V 
BERT  LOWN 

HERE  COMES   THE   SUn/|M   YOURS  V 

LOVING  THE  WAV  Do/pENALTY  OF  LQUE  V 
4  THEN  YR   LIPS  MET  MINe/yR  SIMPLY  DEV 

YR  THE  ONE  I  CARE  4/cRY I NG  MYSELF  2  V. 
LONESOME   LOVERS/LIT  SPANISH  DANCER 

LONESOME   LOVE/LIT  SPANICH  DANCER  V 

SAY  HELLO  2   FOLK  BCk/hEARTACHES  V 

HEARTACHES/SAY  HELLO  2   FOLKS    BCK  V 

WH  YR  LOVER  HAs/pLSE  DONT  TALK  BOUT  V 
WERE  U  SINCERE/lV   FND   WHAT   WANTED    I NV 

NOW  YR    IN  MY   ARMs/*ANNA   SNG   SBT  U  V 

PAINTING   PICTURES/NEVER  V 

LETSDR I  FT   AWAy/nOW  THAT    I    NEED  U  V 

MORE  U  HURT  Me/wAS   THAT  HUMAN   THING  V 

FRANK  LUTHER 

MOON    IS   LOW/WHT   THING   CALLED   LOVE  V 

MAC (HARRY  MCCLINTOCK) 

HALLELUJAH    IM  BUM/BUM   SONG  V 

HALLELUJAH    IM  BUu/bUM  SONG  V 

BIG  ROCK  CANDY  Mt/bUM   SONG   fZ  V 

JEANETTE  MC DO NA I D  

DRM   LOVER/MARCH  OF  GRENADIERS  V 

.  I T I L I  AN  ST  SONG/SWT  MYSTERY   OF   LIFE  V 

ITALIAN  ST   S0NG/6WT  MYSTERY   OF   LIFE  V 

ENRIC  MADRI GUERA 

WHERE  THERES   SMOKe/bLOW  GAB  BLOW  V 

,  BAL  TABRIN/PHANTOM   RHUMBA  V 

.TAKE  2  MAKE   BARG I  An/ ALADO I N  V 


272  55  N 
27283  E- 


246 1 2  N- 

22236  N 
22399  E+ 
22399  E- 

22642  v+ 

22643  E+ 
22643  E 
22656  E 
22656  V- 
24472  E+ 
25528  E 
26160  E+ 
263 1 4  e/e+ 
26424  E+ 
26505  N 
26629  N 
27206  N- 
27224  N 
27224  N- 
27270  E- 
27373  e/e- 
27535  E- 
27575  N- 
27588  N 
27752  N- 
27837  E+ 
27871  E+/n 

201673  N- 

27890  N 
27890  N- 
27890  E+ 

21903  V-f 

27332  E- 

27267  N 

267u2  N 

26713  N 
27727  N 

22126  E 

'  22830  E+ 

25210  E 
25242  E+ 
25372  E 
25440  v+ 
25477  E 
25493  E 
25548  v- 
25572  E 
25572  v+ 
25578  E 
25599  E- 
25626  E- 
25629  E 
25659  N- 
25659  E+ 
25659  v+ 
25709  N- 
257 1 3  E+ 
25731  E+ 
25778  E+ 
25818  E 
25823  E 
25857  N- 

22541  E 
22568  E 

22582  E 

22583  E- 
22602  E+ 
22602  E 
2261 2  N 
226 1 2  E 

22652  E- 

22653  E 
22689  E+ 
22725  E 
22605  E 
22908  N- 

22330  E- 

2 1  343  N- 
2  I  343  E+ 
21704  E- 

22247  v+ 
24886  N- 
24896  N 

248 1 8  E 
24832  E 
251 18  e/e- 


EMfilC  MAORI GUERA 


890. 
891 
892. 
893. 

894. 

895, 
896, 
897, 
898, 
899 
900, 
901 , 
302 


THE   NANGO/WEEKEND    IN  HAVANNA  V 

NO   NO   No/bRAZIL  V 

brazil/  NO  NO  NO  V 

DO  TH   DUBONNET/TUMBANDO  CANA  V 

T.  DORSEY 

MANHATTAN   SERe/ejLUE   BLAZERS  V 

FREDDY  MART  IN 

WHO  WOULONT   LOVE  U/REO  ROSE  4EVER  V 

OVERTURE  MINIATURE/MARCH  V 

DANCE  SUGAR   PLUM   FAR  I ES/RUSS I  AN  V 

ARAB  DANCE/CH I NESE   DANCE  V 

DANCE   REE   FLUTEs/wALTZ   FLOWERS  V 

MET  HER  MONDAy/j  I NGLE   JANGLE  JINGLE  V 

JINGLE  JANGLe/mET  HER   ON  MONDAY  V 

.JINGEL  JANGLe/mET  HER  ON  MONDAY  V 

(above;  rm  chp  no  gr] 

903.  careless  rhapsody/everything  ive  gotv 

904 .  EVERYTH I NG I VE  GOt/cARELESS   RHAP  V 

905.  WHITE   CHRISTMAs/abRAHAM  V 

906.  TOUCH   OF  TEXAs/sPFT  HEARTEO  C 

907.  touch  of  texa6/s  ft  hearteo  v 
(above;  rm  chp  no  gr) 

9 08.  get  out  mood/neck  of  chicken  v 
909»get  out  mood/heck  of  chicken  v 

910.  get  out  of  mood/neck  chicken  v 

911.  NECK0F   CHICKEn/gET   OUT   MOOD  V 

912.  EASY   2   LOVE/ALL   FOR   LOVE  V 

913.  EASY   TO   LOVE/ALL  4  LOVE  V 

JOHNNY  MARVIN 

9I4.0LD    FASHIONED   LOCKEt/mARY  ANN  V 

9 1  5. WHERE   THE   SKY   VIOLETS   GROw/sWTHRTS  V 

9I6.PAINTIN  CLOUDS   5UNSH I Ne/t I P  TOE   T  V 

9  1 7 .MELANCHOLY/SAT  I SF I  ED  V 

9|8,HVE   LIT    FAITH    IN  ME/wiTH  YOU  V 

9I9.0NE    I    LOVE  CANT   BOTh/lAZY   LUISIANA  V 

920. LIT  WHITE   LIEs/gO  HME  TELL  MOTHER  V 

92l  .still  get  thrill/bye  bye  bls  v 

922. im  yours/you  darlin  v 

MCCRAVY  BROTHERS 

923. SISTER   LUCY/HIDE   AWAY  V 

COLE  MCELROY  SPANISH  BALLROOM  ORCH 

924. I N  A  DREAM/WHO   AM    I  V 

REV  F.W.  MC  GEE 

925.  PAULS  HVNLY   VISON/FROM  J A I LHOUSE  V 

926.  EVRY30DY  KNOW  WHo/wiFSS  HOLLY  ROLLER V 
927. SURE   RT   EXCURSION  HELL  PTS    1 42=  V 

HAL  MC I NTYRE 

928.  FOOLED/ I LL  NEV  FORGET  V 

929.  THERE  ARE  RIVER  2  CROSs/mEMORY   OF  V 

930.  GETTING   TIRED  SO   CAN  6LEEp/|S   ARMY  V 

93 1 .  DONT    FALL    IN   LOVe/kILLE  KILLE  V 

MCK1 NNEYS  COTTON  PICKERS 

932.  WRAP  YOUR  TROUBLES/U  BELIEVE   LOVE  V 

933.  WRAP   TROUBLES  ORMS/dO  BELIEVE    IN  V 

934.  NEVER   SWAT   A   FLy/lauGHING  AT    LIFE  V 

935.  YOURE  DRIVING  ME  CRAZy/hELLO  V 

936.  NOBOOYS  SWTHEART/CRY I NG   4  SIGHING  V 

937.  COULD   B  WITH   u/zONKY  V 

MELODY  THREE 

938.  REMEMBER  ME  2  MAUa/pALS  JUST   PALS  V 

939.  BYE   4  BYE   SWTHEART/RAQUEL  V 

940.  PALS   4EVEr/s0NG    THE   NILE  V 

ETHEL  MERMAN_ 

ING  THRU  BERLIN  V 


94 1 .  MOVE      IT  OVER/MARC 

942.  MOVE    IT  OVEr/mARCHING   THRU  BERLIN 
METRONOME  ALL  STAR  BAND 

943 . I    O'CLOCK   JUMP/BUGLE  CALL  RAG 
BUBBER  M I  LEY  MILAGE  MAKERS 

944.  PENALTY   OF   LOVE/LOVING  U  WAY 
GLENN  M'LLER 

945.  KNIT   PURL  2/LULLA BY   OF  RAIN 

946.  AT  LASt/kALAMAZ^O 

947.  AT  LASt/kALAMAZOO 

948.  THATS   SABABOTAGE/SERE    IN  BLUE 
949. SERE    IN  BLUE/THAT6  SABOTAGE 

950.  LONG   TALL  MAMa/cONCH I TA  MARQU I TA 

951 .  DEARLY  BELOVED/OLD  FASHIONED 
952,OEARLY   BEL0VF3/0LD  FASHIONED 

953. SLEEPY   TIME   DW  60/jUKE  BOX   SAT  NITE 
954, MOONLIGHT  MOOd/mOONL I GHT   BECOMES  U 
935. MOONLIGHT   BECOMES   u/mOONLIGHT  MOOD 

956.  MOONLIGHT   BECOMES   u/mOONLIGHT  MOOD 

957.  BLK  MAGIC/PINK  COCKTAIL 

958.  ALONG   IANTA  Fe/rhAPSODY    IN  BL 
ALONG  SNTA   FE/RHAPSODY I N  BL 

960. BLUE  RAI  n/caRI BBEAN  CLIPPER 
96  I .CAR  I BSEN  CLIPPER/  BLUE  RAI  N= 

962.  RAIN   BOW  RHAP/MUST  B  JELLY 

963.  LONG   TIME   NO  SEe/hERE   WE  GO  AGAIN 

964.  M00NL I GHT  SERe/lITTLE  JUG 

JIM  MILLER 

965.  WHAT   00  U  SAY/LAUGH  CLOWNLAUGH 
J66.CANGRATULAT I ONS/THATS  WHY    IM  JEALS 

967.  WAH  WAH  GAL  CAL I ENTe/cHEER  UP 

968.  WAH  WHA  GAL    IN  C AL I ENTe/cHEER  UP 
MILL  BL  RHY  BAND 

969.  MINN  THE  MOOCHER/HEEBIE  JEEBIES 

970.  MINMIE   THE  MOOCHEr/hEEB I E  JEEBIE8 
VAU1HN  MuNROE 

971.  COMING   OUT    PARTY/ALL    I    NEEO    IS  U 

972.  CORP  TOLD   PRIVATE/THIS  FRIGHTING 

973.  CORP  TOLD    P/WOHTH   FIGHTING  FOR 

974.  WHEN    I    GROW  UP/MY  DEVOTION 

975.  WHEN    I    GROW   UP/MY  DEVOTION 

976.  WHEN    I    GROW  UP/MY  DEVOTION 

977.  WHEN  LIGHT   GO  On/h I P  HIP  HOORAY 

978.  COAST  MAINE   TO  ROCK  I E6/cR0SS  ROADS 

979.  AFTER    ITS   OVER/u  WERE   NEVER  LOVLIER 


27640  E^- 
27702  N 
27702  v+ 
27893  N 

87962  E+ 

27891  E/v 

27899  N- 

27900  N- 

27901  N- 

27902  N- 
27909  N 
27909E-/E 
27909  E- 

27919  V 
27919  E+ 
27946  e/e+ 
201504  N- 
201504  E- 

201515  N 
201515  E+ 
20|5|5  E 
28|5|5  e/e- 
20)555  N- 
201555  E 

21299  N- 
21820  E+ 
221 |3  N- 
22 1 80  E 
22273  v+ 
22348  E+ 
22502  E- 
22534E+ 
22555  E- 

40104  v+ 

22837  E+ 

38528  E— 
38596  E- 
38621  E 

27777  N- 
27840  E 
27951  v 
27964  E+/n 


V+ 


2281  1 
228 1  1  V 
23020  v 
2303i  v 
38000  E 
28l 18  V- 

21754  E+ 
2l9l I  v+ 
22028  v 

201521  N 
20 1  52 1  e+/n 


23010  V+ 

27894  E 
27934  E+/n 

27934  v+ 

27935  E+ 
27935  E- 
27943  n/e 
27953  E 
27953  E- 

201509  e/v+ 
201520  N 
201520  E 
201502  v+ 
201523  N- 
201529  N 
201529  N- 
2-1536  N- 
201536  E- 
201546  N 
201563  N- 
201566  v+ 

2 1 390  E+ 
22277  E+ 
22442  E 
22442  v+ 

22763  E+ 
22763  E 

27910  £+ 
27921  N- 
27921  V 
27925  N 
27925  E+ 
27925  V 
27945  E— 
27950  v/e+ 
27958  V 


V.  MONROE  00 NT 
980. CABIN    IN  SKY/TAKING   CHANCE   ON   LVE  V 
I. CAB  IN    IN  SKY/TAKING   CHANCE   ON  V 

982.  RUM  COCOCOLa/sA I D    IT    AGAIN  V 

983.  THESE  REALLY  MINe/fISHIN  4  MOON  V 

984.  THESE  REALLY  MINE/fiSHIN  4  MOON  V 
MONTANA  SLIM 

985.  MY  OLD  MONTANA  BLs/pETE  KNIGHTS  R 1 DEV 
936. IM   HITTI    TRAIL/BRWN  EYEO   PRAIRIE  ROSS 

987.  MEET  M  AT  SPRING   RNDUp/wH    I    BID   P  V 
MOODY  BIBLE  TRIO 

988.  CANNOT   GET   8EY0NB/GRACE   GREATER  THANV 
PH I L  MOORE  4 

989.  G0UNA   SEE   BABY/TOGETHER  V 
HELEN  MORGAN 

990.  Bl LL/CANT  HELP   LOVIN  DAT  MAN  V 
BENNIE  MOBENS  KA NS  S  CITY  ORCH 

99I.SHES   NO   TROUBLE/SOUTH  V 

NATIONAL  CAVALIERS/REVELERS 
992.3EAUTI FUL/WAS    IT   A   DRM  V 

993.  BLKB I RDS   AR   BLUB  I RDs/sONG    I    LOVE  V 
NEW  FRIENDS  OF  RHY 

994.  WH   JOHNNY   COMES  MARCHING  HME/DR06CHKV 
RUBY  NEWMAN 

995.  AM  WA I  ST  I NG  TIMe/mY  SILENT  LOVE  V 
996. SEND  MY  LOVE  THESE  ROSEs/3  GUESSES  V 
997. ST ARNGE  INTERLUDE/ANOTHER  NITE  V 
998.  SMALL  TOWN  GIRl/sin  TELL  LIE  V 
1000. SWING   HIGH   SWING   LOw/sWT   LEILANI  V 

RAY  NOBLE 

002.  WITH   ALL   LOVE   4  »/sA|LIN   ON  R  E  LEEV 

003,  BEDTIME  STORY/WAKE  UP  SMILING  V 
004. ILL  DO  MY  BEST  MAKE  HAPPy/lOVESWT  V 
005. OLD  SPINNING  WHEEl/hANG  OUT  STARS  V 
006. OLD   SPINNING   WHEEl/hANG   OUT   STARS  V 

007.  TURKISH  DELIGHT/PARTS    I  42=  V 

008.  LOVE  LOCKED  OUt/siDE  OF  LOVERS  V 
OOt.WAY   DWN  YONDER    IN   No/cHEEK   TO  CHEEKV 


(above;  special  Vi  record, gift  label, very  rare) 


009. LOVE   LOCKED   OUt/oTHER  SIDE  ST 
0  I  0. STEAMER   COMING   OVEr/ouGHT   SEE  SALLYV 

Oil. THOUGH   OF  u/GOOD   BECAUSE   OF  U  V 

0|2. THOUGHT   OF  u/BECAUSE   OF   U  V 

013.  TELLING   WORLD/HOW  COULD   B   LONLEY  V 

014.  LOVE  U  TRULy/bLUE  DANUBE  V 
0  I  5. DOWN  BY  RIVER/SOON  V 
0  I  6. WHY  DREAm/wISHED  ON  MOON  V 
01 7. STARS  COME  OUT /DOUBLE  TROUBLE  V 
0|8. DINNER  4  ONE  PLEASE  JAMEs/wHERE  AM  V 
0 1 9.SMBDY  2  B  TOLD/BUILT  DRM  ONE  DAY  V 
020. SOMEBODY  B  TOLo/BUILT  OREAM  V 
02 1  .BEAUT  I FUL   LADY/ALL  MY   HEART  V 

022.  LET  YRSELF  Go/fACE  MUSIC   4  DANCE  V 

023.  BUT   D I F I NATELy/wH    IM  W  U  V 

024.  GOT   UNDER  MY   SKIn/eaSY   TO   LOVE  V 

2025.now/mttle  OLD  LADY  V 

026.  WHER   THE   LAZY   RIVER   GOES   By/sOMETH I  V 

027.  TO  LOVE  U&  TO  LOSE/LONG  AS  U  GOT  V 
023. GOT  MY   LOVE   KEEp/SLUMM I NG   ON   PARK  V 

NOVLETY  ORCH 

029.  PUZZLE   RECORD  PARTS    I  42  V 

030.  PUZZLE  RECORD  PARJS   +42  V 

03 1.  PUZZLE  RECORD  PART    I    2  V 

WALTER  OKEEFE 

032.  MAN   ON   FLYING   TRAPEZE   PARTS    1 42  V 

KING  OLIVER 

033.  ST   JAMES    INF   9Ls/wH   YR. SMILING  V 
GEORGE  OLSEN 

034.  BABY   DONT   MEAN  MAYBe/mELODY  OUT    OF  V 

035.  KiNfl  4  oay/olo  MAN  SUNSCHINE  Vt 
036. OR  I FTWOOd/|  0  LIT  MILES  FROM  TWN  V 
037, OR  I FTWOOd/ I  0  LIT  MILES  FROM  TWN  V 
038. SONNY  BOY/BEGGARS  OF  LIFE  V 
039. SONNY  BOY  /BEGGARS  OF  LIFE  V 
040. SONNY   BOy/bEGGARS   OF   LIFE  V 

041.  DOIN  THE   RACCOOn/iT  GOES   L|:<E   THIS  V 

042.  DOIN   THE   RAC00n/|T   GOES   LIKE   THIS  V 

043.  MAKIN  WOOPEE/UNT I LL  U  GET   SMBODY  V 

044.  PRECIOUS   LIT   THING/FAW  OWN  4  GO  BOOV 

045.  NEVR  ASK  4  MORE/GLAD   RAG   DOLL  V 

046.  WH  MOONBEAMS   R  BRn/mOONLITE  MRCH  V 

047.  so  sea  rose/wht  do  i  care  v 

048.  taint  no  sin/cant  u  understand  v 

049.  hme  is  hvn/oont  neeo  atmosphere  v 

050.  JUST   LIKE   STORY   B00k/| N  MARKET   4  U  V 

051 .  MONTANA   CALL/MOON    IS   LOW  V 

052.  BEYOND  BL  HOR I  Z'?n/ ALWAYS  IN  ALLWAYSV 
053. ITS   GREAT    LIFE/MY    IDEAL  V 

054.  U  CAN  MAKE  MY   LIFE   BED   ROSEs/oRM  V 

055.  LISTEN   TO   GERMAN   b/20TH   CENT   BL  V 

ORCH  SYMPHONICA  VICTOR 
056,0  GUARANY/PTS    I  42  BRAZILIAN  U 

PACE  JUBILEE  SINGERS 

057.  BVERYT IME   FEEL  SPIRIT/GOING  00   ALL  I 

058.  PAYS   SERVE   JEUS/B  SATISFIED  V 

RAYMOND  PAGE 

059.  HEART   OPEN  BOOK/GOT  ME   DO  I N  THINGS  V 

PAN  AMERICAN  MARIMBA  BAND 

060.  LA   CUCARACHA/NEGRA   SOY  V 

PANCHO 

061.  PEACE   OF  MIND/MORNING   EVENING  V 

062.  PEACE   OF  MINE/MORNING   EVENING   NITE  V 

TONNY  PASTER 

063.  CONFESS  I  ON/BLUES  V  I  20  I  604  N- 
064.5  SALTED   PEANUTS/SELL   BOTTOM  VJ20|66|  E+ 

PICKENS  SISTERS 

065.SVER  SEE  ORM  WALKINg/gOOD  MORNING  VI    24463  E+ 
BEN  POLLACK 

066. forever/loved  u  then  as  love  u  VI  2 1 71 6  E 


20  I  527  N 
201527  E 
201637  E+/E- 
201736  N 
201736  N- 

27785  e/n- 

27786  E+ 

27787  E+ 

400 1  5  e/v 

20 1  SI  3  E+ 

21238  E 

24393  N 

2 1 5l 5  N- 
21794  E+ 

26229  E+ 

24042  E- 

24043  V- 
24072  E 
25327  V+ 
25543  \n£  • 

24 1 28  v+ 
24226  E 
24333  E 
24357  N 
24357  E- 
24427  V+ 
24485  v/e 
9 


24485  V- 
24575  E— 
24657  v+/e 
24657  V 
24752  V 
24806  v+ 
24879  N- 
25104  E 
.25105  E+ 
25187  E- 
25200  E 
25200  v+ 
25029  E- 
25241  n- 
25336  E 
25422  E 
25448  N 
25459  E 
25504  E 
25507  E 

22745  N 
22745  E+ 
22745  E 

24172  E+ 

22293  E 

21452  V 
2 1 556  E 
2  I  589  £+ 
2  I  589  E 
2|683  E 
2 1683  n/e+ 
21683  e+/e 

2 1  70 1  E"*" 
21701  E— 
2l8l6  E+ 
2 1 832  E 
2 1 355  N 
22063  N- 
222 1 3  E- 
22279  v+ 
22381  E 

22391  n-/n 

22392  E 

22  530  E 
22544  E 
22937  E- 
24090  E 

2|300  E 

I  380(9  E 
38522  E- 

24866  E- 

24718  E- 

22032  E 
22032  E- 


26 


ALL  VICTOR  COLLECTION  ~  ALL  VICTOR  COLLECTION 

WALDO  KOOMEY  VICTOR  COLLECTION 

50c  MINIMUM  BID  box  70  the  record  changer  125  la  salle  st.,  nyc  50c  MINIMUM  BID 


BEN  POLLACK  CONT 

I 067.4EVER/LOVED  U  THEN  AS   LOVE  VI    2 1 7| 6  E- 

I 068. SENT I  MENTAL  BABy/tHEN  CAME  DAWN  VI    2|827  E 

i 069.louise/wait  TILL  U  SEE  VI  2|94|  E 

1070.  WAIT   TILL  U  SEE/LOUISE  VI    2  1 94 1  V+ 

1071.  MY   K I  NO A    LOVE/ON  WITH   THE  DANCE  VI    2|944  V+ 

1072.  MY   KNDA   LOVE/ON  WITH  DANCE  VI    2  I  944  V 

I  073 . BASHFUL  BABY/WAITED   LIFETIME   4  U  VI    22074  N- 

1074.  YR  ALWAYS    IN  MY  ARMs/sWTHHT   NEED  VI    22 1 0 1  N- 

qUINTET  HOT  CLUB  FRANCE 

1075.  GA   ON  MY   MIND/STILL  OF   NITE  VI   26578  N 
|076,GA  ON  MY  MIND/STILL  OF  NITE  VI    26578  n/n- 

1 077.  EXACTLY   LIKE  u/yOUR  DRIVING  VI    26733  e/g 

JOE  RE  ICHMAN 

1078.  HR   RAPSODY/I    CLD  WRITE   A  BOOK  VI    27325  E 

1079.  WISE  OL  OWL/TOY   PIANO  MINUET  VI    27360  E+ 

1080.  WISE  OL  OWL/TOU   PIANO  MINUET  VI    27360  E 

I  08 1 . I F  THIS   B   LOUVE/DANCE  OF  BAYOU  VI    27408  N— 

1082. lull  2  SWT  papoose/moonlight  COCTAlVI  278i0  n- 

1 083 .  KASHM I R I    SONG/LIT   THOUGHTS  VI    27975  N- 

LEO  RE  I  SWAN 

1084.  KISS  YOUR    HAND/JOSEPHITA  VI    2|920  E+ 
|085.MEA,N   TO   ,E/THATS  WHAT   CALL  HVN  VI    2 1 92 1  E 
(086. MEAN  TO  ME/THATS   WHAT    I    CALL  HVN  VI    2  1 92 1  V+ 

1087.  MOANIN  LOw/AINT  MISBEHAVIN  VI    22047  E+ 

1088.  MOAN    IN   LOw/AINT  MISBEHAVIN  VI    22047  E 
i089.li?a/do  WHT  U  DO  VI  22069  N- 

1090.  LI2A/  DO  WHT   U  DO  VI    22069  E+ 

1 091 .  EVANGEL  I NE/CANT  WE  B   FRIENDS  VI    22070  E 
I092.ICH   LIEBE   DICH/AT   CLOSE   OF  DAY  VI    22|00  N- 

1 093 .  AT   CLOSE   OF  DAy/|CH  LIEBE   DICH  V  I    22  I  00  E 

1094.  WH   URE  COUNTIN  STARs/nEEDIN  U   LIKE  VI    22 1 8 1  V- 

1095.  here  i  am/why  was  i  born  vi  22137  E+ 

I  096. HERE    I    Am/why  WAS    I    BORN  VI   22 1  97  E 

I  097. A  YR   FRM  TODAy/mY  SWTR  THN  SWT  VI    22 1  94  E+ 

i 098. thro/why  DO  U  SUPPOSE  VI  22204  E 

I  099. HAPPY  DAYS-R  HR   AGAIn/lUCKY  ME  VI    2222  I  N 

iiOO.hap  days  r  hr  again/lucky  LUVABLE  VI   22221  E+ 

I  I  01 .CHARM  I NG/SHEPS   SERE  VI   22233  E- 

M02.U  do  something  2  me/uve  gt  THING  VI  22244  E 

I  I  03 ■ U  DO  SMTHING/uVE  GOT  THAT   THING  VI    22244  V+ 

1104.  HAPPY   FEET/LIKE2   DO  THINGS  4  U  VI    22398  E— 

1105.  ARNO   THE   CORNER/BYE   BYE   BLS  VI    22459  V+ 

1106.  JUST   GIGOLo/lM   ALONE   3ECSE    I    LUV  U  VI    22506  V- 

1107.  U  WILL  REMEMBER  VIENNa/bRING  LUV  S  VI  225|2  E+ 
I  I  08. BODY   4  SOUL/SOMTH I NG   REMEMBER  U  VI    22537  E+ 

ii09.sing  smething  simple/lucky  7  VI  22538  E 

I  I  I O.HURt/hES   NOT  WORTH  YR    TEARS  VI    22605  V- 

IIII.L   LUV  LOUISA/NEW  SUN   l-N   THE  SKY  VI    22755  V 

I  I  1 2. LOVE   LOUISA/NEW  SUN    IN   THE   SKY  VI    22755  V 

(ABOVE ;   RM   CHP  NO  Gr) 

III3.ITS   THE   GIRL/TAKE    IT  FROM  ME  V 

III4.U  DIDNT  KNOW  MUSIc/TIME  ON  MY  HAND  V 
I"|5.U  OIONT   KNOW  MUSIC/TIME  ON  MY  HANOSV 

I  I  1 6.THATS   WHY  DARKNESs/bORN  HIDING    IN  V 

III7.SHE  DIDNT   SAY  YEs/n|GHT   WAS  MADE  4  V 

I  I  I  8 .THERE   SOMETHING    IN  Yr/dANC I NG   ON  V 

I  I  19. I M  SO    IN  LOVE/LOVABLE  V 

I  1 20 . R I  DOLE   ME   THIS/HOW  DO   U  DO    IT  V 

I|2|.BR0  CAN  SPARE    lO/wHISTLING  4  KISS  V 

I (22.4  LOVE  WAS   BORN/WE   BELONG  2GETHER  V 

1123.  L0VE  SONG   OF   NILe/mY   TEMPTATION  V 

1 124.  HERE  U  COME  W  LOVE/DONT  BLAME  ME  V 
I I25.SWT  MADNESs/mE  4  U  FOREVER  V 
I I26.DAY  U  CAME/THANKS  V 
I (27.HOS   CHANCES/EASTER   PARADE  V 

1128.  DINNER  AT   8/s   VAGE  SERE  V 

1129.  LET  EM  EAT  CAKE/MINE  V 
II30.SHINE  ON  YR  SHOEs/aLONE  2GETHER  V 
I|3|.BIG  LOVE  SCENE/MAKE  HAY  SUN  SHINES  V 
I |32. RATHER  6  RIGHT/HAVE  MET  MISS  JONES  V 
I  I 33.ROSALI E/CLOSE  V 
I  I  34. LOVE  WALKEO  I n/mOON  MANAKOORA  V 
I  I  35. SPRING  HERE/TELL  MAN  IN  TH  ST.  V 
I  I  36. NOW  LAY  DWN  DREAm/fERRY  BOAT  SERE  V 
I |37. BEWITCHED/FLAMINGOS  4  ULITE  V 
I  1 38. BOA  NOITE/l  Yl  Yl  Yl  Yl  V 
I  I  39. LONE  STAR  TRAIl/dONT  ASK  ME  WHY  V 
I  I40.AUF  WE  I DERSEHN/MARY  ANN  V 
I  |4|  .EVERYBODY   LOVE  u/l NSPERRAT I  ON    IS  V 

REVELERS 

II42.CL  MAN  RIVER/OH   LUC  I NDY  V 

II43.0L  MAN  RIVER/OH   LUCINDY  V 

I I44.COMI N  HOME/EVENIN  V 

M45.PL0D0IN  ALONG/WAKE  UO  CHILLUN  V 

I  1 46. CHANT   OF   JUNGLE/wAITIN  AT  END   OF  V 

I |47. COTTAGE  4  SALE/WOMAN    IN  THE   SHOE  V 

I  148. LADY   PLAY  MANDOLIN. BL  AGAIN  V 

I I49.WH  YBA   PLYS  RUM3a/dANC I NG   DRK  V 

II50.OANCING    IN  ORk/wH   YBA   RHUMBA   TUBA  V 

I  I  51  . FERRIS   WHEEL/WEARS   SILVER  WINGS  V 

1152.  FERRIS  WHELL/WEARS   PAR   SILVER  WINGSV 

1153.  KEEP  SMILIN   KEEp/s I NG I N  SANDS  V 

GLADYS  RICE-FRANKLIN  BAUR 

1154.  YOUR   THE   CREAM  COFFEE/RED   RED   ROSE  V 

JOSEPH  RINES  

I  1 55, 4  NO  RHYME   OR   HEASOn/aLPHA   TO  AMEGAV 

RINGLING  BROS.  4  BARNUM  4  BA I  LEY  BAND 


I I56.0LD   GLORY/GENTRY   TRIUMPHAL  MARCH VI  22671  N 

I  1 57. GENTRY6    TRIUMPHAL  MARCh/oLD   GLORY  VI  2:67l  V- 

ROANES  PENNSY LVA N  I ANS 

II58.PUT  THAT  SUN  BAK  sky/between  JEVIL  VI  22922  E 

I i 59. is  i   in  love/goodbye  BLS  VI  24036  E 

II60.IS  I  IN  LO  'E/GOOD  BEY  BLS  VI  24036  V4 
I  1 6 1  •   PAUL  ROBESON 

II6I.WOMAN    IS   SOMET  H/ie/ai  NT  MECESSAR  I  LY  VI  26358  N 


22757  v+ 
22339  E 
22839  v+ 
22856  E+/v 
22869  V 
229 1 2  E+ 
22954  E- 
24|32  E 
24 1 56  E+ 
24192  E+ 
24312  E+ 
24359  V 
24398  E+ 
24417  N- 
244|8  E+ 
24419  E 
24429  E+ 
24|3|  E- 
24448  E 
25687  E+ 
25693N- 
25790  E 
25842  E- 
26713  E 
27344  N 
27351  E 
27288  E+ 
2  1 234  E- 
2l8ll  E- 

2l24l  N 
2l24l  E- 

2 1 807  E+ 
22036  E- 
22270  E 
22382  E+ 
22622  E 
22772  N 
22772  v+ 
27^20  E+ 
27920  E 
27936  E 

21854  N 

25022  E 


WILLARD  ROB  I  SON 

62.  DEEP  RIVER   BL/TAI  NT   SO   HONEY  V 

63.  DOIIT   WADE  TROUBLED/RELIGION    IN  RHY  V 
KNUTE  RUCKNE/nOTRE  DAME  UNIV.  BAND 


1 64.  knute  rockne  talks/note  dame  vic  m  v 

165.  k  r  talks  2  his  team/n.O.  Victory  mv 

JIMV.IE  RODGERS 

166.  JAILH0USE   NOW/8  DEWBERRYS   FINAL  RUNV 

f ABOVE;   RM   CHP  NO  Gr) 
BUDDY  ROGERS 
I  67. ASK  YRSELFLOVES   u/hANDLE  W  CARE  V 
WILL  ROGERS 

168.  POLITICAL   SPEECH/TALKS    BANKERS  V 

OSCAR  DE  LA  ROSA  

169.  RESTLESS   NIGHT/CLAVES  V 
DAVID  ROSE 


170. HOLIDAY   4  STRINGS/OUR  WALTZ  V 

|7|. HOLIDAY  4  STRINGS/OUR  WALTZ  V 
LANNY  ROSS 

I72.LST   TIME   SAW   PARIs/h|    ON  WINDY  H I LLV 

I  173. NITE  WE  METLONDOn/smEWHERE    IN  ENS  V 

I74.SHEP  SERE/LAMENTED   TO   LOVE  V 

THE  ROUNOERS 

I 75.CHLO — E/READY  4  THE   RIVER  V 

ROYAL  HA'.VA  I  I  BAND 

I  76. HAWAII    FONOl/ALOHA   OE  V 

I77.HIL0  MARCH/HAPA  HAOLE  MARCH  V 

ANDY  SANNELLA 

I  78. MAD   AST   U/LET  GET   FRIENDLY  V 

JAN  SAVITT 

I  79, SUGAR  FOOT   STRUT/PEACEFUL  COUNTRY  V 

180.   TICA   T I    TICA  TA/REMEMBER  U  V 

|8|. ME   &  MY  MEL  I NDA /2MORROWS   SUNRISE  V 
ALEXANOER  SCHMIDT 

1 82.  LULLABY/ CRAOEL/HUSH/SWT  LOw/saNDMANV 

JOHN  SEA GLE— LEONARD  STOKES 

1 83 .  MOTHERS  PRAYER/SOFTY 4  TENDERLY  V 
|84. SOFTLY  4  TENDERLY/MOTHERS  PRAYER  V 
1 85. LI  FES  RAILWY  2  HVn/LUV  2  TELL  STORYV 
136.90  4  9/jST   AS    I    AM  V 

ART  IE  SHAW 

IS7.FRENESI/ADI0S  MARIQU1TA   LINDA  V 

I  88. FRENES/AD I  OS  MARIQUITA   LINDA  V 

|89.FRENES|/AD|9S   MARIQUITA   LINDA  V 

1 90. NOW  EW   KNOW/DREAMING   OUT      LOUD  V 

I  9  I. SPECIAL  DEL  STOMP/kEEP  MYSELF  4  U  V 

192. SUMMIT   RIDGE  DRIVE/CROSS  YR  HRT  Vi 

|93,TEMPTATIOn/sTAR  DUST  V 

I  94, TEMTATI  ON/STAR  DUST  V 

1  95, TEMT AT  I  ON/STAR  OUST  V 
I96.0ANCINQ  DARK/SMOKE  GET  EYES  V 
I97.SMKE  GETS    IN  EYEs/DANC I NG    IN  DARK  V 

198.  WHOS   EXCITED/ALONE   TOGETHER  V 

(ABOVE;   RM  CHP  NO  GR) 

199.  MY   BL  HVn/mQONGLOH  V 

200.  BLS/PARTS    1^  V 

201.  WHT    IS    THER   TO   SAY/PRELUDE  C  MAJ  V 

202.  WHY   SHOULDNT/GA   ON  MY  MIND  V 

203.  DONT   TAKE  YR   LUV   FH  Me/lUV  ME  LIT  V 

204.  BACK   BAY  SHUFFLE/STAR  OUST  V 

205.  BACK  BAY  SHUFFLE/STAR  DUST  V 

206.  TRA  FF  TC   JAM/DANCING    IN  DARJ  V 

207.  DANCING  DARK/TRAF    IC   JAM  V 
(RM  CHP  5  GR^ABOVE ) 

208. SERE  TO  SAVAGE/MOONGLOW  V 

209. BEYOND   BL  HORIZON/lF    IT  TABOO  V 

2|O.ROCKIN  CHAIR/|F   LUV  AGAIN  V 

2  I  I. THRU  THE  YRS/NOCTURNE  V 

2i2ask  stars/take  shoes  off  V 

2  1 3, ST   JAMES    INFIRMARY   BL   PRTS    I  42  V 

2|4.2    IN  BLS/AS   TIME   GOES   BL  V 

2  I  5. NOW  ER   KNOW/ALL  OR   NOTH I N  V 

216.  JUMPIN  MERRY   GO/ACCENT   UATE  POSTIVEV 

2 1 7.  swo nderful/never  b  same  V 

2 18.  swonderful/never  8  the  sme  v 
2  i  9. sad  sack/grabtown  grapple  v 
220.grabtown/sad  sack  v 
22 1  .tabu/bed ford  brive  v 

222,  tabu/bedforo  drive  V 

223,  yoloanca/thats  for  me  V 

ELLIOT  SHAW/LEWIS  JAMES 

224. SONNY  boy/forever  V 
SH I LKREST  RHYM 

225.  CHLO— E/WHEN  YR  W  SOMEBODY   ELBE  V 

226.  WHEN  W  SOMEBODY   ELSE/cHDO-E  V 

227.  BELLES   OF  ST  MARYs/lH  SWT  MYSTERY  V 

228.  BELLS   ST   MARY/SWT   MYSTERY   LIFE  V 

229.  BELLS  ST  MARSy/ah   SWT  MYSTERY   LIFE  V 
(ABOVERM  CHP  NO  Gfi) 

230.  GOOD   NITE  MEDLEY/TILL  WE  MEET  AGAINV 

231.  GOOD   OLD   SUMMER  T I ME/s I DEWALKS   NY  V 

232.  YR  WONDERFUL/THATS  WEAKNESS  NOW  V 
233. OUT  D AWN/jEANN I NE  DREAM  LILAC  V 
234. OUT  DAWN/jEANNI NE   DREAM   LILAC  TIME  V 

235.  NAGASAKI /MOONLIGHT   MADNESS  V 

236.  BLOSSOMS  THAT  BLOOm/vARS I TY  GIRL  V 
237. SOFTLY  MORN  I NG  SUNRISE/ONE  KISS  V 
238. SWT  DRE   s/  HOW  ABOUT  ME  V 

239.  WHEN  SUMMER  GONe/c AROL I NA  MOON  V 

240.  GLAD  RAG  DOLl/nEVER  ASK  FOR  MORE  V 
24 1  .WOULONT   FOOL  me/wANT   B  BAD  V 

242.  U  WERE  MEANT  4  ME/BRDWAY  MELODY  V 

243.  GET   BLS  WHEN  RAINS/tHERE    IS   HAPPY  CV 

244.  GET   BLS  W  RAINS/THINGS   WERE   MADE  4  V 

245.  GET  BLS  WHEN  RAINs/thINGS  WERE  MADEV 
245. GONE. COTTAGE  4  SALE  V 


2  I  65  I 
22446 


22808 
22808 


27853 
27853 

27254 
27379 
27572 


25031 
25033 


27464 
27775 
27822 


22009  1 
22009 
22060  I 
22224  1 

26542  1 

26542  1 

26542  1 

25642 

26762 

26763 

27230 

27230 

27230 

27335 

27335 

27385 

27405 
2741  I 
27432 
27499 
2  7509 
27347 
27547 
27548 
27548 

27549 
2764l 
27664 
27703 
27719 
27895 
201526 
20  I  537 
20l6l2 
20 1 638 
201638 
201647 
201647 
20 1 696 
200696 
201716 


n/e 


21298 
2 1 298 
2  1 37 1 
2  I  37 1 
2l37l 

2 1 450 
2  1 493 
2 1 497 
2 1  572 
2|572 
21603 
21744 
2 1  775 
21792 
2 1 847 
2  1 855 
21859 
21886 
21943 
21943 
21943 
22351 


E+/E 
V+ 

v+ 

E 

e/v+ 


NAT  SHILKRET  CO! IT 

247.  WHIPP00R  WILL/TELLIGN    IT  2  DAISES 

248.  DARK  NIGHT/lNTO     U  HRT 

249.  BL    IS   THE   NITE/KEEPIN  MYSELF  4  U 

250.  DANCING   W  TEARS/ABSCE  MAKES  HRT 

251.  BL  TURN  I GN  GRAY   OV  u/oNE   LUV  CANT 

252.  why  00  u  suppose/through 

253.  ga  pines/turn  on  the  heat 

254.  ga  pines/turn  on  the  heat  V 

255.  ga  pines/turn  on  heat  V 

256.  DONT   LVE  ME/TWAS   NOT   LONG   AGO  V 

257.  TWAS   NOT   SO   LONG/DONT   LEAVE  ME  V 

258.  FATE    IN  YR  HANDS/MELANCHOLY  V 

259.  BABYS   BIRTHDAY   PARTY/lf  EDO  I  NG   OF  BDSV 

260.  MOONLIGHT  COLORADo/DONT  TELL  HER  C 

261.  UNDER  WINDOW  2NI Te/ehN  SHEPARD  LEADV 

252.whats  keepin  prince  c/cant  stp  me  v 

263.  bolero/la  seoussion  v 

264.  bolfro/la  sedbssion  V 

265.  bolero/la  seduccion  v 

266.  babys  birthdays  party/wedding  BIRDS V 

267.  am  1  blue/let  me  have  DREAMS  V 

268.  WHY   DO    I    LUVE  U/CANT  HELP  LOVING  V 

DINAH  SHORE 

269.  MOOD    I ND I GO/MUSUKRAT  RAMBLE ( BECHET )v 

270.  DINAHS   BLS/RUNNIN  WILd(p  LAVAl)  V 

271 .  chloe/farewell  bsl(  h  levine)  V 

272.  HES  MY  GUY/BOU    IN  KHAKI  V 

273.  DEARLY   BELOVEd/doNT  U   FALL  IN  LVE  V 

274.  DEARLY   BELOVED/DONT   FALL    IN  LOVE  V 

275.  MANHATTAN  SERe/nICE  COME  HOME  V 

276.  CANT  TELL  WHY  LVe/auLD  LANG  SYNE  V 
277, SOMEONE  W  OVER/LOVE   WALKED    IN  V 

SIMMONS  UNIV.  COWBOY  BAND 

278  WH I  STL  IN  FARMER  BOY/SIVIMONS  MEDLEY  V 
KATE  SMITH 

279. STAR  6 PANG  LED   BANNEr/bOD   BLESS  AMERV 

280. STA  8ANNER/G0D   BLESS   AMERICA  V 

28  I. STAR  BANNER/GOD   B  AMERICA  V 

282. STA   S   b/g   B  AMERICA    (rm  CHP  NO  Gr)  V 

2ES3.STAR  S   B/t.  B   A  V 

SNOOKS  4  MEMPHIS  RAMBLERS 

284.BUILDING  HME  4  U/DONT   NEED   GLASSES  V 

285.SUTEST  KID   TOWN/KISSABLE  BABY  V 

286, WHY  DID    IT  HAVE   B  ME/nOTHIN  2  DO  V 

237,WHA'B  JA   DO  2  Ml/HELLO   BEAUTIFUL  V 

SNOW  WHITE  4  4  DWARFS 

288.  W  SMILE   4  A   SONG/OIG   A  OIg/hEIH   HO  V 

289.  W  SMILE  /DIG   A  DIg/hEIGH  HO  V 

290,im  wishing/one  song/whistle  work  V 

291. SOMEDAY   PRINCE/DWARFS  YODEL  SONG  V 

292 , SOMEDAY   PRINCE/DWARFS  YODEL  SONG  V 

HARRY  SOSNIK 

293, COUNT   BLESS  I NG/CARl OCA  V 

THE  SOUTHERNERS 

294. lst  one  left  corner/drmy  rocky  mt  V 

PHI  LA  SPITALNY-COON  SANDERS 

295.  ANYTIME   THE  TIME/SWEEPIN  CLDS   AWAY  V 

CHARLIE  SPIVAK 

296.  ANT   NESCESSARL I Y/BESS  U    IS  WOMAN  V 

297.  CANT  READ   LINES/SANTA   LUC  I  A  V 

298.  BEEU  LONG   TIME/HAD  DOZ   HEARTS  V 

JESS  STACY 

299, ITS  ONLY   PARE  MOOn/dAYBRK  EXP  V 

A  I  LEE  STANLEY 

300.SWINGIN  HAMMOCK/ 1    LUV  U  SO  MUCH  V 

BLUE  STEELE 

30 1.  WHERE  HAS  MY   OLD  GANl/lASH   4  LEE  V 

302.  ROCK  EM  2  SLEEP/MISTAKES  V 
ERNEST  STONEMANS  DIXIE  MOUNTAINEERS 


303.  THERE  A   LIGHT  L I T/DWN   TO  JORDON 

DAN  SULLIVANS  BAND 

304.  WILSONS   CLOG/F  HORNPIPE/LEG   OF  DUCKV 

MAX  I  NE  SULLIVAN 

305.  Kl NDA   LONESOME/SAY    IT   W  KISS  V 

306.  AINT  NECESSARL I Y  So/nIGHT   4  DAY  V 

307.  AINT   NECESSARILY  So/nI-GHT  4  DAY  V 

308.  corn  pickin/happy  ABT  WHOLE  THING  V 

309.  JACKIE  BOY/siNG  SOMETHING  SIMPLE  V 

TASKIANA  4 

3  I  0. IN   PILGRIM/IN  HIS  CARE  V 

3| I .HALLELUJAH  SIDe/mARY   BOWED   SO  LOW  V 

3|2.HALL  SIDE/MARY   BOWEO   LOW  V 

ALEX  TEMPLETON 

3 1  3. MOZART  MATRICLATES/SRUNHILDERS   CRY  V 

3I4.BACH   T0UR8   RADIO  c/sOUSA  4  STRAUS  V 
THREE  SONS 

3 1  5, TH  ATS   PLENTY/WORRY  WORRY  V 

THE  TIETGE  SISTERS 

3  I  6, CHURCH  WILDWOOD/SPEACK  LORD   WE  H  V 
DICK  T000 

3I7.RIOE  TENDERFOOT/LONG   WERE   TOGETHER  V 

TRINTY  CHO IR 
3  I  8. JESUS   CHRIST  RISEn/alL  HAIL  POWER  V 

TR0UBAO0RS 

3  i 9.neapol i  tan  nits/some  oay  somewhere  v 

320.  carolina  moon. summer  is  gone  ,v 

32 1 ,  diont  have  2  tell  me/with  all  my  hrV 

322. IDOLIZE   BABYS   EYEs/hOWS   UNCLE  V 
SOPH  IE  TUCKER 

323.  DONT    WANT   GET   THIn/tHATS  WHAT   GALL  V 

TURNEY  BROTHERS 

324.  REVIVE   US   AGAIN/AT  CROSS  V 

RUDY  VALLEE 

325.  WEARY  RIVER/DEEP     NIQHT  V 

326.  WEARY  RIVER/OEEP     1IIGHT   V 


22408  v+ 
22420  N- 
22290  E— 
22425  E 

22332  e 
22204  E 
22195  E+ 
22 1  95  E 
22 1 95  E 
22188  e/e+ 

22188  E 

22222  E 
22581  E+ 
22526  E+ 
22705  E+ 
22710  E 
22571  E+ 
22571  E 
22571  N- 
22581  E+ 
22004  E 
25250  N 

27302  E+ 

27303  N 
27625  N 
27963  E+ 
27970  n/e+ 
27970  E 

201519  N- 
201611  N 
20|65|  N- 

40168  N- 

26198  N- 
26l98  E+ 
26198  E 
26198  E 
26198  e-/e 

22704  Z 
228 1  3  v+ 
22895  N- 
23038  v- 

25735  N 

25735  E 

25736  E+ 

25737  E+ 
25737  E- 

24488  E+ 

22633  N- 

22346  E 

201653  E 
201675  N- 
2l072l  E- 

201708  E+ 

22469  E 

21262  V+ 
22142  E 


20078  V+ 

29031  V 

26124  N 
26132  E+ 
26132  E- 
26237  E+/E 
26372  N 

38029  E- 
28520  E 
38520  E- 

26492  N 

26493  N 

202675  N- 

22265  E+ 

25843  E- 

2)255  E+ 

2 1 622  E- 
21847  E 
2263l  E+ 
22803  v+ 

2»995  E 

40027  E 

2  1 868  N- 
21868  E  -» 
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ALL  VICTOR  COLLECTION 
50c  MINIMUM  BID 


WALDO  KOOMEY 

BOX  7u  THE  RECORD  CHANGER  |25  LA  SALLE  ST.,  NYC  27,  NY 


ALL  VICTOR  COLLECTION 
50c  MINIMUM  BID 


 HUUV  WLLIL  jt  nTJ 

327.0E;p  nite/  weary  river 
32S.SWT  suzanne/honey 


.LOVER   CME  BCK/COQUETTE 
ABOVE   AUTOGRAPHED    8Y   RUDY  VALLEE 


330.  LOVER   CUE    BACK  2   ME/  COQUETTE 

33 1 .  LOVER  CME   BACK  2   me/  COQUETTE 

332 .  UNDER NTH   RUSSIAN  MOOn/oNE  -I  LUV 


333 


JST  VAGABOND  LUVER/ST I LL  CARING 
ABOVE   AUTOGRAPHEO   BY   RUOY  VALLEE 


STILL  CARING/  JST   VAG  LOVER 

,JST    VAG   LOVER/  STILL     CARING  V 

,EVRY  MOON  HONEYMN/HUG    K I SSA3LE   U  V 

.S'POSIn/  ONE    IN  WRLD  V 

,MISS   U/  HEIGH   HO  V 

i BABY   WH   CN  U  b/  JST   ANO  MEMORY  V 

, PRETEND  I NG/wH   R   U   DRM   GRL  V 

KISS  2  REMEM/  WH    I    LEARNED   2   LUV  U  V 

.LONELY   TROUBADOUR/  U  WANT    LOVIN  V 

,    'LL   B   REMINDED   OF   u/  A   LIT   KISS  V 

,   ST   LOUIS  Bl/  STEIN  SNG  V 

.   STEIN  SNG/  ST  LOUIS  3LS  V 

•STEIN  SNG/  ST  LOUIS  BLS  V 

,HRT   BLNGS   2   GRL/  SNG   W  0   NAME  V 

.CONFESS  In/  MY   BL   BIRD   CGHT    IN  RAIN  V 

TEARS/  DONT    FORGET  ME    IN  YR  DRMS  V 

ALL    IN   LUV  W  r.'E/wiND    IN  WILLOWS  V 

i  I'M   KEEP  IN   COMP/WH   YBA   PLYS   TUBA  V 

,WH  YBA  PLYS  ON  TUBa/kEEPIN  COMPNY  V 
■MANY   HAP  RETRNs/  PRDON  ME    PRET  BABYV 

BEGGING   4     LUV/   AS   TME   GOES   BY  V 

LIFE  JST   BOWL  CHER3 I Es/th I S  MISSUS  V 

STEIN  SNG/  HAP  DAYS   R   HRE    AGAIN  V 

,  FLY  I  N  OWN   RIO/  ORCHIDS    IN-MNLITE  V 

,  IS    IT   TRUE/  MOMENT   SAW   U  V 

,  WANNA   GO   BALl/DAYDRMING  V 

JST  CLDN'T  SAY  IT/LETT  FR  LONDON  V 
VAN  AND  SCHENCK 

.DOUGHERTY    IS    NAME/DOES   BABY   LUV  V 

PETER  VAN  STEEPEN 

SMEBDY   LUVS   U/DMCING   ON  MY  HRT  V 

VAUGHAN  QUARTET 

.  TR8LES   WILL   B   OVEr/m I LL I ONS   SING  V 

LNG   AS   ETERMITY/WH    IS   GOD  V 

JOE  VENUTI 

LIKE   LIT   GRL  LIKE   THAt/mAN   FR  CRLINV 

VICTOR  BAND 

hewett's  fancy/tun  arno  me/hansel  V 
VICTOR  CONCERT  ORCH. 

SPRING   SNG/  NARCISSUS  V 

SPRING   SNG/NARCISSUS(RM   CHPNO  GRv)  V 

.SPRING   SONG/  NARCISSUS  V 

HUNTING   SCNE/PATROL  CONIQUE  V 

EVOLUTION   OF  DIXIE   PARTS    I    42  V 

MELODY    IN   f/  ROMANCE  V 

MELODY    IN   f/  ROMANCE  V 

SWEDISH   M<RCH/SNG  OF    INDIA  V 

VICTOR  FIRST  N  1 1HTER  ORCH  ■ 

45  MIN   FR   BWAY/SOLNG   MARY/GRND    FLG  V 

.GRND   OL   FLG/45  MIN   FR   8Wy/s0   LNG  V 

CHEER    FR   NAVY/RU1SIAN  WINTER  V 

AMER   EAGLES/HEAD    IN   CLDs/mANDY  V 

VICTOR  MALE  CHORUS 

CME    BCK  2   ER I N/MACHUSHLA  V 

WH   RIVER  SHANNON   FLWS/mO  MCHREE  V 

VICTOR  Ml  L  I  TARY  BAND 

.CAISSONS   ROLLIN/  MARINE'S   HYMN  V 

VICBOR  MIXED  CHORUS 

.America/  star  spngled  banner  v 

ONWD   CHRISTN  SOLd/bATTLE  HYMN  REP  V 

VICTOR  NOVELTY  ORCH. 

DANSE  BAGATELLE/GINGER   SNAPS  V 

DAUGHT   OF  ROS I E   GRADy/tAP  DANCE  V 

.SINGING   GAMES/SING  IN  GAMES  V 

VICTOR  SALON  ORCH. 

SCHUBERT    3ER/  SERENADE  V 

WEDDING    PAINTED   DOLl/pAGAN   LUV  SNG  V 

WEDDING    PAINTED   DOLl/pAGAN   LUV  SNG  V 

TAMBOURIN  CH I  NO  I s/cAPR I CE   VIENNOIS  V 

TAMBRIN  CHIN/CAPRICE   VIENNOIS  V 

TAMBRIN  CHIN/CAPRICE   VIENNOIS  V 

TAMBRIN  CHIN/CAPRICE   VIENNOIS  V 

TAMBRIN   CHIN/CAPRICE    VIENNOIS  V 

.HUNGARIN     DNCE   /5/LULLABY  V 

.HUNGARIN  DNCE  f5/  LULLABY  V 

.HUNGARIN  DNCE  #5/LULLA8Y  V 

.HUNGARIN  ONCE   4*5/  LULLABY  V 

.HUNGARIN   DNCE   #5/  LULLABY  V 

HUNGARIN  DNCE   f5/  LULLABY  V 

.GONDOLIERS/  /ENETIAN  LUV  SNG  V 
VICTOR  SYMPNONIC  BAND 

HERO  I  QUE/   NORMAN/   DEAD   MRCH  V 

.LITE  CAVALRY  OVERTURE  I  4  2  V 
VICTOR  SYMPHON  IC  ORCH  . 

.adeste  fideles/christ.  sold/day  ov  v 

.Lohengrin/  minuet  in  g  v 

VICTOR  TANGO  ORCH  .  

.THORNS/  EMBRETAO  V 
BEA  WAIN 


EV'RY   TIME/   THT'S  HW    I    LUV  BLS 

OLIVER  WALLACE 
WH    I   SEE  ELEPHNT   FLY/PINK  ELEPHS 
FATS  WALLER  


isn't  luv/  believe  it  beloved 
night  wind/  believe  


2 1 868  E 

2 1 869  E+ 


2 1 880  E+ 
2 1  880  v+ 
2  1 963  v- 


2  I  967  N 


21967  N- 
2  I  967  E 
21983  E- 
2 l 998  E 
2029  E 
22034  v 
22062  N- 
22090  E 
22  I  36  N- 
22 l 93  E 
2232|  E+- 
22321  E 
22321  V 
22435  E 
22506  E 
22  585  E+ 
22615  E+ 
22742  E+ 
22742  E 
22752  E+ 
22773  v+ 
22-7=3  E 
24270  N- 
24459  v 
253 l 3  E+ 
25836v/e- 
27823  N 

22352  E+ 


40071  E- 
40333  E+ 


21620  E- 

2 1 449  N- 
2 1  449  N- 
2 1 449  E+ 

22044  E+ 

22045  E 
22508  n- 
22508  E+ 
25642  N 

27897  N- 
27897  V 
27955  v+ 
27957  V 

27770N-A 
27772  N- 


2 1 428  N- 
2 1 84l  N- 

22201  E+ 
22386  E+ 
22759  N- 

2 1 253  N- 
22043  E+ 
22043  E 
26306  N 
26306E+/N- 
26306  E+ 

26306  E 
26306E-/E 
26370  N- 

26307  E+ 
26307E/E+ 
26307  E 
26307  E 
26307  E- 
26388  E 

22014  N 
2  I  251  N- 

21936  N 
26443  N 

22973  N 

27776  N- 


24808  V- 
24853  E 


FATS  WALLER  (CONT) 

4II.SEEK   4  YE   SHALL   FIND/ROCKIN  CH  V 

4|2. SUGAR   BLS/  SMEBDY   STOLE  MY   GAL  V 

4|3.SPRDIN  RHY   ARND/  GT   FINGERS   CRSED  V 

4| 4. SMEBDY   THNKS   YR  WONd/sTAYED   AWAY  V 

415.  N0  fun/  ALL  MY  LIFE  V 

4 1 6 .  CROSS    PATCH/CAB    IN  SKY(RM   CP  NO   GRV ) 

417.  TH  GOES  MY  ATTRACT  I On/byE  BYE  BABY  V 
4I3.M0RE  I  KNOW/  LET'S  SING  AGAIN  V 
4I9.TAINT  GO/  HALLEL  THNGS  ROSY  NOW  V 
420.SWINGIN  JINGLE  BELLs/l  000DRMS  OF  U  V 
42l.l  ADORE  u/  A  RHYME  4  LUV  V 
422. SAN   ANTON/  U  SHOWED   ME   WAY  V 

423.  evyday's  holiday/neglecteo  V 

424.  EVY0AY'S   HOLIDAY/  NEGLECTED  V 

425. luv  2  wh i stle/flori DA  FLO  V 

426 • FEETS   2   BIG/  HONEYSKLE   RSE  V 

427,  HONEYS KLY   RSE/  FEETS   2  BIG  V 

428.  FEETS  2  ;3  I  g/honEYSKLE  RSE  V 

429, oh  frenchy/  sin  tell  lie  V 

430.  GONNA   B   SORRY/  SW I NG I N   J   BELLS  V 

431.  U   GONNA   B   SORRY/SWI NG I N  J I NG   BELLS  V 

WAR  I NGS  PENNSYLVAN I ANS 

432 .  YALE   BL/   COLLEGIANA          ~*  V 

433.  LAUGH   CLOWN/  DANCE      F  BL  DANUBE  V 

434.  DANCE   OF   BL  DANUBE/lAUGH    CLN  V 

435. laugh  clown/dance  of  bl  danube  v 

436. laugh  clown/  dnce  of  bl  danube  v 

437.  cant  do  w  0  u/  moments  w  u  v 

438.  hello  Montreal/  lila  v 

439.  window  of  drms/  roses  of  yesterdy  v 

440.  want  wrld  2  knw/  say  tht  u  luv  me  v 

441.  CANT  MAKE   HAPPy/  SNG    I    LUV  V 

442. luv  talh:     f  alace/  GLORIANNA  V 

443.GL0RI ANNA/  LUV   TALE   OF  ALSACE  V 

444. lucky  star/button  OVERCOAT  V 

445.  LUCKY   STAR/BUTTON  UP  OVERCOAT  V 

446.  LU   KY   STAR/  BUTTON   OVERCOAT  V 

447.  JERICH0/  ALWYS    B    IN   LUV   W   U  V 

448.  CASTLE    IN   SPAIN/USED  2   LUV  HER  V 

449.  MY  SIN/  WH   DRMS   CME   TRUE  V 

450.  ALMA  MAvmy/  NA /Y  BLS  V 
451  .CRY  IN  4  CAROLI NEs/hVE   LIT    FAITH  V 

452.  RED  HOT  CH I C AG©/ 8 '  ~UL  WHILE  LASTED  V 

453.  B'FUL  WHILE   LASTEd/rED  HT   CHICAGO  V 

(above  RM  CHP  no  grv) 

454.  GD  4  U  80  4  ME/THANK  YR  FATHER  V 
455.S0    BEATS  MY   HRT   4  u/w  0   LUV  V 

456.  LIT   WHITE    LIES/LIKE  2  MKE   U  HAP  V 

457.  LIKE  2  MAKE   U   HAP/l|T  WHITE    LIES  V 

458.  LIT   WHITE   LIES/  LIKE  2  MAKE   U   HAP  V 

459.  FALLIN    IN  LUV/  U   FRGT  YR  GLOVES  V 

460.  FND  MILL   DOLL   BABy/snG    LIT   JINGLE  V 

461.  TELL  ME   WHLE   DNCINg/y'RE  THE  ONE  V 

462.  PICNIC   4  2/l    HEARD  V 

463.  H0LDIN  MY   HONEY'S  H NDs/wLK  MNL I TE  V 

464.  U'LL  GT  BY/FIT  AS   FIDDLE  V 

465.  U'LL  GT   BY/  FIT  AS    FIDDLE  V 

466.  MEDLEY   FR   FLYING   COLORS  V 

MAREK  WEBER 

467.  U   4  U/   VIENNA    BON   BONS  V 

TED  WEEWS 

468. ORM   RIVER/    7EL0VED  V 

469.  TALL   DRK   4  HAHDSME/nOTH   ON  MIND  V 

470.  FLOWER   OF    LUv/lONSME    IN   MNL I GHT  V 

471.  CME   ON  BABY/  THT   PARTY    IN   PERSON  V 

472 .  ANYTHNG   YR  HRT  DESIREs/cRM    IN  COFF  V 

473.  FND  U  OUT  WH  FND  U    IN/  TAKE  TOMORR  V 

474.  'IE  4  ."AN  IN  Mn/tROUBLES  R  OVER  V 
475/S0PHM0RE   TROM/CAMPUS   CAPERS  V 

476.  ALL    I'M   ASK  I N  SYMP/2   B    FORGOTTEN  V 

477.  MAN   FR  THE   SO. HARMONICA   HARRY  V 

478.  WASH  IN  DISHES/  I  REMEM  U  FR  SMEWH  V 
479. OH   MONAH/  LUV  2  HR  M I L I T  BND  V 

480.  HATSS   OFF  HR   CMES    LADy/lOOK  WHO  HR  V 

LEW  WH  I  TE 

481 .  JOY   2   WRLD/   CUE   UPON  MIDNITE   CLR  V 

482.  FIRST    NOEL/  LIT   TWN   OF   BETH  V 

483.  GYPST    LUV  SNG/KISS    IN  ORK  V 

434.  UNCLE   NED/  DRM   OF   JEANNIE  V 

435.  DRM  OF  JEANNIE/  UNCLE  NED  V 
486. OLD    FOLK'S   AT   HME/  B'FUL  SER  V 

WASHINGTON  WHITE 

487.  PROMISE   TRUE   4  GRND/  HEAVENLY  WAY  V 

488.  PROMISE  TRUE  4  GRND/  HEAVENLY  WAY  V 

PAUL  WHITEMAN 

439, BCK    IN   OWN   BCKYD/  SUNSHINE  V 

490.  BACK    IN   OWN   8CKY0/  SUNSHINE  V 

491,  DOLL  DIMPLES/  COQUETTE  V 
492.0   YA   YA/  PARADE   OF   WOOOEN  SOLD  V 

493.  MARCH   OF  MUSKETEERS/  MA   BELLE  V 

494.  WHN  YR    IN   LUV/  LIT    LOG   CABIN  V 

495.  WH   YR    IN   LUV/    LIT    LOG   CABIN   OF  DRMSV 

496.  BOUQUET   OF  MEMORIEs/mY   ANGEL  V 

497.  U   TK   ADV.    OF   "E/  DO    I    HR   U   SAYIN  V 

498.  U   TK   ADv/l    BR   U  SAYIn(rN   CP  NO  Gr)  V 

499.  U   TK   ADv/HR   U  SAYIN              BIX  V 

500 JOU I S I  ana/  DIXIE  DAWN             BIX  V 

50  I. SUGAR/  A I  NT    NO   SWT  MAN            BIX  V 

502.ORI NETAL/  3   O'CLOCK    IN  MORNING  V 

503.  DNCE   OF   DUTCH   GRLS/tRY  2   FORGET  V 

504.  DNCE  OF  DUTCH  CRLs/tRY  2  FORGET  V 
505.SLPY  TME  OWN  SO/CANT  U  c(m.BAILEy)  V 
506. 8L  NOTE  IN  LUV  SNG/  I  LIT  QUARREL  V 
507. TANGO   AMERICANO/STE'EIN    INTO   LUV  V 


E-/G 
E/E- 


25175  E 
25194  n 
252||  E- 
25222  E— 
25296  E- 
|253|5  v+ 
25388  v+ 
25348  E 

25489  E 

25490  E 

25491  E 
25565v+/v 
25749  N 
25749E- 
25806E, 
20I580N- 
20I580E+ 
20I580E 
20l595v 
20I602N 
20i602n- 

21307  E 
2 1  306  N- 
2  1  308  E+ 
2  I  308  E 
2 1  308  v+ 
2  I  327  E+ 
2  I  333  E 
21676  E 
21783  v 
2l8l 0  v+ 
2  1 836  N- 
2  I  836  E- 
2l86l  E+ 
2  1 86 1 e/v+ 
2l86l  E- 
2  I  370  E+ 
2 1 900  V 
2  I  977  E- 
2Z254  v+ 
22272  E 
22325  E 

22325  v+ 

22326  v+ 
22486  E 
22492  E+ 
22492  E 
22492  E- 

22706  E 

22707  E 
22966  E 
24030  v- 
24051  V 
24168  E- 
24l68  v 
24239  E 

26514  N 

2  I  339  E 
2  1  364  E 
2  I  643  E 
21729  V 
21767  E 
21773  n- 
2 1 309  E- 
222 1 5  E- 
22236  E- 
22238  v+ 
22426  E 
22822  E- 
24208  E- 

26050  E 

26051  E 
26249  N- 
27299N 
27299  N- 
27301  N 

38615  E+ 
386 1  5  E- 

21240  E 
2|240v+/e- 
2 1 30i  E+ 
2  I  304  E 
2 1 3 1 5  E- 
2l325  N 
2 1  325  E- 
2 1  388  E 
2 1 398  N- 
2 1 398  E 
2  I  398  v+ 
2  1 438  E 
2  1  464  N- 
2 1 599  N 
22870  N- 
22870  E 
22828  E+ 
22373  N- 
2291 3  E+ 


PAUL  WH ITEMAN  (CONT  ) 

508.  LAWD   MBE    NITE  2   LNG/EVTHNG   HVE  ENDVI22984N- 
(ABOVE  HAS    RED  MCKENZIE  VOCAL) 

509.  HERE'S   HOPING/3  ON   A   MATCH  VI    24089  E 

(above  HAS  RED  mckenxie  vocal) 

51 0.  ni ghtfall/  SMETHING  in  NIGHTS         VI   24096  E 

511.  HW  DEEP  OCEAN/l'LL   FOLLOW  U  VI    24|4|  E 

(ABOVE   HAS   REO   MCKENZIE  VOCA(,) 

5|2. WILLOW  WEEP  4  ME/  SO  AT    LAST  VI  24l 87  E+ 

513.  TURN  OUT    LIGHT/  RISE   4  SHINE  VI  24|97  E 

514.  JST  ECHO   IN  VALLEY/  TILL  TOMMORR  VI  24201  N- 

515.  JST  ECHO   IN  VALL/  TILL  TOMf'ORROW  VI  24201  E+ 

516.  EADIE  WAS.  LADY/  YR  OLD  SMOOTHIE     VI  24202  V+ 

517.  EADIE   WAS    LADY/YR  OLD   SMOOTHIE        VI  24202  V 

5 1 8 .  FAREWELL  2   ARMS/  WHITE   HSE   R   OWN   VI  24236  E 

5 1 9 .  FAREWELL  2  ARMs/wHTE  HSE  OF  R  OWN  VI24236  E- 
520 • SMETHNG  HAPPEN/SMOKE  GETS  I N  YR  VI  24455  N- 
52 1. SMETHING  HAD  HAPPEN/  SMKE  GETS  INVI  24455  E+ 
522. SMETHNG   HAD   HAp/suKE   GTS    IN   EYES   VI  24455  E 

523.  WAGN  WHEELS/   IF    I    LUV   AGAIN  VI  245|7  E 

524.  HSE  HAUNTEO/  BEAT  MY  HRT  VI  24597  E- 
ABOVE  RM  CP  6  GR  ON  HAUNTED  ONLY ) 
GET  KICK  OUT  u/  YR  TOP  VI  24769  E 
YR  THE  TOP/GET  KICK  OUT  OF  U  VI  24769  E- 
ANYTHING  GOEs/tHRU  NIGHT  VI  24770  E+ 
SAW  stars/  COUNT  IN  ON  U  VI  24705  E- 
NIGHT  IS  YNg/  2  OLD  2  DRM  VI  24844  E+ 
MOON  TURNS  GREEn/kEEP  KEEPSAKES  VI  24860  E+ 
A  I  NT   M I SBE/dODG I NG   DIVORCEE  VI  25086  E- 

oardanella/avalon  V!  25238  V+ 

OANCING   SHAOOWS/DWN  OLD   HAVANA        VI    27687  N 

well— 0 1 gger ' s  brkdwn/zoot  suit     vi  2780|  n/e 
WH I TTERMONRE  AND  LOWE—  PIANO  DUET 

SELDOM   THE   SUN/  NIGHT    4  DAY 


( 

525.' 
526. 
527. 
528. 
329 
530 
53  1  . 
532. 
533. 
534 

535 

536. 

537 
538 
539 

540 
54| 
542 
543 
544 


BARRY  JOOO  4  W000  NYMPNS 
RAININ  MEMS/  WOND   WHOS   KISSEN  HR 
, AMER    I    LUV   u/  OR   OL   PAL  OF  MINE 
.THINGS    I    LUv/  TALK  IN  2  W I  NO 
, SMET I MEs/  WE   DID    IT  BEFORE 

BOB  2URKE 

.SOUTH.    EXPOSURE/ IT'S   ME  AGAIN 
,  FND    A   NEW   BABY/DBV   4  DEEP   BL  C 
.CUBAN   BOOGIE   WOOGIE/ST    IN  S I NGA 
.PUT    LIT    FT/  HIT  MY   HRT  BANG 
,W   OPEN   WHISTLE/LOSING   MY  MIND 


201572  N- 

27714  E 
27260  v+ 
27369  N- 
27733  N- 

2633l  N- 
26355  E 
2641  I  E+ 
26474N- 

26607  N 


1545 
1546 
I  547 
1548 
1549 
1550 
I  55  I 
1552 


THE  FOLLOWING  ARE  NOT     VICTOR  RECORDS. 
ARMSTRONG 

.BASIN  ST  BL/AFTER  U  GONE{m  MOLE)paE  2250  E+ 
,U  RASCEL  u/POOR  RICHARD<J  PURVIs)paE  992  N 
,FI REWORKS/TWO   DEUCES  PAE  2282  N 

.WILLIE  WEEPER/WEARY    BL  PaE  2393  E+ 

.HOTTER   THAT  THAt/whEN    ILL  CCME      PAE  2704  N- 

it  i ger  rag/st  l.ol  is  bl  pdfe80002n- 
.west  end  bl/got  no  bl  vo    3204  e 

.shine/swthrts  on  parade/peanut  vendor/ 
ur  lucky  2  me/one  hour/ur  driving  me  crazv/ 
body  4  soul/ding  dong  daddy      jrlp  5009  n 

,  THEN  THERE  EYES/lONESOME  Rd/suRRENDER  Dr/ 
GOT  RHY/DINAH/ST  LOUIS  Bl/a  I  NT  MISBEHAv/ 
TIGER   RAG/  JRLP  50|4  N- 

, MAHOGANY   HALl/rOCKIN   CHA I r/eXACTLY    LIKE  u/ 
BEAU   KOO   JACk/mY   SWEEt/lAWD   U  MADE  NITE/ 
U   RASCAL   U/CH I NATOWn/*HEN  UR   LOVEr/aLL   OF  me/ 

home/blue  again/ga  on  mind/new  tiger  rag/ 

1 2"    LF  JR   7001  N 

BARBECUE  BOB 

.BLIND    PIG    BL. HURRY   4  BRING    BACK     CO    14372  N- 

SIDNEY  BECHET  LP 

■EGYPTIAN   FANTASY/COAL   BLK   SH I NE/SL I PP I N  4 

slidi.n/baby  eont  u  please/jelly  roll/  I  KNOW 

THAT   U   KNOW/SLEEPY    TIME   DWN  SOUTH/  SWING 
PARADE/  JAZZ    PANORAMA    1 809  N 

BECHET-MEZZROW  FEETWARMERS  LP 
.OLD    FASH  I ONEO    LOVE/FAST    BL/BUGLE    Bl/slOW  Bl/ 
ROYAL  GAROEN   BL. MAPLE   LEAF   RAG      WAX        20l  N 

BIX  BE  I DERBECK 

.JAZZ    BAND   BALL/JAZZ   ME   BL  CO   36 1  56  E 

.MARG I E/SMBOOY  STOLE  GAL  SE     50 1  3  E+ 

BUNNY  BERIGAN 

.WALKIN   THE   DOG/IN   A  MIST  VI    26|23  E+ 
SHELTON  BROOKS  4  C0(R*RE  MINSTREL  ROUTINE) 

I  56 1  .DRKTWN   COURT   ROOM/U   CANT    COME    IN  OK     4428  V+ 

CHICAGO  FOOTWARMERS 

BRUSH    STOMP/GET    EM   AGAIN   BL      ( I  562a)  CO   3568 1  E+ 

B I LL  COLEMAN  4  PRC  H 


1555, 
1556, 


1558 
1559 


1560 


I  563, SISTER   KATE/WAY   OWN  YONDER 
COLUMBIA  BANO 


SW      2 1  4  E+ 


2855 


1  05  N 


I  564. SLIM  TROMBONE/CAT-ASTROPHE 

EDDIE  C0N00N 

I  565. CARNEG I E   LEAF/ROYAL  GARDEN 

CONWAYS  BAND 

(INCLUDING  THE     LEGENDARY  ZUE  ROBERTSON  ON  TRAM ) 

i566.slidus  trombonus/lanette  VI  18117  E 

WILTON  CRAWLEY 

1567. SNAKE   HIPS  DANCE/SHES   DRIVING   ME   VI  38094  E- 

E  CRIPPEN  4  F  HENDERC ON  ORCH 
l/uts 


KAT  I 


I568.THATS  ME   CUP  BL/lDTS    TOO    LATE        BL   SW   20 1 8  E* 
(    ABOVE  i    RARE   BLACK   SWAN   LABEL ) 
DIXIE  ST0MPERS( HENDERSON  —LA  DN I ER— HAWK  I NS ) 

1 569 . SNAG    IT/A  I  NT   6HW   SWEET  HA        353  V+ 

JOHNNY  DODOS 

1570.  BLUE    PIANO   ST0MP/| ND IGO   STOMP  BB    10238  N- 

1 571.  BULL   FIDDLE   Bl/wEARY   CITY  BB    10239  E- 


28 


Auction  50c  minimum  bid 


WALDO  KOOMEY 

BOX  70  THE  RECORD  CHANGER   |25  U  SALLE  ST.,  NYC  27,  NY 


AUCTION  50c  MINIMUM  BID 


PE 

I45P4 

V— 

PD580000 

N— 

DE 

7766 

N— 

DE 

7789 

N— 

DE 

7S|4 

N— 

PAT 

36169 

E 

PAC 

639 

HA 

688 

E 

JIMMY  DORSEY  OR  I G  DORSEYLAND  JAZZ  BAND  LP 

2.  JAZZ  ME   BL/PANAMA/T IN  ROOF/HIGH  SOCIETY/ 
STRUTTIN  W   BARBECUE/CHIMES   Bl/mUSKRAT  RAWb/ 

SOUTH   RAMP  ST   PARADE  CO     6095  N- 

ELL I NGTON 

I  573 , BUGLE  CALL   RAg/bRKFAST  DANCE  0ISQUEGR6948  n/e+ 

1574.  ebony  rhap/ cocktails  4  2      DISQUE  GR  7358  N 

1 575.  trombone  bl/gonna  hang  SUGAR 
(above;  extraordinarily  RARE) 

3.  solitude/mood  indigo 
SLEEPY  JOHN  ESTES 

I  577. TELL  HOW   ABOUT    I t/DROP  DWN 

|578. mailman  bl/time  drawing  near 
i  579. mary  come  on  home/ja | lhouse  bl 

five  birmingham  babies 
i  580 . copenhagen/deep  sea  bl 

FRISCO  JAZZ  BAND 
I  58  I  .JELLY   RCLL/MAMIES  BLS 

BOB  FULLER 
I  582 .  N^mL' LLtiii   ULb/RIDICULOUS  BLS 

JAN   GARBER(GREAT   RED   HOT   B I X-L I KE   CORNET ) 
1583. SINCE   BEST   GAL  ME   OWN/SISTER   KATEuU      I  Mb  N 
ARThUR  Gl BBS  4  H IS  GANG 
584.BEALE   ST   MAM A/ LOU  I S VI LLE   LCU  VI    19070  E 

GEORGIANS 


587.CH|CAGo/siSTER  KATE 
I 588AGGRAVAT I N  PAPa/lCOSE  FEET 

599.GOOTA   SEE  MAMA   MITe/u  TELL  HER 
1590. BARNEY  GOOGLE/OLD   KING  TUT 

BENNY  GOODMAN-JACK  TEAGA RDEN 
|591 .GOTTA  RIGHT  SING  BL/A I NTCHA  GLAD/TEAXS  T  Party/ 
OR   HECKLE  4  MR   JIBe/bASIN  St/bEALE  St/  MOONGLGw/ 
AS   LONG   AS    I  LIVE 
W.C.  HANDYS  MEMPHIS  BLS  BAND 
592 . MUSCLE   SHOALS   8L/SHES   MEAN  JOB 
FLETCHER  HENDERSON 
I593.THATS  GA/YOULL   NEVER  GET  HVN 
I  594. HOTTEST  MAN    IN  TWn/nEVER  CARE 
I595.DICTY  BLS/DO  DODDLE  OCM 
I  596  «WH I TEMAN  STP/COMIN  VIRGINIA 

B I LL I E  HOLIDAY  LP 
I  597. WHO   WANTS   LOVE/BCK    IN   BCKY ARd/t HOUGHT   OF  u/ 
DREAM   OF  LIFE/GITTING   SOME   FUN   L I Fe/gO   TD  M" 

head/got  date  with  dream/thats  ALL  I  ASK 
OF  you/  JR     5021  E+ 

HOME  TOWENERS       ( VER  Y  RARE  HOT  BAND) 
I  598. TIGER   RAG/dOANNE  DUOPHONE       4034  E+ 

(aboce;  SL  SKIP, 1ST  grv) 
PAUL  HOWARDS  QUALITY  SERENADERS 
1 599.CHARL I ES    IDEA/OVER   NIGHT   BL  VI    38070  N- 

JAZZ  AT  STORYVI   LE  LP 
I 600.STRUTT I N  W   BARBECUE/SWT   &  LOVELy/s 1  WONDERFUL/ 
SISTER   KATE/AD   LIS  BL  PARADOX        6003  N 

JAMES  P  JOHNSON 
I6CI.W0RRIE0   4   LONESOME  Bl/wEEP|N   BL     CO      3950  e/e- 

R I  CHARD  M  JONES  JAZZMEN 
|6C2. CANAL  STREET    BL/JAZZIN   BABIES   BLSESS    |2007  N- 
KANSAS  C I TY  FIVE 


CO 

23 

N 

CO 

30 

N 

CO 

3775 

E+ 

CO 

3825 

N 

CO 

3857 

N 

CO 

3902 

N 

LP 

JR 

5023 

N 

BA 

1053 

E 

CO 

202 

N 

CO 

200 

N 

CO 

3995 

N 

CoF 

227 

E+ 

PE  |45|6  v+ 

CO        175  N 

SESSI00I4  E+ 

DE      1506  E/v+ 

ch  40055  v+ 
se    50 i i  n/n- 


1 603.  GET    FIXED /DARK  GAL  BL 
LITTLE  RAMBLERS 

1604.  ARKANSAS   BL/THLM   RAVBLING  BL 
CRIPPLE  CLARENCE  LOFTON 

1605.  DONT   KNOW/POLICY  BL 
JIMMY  LUNCEFORD 

I  606. HELLS    BELLS. PUT   6n  UH  GREY 

WINGY  MANNONE  

1607. BIG    BUTTER  4  EGG   MAn/wEARY  BL 

.above;  sl  dig) 
i  608 • never  hoo  lovon/lm  alone 
ray  mcki nleu  j .8. 

I6C9.NEW   ORLEANS   PARA&E/Lv    FIRST   DEGREUE      I  0 1  S  E+ 
MIDWAY  DANCE  ORK  ( GREAT  RARE  CHICAGO-NEW 

ORLEANS  BANU)  —  

i6i0.budBVs  HABITS/coTTON  PlckLUy 
LIZZIE  MILES 

I6II.SWT    SMELLIN   PAPA/HAITIAN  BL 
PUNCH  MILLERS  STOMPERS 

1612.  WEST   END    BL/BCY    IN   BOAT  SES    1 20 1 4  N 

1613.  muscle  shoals/  bl/sugar  foot  stpSES  i 20 i S  n/e+ 
JELLY  ROLL  MORTON 

1614.  blk  bottom  stp/the  chant  bb  ic253  e 
(above;  rm  chp  no  grv) 

i6i5»shreveport/doin  voom  voom  bb    7710  N 

|6|6JEVERY   ON  HAD   OWN  STYLE*    LIBRARY   OF  CONGRESS 
SAMMY  DAVIS/TONY   JACKSOn/  ETC     C I  LP  VOL7  N 

6i7.' JELLY  4  THE  BLS'  Library  of  congsess 

Mich  water/murder  ballac  etc    ci  LP  vol  8  n 

1 6 1 8 .OR   JAZZ   STP/ORIG   JELLY   ROLL  BL 

DISQUE  GR874I  N 
6 1 9. KANSAS   CITY   STp/gA   SWING        DISQUE  GR  8742  N 


T7r 


-5TTi 


CO     3897  n=/e+ 


|620.PANAMa/s*T  SUBSTITUTE 

1621.  WININ  BOY   BL  /hONKY   TONK  MUSIC 

1622.  MR   JELLY   LORD/STEADY  ROLL 

0 IX  I  ELAND  JUG  BLOWERS  /MORTON 
623QEMPHIS   SHAKE/  OR  JAZZ 

MOUND  C I TY  BLUE  BLCWERS 
1 624. HELLO   LOLO/NE VER  HAD  REASON 
625. ARKANSAS   Bl/blUE  BL 

PH I L  NAPOLEON  LP 

1626.  JAZZ   BAND   BALL.  I ND I  ANA/ROYAL  GARDEN/ 
MUSKRAT   RAMBLE/TIN  ROOF  T   PLENTY   JR     5006  N 

NEW  ORLEANS  WANDERERS 

1 627 .  PERDIDOST   BL/GATEMOUTH  SE     5008  E 
REO   NICHOLS    (    SL  RM  CHP  NO  GRV ) 

1628.  HARLEM  TWlST/'b  PLNMLB  VI   2  I  560  E 

1 629.  WHO  WALKS    IN/u   OUGHT   SEE  SALLY   A6TE       955  N 


GL   1703  E+ 
JM  I  I  N/E+ 

SD        I  09  E+ 

VI  2041  5  V 

BB     6270  E 
BR     2581  E- 


KING  OLIVER 
I630.SU4KE   RAG/HIGH  SOCIETY 

ORIGINAL  DIXIELAND  J.B. 
I  63  I .LAZY  DADDY. FIDGETY  FEET 

1632.  CLARINET  MARm/st   LOUIS  Bl(b.G.) 

ORIGINAL  CREOLE  STOMPERS 

1633.  BABY  WONT  U   PLEASE  COME   HOME/b  I 

PRIG   INDIANAN  5/UNIVERSITY  6 
I  634. CLEMENT  I NE/ZULU  WAIL 

PRIG  MEMPH IS  5 
1635.  PICKLES/YES   NO    BANANAS  (  bl  AN  I N  0) 
1636. SNAKE  HIPS/WHOS   SORRY  NOW 

SINGLETON  PA LMER— DEWEY  JACKSON 
I  637 .WASH  I NG OT N  4  LEE   SW I NG/TA I LGATE 

ANTHONY  PARENT  I (   VERY  RARE 
1638    .LA   VIDA.B  YOURSELF 

SANTO  PECOJM 

I638A. 
1639 


. NEVER  KNEW  WHAT  GAl/mAGNOLI* 
PERSONALITY  SO EC  I A LS  LP 


SE 

5016  N- 

VI 
VI 

18564  E+ 
25411  E-/e 

'  AM 

532  n/n- 

HA 

510  n 

CO 
VI 

3924  N 
IS052  E 

ps 

1087  N 

VI 

19698  E 

paE 

3050  H 

1540. 
1641 

1642 

1643 

1644. 

1645 

1646, 

1647. 
1648 

1649 
1650 
|65| 

1652 


CROSBY-  CAN   PSARE    10/DAY   U  CAMe/mAY  WEST- 
FOUND   NEW  WAY  GO/NO   ANGEL/jOLSON-L I TL  PAl/ 
RAINBOW   SHOULCEr/e  WATERS— HARLEM   ON  MIND/ 
HEAT   WAVE  JR     50|6  N 

BEN  POLLACK  PICK  A  RIB  BOYS 
FIDGETY    FEET .DARDENLLA  SAV       790  N 

DA  DA  STRA I n/sTOMP I N  AT  SAVOY  SAV  791  N 
RHYTHM  MAKERS 


*5) 


PAE    2810  n- 
VI  22793  e/e* 
3040  E-/v 


YELLO     DOS    BLS/YES  SHU 

LUIS  RUSSEL/BENNY  MOTEN 
U   RASCEL  U/THAT   TOO  00  BL 

BO  D  SENTER 
G I N  HOUND   BL/   FAT  MAMA  BL 

SOUTHERN  FIVE  (RARE  MEMPHIS 
.SISTER   KATE/COWBELLS ( BWY   M  M /LA    BELLE    I 4| 0  V+ 

MATM  STAFFORD  JAZZ  NBAND 
STRUT  MISS   LIZZIE/IF  U  DONT  ME       CO      341 8  N-/E+ 
PINE  TOP  SMITH  ( RARE  1ST  MASTER— 0 1 FF  FROM 
U  5  A  ISSUF) 
.PINETOPS   BCOGIE  WOOG I E/P  T  BLS     DEE     3600  N 

WILLIE  THE  LION  SMITH     LP  |2" 
1 WH AT   THERE  SAY/STORMY   WRATHEr/t    4  2/DEVIL  4  d/ 
CANT   GIVE  U  ANYTHING/SMOKE  GETS    IN  E/jUST  ON  THOs/ 

madelon/hjllelujah/p  buterfly/  CMS  3004  N 
JOE  SULL I  PAN  CAFE  SOCIETY  ORCH 
,canT  give  u  anything/lady. b  good  VO    5496  E 

EVE  TAYLOR-CLARENCE  WILLIAMS  

\Z   ST    RAG/DWN  HEARTED   BL  OK     4805  V 

JACK  TEARGDEN  LP 


1654, 
1655 

1656 

1657 

1658, 
1659 

1660 


1661 

1662 


1664 

1665, 
1666, 
1667, 
1668 
1669, 
1670, 
1671 
1672, 

1673 
1674, 

1675, 

1676 
1677 
167? 


FARE  THEE  WELL   HARLEm/cL   PAPFy/stARS  FELL./ 
YOUR  GUESS     AS   GOOD/jUST  COULD NT   TAKE    1 1/ 
LOVE  ME/  1 00  YRS    FROm/bl  RIVER        JR     5026  N 

diane/meet  me  2nite/pitchin  bit/big  t  bl/ 
chinatown/sere  shylark/rockin  c/cms  200|5  n 

thelma  terry(zurke)/chas  fulcher 

MAMAS   GONE  GDBYE/HEY   HEY  CO      1706  N 

VIRGINIANS 

DA   DA  STRAIN/HE   NAY   B  MAN  VI    1 90 1 8  V+ 

,SH I NE/BRI NG I N   HOME   BACON  VI    19334  V+ 

SYLVESTER  WEAVER 
SMOKETWN  STRUT/BUSY  4  U  CANT   COmQK     8 1 52  E 

GEORGIA  WHITE 
.TERRITORY    BL/WHEN   YOURE   AWAY  OE     7853  E+ 

PAUL  iVH  I  TEMANS  RHY  BOYS  (bing) 
,FR  MONDAY   ON/WHAT   PRICE   LYRICS        VI    2 1  302  E- 
MISS  MUD/FROM  MONDAY   ON    (BIX   Bl NG ) I   2 1 274  E- 

JOHNNY  WIGGS  LP 
.THATS   PLENTY/ CARE LESS   LOVe/siSTER  KATe/ 
BABY  WONT   U   PLEASe/zuLUS   PARADe/bROWNSK I n/ 

shine/jelly  roll  cms  20030  n- 

EDITH  W ILSON  (  RARE) 
1 MY   HANDY  MAN    | LL  GET   EvEn  W  U          VI    38624  E 
NERVOUS   BL/vAMPIN   LIZA  JANE  CO     3479  E 

TEDDY  Wl LSON  LP 
,co4UETTE/V igEr  rag/loch  lcmond/bl  hevn/ 

ALICE  BL  GONw/THAT   FEELINg/sEE  U    IN  DRMs/ 

JR   5001  N- 


DE       432  E+/E 


DE     7739  E 


WHEN  U  4   I    WERE   YOUNG  M4GGIE 

ZUTTY  4  H IS  BAND 
1 CLAR I NE T  MARMALDE/ ANYTHING   4  U 

L I L  A  RMSTR  NG  D IX  I ELANOERS 
6TH   STREET/MY   SECRET  FLAME 

LOUIS  AR  STRONG 
RHY   S   VED   WORLD/MAHOGAMY   HALL         DE       824  e/v 

COUNT  BASIE  ORCH 
U  CAN  COUNT   ON  ME/U  4  MOUR   LOVE=   VO     4967  E 

SIDNEY  BECHET 
BLACKSTICK/WHEN  SUN  SETS   DWN  SO     DE     2 1 29  E+ 

BARNEY  BIGARD  ORCH 
C   BLS/BROWN  SUEDE  BB    11581  E- 

AMANOA  BROWN 
LAUGHIN  CRYIN  Bl/stRUT    PAPA  CO      3867  N 

CHICK  BULLOCK  0RCH(  BER  I  GAN 1 
M»RTIN  4  COYS/STILL  NO   LUCK  PE  60707V+ 

BOB  CROSBY  ORCH 
ANGRY/WHOLE   NEW   THING  DE     2839  E 


TOtaMY  OORSEY  <-RCH 
iEVLRYI H I  NG   hAPpEr^s/wATCHA   KNOWo   VI    27  359  E 

CLIFF  EOWiRDS  HOT  COMBINATIONS 
MEADOW   LARK/SUNOAY  PE    11633  V+ 

SEEGER  ELLIS  WITH  ORCH 
SONG    I    LOVE/ I NSPERAT ION    IS   U  OK  4|  1 90  N 

RUTH  ETT I NG 

MUST   B  DREAMINg/blBIRD   SING  ME       CO      I  393  N- 
BLACKB I RD5   ARE  Bb/v0URE    IN  LOVE     CO      I  595  N 
WALKING   AROUND    IN  DRm/oNE    IN  WLD  CO      |830  N- 

IVRING  FAZOLA  ORCH 
CLARNI NET  MARMALADE/SWT   LCRRA I NEKEY     624  E 


FREDDIE  SCHNECKELFRITZ  FISHFRS  r.ROH 
I  680. SAN/MY  HOME  TOWN  — 

JAY  C  FLIPPEN  4  HIS  GANG 
1 68 1 .CLEMENT  I NE/U  DONT   LIKE    IT  PE   12367  g/v 

BUD  FREEMAN  ORCH 
I  682. GOT   RHY   /WHERE   HAVE  U   BEEN  MAO 
I683.SAANIC  BL/SAIL  FISH  DE 

CREOLE  GEORGF  HIIFSnN 
1 684, I BERV I LLE  4  FRANKLIN/GDBYE  GD    LUCK  TO     DE     7740  E+/e 

AL  JOLSOn/GEORGE  O'CONNOR 
1685. SAVING   MEANS   GET   N.O. /NIGGER  BLS 

ART  KAHN  ORCH 
I686.S0BBIN  BL/   BIT   BY  BIT 

TP"   I  FW IS  ORCH  

I  687 . BARNYARO   BLs/thERELL   B  SOME  CHANGES 
1688 


4384  E+ 


I  01  S  E 
2781  N 


2064  E+ 


16  N- 


170  N 
195  N 
3351  E 


1690. 
1691  . 

1692. 

1693. 

1694. 
16931 

I  696. 

1697. 

1698 
1699. 

1700. 
1701  , 
1702 

1703. 
1704, 


eccentric/sweet  little 
i689.margie/b*ay  rose 
little  rmablers 
deep  blue  sea  bl/satisfied  beside  swth  co     t|7  n 

HARD   HEARTED   HANNAh/tESS I e( RM  CR  NO  GR)cO       203  N 

GUY  LOMBARDO (BING  CROSBY  ) 
YOURE   BEAUT  I FUL  TON  I TE/PLAY I NG   W   F I RE=   BR     6477  V 

CLYDE  MCCOY  ORCH 
SUGAR   BL/FOUND   NEW  BABY  DE  250 1 4  N— 

MEZZ  MEZZROW 

PANIC    IS   ON/MUTINY    IN   PARLOR          DISQUECR     7771  N 


SE   A  MUGGIN    1 42 

JOE  MARSALA  ORCH 
KNOW   THAT  U   KNOW/LOWER  REGISTER 


BB     632 1  N- 
DE    3764  E-t/N- 
OK    8|46  n 


BB  10683  N- 
CP  1 0029  E 


1706 
1707. 

1708. 

1709 

1710 

I  7 1  I 

1712 

1713. 

1714 

|7|5. 

|7|6 

1718 


SARA  MART  I N 
GOT   2   LEAVE  HOME   BLUEs/EVRY  WOMAN 

RED  NICHOLS     5  PENNES 
SHE  SHALL  HAVE  MUSIC/LET  ME  DREAM 
ROYAD  GARDEN  Bl/|M    IN  MOOD4  LC VE 

ORIGINAL  MEMPH IS  Fl VE 
SHE  WOULDNT  DO.   MORE  CO  37  N 

SINCE  MA  PLAYING  MAHJONG/y  SHOULD  I  WEEFCO  74  N 
SIOUX   CITY   SUE/GRSSS    IS   ALWAYS  GREENER  CO      186  N 

TONY  PARENTIS  NEW  ORLEANI ANS 
SUNDAY. THERLL  B   SOME   CHANGES  MADE  JAZZOLOGY        3  N 
D I PPERMOUTHBL/M  ONLIGHTON  GANGES      JftZZOLOGY       4  N 

SAM  PRICE  TEXAS  BIIISICIANS 
HARLEM   GIN  BLS/WHY   DONT   LOVE  ME 

QUINTETTE  H  T  CLUB  FRANCE 
LOVES  MELODy/nUAJES 
LI Za/bELLEVI LLE 

THE  RAD  I  PL  I TES 
BABYS  BLS/THE  calinda 

DICK  ROBERTSON 
ONE  DOZEN   ROSES/SHEDONT  WANNA 


8609 


DEE  8604  N 
DEE  41 01 0  N 


I  123  N 


4294  n- 


G I L  RQDEN  ORCh/BOB  REYNOLDS  BAND 

99   ATU    lUU/NOT   WORTH   YOUR   TEARS  CR     3045  E- 

NOBLE  SISSLE-EUBIE  BLAKE 

OLD   FASHIONED   LOVE/SWEET   HENRY  VI    19253  E4 

MUGGSY  SPANOER  ORCH  

ECCENTRIC/BIG   BUTTER  4  EGG  MAN  BB    1 04 1 7  N— 


1720 
I  72  I 


1722, 
1723, 


UNIVERSITY  SIX 
A I  NT  GOT  NOBODY/ IF  ONLY  HAD  U 

TED  WALLACE  CAMPUS  BOYS 
BOTTOMS   UP/BIGGER   4  BETTER   THAN  EVER 

FATS  WALLER 
AINT  MIS8EHAVIn/gE0RGIA  ROCK  IN  CAHIR  B 

ETHEL  WATERS  4  EBONY  F"UR  

.SYMPATHETIC   DAN/BOP  YOU  GOTME  WRONG  C 
|7|7.D I NAh/sWEET  MAN  C 
FRANK  WESTPHAL  ORCH 
.SISTER   AINT    THAT   HOT/ FOOL  I SH   CHILD  C 
(ABOVE;   ONCE   THOUGHT  TO   BE  OLIVER  ITEm) 
I  71 9. STACK  OLEE   Bl/fORGETFUL  BL  C 
LASSES  WHITE  MINSTRELS 
.PLANTATION  S^LnL"/LE vee  scene  c 
.SWT  MAMA   TREETOP  TALl/pARSON  EJNKS  C 

PAULWHITEMAN  ORCH 
.MELANCHOLY  BABY/MAN    I  LOVE 
WONDER   GIRL/FEATHER   YOU  NEST 
EDITH  'VI  LSON  'V  JOHNNY  OUNN 
E   BLUES/HE  USEO   TO   B   YOUR  MAN 


HA       230  E+ 


CO     1970  N- 


433  V 
487  v+ 


3671  N 
39 18  n 


CO  50068  G 
VI  35703  E 


1724. 

1 725. GET  UF/WENT  2   KNOW  WHERE   TOST  I    WENT  CO     3305  N 


BERT  Wl LLIAMS 


Alive  today 


.  .  .  and  a  happy  grandmother,  because  years  ago 
she  went  to  her  doctor  when  she  first  noticed  one 
of  cancer's  danger  signals. 

By  showing  Americans  how  to  protect  themselves 
and  their  families  against  cancer,  the  American 
Cancer  Society  is  saving  thousands  of  lives  today. 
By  supporting  science  and  medicine  in  the  search 
for  the  causes  and  cures  of  cancer,  the  Society  hopes 
to  save  countless  more  tomorrow.  Do  you  know 
the  seven  common  danger  signals  that  may  mean 


cancer:  (1)  any  sore  that  does  not  heal  (2)  a  lump 
or  thickening,  in  the  breast  or  elsewhere  (3)  un- 
usual bleeding  or  discharge  (4)  any  change  in  a 
wart  or  mole  ( 5 )  persistent  indigestion  or  difficulty 
in  swallowing  (6)  persistent  hoarseness  or  cough 
(7)  any  change  in  normal  bowel  habits. 

To  guard  yourself  and  those  you  love  against  can- 
cer, call  the  nearest  office  of  the  American  Cancer 
Society  or  address  your  inquiry  to  "Cancer"  in  care 
of  your  local  Post  Office. 


American  Cancer  Society 


INDEX  TO  JAZZ 

PART  ONE 

A  -  E 


$  2-50 


The  Record  Changer 

125  La  Salle  Street,  New  York  City  27,  N.  Y. 


j4t  4,<M$,  *£<Mty  ^t<Z4t 

IT'S  HERE 


JAZZ  DIRECTORY 

VOLUME  4 
C,  H,  I 

The  Most  Comprehensive  Discography  Ever  Published 


Due  to  tremendously  increased  production  costs  Jazz  Directory 

now  costs 

$2.00  Per  Volume 


We  have  just  received  new  shipments  of  volumes  I,  2,  3,  of 
Jazz  Directory  so  now  we  have  all  four  volumes  in  stock. 

Volume  I  (A-B)  $2.00 

Volume  2  (C-D)  2.00 

Volume  3  (E-F-G)  2.00 

Volume  4  (G-H-l)  2.00 


Order  Your  Copies  Now  for  Immediate  Shipment. 

THE  RECORD  CHANGER 


125  La  Salle  Street 


New  York  27,  N.  Y. 


The  Record  Chang 


the  record  changer 


AUGUST-SEPTEMBER  1952 


50c 


10th  anniversary  issue 

Articles  by:  Louis  Armstrong,  George  Avakian,  Ernest  Borneman, 
Ross  Russell,  Charles  E.  Smith,  Marshall  Stearns 


N 


3 


for  your  jazz  library 

A  splendid  selection  of  jazz  literature 
to  heighten  your  listening  enjoyment. 


Jolty  ReH  Morton  Shoot  MmIc 

■  Ji     o>  - 1 J  -  *    mi  2^ 

^OWwy    ■J^Rf^B^a'W  •    MWI    ••■  Oj^oPV 

^rViftin  Mv#S  •.•••••••■••••••••••* SOt 

Memie's  Mum   ....We 

The  Creve  Ms 


JAZZ  JOURNAL  (Single  Copies) 

All  large  format,  stick  color  covers.  Every 
issue  packed  with  Discographical  Data, 
Record  Reviews,  Cartoons,  very  amusing  com- 
mentary on  Jazz,  Photos,  plus  the  following 
features: 

Wei.  3,  Me.  1 — Leah  Anutreaa.  Sfctey  Jaaa  Cstes 
Dhcesnt*y.  Vkttr  Rtttrth,  Rttaty  Carter  hi 
Rritala.    ■  •     JI 

He.  2— Nian.  lea,  Dtstearaafcy  at  Stella*  Racenta. 
Tat  Ouka,  V  lists.  Tie  Reef  Rktet  Oistta  Can- 
Urate.   Ji 

Re.  9— Cesy  Celt.  On  as.  Tart  Marphy.  CelNttMa 
Rtetrtt.  tee.  V  Discs.  Ttey  Seareare,  Panuae— t 
SaesMlartts   J* 

He.  4—Nameey  Rttantt.  Raatitat.  Rep.  Neat  V 
Disc  Stctiee.  Canaan's  Jut  Stetseers.    -50 

He.  «— Haeties,  Redtet,  Tart  Mareey.  Oktb  LaM. 

£tt     •.V.VI.VU-V" J« 

Hue.  rVaaetmt  Laetl    JO 

He.  1   Raey  OeMs.  Errai  Saratr.  Oeaetr  MHty 

Olscae.  SteatH  Laktl   JO 

He.  9— Winn.   Reaey  Strict ler.  B-aatW  LaM. 

Leah.  Rente.  Wbajy  Dtscaanaay   JO 


Ha.  10— Ptrtati.  EMrMat,  Vecaliea.  Wlrejy  DIs- 
*fnm     so 

No.  11  Firthoust  5,  Rait  I  rat  *  Bluet,  The  Ht- 

ftct  Ubtl.  Billit  Holiday    JO 

Me.  12  Fate  Marablt,  Bix  &  Uawt  Hartfy,  ttc.  .50 
Val.  4,  No.  1  Grate*  Bell.  Celltcters'  Stuff,  Tall. 

■ate  Jazz  Band   90 

Ma.  2  Louis,  Ntero  la  Jazz,  Ralph  Sutton,  LP  and 

tht  collector     90 

No.  3  Saanltr,  Baby  Dtdds  *  Oiseearaahy,  Junk 

Shoppina   ,  90 

No.  4  Lips  Page,  Chick  Webb,  Paramount  Dis- 

cogrtphy.  Baby  Dodds  Discography  50 

No.   5  Waller,   Ragtime.  Joplin,   Paramount  and 

Dodds  Discogs   50 

No.  6  Lonnie  Johnson,  Roy  Carew,  Tony  Jackson, 

LP  Reproduction,  Bunk,  Paramount  Discog  50 

No.  7  &  8— Jelly  Roll  Morton,  tailgate  Jazz  Band, 

Paramount  Discog.,  Willard  Robison   50 

No.  9_^|e||y  Roll   Morton,   Papa  Celestin,  Para- 

mount  •■  ••••  -50 

No.  10— Albert  Nicholas,  Andy  Razaf,  Big  Bill, 

Dodo  Marmarosa,  Paramount   50 

No.  11— Jimmy  Yanoey,  Paramount,  Dorseys  ...  .50 
Vol.  5,  No.  3— Red  Allen,  Tony  Jackson,  Early 

Cakewalks,  Shorley  Clay   ■  50 

No.  4— Ragtime,  Benny  Green,  Jack  Lesberg  50 


Arnold  b.  stilwofTt 


RECORD  DATING  CHART 

covering  the  period  through  1930. 

Mi*  answer 

to  •«•'»  record  coIIk)m'i  dreem.  Tfco  chert.  IT"  ■  71".  will  HH  yeo 
et  e  gleftco  the  eo^roiimete  recording  end  iuuencc  dote  of  oey 
record  apsoerlno,  ox  "ore  thee  100  lebek)  iuued  bolero  I  WO. 

op)  •iompte  of  how  th*  chart  works 

Let  hi  tuppoM  you  pick  up  o  copy  of  ftichord  Hitter't  tluo  Kmajhti 
on  tho  GonnoH  Lobol.  Record  Numbor  J 14*.  Metier  Numbor  »72S. 
pioyinf  Stomp  OH  Lot'i  So."  Knowing  little  about  iKo  record 
ond  being  unoblo  to  locate  it  in  any  of  the  itandard  reference 
books  you  can  go  to  your  record  dating  chart  and  et.a-glenco  tell 
that  the  record  m  mada  about  Juno  lt2S  and  released  August 
IMS. 

just  o  few  of  the  labels 

covered  by  this  emetine,  chart:  Ajes.  Arte,  Autograph.  Globe.  Hy 
lone.  Mack  Parti.  Mack  Saen.  Mu  Disc.  t>o«d»a».  luddy.  Clei 
toriole.  Dandy.  Edison,  Federal.  Starr,  Champion.  Grey  Gull,  Radios 
Globe,  Madison,  Pennington.  Lincoln.  Masse.  Muse  Hermogreph. 
Qrs,  Sunshine.  Polk,  Winner,  Trienglo,  plus  all  of  the  common 
lobols.  plus  all  the  rest  of  the  obscora  ones. 

ill  addition 

there  are  esptanetory  notes  on  most  of  the  lobols  treeing  their 
mtor.reletionthips  ond  releasing  systems. 


Order  your  Chert  now. 

$1.00 


The  Cot: 

Cartoon*. 


of  the  greatest  of  the  Cat 
$IjM 


Frontiers  of  Jan 

By  Ralph  De  Toledeno,  an  anthology  of  ex- 
cellent jezt  litereture  by  Bill  Russell,  Milt 
Gabler,  Jelly  Roll  Morton,  Panetsie,  Hobson, 
Ross  Russell,  etc.,  etc  Regular  price  of  this 
171  pege  book  published  by  Dun-ell  $3.00. 
Our  Special  price  $1.50 


Due  to  continued  demand 

We  heve  reprinted  a  number  of 
COPIES  OF  THE  SPECIAL 

LOUIS  ARMSTRONG 

CimuvsAAohij  9A&JU£ 

of  THE  RECORD  CHANGER 

The  special  combined 
July-August  1950  issue. 

THESE  REPRINTS 
are  now  available  at 

$1.00  Each. 
The  Record  Changer 

125  Le  Salle  St..  N.  Y.  C.  27.  N.  Y. 


Fats  Waller  Discography 

A    complete    booklet    listing    ell    of  Fete' 
records.    32    peget   with    photos.   Also    in-  j 
eluded  it  e  biography.  T«srrifie  *■*  ♦"•  F#H 
Fen.  *>« 


Jan  Journal  Subscription 

The  greet  English  jezz  magazine.  12 
issues*  per  yeer  


greet 

$3.50 


Great  Jan  Sheet  Music  Folios 

The  Ragtime  Folio. 

Maple  Leaf  Rag,  Climei  Rag,  Grace  end 
Beauty,  and  Six  Other  Great  Rags.  $1.25 

Jelly  Roll  Morton  Folio 

Black  Bottom  Stump,  Shreveport,  Peerlt, 
Kansas  City  Stomps,  Deed  Men  Bluet, 
London  Blues,  Cennon  Ball  and  13  other  of 
Jelly's  Greatest.  $  j  .25 

Dixieland  Folio  No.  1 

Livery  Stable.  Tin  Roof,  Willie  the  Weeper, 
Chimes  Blues,  Doctor  Jezz,  Dallas  Blues,  end 
9  more.  $1.25 

Dixieland  Folio  No.  3 

Angry,  Dippermouth,  Eesy  Rider,  Sneg  It, 
Weary  Blues,  High  Society,  and  8  more.  $1.25 

Dixieland  Folio  No.  2 

Tight  Like  That,  Copenhagen,  Good  Man  is 
Hard  to  Find,  Jackass  Blues,  Melancholy  and 
9  others.  $1.25 


Jo 


Directory 

Vol.  I  (A-B) 
Vol.  2  C-D) 
Vol.  3  (E-F-GJ 
Vol.  4(G-H-I) 


$2.00 
2.00 
2.00 
2.00 


Louis  Armstrong  Le  Roi  Du  Jan 

A  terrific  book  written  in  French  with  ex- 
cellent photos.  Full  length  book.  By  Robert 
Goffin.  $3.00 

Record  Changer  Back  Issues 

Cpmplete  since  1944  to  Date  $25.00 
Any  Full  Year  3.50 
See  March  1952  for  complete  index. 

July-August,  1951:  92  Paget 
Special  Pictorial  History  of  Jazz 

Copies  of  this  issue  have  been  reprinted 
and  are  available  at  $1.00  each. 

A  unique  picture-history  issue,  compiled  by 
the  Record  Changer  staff  with  the  coopera- 
tion of  many  photographers,  collectors,  and 
musicians.  Includes  many  previously  unpub- 
lished photos.  Twenty-two  picture-and-text 
chapters:  The  Legends:  Ragtime:  New  Or- 
leans: The  Original  Dixieland:  The  South 
Side:  The  Chicagoans:  Blues:  Boogie  Woogle: 
Kansas  City:  Hot  Stuff  (The  Henderson  Era): 
The  Orchestras;  New  York  Style  I  (Red  and 
Miff):  Harlem  Piano;  Ellingtonla:  Words  and 
Music;  The  Swing  Era:  New  York  Style  II 
(Condon — Davison):  Rediscovery:  Revival: 
The  New  Sound:  The  Progressives;  The  Con 
tinuing  Front  Line. 


SEND  YOUR  REMITTANCE  FOR 
ANY  OR  ALL'  OF  THESE  BOOKS*  TO 

the  record  changer 

125  la  salle  st.  ' 
new  york  ci-ty  27,  n.  y. 
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IT  S  HERE 

JAZZ  VI RECTORY 

VOLUME  4 
C,  H,  I 

The  Most  Comprehensive  Discography  Ever  Published 


Due  to  tremendously  increased  production  costs  Jazz  Directory 

now  costs 

$2.00  Per  Volume 


We  have  just  received  new  shipments  of  volumes  1 ,  2,  3,  of 
Jazz  Directory  so  now  we  have  all  four  volumes  in  stock. 

Volume  I  (A-B)  $2.00 

Volume  2  (C-D)  2.00 

Volume  3  (E-F-G)  2.00 

Volume  4  (G-H-l)  2.00 


Order  Your  Copies  Now  for  Immediate  Shipment. 

THE  RECORD  CHANGER 

125  La  Salle  Street  New  York  27,  N.  Y. 
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editorial 

on  staying  alive  for  ten  years 


There  is  something  awe-inspiring  about 
coming  to  the  end  of  a  decade.  Since  we 
live  in  a  world  that  measures  most  things 
in  multiples  of  ten,  the  rounding-out  of  a 
ten  year  span  has  a  highly  satisfactory  full- 
ness to  it  which  is  actually  something  of 
an  illusion.  Nothing  really  does  break  itself 
off  into  ten-year  chunks  (or  into  any  other 
handy  units)  ;  gradual  changes,  shifting 
trends,  ebbs  and  flows  all  create  their  own 
calendar.  We  know  this  as  well  as  you  do, 
but  nevertheless  there  is  something  about 
completing  a  decade. 

To  say  that  the  Record  Changer  has 
lived  through  ten  years  is  imposing  enough 
(when  you  consider  how  short-lived  most 
jazz  magazines  turn  out  to  be).  But  when 
you  realize  that  the  entire  history  of  re- 
corded jazz  covers  very  little  more  than 
three  decades,  this  birthday  looms  even 
larger.  All  of  us,  we  suspect,  have  a  tend- 
ency to  let  the  present  drift  by  without 
paying  too  much  attention  to  it — "the  past; 
ah,  that  was  the  important  period ;  but 
there's  nothing  much  going  on  nowadays." 
Then,  quite  suddenly,  an  identifiable  mile- 
stone of  time  comes  along,  and  you  realize 
with  a  start  that  something  new  has  been 
added  to  the  "past." 

That's  about  the  way  it  was  with  us.  We 
almost  literally  woke  up  on  our  anniversary 
year  to  discover  that  there  are  now  three 
full  decades  of  recorded  traditional  jazz 
behind  us,  that  to  the  fairly  carefully  docu- 
mented and  mulled-over  categories  labelled 
The  Twenties  and  The  Thirties  we  must 
now  add  The  Forties.  And  since  the  Record 
Changer  has  spent  the  past  ten  years  do- 
ing its  best  to  be  the  spokesman  for  this 
jazz,  we  consider  it  quite  fitting  that  we 
offer  you  a  capsule  view  of  the  decade. 
There  will  undoubtedly  be,  at  some  future 
date,  documentary  works  that  will  do  for 
this  period  of  time  what  several  books 
have  done  for  earlier  eras  in  jazz.  Let  this 
issue,  then,  serve  as  some  Notes  for  a  Future 
Documentary,  giving,  we  hope,  some  feel- 
ing of  the  unique  and  special  qualities  of 
the  era. 

In  this  issue  you  will  find  what  we  con- 
sider the  outstanding  article  (for  one  reason 
or  another)  of  each  of  the  Changer's  ten 
years;  the  most  important  jazzman  and  most 
significant  record  of  each  year;  and  a 
gleaning  of  the  events  and  personalities  that 
characterized  each  of  these  years.  There  are 
also   full-length   articles   in  which  leading 


jazz  writers,  and  the  editors,  analyze  some 
of  the  major  trends  and  happenings  in 
various  aspects  of  the-  jazz  field.  There  is 
also  a  selection  of  personal  "dogma" — we 
felt  you'd  be  interested  in  our  naked,  un- 
varnished opinions  on  jazz  subjects  (not 
your  opinions,  or  our  writers',  or  the  polite 
things  we  say  in  company,  but  the  way  we 
bluntly  feel — seriously  and  facetiously — 
about  a  lot  of  things),  and  this  issue  seems 
the  logical  time  to  tell  you  about  it. 


This  also  seems  the  logical  time — and 
this  editorial  the  logical  place — to  run 
through  the  history  of  the  Record  Changer, 
with  particular  attention  to  its  unique 
record  of  longevity:  ten  years  of  life  in  a 
field  that  has  seen  a  vast  number  of  maga- 
zines die  very  quick  deaths. 

The  Changer  started  out  as  the  quite 
inadvertent  result  of  a  record-hunting  trip 
taken  by  two  Virginians:  Gordon  Gullickson 
and  Don  Wilson.  These  collectors  decided, 
one  fine  day,  to  pile  into  a  car  and  scour 
the  South  for  the  many  precious  items  that, 
in  those  days,  must  have  just  been  lying 
around  waiting  to  be  picked  up.  They  re- 
turned with  a  load  of  thousands  upon 
thousands  of  discs,  and  found  that  they 
were  actually  considerably  overloaded.  So 
they    began    sending    out  mimeographed 
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record  lists  to  fellow  collectors  in  all  parts 
of  the  country,  offering  for  sale  or  for 
auction  their  duplicates  and  the  overflow 
from  their  shelves.  They  didn't  know  it, 
"but  they  were  in  the  process  of  giving  birth 
to  a  magazine. 

After  a  while,  when  they  started  to  run 
out  of  records,  they  offered  the  use  of  their 
mailing  piece  to  other  collectors;  for  a  very 
nominal  fee  anyone  could  list  his  records 
on  the  long  sheet  that  was  merely  titled 
"Wilson  and  Gullickson."  By  the  middle  of 
1942,  apparently  realizing  that  they  had 
gotten  into  a  business,  they  made  things 
a  bit  more  formal.  They  switched  to  the 
offset  reproduction  process,  and  they  gave 
the  sheet  a  name:  simply  and  aptly,  "The 
Record  Changer."  (The  first  issue  to  bear 
this  name,  a  lengthy,  folded-many-times-for- 
mailing,  single-sheet,  is  reproduced  in  part 
on  page  6.) 

After  that  came  the  gradual,  almost  acci- 
dental evolution  of  a  magazine.  Wilson 
having  removed  himself  to  the  West  Coast, 
it  was  virtually  a  one-man  operation,  but 
the  tireless  Gullickson  proved  equal  to  the 
task.  The  Changer  became  a  small  booklet, 
still  largely  record  listings,  but  with  an 
occasional  column  of  comment  by  the  pub- 
lisher. In  1943  began  the  first  important 
editorial  matter,  Roy  J.  Carew's  series  of 
"New  Orleans  Recollections"  (see  page  8). 
It  was  followed  by  many  others,  and  gradu- 
ally this  periodical,  expanding  and  growing 
more  stable  through  a  boom  period  for 
record  collecting  and  trading,  became  a  full- 
fledged  literary  jazz  magazine. 

By  1945,  the  year  which  saw  the  dimen- 
sions increased  to  their  present  size,  many 
noted  jazz  writers  were  either  making  or 
solidifying  their  reputations  in  the  pages  of 
the  Changer.  Carlton  Brown,  Ernest  Borne- 
man,  Charles  Edward  Smith,  Fred  Ramsey, 
Roger  Pryor  Dodge,  Rudi  Blesh,  Nesuhi 
Ertegun,  George  Avakian,  Eugene  Williams, 
and  many  others  were  regular  contributors. 

Since  the  very  early  issues,  the  covers 
had  been  the  work  of  a  most  impressive 
jazz  artist,  Don  Anderson ;  at  the  start  of 
1946  he  moved  off  in  other  directions  and 
Gene  Deitch  (who  had  casually  written 
Gullickson  to  ask  if  he  might  submit  some 
art  work)  took  over.  Deitch's  covers,  and 
his  weird  and  wonderful  cartoon  creation, 
The  Cat,  became  staple  items  in  the 
Changer  for  the  next  five  years. 

(Continued  on  Page  39' ) 
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•**■€  ItllW  **  Offitl  M  TMIi  TI*C     IN    RlaCC    Or  *T0  OBTAIN  IMC  K«T  MMTt  FROM  t  IB*C    «MI.  00 

■mcowuPM   on  t*<  ihcorv  that  thc  rcaocr  iiu  find  it  mot  oro*  mt  nwv*  on  *  minim  turntable.    *is»  thc 

SSOKC  COWVCMlCMT  TO  MAW  CWRYTMllKl   IN  FRONT  OT  MIS  ALL  TUAWTABLC  AMD  PLACC     IMC     KSTCDLC     ACNTLY     IM  TM*  f IM1 

AT  OMC  THBC.     LCt  US  NMON     B*  I  CM  fOU  List  SC»Tt     NO  OS-  QROOVC  OT  TMC  RCCORO  MM  INCH  START   IT.  OUR  TCtT  IN»I- 

in  ro«M  o«  Mti  rowj.  catca  that  a  rt«c   mccdlc   bmcn  riatio  this  ut  sill 

RA.AV  11RMJUMI  TMC  ENTIRE  « CONNS  MM)  MAVC  ft  ACTTCR  *0IN1 
SMC*  FlHtSMCS  than  A  KCTOLC  MM  AFTC*    IT   I*  —OR*  CO  ON 

..,•16     ELLINGTONS,  ALL  MC«.      I  *M                  I   CAN'T     KUB  *  BR  I  KM  IK,       TURMTARLC  AM*  PLAVCO  ONLY  ABOUT   I  /j  TO   I  >H 

TMIS  US.  *•  VOW  SCC,  BHAT  t*M  TRviMO  TO  OO  It  TO  SUM  Of  TMC  BINC..."  TMUNMAN  ANO  HART  QRCVC,  NSLTINONC,SS>. 
■   *R*U*  OT  RCCOROS  HAVING      SOBCTMIMO    |N  COMMON  J   C  I  THC* 

TV  OMC  BAMO,  ON  FOtURINO  *  BlNTLC  IMSTRUMCNT,— I.  COHCCRM.MS  *  NONC  CFFCCT.VC  MCTMOO  Of  LISTlMO  RAMTB. 
C»C«  OT  YOU*  RULLCTlHA.  *S  FAR)  SI  ROSSI SLE  I'M  LIST- 
IMS  EVERYTHING  AVAILABLE  SO  I  00  ALOmQI  SO  IT  S  ILL  ■  OAS  QUtTC  0 1  Ml*0 1 NTCO  SITM  THC  NCtULTS  FROM 
PROBABLY  AC  ft  LONG  OMILC  BCrpSC  I'LL  HAVE  AMY  MONK  NCS  VOUH  CIRCULAR,  Ntfl  UNDERSTAND,  I'M  NOT  KICK  IMS. 
ELLINGTONS  TO  OFFER,  AFTER  TMII  SUCTlMI.  »6  YOU  CAM  HCARLV  CVCRY  NAMT  I  L I 81CDSAS  AN  CKTRCWC  RARITY  AMD 
IMA4IME,  I'M  CLCANEO  OUT  OT  CROB'YB  A  NO  SIAMO  RECORDS,  If*!  LIKE  LOOK  I  MO  FOR  A  MCCDLC  IN  A  HAYSTACK  TO  *IC« 
*lMC  PIANO  KCCONO  AvJC  T  (  IN  *AB  OCFlMlTCLV  A  AUCCCSS.  UP  OMC.  I  KCCClVCD  ONLY  TWO  RCPLlCt  TO  TwC  BAMT  ADA. 
>C*C  BCRC  20  OIOOCRS  ANO  AT  LCAST  I*.  OT  ThEM  BUS.  POTh  BC  IMC  ON  TMC  BANC  VICTOR  ITCH.  HOBEVCR,  I  OT  ILL 
UIT1C0  IIWiNIi  BIOS  BHICM  IB  A  Fl  NC  BHCMINO.  TmC  MAVC  A  LOT  OT  FA I  Th  IN  VOUR  LlTTLC  'ARCS  ANQ  SILL 
HC4ML  Thomas  RcroRn,  a»  vqu  sight  auras,  attnactco  bmOot  too  mom  liotb  or  traoc  ano  samt  items  in  thc 
TMC  MOST  ATTCNTiOM;  FOLLOMCD  CLOSCLT  BV  *LC»  H|LL,  FUTURE.  VOU  MAVC  A  AVELL  I  OCA  THCAC  00  KEEP  IT  U*„  " 
tOMTANA  tATLOR,  L  Of  TOM,  AMD  OavCNPORT."  JOHN  V.  *EN  SCMRAAI,  f»|R0K,  tISCOMStM. 
(>MIUI*0.    ST*    Lo«ji5,  "ISSOUNl. 

"I  MAVC  RCCtlVCO    save    VCSV    BATiBTAiTONT  acsultb 

'Thanks  ros  tour  lists,  tmrouqm   shicm    l  havc  mk<  "om  tmc  lisiimos  on  vour  l>st  circular.    ■  mavc  solo 

scvCR*L  ocali.    Solo  $7.w  or  rccordb  to  omc  collccto*  *»ot  about  all  thc  rccoros  t  LISTCD  for  salc,  out  I 

AMD    I   NAOC  A   COURLC     Of      T  R  ADC  B      RRCVIMSLT.      TMC  LIST  HAVC'*'T  SCCN  QUI  Tl    SO  FORTWATC    IN  OBTA  I  Ml  NC  MT  S  ANTS," 

Vi«C  HCLRS  TMC     COLLCCTORS  SMO  «At,T  TO  CCT  R 1 0  OF  OMLV  ^CORCC  HOCFC'.,  fMlCAOO,  ILLINOIS. 
A  FCM  RCCOROS     SCCAUSC     RvJTTlMC  OUT   A  COMIM.CTC  LIST  IS 

»UlTt  COSTLT  UMLCS?  VOU  H*«C     A     MAILING     L I  ST  ALRCAOV  "SARTS  DON'T  MCAM  A  LOT ;  CVCRVONC  RANTS  NCARLV  TMC 

A-IO  MATC  8 1 AL  ■      TOUR  CIRCULAR      SCCMS   TO  GROS  CACH  KOMTW  SANC    STUFF,    ANO  AS  TMCY  RARCLT  STATC  SWAT    TMCV  MAVC  TO 

AM3  IT  CT«Ta!-A.V  MCttl  "0«    INTCRCSTIK':..V       ThasV  OFFER     THC     RCADCR     MAS     TO  SHOOT    IN  TMC  »ARK.  CAN'T 

AMPSCLL,   LOS  *MTClC5,  lALIFORMA.  OFFCR     AMY     RCLCDV     FOR     TMC  SITUATION  CXCCRT  TO  UROC 

COLLCCTORS  TC     RUT     SCT     RRICCS  ON  ALL  TMClR  I TCMS.  1 

-NCLOSCO  IS  a  SUCK  FOP     VOU*     TRAOC     LI  ST  3a  ^LCASC  "**vf  « •  *  ***  COULDN'T  TRADC  »ITmOUT  TMQi..."  LlOlT. 
SCHD   »LL    EA-LIC"   ONCS      AVAILABLE.       IT    IS  FR 
FO^tl-'N  A3   YOU*S    THAT  '.f.^lUO  fORMUL AT 


Lin  TON  SILL     OC  FCATUSCO 

r.nvc  ■C..."    JOmii  'TCIMCR 


"I  Ai-  I NTCRE5TC0 
RLUCS"  1 A HNC R  724  , 
IS  "^u-OAY  AFTSRNOOI 
[-V     AL"«3T  CCRTftll 


itf      •CR'MU.  MAHIONC ,   L'SIIR,    tSTRRORT , 
0RMULATE3  RCLAT IVC 
1   Ml S   f|LCS  ASUMOANT  BlTM 
I  HAS  A     NCR     COITIOh  IN 
53.00     BE  INC  TBICC 


1  I  OGRAPtiY  AND  \ 

INTEREST  IN  TMC  F I R; 
:   ROOK   BILL    SC  READY 


APR»RC«*T      FROM      TMCBE  LETTERS    THAT  RANT    »03  ON 
PftPCR   MAVC  NOT   BROUGHT    »S  MANY      °C 8UL  TS     AS  TMCY 
A(      MIGHT   HAVC.      IT'S  NOT   BECAUSE   ALL   Of   THE  BANTS  L I STCD 
IN  RAST   ISSUES  MAVC  GONE     CNT  ItfCLY     OUT  OF  C*IST»NCC. 
ST       AS   A  MATTER   Or   FACT,   BE     BELICVC      THAT     MOST      OF  THE 
RECORDS  LISTCD  AS     BANTCO    IN  OUR      CIRCULARS      COULO  BE 
FOUND  IN  TMC  Du*LICATC  FILEC  OF  Thc  COLLECTORS  ON  OUR 
MAILING  LIST.      IE   ■ NOR      THAT     BE     MAVC     MANY     OF  TMC 
I     ANY      INTOnMATlrMt     ON    'SEST   CND      RECORDS     LISTED  AS  BANTED  ON  Tm  I S  ANO   RAST   CI  OCULARS. 

fRCD  «ALL'l  JAII  'AND.  RevCRSC  «  «OuLD  HAVE  L I KET  TO  TRADE  OR  BELL  'hCSE  RCCOROS , 
BY     »CNOCLL0S     OANCC     CRCMFSTHA.  «      FA  I  LCD    '0      CONTACT  YDU,-^8UALL 

ni   "SurtDAv"    IS     A     VXC-NICHOLB      TnOUG-T  I  T  *AS  TOO  MUC"     TROUBLE     TO  F 
OULr     TIC  "BEST  Cflli-  M  TNI      1.IVCR     ITEM     IN     OFFERING  RR '  CC  OR  THE  NATJC  Of  YOUR  TflA 
COORARMV   AMOWN  AS  HAV|NR  SEC*    ISSUCO  DN  CRI3LCT 

6T  IB  A  UNAMIMOUB  FAVORlTC  All"  ALL  T*C  COLLCC-  *NfHHCR  'h|NG  BE  -AL-ED  »'  BAS  TmE  PROS 
KN.MJ...-I    J.     .  »CCOC=,   LO...S.    'M.O.  *   SI-CLt    W°  «T  «  T"*0,l*i 
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•  I   BISM  PC* SOMMCL  OF    >«  RCLSMAS 
1»'«Wlf»,    *1*CCT  LI«A'.      *LSO  FOt>  LCVCf  LOUT 
OUT  AND  CCT     UMOCR     TMC  MOON-',   PCRFCCT  I4Q79, 
J.    ^TUROCS,      H AR TFONO ,      "ONt<CC Tl f  UT  .      1 1>4  Tt 
|f*V  ir  mCAR  PC"  '-ieMC*,S  AMI  M|FF  ''OLE  ■  •  *•  Cl. 

At  CORD I NGL    ,    BE   ARE  RRCSE 
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The  war  was  the  big  news  of  the  year 
.  .  .  Glenn  Miller,  Artie  Shaw,  hordes  of 
sidemen,  all  departed  for  military  service 
.  .  .  The  pattern  for  nearly  four  years:  a 
manpower  shortage  that  put  big  bands  at 
a  premium,  boosted  small  combos  .  .  .  The 
War  Production  Board,  facing  a  shellac 
shojrtage,  slashed  record  production  .  .  . 
Benny  Goodman  was  still  the  big  swing 
band  .  .  ..  But  Harry  James  was  packing 
them  in  at  L. .  A.'s  Palladium  .  .  .  Red 
Norvo's  septet,  at  the  Famous  Door,  the 
hottest  thing  in  New  York  .  .  .  The  Watt- 
ers  band  made  its  first  sides  ...  A  new 
label — Capitol — made  its  appearance  .  .  . 
Old  Bunk  Johnson,  with  new  store  teeth, 
recorded  for  Jazz  Man  .  .  .  Charles  Ed- 
wood  Smith's  Jazz  Record  Book  published. 

James  Petrillo,  "  in  August,  called  the 
AFM's  first  record  ban  .  .  .  Bunny  Beri- 
gan,  Charlie  Christian,  and  Jimmy  Blanton 
died  .  .  .  Barney  Bigard  and,  later,  Ivie 
Anderson  left  Ellington  .  .  .  Willie  Smith 
made  a  long  jump  from  Lunceford  to  white, 
sweetish  Charlie  Spivak  .  .  .  Stan  Kenton's 
N.  Y.  C.  debut  a  flop  .  .  .  Ditto  for  Fats 
Waller's  Carnegie  Hall  concert  .  .  .  Jess 
Stacy  left  Bob  Crosby  for  Goodman  .  .  . 
At  year's  end,  the  draft-riddled  Crosby 
band  faded,  was  taken  over  by  Eddie  Miller 
.  .  .  Cozy  Cole  ended  his  long  stay  with 
Calloway  .  .  .  Dewey  Jackson  reformed  his 
riverboat  band  .  .  .  Kid  Ory  began  play- 
ing again  .  .  .  The  Okeh  label  was  re- 
vived .  .  .  The  Record  Changer  was  born. 


jazzman  of  the  year:  LU  WATTERS 
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In  July,  1942 — almost  exactly  ten  years 
ago — the  huge  single  sheet  reproduced  in 
part  on  the  facing  page  launched*  The 
Record  Changer.  It  was  an  apt  name; 
publishers  Don  Wilson  and  Gordon  Gullick- 
son's  original  purpose  was  only  to  provide 
a  medium  in  which  collectors  could  list 
records  wanted  or  for  disposition.  It  was 
not  until  the  end  of  the  year  that  the  first 
editorial  matter  (a  column  of  comment  by 
Gullickson)  made  its  appearance. 


RECORD  OF  THE  YEAR 

One  of  the  outstanding  sides  from  the  first 
Watters  dates — the  earliest  work  of  the 
powerful  band  that  literally  created,  and 
nurtured,  the  West  Coast  jazz  revival. 

CAKE  WALKIN"  BABIES 

LU  WATTERS 


(Jazz  Man) 


article  of  the 


NEW  ORLEANS  RECOLLECTIONS 


From  1908  to  1912  I  was  cashier  at  the  New  Orleans  branch  of  the  Remington 
Typewriter  Company.  In  September  1912  I  went  on  the  road  for  the  company,  trav- 
eling in  Mississippi  and  Louisiana.  During  the  first  year  or  two  as  cashier, 
one  of  the  star  city  salesmen  was  Ashton  Carroll,  who  made  such  a  fine  sales 
record  that  the  company  promoted  him  to  be  manager  of  the  Cincinnati  branch. 
Carroll  did  well  in  Cincinnati,  but  the  saying  .is,  that  after  a  person  has  im- 
bibed the  Mississippi  River  water  at  New  Orleans,  the  Crescent  City  germ  gets 
into  the  system,  and  after  that  one  is  never  content  to  stay  away  from  town.  Be 
that  as  it  may,  Mr.  Carroll  returned  to  New  Orleans  about  1911,  after  a  year  or 
so  in  Cincinnati.  One  Saturday  afternoon  I  was  working  in  the  office,  and 
Carroll  and  a  friend  from  Cincinnati  were  there  also.  Suddenly  from  the  street 
came  the  sound  of  a  New  Orleans  band;  a  typical  parade  was  marching  up  Baronne 
Street.  When  Carroll  heard  the  music,  he  immediately  hurried  to  the  front  door, 
listened  a  moment,  and  then  called  to  his  friend  from 
Cincinnati,  'Come  here  and  listen.  You  won' t  hear 
music  like  that  anywhere  else  in  the  United  States.' 
He  might  have  just  said  'anywhere  else*,  but  the 
incident  serves  to  show  that  the  distinctiveness  of 
New  Orleans  music  was  recognized  in  1911  and  earlier. 

§  §  § 

In  1912  I  went  on  the  road  for  the  Remington  Com- 
pany, starting  out  in  Mississippi .with  my  headquarters 
at  Hattiesburg,  where  my  hotel,  the  Hotel  Hattiesburg, 
was  located  a  block  or  two  from  the  principal  business 
street.  About  half  way  to  the  center  of  town  was  a 
penny  arcade,  just  about  like  most  penny  arcades,  with 
a  shooting  gallery, coin-operated  cylinder  phonographs, 
and  other  catchpenny  devices.  Just  inside  the  wide 
entrance  stood  an  automatic  roll  piano,  such  as  I  des- 
cribed in  last  month's  Record  Changer.  It  played  the 
regular  program  of  selections  at  a  lively  tempo,  which 
in  those  days  included  instrumental  rags  interspersed 
with  popular  song  melodies.  As  I  went  back  and  forth, 
working  the  town  and  calling  on  the  trade,  I  passed 
and  repassed  the  arcade,  and  got  the  full  benefit  of 
the  automatic  piano,  which  was  going  steadily  from  the 
time  the  place  opened,  and  I  thus  became  familiar  with 
the  numbers  on  the  roll.  One  afternoon,  after  having 
gone  back  and  forth  several  times, I  was  making  another 
trip  toward  the  main  street  and  could  hear  the  piano 
going  at  the  usual  tempo  and  force, but  I  noticed,  with 
a  certain  amount  of  interest,  that  the  number  then  be- 
ing played  was  a  ragtime  composition  that  I  had  not 
heard  before.  As  I  neared  the  entrance  I  noticed  a 
little  group  of  people  standing  on  the  sidewalk,  lis- 
tening, and  concluded  that  a  new  roll  had  just  been 
put  on  the  machine.  Imagine  my  surprise  when  I  joined 
the  crowd  to  find  that  the  piano  was  being  played  by  a 
negro  boy  about  fourteen  or  fifteen  years  old.  The 
playing  was  almost  an  exact  reproduction  of  that 
played  automatically  by  the  piano,  the  boy  duplicating 
all  the  fancy  interpolations  and  figures  that  came 
with  the  mechanical  presentations.  I  asked  a  by- 
stander who  the  young  negro  was,  and  was  told  that  he 
lived  a  little  way  out  of  town,  and  that  he  had  been 
able  to  play  that  way  since  he  was  about  ten  years 
old.  I  never  heard  him  play  .again,  and  have  sometimes 
wondered  what  became  of  him. 

§  §  § 

The  white  cabarets  in  New  Orleans  that  I  recall, 
which  were  not  located  in  Storyville,  and  which 
flourished  between  1911  and  1919,  were  nearly  all  con- 
tained in  the  small  area  bounded  by  Canal,  Rampart, 
St. Louis  and  Dauphine  Streets.  The  names  do  not  come 
to  my  mind  readily,  but  among  many  others  there  were 
Anderson's. The  Haymarket , The  Orchard  and  the  Cadillac. 
I  believe  that  The  Haymarket  was  the  oldest,  as  it 
seems  to  have  been  operating  on  Customhouse  Street 
near  Dauphine  Street  for  many  years.  Some  accounts 
have  it  that  the  word  jazz  originated  in  the  billing 
at  The  Haymarket  of  a  musical  outfit  that  imitated 
Stalebread  Charley's  Spasm  Band.  When  their  popular- 
ity was  at  its  height,  cabarets  seemed  to  spring  up  at 
a  moment's  notice.  All  a  small  barroom  had  to  do  was 
to  clear  out  the  back  room,  decorate  it,  put  in  a  few 
more  lights,  some  new  tables  and  chairs,  put  a  piano 
in  one  corner,  and  hang  out  a  sign.  They  were  right 
good  entertainment  at  times,  and  most  of  them  were 
very  reasonable.  I  wish  I  could  give  a  list  of  all 
the  performers  that  drifted  into  that  little  world, 
played  and  sang  their  parts,  and  then  drifted  on.  But 
it  is  with  them  as  it  is  with  many  other  things  in  my 
memory. J-certain  thinga  stand  out,  but  many  other 
item*  I  never  burdened  my  mind  with.  One  of  the  best 
pairs  of  entertainers,  and  probably  the  best  known, 
were  a  couple  of  local  boya,  Leclerc  and  McCormack. 
Leclerc  played  fine  New  Orleans  piano  to  McCormack's 
singing.     Leclerc  composed  a  good  jai*  P**™ 


which  was  published.  Triable  Jazz  Blu9Bt  dedicated  tolthing! 


Ernest  Boehringer,  who  at  the  time  was  manager  of  the 
Triangle  Theatre.  Another  of  Leclerc's  compositions, 
o*"  which  there  were  several,  was  Sweet  Cookie,  a  song 
which  was  recorded  by  Marion  Harris  on  Columbia  A3457 
(79961).  (Not  recorded  in  very  hot  style,  by  the  way} 
Another  couple  of  entertainers  were  the  Kingstons.Mrs. 
Kingston  playing  high  class  piano  for  her  husband  to 
sing  to;  later  they  were  joined  by  their  daughter, 
Margaret,  a  very  pleasant  girl  with  teeth  and  smile 
such  as  are  often  seen  in  dentifrice  advertisements. 
The  first  time  I  ever  heard  Trail  of  the  Lonesome  Pine 
was-  one  evening  when  a  singer  brought  the  number  to 
Mrs.  Kingston  to  try  over.  It  was  brand  new,  and  the 
first  time  Mrs.  Kingston  had  seen  it.  She  started  to 
play  it  as  written,  but  it  was  not  in  the  singer's  key, 
so  Mrs.  Kingston  transposed  it  and  played  it  without  a 
flaw  the  first  time  over. 

§  §  § 

Although  New  Orleans  was  the  fountain  head  of  hot 
rag  and  jazz  piano  playing,  the  common  folks  there 
were  just  as  susceptible  to  musical  hokum  as  they  were 
elsewhere  in  the  country.  Merit  always  has  a  hard 
time  to  win  out  over  sent  j  mental  i^m  ,  affected  or 
genuine.  I  remember  a  ragtime  playing  contest  that 
was  held  in  the  Dauphine  Theatre,  I  believe  about 
1916.  It  was  between  white  piano  players,  among  whom 
were  Irwin  Leclerc,  mentioned  above,  and  Kid  Ross,  an- 
other well  known  New  Orleans  player.  There  were  other 
good  players,  and  a  considerable  amount  of  good  rag- 
time and  jazz  was  dashed  off  the  piano, --Kid  Ross  gave 
out  with' some  very  characteristic  genuine  Basin  Street 
honky  tonk  music,  and  Leclerc  slapped  off  some  of  his 
stuff  that  would  compare  favorably  with  the  best  of 
today's  output.  But  neither  one  was  the  winner,  the 
award  going  by  audience  acclaim  to  a  mediocre  player 
who  pounded  out  Yankee  Doodle  with  one  hand  while 
thumping  out  Dixie  with  the  other. 

§  §  § 

Jelly  Roll  Morton  could  mention  having  taken  part 
in  many  piano  playing  contests,  generally  admitting(?) 
with  his  usual  modesty  that  he  came  out  winner.  His 
admiration  for  Tony  Jackson  was  unbounded,  but  he  told 
me  with  considerable  pride  that  he  had  beaten  Tony 
once  in  a  contest.  Jelly  Roll  said  that,  as  the  other 
contestants  were  seated  on  the  stage  while  Tony  was 
playing,  he  (Jelly)  was  seated  near  enough  to  the 
piano  to  keep  telling  Tony,  sotto  voce  ,  'You  can't 
sing  pow. .. You  can't  sing  now,  *  I  don't  know  if  that 
affected  Tony'y  playing  any,  but  Jelly  Roll  won  the 
contest. 

§  §  § 

It  would  have  been  strange  if  Tony  Jackson  could 
have  been  bothered  by  Jelly  Roll's  reverse  coaching 
while  he  was  playing  the  piano.  I  remember  that  at 
the  last  place  I  heard  him  in  New  Orleans,  Frank 
Early's  cafe,  I  believe,  the  piano  was  in  poor  repair; 
among  other  defects,  there  was  a  key  in  the  bass  that 
would  stay  down  every  time  it  was  hit,  but  that  never 
seemed  to  bother  Tony.  He  would  keep  going  just  aa 
smoothly  as  a  well  oiled  machine,  and  when  the  key 
would  go  down,  Tony  would  pull  it  up  without  the 
slightest  interruption. to  his  playing  and  singing.  To 
me  he  was  always  remarkable.  One  night  I  sat  there 
listening  to  the  man  who  *knew  a  thousand  songs'  put- 
ting out  his  usual  high  class  presentation  of  good 
rags' and  late  songs,  when  a  stranger  stepped  over  to 
the  piano  and  requested  Tony  to  sing  Everybody's  Doin' 
It,  which  in  my  estimation  is  about  the  poorest  effort 
Berlin  ever  put  forth, even  if  it  did  get  very  popular. 
'I  don't  know  that  one,'  replied  Tony,  and  the  strang- 
er walked  away  and  out  of  the  cafe.  I  looked  at  Tony 
in  surprise,  and  said  'You  certainly  ought  to  know 
that  song,  popular  at  it  la.'  Tony  grinned  at  me  and 
replied  'Oh  I  know  it  all  right, --but  I  hate  the  damn 


the  year 'in  jazz 


The  war  kept  on  being  bigger  than  jazz 
.  .  .  Entire  bands  kept  trying  to  enlist  .  .  . 
The  military,  possibly  suspecting  press- 
agentry,  kept  saying  No  to  most  .  .  . 
Goodman  band  still  big,  and  so  was  Tommy 
Dorsey,  Ellington  .  .  .  The  Duke  played 
his  Black,  Brown  and  Beige  (generally 
rated  somewhat  fancy)  at  Carnegie  .  .  . 
The  West  Coast  was  discovering  the  old- 
time  jazz.  Example:  Bunk,  Ory,  Mutt 
Carey  clicked  in  San  Francisco  concert  in 
June  .  .  .  Hugues  Panassie's  second  book, 
The  Real  Jazz,  published  .  .  .  Marijuana 
scandals,  involving  Gene  Krupa,  Georgie 
Auld,  others,  rocked  music  world  .  .  . 
Leon  Rappolo,  Min  Leibrook  died  .  .  . 
Fats  Waller's  sudden  death  shocked  and 
saddened  all  of  jazz  in  December. 

Record  ban  mostly  ended,  as  Decca  led 
all  companies  but  Victor,  Columbia  into 
pact  with  musicians'  union  .  .  .  Davison, 
Brunies,  Pee  Wee  going  great  at  Nick's  in 
Greenwich  Village  .  .  .  Eddie  Condon  and 
mob,  often  rumored  set  for  overseas  tour, 
settled  for  honor  of  cutting  some  of  first 
V-discs  .  .  .  Just  about  all  jazzmen  fol- 
lowed suit  .  .  .  Pee  Wee  Hunt  left  Casa 
Loma  .  .  .  Stan  Kenton's  new  sound 
{Artistry  in  Rhythm),  subject  of  much  con- 
troversy, drawing  crowds  in  Chicago  .  .  . 
The  Record  Changer  one  year  old. 


jazzman  of  the  year:  GEORGE  LEWIS 


i  

Roy  J.  Carew  was  perhaps  the  first  white 
man  to  appreciate  the  importance  of  New 
Orleans  jazz — having  been  aware  of  the 
music  since  the  turn  of  the  century,  and 
having  been  a  friend  of  many  New  Orleans 
greats,  most  notably  Jelly  Roll  Morton  and 
Tony  Jackson.  His  celebrated  series  of 
warm,  intimate  "New  Orleans  Recollections" 
was  the  Record  Changer's  first  notable  edi- 
torial achievement.  On  the  facing  page  is 
the  November,  1943,  piece,  typical  of  the 
series. 


RECORD  OF  THE  YEAR 

The  best  record  from  a  most  significant 
session.  Others  had  been  "rediscovered" 
earlier  (Kid  Rena,  Bunk  Johnson),  but  it 
was  with  records  like  this  that  the  George 
Lewis  group  first  startled  critics  and  col- 
lectors into  awareness  that  really  great 
music  was  still  being  played  in  New  Or- 
leans. 

CLIMAX  RAG 

GEORGE  LEWIS 

(Climax) 
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article  of  the  year 


The  Anthropologist 
Looks  at  Jaiz 

by  frnesi  Borne/nan 


Anthropology  (from  anthropos  = 
man,  logos  =  reason)  is  the  study  of 
that  branch  of  natural  history  which 
deals  with  the  human  species.  Its 
point  of  departure  is  the  tenet  that 
man  is  not  exceptional  among  other 
creatures  and  forms  a  natural  continu- 
ity with  all  animate  and  inanimate 
phenomena  of  reality;  its  method  of 
investigation  is  analysis  and  coordina- 
tion without  necessarily  accepting  evo- 
lution as  a  progress  in  values.  To  the 
anthropologist  there  are  no  such  things 
as  "primitive"  societies  or  "primitive" 
music;  all  societies  from  the  begiuning 
of  mankind  to  the  present  date,  from 
the  scattered  tribes  of  Africa  to  the 
United  States  of  America,  from  the 
mud  hut  to  the  skyscraper,  are  consid- 
ered in  terms  of  their  own  logic  and 
the  standards  of  the  one  are  never 
applied  to  the  other  unless  it  be  to 
study  the  processes  of  acculturation, 
assimilation  and  other  such  specialized 
fields  of  which  comparative  musicology 
is  one. 

To  the  anthropologist  there  are  no 
superior  races  and  no  inferior  ones.  If 
he  studies  music  as  an  aspect  of  cul- 
tural anthropology  he  is  not  allowed 
to  judge  its  value  with  the  current 
standards  of  his  own  civilization; 
faced  with,  say.  the  boat-songs  of  sev- 
enteenth century  Dahomey,  he  is  not 
iji  a  position  to  say  that  song  A  is 
"better"  than  song  B,  or  that  singer 
X  is  "better"  than  singer  Y.  Instead, 
he  will  have  to  investigate  how  and 
why  songs  like  A  and  B  came  to  exist, 
what  function  they  perform  in  the 
tribal  pattern  and,  finally,  why  singer 
X  is  considered  by  his  own  tribe  as  a 
better  singer  than  Y.  Similarly,  on  ap- 
proaching a  native  American  pattern  of 
culture  such  as  the  jazz,  idiom  and  its 
tradition,  it  would  be  inadequate  to  say 
that  St.  Louis  Blues  is  a  better  piece 
of  music  than  Pistol  Packin'  Mama, 
or  that  Louis  Armstrong  is  a  better 
trumpeter  than  Clyde  McCoy;  instead, 
we  shall  want  to  know  how  and  why 
St.  Louis  Blues  and  Pistol  Packin' 
Mama  came  to  exist,  what  function 
they  perform  in  the  American  social 


pattern  and,  finally,  why  Armstrong  is 
considered  by  our  own  musicians 
and  criti6s  as  a  better  musician  than 
McCoy. 

In  other  words,  anthropology  is  first 
and  foremost  a  field  science;  it  accepts 
no  teleology,  and  thus,  if  the  following 
notes  on  the  evolution  of  the  jazz  idiom 
appear  to  stem  from  a  hypothesis 
rather  than  from  a  digest  of  field  data, 
this  is  to  be  understood  merely  as  a 
lucky  accident  of  research.  In  most 
cases,  hypotheses  formed  before  going 
into  the  field  have  proved  fallacies. 
The  Hbrnbostel  theory  of  musicology, 
from  which  the  present  thesis  evolved, 
was  the  condensation  of  a  lifetime  of 
field  work  in  all  borderline  territories 
of  musicology,  linguistics  and  anthro- 
pology: it  was  not  evolved  in  a  rocking 
chair. 

If  jazz  is  here  considered  in  terms 
of  its  African  roots,  I  do  not  wish  to 
imply  that  Negroes  alone  are  capable 
of  producing  jazz;  nor  that  the  Afri- 
can idiom  to  the  extent  that  it  sur- 
vives in  jazz  is  a  racially  inherited 
quality:  on  the  contrary,  the  more  we 
learn  about  the  survival  of  cultural 
patterns  the  more  clearly  do  we  notice 
that  all  of  them  are  matters  of  social 
habit  and  tradition  rather  than  biologi- 
cal characteristics.  Their  perseverance 
and  survival  appears  to  be  due  to  the 
fact  that  children  receive  them  before 
their  consciousness  is  formed;  thus 
they  become  semi-automatic  patterns 
of  behaviour  and  appear  in  practice 
as  motor  reactions.  In  this  manner, 
children  of  musical  parents  tend  to  be 
more  musical  than  those  who  have 
never  heard  music  in  their  earliest 
childhood  days;  this  gives  then  rise  to 
the  misconception  that  musical  talent 
is  inherited.  Actually,  white  boys 
growing  up  in  the  colored  districts  of 
New  Orleans  have  acquired  the  jazz 
language  right  from  the  beginning  of 
its  formation,  Africanisms  included, 
whereas  northern  pure-blooded  Ne- 
groes grown  up  in  regions  where  no 
jazz  was  ever  heard  failed  to  recognize 
and  understand  the  New  Orleans  lan- 
guage. 


My  own  first  impression  of  Negro 
music  left  its  mark  on  my  whole  life 
because  it  was  received  at  the  most  im- 
pressionable age  of  childhood;  I  was 
ten  years  old  when  my  parents  took 
me  to  the  Paris  World  Fair  where  the 
Congo  drummers  played  those  poly- 
rythmical  twelve-part  fugues  that 
made  me  badger  my  father,  all  through 
my  school  years,  to  let  me  go  to  West- 
Africa  after  matriculation.  When  the 
time  came,  however,  he  did  not  let  me 
go,  but  took  me  to  see  Professor  Erich 
von  Hornbostel,  who  dominated  the 
whole  of  European  musicology  in  those 
days  and  whose  ideas  were  to  influence 
and  model  the  thinking  of  the  whole 
new  generation  of  anthropologists  now 
teaching  "primitive"  music  in  the  key 
centers  of  learning  all  around  the 
globe.  In  many  ways,  Hornbostel's 
position  among  the  musicologists  of  his 
time  was  still  more  outstanding  than 
Boas's  among  contemporary  anthro- 
pologists. Thus  in  1929,  when  he  set 
me  to  work  on  West-African  music 
(which  was  not  among  his  own  fields 
of  speculation),  he  outlined  a  series  of 
suggestions  which  were  confirmed, 
point  for  point,  by  the  research  of  the 
next  fifteen  years. 

The  whole  thesis  was  summed  up 
best  in  a  one-sentence  annotation  he 
made  at  the  foot  of  one  of  my  first 
papers:  "Compare  significant  tone  in 
Fanti  dialects  with  vocal  vibrato  of 
Fanti  singers  and  check  if  vibrato  ef- 
fects are  noticeable  as  scalar  or  har- 
monic alterations  when  singing  Euro- 
pean songs  on  the  diatonic  scale." 
The  insight  here  shown  into  the  rela- 
tions between  significant  tone  on  the 
one  side  and  the  development  of  new- 
scales  and  harmonies  on  the  other,  has 
proved  the  key  to  the  study  of  African 
survivals  in  American  music. 

We  knew  fifteen  years  ago  when  the 
Hornbostel  hypothesis  was  first  sug- 
gested that  for  more  than  three  hun- 
dred years  most  West-African  lan- 
guages had  evolved  not  only  from 
vowels  and  consonants  but  also  from 
a  third  element  of  articulation  which 
was  based  simultaneously  on  variations 
of  pitch,  timbre  and  timing.  Today  we 
know  that  the  West-African  drum  lan- 
guage is  not  a  primitive  sort  of  Morse 
code  but  a  phonetic  reproduction  of  the 
sound  of  words;  only  languages  de- 
pendent on  pitch,  vibrato  and  timing 
lend  themselves  to  such  treatment. 
The  time  element  is  the  easiest  to  re- 
produce on  a  drumhead;  changes  of 
Continued  on  page  41 
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the  year  in  jazz 


Still  another  war  year,  with  draftings, 
worry  over  whether  musicians,  were  safe 
from  enforced  shifting  into  essential  indus- 
tries, etc.  .  .  .  Possibly  trends  of  the  time: 
Benny  Goodman  dissolved  his  band;  King 
Cole  well-started  on  his  phenomenal  rise 
.  .  .  Orson  Welles  had  a  jazz  band — Kid 
Ory's — on  his  West  Coast  radio  show  .  .  . 
Jimmy  Noone,  Bob  Zurke,  Rod  Cless  died 
.  .  .  Juan  Tizol  left  Ellington  for  Harry 
James  .  .  .  Dave  Tough,  out  of  service, 
joined  Woody  Herman  (who  was  still  play- 
ing the  blues)  .  .  .  Roy  Eldridge  with 
Artie  Shaw. 

Record  ban  officially  100%  over  in  No- 
vember, as  Victor  and  Columbia  signed 
with  union,  reportedly  were  penalized  for 
prolonged  hold-out  .  .  .  Norman  (Jazz  at 
the  Philharmonic)  Granz  held  the  first  of 
innumerable  jazz  concerts,  in  Los  Angeles 
.  .  .  Billy  Eckstine  organized  and  took  on 
tour  a  band  that  included  Dizzy  Gillespie, 
many  other  to-be-famous  bop  names  .  .  . 
Eddie  Condon's  Town  Hall  concerts  a 
regular  radio  feature  .  .  .  Billie  Holiday 
and  Red  Allen  were  names  that  were  big 
on  52nd  Street  and  in  Chicago  .  .  . 
Spanier,  Brunies,  Parenti  all  with  Ted 
Lewis  .  .  .  Commodore  released  two  ex- 
tremely different  records,  and  each  made  a 
splash:  the  'Brunies-Davison  High  Society/ 
That's  a  Plenty;  the  Eddie  Heywood  Begin 
the  Beguine  .  .  .  The  Record  Changer  two 
years  old. 


jazzman  of  the  year:  BUNK  JOHNSON 


Ernest  Borneman's  brilliant  series,  "The 
Anthropologist  Looks  at  Jazz,"  was  a  land- 
mark in  jazz  writing.  It  was  the  first  ex- 
ample of  the  "scientific"  approach  to  jazz 
criticism  and  was  of  tremendous  impor- 
tance in  stimulating  the  ever-growing  flow 
of  serious  scholarship  in  the  field.  The  first 
of  this  provocative  series,  which  eventually 
ran  to  more  than  a  dozen  articles,  ap- 
peared in  the  April,  1944,  issue. 


RECORD  OF  THE  YEAR 

Bunk's  first  few  new  sides  had  created  little 
stir,  but  A.M.  records  like  this  one  (and 
the  many  that  followed)  struck  a  whole 
generation  of  young  musicians  and  jazz 
lovers  with  an  impact  that  is  still  un- 
diminished— and  will  be  felt  for  many  years 
to  come. 

THE  SAINTS 

BUNK  JOHNSON 


(American  Music) 
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article  of  the  year 


CATEGORICAL  TERMS  IN  JAZZ 


ROGER  PRYOR  DODGE 


To  find  the  "word"  seems  to  be  the 
continuous  quest  of  people  who  are 
trying  to  define  a  rather  elusive  ele- 
ment. A  word  appears  and  they  find 
consolation  in  its  use  until  everyone 
borrows  it  to  name  a  very  inferior  off- 
shoot of  the  very  element  we  have  held 
so  significant.  Immediately  we  say 
"No,  that  is  not  the  same  thing,"  but 
we  can  in  no  way  make  it  very  clear 
why  it  is  different.  We  name  our  ele- 
ment X  and  then  when  X  becomes  the 
loose  term  for  all  sorts  of  activities,  we 
run  to  meaningless  adjectives — the 
true  X,  the  righteous  X,  the  original 
X,  the  real  X,  etc.,  etc.  Whatever  we 
use  can  just  as  well  be  taken  over  by 
the  other  side.  Moreover,  most  of  our 
word  and  adjective  distinctions  are  a 
very  cumbersome  and  much  too  obvi- 
ous means  of  stating  our  differences. 

And  so  it  is  with  the  word  "Jazz." 
Besides  covering  all  of  our  popular 
and  folk  music,  it  has  had  many  other 
meanings.  A  distinction  was  made  in 
the  use  of  "Hot  Jazz."  This  was  right 
enough  when  we  made  the  separation 
between  "sweet"  and  "hot"  jazz.  We 
could  point  to  Whiteman  as  being  the 
sweet  and  Henderson  and  Armstrong 
as  hot.  But  since  then  there  have  come 
into  prominence  players  whom  we  can- 
not call  sweet  and  whom  some  critics 
refuse  to  call  hot.  This  seems  to  me  a 
little  meaningless,  unless  we  want  to 
forget  what  we  understood  by  the 
words  "sweet,"  and  "hot"  so  appropri- 
ate to  our  earlier  distinction,  and 
attribute  to  the  word  "hot"  the  conno- 
tation of  one  of  our  other  adjectives 
such  as  "true,"  "righteous,"  etc. 

When  we  find  ourselves  refusing  to 
call  Clyde  McCoy  and  the  present 
Harry  James,  hot,  the  word  loses  all  of 
its  original  meaning,  since  someone 
may  say  that  they  only  assimilate  hot 
but  are  not  hot.  In  many  instances,  this 


may  be  so,  but  then  again,  though  such 
kind  of  playing  may  be  an  honest  -ex- 
pression of  the  player's  feelings,  yet  in 
no  way  will  it  measure  up  to  our 
standard  of  good  jazz.  All  we  are  say- 
ing then  is  that  assimilated  versions 
are  nothing  but  bad  imitations  with  no 
feeling,  while  yet  other  expressions  are, 
in  our  estimation,  an  inferior  form  of 
art  but  nevertheless  an  art  expression. 

If  an  art  has  meaning  for  some  peo- 
ple then  what  argument  have  we  to  put 
forth  that  they  do  not  experience  it 
and  who  are  we  to  say  that  they  do  not 
get  as  much  kick  out  of  their  choice 
as  we  do  out  of  ours.  If  a  certain 
group  feels  our  way  and  a  certain 
group  feels  another,  there  is  no  firm 
basis  that  either  can  use  to  establish 
the  superior  quality  of  his  side. 
Neither  side  can  claim  majority  opin- 
ion. Throughout  history  we  see  a  con- 
stant shift  back  and  forth  between  a 
great  majority  favoring  that  which  we 
have  come  to  consider  good  and  a 
great  majority  not  favoring  that  which 
we  have  come  to  consider  good.  Time 
is  probably  the  only  factor  which  we 
can  pin  any  faith  on.  But  time  is  a 
very  poor  yardstick  for  anything  of 
contemporary  nature.  However,  if  we 
believe  in  time  and  believe  that  the  in- 
ferior will  fall  by  the  wayside,  then 
all  we  can  do  is  to  call  our  object 
JAZZ  and  be  satisfied  with  either  call- 
ing it  good  or  bad  jazz,  according  to 
the  way  we  feel  about  it. 

There  are  two  other  words,  "swing" 
and  "commercial"  that  are  used  as 
describing  the  inferior  brand  of  jazz. 
For  a  short  while  "swing"  was  used  by 
a  few  critics  as  a  new  word  for  jazz 
with  the  thought  no  doubt  that  it  was 
not  so  entangled  in  devious  meanings 
as  was  jazz.  But  the  word  "swing"  was 
pounced  upon  by  the  opposite  camp 
with  more  vigor  than  was  jazz,  so  that 


one  camp  had  to  fall  back  on  the  old 
word  "jazz"  again. 

A  lot  of  people  do  not  like  the  word 
jazz.  It  has  had  so  many  derogatory 
connotations  that  they  feel  or  hope 
some  other  word  will  come  into  exist- 
ence. I  feel  its  old  meaning  had  made 
the  two  Z's  take  on  for  our  ears  a 
vulgar  sense.  A  new  word  may  turn 
up,  but  if  it  does  not  the  word  "jazz" 
will  slowly  rid  itself  of  all  these  ex- 
crescences and  as  the  inferior  music 
falls  away,  in  time  the  word  will  draw 
closer  and  closer  to  the  music  that  will 
survive  so  that  for  everyone  the  object 
and  its  symbol  will  be  one.  The  two 
will  cling  together,  the  word  deriving 
its  mental  stimulus  from  the  nourish- 
ment it  receives  from  the  music.  The 
two  will  be  as  closely  connected  as  is 
the  word  "fugue"  with  the  fugues  of 
Bach,  and  not  as  tiresome,  heavy  and 
boresome  as  the  word  "fugue"  is  to 
those  who  only  know  it  when  associ- 
ated with  the  fugal  writings  of  some 
academic  pedant  of  the  19th  century. 

The  word  "swing"  has  been  used  for 
many  centuries  to  express  the  spirit  of 
a  certain  tempo  in  dance  music. 
Whereas  jazz  could  be  the  embracing 
word  for  this  whole  phenomenon  from 
blues  to  the  most  intricate  manner  of 
playing,  the  divisions  could  separate 
into  slow  blues,  swing  and  some  word 
describing  fast  jazz  (such  as  "fast 
stomp").  The  dictionary  meaning  of 
the  word  "swing"  does  not  cover  slow 
blues  or  barrel-house  piano  any  more 
than  does  hot  cover  all  that  is  good  in 
jazz.  Swing  has  come  to  mean  any- 
thing from  arranged  bands,  the  jump 
bands,  to  dance  music  of  a  moderate 
tempo. 

The  word  "commercial"  is  ex- 
tremely confusing  when  used  to' cover 
distinctions  not  so  easily  done  away 
with  by  it.  If  a  person  uses  it  to  dif- 

(Continued  on  Pagctfi) 
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the  year  in  jazz 


The  year  the  war  ended  .  .  .  Jazzmen 
were  released  from  service  in  great  num- 
bers .  .  .  And  two  very  different  forces  in 
jazz  began  to  make  themselves  really  im- 
portant ...  ( 1 )  Bunk  Johnson  hit  New 
York,  playing  Ryan's  on  52nd  St.  in  April, 
then,  after  a  brief  stint  at  Boston's  Savoy 
with  Sidney  Bechet,  returning  to  open  at 
Stuyvesant  Casino  in  September,  with  a 
band  including  George  Lewis,  Jim  Robinson 
...  A  literal  recreation  of  the  righteous 
style,  it  took  hardened  New  York  jazz- 
ophiles  by  surprise,  stood  them  on  their 
heads  .  .  .  Johnson's  recording  of  Saints, 
and  the  Lewis-Robinson  Ice  Cream,  issued 
by  A.  M.  ...  On  the  West  Coast,  Kid 
Ory  gathering  steam,  with,  clarinet  Joe 
Darensbourgh  joining  the  band. 

(2)  Bop  hit  the  whole  country,  in  per- 
son and  on  records  .  .  .  On  the  West  Coast 
it  was  the  Howard  McGhee  crowd  .  .  . 
In  the  East  it  was  the  fabulous  Dizzy,  with 
a  small  combo,  then  with  a  big  band  that 
somehow  squeezed  into  a  52nd  St.  chicken- 
coop,  and  on  records  (Groovin'  High)  .  .  . 
In  the  "progressive"  big  band  arena  it  was 
all  Woody  Herman  and  Herd  (Caldonia, 
Northwest  Passage,  Apple  Honey). 

Undaunted  by  all  newcomers,  Eddie  Con- 
don's Town  Hall  jazz  concerts  were  going 
full  blast  .  .  .  Early  in  the  year,  Glenn 
Miller  was  lost  .  .  .  Chariie  Shavers  joined 
T.  Dorsey  .  .  .  Ray  Nance  left  Ellington 
.  .  .  The  Record  Changer  was  three  years 
old. 


jazzman  of  the  year:  DIZZY  GILLESPIE 


One  of  the  classic  arguments  in  jazz  has 
always  been  the  dispute  over  the  relative 
merits  of  improvisation  and  arrangement. 
Roger  Pryor  Dodge,  one  of  the  most  dis- 
tinguished of  the  critics  who  has  appeared 
in  the  pages  of  the  Changer  through  the 
years,  gave  this  argument  a  definite  going- 
over  in  the  June,  1945,  issue. 


RECORD  OF  THE  YEAR 

A  single  record  tore  the  jazz  world  wide 
open,  and  Dizzie  and  Charlie  Parker  came 
grooving  through  to  announce  the  arrival  of 
a  dynamic  new  force  in  jazz. 

GROOVIN'  HIGH 

DIZZIE  GIIIESPIE 


(Guild) 
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article  of  the  year 


the  £twif  eff 

Tommy  Ladnier 


life  of  a  musician 


BY  ALBERT  J.  McCARTHY 


Tommy  Ladnier  was  born  on  May 
28,  1900,  in  Mandeville,  Louisiana. 
This  is  a  small  town  just  outside  New 
Orleans.  His  parents  were  extremely 
poor,  and  Tommy  was  brought  face  to 
face  with  the  evils  of  poverty  at  an 
early  age.  There  is  little  doubt  that  the 
experience  of  this  poverty  played  its 
part  in  shaping  the  character  of  the 
young  boy,  and  odd  events  in  later  life 
are  an  interesting  indication  of  the 
manner  in  which  childhood  experience 
can  linger  in  the  mind  of  the  adult. 

No  exact  date  is  available  as  to 
when  Tommy  commenced  to  play  the 
trumpet,  but  at  the  age  of  fourteen  he 
was  getting  tuition  from  Bunk  John- 
son. Bunk  related  the  story  on  one  of 
the  talking  records  he  made  for  Jazz- 
men in  1942: 

"Then  in  1914  I  was  teachin'  a  band 
at  Mandeville,  Louisiana — Tommy 
Ladnier,  I  taught  Tommy.  First  piece 
I  learned  Tommy  Ladnier  to  play  was 
Big  Chief  Battle  Axe,  and  then 
Tommy  turned  out  to  be  real  good." 

How  much  direct  influence  Bunk 
had  on  Tommy's  playing  is  a  matter 
for  conjecture,  but  Tommy  himself 
once  said  that  "when  you  hear  me 
playing,  it's  not  me  really,  it's  King 
Oliver."  The  first  professional  job  of 
which  we  have  record  was  in  1918.  In 
that  year  Tommy  was  playing  in  St. 
Louis  with  Charlie  Creath,  and  in  this 
band  he  made  the  acquaintance  of 
Zuty  Singleton  and  Pops  Foster.  Two 
years  later  he  moved  to  Chicago,  and 
appears  to  have  remained  there  for 
several  years.  In  1921  Muggsy  Spa- 
nier  met  him,  and  in  the  magazine 
Down  Beat  of  July,  1939,  he  detailed 


his  recollections: 

"I  first  met  Tommy  in  1921,  when 
I  was  playing  in  back  rooms  along 
North  Clark  Street  in  Chicago. 
Tommy  was  playing  in  some  hole-in- 
the-wall  out  on  39th  and  State.  When- 
ever I  wasn't  working  a  night  I 
always  was  out  listening  to  Tommy, 
and  on  his  nights  off,  I  generally 
managed  to  get  him  to  come  to  what- 
ever joint  I  was  playing  at.  I  was  in 
seventh  heaven  when  he  sat  down  to 
play  beside  me." 

A  year  later  the  Chicago  Defender 
carried  an  advertisement  for  "M. 
Vassar's  Orchestra  with  sensational 
cornetist  Tommy  Ladnier,  and  the 
comical  master  of  ceremonies,  King 
Jones."  In  1923  Ladnier  joined  a 
band  led  by  the  pianist  Lovie  Austin, 
and  the  Chicago  Defender  for  Decem- 
ber 1st  carried  an  advertisement  for 
Idd  Cox's  Blues  For  Rampart  Street 
Chattanooga  Blues  on  Paramount,  ac- 
companied by  a  Lovie  Austin  group 
featuring  Ladnier. 

The  following  year  gave  Tommy 
his  first  big  chance,  for  King  Oliver, 
seeking  to  replace  Louis  Armstrong 
who  had  gone  to  New  York  to  join 
Fletcher  Henderson,  asked  him  to  be- 
come a  member  of  his  group.  He  did 
so,  and  was  with  the  Oliver  band  for 
several  months.  At  this  time  he  was 
struggling  to  overcome  the  handicaps 
of  an  insufficient  education,  and  Gene 
Sedric,  tenor  sax  star  with  the  late 
"Fats"  Waller,  and  other  groups,  tells 
me  that  he  studied  harmony  and  com- 
pleted a  full  course  in  music.  Aside 
from  these  purely  musical  subjects  he 
studied  photography  and  took  a  cor- 


respondence course  in  general  educa- 
tion. It  shows  a  singularly  determined 
character  to  be  willing  to  overcome 
early  lack  of  education  at  the  age  of 
twenty-four  for  the  dead  weight  of 
poverty  in  childhood  is  usually  carried 
throughout  the  individual's  lifetime. 
In  early  1925  he  left  the  Oliver  band 
in  circumstances  best  told  by  a  quota- 
tion from  one  of  Gene  Sedric's  let- 
ters : 

"Tommy  was  recommended  to  Sam 
Wooding,  and  he  joined  the  band  to 
make  the  European  tour.  We  landed 
in  Germany  and  played  every  impor- 
tant country  and  city  in  Europe. 
Tommy  continued  studying  during 
the  whole  tour  through  correspon- 
dence courses. 

"He  left  the  band  in  1926  because 
he  didn't  get  a  chance  to  play  enough, 
and  joined  Louie  Douglas'  review  in 
Poland  as  first  trumpet  and  arranger. 
That  is  where  he  met  Sidney  Bechet 
who  was  playing  with  Douglas." 

After  touring  Europe  for  a  few 
months  more  he  returned  to  the 
States.  While  in  New  York  he  joined 
Fletcher  Henderson.  It  was  during  his 
stay  with  Henderson  that  most  of  the 
easily  available  records  which  feature 
Ladnier  were  made,  and  a  number  of 
them  are  at  present  still  procurable  in 
this  country.  He  was  now  earning 
good  money,  arid  as  a  prominent  solo- 
ist in  the  Henderson  band  his  reputa- 
tion inevitably  grew.  However,  Sam 
Wooding  engaged  upon  a  second  Eu- 
ropean tour,  persuaded  Ladnier  to  ac- 
company him  once  again  as  a  featured 
member  of  the  orchestra,  and  they 
left  the  U.S.A.  in  late  1928  or  early 
1929.  Upon  their  arrival  in  Europe, 
Ladnier  left  the  band  after  a  few 
months,  and  played  innumerable  jobs 
in  France  and  Germany,  including  one 
with  Noble  Sissle.  Panassie  heard  him 
rehearsing  with  a  small  band  which 
was  auditioning  for  a  job  at  the  Em- 
bassy, to  follow  Sam  Wooding's  Or- 
chestra, which  was  about  to  leave  for 
Switzerland.  He  relates  his  impres- 
sions in  Douze  annees  de  Jazz: 

"I  saw  a  small,  bony-headed,  ear- 

(Continued  on  Page  40) 
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The  year  the  post-war  boom  built  up, 
then  started  to  fizzle  out  .  .  .  Early  in  the 
year  the  news  was  lots  of  new  big  bands, 
with  lots  of  ex-military  sidemen,  hundreds 
and  hundreds  of  new  independent  record 
companies  ,  .  .  Eddie  Condon  opened  the 
jazz  joint  of  the  same  name  .  .  .  Circle 
issued  its  first  release,  the  Baby  Dodds  drum 
soloes  .  .  .  King  Jazz  brought  out  its 
Mezzrow-Bechet  sides  .  .  .  Kid  Ory  re- 
corded .  .  .  The  Lu  Watters  band  cut  its 
first  post-war  sides  .  .  .  Bunk  made  a  tri- 
umphant return  to  Stuvyesant  Casino  . 
Gillespie  very  big  in  New  York  and  any 
place  else  he  turned  up. 

Later  in  the  year  things  cooled  off  .  .  . 
Lots  of  new  big  bands  folded  .  .  .  Lots  of 
independent  record  labels  departed  .  .  . 
Woody  Herman  broke  up  his  band  .  .  . 
Business  sad  on  52nd  Street,  except  for 
The  Dizzy  One  and  the  Joe  Mooney 
Quartet,  which  was  knocking  them  dead. 

Really  the  Blues  and  Shining  Trumpets 
published  .  .  .  Bill  Davison  moved  into 
Condon's  club  for  an  almost  endless  stay 
.  .  .  Miff  Mole  at  Nick's  .  .  .  Charles 
Delauney  made  his  first  trip  to  the  U.  S. 
.  .  .  Victor  cut  its  billionth  record  .  .  . 
.  .  .  The  first  of  the  "kid"  bands  began 
gaining  attention — the  Frisco  Jazz  Ba-nd  in 
the  West  and  the  Bob  Wilber  'teen-agers 
with  a  sensational  debut  at  a  Jimmy  Ryan's 
jam  session  .  .  .  First  bootleg  labels  ap- 
peared .  .  .  Sarah  Vaughan  was  being 
noticed  .  .  .  Shelley  Manne  joined  Stan 
Kenton  .  .  .  Deaths  of  the  years  included 
Mamie  Smith,  Tricky  Sam  Nanton,  and 
famed  club-owner  Nick  (Rongetti)  .  .  . 
Otto  Hardwicke  left  the  Duke  after  twenty 
long  years,  certainly  a  record  in  the  music 
business  .  .  .  The  Record  Changer  four 
years  old. 


jazzman  of  the  year:  STAN  KENTON 


The  biographical  article  has  always  been 
one  of  the  most  valuable  and  fascinating 
items  in  the  table  of  contents  of  any  jazz 
magazine,  especially  when  it  casts  light  on 
the  life  of  a  relatively  neglected  musician. 
Albert  J.  McCarthy,  British  discographer 
and  historian,  is  one  of  the  most  accom- 
plished of  writers  in  this  field,  and  his  July, 
1946,  article  on  Tommy  Ladnter  was  one 
of  his  best  efforts. 


RECORD  OF  THE  YEAR 

The  musical  value  is  beside  the  point,  but 
this'  frenzied  copulation  of  a  bop  sound  and 
the  Harlem  burping-saxophone  style  swept 
the  country  on  tour  and  on  record. 

HOW  HIGH  THE  MOON 

JAZZ  AT  THE 
PHILHARMONIC 


(Asch) 
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cartoon  of  the  decade 


evolution  of  a  jazz  fan: 


1.  "MAN,  THAT  HORN  IS 
GOOD  ENOUGH  TO  PLAY 
IN  A  BIG  BAND  WHERE 
HE  COULD  MAKE  SOME  DOUGH!" 


2.  "MAN,  THAT  HORN  IS  GOOD 
ENOUGH  TO  PLAY  IN  A 
SMALL  BAND  WHERE 
HE  COULD  BE  HEARDl" 


17 


the  year  in  jazz 


A  year  that  continued  the  slow  decline 
of  the  post-war  boom,  but  with  lots  of 
people  still  showing  strong  on  several  jazz 
fronts  .  .  .  Ory  and  Watters  were  good 
listening  for  goodly  West  Coast  audiences 
.  .  .  Louis  Armstrong  organized  a  small 
band  that  included  Jack  Teagarden,  Barney 
Bigard,  later  Earl  Hines,  began  several 
years  of  steady,  successful  touring  .  .  . 
Illinois  Jacquet,  featuring  whatever-you- 
care-to-call-that-noise  on  the  tenor  sax,  was 
very  big  on  52nd  Street  .  .  .  Doc  Evans 
attracting  attention  at  Chicago's  Jazz  Ltd. 
.  .  .  King  Cole  and  Stan  Kenton  records 
selling  very  well  indeed  .  .  .  Monk  Hazel 
reorganized  the  N.  O.  R.  K.  .  .  .  Art  Hodes 
and  Rudi  Blesh  promoting  "riverboat  jazz" 
excursions  on  the  Hudson  .  .  .  Blesh's 
"This  Is  Jazz"  program  a  regular  radio  fea- 
ture. 

Chippie  Hill,  after  17  years  of  retirement, 
back  to  showing  them  how  the  blues  are  to 
be  sung,  at  New  York's  Village  Vanguard 
.  .  .  Billy  Butterfield  left  the"  big  band 
world  for  Nick's  .  .  .  Billie  Holiday  in  the 
first  of  her  narcotics  troubles  with  the  law 
.  .  .  Robert  Gofnn's  Horn  of  Plenty  pub- 
lished (a  pretty  fancy  biography  of 
Satchmo) . 

People  suddenly  began  to  pay  a  lot  of 
attention  to  Baby  Dodds,  after  all  these 
years:  he  drew  more  votes  than  anyone  else 
in  a  Record  Changer  poll  .  .  .  Jimmy 
Lunceford,  Fate  Marable,  and  the  young 
Woody  Herman  horn  star,  Sonny  Berman, 
died  ...  A  new  ban  was  coming  up,  and 
there  was  feverish  recording  activity  as  the 
year '  ended  .  .  .  The  Record  Changer  five 
years  old. 


jazzman 


4  

Gene  Deitch's  wit  and   artistic  abilities 
j  were    among   the   Record   Changer's  most 

valuable  assets.  His  covers  and  cartoons — 
and  most  of  all  his  inimitable  creation,  The 
Cat — often  managed  to  say  a  great  deal 
'■  more,  in  a  couple  of  pictures,  than  could 

be  put  across  in  several  pages  of  type.  On 
I  the  facing  page  is  one  of  his  earliest,  and 

surely  one  of  his  most  telling,  Cat  cartoons, 
from  the  January,  1947,  issue. 


of  the  year:  BABY  DODDS 


RECORD  OF  THE  YEAR 

The  first  really  significant  record  date  by 
one  of  the  first  of  the  "kid"  bands  (aver- 
age age:  well  under  20  years).  Jazz  fans 
turned  jazzmen,  Wilber  and  his  boys 
sparked  the  East  Coast  revival. 

MABEL'S  DREAM 

BOB  WILBER 

(Commodore) 
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article  of  the  year 


cultural  anthropology 


The  reformed  tramp  didn't  come  along  until 
I  had  this  whole  idea  outlined,  so  don't 
expect  her  until  the  last  paragraph.  I  was 
admiring  the  unfamiliar  gadgets  for  making 
ice  cream  sodas,  malteds  and  other  delights, 
when  the  idea  came  to  me.  Maybe  it  was  the 
rain,  streaming  down  the  show  window,  fol- 
lowing a  general  pattern  but  changing  as  it 
fell  to  the  lower  edge  of  the  frame.  Or  per- 
haps it  was  just  that  drizzle,  misting  down 
with  dreary  insistence.  At  any  rate  1  began 
to  make  notes  on  the  back  of  a  record  com- 
pany release  sheet.  "Jazz  .  .  .  cultural  anthro- 
pology," I  wrote,  as  though  the  words  would 
stimulate  me  to  further  activity.  I  thought 
of  Borneman's  articles  and  others  less  tech- 
nical that  had  given  the  impact  of  jazz  and 
its  surroundings — as  subject  matter  for  dis- 
cussion— a  somewhat  scholarly  tone. 

The  tendency  to  grouse  about  the  decline 
of  jazz  is  a  common  failing  with  almost  any- 
one who  has  been  weaned  on  a  Jelly-Roll 
record.  Healthy  as  it  is  in  motivation,  this 
has  resulted  in  blind  spots  and  optical  illu- 
sions amongst  the  brothers  and  sisters.  One 
protests  feebly  that  they  can't  reproduce 
Storeyville  "or  the  Red  Onion  Saloon  and 
Cabaret,  much  less  bring  back  Ma  Rainey 
and  the  Rabbit's  Foot  Minstrels.  Their  lam- 
entations continue  unabated.  In  fact,  during 
the  thirties  many  articles  were  written  de- 
fensively about  men  who  were  in  fact  tak- 
ing the  initiative  in  keeping  jazz  alive.  These 
men  weren't  always  playing  in  New  Orleans 
combinations,  but  then,  neither  were  Louis 
Armstrong  and  others  who  have  managed  to 
keep  up  the  spirit  of  the  thing  often  enough 
to  set  us  on  our  ears.  The  small  bands  simply 
weren't  saleable  packages  and  fell  by  the 
wayside  much  as  big  orchestras  have  recently. 

The  death  toll  was  so  terrific  that  many  a 
listener  got  word  of  a  good  thing  only 
when  the  good  thing  had  packed  up  and 
left  for  Chicago  or  New  Orleans  or  a  seat 
in  a  brass  section.  Remember  Meade  Lux 
Lewis  when  Nick's  was  across  and  up  the 
Avenue  from  10th  Street  in  Manhattan?  Or 
Sharkey  Bonano  and  his  crew  at  the  same 
place?  Quite  a  band,  you'll  recall,  if  you  date 
that  far  back.  Sitting  in  was  the  rule  rather 
than  the  exception,  since  it  wasn't  then  suf- 
ficiently commercial  to  merit  more  than  a 
wink  from  Local  802.  On  a  typical  night — 
they  occurred  once  every  so  often — Larry 
Shields  was  there  but  couldn't  play  because 
he  had  previous  commitments  and,  anyway, 
hadn't  brought  along  his  own  clarinet.  But  of 
course  he  did  play  and  it  was,  as  the  saying 
goes,  much  better  than  his  record  of  the  same 
tune. 

But  these  sessions  were  comparatively 
short-lived.  Meade  Lux  went  back  to  Chi- 


cago. Sharkey  hit  the  road  and  finally  re- 
turned to  his  home  in  New  Orleans.  This 
failure  of  jazz  to  stay  put  for  long  was  true 
in  other  cities,  some  of  them  having  nothing 
at  all  to  offer,  not  even  over  a  record  counter. 

What  happened  to  change  this  situation? 
Well,  for  one  thing,  there  was  a  teaser  of 
jazz  in  many  dance  orchestras  and  hot  mu- 
sicians who  could  read  the  lines,  as  well  as 
between  them,  were  pretty  sure  of  jobs,  such 
as  they  were.  But  a  hot  chorus  in  a  big  dance 
band  stuck  out  like  a  sore  thumb.  Intelligent 
listeners  quite  naturally  got  around  to  seek- 
ing out  a  more  natural  environment  for  the 
hot  chorus.  Finding  very  little  to  offer  in  the 
bistros  of  those  far-off  days  he  took  to  re- 
corded jazz.  He  bought  Discography,  Hot 
Jazz  and  other  books,  not  knowing  quite 
what  it  was  all  about  but  gathering  nuggets 
of  knowledge  that  would  enable  him  to  dis- 
tinguish Muggsy  Spanier  from  Clyde  McCoy 
without  too  much  strain  on  the  ear. 

Along  about  that  time  many  jazz  fans  were 
well  on  the  way  to  becoming  manic- 
depressives.  They  had  listened  to  big 
bands  from  early  Whiteman  to  Larry  Clin- 
ton and  in  that  long  trek  a  lift  invariably 
preceded  a  pratfall.  The  more  astute  could 
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spot  to  a  bar,  without  a  scratch  on  the  record 
for  a  guide,  where  the  fun  began  or  where  it 
ended  though,  with  Clinton,  needless  to  say, 
it  didn't  even  start!  I  recall  a  visit  with 
Wilder  Hobson  when  he  played  some  excel- 
lent Bix  choruses  for  me,  all  on  Whiteman 
records.  He  used  the  expression  that  the  ar- 
rangements— usually  by  Bill  Challis  who 
built  arrangements  to  some  extent  to  fit  Bix's 
style — "rolled  out  a  carpet"  for  the  young 
man  with  a  horn  to  make  his  entry.  He 
played  Great  Day  as  an  example  but  there 
are  many  others,  molten  silver  pouring  out 
the  bell  of  a  cornet  to  sure  rhythm  of  Steve 
Brown's  bass  fiddle.  But  many  listeners 
hadn't  the  background  to  pick  and  choose, 
didn't  know  on  what  T.  Dorsey  records 
Bunny  Berigan  played  and  maybe  weren't 
aware  that  one  of  the  native  sons  of  Fox 
Lake,  Wisconsin,  had  won  for  himself  a 
place  in  jazz.  Such  bewildered  converts,  if 
they  asked  for  guidance,  were  steered  in  the 
sensible  direction  of  the  Commodore  or, 
while  it  held  its  brief  lease  on  life,  the  HRS 
Record  Shop. 

To  small  groups  here  and  there,  jazz  was 
real  and  always  around  somewhere,  maybe  in 
hideaways  or  after-hours  joints,  maybe  dis- 
guised in  a  tuxedo,  biding  its  time.  The  fate 
of  New  Orleans  jazz  was  as  popular  a  topic 
with  the  faithful  as  be  bop  is  now  with  the 
52nd  Street  intelligentsia.  Some  maintained 
that  the  real  jazz  was  created  as  an  expres- 
sion of  life  now  in  the  past,  that  the  environ- 
ment's demise  predetermined  that  of  the 
music.  Others  held  that  jazz  was  adaptable 
to  any  environment. 

With  the  initial  premise,  up  to  the  comma, 
there  can  be  little  argument.  Early  jazz- 
men knew  two  environments,  that  of 
birth  and  upbringing  and  the  overlapping  one 
of  ginmills  and  honkytonks  in  which  they 
made  an  honest,  and  sometimes  a  question- 
able, dollar.  Most  of  them  drank,  smoke, 
swore,  and  some  were  just  around  the  corner 
from  the  narcotic  squad.  Some  went  to 
church,  most  of  them  loved  their  mothers 
and  at  least  one  got  his  throat  sliced  running 
prohibition  booze.  In  the  New  Orleans  phase 
of  jazz  there  was  not  just  one  musical  back- 
ground— the  echo  of  a  voodoo  drum  or  a 
barefoot  dance  on  Congo  Square — but  a  num- 
ber of  ingredients  that  had  been  slowly  ger- 
minating against  the  day  when  Bolden's 
cornet  would  rock  Longshoremen's  Hall. 

There  is  inevitability  and  direction  in  the 
story  of  every  jazz  pioneer.  Barriers  of 
prejudice  often  channel  talents  into  specific 
directions.  Since  Jazzmen  and  a  much  earlier 
article  by  this  writer,  the  antagonism  of  New 
Orleans'  cultural  mentors  to  jazz  in  the  old 
days  has  been  well  publicized.  Indeed  the 
(Continued  on  Page  47  ) 


19 


the  year  in  jazz 


It  was,  sadly,  a  year  of  deaths,  with 
sudden  losses  hitting  all  areas  of  jazz:  Papa 
Mutt  Carey,  Red  McKenzie,  Gene  Wil- 
liams (critic,  and  one  of  the  re-discoverers, 
of  Bunk),  Kaiser  Marshall,  "Kid  Shots" 
Madison,  Dave  Tough,  bop  bongo-player 
Chano  Pozo  ...  It  was  also  a  year  in 
which  a  dead  jazzman,  Jelly  Roll  Morton, 
provided  by  far  the  most  important  record- 
ings .  .  .  The  present  staff  took  over  the 
Record  Changer,  in  its  sixth  year  .  .  . 
Sidney  Finkelstein's  Jazz:  A  People's  Music 
published,  also  the  long-awaited,  disappoint- 
ing new  edition  of  Hot  Discography,  also 
fourth  and  final  volume  of  Orin  Black- 
stone's  Index  to  Jazz  ...  In  bop,„  The- 
lonious  Monk  was  the  new  stand-out,  ad- 
mission-charge bop  for  the  "bleacher  fans" 
at  New  York's  Royal  Roost  the  new  gim- 
mick. 

Much  action  on  the  West  Coast:  Dizzy, 
Ella  Fitzgerald,  King  Cole,  Red  Nichols, 
Pete  Daily,  Wingy  Mannone,  Lu  Watters, 
Bob  Scobey  (newly  branched  off  from 
Watters)  all  on  hand  .  .  .  Eddie  Condon's 
band  a  TV  feature  .  .  .  Billy  Holiday  re- 
turned .  .  .  Bob  Wilber  the  idol  of  Boston 
Dixieland  fans  .  .  .  Columbia's  "Special 
Editions"  reissue  label  appeared,  and  de- 
parted .  .  .  The  first  jazz  concerts  at 
Stuyvesant  Casino  .  .  .  The  first  Dixieland 
jubilee  in  L.  A.  .  .  .  Inept  promotion 
wrecked  a  nation-wide  tour  of  the  Ory 
band  ...  A  short  Bessie  Smith  movie,  St. 
Louis  Blues,  rediscovered  .  .  .  Australia's 
Graeme  Bell  band  toured  England  .  .  . 
Paul  Mares  returned  to  jazz  .  .  .  The 
Changer  opened  its  pages  to  bop  writer 
Ross  Russell. 


jazzman  of  the  year:  JELLY  ROLL  MORTON 


The  dean  of  all  jazz  critics,  and  cer- 
tainly one  of  the  most  erudite,  polished, 
witty,  and  meaningful  writers  ever  fea- 
tured in  the  Changer,  is  Charles  Edward 
Smith.  Almost  any  of  his  articles  is  repre- 
sentative of  his  brilliant  style  and  significant 
commentary,  but  the  one  reproduced  here, 
from  the  June,  1948,  issue,  is  one  of  our 
personal  favorites. 


RECORD  OF  THE  YEAR 

The  irrepressible  Mr.  Jelly  Lord  added  a 
fabulous  posthumous  note  to  his  career 
with  the  release  of  these  albums.  'Jelly 
talked,  played,  and  sang  almost  endlessly 
— and  it  was  incredibly  fascinating. 

THE  SAGA  OF  MR.  JELLY  LORD 

JELLY  ROLL  MORTON 


(Circle) 
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article  of  the  year 


be -bop  instrumentation: 

lester  young 


by  ross  russell 


The  shadows  of  three  great  jazz  musi- 
cians lie  heavily  over  the  contemporary 
scene.  They  are  Dizzy  Gillespie,  Lester 
Young  and  Charlie  Parker.  In  our  recent 
examination  of  bebop  brass  instrumentation 
it  was  shown  how  the  modern  style  had 
evolved  along  a  line  of  great  trumpet  players 
from  Louis  Armstrong  to  Roy  Eldridge, 
emerging  in  the  bebop  idiom  with  the  as- 
cendancy of  Dizzy  Gillespie.  In  that  article 
certain  references  were  made  to  Lester 
Young,,  whose  tone  and  phrasing,  even 
though  on  saxophone,  were  studied  and 
adapted  to  brass  instruments  by  the  earlier 
boppers. 

When  we  come  to  examine  bebop  reed  in- 
strumentation we  find  the  influence  of  Les- 
ter Young  even  more  dominant.  In  fact, 
modern  reed  playing  stems  almost  solely 
from  "Pres."  the  most  revered  of  the  swing 
musicians. 

The  new  individual  voices  of  Swing — 
Goodman,  Wilson,  Eldridge — had  brought 
about  an  improvement  of  technique,  sophis- 
tication, refinement  and  involvement  of  line. 
Teddy  Wilson  had  refined  the  punching 
orchestral  piano  of  Hines ;  Eldridge  elabo- 
rated the  fantastic  style  of  the  later  Arm- 
strong period.  Benny  Goodman  was  a  clar- 
inetist who  phrased  in  the  Chicago  tradition 
of  Noone  and  Tesschmaker,  but  he  went 
far  beyond  his  models  in  musicianship. 

Great  changes  had  come  to  be  associated 
with  these  musicians  but  they  had  not 
actually  introduced  a  new  way  of  playing 
jazz.  The  challenge  sounded  by  Lester 
Young  marks'  a  division  point  in  jazz  his- 
tory. Most  of  the  critics  and  musicians  of 
the  past  fifteen  years  fall  into  two  groups : 
the  traditionalists  who  hold  with  the  old 
models — the  classic  jazz  of  Armstrong, 
Hawkins  and  Goodman ;  and  the  "moderns" 
who  have  followed  the  path  of  Lester 
Young,  Dizzy  Gillespie  and  Charlie  Parker. 
An  'understanding  of  this  schism  will  sim- 
plify the  appraisal,  not  only  of  music,  but 
jazz  criticism  since  1935. 

Like  Wilson  and  Eldridge,  Lester  Young 
represents  virtuosity,  harmonic  maturity, 
delicacy  and  complexity.  But  these  qualities 
are  not  acquisitions  with  Young — they  are 
integral  in  his  playing.  He  is  the  first  to 
make  a  clean  break  with  the  past  and  create 
a  style  which  is  actually  unique.  With 
Morton,  Armstrong  and  Parker,  figures  that 
loom  in  their  respective  eras,  Lester  Young 
is  one  of  the  four  chief  innovators  of  jazz. 
A  musician  of  less  stature  than  Armstrong, 
Young  is  none  the  less  comparable  to  Louis 
in  historical  importance. 

Lester  was  the  first  to  junk  the  machine- 


gun  style  of  Hawkins,  with  its  reliance  on 
eighth  note-dotted  sixteenth  patterns.  This  is 
the  phrasing  method  of  Sedric,  Berry,  Web- 
ster, Wilson,  and  Young's  Basie  section 
mate,  Hershal  Evans.  Lester  used  more  notes 
and  less  notes  than  his  predecessors,  but 
abundances  were  balanced  against  bareness 
within  the  structure  of  his  solos. 

In  his  solo  on  Lady  be  Good  (small  band 
version),  Young  employs  a  bare  ten  notes 
for  the  first  four-bar  section.  A  classic 
stylist  would  have  doubled  the  amount. 
These  ten  notes  are  set  with  lapidarian  skill 
m  the  rhythmic  and  melodic  framework. 
The  opening  phrase,  so  succinctly  stated, 
leads  to  longer  and  complex  improvisations 
upon  the  melody,  the  whole  of  which  is  a 
masterpiece  of  economy,  subtlety  and  logic. 

Lester's  musical  thought  flowed,  not 
within  the  accepted  confines  of  two  or  four- 
bar  sections,  but  more  freely.  He  thought  in 
terms  of  a  new  melodic  line  that  submitted 
only  to  the  harmony  of  the  original  as  it 
reworked  the  melody  into  something  fresh 
and  personal. 

Harmonic  sense  that  enables  a  jazzman  to 
improvise  readily  is  a  talent.  Melodic  vision 
of  Young's  quality  is  a  mark  of  genius. 
His  example  and  that  of  the  Basie  band 
restored  to  the  jazz  language  a  tool  which 
had  been  dulled  by  improper  usage. 

Lester  Young's  chord  and  bar  changes 
are  arranged  with  such  adroitness  that  the 
listener  is  frequently  not  aware  of  them 
until  after  they  have  fallen.  Lester's  method 


is  to  phrase  ahead — to  prepare  for  and 
gracefully  lead  to  into  the  next  change  sev- 
eral beats  before  its  arrival.  To  be  able  to 
move  so  freely,  in  and  out  of  the  harmonies 
with  an  ear  so  keen  and  a  step  so  sure,  to 
always  come  out  on  the  right  note  and  the 
right  beat — this  is  a  mark  of  genius.  Jazz 
had  known  nothing  like  it  since  the  first 
daring  improvisations  of  Louis  Armstrong. 

As  an  innovator  of  harmonic  change 
Lester  employed  the  light  polychrome  or- 
chestral palette  of  the  Debussyians.  Lester's 
spirit  was  pleased  by  the  sound  of  the  sixth 
and  ninth  intervals  which  lie  adjacent  the 
dominant  and  tonic  notes.  It  was  typical  of 
his  subtle  and  inquiring  nature  to  play  just 
off  what  the  ear  expected  and  thereby  ex- 
tend musical  structure  on  a  horizontal  plane. 

Lester  added  variety  to  the  melodic  line, 
but  he  knew  well  how  to  balance  the  parts. 
He  is  complex,  but  he  is  never  complicated. 
Wild  crescendoes  are  contrasted  with  ham- 
mering repetitions,  iridescent  multi-note 
passages  with  sections  where  notes  are 
massed  like  blocks.  Short  statements  lead  to 
long  flowing  sentences.  Lester's  solos  are 
replete  with  dips  and  soaring  flights,  sur- 
prises, twists,  hoarse  shouts  and  bubbling 
laughter.  The  holes,  and  like  Basie  Lester 
leaves  many,  are  deliberate  and  meaningful. 
The  dry  bite  of  the  attacking  notes,  the 
fatness  of  the  slurs  and  periods — all  are 
parts  of  the  deliberate  style  of  a  master 
virtuoso  of  the  tenor  saxophone. 

Like  all  of  the  giants,  Lester  possesses  a 
tremendous  beat.  He  is  one  of  those  rare 
musicians  who  can  swing  an  entire  band. 
The  massive  swing  of  the  Basie  orchestra 
became  even  more  exciting  when  Lester 
soloed.  Very  often,  when  he  had  the  first 
solo,  as  on  Taxi  War  Dance,  Young  would 
divest  the  opening  statements  of  all  but 
their  rhythmic  elements.  Here  Lester  under- 
lines the  first  and  third  beats,  giving  greater 
emphasis  to  Jo  Jones'  high  hat  accents, 
which  fall  on  two  and  four.  In  rhythmic 
language  this  solo  develops  a  4/4,  a  2/4  and 
a  1/3  pattern  simultaneously  and  results  in 
(Continued  on  Page  45) 
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the  year  in  jazz 


New,  youngish  bands  in  the  traditional 
vein  were  in  the  spotlight,  particularly  on 
the  West  Coast,  with  the  Castle  Band  and 
the  flamboyant  Firehouse  Five  (plus  Two) 
most  notable  .  .  .  "Admission-charge-only" 
jazz  joints  continued  to  draw  young  N.  Y.  C. 
audiences:  Royal  Roost,  Clique,  later  Bop 
City  for  boppers;  Stuyvesant,  and  later  Cen- 
tral Plaza  for  moldies  .  .  .  Overseas  notes: 
Claude  Boiling  the  newest  French  jazz  sen- 
sation, with  Claude  Luter  still  prominent 
.  .  .  Humphrey  Lyttleton,  others,  keeping 
England  Dixie-conscious  .  .  .  Louis  Arm- 
strong reigned  as  King  of  the  Zulus  in  his 
home  town's  Mardi  Gras  .  .  .  Books  of  the 
year  included  W.  C.  Handy's  Treasury  of 
the  Blues,  Changer  writer  Bucklin  Moon's 
non-jazz  novel,  Without  Magnolias  .  .  . 
George  Shearing's  quintet  a  new  bop-type 
rage  .  .  .  Stan  Kenton  quit  the  band  busi- 
ness, claimed  it  was  for  keeps  (it  wasn't) 
.  .  .  Brief  recording  ban  ended. 

Death  again  claimed  a  very  heavy  toll  of 
jazz  veterans:  Bunk  Johnson  was  most  cele- 
brated on  a  list  including  Bud  Scott,  Paul 
Mares,  Albert  Ammons,  Leadbelly,  "Big 
Eye  Louis"  Nelson,  Danny  Polo,  Ivie  Ander- 
son, Irving  Fazola,  record  executive  Jack 
Kapp  .  .  .  Record  Changer  exchanged 
written  blows  with  Down  Beat  writer  D. 
Leon  Wolff,  who  claimed  our  critical  stand- 
ards were  too  "gentlemanly"  .  .  .  Sharkey 
Bonano  playing  again,  in  New  Orleans  .  .  . 
Activity  in  Chicago :  George  Brunies, 
Muggsy  Spanier,  Sidney  Bechet,  Miff  Mole, 
Lee  Collins  at  various  spots  .  .  .  Victor 
pushing  45  r.p.m.  records  .  .  .  Columbia's 
LPs  catching  on  .  .  .  Turk  Murphy  left 
Lu  Watters,  formed  his  own  band,  cut  some 
impressive  sides 


jazzman  of  the  year:  TURK  MURPHY 


4 


Ross  Russell's  penetrating  series  of 
analyses  of  various  aspects  of  the  musical 
phenomenon  known  as  bop  have  been  ac- 
claimed by  all  schools  of  jazz  preference  as 
the  finest  writings  on  the  subject  to  ap- 
pear in  any  magazine.  Here  is  his  study 
of  Lester  Young,  the  major  pioneer  of 
modern  jazz,  from  the  April,  1949,  Record 
Changer. 


RECORD  OF  THE  YEAR 

What  Lu  Watters  had  begun,  Turk  Murphy 
brought  to  full  maturity.  His  band's  first 
session  produced  what  was  perhaps  tradi- 
tional music's  freshest  and  most  truly 
original  effort  of  the  decade.  This  side,  a 
Murphy  composition,  js  the  most  beautiful 
of  the  date. 

TURK'S  BLUES 

TURK  MURPHY 


(Good  lime  Jazz) 
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article  of  the  year 


JOE  OLIVER  is  still  KING 


by  LOUIS  ARMSTRONG 


Joe  Oliver  has  always  been  my  inspiration 
and  my  idol.  No  trumpet  player  ever  had 
the  fire  that  Oliver  had.  Man,  he  really  could 
punch  a  number.  Some  might  have  had  a 
better  tone,  but  I've  never  seen  nothing 
have  the  fire,  and  no  one  created  as  much  as 
as  Joe. 

The  way  I  see  it,  the  greatest  musical 
creations  came  from  his  horn — and  I've 
heard  a  lot  of  them  play.  I  think  he  was 
better  than  Bolden,  better  than  Bunk  John- 
son. Buddy  blew  too  hard — he  actually  did 
blow  his  brains  out.  Even  Bunk  didn't  offer 
nothing  but  tone.  He  didn't  have  the  get- 
up-and-go  that  Oliver  did;  he  didn't  create 
a  phrase  that  stays  with  you.  But  Joe  Oliver 
created  things — and  they  weren't  skull- 
busters,  either.  There's  your  Dippermouth; 
all  your  trumpet  players  just  aren't  going 
to  sound  good  unless  they  put  that  solo  of 
his  in  it.  And  things  that  five-part  brass 
sections  play  today,  his  horn  played  first — 
even  if  they  don't  give  him  the  credit. 

I  was  very  young  when  I  first  heard  Joe 
Oliver.  He  was  in  the  Onward  Band,  a  brass 
band  they  had  down  there  in  New  Orleans 
— a  good  brass  band.  About  twelve  pieces: 
with  three  trumpets  and  three  cornets.  Joe 
was  playing  cornet  at  the  time.  Two  of  them 
would  play  lead;  there  was  Joe  and  Manny 
Perez.  I  used  to  second  line  behind  them. 
When  Joe  would  get  through  playing  I'd 
carry  his  horn.  I  guess  I  was  about  14.  Joe 
gave  me  cornet  lessons,  and  when  I  was  a 
kid  I  ran  errands  for  his  wife. 

I  could  stay  at  the  parade  and  listen  to 
them  blow  all  day.  They  just  knocked  me 
out.  They'd  come  along  with  blue  serge 
coats,  white  pants,  and  band  hats — Joe  would 
have  cream-colored  pants.  I  remember  those 
hot  days,  and  the  hot  sun.  Joe  would  have 
a  handkerchief  on  his  head,  and  put  his 
cap  on  top  of  it,  with  the  handkerchief 
covering  the  back  of  his  neck  to  keep  the 
sun  off  him  while  he's  blowing.  All  the  cats 
would  be  blowing,  even  the  second  line. 
They'd  play  Panama,  or  something  like  that, 
and  the  second  line  would  applaud,  and  Joe 
was  really  blowing — he'd  go  way  up  there, 
you  know,  like  on  that  last  chorus  of  High 
Society.  If  you've  ever  heard  us  play  it, 
that's  Joe  Oliver  up  and  down,  note  for  note. 
I  wouldn't  change  that  solo;  I  see  to  it  that 
I  hit  those  same  notes  in  my  mind,  because 


that's  the  way  he'd  end  up  those  brass  band 
solos. 

Joe  led.  the  Magnolia  Band  at  one  time. 
And  he  and  Kid  Ory  got  together  and  made 
a  grand  band.  With  this  brass  band,  that 
kept  him  in  two  bands — he  really  was  King 
there.  Bunk  was  as  big  a  name  as  Joe 
then  and  I  guess  Bunk  had  a  better  tone 
than  Joe  but  there  never  was  a  trumpet 
playing  in  New  Orleans  that  had  the  fire 
Joe  Oliver  had.  Fire — that's  the  life  of 
music,  that's  the  way  it  should  be. 

I  joined  Joe's  band  in  Chicago  in  1922.  He 
and  Jimmy  Noone  had  gone  up  there  to- 
gether in  1918;  and  he  took  Chicago  by 
storm.  Then  he  sent  for  me  to  play  second 
trumpet.  I  don't  know  of  another  band  that 
had  two  trumpets  at  that  time,  but  I  guess 
Joe  decided  to  have  two  because  he  figured 
I  could  blend  with  him,  because  he  liked  me 
and  wanted  me  to  be  with  him.  He  probably 
wouldn't  have  sent  for  anybody  else;  there 
wouldn't  have  been  another  trumpet  playet 
in  New  Orleans  he'd  think  about,  but  he 
sent  for  me  because  he  knew  I  could  blend 
witb  him.  He  must  have  remembered  the 
way  I  played,  the  things  we'd  talked  about. 
I  must  have  proved  it  to  him  some  way 
before  he  left  in  1918.  After  all,  look  at  the 
progress  he'd  made  in  Chicago.  He  didn't 


need  to  send  for  me ;  he  was  top  man. 

But  when  we  got  together  we  really  made 
something  of  it.  Musicians  would  be  sitting 
right  in  front  of  the  band  stand  and  they 
couldn't  tell  when  we  had  decided  what 
break  we  were  going  to  make.  We  weren't 
reading  any  music.  Joe  had  a  way  of  making 
up  the  break  he  was  going  to  take  while  he 
was  playing  the  lead,  and  I  was  on  to  his 
playing  so  well  that  I  just  figured  my  second 
to  it  and  I'd  just  go  about  my.  business — 
and  when  the  break  came  it  just,  was  there, 
and  the  musicians  ate  it  up.  I  remember 
once,  much  later,  when  Buster  Bailey  and 
some  tenor  man  decided  they  were  going 
to  do  the  same  thing  Joe  and  I  used  to  do. 
They  said :  "Aw,  we  can  do  that."  So  the 
band's  playing,  and  Buster  says,  "now  let's 
get  it"  and  they're  concentrating  and  arguing 
about  "it's  the  wrong  note,  man."  Well,  by 
the  time  the  break  comes,  they're  right  in 
the  middle  of  an  argument.  They  never  did 
get  together. 

I'll  never  forget  the  night  I  joined  the 
Oliver  band.  They  were  playing  at  the 
Lincoln  Gardens,  at  31st  near  Cottage  Grove, 
an  old,  famous  spot.  "They  used  to  call  it 
the  Royal  Gardens — that's  where  those  blues 
came  from.  Then  when  Joe  Oliver  came  up 
they  changed  the  name  to  Lincoln  Gardens, 
and  it  still  jumped.  Paul  Whiteman,  Louis 
Panico  (they  were  fixtures  in  Chicago  then), 
and  all  the  cats  from  Friar's  Inn  used  to 
come  up  there.  Business  was  great.  Well,  I 
came  up  to  Chicago  then,  and  I  didn't  come 
in  on  the  train  that  Joe  was  supposed  to 
meet.  So  that  makes  me  come  in  all  by 
myself.  I  looked  all  around  and  I  didn't  see 
anybody.  I  said :  "Lord,  what's  going  to 
happen  now?",  and  I  wondered  if  I  should 
go  right  back  on  the  next  train.  I  was  just  a 
youngster  from  New  Orleans,  and  I  felt 
real  lost  in  Chicago.  But  a  redcap  told  me : 
"Why  don't  you  get  a  cab  and  go  out  to 
the  Lincoln  Gardens." 

When  I  got  there  and  got  out  of  the  cab, 
I  heard  this  band.  They  were  really  jumping 
then,  and  I  commenced  to  worry  all  over 
again.  I  wondered  if  I  could  ever  fit  into 
that  band.  Oh,  those  cats  were  blowing! 
Old  Johnny  Dodds  was  making  those  varia- 
tions and  Baby  Dodds  shimmying  on  the 
drums.  Dutrey  was  good  on  that  trombone, 
too.  He  played  shallow  parts,  which  made 
them  pretty,  and  he  had  a  beautiful  tone 
and  punctuation.  When  I  walked  in  that 
night  I  just  sat  down  and  listened. 

I  stayed  with  Joe  for  a  couple  of  years, 
from  1922  to  early  1924,  when  I  went  to  join 
Henderson.  We  played  around  Chicago  and 
made  tours  to  various  towns.  I  remember  I 
used  to  do  a  little  comedy  dance  then;  I'd 
slide  and  fall,  like  I  was  going  to  hurt  my- 
self— I  don't  dance  any  more,  not  for  years. 
And  Joe  was  playing  that  great  horn.  He 
was  most  serious  about  that  horn.  A  lot  of 
(Continued  on  Page  45) 
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the  year  tn  jazz 


Year  of  the  so-called  "Dixieland  Revival," 
largely  a  matter  of  J.  Dorsey's  Dixie  unit, 
lots  of  ricky-tick  recordings  by  major  com- 
panies, a  new  Charleston  craze,  eager  disc 
jockeys  .  .  .  More  legit .  was  a  revival  of 
activity  in  New  Orleans,  with  George  Lewis, 
Papa  Celestin,  Sharkey  Bonano,  many 
others  .  .  .  Louis  Armstrong  reached  his 
personal  half-century  mark,  and  the 
Changer  helped  him  celebrate  with  a 
special  birthday  issue  .  .  .  Conrad  Janis' 
young  West  Coast  group  won  the  Changer's 
first  amateur  band  record  competition  .  .  . 
Bop  began  to  fade  badly — largely  replaced 
by  girlie  shows  on  N.  Y.  C.'s  52nd  St.  .  .  . 
Jazz  Directory's  first  volume  made  its  ap- 
pearance .  .  .  Rudi  Blesh  and  Harriet  Janis' 
They  All  Played  Ragtime  published  .  .  . 
Also  the  Allan  Lomaz-edited  Autobiography 
of  Mr.  Jelly  Lord  .  .  .  Chippie  Hill,  Leo 
Watson,  Fats  Navarro  died. 

Jazz  record  bootlegging  in  full  swing, 
with  more  reissue  companies  than  anyone 
(as  yet)  cared  to  shake  a  warrant  at  .  .  . 
Marshall  Stearns  conducted  jazz  forum  at 
Tanglewood,  Mass.,  offered  a  new  jazz 
course  at  New  York  University  .  .  .  The 
Dixieland  Rhythm  Kings,  of  Dayton,  Ohio, 
began  to  make  their  presence  felt  .  .  .  LPs 
and  45s  firmly  established,  with  Victor  and 
everyone  else  issuing  LPs,  LP-pioneer  Co- 
lumbia accepting  45s  .  .  .  Bop  cut  some 
fancy  touches:  Charlie  Parker  recorded 
with  string  backing;  and  a  $25  "Jazz 
Scene"  album  issued  .  .  .  Largest  auction 
in  Record  Changer  history,  as  John  Mc- 
Andrew's  immense  collection  was  dis- 
mantled .  .  .  Changer  eight  years  old. 


jazzman  of  the  year:  LOUIS  ARMSTRONG 


It  is  inevitable  that  the  "article  of  the 
year"  for  1950  be  selected  from  the  Louis 
Armstrong  50th  Anniversary  Issue,  which 
we  consider  our  major  editorial  achieve- 
ment. It  is  also  inevitable  that  the  article 
be  Louis'  own  contribution  to  the  issue,  his 
affectionate  and  inspiring  tribute  to  Joe 
Oliver. 


RECORD  OF  THE  YEAR 

The  bootleggers  did  many  things,  good  and 
bad,  but  this  is  surely  one  for  the  books. 
They  reissued  the  rarest  of  all  jazz  items — 
in  absolutely,  totally,  incredibly  inaudible 
condition. 

ZULU'S  BALL 

KING  OLIVER 


( Biltmore ) 
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articles  of  the  year 


BOOTLEG  BRAWL 
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Reissue?  Help  New  Jazz 

would  like  to  congratulate  you  on 
our  editorial  and  open  letter  to  Metro- 
ome.  .  .  . 

whatever  the  legal  position,  I  think 
y.£  me  moral  position  of  the  owners  of  original 
Vi  "     \ter  records  of  cultural  value,  is  clear. 

intent  of  the  patent  and  copyright  laws, 
*    fiver  their  wording,  is  to  furnish  the 
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The  Record  Changer's  position  wi 
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Is  there  such  a  thing 
is  supposed  to  bring 
poser  of  these  tunes 
of  whether  or  not 
chose  to  ignore  the  stea" 
erty,  it  *seems  to  me  that 
tective  Musicians  Union" 
overlooking  an  obligation 
the  individuals  who  are  being  Treated ! 

If  you  and  I  happen  to  like  good  surfaces 
at  reasonable  prices,  we  are  certainly  not  to 
be  screamed  at  or  vilified.  ...  I  am  all 
for  you.  Your  criticisms  are  as  fair  and 
square  as  an  individual  can  be.  .  .  .  Yours 
for  more  and  more  re-issues  (preferably  by 
the  companies  who  own  the  masters,  but  if 
they  don't  put  them  out,  then  I  accept 
which  evjr  one  puts  them  out!). 

Sincerely, 
Dr.  Edmond  Souchon 

New  Orleans,  La. 


eard   to   bootleg  re-issues  seems 
caused  some  confusion  in  some  areas,  tor 
that  reason,  we  would  like  to  set  forth  once 
again,  as  simply  as  possible,  our  stand  on 
the  matter: 

We  are  opposed  to  stealing. 
We  would  be  much  happier  if  there  were 
no  record  bootlegging. 

We  believe  that  jazz  has  certain  values 
that  greatly  transcend  commercial  consider- 
ations-otherwise  we  wouldn't  be  involved 
with  it. 

We  believe  that,  consequently,  the  major 
record  companies,  as  owners  of  the  body  «I  W 
great  jazz  performances  of  the  past,  carry-  £ufc/i  ° 
Through  no  choice  of  their  own-an  im- 
portant  responsibility. 

We  feel  that  these  companies,  who  have 
obviously  followed  commercial  di «g"  «J 
most  exclusively  with  regard  to  this  jazz 
material,  are  betraying  a  trust. 
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We  are  not  so  naive  as  to  believe  that 
all,  or  even  many,  bootleggers  are  motivated 
solely,  or  even  partly,  by  noble  impulses. 

But  we  do  believe  that  in  many  instances 
they  have  rendered  an  important  service  to 
jazz  by  their  re-issuing  of  scarce  material. 

Therefore,  as  long  as  there  is  no  better  { 
way  of  keeping  such  material  available  we 
Cannot  condemn  the  concrete  results  of  their  ( 
activities. 
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records  being  re- 
isten  to  each  even 
idous  task  for  the 
ie  distribution  of 
these  records  is  such  That  most  buyers  have 
to  buy  their  records  by  mail,  which  entirely 
precludes  listening  before  purchasing.  Even 
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the  year  in  jazz 


1951  saw  few  substantial  achievements, 
business  generally  poor,  some  well-estab- 
lished set-ups  ended  .  .  .  Jack  Teagarden, 
Earl  Hines  left  Louis  Armstrong's  small 
combo  .  .  .  Hambone  Kelly's,  long  the 
home  of  Lu  Watters'  band,  closed* . ' .  .  But 
ex-Watters'  trombone  Turk  Murphy  was 
going  strong,  making  highly-regarded 
records  .  .  .  "Swing  revival"  promised  by 
successful  release  of  newly-uncovered  record- 
ings of  1938  Benny  Goodman  Carnegie  Hall 
debut — but  it  fizzled  as,  later  in  year,  B.  G. 
cut  new  sides  using  his  old  arrangements 
and,  despite  good  reviews,  they  sold  poorly, 
influenced  no  one  .  .  .  The  artificial  Dixie 
revival  faded,  vanished  .  .  .  Ellington  lost 
almost  the  last  of  his  solid  core  of  long- 
timers  as  Johnny  Hodges,  Sonny  Greer, 
Lawrence  Brown  quit  him  for  band  formed 
by  Hodges  .  .  .  Their  replacements:  Willie 
Smith,  white  drummer  Louis  Bellson,  Juan 
Tizol  (a  returnee). 

Bootlegging  controversy  raged  .  .  . 
Pirates  emphasized  LPs ;  Record  Changer 
formulated  *a  policy  (see  facing  page); 
Victor  red-faced  as  Changer  revealed  press- 
ing service  had  a  bootlegger  for  customer 
.  .  .  Jumble  to  be  ended  with  court  action, 
quick  surrender  by  pirates  (in  early  '52) 
.  .  .  Empire  State  Jazz  Band  won  second 
Changer  "amateur"  contest  .  .  .  Sid  Cat- 
lett,  Jimmy  Yancey  died  .  .  .  Impressive 
benefit  concerts  in  Frisco,  N.  Y.  C,  for 
critically  ill  Pee  Wee  Russell  .  .  .  Satchmo 
surprised  no  one  by  being  No.  1  vote- 
getter  in  Changer  "All-time  All-star"  poll 
.  .  .  Dixieland  Rhythm  Kings  going  big  in 
East  .  .  .  Changer  passed  ninth  birthday, 
published  special  "Pictorial  History  of  Jazz" 
issue. 


jazzmen  of  the  year:  DIXFELAND  RHYTHM  KINGS 


Overshadowing  all  else  in  the  year  1951 
was  the  explosive  and  sensational  tearing- 
off  of  the  veil  of  secrecy  and  polite  no- 
mention  that  had  covered  the  rapidly  ex- 
panding record  bootlegging  industry?  Rather 
than  focus  on  any  one  of  the  articles,  letters, 
or  editorials  devoted  to  this  subject,  we 
present  a  montage  for  your  amusement, 
amazement,  annoyance,  or  nostalgia — de- 
pending on  your  attitude  towards  the 
matter. 


RECORD  OF  THE  YEAR 

This  tremendously  exciting  young  band  has 
given  much-needed  vitality  to  Eastern  jazz. 
Their  recorded  work  has  been  erratic,  but 
this  pounding,  rollicking  stomp  is  a  memo- 
rable side  and  shows  them  at  their  peak. 

STEAMBOAT  STOMP 

DIXIELAND  RHYTHM 
KINGS 


(Jazz  Disc) 
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The  public  really  heard  about  Bop  too 
late  in  the  day,  when  the  Bop  costume — 
heavily-rimmed  glasses,  goatee,  long  ciga- 
rette holder,  and  beret — had  become  over- 
publicized  and  treated  as  a  joke.  This  new 
form  of  jazz— based  on  comparatively  com- 
plex rhythms  and  dissonant  harmonies,  and 
rejecting  many  of  .the  hallowed  customs  of 
jam-session  etiquette — was  nearly  buried  in 
bewildered  press  releases.  Even  the  fad 
among  Ntgroes  for  adopting  Mohammedan 
names,  which  had  the  practical  value  of 
making  discrimination  more  difficult  (and 
may  have  begun  with  the  small  number  of 
West  Africans  who  had  been  converted  by 
the  Arabs  long  before  they  were  brought  to 
this  country),  was  linked  indiscriminately 
with  Bop.  These  symptoms  of  revolt,  how- 
ever, served  only  to  obscure  radical  experi- 
mentation in  the  music  itself. 

Although  the  seeds  of  Bop  had  been 
planted  long  ago,  they  blossomed  during 
the  second  world  war.  Because  of  the  enor- 
mous demand  for  music,  dance  bands 
were  able  to  experiment  and  make  a  living 
at  the  same  time ;  because  of  the  scarcity 
of  musicians,  boys  in  their  teens  landed 
good  jobs  with  first-rate  bands.  These 
youngsters  were  eager,  flexible,  and  bent 
upon  developing  a  style  of  their  own.  Dur- 
ing the  same  period,  in  an  atmosphere  of 
restless  rebellion,  a  great  migration  to  the 
North  was  taking  place  and  time  itself 
seemed  to  be  speeded  up.  In  the  jazz  jar- 
gon, "Things  were  groovy,  man!" 

After  the  war,  some  of  the  older  idols 
of  jazz,  having  spent  the  intervening  years 
in  the  Army  unhappily  wedded  to  military 
bands — or  sometimes  in  the  guardhouse — 
returned  to  find  a  music  they  never  blew. 
Jazz  musicians  were  already  split  into  war- 
ring camps.  From  the  early  days  in  1940 
at  Minton's  up  in  Harlem,  when  a  small 
group  of  pioneers  had  dreamed  up  weird 
modulations  just  to  scfere  the  uninitiated 
musicians  off  the  stand  during  a  jam-ses- 
sion, the  breach  had  widened.  The  split 
was  almost  a  matter  of  age  alone :  musi- 
cians over  thirty  were  inclined  to  criticize 
Bop,  and  musicians  under  thirty  to  praise  it 
enthusiastically. 

This  state  of  affairs  was  clearly  indicated 
by  the  harsh  comments  of  Louis  Armstrong, 
the    acknowledged    king    of   pre-bop  jazz. 

Adapted  from  an  article  in  Harper's 
Magazine.  Copyright,  1950,  by  Harper  and 
Brothers.  Reprinted  by  special  permission. 

Louis  makes  it  a  rule  to  speak  no  evil  of 
any  music  or  musician,  but  the  day  arrived 
when  he  could  no  longer  restrain  himself 
on  the  subject  of  Bop.  Referring  to  "hop- 
pers," Armstrong  swung  from  the  ground 
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up:  "They  want  to  carve  everyone  because 
they're  so  full  of  malice,  and  all  they  want 
to  do  is  show  you  up,  and  any  old  way  will 
do  as  long  as  it's  different  from  the  way 
you  played  it  before.  So  you  get  all  them 
weird  chords  which  don't  mean  nothing, 
and  first  people  get  curious  about  it  just 
because  it's  new,  but  soon  they  get  tired 
of  it  because  it's  really  no  good  and  you 
got  no  melody  to  remember  and  no  beat  to 
dance  to.  So  they're  all  poor  again  and  no- 
body is  working,  and  that's  what  that 
modern  malice  done  for  you." 

Since  Louis  Armstrong  is  endowed  with 
a  fine  musical  intelligence,  his  objections 
deserved  to  be  taken  seriously.  Take  his  last 
point  first:  there  is  no  doubt  that  Bop, 
which  made  good  money  for  a  while,  cut 
down  on  the  earning  power  of  the  older 
musicians.  There  is  also^iome  truth  in  Arm- 
strong's charge  that  Bop  was  merely  a 
novelty.  Boiling  over  with  revolt  against  tra- 
dition in  general  and  musical  convention  in 
particular,  Bop  was  often  dominated  by 
the  desire  to  be  different.  A  trifling  shift 
in  the  musical  amenities  illustrates  the 
point :  ten  years  ago,  a  musician  at  a 
jam-session  would  nod  his  head  as  he 
neared  the  end  of  his  solo  to  forewarn  the 
man  who  was  to  follow  him;  but  the 
bopper  will  start  a  new  chorus  and  stop 
short,  leaving  his  successor  to  pick  up  the 
pieces.  I  have  seen  this  trick  unnerve  an 
oldtimer. 

Other  more  technical  innovations  seemed, 
and  perhaps  were  intended  to  seem,  mali- 
ciously wrong-headed  to  the  older  genera- 
tion. The  bopper  often  remained  silent 
precisely  where  the  traditionalist  would  be 
blowing  his  heart  out,  only  to  fill  the  cus- 
tomary pause  with  a  cascade  of  notes  ex- 
ecuted at  breakneck  speed.  Another  reversal 
'of  the  usual  jazz  procedure,  paralleled  by 
the  Bop  musician's  use  of  "cool"  instead  of 
"hot"  as  a  word  of  highest  praise,  was  the 
tendency  while  taking  a  solo  to  lag  .tantaliz- 
ingly  a  fraction  of  a  second  behind  the 
beat.  To  a  devotee  of  the  Dixieland  style, 
accustomed  to  having  most  of  the  melody 
fall  on  top  of  the  beat,  the  effect  was  nerve- 
racking,  but  to  the  initiate  the  result  can 
be  one  of  relaxation  and  even  restraint.  The 
point,  of  course,  is  that  these  surface  symp- 
toms indicate  something  that  has  taken 
place  deep  in  the  heart  of  Bop. 

When  Louis  Armstrong  complained  of 
"them  weird  chords  which  don't  mean 
nothing"  he  put  his  finger  on  the  most 
obvious  innovation  of  Bop.  In  terms  of 
harmony,  jazz  has  developed  along  the 
same  lines  as  classical  music,  but  more  re- 
cently and  rapidly.  It  still  lags  behind.  Bop 
roughly  parallels  the  period  in  classical 
(Continued  on  Page  44) 
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Perhaps  the  most  startling  development 
in  the  history  of  jazz  appreciation  has  been 
the  sudden  and  concentrated  interest  in 
New  Orleans  jazz  which  Sprang  up  in  San 
Francisco  in  the  early  forties.  Until  1940, 
virtually  the  only  sign*  of  any  recognition 
on  the  part  of  San  Franciscans  that  jazz 
existed  was  the  occasional  word  that  Lu 
Watters  and  Forrest  Browne  wanted  to 
trade  with  the  outside  world  for  Armstrong 
records.  Within  a  few  months,  however,  the 
fabulous  Yerba  Buena  Jazz  Band  was  started 
by  Watters — fabulous  because  it  was  the 
first  revivalist  band  consisting  of  musicians 
who  drew  their  inspiration  virtually  en- 
tirely from  the  early  jazz  records.  From 
there,  it  spread  to  a  wide  group  that  was 
able  to  keep  Bunk  Johnson  working  fairly 
frequently  in  his  first  engagements  outside 
New  Orleans  since  the  first  war.  Today  the 
name  of  San  Francisco  is  synonymous  with 
the  return  to  New  Orleans  in  the  form  of 
exciting,  if  somewhat  stylized,  performances 
of  the  grand  old  favorites  of  the  trumpet- 
trombone-clarinet  front  line. 

What  brought  on  this  sudden  flare  of  in- 
terest? San  Franciscans  with  whom  I've 
discussed  this  either  feel  that  there  always 
was  a  great  deal  of  interest,  of  which  we 
Easterners  were  clannishly  unaware,  or  that 
it  was  brought  about  by  virtually  complete 
isolation  from  jazz  in  the  flesh  except  for 
occasional  appearances  by  such  traveling 
bands  as  Louis  Armstrong's  or  Duke  Elling- 
ton's. There  was  no  middle  period  of  jazz 
in  San  Francisco,  such  as  New  York's  Har- 
lem period  of  the  late  twenties  and  early 
thirties,  with  the  subsequent  springing  up 
of  at  least  half  a  dozen  excellent  jazz 
joints  that  lasted  through  the  years  as  a 
showcase  for  hundreds  of  talented  musi- 
cians from  all  over  the  country.  Without 
these  distractions,  San  Francisco  was  able 
to  jump  feet  first  smack  into  the  Yerba 
Buena  version  of  New  Orleans  jazz.  There 
was  little  or  no  competition  to  Lu  and  his 
band  when  they  got  started,  and  the  oppo- 
sition didn't  matter,  even  when  the  city's 
leading  columnist,  Herb  Caen,  devoted 
whole  days  to  lambasting  Lu's  music. 

San  Francisco  is  where  the  dancers  really 
discovered  jazz  again.  One  of  the  first  things 
that  struck  Lu  was  that  old  folks  loved  to 
get  out  on  the  floor  and  step  around  to  a 
good,  lively  stomp,  especially  if  it  was  a 
tune   they   knew  -like   Darktown  Strutters. 
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This  was  just  about  the  period  where 
people  had  stopped  dancing  to  jazz,  and 
were  either  crushing  the  front  of  the  band- 
stand whenever  they  went  to  hear  a  dance 
band,  or  sitting  at  tables  in  night  clubs, 
just  listening.  It  reached  the  point,  though, 
where  Bunk  Johnson  at  the  Stuyvesant 
Casino  would  play  to  a  full  dance  floor, 
with  not  more  than  ten  people  sitting  it  out 
at  the  tables. 

By  the  end  of  1941,  the  Yerba  Buena 
band  was  down  on  records  (originally  is- 
sued on  the  Jazz  Man  label,  and  soon  to  be 
transferred  to  Good  Time  Jazz)  for  all  of 
us  to  hear.  Despite  the  balance  that  ham- 
pered Ellis  Home,  who  turned  out  to  be  a 
far  better  clarinetist  than  he  appeared  to 
be  on  the  records,  a  clear  picture  of  what 
the  band  was  doing  emerged  from  the  first 
Jazz  Man  sessions.  For  instrumentation,  Lu 
returned  to  the  King  Oliver  Creole  Jazz 
Band,  with  a  front  line'  of  two  trumpets, 
trombone,  and  clarinet.  The  rhythm  section 
included  banjo  and  tuba — two  banjos,  in 
fact,  as  both  Russ  Bennett  and  Clancy 
Hayes,  who  had  played  with  the  band, 
were  invited  to  record.  The  return  to  the 
past  was  completed  by  the  band's  reper- 
toire— nothing  but  old  standards,  stomps, 
and  rags,  along  with  virtually  all  the  Oliver, 
Armstrong,  and  Morton  tunes,  and  an  occa- 
sional original  by  Lu  or  one  of  the 
men  in  the  band.  These,  of  course,  stayed 
in  the  old  tradition.  The  execution  was 
impeccably  clean,  and  the  Yerba  Buena 
band  accomplished  this  by  writing  all  the 
parts  out,  then  throwing  them  away,  but 
sticking  pretty  much  to  the  same  notes 
that  were  in  the  arrangement.  This  gave  the 
ensemble  playing  a  rich,  solid  harmonic 
sound ;  but,  nevertheless,  the  feeling  of  im- 
provisation remained.  Jelly  Roll  Morton, 
after  all,  did  much  the  same  thing,  as  com- 
parisons of  some  second  masters  of  what 
appear  to  be  improvised  ensembles  have 
borne  out. 

The  appearance  of  Bunk  Johnson  in  San 
Francisco  in  1944,  playing  with  the  re- 
maining members  of  the  Yerba  Buena  band, 
sparked  interest  in  the  New  Orleans  re- 
vival at  the  very  moment  when  it  might 
have  disappeared.  Bunk,  beyond  doubt, 
dramatized  the  music  and  helped  it  win  a 
wide  new  audience.  He  was,  indeed,  the 
very  personification  of  the  New  Orleans  re- 
(Continued  on  Next  Page) 
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The  original  Lu  Watters 
Band  which  so  effec- 
tively set  the  pace  for 
the  entire  decade  of  re- 
vival. Front:  Mordecai, 
Dart,  and  Rose.  Rear: 
Murphy,  Watters,  Sco- 
bey,  Helm,  and  Lammi. 


vival.  By  the  time  the  country  settled  down 
to  something  resembling  normalcy  in  1946, 
Bunk  was  in  New  York  playing  to  a  wider 
audience  than  ever  before,  and  as  people 
drifted  again  into  more  orderly  lives,  young 
musicians  began  emulating  the  Yerba  Buena 
band  in  recreating  the  early  jazz  style. 

Pasadena  and  San  Francisco  both  had 
their  passable  "kid"  bands,  but  it  was  in 
New  York  that  the  best  of  the  teen-agers 
bands  first  came  along.  Oddly  enough,  the 
first  good  prodigy  was  not  among  them.  In 
1^4,  17-year-old  Johnny  Windhurst  as- 
tonished a  small  group  of  jazz  fans  with 
his  surprising  imitations  of  Bobby  Hackett, 
and  within  a  short  time  he  was  good  enough 
to  play  an  occasional  job  in  rather  fast 
company.  But  the  band  that  Bob  Wilber, 
a  young  pupil  of  Sidney  Bechet,  got  to- 
gether from  around  Scarsdale  (a  suburb  of 
New  York  City)  was  the  outfit  that  bid 
fair  to  make  the  kind  of  splash  that  the 
Austin  High  School  kids  created  in  Chicago 
25  years  before.  That  Bob  Wilber's  Wild- 
cats turned  out  to  be  a  flash  in  the  pan 
as  a  band  can  be  attributed  as  much  to 
the  personalities  in  the  band  as  to  the  plain 
fact  that  New  York  didn't  need  or  even 
want  a  good  teen-age  band.  The  members 
soon  developed  differences  in  ideas,  and 
normality  raised  its  inevitable  head  in  such 
forms  as  Johnny  Glasel's  enrollment  as  a 
freshman  at  Yale.  After  some  rather  good 
record  dates,  the  band  broke  up  once  and 
for  all.  Only  Wilber  and  pianist  Dick  Well- 
stood  have  become  a  permanent  part  of  the 
jazz  picture;  Wilber  as  a  leader  of  a  band 
consisting  of  much  older  musicians  than  he, 
and  Wellstood  as  a  sideman  in  various 
bands  around  New  York. 


San  Francisco  continued  to  grow  as  a 
field  for  young  New  Orleans-type  bands. 
The  Frisco  Jazz  Band  made  some  good 
sides  and  it  wasn't  long  before  the  Yerba 
Buena  band  split  up,  with  Turk  Murphy 
and  Bob  Scobey  emerging  as  leaders  on 
their  own.  Murphy  developed  a  tremendous 
band  in  Los  Angeles,  including  a  couple 
of  members  from  Portland's  Castle  Jazz 
Band  (which  had  started  making  records 
during  the  war,  and  got  progressively 
better  in  the  later  forties).  Scobey  stuck 
to  San  Francisco,  and  at  the  moment  the 
two  bands — Murphy's  and  Scobey's — seem 
to  be  about  the  best  of  their  kind. 

The  next  "generation"  (which,  in  this 
field,  seems  to  be  about  every  four  years) 
saw  the  Dixieland  Rhythm  Kings  emerge 
from  the  barren  wasteland  of  central  Ohio. 
A  second  line,  in  the  true  sense,  to  the 
Watters  band  (they  all  collected  his 
records  like  mad)  this  group  of  collector- 
musicians  combined  the  traditional  patterns 
of  New  Orleans  with  the  less  disciplined 
aspects  of  Chicago  style  and  set  Eastern 
jazz  paths  afire.  Still  not  properly  recorded 
the  stars  of  this  group  (Halen,  Meyl, 
Sonnanstine)  will  be  the  stars  of  the  future. 

The  last  New  York  development  among 
young  jazz  bands  has  been  that  of  a  group 
centered  around  Conrad  Janis,  a  successful 
young  movie  and  TV  actor  who  learned 
trombone  with  amazing  speed  and  success. 
As  sure  and  solid  a  trombonist  as  the  new 
generations  have  produced,  Janis  also 
helped  bring  a  wider  audience  to  the  wash- 
board by  featuring  this  homey  instrument, 
which  has  seldom  seen  the  dim  glow  of  a 
night  club.  (Jug  bands  in  various  midtown 
and  uptown  apartments  don't  count.) 


The  surge  of  new  interest  in  New  Or- 
leans has  done  wonders  for  many  old-timers 
beyond  Bunk  Johnson.  Bunk's  whole  band 
(the  one  which  played  at  the  Stuyvesant 
Casino  in  New  York  six  years  or  so  ago) 
enjoyed  a  brief  fame  which  none  of  them 
had  known  before.  Kid  Ory's  band  rode 
the  longest  peak  of  any  of  the  authentic 
revival  groups.  Individuals  such  as  Punch 
Miller  enjoyed  a  brief  return  to  the  spot- 
light. Sidney  Bechet  finally  became  a  house- 
hold name  for  keeps.  Louis  Armstrong 
junked  his  big  band  to  tour  with  a  small 
group  which  played  a  hybrid  style  which 
was,  nonetheless,  more  interesting  than  the 
ragged  bands  Louis  had  been  fronting  of 
late.  Many  of  the  Chicagoans  of  the 
twenties  and  early  thirties  regained  a  posi- 
tion of  prominence  in  the  jazz  field;  Pete 
Daily,  who  had  always  had  a  tough  yme 
around  home  suddenly  found  himself  in 
solid  in  Hollywood,  with  one  of  the  better 
bands  of  the  decade,  and  Doc  Evans,  long 
a  favorite  of  fans  in  the  upper  midwest, 
won  a  fair  share  of  national  fame.  New 
Orleans  itself  jumped  for  a  while,  with 
Celestin,  Big  Eye  Louis,  Picou,  and  Wooden* 
Joe  Nicholas  among  those  who  had  solid, 
steady  work  for  a  change.  But  that,  un- 
fortunately, petered  out  fairly  quickly. 

There  was  just  one  note  that  didn't  sit 
well  during  the  forties.  Not  one  new  Negro 
musician  was  won  over  to  the  New  Orleans 
school.  It  was  a  case  of  strictly  the  old 
timers  or  new  white  kids.  This,  if  nothing 
else,  was  the  tip-off  that  the  New  Orleans 
revival  was  based  on  imitation.  The  real 
thing  had  happened  because  it  was  a  part 
of  people's  lives,  and  life  today  just  doesn't 
seem  to  need  that  same  music. 
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The  past  decade  has  seen  almost  a  com- 
plete cycle  rounded  out  in  the  collecting 
habits  of  jazz  fans.  It's  a  fascinating  pat- 
tern, and  one  that  is  most  clearly  under- 
standable if  you  consider  the  period  as 
dividing  itself  rather  neatly  into  three  parts: 
the  early  '40s;  the  war  years;  and  the  span 
between  1945-46  and  the  present. 

The  early  years  of  the  last  decade  were 
a  time  of  great  excitement  and  expansion 
for  jazz  fans.  The  efforts  of  the  pioneer 
collectors  of  the  '30s  were  beginning  to 
bear  fruit,  and  their  hobby,  one  that  had 
often  been  considered  somewhat  odd,  was 
in  the  process  of  turning  into  something  of 
a  large-scale  mania.  Literally  thousands  of 
collectors  were  organizing  themselves  into 
clubs,  whose  members  would  proudly  play 
their  prize  records  for  each  other,  exchange 
information  and  guesses  on  history  and  per- 
sonnels, or  just  plain  argue.  A  number  of 
amateur  fan  magazines,  of  widely  varying 
merits  and  life-spans,  were  being  published. 

It  seemed  as  if  just  about  every  one  of 
these  collectors  had  discovered  the  intensely 
exciting  art  of  record  hunting,  or  "junk- 
shopping."  Original  labels  of  the  '20s  were 
not  too  hard  to  find,  and  with  any  luck  at 
all  a  foray  into  the  back  streets  of  your 
home  town  would  result  in  a  shopping  bag 
full  of  Hot  Fives  on  Okeh,  O.  D.  J.  B.  and 
N.  O.  R.  K.  items  on  Victor  and  Gennett, 
dozens  of  Bessies,  a  few  Jelly  Roll  Mortons 
(maybe  one  or  two  on  Gennett;  maybe,  if 
you  were  particularly  lucky,  one  on  Auto- 
graph ) .  All  of  these  purchased  at  ridicu- 
lously low  prices,  of  course,  from  unsuspect- 
ing and  slightly  bewildered  store-keepers. 

Not  many  people  were  really  very  in- 
terested in  Jelly  in  those  days,  either,  so  if 
you  did  find  that  Autograph,  you  immedi- 
ately sent  a  letter  to  Bill  Russell  (who,  you 
knew,  did  want  Mortons)  and  traded  it  off 
for  a  pile  of  Louis,  Bix,  Bessie,  and  Duke. 
Yes,  those  really  were  the  days.  And,  it 


might  be  noted,  those  were  also  the  days 
when  everyone  left  behind  in  the  junk  shops 
masses  of  "worthless"  swing  records.  (And 
we  can  still  see  ourself  walking  by  all  those 
Billie  Holiday  and  Mildred  Bailey  Bruns- 
wicks. ) 

On  Saturday  you  might  drop  into  your 
local  jazz  specialists — record  stores  that 
featured  only  jazz  were  springing  up  here 
and  there — to  see  if  there  were  any  new 
Commodore  or  Blue  Note  releases.  Those 
enterprising  pioneers,  the  Gablers,  and  Al- 
fred Lion  and  Francis  Wolfe  of  Blue  Note, 
were  managing  to  stay  in  business  those 
days  by  putting  out  a  few  very  high  quality 
originals  that  proved  that  great  jazz  was 
still  being  played.  Possession  of  even  a  few 
of  their  records  stamped  you  as  a  con- 
noisseur of  no  mean  degree,  inasmuch  as 
these  early  independent  labels  often  limited 
their  first  pressings  to  as  few  as  100  copies. 

There  were  even  a  couple  of  re-issue 
labels  around  in  those  days — but  all  very 
legal.  The  major  companies,  apparently 
seeking  good  will  even  among  the  small 
groups  of  fanatics  who  collected  this  ob- 
scure "race"  music,  had  given  permission 
for  some  of  their  masters  to  be  reproduced 
on  the  U.H.C.A.  (United  Hot  Clubs  of 
America)  and  H.  R.  S.  (Hot  Record  So- 
ciety) labels,  by  Milt  Gabler  and  Steve 
Smith,  respectively.  The  late  Gene  Williams, 
who  published  the  first  truly  important 
magazine  in  the  field,  Jazz  Information, 
was  also  releasing  limited  editions  of  rare 


items  on  a  label  of  the  same  name.  So,  all 
in  all,  things  were  in  a  very  pleasant  state. 

It's  worth  noting  that  our  ears,  in  those 
days,  were  strangely  attuned  only  to  certain 
artists,  and  the  list  of  those  who  were 
neglected  is  a  pretty  impressive  one.  As 
previously  mentioned,  we  cared  little  for 
Jelly.  We  cared  even  less  for  Clarence  Wil- 
liams (unless  Armstrong  or  Bechet  were  on 
the  date),  for  jug,  jook  and  string  bands,  or 
for  blues  vocalists  (except  Bessie  and  per- 
haps a  bit  of  Ma  Rainey).  Johnny  Dodds 
was  recognized  as  a  great  clarinet  man  on 
the  Hot  Fives  and  with  the  Wanderers  and 
Bootblacks,  but  as  for  his  other  records — 
well,  who  had  ever  heard  of  them,  anyway? 
King  Oliver  was  being  reissued,  but  some- 
how he  missed  the  boat.  It  wasn't  until  the 
first  Oliver-derived  Lu  Watters  sides,  made 
in  1942,  began  to  make  their  impact  really 
felt  a  few  years  after  that,  that  many 
collectors  began  to  take  Oliver  very 
seriously. 

That  was  the  start  of  the  decade.  Then 
came  the  war,  and  among  the  very  many 
things  that  it  changed  drastically  was  record 
collecting.  Money  became  more  plentiful,  and 
originals  went  sky-high  in  value.  People  who 
had  perhaps  more  cash  than  musical  taste 
or  good  sense  began  competing  for  original- 
label  jazz  until  at  one  point  in  1946  three 
Olivers  sold  for  no  less  than  $500!  It  was 
also  during  this  second  phase  that  collectors 
began  hoarding  their  originals  against  the 
(Continued  on  Next  Page) 
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day,  already  in  sight,  when  the  junk  shops 
would  be  completely  stripped  of  their  jazz 
treasure-chest. 

Most  importantly,  the  war  soon  did  put 
an  end  to  junk-shopping.  Shellac  became  a 
wartime  scarcity,  and  old  records  were  fair 
game  for  the  scrap  drive.  It  was  a  patriotic 
duty  to  clear  out  attics,  cellars,  and  musty 
old  second-hand  record  stores.  It's  true  that 
some  collectors,  showing  more  fanaticism 
(or  business  sense)  than  patriotism,  man- 
aged to  get  close  to  the  scrap  heaps  and 
cleaned  up.  But,  inevitably,  thousands  of 
now-rare  jazz  items  (no  one  will  ever  know 
just  how  many  thousands)  were  melted 
away. 

Of  course,  it  was  at  about  this  time — 
with  the  increased  demand  for  original- 
label  records,  and  the  suddenly  decreased 
supply — that  a  new  publication  dedicated 
to  the  promotion  of  jazz  music  was  able  to 
establish  itself.  Starting  as  a  sort  of  glorified 
substitute  for  a  junk  shop  (see  page  6), 
The  Record  Changer  offered  a  \inique  sys- 
tem for  buying,  selling,  trading,  or  auction- 
ing records  that  filled  the  needs  of  large 
numbers  of  collectors. 

But  by  the  end  of  the  war  the  combina- 
tion of  high  prices  and  an  ever-increasing 
number  of  collectors  was  tending  to  keep 
original-label  records  either  off  the  market 
or  far  out  of  the  price  range  of  the  average 
man.  So,  late  in  1945,  two  highly  logical 
new  developments  ushered  in  a  new  collect- 
ing phase : 

( 1 )  Dozens  of  small  independent  record 
companies  sprang  into  existence.  Actually, 
the  mushrooming  of  new  record  labels  had 
begun  before  the  end  of  the  war  (as  many 
collectors  recall,  they  got  around  the  short- 
age of  shellac  by  use  of  some  mysterious, 
unholy  substance  that  must  have  contained 
some  shellac,  but  was  popularly  known  as 
"grit  and  gravel"),  but  the  post-war  era 
began  with  a  boom  that  at  one  point  saw 
more  than  500  labels  in  existence,  most  of 
them  devoted  to  some  form  of  jazz. 

It  is  true  that  a  great  many  of  these 
companies  were  fly-by-night  one-shot  con- 
cerns, formed  when  a  promoter  with  some 
cash  or  credit  grabbed  up  a  fairly  well 
known  jazz  "name,"  recorded  a  few  sides 
one  afternoon,  and  hoped — often  in  vain — 
for  the  best.  But  there  were  many  sound 
and  permanent  new  jazz  labels,  and  there 
was  an  eager  market  for  jazz  records,  good 
and  bad.  Such  firms  as  Circle,  Swan,  Ses- 
sion, Black  and  White,  Jazz  Man,  Jazz 
Record,  A.M.,  Solo  Art,  etc.,  and  etc. 
turned  out  sides  at  a  merry  clip  and 
collectors  kept  adding  new  shelves.  But  al- 
though these  records  showed  that  many  old 
jazzmen  were  still  active  and  that  many 
younger  men  were  carrying  on  the  tra- 
ditional idiom  (not  to  mention  various  new 


idioms),  one  major  problem  had  not  been 
dealt  with.  Those  fabulous  Okeh,  Vocalion, 
Paramount  and  Columbia  recordings  were 
as  scarce  as  ever.  So,  inevitably.  .  .  . 

(2)  It  began  with  an  enterprising  young 
engineer  who  set  up  an  informal  dubbing 
service.  For  a  moderate  fee  he  would  cut 
a  copy  of  any  record  you  could  borrow  or 
that  he  could  find  for  you  in  his  own  col- 
lection or  on  the  shelves  of  his  friends. 
Business  was  brisk,  and  his  high  quality 
acetates  began  to  fill  out  the  collections 
of  more  and  more  jazz  fans.  Before  long, 
of  course,  various  individuals  were  struck 
by  the  same  brilliant  idea,  and  the  word 
"bootleg"  entered  the  jazz  record  business. 
Quantity  pressings  of  unavailable  items,  it 
goes  without  saying,  were  the  answer  to  the 
average  collector's  dreams.  The  rarest  of 
Bix  and  Louis  and  Jelly  and  Dodds  and 
Ladnier — records  that  had  never  been  more 
than  entries  on  the  pages  of  the  dis- 
cographies — were  now  yours  for  no  more 
than  89c  or  $1.05. 

The  effect  on  the  prices  of  the  original 
recordings  was  immediate  and  startling.  To 
say  the  bottom  dropped  out  of  the  market 
would  be  to  run  the  risk  of  understate- 
ment. Oliver  Gennetts  were  suddenly  on 
the  market  for  $2 ;  Bix,  Bessie,  N.  O.  R.  K. 
and  the  rest  were  available  for  perhaps  ten 
percent  of  former  valuations.  It  developed 
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that  there  were  at  least  two  kinds  of 
collectors :  those  who  wanted  the  music 
and  the  hell  with  original  labels ;  and  those 
who,  caring  for  the  music  as  much  as  any- 
one, nevertheless  valued  the  original  press- 
ing, both  for  the  feeling  of  closeness  to  the 
artist  and  for  the  thrill  of  the  quest  for  a 
rare  item.  For  many  people,  the  fun  had 
gone  out  of  collecting.  Some  abruptly  gave 
up  collecting,  these  apparently  revealing 
themselves  as  having  been  more  interested 
in  rarity  than  in  music. 

The  Record  Changer's  position  with  re- 
gard to  bootlegging,  the  growth  and  ex- 
cesses of  the  pirates,  and  the  eventual 
crackdown  by  the  major  companies,  should 
all  be  familiar  material  to  readers  of  this 
magazine.  When  bootlegging  came  to  a 
sudden  halt  early  this  year,  though,  it 
brought  to  an  end  the  rather  hysterical 
post-war  phase  of  record  collecting.  It  left 
a  situation  that  at  first  glance  may  seem 
confused  and  full  of  grounds  for  pessimism. 
But  actually,  in  our  opinion,  the  picture  to- 
day is  a  relatively  sound  and  hopeful  one 
that  looks  something  like  this: 

With  the  departure  of  the  bootleg  record 
from  the  scene,  at  least  temporarily,  collect- 
ing values  are  gradually  returning  to  the 
level  of  the  early  war  years.  Ten  years  ago, 
a  Jelly  on  Victor,  in  mint  condition,  was 
worth  about  $25.  Today,  it  is  once  again  in 


about  the  same  category.  Values  in  general 
should  rise,  and  undoubtedly  the  bootleg 
items  will  soon  begin  to  warrant  premium 
prices  and  become  fairly*  rare  records  of 
collecting  interest. 

The  appeal  of  jazz  music  to  the  general 
public  has  unquestionably  increased  tre- 
mendously in  the  past  decade.  The  steady 
growth  of  collecting,  the  infectious  enthu- 
siasm of  the  old-line  collectors,  the  broader 
markets  opened  up  by  the  independent  jazz 
labels  and  even  by  the  bootleggers — all 
these  have  combined  to  make  the  issuing  of 
jazz  records  at  least  a  potentially  stable 
and  perhaps  profitable  business.  The 
development  of  the  long-playing  record  has 
undoubtedly  helped  greatly.  In  any  event, 
in  a  period  when  the  popular  record  busi- 
ness as  a  whole  is  in  a  fairly  chaotic  and 
depressed  state  (for  a  variety  of  reasons, 
largely  outside  the  scope  of  this  article), 
you  find  Columbia's  reissue  set  of  four  ex- 
pensive Louis  Armstrong  LPs  reaching  a 
combined  sales  figure  estimated  at  better 
than  50,000.  When  you  consider  that,  in 
1940,  a  reissue  that  sold  200  copies  was 
not  at  all  unusual,  it  is  hard  to  be  any- 
thing but  optimistic. 

Of  course,  much  of  the  expanded  in- 
terest in  jazz  has  been  in  terms  of  the  well- 
publicized  "big  names";  it  is  only  Louis 
or  Bessie  recordings  that  sell  many  thou- 
sands of  copies.  The  small,  independent 
labels,  who  have  done  so  much  to  keep 
jazz  alive  and  keep  collecting  a  fresh  and 
fascinating  affair  during  the  past  decade, 
have  often  taken  their  lumps.  The  major 
companies  and  the  bootleggers  have  offered 
what  must  have  seemed  unmatchable  com- 
petition to  these  companies.  But  Commo- 
dore, Circle,  Blue  Note,  Jump,  Good  Time 
Jazz,  and  many  other  small  operators  have 
survived  and  sometimes  even  thrived.  Now 
their  catalogues  are  filled  with  the  products 
of  a  half-dozen  or  more  years.  They  have 
proven  their  worth  to  the  increasing  jazz- 
collector  market.  And  the  passage  of  time, 
with  its  inevitable  alchemy,  is  gradually 
turning  their  earlier  records  into  "collectors 
items"  of  increasing  artistic  and  commercial 
value. 

Just  what  the  LP  will  mean  to  record 
collecting  in  the  long  run  is  difficult  to 
guess  at.  The  78  r.p.m.  record  appears 
doomed,  and  the  switch-over  period  will 
undoubtedly  remain  a  chaotic  and  uncertain 
one  for  some  time  to  come.  It  would  seem 
that,  as  far  as  collectors  are  concerned,  the 
space-saving  and  other  conveniences  of  the 
LP  will  outweigh  certain  artistic  considera- 
tions, except  with  the  die-hard  original- 
label  enthusiasts.  Certainly  new  collectors 
{Continued  on  Page  39  ) 
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JAZZ 


Jazz  is  basically  a  Negro  music.  And  jazz 
(although  we  insiders  like  to  think  of  it  as 
a  vital  part  of  American  culture)  has  al- 
ways had  to  struggle  under  the  weight  of 
a  social  stigma.  This  stigma  derives,  of 
course,  from  the  highly  emphasized  fact 
that  jazz  '  supposedly  originated  in  the 
whorehouse  district  of  New  Orleans.  It  has 
developed  into  a  strange,  double-edged 
scorn.  On  the  one  hand  there  is  the  in- 
tellectual's scornful  dismissal  of  jazz  as  low- 
brow stuff,  not  worthy  of  serious  artistic  or 
intellectual  consideration.  On  the  other 
hand  there  is  the  attitude  of  the  average 
citizen,  who  feels  that  any  art-form  is 
strange,  suspect,  and  somehow  unmanly. 
And  members  of  these  two  very  different 
groups  seem  to  agree  that  jazz  is  pretty 
dirty  stuff,  associated  with  drunkenness, 
bawdiness,  and  other  forms  of  immorality. 

These  two  facts  about  jazz — that  it  is 
Negro  and  that  it  is,  traditionally,  scorned 
— are  of  course  by  no  means  unrelated.  And 
while  these  facts  have  no  real  direct  rele- 
vance to  the  music  and  its  merits,  it  can't 
be  denied  that  they  have  been  very  im- 
portant influences  in  shaping  the  history  of 
jazz,  more  important  perhaps  than  we  jazz 
enthusiasts  (who  do  take  it  quite  seriously, 
do  not  find  it  immoral,  and  do  not  see 
anything  automatically  wrong  about  being 
Negro)   are  apt  to  remember. 

At  any  rate,  no  summing  up  of  the  past 
decade  in  jazz,  the  ten-year  period  through 
which  the  Record  Changer  has  lived,"  would 
be  complete  without  a  good  hard  look  at 
what  has  happened  in  this  period  with  re- 
gard to  the  position  of  jazz  in  American 
society  as  a  whole.  The  two  aspects  of  the 
subject  are  closely  inter-related,  but  it 
seems  easier  to  examine  them  separately: 
to  look  first  at  the  changes  in  the  status  of 
the  Negro  in  jazz,  and  then  at  the  status 
of  jazz  as  an  art-form  in  our  society. 

I.  The  Negro  in  Jazz 

You  can't  look  at  jazz  at  all  accurately 
if  you  let  yourself  forget  that,  in  one  very 
real  sense,  it  owes  its  very  existence  to  the 
ugliest  blot  on  the  record  of  our  democracy. 


If  it  had  not  been  for  Negro  slavery,  there 
would  in  all  probability  simply  be"  no  such 
thing  as  jazz.  The  music  has  undergone 
vast  changes  over  the  years;  many  influences 
have  been  at  work  on  it,  and  there  have 
been  many  important  infusions  of  white 
talent.  But  despite  all  this,  jazz  and  jazz- 
men have  been  and  remain  importantly 
affected  by  the  systematic  segregation  and 
official  or  unofficial  denial  of  full  rights  to 
American  Negro  citizens  in  jus^  about  every 
part  of  this  country  throughout  the  eighty- 
nine  years  since  actual  slavery  was 
abolished. 

Thus  .there  are  some  things  that  cannot 
fully  be  set  down  in  any  factual  record  of 
the  '40s  or  of  any  other  period  of  time. 
Things  that  go  to  make  up  the  attitudes  and 
reactions  of  Negro  jazzmen  in  a  pre- 
dominately white  culture,  of  white  jazzmen 
playing  a  predominately  Negro-based  music, 
of  white  audiences  (both  the  "educated" 
listeners,  like  readers  of  this  magazine,  and 
the  casual  entertainment-seekers).  But  we 
can  at  least  bear  in  mind  these  instincts 
and  intangibles,  as  we  take  a  look  at  what 
the  past  ten  years  have  meant. 

There  have  been  some  impressive  gains ; 
some  earlier  victories  have  been  solidified. 
But  there  have  also  been  a  few  grotesque 
sidelights,  some  shocking  reminders  that 
progress  isn't  always  a  straight  and  easy 
road.  Let's  arbitrarily  break  the  subject 
down  into  two  broad  categories  for  specific 
examination: 

Mixed  Bands:  Of  course,  back  in  early 
New  Orleans,  the  very  idea  was  unthink- 
able. And  when  young  white  jazzmen  in 
Chicago,  in  the  '20s,  began  playing  in 
imitation  of  Negro  music  (getting  it  largely 
second-hand,  from  the  records  of  the  Negro- 
inspired  N.  O.  R.  K.  and  O.  D.  J.  B.,  and 
occasionally  absorbing  it  at  Negro  night- 
clubs), they  did  not  often  go  so  far  as  to 
breach  the  color  line  and  actually  play 
with  Negroes. 

But  there  were  notable  exceptions,  like 
Sidney  Arodin  with  Jones  and  Collins,  and 
inevitably  there  eventually  were  enough 
men  who  didn't  give  a  damn  about  any- 
thing   but    playing    with    good  *  musicians 
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whose  style  and  ideas  they  liked.  Besides, 
if  you  were  white  and  played  jazz,  the  pub- 
lic stamped  you  as  playing  "nigger  music" ; 
so  why  not  get  the  benefits  of  the  situa- 
tion, too.  There  was  the  Knockin'  a  Jug 
session;  in  the  '30s  there  were  thoroughly 
mixed  bands  playing  behind  Billie  Holiday 
and  Mildred  Bailey  recordings.  On  the 
whole  it  came  easier  on  records;  not  easy, 
but  easier  than  when  bookers  and  club 
owners  and  leaders  had  to  consider  a  band 
that  came  face  to  face  with  its  audience. 
But  by  the  mid-'30s  there  was  the  careful 
insertion  of  Negro  specialists  (notably  Teddy 
Wilson  with  Benny  Goodman)  into  units  of 
regular  commercial  swing  orchestras.  It  was 
in  1939  that  a  fully  mixed  outfit,  led  by 
Joe  Sullivan,  opened  at  New  York's  Cafe 
Society,  and  it  was  slightly  before  the  start 
of  the  1942-52  decade  that  Cootie  Williams, 
Charlie  Christian,  and  Lips  Page  took  over 
full-time  jobs  right  in  the  middle  of  the 
line-ups,  the  first  two  with  Goodman,  the 
latter  with  Artie  Shaw. 

So  "mixing"  cannot  be  classified  as  a 
gain  originating  in  the  past  ten  years.  But 
the  solidification  of  the  gain — to  the  point 
where,  happily  enough,  not  too  many 
people  even  think  to  notice  it — can  def- 
initely be  credited  to  this  period.  The  New 
York  group  loosely  describable  as  "the 
Condon  mob"  began  in  about  1942  to  em- 
ploy that  now  vastly-overworked  device,  the 
jazz  "concert,"  and  you  could  find  Red 
Allen,  J.  C.  Higginbotham,  Benny  Morton, 
Sandy  Williams,  Ed  Hall  and  a  great  many 
other  Negroes  on  the  stage  of  Town  Hall 
with  Eddie  Condon  and  his  associates. 
Mixed  record  dates  have,  in  the  past 
decade,  perhaps  become  more  the  rule  than 
the  exception  (possibly  helped  along  by  the 
growth  of  numerous  independent  labels, 
operated  by  jazz-lovers  who  were  totally 
unbound  by  the  Jim  Crow  taboos  the  major 
companies  often  retained).  Even  network 
radio,  by  and  large  no  friend  of  the  Negro, 
gave  way  briefly  late  in  the  decade  for  Rudi 
Blesh's  This  Is  Jazz  program  (un- 
sponsored ) . 

But  the  color  line  has  by  no  means  dis- 
(Cuntinued  on  Following  Page) 
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appeared.  The  occasional  token  appear- 
ances of  single  Negroes  in  white  big  bands, 
Billy  Eckstine's  tour  of  the  country  with 
George  Shearing's  mixed  (3  and  2)  group, 
even  Louis  Belson's  appearance  in  the  Ell- 
ington band,  are  advances,  but  they  don't 
tell  the  whole  story  from  a  general,  nation- 
wide angle.  That  whole  story  seems  to  be 
that  record  dates  and  small  clubs  are  one 
thing;  hotels,  one-night  stands,  and  movie 
theaters  often  are  another.  Sure,  Tea  even 
went  South  with  Louis'  band ;  but  at  about 
the  same  time  Charlie  Shavers  didn't  go 
South  with  Tommy  Dorsey.  Sure,  you'll 
find  Negro  musicians  in  the  pit  orchestras 
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at  Broadway  musicals;  but  New  York's 
Number  1  stage-show  movie  house  still 
segregates  its  casts  (allowing  an  occasional 
Negro  star  to  head  an  otherwise-white  bill, 
but  never  vice  versa;  and  almost  never 
booking  a  Negro  band  or  single  Negro 
second-string  comics  or  dance  acts  in  with 
whites) . 

There  is,  of  course,  another  important 
angle  to  be  emphasized,  lest  we  seem  to  be 
saying  that  all  would  be  perfect  if  only 
jazzmen  could  all  be  jumbled  together  re- 
gardless of  color.  Style  is  a  vital  limiting 
factor:  for  somewhat  obvious,  fairly  com- 
plex reasons  that  go  far  beyond  the  scope 
of  this  brief  report,  there  are  few  areas  in 
jazz  today  where  Negro  and  white  styles 
merge  closely  enough  to  make  playing  to- 
gether at  all  sensible.  It  is  surely  not  Jim 
Crow  that  keeps  Negroes  out  of  the  tra- 
ditional-minded West  Coast  bands.  It's 
simply  that  there  are  few  if  any  Negroes 
interested  in  devoting  themselves  to  that 
kind  of  music.  In  the  East,  where  there  is 
a  fair  number  of  old-style  Negroes,  you 
have  had  no  color  line  in  the  bands  organ- 
ized by  such  as  Jimmy  Archey,  Bob  Wilbur, 
Conrad  Janis.  Similarly,  Negroes  who  can 
fit  into  the  Condon-Dixieland  style  (Ed 
Hall,  Vic  Dickenson)  are  accepted.  But,  for 
better  or  for  worse,  it  must  be  noted  the 
greatest  limitation  on  mixing  (at  the  small- 
club,  few-social-pressures  level)  is  simply 
the  immense  musical  gap  that  was  created 
during  the  decade,  leaving  traditional  jazz, 
strangely  enough,  primarily  the  white  musi- 
cians' field. 

Modern  Jazz:  Here  is  the  other  side  of 
the  coin.  If  you  can  say  that  Negroes  were 
"permitted"  to  play  with  whites  in  the  tra- 
ditional-type set-up,  you  must  say  that  the 
be-boppers  only  "permitted"  whites  into 
their  school. 

Bop  was  unquestionably  the  most  im- 
portant and  explosive  social  phenomenon  in 
jazz  during  the  past  ten  years.  It  would 
seem  to  have  embodied  many  forms  of  pro- 


test, perhaps  brought  to  the  surface  by  the 
ferment  of  the  war  years:  protest  against 
the  position  of  the  Negro,  against  the  posi- 
tion of  the  Negro  entertainer,  against  the 
musical  stagnation  of  big-band  swing, 
against  the  exaggerated  concept  of  musical 
illiteracy  which  was  supposedly  the  trade- 
mark of  traditional  jazz.  For  some  or  all 
of  these  reasons,  and  perhaps  for  additional 
reasons,  bop  came  forth,  and  it  took  shape 
as  a  complex,  neurotic,  strange,  undeniable 
exciting  music  and  as  a  predominately 
Negro  music,  although  there  were  important 
white  contributions. 

The  subject  is  too  complicated  to  wrap 
up  in  a  single  paragraph,  but  it  must  be 
noted  that  "progressive  music" — as  dis- 
tinguished from  bop — was  a  white  music, 
that  it  was  played  by  big  bands  who  played 
most  of  the  places  big  bands  usually  play 
and  who  (Kenton,  Herman,  Raeburn)  in- 
cluded no  more  than  a  sprinkling  of 
Negroes.  Many  of  Herman's  sidemen  later 
went  on  to  play  small-band,  small-joints 
jazz  in  mixed  groups.  This  could  possibly  be 
combined  with  some  facts  already  noted  to 
provide  an  approximate  rule-of-thumb : 
Mixing  is  okay  these  days,  provided  it  takes 
place  on  records,  where  no  one  can  see 
the  color  of  the  performers,  or  in  places 
where  only  a  limited,  "hep"  audience  can 
see  them  (be  it  Birdland  or  Stuyvesant 
Casino)  ;  but  out  in  the  great  wide  world 
of  hotels,  theaters,  and  the  wide  American 
public — watch  your  step. 

Bop  .also  led  to  one  o£  the  most  shock- 
ing bits  of  journalistic  nonsense  of  the 
decade :  the  ridicule  and  the  sinister  im- 
plication's poured  forth  by  Time,  Life,  and 
assorted  other  publications.  It  must  be  ad- 
mitted that  there  were  frightening  elements 
in  bop — both  in  the  music  itself  and  in  the 
men  associated  with  it.  Excess  is  always 
frightening  to  those  of  us  who  lead  normally 
sheltered  and  sedate  lives;  and  any  revolu- 
tion (both  the  bloody  kind  and  the  artistic 
kind)  almost  inevitably  contains  excesses. 
So  the  very  sound  of  the  music  shocked 
some  people;  and  the  aura  of  Negro  pro- 
test, plus  the  clothing  styles,  the  beards, 
the  rumored  and  actual  narcotic  addiction, 
the  conversions  to  Mohammedanism — these 
things  were  pretty  weird  and  frightening  to 
some  people,  too.  Actually,  all  these  man- 
ifestations were  pretty  irrelevant  to  the 
music  (except  as  concrete  and  rather  ac- 
curate expressions  of  the  protest-attitudes 
involved  in  bop),  but  the  press  made  them 
seem  the  only  important  elements  in  it. 

Of  course,  the  entire  situation  was  greatly 
complicated  by  the  fact  that  the  weird 
aspects  of  bop  were  not  entirely  confined 
to  the  honest  artistic  efforts  of  sincere  musi- 
cians. The  bop  movement  was  certainly 
saddled  with  more  than  its  share  of  ex- 
hibitionists and  phonies;  there  were  all  those 
characters  who  dressed  and  talked  that  way 
just  because  it  had  become  the  thing  to  do; 
there  were  all  sorts  of  commercialized  "hip- 
sters" who,  to  the  general  public,  were  in- 
distinguishable from  the  sincere  jazzmen. 
And  it  is  undeniable  that  dope,  marijuana, 
and  extreme  psychotic  behavior  were  often 
enough  quite  truthfully  to  be  associated 
with  bop. 

But  these  facts  do  not  seem  to  be  nearly 
as  important  as  the  public's  reaction  to  the 
facts  and  fables  circulated  about  bop.  Truth, 
falsehood,  or  exaggeration — almost  no  one 
appeared  willing  to  bother  to  find  out 
which  it  was.  The  reaction  was  apt  10  be 
simple  condemnation.  It  was  a  clear  under- 
lining of  the  unpleasant  fact  that  jazz  is 
still  very  much  to  be  regarded  as  "queer" 
by  at  least  some  segments  of  the  public.  It 
is  part  of  that  standard  American  stereotype 


that  insists  that  all  art  and  artists  are 
strange  and  make  people  uncomfortable. 
And  jazz,  being  a  Negro  music  and  a  sin- 
ful music,  stemming  from  brothels  and 
moving  on  to  drink  and  marijuana  and 
other  unclean  things — why,  jazz  and  jazz 
musicians  (particularly  Negro  jazz  musi- 
cians) must  be  about  as  queer  as  you  can 
get. 

Certainly  fewer  people  must  actually  feel 
that  way  today  than  before  this  decade 
began.  The  advances  to  be  noted  in  the 
second  section  of  this  article  indicate  that 
we  can  be  hopeful  about  that.  But  the  story 
of  bop,  and  the  all-too-usual  reactions  to 
the  legends  that  sprang  up  around  it,  must 
make  one  wonder  just  how  much  of  an 
advance  has  been  made,  and  just  how 
many  fewer  people  automatically  accept  the 
stereotypes. 


II.  The  Status  of  Jazz 

The  acceptance  of  jazz  as  something  fit 
to  be  mentioned  in  the  presence  of  ladies 
and  gentlemen  undoubtedly  began  way  back 
when  Paul  Whiteman  and  George  Gersh- 
win (whatever  you  may  think  of  the  Rhap- 
sody in  Blue  as  "jazz")  put  white  tie  and 
tails  on  the  stuff.  The  cause  was  helped 
along  when  such  diverse  writers  as  Hugues 
Panassie  and  Winthrop  Sargeant  (whatever 
you  may  think  of  the  merits  of  their  books) 
put  jazz  in  print  and  between  hard  covers. 
But  unquestionably  the  past  decade  has 
been  the  one  in  which  the  most  tremendous 
strides  were  made  towards  actual,  mean- 
ingful acceptance  of  the  music  by  thinking 
Americans,  and  in  this  field  the  picture  has 
been  full  of  hopeful  signs  and  real  achieve- 
ment. 

It  must  be  noted,  before  even  beginning 
to  look  at  the  picture  of  the  decade,  that 
there  are  limits  to  this  progress.  All  the 
books,  concert-hall  appearances,  and  pro- 
fessors in  the  world  aren't  going  to  influ- 
ence the  people  who  just  know  that  jazz 
is  just  .a  lot  of  raucous  noise,  that  it  is 
dirty,  that  it  is  played  by  a  lot  of  hopped-up 
Negroes  and  white  men  low  enough  to  asso- 
ciate with  them.  It's  sad  but  true  that  a 
fair  number  of  the  people  who  gaped  at  the 
picture-magazine,  layouts  on  bop  goatees 
and  berets  also  happen  to  consider  college 
professors  pretty  queer  animals,  too,  and 
aren't  going  to  be  impressed  if  some  of 
them  find  jazz  worthy  of  serious  study. 
But  we  might  just  as  well  forget  about 
those  lost  souls,  and  concentrate  on  the  ad- 
vances that  jazz  has  made  in  making  itself 
understood  and  appreciated  by  those  who 
were  at  least  somewhat  open-minded  to  be- 
gin with.  Again,  let's  devise  some  broad, 
arbitrary  categories  to  look  at : 

The  Concerts:  Beginning  here  means 
taking  the  least  important  thing  first.  For, 
in  retrospect,  it  must  be  admitted  that  the 
jazz  concert  idea,  as  a  means  of  winning 
general  approval  and  improved  cultural 
status  for  jazz,  was  a  pretty  superficial  and 
specious  gimmick.  We  were  told,  at  the  start 
of  the  '42-52  period,  that  one  way  to  clear 
up  the  sour  public  attitude  towards  jazz  was 
to  get  very  high-toned.  Take  jazz  out  of  the 
smoke-filled,  liquor  ridden  cellars  and  thus 
— apparently  automatically — give  it  respect- 
ability. Ernie  Anderson  used  language  like 
that  in  publicizing  the  first  of  the  Eddie 
Condon  Town  Hall  concerts  in  New  York, 
and  the  promoters  who  followed  took  much 
the  same  tack. 

From  the  perspective  of  1952,  it  seems 
obvious  that  this  was,  for  the  most  part, 
pretty  meaningless  talk.  Apparently  the  key 
fact  was  that  not  enough  people  had  been 
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There  Were  Mixed  Bands,  Like 
This  Bob  Wilber  Group 


coming  to  the  night  clubs  that  featured 
jazz.  Maybe  they  just  didn't  want  to  spend 
all  that  money  for  cheap  whiskey;  maybe 

i  they  actually  didn't  like  the  dingy  atmos- 
phere ;  maybe  you  actually  could  attract  a 
different  and  larger  audience  with  after- 
noon hours,  plush  seats,  and  printed  pro- 
grams. There  was  also,  of  course,  some  talk 
about  this  being  the  making  of  jazz  as 
"serious"  art;  apparently  it  would  now  se- 
duce critics  who  wouldn't  be  caught  dead 

|  in  a  bar.  But  that  sort  of  talk  we  have 
always  had  with  us,  of  course.  Sometimes 

!  it  makes  sense;  more  often  it  is  wishful 
thinking,  or  indicates  that  some  highbrow 
has  just  "discovered"  jazz  for  himself. 

Anyway,  the  concerts  were  successful  for 
a  while,  and  until  very  recently  there 
seemed  to  be  at  least  one  a  week  in  New 
York,  a  goodly  number  in  other  large 
cities,  many  on  seemingly  perpetual  nation- 
wide tours.  There  were  Dixieland  concerts 
and  bop  concerts  and  mixtures  of  all  sorts. 
For  a  while  they  were  interesting  novelties 
and  worth  some  attention  (and  when,  dur- 
ing the  war,  they  put  the  Eddie  Condon 
concerts  on  the  radio  with  some  regularity, 
they  certainly  reached  a  very  substantial 
new  audience ) .  Eventually  there  got  to  be 
just  too  damn  many  of  them,  and  while 
they  still  are  scheduled  here  and  there,  now 
and  then,  it  seems  clear  that  this  over- 
commercialized  idea  has  just  about  run  it- 

i  self  into  the  ground. 

I      About  all  that  would  seem  to  remain  of 
,  the  concert  idea  by  now  are  two  set-ups 
|  for  whom  the  term  "concert"  is  actually  a 
misnomer.  For  almost  the  entire  decade,  a 
shrewd  promoter  named  Norman  Grantz  has 
sent  units  of  varying  personnel  back  and 
forth  across  the  country  under  the  general 
billing  of  "Jazz  at  the  Philharmonic,"  and 
he  continues  to  find  substantial  audiences 
for  the  various  melanges  of  bop  and  jump 
served   up   under   that   rather  meaningless 
title.  And,  in  recent  years,  on  New  York's 
lower  Second  Avenue — a  thoroughfare  un- 
I  covered  for  jazz  in  1945  when  the  sponsors 
I  of  Bunk  Johnson  stumbled  onto  its  huge 
1  halls    and    nominal    rents — you    can  find 
I  Dixieland  of  sorts  being  played  every  Fri- 
|  day  night.  Neither  type  of  affair  is  any  sort 
of  concert;  and  it  is  interesting  and  ironical 
to  note  that  the  New  York  spots  are  places 
where  the  customers  sit  at  tables,  drink,  and 
dance,  in  almost  exactly  the  sort  of  atmos- 


phere from  which  the  early  jazz  concerts 
claimed  to  be  rescuing  the  jazz  audience. 

In  short,  considered  as  a  social  force 
effecting  the  status  of  jazz  in  America,  you 
can  write  off  the  concert  era  as  a  dead  loss. 
It  didn't  change  the  music;  it  had  only  a 
minimal  effect  on  the  size  and  type  of  audi- 
ence. (You  can  probably  sum  it  all  up  by 
using  as  an  example  a  famous  concert  held 
four  years  before  the  beginning  of  the 
period  we're  considering,  and  putting  it 
this  way:  when  they  put  the  Benny  Good- 
man band  into  Carnegie  Hall,  it  wasn't  so 
that  the  left-overs  from  last  night's  Jascha 
Heifitz  concert  could  get  to  hear  him;  it 
was  primarily  just  because  there  were 
enough  Goodman  fans  to  fill  Carnegie.) 

The  Writers:  The  1942-52  period  has 
been  a  busy  one  for  jazz  writers,  and  during 
this  time,  they  have  unquestionably  accom- 
plished much.  When  the  decade  began, 
there  had  been  a  few  jazz  books  published, 
and  they  had  created  some  little  stir,  but 
they  had  not  much  circulation  outside 
of  jazz  circles  (or,  at  best,  general  musical 
circles)  ;  they  had  really  done  little  to 
make  jazz  more  understandable  or  more 
palatable  to  either  the  intellectuals  or  the 
"average  citizens"  who  had,  for  their  own 
separate  reasons,  united  in  scorning  jazz. 

There  were  perhaps  three  notable  jazz 
books  before  the  '40s.  Hugues  Panassie's 
uneven  but  pioneering  Le  Jazz  Hot  rates 
praise  for  being  the  first,  if  for  not  much 
else;  Winthrop  Sargeant's  Jazz:  Hot  and 
Hybrid  did  focus  some  "highbrow"  atten- 
tion on  jazz,  but  it  was  primarily  a  rather 
misguided  attempt,  by  an  otherwise  erudite 
outsider,  to  generalize  from  insufficient 
knowledge.  Fred  Ramsey  and  Charles 
Edward  Smith's  Jazzmen  succeedea  in  set- 
ting down  with  remarkable  (if  not  con- 
sistent) accuracy  the  color  and  the  "feel" 
of  jazz;  it  has  lived  through  this  decade 
and  it  will  probably  live  through  many  to 
come,  and  it  remains  a  wonderful  introduc- 
tion to  jazz  as  a  music  produced  by  human 
feeling  rather  than  technique  (and  that  is 
certainly  by  far  the  best  way  to  be  intro- 
duced to  jazz) . 

In  contrast  to  this  rather  meager  output, 
the  past  decade  produced  a  flood  of  books 
about  jazz  and  jazzmen.  It  is  always  hard 
to  tell,  when  we  are  still  so  close  to  the 
situation,  which  was  cause  and  which  ef- 
fect: did  these  books  create  a  more  favor- 
able climate  for  jazz  among  the  people  who 
read  books,  or  did  the  books  come  into  be- 
ing partly  because  jazz  was  gaining  a  wider 
acceptance?  Probably  it's  a  mixture  of  both. 
On  the  one  hand  it's  certainly  true  that 
jazz,  just  by  staying  in  existence,  has  made 
itself  known  to  an  ever-increasing  public, 
and  has  received  ever-increasing  "serious" 
attention  in  the  universities  and  similar 
places.  On  the  other  hand,  jazz  scholarship 
was  obviously  served  quite  well  by  the  many 
books  published  during  the  period :  Rudi 
Blcsh's  Shining  Trumpets  and  (with  Harriet 
Janis)  They  All  Played  Ragtime;  Sidney 
Finkelstein's  Jazz:  A  People's  Music;  sev- 
eral discographies;  and  other  works  of  vary- 
ing merit  from  Panassie,  Barry  Ulanov, 
Robert  Goffin  and  others — all  adding  up 
to  an  impressive  and  important  body  of 
writing.  There  has  also  been  a  noticeable 
opening  up  of  the  pages  of  rather  high- 
brow magazines:  you  can  find  articles  by 
men  like  Marshall  Stearns  and  Ernest 
Borneman  in  a  magazine  like  Harper's,  to 
cite  just  one  example. 

There  is  no  denying  the  importance  of 
these  books  and  articles — some  of  them 
were  excellent  explanatory  works;  and  even 
the  bare  fact  that  so  many  were  written 
and   accepted  for  publication  is  of  some 


importance.  Unquestionably  these  works 
have  done  much  to  open  the  minds  of 
scholars,  musicians,  and  assorted  intelligent 
readers  to  the  merits  of  jazz.  But  in  one 
sense  these  writers  were  attacking  only  the 
easy  part  of  the  problem.  It  must  be  as- 
sumed that  their  presumably  aware  and 
somewhat  musically  educated  audience  were 
more  or  less  "ripe"  to  be  informed  of  the 
significance  of  jazz.  The  scholarly  writers — 
although  all  of  them  show  some  partisan 
blind  spots  and  although  the  job  of  educa- 
tion is  far  from  completed — did  do  a  big 
job  in  reaching  this  type  of  audience,  so 
it  should  not  detract  from  the  praise  due  to 
them  to  suggest  that  just  possibly  they  did 
not  do  the  most  important  job  of  the 
decade. 

It  may  be  that  (when  we  have  had 
enough  years  pass  by  to  see  this  decade  in 
some  sort  of  perspective),  that  most  im- 
portant job  will  turn  out  to  have  been 
done  by  a  handful  of  quite  different,  very 
unscholarly  books.  Probably  the  biggest 
obstacle  jazz  must  surmpunt  on  the  road  fo 
"respectability"  is  the  prejudice  of  the 
average  American.  It  has  been  mentioned 
previously  in  this  article  that  the  man  in 
the  street  often  manages  to  think  of  jazz 
almost  simultaneously  as  something  im- 
moral and  something  "arty"  (it's  no  small 
trick  to  manage  both  of  these  simultane- 
ously, but  it  seems  to  be  done).  One  way 
to  fight  this  attitude  must  certainly  be  to 
convince  that  hypothetical  average  man  that 
jazz  is  a  music  belonging  to,  and  expressing 
the  thoughts  and  emotions  of,  people.  Not 
just  plain  people  like  the  guy  next  door,  of 
course,  but  still  human  beings:  with 
warmth,  virtues,  sins,  families,  with  a  ca- 
pacity for  love  and  a  need  to  pay  the  rent 
that  makes  them  not  too  unrecognizably 
removed  from  other  people.  All  the  tech- 
nical arid  historical  analyses  in  the  world 
aren't  going  to  do  much  good  along  those 
lines.  But  another  kind  of  book,  one  that 
paints  a  believable  human  portrait,  can  do 
a  lot  of  good,  at  least  potentially. 

There  have  been  some  attempts  along 
just  those  lines  in  this  past  decade,  per- 
haps following  the  trail  blazed  by  the  use 
of  the  "human  approach"  in  Jazzmen.  It 
isn't  easy  to  eyaluate  books  like  Eddie  Con- 
don's We  Called  It  Music,  or  Mezz  Mess- 
row's  Really  the  Blues  (the  most  important 
examples  of  this  rather  new  kind  of  jazz 
book ) ,  but  by  and  large,  despite  their 
faults,  they  seem  to  be  a  healthy  and  im- 
portant innovation. 

Now  this  may  seem  a  fairly  strange  state- 
ment. Mezz's  book  was  a  weird  job  about 
a  reefer  smoker  who  deliberately  sought  to 
turn  his  back  on  the  white  race ;  Condon's 
was  a  tale  of  a  happy-go-lucky  product  of 
the  Prohibition  era;  probably  neither  man 
is  one  you'd  like  to  bring  home  to  mother. 
So  the  statement  does  need  to  be  qualified 
a  bit.  There  are  those  who  consider  Mezz's 
book  one  of  the  worst  things  that  happened 
to  jazz  during  the  decade,  serving  only  to 
solidify  the  feelings  of-  people  like  the 
previously  mentioned  sensation-mongers  who 
goggled  at  the  excesses  of  bop,  people  who 
believe  that  the  whole  damn  thing  is  pretty 
loathsome. 

But  despite  the  frightening,  and  the 
corny,  aspects  of  such  writing,  the  fact  re- 
mains that  this  is  a  way  of  indicating  to  a 
fairly  wide  audience  (and  both  these  books, 
selling  some  20  to  30  thousand  copies,  must 
have  reached  many  who  knew  very  little 
about  jazz)  something  of  the  vitality  and 
individuality  and  appeal  of  these  jazzmen 
and  of  others  with  whom  they  were  asso- 
ciated. With  the  aid  of  two  very  adept 
professional    writers    (Bernard    Wolfe  for 
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Mezz,  Thomas  Sugrue  for  Condon),  some 
start  along  these  lines  was  made.  It  was  only 
a  beginning,  only  a  very  partial  and  debat- 
able achievement,  but  '  surely  some  people 
came  away  from  these  books  with  an  in- 
creased understanding.  And  that's  worth 
something.  You  run  the  risk,  of  course,  of 
losing  forever  those  people  who  really 
weren't  "ready"  to  be  exposed  to  rough  and 
unprettied  books  like  these.  But  it's  our 
guess  that  it's  worth  the  gamble,  that  in  the 
long  run  it  will  be  books  of  this  sort  (and 
better)  that  will  make  jazz  and  jazzmen 
better  and  more  accurately  known  in  this 
country. 

There  is  one  other  set  of  published  ef- 
forts to  make  jazz  "popular"  that  deserves 
some  comment,  although  it's  not  easy  to 
say  just  what  conclusions  can  be  drawn 
rom  it.  When  the  decade  began,  Esquire 
.nagazine  seemed  likely  to  do  great  things 
for  jazz.  Articles  by  Charles  Edward  Smith, 
Paul  Edouard  Miller,  and  others,  indicated 
that  here  at  last  was  a  mass  circulation 
publication  with  good  intentions  and  vast 
potentialities.  But  things  soon  got  very  con- 
fused; the  subject  matter  became  diluted 
and  over-popularized  and  faddish.  The 
magazine's  approach  to  jazz  soon  indicated 
the  effects  of  unsubtle,  high-pressure  propa- 
gandists. For  a  while  it  was  wild  propa- 
ganda for  bop;  at  other  times,  press-agentry 
bent  on  making  Eddie  Condon  into  a  cute 
living  legend.  Finally,  it  all  fizzled  out. 
Today,  jazz  in  the  slick,  mass-circulation 
magazines  appears  limited  to  occasional 
breezy  articles  describing  what  odd  char- 
acters the  more  character-like  jazzmen  are. 
Perhaps  it  all  boils  down  to  just  one  more 
object  lesson,  the  moral  being  that  jazz 
never  benefits  from  being  served  up  pretty 
for  the  people. 

The  Professors:  In  somewhat  sober  con- 
trast to  much  of  what  has  been  described 
above,  towards  the  latter  half  of  the  decade 
came  a  surge  of  academic  interest  in  jazz. 
There  had  always  been  some  interest:  occa- 
sional scholarly  writing,  even  more  occa- 
sional jazz  courses  in  universities,  but  it 
wasn't  until  Professor  Marshall  Stearns  (then 
of  Cornell,  now  of  N.  Y.  U.)  came  to  New 
York  about  three  years  ago  that  the  new 
momentum  became  apparent.  Perhaps  it 
was  just  a  part  of  the  upsurge  reflected  in 
the  "serious"  books  by  Blesh  and  others; 
but  more  than  likely  it  was  substantially 
due  to  Stearns'  great  energy  and  solid 
reputation.  He  had  been  a  professor  (of 
English,  not  music)  for  several  years,  and 
important  in  jazz-criticism  circles  for  many 
more  years,  and  he  rather  suddenly  began 
to  get  more  results  than  anyone  else  ever 
had  before.  His  most  notable  achievement 
was  to  start  a  lecture  course  on  jazz  at 
N.  Y.  U.  (with  the  able  assistance  of  George 
Avakian  and  John  Hammond)  that  now 
has  at  least  a  dozen  well-established 
imitators. 

It  was  not  a  one-man  surge,  of  course, 
but  Stearns  is  unique  among  educators  in 
that  he  began  with  an  interest  in  jazz  and 
has  worked  deliberately  towards  recognition 
of  jazz.  The  others  who  have  done  work 
in  jazz  have,  for  the  most  part,  merely 
come  across  jazz  in  the  course  of  their  work 
in  general.  But  this  does  not  minimize  the 
importance  of  their  efforts.  In  many  uni- 
versities, a  substantial  number  of  sociolo- 
gists, musicologists,  and  others,  have  be- 
come strongly  interested  in  jazz.  (Most 
famous  of  these  is  probably  Northwestern's 
anthropologist,  Melville  J.  Herskovits. )  It 
is  true  that  their  emphasis  has  largely  been 
on  the  origins  and  folk-sources  of  the  music, 
its  African  roots,  rather  than  on  con- 
temporary   aspects — although    Stearns,  for 


one,  has  paid  considerable  attention  to 
modern  jazz  forms.  It  is  also  true  that  some 
long-established  jazz  writers  and  critics  find 
an  over-balanced  emphasis  on  "Africanism" 
in  their  work. 

But  it  cannot  be  denied  that  much  valu- 
able work  has  been  done,  and  it  seems  safe 
to  assume  that  much  more  will  be  done. 
It  would  appear  that  we  can  expect  from 
the  social  scientists,  in  the  decade  to  come, 
important  contributions  to  the  existing  body 
of  knowledge  of  jazz  backgrounds,  and  per- 
haps equally  important  studies  of  the 
sociological  aspects  of  jazz. 

It  surely  seems  as  if  the  universities  an 
well  on  their  way  towards  accepting  jazz 
as  something  more  significant  than  whore- 
house music.  If  introductory  courses  in  jazz, 
plus  the  respect  that  other  professors  show 
for  the  music,  can  bring  more  awareness 
and  understanding  of  jazz  to  the  college 
students  of  the  next  few  years,  a  tremendous 
amount  of  good  will  have  been  achieved, 
and  the  pioneering  work  of  men  like 
Stearns  can  certainly  be  counted  as  among 
the  most  significant  events  of  the  past 
decade. 

A  survey  such  as  this  one  must  in- 
evitably be  arbitrary.  There  are  undoubt- 
edly gaps  and  omissions;  some  points  that 
have  been  hurried  through  at  great  speed 
surely  deserve  more  extended  treatment. 
But  despite  the  necessity  of  skipping  about 
in  time  and  in  subject  matter,  a  more  01 
less  clear  picture  does  seem  to  take  shape. 

It  can  be  summarized  briefly:  jazz  is 
still  very  much  of  a  social  step-child  in 
America,  but  here  and  there  are  impressive 
signs  of  progress.  It  would  seem  that  more 
people  are  at  least  being  given  the  oppor- 
tunity to  understand  jazz  and  the  peculiar 
half-world  it  inhabits,  that  people  who  read 
books  or  go  to  college  and  even  people 
who  just  occasionally  listen  to  the  music 
are  at  least  potentially  in  a  better  position 
to  appreciate  the  role  of  jazz  in  America. 
Undoubtedly  the  music  will  never  com- 
pletely emerge  from  the  shadows  until  the 
Negro  is  allowed  to  emerge  (not  that  the 
Negro's  problem  doesn't  involve  a  great 
many  things  that  have  no  connection  with 
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jazz),  and  there's  no  cause  for  great  opti- 
mism about  that.  But  at  least  we  can  take 
note,  with  thanks,  of  the  gains,  and  con- 
sider that  in  the  past  ten  years  some  part 
of  the  job  has  been  done. 
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DOGMAS 


OF  THE 


DECADE 


being  the  Record  Changer's  own 
very  personal  opinions  on  all  sorts 
of  relevant  and  irrelevant  matters 


Jazzman  of  the  decade:  bunk  johnson 

Most  likable  jazzman:  turk  murphy 

Most  influential:  tester  young 

Critic  who  has  accomplished  most:  marshall  steams 

Man  who  has  done  most  for  jazz:  bill  russell 

Man  who  has  done  jazz  most:  bob  maltz 


Best  jazz  critic:  charles  edward  smith 

Most  pretentious  critic:  barry  ulanov 
Most  enigmatic  critic:  rudi  blesh 
Most  over-rated  critic:  robert  goffin 

Man  who  did  most  to  make  bop  almost  understandable:  ross  russell 
Baldest  Chicago  style  critic:  george  avakian 


Most  overpublicized  figure  of  decade:  eddie  Condon 
Most  Metronomed  figure:  lennie  tristano 
Most  Downbeaten  figure:  not  hentoff 
Most  over-rated  by  us:  claude  luter 

Most  over-rated  "under-rated  musician":  clarence  hutchenrider 

Musician  who  just  couldn't  have  made  that  many  records:  king  Oliver 
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Greatest  founding  father:  gordon  gullickson 

Most  long-suffering  wives:  ours 

Best  skiffle  band:  hot  damn  jug  band  of  new  york 

Worst  kazoo  player:  orrin  keepnews 

Only  electrified  jug  player  of  century:  robert  j.  lee 

Most  complete  walking  discography:  harry  k.  Crawford 

Hardest  death  to  believe:  fats  waller 

Greatest  loss  of  jazz  potential:  when  johnny  glasel  declined  to  turn  pro 

Greatest  lost  bonanza,  undoubtedly:  louis'  edison  cylinders 

Most  delightful  deviation  from  the  fold:  louis1  dates  with  gordon  jenkins 

Musician  who.  got  married  in  least  orthodox  way:  Sidney  bechet 

Most  repentant  bootlegger:  dante  bolletino 

Best  book:  sidney  finkelstein's  jazz:  a  peopfe's  music 

Worst  book:  trumpet  on  the  wing,  by  wingy  mannone  and  paul  vandervoort  iii 

Most  important  record  release:  jelly  roll  morton  library  of  congress  series 
Best  recording  job:  harry  blons  album 
Worst  recording  job:  king  Oliver's  Zulu's  ball 

Most  consistently  listenable  releases:  blue  note 

Most  capable  jazz  disc  jockeys  we've  ever  heard:  art  hodes  and  ray  mckinley 

Least  competent  jazz  disc  jockey  we've  ever  heard:  ted  h using 
Gonest  disc  jockey  (and  which  way  did  he  go?) :  symphony  sid 
Best  jazz  record  reviewer:  jim  higgins 

Most  botched-up  discography  ever:  hot  discography  (latest  edition) 
Best  partial  discography:  \azz  directory  (a-1  ) 

Real  crazy  musician  who  early  in  decade  was  only  eccentric:  dizzy  gillespie 

Most  apparently  permanent  resurgence:  sidney  bechet 

Singer  most  contemptuous  of  her  own  rediscovery:  chippie  hill 

Musician  who  is  a  legend  everywhere  but  here:  django  rheinhardt 

Musician  who  looks  most  like  Benny  Goodman:  sol  yaged 

Musician  who  looks  most  like  Sol  Yaged:  benny  goodman 

Most  overworked  tune:  when  the  saints  go  marching  in 

Most  uninformative  record  labels:  american  music 

Most  remarkable  fact  concerning  records:  new  Ips  sound  better  than  old  78s 
Greatest  exception  to  above:  any  old  78  that  nobody  has  but  you 
Most  forgotten  invention:  brad  qowan's  valide  trombone 
Best  goddamn  magazine  of  all  time:  the  record  changer 
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la  Salle  Street 


ROBERT  L  THOMPSON 


Now  I  am  a  cat  who  picks  up  small 
change  and  abuse  by  being  clever  and 
chatty,  maybe  sometimes  evpn  entertaining, 
but  seldom  informative,  about  esoteric 
records  that  peculiar  people  put  out  for  a 
droll  combine  of  business  and  kicks.  With 
these  records,  it  ain't  much  trouble.  If  you 
got  time,  you  hear  them  a  couple  or  three 
times  and  tell  what  goes.  Usually  somebody 
has  a  silly  name  or  steals  someone  else's 
lick  or  makes  a  bomb,  and  this  is  meat  for 
the  jackals.  But  now  what  happens?  I 
don't  get  a  record  to  review,  I  get  a  office 
with  people  of  sorts  in  it  to  review.  The 
only  thing  the  two  jobs  got  in  common  is 
you  put  the  needle  to  both.  So  I  gotta  face 
it.  So  the  Record  Changer  magazine  goes 
for  ten  years,  so  they  gotta  make  something 
of  it.  They  are  silly  enough  to  think  any- 
body gives  a  damn  how  they  look  and  make 
out  and  they  grab  the  first  sucker  like  me 
and  they  say  like  do  something.  So  here's 
what  was  did. 

If  you  got  courage  and  you'-  old  suit  on, 
you  don't  have  to  repress  thoughts  like  "sup- 
pose I  visit  this  here  Record  Changer 
thing."  People  who  are  hot  for  records  in 
a  peculiar  way  and  people  who  dig  certain 
(Continued  on  Next  Page) 
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kinds  music  in  a  peculiar  way  get  a  idea 
like  that  and  like  follow  through.  They  go 
to  this  LaSalle  Street  and  they  maybe  think 
"what  the  hell  is  anybody  but  a  coffin 
maker  in  business  here  for."  LaSalle  Street 
is  an  ordinary  American  street  with  a  mish- 
mosh  of  social  groups  and  everybody  hates 
everybody  else,  only  on  LaSalle  it  seems 
like  maybe  more  so.  First  you  see  the  edifice 
of  the  Record  Changer.  (This  edifice  ain't 
like  the  Greek  with  the  same  name  who 
made  a  mess  of  his  kisser  after  he  finds 
it's  his  own  old  lady  he's  carrying-on  with. 
This  edifice  is  worse.)  It's  a  grimy  old  door 
to  a  cellar  store  and  if  you  can  like  read 
small  print  it  says  "Record  Changer"  on 
the  door.  There's  also  a  message  to  the  post- 
man on  the  door.  The  postman  doesn't  dig 
the  message  on  account  he's  got  his  face 
full  of  rain  and  wind  and  hail  and  snow 
and  doesn't  swing  on  cryptograms. 

If  you  want  in,  you  knocks  and  cleans 
the  dirt  from  your  knocking  knuckles.  As 
you  wait  and  if  you're  the  alert  type,  maybe 
you  wonder  what  is  that  decaying  bust  of 
George  Washington  doing  in  the  dirty 
window.  Maybe  it  means  like  the  joint  is 
hip.  First  you  hear  a  chain  being  unchained 
cautiously,  like  maybe  something  sinful  is 
going  on  inside.  Finally  the  door  opens. 
This  door  opens  with  a  creak  and  an  eerie 
tempo  that  cries  suspicion,  disdain  and  a 
warm  welcome  and  you  behold  what  is  most 
likely  the  cat  with  the  moniker,  William 
Grauer,  Jr.  "Who  is  this  meatball  from 
Charles  Addams'  icebox?"  you  wonder.  You 
only  get  to  wonder  this  on  account  this  cat 
gives  you  the  eye  and  he's  got  your  laundry 
mark  before  you  realize  what  you  said  and 
he's  telling  you  he's  W.  G.,  Jr.,  and  "come 
in."  After  a  couple  minutes  of  sweet  talk 
you  figure  this  cat  is  on  the  square  and  you 
relax. 

You  are  in  what  looks  like  the  city  editor's 
room  for  a  racing  sheet  only  where  you 
expect  horses  and  jockeys  they  got  jazzy 
things  on  the  walls.  They  also  got  a  chick 
which  ain't  on  the  walls  but  solid  on  the 
ground.  Somebody  tells  you  it's  Jane  Grauer, 
the  old  warhorse's  missus,  or  mare.  She  is 
a  blond  chick  and  comes  on  like  a  real 
homespun  looker.  "What  is  this  chick  do- 
ing in  this  evil  place?"  you  think.  She 
thinks  this,  too,  but  she  is  married  to  the 
guy  and  family  help  comes  cheap  so  she 
makes  it.  She  is  pushing  twenty-six  years 
and  the  old  man  is  pushing  thirty  and  for 
like  ten  years  they  been  hot  for  each  other 
and  after  seven  of  those  ten  she  is  at  the 
point  where  she  can  stand  cats  and  jiving 
without  having  to  take  off  to  the  rest  room. 
After  this  introduction  and  if  you  got  noth- 
ing special  to  say  to  this  chick,  she  turns 
with  a  crisp  swish  and  goes  back  to  kick- 
ing the  typewriter  and  to  attempting  to 
stabilize  the  botched  up  clerical  details  of 
the  R.  C.  enterprise. 

As  you  get  to  know  Bill  Grauer,  his  ro- 
tund affability  seasons  an  attitude  running 
the  gamut  from  a  wise  old  owl  of  jazz  lore 
to  a  bear-in-a-morris-chair.  His  sharp  busi- 
ness sense  has  shattered  the  ideals  of  many 
of  the  cats  who  go  for  living  in  the  sky, 
but  it  has  kept  the  R.  C.  going,  a  deed  not 
much  short  of  the  miracle  type.  As  a  kind 
of  deacon  of  the  second  generation  of  hot 
collectors,  old  owl-bear  has  had  to  deal 
with  every  shape  of  character  in  the  jazz 
world,  and  not  the  least  of  these  are  doozies 
in  any  clinician's  casebook.  To  keep  stable 
on  this  kick,  you  gotta  balance  oddity  with 
peculiarity.  So  the  boy  collects  books  when 
he's  not  collecting  records.  He  is  most  sent 
over  books  about  books,  and  reacts  with  the 
same  ingenuous  and  explosive  enthusiasm 
he  displays  upon  "discovering"  a  new  band 
or  an  obscure  Blind  Sammy  Kaye. 


In  contrast  to  the  alternately  effervescent 
and  aloof  Grauer  is  the  wry,  loquacious 
Orrin  Keepnews.  This  novel  blend  of  the 
short  and  long-haired  specializes  in  the 
literary  end  of  the  Changer  business.  The 
cat  can  read,  so  he  edits  books  for  a  major 
publishing  firm  most  of  the  time.  You  talk 
to  him  and  you  think  like  you  got  Fred 
Allen  in  disguise.  He  is  good  at  crossing 
out  words  other  cats  write  and  putting  in 
new  ones  so  the  other  cats  never  know  what 
happened.  There  has  got  to  be  this  kind 
when  you  want  high  class  words.  It  is  like 
pulling  the  sheepskin  over  somebody's 
woolly  eyes.  Besides  being  intelligent,  Keep- 
news  has  another  weakness.  He  goes  for 
blowing  kazoo  and  at  this  he  gets  dis- 
tinguished as  being  the  worst  but  more 
about  this  later.  His  talents  function  when 
fed  upon  tobacco  smoke  and  a  droning 
radio.  This  is  a  cat  which  you  never  see 
without  there  is  a  cigarette  loosely  con- 
nected with  one  corner  of  the  mouth,  or 
leastways  never  within  the  memory  of 
mortal  man.  A  "the  world  is  my  ash  tray" 
philosophy,  obsessive  concern  with  the  wel- 
fare of  the  New  York  Giants,  a  steady 
stream  of  tough-guy  conversation  from  be- 
hind the  cigarette,  and  floor-pacing,  all 
form  an  aura  within  which  he,  and  only 
he,  can  carry  on  the  unrelated  business  of 
massaging  words.  Sometimes  he  is  like  very 
cruel  to  people  on  other  jazz  magazines 
about  whom  he  writes  snippy  articles,  and 
sometimes  some  writing  cats  do  dope  out 
how  he  has  changed  their  words  to  things 
that  might  maybe  be  dirty  words  if  they 
understood  them.  And  some  of  the  esoteric- 
type  people  at  the  coffin-maker's  shop 
mumble  mean  things  about  his  taste  in 
records,  but  he  says  as  how  this  doesn't 
trouble  him  except  for  onct  in  a  while 
maybe  he  has  a  dream  about  how  Louis  is 
at  bat  in  the  Polo  Grounds  and  the  George 
Shearing  Quintet  is  playing  the  infield, 
which  is  not  good. 

You  are  sitting  in  this  here  smoke- 
filled  horse  room  and  gradually  you  get  to 
hear  a  sound  like  a  cactus  needle  on  very 
inferior  shellac.  Investigation  proves  that 
this  is  really  no  such  thing ;  it  is  really  a 
long,  lean  type  with  a  long,  lean  mustache 
and  he  is  working  over  something  that  gets 
called  a  scratch-board.  This  is  nothing  I 
dig  in  the  slightest,  and  is  no  relative  to 
a  scratch-sheet,  but  this  cat  is  like  respon- 
sible for  all  the  artful  and  desjgnful  things 
that  makes  the  magazine  look  like  it  does, 
with  everything  arranged  nice  and  all  sorts 
pretty  drawings  and  clever,  too.  He  runs 
around  under  the  name  of  Paul  Bacon  and 
is  a  very  divergent  cat.  He  is  one  part 
barbershop  and  ukulele  brand  with  a  voice 
that  fits,  and  several  parts  very  classy  artist. 
This  Bacon  is  also  in  the  category  of  be- 
ing a  Record  Changer  functionary  and  also 
making  a  living.  This  he  does  by  means  of 
all  sorts  ads,  and  labels,  and  Blue  Note 
album  covers,  and  other  such  pretty  trinkets. 
But  this  only  begins  to  explore  this  Bacon, 
who  is  also  a  very  great  fisherman  and  is 
usually  descended  from  a  long  line  of 
martinis,  and  is  the  world's  greatest  au- 
thority on  Jabbo  Smith.  He  also  writes  a 
very  snappy  prose  (which  he  does  not  allow 
Keepnews  to  lay  a  finger  on,  on  pain  of 
getting  scratched  with  a  scratch-board, 
maybe)  and  is  very  keen  for  many  kinds 
bop,  but  especially  Thelonious  Monk,  and 
when  he  has  bad  dreams  it  is  maybe  that 
Jabbo  and  Monk  are  off  rutting  a  date  to- 
gether. He  is  also  addicted  to  the  Brooklyn 
Dodgers,  but  is  not  half  so  loud  as  Keep- 
news (but,  then,  who  is?). 

All  of  the  above  information,  inciden- 
tally, may  not  be  very  reliable,  on  account 
of  I  get  it  mostly  from  Grauer,  on  account 


of  Bacon  mumbles  when  he  talks.  Like 
Grauer  and  Keepnews,  Bacon  has  a  wife 
who  is  very  tolerant  of  his  ways.  While 
the  Grauer's  dig  books  and  the  Keepnews's 
their  child,  the  Bacon's  dig  their  turtle. 
This  is  a  simple  people  living  in  a  simple 
way  and  it  swings. 

These  then  are  the  citizens  who  put  the 
Changer  together.  The  rot  and  ritual  of 
publishing  is  theirs.  The  Record  Changer 
is  an  institution,  however,  so  it  has  to  have 
members,  contributors,  or  patients,  depend- 
ing on  what  institution  means  to  you.  A 
specialized  domain  like  this  requires  experts 
at  things,  and  at  records  the  most  unusual 
expert  is  a  cat  from  way  back,  Harry  K. 
Crawford.  This  boy  is  a  walking  catalog 
of  everything  on  wax,  whether  or  nc  it 
moves  him.  My  earliest  recollection  of  this 
sleeve-garter  personality  dates  to  his  days  at 
the  Commodore  Music  Shop  when  I,  as 
a  still  maladjusted  and  lonesome  cat, 
bought  both  Bessie  Smith  and  Frank  Sinatra 
records  and  discovered  that  this  was  the 
type  of  salesman  who  would  not  wrap  these 
divergent  schools  in  the  same  package. 
"Make  friends  with  this  kind  of  cat,"  I  told 
myself,  "he  is  on  a  good  kick."  So  this 
happened  and  I  find  like  this  cat's  best 
kick  is  cars  with  bullet-proof  glass,  and 
Red  Nichols,  and  the  Golden  Gate  Orches- 
tra, but  still  we  get  along.  It  figures  that 
everybody  is  queer  somewhere. 

Like  the  Golden  Gate  Orchestra  type  of 
queerness  is  the  California  queerness.  This 
is  common  to  most  people  from  California 
and  no  exception,  in  fact  an  exaggeration 
of  this,  is  frequent  cover  artist  Robert  J. 
Lee.  A  natural  "by  cracky  .  .  .  pappy" 
raconteur  of  his  days  in  the  backwoods,  a 
wide-eyed  respect  for  everything  and  a 
never  ending  absorption  with  Turk  Murphy 
and  jugs  characterize  this  would-be  lothario 
and  happy  family  man. 

At  the  zoo  you  are  lucky  when  you  make 
it  at  feeding  time  in  the  lion  house  and  r 
upon  visiting  the  Changer,  you  are  lucky 
if  you  make  it  when  people  like  reviewers 
George  Avakian  and  Bucklin  Moon  are 
hanging  around  the  office.  Hairless  George 
is  given  the  niche  of  Chicago  style  expert  |; 
and  is  expected  to  behave  this  way  or  be  | 
put  down.  He  is  more  than  this,  he  is  a 
general  jazz  expert  and  probably  knows 
more  about  those  green  label  Columbias  [' 
than  any  other  individual  would  care  to 
anticipate.  Buck  Moon's  quaint  over-indul- 
gence in  banjos,  tubas  and  scratchy  old 
records  of  Southern  moans  is  already  well 
known.  He  is  a  very  mouldy  fellow  but  un- 
able to  separate  a  jazz  record  from  the  I? 
analogous  emotions  of  trout  fishing,  hot 
showers,  or  a  hearth-side  tale.  The  oddest 
triangulation  of  mumbo-jumbo  comes  when 
these  two  are  present  along  with  Carl 
Kendziora,  the  expert  at  cobwebs  and 
things.  Somebody  has  to  count  the  masters 
of  the  Cameo  Dance  Orchestra  or  know  on 
what  labels  can  be  found  the  incidental 
whistling  of  Sybil  Sanderson  Fagan  on 
Mocking  Bird  Done  Tore  My  Outhouse 
Down  accompanied  by  Rex  Chiclet's  Bar 
Hampton  Society  Orchestra.  Since  some- 
body has  to  do  it,  Kenziora  does  it,  and 
oddly  enough,  it  sends  him. 

With  an  assortment  of  characters  such  as 
these  hanging  around,  something  more  than 
a  magazine  had  to  happen  and  what  hap- 
pened was  the  Hot  Damn  Jug  Band.  Editors 
Grauer,  Keepnews  and  Little  Leonardo 
Bacon  combine  and  alternate  their  talents 
at  kazoo  and  vocalizing  against  a  rhythm 
section  consisting  of  Bob  Green  on  piano, 
Lothario  Lee  on  jug,  Bob  Sann,  banjo,  and 
this  writer,  bless  him,  on  washboard  and 
percussive  things.  Strange  sounds  are  emitted 
(Continued  on  Page  39  ) 
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RECORDS  WANTED 

I  AM  INTERESTED  IN  IUYING  OUTRIGHT 

small  or  large  collections  of  Jan,  Sweet,  Swing,  Personality,  Blues, 
Bop,  or  Pops. 

f  wfff  pay  spot  cash  for  such  collections. 

If  you  have  a  collection  you  wish  to  dispose  of,  please  write, 
giving  full  details  of  the  collection,  type,  artists  included,  labels, 
and  most  important  of  all  please  describe  the  condition  of  the 
records  carefully. 

Then  set  your  lowest  price  for  the  lot.  I  do  not  buy  piecemeal  but 
will  take  all  or  none. 

It  is  important  that  you  set  the  price  because  I  do  not  have  time 
for  long  correspondence  or  haggling.  If  the  price  looks  right  and 
the  collection  is  large  enough  I  will  travel  to  your  town  to  inspect 
the  records  and  close  the  deal.  If  you  are  on  the  west  coast  I  have 
an  agent  there  who  will  contact  you. 

I  am  also  interested  in  acquiring  dealers'  stocks  from  before  1940 
and  after  1924. 

WRITE,  WIRE,  OR  PHONE 

BILL  GRAUER,  Jr. 

125  LA  SALLE  STREET,  NEW  YORK  27,  N.  Y. 


editorial 

(Continued  from  Page  5) 

In  1947,  Gullickson  found  that  the  edi- 
torial end  of  things  had  gotten  a  bit  too 
large  for  him  to  handle.  He  worked  out 
arrangements  whereby  the  editorial  offices 
would  be  in  Los  Angeles,  in  the  hands  of 
the  West  Coast  jazz  authority,  Nesuhi 
Ertegun,  while  the  advertising  department 
and  physical  production  of  the  magazine 
stayed  East.  This  somewhat  unwieldy 
set-up  lasted  only  a  few  months,  for  at  the 
end  of  1947  the  magazine  underwent  its 
only  change  of  ownership,  and  the  entire 
operation  moved  to  New  York  City. 

Bill  Grauer,  who  took  over  the  Changer 
from  Gullickson,  had  been  a  staff  member 
for  several  years.  He  had  come  into  the 
fold,  also  as  a  result  of  a  casual  letter  of 
inquiry,  as  advertising  manager.  A  rabid 
collector,  and  a  man  who  just  dripped  with 
ideas  about  jazz  and  jazz  magazines,  Grauer 
was  finally  unable  to  hold  himself  in  and 
took  the  drastic  step  of  buying  out  the 
original  publisher. 

Actually,  the  present  regime  has  meant 
few  radical  changes  in  the  magazine.  There 
has  been  an  attempt  to  touch  on  all  as- 
pects of  jazz,  not  merely  the  righteous  tra- 
ditional music  (although  that,  of  course, 
remains  our  first  and  true  love ) .  There  has 
been  a  continuing  attempt  to  solidify  the 
position  of  the  Record  Changer  as  the 
spokesman  of  the  jazz  fan  and  jazz  record 
collector,  and  to  bring  our  readers  a  steady 
flow  of  information  and  opinion  on  matters 
of  jazz  significance.  We  have  introduced 
important  new  writers  and  new  artists;  we 
have  beaten  the  drum  for  bands  and  for 
causes  that  we  considered  deserving  of  all 
the  help  we  could  give.  We  have  been  right, 
and  we  have  been  wrong. 

Arriving  at  this  awesome  tenth  anniver- 
sary, we  are  moved  to  try  to  figure  out 
just  how  this  magazine  has  managed  to 
keep  alive  and  healthy  all  this  time.  It  has 
always  been  operated  by  men  with  dedica- 
tion, good  intentions,  and  (presumably) 
talent.  But  many  other  jazz  magazines  have 
boasted  the  same  virtues  and  still  found 
themselves  unable  to  keep  their  heads  above 
water.  The  list  of  jazz  magazines  that  have 
survived  for  a  little  or  a  long  while  and 
then  faded  away  is  an  imposing  one ;  it  in- 
cludes some  periodicals  that  made  important 
contributions  to  jazz,  such  names  as  H.  R.  S. 
Rag,  Jazz  Information,  Art  Hodes'  Jazz 
Record,  Jazz,  The  Needle,  The  Jazz  Ses- 
sion, Clef,  Recordiana,  American  Jazz 
Quarterly,  American  Jazz  Review,  Jazz- 
ology,  and  a  couple  of  off-again,  on-again 
attempts  by  Orin  Blackstone. 

In  seeking  to  figure  out  why  they  are 
gone  and  we  are  still  here,  we  come  up  with 
two  answers,  which  apparently  combine  to 
explain  us.  Perhaps  the  key  factor,  from 
an  economic  standpoint,  is  the  celebrated 
and  original  record  exchange  system  that 
gave  the  magazine  its  name.  These  classi- 
fied listings  have  quite  clearly  been  of 
tremendous  service  to  collectors,  and  there- 
fore they  have  also  meant  that  the  Changer 
has  had  a  dependable  basic  minimum  of 
income  to  depend  on,  an  asset  which  the 
many  now-defunct  magazines  did  not  have. 

Not  less  important  is  the  loyalty  of  our 
readers,  which  can  only  be  explained  by 
assuming  that  the  editorial  pages  of  this 
magazine  do  have  things  to  offer  you  which 
you  want  and  can't  get  elsewhere.  As  all 
publishers  of  jazz  magazines  discover  sooner 
or  later,  this  is  inevitably  a  limited  field, 
and  the  number  of  people  sufficiently  in- 


terested to  buy  a  jazz  magazine  with  regu- 
larity can  seem  perilously  few.  Perhaps  the 
field  can't  support  more  than  a  very  few 
publications,  but  we  can  proudly  state  that 
our  readers  have  stayed  with  us. 

For  these  reasons,  despite  the  mo're-than- 
occasional  problems  of  this  publishing  ven- 
ture, we  are  still  alive  and  feeling  very 
well,  thank  you,  as  we  turn  the  corner  of 
one  decade  and  start  the  next  with  all  sorts 
of  high  hopes  for  ourselves,  for  you,  and  for 
jazz. 


collecting 

(Continued  from  Page  30) 

will  concentrate  on  the  new  form,  although 
if  the  LP  does  increase  the  jazz  audience, 
it  may  mean  the  creation  of  a  body  of  new 
but  thorough-going  fans  who  will  appreciate 
the  values  of  the  original  material.  At 
present,  it'  appears  that  a  middle  path  will 
be  followed,  with  neither  a  hysterical  bid- 
ding-up  of  prices  nor  an  equally  hysterical 
shunning  of  the  originals  that  are  the  heart 
of  jazz  record  collecting. 

In  brief,  then,  at  the  close  of  a  rather 
wild  and  woolly  period,  it  can  be  said  that: 
bootlegging  is  out,  the  small  labels  that 
remain  in  operation  arc  on  reasonably  safe 
ground,  original  items  are  reasonably  in 
demand,  collectors'  jazz  tastes  are  much 
broader  than  they  were  a  decade  ago,  there 
are  many  more  people  interested  in  jazz 
records.  And  collectors  will  undoubtedly 
continue,  for  decades  to  come,  to  be  the 
same  rabid,  unpredictable,  dedicated  fa- 
natics they've  always  been.  And  we  wouldn't 
want  it  any  other  way. 


lasalle  st.  breakdown 

(Continued  from  Page  38) 

at  the  occasional  H.  D.  J.  B.  sessions  and 
with  a  little  coaxing,  any  of  the  band  can 
overcome  his  chagrin  and  drag  out  some  of 
the  private  recordings  of  their  peripheral 
promiscuity. 

Behold,  I  am  getting  that  look  from  the 
editors  that  is  saying,  "You  have  said 
enough  about  our  abnormal  .  ways,"  and 
Jane  Grauer  has  that  watchbird  look  on, 
so  that  I  had  better  run  off  to  my  pad  for 
the  evening  fix.  After  all,  there  is  this  cute 
chick  for  this  magazine  to  support  and  who 
am  I  to  consume  valuable  time.  I  review 
records,  not  people. 
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Ladnier 

nest-looking  man  enter.  He  sat  down 
and  the  band  proceeded  to  play  Diga 
Diga  Doo.  Tommy  Ladnier,  head  held 
back,  trumpet  pointed  towards  the 
ceiling,  improvised  a  succession  of 
terrific  choruses.  His  power  was  im- 
pressive, very  superior  to  that  of  the 
other  trumpeters  I  had  had  the  oppor- 
tunity of  hearing  until  then.  I  was 
amazed.  In  the  twinkling  of  an  eye 
the  atmosphere  had  become  extremely 
tense;  one  held  one's  breath,  it  was 
almost  unbearable.  I  still  remember 
very  distinctly  those  choruses  of 
Tommy  Ladnier  on  Diga  Diga  Doo 
and  I  think  that  they  will  never  be  ef- 
faced from  my  memory. 

"Tommy  Ladnier  left  the  Embassy 
a  few  days  later  to  rejoin  Noble  Sis- 
sle's  orchestra,  which  a  few  months 
later  was  to  play  at  the  Ambassador." 

Another  witness  at  this  period  was 
Muggsy  Spanier,  and  he  said: 

"Then  later — in  1930 — Tommy  was 
with  Noble  Sissle  in  Paris  at  the  same 
time  as  I  was  there  with  Ted  Lewis. 
We  spent  a  lot  of  time  together,  that 
is,  when  Tommy  wasn't  hobnobbing 
with  the  upper  crust.  I've  never  seen  a 
more  popular  guy  with  the  higher-ups, 
the  Dukes  and  Counts  and  things." 

This  reference  to  Tommy's  friend- 
ship with  society  people  is  revealing. 
Possibly  the  poverty  of  early  youth 
may  have  resulted  in  this  form  of 
psychological  compensation  at  a  later 

stage  in  life. 

i 

Panassie  frequented  the  vicinity  of 
the  Ambassador  also,  but  recoiling  be- 
fore the  high  tariff  charges,  he  con- 
tented himself  with  prowling  around 
the  club  at  teatime.  Dances  were  held 
at  this  hour  of  the  day,  and  on  ac- 
count of  the  heat  the  windows  were 
left  open,  affording  one  the  opportu- 
nity of  hearing  the  band  without  pay- 
ment. Passing  taxis  caused  Panassie 
considerable  annoyance,  as  they  were 
noisy  enough  to  temporarily  drown 
the  music.  He  sought  Ladnier  during 
an  intermission  and  persuaded  him  to 
come  along  to  the  Music  Box  one 
night  with  other  members  of  the  band. 
The  session  was  memorable,  particu- 
lar interest  being  centered  on  a  musi- 
cal battle  between  the  two  coloured 
trombonists  Albert  Wynn  and  Herb 
Fleming  and  the  French  star  Leon 


Vauchant.  Ladnier  played  wonder- 
fully, and  took  solos  throughout. 
Shortly  after  this,  the  Sissle  group 
left  Europe. 

Returning  to  the  States  with  Sis- 
sle, Ladnier  continued  to  play  with 
him  for  about  a  year.  At  the  dance  at 
which  they  played  upon  their  return, 
an  amusing  incident  took  place,  al- 
though the  public  were  not  aware  of 
it.  Harrison  Smith  detailed  it  to  me 
in  a  letter  as  follows: 

"Upon  Sissle's  return  (first  date) 
at  the  Rockland  Palace,  Upper 
Harlem  place — I  had  arranged  with 
the  manager,  Andrew  Clarke,  to  have 
a  girl,  Naomi  Price,  audition  with  the 
orchestra.  She  was  spotted  in  the 
middle  of  the,  programme.  I  was  at  the 
entrance  of  the  hall  and  who  do  you 
suppose  walked  in?  None  other  than 
Professor  Ferd  (Jelly  Roll)  Morton 
with  his  consort  Fussy  Mabel,  'Queen 
of  the  Dips'  (Pickpockets).  Though 
I  greeted  them  most  cordially  they  re- 
sented my  presence.  Jelly's  prime  pur- 
pose in  coming  to  the  hall  was  to  raid 
Sissle  of  Bechet  and  Ladnier.  Assum- 
ing that  I  was  connected  with  the  af- 
fair Jelly  got  angry  and  came  back 
with  two  detectives,  who  stated  that 
he  had  pressed  charges  against  me  and 
they  would  have  to  escort  me  to  court. 
We  all  piled  into  Jelly's  Lincoln  car 
which  I  had  helped  to  get  and  rolled 
on  to  the  Magistrates  Court.  We  woke 
up  'His  Honour'  at  2  o'clock  in  the 
morning  and  he  was  plenty  sore  and 
cussed  us  all  out  for  waking  him  up. 
Jelly  and  Mabel  accused  me  of  every- 
thing possible  even  to  poisoning  Jelly's 
grandpappy's  mule.  Jelly  apologized 
to  the  detectives  and  offered  to  drive 
them  back  to  the  hall,  but  they  came 
back  with  me." 

Morton  was  not  successful  in  per- 
suading Ladnier  to  leave  Sissle,  and 
in  1932  he  formed  an  eight-piece  band 
with  Bechet  and  opened  at  the  Sara- 
toga Club  in  Harlem.  The  job  only 
lasted  a  few  weeks,  and  then  they 
played  odd  gigs  around  Jersey  City, 
and  others  in  White  Plains  with  Lil 
Armstrong,  Morris  Moreland  and 
King  Edwards  (bass).  In  the  fall  of 
1932  they  opened  at  the  Savoy  with 
the  New  Orleans  Feetwarmers.  This 
superb  group  was  disbanded  in  1933, 
and  with  the  depression  at  its  worst 


Bechet  opened  a  tailor  shop  at  128th 
Street  and  St.  Nicholas  Avenue.  Lad- 
nier shined  shoes,  and  thus  we  have 
the  ignoble  spectacle  of  one  of  the 
greatest  folk  creators  in  the  world 
being  reduced  to  penury,  while  the 
imitators  who  had  copied  and  debased 
his  art  were  riding  to  fame  on  the 
swing  craze.  Truly  this  affords  a  sad 
commentary  on  American  culture. 

For  the  next  few  years  Ladnier 
lived  outside  New  York.  He  told 
Panassie  that  he  was  disgusted  with 
the  commercialism  of  the  big  bands, 
and  tired  of  the  exhausting  and  com- 
pletely mechanical  life  of  New  York. 
It  had  become  intolerable  to  him,  and 
he  had  left  for  the  country  and  had 
lived  there  since.  He  made  money  by 
teaching  music  and  playing  odd  jobs 
with  small  groups.  There  seems  little 
doubt  that  his  economic  position  was 
very  unstable  at  this  time. 

In  1938  Hugues  Panassie  arrived  in 
New  York,  and  commenced  a  search 
for  Ladnier.  John  Hammond  had  told 
him  that  Tommy  was  co'nfined  to  an 
asylum,  and  this  was  supported  by 
Helen  Oakley.  Against  this  was  the 
fact  that  Kaiser  Marshall  had  said  in 
June  1937  that  Ladnier  had  seen  him 
off  at  New  York  docks.  The  falsity 
of  the  rumour  was  finally  proved 
when  Zuty  Singleton  told  Panassie 
that  he  had  seen  him  in  New  York  a 
week  previously. 

Several  weeks  passed,  and  Panas- 
sie began  to  despair  of  ever  finding 
Ladnier.  One  night  he  was  strolling 
through  Harlem  with  Mezz  Mezzrow, 
and  the  latter,  recalling  that  Ladnier 
was  fond  of  playing  billiards,  entered 
a  pool-room,  and  shouted:  "Does  any- 
one here  know  Tommy  Ladnier?" 
The  Negro  people  present  stared  at 
the  two  white  men  with  hostility,  but 
when  they  had  withdrawn,  and  were 
continuing  their  walk,  one  of  the  bil- 
liard-players chased  after  them  and 
told  them  that  he  had  a  letter  in  his 
pocket  for  Ladnier  and  was  in  touch 
with  him.  Panassie  scribbled  a  few 
words  to  the  letter,  and  on  November 
10th  Ladnier  presented  himself  at  the 
door  of  Mezzrow's  apartment.  When 
Panassie  told  him  how  worried  he  had 
been  by  the  rumours  about  him,  he 
laughed,  and  said:  "I  may  be  mad,  but 
am  not  yet  shut  up." 
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Panassie,  anxious  to  record  Ladnier 
before  he  returned  to  France,  inquired 
about  the  possibility  of  making  rec- 
ords at  once.  Ladnier's  union  mem- 
bership had  not  been  valid  for  several 
years,  and  the  first  step  was  to  try  to 
persuade  the  union  officials  to  waive 
the  standing  regulation  that  new  union 
members  should  have  a  waiting  period 
of  one  month  before  acceptance. 
Mezzrow  had  great  difficulty  in  per- 
suading them  to  allow  Ladnier  to 
play  on  a  session  within  a  few  days, 
but  they  finally  agreed  to  make  Lad- 
nier's membership  valid  immediately. 

The  first  session  was  arranged,  and 
Sidney  de  Paris  was  chosen  as  the  sec- 
ond trumpet  player.  In  view  of  the  fact 
that  there  was  no  trombonist  available 
who  could  play  in  the  traditional  man- 
ner, it  was  decided  to  dispense  with 
one.  A  rehearsal  was  held  on  a  Sun- 
day afternoon,  and  Panassie's  fears 
that  Ladnier  might  not  be  in  sufficient 
practice  to  be  capable  of  leading  such 
a  group  were  at  once  dispelled.  The 
actual  recording  session  took  place  the 
following  day. 

As  an  attempt  at  a  New  Orleans 
revival,  the  session  was  not  wholly 
successful.  The  lack  of  a  trombone, 
and  the  presence  of  such  men  as 
Teddy  Bunn  and  Zuty  Singleton  in 
the  rhythm  section,  was  enough  to  en- 
sure that  certain  concessions  to  non- 
traditional  jazz  be  inevitable,  but  in 
spite  of  all  this  the  records  made  are 
very  fine  indeed,  and  are  far  superior 
to  the  bulk  of  those  issued  during  the 
past  decade.  Revolutionary  Blues  and 
a  double-sided  Comin'  On  With  the 
Come  On  were  released  from  this 
date.  A  fourth  side,  Loveless  Love, 
was  made  without  Ladnier  and  James 
P.  Johnson,  who  were  overly  fasci- 
nated by  the  bottle  that  Panassie  had 
provided,  but  this  was  never  issued. 

The  second  session  was  recorded  a 
week  or  so  later.  Sidney  Bechet  was 
brought  in  on  clarinet  and  soprano 
sax,  and  there  were  changes  in  the 
rhythm  section.  Only  one  trumpet  was 
used.  This  session  was  probably  the 
most  successful  of  the  three  super- 
vised by  Panassie,  and  despite  a  num- 
ber of  unfortunate  interruptions  by 
Eli  Oberstein,  then  Victor  recording 
manager,  and  a  union  official  who  de- 
manded to  know  why  Mezzrow  had 


not  submitted  certain  papers  to  the 
union  (a  mistake  he  had  also  made 
during  the  first  session),  the  four 
sides  were  all  very  good. 

The  last  session  was  almost  can- 
celled as  a  result  of  violent  dissension 
between  Oberstein  and  Panassie. 
When  the  trouble  was  finally  settled 
as  a  result  of  Panassie  interviewing  a 
high  official  of  the  Victor  company,  it 
was  decided  to  record  five  sides  with  a 
quintet.  The  session  was  memorable 
for  the  clashes  between  the  musicians, 
and  at  one  point  Panassie  feared  that 
Mezzrow  was  about  to  strike  Teddy 
Bunn  over  the  head  with  his  clarinet. 
Bunn  was  unable  to  understand  the 
harmonic  peculiarities  of  the  old  style, 
and  one  side,  A  Good  Man  Is  Hard 
to  Find,  was  abandoned  after  several 
unsuccessful  attempts.  Ladnier  com- 
mented that:  "Really,  he  ought  to 
know  these  things." 

Panassie  left  for  Europe  on  Febru- 
ary 23rd,  1939.  Mezzrow,  Ladnier  and 
Benny  Carter  saw  him  off  at  New 
York  docks.  Panassie  had  suggested 
that  Ladnier  return  with  him  to 
France,  as  he  was  sure  that  he  could 
get  him  work  there.  The  latter  was 
adamant,  though,  and  said  that  he 
thought  it  was  the  wrong  time  to  leave 
the  States,  as  the  records  might  bring 
him  a  lot  of  publicity  which  would  en- 
able him  to  secure  regular  employ- 
ment once  again.  A  scheme  was  sug- 
gested whereby  he  would  record  with 
Count  Basie's  band,  but  this  amazingly 
incongruous  idea  did  not  come  to  frui- 
tion. 

Ladnier  now  lived  in  the  same 
apartment  as  Mezzrow,  and  they  were 
planning  a  mixed  band.  A  number  of 
bookings  were  in  the  offing,  and  it 
would  appear  that  Ladnier's  fortunes 
were  about  to  take  a  turn  for  the  bet- 
ter. On  his  thirty-ninth  birthday  he 
got  slightly  drunk  at  home,  and  when 
Mezzrow  mildly  remonstrated  with 
him,  replied  that  he  was  only  young 
once !  One  night  Mezzrow  went  down 
to  hear  Btnny  Carter  playing  at  the 
Savoy  Ballroom,  and  when  he  came 
back  to  his  apartment  he  found  Lad- 
nier lying  on  the  living-room  couch 
by  an  open  window.  He  at  once  called 
a  doctor,  who  opined  that  Ladnier 
had  felt  a  choking  sensation  in  his 
chest,  and  as  he  had  got  up  to  get  a 


little  air  his  heart  had  stopped.  Lad- 
nier had  once  told  Mezz  that  he  had 
been  warned  years  before  not  to  play 
trumpet,  but  added:  "I'm  still  blow- 
ing, and  I'm  still  here." 

Thus,  at  the  age  of  thirty-nine,  one 
of  the  most  talented  creators  in  the 
whole  of  jazz  history  died.  It  is  to  be 
hoped  that  collectors  will  press  the 
companies  to  issue  a  few  of  the  many 
remarkable  records  which  feature  him 
adequately — the  lack  of  interest  in  his 
work  should  be  rectified  at  the  earliest 
possible  moment. 


pitch  are  effected  by  changes  of  pres- 
sure on  the  drum  skin;  changes  of 
vibrato  are  effected  by  vibrating  the 
knees  while  holding  the  drum  tightly 
clasped  to  the  drummer's  lap. 

Thus  language  and  music  are  not 
strictly  divided  and  the  average  stand- 
ard of  musical  talent  is  extraordinarily 
high.  Drumming,  singing  and  dancing 
are  practiced  universally.  Children 
learn  to  discern  subtleties  of  rhythm, 
melody  and  tone-color  as  parts  of  their 
language;  music-making  takes  a  little 
more  skill  but  is  never  considered  as 
an  "art".  The  most  highly  skilled  mu- 
sicians are  warriors  and  witch  doctors 
Three  hundred  years  ago  these  were 
the  most  valuable  slaves,  and  since  they 
were  the  strongest  in  body  and  mind 
they  showed  also  the  highest  rate  of 
survival  after  the  slave  ships  had  taken 
their  toll  of  death  and  disease.  It  is 
due  to  this  lucky  accident  of  the  sur- 
vival of  the  best  musicians  that  African 
music  survived  on  the  continent  of 
America  after  one  of  the  saddest  pe- 
riods of  African  history. 

When  the  slaves  first  heard  the 
white  man's  music  in  the  New  World, 
they  tried  to  imitate  it — first  in  the 
characteristic  African  spirit  of  satire 
and  parody  but  soon  as  a  matter  of 
habit  and  tradition.  Elements  of  har- 
mony, alien  to  African  music,  were 
altered  and  curtailed,  and  gradually 
these  songs  which  had  come  into  ex- 
istence as  mere  imitations  began  to 
emancipate  themselves  and  emerged  as 
Afro-American  folk  songs  of  a  new 
type — the  Habanera,  Tango,  Rumba, 
Son  and  Danzon  of  Cuba,  the  Mazouk 
of  Martinique,  the  Calypso,  Foyen  and 
Leggo  of  Trinidad,  the  Candade, 
Samba,  Candomble,  Marchinha  and 
Maxixe  of  Brazil,  the  Pasillo  of  Co- 
lombia, the  Voudon,  Petro,  Rada, 
Congo  and  Bamboche  dances  of  Haiti 
and  numerous  other  cross-bred  prod- 
ucts of  Afro-American  lineage. 

Obstacles  in  the  course  of  this  union 
went  a  good  deal  beyond  racial  antag- 
onisms. On  a  purely  musical  level,  the 
European  tradition,  which  had  long 
lent  its  best  efforts  to  harmonic  and 
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instrumental  developments,  was  bound 
to  clash  most  violently  with  the  Afri- 
can tradition  which  had  developed  tim- 
ing and  timbre  at  the  expense  of  me- 
lodic and  harmonic  achievements. 

Up  to  the  time  when  slavery  first 
brought  Africans  into  extensive  con- 
tact with  alien  civilizations,  African 
music  from  the  Ivory  Coast  to  the 
Congo  had  remained  without  any  de- 
velopments of  a  native  harmony.  Even 
today,  wherever  natives  have  remained 
untouched  by  alien  music,  chords  are 
only  produced  as  accidental  meeting 
points  of  three  or  more  lines  of  melody. 
Melodies  move  within  a  simple  non- 
hemitonic  pentatone  system — a  scale 
of  five  whole  tones  which  coincides 
with  five  intervals  of  the  diatonic  scale 
and  clashes  with  two  of  them,  i.e.,  the 
third  and  seventh  step  which  are  semi- 
tone intervals  in  the  diatonic  and  are 
therefore  alien  to  the  African  ear. 
When  faced  with  music  in  the  diatonic 
major,  the  African  will  tend  to  become 
uncertain  wherever  the  third  or  seventh 
or  any  of  their  chords  are  approached. 
He  will  tend  to  skid  around  them  by 
violent  vibrato  effects  until  they  reach 
scalar  value  and  become  effective  as 
sharps  or  flats.  In  the  course  of  time, 
such  modulations  tend  to  crystallize  in- 
to new  scalar  patterns  which  can  no 
longer  be  shrugged  off  as  freaks,  but 
must  be  accepted  into  our  musical  vo- 
cabulary as  native  creations  of  a  new 
Afro-American  tradition.  Such  scales 
have  arisen  in  the  Suriname  region  of 
Dutch  Guiana,  the  Bahia  region  of 
Brazil,  all  over  the  Caribbean  and 
West-Indian  islands,  and  even  on  the 
North-American  mainland.  Out  of  one 
of  these  scales  emerged  the  whole  tra- 
dition of  American  jazz. 

This  scale  is  the  diatonic  major  with 
added  minor  thirds  and  sevenths  which 
has  sometimes  been  called  the  "blues" 
scale.  At  first  sight,  the  blues  scale 
appears  to  consist  simply  of  sub-domi- 
nant modulations  with  alternatives  of 
major  and  minor,  but  on  closer  inspec- 
tion the  diminished  notes  and  chords 
show  themselves  not  as  regular  half- 
tone modulations  but  as  glissando  ef- 
fects which  are  linked  more  closely 
with  the  use  of  significant  tone  in  Afri- 
can language  than  with  any  proper 
;lement  of  music  as  we  understand  it. 

In  our  occidental  music,  a  trained 
singer's  voice  differs  from  an  untrained 
one  mainly  by  the  regularity  and  con- 
trol of  its  vibrato.  In  Africa,  where 
vibrato  serves  to  define  lingual  mean- 
ing, vibrato  control  is  not  a  matter  of 
regularity  but  of  adaptation  to  a  pur- 
pose. The  African  singer  alters  both 
frequency  and  amplitude  of  his  vibrato 
according  to  the  meaning  of  the  words 
and  the  purpose  of  the  song.  Songs 
of  great  emotional  depth  are  invariably 
sung  with  a  fast  and  narrow  vibrato 
which  is  given  a  harsh  and  dirty  ef- 
fect at  its  climax  points.    African  in- 


strumentalists try  to  reproduce  this 
effect  by  lip  and  tongue  vibrato,  or  by 
vibrating  the  instrument  with  their 
hands,  their  legs  or  their  whole  body. 
Singers  and  wind  instruments  some- 
times reach  vibrato  effects  of  such  am- 
plitude and  violence  that  they  appear 
as  half-tone  tremolos,  and  in  these 
cases  all  differentiation  between  timbre 
and  pitch  becomes  idle  and  academic. 
This,  however,  is  exactly  what  occurs 
in  the  blues.  That  it  does  occur  more 
frequently  on  the  third  and  seventh 
step  of  tne  scale  than  on  any  other  is 
simply  the  result  of  viewing  the  dia- 
tonic scale  through  the  eyes  of  the 
pentatonic.  The  tonic  third  is  ap- 
proached as  the  seventh  of  the  sub- 
dominant  and  the  vibrato  amplitude  be- 
comes effective  as  a  flattening  of  all 
sub-dominant  chords. 

Yet  the  complex  structure  of  the  tra- 
ditional twelve-bar  blues  could  hardly 
have  been  evolved  without  the  survival 
of  a  third  Africanism — rhythmic  vari- 
ations on  a  metric  theme.  In  West- 
African  music  a  rhythmic  theme,  i.e.,  a 
series  of  beats  with  a  definite  pattern 
of  volume  and  timing  (sometimes 
strung  to  a  tune  and  sometimes  not), 
may  be  varied  by  one  or  more  musi- 
cians until  complexities  are  reached 
which  may  well  compare  with  the 
finest  of  our  own  melodic  and  harmonic 
variations  on  given  themes.  Themes 
and  variations  may  evolve  contrapun- 


tally,  i.e.,  the  variation  may  appear 
simultaneously  with  the  theme,  or  two 
themes  may  interweave  polyrhythmi- 
cally,  or  the  theme  may  be  assumed  as 
existing  in  the  listener's  memory  and 
variations  may  then  evolve  on  a  third 
plane  of  complexity  frequently  beyond 
the  understanding  of  the  occidental 
ear. 

Wherever  Africans  are  taught  occi- 
dental music,  they  tend  to  strip  down 
its  harmonic  structure  and  apply  their 
own  variations  of  timbre  and  timing, 
and  though  syncopation  is  no  African- 
ism and  is  found  no  oftener  in  African 
music  than  numerous  other  forms  of 
rhythmic  variation,  yet  syncopation  is 
one  of  the  first  and  simplest  rhyth- 
mical variations  generally  applied  by 
Africans  to  our  music. 

In  its  first  and  simplest  form  this 
syncopation  takes  the  shape  of  hand 
claps  on  the  weak  beats  while  the  feet 
mark  the  strong  beat  and  the  voice 
rests  strongly  on  the  beat.  At  the  next 
stage,  hands  and  feet  cease  marking  all 
but  the  second  or  fourth  bar  line  and 
allow  the  voice  to  proceed  by  implied 
syncopation.  At  the  third  stage,  these 
pauses  are  artificially  produced  by  cur- 
tailing the  end  of  one  line  and  the 
start  of  the  next  so  as  to  insert  short 
solo  passages  whose  timing  stands  in 
direct  or  implied  contrast  to  the  ad- 
joining lines  of  music.  After  a  while 
these  solo  passages  become  standard- 
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ized  and  traditional  and  are  then  used 
contrapuntally  against  the  melodic  line 
in  the  manner  of  a  complex  basso  con- 
tinuo. 

The  Wesleyan  and  methodist  hymns, 
which  formed  the  original  themes  of  a 
great  many  spirituals,  were  therefore 
transformed  by  American  Negroes  in 
a  fairly  general  and  standardized  man- 
ner: the  accent  was  shifted  from  the 
strong  to  the  weak  beat;  only  one  or 
two  lines  out  of  the  total  length  of  the 
tune  were  accepted  and  these  were  va- 
ried in  repetition  by  shifted  beats,  glis- 
sando  and  vibrato  effects  and  finally 
by  the  introduction  of  flattened  thirds 
and  sevenths. 

Inevitably,  rhythmic  variations  had 
their  effect  on  the  whole  structure  of 
the  song.  All  untrained  singers,  Afri- 
cans as  well  as  Occidentals,  tend  to 
sharpen  the  accented  beats  and  to  flat- 
ten the  unaccented  ones.  Thus,  strong 
beats  shifted  to  weak  ones  by  synco- 
pation tend  to  be  flattened  in  the  proc- 
ess, and  the  Africans'  natural  tendency 
to  diminish  certain  notes  and  chords 
of  the  diatonic  scale  was  confirmed  and 
encouraged.  Moreover,  syncopation 
tends  to  encourage  glissando  and  port- 
amento effects,  and  these  were  exactly 
the  effects  most  natural  to  the  African 
sense  of  variation.  Each  and  all  of 
these  elements  drove  American  Negro 
music  quite  inexorably  towards  one 
definite  form  which  would  combine  all 
surviving  Africanisms  with  as  much  of 
the  white  man's  music  as  was  accessible 
and  acceptable  to  the  Negro  singers. 
This  form  was  the  blues. 

In  its  first  form,  during  the  Civil 
War  years,  the  blues  consisted  of  sin- 
gle lines  between  two  and  four  bars 
long  which  were  repeated  any  number 
of  times  and  broken  by  throat  sounds 
to  mark  the  beat.  The  meter  was 
invariably  in  unaccented  four-four  time, 
the  simplest  signature  capable  of  the 
greatest  variation.^  The  chords  were 
inevitably  the  basic  chords — tonic,  sub- 
dominant,  dominant — which  together 
contain  all  the  notes  of  the  scale  and 
whose  basic  progressions  were  demon- 
strated to  the  first  Afro-Americans  by 
their  masters'  use  of  hymnology.  Irre- 
sistably,  the  singer  would  start  his  first 
line  on  the  tonic,  move  to  the  sub- 
dominant  in  the  second  line  and  to  the 
dominant  in  the  third,  then  end  as 
naturally  and  inevitably  on  the  tonic 
as  he  had  begun  on  it:  what  emerges 
is  the  chord  progression  of  the  blues. 
Let  an  African  sing  this  progression 
and  he  will  add  the  diminished  seventh 
to  the  tonic  in  his  first  line,  to  the  sub- 
dominant  in  the  second  and  to  the 
dominant  in  the  third.  Thus  he  ar- 
rives at  the  peculiar  harmonic  struc- 
ture of  the  blues — four  bars  tonic  with 
the  diminished  seventh  brought  in 
gradually  towards  the  end,  four  bars 
split  between  sub-dominant  and  tonic 
with  the  diminished  seventh  carried 
over  from  the  end  of  the  first  line  into 
the  beginning  of  the  second,  four  bars 


split  between  dominant  and  tonic  with 
the  diminished  seventh  covering  the 
first  half— and  the  twelve-bar  blues  is 
complete. 

As  in  the  spiritual,  the  voice  rests  on 
the  beat,  the  foot  marks  the  strong 
beat,  the  hand  marks  the  weak  beat. 


the  banjo  or  guitar  marks  all  four  beats 
evenly.  Soon  the  rhythmic  variations 
already  noted  in  the  metamorphosis 
of  hymns  into  spirituals  make  their 
appearance:  Hands,  feet  and  guitar 
learn  to  build  rhythmic  tension  by 
marking  only  every  second  or  fourth 
bar  line  and  thus  the  predecessor  of 
the  stop-chorus  makes  its  appearance. 
The  pauses  at  the  end  of  the  first  and 
second  four-bar  phrase  are  filled  in  by 
bridge  passages  of  a  stop-chorus  type 
and  so  the  predecessor  of  the  break 
makes  its  appearance.  The  breaks  be- 
come standardized  and  are  used  con- 
trapuntally against  the  melodic  line 
and  thus  the  riff  and  its  modern  use 
as  a  section  pattern  has  emerged:  we 
have  not  reaclied  the  twentieth  cen- 
tury yet  and  already  the  blues  pattern 
is  complete  with  all  its  fertile  elements 
that  are  to  form  the  inspiration  for  the 
whole  of  jazz  in  the  decades  to  come. 

Not  until  slavery  was  at  least  partly 
broken  and  not  until  the  formation  of 
an  urban  and  secular  Negro  back- 
ground could  any  such  form  as  the 
blues  evolve  on  the  North  American 
mainland.  But  it  evolved  out  of  the 
agricultural  worksongs  and  the  spirit- 
uals and  the  whole  African  heritage 
of  playsongs  and  musical  rites  rather 
than  out  of  the  white  man's  popular 
music,  and  in  many  cases  the  whole 
genesis  of  a  blues  from  its  ancestry  of 
methodist  hymnology  to  its  seculariza- 
tion as  urban  ballad  and  its  decline 
from  the  blues  form  to  popular  jazz 
can  be  traced  step  by  step.  In  such 
hymns  as  "Hold  On,  Keep  Your 
Hands  on  the  Plough"  the  distance  be- 
tween the  first  and  last  link  of  the 
chain  is  spanned  by  such  direct  verbal 
(and  harmonic)  transferences  as  Jesus- 
the-Saviour  or  Mary-the-Mother  who 
become  Willie-the-Weeper  or  Minnie- 
the-Moocher  after  the  intermediate 
steps  of  ballad  (St.  James  Infirmary) 
and  blues  (Dying  Gambler's  Blues) 
had  been  passed.  Compare  this  to  the 
evolution  of  a  typical  theme  of  white 
jazz  and  it  will  become  immediately 
apparent  that  all  the  elements  which 
differentiate  jazz  from  the  pre-jazz  tra- 
dition of  popular  dance  music  are  pres- 
ent in  the  first  case  and  absent  in  the 
second:  "La  Marseillaise"  a  French 
quadrille,  was  taken  up  by  Jack  Lair? 


and  became  "Praline,"  a  rag  tune 
whose  suspended  notes  differed  little 
from  any  contemporary  European 
usage  of  syncopation,  whose  harmonic 
structure  showed  no  deviation  from  any 
Gilbert  and  Sullivan  tune  and  whose 
vibrato  and  portamento  effects  became 
only  noticeable  after  it  became  "No.  2 
Rag"  in  the  hands  of  Mutt  Carey. 
When  Jelly  Roll  Morton  takes  it  over 
as  "Get  Out  of  Here  and  Go  Home" 
it  becomes  a  stomp  with  a  "Spanish 
bass"  and  all  of  Jelly  Roll's  tricks  of 
"faking  and  fumbling",  but  when  the 
Original  Dixieland  Jazzband  gets  hold 
of  it  as  "Tiger  Rag",  none  but  Larry 
Shields'  clarinet  shows  any  elements 
that  could  not  be  found  in  the  brass 
bands,  fold  songs  or  popular  dance 
music  of  the  time.  In  other  words, 
not  even  the  transformation  by  skilled 
improvisers  could  infuse  the  white  tra- 
dition of  dance  music  with  any  of  the 
elements  of  jazz  proper,  and  thus  it  is 
seen  that  the  music  which  was  soon  to 
be  called  "jazz"  (West  African  for 
coitus)  is  little  else  than  the  applica- 
tion of  blues  elements  to  any  sort  of 
tune. 

Where  the  tune  is  longer  or  shorter 
than  twelve  bars,  it  is  broken  into  the 
traditional  four-bar  blues  phrases; 
chords  are  changed  by  the  introduction 
of  minor  thirds  and  diminished  sev- 
enths; the  metric  structure  of  unac- 
cented four-four  time  is  superimposed 
on  pieces  written  in  two-four  or  three- 
four  time;  where  the  blues  singer's 
foot  used  to  mark  the  strong  beat  and 
the  hands  the  weak  one,  there  the 
drummer  now  uses  the  same  technique; 
where  the  singer  rested  steadily  on 
the  beat,  the  melody  instruments  now 
do  the  same  (and  it  is  no  accident  that 
jazz  began  to  decline  when  the  solo 
players  began  to  play  around  the  beat 
instead  of  resting  on  it  and  when  the 
drummer's  hands  forgot  the  blues  tra- 
dition of  marking  the  weak  beat  and 
fell  back  on  the  ragtime  system  of 
marking  the  strong  ones  on  the  high 
hat  cymbal).  Out  of  the  need  of  im- 
provising breaks  in  the  traditional 
blues  intervals  came  the  main  stimulus 
for  jazz  improvisation;  when  the 
breaks  became  traditional,  like  Baquet's 
"Well-in-a-Bucket",  they  were  used  as 
riffs  and  as  such  served  both  as  new 
thematic  material  and  as  contrapuntal 
patterns  to  be  set  against  the  lead  line 
of  new  tunes.  The  African  survival 
of  significant  tone  as  part  of  the  blues 
structure  in  glissando,  portamento, 
rubato  and  timbre  effects  becomes  part 
of  the  intonation  and  phrasing  of  all 
jazz  players.  The  blues  singer's  in- 
flections are  thus  transformed  into  the 
"hot"  or  "dirty"  tone  of  the  jazz  instru- 
mentalists, and  the  blues  singer's  blue 
notes  are  expanded  into  ever  more 
complex  patterns  of  blue  chords  from 
the  blue  ninths  of  the  boogie  players  to 
the  chromatic  and  polytonal  harmonies 
of  Ellington. 
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music  which  followed  Wagner  and  Debussy, 
and  ninths  and  the  augmented  fourths 
(jazz  musicians  call  them  flatted  fifths)  ap- 
pear over  and  over  again  in  the  solos  as 
well  as  the  accompaniments.  Bix  Beider- 
beckc,  whose  preoccupation  with  Debussy 
was  echoed  by  the  unusual  intervals  in  his 
solos,  may  be  a  remote  ancestor  of  Bop. 
The  effect  on  the  ear  of  the  older  genera- 
tion, however,  is  not  altogether  delightful, 
and  for  years  Dizzie  Gillespie  was  forced  to 
clown  and  pretend  to  be  playing  "screwy 
notes"  in  order  to  obtain  any  hearing  at  all. 

Melody,  in  the  sense  of  a  tune  meant  to 
be  whistled,  disappeared  from  Bop,  and 
Armstrong's  objection  here  is  well  taken. 
Yet  Bop  was  paradoxically  traditional  inso- 
far as  most  of  its  numbers  were  based  upon 
the  chord  progressions  of  standard  and 
familiar  tunes  (with  I've  Got  Rhythm  and 
the  blues  especially  favored ) .  The  original 
melody,  however,  could  not  be  heard;  Bop 
consists  of  variations  upon  themes  which 
are  never  stated,  although  the  performers 
are  well  aware  of  them.  A  complex  melody 
played  in  unison  in  the  first  and  last 
choruses  is  substituted  for  the  original  tune, 
with  which  it  would  harmonize  if  you  could 
manage  to  whistle  the  original  at  the  same 
time. 

Armstrong's  criticism  that  Bop  has  "no 
beat,"  or  rhythmic  drive,  also  went  straight 
to  the  heart  of  the  problem,  and  it  affords 
a  clue  as  to  why  older  musicians  were  often 
unable  to  play  Bop.  The  rhythm  became 
much  more  subtle  and  complex.  The  late 
Dave  Tough,  one  of  the  few  older  drum- 
mers who  survived  the  transition,  remarked 
ruefully:  "I  had  to  forget  everything  I 
ever  learned  before  I  could  put  on  that  new 
musical  look."  He  admired  Max  Roach,  one 
of  the  foremost  drummers  of  Bop,  and 
pointed  out  that  he  could  never  anticipate 
when  Max  was  going  to  "drop  a  bomb," 
although  it  always  seemed  right  afterward. 

On  first  hearing  Bop,  the  traditionalist 
would  usually  object,  "If  that  drummer 
would  quit  banging  that  cymbal,  I'd  be 
able  to  hear  the  bass  drum."  As  a  matter 
of  fact,  there  wasn't  any  regular  bass-drum 
beat  to  hear.  The  heavy  "chugg-chugg"  of 
the  rhythm  that  Armstrong  knew,  with  its 
incessant  floor-shaking  "boom,  boom,  boom, 
boom,"  has  disappeared.  The  4/4  beat  is 
heard  in  the  flexible  and  melodic  accents 
of  the  string-bass  alone. 

The  key  percussion  instrument  in  Bop  is 
the  cymbal,  which  dominates  the  rhythm 
with  a  continuous,  flowing  accent  that 
changes  phase  to  fit  the  counter-rhythms 
suggested  by  the  soloist,  while  the  bass- 
drum  marks  special  accents  and  contributes 
"explosions"  to  punctuate  the  performance 
as  a  whole.  When  the  off-beat  interpolations 
of  the  guitar  and  piano  are  added,  the  re- 
sult in  the  best  of  Bop  is  a  light  and  delicate 
rhythm,  closely  integrated  with  the  im- 
provisation of  the  soloist. 

The  bewilderment  of  first-rate  jazz  musi- 
cians when  they  first  heard  Bop  is  illustrated 
by  Tough's  story  of  how  he  and  a  gang 
from  Woody  Herman's  band  dropped  in 
on  the  Cillespie-Pettiford  group  on  52nd 
Street  in  1944.  "As  we  walked  in,"  said 
Tough  more  in  wonder  than  anger,  "these 
cats  snatched  up  their  horns  and  blew.  One 
would  stop  all  of  a  sudden  and  another 
would  start  for  no  reason  at  all.  We  never 
could  tell  when  a  chorus  was  supposed  to 
begin  or  end.  Then  they  quit  all  at  once 
and  walked  off  the  stand.  It  scared  us."  A 


year  later,  the  Herman  band  was  blowing 
its  own  version  of  Bop. 

The  process  of  assimilation  makes  a  fas- 
cinating study,  and  its  conflicts  are  most 
dramatically  illustrated  in  the  solo's  of  the 
great  musicians  of  the  thirties — like  Benny 
Carter,  Coleman  Hawkins,  or  Benny  Good- 
man— who  have  had  the  courage  to  at- 
tempt the  new  idiom  under  the  critical 
scrutiny  of  a  younger  generation.  For  ex- 
ample, after  flatly  condemning  Bop  in  print, 
Benny  Goodman  admitted  that  he  couldn't 
play  it,  and  finally  had  a  change  of  heart 
and  briefly  organized  a  Bop  band.  To  judge 
from  his  playing,  he  did.n't  seem  to  like  it. 

Meanwhile,  "  the  cliches  of  Bop,  watered 
down  almost  past  recognition,  appear  in  the 
arrangements  of  dance  bands  all  over  the 
country.  And  one  thing  is  certain:  jazz 
will  never  be  the  same.  Many  years  hence, 
a  few  of  the  more  simple  melodic  twists  of 
yesterday's  Bop  will  turn  up  in  the  accom- 
paniment to  a  hit-parade  tune  played  by 
Guy  Lombardo  and  his  Royal  Canadians.  As 
of  that  moment,  Bop  will  be  revolving  in 
its  grave. 

Now  that  the  shouting  and  the  disso- 
nances have  largely  died,  it  may  turn  out  to 
be  that  Bop's  greatest  contribution  to  jazz 
is  rhythm.  Why  it  should  have  happened 
is  as  difficult  to  explain  as  the  birth  of  jazz 
in  New  Orleans,  but  one  major  source  can 
be  documented:  Afro-Cuban  music.  In  a 
literal  sense,  jazz  went  back  to  the  good 
African  earth  for  rhythmic  inspiration  when 
Dizzie  Gillespie  borrowed  a  conga-drummer 
from  another  orchestra  and  featured  him  in 
his  own  band.  It  was  the  beginning  of  a 
trend. 

As  early  as  1940,  Gillespie  had  listened 
carefully  to  the  rhythms  of  Mario  Bauza's 
Afro-Cuban  band.  (It  is  worth  noting  that 
Bauza  was  one  of  the  first  musicians  who 
understood  what  Dizzie  was  trying  to  play 
Bauza  had  been  with  various  jazz  bands, 
and  it  was  Bauza  who  got  Dizzie  his  early 
job  with  Cab  Calloway.)  Later,  when  the 
legendary  Chano  Pozo  arrived  from  Cuba, 
already  famous  as  a  composer  and  virtuoso 
drummer,  Dizzie  heard  him  and  hired  him 
on  the  spot  for  his  Town  Hall  concert  of 
1947.  Pozo  broke  up  the  concert. 

Chano  Pozo  was  born  in  Cuba,  though 
the  musicians  who  grew  up  with  him  there 
say  that  his  grandparents  were  born  in 
West  Africa.  In  Cuba,  Pozo  belonged  to 
the  Nanigo  Secret  Society,  an  African  cult 
whose  members  speak  only  in  a  West 
African  dialect.  He  never  learned  English, 
but  that  did  not  interfere  with  his  In- 
spired drumming.  Backed  by  the  Gillespie 
band,  he  could  hold  a  large  audience  en- 
tranced for  half  an  hour,  while  he  sang  in 
a  dialect  full  of  African  phrases  and  played 
incredible  rhythms  on  a  many-voiced  conga 
drum.  The  impact  was  so  tremendous  that 
at  one  such  concert  at  Cornell  a  woman 
literally  screamed  and  fainted. 

Pozo  helped  bring  the  Gillespie  band  to 
the  peak  of  its  performance,  made  a  few 
records  that  are  now  hard  to  get,  and  a 
few  years  ago  stepped  in  front  of  several 
slugs  from  an  automatic  pistol  in  a  bar  on 
111th  Street  and  Lenox  Avenue.  The 
murderer  was  brought  to  justice;  it  was 
the  third  and  last  time  that  Pozo  was  shot 
at.  With  a  rhythmic  background  that  he 
had  dreamed  up  himself,  Pozo  made  one 
record  before  he  was  killed  which,  when 
slowed  down  to  half-speed,  closely  resembled 
a  recording  of  the  Bini  tribe  made  in  West 
Africa  by  the  Straus  Expedition  and 
dramatically  illustrates  the  origin  of  his 
music. 
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Pozo's  influence  on  jazz  drummers  was 
direct   and   electric.    Max  Roach,   for  ex-  }; 
ample,  goes  out  of  his  way  to  say  that  he  L 
was   fascinated    by    Pozo.    Teddy   Stewart,  j 
then    the    regular    drummer    with    Dizzy  I 
Gillespie,   who  had   to   take   a  back   seat  f 
while  Pozo  was  in  the  limelight,  admits  it 
gave  him  an  inferiority  complex  but  insists  < 
nevertheless  that  "Pozo  was  the  most!"  Ap- 
parently, Pozo's  African  rhythms  had  some- 
thing in  common  with  the  experiments  of  ',, 
the    Bop    drummers    and,    what    is    more,  . 
showed  them  the  way  to  new  and  limitless 
possibilities. 

Pozo  was  by  no  means  an  isolated  phe- 
nomenon. Later,  when  Stan  Kenton  decided 
that  jazz  rhythms  were  too  monotonous, 
he  borrowed  the  entire  drum  choir  from  ! 
Machito's  orchestra  to  furnish  a  back- 
ground for  his  great  recording  of  The 
Peanut  Vendor.  Thereafter,  Kenton  used 
the  Afro-Cuban  drummer,  Carlo  Vidal.  At 
one  time  or  another,  Gene  Krupa,  Woody  j 
Herman,  Jerry  Wald,  and  the  King  Cole 
Trio  employed  Afro-Cuban  drummers. 

On    the    other    hand,    Bop  musicians 
played    with   Afro-Cuban    bands.  Machito 
and  his  orchestra  performed  at  the  Royal  L 
Roost   on    Broadway,   also   known    as   the  1 
Metropolitan  Bopera  House,  along  with  jazz 
musicians    like    Howard    McGhee,  Charlie 
Ventura,  and  Brew  Moore  as  soloists.  For 
years,  of  course,  jazz  musicians  had  played 
in  Afro-Cuban  bands  and  jazz  drummers 
have  played  dates  with  various  "Spanish" 
bands  in  Harlem,  but  here  the  two  streams-  , 
met  and  merged. 

The  most  successful  blending  of  this  kind 
took  place  in  a  recording  of  Mango  Mangue 
by  Machito,  featuring  the  solo  saxophone  1 
work  of  the  greatest  bopper  of  them  all, 
Charlie  Parker.  The  harmony  of  Machito's 
accompaniment    is    elementary,    but  the 
rhythmic  background  is  superb  and  plays  a 
fascinating    counterpoint    to    the  rhythmic 
suspensions '  in  Parker's  solo.  Parker  heard 
the  tune  exactly  twice  in  the  studio  be-  N 
fore  he  made  the  record.  When  asked  about 
it,  his  eyes  lit  up  with  pleasure  and  he  ',< 
exclaimed:    "That   Afro-Cuban    rhythm   is  i 
real  gone!  I  like  to  play  with  those  drum- 
mers— man,  it's  so  relaxed."  Where  Parker,  L 
who  was  born  in  Kansas  City,  picked  up  r 
his  superb  sense  of  timing  and  his  affinity  r 
for  African  rhythms  is  another  unanswered 
question  among  the  many  which  concern 
the  specifically  American  elements  in  jazz. 

At  the  same  time,  Bop  developed  har- 
monic as  well  as  rhythmic  complexity,  and 
a  conflict  arose  between  the  two.   It  be-  0 
came    increasingly    difficult    to  improvise 
along    the    new    harmonic    lines  without 
stumbling  over  the  intricate  rhythms,  and 
vice  versa.  Thus  the  emphasis  upon  tech- 
nique. There  are  very  few  musicians  able  : 
to  relax  and  allow  their  invention  to  flow 
freely  while  playing  Bop.  This  fact  alone 
would  account  for  the  scarcity  of  first-rate  j 
exponents  of  the  style.  | 

The    musical    revolution    is  practically 
over.    A    lot   of   bad    music — unorganized,  | 
meaningless,     and     exhibitionistic  —  was 
played  and  recorded  under  the  banner  of  ] 
Bop.    That   was    inevitable,   yet    the  total 
effect  was  not  unhealthy.  Bop  established  J 
a  precedent  for  open-minded  experimenta- 
tion and  led  jazz  musicians  toward  a  better  ; 
technique,  a  broader  understanding  of  musi-  1 
cal  theory,  and,  above  all,  a  keener  appre-  j 
ciation  of  rhythm. 
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the  boys  in  those  days  played  a  little  rough, 
and  they  kept  that  bottle  on  the  stand.  The 
more  they  nipped,  the  rougher  they  got. 
But  Joe  Oliver  didn't  drink,  and  he  could 
blow  all  day  long. 

I  don't  know  about  those  stories  that  he 
invented  the  mute,  but  I  do  know  he  had  a 
mute  nobody  else  could  play.  One  of  those 
Conn  mutes.  They're  made  out  of  metal, 
very  little  things  that  go  way  up  in  the 
trumpet.  You  got  to  have  a  lot  of  wind  to 
blow  with  them;  Conn  finally  had  to  stop 
making  them.  Joe  used  that  mute  for  all 
sorts  of  those  effects  of  his,  like  making  the 
trumpet  talk  like  a  little  boy,  and  comedy 
stuff. 

I      We  made  a  whole  lot  of  records  way  back 
then,  too.  I  didn't  pay  a  whole  lot  of  atten- 
j    tiori  to  what  the  numbers  were.  I  do  remem- 
!   ber  Canal  Street,  Snake  Rag,  Dippermouth. 

But,  for  instance,  that  Zulu's  Ball  that's 
|   supposed  to  be  such  a  rare  record  and  some 
'   people  even  doubt  that  we  made  it — well,  I 
don't  really  remember  it,  but  I  could  have 
made  it  and  never  even  noticed  it.  When  we 
made  those  Gennett  records  Joe  wasn't  in  his 
prime,  like  he  was  before  he  sent  for  me. 
j    To  show  you  how  much  stronger  I  was  than 
Joe:    those   were   acoustical   records,  with 
those  big  horns;  Joe  would  be  right  in  the 
horn  blowing  and  I  would  be  standing  back 
in  the  door  playing  second  trumpet. 

Lil  seemed  to  think  that  part  of  the  reason 
he  sent  for  me  was  that  he  was  going  down- 
hill— otherwise,  why  would  he  have  done  it; 
there  was  no  percentage  in  it  for  him.  But 
I  never  did  look  at  it  that  way,  and  I  never 
did  try  to  overblow  Joe  at  any  time  when  I 
played  with  him.  It  wasn't  any  showoff 
thing  like  a  youngster  probably  would  do 
today.  He  still  played  whatever  part  he  had 
played,  and  I  always  played  "pretty"  under 
him.  Until  I  left  Joe,  I  never  did  tear  out. 
Finally,  I  thought  it  was  about  time  to  move 
along,  and  he  thought  so,  too.  He  couldn't 
keep  me  any  longer.  But  things  were  always 
very  good  between  us- — that  never  did  cease. 

Joe  was  a  great  man  in  music.  He  just 
didn't  get  the  breaks  like  he  should  have. 
In  the  first  place,  a  whole  of  musicians  like 
Joe  Oliver  didn't  trust  anybody,  wouldn't 
have  any  agents  or  managers.  Right  now, 
I've  been  told,  Kid  Ory  is  doing  his  own 
business  and  a  lot  of  those  things.  He  prob- 
ably could  make  so  much  more  money  if 
i   he  would  get  somebody  to  tend  to  his  busi- 
I   ness  matters.  Why,  he  might  sign  a  contract 
I   today  the  same  as  if  he  was  giving  some 
I   little  dance  down  in  New  Orleans.  Well, 
that  sort  of  thing  was  Joe  Oliver's  downfall. 
Maybe  you  could  call  it  an  inferiority  com- 
plex, the  way  he  wouldn't  trust  anybody. 
All  he  had  to  do  was  grab  someone,  any 
little  old  cat  that  he  liked,  and  say :  "Man, 
be  my  manager,  make  my  bookings." 

And  another  thing,  all  he  had  to  do  was 
to  come  up  to  New  York  and  blow.  He 
would  have  been  big,  because  there  wasn't 
j  nobody  doing  nothing  except  Joe  Oliver  in 
1  those  days.  Bunk  hadn't  even  been  heard  of ; 
|  he  was  down  there  in  the  cottonfields  wres- 
I  tling  with  those  bales,  and  forgot  all  about 
trumpet.  They  tried  to  get  Joe  to  come  to 
New  York  when  he  got  hot,  but  he  wouldn't 
come.  And  all  this  time  the  cats  were  com- 


ing out  from  New  York  with  those  big 
shows  and  picking  up  on  what  he  was  play- 
ing. Joe  Oliver  was  the  man  in  Chicago. 
But  he  came  to  New  York  too  late.  When  he 
got  there,  everybody  was  playing  him.  Even 
I  had  been  here  long  before  him.  And  it 
was  all  his  own  fault,  too,  because  he  had 
Chicago  sewed  up.  The  agents  and  every- 
body coming  from  New  York  had  wanted 
to  bring  him  in  some  place,  any  night  club, 
with  his  band.  But  Joe  wouldn't  leave.  "I'm 
doing  all  right  here,  man,"  he'd  tell  them. 
He  had  good  jobs,  with  good  tips.  So  time 
ran  out  on  him.  He  looked  around,  and  when 
he  came  to  New  York — too  late. 

From  then  on  he  began  to  get  what  I  guess 
you  could  call  a  broken  heart.  When  you 
wind  up  playing  with  little  old  musicians 
down  in  some  place  like  Tampa,  Florida, 
with  cats  that  didn't  even  know  him.  .  .  . 
And  if  you  lay  off  for  two  days,  the  band 
breaks  up.  And  the  landlady  commenced  to 
hold  his  trunks.  I  saw  him  at  that  time;  it 
was  in  Savannah,  when  I  was  on  some  one- 
nighters,  and  as  far  as  I'm  concerned  that's 
what  killed  him — a  broken  heart.  That's  what 
killed  Joe  Oliver. 

I  was  with  him  until  they  buried  him ;  I 
was  at  his  funeral.  Most  of  the  musicians 
turned  out.  The  people  who  really  knew  him 
didn't  forget  him.  It  would  have  been  nice 
if  they'd  had  a  parade  for  him,  but  instead 
they  took  him  into  the  chapel  across  from 
the  Lafayette — that  big  rehearsal  hall  in 
Harlem.  I  didn't  like  the  sermon  that 
preacher  gave.  Just  because  the  Guild  buried 
him  was  no  reason  for  rubbing  it  in.  They 
said  he  made  money,  and  he  had  money, 
and  didn't  keep  it.  The  Guild  isn't  supposed 
to  say  that ;  that's  what  we  donate  our 
services  for  when  they  give  benefits.  A  lot 
of  us  didn't  like  that  sermon,  and  even  after 
all  these  years  I  still  don't  like  to  think  about 
it. 

He  was  a  great  man.  I'll  always  remember 
him.  But  I  don't  care  to  remember  him  in 
Savannah,  or  the  funeral.  I'd  rather  think 
about  a  time  like  1928,  when  I  played  two 
nights  with  Luis  Russell's  band  at  the  Savoy, 
as  a  guest.  Joe  Oliver  was  there  each  night, 
with  a  new  set  of  clothes,  and  that  Panama 
hat  like  he  usually  wore.  And  he  looked 
pleasant  and  happy.  He  was  standing  right 
in  front  of  that  trumpet.  That  was  a  thrill. 
I  had  run  errands  for  his  wife;  he  had 
brought  me  up  to  Chicago.  And  he  stood 
there  listening,  with  the  tears  coming  right 
out  of  his  eyes.  It  knocked  me  out. 
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rhythmic  complexity  that  goes  beyond  that 
of  any  contemporary.  No  one  before  him, 
neither  Armstrong,  nor  Morton,  nor  Haw- 
kins, had  created  melodic  line  as  rich  in 
rhythmic  interest  as  did  Lester  Young. 

New  Orleans  bands  achieved  this  rhyth- 
mic complexity  collectively.  The  quality  de- 
teriorated during  the  following  period  when 
jazz  emphasized  romantic  and  individualistic 
tendencies.  Lester  Young,  the  arch-romantic, 
recreates  this  quality  in  an  individual  style. 

Lester's  insistence  on  the  rhythmic  priori- 
ties of  jazz  came  as  a  tonic  to  a  music 
which  was  drifting  away  from  the  drive  of 
early  New  Orleans  music.  Lester  did  more 
than  reaffirm  these  priorities.  He  replen- 
ished the  stream  polluted  by  the  arrangers 
and  thus  made  possible  the  even  more  com- 
plex rhythmic  developments  of  the  bebop 
style. 

Lester  Young's  work  falls  into  two 
periods : 

(1)  1935-40,  when  he  was  featured  with 
Basie  and  recorded  with  the  parent  band, 
and  with  Teddy  Wilson,  Benny  Goodman 
and  Billy  Holiday. 

(2)  1940  to  the  present,  during  which 
time  he  has  concentrated  mainly  on  concert 
and  small  band  work. 

During  the  first  period  Lester's  playing 
is  notable  for  its  freshness  and  abandon. 
Lack  of  inhibition  does  not  mean  that  Les- 
ter was  nervous  or  frenzied.  He  is  the  most 
relaxed  of  musicians.  His  notes  flowed  like 
water  out  of  a  tap  and  the  source  showed 
no  signs  of  depletion. 

Lester's  detachment  was  unshakable.  He 
always  seemed  to  be  in  a  world  of  his  own. 
Heard  in  person,  in  the  midst  of  the  happy 
jungle  of  Basie's  orchestral  sound,  or  on 
record,  Lester  gave  the  impression  of  im- 
passioned absorption.  On  records  his  solos 
glow  with  a  radiance  which  is  like  the  light 
from  another  planet.  In  the  parlance  of  the 
times,  he  was  "out  of  this  world." 

The  Lester  Young  style  is  essentially  ro- 
mantic. It  is  uninhibited  and  relaxed,  sensi- 
tive, imaginative,  deeply  subjective.  It  is  the 
very  intimate  communication  of  an  artist 
who  was  voicing  the  ideas  of  the  day  in  a 
language  of  the  next  decade. 

Lester  always  sounds  spontaneous.  Less 
disciplined  than  Hawkins,  he  is  none  the 
less  a  musician  whose  product  is  orderly 
and  structural.  But  these  qualities — balance 
and  unity  of  parts,  clarity  of  concept — lie 
beneath  the  surface,  under  the  luminous 
texture  of  notes. 

When  Lester  first  appeared  on  the  jazz 
scene  he  had  command  of  a  completely  in- 
tegrated style  which  has  undergone  little 
or  no  change  since  1935.  It  was  as  if  he 
had  been  planning  a  frontal  attack  on  ortho- 
doxy for  years. 

The  roots  of  Lester's  style  extend  in 
many  directions.  On  one  side  they  are  in- 
disputably in  the  reed  tradition  of  the  early 
clarinetists  who  emphasized  the  melodic  and 
lyrical  qualities  of  jazz  and  thought  in  terms 
of  the  blues  scale.  Indeed,  the  Kansas  City 
style  speaks  the  language  of  the  New  Or- 
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ferentiate  between  improvisational 
jamming  on  the  one  hand  and  the 
highly  arranged  bands  on  the  other, 
then  we  clearly  see  what  he  is  talking 
about.  The  same  holds  true  with  the 
word  "arrangement."  When  we  mean 
it  as  describing  the  average  arrange- 
ment as  opposed  to  an  improvised  solo 
or  improvisational  jamming  of  a  small 
band  then  the  meaning  is  clear.  But 
when  we  use  the  word  "commercial" 
with  too  much  stress  on  the  idea  of 
making  to  sell  and  the  use  of  the  word 
"arranged"  to  mean  uninspired  music, 
I  then  think  we  get  into  a  most  con- 
fused state  of  thinking.  Armstrong 
sells  very  good.  Maybe  he  went  a  little 
commercial  in  order  to  do  so.  But  what 
do  we  mean  by  "going  commercial"? 
It  is  very  possible  that  the  change  in 
Armstrong's  playing  made  him  sell 
well,  or  will  it  be  said  that  in  order  to 
sell  well  he  changed.  If  to  sell  well,  one 
changed,  then  it  is  "going  commercial," 
but  if  one  changes  with  none  but  a 
musical  motive  and  because  of  it  sells 
well,  I  cannot  see  that  we  are  justified 
in  calling  that  person  commercial. 

Can  we  say  that  all  commercial 
bands  have  "gone"  commercial?  Js  it 
not  possible  that  they  like  what  they 
do  and  prefer  it  to  other  types  of  jazz? 
They  fit  into  the  category  of  commer- 
cial and  they  sell  well  but  they  have 
done  nothing  in  the  sense  of  diminish- 
ing their  integrity  in  order  to  do  so. 
For  that  matter  it  is  very  possible  that 
Armstrong  did  bend  just  a  little  to  in- 
sure his  selling  value.  But  in  so  doing 
he  does  not  fall  within  the  category  of 
commercial  but  has  in  a  sense  "gone  a 
little  commercial."1 

On  the  other  hand  the  band  which 
we  have  no  compunction  in  calling 
commercial  may  not  have  "gone  com- 
mercial" at  all.  The  arrangers  and 
leaders  may  be  expressing  their  truest 
expression,  veering  in  no  way  from  the 
music  they  like  best.  Certainly  if  there 
is  a  demand  for  a  band  in  the  com- 
mercial category  then  there  must  also 
be  musicians  who  enjoy  fulfilling  this 
demand.  Or  would  it  be  said  that  when 
a  person  studies  music  or  is  a  musician 
he  ipso  facto  has  better  taste  ?  I  do  not 
think  it  follows.  In  other  words  for  a 
band  to  succeed  it  must  give  the  public 
what  it  wants,  which  is  a  simple  music 
in  which  the  planning  is  a  studied  va- 
riety and  invention  never  in  excess  of 
the  listeners'  interest  or  knowledge, 
nor  so  presented  as  to  stress  a  style 
not  in  perfect  accord  with  the  esthetic 
tastes  of  its  listeners.  To  hit  this  mid- 
dle road  takes  the  talents  of  a  good 
arranger. 

For  a  performer  not  to  follow  this 
course  and  yet  succeed  he  must  be  an 
exception  to  the  general  run  of  good 
performers.  He  must  have  many  ele- 


ments extra  to  the  musical  one.  He 
must  have  this  musical  acumen  plus 
personality,  a  great  technique,  show- 
manship, a  sure  sense  of  improvised 
playing  or  some  other  attribute,  such 
as  singing,  acting  or  dancing.  The 
greater  number  of  these,  the  surer  his 
success.  These  various  extra  musical 
elements  are  so  interwoven  with  the 
highly  significant  musical  elements  as 
to  become  one  with  them. 

Armstrong  has  nearly  all.  He  is  an 
exception,  however,  and  the  normal 
course  of  events  can  never  plan  upon 
such  a  rarity.  He  is  not  only  tops  in 
the  most  musicianly  requisites,  but  in 
all  the  others  besides.  He  could,  how- 
ever, do  with  far  less  musical  greatness 
and  still  be  as  successful  but  the  re- 
verse would  reduce  him  to  being  in 
someone's  orchestra  or  just  a  king  of 
jam  sessions  and  night  clubs. 

The  use  of  "arranged  music"  is  a 
right  enough  term  when  we  think  of 
the  music  we  hear  in  this  category.  A 
categorical  nomenclature  in  this  case, 
as  with  commercial  music,  is  perfectly 
usable  and  for  that  matter  facilitates 
criticism  and  the  talking  about  jazz 
music.  When  carried  any  further  so  as 
to  include  anything  written,  it  is  mis- 
leading. I  have  explained  in  length  * 
the  fallacy  of  establishing  a  great  dif- 
ference between  improvisation  and 
written  music.  In  brief  I  said  that  all 
creation  is  improvisation.  The  impro- 
visor  plays  the  complete  composition 
at  one  run-through  in  a  performance. 
The  composer  on  paper  improvises 
sections  at  a  time,  writing  them  down 
as  they  appear  in  his  mind.  He  can  go 
over  and  shape  up  his  composition  cut- 
ting out  the  bad  parts  and  improvising 
new  sections  to  replace  them.  He  can 
keep  working  on  his  composition  until 
it  satisfies  him  completely  whereas  the 
improvisor  has  no  chance  to  go  over 
his  work,  the  improvised  creation  hav- 
ing to  stand  as  it  is,  poor  sections  and 
all. 

On  the  other  hand  great  inspiration 
is  fostered  by  the  built-up  emotion  of 
the  ideas  plus  the  sound  of  the  instru- 
ment playing  these  ideas  at  perform- 
ance pitch.  The  ideas  have  an  accumu- 
lative reaction  which  inspire  the 
player.  The  tone  of  his  instrument  sets 
the  pace  of  musical  entrances  and  sus- 
tained prolongation.  When  a  writer 
of  music  stops  to  write  down  he  cuts 
short  the  vital  flow  of  ideas.  He  must 
constantly  start  again  and  break  off. 
The  whole  process  becomes  more  cere- 
bral and  is  attended  by  an  artistic 
handicap,  the  conquest  of  which  takes 
rare  genius. 

I  picture  two  diametrically  opposed 
ways  of  creation  but  in  reality  or  ac- 

*  Notes  on  the  Future  H.  R.  S.  Society 
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tual  practice  the  opposition  becomes 
less  pronounced.  Compositions  are  not 
written  peacemeal  but  are  largely  im- 
provised over  and  over,  the  composer 
remembering  what  he  can.  Composing 
is  a  process  of  writing  out  themes,  us- 
ing them  in  improvisation,  going  over 
and  over  until  the  thing  flows  to  the 
best  of  the  composer's  abifity.  When  it 
seems  stilted  it  is  at  those  points  that 
the  composer  was  probably  writing  bar 
by  bar  instead  of  through  the  long  even 
flow  of  the  improvisation. 

Then  again  from  the  improvisor's 
standpoint,  we  know  well  enough  that 
every  performance  is  not  spot  impro- 
visation. A  performance  can  be  any- 
thing from  spot  improvisation  to  a 
piece  which  over  many  years  the 
player  has  memorized.  His  improvisa- 
tions have  slowly,  one  after  another, 
caught  on  until  the  piece  is  set  al- 
though not  written  down.  So  we  can 
listen  to  anything  from  spot  improvisa- 
tion to  a  piece  which,  although  once 
improvised,  has  become  set,  and  be  no 
more  the  wiser — we  can  see  no  differ- 
ence. It  would  be  an  extra  knowledge 
to  know  one  from  another,  a  knowl- 
edge such  as  having  heard  it  before  in 
actual  performance  or  on  a  record. 

This  is  in  truth  real  composition, 
and  when  such  compositions  are  writ- 
ten down  they  are  the  make-up  of 
great  art,  the  art  born  of  improvisa- 
tion. Great  art  is  fixed  improvisation. 
Because  of  the  significant  elements 
sticking,  it  becomes  a  memorized  piece. 
It  is  only  another  step  to  write  it  down. 
This  step,  as  insignificant  as  it  may 
seem,  is  for  the  folk  very  difficult. 
What  we  have  written  down  in  the 
way  of  set  improvisations  is  usually 
done  from  records  by  musicians  with 
an  academic  training. 

This  has  all  been  in  regard  to  the 
notating  of  the  improvisations  of  so- 
loists. The  arranger  of  the  large  band 
is  another  matter.  When  we  consider 
a  new  art  manifestation  we  should 
consider  it  as  a  homogeneous  growth. 
Nothing  is  strictly  homogeneous  so  far 
as  any  records  we  have  of  our  past  can 
show.  There  is  a  time,  however,  when 
a  situation  ripens  and  a  sort  of  melting 
point  is  reached  in  which  various  ar- 
tistic elements  fuse.  In  fact  it  may  be 
some  new  element  or  heightened  feel- 
ing in  general  which  fuses  everything 
it  touches.  This  is  a  most  critical  pe- 
riod and  a  period  which  actually 
creates  the  seed  which  is  to  blos- 
som forth  into  great  art.  The  sig- 
nificance of  the  consequent  art,  its 
ability  to  unfold,  and  its  stamina 
to  withstand  foreign  ingredients  all 
depend  upon  the  degree  of  artistic 
impact   the   original   seed  possessed. 
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From  this  point  on  we  can  consider 
any  development  as  homogeneous.  If 
the  beginning  is  significant  and  the  de- 
velopment continually  encouraging  any 
future  integrity  will  greatly  depend 
upon  how  homogeneous  it  remains. 

Let  me  quote  Ernest  Borneman 
(Record  Changer  May  '44) :  "The  best 
musician  is  the  one  who  shows  the 
least  compromise  with  alien  forms  of 
music ;  who  gives  the  widest  develop- 
ment to  the  traditional  framework ; 
who  shows  the  greatest  variety  within 
the  unity  of  his  chosen  idiom."  There 
is  nothing  homogeneous  in  the  art  of 
our  present  arranging.  Before  jazz  had 
hardly  acquired  its  first  real  magni- 
tude, the  magnitude  it  had  in  the 
'teens  of  this  century,  the  arrangement 
was  flourishing.* 

So  jazz  had  to  buck  such  entertain- 
ment as  was  given  by  such  bands  as 
Prince's  Band,  the  music  that  was  the 
backbone  of  accepted  dance  music.  The 
Whiteman's,  the  Lopez's  were  influ- 
enced by  the  aura  around  jazz.  The 

*  Whatever  we  may  say  against  the  ar- 
rangement, it  is  the  arrangement  that  has 
supported  the  jazz  musician  and  subsequently 
jazz.  The  people  would  have  nothing  to  do 
with  jazz  in  its  raw  state.  A  few  hot  spots 
will  not  support  a  nation  of  jazz.  A  few 
isolated  players  of  the  old  school  will  not 
inoculate  a  new  generation  with  the  new 
dialect  of  musical  expression  unless  this  new 
expression  is  somehow,  however  diluted,  a 
part  of  musical  America. 
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city  made  its  implicit  apology  when  it  re- 
affirmed that  Basin  Street  was,  in  fact,  Basin 
Street.  But  the  early  bands  went  into  honky- 
tonks  because,  for  one  thing,  there  was  no- 
where else  to  go  if  they  wanted  to  play  "ear" 
music.  And  in  Memphis,  the  barriers  of  race 
made  it  inevitable  that  Bessie  Smith  would 
leave  a  church  choir  to  sing  in  Ma  Rainey's 
|  minstrel  troupe,  that  she  would  go  on  to  sing 
!  in  a  hefty  girl  trio  on  TOBA  (the  vaude- 
ville circuit),  in  night  clubs  and  on  records. 
Some  writer,  I  forget  who  it  was,  speculated 
that  had  opportunities  been  different  in  her 
native  state  of  Tennessee  Bessie  might  have 
become  a  concert  singer.  Of  course  we  de- 
plore the  environment  as  all  sane-thinking 
people  do,  but  we're  also  grateful  that  we 
now  have  Marion  Anderson  and  Bessie 
Smith. 

Our  great  blues  singers,  without  exception, 
came  from  environments  not  very  dissimilar 
!    from  that  of  the  Queen  of  the  Blues.  It's  all 
i    very  well  to  talk  of  voice  quality,  the  folk 
style  of  singing  that  in  its  purest  form  is  one 
I    of  the  most  original  vocal  styles  in  music 
I    (disregarding,  or  not  knowing,  the  rules  of 
breathing  and  enunciation  so  important  to 
the  concert  singer).  These  facts  are  relevant 


to  a  layman's  understanding  of  a  blues 
singer's  technique.  And  it  adds  to  one's 
knowledge  of  her  artistry,  to  discern  her  use 
of  words,  the  discriminate  use  of  gal  or  girl 
in  particular  lines  of  songs,  for  example.  But 
it  also  enriches  your  appreciation  of  Bessie, 
or  of  any  other  jazz  singer  or  musician,  to 
glimpse  the  environment  that  made  it  pos- 
sible. 

With  New  Orleans'  musicians,  as  I  have 
mentioned,  the  combination  of  influences  was 
so  strong  that  the  outcome  was  predestined. 
Jelly  Roll  and  Bechet,  among  others,  went  to 
parochial  schools  (Jelly  took  music  lessons  in 
one)  and  to  the  French  Opera  House,  but  the 
latter  wasn't  so  far  away  from  the  tinkling 
pianos  and  raucous  bands  of  Storeyville. 
Rapollo's  ancestry  boasted  of  many  fine  con- 
cert clarinetists  and  he  was  given  violin  les- 
sons to  keep  him  away  from  the  clarinet 
since  the  latter  instrument  wasn't  paying  off 
so  well  in  the  concert  field.  But  Rapollo  was 
a  New  Orleanian  and  statistically  the  odds 
were  that  he  would  not  only  play  the  clarinet 
but  would  play  jazz  on  it.  Fortunately  for  us 
he  played  it  with  grace  and  facility,  remind- 
ing one  less  of  the  influences  upon  him  than 
of  his  own  contribution  to  New  Orleans  mu- 
sic. 

It  would  be  interesting  for  someone  to  rig 
up  a  family  tree  for  jazz  piano.  It  would 
necessarily  be  fragmentary  but  it  would  pre- 
sent backgrounds  in  relation  to  style.  There 
would  be  the  early  blues  pianists,  ragtime 
and  its  relation  to  blues,  and  both  in  relation 
to  orchestral  jazz.  Or  one  might  simplify  the 
listing  to  a  few  representative  pianists  in 
jazz.  Thus:  blues  and  ragtime  pianists  .  .  . 
Jelly  Roll  and  jazz  ...  the  races  and  red- 
lights  circuit  that  brought  the  style  east  .  .  . 
the  TOBA  .  .  .  the  man  who  played  for 
blues  singers  and  played  for  Cotillions  on 
San  Juan  hill,  James  P.  Johnson  ...  his 
pupil,  Fats  Waller  .  .  .  and  Lawdy,  Lawdy, 
even  Count  Basie ! 

The  demise  of  jazz  is,  as  we  all  must  be 
aware,  not  to  be  a  part  of  the  history  of 
the  present  century.  The  question  as  to  its 
adaptability  has  more  or  less  answered  itself. 
There  are  now  a  number  of  bands  playing 
New  Orleans  style,  both  on  record  dates  and 
in  night  spots,  from  the  Dixielanders  of 
Greenwich  Village  to  Lu  Watters'  bailiwick 
out  by  the  Golden  Gate.  Some  of  these  bands 
have  been  shoddy,  some  pretentious,' but  the 
few  that  have  held  to  a  standard  have  more 
than  made  up  for  it.  Way  up  in  the  front,  as 


one  might  expect,  have  been  the  bands  with 
Kid  Ory  and  Bunk  Johnson.  A  critic  who 
shall  be  nameless  listened  to  some  Bunk  rec- 
ords with  me  one  night  and  we  both  agreed 
that  this  particular  set  of  discs  was  not  up 
to  the  standafd  set,  for  instance,  by  William 
Russell's  releases  on  AM  label.  "But  they're 
important,"  my  fellow  flim-flammer  pointed 
out.  "No  one  say's  Bunk  is  right  all  the  time 
— the  point  is,  he's  living  history  and  the 
more  we  have  of  him  on  records  the  better." 

Which  brings  us  to  the  reasons  behind  the 
recuperative  powers  of  oldtimers  as  well  as 
the  renaissance  of  old  jazz.  A  Paramount 
record  tells  the  story.  This  record  was 
pressed  for  what  in  the  trade  during  the 
1920's  was  vulgarly  called  a  "race"  label, 
meaning  that  the  majority  of  buyers  would 
be  Negroes.  It  had  a  relatively  large  sale 
since  the  personnel  of  the  record  was  known, 
or  at  least  the  featured  artist  known,  to 
buyers.  This  listener-audience  was  en- 
couraged by  newspaper  publicity  but  without 
benefit  of  critics.  Anon,  the  record  died  a 
slow  death.  When  later  it  came  to  the  atten- 
tion of  collectors,  very  few  clean  copies  could 
be  found ;  the  thousands  of  pressings  had 
been  worn  out  by  listeners  whose  reaction 
was  as  spontaneous  as  the  music  itself.  For 
these  records  brought  the  TOBA  and  the 
tent  shows  into  the  front  parlor  on  a  squeaky 
hand-wound  phonograph.  During  the  1930's 
the  record,  or  someone  on  it,  got  a  mention 
in  an  erudite  volume  compiled  in  Paris, 
France,  on  a  typewriter  surrounded  by  thou- 
sands of  American  and  foreign-label  jazz 
records  as  well  as  the  back  numbers  of  a 
pioneer  magazine  on  jazz  called  Hot  Jazz. 
It  also  found  its  way  into  articles  and  books 
published  in  this  country. 

Owners  of  the  copyright  were  sought  for 
re-print  rights.  The  owners  weren't  at  home 
or  weren't  having  any.  Collectors  pressed 
acetate  dubbings  for  friends.  This  was  small 
potatoes  but  good  digging.  By  the  turn  of  the 
present  decade  the  record  had  the  blessings 
of  some  critics,  the  cold,  if  well  tailored, 
shoulder  of  others.  But  before  long  the  re- 
print rights  were  given  and  the  reissue  re- 
leased, deceptively  new  in  appearance  but 
reminiscently  accoustical  in  sound.  Art 
Hodes  played  it  on  his  fine,  short-lived  pro 
gram  on  New  York's  city  radio  station.  It 
found  its  way  several  times  to  that  shot-in- 
the-arm  for  jazz  listeners,  Fred  Robbins' 
Collector's  Corner,  unfortunately  not  net- 
worked because  of  its  being  a  disc  show.  So 
as  we  go  to  press  the  record  rolls  down  the 
home  stretch  along  with  a  gratifying  reas- 
surance of  the  aliveness  and  wider  acceptance 
of  the  hot  jazz  that  only  a  few  still  grouse 
about  as  a  lost  cause. 

All  the  deviations  that  have  occurred  in 
jazz  (using  the  term  broadly)  from  country 
corn  to  city  corn,  from  "symphonic  jazz"  to 
the  be-bop  that  is  susceptible  of  analysis  and 
is  the  new  dadaism  on  our  little  family  tree — 
all  such  trends  have  not  kept  our  jazzmen« 
from  their  appointed  rounds.  Whether  it  be 
Dixieland  or  another  form  of  New  Orleans 
jazz,  the  music  is  at  home  in  new  environ- 
ments and  expressive  of  them.  It  is  an  espe- 
ranto in  4/4  time  that  musicians  and  singers 
are  quite  aware  of,  whether  or  not  they're 
olaying  or  singing  it  themselves.  Without  this 
slow  and  involved  process,  groups  of  teen- 
agers wouldn't  be  grouped  in  the  set-up  of 
the  parent  style,  and  oldtimers  we  know  and 
enjoy  today  in  public  performances  would  be 
playing  for  friends  and  not  for  the  wide 
audiences  they  reach  today. 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  the  Classified 
"Wented"  and  '.'For  Disposition" 
Sections  are  es  folows: 

Col.  I,  Record  Label: 


A*    AMiien 

«i    Aim 

All   ....  Amriua  Mutic 

A»    Ami 

Ar    Ortiakea 

Al    Auk 

Ae    aatearaaa 

Ar    AmIim  Veceliea 

I*   •  OsnntT 

  tint  Sir<t 

0*    hKM 

•I    Oerhatr 

ON    tint  Halt 

OF-  . . .  •mmwick  Palrser 

Or    Orvittvick 

•I    Stltwu 

M    Slack  S«*« 


Hfl    N«(«il 

M«v..  NH  Matter's  Vwc* 
N»W  Ntt  «f  Ik*  Watt 
NOS    Net   Otters  Secwty 

M  .... 

Jt   

Jl  .... 
in  .... 
Ka  .... 

Li   

U  .... 


  toutwti 

Ca    Cant* 

Ca    Caaawaa 

CI  ......  Calkcten  Itta 

CI    Clariea 

CNj    Clanaer 

Ca    CflinUI 

Ca    Celestkia 

Cea    Ceaiawaan 

Ca    Caailai 

Ca    Ceneetrer 

Cr   Crewn 

CIS   Calltclan  lUc  Ska* 

Cs    Crtsttat 

Ci    Clail'anala 

Oa   Otcca 

OF  Oiueeailts  Franceiatt 

Oi    Oi»i 

01   Dalaitttcn 

0a    Oaaiifia 

OP    Dacca  P»i)r«er 

Ot    Oik 

Oi    Oclwic 

Ca    Ce'isaa 

E0    E«iten-0tlt 

41    Cltclrela 

Eat    Emtrton 

Ca    Cict-ltiar 

Fa    Faaehsia 

F0  ...  Fon«tr»i»  Ofran 
MM  FnraJt  al 

Otcera'te'  Munc 

Ca   Gifliujtl 

CC   Gr«  Cull 

61    Gcnarjl 

Cr       .  .  . .  Craataananc 

CI    Canul 

Ma    Hermann 

N<    .   Hamachara 

Nf    Marmtarjan 

Whan  it  it  necessary  to  indicate  nationality  of 
Mia  record,  the  following;  letters  appear  aftet 
Ike  record  label  abbreviation: 


letil 

  Jraall 

lafarauliaa 
.  Jut  Haa 
Ktrnstt 
. . .  liacale 
. .  .  leawa 

Ma   Mtleteae 

Ml    MalS 

Ma    Menarca 

Ma    Matlaraiaca 

Mt   Matter 

MV  Mutiaat  aa  Vatican 
MW  .  .  MealeaawfT  War| 
NMQ  Ntv  Hunt  Quarter!* 

Nf    Nwtttet 

M   Oataa 

0L    Oiwau  lara 

0*    Olyawia 

Or    Oriel* 

•a    Perleafcena 

•al    Put* 

W   Felyear 

•a    farfKl 

F«>    Pareoanal 

Ft    Fte  Musics 

Fu   : .  . .    Fur  life* 

Oa    Ksifi«aiu|gtt 

0a    total 

0a   Oeawe 

0»    .  .  .  Oeyila 

$A    Sola  Art 

Sal    Salaecrl 

Ski    Seaakal 

St    Siaaaluct 

SI    Silmtaa* 

Si   '  Slrraa 

Su    Seathim 

$•    Sanaa 

Sa    Syria* 

Tt   Ttckaickara 

Tit    Ttltfuaat* 

TM  Treasury  ef  Hunt 

Tr  Trianfit 

UH  Unilta  Hat  Claki 

Ul  Ultraakam 

V«  VelMlaat 

Vi    Vic  tar 

ViC      .  Etaert  Victer 

Va  ......  Vetaliea 

Vr    Variety 

VI    Varsity. 

Vy    Victery 


A    Araaatinan 

Aa    Auttraliea 

0   Oranliaa 

C    Canadian 

C    Cnalitk 

t    Frtnck 


Germs* 
Italian 
Jaaaatw 
Mtmcaa 

Swiss 


sa    s»«aitk 


In  the  "Per  Disposition"  taction  the  condition 
of  the  record  it  indicated  by  these  abbrevia- 
tions: 

N  (New):  Surface  noise  equal  to  an  unplayed 
record:  no  vialble  or  audible  wear  percep- 
tible: original  Anith  Intact. 
K  (Excellent l:  Surface  noise  low.  smooth,  uni- 
form. Not  irregular  or  crackling  Easily  dis- 
regarded in  listening  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent:  light  foreign  noises,  but 
slight  distortion,  if  any.  noises  not  seriously 
distracting 

O  (Good):  A  moderate  amount  of  surface 
noise;  background  may  be  somewhat  irregu- 
lar and  crackling:  some  foreign  noises,  and 
•  little  distortion;  on  the  whole,  reasonably 
aatlsfactory  listening  without  undue  distrac- 
tion of  attention  Foreign  noises  definitely 
lata  prominent  tnan  the  music. 
•*  (Fair)  Foreign  noises,  taken  togethei.  are 
•bout  aa  prominent  as  the  muaic.  and,  there 
la  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion: nevertheless,  under  these  conditions, 
listening  should  be  fairly  aatlsfactory. 
I*  (Poor):  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music:  '  continuous 
concentration  is  required,  and  there  la  little 
satisfaction  in  listening 


ADAM 
BROC 
CARV 

COBU 

CROS 

DELS 

DONA 

HITC 

KA  IS 

KILR 

GREE 

LEIG 

LOWD 

MORS 

PARR 

RICH 

SCHU 

SPOT 

STOL 

THOR: 

THRU: 

W  IT  : 

WIGR: 

WOOD: 


PAUL  ADAMS  30  VIENNA  AVE.,   NILES,  OHIO 

STUART  BROCBANK   |89A  STATION  LANE,    HORNCKURCH,    ESSEX,  ENGLAND 

OLIN  Q.  CARVER  2 II 6-  WEST  AVE.  H.   TEMPLE, TEXAS 

KEN  COBURN    16927  JODAVE  AVE.,  HAZEL  CREST,  ILL. 

BARNEY  CROSBY  56  RICE  STREET,  SAN  FRANC  I  SCO, 25,  CALIF. 

ROBERT  DELSON  32-M    149ST.   FLUSHING,  54,   NEW  YORK 

ROBERT  DONALD  6 1 56  CHESTMUT  ST.,    PHI  LA.,   39,  PA. 

ERIC   HITCHCOCK  29 1    FARNHAM  RD .   SLOUGH,   BUCKS.  ENGLAND 

HENRY  KAISER  3458  STEELE,   DENVER,  COLO. 

N.A.KILROY  3505  MEISNER  ST.   LOS  ANGELES,    63.  CALIF. 

MEL  GREEN  2|9^N0.   BROADWAY, B I LL I NGS,  MONTANA 

J.M.   LEIGHTON  323  GLEDHILL  AVE.,    TORONTO,    1 3,    ONT.  CANADA 

RONALD  D.   LOWDEN  JR.    1 44  W.  82ND  ST.,    N.Y.C.  24,  N.Y. 

ROY  MORSEL  203  WEST  25TH  ST.   NORFOLK,   4,   V I RG . 

SID   PARRY  574  W    176  ST.   N.Y.C.   33,  N.Y. 

JIM  RICHARD  71    SOMERSET  AVE. ,   HAMILTON,   ONT.  CANADA 

HARRY  SCHUSTER  866  ELSMERE  PL.   BRONX,   60*  N.Y. 

DICK  SPOTSWO0D    |8  DALECARL I A  DRIVE,   WASHINGTON   |6,  D.C. 

M.W.   STOLL  BOX  250  PLAINVIEW,  TEXAS 

LESLIE  THORNTON   1 2760  SW  FIELDING  RD .  OSWEGO,  OREGON 
HERE  THRUNE  3730  W.   STEVENSON  ST.  MIL.  8,  WISC, 
LEON  WHITLEY  48 1  5  COLE'S   MANOR,   DALLAS,  TEXAS 

DAVE  W I GRANSKY    1 409  MANCHESTER  LANE  NW,   WASHINGTON    II,  D.C. 
FRANK  WOOD  836  PARK  AVE,    OMAHA  5,  NEBR. 

CLOSING  DATE  FOR  AUCTIONS   IN  THIS    I3SUE   IS  SEPTEMBER  17 


WH  Buy 

RECORD  COLLECTIONS 

ANY  AMOUNT. 

I  have  100.000  records;  hot  tweet;  tmrf 

WIN  Trade;  So*;  lay 

ftaaT*S#J     MttkaMi     Na9W     ^aWeW»8  Mat  \  r^at**aWM4%tti^* 


m  WEST  l*TH  STTtffT,  N.  Y.  C 


aMRNINt 

TU  ALL  RECORD  COLLECTORS 

STEVE  UAISTC,  OF  27,6  DECATUR 
AVE.,  BRONX  58,  N.Y.  WHO  ALSO 
USES  THE  NAME  OF  FRANK  SUPPA 
CF  601  E  |78  ST.,  N.Y.C,  HAS 
HAD  NUMEROUS  COMPLAINTS  LODGED 
AGAINST  HIM  BY  COLLECTORS  WHICH} 
HE  FA  I  IS  TO  HONOR  OR  EXPLAIN. 


FOR  COLLECTORS'  ADS 

I  Column  (85  Lines)  $12.50  2  Columns  (170  Lines)  $25.00 

I  Page.  (255  Lines)  $35.00 

No  formt  are  required  for  the  Display  Ads.  Type  or  print  your  ad  just  as  it  is  to 
appear  in  print.  Each  recording  group  must  occupy  a  separata  line.  Record  lists 
less  than  one  column  must  bo  submitted  on  our  -Classified  Ad  Forms  and  shown 
in  the  Wanted  or  For  Disposition  Section.  The  charge  for  ads  submitted  on  such 
form  is 

I5c  per  Line  (on  forms),  25c  per  Line  (if  no  forms  ere  used) 

All  such  ads  must  be  accompanied  by  advance  remittance.  Advertising  not  ac- 
companied by  advance  remittance  must  be  returned. 

Closing  d«t«  for  collectors1  ads  It  Mm  lOfh  of  too  oeoath 
preceding  date  of  publication. 
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MINIMUM  BID  50c 

Bucklin  Moon 

MINIMUM  BID  50c 

BOX  22  THE  RECORD  CHANGER  125  LA  SALLE  ST.,  NYC  27,  NY 

BUCKLIM  MOON  IS  SELL  IMG  PART  OF  HIS 

LARGE 

STOCK 

OF  DUPLICATES  ACCUMULATED  OVER  THE  MANY  YEARS 

THE 

RECORD  CHANGER  IS  HANDLING  THIS  SALE  FOR  MR  MOON. 

MINIMUM  BID  IS  50*  PER  RECORD.  PLEASE  BID 

nN  POSTCARDS 

BY  NUMBER  TO  LEFT  OF  EACH  COLUMN.  WINNERS  NOTIFIED  AFTER  END  OF  AUCTION  TO  SEND  AMOUNT  OF  WINNING 

BIDS  VLUS  25p  PACKING  CHARGE.  UPON  RECIPT 

OF  REMITTANCE  RECORDS  WILL  BE  SHIPPED  VIA  RRX  SHIPPING  CHARGES  COLLECT.   IF  YOU  WILL  ONLY  ACCEPT  UP  TO  A  CERTAIN 

CEILING  PLEASE  LET  US  KNOW.  ALSO  IF 

YOU  Wl 

LL  NOT 

ACCEPT  ONE  RECORD  PLEASE  TELL  US  SO.  CLOSING 

DATE 

IS  SEPTEMBER  \T. 

ALABAMA  WASHBOARD  STOPPERS 

LOUIS  ARMSTRONG  COWT 

COUNT  BAS  IE 

I.ROCK  IN  CHAIR/WHO  STOLE  OE  LOCK 

vo 

1587 

E+ 

78.C0NFES 1 n/sONG   OF  ISLAND 

PAE 

909  N 

I42.KING  JOE   BLS. SAME   PART   2(p  ROBESON 

OK 

6475 

N 

1             ALEXANDERS  JAZZ  BAND 

79.IF   1   COULD  B  WITH  u/cONFESSIN 

OK 

4|448  E 

I43.ALL   OF  ME/RUSTY  DUSTY  BLS 

CO 

36675  N- 

2. WANG  WANG   BLS/HOW   COKE  U  DO  UE(SCOBy)  RAS 

1 050 

N 

80.TIGHT  LIKE   THIS/hEAH  ME  TALK  1 N 

VO 

3303  E+- 

I44.CANT   BELEIVE/MOONLIGHT  SERE 

vo 

5036 

N 

3.clar  marh:/alcoholic  bls 

RAG 

l'05l 

N 

8I.STRUTTIN  SOME  BAR   BQ/ONCE   IN  WHILE 

CO 

37535  N- 

I45.H0W   LONG   HOW  LONG/BOOGIE  WOOGIE 

DE 

2355 

N 

TEXAS  ALEXANDER 

82. TIGER    RAG   /ST  LOUIS  BLS 

VOX 

16058  hi— 

1 46.DUPREE   BLS. RED  WAGON 

DE 

307l 

N 

4.CGUBLE   CROSS   BLS/ JOHNNY   BEHRENS  BLS 

OK 

8745 

E 

83. MAHOGONY   HALL   STP/MAHOGONY   HALL  STF 

OK 

8680  E 

147. SING  4  SUPPER/HRT    BELONGS  DAOOY 

OE 

2249 

N- 

S.BELL    COW   BLS.BOE   HOG  BLS 

OK 

8563 

E+ 

(amove  rare  two  sides) 

I48.GD  MORNING    BLS. LOVE  WAS  MEANT 

DE 

1  146 

E+ 

6. MA MA   1    HEARD/SABINE  RIVER  BLS 

OK 

8563 

V 

84. BLK  i  BLE/SVIT    SAVANNAH  SUE 

PAE 

1573  N 

|49.50'CL0CK  WHI STLF/WANOERING  MAN 

OK 

5592 

N 

7. RANGE   IN  MY  KITCHEN  BLS/FAFM  HAND  BL 

OK 

8526 

N 

85, YES  YES/  ALL  MY  EGGS  ONE  BASKET 

DE 

698  E- 

150.1  2  ST  RAQ/jUMP 

DE 

4886 

N 

ALBERT  AMMONDS 

86.JEEPERS   CREEPERS/THIS  THING 

deE 

5332  N 

|5|. PENNIES      FROM  HEVn/sw 1 MG 1 N   AT  DAISY  OE 

1:|2| 

E 

8.NAGASAK I .  OOOG 1 E  WOOGIE 

DE 

749 

'/ 

87, KNOCK  IN   JUG/CANT   GIVE  U 

UHCA 

18  N 

I52.JIVE  AT  FIVE/EVIL  BLS 

DE 

2992 

N— 

<             ALBERT  AWONS 

LILIE  CELK  CHRISTENSFNf LOUIS  HOT  4) 

I53.0UT  WINOOw/l  KEEP 

OE 

1581 

N 

9.MILE   OR   NO  BIRD    RAG/EARL   MORN  BLS 

DE 

975 

N- 

88, LAST  NIGHT/U  MnL  SWTHEART 

TE 

526  N 

1 54. HONEYSUCKLE   ROSe/rOSELAND  SHUFFLE 

DE 

1 14| 

E+ 

IO.NAGASAKI .BOOGIE  STP 

DE 

749 

N- 

1 55. johns  idea/one  o'clock  jump 

DE 

1363 

N 

ANDY  BOY(GREAT  PIANO) 

LOUIS  ARMSTRONG 

|56. SWING  AT  DAISY  «HAIn/|   C'CLOCK  J 

DE 

3708 

M 

II.CHURCH   ST   BLS. HOUSE   RENT  BLS 

BB 

6858 

N 

89.TEXAS  MOANER/COAL   CART  BLS 

HJCA 

18  N 

I57.T1ME   OUT/  LET   ME  DRM 

OE 

1538 

N 

LOU  IS  ARMSTRONG 

90. GA   BO  BO. DROP  THAT  SACK 

BR 

80060  N 

1 58. THE   FIVES/HEH  LAWDY 

DE 

2722 

N— 

|2.U  CAN   DEPEND   ON   ME/I    GOT  RHY 

CO 

2590 

E 

91 .SAVOY  BLS. SWTHEART 

PAE 

2|27  N 

I56.FARE   THEE  HONEY .OH  RED 

DE 

2780 

N 

1 3. LUCKY  ME/MEMORIES  OF  u 

OK 

4|463 

E 

92.BLK  4  BLUE/CANT  GIVE 

CO 

38052  N- 

I60.THE  JITTERS/BWAY 

OK 

6095 

N 

I4.PEANUT  VENDER. LUCKY  TO  WE 

PAE 

865N 

93, |2  6T  rag/knockin  A  JUG 

CO 

38052  E+ 

|6|.0| RTY  DOZENS/SUN  GOES  OOWN 

DE 

2498 

N 

|5.J0DY/|  WONDER 

DE 

18652 

N 

94.SAV0Y  8LS/H0TTER  THAN  THAT 

OK 

8535  V+ 

1 62. blues/blame  IT 

DE 

2284 

E+ 

I6.P0TAT0  HEAD  BLs/puT  EM  DOWN  BLS 

UHCA59/60 

E+ 

95.P0TAT0   HEAO   BLS/ALLACATOR  BLS 

PAE 

2  1 85  N 

"AS  IN  STREET  SIX 

I7.ST  LOUIS  BLs/aFTER  U  GONE 

OK 

4|350 

V+ 

96. SAVE   IT  PRETTY  MAMa/nO  ONE 

CO 

35662  N 

1 63. MA RG 1 E /FAREWELL  BLS 

CI 

1072 

N 

IB. KEYHOLE  BLS/MELANCHOLY  BL6 

ODF 

80862 

N 

97.DR0PPIN   SHUCKS/GONNA    Gl TCHA 

VJR 

|3  N 

JOHNNY  BAYERSDORFER 

1 9.HUSTLIN  4  euSTLIN/RIGHT  2  SING  BLS 

VI 

24233 

E 

98.TIGHT  LIKE  THIS.HEAH  ME  TALKIN 

CO 

363  78  E«- 

1 64. EASY  RIDER/WAFFLE  MAN  HJCA 

691*- 

20.SQUEEZE  ME/s.O.Lk  ELS 

CO 

35661 

E 

99.chinatown/star  DUST 

co 

2574  E 

8EALE  STREET  5 

21. SUGAR  /BLS   IP  TF  SOUTH 

SWF 

251 

N 

1 00. EVERYBODY  LOVES  waBy/aLL  WRONGS 

UJCA 

28  N 

|65.josaphihe/my  paw 

CAM 

553v* 

22. ST  LOUIS  BL/BASIN  ST  BLS 

vo 

3008 

e/n 

lOl .LONESOME  BLS. KING  ZULUZ 

8RS 

1  N 

BIX  BE  IDERBECKE 

23.H0NEY  DO/SNOW  BALL 

VI 

24369 

v*. 

I02.MANDY/LITTLE  BLKBIRDS 

BRS 

1003  N 

1 66. GOOD   MAN  HARD/CRYIN 

OK 

40966 

V*-- 

24.RHY  MAN/BLUE  TURNING  GREY 

PAE 

1494 

N 

103. LAZY   RIVER/GA    ON  MIND 

JC 

518  M 

I67.BIX0L0GY/SINGIN   THE  BLS 

PAE 

1833 

II 

25.ALL  OF  ME/NEW  TIGER  RAG 

PAE 

1894 

N 

1 04.BUTTER  4  EGG   MAN/SUNSET  CAFE 

HJCA 

9  N 

I6E. DAVENPORT   BLS .TODOL IN 

SE 

6 

N 

26. MEMORIES  OF  u/LIKE  TO  MAKE 

PAE 

854 

N 

I05JBIG  FAT  MA/SWT  LITTLE  PAPA 

HJCA 

9  N 

I69.IM  GLAD. FLOCK   OF  BLS 

RE 

7 

N 

27.MY  HEART. CHOP  SUEY 

CO 

36l54 

E+ 

106. LONESOME   BLS/KING  ZULUZ 

TR 

N 

I70.KAZZ  ME   BLS/j   BAND  BLS 

OK 

3042 

E+ 

28.C0ME   BACK  SWT   PAPa/gA  GRIND 

OK 

8318 

V 

ASTORIA  HOT  EIGHT 

I7I.RI VER60AT  BHUFFLE/oSTR 1 C K  WALK 

PAE 

2492 

N 

29. SONG   OF    THE  VIPERS.WILL  U 

VOX 

16059 

N- 

I07.TIP   EASY   BLS/DAMP  WEATHER 

B8 

10952  N- 

I72.C0MIM  VA/ALEXANDERS  BAND 

CO 

35280 

N 

30. JACK— ARMSTRONG   BLs/pOCKING  CHAIR 

VI 

202348N 

108. DUET   STn/ASTORIA  STRUT 

BB 

8168  N- 

173. OLO   MAN  RIVER/wA   DA  OA 

CO 

35666 

N— 

3 1 .MAHOGONY   HALL   STP/BLACK  BEAUTy(OUKE 

)  PAE 

571  N 

SQUIRREL  ASHCRAFT 

1 74, CLEMENT INE/PRETTY  GAL 

JC 

531 

N 

32.STRUTT 1 N   BARBq/lONESOME  ROAD 

PAE 

2829 

N 

I09.SUN0AY/RIVERB0AT  shuffle 

PA 

|40|3  N 

1 75. t 1 GER    RAG/ROYAL  GARDEN 

TE 

524 

N 

33 .GUT    BUCKET   BLS/  IN    THE  BARREL 

CO 

36152 

N- 

80NNIE  BAKER 

i 76,lovenest/sentimental  baby 

OE 

501 

N 

34.MKDY/LITTLE   BLACKBI RD { C  WMS    BL  5) 

COA 

2727 

N 

1 1 0.0, JOHNNY, 0 ( TH 1 S   PUT   OUT  BY  GALLO  WINE  COMPANY 

'  77.CHANGES/N  1  GHT   TOO  LONG 

Bl 

1032 

N 

35,W:-SK=!AT  RAt.'BLW/SKIT  DAT  DE  DAT 

CO 

36153 

E+ 

FOR   DEALERS   ONLY  ) 

N 

|7  ,L0U1 SI  ANA/TOOK  ADVANTAGE 

Bl 

1030 

N 

36. ORIENTAL   STRUT/yOURE  NEXT 

CO 

36l  55 

N- 

JOSAPHINE  BEATTY 

|79,T0DDLIn/0AVENP0RT  BLS 

SE 

6 

N 

37. RO  BASIN   ST  BLS 

OK 

8690 

V 

II  I.TEXAS   MOANER/EVERY   BODY  LOVES 

GE 

5594  v+ 

IBO.MISS   MUO/SAME   PART  2 

Bl 

1029 

N 

38.WILD   BL. MELANCHOLY 

BR 

80059 

N- 

(ABOVE:  RARE  LOUIS  RED  ONION  JAZZ 

BABIES) 

|8|,F0R  NO  REASON/SWT  SUE 

CO 

35667 

N 

39.TERR 1 BLE   BLS/SANTA    CLAUS  BLS 

BR 

80062 

N- 

SIDNEY  BECHET 

I82.R0YAL   GARDEN   BLS/gOOSE  PIMPLES 

CO 

35665 

Et 

40.WRAP  TROUBLES   IN  DRMS/6TARDUST 

VO 

3172 

N- 

1 I2.0LD  MAN   BLS. NOBODY  KNOWS 

HMV 

2746  N 

1 83. SENS AT  1  ON .LA ZY  DADDY 

VJR 

8 

N 

4| .WEST  END  BLS/  GOT  NO  BLS 

VO 

3204 

E 

II 3. THE   MOOCHE/BLS    IN   THE  AIR 

V|20|5|0  E+ 

1 84.T0DDLI N/DAVENPORT  BLS 

SE 

6 

N 

42.HATE  TO  LEAVE  NOw/wlCH  NEV  BEEN  BORN  VI 

24204 

V+ 

II4.AINT   Ml SBEHAV 1 N/BLS   FOR  U  JOHNNY 

VI 

26746  E 

|C50MARGI E/LOUISANA 

PAE 

2833 

N 

43, sleepy  Tire  down  so/rascal  U 

DE 

25v56 

N— 

(above;  a  moving  tribute  to  johnny  oodds) 

186. thou  swell/louisiana 

CO 

35665 

E+ 

44. MAHOGONY   HALL/wEST  END 

DE 

25154 

N 

II 5. blk  stick/when  SUN  sees  OWN 

DE 

2 1 92  N — 

CHU  BERRY 

45. CAKE  WALKING  BABIES/jAZZ  LIPS 

UHCA 

5 

N 

II6.THE  MOOCHEBLS    IN    THE  AIR 

V|20|5|0  E+ 

I67.maelstf.om/chuberry  jam 

CO 

37471 

N 

46.WEATHER  BIRD/MONDAY  DATE 

CO 

36375 

N- 

1  1  7.TEXAS   MOANER/BABY   PLEASE  COME 

HMV 

3482  N 

188.46  west  52/sittin  in 

COM 

5|6 

E 

47.G0T  NO  BLS/NOT  ROUGH 

CO 

37536 

N 

II8.SEE  SEE  R 1 DER/STRUTT IN  SOME  BAR  8Q 

8N 

566  N 

GRAEME  BELL 

48.CHINAT0WN/G0T  RHY 

OK 

4|534 

V+ 

RIVER  BOAT   SHUF/SAWMILL   BLS(w  LUTEr)||9.BN 

568  N 

I89.LITTLE  BLAK  BIRd/aZETEC  PRINCESS 

RAM 

9 

N 

49.KNEE  DRPS/SKIP  GUTTER 

PAE 

2438 

N 

I20.S0BBIN  4  cry/temptation  rag(w  lutter^n 

567  N 

GRAEME  BELL 

50. IRISH  BLK  BOTTOM/MADE  ME  LVE  U 

UJCA 

5 

E 

|2|. SWEETIE  DEAR/VaPLE  LEAF  RAG 

BRS 

999  N 

I90.S0BBIN   BLS /  JAZZ   ME  BLS 

SUM 

1008 

N 

5| .STOMP  CFF/  STATIC  STRUT 

BR 

80061 

N 

I22.C0AL  BLK  SHINE/EGYPTIAN  FANTASY 

HMV 

9378  N 

I9I.BIG   BAD   BANSKI    MAn/jENNYS  BALL 

RAM 

10 

N 

52.WILD  MAN  BLS/MELANCHOLY 

PAE  2I92N 

I23.WILD   MAN   BLS. SHAKE    IT   4   BRK  |T 

VI 

26640  N 

192.81 G  BAD   BANSKI    MAn/jENNYS  BALL 

RAM 

10 

N 

53. KING  OF  THE   ZULUS/LONESOME  BLS 

ODF 

8396 

N 

|24. PREACHING   BLS/INDIANA  SUMMER 

VI 

10623  V 

193. LIT  BLAKBI  RD. AZTEC  PRINCESS 

RAM 

9 

N 

54. swt  lit  papa/big  fat  ma 

OOF 

9777 

N 

I25.N0NE   OF  THIS  JELLY. 6L 1 PPI N  SLIDN 

HMV 

9368  N 

I94,SHIM  BRA"  SHE  WOBBLE. SOUTH 

JC 

1 

N 

55. WILD   MAN   BLS/GULLY  LOW  BLS 

COF 

353 

N 

I26.SLS   OF  BECHET/SHEIK 

HMV 

3278  N 

BERT  WILLIAMS 

56. SUNSET  CAFE/BUTTER  4  EGG  MAN 

ODF 

9893 

N 

(abobe;  rechet  playes  ali  l  parts) 

195. SAVE  DRM   FOR  ME/ALIMONY 

CO 

2979 

G 

57.D INAH/TI GER  RAG 

OK 

880C 

V+ 

MILDRED  BAILEY 

GRAHME  BELL 

58«sai nts/by t  4  syt 

BR 

25*52  N 

127. DOWNHEARTED   BLS/gULF   COAST  BLS 

VO 

4800  E 

196. BIG   CHIEE   BATTE/  YAMA  YAMA 

JC 

2 

N 

59.CHICAG0  BRKDOWN/DONT    JIVE  ME 

CO 

3676  N- 

1 28. ARKANSAS  BLS.   ST  LOUIS  BLS 

VO 

4801  E 

BUNNY  5FRRIGAN 

60. SAVE    IT   MAM/0 1 PPERMOUTH 

25155 

N 

PEARL  BAILEY 

197. CHANGES/jAZZ  ME  BLS 

VI 

26244 

N- 

61. HEEBIE  JEEBI Es/POTATO  HEAD  BLS 

CO 

35660 

E 

I29.W0MANS   PEROOATIVE/LEGALIZE   MY  NAME 

CO 

36960  N 

BIG  BILL 

62. DEAR   OLD   SOUTHLANS/BODY  4  SOUL 

CO 

36282 

N- 

130.1 5  years/tired 

CO 

36837  N- 

I98.LES   REEL  4  ROCK/DO  ME   ANY  WAY 

ME 

70664 

E+ 

63. SAVOY   BLS. PUT  EM   DOWN  BLS 

CO 

37537 

N- 

1 3I.PERS0NALI TY/OONT   LIKE  ME 

CO 

36930  E+ 

I99.NIGHT  WATCHMAN   BLS/WHATS  WRONG 

OK 

6705 

E+ 

64. WEST   END   BLS . MUGGLES 

CO 

37377 

E+ 

BARBECUE  BOB 

200.HATTIF  BLS/lOO  LATE  NOW 

ME 

80158 

N— 

65.0RYS  CREOL  TROMBONE/THE  LAST  TIME 

CO 

36534 

N 

1 32. BR OWN SK 1 N   GAL/EASY  RIDER 

CO 

14257  N 

201. MEAN  OLE  WORLD   BLs/BARREL  HOUSE 

ME 

70764 

E 

66.KEYH0LE  BLs/GD   TIME  FLT(MAGGIE   JONEs)  BRS 

6 

N 

1 33. MOTHER LESS  CHILE    BLS/THINKIM  FUNNY 

co 

14299  N 

BERTRANDS  WASHBOARD  WIZZRROS 

67.DR0PPIN  SHUCKS/WHOSIT 

VJR 

14 

N- 

134,'FO  DAY  CREEP/CROOKED   WOMAN  BLS 

CO 

14280  N 

202.1  OLE   HRS   SPECIAL/47TH  ST  STOMP 

VO 

1060 

V 

68.PERDID0/6II9  Bls 

DE 

18090 

E 

BILLY  BANKS 

(ABOVE!  RARE  PUNCH ) 

69.G0NNA   GITCHA/ME6S  AROUND 

UJCA 

10 

N 

I35.SPIDEP   CRAWI  /BUGLE   CALL  RAG 

PAE 

2893  N 

BLIND  ANDY 

70.sh:ne/just  GIGOLO 

OK 

41486 

E 

PAUL  BARBAR IN 

203.TRAD.EDY    ON   OA  YTONA    BEACH/STONE  MT 

OK 

45343 

C— 

71 .WEARY  BLS/WILLIE  WEEPER 

PAE 

2393 

N 

1 36. CLOSER   WALK/*ALK  THROUGH  STREETS 

CI 

TEST  N 

204. FLOYD   COLLS   SAND   CAVE/cOUNTRY  Ch 

OK 

40393 

G— 

72,N0  BLs/suGAR  FOOT  STOM^ 

PAE 

2449 

N 

I37.LILY  OF  THE  VALLEY 

CI 

TEST  N 

JIMMY  BLY THE, BERT RAND  ETC 

73.2  deuces/fireworks 

PAE 

2282 

N 

138. WALK  THROUGH   THE   STs/CLOSER  WALK 

CI 

looe  n 

205. MESSING  AROUND/ADAMS   APPLE (kEPPARD 

SI 

906 

N 

74.SKIT  DAT  DE  DAT/JAZZ  LIPS 

OK 

8436 

N 

I39.LILY  VALLEY. EH  LA  BAS 

CI 

1007  N 

EUB  IE  BLAKE 

75. SUNNY  S ICE  ST/SAkC  PART  2 

VOX 

16060 

N- 

CHARLES  BARNETT 

206.BLUE/LITTLE  GIRL 

VI 

22735 

E+ 

76. BODY   A  SOUL/DEPEND   ON  ME 

PAE 

1355 

N 

140. JEEP   PURPLE /JUBILEE  JUMP  OFF 

AP 

1092  N 

207. OLD   FASH   LOVE/SWT  HENRY 

VI 

19252 

E 

77.AINT  Ml SBEHAV IN/EXACTLY  LIKE  U 

VO 

3040 

E+ 

|4|, BETWEEN    1 8$   1 °Th/sOMEBODY  TOLO  ME 

BB 

10543  v+ 

BLUE  RHY  BAND 

78, CONFESS IM/SONO   OF  ISLAND 

PAE 

909 

N 

208. REEFER   MAN/EVERYTHING  CUT 

ME 

,2464  V 

50 


MINIMUM  BID  50c 


Bucklin  Moon 

BOX   22,    THE  RECORD   CHANGER,    1 25  LA   SALLE  ST.    NEW   YORK  27,  N.Y. 


MINIMUM  BID  50c 


DE 

2394 

N- 

CA 

13 

N 

1  2 

CA 

1  1 

N 

CA 

10 

N 

CA 

9 

N 

9 

CA 

6 

N 

DUB 

N 

VO 

1585 

V 

2657 

OR 

8166 

V 

DEL 

1 123 

N 

PAE 

2268 

N 

PAE 

281 2 

N 

J  PE 

15313 

E— 

JC 

5)7  N 

CEN 

3009 

N 

VA 

1449 

N 

51  9 

N 

542 

E+ 

CMS 

53| 

E+ 

CMS 

568 

E+ 

DE 

23393 

N 

AM 

236 

N 

VI 

20579 

N 

<D 

14227  N 

CO 

|4|6| 

V 

CO 

|4237 

N 

CEN 

3019 

N 

PA 

12325 

N 

PA 

12582 

N 

VO 

5298 

N 

d)PA 

12275  V 

PA 

12086 

V 

PA 

12251 

G 

VO 

5258 

N 

PA 

12228 

E- 

SO, 

907 

n 

PA 

12064 

V 

PA 

12704 

E 

12063 

V+ 

PA 

123)8 

V 

PA 

I2C53 

V 

OK 

6405 

E+ 

12664 

E- 

PA 

12087 

V 

17 

N 

PA 

12202 

V 

OK 

821  7 

N 

OK 

8201 

G 

OK 

8280 

G 

AM 

532 

N 

DE 

36l  l 

E+ 

DEC 

1962 

E 

DE 

2206 

N 

JIWV  bLVINE.- 


210, 
2||, 
2i2, 
213, 
214, 
2|5, 
216, 
217, 
2|8, 


2 1  9, 

220, 
221, 

222, 
223, 

224, 
225, 
226, 

227, 
228, 

229, 

230, 

231. 
232, 
233, 
234, 
235, 
236, 

237, 
238, 


240 
24| 


242, 
243, 


244 
245 


24", 
248, 

249, 

250, 
251, 
252, 

253, 
254, 

255, 
256, 
257, 
258, 


260, 
26l, 

262, 

263, 

364, 

265, 
266, 
267, 
268 
269, 
270, 


PA  12346  N 
CEN  3024  N 


, CA RELESS   LOVE/TIGER   M0AN9CATCH  LST  GR )CH  40086  E 

(ABOVE)  GRET  BOY  PALMER  &  DOM  I  N  I QUE,F I  NE  REC  ) 
•BARREL  HOUSE  St/s0ME  DO ( BARRELHOUSE  5)VJR       41  N 
,ST  LOUIS  MAn/kENT  STp(d|X1E  4)  CEN     3023  N 

i ME  FREDDYS  BLs/lOV I NSBEEN  "HERE  HA   I  40  I  9  N 

,BA RREL   HOUSE   6T/KENTUCKY   BLS  JC        5 1 5  N 

,SC   AFRICAN   BLS/SIC   EM   TIGE  JC        5|6  N 

, JOCKEY  STP/ENDURANCE  ST(ROY  PALMEr)  BRS  16  N 
GA  GRIND/STP  THAT  THING  BRS  I  5  N 

.ENDURANCE   STp/TACK    IT  OWN  DE     7224  N 

.PLEASURE  MO/SOME  DONT  DE     7225  N 

(ABOVE )2  RECORDS  ARE  GREAT, MADE  FROM  GENNETT 
MASTER. NO  DISCOGRAPHYHAS   THE  ERSONAL  QUITE  RIGHT) 
.PLUMP   TILLIE/SHAKE    THING  RARE 
,5  O'CLOCK  STp/sOUTH  SIDE 
NANCY  JNAe/dIRTY  DOZ 
.JCCKEY  STP/ENDURNACE  STP 
,CA    GRIND/STP    THAT  THING 

BERTRAM!  WASHBOARD'  W  I ZZRADS 
,l  ittle  bits/idle  hours  (dodos^ 
.blues  stampede/easy  cpme(louis) 

.GOING  HUNT1N/SUGAR  PAPa(lOUIs) 

SCRAPPER  BLAKWELL 

.SNEQK1NG   BLS/RAMBLING   8LS  VO     6028  N 

PENAL   FARM   BLS/  KOKOMO   BLS  VO      1 192  N 

BLIND  BLAKE  (fine  spasm  band  4  BLS ) 

EUCKTOWN   BLS/BLK   DOG   BLS  PA    1 2464  N 

CLAUDE  BOLING 

,   BLS    IN  D I SGU I SE/NOBODYS   KNOWS  WAY  BSF     2326  N 

SHARKEY  BONANO 
GIT   WITH    IT/IDEAS  DECATUR 
.SIZZLIN   THE   BLS. HIGH   SOCIETY  DECATUR 


BRS 
BRS 
BRS 

UHJA 
UHU* 
UHJA 


17  N 
|6  N 
15  N 

24  N 


iRECUL  I  AR   RAG/DIRTY  RAG 
.PUSSY    CAT  RAG/BARATARIA 
.MUDHOLE    BLS/SWING  IN 
.HIGH  SOCIETY/WHAT  CHA  CALL  EM  BLS 
BEA  BOOZE 

SEE   SEE   RICER/CATCH   AS   CATCH  CAN 
.ME  FREDDIES  BLS   GULGH  COAST  BLS 
BRAGG 'S  RHYTHM  5 

.ETHIPIAN  STOMP/PLEADING 

DOBBY  BRAGG 
.3,6,4  9  ELS/SMELL   THAT  THING 
SINGLE  TREE  BLS. FIRE  DECTIVE  BLS 

B'WAY  NITELITES 
,U  WERE  MEANT   FOR  ME/bWAY  MELODY 

HENRY  B80WN 
DEEP   MORGAN   BLS.    EASTERN   CHIMES  BLS 

PETE  BROWN 


5)4-  N 
5|3  N 

524  N 

525  N 


VO  3353  E 
PAE    2825  N 


DE  8633  V  + 
DE  48033  N 


VO    3060  E 


3028  N 
1 08  N 


1738  v+ 
3031  N 


,FAT  MAN  BOOGIE/THE  CURFEW 
,  627  STOMP/PINEY  WOOD  BLS 

BRUNIES  HALF  WAY  HOUSE  ORCH 
.WONT   u/WAIT   TIL   YOU  SEE 

GEORGE  BRUNIS 

iROYAL   GARDEN   8LS/T IN   ROOF  BLS 
,0A  PA  STRAIN/UGLE  CHILE 

BUCKTOWN  FIVE 
.BUDDYS   HAB»TS/HOT  MITTENS 

CHUCH  BULLUCK 

,HOW   LONG • YOURE   MY  EVERYTHING 
iCOULDNT   SAY   GOODBYE/HEAR TS   AT  EASE 
,T I  ME   ON   HANDS/TRY  SOMEBODY  NEW 

RAY  BURKE  SPEAKEASY  BOYS  

.OLD   GREY    BON NET /MA RY  ELEN* 
.SAVOY  BLS.  LIZA  JANE 
BUTTERBEANS  k  SUSIE 

,NC   GOOD   MAN/TRIFLIN  MAN 
,JELLY  ROLL  QUEEn/dEaL  ANOTHER  HAND 
i  FAST  FAD  I  N   PAPA/l   A  I  NT  SCARED 
.CHANGES /wA  TCH  YOUR  STEP 
CAB^  .CALLOWAY 

,U   OOG/SOMEBODY   STOLE  GAL 

MUTT  CAREY 
►  SENSA  T  I  ON/ENTERTA  lllERS 
.FIDGETY  f EET/CHRYSANTHUM 

HOAGY  CARMICHAEL/JACK  JENNY 
.STAPDUST/STA  RDUST 

WINGY  CARPENTER(GRET  TRUMPET ) 

.  PREACH  I   ,G    BLS/T   ATS  ALL 

BENNY  CARTER  

,HLRRY   HURRY/POI NC I  ANA 

CASA  LOMA 

,HVN   CAN   WAIT/SUNRISE  SERE 

,ROCKIN   CHA I r/lAZYBOMES 

i R I VERB0A  T   SHUFFLE/ST  I LL  NIGHT 

» t i  me  on  hands/lf  i  oidnt 

,0l0  grey  bonnet.  alex  ragtime  band 

,through/tumblewefd 


SA  533  N 
DE   |8|2|  V 


CMS  556  E 
CMS       546  E+ 


OR 

2412 

V+ 

PE 

15643 

V 

BA 

32320 

V 

RAO 

6 

N 

RAD 

5 

N 

OK 

8502 

N 

OK 

8520 

V 

OK 

8£|4 

N 

OK 

8598 

E 

OR 

2382 

v+ 

CEN 

4C07 

N 

CEN 

4008 

N 

Bl 

|G|5 

N 

D  E 

0519 

N 

CA 

|44 

N 

DE 

2321 

E  + 

DE 

2395 

N 

DE 

2398 

N- 

BR 

6201 

V+ 

BR 

6100 

V* 

DE 

2777 

N 

CASA  LOMA  CONT 
27l. LITTLE   OLD   LA D Y/WA SHBOARD  BLS 

CASTLE  JAZZ  BAND 

272. SISTER   KATE/fUGAR   FOOT  STP 

273.  ROYAL  GARDEM  BLS. STORY  BOOK  BALL 

274.  TEDDY   BEAR   BLs/gLAD I OL I  US  RAG 

275.  WINTER   GARDEN  R AG/HELET ROPE  BOQUE 

276.  NO   BOP   HOP   SCOP   BLS/TIGER  RAG 

277.  DAR KTOWN  STRUTTE Rs/k/c/  STOMPS 

278.  C A  RELESS  LOVE/SWT  GA  BROWN 
279.SUGAR  BLS. DIXIE  ONE  STEP 

280.  GA   CAMP  MEETING/ORYS  TROMBONE 

LE  ROY  CARR 

281.  BIG  HOUSE  BLS.  HOW  LONG  BLS 

282.  BLS   BEFORE   SUNRISE/MEAN  MAMA  BLS 

283.  HOW   LONG   BLS  # I /HOW   LONG  BLS#2 

PAPA  CELESTINE 

284.  EH  LA   EAS/HY  JOSAPHINE 

CHICAGO IAMS 

285.  JAZZ  ME    BLS/LAST  ROUND  UP 

CH ICAGO  RHY  KINGS 

286.  WHO  STOLE  DE  LOCK/COMEONE  STOLE 

CLIOUOT  CLUB  ESK 

287. SUNNY    SIDE   OF   STREF t/eXACTLY  LIKE 
JUN IE  COBB 


288.SM0KE  SHOP  DRAG/BOOT   THAT  THING 
289. SO   AFRICAN   BLS.PIGGLY  WIGGLEY 
290. ONCE   OR    TWICE/OKLA  STOMP 

COZY  COLE  ALL  STARS 

291 .  JSERSY    JUMP  OFF/  SUNNY  SIDE  ST 

EDD  IE  CONDON 

292.  DONT  LEAVE  ME  D ADD y/f I DGET Y  FT 

293.  NONE  OF  MY  JELLY/eALLIN  THE  JACK 
294.SINGIN    THE   BLS. PRAY   FOR  LIGHTS 

295.  WHEN  YR   LOVER  GONE/WHEREVER 

ANN  C00K(MAMA  COOKIE) 

2 96.  LAW     WILL  MAKE  WAY/BYE   &  BYE 

ANN  COOK  W  LOU  IS  DUMA INE 

297.  MAMA    COOKIE   ELS/SWTEST    BLK  MAN 

MARTHA  COPE LAND 

298.  DYIN   CRAPSHOOTERS   BLS.   MISTER  BRKM 

299.  BLACK   SNAKE    BLS.  PAPA 

300. SKELETON  KEY  BLS.   POLICE  BLS 
COW  COW  DAVENPORT 

301. SLOW   DRAG/CHIMES  BLS 

IDA  COX( 

302. ONE   TIME  WOMAN   BLS/hOW  LONG 

(ABOVE :  GOOD  BANJO ) 

303.  MIDNIGHT  HR  BLS.   GIVE  ME  BREAK 

304.  FO    DAY   CREEP/  HARD   TIME  BLS 

305.  MISTER  MAN/PART  2 ( PAPA  CHAS  JACKSOf 
306, SC  SOON   THIS   MORN   BLS/CONFID  BLS 

307.  MISS   RIV    BLS   /GRAVEYARD   BOUDN  BLS 

308.  PINK  SLIP  BLS. TAKE  H I  MM  OFF  MIND 

309.  ChERRY   PICKIN    BLS/wiLD   WOMAN  BLS 

3 10.  WEARY  WAY   BLS/GRA VEYA RD  DREAM 

311.  M0ANIN   GROANIM   BLS/lAWDY  BLS 

312.  W0RN   DOWN   DADDY   BLs/STOLE   MY  MAN 

313.  BLS    FOR   RAMPART   ST/CHATA NOOGA 
3|4. RAMBLING   BLS/OOFFIN  BSL 

315.  BLUE   MONOAY   BLS /  ANY  MAN  BLS 

316.  LAST   MILE  BLS/CANT  QUIT  THAT  MAN 

317.  B0NE   ORCHARD    BLs/wESTERN   UNION  BBS 

318.  BEAR  MASH   BLs/  M|  AL  MAN  BLS 
3  I  9. JA I LHOUSE   BLS/  IM  SO  GLAD 


CHARLIE  CRAETH 

321.  COLO    IN  HAND   BLS/DADOY  ROCKS  ME 

322.  MARKET  ST   BLS /PLEA  SURE  MAD 

323.  WONT   DONT    BLS/MARKET   STREET  STP 

ORIGINAL  CREOLE  STOMPERS 

324.  BABY  WONT  U   PLEAS E   60ME/b   FLAT  BLS 

BOB  CROSBY 

325.  BIG  NOISE  W I NETKA /SUNSET 
326. SQUEEZE   ME/MILK  COW  BLS 

327.BIO  BASE  VIOL/SPEAK  2  MEfEOB  CATSA^ 
W  I LD  BILL  DAVISCN 


328.  BIC   BUTTER    S   EGG   MA N.C CNFESS I N  CMS 

329.  JAZZ   BAND    BALL/BABY  CMS 

330.  WRAF  TROUBLES  IN  DRMS/r.O\'IN  VA  CMS 
33  I , ON  ALOMC/sOMEDA  Y  SWThEART  CMS 
332. SURRENDER   DEAR/  ON    BLS    KICK  COL  I 

333.  CI  XI  ELAtvD   I   STEP/CLAR  MARM  CMS 

LOUIS  BIG  EYE  DELISLES  BAND 

334.  BASIN   ST    ELS/  DINAH  AM 

DIX  IELAND  RHYTHH'  KINGS 

335.  WEARY   BLS/  SINISTER    BUCKET    BLS  JD 

336.  ANCIFNT   BOTTLE   STRUT/TIM   ROOF   BLS  JO 


563  N- 
575  N- 

628  N 
630  N 
102  N 
549  E+ 


5  N 
4  N 


JOHNNY  DCPPS 

337.  wearT"bls7"bull  FIDDLE  BLS 

338.  MEMPHIS  SHAKE/OR  JAZz(mORTOn) 

339.  FLATFO0T/MAD  DOG 

340.  CHI    MESS   AROUND/qALLI ON  ST 

34 1 .  ape  man/your  folks 

342.  gatmouth/peroi  DO 

343.  CARELESS   L0VE/|9TH   ST  (pARHAm) 

344.  WEARY  WAY  BLS/cOTTIE  STP 
345.47TH   ST   STOMp/lOLE  HOURS ( PUNCH? ) 

346.  WILDMAN   BLS. 29TH  4  DEARBONR 

347.  BALL  IN  THE  JACK . GRANDMAS  BALL 

346. JOE   TURNER   BLs/wHEN  ERASTUS   PLAYED      BR   80075  N- 
349.PIGGLY  WIGGLY.4C  &  TIGHT 
350. SWEEP  EM  CLEAn/my  GAL 
35 1 .gatemouth/perd I  DO 

352. SWT   LORRA INE/PENC IL  PAPA 

353.  NEW  ORLEANS  STp/wEARY  BLS 

354.  BROWN  BOTTOM  BESs/laDY  LOVE 

355.  MIXED  SALAD/CANT  SAY 

356.  pap  dip/too  TIGHT 

357.  MY  BABY/ORIENTAL  MAN 

358.  GET  EM  AGAIN  BLS  /BRUSH  STOMP 

359.  MY  BABY/ORENTAL  MAN 

360.  H0USE  RENT  RAg/caRPET  ALLEY 

361.  WHAT  A   MAN . GA   MAn(0LIVER    I  SIDE) 

362.  HEN  PARTY  BLs/bOODLE  AM  SHAKE 

363.  BLDE  WASHBOARD   St/buCKTOWN  ST 

364.  BR0WN  BESS/  LADY  LOVt 

365.  so  bound  rag/tin  roof(bernie  Your 

366.  IN   THE  ALLEY/MERRY  MAKERS 

367.  MUST  BE   THE   BLS/STP   THE  BLS 

368.  PERDI DO/GATEMOUTH 

369.  BUCKT0WN   STP/BL  WASHBOARD  STP 

370.  PAPA   DIP/TOO  TIGHT 

371.  C0ME  ON  LETS  STp/aFTE  U  GONE 

372.  WEARY  WAY  BLs/cOME  TIME 

373.  GOOBER  DANCE/TOO  TIGHT 
374, ORIENTAL   MAN/SOCK  THAT  THING 

375.  IN  ALLEY   BLs/mERRY  MAKERS 

376.  EAST  COAST  TROt/ch|  BUZZ 

377 .  BUDDY   BURTONS    JA Zz/bOHUNKUS  BLS 

378.  FROG  TONGUE  STp/jACKASS  BLS 

379.  GA    BREAKDOWN   /PEPPIN  BLS 

380.  GET  EM  AGAIN  BLS/SRUCH  STP 
38l, STEAL  AWAY    BLs/hOT  POTATOES 

382.  come  on  stp/after  U  GONE 

383.  MELANCHOLY  BLS  /STACK  0  LEE  BLS 
384. INDAGO   BLS/  BL   PIANO  STOMP 
385. SAN   ./CLARINET  WOBBLE 

386.  MY   LITTLE    ISOBEL.    HEAH   ME  TALKIN 

387.  H0T   STUFF/HAVE  MERCY 

BABY  POODS 

388.  W0LVERI NE   BLS/  DRUM    I  MP  #2 

389.  BU00Y  BOLDENS   BLS/  DRUM    IMP  ft 

THE  DIXIE  FIVE 

390. SATANIC   BLS/  DANCING  FOOL 

391 .  panama/j.s.  BLS 

392.  NEW   ORELANS   STp/wiNIN   BOY  BLS 

ORIGINAL  DIXIELAND  JAZZ  BAND 

393.  DRK TOWN   STRUTTERS  PALL/INDIANA 

DIXIELAND  RHYTHM  KINGS 

394.  ACE    IN   HOLE/TIGER  RAG 

395.  D0NT   GO  WAY/0«  BY  JINGO 

COW  COW  DAVENPORT 

396.  CHIMES   ELS/SLOW  CRAG 

DIXIE  WASHBOARD  BAND 

397.  ZULU  BLS/  KING   OF  ZULUS 

398.  CUSHI0N   FOOT  STP/ANYWHERE 

ORIGINAL  DIXIELAND  JAZZ  BAND 

399.  c la r i ne t  marmalade/morn i m  bls 

WILD  8ILL  DAVISON 

400.  BUTTER   *  EGG    MAN/  CONFESSIN 

JOHNNY  DE  DROIT 

40 1 • NUMBER  2   BLS/  NOBODY  KNOWS 

LOUIS  DUMA INE 


johnny  Sunn 

403.4  O'CLOCK'BLS/  HAWAII  BLS 

404.  FRANKLIN   ST  BLS/  RED   ONION  DRAG 

405.  HALLFLUH  BLS/  SPANISH  DREAM 

406.  WEAT   TEXAS   BLS/OONT   WANT  BOBOOY 
407.SUGAR    BLS/  DIXIE  BLS 
408.DIXIE  BLS  USED  TO  BE 
'X)9.WE»T  TEXAS     BLS/  NOBODYS  BLS 
4|0.BIRMINGHAM   BLs/wlCKED   BSL<E  W|LS 
4||.TAKE    IT/  MAMy(EDITH  WILSOn) 
4I2.JAZZ    IN   BABY   BLS/  PROMISE  NOT  HOI 

I  4 1 3.NERV0US   BLS/  LIZA  JANE  


HMV 

ICS  39 

204 1 5 

CO 

1 4337 

PA 

14030 

N 

1  4029 

SE 

5008 

AM 

635 

H  JCA 

40 

ft 

HJCA 

41 

N 

DE 

2|  1 1 

E^ 

HJCA 

23 

N 

D  BR 

80075 

N— 

BR 

80076 

E+ 

HJCA 

19 

N 

SE 

5008 

K 

UHCA 

e 

N— 

BR 

80073 

N— 

UJCA 

24 

N 

HJCA 

3) 

N 

VJR 

40 

N 

BRS 

5 

N 

BRS 

7 

N 

BRS 

5 

N 

Bl 

1019 

N 

JAY 

1 

N 

Bl 

|0|8 

N 

BRS 

20 

N 

VJR 

g 

N 

G )  CE 

3027 

N 

AM 

958 

N 

CE 

3027 

N 

CO 

698 

v+ 

BB 

8549 

N— 

HJCA 

40  N 

BR 

3568 

V+ 

CEN 

3001 

E+ 

BB 

10240 

N- 

CEN 

3002 

N 

AM 

958 

N 

CEN 

3006 

N 

AM 

2542 

N 

CEN 

3007 

N— 

VJR 

18 

N 

CO 

35681 

N— 

CEB 

3010 

N 

BR 

80074 

N— 

DE 

1676 

V+ 

BB 

10283 

N 

BR 

3574 

V+ 

HMV 

N 

HJCA  43 

N 

CI 

1001 

N— 

CI 

1039 

N 

UN 

5845 

N 

UNX 

5847 

N 

UN 

5848 

N 

CO 

2297 

v+ 

KM 

1 

N 

KN 

2 

B 

CEN 

30l9 

N 

CO 

|4|7| 

V 

CO 

14239 

G+ 

VI 

1  85)3 

E- 

CMS 

563  E+ 

OK 

40150 

a 

HJCA 

N 

CO 

3729 

Q 

HJCA 

13 

N 

CO 

3339 

N 

CO 

3537 

N 

CO 

3878 

N 

co 

3787 

V 

co 

3537 

V 

)  CO 

3558 

V 

CO 

3634 

V 

ERCO 

13004 

V 

 Li- 

11  

MINIMUM  BID  50c 


Bucklin  Moon 

BOX  22,    THE   RECORD   CHANGER,    1 25   LA   SALLE   ST.    NEW  YORK  27,  N.Y. 


MINIMUM  BID  50c 


1              JOHNNY  DUNN  CONT 

F 1  REHOUSE  FIVE  PLUS  TWO 

HARRIS  8LUES  4  JAZZ  SEVERN ( L DC  1 L 

4I4.PUT  4  TAKE/MOURNFUL  BLS 

CO 

3579 

N 

487.FIREMAN6  LEMENT/SAN 

GTJ 

1 

N 

545. JAZZ  ME   BLS/EVERYBODYS  BLS 

ARTO 

9045 

V 

4I5.GA  grind/mess  AROUND 

HA 

231 

G 

488.BLS  NAUGHTY  SWEETI e/f  1  REHOUSE  STP 

GTJ 

2 

N 

(ABOVElTHIS  IS  AN  ADD  1 TY  SO  FAR  AS  LABEL 

GOES. THERE 

4I6.DIXIE  BLS/  HES  MY  MAN 

CO 

3787 

N 

FLORIDA  K ID 

IS  RIM  CHP  THAT  GOES   INTO   1ST  GROVE, BUT  PLAYS  WELL.) 

4I7.NEVER  HEARD  BLS/  DUNNS  CORNET  BLS 

CO 

124 

N 

489.THATS  ALL  RIGHT/GOING  BACK 

BB 

8743 

N 

LUCILE  HEGAMIN 

DUTCH  COLLEGE  JAZZ  BAND 

FIVE  HARMON  IACS(GOOD  WASHBOARD) 

546.NOB0DYS/SEN0RITA  MINE 

CO 

|4l64 

G 

4I8.PANAMA/FIDGETY  FEET 

SUM 

1005 

N 

490. CONEY   ISLAND  WA SHB0KRD/8AD  1  E  GREEN 

VI 

20293 

V 

FLETCHER  HENDERSON 

4I9.BIRTHDAY  BLS/  ALEX  RAGTIME  BAND 

RAM 

1  3 

N 

TROY  FLOYD 

547. PANAMA /CH INESE  BLS 

HA 

92 

V 

420.D1XIELAND   |   STEP/A  M  BLS 

RAM 

16 

N 

491 .SHADOWLAND    BLS/PART  2 

OK 

8571 

V 

548. KING   PORTER    ST^KM  YOU 

CO 

356  77 

N 

421.4  OR  5  TIMES/  SISTER  KAE 

RAM 

|2 

N 

FRISCO  JAZZ  BAND 

549.UNKN0WN  BLS/  HARLEM   STRUT(jAMES  P 

PA 

14009 

N 

422.   JAZZIN  BABY  BLs/  VIPER  MP 

SU 

1004 

N 

492. CD   MAN  HARD   F 1 ND /COPENHAGEN 

PAC 

620 

N- 

550.CHIMES  BLS/  1   WANT  TO 

PA 

14005 

N 

423. ABSENT  MINDED  bLs/  TIGER  RAG 

6U 

1003 

N 

493.GETTIN  MY  BOOTS/GEO  WASHINGTON 

PAC 

631 

N 

55l .SUGAR  FOOT  STp/wHAT  CAH  CALL  EM 

CO 

356  88 

N 

424.CANAL  STREET  BLs/  TIGER  RAG 

JC 

3 

N 

494.DIPPE  mouth/sensat ION 

PAC 

615 

N 

552. SNAG   IT/HOP  OFF 

CO 

35670 

N 

425.STUMP  JUMP  BLs/  SWT  GA  8R0WN 

SU, 

1 01  1 

N 

495. JAZZ   BANO  BALL/  RE1  WING  ' 

PAC 

606 

N 

553. STAMPEDE/MONEY  BLS 

CO 

35669 

N 

ECLIPSE  ALLEY  FIVE(  G.  LEWIS) 

496.JAZZ   ME  BLS/  HUGGIN   4  CHALK  1 N 

PAC 

616 

E+ 

554. BROKEN  BUSTED  BLs/  DO  THAT  THING 

vo 

14883 

v+ 

426. BUCKET   GOT   HOIE/GIRLS   ALL  LIKE 

CI 

1  0|2 

N 

497.FI DGETY  FEET/  GOT  SEE  MAMA 

PAC 

61  1 

N 

555.DICTY  BLS/  DO  DOOLE  OOM 

vo 

14654 

E 

•ALLEY  EDWARDS 

498. MAMIES  BLS/  JELLY  ROLL 

PAC 

639 

N 

556. OFF   TO  BUFFALO/SWAMP  BLS 

PA 

14012 

N 

427. JENNY   LEE/SENT  1  MENTAL  BABY 

CL 

5 1  07 

V 

499.   SAINTS  /PACISIF  BL6 

PAC 

6|4 

N 

557.WALKIN  AN  TALKIN. SWEET  WOMAN 

VO 

14650 

N— 

DUKE  ELLINGTON 

FOWLERS  WASHBOARD  WIZZKRDS 

55  S.good  gal/papa  will(hen,hot  5) 

BR 

2589 

N 

428.BLAK  4  TAN/THE  MOOCHE 

BR 

80001 

N 

500.   CHITTLIN   STRUT/WASHBOARD  STP 

CO 

14084 

N 

WOODY  HERMAN 

429.WALL  STREET  WAIL/lNDIGO 

BR 

80003 

N 

CLOE  G  IBSON 

559.BLUE  EVEN/lNDIANA  BOOGIE 

DE 

2250 

N- 

430.12  st  rag/rockin 

BR 

80002 

N 

501. FORD   MOV   IN   HIPS/NOTHIN    BUT  BLS 

OK 

8700 

N 

CURLY  HICKS 

431. EAST   ST   LOUIS.  BIRMINGHAM 

BR 

80000 

(above;this  is  phenowl  gal  who  sounds  l 

IKE  BESSIE 

560.TAPR00M  STP/TWI LIGHT  MELODY 

BB 

8964 

N 

432. SARATOGA   SW 1 NG/  MISTY  MORNING 

VI 

3B958 

V+ 

AND   IS  BACKED  UP  WITH  GREAT  CORNET 

) 

CHIPPIE  HILL 

433.  hot  4  bothered/the  mooche(rare) 

OK 

8678 

E* 

TENN  GABRIEL 

561. DO  DIRTY   BLS/  SPORTS   MODEL    MAMA   DECATUR  502 

N 

434.M00N  MIST/C    JAM  BLS 

■  vj 

27856 

N- 

502. PRECIOUS  LORO/lF    1  COULD 

C  1 

3002 

N 

562. HOW   LONG  BLS/TROUBLE    IN   MIND(LOUIs)  OK 

8312 

N- 

435. MA  IN   STEM/jONNY   COME  LATEY 

VI 201 528 

N 

BLIND  LEROY  GARNET 

563. PRAT  CITY  BLS/  GOOD  TIME  FLAT 

HRS 

N 

436.choo  choo/rainey  NIGHTS 

BD 

5001 

N 

503. LA  glide/  chain  em  down 

PA 

14018 

N 

(abobej  CRACKED  BUT  PLAYS) 

437.R0CKING   CHAIR/MY   OLD   FLAME(MAE   WEST)  COS 

7501 

N 

504.L0UISIANAN   GLIDE/  CHAIN   ME  DOWN 

PA 

12 

N 

KING  SOLOMEN  HILL( GREAT  4  RARE  Bl  Si  . 

438.THE  MOOCHE/THEM  THERE  EYES 

BRS 

1007 

N 

505. LOUISIANA   GLIDE/  CHAIN   ME  DOWN 

CEN 

3002 

N 

564.Q0NE   DEAD   TRAIN/TELL   ME  BABY 

PA 

|3|29 

N 

439.SWT  MAMA/DOUBLE  CHECK  STP 

BRS 

1005 

N 

CLIFFORD  GIBSON  (  GOOD  BLS) 

LENA  HENRY  (FINE  CORNET)  . 

440.SING  U  SINNERS/MY  OLD  FLAME 

B  1 

I0l4 

N 

506.railRSaD  man  bls/  SHE  ROLLS  IT  SLOW  VI 

23290 

V* 

565. DESPONDENT   BLs/  CONCOLATION  BLS 

VO 

14873 

E* 

44|»D0NE   CAUGHT  u/SANTA  CLAU6(0ZZIE  'ARE)  Bl 

1033 

N 

LILIAN  GLINM 

CHIPPIE  HILL 

442. JUNGLE  BLS/RENT   PARTy(|0  BL K  BERRIES)  BD 

5002 

N 

S07.D0GGIN   ME   8LS/  BRN   SKIN  HAL 

CO 

14275 

S 

566.CHARLEST0N  BLs/  CARELE6S  LOVE 

CI 

1004 

E 

443.0KLA  STOMPS. 3  LITTLE  WORDS 

81 

1034 

N 

GOLDEN  GATE  ORCH 

567.HANGMAN  BLS.    TROUBLE    IN  MIND  BLS 

VO 

1248 

N 

444.H0T  *  BOTHERED/BLK  4  TAN 

BRS 

1006 

N 

508. CAUSE   FEEL   LOWDWN/READY   4  RIVER 

31  VA 

2704 

V 

568.SP0RTS   MODEL  MAMa/dO  DIRT  BLS 

OK 

8473 

N 

445.KEY  LARGO/DRIVING   MY  CBAZY 

WAX 

1  14 

N 

BENNY  GOODMAN 

569. ROUND    THE  CLOCK/BLACK   MARKET  Bl£ 

CI 

|0|3 

N- 

446.WAHY  WAS  BORN/TRIPLE  PLAY 

WAX 

1  15 

N 

509.CLARINETI Tl S/THATS  PLENTY  (sOLo) 

Bl 

1021 

N 

570.H0W  LONG/  TROUBLE    IN  MIND 

CI 

1003 

E 

447.CARA  VAN/AZURE 

CO 

36|20 

N 

SlO.^EORGIA  JUB/EMALINE 

JC 

528 

N 

TEDDY  H ILL 

448.GAL  FROM  JOBS/LET  SONG 

CO 

36108 

N 

5i i .claRinetiti s/thats  PLENTY 

JC 

l02l 

N 

57I.SAN  ANTONE/KING  PORTER  STP 

BB 

6888 

E+ 

449.BRAGQIN  THE  BRASs/eaST  ST  LOUIS 

CO 

36276 

N 

5| 2. JERSEY   BOUNCE/STRING   OF  PEARLS 

CO 

38062 

N 

EARL  H INES 

450.M00D   INDI GO. SOLI TUDE 

CO 

35427 

N 

5  1  3. MISSION   MOSCOw/lTS   ALWAYS  YOU 

CO 

36680 

N 

572. BUBBLING   OVER/  BLUE 

DE 

7|  4  E 

451. STORMY  WEATHER/SOPH  LADY 

CO 

35556 

N 

5| 4.8ABy/D0NT    HOLD  EVERYTHING 

3IVA 

2735 

v+ 

573.BEAUK00  JACK/GOOD 

BB 

7768 

N 

452.0ELTA  SERE/SOLITUDE 

VI 

24755 

N 

f5.  DOMES  LOVE/RENDEVOUS 

CO 

35201 

N 

574.rosetta/copenhagen 

DE 

337 

E+ 

453.12th  st  rag/rockin  rhy 

ME 

12445 

V 

5|6. PEACE  BRO.    PEACE/DARN   THAT  DREAM 

CO 

35331 

N 

575.RHY  SUNDAE/l  CANT 

VO 

3467 

E+ 

UbOVE;    IS  THIS  RARE/LISTED  AS  LOUISIANA  RH\ 

KINGS. 

5|7.CHANGES/JUMPIN   AT   WOODS  1 OE 

CO 

35210 

N 

576. PLEASE    B  KIND/GOOD  NIGHT 

VO 

4908 

E+ 

1    HAD  NEVER    SEEN  DUKE    ON   LELETONE  BUT 

1 M  NO  DUKE 

COOT  GRANT (W  OLLIE  POWERS  4  LARDNER ) 

577.R0SETTA/CAVERNI SM 

BR 

6451 

E+ 

COLLECTOR ,    GOD  KNOWS.) 

5I8.PLAY    THAT    T  HI NG/COME    ON    CCOT ( LOU  IS  JUHCA79/80 

N 

578. Chicago  high  life/just 

HRS 

1  1 

N 

454. RENT  PARTY/  ST   JAMES  INF 

OR 

1849 

V 

LIL  GREEN 

MATT  IE  H 1 TE ( RARE  4  GREAT ) 

(aBOVEJJHIS    IS    THE   RATHER   RARE  ORIOLE 

10  BLACK 

) 

5|9.   99  BLS/  IF  YOU  WANT 

88 

9030 

N- 

579.TEXAS  TWISTER   BLs/  ST   JAMES  INF 

CO 

14503 

E- 

BERRY  SIDE/THE  RE  ORD   16   CRAKED  BUT 

PLAYS 

WELL. 

JOHNNY  GUARNEIRI 

ART  HODES 

455. SAMSON   4  DEL ILAH/BI Dl N   MY  TIME 

VI 

23036 

V 

520. SALUTE   TO   FATS/FOOLISH  THINGS 

SAV 

51  1 

N 

5e0.N0B0DYS  SWTHEART 

BN 

528 

N 

4?6.JEESP    BLS/  RENOEVOUS  W  RHY 

CO 

37837 

N 

GULF  COAST  SEVEN(PERRY  BRADFORD  ETC ) 

581 .WOLVERINE  BLS/  BUJIE  BLS 

BN 

550 

N 

457.PUT   USELF    IN   MY   PLA CE/w 1 LDEST   GAL    IN  CO 

37957  N 

52 1, FADE  WAY    BLS/DAYBREA K  BLS 

CO 

391  6  V 

582.MB  JELLY  LORD/RED  HEAO  GAL 

BN 

551 

N 

458.SLIP  OF  LIP/SENT  LAOY 

V|20|528 

N 

BOBBY  HACKET 

583. GUT   BUCKET   BLs/n0800YS  SWTHEART 

BN 

528 

N 

Emperors  of  jazz 

522. JAZZ   BAND   BALL/PCOR  BUTTERFLY 

Bl 

1026  N 

584.WILLIE   THE   WEEPER/CHICA   0  GAL 

BN 

552 

N 

459.JAZZ  BAND    BALL/  FIDGETY  FEET 

SW. 

7508 

E-H 

ADELA IDE  HALL 

585.W0LVER 1 NE   BLS/  SOMEDAY  SWTHEART 

JR 

1007 

E 

460. LITTLE  EMP  BLS/  TIGER  RAG 

SW. 

7509 

E+ 

523. MUST  HAVE  THAT  MAn/baBY 

BR 

4031 

E 

586. SISTER  KATE/ORGAN  GRINDER  BLS 

JR 

1006 

E 

46i.sat  bls/bugle  CALL 

SW 

7513 

B+- 

CARL  HALEN  WASHBOARD  BAND 

587.BASIN  ST  BLS/  CHIMES  BLS 

JR 

1008 

E 

462. CLARINET  MARm/muSKKT  RAMBLE 

SW. 

7507 

E<- 

524.HEEBIE   JEEBIES/Dfl  JAZZflSARE  B»CON.  \'(Jkn 

3 

N 

588.SL0W  EM  DOWN  BLS.    CRYIN   FOR  ME 

BN 

506 

N- 

463.THATS  PLENTY/STABLE 

SW 

7512 

N 

525.CAKE  WALKING  BAB  1 Es/w 1 LL 1 E  WEEPER 

KN 

4  N 

589.THATS    PLENTY/BALLIN    THE  JACK 

JR 

1009 

E 

464.SISTER   KATE/NEVER   THE  SHE 

SW 

7510 

E+ 

HARLEM  HAMFAT5 

590. YELLOW  DOG  BLS/  MAPLE  LEAF  RAG 

BN 

505 

N- 

465.THATS  PLENTY/LIVERY  STABLE  BLS 

SW 

75|2 

:+ 

526.LAKE  PROV  BL.6/0H  RED 

DE 

7|82 

e 

B ILL  IE  HOLIDAY 

466.S0UTH  rampart/sensation 

SW 

751  1 

N 

(above;herb  Morand  is  on  these  4  they 

ARE 

OVER  4 

591. LOVER   MAN   /DE    BIL   CALLED  LOVE 

DE 

23361 

N 

467.N0B0DY  SWTHEART/ROYAL  GARDEN 

SW 

7506 

E1- 

ABOVE  A  LOT  OF  STUFF  MORE  HIGHLY  THOUGHT 

OF.) 

592.solitide/nogreater  LOVE 

DE 

23853 

N 

SLEEPY  JOHN  ESTES(TERR IF IC  BLS) 

527. SOUTHERN  BLS/  GARBAGE  MAN  8LS 

DE 

7229 

E+ 

593. EASY  LIVIN/WHEN  YOURE  SMILING 

CO 

36208 

N 

468. MARRIED  WOMAN    BLS/  DROP  OWN  BLS 

DE 

7289 

E 

528. STAY  ON    IT/  HOW  LONG  BABY 

DE 

7459 

e 

594.L0VER/  1    COVER  WATERFRONT 

CMS 

559 

E+ 

RUTH  ETTING 

529.hoodoo  woman/gi  ve  ME  SOME 

OE 

7385 

e 

595.STRANGE    FRUIT. FINE   4  MELLOW 

CMS 

526 

E 

469.ALL   OF  ME/  HOME 

OR 

2391 

E 

530.EMPTY   BED  BLs/  PITCH  A  BOOGIE 

DE 

7326 

E+ 

596. CANT    HELP/MY  MAN 

CO 

36|  |3 

N 

EVANGAL 1  ST  S INGERS(MOV ING  TRIBUTE  TO  FDR ) 

53 1. LITTLE  GIRL/WEED  SMOKERS  DREAM 

DE 

7234 

e 

597.no  regrets/did  1  REMEMBER 

DE 

5l6 

N 

470.TELL  ME  WHY  U  L 1 KE  ROOSEVELT/PT  2 

Hua 

459 

E 

532. c  rider/  ALL 

DE 

753  J 

E+ 

596. GOTTA    RIGHT   S 1 Ng/yESTERDAY 

CMS 

527 

E4- 

DOC  EVANS 

533. jam  jamboree/  it  was  red 

DE 

73lg  ft- 

599.no  more/better  GO  NOW 

DE 

23483 

N 

471, ONE  SWT  LETTER/LULUS  BACK 

DU 

1 

N 

TONY  HARPER 

600.IF  U  WERE  MINE/MOONLIGHT 

CO 

32206 

E 

472.D0CS0L0GY/CANT  believe 

DU 

3 

N 

534.SANDY  STORE  BLs/  DOLLY  LULLABY 

CO 

38299 

N 

60I.ILL  GET  By/bE  SEEING  YOU 

CMS 

353 

N 

473.HI NDUSTAN/PARKER   HOUSE  ROLL 

DV 

4 

N 

535. TABBY    THE  CAT/  MY  EVERYTHING 

CO 

38265 

N 

602, TRAVELING. NEVER  LOVLIER 

CP 

116 

N 

474.SINGIN  THE  BLS. SLEEPY  TIME 

JO 

115 

N 

GEORGE  HARTMAN 

603. SUGAR. MORE    TH  U  KNOW 

CO 

361  I7N 

475.pack  up  troubles/sit  RIGHT  OWN 

JO 

1  16 

N 

536, JAZZ   ME    BL6/  TIN   ROOF  BLS 

KE 

601 

•E 

604, GLOOMY   SUNDAY. NIGHT   4  DAY 

CO 

38044 

N 

476. BYE   BYE  BLS/  MISSOURI  WALTZ 

JO 

1  15 

N 

COLEMAN  HAWKINS 

605. WISHED    ON   MOON. MISS  BROWN 

CO 

36205 

E+ 

477.copenhagan/panama 

JO 

IIS 

N 

537.FUNNY   THAT   WAY/  MEET  MR  FOO 

BB 

10477 

N 

606. TELL  ME  MORE/LAUGHIN  AT  LIFE 

OK 

571  6 

E 

478.MEL-L0   BLS/ROCK    ISLAND   R0Ck(m  GRANT 

so)jo 

MO 

N 

538.BEAN  AT  THE  MEt/|  N   THE  MOOD 

KE 

610 

K 

607.HAVIN   A    TIME/SITS  HEART 

VO 

4208 

E 

479.RAGGIH   THE   CHIMEs/mIXIN    In(m  GRANT 

so)jo 

109 

N 

639.B00Y  4  soul/had  TO  BE  u 

BB300825 

N- 

608. PRACTICE   MAKES   PER/SAME   OLD  STORY 

OK 

5806 

N 

480.JIMT0WN  BLs/  DALLAS  BLS 

JO 

1  14 

N 

540. CRAZY    RHY/  HONEYSUCKLE  ROSE 

VI 

26219 

N 

609.BR0N    TO   LOVE.    SAILBOAT    IN  MOONLIT 

VO 

3605 

N— 

481.BEAL6  ST  BLs/  WEARY  BLS 

JO 

1  13 

N 

54| .NETCHS  DREAM/CHICAGO 

OE 

661 

N 

61 0. MORE  THAN  U  KNOW. SUGAR 

CO 

36117 

N 

482. TISHOMINGO  BLS/  ROYAL   GARDEN  BLS 

JO 

1  12 

N 

CLIFFORD  HAYES  LOUISVILLE  STOMPERS  (JUG) 

611. MY  MAN.   CUT  HELP  LOVING 

CO 

261  1  3 

N 

483. BUDDY  BOLOEN  BLs/  SIDEWALK  BLS 

JO 

1  1  1 

N 

542. TULSA   BLS .   POTTERS  STOMP 

VI 

21564 

V+ 

6I2.ILL  ET  BY/  MEAN  TO  ME 

CO 

35926 

N 

484.WEARY  Y ODD N  BLS/  SOAM  PT  2 

CO 

1380 

V* 

J.C.  HEARD 

6I3.MUST  HAVE   THAT  MAn/fOOLIN  MYSELF 

CO 

36207 

E 

486.MANHA  TTAN  STp/aLBERTS  BLS 

CI 

1002 

N 

543.S0QA R/C0A6T 1  N  WITH  J.C. 

AP 

1320 

N 

6I4.CRIED   FOR  u/MELANCHOLY  BABY 

Co 

55862 

N 

WILL  EZELL 

LUCILLE  HEGAMIN 

615.  WHY  WAS   1    BORN/ECHO  OF  HARMEL 

to 

36283 

N 

486.  PITCHIN  BOOGIE/CANT  6TAY  HERE 

CEN 

3015 

N 

544.S0ME  EARLY  MORn/lanD  OF  COTTON 

CAM 

407 

1 

HONEY  OR  IPPER 

6I6.C0L0  in  hand/dirty  mother  fuether 

U  DE 

V 

52 


MINIMUM  BID  50c 

BUCKLIN  MOON 

MINIMUM  BID  50c 

BOX  22 

,    THE  RECORD   CHANGER,    1 25  LA   SALLE  ST. 

NEW  YORK  27,  N.Y. 

PAUL  HOWARD 

ll)  1 1  h  JOHNSON 

ANDY  K IRK  CLOUDS  OF  JOY (MARY  LOU 

WILLIAMS) 

61 7. QUALITY  SHOUT/THE  RAMBLE 

JA 

7 

N 

69| «KONEY  DRIPPER    BLS^5^   iVOTH  LIVER 

CEN 

301  8  N 

76  1  .GIT/STEPPIN  PRETYY 

OE 

931 

E* 

PEG  LEG  HOWELL 

692»G0OD   CHI B   BLS/  JIM  CROW  BLS 

CEN 

3021  N 

KATTIE  CRIPPEN(EARLY  GREAT  N.Y.  BLS  SINGER 

CI&.SKIN   GAME  BLS/DOIN  WRONG  BLS 

CO 

1  4473 

N 

ELIZABTH  JOHNSON  (KING  OLIVER) 

762, BLIND  MAN  BLS ■   PLAY  EM  FOR  MAMA 

BS 

2003 

E 

61 9. NEW   PRISON  BLS/  FP  DAY  BLS 

CO 

14177 

N 

693. EMPTY   BED   BLs/  SAME   PT  2 

OK 

8593  V* 

LADDS  BLACK  ACES 

HELEN  HUMES 

JAMES  P  JOHNSON 

763. SWT  LOVIN   MAMA/  AGG  PAPA 

GE  .  851 3 

E 

620,   SEE   SEE   RIDEr/bETM   TO  .GIVE 

PH 

126 

N— 

694.HARLEM  HOTCHA  .LORENZOS  BLS 

01 

6001  N 

TOMMY  LA DM IER 

DICK  HYMAN 

695.BLEE0ING   HEARTED   BLs/  U   CANT  BLS 

CI 

19123  E 

7^4.BLS   FOR   RAMPART   St/pLAY   THAT  TH 

AM 

7 

N 

62l .LADYS   A    TRAMP/GENT    IS  A  06PE 

REL 

101 

N 

696, CHANGES   MADE/ZUTTYS  (BAND) 

HRS 

lOOl  N- 

765. REALLY   THE   BLs/  JADA 

HMV 

9236 

N 

622.   U   COULDNT   B   CUTER. ALL   THE  THINGS 

REL 

102 

N 

697, WORRIED   BLS.  WEEPIN  BLS 

CO 

3950  N- 

766. lay  your  racket/want  u  tonight 

HMV 

9091 

N 

BESSIE  JACKSON 

698. FOUND   NEW  BABY/EVERYBODY(BAND) 

HRS 

3950  N- 

767.CHA  RLESTON    ,AD/TRAVLING  BLS 

CEN 

30|2 

N 

624. SKIN   GAMES   BLS/  STEW  MEET  BLS 

PE 

320 

G 

699.BAN0ADA   DAYS/  CREOLE  LULLABY 

D  1 

6002  N 

768.LAZY  DADDY/jELLY  ROLL  BLS 

PA 

I40C2 

N 

PAPA  CHARLEY  JACKSON 

700, HE    TOOK   FROM  ME/|F  WERE   YR  DADDY 

PE 

12034  V 

769.STEPPIN   ON   THE   BLs/tROMSONE  MAN 

CEN 

3017 

N 

626. MAXWELL  ST/  ALL   1  WANT 

PA 

1  2320 

V 

70l. BALLET  FL0OR/|8TH  ST  RAG  (fats) 

CEN 

4001  N 

DONALD  LAMBERT  (GREAT  PIANO) 

627. SHAKE  THAT  THING/faKIM  BLS(RM  CH  3 

gr)pa 

12281 

V 

702, CAROLINA   SHOUT. KEEP  OFF  GRASS 

OK 

4495  V 

770. pilgrims  chorus/sextette 

BB 

1  1250 

N 

'  MAHAL  IA  JACKSON 

703»dina/baby( SAND ) 

HRS 

1 000  N- 

YANK  LAWSON 

281 20 

628.0 IG   LIT   DEE PER/I F  U  SEE 

AP 

■  Si 

N  — 

LONNIE  aOHNSON 

77], JAZZ   ME  BLS  /FOUND  BABY 

SUG 

N 

629.KEEP  ME  EVERY  DAy/gODS  GONNA 

C0RAL650OI 

N 

704. B A 8Y .LONESOME  ROAD 

BB 

071 4  N- 

EDDIE  LANG 

630. HAVE  A  FREINO/NOT  LIKE  JESUS 

AP 

207 

N 

705. GOOD   OLD  WAGON/wOMAN ( J,P , A  ALLEY 

FlOOK 

8358  v 

772, CHURCH   ST  SOBBIN   BLS/  CHANGES 

PAE 

1495 

N 

63l .GONNA  TELL  GOo/lM  GOIN  TO 

AP 

1  10 

N— 

706, WIPE    IT   OFF  /MONKEY   4  BABOON 

OK 

8726  V 

LEAD BELLY 

632. PUT  MY  TRUST   IN  JEUS/pOWER  FALL  ON 

ME  AP 

2286 

N 

707.R0AMING  MAN/BLS  A  1H0ST 

QK 

8875  E 

773, FORE  DAY   WORRY. BLBK   SNAKE  MOAN 

PA 

14017 

N 

633.JUST    OVER   THE  HILl/sAME   PT  2 

AP 

2330 

N 

708. TIN   CAN  ALLVY   BLs/siTIN  FIHE  BLS 

OK 

8524  N 

774.PACKIN   TRUNK   BLs/  ALL  OTU   A  DOWN 

PA 

14006 

N 

634. EVEN  ME/SHO  00  NEED   HIM  NOW 

AP 

178 

N— 

709. LONESOME    JAIL  BLS/CHANQED   MIND   BLS  OK 

8309  N 

ELIZA  CHRISTMAS  LEE  A  JAZZ  BOYS 

635.AMAZING  GRACE/TRIEO 

AP 

194 

N 

71 0, BEDBUG  BLS/  SOME  PT  2 

OK 

8586  E- 

775.ARK  BLS/  A  1  NT  GIV(CRK  B  'T  PLAYES  ) 

GE 

V 

636. MOVE   ON   UP  LI    HIGHER/SAME   PT  2 

AP 

164 

N 

7| 1 .CARELESS   LOVE/WHEN  U 

OK 

8365  N 

JULIA  LEE 

637.FIRE   BUR   NING   MY   SOUL/hOME   OVER    THERE  AP 

205 

N 

7I2.TIN    CAN   ALLEY/  SITING  FLEE  BLS 

OK 

8524  N 

776. JUL  IAS   BLS/  WHEN  A   WOMAN  LOVES 

CP 

320 

N 

638. WANT    TO  REST/HE  KNOWS  MY  HRT 

AP 

145 

N 

7I3.MEAN  OLE    8EDNUG   BLS /  RAMBLIN  BLS 

OK 

8497  V 

777. YOUNG   GIRL  BLs/lLL   GET  ALONG 

CP 

379 

N 

PRESTON  JACKSON 

7|4.FEELS   SO  GOOD/  SAME   PT  2 

OK 

8697  V 

LEWIS  BRONZEVILLE  FJVE 

639. HARMONY   BLS/   ITS   TIGHT  JIM 

CEN 

3014 

N 

7| 5.RACKETERS   BLS/  NUTS  ABOUT  GAL 

OK 

8524  N 

778. COTTON   BL  BLS/  LAUGHING 

SB 

8433 

N 

640.YANCEYS   BLS/  THAT  FEEL  IN 

VI 

2021 64n 

7|6,MR   JOHNSONS  BLs/  A  1  NT  GONNA^ 

DE 

7509  Et- 

GEORGE  LEWIS 

BUD  JACOBSON  JUNGLE  KINGS 

71 7, KANSAS   CITY   BLs/  SAME   PT  2 

OK 

8537  N- 

779.BERGUNDY   ST   BLS/  CLOSER  WALK    1 2" 

AH 

531 

N 

641 .OPUS    1 /CANT  BELIEVE 

CEN 

4019 

N 

718, FLY   RIGHT/RAMBLERS  DREAM 

BB 

0732  N 

780. BE RGUNDY  ST    BL,'  CLOSER  WALK  |2 

AM 

53) 

N 

HARRY  JAMES  W  TEDDY  WILSON 

7I9.WATCH  SHORTY/SOME  DAY 

BB 

0708  N 

MEADE  LUX  LEWIS 

642. JUST  A  MOOD/SAME   PT  2 

JC 

530 

N 

720. WRONG  WOMAN  BLS/BRKEN  HEARTED  BLS 

OK 

8601  V 

78 1 .DENEPAS    ^ARADE/GLENVILLE  GLIDE 

AS 

353 

u+ 

CONRAD  JAN  IS  TAILGATE  BAND 

72I.STPIN  SLOw/PLAYIN  ON  STRINGS 

DE 

8558  V 

782.H0NKY   T   NK  TRAIN   BLs/  WLD  WAIT, 

DE 

1  8l  10 

E+ 

643. DWM    BY   RIVERSIDE/ MA G  G  1  E 

CI 

3007 

N 

722.S0UTHB0UND/FALLIN   RAIN  BLS 

DE 

7421  E 

783.CLESTE  BLs/  YKNCEY  SPECIAL 

OE 

819 

E 

644.WILLIE    THE  WEEPER/EH  LA  BAS 

CI 

3006 

N 

723, WANT   LITTLE   BIT/DEATH  ON   YO  IR    TRACK  OK 

8691  E 

784. eoy  in  boat/freaki sh(g.  hannah) 

PA 

14010 

N 

BLIND  LEMON  JEFFERSON 

724. BEST    JOCKEY    IN   TWN/NOT    THE  CHUMP 

OK 

891  6  V 

785, BEAR  CAT   CRAWL/SHOUT   FOR  JOY 

CO 

35691 

N 

645.RIGHT   OF  WAY/BLK   SNAKE   DRM  BLS 

PA|25|0 

E+ 

725. HARD   T  IMEs/sOMCTH 1 NG  FISHY 

DE 

7388  E 

786, MOLL   SOPPER   BLS/ALLEY  RAT  BLS 

PA 

14020 

N 

646. 8LK   SNAKE   MOAn/maTCH  BOX  BLS 

JC 

51  1 

N 

MARGRET  JOHNSON ( GREAT  BECHET) 

787.BEAR  CAT    CRAWL/  SHOUT   FOR  JOY 

OE 

35961 

N 

647.JACK   0  DIAMONDS/CHOCK   HOUSE  BLS 

PA 

14002 

N 

726. WHEN   GATOR   HOLLERS/GARYSOl"  ST  BLS 

VI 

20333  N 

TED  LEWIS 

648. BLK  SNAKE   MOAn/maTCH  BLS 

OK 

8455 

E 

MARY  JOHNSON  . 

788. ST  LOUIS   BLS/  MAMAS   IN  TOWN 

CO 

697 

N- 

SKIP  JAMES  (FINE  RURAL  BLS ) 

7Z7.8ARREL   HOUSE   BLS/  KEY   T  0  MT  BLS 

CEN 

30|6  N— 

789.DALLA6   BLS/  SOBBIN   BLS ( MUGGSY,BRUN 1  SCO 

221  7 

V 

649.FAT   MAM   BLS/COW  >    CALF  BLS 

SD 

1  10 

N 

PETE  JOHNSON 

VIRGINIA  LISTON  (LOUIS  ONE  SIDE 

LITTLE  HAT  JAMES  (FINE  GUITAR) 

728. CHERRY  RED/  BABY 

OE 

4997  V 

790. RIGHT   KEY  WRONG   HOLE/BILL  DRAW 

OK 

8173 

V 

650. KENTUCKY   BLS/  BY  BABY  BLS 

OK 

881 5 

N- 

729. PETES   MIXTURE/  FOR  U 

DE 

8582  E+- 

LITTLE  BROTHER 

HARRY  JAMES 

730. PETES   BLS/  LET  EM  JUMP 

SA 

12005  N— 

79I.FARISH  STREET    JIVE/. CHICAGO  BLS 

BB 

10177 

N 

651, ONE   O'CLOCK  J'JMP/2   O'CLOCK  JUMP 

CO 

36232 

N 

73I.BUSS  ROBINSONS   Bl/  BA  0  BLS 

SA 

12006  If— 

792.FARISH  ST  JIVE/CHICAGO  BLS 

BB 

10177 

N 

BLIND  LEMON  JEFFERSON 

732. LET  EM  JUMP/  PETES  BLS 

SA 

12005  Et- 

793. NO  SPECIAL  RIDER/VICKSBURG  BLS 

CEN 

4001 

N 

652.STOCKIN   FEET  BLS/BLACK   SNAKE  MOAN 

PA 

12407 

V 

ALB  IMA  JONES 

794.W   TEXAS   BLS/MISTREATIN   WOMAN  BLS 

BB 

7|78 

N 

653, LONG  L0NE60ME  BLs/gOT  THE  BLS 

PA 

12354 

E 

733, SALTY  PAPA   BLS/  ALBINAS  BLS 

NA 

90l  3  E4- 

795.CRESENT  CITY   BLs/sHREVE PORT  FAREW 

BB 

10953 

N 

654.BLK   HORSE   BLs/  C0R1NNE  BLS 

PA 

12367 

E+ 

CURTIS  JONES 

HUMPREY  LITTLETON 

655. BROKE   A   HUNRGY   BLS/  BAD   LUCK  BLS 

PA 

12433 

V+ 

734. WAR  BROKE  OUT  HELl/rEEFER  HOUND   BLS  VO 

4520  E 

796.GET   OUT   HERE/SUNDAY  MORNING 

RAM 

1  1 

N 

BUNK  JOHNSON 

1  SHAM  JONES 

CRIPPLED  CLARENCE  LOFTON 

656. HIGH  SOCIETY/  LOSER  WALK  W  THEE 

VI200I27 

N- 

735.WHATS   THE  USE/SONG  WITHOUT  NAME 

BN 

481  0  V+- 

797.D0NT   TORE    PLAYHOUSE/BROWN  GAL 

JC 

526 

N 

657.SA 1 NTS/6NAG  IT 

VI200I26 

N- 

MAGGIE  JONES  (LOUIS) 

798.D0NT   KNOW/POLICY  BLS 

SE 

10014 

N 

BLIND  WILLIE  JOHNSON 

736.G0OOD   TIME   FLAT/SCREAMIN   THE  BLS 

CO 

14055  V 

799, EARLY  BLS/  IN  DE   MORN  IN  BLS 

SE 

1006 

N 

658. CANT   KEEP   F  CRYING/KEEP  LAMPS 

CO 

14425 

V 

737. THUNDERSTORM  BLS/  POOR    HOUSE  BLS 

CO 

14050  N 

800. THE   FIVES/SO  END  BOOGIE 

SE 

10002 

N° 

659. MOT HER LESS  CHILE/HAD   MY  WAY 

AN 

380 

N 

738. ANYBODY  WANT   TRY  CABBAGE/MOU 

CO 

14063  V4- 

POOR  BOY  LOFTON 

660. CHINCH  BUG   BLS/OECEI TFUL  BLS 

PA 

12551 

E 

739. IF   1   LOSE/  LET  ME  LOSE 

CO 

14059  V 

80I.P00R   BOY   SLS/l T    K 1 LL IN  ME 

DE 

70l0 

N 

66 1 ■ DARK  WAS   NIGHT/NOBODYS  FAULT 

JC 

512 

N 

R.M.  JONES 

802. DIRTY   MISTREATER/RAINY  DAY  BLS 

DE 

7049 

N 

662. jesus  is  coming/city  OF  REFUGE 

JC 

527 

N 

740.   PUT  ME   IN  ALLEY/NIGHT  SHAG 

JC 

509  N 

GUY  LOMBARDO 

663. RAIN   OONT  FALL  ON   Me/tROUBLE   SOON   0VERBR6      5| 1 

N 

74| .WONDERFUL  DRMS/n.O.  SHAGS 

OK 

8260  V 

803. INTER ME ZZO.STARDUT 

DE 

3674 

Et- 

664. FRANKLIN  ST   BLS/|    SWEET  LETTER 

VI 2001 29 

N- 

742, KIN  TO  KANT/MUSHMOUTH  BLS 

OK 

8290  E 

LOUISIANA  FIVE 

665. SISTER  KATe/dRAKTOWN  STRUTTERS 

VI 

20018 

N- 

MAGGIE  JONES 

804.YAMA    YAMA   BLS/  CHURCH  ST   SOB  BLS 

EM 

91  79 

Q 

6 66. YES   LORD/HOT    HOUSE  RAG 

JM 

|7 

N 

743. BACK   BITIN   MAMA/NRE  OR  1 VE  BEGGER 

CO 

|4|27  N 

(ABOVE  RARE  7"  EMERSON  RECORD ) 

667.D0   JESUS   CARE/LORD  WILL  MAKE  A  DAY 

Dl 

6038 

N 

744. BLACK  RIDER/TROUBLE   IN  MIND 

BB 

6569  E+ 

805. slow  4  easy/dancomania 

CO 

2949 

V 

668. GODS   AMAZING   GRACE/wHERE   COULD    1  GO 

D.I 

6039 

N 

(THIS   IS  GREAT  RECORD  w  FINE  LESS  COLLINS] 

806»G^00   MAN  G  NE  WRONg/yELLIN   HOUND  B 

LSCO 

274 

V 

669.IN    THE   GLOAMI N/KATKLEEN 

AM 

520 

N 

745. JAZZ  IN  BABY   BLS/  80EH0G  BLS 

VI 

21203  E+- 

JIVMIE  LUNCEFORD 

670.margie/oo  RIGHT 

AM 

5|  I 

N 

746. SPANISH  SHAWL/29TH  i  OEARBORN 

OK 

8260  V 

807.HITTIN   THE   BOTTLE/OREAM   OF  U 

DE 

765 

e 

67i . jada/poor  BUTERFLU 

AM 

5|8 

N 

747.DARK  ALLEY • HOLLYWOOD  SHUFFLE 

VI 

20812  N 

808. SHOEMAKERS   HOL.IDAY/U   SET  ME  UP 

VO 

4712 

E+ 

672.WHERE  SHANNON  FLOWs/mOON  COMES  OVER 

AM 

5|7 

N 

SCOTT  JOPLIN 

909.SLEEPY   TIME   GAl/oROAN   GRINDERS  SW 

DE 

908QE+ 

673.ACE   IN  HOLE/CARELESS  LOVE 

JAY 

5 

N 

748. MAPLE   LEAF   RAG. ALL   PLAYEO  RAGTIME 

AK 

1  N 

CLAUDE  LUTER 

6 74. PALLET   ON   FLOOR/BALLIN   THE  JACK 

JM 

■  6 

N 

LOUIS  JORDON 

8L0.MUSKRAT  ramble/shreveport  8LS 

swF 

272 

N 

6 75. BEAUT  1 FUL  DOLL/SEE   MAMA    EVERY  Nl  TE 

AM 

5i9 

N 

749.CAL00NI A/SOMEONE   CHANGED  DE  LOCK 

DE 

8670  N- 

BN, OUST   GONE •  GRAVEYARD  ORM  BLS 

SWF 

268 

N 

676.TI SHONI NGO  BLS/  U   ALWAYS  HURT 

DE 

25l3lN 

750. HOO  OOO/LOVIE  JOE 

DE 

7745  E 

8I3.0RANQE  JAM/SISTER  KATE 

PAC 

N 

677.marylan/alexanders  BAND 

DE 

25132 

N 

KANSAS  CITY  FRANKS  FOOTWARMERS 

81 4. WHERE  DID  U  STAy/rOYAL  GARDEN  BLS 

swF 

N 

678.DIDNT   HRE   RAMBLE/TELL  EM  U  DREMAS 

AM 

103 

N 

75I.BLE   SLUG/  SAME    PSRT  2 

PA 

14026  N 

8I5.WILD  CAT  BLS.   ORYS  CREOLE  TRAM 

RAM 

5 

N 

697. BURDEN    IS   HARD   TO  BEAR/SOBBIN  BLS 

Jl 

16 

N— 

KANSAS  C  ITY  SIX 

81 6. SPORTS  MODEL   MAMA/TIGER  RAG 

RAM 

4 

N 

680, B   NK8  8LS/  SJORYVILLE  BLS 

JM 

10 

N- 

752.PAGIN   THE   OEVIL/SAME   PT  2 

CMS 

5 1  2  E 

8|  7.CU6T0M  RACKET  BLS  WILLIE  THE  WEEPER  SU 

1008 

N 

68l, FRANKLIN   ST  BLS/wEA RY  BLS 

Jl 

12 

N- 

FREDDIE  KEPPARD 

8|8.BAB0UCHE/CAMP  MEET  IN  BLS 

SU 

1007 

N 

682, MOOSE  MARCH/WEARY  BLS 

JM 

9 

N 

752, SALTY  DOO/STOCK  YARD  STRUT 

AM 

3  N 

819.0LD   SCHOOL/WOLVERINE  BLS 

SU 

1006 

N 

683.LI6TEN   TO  ME/KENTUCKY  HOME 

AM 

5|4 

N 

754, GOT  WORRY/HUM  A  STRUM(DOC   COOKS  8N0)C0 

1430  N 

820.0RYS  CREOLE  TRAM. WILD  CAT  BLS 

RAM 

4 

N 

684, PANAMA /OWN  BY  RIVER 

JM 

8 

N- 

755, SALTY  DOG/STOCK  YARD  STRUT 

AM 

956  N 

82 1. CANAL  ST  BLS/DIDNT   HE  RAMBLE 

PAC 

N 

D INK  JOHNSON 

756. SALTY  OOQ/STOCK  YARO  STRUT 

UHCA  73/74  E+- 

822.WEST  END  BLS/HIGH  SOCIETY 

PAC 

N 

685.0INKS   BLs/  FRISCO  DRM 

AM 

526 

N 

REV.  KELSEY 

8?3. SPORT  MODEL   MAMA/TIGER  RAG 

RAM 

5 

N 

686. INDIANA  RA  o/ JELLY  ROLL  BLS 

AM 

525 

N 

757/LITTLE    BOY. LORD   SEND   ME    THE  RAIN 

MGM 

0303  N 

MCKINNEYS  COTTON  PICKERS 

687. RAG  BAG  RGa/yEAH  MAN 

AM 

523 

N 

758, EVEN  1 NG   RRAYER/TELL  ME   HOW  LONG 

MQM 

0250  N 

824.CRYIN  4   SIGHIN/NOnOOYS  SWTHEART 

VI 

38000 

688. GRACE   4  BEAUTY/6TP   OE  LOWOONW 

■  M 

5l5 

N 

KID  SHOTS  NEW  ORL  ANS  BAND 

GEORGE  MCCLENNON  JAZZ  DEVILS 

689.80  OIF   BLS/  TAKE  YOURE  TIME 

AM 

516 

N 

759.  IN   GLORY   LANO.DUMAINE   ST  RAG 

AM 

530  N 

825. PIG  FOOT   BLS/  COTTON  CLUB  STP 

680/LA6  VEGA  STP/STELLAS  BLS 

AM 

524 

N 

760, UPTOWN   BUMP/SOME   THESE  DAY8 

AM 

535  N 

(ABOVE  t  EARLY  HARLEM  BAND  4  THIS  IS 

THEIR  BEST 

HOI  RARE    1  WOULONT  KNOW.  NOT  BAD.) 

MINIMUM  BID  50c 


BUCKLIN  MOON 
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MINIMUM  BID  50c 


MARY  MACK/ORA  ALEXANDER 

826.  D0NT  TEA R  MY  CLOTHES/SWT  PATOOT I E 

MAJEST IC  PANCE  ORCH 

827.  PODY^,^OuT7THATsir!ATU  MEAN   TO  ME 

WINGY  MANNONE 
B28.EIG   BUTTER   4  EGG  MAn/wEARY  BLS 

829.  NEVER  HAD/|M  ALONE   ( JELLY  ON  PIANo) 

830.  JA22  ME  BLS/BARRELL  HOUSE  STp(TESCH 

831.  A  I  NT  GOT  NOBODY/jAZZ  ME  BLS 
832. IF  COULD   B  W  u/T1N   ROOF  BLS 

833.  MAMAS   GONE/  STOP  THE  WAR 

834.  TAR  PAPAER  STp/TIN  ROOF  BLS 

PAUL  MARES 

S35.GOLDEN  LEAF   ST/SHES  CRY  IN 
836.0RKTOWN  STRUTTERS/FRIARS    PT  SH 

837.  LIVERY  STABLE  BLs/n080DYS  SWTHEART 

838.  RE  I NCARNAT I ONS/LAND   OF  DREAMS 

839.  DRKT0WN  STRUTTERS   BALl/fRIARS  ST  SH 

CLYDE  MCCOY 

840.  BLK  4   TAN   FANT/THE  NIGHTMARE 
84 1 .SUGAR   BLS.    READ  I N 

REV  F.W.  mcghee(real  great) 

842.  DEAT H  MAY   B  PAYCHECK/SIN    IS  BLAME 

843.  JONAH   IN  BELLY     WHALE/w  HIS  STRIPES 

SHERRY  MCGHEE 
844.S«TANIC   BLS/BLUEIN  BLS 
845. SHAKE    IT   4  BRK    I t/t  I N   ROOF  BLS 

PIGMEAT  MARKSAM 
846. SEE   SEE   R  I 0Eb7™G00dTlD  WAGON 

JOE  MARSELLA  (HACKETT) 


847.  TIGER  RAG/  CLAP  MARM 

DAISY  MARTIN  4  HER  FIVE  BELL  HOPS 

848.  R0YAL  GARDEN   BLS.   SPREAD  YOURSELF 

SER£  MART  IN 

849.  BLUE  DEVIL  BL",/  JUG  BAND  BLS 
(above;  NO     6FR»1  GREAT  JUG  BAND.) 

850.  CUSHI0N  FT  STP/TAKE   YOUR   BLK  BOTTOM 
85|,G00DBYE/L0NGIN   BOR  BL6 

852.  GRVEYARD  DREAM   BLS/  GREEN   GAL  BLS 

853.  N08ODY  KNOWS/A  LITTLE  TIME 

MEMPHIS  FIVE 

854.  N0B0DYS  KNOWS/  DO  WACKA  DO 

855.  LAST  GO  ROUND/EVIL  MINDED  BLS 

856.  ACE  IN  HOLE/MELLOPHONE  STP 

857.  RAILROAD   MAN. WHITE  WAY  BLS 

MEMPHIS  JUG  BAND 

858.  RUKUS   JUICE.uAZZ    BO  ST 
859.STATE  OF  TENN  BLs/  K.C.  BLS 
860.SUN   BRIMMERS   BLs/sT  I NGY  WOMAN  BLS 

HEZZ  MEZZROW 

861.  GONE  WAY  BLS/  DE   LUX  STOMP 

862.  B0WIN   THE   BLS/  OLD  SCHOOL 
863,OUT   OF   THE  GALION/OLE  MISS 
864. HOUSE   PARTY   BLs/  VLOOD   ON  THE  MOON 
865.6AW  MILL  MAN  BLS/  LEVEE  BLS 
866.600GIE  W  MEZZ/GOTCHA 
867. REALLY  THE   BLs/  WART  2 
866, EVIL   SAL  8LS/BREATHLESS  BLS 

LIZZIE  MILES 

869.WICKED  BLS/  HE  MAY  B  YO'JR  MAN 

871.  MAN   OF  WAR/  THE  MAN    I  GOT 

AL  MILLERS  5T0MPERS 

872.  AINT   THAT  A   MESS/jUICY  SHORTY 

GLENN  MILLER 

873.  BL  SERENAOe/mOONL I GHT  ON  GANGES 

LUELLA  MILLER 

874.  JACKSONS  BLS/  TRIEELIN   MAN   BLS  VO      1103  N 
(aBOVEJTHE   CORNET  HERE    IS    I NTEREST I NG» I 'M    INCLINED  TO 
AGREE  WITH  HOLBROOK    IN   YOJR  LAST    ISSUE  WHO  SAYS 
MEMBERS   OF  DEWEY   JACKSONS  BAND   HEARING    IT   SAID  THE 
CORNET   WAS   JACKSON . 1  I TLE   MIGHT   LEND  WEIGHT    TO  THIS.  I 
WOULDNT  NOW  BUT   THE   HORN    IS   GREAT   4  SO   IS   THE  GAL. THIS 
IS  A  FINE   I TEM . ) 

875.  WALNUT  ST  8LS/T0MBST0NE  BLS  VO  I  1 5 1  N 
876.0REAMIN  BLS/RATTLESNAKE  MOAN  VO  1 08 1  E 
877. DAGO  HILL  BLS. PRETTY   MAN   BLs(aLLEY   Flo)vO      1044  V+ 


|2 

MA 

6004 

V+ 

CH 

40055 

v+- 

SE 

5001 

6| 

BB 

7|98 

N 

ARA 

145 

N— 

BRS 

1  000 

N 

CH 

40005 

E 

BRS 

1  8 

N 

PA 

|402l 

N 

PA 

14028 

N 

DEC 

503 

N 

PA 

1  402  l 

N 

CO 

2466 

E— 

CO 

2389 

V+- 

V  1 

21656 

E+ 

VI 

20773 

V 

DEC 

5l8 

N 

DE 

5281 

E 

BN 

257n 

SAV 

lOOOl 

N 

GE 

471 2 

N 

OK 

8188 

a 

OK 

84|6 

G 

OK 

8|77 

G 

OH 

8099 

a 

OK 

8304 

N 

CO 

308 

E 

PAT 

20887 

V* 

PE 

14692 

N  — 

PE 

14081 

N— 

Bl 

1  101 

N 

VI 

21  185 

N- 

VI 

20552 

E 

KJ 

|40 

N 

KJ 

141 

N 

KJ 

142 

N 

KJ 

143 

N 

KJ 

144 

H 

KJ 

145 

N 

KJ 

146 

N 

KJ 

147 

N 

OK 

8037 

N- 

VI 

23281 

V 

CH 

50072 

N 

Bl 

1022 

N 

878.  WEE  WEE  OADDY   BLs/CHICAGO  BLS 

PUNCH  MILLER  (BILLY  , MARY  MACK ) 

8 79.  B LK  BUT   SWEET/HEARTBREAK  GAL 
(ABOVE; ONE  SIDE  HAS   GRT   EARLY   PUNCH   SOLO  MADE    IN   N.O. ) 

680. COOL  KIKOA   PAPA/WEARY   BLS  CEN     40l 9  N 

881,  GOLDEN  LILY   BL6/s0ME«00Y   STOLE   GAL  Bl      1 037  N 

882,  EXACTLY   LIKE  U/SOME   THESE  DAYS 

883,  MAXWELL   ST  SPT/800D   TIME  MAMA 

884,  shine/small  HOTEL 

885,  GOLDEN  LILY  / 

MISSISSIPPI  SHIEKD  

866.SITTIN   ON    TOP/LONELY   ONE    IN   THIS  TWN 


1234 


8195  v+ 


CcN  4006  N 
CH  10043  N- 

CEN  4005  N 
Bl  N 


8784  G 

MISS.    JOOK  BAND  

8B7.Sk7ppTThTpPY/HI  TT  IN   THE  BOTTLE  Bl      I  100  N 

MITCHEL  CHRISTIAN  SINGERS 
88b. TAKE  MY  HANO/DONT  U   WANT    THAT   STONE        OK     608l  V 


891 

892, 

893, 
894, 
895, 
895, 
897, 


900. 
90|, 

902, 

903, 
904, 

905, 
906, 
907, 
908, 
909, 

910. 
911, 
912, 


91 4, 
9|5, 
916, 
917, 
91 8, 
9l9, 
920, 
9?l  , 
922, 
923, 
924, 
925, 
926, 
927, 

92e, 

979, 
930, 
931, 
932, 
933, 
934, 
935, 
936, 
937, 
938, 
939, 
940, 
941 , 
942, 
943, 
944, 
945, 
946, 
947, 
94b, 
949, 
950, 
951, 
952, 
953, 
954, 
955, 
956, 
957, 
956, 
959, 
960. 
961. 
962, 
963. 
964. 
965, 
966. 
967, 
966. 


MITCHELL  CHRISTIAN  SINGERS  CONT 

.GOT   MY   TICKET/OUT   ON   OCEAN                       ME  70362  Vf 

,  JESUS   GOING  TO/SAINTS                                  VO  4357  E 

BILL  r  ONROE  4  BLURGRESS  BOYS 

.MANSIONS  FOR   U/MOTHERS   ONLY  SLEEPINGCO  37294  M 

JULIA  M000Y(GREAT  HARLEM  BLS  SING. JOE  SMITH) 

.COOTIE   CRAWL. JADA                                           BS  |4|22  E+- 

ALICE  MOORE(B  IKE  ROGERS  ET6.) 

,BLK  4  EVIL  BLS/BWAY  ST  WOMAN  BLS          PA  |28|9  N- 

.TOMORROW  BLS/  BLK  4  EVIL   BLS                  DE  7|32  N 

.PRISON   BLS.    MY  MAN  BLS                             CNE  3002  N 

iMWAY  ST  WOMAN/BLK  4  EVIL   BLS                  PA  14301  N 

,EWAY  ST  WOMAN  BLS/  BLAKC  4   EVIL   BLS   PA  |430l  N 

BABY  MO0RE(F INE  CORNET  FINE  BLS) 

,DROP  DOWN   BLS/EVR  BODY  HOAVE   BLS            VI  20553  N 

BRANT  MOORE  N.O.  JAZZ  DEVILS 

.DIXIELAND    I    STEP/MAMA  DUB  N 

MONETTE  MOORE(FINE  REX  STEWART) 
■WANNA    JAZZ   SOME   MORE/TEX   MAN   BLS          VO    14903  E 
,GET    IT  /  TAKE    IT  EASY  CO   |4|05  V 

HELEN  MORGAN?/FANNY  BR  ICE 
.BILL/MY  MAN  Bl      |0|6  N 

SAM  MORGAN 

,SING  ON/OVER    IN   GLORYLAND  JAY  1 4  N 

.MOBILE   STf/STEPPIN   ON    THE   GASS  JC     52 1  N 

.SHORT  DRESS  GAl/bOUGALOOSA  ST  JC       520  N 

.STUDY  WAR  NO  MORE/  SAMMY  TEM       535  N 

.SKIRTS  TOO  SHORT/BOGALOUSA  STRUT  VJR 
.STEPPIN  ON  THE  GAS/mOBILE  ST  VJR 
.SING  ON/GLORY  LAND  JVR 

TOMMY  VOR R IS  7  HOT  BABIES 
,  THE   MESS/BABY  OONT 
,E  FLAT  BLS     OR  I G  CHARLESTON  ST 
.EEAUCUP  DE   JAZZ/  THOSE  BLS 

LEE  MORSE  BL  GRASS  BOYS 
.SEEMS    TO  ME/SWINGIN    IN  HAMMOCK 

JELLY  ROLL  MORTON 
,WILD   MAN   BLS/  JUNGLE  BLS 
.SMOKEHOUSE   Bl/  STEAMBOAT  STP 
■LONDON   BLs/  SOMEDAY  SWTHEART 
,KAM   4  EGGS/YOU   NEDO  LOVIN 
,PONCHATRA IN/LITTLE  LAWRENCE 

SHOE  SHINNERS  DRAG/bUBABOO 
,BIG  FAT  HAM/MUDDY   RIVER  BLS 

STROKIN   AWAY/LOW  GRAVY 

GE  SWING.    KANSAS  CITY  STP 
,CREEPY  FEELIN/FINGER  USTER 

CANNON  BALL  BLs/  GRANDPAS  SPELLS 
,DEEP   CREEK/RED  HOT   PEPPER  STP 

BUDDY   BOLOENS   BLS.    THE  CRAVE 

MAMAITA/  36TH  ST  BLS 

WOLVERINE   BLS/  MY  GAL 

WOLVERINE  BLS.    MR   JELLY  LORD 

COURT   HOUSE   BUMP/SWT  ANITA  MINE 

LONDON  BLS.    SOMEDAY  SWT 

BUDDY    BOLCENS  SAY.    HIGH  SOCIETY 

STEADY  ROLL/  ME  JELLY  LORD 

BURN  I N   THE    I CEBURG/pRETTY   LI L 

TANK   TOWN  BUMP/  BURN  IN   THE  ICE 

MUSHCMOUTH   SHUFFLe/bLUEBLOOD  BLS 

PANAMA/SWT  SUBSTITUTE 

GET  BUCKET/SHAKE  IT 

SWINGIN   AT   ELKS/DIRTY  DIRTY 

BIG  LIP  BLS.   GOOD  OLD  NEW  YORK 

MCIES   BLS .    ORIGINAL  RAGS 

DR   JIZ/  ROIG   JELLY  BLS 

SEATTLE   HUNCH/  FREAKI SH 

DEAD   MAN   BLS   /  SIDEWALK  BLS 

HYENA   STP/SILLY   OOAT  ST 

MOUNRFULL  SERE/flED  HOR   PEPPER  ST 

THE   CHANT/BLK  BOTTOM  ST 

JELLY   ROLL   BLS/  BIG   FAT  HAM 

BUCKTOWN  ST/TOM  CAT  BL6 

FROG  I  MORE   RAG/  OB  DADOY 

mamaita/tia  JUANA 

LOW   GRAVY/  PRATT  CITYCHIPPIE  W  LOUbJbRS 
STROKIN   AWAY/EACH  DAY 
GRANDPAS  SPELLS 
NEW   ORLEANS   JOYS/PERFECT  RAG 
WILD  MAN   BLs/  JUNGLE  BLS 
NEW   OREEANS   BUMP/SOMEDAY  SWTHEART 
JELLY  ROLL  BLS  /  DR  JAZZ 
MUSHMOUTH   SHUFFLE .    BL   BLOOD  BLS 
OIL  WELL  /|F  SOMEONE  WOULD  CARE 
SWEET    PETER/jERSEY  JOE 
LOAD   OF   COAL/MISS  MILDRED 

K.c.  stp/grandpas  SPELLS 

DEEP  CREEK/SHREVEPORT 
SGT  DUNNS   BLS/  BUFF  BLS 
TOM  CAT/  KING    PORTER(DUET  W  OLIVER 
CANNON   BALL  BLS/ORANDPAS  SPELLS 
FROGI MOORE   RA G (uN I SSUEO )/l I L  JOE 


VI 

20364 

N 

T  OK 

805 5 

v+ 

OK 

4940 

N 

CO 

2225 

E 

BB 

10256 

N 

BB 

8372 

N- 

OK 

8105 

G 

UJCA 

25 

N 

VI 400021 

N 

BB 

7725 

N 

PA 

14007 

N 

BB 

8302 

N 

HMV 

4987 

N 

JM 

|2 

N 

BRS 

9 

N 

VI 

40019 

N 

CMS 

589 

N 

SO 

lOl 

N 

RE 

8 

N 

TJR 

594 

N 

VI 

38093 

Et- 

HJCA 

4 

N 

HMV 

9246 

N 

SD 

109 

N 

VI 

4001 20N 

VI 

38075 

V 

BB 

8202 

N 

CMS 

631 

N 

CMS 

634 

N 

CMS 

.  633 

N 

COS 

632 

N 

GEN 

4001 

E 

HMV 

4986 

N 

VI 

27565 

N 

VI 

4001 |6N 

HJCA 

1  1 

N 

BB 

6601 

N- 

HJCA 

45 

N 

HJCA 

57 

N 

HJCA 

56  N 

PA 

14032 

N 

Bl 

1023  N 

^BRS 

10 

N 

HJCA 

33 

N 

BRS 

1035  N 

BRS 

3 

N 

BRS 

4 

N 

BRS 

1001 

N 

BRS 

■  2 

N 

BRS 

1 1 

N 

TE 

525  N 

HJCA 

34 

N 

HJCA 

35 

N 

HJCA 

54 

N 

HMV 

9220 

N 

OUB 

V4- 

RE 

1 

N 

HO 

54 

N 

8D 

103 

N 

JELLY  ROLL  MORTON  CONT~ 

969.  PEP/FAT  FRKCES 

970.  NKED  DANCE/MI CH  WATER  BLS 

971.  GET  BUCKET/EHY 

972.  MISTER    JOE/wlNOING  BOY  BLS 

973.  THE   PEARLS/KING  PORTER 

974.  N.O.  JOYS/PERFECT  RAG 


2201  N 
588  N 
1706  V+. 
590  N 
BR  80067  N 

BRS  3  N 

975.DEAD   MAN  BLS/hOCK  SHOP  BLS(PIANO  R>CEN     4000  N 


HMV 

CMS 
GEN 
CMS 


976.KING   PORTER/DONT   LEAVE  ME  NO! 

CMS 

591 

N 

977.CLIMAX  RAG/WEST  ENO  BLS 

HMV 

92l9 

N 

978. SWTHEART   0  MINE/fAT  MEAT 

BR 

B00068N 

979.H0NKY   TONK/WINDIN  BOY 

JM 

1  1 

N 

980.THATS  LIKE    IT   OUGHa/dIXIE  HOME 

HJCA 

N 

981, LONDON   BLS/  DEARTEST  DARL 1  G 

RE 

3 

N 

982, FICKLE  FAY   CREEp/tHATLL   NEVER  DO 

VI 

23019  N 

983.PEALE   ST  BLS/  THE  PEARLS 

BB 

1  0252 

E4" 

984. SWT  SUBST 1 TUTE/PANAMA 

GEN 

1  703 

E+ 

985, w i n i n  boy/didnt  he  ramble 

HMV 

921  7 

N- 

986, BIG   FAT  HAM/  MUDOY  BLS 

CEN 

3004 

N— 

987, booga boo/k • C.  STP 

VI 

38IH 10 

a 

988.FI SHTAIL   BLS /h|GH  SOCIETY 

RE 

2 

N 

989. BLK   BOTTOM  STP/tHE  CHANT 

BB 

10253 

N 

990. MUDDY   RIVER   BLS/  SWEET  1 E ( CRKED ) 

NAT 

12251 

E 

991 .TURTLE   TW1ST/SMILIN   BLS  AWAY 

BB 

10194 

N 

S92.CLAR   MARM/jELLY  LORd(   WITH  NORk) 

VJR 

15 

N 

9 93, BUDDY   BOLDEN/HIGH  SOCIETY 

SB 

10434 

N 

994.BALLIN   THE   JACk/DONT   LEAVE  ME  NOW 

HMV 

92|8 

N 

BENNY  MOTEN  K.C.  ORCH 

995. ELEPHANT  WOBBLE/  CRAWOAO  BLS 

TEM 

532 

N 

996. YAZOO  BL/  K.C.  SHUFFLE 

VI 

20485 

V 

MOUND  C ITY  BLUE  BLOWERS 

997. TA ILSPIN/FREAKI SH 

HMV 

3040 

N 

996. HIGH  SOCIETY/MUSKRAT  RAMBLE 

DE 

1274 

N 

999.SAN/RED  HOT 

BR 

2602 

E+ 

TURK  MURPHY 

IOOO.CURSE   ACHING   HEART/|9|9  RAG 

GTJ 

TEST 

N 

lOOl .TROUBLE    IN   MIND. N.O.  STP 

GTJ 

TEST 

N 

I002.0F  ALL   THE  WRONGs/gRANDPSA  SPELL 

GTJ 

TEST 

N 

»003.ST  LOUIS   BLS/  HOLD   ER  DEACON 
I004.ST  LOUIS  BLs/  HOLD  ER  DEC ON 

NEW  ORLEASN  RHY  KINGS 
1 0005. TIN   ROOF   BLS/THATS  PLENTY 

1006,  TIGER  RAG/PANAMA 

NORK 

1007.  UIN    JOYS/SHIM  SHAM  SHE  WOBFLE 
I00B.LOND0N   BLS/  MAD 

NEW  ORLEANS  RHY  KINOS 

1 009.  MAPLE   LEAF   RAG/SWT  LOVIN  MAN 

1010.  MR   JELLY  LORD/  CLAR  MARM 

101 1.  TIN   ROOF    BLS/THATS   A  PLENTY 
I0I2.SWT  LOVIN   MAN/  LONDON  BLS 
10  1 3. ECCENTRIC/FAREWELL  BLS 

NEWPORT  SOCIETY  ORCH 
|0|4.kTsS™^™MAKE  Up/  WHERE  COTTON  GRS 
RED  N  ICHOLS 


101 5.  HURRICANE/  CHARLEY 

1016.  MELANCHOLY  CHARLEy/  HURRICANE 
|0|7.G000  MAN   HRO   F I NB/fCCENTR I C 

WOODEN  JOE  -  ICHOLAS 
lOl 6. EH  LAS  BAS 

NEW  ORELANS  BLUE  NINE 

I0I9.J0HN   HENRY   BLS/  ALABAMA (OLYMP I  A ) 
NEW  ORLEANS  FIVE   


NEW  ORLEANS  OWLS 
1 02 1.ECCENTRIC/N I CHTMARE 

TEH  NITE  OWLS 
1022.8   BALL   BSL/  HERE  COMES 

J IMMY  NOONE 

1023.  APEX   BLS   /DADDY   ROSKS  ME 

1024.  HICH  SOCIETY. MUTTS   BL6<W  ORYS  BN 

1025.  G0T  MY  NUMBER/MOOOY  MELODY 

NQPFOLK  JAZZ  QUARTET 
I  026. CORN F I ELD/BI G   FAT  MAMA 

JIMMY  0 'BRYANT  WASHBOARD  BAND 
1 027.SWITCH    IT  MISS  MITCHEL/THE  JOYS 
1 028. RED   HOT  HOTTENTOT/ALBAMAM  BOUND 
I  029. Ml LENBURG  JOYS.   SUGAR  BABE 

KING  OLIVER  

I036.CHIMES  BLS.  CANAL  ST  BLS 
103 1. SOME   OAY  SWHEART/WA   WA  WA 

1032,  ca     of  freaks/  fri ction(fess  WM 

1033.  BU0DYS   HABITS.  TEARS 
I034.SNAKE  RAG/  HIGH  SOCIETY 

1035.  GA    BO  BO/  ALA   SHUFF E 

1036.  MANY  LEE   BLS  /  BROGGI E  MOORE 

1 037.  DEAD  MAN  BLS.  SOMEDAY*  SWTHEART 
1038. ST    JAMES    INFIRM/WHEN   U  SMILING 

1039.01  ppermouth/cake  wlk(red  0  JAZZ 

1040. SHAKE  IT  4  ORK  n/sTINGAREE  BLS 
I  04 1 .WEA  THERB I RO  Rt 


MF 

1  02 

N 

MF 

102 

N 

GE 

5|05 

G 

BR^ 

22l2 

N 

BRS 

1004 

N 

TEM 

533 

N 

TEM 

534 

N 

TEM 

520 

N 

TEM 

521  N 

BRE 

2210 

N 

brE 

2211 

N 

HA 

536 

G 

MF 

103 

N 

MF 

103 

N 

MF 

101 

N 

AM 

513 

N- 

RA 

1263 

N 

5)ro 

371 

E 

CO 

943 

Q 

VO 

4233 

N 

BRS 

1008 

N 

CAR 

2501 

BB 

8609  N 

OK 

4380 

G 

PA 

12297 

V 

PA 

20400 

E+ 

PA 

12321 

E 

UHCA 

67/68  N- 

BR 

3373 

N 

BB 

6546 

E 

OK  400000Q 
SE  5016  N 
PA  4  N 

Jl  2  N 

VO     1059  V+ 
VI  22296  E- 
l)uHCA      77/  N1 
BB   10707  E- 
DECCA  TEST  N 


54 


MINIMUM  BID  50c  BUCKLIN  M&ON  MINIMUM  BID  50c 

BOX   22,   THE  RECORD   CHANGER,    l25  LA  SALLE  ST.    NEW  YORK  27,  N.Y. 


1042.  VHOT  LEE    BLS  DECCA   TEST  N 

1 043.  ROOM  RENT   BLs/  A I  NT    GONNA   TELL  HJCA  2  E- 

1044.  RED   HOT  H0TTEIIT0T/30'jT,IERN   BLS  CEN     3001  N 

1045.  CAMP  MEETING  BLs/  LONDSON  BLS  VJR  N 
1046. IM  THROUGH.LONGSH ORE MANS   BLS(CL  WMS )  PA    14024  N 

1 047.  D I PPERMOUTH .WHERE  DID   U  STAY  BPS  2  N 

1048.  DEATH  STING  ME  BLs/  MISTREATIN  MAN  PA  14025  N 
I049.6L   BLOOD  BLS.  JET  BLACK  BLS  Bl      1007  N 

1050.01  PPERMOUTH  BLs/l/HERE  DVD  U  STAY  BRS  2  N 

1051. WORKING  MAN  BLs/  ZULUS  BALL  Bl  I02S  N 
1052. IN  HARLEMS  A RA BY .WEST  END  BLs(ZACK  *H1TEBI      1024  N 

|053.D|°PERM0UTH.WHERE  DID  U  STAY  BRS  2  N 

1054.  FRISCO  TRAIN  BLS/  WORK  OXT(lEXAS  ALEX )  TEM     526  N 

1055.  NEW  ORL  STP/  CHATANOOGA  ST  VJR  I  I  N 
1056. IN  THE  BOTTLE  BLS/  HIGH  SO^CL  WMs)  VJR  6  N 

1057.  WORKING  MAN   BLS/  RIVERSIDE   BLS  HJCA  7  N 

1 058.  JUST  GONE/  TEAR   YOU   OFF  VJR  1 2  N 

1059.  BUDDYS   HABIT/TEARS  HUCA  37  N 

1060.  JAZZ  BABY  BLS/  TUXEDO  RAgWuX.   3ANo)  HJCA         6  N 

1061.  ~AMP  MEETING   BLS/  LONDON   BLS  HJCA        |7  B 
1062, SWT   LOVIN   MAN.   S03BIN   BLS  HJCA  8  N 
1063. SNAKE   RAG/  HIGH  SOCIETY  VJR  N- 
1064. IMBLES   DREAM   /  SWT   BABY  DOLL  HJCA  N- 

1065.  ALLI GATOR   BLS/  KROOKED   8LS  CEN      3008  N 

ORIGINAL  DIXIE  RAG  PICKERS 

1066.  MY   OWN    BLS /   BUT    I  00 

ORPEJtf  MUSIC  MAKE 3S 
I067.SAN/D000LE  DO 

KID  03Y 

1 068.D  i'^pTrMOUTh/sAVOY  BLS  EX  3  N- 

I069.8ALLING   THE   JACK. HIGH  SOCIETY  EX  4  N- 

10^0. CROOKED   BLS.   WHEN  YOURE   ALONE   BLS  SUN     3001  N 

(ABOVE;THIS  IS  THE  RARE  SUNSHINE  LABEL. IF  ONE  COULO 
SCREEN  OUT  DUDLEY   IT  WOULD  BE  NICE. BUT  THIS   IS  RARE.) 

I07I.GET  OUT   OF   HERE/BLS   FOR   JIMMY  CR  2  E 

1072, CREOLE  SONG/SOUTH  CR  I  E 

1073. ORYS  CR  TROm/sJO  BLS  PAR  3  N 

1074.  DIXIELAND    I    STEP/ORYS   CR  TRAM  CR  6  E 

1 075.  DO  WHAT   ORY  SAY/cARELESS  LOVE  CR  5  E+ 

1076.  DOWN   HOME  RAG/|9I9  CR  4  E 

1077.  Dl  DMT  HE  RAMBLE.  MARYLANO  k;R  3  Et 
|078.rl|GH   SOCIETY.   3ALNCHE   TOUTE  DE  25|34  N 

1079.  WEARY  BLS  /UAVLZ  LEAF  R«  CR  8  E 

1080.  PANAMA/UNDER  BAMBOO  TREE  CR  7  E+ 
1091. WHORES  ALL  LOVE  WAY  RIDE/MUSKAT  DE  25|33  N 

PACE  JUBILE  SINGERS 

1082.   MY  LORD/ 1 M  30 1  KG   THROUGH  VI   20225  V+ 

HOT  L IPS  PAGE 

1083. BIG  0    BLS/  A  I  NT   LIKE  THAT 


RA      1332  V 


BELL     298  V+ 


I034.WALKIN    IN   DAZl/  LA  DANCE 

1085.  DW'I   ON  LEVEE/  OLO   MAN  BEN 

1086.  PAGIN   MR   PAGE/jNCL   SAM  3LS 
1087. SUNNY    JUNGLE/  MAIN  STREET 

1088.  GT  UPPER   HND/  KERSEY'S  BOOGIE 

1089.  GO   OLD    BOSOM   BREAD/hE'S  PULLIN 

TONY  PARENT  I 

1090.  praline/  grce  and  beauty 

1091 .  hiawatha/  swipsey  cake  walk 

1092.  hysteric  rag,/  3unflwer  slw  drg 

T IN Y  PARHAM 

1093.  voodoo/  skag-a-  LAG 

1094.  BL    IS'.NO   BLs/  SUNWAY  S03S 

1095.  BLCK   ^AT  BLS./  FAT  MUN  BLS 
I096.SKA3-  A  LAG/  VOODOO 
I097.ST0MPIN  ON  own/  tiny's  stmp 

1098.  KASH3RD  WIGGLES/  FAT  MAN  BBS 

1099.  JIM  JACKSON'S  K.C.  BLs/  LIT  BIT  CLOSER  CEN  3005  N 

1 100.  FROGT4N  BLS/  SPO-DE-00  DE     7780  N 

KMjrKY  PARKER 

I  1 01  .   TRAUDPA'S  SPELLS/  WOLVERI  ME   BLS  PARADE  7  N 

1 102.  WILDFLWR  RAG/  GRACE  4  BEAUTY  PARAD     8  N 

1 103.  CPAZY   KIO    3LS/  PRETTY   BABY  PARAD     9  N 

PASADENA  JAZZ  BAND 
I |04.S<EL   JINGLES/  GULF  COAST 


CON  6003  N— 

CO  30130  N 

DE  7433  E 

SA  520  N 

CI  3004  N 

CI  3003  N 

DE  7451  E+ 

CI  1030  N 
CI  103 1  N 
CI     1029  N 

VI  38054  E- 
VI  3S04I  E 
VI  38126  V+ 
VI  33054  n 
V|  38050  tl 
JAY       I  I  N 


TOUR  2503.M 
TOUR  250IN 


1105. BILL  BAILEY/  KING  PORTER 
SANTA  PECORA 

I  I06.MA.SN0L  IA3   BLS/  NEVER    KNEW  PAE  3050N 

PIANOLA  RAGT IMS 

I  I  07. MONKEY  MN (JAMES  P )/CRLE6T m[ JAMf!  P)  CEN  4023  N 
1108. RAG   ORIOLE(SCOTT)/  GRACE   4  BEA TTY( SCOTT )CFU   4022  H 

I  109, DEAD   MAN( JELLY)/KI NGPORTE i( JELLY )  CEN  402l  N 

I  I  10. AM   3TY   RAG(LAMB)/STLOUIS  RAG    (TURPIN)  CEN40024  N 

I  III. BOLL  WErVIL(BLAKE)/LST   MAN    'LE(fATS)  CEN  4025N 

III2.0PIG.    SAG8/  ENTERTAINER  J   C   534  N 

I  I  13. NEW  RAG/  FIG  LEAF  J   C   533  N 


PIRUH     N.O.  BANU 

I I4.SU0   BUSTER'S    JLS/  WST    I ND ,   BLS  CO    14000  G 

BEN  POLLACK  PIC*A-RI8  30YS 

I  15. ALICE  SL  GWN/  SWINGIM  AT  FAMOUS  DE     3526  E 
MA  RAINEY 

I  16. SWT   ROUGH  MAN/  BLCK  DUST   BLS  PA    1 2 92 1  G 

117.  GNE  DADDY   3LS/  SLOW  DRIVING   BLS  PA     5  E-l- 

1 18,  MOONSHINE   BLS/  SOUTHERN   BLS  PA      3  E+ 
I  1 9.M00NSHI NE   3LS/  SOUTHERN   BLS  PA    12083  G 
|20.LiT'/EE   CAf/P  MOAN/  STORMY   SEA   3LS  PA    12295  V+ 
I2I.3ARREL  HSE   BLS/  WALKING   BLS  PARI2082  E+ 

122.  LAW0  SND  ME  A  MAN  ^  SOUTHRN  BLS  PA    12227  E 

123.  LIT  LOW  MAMA/  GRIEVIN  HRTD  BLS  PA  |24l 9  V 
I24.S00N  THIS  MORN/DONT  FISH  IN  SEA  AM  5  N 
1 25. TRAVEL  I N  BLS/  OEAP  MOAN  I M  BLS  PA  14001  N 
1 26 .STACK  0  LEE  BLS/  VONDER  CMS  THE  3LS  JAZZ500IN 

127.  CNTIN  THE  aLs/jELLY  3N  BLs(LOUIs)  UHCA  S5/86N- 

128.  TRST  NO  MAN/  OWN    IN   BASEMENT  PA    |2395  V 

129.  CELL  PAPA  OLS/YAH  DE  DA  PA   12257  G 

1 30. SEE  SEE  RIDER/jEALOUS  HRTED  (lOUIs)uHCA  83/84E+ 

I3I.WAN0RIH   3LS/  DRM   BLS  PA    1 2098  G 

ABOVE  RARE   MA   RAINEY   PICTURE  LABEL) 

132. SOUTHERN   BLS/  MOONSHINE   BLS  PA    12083  G 

133.0  PAPA  3LS/  0  BLS  PA     4  E+- 

134.  MNTN  JACK  BLS/  SEEKING  BLS  PA   127735  E 

I  35. TOUGH  BUCK  BLS/  SCREECH  OWL  BLS  PA    12735  E 

136.  TRAVELIN   BLS/  DEEP  VOANIN   BLS  PA    |40| I  N 

137.  BLCK  CAT   HOOT   OWU   BLs/viCTIM  BLS  PA    12687  V+ 

138.  MISERY   BLs/  OEAO   ORNK  BLS  PA    |2508  E 
ABOVE   RECORD   CRACKED  BUT   PLAYS ) 

139.  C0UNTIN   THE  BLs/  JELLY  BEAN  BLS  P«    12238  G 

140.  ROUGH  TUMBLE/  BLS  PA  |23| I  V 
I 4| .HUSTL I N   3LS/  LAG  CAMP   1LS  PA    12804  V 

142 .  JEALLY  3EAN  BLS/  COUNTIN   THE  BLS  PA    |40|6  1 

143.  THSE  DOGS  OF  Ml NE/  LUCKY  ROCK  AM     6  N 

144.  TSE  OOGS   OF  MINE/  LUCKY  RCK  BLS  PA    1 22  1 5  V 

145.  BLS  WRLD   FORGOT/  PART  2  SAME  PA      I  E+ 
146. 3AD   LUCK  BLS/  ALL   NIGHT   LNG  P»    12081  V+ 
I47.WR1NGIN   4  TWIST  IN/  CHAIN  GANG   BLS  PA    12338  V 
I43.LS7   /INUTE  3LS/  BO-WEVIL  BLS  PA   12080  G 

149.  ARMY  CMP  BLS/  EXPLAIN  IN   THE  BLS  PA    |2284  G 

150.  HE_3iH  RAO/  ICE  BAG  PA»A  PA  |26|2  N- 
BAR   NONE,   ABOVE    IS   GREATEST   RECORD   EVER  MADE) 

RECORD  CHANGER  PRIZE  WINNERS 

RC  103  N 
RC  104  N 

RC    101  N 


|5|.  E'JIPIRE  STATE  JAZZ  BNO 
I5IA.3AYSIDE   J    BND/hURRICANE  J  BND 

1 52.  TA  I  LGA  T"T  JAZZ  BAND 
I52A.WC3F00T   J   BND/  THOMPSONS  THUMPERS   RC    102  N 

DON  REDMAN  

153.  PAGAN   PASADISE/   TWO  T I  ME  MAN 


KID  REN A 

154.  HIGH  SOCIETY/  PANAMA 

1 55.  WEARY  OLS/  GET   IT  ROUGH 

156.  LOW  OWN   3LS/  GETT.  MARCH 

157.  CLAR  MARM/  MILENBERG  JOYS 

RED  ANO  MIFF  STOMPERS 
I 5S.HURr I CANE/  BLACK  30TT0M  ST 


BR  64|2  E+ 
CI    1037  N 

C I  1038  N 
CI  1035  N 
CI     1036  N 

S-0  1 05  N 
VI  2 1 1 83  E 


CEN  3020  N 
CEN   3003  N- 


Bl     1027  N 


159.  FEELIN  NO  PAIN/  BETTY  JEAN 

ROSS  REYNOLDS 

160.  CRE0LE/TI\'    ROOF  BLS 

GENE  RODEMICH 

161.  HME     AGAIN   BLs/  MAR J  I E 

IKE  ROGERS 

162.  BLS   STOP/  BLIND  BOY  3LS 

163.  HRTS  SO  GD/  SCREAMM  THF  BLS 

LOU  1 3  RUSSELL'S  HOT  SIX 

164. SWT   MUiMTAZ/  23TH   4  DEARBORN 

ST.  EAUL  CHOIR 

I65.WELL  DNE/   I    WANT WINGS  SAC      110  Et 

I66.5UBE  DO  NEED  HIM  NOw/  YIELD  NOT         CAP  40033  N- 

167.  YIELD  NOT/  SURE  DO  NEED  HIM  NOW         CAP  4C033  N- 

168.  WHT  CLD    I    DO/  WLKIN  W  JE1US    ( BOUNCY )CAP40076  N 

169.  GLD   JESUS   LIFTED   ME/gOD  B  W   U  CAP  40018  E+ 

ARTIE  SHAW 

1 70.  WHAT   U  SAY/  MANY  SB    10446  N 

J.H.  SHAYNE  4  BABY  OODDS 

|7|.MR  FREDDY'S   RAG/  CHESTNUT   ST.   B00Q   CI    ■ 0 1  I  I 

JACK  SHEETDY 


1 72. ROYAL  GRDN   P.'.S/  GO   MAN   HRD  2   FIND  COR  |05  N 

I  73, BLS    IN   NIGHT/  MUSKRAT   RAMOLt  COR  |06  N 

SELAH  JUBILEE  SINGERS 

1 74, ROYAL   TELEPHONE/  WNT  JESUS  2  WLK  DE  7607  G 

SILVER  LEAF  QUARTET  OF  NORFOLK 

I  75. LOVER   OF   THE  LOflO/3'FUL   LAMP  OK  8783  V 

I 76. GO IN  TRU  W  JESUS/  HOPE   I'LL  JOIN  OK  8628  V 


SIMS  CREOLE  ORCH. 
II77.S0APSTICK   BLS/  HOW  DO  U   LKE    IT  OK     8373  N 

(ABOVE  GREAT  RECORD  AND   RARE.   FINE  CASINO  SIMPSON 
PIANO  ANO   BERN  I E  YOUNG  HORN.) 

SHREVEPORT  SIZZLERS(  CLARENCE  «MS?1 
I 78.MERV   3RKDWN/GT  2   B  MODERNISTIC CO    1456 1  N 

ARTHUR  SHUT  T  AND  ORCH. 
|79.hw_lng"7"human  THNG  2  DO 


CR    3258  V 


BES-IE  SMITH 

J. FAR   AWAY   3LS/  GOING  BCK 


CO  13007  V 

I3I.YES    INDEED  HE  DO/  DEVIL   GON   GITCHA  CO    14354  N 

182.  HSE   RENT  3LS/  WRK  HSE  BLS  CO    14032  G 

1 83 .  GRAVEYRD  BLS/  JAILHSE  BLS  CO     4001  G 

184.  DYIN   BY  THE  HR/  FOOLISH  MAN   BUS  CO    14273  F 

185.  RECKLESS  BLS/  ST   LOUIS  BLS  S  E  50|0  N 

1 86.  GULF  COAST   BLS/  OWN   HRTEO   BLS  CO     3844  G 

187.  FRANKIE  BLS/  FATEFUL  BLS  CO   14023  V 

188.  D1NHRTED  BLS/  GULF  COAST  BLS  CO     i844  G+ 

189.  MY  BLS/  NOBDUS  BLS  BUT  MINE  CO  14098  G 
I90.SINFUL  BLS/  FOLLOW  DEAL   ON  SwN  CO    14052  V 

191.  GD  MAN/  AFT  U'VE  5NE        »  BRS     |4  N 

192.  GIN  HSE   BLS/  LST   HD   ELS  CO    1 4 1 58  G 

I  93. MUDDY  WATER/  AFT  U 'vE  GNE  CO   |4|97  V+ 

I94.CHI.   BOUND  BLs/  MISTRTN  OADOY  BLS  CO   14000  G 

195.0  OADOY  BLS/  BABY  CO  3888  E 
1 96. NEW  OR.    HOP  SCOP  BLs/kEEP  2  YRSELF  CO    14324  G 

I97.SPIDER  MAN  BLS/  BUT   IT  RT  HR  CO   14324  N- 

198.  NASH.   WM  BLS/  NO  2ND  Fl ODLE ( LOU  I S )  CO   14090  V 

1 99.  YNG  WOMAN  BLS/  HRD  TME  BLS  CO   |4|79  V 

200.  MOAN  U  MOANERS/  ON  REVIV  DAY  HJCA  29  N 
20I.0YIN   3Y   THE   HR/  FOOLISH  MAN   BLS  J   C     522  N 

202.  WASTED  LIFE  BLs/  MAKE  LUV  CME  DWN  Bl      1 038  N 

203.  WHT  THE  MATTER/  BL  SPIRIT  BLS  Bl       1039  N 

204.  Kl TCHEN  MAN/  EVERY  BIT  Bl  I040N 
205.3LCK  MT.  BLS/  HUSTL I N  DAN  TEM     522  N 

206.  LONESOME  DESERT  BLs/  GOLDEN  RULE  BLS  TEM523  N 

207.  VELL0W  DOG  BLs/  TROM  CHARLEY  J  C  523  N 

208.  GT  WHT    IT  TAKES/  WORN   OUT  PAPA  Bl      |04|  N 

209.  DYIN  BY  THE  HR/  FOOLISH  MAN  BLS  B|RS|002  N 
2I0.SEND  ME  2  ELEC  CHR/GRAVEYD  WORDS  SI  1008  N 
2| I. MAAHVILLE  WOMAN  BLS/  2ND  FIDDLE  Bl  |0|0N 
2|2.WLD  ABT  THT  THING/  GT  2  GIVE  ME  SHE  Bl    1009  N 

2 1 3.  DYING   GAMBLER   BLS/  SING   SING   BLS  CO    14051  G— 

214.  DIRTY  NO  GDER/  WASTED  LIFE  BLS  CO  14476  N 
215.SALT  WATER  BLS/  RAINY  WEATH.  BLS  CO  14037  G 
2l6.i5T  2  GIVE  ME  SME/  WILD  ABT  THING  CO   14427  V 

217.  LA0Y   LUCK   BLS/  YOOLING   BLS  CO     3939  N 

218.  H0CK  CHR   BLS/  SORROAWFUL  BLS  CO    14080  V 

219.  AGGR.   PAPA/  BEALE  ST  MAMA  CO     3877  N- 

220.  ME  AND  NY  GIN/  SLOW  4  EASY  CO  14364  V* 
22I.8LEEDIN    HRTED   BLs/  MIDNITE   BLS  CO     3936  E 

222.  KITCHEN   MAN/  GT  WHT    IT  TAKES  eO   14435  N- 

223.  L00KIN   4  MAN  BLS/  HOT  SPRINGS   BLS  COS     345  N 

224.  DWN    IN   DUMPS/  DO  DUTY  PAE  2329  N 

225.  WEEPIN  WILLOW/  CARELESS  LUV  BAE  2479  N 

226.  MUDDY  WATER/  MONEY  BLS  PAE  2478  N 

227.  RECK LESS   BLS/ST  LOUIS       BLS  PAE  2476  N 

228.  ANY  WOMAN  3LS/  CEMETARY  BLS  COF  3073  N 
229.IN  HSE  BLs/wiPE   IT  OFf(C.WUS  JUG  BND )paE2329N 

230.  HOBDY   KNOWS  u/  BACKWATER   3LS  PAE  248|  N 

23 1.  GIMME  A   PIGF00T/  TAKE  ME  PAE  2  146  N 

232.  BYE  BYE  OLS/WEEPIN  WILLOW  CO  |4|42  G 
23'i.JAZZO  BO  BRWN/SQUEEZE  ME  CO    |4|33  V 

234.  HRD  DRIVIN  PAPA/  MONEY  BLS  CO    14137  G 

235.  DO  YR  DUTY/  DWN    IN  DMPS  OK     3945  E 

236.  WRK   HSE  BLS/  HSE  RENT   BLS  CO    14032  V-f 

237.  WH0A  TILLIE/  SWEETIE  WENT  WAYA  CO  13000  V* 
238. SH| PWRECK  BLS/LNG   OLD   RD  CO   14663  G 

239.  N03DY  IAKE  A  JELLYR0Ll/|  F  b  DO NT  CO     3942  E* 

240.  HMELESS  SLS/  SWT  MISTREATER  CO   14260  G- 

241.  YES    INDEED/  DEVIL   GONNA   GITCHA  CO    14354  V+ 

242.  LVE  ME  DADDY   BLS/  WOMAN   TRBLE   BLS  CO    14061  V* 

243.  GOLDEN  RULE  BLs/  LONESME  DES.  SLS  CO   |4|23  N 
THIS  MUST   BE  RARE. I   SPENT  4  YEARS  LOOKING  FOR  IT) 
244.30LWEVIL  3LS/  MOONSHINE   ELS  CO    I40|3  E 
245. RED  MNTN   BLs/  BEEN   MISTREATEn  CO  |4|5»V+ 
246  .KECPS  ON  RA IN  In/  NOBDY 'S   Bl 'Z  CO     3898  N 

247.  LN3  OL  no/  SHIPWRECK  BLS  HJCA     62  N 

248.  FLORIDA   BND/  GULF  BOAST  CO   |4|09  N 

249.  J.C.  HOLMS  BLS/AINT  GT  NOBDY ( LOU  I S )C0  14095  V+ 
THIS   IS  RARE  BESSIE,   AND  GREAT  LOUIS) 

230. BLCK  MNTN  BLS/  HUSTLIN  DAN  CO   14554  Q 

251 .  WASHWOMAN   3LS/  PLSE  HELP  ME  CO    1 4375  N 

252.  PICKPOCKET  3LS/  RATHER  3  DEAD  CO   14304  E- 

253.  TAKE    IT   BACK/  NOBDY  WANT  U  CO    14451  N- 

254.  DIXIE  FLYER   BLS/  QD   OLO  WAGON  CO    14079  F 
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BESSIE  SMITH  (CONT) 

I255.SOBBIN   HEARTED/  RECKLESS  BL8 

(«30VE     GREAT  LOUIs) 
1256. SAFETY  MAMA/  NEED  A  LIT  SUGAR 

1257.  W0NT  B  u/  STAND  I N   IN  RAIN 

1258.  COLD    IN   HAND   f)LS/  GC   OL  WAGON 

1259.  BABY  DOLL/  LST  YR  HEAD  BLS 
|260.SA»-   JONES  BLS/  ST  LO'J  I  S  GAL 
1261. POOR  MAN  BLS/  OUGHT  2  B  A  SHAMED 
I262.3ABY  DOLL/  HAS   BEEN  BLS 

1263.  YNG  WOMAN   BLs/  CAKE  WALK  I N  3A3IES 

1264.  GD   MAN   HRD   2   FIND/  MEAN    OL   BEDBUGS  BLS 

1265.  N.O.   HOP   SCOP/  N08DY   KNOW  U 
I266.SEE    IF    I    CARE/  TAKE   PITY   ON  ME 

1267.  THINKIN   BLs/  PREACH  I N   THE  BLS 

1 268.  HAUNTED   HSE   BLs/  EVESDROPPER  BLS 

1269.  EASY   CME/  FROSTY  HORNING  BLS 

1270.  HOT   TIME/  ALEX   RAGTIME  §ND 
I272.SOFT  PEDAL  Bl.s/  USED  2  B 

1273.  EMPTY  BED  BLS/  SAME  PART  2 

1 274.  COLD    IN   HAND/  ST  LOUIS  BLS 

1275.  T00LISH  man/  dyin  by  the  hr 

1276.  MOAN  U  MOANERS/  ON  REVIVAL  DAY 

1277.  TROMBONE  CHARLIE/  LOCK  &  KEY 

1278.  WANT  EVRY  BIT/  WHAT'S  THE  MA  TTER 

1279.  HONEY  MAN  BLS/  ONE  &  TWO  BLS 

|280. WASTED  LIFE  BLS/  DIRTY  NO  GOODER  BLS 

CLARA  SMITH 

1281.  nobdy  knows/  if  u  only  knowed 
(above  good  louis) 

1282.  swt  daddy/  irri6Ta3le  bls 

1283.  k.c,  man  bls/  uncle  sam  bls 

BESSIE  SMITH 

1284.  L  &  N   BLS/  CTHOUSE  3LS  (lOUIS) 

CLARA  SMITH 
|285.MAMA'S  ONE  3LS/  BASEMENT  BLS.  . 
I286.CHEATIN  D»ODy/  U  DONT  KNOW 
I287.SEPARATIN  BLS/  A  I  NT  NOTH  COOKIN 
I288.SAN  FRAN  3LS/  CHAIN  GNAG  BLS 

1289.  COLD  WEATHER  PAPa/wAR  HRSE  MAMA 

1 290.  ALLEY  RAT  9Ls/  »H  MY  SUGAR 

1 291 .  GONNA  TEAR   PLAYHSE/  U  DONT  KNOW 

1292.  GD   PAPA   BLS/  DONT  ADVERTISE 

1293.  MARKET  ST  BLs/  TAKES  DE  LAWD 
I294.3LCK  WOMAN  BLS/  THAT'S  WHY 

I295.PERCRIPTI0N  4  BLS/  DEATH  LET  BLS 
QUY  SMITH 

1 296. SAD   STORY   BLS/  SOUTHLND  3LS 

JOE  SMITH 

I297.HRT   BREAKIN   JOe/  AFMCAN  RAa(PIANO) 

LAURA  SMITH 


CO  14056 

CO  14634  E-t- 
CO  14338  a 
CO  35672  Et 
CO  35574  E+ 
CO  13004  G 
CO  14399  N- 
CO  14147  N 
CO  35673  Et 
CO  14250  N- 
CO  3757"'  N 
CO  37576  N- 
PAE  2483  N 
CO  1 40 1 0  Q 
CO  14005  G 
PAE  2477  N 
paE  2482  N 
CC  35575  N 
PAE  2344  N 
COS  346  N 
CO  14538  N 
CO  14232  E 
CO  |4|29  N 
CO  141  72  V 
CO  14476  E+- 

C6  14058  E+ 


CO  14075  V+ 

CO  14039  E 

CO  14192  H 

CO  |4|60  V 

CO  14049  N 

CO  1 402  I  V 

CO  |4|04  E+- 

co  14013  a 

CO  14026  V+ 

CO  14108  E 

CO  |42?3  N 

CO  14045  N 

PA  12806  N 


1298.  TEXAS  MOANER  BLS/  ANYBDY  SEEN  MY  MAN 

MAMIE  SMITH 

1299.  MAM0RIES  OF  u/|F  U  DONT 

1300.  CRAZY  3LS/  IT'S  RIGHT  HERE 

301 .ROAD  IS  ROCKY/  FARE  THEE  HONEY  BL8 
1302. PLAIN  OLD  BLs/  M I STREATN  OADDY  BLS 

303. HANG  WANa  BLS/  JST  HOT 
I304.00WN  HME  Bls/  ARK.  BLS 

1305.  MIS6  JENNIE'S  BALL/  2  TIME  STMP 

1306.  COOL  MY  OAWOaiEs/oONT  WNT  HIM 
I307.SAX-0-PHONY  BLs/  MAMa(RM  CHP  NO  GRV ) 

PINITOP  SMITH 
I306.PINET0PS  BOOOIE/  PINTPS  BLS<RARE  LABEL) 

1309.  JUMP  STEADY  BLs/  I'M  SOBER  NOW 

1310.  PINET0P  BLS/  PINETOP'S  BOOaiE 

TRIX IE  SMITH 

1 3  i  i. ride  j3cket  ride/  choo  choo 
i3i2.evyone  doin  charles/  luv  ue 
i  3 1 3.  parying  bls/  ada  jane's  bls 

1314.  my  man  rocks  me/  slow  drag<joe  sm i th ) 

1315.  WHOLE  WRLDS  JAZZ  CRZy/  R.R.  BLS 
(ABOVE  FINE  LOU  IS) 

WlT-LIE  THE  LION  SMITH 

1316.  MUSKRAT   RAMBLE/  9UGLE  CALL  (BAND) 
|3|7.TH4T'S  a  plenty/  OIPSY  DOODLE 
|3|8.M0RE  THAN   THl/  OUT   OF  BREATH 

SOUTHERN  QUARTET 

I  3 19. GONNA   RAISE   RUKUS/  MY  MAN   ROCKS  ME 

MUGGSY  SPAN IER 

I 320.SUGAR/  LADY  B  GO  ID 

I321.6TEADY  ROLL/  REALLY  A  PAIN(BUCKTWN  5) 

1322.  R0SETTA/  RIVERSIDE  3LS 

CHARLIE  SPANO  (WITH  EZELL  I  HILL) 

1323.  HMETWN   SKIFFLE/  SAME   PART  2 


OK     8147  G 


4228  3 
4169  a 
4194  V 
4960  E 

4445  a 

4446  E 
paE  1 195  N 
OK    4670  E- 
OK  4416  E/V 


OK 


UHCA  1  1 3  N— 
DE  800009N- 
DE  800008N- 

PA  12245  E 

MF      100  N 

pa  12232  a 
bs  |4|27  a 

UHCA  3|/82N 


B  &  W24  N 

DE  1553  V 
DE     1308  E 

co  14048  G 

COM  629  N 
vjr  16  N 
COM    586  N 

6-0   107  N 


HMV 

9092 

N 

RE 

5 

N 

HMV 

9047 

N 

HMV 

9033 

N 

BB 

10532 

E+ 

BRS 

1009 

N 

8RS 

998 

N 

TUR 

504 

N 

Bl 

1036 

N 

DE 

5|7 

N 

COM 

576 

N 

COM 

621 

N 

B8 

10506 

N 

HMV 

9008 

N 

HMV 

9042 

N 

HMV 

9103 

N— 

UHCA  44 

N 

VO 

15554 

E  + 

MUG  SY  SPAN IER 

1 324.  AT   SUNDOWN/  BLN   THE  BLS 

1325.  EVER6DY/  WHY   (RARE  STOMP  6) 
I  326. ECCENTRIC/  1SITER  KATE 

1 327.0 1  ppermouth/  BurrrrT  4  egg  man 

1328.  RIVERB0AT   Sh/  HELAXIN   A  f  T 

1329.  ROYAL  Gfl  RDN   3Ls/  DALLAS  BLS 

1330.  AT   SUNDWN/  BLUIN    THE  BLS 

1 33  I .0 i °permouth/  my  gal  SAL  DE 
|332. ECC/  BIG  BUTTER   4  EGG  MAN 
1 333 .marie/  SEPT 

1334. lady's  in  luv/  WHISTLIN  IN  BLS 

I335.S0BBIN   BLS/  DRKTWN  STS 
1336.01 PPERMTH  /  RELAX  I N  AT  TOURA 

1337.  DA   DA    STRAIN/  SMEDAY  SWTHRT 

1338.  JAZZ  BAND  BALL/  LIV.   STABE  BLS 

1339.  MANY/  LONESME  RD 

JABBO  SMITH 

1340.  JAZZ   BATTLE/  BOSTON  SKIFFLE 

SOUTHLANO  SYNC/KENN INGSTON  SER. 
|34| .BROWN   SUGAR/  H00S1ER  SWEETHRTS 

(above  GOOD  jazz) 

VICTORIA  SPIVEY 
I342.O0PEHEAO  BLS/  BLOODT-IIHSTY  BLS 

1 343.  MOAN  IN   THE   BLs/  BLOODHND  BLS 

1344.  CHR I STMAS  MORN/GARTER  SNKE  BLS 

1345.  FUNNY  FEATHERS/  HOW  DO  THEY 

1346.  FUNNY  FEATHERS/  HOW  DO  THEY(LO  >is)  dK 
(ABOVE  A  RAPE,   RARE,  LOUIS,  AND  MINTl   ]  ) 

1347.  LNG   GNE  BLS/  DIRTY  WOMAN   BLS  OK 

1 348.  HANDY  MAN/  ORGAN  GR I NOER  BLS  OK 
|349.#|2  LIT  ME  ROAM/  T.B.  BLS  OK 
I  350. TOOTHACHE  BLs/  A ME  PART  2(L0HNIeJ)  VO 
I  35  I. RED  LANTERN  BLs/  JELLY  OK 

1352.  FURNITURE  MAN/  SAME  PART  2  (lONNIE)vO 
(ABOVE  AND  TOOTHACHE  REAL  PRTY  RECOROS ) 

1353.  DETROIT  MOAN/  HOLLYWOOD  STOMP  VO 

1354.  B0,  PAPA,  NO/  MOSQ  FLY  &  FLEE  OK 
I  355. JELLY  SEAN  BLS/BLCK  SNAKE   <GRT  C ORNET )0K83  38n- 
1356. NEW   BLCK   SNAKE  3Ls/  SAME  PRT  2 

KAY  STARR 
|357.M«RCY,  MERCY/  GOT  2  C  MAMA 
STATE  STREET  SMMNGERS 

1 358.  WHIP   IT  2  A   JELLY/  OH  RED 

PRICILLA  STEWART 

1359.  BISCUIT  ROLLER/  JEFFERSON  COUNTY  BLS  PAI2402N 
(THIS   IS  A  GREAT  RECORD.  FINE  BLS  AND  WONDERFUL 

HORN.) 

SAMMY  STEWART 

1 360.  COPENHAGEN/  PRINCE  OF  WAILS   (LOUIS )  PA    1 4003N 

ST ILLMAN'S  OR IOLES 
1361.00  YR  HED  HOT  BUS  I NESs/bREEZ I N  ALNG  PAT36465E 

STUYV.  STOMPERS 
1 362. SHINE/  BL  TAIL  FLY  PARADE     I  N 

REV.  SUNDOWN  JESS  AND  CONGREGATION 
1363. GRT  DAY  OF  WRATH/SHE  TOUCHEM  HEM OK     8441  G 

WILBUR  SWEATMAN 


OK    8531  E+ 
BB    86  1 9  N 
OK    8517  6 
J  C    508  N 
8713  N 


8351  V 
8351  E 
8491  V 
3243  N- 
8550  V 
3405  E 


3260  E+ 
8634  N 


8626  E 


CAP     497  N 


3319  N 


1 364.  ANYBODY  SEEN   CORRINE/  DALLAS  BLS 

1365.  AINT  GONNA    GIVE  NO   JELLY/  HELLO 

1366.  K.C.  BLS/  ALCOHOLIC  BLS  (LA.  5) 

1367.  LEA0  PIPE  BLS/  JADA 

1368.  JIMT0WN   BLS/  BATTLESHIP  KATE 

SWEET  PEA  (ADD  IE  SPIVEY) 

BABY/  DAYBRK  BLS 


1369. 


.EAVIN  YOU, 
JOE  SULLIVAN 


co    2663  v 
CO    2818  N- 
co  2768 
VD  33 1 3  E+ 
aa    7037  N- 

VI  23361  V 


1 370.HTTLE  ROCK  GETAWAY/ONYX  BREAKDWN     PAE  2006  N 

MAX  I ME  SULLIVAN 
|37|. NELLIE  GREY/  FOLKS  WHO  LIVE  ON  HILL  DE  3885  E 
1372.1 'M  C0M1N  VIRG/  LOCH  LOMOND  Ot  3654  E 

SYNCO  JAZZERS 

1373.  HELLO  BABY/  DARLINGEST  MAD50037  V 

TENNESSEE  TEN 

1374.  DWN  HRTEO  BLS/  GULF  COAST  BLS  VI    19094  E 

SONNY  TERR/ 

1375.  HARMONICA   BLS/  WASHBOARD   BRKDWN  CO   37686  N 

HARRY  THOMAS 

I  376, DEL  I Rl OUS  RAG/  A  CLASSICAL  SPASM  VI  18399  N 
(   ABOVE.  EARLY  RAGTIME  PLAYER  AND  MINT) 

MONTANA  TAYLdR 
|377.M0NTANA'S  BLS/  ROTTEN  BREAK  BLS         CI      1 0 1 5  N 

TEXAS  BLS.  DESTROYERS  (BUBBER  U) 

1378.  LEH0X  AVE  SHUFFLE/  OWN   IN  MTH  VO   |49|3  £*■ 

SISTER  ROSETTA  THARPE 

1379.  Q0D  DONT  LIKE  I l/  LOOKED  DWN  LINE     DE     2328  E+ 


JACK  1EAGARDEN 

1 380.  MJDDY   RIVER    BLs/  WOLVERINE  BLS 

1381 .  BASIN   ST.   BLs/  MADNESS 

(above  RARE  PICTURE  label) 

I  382.6  1 G  T   BLS/  CHINATOWN 

HERSHELL  THOMAS 
|383.S'JITCASF  9LS/  HERSHEL  BLS 

1384.  PUT    IT  WHERE/  ADAM  &  EVE 
(aOOVE  WERE   RARE   HOT     4  SIDES  FEATUR 
DODOS ) 

TEMPA  RED  HOOKUM  JAZZ  BAND 

1 385.  BOOT    IT  BOY/  CADDY   ROCKS  ME 

HOCIEL  THOMAS 

1 386.  LONESOME  HOURS/  DEEP  WATER  BLS 


CO  35297  N- 
RB   I  1224  N 


OK 

8227 

Q 

OK 

8258 

a 

LOUIS  AND 

BRS 

994 

N 

OK 

8297 

V 

OK 

8222 

F 

HOCIIL  MADE) 

CI 

1014 

N 

A  M 

527 

N 

A  M 

528 

N 

J  C 

5|4 

N 

NA 

9010 

N— 

NA 

901  1 

N— 

I  388. HO  DWN   SUNSHINE"/  TEBO'S  BOOGIE 

CHARLES  THOMPSON 
l3Ba.0EP13Y   STOMP/  LILY  RAG 
1 390.DELMAR     RAG/  LINGERING  BLS 

BESSIE'  TUCKER 
|39I. BESSIE'S  MOAN/  PENETENTARY  BLS 

JOE  TURNER 
I392.S.K.3LS/  SHE  PART  2 

1393.  J  a.  T  9Ls/  WATCH  THAT 

1394.  G0IN   WAY  3LS/  ROLL   EM   PETE( JOHNSON )   DE  4607V 

ORIGINAL  TUXEDO  BAND 

1335. BLACK   RAG/  CARELESS   LUV  VJR      1 4  N 

1396. SLACK  RAG/  CARELESS  LUV  J  C  5|0  N 

SUGAR  UNDERWOOD 

1397.DCW  DROP  ALLEY/  DAVIS  STREET  BLS  31  1006  N 
I398.0AVIS  ST.  BLS/  DEW  DROP  ALLEY  VI   2|538  N 

(ABOVEGREAT  SAVANNAH  GA.  PIANISTS  ONLY  SOLO  record) 

"university  SIX 
i399. smile/  then  I'll  b  happy  ha    7i  v 

varsity  eight 
1 400. lst  night/  the  band  played 


CAM  400  V+ 
CAM     556  V 


I40I.SAN/  WORRIED 

T.  BONE  WALKER 
1402. T   30NE   =)LS/  MST  HVE  BEEN  VAR  8391  N 

SIPPIE  WALLACE 

1403.3EDROOM  BLS/  MIGHTY  TIGHT  WOMAN  OK  3439  E 
(ABOVE     VERY  VERY   RARE.   KING  OLIVER  ACC) 

I404.WICKED  MON  MORN  3Ls/suD  BUST  IN  BLS  OK  81 77  V+ 

OK  82|3  E 

OK  8328  V 

OK  8159  E 

OK  82 12  a 

OK     8168  N 


1 405. 3ABY   I   CANT/  TROUBLE  TROUBLE 
1406. JACK  OF   DIAMONDS/  SPEC.   DEL  BLS 
1 407. STRANGER   3LS/  CAN  ANYBODY 

1408,  TROUBLE/  BABY   I  CANT 

1409.  MAMA'S  GNE/  LEAVIN  ME  DADDY 
|4|0.MST  HVE  IT/  KITCHEN  3LS(hERSAL  THOMAS )0K838 IN 
|4l |. SHORTY  GEO.  BLS/  UN  COUNTRY  BLS  OK  8106  V 
|4|2. ADVISE  BLS/  BEARING  DWN 

FATS  WALLER 
|4|3. CAROLINA  SHT/  RING  OEM  BELLS 
I 4|4. MUSCLE   SHOAL  BLS/  BIRMINGhUM  BLS 
I4I5.CANT  GIVE  u/  THE  JOINT 
|4|6.AINT  OT  NOBDY/  T  4  2 
1 41 7.EVRYBDY  LUVS  BABY/  SQZE  ME 
l4ld.ALLIG.  CRWL/  CLTHESLI NE  BALLET 
1 4| 9.3 1 RM I NHM  BLS/  MUSCLE   SHOAL  BLS 
I42C.BEAEE  ST  BLS/  SUGAR 
|42|.THE  MESS  ARND/  JIG  WALK 
|422.MAMA'S  LOSIn/nOBDY  2  aRIND  COFFEE 

1423.  N0T  THERE, RT. HERE/CAN 'T  HV  CAKE 

1424.  DARKT0WN  ST.  8ALL/8UPP0S I N 

1425.  LUV  ME  OR  LV.  ME/vALENTINE  ST. 

1426.  KEEPIN  OUT  OF  M ISCH IEf/bAS I N  ST. 

1427.  H0LD  TIGHT/  AIN'T  M I S8EHA V IN 

1428.  PERSIAN  rug/th  swell(la. SUF. BABIES )vi  21346  V 

1429.  GA.  ON  mind/rockin  CHAIR  VI  27765  N 

1430.  JM.SES8 1  ON  AT  V I  ( I  jc2  )b'Jnny/TO/etc  •  VI  25559  N 
I43I.S1PPI/WILL0W  TREe(lA.SUG.BAB.  VI  3|248  E+ 

1432.  PERSIAN  RUG/TH  SWELL) LA «6UG .BAB. )  VI  2|346  E 
(ABOVE  SHORT  CK.  PLo  WELL) 

BESSIE  SMITH 
I432A. TROMBONE  CHAS./VelLOW  DOG  BLS 
WASHBOARD  WONDF.RS 

1433.  MESS  AROUND./BORDELLO  DAYS 

DINAH  WASH INQTON 
I434.SALTY  PAPA/l   KNOW  HOW  KEY    606  E+ 

1435.  EVIL  GAL  BL8/H0MEWAR0  BOUND  KEY     605  E+ 

ETHEL  WATERS 

1436.  LOUD  6 PEA K|N  PAPA/PI CKANNY  BLS(j.SMl)cO  472  E 
|437jOH  DADOY/bowN  HOME  BLS  BS     ?OlO  a 


OK     8276  N— 

VI  27563  N 
OK  4757  E 
VI  20I258N 
VI  22765  N 
VI  220217  N 
b:  10098  N 
Bl  1005  N 
81  1020  N 
PA  14024  N 

DUB  E 

CI    3005  N 
VI  202220N 
BB  10263  N- 
VI  27767  N 
VI  20|28|N 


PAE  2480  N 


fARAD     2  N 
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 ETHEL  PTERSCSflNT.) 

I438.G0  BK  WHERE  U  STY  •D  LST  Nt/d*N  HM  BL.COI40S3  E+ 

l*39iMK  UE  PALLEt/bRNQ  YUR  GREENBACKS  CO   |4|£6  E 

UJ  WATTERS 

I440.MEMPHIS  BLS/lRISH  8LK.B0T  J  U    2  N 

|44l. MAPLE  LEAF  RAG/BLACK  4  WH.  RAG  J  M     I  N 

I442KIVERS1DE  SLS/CAKE  WALKIN  BABIES  J  U     5  N 

I443.S.  CAMP  MEETING/JELLY  ROLL  BUS  J  M     4  N 

I444.SU0KEY  MOKEs/mUSKRAT  RAMBLE  J  M     3  N 

445.  FIDGETY  FEET/tEU.  RAG  J  M     7  N 

446.  TIGER  RAO/COUE  BACK  SWEET  PAPA  J  U  6  N 
1447, TERRIBLE  BLs/hi  GH  SOCIETY  J  U  15  N 

448.  L0ND0N  BL/SUNSET  CAFE  ST  J  M   14  N 

449.  MILNEBERG  JOYS/DADDY  DO  J  M  8  N 
I450.W0RKING  MAN  3LS/BIG  BEAR  ST.  WC  1 34  N 

45I.TR0UB0NE  RAG/SUNBURST  RAG  WC   |03  N 

|452,CHAT.  ST/CREOLE  BELLES  WC  j32  N 

I453.CANAL  ST.  3Ls/aNTIGUA  BLS  WC  101  N 

454.RICH.M. JONES  BLs/sOUTH  "0  I06 

I455.O0WN  HOME  RAG/ANNIE  61.  ROCK  WC   |05  M 

I456.FRI  ENDLESS  BLS/|8M  GOll  HUNTING  WC  |09  N 

457.THAT8  A  PLENTy/b| ENVI LLE  BLS  WC  1 08  N 

|458.SMP.N0RT0N'S  HUNCH/HARLEM  RAG  WC  107  N 

459.1919  rag/ostrich  WALK  WO  111  N 

1 460. PINEAPPLE  RAG/MIN.  OF  ANNIE  ST.  WC  1 1 0  N 
GEORGIA  WHITE 

|46 |. STUFF  IS  HERE/ROCK  ME,  DADOY  DE  7436  E- 

462. TROUBLE  IN  Ml Nd/mi 8TREATI N  BLS  DE  7332  E+ 

I463.WALKING   THE  ST/YOU  DON'T  KNOW  DE  7277  N 

PAUL  WHITEMAN 


6  N 
3  N 
2  N 


I464.FROM  MONDAY  )n/L0NELY  MELODY (b IX, BNO^|  |Q|7  N 
I465.U  TOOK  ADVAN./DO  I  (bing)  Vl  21398  E 

|466.LAW0,MADE  THE  NITe/tRY  LITTLE  TEND.     Bl      |0|3  N 

467.MAGN0LIA  SIDE   3Y  SIDE(9ING)  DECATUR     5050  N 

I458.T0O  OLD  TO  DRm/niTE  IS  YOUNG  Vl   24844  E-t- 

1469.  LA./DIXIE  DAWN(BIX  i/oR   Bl NG )  VI  2|438  V 

1470.  JST.LIKE  MELOOY/CAUSE  MY  9ABY(PIC.Lb)C0  1441  E 
|47|.TAIN'T  SO/THT'S  MY  WKNESS • ( P I C| BX ,BNG^O  |444  V 
I472.GYP3Y  3LS/WHEN  BUDDHA  SMILES  VI    18839  E+ 

WIL3UR'S  WILDCATS 

I47S.WLD  CT.BLS  ^LS  FOR  FOWLER  COM  584  N 

1474.  WILLIE  weeper/abels  DRM.  COM  583  N 

1475.  CAMP  MTG  BLS/ONCE  IN  A  WHILE  RA  8  N 
I47O.0LD  FASH.  LUV/CHIMES  Bl(*ELLST'D  PIA)RA  3  N 
I477.0H  OADDy/fROGGI MORE  RAG  RA 

478.TRBL   IN  UIND/»H£N  U  WORE  TULIP  I 

|479.chimes  bls/old  FASHIONED  LUV  I 

1480.1  CANT  SAy/n.O. SHUFFLE  ' 

|48|. SALTY  OOG/stlAKE  RAG  RA  I  N 

NOLA't  WELSH  (WITH  LOU  IS ) 

I482.3RI0EWELL  BL8/6T.  PETER  BLS  HJCA     36  N 

GEORGE  WETTLING 

I483.8TRUTTIN  WITH  3ARBQ/H0W  COME  COM     561  N 
CLARENCE  WILLIAMS 

1484.  LADY  LUCK  3LS/YAMA  YAMA   BLS  VO     2991  E* 

1 485.  I'M  NOT  WORRYING/WHOOP  IT  UP  CO  |4447  V+ 

1486.  K.C.MAN  9Ls/«ILD  CAT  BLS  OK  85|0  E* 
(ABOVE  VERY  RARE  WITH  BECHET-FINE  COPY) 

l7577cmzzLiN  sam/high  society  bi  1025  n 

I488.BI mbo/kay  down  home  VO  2778  N 

I489.ST.  LOUIS  bls/miSTER  VO  2676  N 

1490.  N.D.H0P  SCOP  BLS/HORSES  VO  2654  N 

1491.  PANE  OF  GLASS/FREEZE  OUT  CO  14460  N 
1492. SQUEEZE  ME/ON  HME  RAG(OLIVER)  PA  14008  N 

1493.  CL0SEFIT  bls/baby,wont  you  OK  4925  E+ 
(ABOVE, V.FIN9TUBA  SOLO  WHICH  C.ST. CLAIR  SAYS  IST.CNWAx) 

1494.  G0T  WOT   IT  TAKES/GOTTA  GV  ME  SUM  CO   14434  V 

1495.  CANDY   LIPS/NOBODY   BUT   BABY  PAE  2531  N 
( ABOVE, LA  BEL  SAYS  LOUIS  ARMSTRONG  WASHBOARD  BEATERS 

BUT    IS   UNDERRATED   ED  ALLEN   &  A   GREAT   RECORD ) 

1496.  LAZY  MAMA/MT.CITY  BLS(OLIVEr)  OK     8592  V+ 

1 497.  COTTAGE  OF  LOVE/THEW  THINGS  CO  I  "434  V 
1498. ILL  WIND/LONG  as  I  LIVE  VO  2674  V. 
|499.W ILDFLOWER  Raq/m|DNITE  SUN(OLIVER?)     MF       105  N 

DOUGLAS  W  ILL  I AMS( BABY  POODS?) 

1500.  LATE  HOURS/KIND  DADDY  VI   2|695  N 

FESS  WILLIAMS 

1501.  FEELING  DEVLISh/| I t30  SAT.  NITE  VI  38131  E- 

1502.  ALLIGAT0R  CRAWL/OZARK  OLS  VO     1117  N 

1503.  ALA.  shuffle/ga.bobo  VJR      36  N 

GEORGE  WILL IAMS 

1504.  W0MAN  GETS  TIRED    I   MAn/gAL  AIN'T  80RNC0   1 4043  E- 

1505.  LEVEE  BLS/SOME  BABY   (GREAT  COPNEt)       CO   |4|48  N 

JOE  WILLIAMS 

1 506.  MELLOW  APPLES/STACK  OF  DOLLARS  CO  38055  N 

.  MARY  LOJ  WILLMMS 

1507.  MR.  Freddy  '3  bls/sweet  patootie         de   2797  n 


DE  2796  V+ 
DE      781  E 


CO  14027  V 


MARY  LOU  WILLIAMS  (CONT.) 
I508.THE  rocks/the  pearls 
|509.uary's  special/overhand 

EDITH  WILSON 
|5|0.MU6CLE  6H0AL  3L6/H0W  COME 

JOHNNY  WITHER1 

1511.  RAGGED  BUT  RT/AUNT  HAOAR'3   BLS  JU         18  N 

1512.  W0LV.BLS/j0ES   BLS(TRI 0, J .DARENSB 'G )EX  I  N 

1513.  CUM  BK  SWT  PAPA/TIOER  RAG.  *     "        EX  2  N 

JABBO  WILLIAMS  (GREAT  BOOGIE) 
|5|4.JAB  BLS/PRATT  CITY  3LS  AM  8  N 

ALBERT  WYNN  GUT  BUCKET  5 

1515.  KINQ  JOE/CRYIN  FOR  ME(ONE  S I  DE  NOONSpEC  A^5 1 5 

1516.  THAT  CREOLE  BAND/wHEN  OK    8350  Q 

ALONZO  YANCEY(JIM'S  BRO.  &  FINE) 

1517.  ESTACITC  RAG/HOBO  RAO  8E  10-005  N 
|5|3.EVERYB0DY'S  RA3/|2  ST.  RAG  SE   10-015  M 

JIMHY  YANCEY 

1513.5  O'CLOCK  BLS/TELL  em  bout  ME  VI  26590  N 

I520.3EAR  TRAP  BLS/OLD  QUAKER  BLS  VO     5490  N 

1 32 1 .YANCEY'S  ST/STATE  ST. SPEC  VI  26589  E+ 

|522.YANCEY'S  BUGLE  CALL/^5  &  DEARBRN  VI  27238  E+ 
I523.SHAVE  EM  DRY/AT  THE  WINDOW  8E  1 0-005  N 

|524.B00DLIn/j|  MMY'S  ROCKS  8E   lO-OOl  N 

1525.5  O'CLOCK  3LS/YANCEY  BT.  HMV  9366  N 

1526.  JIMMY'S  STUFF /THE  FIVE6(RARE  SOLO)  8A   |2008  N 

SAM  WOODLING 

1 527.  BULL  FOOT  St/|NDIAN  LUV  CALL        PA  8    25424  V+ 

(above  v.rare.maoe  in  spa  in, not  issued  elswhere) 
YOUNG'S  CREOLE  BAUD 

1528.  T1N  ROOF  BLS/3LACK  SHEEP  BLS  VJR         16  N 

MARGARET  YOUNG 

1 529.  L0U I Sv i LLE  lou/dixie  BR    2442  V 

YUKL  WASHBOARD  5  

1 530.  R0YAL  RESERVE  BLS/CAROLINA  JUMP  4  N- 

1 531.  HAPPY   BLS/AT  SUNDOWN  JUMP  II  N- 

1532.2  qt.  bls/royh   GARDEN  BLS  JUMP         8  N- 

i533.sugar/body  &  suuu  jump        7  N- 

The  following  are  |2*  records 
COUNT  BASIE 

1 534.0 EST  I N A  T I  ON  K.C/6  CATS 

SIDNEY  BECHET 

I535.SALTY  DOG/WEARY  BLS 
1536. JAZ7  ME  BLS/ST.  LOUIS  BLS 

I537.3LUF  horizon/muskrat  ramble 
RUNNY  BERIUAN 

1538.  CANT  GET  STARTED/PRISONERS  SOnG 

CONDON  GROUP 

1539.  JAM  SESSION  AT  COM   (PTS   I   4  2) 

1 540.  good  man/jam  6ESS  at  com, 

I54I.SERANADE  TO  SHYLOCK/EMBRACEABLE 
I542.MEMPHIS  BLS/SWEET  SUE 
BOB  CROSBY 

| 543. S. RAM PART  ST.  PARADE/DOGTOWN  BLS       DE   15038  N 

JOHNNY  DODDS 

1544. MAD  DOG/FLAT  FOOT(|0*ON   |2"   BLANK)  VJR  N- 

ELL  INGTON  

|545.BLACK,8R0WN  4  BEIQE(pt3  3  &  4)  VI  280401  N 
1 546. CREOLE  LOVE  CAU./ST.  LOUIS  BLS.  CO  55003  N 
|547.BLACK,3R0WN  4  BEIGH(PTS   I   &  2)         VI   280400  N 

ART  HOPES 

1 548. SQUEEZE  ME/BUGLE  CALL  RAG  BN  35  » 

I549.APEX  BLS/SHAKE  THAT  TH I VG  BN  45  N 

1550. SUGAR  FT. /SWEET  GA .   BROWN  BN  34  N- 

BENWY  GOODMAN 

|55|.SING,SNG,SNQ/PART  2  VI  39205  E+ 


GEORGE  LEWIS  (CONT.) 
I367.F IDOETY  FEET/DAUPHME  ST.  9LS 
I568.MILNE3URG   JOYs/2   JIM  ELS 

PIQUEAT  MARKHAM 
I569.3LS   BEFORE  SUNRISe/hOW  LONG  BL8 

CHARLIE  SHAVERS 
i579.kOsetta/mounta in  air 

JELLY  ROLL  MORTON 

I57U8TRATF0RD  HUNCh/gRANDPA 'S  SPELLS  HJCA 

JOSH  WHITE 

A8CH 


KEY 

1303  N- 

BN 

49  N 

BN 

44  N— 

BN 

43  N- 

VI 

36208  N 

COM 

505  E+ 

COM 

1504  N- 

COM 

1501  N- 

COM 

5|  5  N 

104  E+ 
102  E* 


KEY     1304  N- 


607  N- 


550  N- 


1552. UPTOWN  BOOGIE/DOWNTOWN  BOOGIE 

BUNK  JOHNSON 

I  553 .ST.  LOUIS  BLs/sAI  NTS 
I  554. PANAMA /l/HEN  YOU  WORE 

1555.  TIGER  RAG/SEE  SEE  RIDER 

1 556.  NEW    IBERIA  BLS/6ISTER  KATE 
1 557.0 'KT'N  STRUT /WALK  THRU  STS. 

1558.  L0WD0WN  BLS/yE8,YE3 

1559.  WEARY  BLS/CARELESS  LOVE 

RICHARD  M.  JONES 

1560.  N.  0.  HOP  SCOP/29TH.  4  DEARBORN  8E  120006  N 
1 561  .CANAL  ST.   BLS/JAZZIN  BABIES  BLS 

I562.SUG.  FT.  ST/MUSCLE  SHOALS  8LS(pJ>Ch)sE   |201 5  N- 

(above  crackeo  but  plays  well) 

1563.  WEST  END   BLS /BOY   IN  BOAT(PUNCh) 

KOSTALAN ITZ 

1564.  CHANT  OF  WEEDS/RUMBA 

QEORjE  LEWIS 

1565.  BURGUNDY  ST.  BL6/|  CE  OREAM  AM  254  N- 
|56t>.D0N'T  GO  WAY   NOBODY   CL        105  N 


SE  12007  N 
SE   1201 5  N 

SE   12014  N- 

VI  36IOI  N 


|572,CARELESS  L0VE/T.3.BL8 

CLARENCE  WILLIAMS 
_  573.QULF-  COAST  BL6/FAREWELL  BLS  OK     3055  N 

(ABOVEI NEVER  SAW   ^"OK  3EF0RE  OR  I   OF  ABOVE-flARE?) 
JIIJWY  YANCEY 

574. PALLET  ON  FLOOR/HOW  L0NG(V0C.8Y  MA )SE  |2  N 
I575.ETERNAL  Bhs/YANCEY  SPECIAL  SE   |200|  N 


JCLLY  ROLL  MORTON  LIBRARY  Of  CONGRESS  SET 

I576.CIRCLE  VOL.    I   THRU   |2,  78  RPM.  CONDITION  IS 
MINT  TO  A  POSSIBLE  N-,  AS  MOST  HAVE  BEEN 
PLAYED  ONLY  ONCE,   I   DOUBT  IF  THERE   IS  AN 
E+,   THOUGH  THERE  MIGHT  BE  ONE  OR  TWO  SIDES. 


THE  FOLLOWING   ARE   LP  RECORDS 

LOUIS  ARMSTRONG 
I577.LUCY  long/2nd.fiddle/papa/hop  SCOP  HJCA  604  N 
JOHNNY  DODDS 

I573.CLAR.W0BBLE/SAN/LIZZI E/ST.LOU  BL.     HJCA  6|5  N 

DUKE  ELLINGTON 
i579#creeper/immigrati  on/sat.nite/beggbs  HJCA  606  N 

CHIPPIE  HILL  WITH  LOU  IS 
i580,luvsick/lonesuu/trouble/pratt  CITY  HJCA  616  N 

PUNCH  MILLER 

1581.  G0LDEN  LILY/GAL  ,/ISAEBlAkONT  GIV  U-    HJCA  6|0  N 

JELLY  ROLL  MORTON 

1582.  TUTLR  TWIST/SMILIN/PEP/FAT  FRAN         HJCA  609  N 

KING  OLIVER  

1583.  just  qone/gonna/jackass/sobbin         HJCA  6lO  N 

OMER  S  ImEOn/JOHNNY  DODDS 
|584.5EAUK00/SM0KEH0USE/pAPA/wEARY  WAY     HJCA|6|7  n 
BESSIE  SMITH 

|585.blue/in  the  house/poor  man/plse GET*  HJCA602  N 
|586.hustun/lonesum/blk  mt/qolden  RULE  HJCA  638  N 

I537.STANDIN   IN  RAIn/«ON't/<ITCH. MAN/GOT 

what  HJCA  513  N 

JABBO  SMITH 

i588.decatur/til  times  get  better/take  river/ 

ace.  hjca  6|6  n 

THE  FOLLOW  INR  ARE  78*  AIRIIHR 


1589.  MILDRE0  BA I  LEY 

.MAN   I  LUV/GYPSY  IN  SOUL 
I  'M  GLAD/NEVER  TOO  LATE 
THESE  FOOL.THI NGS/WORLD  ON  STRING 
CAN'T  HEL P/SUMMERTIME 

1590.  BUJES  BY  BASIE 

HOW  LONG  BL6/R0YAL  GARD.BLS 
BUGLE  BLS/S'JGA  R  BLS. 
FAREWELL  BLS/CAFE  SOCIETY 
WAY  BACK  8LS/ST.L0U.4L6. 

1591.  BECHET/SPANIER 

4  or  5  times/sweet  lorraine 
lazy  river/china  boy 

1592.  BARREL  HOUSE  PIANO 

pass  jug/jelly  rollstomp. 
tack  head  9ls/st0mp  eu  down 

DRAG  Em/^ITE  LIFE/jINQLES 
GOTTA   BE  MODERNISTIC 


CROWN 


2  N— 


CO       101  N- 


BR     1008  E+ 


I593.SI0NEY  BECHET 

Circle 

S-Z5  N 

COM 

|5|2 

SEPT  SONQ/^WHO 

SONG  OF  MEOINA/l   GOT  RHYTHM 

AM 

254  N- 

I594..SI0NEY  BECHET 

BN 

105  N 

AM 

255  N- 

CAKE  WALK  BA   BIES/riN  ROOF 

AM 

251  N- 

JAZZ  BAND  BALL/SAINTS 

AM 

257  N- 

BAS'N  ST  BL/TIGEn  RAG 

AM 

256  N- 

1595.3 IDNEY  BECHET 

CO 

c-173  N 

AM 

259  N- 

KC  MAN   BL/POLK«  DOT  RAG 

AM 

258  N- 

SHAKE  EM  UP/SPREAOING  JOY 

I    OF   THOSE    THINGS/lUV  4  SALE 

I5Q6.CLAUDE  BOLING 

oi ppermouth/jobody  knows 

BLS    IN   D I SGU I St/u  RASCAL  U 
RIVER  BLS/GA,  60  BO 
I 597.CLIVBIN'  AND  SCREAMING 

HOW   LONg/cL.  AND  SCREAMING 
ST.  LOUIS  3l/hao  DRCAM 
S.  SIDE  shuffle/the  5'3 


CIRCLE     S-18  N 


CIRCLE     S-15  N- 


57 


50c  MINIMUM  BID 


BUCKUN  MOON 

BOX  22,    THE  RECORD   CHANGER,    1 25  LA  SALLE  ST. 
NEW  YORK  27  N.Y. 


50c  MINIMUM  BID 


ALBUMS  (CONT.) 

1598.  C0MES  JAZZ  CO    C-40  N- 

PRINCE  OF  WAILS/j.BAND  BALL 
JACK  HITS  ROAD/DA  DA  STR. 
MUSKRAT  RAy/47TH.ST. 

6himmeshewob/after  while 

1599.  U00D  ELIN0T0N  CO      164  N 

TURQUOISE  CLOUD/hY'A  SUE 

NYC  BL.s/j»DY 

GOLDEN  CRESS///OMAN 

3  STOMP/PROQ.  GAVOTTE 

1600.  DUKE  ELL  INQTON   CO    C-38  N- 

LAZY  PAPS/BL  RAMBLE 

LI QHTN INS/BUNDLE  OF  BLS 

BEST  WISHES/BABY 

DROP  HE  OFF  HAR./mERRY 

1601.  DOC  EVANS  (NORK  CLASSICS)  DISC         2  N 

TIN  ROOF /BUGLE  CALL 
THATS  PLENTY/DA  DA  ST 
PANAMA/FAREWELL  BLS 

1602.  aEMS  OF  JAZZ  t  2   DE     201  E+ 

BARRELHOUSE/FLASHES 

LAST  ROUND  Up/jAZZ  ME 

BLS  OF  ISRAEL/2  LITTLE  WORDS 

COHIN  VA./tOOK  ADVANTAGE 

CHICK  &  waffles/teupo  BL 
jump/ocean  moti on 
I6Q3.8EMS  OF  JAZZ  t  5  DE     324  n- 

Ll BERTY . I NN/QA , CA  KEWA  LK 
I  ND I  ana/get  HAPPY 
BLS  JUMPED  RABT 
SWEET  GA.  BR./fAY  DOWN  YONDER 

1 604.  BENNY  GOOOMAN-CHICAGO  JAZZ  BR    1007  N 

jazz  holioay/kolverine  BLS 

JUNGLE   BLS/lOOM    141  I 
SHIRT  TAIL  STOMP/BLUE 

1605.  a£NNY  GOODMAN  SEXTET  CO      102  N 

ROSE  RM/FLYINQ  HOME 
AIR  MAIL  BP. /grand  SLAM 
POOR  BUTTERFLY/WANG  WANG 
FOUND  NEW   BABY/LONG   LI VE 

1606.  TECOY  GRACE  DE       59  E* 

BETTY  &  DUPREE/GRAVEYARD  BLS 

ARK.  BLS/OOWH  HOME  BLS 

MAMA  DOO— SHEE/HEY  LAWDY  PAPA 

LOW  DOWN  BLS/OD  DADDY 

KNOW  MY  MIND/GULF  COAST  BLS 

1607.  ART  HOPES  bn      (03  N 

SAVE   IT/OKTOWN  ST.  BALL 

SHINE/UEMPHIS  BLS 

ST,   JAMES   INF.WAY  DOWN  YONDER 

1608.  LIBBY  HOLMAN.ACC.J.  WHITE. BL  B4  DAWN.0e3|5  E+ 

WINSOME   JOHriNY/QOOO  MORN  BLS 

fare  thee  well/house  ris.  sun 
old  smokey/when  sun  goes  down 
(this  is  a  rare  album) 

1 609.  HOT  TROMBONES  

BUGLE  CALL/DEE  BLS 
TENN.  TWILITe/qOT  NOTHER  SWEETIE 
MAKIN  FRIENDS/DIXIE  I  STEP 
HI Q.   BLS/GOLD  DIGGERS  SONG 

1610.  JAZZ  A  LA  CREOLE 

CREOLE  BL8/LES  OGNONS 
SAL EE  DAME/MO  PAS  LEMME  CAS 

1611.  JIMMY  LUNCEFORD 


CO    C-44  N— 


CI11E     8-13  N 


LUNCEFORD  8T/UFT0WN  BLS 
ALL  RIGHT/WHAT  STORY 
LONESOME  RD/BABY 
CHOPIN  /7/^HITE  HEAT 

1612.  CUU0E  LUTEW 

WEARY  WAY  BLS /SWEET  LUV  MAN 
80.  AFRICAN    BLS /PAN A MA 
GATEMOUTH/SNAKE  RAG 

1613.  MARCHING  JAZZ 

SALUTATION  MARCh/eUQLE  BOY 
CEASE  TO  LOVE/NOBODYS  BUSINESS 
FIDGETY  FT/SHAKE  4  BREAK  IT 

|6|4.NEI  AMERICAN  JAZZ 

80 rry /clam bake  b  flat 
casanova  lament/solitude 
80mday  sweetheart/old  feeling 
go  in  no  place/sugar 

i6|5.N.O.JaZZ-louie,dodos,noone,;tc. 
2||9  bls/perdioo  st.  bls 
coal  cart  bl3/d0wn  in  honky  t. 
canal  st/jungletown 
king  p0rter/shim-6ham-she-w0b 
red  onion/gravier  st 

KEYSTONE  BLS /new  OR.  HOP  SCOP 


CO       1 75  N 


CIRCLE    8-14  N- 


ALBUlilS(CONT.) 
I6I6.JIMMY  NOONE 


I  know/sweet  SUE 
every  morn/4  or  5  times 
everuore/reaoy  for  river 
apex  bls/sweet  lopoa " "r 
161  7. KING  PL  IVER 

BLACK  SNAKE/WILLIE  THE  WEEPER 
AUNT  HAGAR8  BL8/6PEAKEASY 
SUGAR  FT/SNAG  IT 
SOMEDAY  SWEET/TOO  BAD 
1618. KID  ORY 


BR     1006  N- 


BR      |022  N 


CIRCLE       126  N- 


BILL  BAILEY/WH.  WORLD  JAZZ  CRAZY 

BATTLE  JERICO/EH  LA  BA8 

CREOLE  BOBO/TIGER  RAG 

BUCKET  GOT  HOLE/FAREWELL  STORYVILLE 

1619.  T0NY  PARENT  I  ,  CIRCLE    S  Z\  N 

CATARACT  RAG/ENTERTAINERS 
NONSENSE  RAG/RED  HEAO  RAG 
CRAWFISH  CRAWL/LILY  RAG 

1620.  T0NY  PARENT  I  JZGY  I  N 

SAI NTS/CHINATOWN 

BLS  FOR  FAZ/BUGLE  CALL 

1621.  P0RGY  4  BESS  (OR IQ.  CAST)  DE  N- 

1622.  RAGTIME-B.  campbell/hatters    W.  COAST         3  N 

MAPLE  LEAF  RAG/CHESTNUT  ST.  RAG 
ESSAY   IN  RAG/ORIG  RAGS 

EASY  WINNERS/MAPLE  LEAF(LAST  3  WATTERS) 

1623.  RIVERB0AT  JAZZ  BR     lOI'J  N- 

SNAG   IT/CAPITAL  BLS 
MR.   JELLY  LORD/MIDNI GHT  MaMA 
PARKWAY  STOMP/DOWN  BY  LEVEE 
CRYING  FOR  ME/BLS  AWAY 

1624.  LUC  KEY  ROBERTS  CIRr.E  S-12  N 

R.R.   BLS/jUNE  MAN  RAG 

MUSIC  BOX  RAG/PORK  4  BEANS 

RIPPLES  AT  THE  NILE/SHY  4  SPRY 
I625.3ESSIE  SMITH  CIRCLE        S-6  N 

ST.  LOUIS  BL.  1,2,3,4. 
|626. JOE  SULLIVAN  DISC        701  N 

timothy/got  IT 

FIDGETY  FEET/SISTER  KATE 
CHIMES/PANAMA 

1627.  RALPH  SUTTON  CIRCLE      S-20  N- 

ST.  LOUIS  bls/dill  PICKLES 
Carolina  in  morn/whitewash  man 

1628.  M0NTANA  TAYLOR  CI RCLE        S-2  N- 

INO.  AVE.  ST/SlVEET  SUE 
IN  THE  BOTTOm/4  DAY  BLS 

low  down  bugle/ |  cant  sleep 

1629.  teschmaker  br    1017  n- 

copenhagen/pri  nce  wails 
stop  cry/baby  wont  you 

BARREL  HOUSE  St/waILIN  BLS 
CHANGES/FOUND  NEW  BABY 

1630.  THIS    IS  JAZZ  f\  C I RCLE       6—7  N 

eccentr i c/ti shomingo 

hotter  than  that/big  butter  4  egg 

baby/sensation 

1632.  this  is  jazz  fz  circle  s-| i  n- 

savoy  bls/weary  bls 

snag  i t/down  among  s.  palms 

1633.  this  is  jazz  t3  circle   s-|5  n 

cant  we  be  frends/avalon 
8wing  down  lane/st.  lou  bl8 
i  never  knew /shim  sham  she  wob 

1634.  THIS  IS  JAZZ  /4   cir.!:    S— 19  N 

ITS  RITE  HE RE /LONESOME  RAG 

LONG  AS  I  live/clarinet  MARM 

1635.  JOSH  WHITE  CHAIN  GANG  SONGS  CO    C-Z2  N 

9  FT.  SHOVEL/CHAIN  GANG  BOUN 
TROUBLE/GOIN  HOME  BOYS 
CRYIN/8AME  PART  2 

TOLD  MY  CAPn/0I6  TIMBER  GOT  TO  ROLL 


1636.  BOB  WILBUR 

coal  blk  shine/ga.  brown 
mooche/saintb 
li meh0use  bls/zig  zag 

1637.  b0b  wilbur 

once  in  a  while/camp  mt  bls 

oh  daddy /frog i  more 

trouble  in  mind/  u  wore  tulip 

1638.  MARY  LOU  WILLIAMS  ASCH 

MAN  0  MINE/QJON  Ml LLI    JAM  SESS. 
STARDUST/SAME,    PART  2 
LADY   BE  GOOD/CARCINOMA 


CI1CLE     S-24  N 


RAMPART       101  N 


THE   FOLLOWING   ARE   78  RPM  SINGLES 

FATS  WALLER- 

1639.  DK  TWN  ST/CANT  QIV  U  ANYTHING  B  LV  BB  10573  E 

1640.  JEAL0US  OF  ME/jOINT  JUMPIN  HMV  |079  N 

1641.  WH  SBOY  TH  U  W'FUL/DINAH  HMV  5040  N 

1642.  AINT  M I SBEHAVI  N/OONT  TRY  JIVE  ME  HMV  54l  5  N 

1643.  A I  NT   GOT  NOBODY/BASIN  ST.  HMV  8636  N 

1644.  ALLIGAT0R  CRAWL/VIPERS  DRAG  HMV  8784  N 

1645.  RUMP  STEAK  SERANADE/FEET  2  BIG  HMV  9582  N 

CHICK  fEBB/LJUIS  ARMSTRONG  ORCH 

1 646 .  GO  HARLEM/RED  NOSE 


BRE  02514  E+ 


CHICK  WEBB 
I647.SUNNY  SIDE  OF  6T/BLU  MINOR 

|648.luv  4  kisses/are  U  HERE  TO  STAY 

1649.  TI sket-tasket/li  ZA 

1650.  L0NES0ME  MOMENTS/TRUE  (SCUFF) 


172  E+ 
494  E 
1840  E 
3|Q|  E+ 


BERTHA   I0AHO  (GREAT) 
|65|  .down  on  penn.av/move  IT  OUT  CO  14437  N- 

(above  both  rare  and  qreat) 

1652. GRAVEYARD  DREAM  Bl/wRONQ  KEYHOLE       CO   14355  N- 
(ABOVE-THI S   IS  PROBABLY  EVEN  RARER.    I   HAVE  NEVER 
SEEN  OR  HEARD  OF  ANOTHER   COPY,  THOUGH  THE  OTHER 
ONE   IS  A   BETTER  RECORD.)  


VI  18940 
VI  18825 
VI  20784 
DE    2268  l 
1553  I 
2283 


CO 


TED  WE EMS 

1653.  BUFFOON/3  SHIFTLESS  SKONKS  DE  1384 

1654.  L0NESUM/0RMNG  OF  2M0RR0W ( COON-SA ND )v I    19804  1 

1655.  LUV  RIOE  CHOO  TRAIN/YNG  MART  I NS4C0YSOE  2366 

WHEELER  AND  LAMB 
I556.JIM  BLAKE  ENGINEER/FEEDS  EM  ALL         V|  23537 

1657.  PREACHER  MADE  US   |/BL0T  OUT  PAST       VI  40248 

PAUL  WHITEMAN 

1658.  IM   IN  YUR  ARMS/l    ALWAYS   KNEW  Vr  2050:| 

1659.  EVRYTHNG  MADE  4  LUV/4GIV  ME(sHILKRET  )v|  20514 

1660.  NEATH  MELLOW  MOOn/wONDERFUL  I  VI  1901 9 

1661.  THERES  BOTMN  VOLGA/LITTLE  SP,   TWN.  V|  20266 

1662.  PRECI0US/M00NLITE  GANGES  VI  20|39 

1663.  WH0   DO   U   LUv/lTS  ALWAYS   REMEMBER   U  VI  20784 
I6640RIENTAL  F  TROT/3   IN  MORNING 

1665.  APRIL  SHOWERS/WEEP  N  MORE  MAMMY 

1 666.  REMEMBER  U/WHO  DO  U  LUV 

1 667.  JAP  SANDMAN/RAGGING  SCALE 

1668.  ROSES  OF  YESTER/8LU  N I TE 

1669.  G0  FOR  THAT/NEVER  FELT  BETTER 

BERT  WILLIAMS 

1670.  C0NSTANTLY/I 'LL  LEND  U  ANTHING  CO        9|5  N 
I67|. DEATH  WHER   IS  STING/WHEN  I    RETURN     CO     2652  V+ 
1672. OH   LAWDY/BR I NG  BACK  WONDERFUL  DAYS  CO     27|0  N- 

1673.  GET  UP/|  WANT  TO  KNOW  CO     3305  N— 

COOT  IE  WILLIAMS 

1674.  THINGS  AINT  WOT  THEY  USED/RED  BLS  HIT     7084  E+ 

JABO  W ILL  I AMS (WESLEY  WALLACe)sOLQS 

1675.  JAB  BLUES/#29  J|  |3  N- 

MARY  LOU  WILLIAMS 

1676.  DRAG  EM/NITE  LIFE  BR  80033  N 

1677.  DRAG   EM/NITE   LIFE  BR  80033  E 

1 678.  LULLABY  OF  FEA  VES/oT  LOU  BL                 AS  1004  N- 

1679.  MAN   0   MINE/GJON   Ml  LI  JAM  SESS.            A3  1006  N- 

5ANDY  WILLIAMS  BIG  8 

1680.  M0UNTA IN  AIR/CHILI    CON  CARN  HRS     1007  E+ 

SONNY  BOY  WILLIAMSON 

1 681.  ELEVATOR  WOMsN/SONNY  BOY'S  UP  BB340744  N 

WILBUR  WILD  CATS 

1682.  BL   FOR   FOWLER/WILD   CAT   BL  CMS        584  N- 

MARGARET  WOODROW  WILSON/COLUMBIA  BAND 
1683. STAR  S°.   BANNER/PATRIOT  SNGS.         CD  A      1685  E+ 

(above  IS  autographed) 
TEDDY  WILSON 

I684.BLUS    IN   C  SHARP/WARMIN   UP  BR     7684  N 

1685. SWEET  LORRAINE/MISS  BROWN  2  U  BR     8087  N 

1686.  CHINA    BOY /BODY   A NO   SOUL  CO  36634  N- 

1687.  CANT  GET  STARTED/I  NO  U  NO  CO  36633  E+ 

1688.  JUST  A  MOOD/SEPIA   PANORAMA  DIG       202  N 
I689.IF  U  WERE  MINE/WH.LIT.M'LITE  CO  36206  N- 
I590.M0RE   THAN  U   KNOW/SUGAR  CO  36117  N 

1691.  MUST  HAVE  THAT  MAN/FOOLIN  MYSELF       CO  36207  N- 

1692.  MISS   BROWN   2  U/VISHED  ON   MOON  (aLLIE^RE  2063  E+ 

1693.  CRIED  4  U/lLL  GET  BY  (BILLIE) 

1694.  WHEN  YUR  SM1LIN/E  Z  LIVING 
1695. SMOKE  GETS   IN/THEM  THERE  EYES 
1696. MIS   BROWN  2  U/l   WISHED   ON  MOON 
I597.JVISHED   ON  MOON/MISS  BROWN 

KAI  WINDING 
|698.ALWAYS/GRAB  UR  AXE 

WISCONSIN  ROflr  ORCH. 
I599.W0B-ALY  WALK/READY  FOR  RIVER       BRDWAY      1177  V 

REV.  S.  J.  WORELL 

I700.G0D   HEARO   PRAYER/BLACK  HORSE  PAWIN   VO      I 09l  V* 


PA  E 

2823 

N- 

CO 

36208 

N— 

CO 

3663L 

N- 

CO 

36205 

N 

CO 

36205 

E+ 

SAV 

590 

N— 

58 


50c  MINIMUM  BID 


BUCKLIN  MOON 

BOX  22,    THE  RECORD   CHANGER,    1 25  LA  SALI  E  ST. 
NEW  YORK,   27,  N.Y. 


50c  MINIMUM  BID 


VI  2|260  E- 
CO     3886  V+/B- 
CO    2239  E+ 


IRVING  A  A  RONS  N 
1600. LETS  MISBEHAVE/AN'  FUTHERMORE 

ACCCRD IAN  DUET 
I  80 1 . HARVEST    FEST/CUCKOO  WALTZ 

MflRTC N  ADKINS 
I802.MARCHI NG   THRU  G A/   RED   WHITE  4  BL 
FRANCES  A  IDA 

|803»L  LOVE  u  TRULY  VI  £4662  E 

ALL  STAR  ORCH  VOC  FRANKLYN  BAUR 
I804.CHL0E/TIN  PAN   PARADE  VI    2||49  E- 

ALL  STAR  TRIO 
1605. WANT  DADDY  W  WILL  ROCh/aLL  QUAKERS    VI    l£626  E+ 

i8c6.poor  lit  8utterfly/  fluffu  ruffles  vi  1 8641  s 

1807.  beale  st  bls/  y'd  b  surprised    concert  1006  v 
(above;  dig  on  surprised) 

"ITlTOy  ALLEN 

1808.  pardon  so  accent/  how  abt  2m0rr0w  pe  1 5570  v= 
(a80ve;  rm  chp  2  gr) 

1 809.  nev  slept  a  wink  last  /wish  i  were  me  1 3045  v= 
allen  hawkins 

iBlO.Y'R  GOMNA   LOSt   YR  GAl/  MY   GALVESTON   BA  32901  E 


830 
1881 
1682 
1883 
1884 
1835 
1686 
1687 
1888 
1889 

1890.  GD  MORNING   BLS/  OUR  LOVE 

1891.  DO  Y  WANNA   JUMP  CH I LOREm/ 
BAT  THE  HUMM I N  BIRD 

892.SL0W  6rag/hummin  BIRD  BLS 

FRANKLIN'  BAUR 
|893.ST^UND0WN^HJ^TAKE  CARE 

NORA  BAYES 
I894.SN00PS   THE   LAWYER/HOW    I  L 
1695. JERRY/   IN  MIAMI 


tS I  I 


AMBROSE  4  ORCH 
ToPe'nhTgEN/^^EAN  G  A 
AMERICAN  QUHRTET 


OE  41 003  v+/e 


|8|2.LULLA8Y   BL/EHSN  BEES  MAKE  HONEY  VI    18553  E+ 

|8|3.B00GIE  WOOGIE   BSl/  B  W  STP   1 2"  BN            2  N*> 

1 8 14.    BOTTOM   BLS/  JAMM I N  BOOGIE    1 2"  CMS      |5|6  E+ 

LI L  ARMSTRONG 

l6l5.eLU?R   THAN  Bl/  BORN  TO   SWH>G  DE      1 299  E— 

I B 1 6. I TS  MURDER/jUST   4  A  THRILL  DE      I|82  E- 

LOUIS  ARMSTRONG 

|6i7.sVAt|C   STRUTVsTP  OFF1  LETS   GO  BR     3594  E 

1 8  1 8.MUSKRAT     RAMBLE/  SKID   DAT  DE  DAT  CO   361 53  N 

|8|9.WEST   END   BLS/MUGGLES  CO  36377  N 

1820. CHIC  brkdown/    DOTN  HIVE  ME  CO  36376  N 

82 1. WEATHER  BIRO/MONDAY  DATE  CO  36375  N 

1822. GT  NO   BLs/lM  NOT   ROUGH  CO   37536  N 

1 82 3.STRUTTIN  W  SOME   BARb/oNCE   IN   WHILE  CO     3735  B 

824.0RYS  CREOL  TROMB/thE   LAST   TIME  CO   37534  N 

825.  TIGHT   LIKE  THAt/hEA  ME  TALKN  2  YA  CO   36378  N 

826.  mope  gab  likes  mus i c/shoe  shine  boyde     672  v+ 
( Above;  rm  chp  no  grv) 

1 827.  put  em  own  bls/  savoy  bsl  co  27537  h 

1828.  st  james  inf/save  it  pretty  mama  odeon i  656 1 7e- 

1829.  suger  ft  strut/got  no  bls  odeon    2449  e+ 

1830.  JACK   ARMSTRONG    BLs/rOCKIN  CHAR  I        VI202348  E+ 
|63|.U  DONT   LEARN  THAT    IN  SCH00l/|    BELE I  J 1202240  E 
1832. WH   THE   BLS  WERE   BORn/mAHONANY  HALL  VI 202088  U' 


VI 202087  v+/l 
PA    2792  N' 
PA    2393  n- 
PA    2|85  e/n 
PA.     462  E 
OK    85|9  V- 
0K    8320  V+ 
CO  35879  B 
CO  35663  N 
CO  35662  N 
CO  35661  N 
CO  36152  N 
CO  35838  N 
35660  E+ 
5|73  E+ 
CO  36 1  54  N 
VI 202530  N 


949 
672 
698 
691  0 

906 


1 833. DO  U  KNOW    IT  MEAN/END  IE 
1634. ORYS   CREOLE  TROm/thE   LAST  TIME 
.835. WILLIE  THE   WEEPER/WEARY  BLS 
1 836. POTATO  HEAD   BL&/  ALLIGATOR  BLS 
I  6 37. A  I  NT  MISBEHAVIn/tIGER  RAG 

1 838.  WEARY   BLS/  THATS  WH    ILL  COME  BACK 

1839.  CORNET   CHOP  SUEy/mY  HEART 

1840.  MAHOG   HALL  STp/  BEAU   KOO  JACK 

i04i.i2th  st  rag/knockin  JUG 

842. S   VE   PRETTY   MAMa/onE  ELSE   BUT  U 
I843.S.0.L.    BLS   /SQUEEZE  ME 

1 844.  GUT   BUKET   BLs/yES    IN  BAREL 
1845. ORYS  CREOLE   TROMB/tHE    1ST  TIME 

1846.  HEEBIE   JEEBIES.    POTATO   HEAD  BLS 

1847.  GOTTA   RT   2  SING   BLs/HUSTLIN  4  BUST 

1 845.  CORNET   CHOP  SUEy/mY  HEART 
1 849. SOME  jay/50  -  50  BLS 

1 850. WHT    IS  THING   CALLED   SWING/  JEEPERS   Dfc     2267  E-/ 
I65I.GT  A  BRAN   NEW  SUIt/|M    IN   THE  MOOD     DE        579  E 
I852.MAHOG   HALL   STp/aONG   OF  SOUTH  BB     5086  E- 

16-3. HONEY   DO/HONEY   DONT  U   LOVE  BB     7787  N- 

1854.  GT   FINGERS   CROSSED/SHOOT  I N  HIGH          DE       623  E 

1855.  HOBO   CANT   RIDE  TRAIn/tHATS  MY   HME      VI    24200  V-/< 

1856.  HURDY  GURDY  MAn/sKEL    IN  CLOSET 
1657. SHOE  SHINE   BOy/hOPE  GABRIEL  LIKES 

1 858.  ALLL  EGGE    IN   ONE  BA6k/yS  YS  MYMY 

1859.  GT  WRLD   ON  STRING/CABIN   IN  PINES 

1 860.  DIPPER  MOUTH/lF  WE  NEV  MEET  AG 
FRANK  AUBURN/lLOYO  KEATING 

1861.1    HVE  2   HV  U/U  DO   SOMETHING  2  ME  DIVA      3075  E+ 
GENE  A  '  'ST  I  N 

1852. PLSE  DONT   TALK  ABT  ME/wH  YR   LOVER     VI    22635  E 

1863.  JEANNI NE/THEN  CAME   THE  OWN  VI    2 1  564  E 
AVON  COMEDY  FOUR 

1 864.  MOTHERS   ROSARY/TAAKA   HULA  HICKEY       VI    |808|  E+ 
MILOREO  BAILEY 

1865.1  C  YR  FACE  BEFORE  ME/THANKS  4  MEM  VO  392(  E- 
1866. SEEMS   LIKE  OLO   TIMEs/mOON  LUV  VO     4939  E+ 

PEARL  BAILEY 

1867. ITS  WOMAN   PEROGAT I VE/LEGALI ZE   NAME  CO   36969  N 
PHIL  BAKER 

1868.    ST   SWITHIN  BLS/JUST   FOR   TODAY  EM      1 086  E- 

BAR  HARBOR  SOC  ORCH 
I0C9.JI    Jl    BOO/CHICAGO  VO    |44|2  E 

1 870.C  AROL I  NA    IN  MORn/vamP  ME  V\#    14448  N- 

Rf)Y  BARGEY 

I  87 1 .SUNSHI NE   CAPERS/RUFENREDDY  VI    19320  E4 

WALTER  BARNES 
1672. IF  YR   THINKING   OF  Me/b I CU I NGH AM   BE    BR     4480  N— 

CHARLIE  O.iRNET/LUNCEFORO  |2* 

1 873.  CHARLESTON   ALLEY/PARA   VEGA  ME/MARILYB  COMEs/ 

ALONE  WITH  YOU  VO  46  E— 

CHARLIE  BARNET 

1 874.  DUKES    IDEA/THE   COUNTS    IDEA  RB    10453  E 

1875.  C0MCNHE   WAR  OANCe/tAPPIN   AT   THE  TAPM   10584  E- 

1876.  NO   NAME   JIVE/PART    1 42  BB    10737  V4 

1877.  RWINGIN  ON  NOTHEIn/hAR  SPEAKS  BB  002B|  B 

1 878.  FARE   THEE  WELL   ANNABELLe/nAGASAK I      DB     50|5  E 

1 879.  CAP  4  HIS  MEN/eiRMI NGHHHI  BRKDWN         BB    I  I  00 1  E 


1896. TIGER  RAG/AINT   GONNA   GIVE  NONE    J   R  PAC  2 1 37  E 

BEALE  ST  %/uNIV  SEXTETTE 
|897»St"Tc7jTs"Tal/LST    NIGHT   ON  BACK  LINCOLN  2093  E- 

SIDNEY  BECHET 
1 898 .  sTT" u"gone7that  old  gang/ft  SAY  1 2" 

1 899.0EAR  OLD   SOUTHLAND/LONESOME    BLS 1 2* 

i900."USKrat  ramble/bl  HORIZON  42" 

1 90 1 .SUMMERTIME/POUNDING  HFIT   BLS  |2" 
|i°02.JAZZ  ME  BLS/ST   LOUIS   BLS  1 2" 

1903. HIGH  SOC I ETY/jACKASS   BLS  |2" 
BENSON  ORCH  OF  CHICAGO 
504.  I    LOVE  sTjNDAy7o"h  GEE  OH  GOSH 
I S05.CROONI Ng/   ILL  KEEP  ON   LCVIN  U 

1 906.  MEAN  MEAN  MAMa/oH   SISTER  A I  NT  THAT 

1 907,  COPENHAGEn/kEEP  DANCING 
908. DOODLE  DO  DO/  BACK    IN  HACKENSACK 

I  909. HEART   BROKEN  STRA I n/oN   E  STOLEN 
BUNNY  BERIGAN 
9l0. JELLY   ROLL   BSl/rOCKIN  ROLLERS 
1 5 II. AT   LIT   BIT   LATER   On/mELODY   FR  SKY 

CHU  BERRY  4  HIS  JAZZ  ENSEMBLE 
|9|2.GEE   A I  NT   GOOO   TO/SUNNY  SIDE  ST  |2" 

1 5 1 3,stardust/body  4  SOUL  |2" 
BIX   BE  I DERBEC  KE 
9|4.    AT    JAZZ   BAND   BALL/  SORRY  PAR 
1915. OL  MAN  Rl    ER/wiLO  CAT  JOE 
I9I6.JAZZ  ME   BLs/  GOOSE  PIMPLES 
E4||S|7.0L  MAN  RIVER/  WA  DA  DA 


COUNT  8ASIE 
LET  ME   SEE/EASIE  BOOGIE 
JIVIN  JOE   JACKSON/QUEER  ST 


ST   LOUIS    BLS/  CAFE  SOCIETY  BLS 
JIVE  AT   FIVe/evILE  BLS 
SUPER  CHIEf/u  CANT  RUN  ARND 
FIESTA    IN  BL/TAKE  ME   BACK  BABY 
SHORTY  GEORGE/THURSDAY 
WHATS   YR   NUMBER/DRIFT  IN  8LS 
LONDON  BRIDGE    IS   FALLING  DWn/si 


OK 

6330 

CO 

36889 

v/e+ 

CO 

36845 

E 

CO 

3671  1 

V- 

DE 

2922 

E 

OK 

5673 

E 

OK 

6440 

V- 

OE 

2325 

OK 

5897 

DE 

2004 

V- 

DE 

1446 

e/  n- 

DE 

2224 

N- 

VAR 

6068 

E+ 

VI 

20504 

E+ 

CO 

2852 

E- 

CO 

2785 

V+ 

GRAME  BELL 
G/A 


VD 

50 

E— 

BN 

|3 

N- 

BN 

43 

E+ 

BN 

6 

E+ 

BN 

44 

N— 

BN 

50 

N— 

VI 

18701 

E 

VI 

18765 

E 

VI 

|9|38 

e/e 

VI 

19470 

V— 

VI 

r  S3  1 8 

E 

VI 

19568 

e 

HMV 

4466 

E 

VO 

3224 

E 

CMS 

1058 

E 

CMS 

«502 

E+ 

PAR 
PAR 


|9|8»   THOU   SWELL/  LOUSIANA 


271  I 
2328 
127 
CO  35666 
CO  35665 


Q IX  4  RHY  JUGGLERS/HUTCHS  HAPPY  HARMONISTS 


1919 

1920 

1 92  I 
922. 

1923 

1 524. 

925 

1526. 

1927 

1928. 

1929. 

1930. 

|93| 

1932 
1933 

1934 
1535 
1936 
1937 
1938 
1939 

1940 

I  941 

1942 

1943 

1944 

1945 
1946 
1547 


BRt  22Ub  N 


CO    4404  N- 


1207  N- 
|3  E 


GE     4776  E 


DAVENPORT    BLS/ WASHBOARD  BLS 

OLGAS  BIBORS  GYPSY  ORCH 
DONT   CROSS/   STEPHANIE  GAVOTTE 

BARNEY  BIGARD 
. HOW   LONG    BLS/9o(CLGCK   BEER  |2" 
BLS    FOR  ARTS   SAKE/  SWT  MARIJUANA 

.'i LAC K  HAWK  INN  ORCH 
WHCLL   B   Th£   NEXT   OnE/  WONDER    IF  U 

HARRY  BLAKE  4  ROBERT  JUDSON/WAPRFN,  MITCHFII 
GT   THE   TES  HVE   NO   8ANANA/0H   SISRE   PAT 2| 057E— 
RUBE  BLOOM 

SERENATA/THAT   FUTURISTIC    RAG  OK  4|073  E4 

BLUE  BEAVER  ORCH 
SumE   DAy/EyES  OF   BL  ARE   FOOLING  GE     3980  V+ 

BLUE  BOHEMIAN  ORCH 
THOUSAND   KISSES  WALTZ/FOREVER  WLTZ    GEN  90J9  E+ 


BLUE  RIBBON  BOYS 


BA  32166  G 


STAR   DUST/MINNIE   THE  MOOCHER 

CONNIE  BOSWELL 
LEAST   COULO   S.Y    HELLo/u  CRAZY  MOON  DE     261 3  E+ 

BOSWELL  SISTERS 
FUTURE   JST    PASSEcVhEEB IE  JEEBIES 

WILL  BRADLEY  ??/sPAN ICR  |2" 
SBRUB  ME   MAMA/RELAX  IN   AT/D I PPER  M 


OK  4|444  E 
VD  I73V+ 

W I LL  BRAOLEY 
LIGHTNING   BOOGIE/SUGAR  HILL  BW  JO      70|4  N- 

CELRY  STLKS   AT  Mio/OWN   ROAD   PIECE     CO  35707  E+ 

BROADWAY  BROADCASTERS  

, LONESOME  4  SORRY/TALKIN  TO  MOON  CAMEO  9|2  E 
, ANY  WAY  WIND  BLWs/nO  ONE  KNOWS  ALL  CA  I  1 68  E 
,MY  SIGHING  S IAMESe/danC ING  T  LINOOLN  6293  E+ 
.S08BIN  BLS/MEAN   BLS  CA  498 

,IT  HAD  2  B  u/BIG   BOY  CA        555  V- 

,  BY   LITE   OF   STARS/THE   BABY   LOOKS   L     CA       770  E 

BROADWAY  MUSIC  MA KERS/DAN  GREGORY  ORCK 
.SITTIN   IN  A  CORNER/SUN  KIST   ROSE   RADIEXI166  E 

BESSIE  BROWN 
,MISS   DELTA   BLS/   PORK  CHOP   BLS  CO      1 4036  N 

CI  EC  BROWN/ALBERT  AMMQNS 
.PINETOPS    Bw/e.W.    STOMP  DE      3386  V4 

ROY  BORNW 

•  LC  NG   ABT  MIDNITE/wHOSE   HAT    IS   THT   DELLK 1 1 54  E- 

GEORCE  BRUM S 
•UGLEY   CHILE/THAT   DA  DA   STRAIN         CMS  546  V 

BRUNSWICK  CONCERT  ORCH 
. ROS I NE/ FEAST  OF   FLOWERS  BR     391  5  E+ 

WILLIAM   TELL  OVERTURE/  PARTS   344       BR     2009  N- 
WILLIAM   TELL  OVERTURe/paRTS    1 42          BR      2008  E+ 
EMERY  BUCK 

1 948. ROOM   FULL   ROSES/4  WINOS   4  7  SEAS   MERIDEN   |6  E- 

CHICK  BULLOCK 
1 549. SING   OLD   FASH   SONG/SONNA   SIT  DWN 

1950.  URE  DRIVIN  CRAZY/FCRTUNE  SMILING 

BUMBLE  BEE  SLIM 

1951.  COLD    BLOODED   MURDER/SAIL  ON  LIT 

TEDDY  BUNN-SPENCER  Wl LL I A MS 

1952.  NEW  GOOSE   4  GANDER/ PLOW    IT  UP 


OR  603|0  v/p 
OR    2172  E-/e 

vo    2B65  v/v- 

VI  38617  E-  


VI   19782  E 


JAMBOREE     90l  E 


HENRY  BURR 

I953.6ILVER  THREADS  A  GOLc/wHEN  U  ,4  I  WEREVI  |9||2  E+ 
I954.R  U   FROM  HVN/GIVE  ME   RT  2  LOVE   U  VI    18425  E+ 

I 555.BWAY  ROSE/MOTHERS   LULLABY    (STERLING  TVI    f67l 0  N- 

1956.  MOTHERS  SVENIN   PRAYEr/nOWLAY  DWN  SLP  VI    18747  E+ 

1957.  TIRED   OF  ME/  ID   LCVE  FALL  ASLEEP  VI    18692  N- 

JOE  BUSKIN 

1958.  CANT   GET   STARTEd/sERE    IN  THIRDS  CMS       532  N 

BUSSES  BUZZRADS 
I  959. ED   HOT   HENRY   BROWn/m I LENBERG  JOYS 
DON  BYAS 

1560. PENNIES    FR  HVN/JAM80REE  JUMP 

^JgOVEJl"   HAIR  CftK) 
I  961 .LAURA/O ARK  EYBB 

CAI  IF  RAMBIFRS 
1962. SHE- BELONGS*  2  MB/UE  TOO 

1964.  THEN    ILL  B  HAPPy/shOW  ME  WAY 

1 965.  YVE   SIMPLY   GT  ME/l F  CANT  GT  SWTIE 

1966.  PLEASE/  CHARLESTON  CABIN 

1967.  ROSE  uarie/swt  LITTLE  U 

BLANCHE  CALI  OWAY 
I  96B.L\JVLESS   LU  V/GETT  I  N  MYSELF  READY 
1 969. TAKE  THE  A»TRAIn/cAHT  CHOO  CHOO 

1970. IF  SEE  MILLION   PEOPLe/gO  WELL  2GETHER0K     634l  E 
I97I.JITTE   BUG/LONG    BT  MIDNITE 
I  972 .MARG I E/EMAL I NE 

CAMEO  DANCE  ORCK 
1973. CAROLINA  MAMMY/STELLA(A   LANGE  ORk) 
1574. RED  MOO  WALTz/fALLING 
1975.3  OCLOCK   IN  MORN/BY  OLC   OHIO  SHCRE 
1976. speech/  MILENBERG  JOYS 
I  977. LA   PALOMA/LA  GOLCNDRINA 

1978.  CRIED   FOR  u/THAT  TAOOMA  HOME  0  MINE 

CAMBELL  4  BURE 

1 979.  DR I FFT ! N   ALONg/on  MIAMI  SHORE 
I 979A. FOREVER   BLOWING   BUb/bEAT  OHIO 
I  980 .SHADOWs/sUNSH  CNE  ROSE 
I98I.HANO    IN  HAND/ALL   THAT    I    WANT    IS  U 
1 932. FEATHER   YOUR  NESt/oLD   PAL  WHU  DONT  I 

CAMPUS  8  CYS  /NATHAN  GLANTZ  ORCH 
1 983 .HONEY/LOVE  ME   LIT   BIT   EV  DAY 
I984.SINGIM    IN  RAIN/SWT   BABY(DuaiNS  DAND 

FRANK  I E  CARLE 
1935. SUNRISE   ROOG I E/MOONDUST  RHAPSODY 
1986. CARLE   BOOGIe/suNRIOE  SERE 

HOAGY  CARMICHAL/LUIS  RUSSELL  ORCH 
(937.R0CKIN  CHAIR/FREAKISH  BLS 

CAROLIIERS/liTTLE  CLUB  ORCK 

1 938,  Among  sovenirs/kiss  of  spring 

1939.  BABY  SISTER   BLs/rAILROAD  MAN 

RFNNY  CARTFR  (RM  CHP  3  GR 

1 990. JOE  TURNER   BLs/bEALE   ST  BLb 

CASA  LOMA  ORCH 
I  99  I. CHINA   GIRL/SAN   SUE  STRUT 

MICHAEL  CASEY/GOLDEN  MARLOWE 
1992. CASEY   AT   HOME/MARRIAGE  DIFFICULTIES 

CASfLEKOOD  MARIMRA  HAND 
I 993.S I 3H I NG  SANDS/CORAL  S-NDS   HAWAI I 

SID  CATLETT  QUARTET 
I  994. JUST    A  R  IFF/  MEMORIES   OF  U  1 2" 

THE  CATS  4  F I  DOLE 

1995.  PUBLIC   JITTERBUG   NO    l/l    MISS  U  SO 

BAB  CAUSER  4  HIS  CORNELL  IANS  | 

1 996.  ^   SILENT   LOVE/ 1    CLD  CALL  U  SWTHRT 

JACK  BHAPMAN 

1997.  DRK.AM  DADDY/ONLY  GIRL 

CHARLESTON  CHASERS 
i998.8elirum/'dwn   IN  OUR  ALLEY  (|5*LAM  cr 

1999.  MY  GAL  S AL/FAREWELL  BLS 

2000.  C I NOERELLA   BRO*n/s|NG    U  SINNERS 

CHOCOLATE  DANDIES 
2001 • 8U6L-   CALL  RAG/   DEE  BLS 


CO 

704  e+/e- 

CO 

522 

V 

CO 

3986 

E-/V 

CO 

1 71 

N- 

RE 

9709 

V+ 

VI 

22659 

E- 

OK 

6305 

V 

ROK 

6341 

E 

VI 

24592 

V+ 

VI 

24*59 

E- 

CA 

356 

V+ 

CA 

3|3 

E-/E+ 

CA 

208 

E 

CA 

8l7 

e/e+ 

CA 

358 

V* 

CA 

365 

V 

CO 

3302 

N 

CO 

2701 

E 

CO 

2920 

E+ 

VI 

18658 

E+ 

VI 

13708  E 

BAN 

6347 

E 

B4N 

6439 

E- 

CO 

38175  E 

CO 

37269 

V- 

HMV 

4879 

N 

CA 

1258 

E- 

SI 

) 

2248 

G 

OK 

600 1 

E 

OK 

41408 

E- 

CO 

1971 

E 

BR 

2529 

E+ 

CMS 

|5|5 

N- 

BB 

8429 

V+ 

OR 

2486 

v+ 

VI 

19201 

N- 

K  )C0 

1076 

E 

CO 

1539 

e+/e= 

CO 

2|33 

v+ 

CO 

36008 

v/e+ 

CHARLESTON  CHASERS 

2002.  MELANCHOLY   6ABY/M I SS  MUD  CO      I  335  e/v+ 

2003.  BASIN  ST   BLS/  BEALE  ST   BLS  CO     241 5  V 

OH ICAGO  RHY  KINGS 

2004.  THERELL  B   CHANGES  MADE/FOUND   NEW  BA3  BR     34|3  N 

CHOCOLATE  DA  NO  I ES 

2005.  NUGLE  CALL  RAG/DEE  8LS  CO  36008  E- 
2006. SURRENDER  OEAr/cANT  BELIEVE  THAT  UR  CMS  1 506  E+ 
2007. BL    INTERLUDE/  ONCE  UPON  TIME  DE    18255  E+ 

CARROLL  CLARK  AC '   BY  F  HENDERSONS— P  I ANO 
2003. IM  SO   GLAD   TROUBLE  DONT/DEEP   RIVER       CO        1 28  E 

LARRY  CLINTONSBLUEalRD  ORCH 
2009. LET  ME   OFF   UPTOWN/ J AZ Z   ME  BLS  BB    I|240  V 

CL I 3U0T  CLUB  ESKIMOS/ADRIAN  SCHUBERT 
20I0.I.IT   WHITE   LIES/WH   LVE  COMES    IN  ML  I  jHTPE    15334  E+ 

CLUB  ROYAL  ORCH 
20  I  I  .CAN  U  30RGET/2   LITTLE  WOODEN  SHOES 
20 1  2 ■ LOVE ABLE   EYEs/lUV  HER, SHE   L  ME 

ARNETT  COBB 

201 3.  WALK  I  1  W  S ID/TOP  FLIGHT 

COZY  COLES  ALL  STARS 

2014.  LOOK  HERE/OONT   STAND  8H0ST  CHANCE 

2015.  BODY   4  SOUL/TALK  TO  ML" 

201 6.  WILLOW  WEEP  4  ME/TAKE    IT   ON  BACK 

KING  COLE  TRIO 

20 1  7 .SHY  GUY/THOT  U  OUGHT  2  KNOW 
20I3.SLOW  OWN/  SCOTCHIN  THE  SODA 

COLLINS  4  HARLIN 
20|9.SIDS   BEEN  ORKIM/LIT   FORD  RAMBLED 
2020. HERE   COMES   PAODy/aT    DEVILS  BALL 

ARTHUR  COLLINS 

202  I. GOT  SEE  DE  MINSTREL  SHOW 

COLUMBIA  SAXOPHONE  QUARTETTE 
2022.4EVER  0   BUBOLES/BE ATU I FUL  OHIO 

EODIE  CONDON 
2023. MAMY    0  MI.e/tORT  ILLA   B    FLAT  |2* 


VI 

18936 

E 

VI 

IS502 

E 

AP 

770 

E 

CONT 

6000 

E+| 

SAV 

501 

E  + 

CONT 

600 1 

E+/ 

CP 

208 

El- 

DE 

8555 

z^ 

CO 

1754 

E— 

VI 

|73|S 

E 

VI 

5360 

v+ 

CO 

2784 

E 

C  S      I  509  E- 


MINIMUM  BID  50c 


Bucklin  Moon 

BOX  22,    THE  RECORO   CHANGER,'    l25  LA  SALLE  ST.   NEW  YORK  27,  N.Y. 
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MINIMUM  BID  50c 


LUU  It  I'UHUUn  uuni 

2024.  FAREWELL  BLS/STAR8  FELL  ON  ALABAMA  DE  237 1 9  E+ 

2025.  BUILD  STARYWAY  PARAD  I  Se/swANEE  OE  23433  N 
2026. OH  LADY  B  GOOD/MY  ONE  4  ONLY  DE  2343|  E+ 
2027.SMEBODY  LOVES  ME/'S   WONDERFUL              DE  23430  E+ 

ZEZ  CONFREY 

2028. COAXING   THE   PI ANo/gREENW I CH   WITCH     BR     2|67  E 
CPNJUNTO  CASINO 

V| 230598  g/e 


2029.  LA  VACA   LECHER A/LA   UNLTIUA  NOCHE 

JEROME  CONRAo/hARMONIANS 

2030.  MISS  MUD/SWEET   ELLA  MAY 

CONWAYS  BAND 
203| .AMER I  CAN  JUBLEE/SISS   BOOM  AH 

2032.  NEARE  MY   GOD   TO  THEe/onWARD  C  SOLD   VI    17848  E+ 

coon-sanbers 

2033.  aint  gt  nobodys/roodles 

2034.  blufoot/the  wail 

AL  COOPER 


1694  E- 


1 8 1  09  E- 


VI  20785  E 
VI  2| 305  N 


2035.  LIT  SALLY  WATER. LUV  GAVE  ME  U 

CORONA  DANCE  ORCH 

2036.  COLLEG I  ATE/MI 5SMY  SWISS 

THE  COTTON  PICK  ERS 
2037. SHIMMY   LIKE   S I STEr/cOOLOOgS I ES   NOW  BR     2338  V- 


28|9 


8471 


2038. DUCKS  QUACk/mY   SWT  IE  WENT  AWAY 
2039. IF  HADNT  GONE/MI LENHERG  80YS 
2040.CAROLI NA  STP/STOMP  OFF  LSETS  GO 
2041. SUGAR    IS  SACK    IN  TWn/sWT    IDA  JOY 

2042.  WAY   DWN  YONDER    IN  No/u   TWLL  HER 

FRANC  IS  CRA  IG 

2043.  MARBLE  HALLS/STEADY   ROLL  BL6 
JESSE  CRAWFORO 

2044. SM WHERE   VOICE  CALLING/SERE 

2045.  at  oawning/rose  OF  PICARDY 
WILTON  CRAWLEY 

2046.  s1hAdo1I  if  bIS/TALL  tillies  too  ti 

2047.  BEECH  IE  RIVER  BLS/SHES   40  W  ME 
(ABOVE;    I*    INSEPIENT   LaM  CR. ) 
*TBE5CT|T  TRIO/ JOHNNY  MARVIN 

2048.  BUNGALOW  OF  DRM6/FRM  MIDNITE 
CRITERION  QUARTET 

2049.  JST   OUTSIDE  THE  OOOr/|N  GARDNE 
BOB  CROSBY 

2050. SAmE  old  u/5hImmy  like 

2051.  brass  boogie/  parts  i  42 

2052.  dixieland  shuffle/  muskrat  ram 


2461 
BR  2937  E- 
BR  2981  E- 
BR  4404  v+ 
BR    2404  E+ 


CO 


567  E- 


VI   1 952 1  E 

VI  201 10  »= 

OK    8619  E- 

OK    8492  v+/e 


BR    2266  E 


ARB        >3|  E+ 

DE  18359  N 
DE    3338  E- 

2053.  BTWN  DEVIL  4  DR  BL   SEa/oLD   SPINNINGDE      1196  N- 

2054.  DIXIELAND   BAND/bEALE  ST  BLS 
s/  I  F 


DE      479  E 
DE     I  170  E 
DE      825  N- 
DE    3488  e/e+ 
de    1 593  v+ 
DE  15038  N- 


3332 


3722 
5546 


CP'  S760008  N-/E-1 


18782  N- 


2056.  MUSKRAT  RAMBLE/  DIXIELAND  SHUFFLE 

2057.  c  w  cow  bls/dry  bones 

2058.  FIDGETY  FEET/STUMBLING 

2059.  DOGTOWN  BLS/  SO  RAMPART   ST   P  *l" 

FRANK  CRUMIT 

2060.  LONESOME  LIT  RAIN  DROp/mARGIE 
BERN  IE  CUMMINS 

2061 .  wh  th  co  cot    gr0w6/evyb0dy  lv6  g 

2062.  words/keep  on  dacning 
PETE  D*H.Y8  CHICAGOANS 

2063. SHE   LIKES  HELEN  BROWN/SOUTH 
VE  NON  DALHART/HENRY  BURR 

2064.  EMALINE/U  MDAE  ME  GORGET  HOU  CRY 

DALES  DANCE  ORCh/lANES  ORCH 

2065.  WIDNITE   ROSE/CHERRY  BLOSSOMS  LINC0LN2|02V 
2Q66.JST   THE  SAME/WHOOO  YOU  00  THATS  LINCOLN  2655v/v+ 

GUISEPPE  DAN  I SE 

2067.  L.'ULTIMA   CANZONE/CAM  PAN  A  0  1 
DAVIS  SAX  A  PHONE  OCTETTE 

2068.  tHOSE  R  U/JIG  WALK 
WILD  BILL  DAVISON 

2069 .  PA NAM A/ THATS  APLENTY 

DOLLY  DAWN 

2070.  goody  goodbye/shine 
DELTA  RHY  BOYS 

207 1 .  GIMmTe  SOME   SKIN/CHILLY   N  COLB 
SIDNEY  DEPARTS  BN  JAZZ  MEN 

2072.  BALLIN  THE  JACK/WHOS   SORRY  NOW- 
OESCRIPTIME  TALKINO/COLLINS  4  HARLAN 

2073 .  ARK  TRAVLER/HONEY  WONT  U   LOVE  ME  CO 

DIXIE  jASIES 

2074.  MAMA  GOES   WH   PAPA  GOEs/siS   A I  NT  HOTCA       4|8  E- 
2075.SWT   BUTTER/HSE  OF  DAVID   BLS  CA       428  E 

2076.  DONT   BRING   LULu/aLL  ABORRD  4  HVN       LI  2330  E 

DIXIE  STOMPERS 

2077.  VARIETY   STP/ST   LOUIS   BLS  VE  I 45l  p/g 

JOHNNY  OODDS    /DELTA  FOUR 

2078.  MELANCHOLY/ FAREWELL  BLS  DE      3864  N— /e 

PAT  OOLLAHAN 

2079.  JST  4  U  AND  ME/SUPRESSED  DESIRE          GE     67 1  I  E 
AL  DONAHUE 

2080. SOUTHERN   FRIEO/TOUTE  23  OK     5660  G+ 

SAM  DONAHUE 

2081.4  OR  5  TIMES/SKOOTER  OK     6358  N- 

CHARLES  B0RN8ERGER  4  H IS  ORC/GOlDKETTE  ORH 


BR 

15064 

CA 

906 

CMS 

l5i  1 

vo 

5i60 

DE 

8514 

BN 

41 

406  E+ 


2082.  CASTLE    IN  SPA  I  N/PR I  FT  I  N  A|*ART 
OORSEY  BROTHERS 

2083.  HONEYSUCKLE   R06E/PARTS    | 42 

2084.  CANT  DANCE/a  I  NT  GONNA  S I N  NO  MORE 

2085.  DR  HECKLE  MR   J  I  BE/ANN  I E ,COUS,  FAN 

2086.  H ONE Y6UCKLE   ROSe/  PARTS    | 42 


6  e+/e- 

7  e/e- 


296  E 
I  16 
I  I 

296 
I  1 8  E+ 
119  E- 

297  E+ 
376  E 


2037. BY   HECK/BASIN  ST  BLS 

2088. st  louis  bls/milenberg  JOYS 

20B9.MISS0URI  MISERY/SANDMAN 

2096.dinah/night  WIND 
'  JIMMY  DORSEY 

09l.6»f   LORA I NE/TH   DID   SUMMEr(w  B I NG )  DE  23655  E- 

2092. PARADE  OF  BOTTLE   CAPs/DONTL  NOW  DE       94l  E 

2093. IM   GAMBLEr/dORSEY   STP  DE       607  E 

2 094.  TAP  DANCERS   NITMARe/wASH   GRAYS  DE       655  E- 

2095.  JOHNSON  rag/charley  MY  BOY  CO  28649  E- 

2096.  AFET   U   GONE/jST  WILD   BOUT  HARRY   LONDON     344  N 

2097.  CONTRASTS/PERIFDIA  DE        3 1 98  E+ 


TOMMY  OORSEY 

2098.  BREAK  I NG  MY   HERt/shADOWS   ON  SAND  VI    26761  N- 

2099.  GETTIN  SENT  OVER  u/gT  A  NOTE  VI  25236  E+ 
2|0O.LIE8STRAUm/mEND  SPRING   SONG  VI    25539  E+ 

2101.  NITE  4  DAY/SMOKE   GETS    IN  EYES  VI    25657  E+ 

2 1 02.  copehnen/swtheart  OF  SISME  CHI  VI  26016  E 
2|03. BOOGIE  WOOGIE/  WEARY  BLS  VI    26054  E 
2 1  04. STAR  DUST/SONG   OF    INOA  VI    27520  E- 
2I05.WEEL  GT    IT/VOICE    IS   CALLING  VI    27887  E 

JOHNNY  DUNN. 

d6.SUiR    6L5,'  DlXlE  BLS  C03878  v/a 

07.  VAMPING   GAL/»WEET   LOV I N  MAMA  CO     3893  E+ 

Bl IY  ECKSTEINS 

08.  COTTAGE  4  SALE/LUV  RHY    IN  A   RIFF  NAT     90|4  e/v 

DAVID  EDA'A RDS/CASA   LOMA  ORCH 

09.  JST   C  RA2Y   SONG/CASA   LOMA   STP  OK  4 1 492  e/v+ 

RADIO  E00IE  4  HAROLD  LAMBERT 

1 0.  JUST   ANOTHER  DAY  SATED/ SMOEDAY   SWTHRE     8427  E 

ROY  ELDRIDGE 

IWFLA  STOMP/   WABASH  STOMS  VO     3479  N— 
EDDIE  ELK  INS 

I2.WHOE   CARES/BLUE  CO     275l  V 

DUKE  ELLINGTON 

l3.i   LIT  WORDS/RING  DEM   BELLS  VI    22528  V 

1 4.  BEST    WISHES/  BUNDLE   OF   BLS  CO  35836  N 

15.  DOINT    THE  NEW  LOW  DWn/d|GA  DIGA  OK  4|096  e/e— 

1 6.  NO  GREATER   LOVE/lSTN   LUVE  STRANGESTBR     7625  E-/E+ 

17.  TIGER  RAG/PARTS    1 42  BR     65|0  E 

1 8 .SLOPPY   JOE/jAZZ   LIPS  BB     6396  E+ 

1 9.  HRAB I  AN  LOVER/WASH  I NGTON  WOBBLE  BB     6782  N- 

20.  MUST   HVE  THAT  MAn/eANCANNA  BABIES  VI    28007  E+ 

21.  LUV    IS   LIKE  CIG/BABY  GOODNITE 

22.  KEEP  SNG    IN  YR  SOUl/diGA  DIGA  00 

23.  CNT   GIVE  U   ANUTHING  BUt/mEM   OF  U 

24.  JUNGLE   NIGHTS    IN  HAr/hOT  PSTET 

25.  GIDDY  BUG  GALLOP/BAKIFF 


7627  E- 

BB    6305  N- 

BB     6280  E 

BB    6335  E 
VI  27502  N- 

26.  DONT   KNOW  K   BLS    I    GEt/r  U  STICKING   VI    27804  \l+/z 

27.  ROCKIN  CHARl/RUNNI  \i  WILD  BR     6732  V+ 

28.  REM  I N I SC I N    IN  TEMP/  PARTS    |42  BR     7546  E 

29.  REM  I Nl SC I N    IN  TEMPo/pARTS   344  BR     7547  E 

30.  MET  MY  WATERLOw/eBONY  HHAPSODY  VI  24622  E+ 
3| .HARLEM  SPEAKS/CHICAGO  DE       800  E+ 

32.  JOHNNY   CME   LATELy/mAIN  STEM  V|20|556  E+ 

33.  AFETER  ALL/JOHN  HARDYS  WIFE  VI    27434  E+/«+ 

34.  CANT  GIVE  U  ANYTHING/MEMORIES  OF  U  BB  6280  E+/e- 
35.5  OCLOCK  FRg/cLEMENT I NE 

36.  JAZZ  CONVULSIONS/  AWFUL  SAO 

37.  EAST  ST   LOUIS  TOODLE   Oo/b| RMI NGHAmBR  F500247  E+ 

38.  HOT   4  BOTHEREo/sWAMPY   RIVER  PA       582  E 
39. STEVEDORE  STP/DICTY  GLIDE 
40. WHAT   GOOD   AM    I    WOUT  u/9LIT  MILES 
4|  .MOOD  INDIGO/MOOCHE 

42.  CHL0E/ACR0SS  THE  TRACK  BLS 

43.  KISSING   BUG/MOOD   TO  B  WOOED 

44.  BLK  4  TAN  FANTASTY/MOOCHE 

MERCER  ELLIN  TON  QUARTET 

45.  MY  MY  MY/BABY  WHERE 'D   YOU  S  GO   PRESITGE  902  E 

ZIGGY  ELMAN 

46.  BODY   4  SOUL/FOUND   NEW  BABY 

SAMMY  FAIN 

47.  IM    IN  MARKET/MIA  CARA 

LEONARD  FEATHERS  A*LL  STARS 

48.  ESQUIRE  BLS/   SEQU I  RE  BOUNCE 

CARL  FENTONS  ORCH/ 

49 .  L I ZA/WHEN  WILL   I  KNOW 

50.  U  CANT   FOOL  0  HOSS   FLy/lVE   DARLING   BR  2757V+ 

FRANK  FERERRA 

Sl.ST   LOUIS   BLS^HEART   OF  HAWAII  CO     339  E+ 

ARTHUR  FIELDS/JACK  KAUFMAN 

52.  PATCHES/WHY  DID  U   DO    I T   2  ME     BABE   EM   1 0 1 26  E 

FISK  UNIV  JUBILEE  Qt/b£THEL  JUBILEE  OT 

53.  LIT  OAVID/SHOUT  ©V  Q   M5D/N080DY  V     VI    16448  E+ 

54.  W0PE  JOIN  BAND/BETTER  GET  SOMEBODY  CO        |83  E 

ELLA  FITZGERALD 
55»FLY I NG   HOME/LADY  B  GOOD  DE  23956  e/v+ 

FLORENT I NE  QUARTET 

56. i  WATER   LILY/SPRING  SONG  VI    18648  E+ 

57.  MELODY    IN  f/lULLABY    F  JOSELYN  VI    16696  E+ 

GEN  FOSDICK  HOPS  I ERS 

58.  AUNT  HAGERS   BLS /FAREWELL  BLS  VO    1 4535  E+ 

THE  FOUR  ARISTOCRATS/HAROLD  LEONARD 

59.  R  BUNGALOW  OF  DRMS/BL  BABY  CO      |278  E 
60.SHES  STILL  MY   BABy/dONT   SING   ALOHA  VI   203|4  E+ 

BUD  FREEMAN  TRIO 
6| .U  TAKE   AD V   OF  ME/THREES   NO  CROWD  CMS 


VI  27700  v-/v+ 
BR  80050  N 


vi  38053  v+ 
VI  22586  E 
VI  24436  N- 
vi  27235  N 
U|20|670  N 
8R  80002  N 


MGM  I  007 1  G/v 
DIVA   3  I  63  E 

547  M- 


CMS 


2401  v+ 


501  E-/n 

508  E+ 


62.  MEMORIES   OF  u/TAPPIN  CM6  TILL 

FRIARS  SOC IETY  ORCH 

63.  FAREWELL   BLS/ECGENTRIC  BRE     22 1  I  N- 

EARL  FULLER 

64.  YAH   DE   DAH/SLI PPERTY  HAHK  VI    1 832 1  E 

65.  MO  WALTZ/UNDER  DOUBLE   EAGEL  COB     4027  N- 

JAN  GARBER 

56. HAUNT  I N  BLS/ IF  U  DONT  THINK  SO  CO     3791  V+ 
HARRY  GEIS 

67.456  wine  i  brew/2nights  nite  SL    3529  E+ 

GEORGIA  WASHBOARD  STOMPERS 

68. HIGH   SOCIETY/EVERYBODY  L0VES8ABY  OE     7002  E 

GEORGIANS/ 

59.SINGIN   IN  BATHTUB/HES   SO  UNUSUAL  VE     2063  V+ 

70.  HORSES/SPR I NG    IS   HERE  CO     634  E+ 

71 .  DOODLE  DOO/SAVANNAH  CO        1 42  E 

72.  NOTHING  BUT/WAY  DWN  YONDER  CO  3804  e/e- 
73. SISTER   KATE/CHICAGO  CO     3775  V+/e~ 

ARHTUR  GIBBS  GANG 

74.  BEALE  ST  MAMA/LOU  I SVULLE   LOU  "I    19070  E 

GENE  GIFFORO 

75.  N.O.   TWIST/MOTHIN  BUT   BLS  BB    10704  N- 

ALMA  GLUCK  

76.  JESUS   LOVE   R   OF  MY  SOUL  VI    87530  E 

GOLOEN  GATE  ORCH 

77.  ELI ZA/COPENHAGEN(ORPHEM  MEL  MAKERS )BELL  3  I  0  E+ 
(abqfv:  rm  chp  Nn  aa) 


GOLDEN  GATE  CONT 

2I78.0ES0EM0NA.3R0WN  EYES  Y   R  U  BL  PE 

2  I  79. WHERE  4  LEAF  CLOVERs/lADY  NILE  PE 
2 | 80. CHARLEY  MY  BOy/hARD   HEARTED  HANNAH  PAT 

2|8|.L0T6  OF  MAMa/nOT  YET  6UZETTE  PAT 

2|82.MY  SUGAR  4  ME/DREAM  MOTHER  OTVA 

2I83.MISS  MY  SWI6S/SAY   CAN    I   SEE  2NITE  BELL 

2  1 84.WHERED  GET   THOSE  EYEs/lONGINB  PE 

BUDDY  GOLDEN  MICH  WOLVERINES 

2185.  button  up  overcoat/want  s  bad  di 

JEAN  GOLOKETTE 

2 1 86.  sunday/rather  b  the  girl  vi 

2187.  HOSSIER  SWTHEARt/wHAT  DOES  MATTER  VI 
2|88. GONNA  MEET   6WEETIE/mAY   4  SHAOOW  VI 

2i39.clemintine/baltimore  vi 

2i90.clemenyine/my  pretty  girl  hmv 

2|9|.hush  a  bye/ldolizing  vi 

2  1 92. AFTER    I    SAY  SORRy/diNAH  VI 

BENNY  GOODMAN 

2I93.ROSE  ROOM/PATS   BLS^MUGGSY  MPANIER  |2*VD 

2|04.sing  sing/pais  1 42  VD 

2 1  95. IF  CLD   B  WITH   u/kNOW  THAT   2MORROW  VI 

2I96.6TAR   DUST/STAR  DUST  VI 

2 1  97. ONE  OCLOCK   JUMP/OONT   B  THAT   WAY  VI 
(l"   LAM  Crk)  ABOVE) 

2 1  98 .BUGLE   CALL  RAG/AFT   U  GONE  VI 

2199.  THE   DEVIL  4  DEEP  B  SEa/mADHOUSE  VI 

2200.  JINGLE   BELLS/  SANTA   CLAUS   COMIN  VI 

2201 .  CHR I STOPHER   COl/gET  HAPPY  VI 

2202.  topsy/smoke  HSE  RHY  VI 

2203.  ROSETTA. I    WANT  2   B  HAPPY  BB 

2204.  BRKN    IN   PAIR  SHOEs/sTP  AT   SAVOY  VI 

2205.  dr  old  southland/bl  SKIES  VI 

2206.  KING   PORTER/SMT IMES   HAPPY  VI 

2207.  mabhouse/get  HAPPY  SB 

2208 .  COKE y/mUS I C   HALL  RAG  CO 

2209.  ALEX  RAGTIME  3ANo/r|FFIN  AT  RITZ  VI 
22 1  0. MO ON  glow/dinah  VI 
22 1  I . K I NG   PORTEr/smET IMES   HAPPY  VI 

22i2.uls  in  night/wh  or  when  ok 

22i3.if  i  had  u/limehouse  bls  ok 
22|4. slipped  di 6c/li za (speci al  r  for  radio  st 

columbia  white  label 

23 i 5.SH i ne/rachels  DREAM  CO 

2216.  JST   ONE  THOSE  TH I NGs/cH I NA  BOY  CO 

2217.  tiger  rag/aint  MISBEHAVIN  CO 
22IS.GTTA   B  THIS   OR  THAT/PARTS    1 42  CO 

22  I  9. EVERY   TME  WE  SAY   GDBYE/oNLY  CO 

2220.  DRKTWN  STRUTT  BALl/aFT  U  GONE  CO 

2221.  solo  flight/wrlo  WAITING  4  SUN  CO 

2222.  WAY   U   LK  2NITE/WANG  WANG   BLS  CO 

2223.  BOY  MEETS   HORn/lETS   DANCE  CO 

2224.  WHOLLY  CATS/ROYAL  GARDEN  BLS  CO 
222 5. SWT HE ARTS   ON  PAr/puTS   TH  SWT    IN  HME  VI 

2226.  sing  sing  sing/parts-  112  vi 

2227.  BUGLE  CALL/SFT  U  GONE  VI 
2228.SMBODY   LOVE  ME/  JAM  SESSION  VI 

JEANBE  GORDON 

HB9. 


223 1, 
2232 

2233, 

2234, 

2235, 
2236, 
2237, 

2238, 

2239, 
2240, 
2241, 
2242, 

2243 

2244, 

2245 


14499  E 
14388  E+ 
36130  E 
36077  E 
2872  E+ 

354  E 
14644  N— 

2855  E 

20273  E+ 
2-»7l  E 
20375  E— 
20994  E 

937  N 
20270  E 
19947  v+ 

174  v+ 
177  E- 

25290  E 
25320  E 
25792  N 

25467  E- 
25268  E+ 
25|45  E 
25279  E 
26107  e-/e 
10760  N 
25247  E 
25 1  36  E 
25090  E 
1 0461  E 
30U  E- 
25445  N- 
25398  v+ 
25090  N 
6553  E- 
6486  E- 
A  I  ONS 

N— 

36925  N 
36924  N 
36922  N 
368 l 3  E- 
36767  r 
36699  E— 
36684  N- 
36594  N- 
35301  E- 
35810  E 
2 1800  E+ 
25796  V 
25467  E- 
25497  E- 

79373  E 

64862  E 

3463  e+/n 
3463  v+ 


,HOLY  NITE  PEACFL  NITE 
EMILIO  DE  GORGOZA 

.CHANSON  DE  LA  TOURAINE 

TEDDY  GRACE 
.SING/HATE  2   GO  HOME  ALONE 
,SING/GEE   BUT   HAT  2  GO   HME  ALONE 

EEONARD  GRAHAM/.  I  l,nRF0  FFRNA NHF7 
,    BALTIMORE   BUZZ/BAD   LAND   BLS  RE     9| 0 1  E 

GREAT  WHITE  WAY  ORK 
.BLUE  HOOSIER  BL/ANNABELLE  VI    1 9 1  08  E 

.STELLa/cAROLI NA  MAMMY  VI    19087  E 

,SWINGIN  DWN  LANE/BESIDE  BABBLING  BROOVI  19058  E 
.BABY   8L  EYES/DU«.BEJ}(ZEZ   CONFREY )  VI    19009  E 

GEI  HAMILTON  GREEn/bLIONO-CH  I AFFFRFI  I  I 
,4  LIT   BLACKBERRIES/lDA  4  DOT    POLKA CO     2806  E 

EDMOND  HALLS. 


30  N- 
17  N- 
29  E 
28  E+ 


SMOOTH  SAI LI NG/ROMPIN    I N   1 44        1 2' 
PRODOUNDLY    BL/CELESTIAL  |2* 
ROYAL  GARDEN   BLS/  NIGHT   SHIFJ  BLS  |2 
BLS   AT   BN/HIGH  SOCIETY  1 2 

MAL  HALLETT 

YA  GONNA    B  HOME        I Te/wEEPI NG  WILLOW  CO     996  E- 

JOHNNY  HAMP 

HUM" IN  YOURSELF/WHISTLE  4  BLOW  YOUR  VI  24000  V+ 
JOHNNY  HAMPS  KENTUCKY  SERE/RTIRFR  WOI  FF  KAHN 


WHTLL  U  DO/AMONG  SOUVEN I RS 
LIONEL  HAMPTON 


2246.  YR  MY    IDEAL/SUN  WILL  SHINE  TONIGHT 

2247.  BOOGIE  WOOGIE  SANTA  Cl/mERRY  XMAS  B 

W.C.  HANDYS  OB* 

2248.  LI  VERY   STABLE   BLS. THAT   JAZZ  DANCE 
THE  HAPPY  SIX 

PEGGY   DEAR/LITTLE  ROVER 


2249. 

2250. 

2251, 
2252, 

2253, 
2254, 

2255, 
2256, 
2257, 
22  58, 
2259, 
2260, 
2261, 
2262, 


VI  2|084  E 

vi  25771  E 
OE  27325  N~ 

CO    24|9  E-/v+ 

co-  382 1  E 


BOB  HARING?/VARSIITV  FIGHT 
NO  WONDER/HES   KIND   OF  MAN  U   LIKE  CA     7|  I  E 

HARLEM  FOOTWA RMERS 
BIG  HOUSE   8L/DARKT0WN  STRUTTERS   BALL   PA      1 044  N 
,BLS   OF  THE   VAGABOND/SYNCOPATED  SHUFF  OK     8746  E- 

CHARLES  HAtT-I  FWIS  .IAMFS  

DREAMY  ALABAMA/MUSIC  OF  WEDDING  CH I  ME 8 1  18596  E+ 
.TILL  EW  MT   AGAIN/HVE  SMILE  VI    |85|8  E+ 

COLEMAN  HAWKINS 
STUFFY/TALK  OF  TWN 


MY    IDEAL/MOP  MOP 
DAY  U  CAM  E  ALONG/jAMA I CA  SHOUT 
BODY   4  SOUl/(mET   JAM  SES  W  T  4 
MAN    I    LOVE/SWT   LORRAINE  |2" 
BOUNCING  W  BEAN/WHEN  DAY  DONE 
BEAN  STALKING/LVE  MY   HRT  ALONE 
LADIES   LULLABY/NIGHT   RAM  BLE 


CMS 
PAE 
LOUIS  VD 


ERSKINE  HAWKINS 
2264.TUX/GIN  MILL  SPEC 


205  N 

548  N- 
1685  N- 
50  v- 

6IG  90001  E+ 
BB  I  0692  E+ 
ASCH     3551 N 
ASCH   3552  N 


BB  10409  E  - 


50c  MINIMUM  BID 


BUCKLIN  MOON 

BOX  22,    THE  RECORD  CHANGER,    125  LA  SALLE  ST. 
NEW  YORK  27,  N.Y. 


50c  MINIMUM  BID 


BN 

27 

E 

BN 

32 

N- 

ASCH 

1  001 

SL 

3521 

E 

8N 

26 

e/n— 

BN 

24 

E 

'  BN 

25 

E 

CA 

777 

E 

BB340708 

E 

BN 

1  1 

"  BN 

10 

N— 

BN 

IZ 

N— 

OE 

8582 

E+ 

NAT 

9010 

E 

OE 

8582 

E+ 

SOLOART126 

E 

BR 

4033 

E 

BR 

4033 

E+ 

VI 

18830 

E+ 

EDGAR  HAYES 
2265. STARDUST/ I N  THE  MOOD 
FLETCHER  HENDERSON 

2266.  TIDAL  WAVE/HOCUS  POCUS 

2267.  BL    IN  MY  HEART/SUGAR 

2268.0   NATURAL  BLS/KING   PORTER  STP 

2269.  CHRISTOPHER  COL/eL  LOU 
ROSA  HENDERSON 

2270.  PAP  WILL  B  GONE/    IM   A  GD  GAL 
SAM  HERMAN 

227|»MIGHTLY   LIKE   ROSe/bL  FRESCO 
WOODY  HERMAN 

2272.  HERMAN  AT   THE  SHERMAn/juK I N 

2273.  fly  in  hm/s»t  4  LOVLY/LAMP  IS  LOW  I 
EDDIE  HEYW000 

2274.  TAINT  ME/SAVE  YR  SORROW 

2275.  BEGIN  THE  BEGU I NE/wH I CH   Sw/BABS  ON 
BARROOM   FLOOR    1 2"    (RED  NORVo) 

J.C.  H  I  GGI NBOTHAM  QUINTET 

2276.  BASIN  st  bls/  bls  fo  TOMMY  |2" 
EARL  H INES 

2277.  BW  ON  ST   LOUIS   BLS/  NUMBER  |9 
2278.0 1 SSAP   IN  love/  RHY  LULLABY 
2279.thats  plenty/s»t  GA  BRONW 

2280.SWINGIN  ON   'C'/l    NEV  DREAMT 

228 1 .STORMY  MONDAY   BLs/sUNNY   SIDE  |2" 

2232. RIFF  MEDLEY/  X  Y  Z 

2283, IN  swamp  lands/  everything  depends 
HITCHES  HAPPY  HARMONISTS 

2284.  BONE  yard  shuf/washboard  bls 
ART  HOPES . 

2285.  THERLL  B   SOME  CHANGEs/cLAKR  4  RAND 


DE 

1882 

E 

B8 

3682 

E 

CO 

2559 

N— 

CO 

1543 

V+ 

vo 

32l  l 

E- 

BR 

2589 

G 

VI 

20558 

E+ 

DE 

3272 

V+ 

"VD 

100 

v+ 

CMS 

554 

E- 

VD 

324 

N 

2336. 
2337. 
2338. 
2339. 

2340 
2341 
2342 
2343 


BN 


7  E+ 


BB  10674  E— 
DE        389  E 
OE        1 82  E- 
BB  I  1 465VE~ 
VD  9  V 

BB  10531  E 
BB  *t036E 

GE     3066  E- 


JAVIES  P  JOHNSON 
MULE  WALK   STP/SRKANSAS   BL  1 2" 

AFTER  U  GONE/JOY  MEETIN  1 2" 

BLUE  MIZz/vlCWORY  STRIOE  1 2" 

BOOGIE  WOOG I e/|MPRESSI  ONS  I  2* 

JIMMY  JOHNSONS  RE8ELS  

TONIGHTS  MY   NIGHT/LULU  LOU 
CAPRICE   RAG/lMPRO   ON  PINETOPS    1 2" 
GUT   STP/J.P.    BOOGIE  1 2" 

CAROLINA   BALMORAL/BACK  W  BLS  1 2" 

JOHNNY  JOHNSON 
2344. STAY  HME   LIT   GIRL/WOP  BSL 
LONNIE  JOHNSON 

2 345.  R AM B LETS/  FLY   RIGHT  BABY 
PETE  JOHNSONS  BLUES  TRIO 

2346.  VINE  ST   BUSILE/SOME  DAY   BLS  |2" 
347. BARRELHOUSE  BRKDWn/kANS   S   CITY  U 

2348.  U   DONT   KNOW  MY  M I ND/hOLLER  STP      I  2' 

2349.  JST   FOR   u/PETES  MIXTURE 
2350. 6. K.    BLS/PART    I  42 

2351 .  JUST  4  u/PETES  MIXTURE 

2352.  CLIMBIN  4  SCREAMIN/HOW  LONG  HOW 

AL  JOLSON 

2353, 
2354 


SONNY   80Y/RINB0W  ROUND  SHOULDER 
SONNY   BOY/RIANBOW  MY  SHOULOER 
ADA  JONES-BILLY  MURRAY 
2355. FRANCIS  DANCES   W  ME/lO   LIT   F I NGERS 
BILLY  JONES-ERNEST  HARE 
THATS   WEAKNESS   MOW/GOTTA  Bl 


508  N< 

2286.  DOCTOR  JAZz/sHOE  SHINNERS  DRAG  BN  507  N- 

2287.  APEX  BLS/  SHAKE  THAT  THING  |2"  BN  45  E+ 
2288. SQUEEZE  ME/BUGEL  CALL  R AG  |2"  BN  35  E+ 
2289. SWT  GA  BROWn/suGAR  FT  STOMP  |2'  BN  34  E+ 
2290. YVE  GT  2  GIVE  ME/bED  ROCK  BLS  JR  1002  E+ 
2291. SHOE  SHINNERS  DRAg/dOC  JAZZ  BN  507  N- 
2292, CHANGES   MAOe/cLAKE   4  RANDOLPH  BN  508  N 

2293. liberty  inn  drag/  ga  cakewalk  de  18437  e+ 

2294.  yellow  dog  bls/  maple  leaf  rag  bn       505  n- 
( Above:  2*  hari  crk) 

JOHNNY  HODGES 

2295.  MISS  DRWBOAT/  oooji   wooji  ok     4849  N 

2296.  U  CN  CNT   ON  ME/  KITOHEN  MECH  DAY  VO     49l7  E 
HOLLYWOOD  DANCE  ORCH 

2297.  WILL  U   WAIT  4  ME/COULD  B  MORE  WOND        RE     8228  E- 

2298.  s»theart/whi fpooRWi  ll(sam  lanin)         ba      632  e/e 
HOME  TOWNERS/BWAY  BROADCASTERE 

2299.  LETS  GO   TOGETHER/HONEY  CA     9|30  V+ 
HONEY  0RIPPER(R0SSELVELT  SKKES) 

2300.  LIT  4  Low. bight  time  15  RI5HT  TImT 

2301 .  NIGHT   TIME  RT  TIMe/mISTAKE    IN  LIFE 
HONEY  HILL 

2302. SET   EM/300GIE   WOOG I E 

HOOSlER  HOf  SHOTS 
2303. EVERYBODY  STP/PICK  THAT  BASS 
2304.0H   U   BEAT  DOLL/  HVE  2  GT  UNOER 

2305.  DRKTWN  STRUTTERS  b/n080DYS  6WTHRT 
CLAUDE  HOPKINS 

2306.  KING   PORTER  STMP/SHOE   APPLE  TREE 
HOT  SPRINGS  NOVLETY  ORCH 

2307. SAY    IT  WHILE  DNC I NG/FASCI NAT  ION 

INK  SPOTS 

2308.  FEETS  2   BIG/SWING  W  STR I NGS ( RARE )  VI  24851 

2309.  HEY   DOc/DONT   WANT  SET   WRLD  DE     3987  E+/l  - 
INSTRUMENTAL  TRIO 

?3|0.AVE  MA R I A/TRAUMER I  OK     4295  E+ 

23II.OREAM   TANGO/TANGO   FATE  VI    20454  E 

>3|2.CZAR00S   PRI.NCESS  WALTZ   &   I    STEP  VI    77772  E 
-3 1  3 . FLAPPER   WIFE/WHO   TAKES  CARE  C   DAUGHT   VI    19638  E+ 


2356, 

2357, 
2358, 
2359, 
2360, 
2361, 
2362, 
2363, 
2364, 

2365, 


DE  7324  M-/  fl% 
DE    7438  E+/*" 


DE  7604  V- 

ME  70462  E- 
VO  5345  E- 
BA  60753  v+ 


PE  i4032e+/e 


VI   13995  E 


23i4«iiY  buddy/when  winter  comes 

CHUBBY  JCAKSON 
23|5.SAMS   C A R A VNA/HE AD  QUARTERS 

CLIFF  JACKSON  

23 i 6. IB  HAB  l  B  U/MikE  me  pallet  on  |2* 

CLfFF  JACKSON 
»3i7.JeepPR5  crEEHErs/cLIffs  B  BLS  12 

2318.  Y0UVE  GOT  ME   WALKIN  t/qU I ET   PL  |2" 
SASCHA  JACC3S0N 

2319.  traumer/berceuse= 
ILLINOIS  JACKET 

2330. FLYING  HOME/   PTS    1 12 

JAMM  SESSION  AT  COMMODORE  f3 
232I.GO  MAN  HARO   FINE/PTS   J44  IZ" 
JAMM  SESSION  AT  COMMODORE  t  2 
2323. SERE  TO   SKYLARK/EMBRACEABLt  U   I  i" 
JAMM  SESSION  AT  CMM0O0RE  f6 

2324.  WHEN  DAY    IS   DONE/ AT   SUNDOWN  T2" 
JAMM  SESSION  AT  CQMMOBORE 

2325.  CARNEGIE   JUMP/C  ORAG  I  2" 
JAMM  SESSION  AT  COMMODORE  ^5 

2326.  BASIN  6T  BLS/O  KATHARINA  12" 
JAMM  SESSION  AT  C0MM000RE  /2 

2327 .  embrace able  u/bere  to  skylark  \z~ 
jam  session  at  victor  w  t. p., bunny  b.fats  etc 

?328,bls/honeysuckle  rose 
'abqevisl  rm  chp  no  gr 
hAhRt  JAmes 

2329.  AVALON/C I Rl BIR I Bl N 

2330.  CIRINBIn/swT   GA  BROWN 
JAZZ  BAND 

233  I. SWEAT   BL/WEARY  BIVER  RADIEXI706  E 

JAZZAZZA  JAZZ  BAND 

2332.  tht  cot  em/YELL  UE   operphone3 1 1 1 7  E+ 

All  AT  PHILHARMONIC 

2333.  T  FOR  2/PT   142  CLEF  7  N 
JE'RY  JEROME 

2334.0IRL  OF  MY  ORUs/rAINBOW  BLS  ASCH  500  N— 
2335.JAMMIN  I     JERRY/WALKIN  W   JERRY  ASCH  5Q3  N 


KEY 

625 

E+ 

BW 

8 

E+ 

BW 

1205 

N 

BW 

1205 

N 

VI 

17385 

E 

PHILC 

lOl 

E- 

QMS 

1505 

E- 

CUE 

|50| 

E 

CMS 

1823 

N— 

CMS 

I50C 

E— 

CMS 

|5|3 

E— 

CMS 

1501 

E 

f  B.FATS  ETC 

VI 

■E- 

CO 

353l6 

N 

BR 

8327 

E+ 

TESUPERTONl  007 

SHAM  JONES 

WA3ASH   BLS/MA(W  LOUIS   PANWCO   ON  CORNEBR     5065  E 


2367 
2368 

2369 
2370 
2371 
3272 
2373 


,ORIG   CHARLESTON/SWT  MAN 
.RIVER    BOAT  SHUF/SWANEE  BUTTERELY 
SWEETIES  THAT   THAt/cOTTON  PICKERS 
SWEET   ONE/THAT   RED   HEAD  GAL 
PADDLIN  MADELIN  HME/cERTAIN  PARTY 
,GET   LUCKY/SME  0  DAY, SUE  0  GIRL 
HONEST   4  TRULY/DOO  WACKA  DOO 

JOHAN  JONES 
JST   LIKE   BUTTERELY/LUST   FOR  LICKS 
MARS  IE  JONES  W  HENBERSONS   HOR  SIX 
.CHEAT  IN  ON  ME/  MAMA 

RICHARO  M  JONES  JAZZ  MEN 
29TH   4  OEARBORN/N.O.   HOP  SCOP  BLS|2*SESS    1 2006  N- 
.JAZZIN  BABIES   BLs/cANAL  ST   BLS      |2"   SESS    12007  N 
LOUIS  JORDAN 

.LET  GD  TIMES  ROLL/nOSODY  HERE  BUT  DE  23741  E+ 
AINT   THAT   JUST   LIKE  WOMAn/|TS   LOVE  U  DE     23669  E 


2970 
BR    2854  E- 
BR    2548  E 
BR     24|2  E 
BR2994  E 
BR    2678  E* 
BE    2767  e/e+ 

KN       61  4  E+ 

CO  14074  n-/n 


RECONERSTON  Bts/SAET  PORK  WEST  VA  OE  18763  E-/v- 
G.I.   Jl    e/|S   U    IS   OR   A I  NT  U  DE     8659  G+ 

SAXA   W00GIE/8R0THERLY   LOVE  DE        8560  E 

DOUG   THE  JITTER6UG/FLATFACE  OE  7590E- 

, WAITING   OF  R  E  LEE/OH   BOY    IM    IN  GRV     DE  3360N 
ROGER  WOLF  KAHN 
2376. I  MAG  I  NAT  I  ON/CRAZY   RHY  V|    2|363  E- 

2377. SAY  YES   TODAY/DONT   WAIT   TILL  LIGHTS     VI   2 1 507  N 
2378. TAP  TSp/lF    I    HAF  A   L0VEr(nAT  SHILKRETVI    20827  E+ 
KA LAMAS  QUARTET 
.KA  MAKANI    KALI    ALOHa/kALAMAUL A  OK  4 1 323  N- 

KALENTNBORN  QT-SPECIAL  REE  CROSS  RECORD 

.    FOURTEEN  LABEL  TORN  V 

KANSAS  C ITY  SEVEN 
.OESTAINATION  K.C.6  CAT  4  A   PRINCE    |2*KEY    1 303  E- 
JACK  KAUFMAN 

.UE   NO  SPEAK  GOOD   ENGL  I 6h/m I CKEY  GE     5324  E- 

WHITNEY  K  UFMAN'S  OR  I G  PENN  SERENADERS 
. ACROSS   BRKFTS   TABLE/FUTRE  JST    PASSEDHAR     | | 45  N- 
WALTER  C  KELLY 


2381 
2382 


2385, 
2386, 


VIRGINIAN  JUDGE(FIRST  SESSjPTS  |42 
VA  JUDGE    (THIRD   SESS I  ON )   PTS  |42 

STAN  KENTON 
ARTISTRY    IN  RHy/aRT  JUMPS 

KENTUCKY  COLONELS 


2388.  LEARN  DO  STRUT/STEPPIN  0 UT 
KEN      KENTUCKY  GRASSHOPERS/FRED  RICH  ORCH 

2389.  MAKIN   FR I EDNS/GET   BLS  WHEN  RIANS 
FRANK  KEYES  QhCH/DOB  RIOHE  ORCH 

O.JE  ICHO/LOUISE 

JOHN  KIRBY  /RED  NORVO 
239i. 9i;u  spec/crossr6ads/n.r.C.  jp  |2" 

JOHN  KIRBY 
<l392.UNDEcIdEd/TR0M   A   FLAT  TO  C 

ANDY  K  RK 
2393.STEPPIN   PRETTY/  GIT 

2394.  CHRISTOPHER  COLUMBUs/fROGGY  BOTTOM 

2395.  WALKING  4  SWING  IN/UNTIL  RL  THINGS 

2396.  LADY  WHO  SWINGS/WHT  WILL   I    TELL  HRT 

KNICKERBOCKER  NOVLETY  FIVE 

2397.  BOO   HOO   H0O/EVERY80OY  STEP 

THE  KNICKERBOCKERS 
2398. ORIG   CHARLESTON/ ABOARD    FOR  HVN 

2399.  BREEZIN  ALONG/LETS  WANDER  AWAY 

2400.  FOUNO  MILLION   i  BABy/dELILAH 

qLIVE  KLINE-ELSIE  BAKER 

2401 .  AB»OE  w  ME/WHISPERING  hope 

2402.  CAN  LIVE  WITHOUT  u/g I RL    IN  HRT   OF  MD 

HARLIN  KN  GHT  4  CO., 

2403.  ALL  ABOARD   r(l!t   CUUNTV   Fair/at  COUNTY 

FRTTZ  KREISLER 

2404.  HUNGARIAN  DANCE    IN  G  M 

BENNIE  KRUGEgS  ORCH 

2405.  CAR0LINA  BLS/   ON  G I NG I N  G I NNY  SHORE 

2406.  PLEASURE  MAD/CHARLEY  MY  BOY 

2407.  FOREVER  4  EV  W  u/d I NAH 
2408. SWT  MAN   0  MINE/   I  LO 

GENE  KRUPA 
2409. NEVER   TOOK   LESSON  In/tONIGHT 
KAY  KYSER 

24I0.ISCH   KA   BIBBLE/TIE  YR  GRL  2  MOVIES 
24II.O0NT   WRING   LULU.HE6  DEVIL    IN  HOME  TW  BR 


VI 

45180 

E 

VI 

45250 

E 

CP 

1636 

e/e- 

vo 

I47l4 

E 

BA 

6360 

V+ 

PE 

15160 

E 

VD 

143 

E- 

DE 

22|6 

E+ 

DE 

93 1 

E- 

DL 

729 

E- 

DE 

809 

E+ 

DE 

1085 

E 

GG 

1  100 

V+ 

CO 

355 

E+ 

CO 

450 

E 

CO 

870 

E 

VI 

17782 

N- 

VI 

17401 

E— 

OK 

1  |24 

E 

VI 

64|3| 

E 

BR 

2 192 

V+ 

BR 

2667 

E-/v+ 

BR 

3060 

E* 

BR 

2|38 

E-/V+ 

OK 

5715 

v/e- 

BR 

7453 

V+ 

BR 

7555 

N— 

241 2 
241 3 

241 4 

241 5 

24|6 
241  7 
241 8 

2419 

2420 

24?  | 

2422 


NAPPY  LA MA  RES  LOUISIANAN  I FVFE  milNBFPS 

.JAZZ   BAND   BALL/HIGH  SOCIETY                           CP  10025  V 

,SO  RAMPART  ST   PARADe/mAMA    INEZ                    GP  15050  e/g 

LA  PA L I NA  BROADCASTS/FRANK  KEYES  ORCH 

.WHEN  MY  DRMS/ON  THE   ALAMO                             PER  |5|78  E 

LAKESHORE  ORCh/SLI  'ERTONE  DANCE  ORCH 

.CANT   STOP  BABYING  U/WHERE  MY  SWEETIE       SL  3036  E+ 

ART  LANDRY  4  HIS  ORCH 

. LAXY   BLS/    ILL  GET  U                                            VI  19488  E— 

MEuODY    IN  F/BARCAROLLE                                     GE  5|70  V- 

.SLEEPT  TIME  GAL/WHT  CLO   B  SWEETER   TH  U   VI  19843  E 

EDDIE  LANG— JOE  VENUT I 

.BEALE  ST   8LS/S0MEOAY  SWHEART                         BR  80078  N 

.FAREWELL  BLs/aFETR  U  GONE                               BR  80077  N 

ARBHUR  LANCES  ORCH 

CRINOLINE  DAY/LAOY  OF  EVENING                       CA  280  E 

SWT   ONE/MELLOW  MOON                                            CA  4l8  E+ 
SAM  LANN  IN  4  HIS  »R0UBAD0RS/B'  WAY  BROADCASTERS 


SWT  SUE/SOUTH  BOUND 
2424, 
2425, 
2426, 


2427 
2428 
2429 
2430 

243l 

2432 

2433 
2434 


LANN I NS  SOUTHERN  SERE. 
,GOT   THE   JOYS/MANOY   N  ME 

LANN INS  RED  HEADS 
JIMTOWN   BLS/»KING   PORTER  STP 

HOWARD  LANN  INS  BEN  FRANKLIN  ORCH 
.MELANCH   LY   LOu/DONT    WAKE  ME   LET  DRM 

SAM  LHNIN 
.KISS   ME  W  YOUR  EYEs/ll(30  SAT  NITE 
U   NEED   SOMEONE  TO   LOBe/| TS  U 
.WHO   LOVED   U   BEST/ONE  SMILE 
.IF    I    HAD   GIRL  KIKE  u/suMMER  NITES 

HARRY  LAUDER 
DOUGH  I E   THE  BAKER 

PAUL  LAVEL 
RUNNIN  Wl LO/OI NAHS   BLS(sL  OIG  DINAH 
HUDDIE  LEADBELLU 


CF     3128  E— 
TEH    20649  E+ 
CO      327  E+ 
VI   19797  E 


I  j  33  E 
14634  E— 


how  long/gd  morning  bls 
MEADE  LUX  LEWIS  . 

2435.  WH I  STL  I N  BLS/  HONKY   TONK  TRAIN 

2436.  BOOGIE  WOOGIE   Pr/pTS  |42 

2437, 
2438, 
2439, 
2440 
2441 
2442 
2443 
2444 


BASS  ON  TOP/SIX   WHEEL  CHASER  |2" 
SOLITUDE   BLS/  MELANCHOLY  I  2" 

TELL  YOUR  STORy/hONKY  TONK  TRAIN  I 
THE  BLS    PART  443  1 2" 

THE   BLS   PARTS   24l  |2" 
2S  4  FEWS/CHICAGO    IN  MINd(a  AMM 0N6 ) 
BOOGIE  WOOGIE   PRAYEr/pT  142 


2445, 
2446, 
2447, 
2448, 
2449, 
2450, 
2451  , 

2452, 


TEO  LEWIS 
.BARNYARD   BLS/  THERE  B   CHANGES  MADE 
STEPPIN  OUt/uNFORTUNATE  BLS 

,meoley/schubert  SERE 

■SEAL  ST  MAMA/LOUISVILLE  LOU 

,   ST   LOUIS   BLs/  RUNNIN  WILD 

, ILL  SEE  U    IN  CUBa/mOON  SHINES  ON  MTS 

,0  katharina/will  U  REMEMBER  ME 
JOE  L I GG I NS  4  HONEY  ORIPPFRS 

.SOME   THESE  DAYS/WALKIN 
LITTLE  BROTHER 

. CRESEWT   CITY   BLS/SHREVEPORT  FAREWELL 


GUY  LOMBARDO  

2455.  cannon  ball/more than  satisfied 

THE  LITTLE  RAMBL-RS 
2454. THEM  RAMBLIN  BLS/  ARKANSAS  BLS 
GUY  LOMBARDO 

2456.  WHERE  SHY   VIOLETS   GROw//mE  4  MAN  MOON 

2457.  WALTZING    IN  ORm/bOY  4  G I RL  WERE  OANC 

VINCENT  LOPEZ 
2453.SITTIN  PRETTY    IN  CITY  'MOCK  IN  B I  WD 
LOUISIANA  FIVE 
VIRGINIA   BLS/    LEAD  ME  TO  IT 
N07HER   GOODMAn/yELPING   HOUND  BLS 
TOWN  TOPIC   PAG/GET   HIM  YET 

LOUISIANA  RHY  KINGS  

BASIN  ST   BLS/   LAST  CENT 

OH   LADY  B  GD/MEANEST   KIND  BLS  Bl 

8ERT  LOIN 

BYE  BYE  BLS 

B  lnYD 


2459, 
2460 
2461. 

2462 
2463. 

2464, 

2465 


THIS   LIT   PIGGIE/DAY  WITH  UT  U 
NICK  LUCAS 

2466.MIGHT   HAVE   KNOWN/TIRIED  OF  EVERYTHIN 
J  I  MM  IE  LUNCEFORO 
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41 4  E+ 

VI 
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10175 

N— 

CO 

35960 

E- 
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N— 
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CO 
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CO 
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e/v+ 

CO 
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V+ 

CO 

2927 

E 

CO 

295 

E+ 

EX 

242 

E+ 

BB 

10953 

N- 

CO 

I45l 

N— 

CO 

175 

E+ 

CO 

1679 

E 

BR 

6441 

E 

OK 

4968 

E- 

EM 

1076  G+ 

CO 

2742 

V— 

Ell 

10241 

E 

brE  2508  n 

<  IND 

3324 

E 

HOW 

1090  l 

t- 

BA 

32961 

V- 

BR 

2940 

E 

2467. 
2468 
2469 
2470. 
2471. 
2472 
2473 
2474, 
2475. 


LUNCEFORD  SP/CIRCUS    IN  RHY        |2"  VO          69  V+ 

PUT    IT   AWYA/UPTWN  BLS  OK  5362  E 

ON  BEACH  BALI    BAL|/mE  4  MOON  DE       9|5  V+ 

BLS    IN  THE  GRv/lM    IN  AWFUL  MOOD  VI  5395  V+/e+ 

STOMP  OFF/MY  BL  HEANV  DE       7|2  V+ 

CANT  EXCAPE  FROM  u/hARLEM  SHOUT  OE  980  E— 
SASSIN  THE  BOSS.WH  DID  U  MEET   LAST   NIT   VO        5 1  I  6  E 

IN  DAT  MOR  NIN/SWT   RHY  BB  5330  E— 

KNOCK  ME  KISS/STRICTLY    INSTRUMENTAL          DE  18463  E- 


M  CP  E  GR) 


2476.  GONNA  MOVE  OUTSKIRTS   TWON  PTA  |42 

2477.  thunder/  8ABS 

2478.  MONOTONY    IN  4  FL  Ts/a I  NT   GONNA  STUDY 

2479.  ROSE  ROOM/  MOODINDIGO 

2480. SLEEPY  TIME  GAl/oRGAN  GRINDER  SW 

248 1 « jazznocracy/ch I llen  get  up 

2482.  coquette/for  dancing  only 

2483 .  reagg i ng  th  scale/first  time  sawu  u 

2484.  NANa/m| SS  OTIS  REGRETS 

2485.  DRM  OF  u/h|TTIN   THE  BOTTLE 

2486.  BAREFOORT  Bl/rOCK    IT   FOR  ME 

2487.  NACK  DOOR  STUFF   PTS  1*2 

248B,wham/lunceforo  SPECIAL 

NELLIE  LUTCHER  

2489, HURRY   ON  DONW/LADYS    IN  L«"E  W  • 


DE 


18324  E+ 

576  E 

35567  E+ 

I  3  I  E- 

908  V*/\l- 

VI  24522  E 

DE       I  340  E+ 

DE        I  364  E- 

DE  I  30  E— 

DE         765  E+ 

CO    35860  E 
DE     18594  V+ 
ok    5326  v+ 


CP    4002  e-/e 


61 


50c  MINIMUM  BIO  BUCKLIN  MOON  '  50c  MINIMUM  BID 

BOX  22,    THE  RECORD   CHANGER,    1 25  LA   SALLE  ST. 
NE»  YORK  27,  N.Y, 


2490 

2491 
2492 
2493 

2494 

2495 

2496 

2497 
2498, 
2499 
2500 

2501 

2502, 

2503. 
2504, 

2505, 

2506, 


L'LULtt  LUIOT  

,WHER  DID  U  STAY  LST  NITE/ROYAL  GD6N  PAC  2 1 39  N 

ABE  LYMAN  ORK 

■QUEEN  OF  EGYPT/BUGLE  CALL  RAG  BR  248l  E 

,OUT  MILLION  U  ONLY  One/all  ALONE  BB  2742  E 

iTAKE   LIT  WALK/ROSY  CHECKS  OR  883  V 

MAJESTIC  DANCE  ORK/VIC  RANDOLPH  4  ORCH 

.BIGGER  4  BETTER/ BOTTOMS   UP  RE     8870  V 

MALIE4  LITTLE/SetNARD  4  ROBINSON 

.BECSE   THEY  ALL  LOVE   U/LIT  MY  HOME  8     CA      1050  E- 

MANHATTAN  MERRYMAKERS 
WHEN  MOTHER  SWT   LOW/ LOVER  COME   BACK     VI    19234  N- 

WINGY  MANNONE 

J ST   ONE   GIRL.SHES   CRY  IN  4  ME  OK  4|569  E- 

,BOX   CAR  BL/HELLO  BABY  CP       442  N 

GIT   IT  GOT   IT  GNE/SLEEPY  TIME  OWN  4STARI075  E 

PAPER  DOLL/SESAME  MUCHO  CP          347  N- 

PAUL  MARES4  FRIARS  SOCIETY 
MAUaSkI/LanU  Or  I] RMS   CO  35880  N- 

CHARLIE  MARIANO 
THE  W I ZRAD/AUTUMN    IN  NY  NJ          842  E 

MARKELS  ORK 

THE   SNEAK/NOBODY   LIEO  OK 
BLK  EYED  Bl/pOOR  LIT  ME  OK 
JOE  MARSALA  4  DELTA  4 

dEuMlblM    IN  HARLEM/ JO' CLOCK  JUMP    |2"  GEN 

LUCY   I SABELLE  MARSH 
ITALIAN  STREET   SNG/  VI 

JOHN  MCCORMACK 


VI  21056  E+ 


7553 


691  E 
202  N 


4978  E- 


2507.  LIT  LUV  LIT  KISS 

2508.  ANY   PLACE    IS  HUN   IF  U  R  NEAR  ME 

VIOLA  MCCOY 4  BILLY  H IPG  INS 

2509.  KEEP  ON  GO  I NG/GT   YRSELF  A  MONKEY 

GEORGE  MCFARLANE 

2510.  THATS    IRISH  LULL 

JIMMY  MCHUGHS  BOSTON IANS 

25 1  I .WHEN   LOVE  COMES   ST/GRL  Or  DRMS 

MCKENZ IE-CONDON  CH ICAGOANS 

2512.  N0B00YS  SWTHEART/LI ZA 

2513.  CHIM  ME  CHA  WA38LE/m I NENBERG  JOYS 

HCKINNEYS  COTTON  PICKERS 
25|4.Z0NKY/IF    I    CLO   B  W  YOU 

2515.  MIL  NBERG   JOYS/SHIM  ME  WABBLE 

251 6.  LONESOME  0  TWn/sHES  SECRET  PASSION 
2517.00  SOMETHING/PRE   LIT  THNG  CALLED  LU 

251 8.  WANT   LIT   GILR/OK  BABY 

251 9.  AFTER  ILL  UR    IM   AFIEr/mISB   LIT  MISS 

CONNIE  M LEANS  RHY  KINGS 

2520.  DONE   LOST  YR   THING   NOW/BREATH  BIDS 

JAY  MCSHANN 

252  I .SwTngTmAT I SM/V I NE  ST  BOOGIE 

2522.  BARELY/PLEASE   STOP  PLAYIN  THOSE  BLS 

2523.  GARFIELD   AVE  Bl/hOOTIE  BOOGIE 

MELODY  MASTERS 

2524.  MISS  MUD/ST   LOUIS  BLS 

THE  ME  L-O— FELLOWS 
2525  .MEET  MEZNITE  ORMLANO/WoNDER   KISS  IN 

METRONOME  ALL  SATR  BAND 

, ROYAL   FLI/SH/GT  RHY 


4648 

E 

4610 

E+ 

3001 

e/n- 

60031 

F 

64343 

E+ 

64609 

E+ 

3019 

G 

50125 

E+ 

2743 

E 

35952 

M 

2|6|  1 

E- 

38l  18 

e/e- 

9226 

N— 

22628 

E+ 

38051 

E- 

23000 

E 

23024 

E-A 

7189 

E- 

8570 

N— 

8049 

e/s 

8002 

E— 

NEW  ORLEANS  BL  N I NE/l NTERNATNL  DANCE  ORCH 

2555.ALWY8  GT  THE   BLS/M I  I S  MU  SWISS  GQ      |290  V+/E' 

N.O.  RHY  KINGS 
2556.SHES  CRY  IN  4  M2/EVBDY    LOVES   BLS  BB    10956  N*" 

FRANK  NEWTON  Q   INTET/j.C.  HIGGENBOTHAM 
2557.DAYBRK  BL6/WEARY   LAND   BLS  N 

RED  NICHOLS  STOMPERS 

255S.6UGAR/WH   COT  COT  GRWS 

JIMMY  NOONE 

2559.SWT    LORRA IKE/HELL    IN  MY  HHT 

RED  NORVO 

2560.DECCA  STP/GRAMEFTy  SQUARE 
2561.7  COME    I l/MORE  THAN  U  KNOW  |2* 

OKEH  SDNCOPATERS 
2562. BLK  SHEEP  BLS/SUN  UV  ER  SUN 
KING  OLIVER 

2563. SLOW  &  STEADY/ I M  WATCH  I N  THE  CLOCK   BR     446S  E+ 

2564.  WANT   U  JST  MYSELF/SWT   LIKE  THIS  VI    38 1 0 1  E— 

2565.  CANT  STOP  LCVIN  u/sOMEBODY  STOLE     HMV     4844  E+ 

2566.  Y0URE   JUST  MY  TYPE/MUST  HAVE  1T  VI    38|24  V 
KING  OLIVERS  CREOLE  JAZZ  BAND 

2567»FROGGIE  MOORE/MANDY  LEE  BLS  UHCA        69  N— 

ETHEL  0L30N 

2568.N0RWEGIAN  WOMAN     TELE/LAUGHINO  RE     BR     40052  E 

GEORGE  OLSEN  4  HIS  MSUCl/ROGER  WOLFE  KAhN 
2569.4  U   4  ME/  RUSSIAN  LULL  VI    20602  E 

COLIN  O'MORE 

2570.  WH    |    AWAKE/LU   A  LIT   COTTAGE  VO  24029  N 
PRIG  DIXIE  ALND  BAND  

2571.  CRAZY   BLS/'  HME  AGAIN  BLS                         VI    I872S  E— 
PRIG  MEMPHIS  5/R<HnFN  RATE  ORCH  

2572.  MEMPHIS   GLIDE/YEA   WE  HAVE  BANANAS   PAT  2P98 I  G 

2573.  LAST   NITE   ON  BACK   PCRCh/*ALK  JENNY  CO  7  E— 

2 574.  GOT   COOL  MY   DOGIEs/cHIC   THAT  TODDL»RTO   9|68  V+ 

ORIGINAL  ZENITH  BRASS  BAND 

2575.  TAINT   NOBOOYS   BIZ/BUGLE   BOY  MARCH     CI      1 006  N- 
NICHOLAS  ORLANDO 

B574.IF  U    IN  LUV  WLTZ/PAL  OF  MY  HRT  PE    1 4792  E 

ORPHUS  TRIO/ERPEST  TRIO  

2577. jap  sandwan/tonderful  EYES  PATHEF22422  E 

WJ  LL  OSBORNE 

2578. OLD   SPINNING   WHELL.   CNT  YR  BLESS  I      BA  329l9  E- 

TOM  OWENS  BARN  DANCE  TRIO 

2579. BUCKWHEAT   BATTER/THE    I RSH   WASHERWO  SL     3 1  06  E 

HOT  LIPS  PAGE 

CONT  6003  N 

2581.PZBY  GOOD  2  u/LAOY    IN  RED  CONT   6002  N 

CMS      558  N 


GG       I  464  E- 

vo    5225  E+A 


2526,royaL  Flush/gt  RHY  CO  36499 

2527. ONE   OCLOCK  BAND/BUGLE  CALL  RAG  VJ    273|4  G 

METROPOLITAN  OANCE  PLAYERS/YERKES  JAZZARIMBA  ORCH 

2528.  APRIL  showers/weep  no  more  my  mammy    BA    HJB2  E 

MEX  ICAN  STRING  ORCH 

2529.  always  so  waltz/queen  of  the  DANCE      CO    43|3  n-/e 

MIAMI  MELODISTS 

2530/l    HD   U,LST  U,FND  U   /RATH  B  THE  GIRL     PE    |4638  N— 
CHRISTINE  MILLER 

2531.  clumber  boat^absent  vi  45075  8— 

MILL  BLUE  RHY  BAND 

2532.  CONGO   CARAVAN/RIDE  RED  RIDE  CO     3087  E+ 

GLENN  Ml  LL!:R 

2^33. TIME  n  '  'Y  lAI.Is/l    CT   PHY  BR     79 1 5  E+ 

RAY  MILLER 
2534. if  youll  come  back/mind  in  my  buz 
2535.0  i dnt  c.\nr  t,ll  lst  u/me  &  THE-  E0Y 

2536.  DIDNT   CARE  TILL  LST  u/mE  4  THE  BOY 

2537.  L0STS  0  mama/  FROM   I   TILL  2 

MILLS  BL  RHY  BAND 


2538.  THE  GROWN/STUFF    IS  HERE 

2539.  NAGASAKI /LAZYBONES 

2540.  MILLS  BROS? 

2540.  TIGER  RA3/ROCKIN  CHAIR 

2541.  WAHST  THE  REASTN/DONT  B  AFRAID 

IRVING  MILLS 

2542.  RAI LROiD  MAN/CRAZY   BOUT  GAL 

MISSOURI  JAZZ  BAND/ROSELAND  DANCE 
2543. IM  SMEBODY   NOBDY   LVS/L I NGER  WHILE 

2544.  P0CR  PARPA/D0E6  OLD  MANDARIN 

MIFF  MOLE  4  HIS  N ICKS I  ELAND  BAND 

2545.  PEG   0  MY   HRT/ST  LOUIS   BLS  I 
2546. STRUTTERS   BALl/hOT   TIME    IN  0  TWN 

2547.  THE  MEW  TWISTER/hOMLULU  BLS 

2548.  NAVY  BLS.    LOCKY  LIT  DEVIL 

MOONLIGHT  SERENAOERS 
2549. SIT   TIN  ON  TOP/HOT   STUFF  BL 

MO  RAN  4  MACK 
2550.2  BLK  CROWN   PARTS   3  44 

JELLY  ROLL  MORTON 

255l .SHREVEPORT   STP/DOIN  THE   VOOM  VOOM 
BILLY  MURRAY/ARTHUR  FIELDS 

2552.  GT   CPTN  WRKIN  4  mP/tHAT    AInT  ALL 

BILLY  MURRAY 

2553.  GOT  ME  DO  IN   IT   NOW/HOW   LATE  CAN  U 

NEAPOLITAN  TRIO 

2554.  HEAR0   GRLS   dHMAUPPY  DAYS 


BR  2564  e/v+ 

BR  2753  E- 

BR  2753  E+ 

BR  26'|3  E+ 

BB    5688  E 

DE        176  V+ 

DE  1 67  E 
OE       402  E 

BR    3297  B^ 
ORCH 

re1  yyji  e 

BA     |7|6  V+ 

CMS     1318  E 
OK  40784  E+ 
OK  40984  E- 
OK    4|37|  V 

BELL      383  E 

CO     1094  E 

BB     77 1 0  N 

VI   18604  N- 

VI    17429  E 

VI    16967  N- 


BLS 
.  N  RED 

2581.0  NEED  C0ACHIn/f|8B  4  SUPPER 

PLACE  SOCIETY  ORCH 

2583.HI    HO  MERR JO/GIL   F ( Rl ALTO   OANCE  0)  S|     2775  E+ 

PUCE  TR I  O/w  I EDOEFT  QUARTET  

5284.C  U   IN  CUBA/THE  COOCODILA  VI    16663  E* 

MISS  PATRICOLA  

2585.  LOVIN  SAM/ AWAY  DWN  EAT    IN  MAIN  VI    18976  V+ 

PEERLESS  QUARTET 

2586.  WHEN  U  GONE   WONT   4GET/VACONT  CHAIR  V|    18705  E- 

2587.  WHEN  SUSET   TURNS  OCEAn/cOLOCAOO  WA  VI    |9029  N- 


2588.  WH  YR  ONE  WONT   4GEt/vACNT  CHAIR 

2589.  NEGRO   WEDDING  Ga/sSHOOL  DAY 

2590.  VAMY  LOu/PICK  ME  UP  4  LAY 
PHILADELPHIA  SYMP  ORCH 

'59I.PEER  GYNT  SUITE  NO  I 
PIANO 

tl|2592.FUR  ELISE/DIE  FLEDERMAUS 
CHALRLES  PIERCE 

2593.NOBODYS   SWHT/SISTER  KATE 
PIETRU 

2593.MY  TREAS0BE/MR80V I  A 
2595. ITALIAN  FAVORITES/AZALEA  WALTZ 
PI  RONS  N.O.  ORCH  

2596.  WEST    INDIES  BLS/SOD  BUSTLIIJ  BLS 

BEN  POLUCK 

2597.  LOUISE/WAIT   TILL  0   SEE  MA  CHER  IE 

2598.  HES   LAST   WRD/SAM   OLD   ACC  MAN 

2599.  BASHFUL  BABy/»/AITED  LIFETIME 


vi  18705  E+ 
VI  16526  E- 
VI    18884  N- 

VI  64768  E+ 

MP    8547  E+ 


VI   18770  E+ 
vi  175*3  e+/n 

CO  14007  N- 


VI  2|94|  E 

vi  20425  E- 

VI  22074  E 

2600. WH  SWT   FORGET   NOTS   REm/o  MOE  ME  LV   VI    22 1 06  E- 


VI  22 1 47  V+ 
vi  2m 84  E 


6083 


1347  V+/E- 


3  E+ 


295  N- 


2601. ONG   OF  THE  BLs/sAME  OLD  MOON 
2602.WAITIN  4  KATIE/mEMPHIS  BLS 

HARRY  rOLLACK 
2603.SMEB6BV  SAIB/boLL  Dance 

ETHEL  4  DOROTHEA  PONCE 
2604. HAPPY   GO    LUCKY   LANE/HOSH  3YE 

PORT  OF  HARLEM  JAZZ  MEN 
2b05.ROdk'l  ng  bls/mighty  BLS  2" 
JESSE  PRICE 

2606.  KANSAS   CITY  MA«,'A/U  SATISFY 
SAM  PRICE 

2607.  jst  jivin  arnd/th i ngs  bout  my  way    de    8557  v-/v+ 
(above;  al  rm  chp  mo  gr) 
"TTOTS  PRIMA 

2608. SWT  4  LOWDON/OF  TNEE  SING 

PRINCEESS  l»ATAHHASO  

2609.  WATER  Ml NNETONKA/S I OUX  SERE 
ARTHUR  PRYOR 

261 0.  WHISTLER  AH  DOG/WARBLERS  SERE 
2611. OFFICER   OF  DAY/KING  COTTON 
26i2.rooster/morni  NG   IN  MAHS  ARK 
26|3. SOLDIERS   OF  KINg/lONG  W  TIPPERARY 

QUINTETTE  OF  HOT  CLUB  FRANCE 
26I4.ULTRAF0X/0H   LADY  B  GOOD 
26 1  5. CRAZY  RHy/sAWNSE  RIVER 

2616.  WH   DAY    IS  DONE/AIMT  MIS6EHAVIN 

2617.  RUNNIN  WILD/MISS   ANNABELLE  LEE 
2618. ORIENTAL  SHUFFLE/AFT   U  GONE 


DE 

2749 

g/e 

VI 

|843| 

N— 

VI 

17380 

N— 

VI 

16386 

V 

VI 

12566 

e+ 

VI 

17629 

E 

VA 

8376 

N- 

VR 

8378 

N— 

V|400|23 

N— 

HMV 

8614 

N 

HMV 

8479 

N 

2619 

2620. 

2622 

2633. 

2624 
2625 
2626. 

2627, 

2628, 

2629, 

2630. 

263l 

2632 
2633. 
2634, 
2635, 
2636, 
2637. 
2638. 
2639 


ANDY  RAZAF  4  J.C.  JOHNSON 

WATERMELON  SEEDS  /PARTS   344  ROMEI  055l  E+ 

RED  4  MIFFS  STOMPERS  

DELIRIUM/DAVENPORT   BLS  VI    20778  E- 


THE  RED  HEADS 

TANT   GOLD/HANGOVER  PE    14600  N— 

RED  HOR  SYNCOPATORS 
JACK   ASS   BLS/  GETTIN  THE   BLS  BELL     445  E+ 

00N  REDMAN  4  HIS  ORCH 
GT  DAY  MORNING/5  GYS/JUMPIN   AT   JUBl2"vD        |86  E+ 

CHANT   OF  WEED/SHAKIN  AFRICAN  BR  80036  N 

BUGLE  CALL  RAG/TOO   BAD  VO     3354  e/n- 

JAMES  REED/J.F.  HENDERSON 

THERES  LONG  TRA I »^ETTEB'  OR  WORSE  VI  17882  n-/e+ 
.LEO  Rl  ESMAN/NAT  SH  I  LKRET 

PUTTIN  ON  RITZ/SINGIN  A   VAGABOND   SG  VI    22306  V 
(ABOVE!    I*   HAIR  CRK.)    (BUBBER  MILEy) 

m.  H.  REIT2/GUID0  GIALINI 

ESTOD I  ANT  I NA/GRETCHEN  DREAM 


VI   17050  V+/e- 
VI    19706  N- 
CO  35841  N 


THE  REVELERS 

DIMAH/OH  MISS  HANNAH 

RHYTHMA  KER5 
OH   PETER/WHO   STOLE  LOCK 

BUDDY  RICH 

QUIET   RIOT/BAEY   BAYY  ALL  POPULAR     30|7  E+ 

GT  BLS   WH    I    RAIN/SOME  6WT   DAY  RE     876l  E 

DONT  HANG  DRMS  ON  RAINBOW/SNG  MONBMS  CO      |893  E 

WHT    IS   THING  CALLEd/wHT  WLD    I    CARE  CO     2099  e/e+ 

TOGETHER  WE  TWo/wiLL  U  B   TRUE  BA     6096  E+ 

WLDNT    IT   B  WONDERFUL/ONLY   LUVED  U  BA      65|2  E 

WH  MY  DRMS  COME   TRUE/wE  CNT   LIVE  0  N  CA     9|66  N- 


POOD   NEWS/LUCKY    IN  LOVE 
PA.UL  ROBESON  W  COUNT  SASIE  ORCH 
2640. KING      OE   PARTS    1 42 
2641  I.KING   JOSE   PARTS    1 42 

MAURICE  ROCCO  

2642.RCCC0S   BOOGiE   WOOGIE/tONY  BLS 

HOMER  RODEHEA VER  

*H   WRLD  GOETS/IN  THE  GARDEN 


CO    I  I  08  B 


6475  E+ 
6475  N- 


2643 
2644 

2645, 

2646, 
2647, 

2648, 

2649 


vi   18020  e+/n- 
VI   17763  N- 
VI   IE796  v* 


BRIGHTEN  THE  CORNEr/wALK  W  TH  KING 
4GIVE  ME   LORD/OLD   RUGGED  CROSS 

GIL  RODEN 

WHT   THE  REASON/RESTLESS    (ru   CHP  NO  GR$a334| C8  V+ 

ARD I  AN  ROLLINi/BUB  FREEMAN 
SMEBODY   LOVES  ME/SATANIC  BLS 

VINCENT  ROSE 

STARS   FELL   ALABAMa/lEARN I NG 


DE    3525  E 

OR  2989  V+/V 
ME|3|58  E+ 


STARS    FELL  ALABAMa/lEARN I NG 

RQSELAND  DANCE  ORCH 
NOT  HRE   NOT    THERE/GT    A  SNG  4  SALE     REGAL  9571  V+ 

LUIS  RUSSELL 


2651 .GT  RHY/  CHERRFUL  LIT  EARFUL  ME 
2652,SARAROGA   SHOUT/SONG   OF  SWA NEE  OK 
26 53 .SAVOY   SHOUT/LAZY  DUKE  OK 
SALON  ORCH 

2654. SONG   OF    INDA/LCIN  DU  BLA  UASTERPICE 
SALT  4  PEPPER 
DOODLE  DOO   OOO/HOLOIN  THE  SACK  CA 
WAY  OUR  WEST    lh   KAN8As/ELIZA  CA 

OLGA  SAMAROFF 
TURKISH  MARCH  VI 

EDGAR  SAMPSON 
DONT    TRY   YR   JIVE   ON  /PICK  OWN  LICK  VO 

SftVANNAh  SYNCOPATORS         (OLIVER ) 
SANG    IT/  60GAR   FT   6TP  BR 

ELME  SCH0EBEL(TE6CH) 
PRINCE   CF  IVA  I  LS/COPEMHAGEM 


2655, 
2656, 

2657. 

2658 
2659 
2660.' 
2661, 
2662 
2663. 

2664. 

2665, 

2666. 

2667 
2668. 
2669 
2570 
2671 
2672 
2673. 
2674. 
2675 

( 


12000  v+ 
8780  E 
8760  E 


609  vT 
1254  v+ 


BR  IN    3309  N 


EREST I NE  SBHUMAN-HEINK 
IN  SWT   BY   4  3Y  VI    87307  N— 

SEATTLE  HARMONOY  KINGS/ART  LANDRVS  ORCH 
BREEZIN   ALONG/TEEL  ME   L'JV  ME 

SELIVNS  NOVELTY  ORCH 


VI  2C|42  v+ 
LYRIC  4232  V 


2676 

2577 
2678 
2679 
2680. 
1* 


2681 


2683. 

2684, 
2685, 


DARLIKG/GREI VI NG    FOR  V 

BEI;  SELVIN 
RAGGEDY   ANN/TAKE   THOSE  LIPS 
OLD   TIME   WALT2ES  PART  546 

SHANNON  QUARTET 
SIDEWALKS   OF   NY/MAQIE  MORPHY  HME 

iRTIE  SHAW 
TRAFFIC   JAM/SER  TO  SAVA  E 

SPEC.DELIV  STP/KEEPIN 
SUMMIT   RIDGE  DR I VE/ CROSS   YR  HRT 
STAR  DUST/TEMPTATIDN 

;  Ls/parts  1 42 
sept  song/little  jazz 

WH  QUA  I L  COME  BK  2  SAN  QUENT/DR  L 
BCK  BAY  SHUFFLE/ANY  OLO  TIME 
CANT   BEL  THAT   U    I N  LV  /COMIN  ON 
ABOVE;   II  GROOVE  big) 

-JflEL  shaw 

0  I MAH/DRKTWN  STRT  BALL 

SH I LKRETS  RHY  MELODISTS 

WHEN  U  W  SOMEBODY  ELES/CHOLE  VI  2 1 296  E+ 
SPEC   PERMISSION    I    L  U/GODS   CHILDREN     VI    11632  V+ 

insperration/eve  YBODY  LVS  U  VI  2 1 8 1  I  ET— 

WH  SET  SUSI    E  GOES  STEPPIN  By/d  STEV    VI   2 1 5| 5  V- 

bove;  rm  cho  no  gr) 
lit  Sims 

SONG   OF  WANDERER/FALLING      IN  LOVE  BR     355l  V+ 

SIOUX  C ITY  SIX 
FLOCK  OF  BLS/    IM   GLOAD  BRE  2207  N 

NOBLE  SISSLE 

JUST   SIMPLY    FILL  JAZz/aimT   CH  C0mPaTF22284  E 
LOVELESS   LUV   /THE   OLO   ARK  MOVER  I M          OE        1 54  E- 
ROYAL  GARDEn/uAMMYS   TEARS  EM   I  0367  E— 


VO      14723  V+ 

vo  |<463  N— 
VI  20 l 28  N- 
BB  0-385  E 

vi  26762  e+/n 

vi  26763  v+/e- 

vi  27230  E+ 

VI  27411  E+ 

VI2CI668  N- 

VI  27289  N- 

BB  7759  v+ 

BB  7772  E 


CROWN     33  I  9  E+ 


.62  

50c  MINIMUM  BID  BUCKLIN  MOON  50c  MINIMUM  BID 


BOX   22,    THE  RECORD   CHANGER,    125  LA   SALLE  ST. 
NEW   YORK  27,  N.Y. 


SIX  SLACK  D  IIMOnOS/hOLLYWOOU  0..UCE  ORCH 
2686. SAN/SALLY   LOU  RE     9093  e/n- 

SIX  BROWN  BRUS/vAN  EPS  TRIO 
DRKTOWN  STRUTTERS/   BALL/RAZZBERR I ES 

A 


2687 
2588, 
2689. 

26S0.ANT  DINAHS  DAIJGHTB  PIANO/CHASIK  CHIC  VI  18476  E 
2691 


.MY  FOX  TROT  GIRL  /4  ME  4  MY  GAL 
.WISH   COULD  MAKE    IT  SO. TIP  TOP 


18376  E-t 
1 83 1  0  E+ 
|87|4  N 


2692. 

2693 

2694 

2695 

2696 

2697. 

26  98 

2699 

2700. 

2701 

2702 
2703 
2704, 
2705. 

2706. 
2707 

2708. 

2709. 

27l0. 
271  I 

2732. 

27 1 3, 
27 1 4 
2715, 

2716 
2717. 

2718. 

27IS 

2720.' 

2721. 

2722. 


PUSSYFOOT  MARCH/BULL   FRCGS  BLS  VI    1 8097  E 

SIX  HOTTENTOTS 
ROSY  CHEEKS/ I N    IM   LV   AGAIN  RE     8289  V+ 

SIX  JUMPIN  JACKS 
HW  CLD   RED   RIDING   HOOD/wH   U  DUNK  BR     3254  E-/fi+ 

FREDCIE  SLACK 
KITTEN  0,M  KEYS/PLACE   DWN  ROAD   APIECE  DE     4043  E 

ROY  SMECKS  TR.O 
OLE   NEW  ENGLAND  MOCn/mY  GUITAR  4  U        PE      1 302  E+/n= 

GEECHIE  SMITH 
• LFT   LV    PRIDE  B  UY  GUIDe/b|G   FINE  GRLCP       365  E+ 
JACK  SMITH 

SWT   4GET  ME  Nl  t/gL«0   RA'    DOLL  VI    2|882  E+ 

JOE  SM  I  TH 1  SMART  HA  LEE  CLUB  ORCH/OKEH  SYNCOPATERS 
NORA   LEE/V,  IKMI  NGHAM   PAPA  OK  I  L- 

JOS.  C ■  SMITH 
PATCHES/MIGHT   B   YOUR  ONCE    IN  A  WHILE  VI    18629  N— 
MAMIE  SMITH 

CRAZY      LS/    IT   RT   HR   4  U  OK     4|69  V-/g+ 

MANOY  SMITH 

OONT   LEYUR   LVE  COME  DWn/lONESOME  GHT   OR      1147  V+ 

PINTE  TOP  SMITH 
PIMETOPS    BOOGIE  WOOG  I  e/p  I  NETCPS   BLS     OR  SOOOe  E-t 
JUMP  STEAOY  BLS/  I ND I NA   AVE  STP         UHCA         66  N 
JUMP  STDY   BLS/   IM  SOtlER   NOB  BR  80009  N 

PINETOPS  Bw/PINETOPS   BLS  BR  80008  N 

STUFF  SMITH 
MAY  BL  HVN/MY   THOUGHTS  VS 
TWL !  GHT   IN  TURKEY/ONYZ  CLUB  SPREE  DE 

TRIX IE  SMITH 
da55y  R6iks  mE/  trixie  bls  de 
SNOOKS  4  MEMPHIS  STOMPERS 
M  HAP  WH  YR   HAOP/LUV    IS   LIKE  THAT 
(a60VE;    EM  CP  NO   GRV ) 
■'OUSAS  i:AN0 
EL  CAP  I  TAN  MAPCh/wASH   POST  MARCH 

SOUTHERN  SERENADERS 
RUNNIN  WILD/GOTTA   C  MAMA   EV  NIGHT  CA 

MUGG'SY  SPAN  I  ER 
f MAT  L>A  B4  sTHAI n/Balli n  the  jack  i2*d 

MEMPHIS  BLS/  SWEET  SUE  JST  U  |2"  C VIS 
CANT  WEB  FR I ENDs/cHI & AGO  DE 
THATS  PLENTY/B  W  ON  ST  LOU  I /BUGLE  SALtfD 
ABOEV  RM  CHP)    ( 1 2" ) 

PAUL  iiPECHT 

sTArLighT  bay/dearest  co    3830  v+/e- 

spanish  moon/la  home  tango  co  3863  e— 

spec ial  columbia  advertising  record 

henry  burr  co  e+ 


eoai 

1279 


7469 


VI  22629 


17302 


3|0  E+ 

2 1  l  E+ 
I5l9  E- 
4158  N — 

204  v+ 


INCL 
SPECIAL 
SEMONSTRAI ION  DOU8LE  DISC 

SPIRITS  t'F  RHY 
SUSPICICUS   iLS/  COQUETTE 

JESS  STACY 
ecsYAcY.seLL  5UT  |2" 
JESSE  STAFFORD 


PREP  STEP/MY   SWTER   THAIS]  SWEET 
MARY  STAFFORD 

2723.  ROYAL  CARDN  BLS/CRZY  BLS 

2724.  JAZZ  MY   WAY   PARADISE/DWN  THEYPLAY 

2725.  WILD  WEEPING  BLs/lST  MY  HRT  MEANEST 
2726. OWN  HME  BKs/mOND  MORN  BLS 

GRANT  STEPHENS 
2727.SPRINTIVE/W  CO 


C9  E+ 

BW  2 1  n/e+ 

CMS  1503  N— 

BR  4629  E+ 

CO  3365  E-/v 

CO  3390  E 

CO  3426  E- 

CO  35l I  E- 

CO  3362  N— 


OF  2M0RRCW 

CnL  5T8WART 

2728.  UNCLE   JOSH   CAFETER I A/uNC   JOSH   4  HONEYVI    1 87 1  I  E 

2729.  VILLAGE  GOSSIPs/uNCL  J  BUYS   AUTO  VI    17854  E 

2730.  UNCLE   J  4  LIGHTININ  ROD   AGENT  VI        667  E- 

273 1 .  UNCLE  JOSH  ON  1 1 1  CYCLE  VI  662  E 
2732 • UNCLE  JOSHIS   COUT  SHIP                             OXFORDIG06  E+ 

MR  4  MRS  CAL  STEWART 
2733, WE  DO  I NG   OF  U   JOSHI  AUNT   NANCY  SM I THOX F0RD3058  E+ 

REX  STE.'lARTS  BIG  7 
2734. SOLID   ROCK/BUGLE   CALL  RAG        1 2"  HRS     2005  E+ 

2735.DI OA  DIGA  DO/CHERRY        1 2"  HRS     2004  E+ 

Rff  STSWA.RT  

ZAZa/lITTLE  GOOSE  |2 
MY   SUNDAY   GAl/w/o.      A  SONG 


2736.  Z AZ a/l I TT LE  GOOSE  |2"  KEY    I  307  E+ 

2737.  MY   SUNDAY  GAl/w/o.      A  SONG  BB    10946  N— 
RODNEY  STURGIS   (rare  LOUIS  JORDAN  BADN  item) 

2738.  AW  FT)  UJTSP  0008  DE    7579  E+ 

JOE  SULLIVAN 

2739.  HONEYSUCKLE   ROSe/g|N  MILL   BLS  PAE      1686  N 

2740.  ANDYS   BLS/  SUMMERTIME  CMS  540  E+ 

2741 .  DEL  AMR  RAc/foREVERMORE  CMS        538  N 

MAX  I NE  SUL  L I  VAN 
Z742. DARLING   NELLIE   GRAY/FOLKS  WHO   LIVE        VO     3885  N- 
2743.COM  IN  VA/LOCH   LOMOND  VO     3654  E+ 

RALP1'  SUTTON 

274^. CA TRACT   RAG/THE   VILLI  AN  DWN  HME       7  N 

RE  I NHOLO  EVENNSON  QUINTET 
2745. ORLY   BLVD/THAT   OLD  FEELING 

WILBUR  SWEATMAN 

2746.  HELLO  HELLO. A  I  NT   GO  I N  GIVE  NONF 

2747.  ILL  SAY  SHE  DOES/LUC  I  LLC 
2">48.HA0   NYGODY   SEEN  CDOR I  NNE/daLLAS  BLS     CO     2663  E* 

2749.  RAINGTAIL  BLS/  BLUIN  THE   BLS  CO     2682  E 

2750.  EVBDY6  CR  ZY  DOU'-ONE  BL  /REGRETFUL       CO     2548  G 

SYNCO  JAZZ  BDAN 
2751  .CLO  L ri    BLOSSO.V   BL-/  CHICACO  PATHE   203|2  E 


NEW  JAZZ840  N 


28  1 6  E+ 

2752 


NEB.  SYNfO  JAZZ  BAND  

2752.  hosT  dAvid  bls/smebdys  wrng       pathe2i075  v+ 

(above;  rm  bhp  4  gr) 

2753.  caruli na  bls/on  gin  gin  ginny  pf  |40|3  eh 
7754. state  st  bls/hot  lips  pathe20770  v+ 

TAMPA  BL  „AZZ    ,AND/mARKELS  ORCH 

2755.  HAUNT  I M  BLS/  ChicAgo  oT- 4671  E- 

ART  TATUM  

2756.  W   PLENTY   OF  MOHEY/GT  MY   LVE   KEEP  DE      1198  V+ 

2757. SWT  Lorraine/  gt  happy  oe  25200  n 

JACK  TEACARDEN/hOT  LIPS  PAGE  |2* 

2758.  IF    I    COLtLO   B  »'  U/SHEIK   OF   ARABY      VD  87  V+ 

JACK  TEAGAROEN 

2759.  BIG  8  BLS/WRLD   WAITING   4  SUNRISE   HRS  2007  N- 

(ABOVE    |2"  ) 

2760.  JST  COULD NT  TAKE    I t/| 00  YRS  2DAY   BR     67|6  V+ 

2761.  MAKIN  F R I ENDs/oR I G   DIXIE    I    STEP     CO  360|0  c- 

TENNESSEE  HAPPY  BOYS/ORIOLE  DANCE  ORCH 
2  762 . LUV   LIT   BIT   EVERY   0AY/6ME  SWT  DAYUfc      I  535  V 
TENNESEE  TEN 

2763.  GULF  COAST   BLS/SUG AR  Bk/dWN  HR        VI    19094  N- 

2764.  LNG   LST  MAMa/paPA   BETTER  WATCH        VI    1 9  I  05  E 

2765.  WAITIN  4  EV  MAIL/NOBODYS   BUI2  VI    |9|09  E- 

2766.  GT  2   C  MAMA  NIT-t/^UTHIN  BUT  VI    10973  E+ 

EDNA  THOM.'.S 

2767. SAMSON  4  D ALL  I a/oLD   FOKS  HME  CO     2CC7  E+ 

JOHN  CHARLES  THOMAS 

2768.  TREES/HOME    IN  THE   RANGE  VI       1 525  E+ 

THE  THREE  DUCES 

2769.  LST   TIME   SAW   CHICAGc/dEUCES  WILDCMS       537  E 

SKEETS  TOLbERT 

2770.  GET  LP/SKIN  EH   BAC K 
277UILL  MAKE   IT  WORTH   WHILE/SUGAR  B 

TRINTY  CHOIR 

2772.  COME  ALL   FAITHFUL/j  Y   2  WORLD 

FRANK  IE  TRUMBAIER 

2773.  TAKE  2m ORROW/O AB Y   PL  COME(  Bixj 

2774.  RIVER50AT   SHUf/oRICH  WALK(BIx) 

2775.  WAY  DWN  YONOFr/wR I NG I N  4  TW I  ST  I N 

(aboce;  feta.bix  lang) 

2776.  COM  IN  VA/siNGIN  THE  BLS 
2777.SINGIN  THE  3Ls/cBAR  MARM 

2778 .  T RUM BO LOGy/ 4  NO  REASON  AT  ALL 

2779 .  CALR I  NET  MAPM/SINGIN  THE  &LS 

2780.  DUSKY  STEVEDORE/TAKE  2MORROW 

2781.  WAY   DWN  YONDER    In/cOMIN  VA 

2782.  ri verboat  shuffle:/ cstr i ch  walk 

2783.  get  happy/deep  harlem 

2784.  juba/break  it  dwn 

2785.  troubled/puantat I  ON  MO0OS 

JOE  TURNER 
27S6. ROCKS    IN  MY  BED/GOT   TO   CHIC  BLS 
2787. RAINY   DAY   BLs/oOGG I    N  T HE  DOG 

TUXCJO  5YNC0PATERS 
2788. SCOTCH   4  SOD A/ PLEASE   TELL  ME  PA1 

UNIVERSITY  BOYS/DIXIE  JAZZ  BAND 

2789 .  LOAVABLE   4  SWT/ I T     SO  GOOD 

(ABOVE)  G RT   WHOOPEE  MAKERS ) 
UNIVERSITY  SEXTET  TE/CAROL I NERS 

2790.  static  strut/birth  of  6LS       LINCOLN  2047  E+ 

UNIVERSITY  SIX 

2791.  UNDER  CLOVER  ^OON/EUNGALOW  DF  D  D1VA  2570  E 
2792. IS   SHE  GIRL   FRIEND/THE  BEGGAR     DIVA     2534  E+ 

THE  VAGABONDS 

2793.  DREARY  WEATHER/WNT   B  HAPPY 

RUDY  VALLEE 

2794.  PERHAPS/ALBUM   OF  DRMS 

VARSITY  SEVEN 

2795.  TIGHT  LIKE   TH^T/EASY  RIDER 

2796.  DOODLE  DOO/TELL  ME   FORGIVE  ME 

VAN  EPPS  QUARTETTE 

2797.  GD   BYE    FRANCE/TAKE  CHANCE 

2798.  WHERE  THE   LANTERNS  BLOw/tAXI 

VAN  4  SCHENCK 
279°. MULBERRY  R.'SE/HJCKLEEERRY   FINN        VI     I  83 1  8  E+ 

JOE  VENUTTIS  BL  FOUR 
28*30.  I  VE   FOUND   NEW  BABY/SWT  SL'E   JST  U   OK  4|469  E 

VICTOR  CONCERT  ORCH 
280 1.CAVALLERIAM  RUST  I CANA/TALE   HOFF     VI    I  73  I  I  N— 


DE 

7570 

V+A 

DF 

3506 

N— 

VI 

1 6996 

E+ 

BO 

37807 

N 

CO 

37SC15 

a... 

CO 

37806 

N 

BR 

7703 

N 

CO 

37804 

N 

PA 

3419 

N— 

OK 

40272 

N 

PA 

265 

E+ 

PA 

2687 

N 

OK 

40622 

E 

OK 

41 43 1 

E 

BR 

6763 

V+ 

VI 

24834 

E 

DE 

4093 

E— 

DE 

7824 

E 

:be 

36124 

V 

OR 

1666 

e 

5539 


VI   221 18  E— 


8 1 47  E+ 
559  V+ 


I l 43  E- 
18640  E- 


VICTOR  MILITARY  BAND 
26C2. NIGGER   BLS/JOE  TURNER  BLS 

VICTOR  MIXED  CHORUS 
2803. STAR  SPANG  LED   BANNER/HAIL  COLUM 

VIENNESE  INSTRUMENTAL  QUINTETTE 
2304.COLUBR I /CUP I DS  DREAM 

VIRGINIANS 
2805. SISTER   KATE/HATE  2  GO  HME 
2806. KISS  MAMA   KISS/CHOO   CHOO   BLS  VI 
2307.AGGRAVAT I N   PAPa/auNT   HAGERS  VI 

DON  VOORHESS 
2808. MY   BL  l-VN/SOLILOOUY  CO 

TED  WALLACE 
2809 .SWT HE ARTS  HOLIOAy/huGG   KISSA&LE  UCO 
FATS  WALLER 

2310.KEEPIH  MISCHIEF   NOw/sABIN  ST   BLS   VI    27767  E+ 

2811.  HOLD  TIGhT/AINT   MISDEHAVIN  VI    20|58|  E+ 

2812.  AINT  RIGHT/OOLL  H  BOOGIE  I 2f  VO  165  V+ 
20 1  3. HONEY  SUCKLE  ROSt/  FEETS  2  BIG  VI  20|580  E+ 
28I4.BL   TRUNING  GREY   OVER   u/hONSUCKLE   VI    36206  E+ 

28  I  5. HANDFUL  0G  KEYs/sMAASH  I  NG  3RDS  HMV  41)02  N- 
28I6.ST   LOUIS   BLS/LENOX   AUE  BLS  HMV     8501  N 

28I7.AINT   MISHEHAVIn/sWT   SAVANN  SUE       VI    22 1  07  E+ 
28 1  8. HONEYSUCKLE   ROSe/fEETS  2  BIG 
261 9. IN  GLOAMING/SHEIK  Of  ARABY 
2C20.GT    OFF    It/r|DIN  BUT  WAI.KIN 


VI    1 8174  E 

VI    17579  E- 

~ 4753  E+ 

18965  E 
18978  E+ 
19021  E- 

I  l  29  E 

1938  E 


VI 20 1 580  N-/v+ 
vl  258-17  E- 
VI  28  I  1 9  E+ 


EDDIE  WALTERS 

282I.ALL  PLAYIN  M I  NATURE  GOLf/gO  HME  TELL  CO     2290  E+ 

FRED  WARING  

2822 . ON  OUR  WAY/ARBY  HYMN 


DE  23345  V+ 
VI  19377  N — 
V I    I°l89  E+ 

MEL  12794  v+ 


8|5 


2823. JST  HOT/RED   NOSE  PETE 
2824. STACK  0   LFE   BLs/  6TA\ I N  CHINESE 

WASHBOARD  RHY  KINGS  

2825. SME   THSE  DAYS/ST   LOUIS  BL! 

WASHBOARD  SAM  

2826. SOPH  IS   MAMA/ 1 M  GONNA    PAy(rm  CHP  NO  g)bB  7780 

THE  WASH  I  NGTOM  ANS/7L I TTLE  POUR  BEARS 
2827 . TAKE    IT   EASY/MISS  MUD  CA 

ETHEL  WATERS  ■ 
2828. SHAKE   THAT   THINg/nO  MANS  MAr/A  CO 

282 9. FnD  new  baby/tell  me  ABT  ME  CO 

2330. NO  MAN  "Ama/shAKE  THAT  THING 
283|.J^GLE   BELLS/SNAKE  PIT 

2832.  DOIN  THE  MAHBOME/OH   BY  JINGLE 

2833.  WORKIN  MAN/BIG   8EAR   STP  WC 

CH  ICK  WEBB 

2834.  RHY  MAN/ LONA  DE 
2835.SUNNYS I DE  ST/BL  MIN0b(rm  CHP  NO  Gr)  DE 
2836. GT  SPRITE  FEAVEr/wHT  A  SHUFFLE  DE 
2838. U  SHOWED  ME  WAY/CLAP  HANDS  HR  COMES  OE 
2838, MAY   B  WRONG/CAHSE   THE   BLS   WAY  OE 

TED  ,;EEMS 

2839.SMB0DY    jTOLE  GAl/cOVEREO  WAGON  DYS 

2840.  CREAM    IN  COFFEE/ANYTHING  HRT 

284 1.  piccolo  pete/here  WER  ARE 

2S42.WLKIN  BABY  BACK  HME/lST   GAL  AGAIN 

DICKY  JELLS 
2343. GOT   RHY/ IM   ER    IT  TOO  |2" 

S,,M  KU  WEST 
2844. ST   LOUIS   ELS/THE  MEMPHIS  BLS 

WESTCHESTER  SILT  COUNTRY  CLUB  ORK/ 
2545 . WHERE   RAINBU*  ENDS/DONT  KNOW 

FRANK  tESTPHAL 
2646.RAI LROAD  MAN/6U;LE  CALL  RAG 
V2947.f>IAT   BARK  I N  DOg/cHOO   CHOO  BLS 

GEORGE  WET  LI NG 
2843.STRUTT  I N  B  ARB  EC   e/hW  CU'IE  U  DO  ME 


eVe 


CO  |4|.|5  V 
CO      561  V 

CO    |4| 16  E 
ISG      1004  E 
DWN  HM        I  N- 
WC  I  04  N- 

173  E 
172  E+ 
1087  E 
DE     |22C  E 
DE       640  E 

vl  |92|2  E- 

VI  21767  V 

vi  22037  v+ 

VI  22637  V 

SG  90002  E+ 

BA    2 l 68  v 

PE  14326  E+ 

CO  3872  G 
CO    3743  V 

:ms     65i  v+ 


JQShua  white 

2349. MOTHERLESS  CHILDREn/pTS    142  MUS  250B  N- 
C  LARENCE  JH I  TEH  ILL 

2850.  AMERICA  VI  64677  E 

PAUL  WHITEMAN 

2851.  JAP  S A NOf/A N/ WH  I  PER  I  NG  VI  18690  E+ 

2852.  JAP  sandman/whispering  VI  18690  E+ 

2853.  jap  sandman/whispering  VI  18690  E+ 
."R54.JAP  s.ndman/whis  ERING  VI  18690  E+ 

2855.  ALWAYS   KNEW/WHEN    IM    IN  ARVS  VI  20501  E"t 

2856.  DRIGHT  eyes/love  BIR)  VI  18735  E+ 

2857.  CUT  I E/LCMESMOE  hOURS  VI  18365  E+ 
2853. SO  SEA    ISLES/ROSY   CHEEKS  VI  1 880 1  N- 
2S59UH0T    LIPS/SEND   BACK  HONEYMA N  VI  |3920  E- 
2850. TO   U./.OON  LOVE  DE  2578  E+/n- 
286I.GEORGI    /STUMBLING  1  1 3899  E 
2362, OR   0  SOUTHLAND/CALL    IR  DANCING  VI  18856  N- 

2863.  WH   DREAMY  WABASH   FLOWS/FOLLOW  THE  SWAV I  19428  E— 

2864.  UNDERNEATH  YEL  MOOn/wONOER ^UL  WLTZ  VI  I  90  I  9  E+ 

2865.  LST   NITE  ON  BCK   PORCh/cnT   GET  SWTIE  VI  |9|39  E 

2866.  LINGER  WHILE/HOLLYWOOD  VI  I  92 1  I  V+ 

2867.  PALE  MOdl/FOX  TROT  CLASSIQUE  VI  19345  E+ 
2R68.EVYTH  I  N_    OK    IN  KENt/(gT  'VHT   WAY      ORk)v|  19074  E 

2869.  CRI NOLI N  DAYS/PACK   UP  SINS  VI  18983  E 

2870.  TAINT  SO  HONEY/THAT  BY  WEAKNESS  NOW  CO  |444  e-/e 
237 1  .ORANGE   BLOSSOM   TII»e/m3THER  4  MINE  CO  |845  V 

2872.  HAPPY   FEET/BENCH    IN  PARK  CB  2|64  V 

2873.  MNLITE  ON  GANGES/PRECIOUS  VI  20|39  N- 
2 074. S AN/CANT  GT  THE  ONE    I  WANT 
2e75.JEEPERS   CREERERs/vUT I  NY    IN  NURSERY 

2876.  jap  sandman/ragg i n  scale 

2877.  mary/changes 
2378. back  in  own  bck  yd/coquette 
2879. louis ianan/changes 

2880.  whisper  i ng/jap  snadman 

2881 .  so  this  venice/learn  2  do  strut 

WH I T E  WAY  DANCE  URCH 
2e82.SWAMEE  SHOHE/J6iHN  MLNRV  BLS 

(aboev;rm  CHP  10  GR,J.H.  Sioe  cnly) 
^uTTTT  WHITNEY 
2883. THE   DARKEY   4  THE  BOYS 

BERT  WILL  I  AMES 
23S4.UNLUCKY   BL/TEM   LITTLE   BROTHERS  CO  294l  V 

CLAREMCE  WILLIAMS 
2385. YR  LIKE  MONKEY  GET   c/wLNDT  STP  DOING    OK     8798  E 

COOTIE  WILLIAMS 
2836. WEST    END   EL5/  ft   MEN  REGAL   ZONOPHNE203 1 3  E 


HMV 
HMV 
HMV 


1 938 1  E+ 
2222  E 
2268  E 
5461  G 
5564  E 
89 1 3  v+ 
VI    18690  E+ 
VI   19252  E 

GG     1466  E— 


5636  => 


VO    4324  E 
MA  J    7084  e/e-+ 

ASCH     2001  N— 


2887.SHARPIE/BL    IS  E 
2888,  THINGS  AIIJT  WHAT/RED  BLS 

MARY  LOU  WILLIAMS/JOSH  WHITE 
2889 ■ FROGGY  BOTTOM/THE  MINUTE  MAN 

TEDDY  WILSON/LUKCEFiRD  LgJ!  

2890.PBIS0NER  OF  LOVE/AWFUL  MOOO/PUT   AWAY    VO  97  V-l- 

PETE  WOOLE  RY 

2891. SMILING    IRISH   EYEs/BEAUT I FUL  CO      1 926  N- 

WR I GHT  4  BESS  I NGER 
2392. SITTING   ON  TOP  V/RD/WANNA  GO   WHERE  U      PE    1 2224  N- 

J I MMY  YnNCEY 

2893. 35TH  4  OEAReORN'/YANCESY  BUGLE  CALL  VI  27238  N- 
2894. THE   FIVEs/jIMMYS   SHUFF  SA     24l  7  N— 

YANKEE   TENN   ORCh/diXIE   JAZZ  BAND 

2e95.LK  WHAT  ONE  2  I'e/waY  H  LVS    IS   JST  BADOR      1726  E 

THE  YAS  YAS  GIRL   

£896. LUV  WA   FECLINK/DCNT  U  MAKE  ME  HIGH        VO     4455  G+ 


50c  MINIMUM  BID 


50c  MINIMUM  BID 

Bucklin  Moon 

BOX  22,    THE  RECORD  CHANGER,    |25  LA  SAI  LE  ST. 
NEW  YORK  27,  N.Y. 


YERKES  MUSICAL  BELL  HOPS/SWAY  MUSIC  MAKERS^ 
2B97.BL  HOOSIER   BL.MIDNITE  ROSE  RAD  TTBO  E-/\ 

YERKES  KAZZARI MBA  ORCH 
2898. BEHIND   SILKEN  VEIL/ROES   AT  TWILIGHT     VI    18836  E+ 

JAMES  TRUMMIES  Y  UNGA  ALL  STARS 
2899.SORTA   KINDA/sH/LWIH   AUL  CONT   6005  N- 

MARGRET  YOUNQ 

2900. whoa  iilliL  TAkl  Time/dont  THINK         BR    2371  v+ 
THE  FOLLOWING  ARE  ALBUMS 


2903. 


2904. 


DE 


CO 


S85  E 


3lE+ 


142  E+ 


2807. 


2901.  ART  HOPES  JAZZ  RECORD  6  JR  1006-1009 
ORGAN  GRINDER  BLS/CH I ME6  BLS 
THANTS   PLENTY/BALLING   THE  JACK 
BASIN  ST  BLS/SISTER  KATE 
WOLVERINE  BLs/sOMEDAY  SWTHEART 

2902.  ART  TAT DM  VOLUME  I 
ELEG I E/HUMORESQUE 
TIGER  RGa/lULLABY  OF  LEAVES 

1  RECORD  MISSING 
BESSIE  SMITH 

CAKt  WALKlNU   UAHies/yOUNG   WOMAN  BLS 
BABY  DOLL/LOST  UR  HEAD  BLS 

2  RECORDS  MISSING 
BESSIE  SMITH  VOL  2 
DOWN  DUMPS/DO  DUTY 

SEE   IF   ILL  CARE/BABY   H..SE  PITY  ON  ME 
N.O.   HOP  6C0P  BLs/nOBODY  KNOWS  WHEN  OWN  OUT 
GIMMIE   PIGFOOT/TAKE  ME  OUGGY  R IDE 

2905.  BESSIE  SMITH-ST  LOJIS  BLS  CI     s-6  E-t 
ST  LOUIS   BLS    PARTS  1,2,3,4, 

2906.  BIX  BEIOERBECKE  CO  C=29  N— 
ROAYL  G ARDEN/G OOSE  PIMPLES 

THGU  SWELL/LOUISIANA 
SWEET   SUE/NO  REASON  AT  ALL 
I    RECORD  MISSING 

BOOGIE  WOOGIE  PLAYED  BY  JIMMY  YANCEY  VI  25  E 
SAIL  H.  sTLl)  IAL/yancey  sTp 

5  OCLOCK  BLS/  TELL  EM  ABOUT  ME 
THE  MELLOW  BLS/SLOW  4  EASY  BLS 

2908.  BOOGIE  TOO G I E( BAS I E-AMMONS-^OHNSON  ETC )co  44  E+ 
BOO  WOO/WOO  WOO 
ROLL  EM   PETF/bOOGIE  WOOG I B 

a  w  prayer/parts  |42 

SHOUT   OF  JOy/bfAR  CAT  CRAWL 

2909.  Boogie  woog i e (ruQKE, JOHNSON, LEWS  I  ETC)    DE235  e+ 

BASMENT  BC0GIEV6EaTh  HiV   UflUli  1 1 
MR   FREDDIE  BL/CELESTE  BLS 
TEXAS  STOMp/yANCEY  SPECIAL 
TRENCHES/S  OGIE  WOOG IE 
CHIP6   B  w/s  W  CAMP  MEET  I N 

29 10.  BOOGIE  WOOG IE   WWS I C  DE      |37  E+ 

GIN  MIL  BLS/BOOGIE  WOOG I E  MAIINE(i"   RM  CHp) 
ELS  ON  OWN  BEAT/KAYCEE   CN  MY  MIND 

TEDDY   BEAR   B  OGIE/lNDIANA   BOGIE  WOOGIE 

OVERHAND/LITTLE   JOW  FROMW  CHICAGO 

BOOGIE  WOOGIE  STp/p I NETOPS  B  W 

YANCEY  SPEC  I Al/bOOG I E  WOCG I E 
291  I  .BOOGIE  WOOGIE  PIAN0(davENPORT-*IELSON-BR  1005  N— 

mnmm  ta^lum1-  smllrllu  hlj)  

INDIANA   AVE  STp/dETROIT  ROCKS 
DIRTY  DOZ   #l/  #2 
HEAD  RAG   HOP/wiLKINS   ST  STO 
STATE  ST  JIVE/COW  COW  BLS 

2912.  BUNK  JOHNSON 
I    SWT  LETTER  FROM  u/frAUKLIN  ST  BLS 
CLOSER  WALK  W  THEE/HIGH  SOCIETY 
DARKTWN  STRUTTERS   BALL/SISTER  KATE 
WHEN  SAINTS  MARCHING    I n/snAG  IT 

291 3.  CHICAGO  JAZZ  qe 
NOBODYS  SWTHEART/FRIARS   POINT  SHUF 
THERELL  B  CHANGES  MAD  /SOMEDAY  SWTHEART 
CHIN*   60Y/JAZZ  ME  BLS 

SUGAR/WORLD  WAITING  SUNRISE 

SISTER   KATE/BUGLE   CALL  RAG 

DARKTWN  STRUTTERS   BALl/fOUNO   NEW  BABAY 

2914.  CHICAGO  JAZZ   CLASSICS-6  GOODMAN  4B0VSBR   1007  E 

JAZZ  HOLIDAY/WOLVERINE  BLS 
AFTER  AWHILE/MUSKRAT  RAMBLE 
JUNGLE   BLS/ROOM   |4| I 
SHIRT  TAIL  STP/BLUE 

2915.  DOC  EiA'.NS  0 IX  IELAND  ,'IVE  Dlfc     7|4  n- 

Okiginal  DIXIELAND  I  UTP/barnyard  sls 

CLARINET  MARMALADE/FIDGETY  FEET 
AT   JAA   BAND   BALL .SENS  T I  ON  RAG 

2916.  DOC  EVANS  DIXIELAND  Flit 

BUGLE  CALL   RAG/TIN  ROOF  BLS 
THAT  DADA  STRAIn/tHATS  PLENTY 
PANAMA  RAg/fAREWELL  BLS 

2917.  DUKE  ELLINGTON  

EAST  ST   LOUIS  TOCDLE  00. THE  MOOCHE 
WARM  VALLEY/DUSK 
2  RECORDS  MISSING 

2918.  DUKE  ELLINGTON  4  ORCH  PLAY  BLS 
KKtTiY  WoMAN/MI'MpHIs  BLs  

ROYAL  GARDEN  BLs/FRANKIE  4  JOHNNIE 
BEAL  ST  BLS/TRANSBLUCENY 
DRAWING   ROOM  BLS/  ST   LOUIS  BLS 
29 1  9. DUKE  ELLINGTON  SPECIAL 

T.T.  ON  TOAST. /boNT  KNOW  WH' 
TOUGH  TRUCK  I N/ I MD I  GO  ECHOES 
2   RECORDS  MISSING 


VI  HJ^ 


|2| 


DICS  71  5  E+ 


VI    1 33  E 


188  E+ 


CO  (27  N 

LOVE  U 


AUCTION 


AUCTION 


STEVEN  STORAN 

COOPER  STAT  I  UN 
NEW  YORK  C ITY,  NY 


WE  ARE  EMPOWERED   TO  AUCTION   THE  STOCK  OF  TOPEX 
RECORDING   STUDIOS.   ALL   RECORDS   ARE  COMPLETE 
HALF-HOUR   BROADCASTS  ON    |2"   UNBREAKABLE  STUDIO 
ACETATE  RECORDINGS  -  33    |/3  LP  ALL  RECORDS  IN 
N  CONDITION. 


MILDRED  BAILEY  -12  *  LP 

( 1 )  HOLO  ON 

(2)  SOMEDAY  SWEETHEART 
(j)  CHERRY  (NORVO) 

(4)  |  DREAM  OF  YOU 

(5)  7  COME  II  (NORVO) 

(6)  THER'LL  BE  A  JUBILEE 

(7)  THE  MAN    I  LOVE 

(8)  BEGIN   THE  BEGUINE 

PAPA  CELEST  I N— JOHNNY  WIGGS  -|2» 

(1)  bippEr  MOUTH1  bLues  

(2J   ZULU'S  PaRaDE 

(3j  tiger  rag 

(4)  congo  square 

(5)  muskrat  ramble 

(6)  sensat i  on 

w000y  herman  -  12"  lp 

( I  J   S INGIN   THE  THE  Ra  I  N 

(2)  over  the  Rainbow 

(3)  TERRACITA 

(4)  |    DONT   KNOW  WHY 

(5)  AT  L„ST 

(6)  MO TEN  SWING 

JUNE  CHRISTY  AND  THE  KENTONES  - 

( I  )  GET  HAPPY 
('2)   LOVER  MAN 

(3)  LULLABY   IN  RHYTHM 

(4)  | 'VE  GOT  A  GUY 

(5)  MEAN   TO  ME 

(5J  SEPTEMBER  IN  THE  BAIN 

(7)  THE  ONE  I  LOVE 

(8)  IhOOMGLOW 

ART  TATUM    -  \z"  Li' 

(1)  BOOTS  A^D  CACDLES 

(2)  AFTER  YOU'VE  GONE 

(3)  C IXIELaND  BaNO 

(4)  TIGER  RAG 

(5)  STAY  AS  SWEET   AS  U  ARE 

(6)  MONDAY   IN  MANHATTAN 

(7)  JUDY 

(8)  I'LL  NEVER  BE  THE  SAME 

(9)  | 'LL  GET  BY 

( |0)SWEET  LORRAINE 

LOUIS  ARMSTRONG  —JACK  TEAGARDEN  - 
(  I  )   MUSKRAT   RAMBLE  ~~ ~~ 

(2)  SONG    IS  BORN 

(3)  BASIN   ST.  BLUES 

(4)  BOOGIE  WOOGIE   ON  ST.   LOUIS  B'S 

(5)  HIGH  SOCIETY 

(6)  ROYAL   GARDEN  BLUES 

STAN  KENTON    -  12"  LP 

( 1 )  ART  1 6TRY    IN  RHYTHM 

(2)  MY  GUY'S  COME  BACK 

(3)  BLUE  SKIES 

(4)  HER  TEARS  FLOWED  LIKE  WINE 

(5)  GOT  A   PENNY  JENNY 

(6)  LOVE  FOR  S»LE 

(7)  THREE  MOTHERS 

(8)  THEY  DIDN'T  BELIEVE  ME 

(9)  FEANUT  .VENDOR 

BOYD  RAEBURN  -12*  LP 

( 1 )  BAGDAD 

(2)  SWEET  LORRAINE 

(3)  STRCET  OF  DREAMS 

(4)  I'LL   REMEMBER  APRIL 

(5)  BOYD  MEETS  DUKE 

(6)  CART1PHILU6 

(7)  FOOL  I sh  LITTLE  BOY 

(8)  TUSH 

(9}   CONCERTO  FOR  DUKE 
(lOjHIGH  TIDE 

MARION  MCPARTLAND  TRIO-  12"  LP 
(  I  )   GET  HAPPY 

(2)  LOVE    IS   HERE  TO  STAY 

(3)  TOO  MARVELOUS  FOR  WOROS 

(4)  ST  LOUIS  BLS 

(5)  'S  WONDERFUL 

(6)  WR I  BUTE  TO  DUKE  ELLINGTON   (ll  MINS) 

LU  WATTE RS    -12"  LP  (|94?) 
( I }   CAKE  WALKING  BABIES 

(2)  ANTIGUA  BLUES 

(3)  PINEAPPLE  RAG 

(4)  BEALE  ST.  BLUEE- 

(5)  CHATTANOOGA  STOMP 

(6)  JAZZIN'   BABIES  BLUES 

(7)  SNAKE  RAG 
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AUCTION 


AUCTION 


WALTER  RUZICKA 

IB  MAY  STREET 
BEL1EV1LLE  5,  N.J. 

THE   FOLLOWING   ARE   16"  ALUMINUM  TRANS- 
CRIPTIONS   (33    1/3).  NOT  HOME-MADE  DUBS, 
BUT  PROFESSIONAL   RECORDINGS   FOR  RADIO. 
SOME  ARE   VYNILITF  AS  MARKED. 


BING  CROSBY/ANN  BLYTHE 
"DISK   JOCKEY"     #407-408  (VYNIL) 

PAUL  DOUGLAS/MARJCR IE  GATESON 
"GUARDIAN   ANGEL  #409-10   ( VYM L ) 

BABBARA  HALE  4  RILL  WILLIAMS 
"THE  HAT" 

mel  allem 

viv ian  bla i ne 
"it  happened  in  hollywood" 

helen  hayes 

johnw  guarn  ier  i  #428 

maurice  evans 

johnny  guarn ier  i  #455 

ge;:e  autry 


"IS  EVERYBODY  HAPPY  " 
JOHN  BOLES 

"A  MESSAGE  TO  GARCIA" 
KING  COLE  TRIO 

WALTER  ABEL 


#465 


"READY  4  WILLING" 
SONNY  TUFTS 


TUFT  GUY" 
ARTHUR  TREACHER 
EDWpRD  ARNOLD 

BOBBY  BREEN 
"I 'LL  BE  SEEI NG  YOU" 

LEE  TRACEY 


DOROTHY  MCGUIPE 


PETER 

L 1  NO  HAYES 

JERRY 

COLCI-'M 

KITTY 

KALLEN 

MiiTa 

CROSS 

H.V.  KALTENBORN  

QUEDT IK  REYNOLOS 
ARMY  DA*Y  SHOW 


GEORGE  TOBIAS 
JOHN  CAR  RAO  [NE 

BOB  TRCUT 


"ONLY    IN   AMERICA  " 

HOAGY  CARMICHAEL-EVELYN  TYNER 
"HOOSIER  TWOSOME" 

MARGARET  WHITING 
FRED  WAR ING 
GEORG I A  G I BHS 

DREW  PEARSON 
"STORY  OF   TWO  IRA  I NS" 
ED  SULLIVAN 

EOWARD  R.  MURROW 
"I    CAN   HEAR    IR   NOW"       2  PTS 


10"  RECORDS 


SCORES  OF  ORIGINAL  BLUEBIRD   GLENN  MILLERS 
SEND  WANTS 


GEORGIA  STRUTTERS 
ROCK   JENNY  ROCK/RT   HERE  4  U 

GEORG IANS 
DWN  YOND.    IN  N.O. /NOTHING  BUT 

BROADWAY  BELL  HOPS 

SUNDAY 

SAM  LAN  IN/ROUNDERS 
WHAT  A   DAY/  A  INT   Ml SBEHAVI N 

PRIG.  MEMPHIS  FIVE 

BUZZ  Ml  RANDY 

COLEMAN  HAWKINS 


HA  468E 
<0A  3804  E 
HA  288V 
00  4i7l  E 
PU  1076  E 


BODY  AND   SOUL/  FINE  DINNER        (ol)  BB    10523  N 
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WOW!  39c,  Wc  EACH!  WOW! 

*  mjc  ft  be  uncir  (HOP 


PLEASE  LIST  ALTERNATES.  ADO  25*  FPR  PACKING 


THE  CLEF  MUSIC  SHOP 

33  COLUMBUS  AVE..     ,NEW  YORK  CITY,  'J.Y. 
RECORDS  SHIPPED  RRX  CHARGES  COLLECT.  PLEASE  LIST  ALTERNATES. 


HAVE  EVERYTHING   IN  OUANTlTy  BUT  LOU  ON  SOME.  ALTFR  NATES. 


COUNT  BASIE  ORCH 
BABY   DONT   BE  MAO/HEY   PRETTY  BABY 


39* 


bays  IDE  jazz  Band/hurricane  jazz  band 

THESE  ARE  RECORD  CHANGER  WINNERS  GREAT 
BAYSIDE  blues/clarinet  MARMALADE  39* 
BIX  BElDERBECKE 

LOVE   NEST/SENT  I  MENTAL   BABY  39* 

GRAEME  BELL  DIXIELAND  JAZZ  BAND 

L I TTLE  BLACKB1 PD/A  ZTEC  PRINCESS  39* 
JENNYS   BALL/BIG  SAD   BANKSIA   MAN  39* 

BUNNY  BERIGAN  (O.L.  TOWN  SIDE) 

CANT   GET   STARTED/IN  LITTLE   SPANISH  TOWN39* 
SONNY  BERMAN  BAND 
NOCTURNE/CURBSTONE   SCUFFLE  (DIAL)  39* 

BIC  MACEO  (fine  blues)(oris.  victor) 

CHICAGO   BREAKDOWN/WINTERTIME   BL  39* 

CONNIE  BOSWELL(COLUMBIA  SPEC  IA  L  ED  IT  I  OH  ) 

NEVER   HAVE   TO  DREAM/SAY    IT    I SNT   SO  39* 

BARNEY  BIGARDS  ELL  I NGTON I ANS  (ONE  OF 
H|S  GREATEST  WAX1NGS) 
READY  EDDY/LAMENT   FOR  JAVANETTE 


PETE  BROWN  Q'HNTET 

BfG  BOY   BOOGIE/P   B   BOOGIE  (o.L) 

KENNY  CLARKES  CLIQUE 
U  GO   TO   MY   HEAO/ROLL   EM  SAGS 

EARL  COLEMAN  BAND 

STRANGER   IN    TOWn/yARDBI  RD  SUITE 

RUSS  COLUMBO  (COLUMBIA  SPECIAL) 
SEE  2  LOVERS/TOO   BAUTIFUL  FOR  WORDS 

AL  COOPER  BAND 
GET   |  TATSAVOyAew  JUMP 

BLIND  JOHN  DAVIS  (BLUES) 

MY   REd/yR  LOVE    BELONGS   TO  ME 

PHIL  NAPOLEON  EMPREORS 

SENSATION   RAG/S.    RAMPART   ST  PARADE 

JOHNNY  OODUS  GROUPS 
STRUGGLIN/LITTLE  BITS 


39* 
39* 
39* 
39* 
*39* 
39* 
39* 
39* 
39* 
39* 


HOT   POTA  To/sTEALMAWAY 

ARNE  DOMMERUS  (PIANO  SOLOS) 

CARR1DER/DEEP  PURPLE(GREAT   SWEDISH  JAZZ)39* 

DUTCH  SWING  COLLEGE  JAZZ  BAND 

SISTER  KATE/4-5  TIMES 


BIRTHDAY  BL/ALEXANDER  RAGTIME  BL 
A.M.   BLUES/OR  I GINAL   DIXIE   ONE  STEP 

DUKE  ELLINGTON  ORCH 
HONEYSUCKLE   ROSE/CH OPST I CKS 
RED   HOT    BAND/OKLAHOMA  STOMP 
JUB! LESTa/mOONL I GHT  FIESTA 


39* 
39* 
39* 

39* 
39* 
39* 


EMP I  RE  STATE  JAZZ  BAND  (CHANGER  WINNERS) 

VIINSTEL  WALK/ONCE    IN  WHILE  39* 

BLIND  MAM  IE  FOREHAND  (FABULOUS  SINGER) 

HONEY    IN    ROCK/WOULDNT  M I  NO   DYIN  59? 

ERROL  GARNER  (GREAT  PIANO  SOLOS) 

I.OVF  FOR  SALE/SLOW  GIN  FIZZ  39* 
PLAY  PIANO  PLAY/FANTASY  39* 

LO"SE  nut/love  39* 

niZZY  GILLESPIE  ORCH 
DIGQIN   DIZ/CONFIRMATION    (ORIG  DIAl)  39* 

BENNY  GOODMAN  QUINTET  (TERRIFIC) 
PICK  A  RIB   1-2  39* 

BENNY  GOODMAN  GROUPS 
KING  PORTER/KING   PORTER   (SPECIAL  V|CTOr)39* 
TEXAS   TEA   PARTY /DR   HECKLE  MR  JIBE  39* 
BUGLE  CALL  RAg/whOOPEE  STOMp(tEa)  39* 

DEXTER  GORDON  S.  TEDDY  EDWARDS 
B I L I N I /BL   IN   TEDDYS  39* 
THE  DUEL  1-2  39* 

DEXTER  GORDON  QH  I NTET 
TALK   OF   THE   TOWN/LULLABYE   IN  RHYTHM  39* 

oh  well/sweet  A  ND  LOVELY  39* 

CARL  HALEN  WASHBOARD  BAND  FEATURING 
BOBS  GREENE  a.  THOMPSON 
HCEBIE    JEEBIES/DR   JAZZ    (PAUL   BACON    VOC  l)39* 


WILLIE   THE  WEEPER/CAKEWALK  IN  BABIES  39* 

COLEMAN  HAWKINS  RRfllPS 

HOW  DEEP   IN   COEAN/TALK  OF   TOWn(CORKy)  39* 

OUT   OF  NOWHERE/SWEET   OA    BROWN  39* 

WAY  DOWN  YONOER    IN   N.O./bUDDHA    SMILES  39* 

DEAR   OLD   SOUTHLAND/BL    EVERMORE  39* 

'.WIN1.  |  N    IN   GROOVE/I    KNOW  U   KNOW  39* 


ERSKINE  HAWKINS  (FINE  BIG  BAUD 
A8RIELS   HEATER/LOVE   TO   MAKE  U 


39* 

39* 

BONANO,AROD IN 
39* 
39* 


needlepoints/malancholy 

MONK  HAZEL  JAZZ  BAND  W. 
S  I  ZZL ill    THE1  BL/HI  GH   SOC  I ETY 

ideas/git  WIT  IT 

BILLY  HOLIDAY 
THEY   SAY/ILL  NEVER    BE   THE   SAME  39* 

BUD  JACOBSONS  JUNGLE  K I NGS( GREAT  CHICAGO) 
CLARINET   MARMALADE/LAUGH  I  N  AT  U  39*- 

JAZZ  G  I LLIIM  (ORIGINAL  VICTOR  BLUES)  ' 
HAND  REEFER  BL/U  SHOULD  Gl VE  SOME  39* 
FAST  WOMAN  Bl/kEEP  ON  SAILIN  39* 
ROLL  DEM   BONES/BL  WHAT  AM  39<< 

EDITH  JOHNSON  AND  THE  GREAT   IKE  ROOGERS 

ON  TROMBONE 
NICKELS  WORTH  L I  VEr/hONEYC  R  I PPER  39* 

HANK  JONES  A  JEAN  GERMAIN  (PIANO  SOLOS) 
NIGHT   MUSIC/THE   CHASE  39* 

HUMPHREY  LYTTLETON  JAZZ  BAND  (FINE) 


GET  OUT  OF   HERE/ SUNDAY  MORNING 

SHERRY  MC  GEES  D IX IELANDERS 
SHAKE   IT    BREAK    IT/TIN    ROOF  BL 


39* 


39* 
39* 


BLUIN   THE   BL/SATANI C  BL 

WINGV  MA NONE  JAZZ  BAND 
SHES    CRY  1 N   FOR    ME/jUST   ONE    GIRL  39* 
THATS  A  PLENTY (lRk)/|  SNT  THERE  LI TTLE  39* 

DODO  MARMAROSA  (G000  PIANO  SOLOS) 
TRADE  W INDS/BOPMATI SM  39* 
DARY  DEPARTS/LOVER  39* 

HOWARD  MC  GEE  JAZZ  BAND 
TRUMPET  AT   TEMPO/DIGGIN  DIZ  39* 
NIGHT  MIST/DOROTHY  39* 
THERKOC'YNAMI  CS/NOCTURPE  39* 

JIWY  MC  PARTLAND  D IX  lELANO  JAZZ  BAND 
IN  A  MIST/ROYAL  GARDEN  BL  39* 
DflVENP  RT  BL/USE  IMAGAINATION  39* 
CCME  BACK  SWEET  PAPA /UANKATT AN  39* 
MOTHER  MC  CLEASE  &  SONS 

VERY  FINE  SPIRITUAL  GOSPEL 

PSALM   FOR   CONFUSION/PRAYER    FOR   CONF  39* 

MELODY  EC  HQS  (GOSPEL) 

SAVIOR   DONT    PASS  ME/WILL   TO   KNOW  39* 

FREDDIE  MITCHELL  ORCH 

FISH   MARKET   BOOGIE/TILL   TOM  BOOG  39* 

ALICE  MOORE  4  GREAT  IKE  RODGERS  TRAM 

MY   MAN   BL/PRISON   BL  39* 

NASHVILLE  JAZZERS/BLUE  RHYTHM  ORCH 
ST  LOUIS   B L/HOLD    ER  OEACON  39* 

RED  NORVO  (THIS   IS  THE  GRE'T  BOPPY 


SWING  SESSION  WITH  FEATURES  DIZ  * 
PARKER.  GREAT  MUSIC   |2*  ORIG  INAL  LABEL 


SLAM   SLAM  BL/HALLELUJAH 

HOT  LIPS  PAGES  BAND 
GOT  WHAT    TAKES/DOUBLE  TROUBLE 

CHARLIE  PARKER  ALL  STARS 

RELAX  IN   AT   CAMAR I L LO/BLUE  SERGE 
RELAX IN/STUPENOOUS 

MA  RAINEY  (EMPRESS  OF  T  HE  BLUES 
BLUES  WORLD  UORGOT    l-2(0N  PARAMOUNT) 

DJANGO  REINHARDT 
SWING   49/BLUES   BARB  I ZON 


39* 


39* 


39* 
39i 


BRUSH  SUNSHINE 


39* 

39* 


MJGUSY  SPAN  I  ER 

MY  GAL  SAL/t 

JACK  SHEEOY  DIXIELAND  JAZZ  BAND 
ROYAL   GARDEN   RL/GOOO   MAN   HAr  D   FINO  39* 

muskraT  ramble/bl  IN  NITE  39* 

HONKY  TONK  TRAIN/MAN  I  LOVE  39* 
THE  SIX  HOTTENTOTS  (RED  MIFFS) 

hurri cane/melancholly  CHOLLY  39* 
TRIXIE  SMITH  (JOE  SMITH  TRUMPET) 

DOI N   THE    CHARLESTON/LOVE  ME 


39* 

SOUTHERN  JAZZ  GROUP  (GREAT  AUSTRALIANS) 
TIGER   RAG/CANAL   STREET    BL  39* 

REX  STEWART  ORCH 
BOY  MEETS   HOPN/r.UZZ   BOMB (  S TORY  )  39* 


TAMPA  RED   (OR  IG  INAL  VICTOR  ) 
GRIEVIN    BL/OIQ  U   LATER  39* 


J*CK  T  AGARDEN  ORCH 
IM  ONE  GODS  CHILDREN/THATS  THE   KINO  39* 
SAY    I"  SIMPLE/JAM   SESSION  39/ 

FATS  WALLER 
A BDULLA J/J  I TTERBUGS  WALTZ  39* 

BESSIE  TUCKER  (ONE  OF  TBf  BRFATFST 
BLUES  SINGERS  EVER  TO  RECORD) 

BESSIES  MOAN/PENITENTIARY  39* 

WASHBOARD  SAM  W  ASHBOARD  BAND  10.L.1 

RIVER  HIP   MAMA/HIT   THE  HIGHWAY  39* 

FACING   LIFE/LOVE  ME  LEAVE  ME  39* 

ETHEL  WATERS.  AND  JA»€S  P.  JOHNSON 

DO  WHAT   U  DID   LxST  NITE/HANDY  MAN 39* 

BOB  WILBERS  JAZZ  BAND 

OLD  FASHIONED  LOVE/CHIMES  BL.  39*' 
TROUBLE    IN   MIND/WHEN   U  WORE   TULIP  39* 

COOTIE  WILLIAMS  ORCH  (Wll^  RF  RARFl 
SHOT    GUN/DIVORCE  ME  COD  39* 

SONNY  BOY  Will  IAMSON  ffl.l  .) 
ELEVATOR  WOMN/s.B.   BLUES  39* 

LESTER  YOUNG  WITH  BASIE  (TERRIFIC) 
LET  ME    SEE/EVENING  39* 

ART  TATUM  TRIO  (GREAT  ORIGINALS) 

I    KNOW   U   KNOW/MAN    I  LOVE 


SUNNY   SIDE  ST/FLYIN   HOME    1 2* 

MAN    I    LOVE/DARK  EYES  |2" 

I    KNOW   U  KNOW/BODY   &  SOUL      1 2* 

CHU  BLKRY  JAZZ  BAKU 

MONDAY  AT  Ml  NT  INS/BLOW  I  N   UP  BREEZE 
SITTIN  IN/46  WEST  52 

EDO  IE  CONDONS  JAZZ  BAND 
STRUT  MISS  LIZZIE/RT  HERE  FOR  U 
BACK   OWN   BACK   YARD/ALL  WRONGS  U  OONE 
FIDGETY  FEET/DONT  LEAVE  ME  HERE 

DEPAR IS  BROTHERS  ORCH 

BLxCK   i   BLUE/FOUND   NEW  BABY 

THE  FOLLOWING  IS  A  VERY  RARE 
COLUMBIA  REISSUE.    IT   IS  ON  THE 


39* 
39* 
39* 
39* 

49* 
49* 

49* 
49* 
49* 

49* 


PURPLE  LB  BEL  ARCHIVES  SERIES 
COLUMBIA  LABEL.  #3  ~ 


ti  .OLSON 

SINGING  THE  CANTOR  49* 

LOUIS  ARMSTRONG 
DALLAS  BLUES/THE  PEANUT  VENDOR  49* 
HOBO  U  CANT  RIDE/NEVER  BEEN  BORN  49* 
DEVIL  DEEP  BLUE  SEA/LOVE  U  FUNNY  THING  49* 
shike/just  A  GIGOLO  49* 
EASY  COME  EASY  Go/blUES  STAMPEDE  49* 
IM  Gn I N  HUNTIn/mY  SUGAR  PAPA  ( FABULOUS )  49* 
SWEETHEARTS  ON  PARADe/bLUE  AGAIN  49* 
LIVIN  HIGH/WAIT  TIL  U  SEE  BABY   ( CL  WMS )  49* 

COUNT  BASIE  4  LESTER  YOUNG 

49* 
49* 


BASIE  STRIDES  AGAIN/JUMP   FOR  ME 
POUND  CAKE/HERE   COMES  CHARLIE 

JOHNNY  BAYERSDORFFER  ORCH  (IN  OUR 
"OpTmQN  THIS   IS  THE  GREATEST  WHITE 

NEW  ORLEANS  RECORD  EVER  CUT.  GRAB  IT) 

EASY   RIDER/WAFFLE   MANS   CALL  49* 

SIDNEY  BECHET  ORCH 

MAKE   ME   A   PALLET/SI  DNEYS   BL  49* 

OLIVER  COBB  (SENSATIONAL  TRUMPET) 

CORNET   PLEADING  BL   1-2  49* 

BIX  BElDERBECKE  GROUPS 

CHIHA    BOY/OH  MISS   HANNAH    (BING   TOO )  49* 

RIVERBOAT   SHUFFLe/sUS I E  49* 

MAKE   BELIEVE/OLD   MAN    RIVER  49* 

S/.N/THCrc   f|Nl    NO  SWEKT   MAN  49* 

CHANGES /MARY  49* 

SORRY/SINCE  MY  BEST  49* 

JOHNNY  DODDS  GROUPS 

COOTIE    STOMP/WEARY  WAY  BL  49* 

47  ST   STOMP/ITLE  HOUR   SPECIAL   (PUNCH)  49* 

LITTLE   BITS  STRUGGLING  49* 

HOT   STUFF/HAVE  MERCY  49* 

GOOBER  DANCE/TOO  TIGHT  49* 

MY   GIRL/SWEEP   EM   CLEAN  49* 

MAD  DOG/FLAT  FOOT  49* 

EV.EET   LORRMNE/PENCIL  PAPA  49# 

MY   BABY/ORIENTAL  MAN  49f 
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WOW!  39c,  49c  EACH!  WOW! 

*    THE  CLEF  MUSIC  SHOP 

33  COLUMBUS  AVENUE                             NEW  YORK  CITY,  NY 

D  IX  IELKND  RHYTHM  KINGS 

NEW  ORLEANS  RHYTHM  KINGS 

W»I.L    l.-AN    BL/ JUNGLE   BL  65$ 
DR  JAZZ/r.RIG  JELLY  ROLL  BL  65$ 
OIL  '.'ELL/ IF  SOMEONE  ONLY  LOVE  ME  65$ 

NEW  ORLEKNS  RHYTHM  KINGS 
thaTSS'A  pIENTY  /TIn  R86T  bl  65$ 

MAO/LONDON  BL  65$ 
SOBBIN   BL/ANGRY  65$ 
GOLDEN  LE/  F/ CRY  IN  FOR  ME  65$ 
KING  OLIVER 

ACE   IN  HOLE/TIGER  RAG  49$ 
OH  BY  JINGO/DCNT  GO  WAY  NOBODY  49$ 
•  WOLVERINE  BL/SA 1  NTS  49* 
FIDGETY  FEET/FOUND  NEW  BABY  49$ 
SINISTER  BUCKET  BL/WEARY  BL  49$ 
TIN  RCOF  BL/ANCIENT  BOTTLE  49$ 
STFvl/BOAT  ST/TERRIBLE  BL  49$ 
ROY  ELDRIDGE  ORCH  (ALL  STARS ) 

M 1 LENBRG   JOYS/SH 1 MMESHAWAB6LE  49$ 

LUIS  RUSSELLS  ORCH 
panama/oolly  mine  49$ 
dr  blues/feelin  the  spirit  49$ 

JABBO  SMITH  ACES  (ONLY  MAN  TO  CUT  LOUIS) 
TANGUAY   BL/l    GOT  STINGER    (w.    SIMEON)  49$ 
REAOY   HOKUM/GOT   BUTTER    IN    IT  49$ 

MUGGSY  SPANIERS  BUCKTOWN  FIVE(from  be) 

HECKLERS   HOP/THAT   THING  49$ 

DUKE  ELLINGTON  ORCH 

MOBILE   BL/SOMEDAY    SWEETHEART  49$ 
MAE  BEST   (A  FABULOUS  RECORDING) 

NEW  ORLEANS  ST/ CHA TANOOGA  8  65$ 
FRISCO    TPAIN/ftCRK   OX   BL  65$ 
JET  BLACK/BDUE  BLOOD  BL  65$ 
JAZZIil  OAEIES/ TUXEDO  RAO   (sHOTsJ  65$ 
WORK INGMAN   BL/V 1  VERS  IDE  BL  65$ 
SOBBIN  BL/SKEET   LOVIN  MAN  65$ 
LONCON  CAFE/ CAMP  MEETIN  65$ 
DIPFERMOUTH  BL/V.HERE  DID  U  STAY  65$ 
BESSIE  SMITH 

KOKO/CONGA    BRA  VA  49$ 
ALL  TOO   SOOn/nEVER  FELT  THIS  WAY  49$ 
ALABAMY   HOME/ALL   GOOS  CHILLUN  49$ 
JUNGLE  BLUEs/RENT  PARTY  BL  49$ 
PORTRAIT  OF  LION/SOMETHING  LIVE  FOR  49$ 
TOP   &  BOTTOM/TOASTED  PICKLE  49$ 
SAN   JUAN   HILL/S1EPPIN   SWING   SOCIETY  49$. 
PYRAMID/WHEN  MY   SUGAR   WALKS   DOWN   STREET  49$_ 
JIVE  STOMP/lM  SATISFIED  49$" 
GO|N   TO    TOWN/TIGHT  LIKE   THAT  49$ 
SWING  LOW/OUCKY  WUCKY  49$ 

BENNY  GOODMAN  QUARTET 
HANDFUL   OF   KEYS/VIENI    VIENI  49$ 

BENNY  GOODMAN  AND  COLEMAN  HAWKINS 

JUIJKMAn/OL   PAPPY  49$ 
LIONEL  HAMPTON  ORCH   (CHU  BERRY) 

SISTER   HONKY   TONK/EASY   RIDER  49$ 

COOTIE  WILLIAMS 

DELTA   MOOO/BOYS   FROM  HARLEM  49$ 

TEDDY  WILSON  ORCH 

HONEYSUCKLE  ROSE/AINT  MISBEHAVIN  49$ 

FATS  WALLER/JAMES  P.  JOHNSON 

GREAT  PIANO  ROLL  TRANSCRIPTIONS 
18  ST   STRUT/PALLET  ON   FLOOR  49$ 

CLARENCE  WILLIAMS  GROUPS 
SWEET  EMALINE/LOG  CABIN   BL  49$ 
CUSHION   FT  ST/TAKt  YR    BLACK    BOTTOM  49$ 

JONES  COLLINS  ASTORIA  HOT  EIGHT 

ASTORIA    STPUT/CUET    STCMP  49$ 

MISSISSIPPI  JOOK  BAND 

SKIPPY  WHI PPY/HI  TT IN    THE    BOTTLE  49$ 

MEMPHIS  JUG  BAND 
JAZZBO  STOMP/RUKUS  JUICE  &  CHITTLINS  49$ 

GEORGE  BRUNIS  (PEEWEE  ETC) 
J/SMAICA  SHOUT/I    STILL  WANT  U  49$ 

ORIGINAL  DIXIELAND  JAZZ  BAND 
ORIGINAL  DIXIELAND  ONE  STEP  1-2  49e 
LIVERY  STABLE   BLUES   1-2  49$ 
TIGER   RAG    1-2  49$ 
SKELETON  JANGLE   1-2  49$ 
CLARINE1    » ARMALADE    \—i  49$ 
8LU IN   THE   BLUES    1-2                                    •  49£ 

lOUIS  ARMSTRONG 
LAST  NIGt-T/YR  REAL  SWEETHEART  65$ 
BIX  BE  IOERBECKE  GROUHs 

COPENHAGEN/OH   B«BY  65$ 
CRAD.    in   CAROLINE/AINT  NO  LAND  65$ 
IN  MY  MERRY  OLDSMOBILE   1-2  65$ 
MISSISSIPPI   MUD/MISSISSIPPI   MUD   (tRAm)  65$ 

louisiana/u  togk  advantage  of  ME  65$ 
EDDIES  HOT  SHOTS  (MAX  IE)' 

SHIPWRECKED  8L/L0NG  RD  BL  65$ 
FCC'LIEH  MAN/DYIN  BY  HOUR  65$ 
TROMBONE  CHOLLY/YELLOW  DOG  65$ 
HU6TL  IN  DAN/BLACK  MT  8L  65$ 
aOLSSN  RULE/LONESOME  RULE  65$ 
JAZZBO  BROWN/SyUEEZE  ME  65$ 
AFTER  U  GONE/GOOD  MaN  IS  HARD  65$ 
MAKES  MY  LOVE  COME  DOWN/WASTED  LIFE  65$ 
FATS  WALLER 

SWEETHEARTS  ON  PA RADE/SHUFFL 1 N  AT  HOLLY  49$ 
JOHNNY  HODGES  ORCH 

GONNA    S|T   RT   DOWN   RITE   SELF  LETTER  65$ 

MAE  WEST  (ACC  DUKE) 

TRULY  WONDERFUL /HEART  JUMPED  OVER  MOON  49$ 
BILLY  HOLIDAY 

MY  OLD  FLAME/SING  U  SINNERS  65$ 
FRED  ASTA IRE/GINGER  ROGERS 

THE  MAN    1    LOVE/ANY   OLO    TIME.  49$ 
EASY    TC   LOVE/WAY   U   LOOK  TON  1 TF  49$ 
LOVELESS  LOVE/MAN    1    LOVE  4g# 

DARNELL  HOWARD  (WITH  ROY  PALMER) 
BISCUIT    ROLLER/COME   ON    IN   BABY  49$ 
ENDURANCE  STOMP /JOCKEY  SI  49$ 

BUD  JACOBSONS  CH ICAGO  RHYTHM  K INGS 

THE  PICCOLLINI    l-Z  65$ 

GERTRUDE  NE 1  SEN 
TONYS  WIFE/UR  MINE  65$ 
SUPPER  T  1  ME/ HARLEM  ON  MIND  65$ 

HELEN  MORGAN 
1IEAN  TO  ME/WHC  CARES  WHAT  U  HAVE  BEEN  65$ 

,MARLENE  DIETRICH 

1    CANT   BELIEVE/OPUS    1    SANS   MELODY  49$ 
BLIND  LEMON  JEFFERSON 

FALLING   IN  LOVE  AGAIN/NAUGHTY  LOLA  65»l 
FANNIE  BR  ICE 

BLACK   SNAKE   BL/MATCH  BOX   8L  49$ 

EDITH  JOHNSON  AND  ROOSEVELT  SYKES 

MY   MAN/BILL    (MORGAN)  65$ 
GlENN  Mil  IFR  ORCH 

HEART  ACHIN  BL.AINT  NO   1  ORE   TO   BE  SAID  49$ 

GENE  KRUPA  ORCH  (ROY,  BG,  CHU) 

SWING   IS   HERE/HOPE   GABRIEL    LIKES  49$ 

CRIPFLED  CLARENCE  LOFTON 

BROWN   SKIN   GIRL/PLAYHOUSE   DOWN  49$ 

SHOTS  MADISON  AND  PAPA  CELEST 1 N  TUXEDO  0. 

MOONLIGHT  ON  GANGES/BL  SERENADE  65$ 
EVERY  DAY  HOLICAY/SWEET  STRANGER  65* 
DONT  WAKE  HEART/WHYS  YA  MAKE  ME  65* 
Dl PPERMOUTH/SOLD  AMERICA  65$ 
RUSSELLS  HOT  SIX  (GEO  MITCHELL) 

ROYAL  GARDEN  BL/CABNEGIE  LEAP  65$ 
JOHNNY  DOODS  GROUPS 

29TH  DEARBORN/SWEET  MUMTAZ  65$ 
PUNCH  MILLER 

BLACK   RAG/CARELESS   LOVE  49$ 

MEZ7.  MEZZROW  ORCH  (BUO  FREEMAN  1 

PANIC  is  on/mutiny  in  parlor  49$ 
JOHNNY  MILLER  N.O.  JAZZ  BAND  WITH 
BONANO  AND  ARODIN  (SENSATIONAL  ITEM) 

CLARINET  WOBBLE/CAN                    •  65$ 
WEARY  WAY   BL/THERELL  COME  A  DAY  65$ 
BROWN  BOTTOM  BESS/LADY  LOVE  65$ 
BALL  IN   THE   JACK /GRAND MAS   BALL  65$ 
WEARY  CITY  BL/BULL  FIDDLE  BL  65$ 
DUKE  ELLINGTON  ORCH 

LUCKY  3-6-9/jUNGLE  CRAWL  65$ 
FRANK  MELROSE 

GOOD   FEELING  BL/SHANGHAI    HONEYMOON  65$ 

FABULHUS  LP  SAIZ 

D  1  PPERMOUTH  Bl/pANAMA  49$ 
JELLY  ROLL  MORTON 

LESTER  LEAPS  WITH  BASIE  (LP  |8|3)(F:EG  3.00)    $  1.99 
HEEWEE  CHICAGO  JAZZ  (LP  l8u8)(fEG  3.uu)  $.1.99 
ROCKIN  WITH  BASIE  (LP  |807)(REG  3.00)               t  1.99 
JELLY  ROLL  PIANO  SOLOS  (LP  |206)(REG  3.85)      t  2.49 
BIX  WOLVERINES  VOL  1  (REG  3.65)                       $  |,99 
BIX  WOLVERINES  VOL  2  (REG.  3.85)                       %  |,99 
BIX  4  TRAM  (REG  3.65)                                          $  |.99 
MEZZROW  LADNIER  VOL  |  (REG  3.85)                     %  |.99 
MEZZROW  LaDNIER  VOL  2  (PEG  3.65)                       f  |,og 
HHIL  NAPOLEON  V«L  1  (REG  3.U0)                         $  |.gg 
BRUNIS  NEW  ORLEANS  RHYTHM  K INGS (REG  3.00)        t  I.S9 
BECHET  MEZZROW  FEETWARMERS                               %  .99 
BIX  AND  BING  (REG  3.85)                                    f  1,99 

GREAT  NEW  RELEASES 

LIZZIE  MILES  (FABULOUS  NEW  RELEASES)  THIS  GAL  IS 
TODAYS  INGING  ALMOST  AS  GREAT  AS  BESSIE   IN  THE 
TWENTIES.  GRAB  THIS  SPECIAL  RELEASE  WHICH  WAS 
PUT  OUT  IN  ERROR  ON  THE  YELLOW  CIRCLE  LABEL) 
BASIN  ST  BL/ACE   IN  HOLE                         .  89$ 
CARELESS  LOVE/ I  CRIEO  FOR  U  89$ 

BOB  SCOBEY  (TERRIFIC  NEW  RELEASE ) 
BLUES  NAUGHTY  SWEETIE  GAVE  ME/NEW  ORLEANS  89(S 
BANJO  KINGS 

london  blues/someday  sweetheart  49$ 
shreveport  stomp/str« tford  hunch(solos)  49$ 
jepsey  joe/sweet  peter  49$ 
load  of  coal/mi ssissippi  mildred  49$ 
u  need  some  lovin/ham  &  eggs  49$ 
grandpas  spells/kc  stomps      (solos)  49$ 
bucktown/tcm  cat                    (solos)  49$ 

BIG  FAT  HAm/.:ELLY   ROLL  BL         (sOLOS)  49$ 
PERFECT  RAG/N.O  JOYS                   (sOLOs)  49$ 
MOURNFUL  SEfiENOF/GEORGIA   SWING  49$ 
GAMBLING   JACK/CRAZY   CIIORDO  49$ 

ALBERT  NICHOLAS  WITH  CHICAGO  HOTTENTOTS 
ALL  NIGHT  SHAGs/lN    THE  ALLEY  BL  49$ 

KING  OLIVER  CREOU?  JAZZ  BAND 

BUFFET  FLAT/DINAHS    IN   JAM  65$ 
THE  CREEPER /I MM  1 GRA T 1  ON  BL  65$ 
3  LI  TTLE  WORDS/OKLAHOMA  6T  65$ 

BENNY  GOODMAN 
TEXAS   TEA  PAfiTY/DR   JECKLE  65$ 
1H«|S  A  PLENTY/CLARI NETITI S  65$ 
SAILING/1    CANT   GIVE  U  ANYTHING  65$ 

BILLY  HOLIDAY 
SOME  OTHER  SPRING/LOW  DOWN  GROOVE  65$ 
IM  KULL 1 N  THRU/QH06T  OF  YESTERDAY  65$ 
SAME  OLD  STORY/  OVE  ME  LEAVE  ME  65$ 
MOOD   |M   IN/SENT  1  MENTAL  MEUANCHOLY  65$ 
OCT  MY  LOVE/ONE  NEVER  KNOWS  65$ 

BLIND  WILL  IE  JOHNSON 

MABELS   DREAM/SWEET  BnBY   DOLL  49$. 
ZULUS  BALL/WORK INGUAN  BL  49$ 
ROOM  RENT  BL/A INT  GONNA  TELL  NOBODY  49$ 
TEARS   BUDOYS  HABITS  49$ 

bozo/bimbo  ,(g$ 
im  thru/longshoremans  BL  49$ 

SISTER  KATE/9FAU  KOO  JACK  49$ 
ROY  PALMERS  MEMPHIS  NIGHT  HAWKS 

GOD   MOVES   ON   WATER/TAKE   BURDEN  65$ 

JONES  COLLINS 
TIP  EASY/DAMP  WEATHER  65$ 

MARY  JOHNSON  4  IKE  RODGERS 
KEY    TO   MOUNTA IN/ BARRELHOUSE   FLAT  65$ 

WINGY  k;anonE/ 

NICKLE    IN   SLOT/SWING   BROTHER   SWING  65$ 

JELLY  ROLL  MORTON 

ONE  OF  THE  GREATEST  GROUPS  OF  WASHBOARD 

STRATFORD   HUNCH/ORA NDPAS  SPELLS  65$ 

(ABOVE   IS  5  Ml N  S IDE6  PIANO  ROLLS ) 
STEAMBOAT  ST/SMOKEHOUSE  BL  65$ 
CANNON   BALL/GRANDPAS  SPELLS  65$ 
KANSAS  CITY   ST/LOW  GRAVY  65$ 
THE  PEARLS/EEALE  ST  BL  65$ 

RECORDS  EVER  RECORDED. 
NANCY   JANE/DIRTY   DOZEN  COUSIN  49$ 
JOCKEY   STOMP/ENDURANCE   STOMP  49$ 
GEORGIA    GRIND/STOMP   THAT   THIN';  49$ 

BANJO  BOUNCE/ STEPHEN  FOSTER  /  2  89$ 
PLEASE  SEE  OUS  GROT  4  PAGE  AIL  IN  LASJ  MOUTH  CHANGER 

66 


W ANTED  i  htf  n 

V.  S.  THOMAS  DONALD  R.  CONNOR  *AHT 

2^18  E .    NOHNis  ST.  ^040  EROICK  ST. 

PHILA,  25,    PENNA.  PH 1  LA ■ ,   35,    PENNA ■ 


BENNY  GOODMAN  ITEMS 
BL  SKIES    (NEW  ORIG.  LABEL  ONLY )  VI    25 1 36 

OR  OLD  STHLND  (ANY  EXCEPT  #1  MASTER )  VI  25136 
MADHOUSE   (#1   MASTER   ONLY)  VI  25268 

HOUSE  HOP   (#1    MASTER  ONLY )  VI  2535U 

RIFFIN  AT  RITZ  (ANY  EXCEPT  #1  MASTER)  VI  25445 
TAKE  ANO.  GUESS   (new  ONLY )  VI   2546 1 

CAN'T  WE  B  FRIEND6   (#2  MASTER  ONLY)  VI  25621 

LIFE  QOES  2  A  PARTy(#2  MASTER  ONLY)  VI  25726 

LIFE  GOES  TO  A   PARTY (#J    MASTER  ONLY )  VI  25726 

THNKS  4  THE  MEMORY    (#1    MASTER  ONLY)  VI  25727 

POPCORN  MAN  VI  258U8 

FEEL IN   HI    4  HAPPY   (£4  MASTER  ONLY)  VI  25840 

DONT  VAKE   UP  MY   HRT(#2  MASTER  ONLY)  V|  25867 

WHT   GOES   ON   HERE    (#2  MASTER   ONLY)  VI  25878 

A  LIT  KISS  AT  TW1LIGHT<#4  MASTER  ONLY )  VI  25878 
U'RE  LOVELY  MAOAME    (#4  MASTER  ONLY )  VI  26053 

I    HO  2  DO   I T   (#4  MASTER  ONLY)  VI  26082 

WE'LL  NEVER  KNOW   (#2  MASTER  ONLY)  VI  26134 

A  *ME    IN  CLDS<#2  MASTER   ONLY)  VI  26175 

L«OY'S    IN  LUV    (#2  MASTER  ONLY)  VI  26211 

DING  DONG  DAOOY   (#1    MASTER   ONLY)  VI  25725 

VO-15656,   15705,  BRU-4013,  3975,  4968,  BRF-500201 
ME- 1 2023 , 1 2024 , 1 2079, 1 2 1 00 , 1 2 1 20, 1 2 1 38 , 1 2 1 49 
ME-12205, 12208,  COL-2835, 2845, 2856, 2867,2871, 
COL-2892, 2907,2923, 2927,2947,2958,2988,3003 
COL-3015, 1018,35391, 35543. 35992,36912,  LAZY 

RIVER  #2MASTER  ONLY;   OK-6474  LETS   DO    IT  #2MASTER 


ART-K»HNJ-1  •»  HAP  WH  U'RE  riAPHY 


ME  |2U90 

Johnny  walker-  wh  yr  luver  has  gne        co  2404 

charleston  chasers-basin  st  bls  co  241 5 

the  rao iolites-luv  lettrs  in  sand  ci  2540 

vi 'cent  rose-learn ins  me  i  31  58 

ethel  waters-  100  yrs  fr  today  co  2853 


THE   MODERNISTS-  GETTIN  SENT  I MNTL  ME |3 159, VOE-S 1 2 

HARRY  ROSENTHAL-  YR  THE  TOP  CO  2986 

TED  LEWIS-  COL  2378,  2408,  2428,  2452,  2467,  2492 
TED  LEW  IS—  COL  2527,  2560,  2635 
JOHNNY  GREEN— BRU—  6797,  6855 

BIX  BE IDERBECKE—  (both  masters)  V1  23008,V|230|8 
RUBE  BLOOM—  COL  2103,  2|86,  22|8 
HOAGY  CARMICHAEL-  VI  38139 

REG  I NALD  FORSYTHE—  COL  30|2  ,  3060 

HOTSY  TOTSY  GANG-  VO  157763,  VO  15860,  BRU  4122 
H.T.G.  BRU  4200,  4838,  4983,  4998,  MEL  |205| 
GENE  KRUPA—  VI  25275 

RED  N ICHOLS  -ALL   ORIG.   LABELS  WITH  GOODMAN 

RED  NORVO-  BRU  6562,  BRU  6906 

CHARLESTON  CHASERS  CO  22|9 

LOU  IS IANA  RHYTHM  KINGS-  VO  |58|0,  VO  15828 

ADRIAN  ROLL  IN  I-  COL  2885,  PaE  2S|5,  ME  |28|5, 
DE  359,  ME   12855,  ME  12866.  ME  12892,  M8  |2893, 
VO  2672,  VO  2673,  2675 


SEVEN  HOT  AIR  MEN—  COL  1850 

BESSIE  SI.'ITH-  OK  8949 

JACK  TEAGARDEN—  BRU  6993,  BRU  7652 

VENUT l-LANQ  VO  15858,  VO  15864,  CO  2609 

STEVE  WASHINGTON    VO  2598,  VO  2609 

TFdBV  iHLSurJ  BRU  7498,  7781,  7789,  7859,  7824, 

TEDDY  WILSON  BRU  7940,  7943 

WHOOPEE  MAKERS   ANY  AND  ALL  W  BENNY  GOODMAN 

BIX  BE  IDERBECKE 
PATHE  36720,    PERFECT    |49|0,      3   BLIND  MICE  (LOOPER) 
PATtfE  36724.    PERFECT    14905    I'M  SATISFIED  (rOBI60n) 

T  I  NY  PARHAIA—  VICTOR '6  ONLY 


VI  22842,  VI  23027,  VI  23027,  VI  23386,  V|234|0 
VI  23432,  VI  38060,  VI  38(11 

CHARLIE  J0HN5UN  PARADISE  ORCH. 


VI  20653,  VI  2|49|,  EMERSON—  10856 

PAUL  HOWARD  SERENADERS 
VI  23354,  VI  23420 

SIDNEY  BECHET  FEETWARMERS 
VI    23358,   VI    23360,      ALSO  BECHET  W  C.  WILLIAMS 


GET  HAPPY  BAND 
CO  14091,  COL,  14099 

NOBLE  SISSLE 
BRU-  6 1 29,  BRU  6073 

BUNNY  BERIQAN 
VO    15891    THE  SHADOW  WLTZ 

JOHNNY  POODS 
VI  21552,  VI  21554,  VI  23396,  VO  l l 48,  VO  15632 
BRU  3583,  BRy  3997 


JIHMIE  NOONE  ORCH. 


VO  1184,  vo  1215,  1238,  K240,  |267,   1490,  1531, 

VO    1580,   VO  2619,  2779,   MANY  AFTER  LATTER  ITEM 

JELLY  ROLL  MORTON 


VI  20948,  23321,  23334,  23351,  23402,  23424 

VI  38075,  38113,  38571 

MANY  ON  GENNETT,  PARAMOUNT,   AUTOGRAPH  AND 
VOCALI ON 

HENRY  ALLEN  ORCH. 


VI  23006,  VI  23338,  VI  38|40 

KING  OLIVER  ORCH. 
VI  23388,  VI  38039,  VI  38134 
VO  |0|4,  1033,  K049,  1059,  1112,  1 1 14,  1152, 
VO  1189,  1190,   I 225,  BRU  4028,  BRU  4469 

BERTHA  "CHIPPIE"  HILL 
OK  8273,  8312,  8339,  8420,  8437,  8453 

MARGARET  JOHNSON 
OK  8185,  OK  8193 

WINGY  MANNONE 
VO  15740,  VO  15797 

LU  IS  RUSSELL 


IOK  8424,  VO  lOlO 

STAN  KENTON  ORCH. 
ALT.   MASTER   "EAGER   BE»VER"  WITH  LONG  MU3S0 
SOLO  &  IITTLE  KENTON   PIANO}  DECCA  43 1 9 


DUKE  ELLINGTON  ORCH. 


PATHE  3740,  Pa-36333,  PA  36923,  PA  36986, 
PA  37059,  PERFECT  14962,  PE  14968,  PE  |5|04 

PE    15649,   ANY  ON   BLU-DISC,   CARNIVAL,  BUDDY 
LINCOLN,   CONQUER,    BANNER  0594  MASTER  #3, 
BA0598,  BA  32070 

cameo  8331 ,  CA  8352,  ca  9037,  CA  9039,  9094 
9|95,  ROMEO  616,  840,  843,   llOl,   1042,  |556 
JEWELL  5854  AND   OTHERS,        DIVS  2577 
VELVETONE   7072,  7088 

BRU  4110,  4723,  6801,  6802,  6807,  68|0,68|2 
BRU7440,  7514,  7526,  7546,  7547,  7627,  7650, 
BRU  77l0,  8004,  8044,  8093,  8099,  8|3|,  8|69 
BRU  8|86,  8204,  9213,  822l,  8293,  8344,  8411, 
BRU75I4  TRUCKIN'  #20R  B  MASTER  ONLY 

VI  24431.  24501,  24521,  24617,  246^2,  24651, 
VI  24566,  26677,  27221, 

CHEBna  LOVE  CALL   (#Z  HABTEHj  VI  21137 

BLACK  «N0   TAN  FANTASY   (#2  MASTER )  VI  21137 

EAST  ST.  LOUTS  TOOOLE    OC  (#1  MASTER)  VI  2(703 

CANT  GIVE  U  ANYTHNG   BUT  LUV    (#1    MASTER )  VI  38008 

FLAMING  YOUTH   (#1   MASTER)  VI  38035 

HIGH  LIFE   (#2  MASTER)  VI  38036 

DICTY  GLIDE    (#1   MASTER)  VI  38053 

SLOPPY   JOE   (#|   MASTER)  VI  38065 

SWT  JAZZ  0  MINE   (#2MASTEn)  VI  38143 

OLD  MAN   BLB    (#2  MASTER)  VI  2d022 

I'M  60   IN  LUV  W  U   (#2  MASTER)  VI  23041 

RING  DEM  BELLS    (#3  MASTER    )  VI  ^2528 

TROUBLED  W-TERS    (#1    MASTER    )  VI  24651 

3  LITTLE  WOROS    (#1    MASTER)  VI  ^2528 
MASTER  101,   102,   117,   124,  137, 
COL  35i!40.  25<:9l,  35322  ,  35640,  35766, 
COAU  2|37,  COAU  2l65,  VARIETY  591,  s*  307 

JOHNNY  HODGES 
VOCAL  I  ON-  3771  ONLY 

BARNEY  B 1GARD 
VOCALI ON   3829  ONLY 

COOTIE  WILLIAMS 
VOCALI ON     3818  ONLY 


V         ISC  OR  VINYLITE   12"  RECORDS    EX  TO  N 
T.  DORSEY  f  34,  206,  222,  320,  347,  362 
HAZEL  SCOTT  #30,  68 
RED  NORVO#85,  326 
JACK  TEAGARDEN  #384,   724,  772 
MARY   LOU  WILLIAMS  #375 
ESQUIRE   JAM  SESSION  #   163,  234 
L.   ARMSTR0NG#77|  BILL  IE   HOLIDAY  #672 

FATS  WALLER  #32,  74,  |65,  658,  743 

LIONEL  HAMPTON  #188.  674 
L  ARMSTRONG  #784,  803 

gene  krupa  #  l 97,  279,  332,  507,  555,  744 

SIDNEY   BECHET  #<!|4,   270,  753 
BOYO  RaEBURN  #246,  275,647,  677 
STAN   KENTON  #^85,   309,  854 

buddy  Rl CH  #69l ,  802,  89l ,  899 

ella  fitzgerald  #569,  730 

coleman  hawkins"#665 

teddy  Wilson  #ji7  prisoner    df  love 

erboll  garner  #735  laura 

mildred  bailey  #105,  202,  656,  665 

benny  goodman  #159,  1 87,  253  ,  274,299  ,  302  ,  3|2 


BENNY  GOODMAN322,  366  ,  394,  409,  425,  6 1 5, 
644,  683,  694,  7|9,  7|4,  732,  849,  880,  903 
WOODY  HERMAN  #269,  382,  293,  32U,  323,  369, 
543,  504,  458,  552,  567,  660,  752,  761,  811, 
813,  824,  825,  864 
joe  bishop  #  874 

DUKE  ELLINGTON  #|0,  37,  252,  315,  453,  480, 
648,  671,  843,  87|,  858,  898  ANY  8CY0ND 
LATTER  NUMBER 

LENA   HORNE  #6|4,   COME  TO  BaBY   ,  DO 


TRANSCRIPTIONS,   TESTS,   ETC,   GOODMkN,  ELLINGTON, 

WnLLER,    KENTON,   KRUPa.   RICH,   BECHET,  BERIGAN, 

ANY  AND   ALL  BY   THESE   ARTISTS,   COMMERC I AL,AFRS,  ETC, 


WILLTRADE,    BUY,  EXCHANGE  FOR  ABOVE  WANTS,  SEND 
YOUR   TR/iOING     LISTS,   WANTS ,   HAVE  THOUSANDS  OF  «LL 
KINDS  OF  RECORDS  FOR  TRADING  OR   FOR  SALE.  IF 
YUU  DON'T  AHVE  ANDY  OF   THE  AtlO  E  WANTS,   SEND  YOUR 
LIST  ANO   PRICES  ANYWAY. 


DISPOSITION 

klRST    FOUR  LETTERS   Or   COLLECTOR 'S  NAMi 


t    price  if  for  sale;  value  if  for 
5     trade:  minimum  bio  if  for  auction 


method  of  disposition:  "sal" 
for  sale  at  price  i  no  i  cated  ', 
tra"  for  trade;  "auc",  at 
uction. Closing  date  for  bios 
see  page  6.    't-a"  for  trade 
or  auction;  "t-s"  for  trade 
or  sale!  "sta"  for  sale.traoe 
or  auction.  


CONOITIQIt  OF  RECORD:  N— NEW 
E— EXCELLENT ;    V-VERY  GOOD; 

G-gooq;  F— fair;  p-poor. 


2  Icatalog  number  of  record, 
1   |label  of  record. 


louis  armstrong 
ga  bo  hu/ukdt'  that  sack 
static  6trut/stp  off  lets 
heebie  jeebies/potato  head  bl 

SOL  BLs/sQUEEZE  ME 
SAVE  IT  PRETTY  MAMa/nO  ONE  E 
KNOCK  I N  A   Jua/|2TH  ST  RAG 
HAT  TO  LEAVE  U   NOw/thATS  MY 
GOTTA  RIGHT  SING/CABIN  IN 
BASIN  ST   Bl/slEEPY  TIME  OWN 

ANY  ARTIST 

STATE  WANTS, NO  MAILING  CHARGE 
AUCTION  LIST  FREE 

c R06 by.jaz!  EVTR8 
GEORGIE  AULD 

CONCERTO   FOR  TENOR/TAPS  MILLE 

M I  LP RED  BAILEY 

SQUEEZE  ME/DWNHEARTED  BL6 

CHARLIE  BARNET 
commaNcHL/TASPIN  A I  IAppa 

COUNT  8ASIE 
Miss  tHiNG  I4<! 

SIDNEY  BECHET 
summer? I mE/poUMd" I No"  HLart  |2* 

BUNNY  BERISAN 
BLUES/1 1  M  COM'NG  VA 

BARNEY  BIGARD  

charliE  cHULLo/LlU  AT  UAWN 

PETE  BROWN 
ocean  UBT I5N/TLMCU  111  jump 

BILLY  BUTTERF I  ELD 
THERE  GOES  SONG   AG A  I N/MO 

CALIFORNIA  RAMBLERS 
UKULELUTREE/CLI MB  H I GEST  MT 

GEORGE  II  CBBWj 

U  WONT   DO  ANY  BUSINESS 

COLLECTORS  ATTENTION 
have  largE  kPI  dISPOKAL  Lit  I  Avai  labe.  i  ncludi  ng— 

I  00' 6  OF  VERY  RAE  JAZZ, BLS, PERSONALITY, SWT  ETC.— 
THIS   IS  FINEST  GROUP  OF  RECOROS   I VE  EVER  HAD  AT — 
DISPOSAL. SEND   10*  COIN  OR  STAMPS  FOR  COPY.  — 
B I  NG  CROSBY 

MINT  RECORDS,  FREE  LIST  ALL    N  6AL  I. 

MANY  DELETED   ITEMS  ALL    E  SAL  I. 

MANY  HO  MAILING  CHARGE  ALL  — —  N  SAL  I. 

SEND  WANT8  4  PRICES   

BLUE  DECC(SENT>   FOR   LIST)  —  1    E  —  . 

BLACK  DECCA(8EN0   FOR  LISt) 
IOWA/EARLY  AMERICAN 

DISPOSITION  LISTS 
my  □  i tiPUS I T I OKI  LI BT  F4  IUU0  items  on  request 

MANY  (FREE  LIST)   

SEND  FOR  L I  8  T^— FREE   AUC 

TOMMY  DORSEY  . 

8T0P  LOOK  LIST.EN/BEALE  ST    |2"  VI    36207  N  SAL 

FOR  U/SWING  LOW  SWT  CHA     1 2"  VI  36399v/ESAL 

EDDIE  4  SUGAR  LOUS  HOTEL  TYLER  ORCH 
sorrow  FuL  bLS/JYmPATHLIIL1  yLb    vU  UI4n/eauc 

DUKE  "ELLINGTON 
BLK  BROWN  4  BEIGE  SUITE  IZ* 

ENGLISH  BANDS  A  SINGERS 
SEND  WANTS   PR  I CE6 

ENGLISH  RECORDS 

MANY  NC  MAILINfi  CHARdE 


1 

2 

3  4 

5 

* 

OR 

80060 

N 

SAL 

1  .21 

SCHU 

BR 

80061 

N 

SAL 

..25 

SCHU 

CO 

35660 

E 

SAL 

1.25 

SCHU 

CO 

3b66l 

N 

S.'.L 

1 .50 

SCHU 

CO 

35662 

N 

SAL 

1.50 

SCHU 

CO 

35663 

N 

SAL 

1 .50 

SCHU 

VI 4C0 i 02 

N 

6AL 

1.50 

SCHU 

VI400I03 

N 

SAL 

1.50 

SCHU 

v  1 400 1  04 

N 

SAL 

i.50 

SCHU 

ALL" 

j/esal 

1.30 

acRu 

AUC 

KAIS 

APO 

359 

E 

SAL 

.95 

SCHU 

DE 

|8|09 

N 

SAL 

1.50 

SCHU 

BB 

10584 

E 

AUC 

PARR 

PAE 

2855  E+ 

AUC 

1.00 

MORS 

BN 

6 

E 

SAL 

2.50 

SCHU 

DE 

181  i  6 

N 

SAL 

1.50 

SCHU 

HMV 

9185 

M 

S.A 

2.50 

PARR 

DE 

■  b  1 1  a 

N 

SAL 

1.50 

SCHU 

CP 

282 

V+SAL 

.95  SCHU 

CO 

6l0 

E 

AUC 

THRU 

VI 

60043 

E 

AUC 

WATE 

DE    |89|2  N  AUC 


8P-9     N  SAL  3. 


N/E6AL  I. 


ESQUIRE  1946  ALL  AMERICANS 
8NAFU/L0NG  LONG  JOURNEY   I d~ 
ONE  THAT  GOT  AWAy/qONE  |2" 

FOREIGN  JAZZ 

SEND  FOR  LIST    (SET  PRICE) 

FREE  LIST 
JAZZ  SWING, PERSONALITY  RECORDS 

FRIARS  SOC.  ORCH 

PANAMA/TIGER  RAG 

ERROL  GARNER 
8END  WANTS  &  PRICES 

BENNY  GOODMAN 
■ANY  rarE  ITEMS  ,SEM5  WANTS 

WAITING  4  SUNRISE/SOLO  FLIGHT 
THE  COUNT /SEE  MILLION  PEOPLE 
WHOLLY  CATS/ROYAL  GARDEN 
HARRY  DIAL 

I   LIKE  ETC/WEOOING   DAT  BL     80UTHERN      I 34E/VAUC 

COLEMAN  HAWKINS  


7R0400I  N  SAL  2. 
V 1404002  N  SAL  2. 


BRE    22 l 2  N  6. A  2. 


—  36684  E+AUC  — 
CO  36379  E  AUC  — 

PAE  R2728  E  AUC    I . 


SEND  WANTS-TRICES  —  —  -  — 

HERB  IE  HAYMER  QU I NTETTE-6  UNSET  LABEL 
never  6  the  samE/§w  i  fZ  I RS  cEnTRAUJ  rBTJSS  R  Auc 

LAGUNA  LEAp/BLK  MARKET   STUFF  SU     7561    N  AUC 

WOODIY  HERMAN  CHIPS 

YARDS  FRO  SHUF/ELISE  BRE    3474  N  S.A 

ALBERTA  HUNTER 
OONT  PAN  ME/DADDY  BLS  M   1 200 1   E  AUC 


THE  JAZZ  RECORD  MAGAZINE 

f  I -I-  PER  COPY  - 

#11-15,20,23,24  per  copy  - 
f3\ ,33, 34,J6. 37,4|  .46,48  -PER  COPY 
#27,29,30,32,35,43,45 

JACK  JENNY 
STRADUST/CUBAN  8W 

AL  JOLSON 
A  SLEEP    IN  DDDEP 

LOUIS  JOROAN  TYMP  5 

HAVE   ALL-6END  PRICES 

KEYSTONE  SERENAOERS 

NOMANDY/THE  COED 

GENE  KRUPA  

THE  BIG   DO/DRUM  BOOGIE 

HARRY  LAUDER 
BRK FAST    IN  BED   SUN  MORNING 
LADDIE  WHO    FO'JGHT   4  WON 
SCOTCH  songs/mary  OG  ARGGJE 
A  WEE  DOCH   AN  DORIS 

Poxi/.in  gloamn/hoose  HEATHER 

LEAD3ELLY 
EASY   R I DER/WORR I  ED  BLS 

CHARLES  LINDBERGH 
recepTIon  AT  Was  BB=T9Z7 

JOHN  MCCORMACK  

LONG   LONG  WAY   T I  0  ERARAY 

WIN3Y  MA  NONE 


PAE  R2956  E  AUC 

VI    70063  G— AUC 
VI    70 1  I  7  G+AUC  — 

VI  45256  Q  Auc  — 
VI  70062  G  AUC  — 
VI  45209q/vauc  

8B     e570  E  S.A  2. 

VI  20747  £  T-A  — 
VI  64476  V  AUC  — 
BB    E  


END  WANTS=PRI CES 

SARA  MARTINS  JUG  BAND 
BL  DEVIL  EL/JUG   BAND    BL(NO   VOC )   OK     8 1 88  E  T-A  — 

GLENN  MILLER 

WATERS  M I NNETONKA   PARTS    1 42  PLQ  6004  N  TRA  — 

KING    PORTER   STp/mY  REVERIE  PLC  6005  N  TRA  — 

A   E   F  ORCH  VINYLITE   L.P.33l/3  AFN  V0LI.2N  S.T  — 

RAY  MILLER  ORK 

DOODLE  DOO   OOO/ADORING   U  BR     2724  E  AUC  — 

KEN  MURRAY(RARE) 
MAMA  THAT  MANS   HERE  AGAIN  /pT  2  VI    254|8   E  T-A  — 

RAV  NOBLE 

TIGER  RAG/ JAP  SANDMAN  HMV   B6425  E  AUC  I. 

OLIVER  Kl NG 

N  0  STP/CHATTAN  OGA  STP  COF     3079  U  S-*  2, 

PIANO  SOLOS  POP  TUNES 

(7)   TEST   PRESSINGS  CO    N  

COTTON  PICKERS 
I  stutter/yonder  in  n.orlens        br    2404  E  AUC  — 
PERSOIMALIT  IES 

SEND   FOR   LIST  SCT    PR  I CE    '  

PERCONALi  TY 


IANY.NO  MAILING  CHARGE  ALL  — 

RECORD  CHANGER5 
((ANY   ALL  MAG. SEND   FOR  LIFT   

BLK  FACE  EDDIE  ROSS  (EARLY  RAG^ 
ROSS  DOUBLE  SHuFFLE/ROSS"  TUBA  vTTl 


n/esal  1. 


WFT-a 


FREE  ON  REQUEST   SET  PRICES   

SEND  FOR  LIST 

V-O ISC, JAZZ    — —  -  AUC 

BOB  SKr-LES  SKYROCKETS 

THE   FARMER/RHY  KIN  BB     701 7  V  AUC 

BESSIE  SMITH(  CL  WILLIAMS) 

GULF  CST   BL/OWN  HEARTED  SL  C0BU86344  VAUC 

EDDIE  THOMAS  COLLEGIANS-CAVALIERS 
WANT  MEUR   LONESOVE/CALLEDSWTrEKTSCOl  I  36  E  AUC 

FRANK  TRAUMBAUERtSiX  4  BING) 


MIS8  MUD/THERLL  COME 

FATS  WALLER 
che  i f  desots/sin  tell  l i e 
sposi n/cottontwn 
curse  of  aching  heart 
copper  gal/mercy  of  love 

WHOS  AFRAID   OF   Lv/oNE    IN  MILL 
AINT  MISBEHAVIW/OA  RKG  SHR 

CLARENCE  IMLLIAMS 

ON  SUNNY  S10E/HOW  CAN    I  K 

V-OISC  CATALOGUE  _ 

■ URS  20AY  


PAE  2097  N  S-A  2. 

VI  25342n/vauC  . 

VI  254i 5  E  »uc  . 

VI  25394  N  AUC  I. 

VI  25499  e/vauci. 

vi  25499  e/vauc  . 

BB  1 0238  N  AUC  I . 

VO  2630  E  S-A  2. 


MUST   4  COLLECTORS 


WANTED 


HENRY  ALLEN 
B-TFTY  BJJ5 
HOW  DO  THEY  DO  IT 

KENNY  BAKER 

MELANCHOLY  MOOD 
WHITE  SAILS 
FAITHFUL  4  EVER 
IT8  A  BLUE  WORLD 

EILEEN  BARTON 


bb  icrss 

VI  38088 

VI  26268 

V I  26280 

VI  E6456 

VI  26471 


voE 
voE 

CO 
CO 
CO 
CO 


70038  8T 


104 

118 


TV  A  AIR  SHOT  BEFORE  AUGUST   I 95l 

NORA  BATES  4  JACK  NORWORTH 

TURN  OFF  LIGHT,   MR  MOON  MAN 

BLUE  GRASS  FOOTWAMRERS 
ANY  SNED  LIST  HA   

WILLIE  BRYANT 
IT8  ovEr  bEcAusE  its  throubh(theiie)  vi  24858 

BENNY  CARTER 
somebOSV  COVES  BE  e-n 

MY  BUDDY  E-N 

EMMA  CARUS 
THE  FOLLOWING  AR  SINGLE  FACE 
lO*   BLACK  4  SILVER  LABEL 
IN  ZANZIBAR 
NAVAJO 

SID  CATLETT  ALL  STARS 

JUST   A  R I FF/MOP  E-N 

JUMIE  C  COBB 
VO  1 204, IZ63. 1269,   1419  V  VO   

COLONIAL  CLUB  ORCH 
ON  THE  ALAMO(THEME)  — 

EZRA  4  HIS  COLORADO  BILL  BILLIES 
WE6T   OF  THE  ROCK) EG/ COL OR ADO  TECH— ART 508 

GLENN  GARR 

I   LOVE  U  TRULY  I  THEMES  DE   

BENNY  GOODMAN 

COL, 


1 764 

1763 
1765 


SUPER  1022 


VIC.TE6T  PRESS  I NG8  N,E+ 
POP  CORN     MAN  N,E+ 


VI  25808  5.00 


CROC 

RICH 
RICH 
RICH 
RICH 

WIQR 

w>« 

CROS 

WHIT 

THOR 
THOR 

LOWD 
LOWD 
LOWD 
LOWD 

THOR 

8  POT 

WHIT 

WHIT 

WHIT 

DONA 
DMA 


BENNY  GOODMAN 
CLARINET   A   LA   KING    FIRST  MASTER  N 
ALL  VICTORS   AND   V  D I 8C  NE+ 

JIMMIE  BRIER 

•  ON   VOYGE (THEME  J 

MUSIC    IN  THE  MOONLIGHT(THEME) 

QERALD  GRIFFIN 
MY   GAL  SAL 

LIONEL  HAMPTON 


DORA 

DONA 


BR  7802 
VI  22971 


PLAYBOY  V 

COLEMAN  HAWKINS 
HNDS   ACR  TABLE/EYES  4  U  E-N 
HRTBRK  BL/  JAMAICA   SHOUT  E-N 
LUV  CRIEs/sORROW  t-N 
TIGER  RAG/  NT  B  TRUE  W-NJ 
8TARDUST/    ALL  RIGHT  C~N 
BL  EVERMORE/  8THLND  C*N 
CCNSOLAT I  ON/SMILES  t-» 
LIMENTAT ION/DEVOTION  E-N 

LIONEL  HAMPTON 
PLAYBOY  V 

JELLY  ROLL/  BIRU  BNCE  N 
ALEX  HILL 

TOOOALOO  SHOUT 

EARL  HINES  ORCH.  


DESK  bm308i 1 


E-h 


HUDSON— OELANGE 

SOPH  I S.    SWING    (THEME ) 

JACK  HYLTOK 

MELANCHOLY  BABY/DARKTWN 

INK  SPOTS 


E-N 


HMV  5550 


TOP  CASH  PAID  FOR  V  0 1  6CS— TRANS CR I PT 1 0N6  OF  - 
ALL  KINDS. TEST   PRESS  I NG— A  I R  SHOTS  ETC. 

ETHER   U   HVE   I    OR   1 00  PL6E  WRITE  ME. MONEY    I S- 

NO  OBJECT  

CHARLIE  JOHNSON  PARADISE  ORCH. 
  E+  VI  20653  - 

CHARLESTON  BEST   DNCE  VI    2 1  49 1  - 

AL  JOLSON 


THOR 

ADAM 
ADAM 
ADAM 
ADAM 

STOL 
CROS 


ANY   NON-COMMERCIAL  RECORD  I NG8, VAR I  ANT  MASTERS  S-T  WIGR 

&  FOREIGN  LABELS, SLICK  PHOTOS  4  MOVIE  STILLS  S-T  WIGR 

AL  OR  HARRY  JOLSON 

UNISSUED   TEST    PRESS  I NG 8 , SHEET  MU8, AJOLSON I  ANA  S-T  WIGR 

HELEN  KANE(many  other) 

uncY  BUSY  BALLY/  PUTTY  TAT   co  mjvi02  s-t  wior 

SAMMY  KAYE 

TOP  CASH   PD.    FOR   V  DISC8,    TRAN8CRPT8,    OFALL  KINDS-ADAM 

INCLUDING   NBC   THESAURU6, LANG  WORTH, ARMED   FORCES,  ADAM 

RADIO  8ERV.  RECORDINGS  ETC.  WHETHER  U  HVE  I  OR  —ADAM 
1 00  PLSE  WRITE  ME.  MONEY  IS  NO  OBJECT  — ADAM 
FOX  trot#2/avalon      E  VO    4307  2. 00  WOOD 

THE  SHAG/  DIPSY  DOODLE     E  VO     4305  2.00  WOOD 

NAME  WAS  ROSITA/ANGELINA     E  VI    2*597  2.00  WOOD 

FUNNY   LIT  MAN/  PRETTY   BAB     E  VI    2U-3275     2.00  WOOD 


DOROTHY  LOUDON  (many  others) 
N I CELOOEON  RAG/RUSTLE   A  PAPER 
JOSE  MOJICA 


FAUST0-"6ALVE  D 1  MORA 

VI 

6892 

BENNY  MOTEN 

22793 

  E-t- 

VI 

NEW  TULSA  BLS 

OK 

8184 

TERRIFIC  STMP 

VI 

38081 

MOUND  C ITY  BL 

BLOWERS 

DARKTWN/  U  RASCAL 

E-N 

OK 

4l526 

GEO.  DN  MINA/CANT  BELIEVE  E-N 

OK 

4l5l5 

RUBY  NEWMAN 

(theme) 

1848 

RAINBOW    IN    iHL  NIL'HI 

DE 

KING  OLIVER 

OLGA 

VI 

22681 

FREAKISH   LIGHT  BLS 

VI 

3852l 

TONY  PARENT  1 

GUMBO 

BR 

4184 

TINY  PARHAM 

ABBEY   15055  S-T  WIQR 


STOL 
CROS 
CROS 


CANYON ,    VI,    BB,    PARA  V 

TE3DY  PH I LL I  PS 
melody  LIngERS  ON  (THERE") 

SAM  PRICE 
SOOG I E  W  OOG I E  MOAN 

GEORGIE  PRICE 

BRO KEN  HRTED/   PUSHCART  SEH . 

JOHNN  IE  RAY 
ANY  HON  COMMERCIAL  RECORDINGS 

RED  HEADS 
weTHIN  BOGS  LIKE   IT  USED 
BALTIMORE— 

BUDDY  RICH 
ROUTE  66  V 

JABBO  SMITH 


THOR 
THOR 


•  CROS 

•  CROS 


PAT  36707 
—  36701 


CROS 
CROS 


MER?— 1-1.25  MORS 


MICH  I GANDERS  BL8 

y— 0 1 

1 52-3 1 ' 

■ANT  LISTS 


5-674-360-449 


SEND  ME  YOUR  WANT  LISTS   

WANTED  TO  BUY 
A  T IN  #h|8TLE(tOy)   (a  DIME  STORE   I TEM )  — 

BERT  WILLIAM6  and/  ORGEORGE  WALKER 

ny  CYLINDER*  And  one  sided  di6C6   

CLARENCE  WILLIAMS 

(mamy  all  labels)  v   

■ANY  8END  LI8T   

GEORGE  WALKER 

THE  FOLLOWING   ARE    10"   ANd/oR  7"  VI   

SNOLE-FCE  VI   AND/OR  MONARCH  LABEL 
JUNI    (MONARCH  995) 

GOOD  AFT,  MR  JENK I N8 (MONARCH  996) 


VI  A36I3 

vi  A36|4 

HER  NAMES     MIS  D I NA   FAIR    (MON  999)      VI  A36I8 

THOMAS  Q .  SEABROOKE 

THE  FOLLOWING   AND   OTHERS  BEFORE   #1  732  COL— 

R  6NGLE-FACE,    |0"BLK   4  SLVR  LABL  COL   

O'HOOLIBAN  HELD  THE  FUSE  COL  1732 

STR.    IN  HVN  THEY  CALL  BDWY  COL  1733 

WHO    18  EG AN  COL  1734 

ONLY   1 00  GRL8   IN  WRLO  4  ME  COL  1735 

MAIDEN  WITH   DREAMY  EYES  COL  1736 

HAWAI  IAN  GROUPS  

MANY  WANTED   BY  SPECIALIZING   COLLECTOR  - 

DICK  MC  INT  IRE  TRANSCRIPT  IONS 
MC I  NT  IRE   4  OTHER    1 6"   HAWA I  I ANS  WANTED  -   


for  your  jazz  library 

xmas  gift  books 


JAZZ  JOURNAL  (Single  Copies) 

All  large  format,  slick  color  covert.  Every 
issue  packed  with  Discographical  Data, 
Record  Review*,  Cartoons,  vary  amusing,  com- 
mentary on  Jen,  Photos,  plus  the  following 
features: 

Vol.  3,  No.  1 — Louis  Armstrong.  Sleepy  John  Estes 
Discography,  Victor  Records,  Benny  Carter  in 
Britain.   ••  50 

No.  2 — Hines.  Bop,  Discography  of  Ragtime  Records, 
The  Duke,  V  Discs,  Tin  Roof  Blues  Discog  Con- 
tinued 50 

No.  3 — Cosy  Cole,  Drums.  Turk  Murphy,  Columbia 
Records,  Bop,  V  Discs,  Tony  Sbarbaro,  Paramount 
Subsidiaries   50 

No.  4 — Harmony  Records,  Ragtime,  Bop,  Huge  V 
Disc  Section,  Cannon's  Jug  Stompers  50 

No."  6 — Hawkins,  Bechet,  Turk  Murphy,  Okeh  Label, 
Etc  50 

No.  7 — Teagarden,  Sharkey,  Duke  &  Benny,  Armand 
Hug,  Paramount  Label  50 

No.  8— Baby  Dodds,  Errol  Garner,  Bubber  Miley 
Discog.  Gennett  Label   50 

No.  9 — Wingy,  Benny  Strickler,  Gennett  Label, 
Louis,  Bessie,  Wingy  Discography   50 


No.   10 — ParenTi,    ETdndge,   Vocahon.   Wingy  Dis- 

cography   •  50 

Ns.  11  Finhousi  5.  RaitlM  &  Sluts,  Tks  Ht- 

Test  Label,  Blllii  Holies*    JO 

He.  12  Ftt»  Marall*.  Six  *  Eamt  Harty,  its...  JO 
Vel.  4,  He.  1  Grata*  Bell.  Calltcters'  Stuff,  Tall- 

«at»  Jan  Bine    JO 

He.  2  Ltuls,  Near*  la  Jazz,  Ralph  Sutton,  U»  a** 

tilt  eelltcUr     JO 

He.  3  Saanler,  Baay  Dade's  4  Oisteanehy,  Junk 

Sheeaiaa   -  50 

Np.  4  Lips  Page,  Chick  Webb,  Paramount  Dis- 
cography, Baby  Dodds  Discography  50 

No.   5  Waller,   Ragtime.  Joplin,   Paramount  and 

Dodds  Discogs   50 

No.  6  Lonnie  Johnson,  Roy  Cartw,  Tony  Jackson, 
LP  Reproduction,  Bunk,  Paramount  Discog  50 

No.  7  6  8 — Jelly  Roll  Morton,  laiigatt  Jan  Band, 

Paramount  Discog.,  Willard  Robison   .  . ...  -50 

No.  9-Jelly  Roll   Morton,   Papa  Ctlestin,  Para- 

mount   "  oiii" 

No.  10— Albert  Nicholas,  Andy  Raraf,  Big  Bill, 

Dodo  Marmarosa,  Paramount   

No.  11— Jimmy  Yanoey,  Paramount,  Dorstys  . .  .  .50 
Vol.  5,  No.  3—  Red  AJltn,  Tony  Jackson,  Early 

Cakewilks,  Shorle*  Clay  .   2°. 

No.  4—  Ragtime.  Benny  Grew,  Jack  Usberg  50 


arnold  b.  stilwoH's 


RECORD  DATING  CHART  - 

covering  the  period  through  1930. 

the  answer 

to  facord  colUetar'i  draam.  Tha  cK.rt.  17"  I  22".  will  t*U  y«u 

at  a  qlanc*  *ha  approiimata  racordmg  and  iituanca  da»»  of  any 
racord  appaarinq  on  mora  than  100  labali  ittuad  bafora  ItJO. 

an  example  of  how  the  chart  works 

Let  us  suppose  you  pick  up  •  copy  el  Richerd  Hitter's  Hue  Knights 
on  the  Genriett  Libel.  Record  Number  3149.  Meiter  Number  t725. 
pleymo,  Stomp  Off  Let's  Go."  Knowing,  little  ebout  the  record 
end  being  uneble  to  locete  it  in  any  of  the  ttenderd  reference 
boots  you  cen  go  to  your  record  doting  chert  and  at-a-qlence  toll 
that  th«  record  was  made  about  June  1925  end  reltesed  Auqust 
1925 

just  a  few  of  the  labels 

covered  by  this  amaiinq  chart:  Ajei,  Arto,  Autoqraph.  Globe,  Hy 
tone.  Black  Petti.  Black  Swan,  Blu  Disc.  Broadway.  Buddy.  Clei 
tonoU.  Dandy,  Edison,  Federal.  Starr.  Champion,  Grey  GulL  Radiei 
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(Harold  Drob  is  a  New  York  jazz  fan  who 
was  responsible  for  Bunk  Johnson's  last  re- 
cording date,  which  he  calls  the  only  sessions 
'to  be  made  with  a  band  entirely  of  Bunk's 
own  choosing.  Sides  from  this  1947  date  are 
receiving  belated  first  release  this  Fall,  as  an 
LP  on  the  Columbia  label. 

(In  this  first  of  two  articles,  Drob,  who 
came  to  know  Bunk  quite  well,  gives  his  im- 
pressions of  the  man,  reveals  some  little- 
known  facts  about  his  "revival"  career,  and 
details  the  gradual  growth  of  the  author's 
own  appreciation  of  Bunk.  In  next  month's 
issue  he  will  describe  the  recording  date. 

(The  Record  Changer  considers  this  a 
unique  and  undoubtedly  controversial  jazz 
document.  It  is  also  a  fascinating  personal 
study  of  the  "education"  of  a  non-untypical 
jazz  fan. — The  Editors.) 


One  of  the  most  vital  and  important  ex- 
periences in  my  life  has  been  the  apprecia- 
tion of  Bunk  Johnson  and  his  music.  I  believe 
that  virtually  all  of  his  recordings  and  much 
that  has  been  written  about  him  in  the  past 
have  misrepresented  the  man  and  his  abili- 
ties. As  far  as  I  am  concerned,  the  only 
accurate  and  complete  evidence  of  his  abil- 
ties  as  a  trumpet  player  and  a  leader  are  to 
be  found  in  his  last  series  of  recordings, 
made  in  December,  1947.  To  explain  why  I 
believe  this  to  be  so,  I  am  presenting  the 
following  story. 

I  sincerely  wish  that  I  were  able  to  make 
this  explanation  through  any  medium  other 
than  a  first  person  narrative.  Believe  me,  I 
have  tried  many  approaches,  and  have  re- 
sorted to  this  method  only  after  all  others 
failed.  I  hope  that  the  reader  will  be  able  to 
glean  the  significant  facts  about  Bunk  and 
his  music  from  this  account,  and  bear  them 
in  mind  when  listening  to  Bunk's  last  rec- 
ords. Accept  or  reject  the  music  on  them 
according  to  your  own  standards.  My  inten- 
tion is  to  explain  the  motives  which  led  to 
the  making  of  these  recordings,  not  to  sell 
Bunk  Johnson  as  a  musician.  I  leave  that  to 
Bunk  himself. 

I  saw  Bunk  Johnson  for  the  first  time  on 
January  8,  1946,  at  Stuyvesant  Casino.  I  will 
never  forget  the  date — and  I  remember  it 
only  partly  because  I  was  discharged  from 
the  army  that  day. 

This  was  the  first  band  composed  entirely 
of  New  Orlean  musicians  that  I  had  ever 
heard.  I  immediately  accepted  the  entire 
band,  and  perhaps  was  even  more  impressed 
with  the  others  than  with  Bunk.  But  I  was 
sure  that  he  was  the  best  trumpet  player  that 
I  had  ever  heard  in  person,  because  he  al- 
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ways  played  what  I  considered  to  be  correct 
lead  in  ensembles.  I  was  not  as  sure  of  how 
the  trombone  and  clarinet  parts  should 
sound,  but  being  a  rabid  Dixie-New  Orleans 
fan  I  wanted  to  hear  "tailgate"  trombone 
and  a  full,  flowing  clarinet.  The  more  com- 
plicated the  trumpet  part,  the  more  confused 


the  ensemble  sounded  to  me.  I  wanted  the 
trumpet  to  play  the  melody  in  the  most  di- 
rect way  in  order  to  give  the  other  horns  the 
opportunity  to  play  as  elaborately  as  they 
wished.  (At  some  time  in  the  past  I  had 
come  to  the  conclusion  that  Louis  Armstrong 
was  the  most  disrupting  force  in  New  Orr 
leans  music,  because  he  gave  up  playing  lead 
and  played  his  complex  solo  style  in  ensem- 
bles. His  tremendous  influence  on  other 
trumpet  players  even  made  New  Orleans 
horns  like  Lee  Collins  and  Punch"  Miller  fol- 
low him  away  from  the  traditional  lead 
style. )  Bunk  was  for  me,  therefore,  strictly  on 
the  strength  of  his  lead.  ' 

I  was  at  Stuyvesant  every  night  that  week, 
which  ended  the  engagement.  I  was  so  over- 
whelmed by  the  music  that  I  never  thought 
about  any  shortcomings  that  the  band  might 
have.  I  understood  that  they  would  be  back 
in  town  in  a  month  or  so,  and  passing  time 
found  me  eagerly  awaiting  their  return.  In 
the  meantime,  I  had  their  records  to  listen 
to,  especially  the  AM  sides,  which  were 
closest  to  the  sound  of  the  band  as  I  had 
heard  it. 

The  first  indication  I  had  that  anything 
was  wrong  was  shortly  before  they  returned 
for  the  second  Stuyvesant  engagement.  I  ran 
into  the  late  Gene  Williams,  sponsor  of  the 
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Lewis:  "emergency  musician"? 


first  engagement.  He  had  just  returned  from 
Los  Angeles,  where  he  had  heard  Kid  Ory's 
band  for  the  first  time.  Gene  remarked  that 
now  he  "understood  what  Bunk  meant  when 
he  talked  about  a  band"  and  that  he  real- 
ized that  the  band  with  George  Lewis  and 
Jim  Robinson  was  no  band  at  all.  All  this 
was  way  over  my  head.  I  had  records  of 
Ory's  band  and  didn't  like  them  very  much. 
They  seemed  much  less  spirited  than  the  AM 
Bunks;  they  sounded  arranged  rather  than 
freely  improvised.  Gene  finally  admitted  that 
I  probably  could  not  understand  what  he 
was  talking  about  and  only  would  if  I  could 
hear  it  for  myself,  since  the  records  of  Ory's 
band  did  not  sound  like  the  band  at  all. 

I  did  learn  that  Bunk  was  dissatisfied  with 
his  band,  that  almost  immediately  he  had 
wanted  to  replace  Robinson  with  Sandy 
Williams,  and  that  Bunk  couldn't  stand  play- 
ing with  Baby  Dodds.  This  also  made  no 
sense  to  me ;  I  was  sure  Jim  was  a  far  greater 
trombonist  than  Sandy  and  that  Baby  was 
the  greatest  drummer  in  the  world.  I  guess 
it  was  then  that  I  began  to  build  up  a  per- 
sonal dislike  for  Bunk,  even  though  I  had 
only  had  a  few  typical  jazz-fan-type  conver- 
sations with  him.  I  attributed  his  dissatisfac- 
tion to  jealousy  (Jim,  George,  and  Baby  had 
large  followings)  and  a  mean  nature. 

When  the  band  returned  to  Stuyvesant 
this  impression  of  Bunk  became  more  pro- 
nounced. I  became  very  friendly  with  Lewis 
and  Slow  Drag  and  everything  that  they  told 
me  bore  out  my  suspicions.  To  them  Bunk 
was  a  nasty  old  man  who  was  trying  to 
make  them  unhappy  and  show  them  in  a  bad 
light  by  playing  tunes  that  were  unfamiliar 
to  them  and  using  keys  they  had  never 
played  in  before. 

By  now  I  was  aware  that  there  were  fac- 
tions in  the  band.  Like  many  other  fans,  I 
held  Bunk  entirely  responsible  for  the  dis- 
unity. I  thought  Lewis  and  Robinson  could 
handle  the  New  Orleans  repertoire  and  did 
not  particularly  care  to  hear  the  pop  music 
that  Bunk  insisted  on  playing.  I  could  in  no 
way  condone  Bunk's  failure  to  limit  himself 
to  the  type  of  music  the  others  could  play. 
I  remember  being  especially  intolerant  of  the 
answer  Johnson  gave  a  fan  who  requested  a 
tune,  "I  could  play  it  for  you  but  the  rest  of 
the  band  doesn't  know  it."  I  thought  that  a 
leader  should  defend  his  men,  not  attack 
them  in  public,  and  that  he  should  have 
said,  "We  don't  know  it." 

For  a  while  I  tried  to  stay  away  from  the 
Stuyvesant,  but  something  made  me  keep 


coming  back.  Finally  I  realized  that  I  was 
coming  to  listen  to  Bunk,  and  Bunk  alone.  I 
stopped  listening  to  the  rest  of  the  band  and 
was  able  to  get  my  kicks  from  the  old  man, 
who  was  usually  playing  well  and  often  su- 
perbly. But  George  and  Drag  still  had  a 
strong  influence  on  me.  I  was  aware  that 
Bunk  could  not  work  with  these  people,  but 
I  had  no  idea  which  musicians  he  could  work 
with,  if  any,  and  I  thought  that  with  a 
trumpet  player  like  Kid  Howard,  George 
Lewis  and  the  others  would  have  a  great 
band. 

After  the  band  closed  for  the  second  time 
their  records  no  longer  satisfied  me.  That 
same  disunity  was  there,  though  I  had  never 
realized  it  before.  But  Bunk  had  me  hooked. 
So,  when  I  found  out  that  he  was  to  play  a 
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concert  at  Orchestra  Hall  in  Chicago  in 
September,  1946,  I  went  out  to  hear  him.  It 
was  a  fiasco.  Bunk  arrived  two  hours  late 
and  didn't  even  try  to  play  well.  But  I  was 
learning  things.  Bad  as  Bunk  was  at  the 
concert,  the  band  (Howard,  Preston  Jackson, 
Don  Ewell,  Johnny  Lindsey,  and  Snags 
Jones)  gave  him  very  sympathetic  support. 
This  was  the  first  evidence  I  had  of  a  band 
working  with  the  lead,  instead  of  every  man 
going  his  own  way. 

I  was  still  very  much  confused  and  came 
back  to  New  York  trying  to  make  a  little 
sense  out  of  the  whole  thing.  I  wanted  to 
hear  Bunk,  but  could  not  understand  why  he 
was  apparently  making  it  so  hard  for  me  to 
hear  him  properly. 

Then  Gene  Williams  went  to  San  Fran- 
cisco to  promote  Kid  Ory's  band.  A  good 
friend  of  mine,  who  heard  this  band,  tried 
to  describe  it  in  a  letter.  The  best  he  could 
do  was  say  that  they  played  together  much 
in  the  way  that  Jelly  Roll  Morton's  band 
played  on  Black  Bottom  Stomp.  He  called 
it  the  greatest  musical  experience  that  he 
had  ever  had.  By  now  I  had  no  choice  but 
to  go  out  to  'Frisco  and  hear  for  myself. 

My  first  reaction  to  the  Ory  band  was 
that  it  was  either  the  best  or  the  worst  I 
had  ever  heard.  They  certainly  played  to- 
gether, but  on  first  hearing  seemed  too  slick, 
every  routine  was  so  patly  worked  out.  Then 
I  realized  that  the  second  performance  I 
heard  of  a  tune  was  different  from  the  first 
and  that  the  slick  sound  was  the  result  of 
always  playing  together,  making  every  per- 
formance sound  very  tightly  arranged.  Mutt 
Carey  played  excellent  lead.  He  could  play 
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many  different  styles,  always  with  the  utmost 
of  restraint,  and  the  band  understood  him  [ 
perfectly.  It  was  a  revelation  to  hear  them,  i 
They  could  really  play  every  kind  of  music 
and   all  of  it  was  most  enjoyable.  They 
played  pieces  like  Mood  Indigo  and  Sophis- 
ticated Lady  without  losing  any  of  the  El-  | 
lington  flavor,  while  adding  their  own  New 
Orleans  touch.  They  played  Lunceford-type 
and  swing  tunes,  like  Tuxedo  Junction  and 
Christopher   Columbus,  using  the  familiar 
arrangements  as  a  basis.  They  did  hit  parade 
and  cowboy  tunes,  waltzes  and  rhumbas ; 
they  played  every  tune  as  the  average  square 
would  expect  to  hear  it,  but  with  a  flavor 
and  swing  all  their  own.  The  melody  was  al- 
ways  prominent  and  the  things  they  added 
were  always  in  keeping  with  the  nature  of  ; 
the    tune.    Bunk's    Stuyvesant    band  had 
sounded  the  same  no  matter  what  tune  it  was 
playing,  with  no  difference  in  approach  be-  : 
tween  Milenbur  g  Joys  and  You  Always  Hurt 
the  One  You  Love.  But  this  band  used  every 
dance  band  idea  that  I  had  ever  heard  be-  i 
fore  and  made  them  part  of  their  way  of 
playing. 

One  day  I  was  fortunate  enough  to  catch 
one  of  their  rehearsals.  They  started  with  a 
stock  arrangement  and  rehearsed  that  until 
they  could  perform  it  flawlessly.  Then  they  1 
put  the  music  aside  and  began  to  take  liber- 
ties with  the  arrangement.  But  they  did  not  i 
attempt  to  insert  their  own  ideas  until  they  I 
were  sure  that  they  knew  exactly  how  the  i 
tune  went  and  what  each  man's  part  was  i 
supposed  to  be.  Mutt  was  the  real  leader  of  I 
this  band  once  they  started  playing.  Ory 
might  decide  what  they  were  going  to  play  I 
but  Mutt  set  the  pace.  Gene  was  right:  the  I 
records  of  this  band  did  not  demonstrate  i 
their  abilities.  On  their  records  they  played  I 
only  Dixie,  and  never  got  a  chance  to  show  i 
all  the  other  styles  of  music  they  could  1 
handle.  Now  the  Bunk  Johnson  side  of  the  « 
story  was  starting  to  make  sense.  I  could  ! 
now  imagine  how  Bunk's  band,  if  composed  « 
of  versatile  and  sympathetic  musicians,  I 
would  sound.  I  could  understand  how  un-  j  s 
happy  he  must  have  been  with  the  limited  t 
Stuyvesant  group.  For  the  first  time  I  had  i 
an  idea  of  the  sort  of  circumstances  under  \ 
which  I  wanted  to  hear  Bunk  play. 

I  had  heard  dubs  of  some  of  the  Jelly  Roll  I 
Morton  Library  of  Congress  sides,  and  found  I 
that  I  agreed  with  Jelly's  definition  of  jazz, 
especially  that  "Jazz  music  is  to  be  played 
soft  and  sweet,  with  plenty  rhythm.  When 
you  got  your  plenty  rhythm  and  plenty 
swing  it  becomes  beautiful.  .  .  .  You  never 
distort  the  melody.  You  always  have  the 
melody  going  some  kind  of  way.  .  .  .  Jazz 
is  a  style  of  playing  that  can  be  applied  to 
any  type  tune,  it  merely  depends  on  your 
ability  for  transformation."  The  Ory  band 
was  a  most  simple  and  direct  example  of  all 
that  Jelly  had  to  say.  I 

On  my  way  back  East  I  learned  that  Bunk 
was  to  play  at  a  session  at  the  Twin  Terrace 
in  Chicago.  I  arranged  my  trip  home  so  that 
I  could  make  it.  I  walked  in  as  Bunk  was 
warming  up  and  the  first  few  notes  I  heard 
made  me  feel  entirely  at  home. 

This  session  was  another  fiasco.  Bunk  was 
in  with  a  group  that  made  no  attempt  to 
play  with  him  and  acted  as  if  every  one  of 
them  was  the  leader.  But  his  own  playing] 
was  great.  Now  I  had  to  talk  to  Bunk  John- 
son. He  was  the  greatest  musician  I  had  ever 
heard  and  I  had  to  get  his  ideas  first  hand. 
Under  the  pretext  of  bearing  regards  from 
Gene  Williams  and  Bunk's  other  friends  I 
had  seen  in  San  Francisco,  I  struck  up  a 
conversation  with  the  old  man.  Bunk  told 
me  how  important  ragtime  music  was  to  him 
and  that  he  hoped  to  be  able  to  come  back 
to  New  York  with  a  band  that  would  be 
able  to  play  this  music.  He  said,  "Ragtime  is 
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standard  and  due  to  come  back.  It  takes  a 
real  good  band  to  play  ragtime  properly.  A 
good  reading  band." 


Back  in  New  York,  I  spent  a  great  deal 
of  time  with  Gene  Williams,  and  learned 
from  him  the  Bunk  Johnson  story,  beginning 
with  his  rediscovery.  I  think  it  important 
now  to  go  back  and  tell  that  story  as  I 
pieced  it  together  from  what  I  learned  from 
Gene  (and  later  on  from  Bill  Colburn,  Bill 
Russell,  and  Bunk  himself)  : 

When  Gene  and  the  others  went  to  New 
Orleans  in  the  spring  of   1942   to  record 
Bunk,  their  approach  was  purely  a  historical 
one.  They  were  trying  to  document  the  last 
feeble  notes  of  an  old  man  who  had  ap- 
parently once  been  a  great  trumpet  player. 
-  Burik  was  already  in  his  sixties.  He  hadn't 
j   played  at  all  for  eight  years  and,  in  the  bar- 
i   gain,  needed  false  teeth  to  Dlay  at  all!  They 
j  also  believed  that  Bunk  came  from  an  era 
in  which  all  the  musicians  were  unschooled 
and   played  no  written  music  whatsoever. 
I   They  thought  that  Bunk  would  only  be  able 
I   to  play  the  tunes  that  have  become  identified 
with  New  Orleans:  blues,  rags,  and  stomps. 
Their  sole  intention  was  to  try  to  recapture 
the  good  old  days  that  Bunk  talked  about  in 
his  letters.  Furthermore,  they  had  expected 
i  to  have  to  lead  Bunk  by  the  hand.  He  was 
obviously  out  of  touch  with  New  Orleans, 
I  having  retired  years  before  to  New  Iberia, 
1   and  they  would  have  to  attend  to  all  the 
i   details,  including  the  choice  of  a  band  and 
tunes. 

What  they  found  was  overwhelming.  Bunk 
was  anything  but  feeble,  physically  or  men- 
tally, and  had  his  own  ideas  about  what  he 
wanted  to  do.  Imagine  their  surprise  when 
right  off  the  bat  this  old  veteran  said  that 
I  he  wanted  to  record  Deep  in  the  Heart  of 
'  Texas!  What  kind  of  material  was  that  for  a 
man  who  had  been  a  member  of  Buddy 
Bolden's  Band?  They  told  him  that  they 
wanted  to  record  him  playing  as  he  did  in 
the  old  days  and  would  like  him  to  make 
some  of  the  old  favorites  and  a  couple  of 
blues.  (Bunk  told  me  that  he  tried  to  ex- 
plain that  as  far  as  he  was  concerned  when 
you  played  the  blues  once  that  was  enough, 
because  the  blues  was  only  one  tune  no  mat- 
ter what  you  called  it.  But  they  insisted  on 
two  blues. ) 

Bunk  was  very  happy  to  get  the  chance  to 
make  a  comeback,  and  he  did  not  press 
them  to  do  as  he  wished.  He  told  them  that 
he  would  be  very  glad  to  go  to  New  Orleans 
and  get  a  band  together.  He  was  sure  that 
he  could  get  Big  Eye  Louis  Nelson,  for  one. 
Big  Eye  was  immediately  vetoed  because  his 
clarinet  playing  had  been  disappointing  on 
the  Kid  Rena  records  and  they  hoped  to  find 
a  younger  and  stronger  clarinetist.  There  -was 
one  musician  on  the  Rena  records  who  had 
knocked  them  all  out  and  they  wanted  to 
j  record  some  more  of  him.  This  was  Jim 
Robinson.  They  thought  that  Jim  would 
salvage  the  records  in  case  Bunk  was  real 
terrible.  When  Bunk  realized  that  he  would 
have  to  play  with  Robinson,  Gene  told  me 
that  he  immediately  said,  "If  Jim  Robinson 
is  to  be  the  trombone  player  then  I  know 
just  the  clarinet  player  for  this  band: 
George  Lewis."  That  is  how  Bunk  first  be- 
came connected  with  these  two  "emergency 
musicians,"  as  he  called  them.  Bunk  picked 
Decou  and  Young  and  wanted  Johnny  St. 
Cyr.  St.  Cyr  was  not  available,  so  Lewis' 
buddy,  Lawrence  Marrerro,  was  used  in- 
stead. 

In  spite  of  the  fact  that  neither  the  band 
nor  the  tunes  were  to  his  satisfaction.  Bunk 
reached  a  peak  on  these  records  that  he 
never  duplicated  again  until  his  very  last 
ones.  Then  Williams  and  Russell  began  the 
"Bunk  Johnson  is  the  greatest"  campaign. 


There  is  no  denying  that  on  these  initial  rec- 
ords George  and  Jim  play  far  better  than, 
they  ever  did  with  Bunk  later,  and  that  the 
rhythm  section  was  better  than  later  ones. 
The  records  were  most  unusual  and  the  jazz- 
fan  world  accepted  the  fact  that  Bunk  was 
still  a  very  fine  New  Orleans  trumpet  player. 
It  was  only  natural  to  connect  him  with  the 
band.  Only  a  few  people  knew  that  he  had 
not  chosen  Lewis  and  Robinson,  and  nearly 
everyone  thought  of  George  and  Jim  as  be- 
ing in  the  same  class  with  Johnson. 

Some  time  later  Bunk  went  out  to  Cali- 
fornia by  himself.  He  tried  to  explain  his 
requirements  to  Colburn,  Blesh,  and  his 
other  sponsors,  but  no  one  seemed  to  under- 
stand what  he  was  talking  about.  Bunk  was 
put  to  work  once  a  week  with  a  band  that 
consisted  of  the  remnants  of  Lu  Watters' 
Band.  They  generally  refused  to  play  any 
tune  written  after  1930,  and  were  still  de- 
veloping as  musicians.  Colburn,  who  had  the 
advantage  of  having  heard  Ory's  band, 
which  experience  the  eastern  Bunk  followers 
lacked,  realized  Bunk's  position  before  any- 
one else.  But  by  the  time  he  did,  Bunk  was 
back  East. 

Next  was  Boston  and  Sidney  Bechet.  Bunk 
often  talked  to  me  about  that  deal.  He  really 
thought  that  he  was  going  to  get  a  chance 
to  play  some  good  music  with  Sidney.  Bunk 
went  to  Boston  with  the  highest  hopes.  He 
even  went  so  far  as  to  bring  some  sheet 
music  with  him.  When  Bunk  pulled  out  his 
music,  Sidney  apparently  thought  he  was 
trying  to  take  over  the  band.  Bunk  tried  to 
explain  that  he  was  only  trying  to  help  make 
it  a  better  band,  but  he  was  told  in  no  un- 
certain terms  that  Sidney  was  the  leader  and 
that  his  suggestions  were  not  welcome.  This 
attitude  antagonized  the  old  man.  In  addi- 
tion, Bechet  had  no  intention  of  giving  up 
the  soprano  sax  for  the  clarinet  during 
Bunk's  stay  with  the  band — although  John- 
son had  understood  he  would  do  so.  Bunk 
had  no  desire  to  compete  with  what  he 
called  "the  fish  horn,"  and  at  first  went  so 
far  as  to  refuse  to  play  whenever  Bechet 
picked  it  up. 

Things  kept  getting  worse  and  Bunk  began 
drinking  on  the  job.  The  climax  came  when 
Sidney  instructed  the  bartender  in  the  place 
not  to  serve  Johnson.  Bunk  told  the  bar- 
tender:  "I'm  not  a  child.  I'm  65  years  of 


Bechet:  for  the  "fish  horn,"  no  competition 
from  Bunk 


age  and  if  I  want  to  drink  some  whiskey  I 
know  how  to  find  the  nearest  bar."  Having 
found  the  situation  completely  hopeless, 
Bunk  went  back  home,  still  without  having 
had  a  decent  opportunity  to  play. 

Gene  Williams,  who  was  a  witness  to  the 
Boston  deal,  decided  that  the  time  had  come 
to  let  Bunk  be  the  leader  of  "his  own  band." 
By  that,  Gene  meant  the  band  Bill  Russell 
had  recorded  in  New  Orleans,  with  Lewis, 
Robinson,  Slow  Drag,  Marerro,  and  Baby 
Dodds.  However,  Bunk  in  no  way  considered 
this  "his  band."  He  tried  to  explain  that  he 
could  get  a  band  together  to  play  "some  fine 
dance  music  for  the  dancies,"  but  Gene  was 
adamant.  Finally  Bunk  agreed,  but  in  a  let- 
ter to  Williams  insisted  that  this  would  be 
"Bunk  Johnson's  Olden  Time  Band"  and 
not  his  dance  band,  since  these  fellows  could 
only  play  the  old  time  tunes. 

Bunk  still  tried  to  show  Gene  his  dissatis- 
faction in  every  way  possible.  He  even  trav- 
elled to  New  York  by  himself,  to  show  that 
he  didn't  feel  he  belonged  with  the  others. 
After  two  weeks,  he  wanted  Williams  to 
send  Jim  Robinson  home  and  hire  Sandy 
Williams.  Baby  Dodds  was  carrying  on  and 
playing  a  lot  of  solo  drums ;  when  Bunk  sug- 
gested, firmly,  that  Baby  stop  all  those  "ex- 
plosions," Baby  answered  back.  Bunk  wanted 
him  fired,'  too.  Gene  wouldn't  do  it.  Since 
Williams  had  hired  the  whole  band,  Bunk 
felt  he  could  not  single-handedly  fire  any 
man  he  hadn't  hired  in  the  first  place.  Bill 
Colburn  came  to  town  and  explained  to 
Gene  that  this  vvas  not  the  band  for  Bunk. 
Gene  decided  to  send  the  band  home  and 
go  to  California  to  hear  Kid  Ory's  band, 
Colburn  having  insisted  that  only  by  doing 
so  could  he  fully  understand.  Bunk  went 
home  expecting  to  hear  from  Williams  within 
a  month. 

While  Williams  was  in  California,  Ben- 
jamin Menshell,  the  owner  of  the  Stuyvesant 
Casino,  who  had  realized  how  great  a  draw 
the  band  was,  approached  Bunk  about  re- 
turning to  play.  Having  written  Williams 
and  received  no  reply,  Bunk  began  to  dicker 
with  Menshell.  Menshell  was  afraid  that 
without  Lewis  and  Robinson  it  wouldn't  be 
successful,  and  insisted  on  them.  Bunk  was 
able  to  pick  his  own  pianist  and  drummer. 
He  hired  Don  Ewell  and  intended  using 
George  Thompson,  who  had  been  Bechet's 
drummer  when  Bunk  was  in  Boston.  But 
Thompson  was  not  available.  Bunk  didn't 
know  any  drummers  in  town,  but  knew  that 
Kaiser  Marshall  had  played  with  Hender- 
son. On  that  recommendation  Bunk  hired 
him,  but  Kaiser  was  off  on  some  kick  of  his 
own  and  played  so  badly  that  Bunk  had  to 
fire  him.  One  night  Marshall  was  so  far  off 
in  his  own  world  that  Bunk  had  to  bang  on 
his  bass  drum  in  order  to  get  his  attention. 
That  night  he  gave  Kaiser  notice. 


That  fills  in  the  gaps  in  the  Bunk  Johnson 
story  up  to  the-  time  that  he  finished  his  sec- 
ond engagement  at  the  Stuyvesant  Casino. 
At  that  time,  Gene  Williams  was  looking  for 
the  money  to  sponsor  a  band  of  Bunk's  own 
choice.  Gene  had  a  mystical  approach  to 
Bunk  and  looked  for  hidden  meanings  in 
everything  the  old  man  had  to  say.  But,  as  I 
later  found  out,  his  quotes  were  accurate 
even  though  he  distorted  their  meaning. 
From  him  I  learned  that  Bunk's  musical 
ideas  were  no  different  from  those  of  Morton 
and  Carey.  They  boiled  down  to  these  re- 
quirements for  a  band:  (1)  a  group  of  good 
reading  musicians,  (2)  careful  rehearsals, 
(3)  a  repertoire  that  includes  everything  in 
the  line  of  dance  music,  (4)  the  band  must 
play  for  dancing,  (5)  the  melody  is  the 
most  important  thing,  (6)  there  must  be  a 
leader  who  gives  directic  n  to  the  band,  and 
(Continued  on  Page  14  ) 
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BEHIND 


THE  COBWEBS 
carl  kendziora 

Vacation  is  over,  but  the  first  deadline 
caught  up  with  us  too  fast!  This  will  be  a 
hodge  podge  of  odds  and  ends,  but  we'll  try 
to  be  more  organized  next  month.  Herewith, 
then,  a  query  or  two,  the  label  of  the  month, 
and  more  on  the  Pathe-Perfect  story. 

Paul  Burgess,  Jr.,  of  Brigantine,  New 
Jersey,  asks  if  Blame  It  On  the  Black  Bottom 
Craze  (1024)  as  by  the  Red  Hot  Dogs  on 
Banner  6057  is  the  same  as  Perry's  Hot 
Dogs.  We  doubt  this,  as  this  seems  much 
earlier  than  their  series.  Paul  hears  cornet, 
trombone,  alto/clarinet,  piano,  banjo,  bass, 
and  drums.  Anyone  have  any  ideas? 

Paul  would  also  like  data  on  the  Bixian 
cornet  and  the  pianist  on  /  Can't  Give  You 
Anything  But  Love  (146348)  by  Martha 
Copeland  on  Co  14327-D.  He  also  has 
picked  up  a  copy  of  East  Coast  Blues  by 
Lizzie  Washington  on  Gennett  6134.  We 
had  referred  to  this  title  on  Herwin  92013 
in  column  of  October  1949  (coupled  with 
Working  Man  Blues).  The  Gennett  coupling 
is  Skeleton  Key  Blues,  and  Mr.  Burgess 
thinks  the  guitar  on  this  side  is  Lonnie 
Johnson. 

Label  of  the  Month:  This  time  we  offer 
an  extremely  obscure  label — Cort.  The  one 
shown  (and  the  only  one  we've  ever  seen  or 
heard  of)  is  Cort  Record  F610  marketed  by 
the  Cort  Sales  Company,  330  6th  Ave.,  New 
York.  The  label  is  purple  with  all  lines  and 
printing  in  gold.  Masters  are  printed  on  the 
label  and  stamped,  in  raised  numerals,  in 
the  surface  of  the  label.  The  masters  are  like 
those  of  the  early  Columbia  discs  and  the 
record  is  laminated,  which  also  indicates 
that  it  was  pressed  by  Columbia.  We'd  guess 
that  it  dates  to  somewhere  between  1910 
and  1920.  Side  shown  is  Oh,  You  Million 
Dollar  Doll  by  Vocal  Quartette,  Male  Voices 
with  Orchestra  Accompaniment.  Master  on 
label  is  (39018)  and  in  the  label  surface  two 
numbers  appear:  10  and  39018-6.  The  re- 
verse is  What  Do  You  Mean,  You  Lost 
Your  Dog?  which  is  billed  as  Baritone  solo 
by  Ed.  Morton  with  Orchestra  Accompani- 
ment. Label  gives  master  as  (38999)  and 
stamped  into  surface  are  20  and  38999-4. 
No  jazz  of  any  kind  here.  The  band  on  the 
first  side  features  a  violin  prominently  and 
the  one  on  the  second  side  sounds  much  like 
a  brass  band.  The  jackpot  question  follows: 
Who  can  shed  any  facts  on  this  label? 

Many  people  have  sent  in  data  on  Pathe 
and/or  Perfect  issues  and  to  all  our  grateful 
thanks!  Space  will  not  permit  naming  all  or 
even  most  of  those  helping  out  in  our  effort 
to  reconstruct  the  Pat-Per  catalog.  Those 
who  sent  in  amazingly  large  amounts  of  info 
over  the  Summer  include  John  J.  Durkota 
of  Whippany,  N.  J.;  Walter  Allen  of  Belle- 
( Continued  on  Page  13) 


BENNY  FRENCFUE 

Data:  Here's  the  big  news  we  promised 
about  Buddy  Bolden.  On  the  authority  of 
several  contemporaries,  both  musicians  and 
others,  we  can  state  that  King  Bolden  def- 
initely made  disc  records  (in  addition  to  the 
rumored  cylinders,  that  is)  that  were  sold  at 
record  shops  in  the  New  Orleans  area,  and 
perhaps  elsewhere.  Okay;  now,  find  'em. 

Personal  Opinion:  Anybody  and  every- 
body who  ever  voted  for  Kay  Starr  as  the 
greatest  female  jazz  vocalist  of  all  time  will 
now  please  step  forward  and  have  his  nose 
rubbed  in  a  copy  of  Wheel  of  Fortune. 

Lift:  The  first  musicians  to  reap  benefits 
from  the  lifting  of  the  British  musicians 
union's  ban  on  American  performers  were 
Ralph  Sutton  and  Lonnie  Johnson.  These 
two  appeared  at  the  1952  British  Jazz  Fes- 
tival at  Royal  Festival  Hall,  no  less. 

Case:  If  any  of  you  cats  run  across  a  copy 
of  an  old  number  called  The  Cal-Bolic  (sic) 
Rag,  give  it  a  careful  going  over  on  the 
nearest  piano.  Out  comes  Ory's  Creole 
Trombone  in  embryo.  Honest! 

Collector's  Item  No.  568214:  John  Lucas, 
who,  in  addition  to  writing  about  jazz, 
teaches  English  and  writes  poetry,  has  issued 
two  10-inch  LP  recordings  of  a  recent 
Knocky  Parker  concert  at  Carleton  College. 
A  doublv  rare  item:  not  only  is  this  a  lim- 
ited edition  of  150  copies,  but  it's  surely  the 
only  recordings,  issued  by  an  English  teacher, 
of  a  piano  player  who  also  teaches  English. 

Recollection:  Natty  Dominique,  who  is 
playing  again  (bravo!),  says  that  he  re- 
members two  more  sides  from  that  Okeh 
Jelly  Roll  session  that  produced  London 
Blues.  As  he  recalls  it,  they  were  released. 

Plea:  The  bootleg  outfit  that  issued  the 
rarest  of  Olivers  (Zulu's  Ball/W 'orkingman 
Blues),  used  an  almost  worn-out  acetate  dub 
that  they  got  nobody  knows  where.  (Well, 
almost  nobody. )  The  original  single  copy  is 
in  much  better  condition  and  could  be  re- 
issued legitimately.  All  this  talk  about  the 
big  companies  sitting  on  their  precious  files. 
.  .  .  Maybe  some  of  us  collectors  might  be 
considered  guilty  of  the  same  thing. 

Success:  The  Paul  Barbarin  band  has  been 
hitting  New  England  solidly  of  late,  with  his 
engagement  at  Boston's  Savoy  recently  hav- 
ing been  extended.  Most  of  the  boys  never 
left  New  Orleans  before  this  jaunt:  Albert 
Eurbank,  Ernie  Cagnolatti,  Lester  Santiago, 
Dick  McLean.  They  really  play  it. 

Confused:  A  Mr.  Lou  Busch,  sometimes 
known  as  Joe  "Fingers"  Carr,  is  billed  bv 
Capitol  records  as  a  ragtime  pianist.  In  a 
recent  issue  of  Down  Beat,  he  describes  him- 
self as  "just  a  sportin'  house  piano  player 
.  .  .  a  Jelly  Roll  Morton  with  technique." 
Maybe  he  means  he's  like  a  runner  with  legs, 
huh? 


SHELLAC 


john  mc  andrew 

Alternate  masters  are  generally  believed 
to  apply  mostly  to  the  hot  jazz  record, 
largely  because  of  the  nature  of  improvisa- 
tion, which  practically  defies  duplication  of 
performance.  But  you'd  be  amazed  at  the 
number  of  differing  masters  by  personality 
singers  appearing  under  one  label  and  with 
the  same  label  number. 

I  recall,  for  example,  that  Eddie  Cantor 
recorded  the  tunes  from  his  Goldwyn  pic- 
ture, Kid  Millions,  for  Brunswick's  Melotone, 
Perfect  and  affiliate  labels  with  an  indifferent 
studio  band.  However,  a  deal  must  have 
been  worked  out  with  the  Goldwyn  Com- 
pany to  use  the  sound-track  versions  of 
When  My  Ship  Comes  In,  Okay,  Toots, 
Mandy  and  An  Earful  of  Music,  utilizing  the 
vastly  superior  Goldwyn  resources  of  full 
orchestra  and  chorus.  These  are  largely  what 
turned  up  on  the  labels  in  question,  but  I 
have  at  least  one  of  both  the  Brunswick  and 
Goldwyn  renditions,  each  being  sold  in  stores 
as  the  same  recording,  and  distinguishable 
from  each  other  only  by  a  "B"  or  a  "C" 
pressed  in  the  wax,  but  not  specified  on  the 
label. 

Speaking  of  Cantor,  he  sings  the  vocal  in 
the  Gus  Arnheim  Victor  side  of  There's 
Nothing  Too  Good  for  My  Baby  unbilled, 
since  contractual  commitments  prevented  his 
name  appearing  on  the  label,  although  he 
had  sung  the  number  with  the  band  in  the 
film  Palmy  Days. 

Two  different  recordings  of  Fannie  Erice's 
electric  My  Man  showed  up  under  Victor 
21168,  one  with  a  verse  and  a  chorus,  the  ] 
second  with  a  verse  and  chorus-and-a-half. 
I  did  not  discover  this  until,  some  years  after 
buying  my  first  copy,  I  picked  up  a  "dupli- 
cate" ...  to  find  it  was  entirely  different 
from  the  original. 

As  any  Crosby  collector  can  vouch,  the 
numerous  alternate  masters  of  The  Groaner's 
etchings  are  legion  and  are  constantly 
sought.  It  may  be  of  interest  to  some  to 
know  that  the  sixteen  sides  comprising  the 
two  Columbia  Crosby  LPs  from  early  Bruns* 
wick  masters  include  several  sides  totally 
different  from  the  versions  originally  re- 
leased. Here,  however,  this  was  done  delib- 
erately, as  has  been  done  with  previously 
unissued  hot  jazz  masters,  to  give  the  col- 
lector the  benefit  of  the  artist's  unknown 
works. 

When  Al  Jolson's  first  Brunswick  shel- 
lacking of  There's  a  Rainbow  'Round  My 
Shoulder  was  released.  Al  was  observed 
spontaneously  to  clap  with  the  beat  of  the 
rhythm  number,  giving  off  a  sort  of  pistol- 
shot  effect.  This  bothered  some  people,  and 
quietly,  another  pressing,  this  time  with  no 
beat,  took  the  place  of  the  earlier  one. 
(Continued  on  Page  13) 
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BACKGROUND 


AN  ANSWER  TO  BARRY  ULANOV 


ahn  merriam 


There  have  been  a  good  many  rather 
foolish  things  written  in  the  past,  concerning 
the  relationship  of  jazz  to  African  music 
and,  I  submit  with  resignation,  there  will 
probably  be  many  more  rather  foolish  things 
written  in  years  to  come. 

At  the  moment,  we  seem  to  be  forced  into 
accepting  either  Rudi  Blesh's  almost  un- 
qualified dogma  that  jazz  and  African  music 
are  practically  one  and  the  same  thing  and 
no  nonsense  about  it,  or,  with  the  recent 
publication  of  A  History  of  Jazz  in  America, 
Barry  Ulanov's  almost  unqualified  dogma 
that  jazz  and  African  music  have  nothing  to 
do  with  each  other,  and  no  nonsense  about 
that,  either.  Since  Mr.  Blesh's  assertions  have 
in  the  past  received  considerable  critical 
comment,  we  may  now  turn  to  the  new  at- 
tack and  examine  Mr.  Ulanov's  latest  pro- 
nouncements on  the  subject.  (I  would  like 
to  state  here  that  I  have  no  particular  quar- 
rel with  Ulanov's  work  except  for  that  por- 
tion of  it  which  lies  between  pages  9-12,  as 
well  as  some  other  scattered  references.) 

It  is  with  a  grand  sense  of  the  challenge 
that  cne  picks  up  A  History  of  Jazz  in  Amer- 
ica and  reads  the  magnificent  blurb  on  the 
back  of  the  dust  jacket  in  which  it  is  made 
very  clear  that  Ulanov  has  settled  the 
anthropologists'  hash  in  no  uncertain  terms. 
Thus  it  is  with  an  equal  disappointment  that 
one  finds  the  dust  jacket  has  said  it  all  and 
that  the  anthropologists'  hash  remains  far 
from  settled. 

We  may  pass  over,  I  think,  the  somewhat 
snide  remarks  about  "industrious  anthropolo- 
gists," and  the  "impressive  story"  they  have 
created  which  is  "buttressed  with  footnotes, 
interlarded  with  quotations  from  German 
authorities,  generously  sprinkled  with  the 
commonplaces  of  academic  pretension"  (p. 
9),  as  evidences  of  Mr.  Ulanov  in  the  heat 
of  a  forensic  rage,  and  turn  to  some  of  the 
real  issues  at  hand.  It  is  with  considerable 
bewilderment  that  one  notes  Ulanov's  some- 
what petulant  use  of  Melville  J.  Herskovits 
as  chief  whipping  boy.  I  stand  open  to  cor- 
rection, but  I  have  read  a  considerable  por- 
tion of  Herskovits'  works  and  I  do  not  recall 
anything  more  than  a  few  scattered  sentences 
which  deal  directly  with  the  subject  of  jazz. 
I  might  suggest  that  Ulanov  would  tread  on 
firmer  ground  if  he  would  lock  horns  with 
Richard  A.  Waterman,  who  has  written  on 
jazz  and  African  music  in  musical,  and  no 
uncertain,  terms.  However,  since  Herskovits 
and  his  book,  The  Myth  of  the  Negro  Past, 
seem  to  have  received  top  billing  as  villains, 
let  us  deal  with  the  charges  in  this  frame  of 
reference : 

One  of  the  first  accusations  leveled  is  that 
the  "story"  put  together  "by  the  anthropolo- 
gists .  .  .  confirms  the  average  man's  im- 
pression of  the  Negro  as  a  jungle-formed 
primitive  whose  basic  expression  is  inevitably 


savage  .  .  ."  (p.  9).  Apparently  this  im- 
pression was  gained  from  reading  The  Myth 
of  the  Negro  Past,  since  Ulanov  cites  no 
other  works  in  this  connection.  If  this  in- 
deed be  the  case  then,  incredible  as  «it  may 
seem,  Ulanov  has  managed  to  miss  com- 
pletely the  entire  raison  d'etre  of  the  book. 
Herskovits'  purpose,  carried  out  with  re- 
markable clarity  in  this  book,  was  to  impress 
upon  the  reader  the  facts  that  the  cultures 
of  the  African  Negroes  are  of  considerable 
variety  (which  Ulanov  states  on  p.  10),  as 
well  as  being  extraordinarily  complex.  Fur- 
ther, they  are  the  product  of  their  own  his- 
torical development,  a  development  as  valid 
as  that  of  the  Western  nations;  and  finally 
the  African  himself  is  anything  but  a  sav- 
age, being  instead  a  rational  and  intelligent 
human  being  who  lives  his  life  along  lines 
different  from,  but  neither  necessarily  in- 
ferior nor  superior  to  ours.  These  conten- 
tions are  basic  to  Herskovits'  entire  research 
concerning  the  African  and  New  World 
Negro. 

The  second  charge,  tied  intimately  to  the 
first,  is  that  the  anthropologists,  and  Hersko- 
vits in  particular,  have  fostered  "the  concept 
of  an  African  music  lodged  in  the  uncon- 
scious of  American  Negroes"  (p.  10).  In  this 
case  again,  Ulanov  seems  to  have  misinter- 
preted Herskovits'  book  and  position  on  the 
problem.  Herskovits'  contention  here  is  that 
culture  is  the  product  of  learned  behavior; 
Ulanov  seems  to  assume  that  the  aspect  of 
culture  in  question — music — is  inherited 
genetically.  Herskovits  contends  that  cultural 
behavior,  once  learned,  is  difficult  to  dis- 
lodge ;  Ulanov  seems  to  believe  that  a  mys- 
terious unconscious  is  postulated  here.  In  one 
sense,  the  process  is  unconscious,  as  uncon- 
scious as  an  American  in  Paris  who  looks  for 
ham  and  eggs  for  breakfast  and  reads  his 
guidebook  in  English  rather  than  French. 
There  is  nothing  mysterious  about  this;  the 
American  clings  to  those  things  which  his 
cultural  background  has  taught  him  to  ap- 
preciate and  desire.  Is  there  any  reason  to 
believe  that  the  African  is  more  anxious  than 
the  American  to  drop  his  cultural  patterns 
when  in  a  strange  country? 

We  must  turn  here  a  moment  to  a  facet 
of  the  problem  which  is  of  considerable 
importance  to  the  whole,  and  of  which 
Ulanov  is  possibly  not  particularly  aware: 
the  great  importance  which  music  plays  in 
West  African  culture.  Hardly  a  single  daily 
activity  passes  without  music;  music  is  of 
integral  importance  in  religion;  music  serves 
as  an  aid  to  work;  music  is  one  of  the  chief 
means  of  social  comment  and  criticism ;  West 
Africa  is  saturated  with  music.  Is  it  possible 
to  believe  that  the  African  carried  this  rich 
musical  tradition  to  America  unconsciously? 
Of  course  he  was  conscious  of  it  in  this 
sense;  it  was,  after  all,  his  music.  It  was 


only  "unconscious"  in  the  sense  that  it  was 
not  necessarily  verbalized  as  to  its  harmonies 
and  melodic  lines  in  terms  of  scale  steps,  or 
to  its  artistic  values  in  terms  of  deep  discus- 
sions of  what  constitutes  creative  activity. 

Let  me  summarize:  There  is  nothing  mys- 
terious about  learned  cultural  behavior. 
There  is  definitely  no  claim  made  to  in- 
herent unconscious  behavior.  And  most  cer- 
tainly the  African  wis  well  aware  of  his 
music  which,  in  Africa  and  later  in  the  New 
World,  played  such  an  important  part  in  his 
life. 

The  second  general  charge  is  leveled  in 
connection  with  Andre  Gide's  Travels  in  the 
Congo  (pp.  10-12).  I  cannot  recall  which 
particular  "jazz  Africanist"  might  have  of- 
fered him  "as  an  exhibit,"  or  in  what  con- 
nection. In  the  first  place,  I  cannot  believe 
that  a  reputable  anthropologist  or  ethnomu- 
sicologist  who  has  studied  both  jazz  and 
African  music  would  pretend  to  claim,  as 
Ulanov  intimates,  that  the  two  bodies  of 
music  are  the  same.  If  this  claim  has  been 
made,  it  has  been  made  by  an  uninformed 
person.  In  the  second  place,  although  I  do 
not  have  access  to  a  copy  of  Gide's  work,  I 
would  point  out  that  the  "Massas"  (men- 
tioned in  the  passages  quoted  by  Ulanov), 
(Continued  on  Next  Page) 
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wherever  they  may  be,  do  not  inhabit  the 
coastal  regions  of  the  Belgian  Congo,  and 
that  research  currently  under  way  indicates 
quite  clearly  that  the  music  of  interior 
Congo  has  very  little  direct  relationship  to 
jazz.  In  offering  Gide  as  an  exhibit,  it  would 
seem  that  Ulanov  did  not  remember  that  one 
of  Herskovits'  strongest  points  in  The  Myth 
of  the  Negro  Past  was  that  the  African-de- 
rived cultures  of  the  New  World  certainly 
stem  from  coastal  Africa.  There  seems  to  be 
little  justification  for  holding  up  any  de- 
scription of  African  music  as  a  mirror  which 
directly  reflects  jazz,  and  even  less  for  quot- 
ing descriptions  which  refer  to  the  music  of 
a  non-coastal  African  people. 

On  page  12,  Ulanov  says:  "African  drum- 
ming, submitted  to  the  most  painstaking  of 
auditions,  simply  does  not  break  down  into 
a  structured  rhythmic  music;  there  are  shifts 
of  time  and  points  and  counterpoints  of 
rhythm  that  make  accurate  notation  impossi- 
ble." This  is  simply  not  true!  I  have  tran- 
scribed more  African  drum  rhythms  (both 
when  used  as  accompaniment  to  songs  and 
when  played  as  an  exposition  of  virtuosity 
by  one  or  more  drummers),  than  I  would 
care  to  remember,  and  I  have  yet  to  find  a 
single  example  of  West  African  drumming 
as  an  unstructured,  unrhythmic  music.  If  we 
have  learned  anything  about  West  African 
drumming,  it  is  that  the  music  is  always 
structured,  making  accurate  musical  nota- 
tion not  only  possible,  but  a  most  exciting 
musical  experience.  I  would  submit  that 
Ulanov  has  become  confused  by  the  very 
polyrhythms  which  he  has  cited  on  page  65 
as  being  a  part  of  ragtime.  Perhaps  a  cita- 
tion from  Waterman's  "Laboratory  Notes  on 
Tribal,  Folk  &  Cafe  Music  of  West  Africa" 
(pp.  5-6)  would  help  to  clear  up  this  con- 
fusion. 

African  music  .  .  .  uses  the  interplay  of 
two  or  more  metrical  frameworks  as  the  pri- 
mary material  out  of  which  the  music  is 
built.  While  the  individual  components  may 
be  quite  simple,  the  combination  is  likely  to 
sound  to  European  cars  incredibly  complex. 
Anyone  who  cares  to  attempt  to  perform  a 
6/8  beat  with  one  hand,  a  4/4  beat  with  the 


other,  and  a  3/4  tap  with  the  toe  of  one 
foot  will  be  convinced  of  the  complexity — 
and  will  learn  something  about  the  character 
— of  African  multiple  meter  .  .  ." 

Further,  at  any  time  in  the  exposition,  any 
one  of  these  meters  may  take  ascendency; 
thus  one  may  be  confused  to  find  himself 
hearing  a  strong  3/4  beat  which  a  moment 
before  was  distinctly  4/4.  In  reality,  what 
the  listener  has  been  hearing  is  a  combina- 
tion of  the  two  in  which  one  or  the  other  is, 
at  various  times,  emphasized.  If  Ulanov  has 
failed  to  understand  this  principle,  then  he 
must  obviously  think  of  West  African  drum- 
ming as  unstructured.  Such,  however,  can 
by  no  means  be  construed  to  be  the  case. 

These,  then,  are  the  major  points  upon 
which  Ulanov  bases  his  contentions.  We 
may,  I  believe,  pass  over  page  19  in  which 
it  is  stated  that  "[the  Negro]  reached  un- 
consciously into  the  treasure  of  the  white 
man's  music"  with  only  a  moment's  pause  to 
wonder  what  "mysterious  unconscious"  this 
represents,  and  turn  to  a  brief  discussion  of 
those  aspects  of  jazz  which  the  ethnomusicol- 
ogist  feels  have  very  likely  been  taken,  with 
considerable  modification  in  the  meantime, 
from  the  music  of  West  Africa: 

Certainly  one  of  these  is  the  riff,  repre- 
sented in  African  music  by  the  phrases  re- 
peated over  and  over  by  members  of  the 
chorus  in  alternation  with  the  melodic  line 
sung  by  the  leader.  We  may  again  cite 
Waterman  (loc.  cit.)  who  says:  "Nowhere 
.  .  .  is  this  form  so  important  as  it  is  in 
Africa,  where  almost  all  songs  are  con- 
structed in  this  manner."  Surely  the  riff  could 
not  have  developed  so  easily  from  any  other 
source;  it  seems  to  me  that  Ulanov's  expla- 
nation that  the  riff  came  from  "the  two-  and 
four-bar  phrases  of  the  blues"  (p.  29)  ignores 
the  simple  fact  that  the  riff  is  one  of  the 
most  clearcut  African  patterns;  it  existed 
certainly  long  before  the  blues  ever  came 
into  being. 

A  second  jazz  quality  which  evidently 
comes  from  Africa  is  the  emphasis  upon  per- 
cussion instruments ;  here  there  seems  to  be 
no  other  reasonable  explanation. 

On  page  12,  Mr.  Ulanov  says  that  "to 
speak  of  the  blue  notes  .  .  .  the  alterations 
of  pitch  .  .  .  and  swooping  glissandos,  as 
American  developments  of  African  music  is 
to  talk  unlettered  nonsense."  Yet  we  find  all 
three  of  these  characteristics  strongly  de- 
veloped in  the  music  of  West  Africa. 

"The  basic  chordal  and  melodic  .  .  . 
structure  ...  of  the  jazz  that  has  developed 
out  of  the  blues  is  firmly  within  the  orbit  of 
Western  folk  music,"  says  Ulanov  on  page 
12.  It  may  be  pointed  out  that  Waterman, 
again,  has  hazarded  "that  the  western  one- 
half  of  the  Old  World  land-mass,"  including 
Africa,  "was,  at  one  time  in  Man's  history, 
culturally  fairly  homogeneous,"  and  ".  .  . 
that  music,  too,  seems  to  have  stemmed,  in 
this  Euro-African  area,  .  .  .  from  a  basic 
musical  orientation  that  differs  from  both 
that  of  the  Indo-Arabic  area  in  the  southern 
half  of  the  East,  and  that  of  the  Sino-Mon- 
golian  area  in  the  northern  half"  (op.  cit., 
p.  5).  Further,  we  are  coming  to  realize  that 
there  is  a  basic  harmonic  structure  beneath 
a  great  deal  of  African  music,  primarily  ex- 
pressed in  alternation  of  the  tonic  and  domi- 
nant, with  the  subdominant  also  appearing, 
but  with  less  frequency.  There  is  nothing  to 
make  us  suppose  that  the  development  of  the 
simple  blues  structure  is  at  variance  with 
traditional  African  patterns. 

In  a  more  general  way,  we  may  cite  some 
of  the  social  backgrounds  which  quite  prob- 
ably sprang  from  African  traditions;  the  se- 
cret societies  and  fraternal  organizations,  of 
which  Ulanov  speaks  on  page  47,  certainly 
have  a  strong  and  flourishing  counterpart  in 
West  Africa.  Again,  we  may  point  to  the 


work  song  which  unquestionably  gave  of  it- 
self to  jazz  music,  and  which  clearly  was 
brought  from  Africa. 

We  cannot  and  must  not  accept  or  deny 
these  instances  of  parallels  with  an  easy 
shrug  of  the  shoulders ;  a  great  deal  of  work 
remains  to  be  done  before  we  can  bring  final 
proof  to  all  these  assertions.  But  to  deny 
them  categorically  is  to  limit  one's  outlook 
and  to  expose  one's  ignorance,  for  surely  it 
is  clear  that  most,  or  many  of  these  things 
were  contributed  to  jazz  by  Africa. 

Having  considered  the  points  made  by 
Ulanov,  and  having  added  some  propositions 
of  our  own,  we  may  briefly  review  more  ex- 
actly the  strength  of  the  assertions  made  in 
A  History  of  Jazz  in  America.  While  the 
opening  paragraphs  of  the  second  chapter, 
quoted  on  the  dust  jacket,  are  something 
more  than  forceful  in  the  denial  of  anything 
African  to  jazz,  a  purely  cursory  appraisal  of 
the  same  chapter  shows  us  that  Ulanov  has 
hedged  considerably  in  later  paragraphs.  Let 
us  cite  some  instances.  "The  slaves  brought 
their  African  melodies  and  tomtom  beats  on 
the  bottoms  of  tubs  and  tin  kettles"  (p.  14). 
"The  effect  of  Congo  Square  was  twice  felt 
in  jazz;  once  directly,  as  it  filtered  through 
the  tonks  and  the  barrelhouses,  the  Story- 
ville  parlors  and  ballrooms ;  again  indirectly, 
when  bebop  musicians  went  to  Cuba  to  re- 
claim their  earlier  heritage."  (Italics  mine; 
p.  46.)  "Certainly  the  African  background 
of  the  first  jazz  musicians  played  some  part 
in  their  music"  (p.  10). 

Let  it  be  emphasized  that  Ulanov's  insist- 
ence that  many  musical  traditions  went  into 
the  making  of  jazz  is  received  enthusiastically 
by  the  present  writer.  But  I  cannot  condone 
the  dismissal  of  African  music  in  the  passage 
selected  as  representative  enough  to  appear 
on  the  dust  jacket.  It  is  clear  that  in  writing 
as  he  has  Ulanov  is  reacting  to  the  over- 
emphasized and  often  ridiculous  associations 
made  between  jazz  and  African  music.  It  is 
just  as  clear  that  final  judgment  on  the  prob- 
lem will  show  the  solution  to  lie  between  the 
extremisms  of  both  Blesh,  let  us  say,  and 
Ulanov.  Let  us,  however,  be  careful  to  avoid 
either  one  of  those  extremes  until  those  who 
are  in  a  position  to  speak  authoritatively, 
through  long  years  of  study  of  both  African 
music  and  jazz,  have  had  their  say. 
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I  have,  at  long  last,  gotten  around  to  try- 
ing to  make  an  honest  comparison  between 
Orin  Blackstone's  revised  Index  to  Jazz  and 
the  monumentally  definitive  Jazz  Directory, 
which  is  in  the  process  of  compilation  in 
England  under  the  painstaking  editorship  of 
Dave  Carey  and  Albert  J.  McCarthy.  All  I 
can  say  is  that  it  is  easier  than  it  sounds: 
both  seem  to  this  reviewer  invaluable  to  any- 
one seriously  interested  in  jazz  recordings. 
Maybe  the  answer  is  to  be  found  in  how 
much  interested  you  are,  for  the  greater  cov- 
erage of  the  Index  at  two  bucks  fifty  a 
volume  is  going  to  set  you  back  a  good  deal 
less  than  the  full  Directory  deal,  whose  go- 
ing price  is  two  dollars  per. 

First,  let  me  state  clearly  just  what  those 
differences  add  up  to.  Part  One  of  the  Index 
runs  to  312  pages  and  runs  from  A  through 
E.  To  cover  the  same  ground  (A  through 
E)  the  Directory  takes  433 pages  and  two 
and  a  half  volumes.  But  there  are  more 
items  to  the  page  of  the  Index  so  it  is  not  too 
easy  to  make  an  exact  item  count.  I  will  say 
this;  I  have  found  listings  in  the  Directory 
that  are  not  in  the  Index,  but  I  have 
also  found  a  few  items  vice  versa.  Well,  so 
far  it  sounds  pretty  much  like  six  of  one  and 
half  a  dozen  of  the  other. 

I  would  say  that  the  Directory  is  slightly 
better  gotten  up  and,  since  it  is  not  split  up 
into  two  columns  as  is  the  Index,  possibly 
a  little  more  legible.  However,  from  my  own 
standpoint  I  personally  find  that  the  latter, 
in  listing  all  the  names  and  pseudonyms 
under  which  an  artist  recorded  directly  un- 


der his  actual  name,  saves  me  a  lot  of  time 
and  tends  to  make  them  stick  in  my  mind. 
Because  of  this  I  think  I've  run  across  things 
in  junk  shops  that  I  might  not  otherwise 
have  latched  on  to. 

•  And  while  I'm  on  that,  I'd  like  to  point 
out  one  thing  that  I  wish  both  had  kept  in 
mind.  The  old  four  volume  Index  had  some 
errors,  and  was  far  from  complete,  but  it 
was  a  joy  to  carry  along  with  you  on  junk- 
ets. You  could  tuck  it  into  the  side  pocket  of 
a  jacket  and  it  was  out  of  the  way.  This  is 
not  true  with  either  of  the  present  ventures 
and  I  think  the  loss  is  a  big  one. 

Neither,  by  the  way,  is  100%  accurate. 
Take  my  old  battle  cry  about  the  Blythe 
group  that  appears  under  such  names  as 
Barrelhouse  Five,  State  Street  Ramblers, 
Blythe's  Blue  Boys  and  Blue  Jay  Boys.  Two 
sessions  were  made  on  Gennett  (1928)  which 
later  came  out  on  Champion  (a  Decca 
label)  and  it  is  this  group  I  am  interested 
in.  I  have  two  of  these  on  Decca  as  by  Blue 
Jay  Boys;  catalogue  numbers  7224  and  7225. 
On  some  sides  there  is  a  cornet  (Dominique) 
and  no  alto  sax ;  on  the  others  there  is  alto 
sax  but  no  cornet.  Directory  lists  Dominique 
on  all  and  no  alto ;  Index  is  closer  with  a 
note  substituting  Stomp  Evans  (didn't  any- 
one else  play  alto  ever?)  probably  for  Domi- 
nique. So  far,  so  good ;  but  both  also  list 
Bertrand,  with  no  mention  of  a  vocal  on  any 
side.  Well,  on  two  sides  there  are  vocals 
(some  musician  on  the  date  brought  his  gal 
along?)  and  it  is  as  infectious  a  vocal  as 
you  would  ever  want  to  hear.  Also,  it  names 


a  few  names.  She  says,  for  example :  "Do  it, 
Mr.  Dodds."  This,  from  listening  to  the 
record,  is  obviously  Baby  Dodds,  not  Bert- 
rand, and  though  there  is  a  washboard  there 
are  also  cymbals  and,  to  my  ears,  wood- 
blocks. She  also  calls  out  a  Mr.  Henry  ( ? ) 
and  there  are  cornet  and  alto  on  these  sides. 

Again:  take  Ida  Cox'  Bone  Orchard 
Blues.  Directory  says  possibly  King  Oliver 
and  Index  notes  possibly  Dave  Nelson.  I 
tend  to  Oliver,  myself,  but  this  is  a  case  of 
honest  disagreement,  rather  than,  as  above, 
a  case  of  jumbled  personnel.  On  the  Dixie 
Washboard  Band  personnel,  Index  is  the 
more  definite  (these  are  the  sides  some 
thought  were  Mitchell  but  are  Clarence 
Williams  units  with  Ed  Allen),  so  it  begins 
to  look  as  though  in  the  end  things  balance 
out  pretty  well. 

Which  paper  do  ya  read?  That,  it  seems 
to  me,  is  pretty  much  up  to  you.  Both  are 
good  and  both  are  accurate.  Directory  costs 
a  little  more,  but  for  my  money  its  better 
appearance  makes  it  worth  the  added  wam- 
pum. Index  I  find  a  little  more  convenient 
to  use  and  it  is  set  up  on  a  loose  leaf  basis, 
so  that  corrections  and  editions  may  be 
added.  But  what  works  best  for  me  may  not 
work  best  for  you.  One  thing  for  sure ;  it  is  a 
rare  year  when  we  find  two  projects  so  com- 
plete and  valuable  as  reference  material. 

If  it  is  at  all  possible  I  would  suggest  you 
compare  the  two  before  making  a  final 
choice.  Whatever  you  finally  decide  on, 
you'll  get  your  money's  worth. 
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letter  from 


our 


Dear  Bill: 

That  was  a  real  nice  hand  you  gave  me  in 
the  Changer.  Especially  gratifying  were  the 
words  on  Roy  Carew,  Don  Anderson,  Ernest 
Borneman,  Gene  Deitch,  Bill  Gottlieb,  Albert 
McCarthy,  R.  P.  Dodge,  C.  E.  Smith  and 
the  others  whose  contributions,  mostly  free 
of  charge,  kept  the  rag  and  the  Dupont 
Circle  Liquors  in  business  during  my  editor- 
ship. 

I  might  have  provided  an  odd  bit  of  in- 
formation for  your  anniversary  issue — the 
first  mimeographed  issue  was  run  off  by  one 
Robert  Smylie,  now  the  Attorney  General  of 
the  State  of  Idaho.  At  that  time  he  was  a 
clerk  in  the  law  offices  of  Acheson,  Burling, 
Covington  and  Steele — the  same  Acheson 
now  directing  the  administration's  foreign 
policy.  As  a  matter  of  fact,  some  people  can't 
come  to  Washington  and  not  contract  po- 
litical fever.  Right  now,  our  sometime  cir- 
culation manager,  George  Greenfield,  is  out 
in  Idaho  running  like  hell  for  the  next  va- 
cant seat  in  Congress.  He'll  make  it  of 
course,  possibly  '54,  and  it  will  be  nice  to 
see  him  again. 

Another  founder  of  the  Record  Changer, 
Don  Wilson,  returned  to  Washington  after  a 
brief  time  in  Oregon  with  Monte  Ballou  and 
others.  His  hobby  during  the  past  two  years 
has  been  playing  piano  at  the  Statler  Hotel. 
Besides  all  that  top  union-scale,  he  has  es- 
tablished himself  as  the  best  piano  tuner  in 
Washington,  and  will  never  have  to  worry 
the  rest  of  his  life  as  long  as  he  can  get  a 
good  grip  on  a  piano  tuning  wrench.  Which 
is  more  than  some  of  the  rest  of  us  can  say. 

Somebody  called  up  on  the  phone  a  week 
or  so  ago  and  said  they  had  seen  something 
in  a  magazine  called  "Downbeat"  inquiring 
to  the  effect — what  ever  happened  to  Gul- 
lickson,  the  former  editor  of  the  Record 
Changer.  I'm  not  ashamed  of  what  I  am 
doing  now,  and  I  think  you  will  appreciate 
this.  Bill.  You  know,  when  I  was  putting  out 
the  Record  Changer,  an  obsession  gradually 
{Continued  on  Page  14  ) 
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Summer  is,  of  course,  the  doldrums  for 
any  branch  of  entertainment  (except  river 
boats,  amusement  parks,  swimming  pools, 
and  very  air-conditioned  bars).  And  so  the 
Fall  is  traditionally  the  opening  of  a  new 
year  for  entertainers,  and  a  proper  time  for 
feeling  the  glow  of  optimism. 

We  feel  the  glow  all  right,  although  it  is 
a  little  difficult  to  determine  whether  it  is 
legitimate  enthusiasm  or  just  the  result  of 
having  had  a  touch  of  vacation.  At  any  rate, 
things  don't  look  too  bad  at  all  from 'our 
vantage  point.  Specifically,  our  vantage 
point  is  New  York  Ctiy,  and  if  the  present 
state  of  things  here  is  any  indication,  busi- 
ness is  very  much  on  the  upgrade  for  that 
wide  range  of  music  that  fits  the  description 
"Dixieland-type"  or  "semi-traditional." 

In  New  York,  there  are  no  less  than  six 
places  where  you  can  hear  pretty  righteous 
stuff  every  night  in  the  week,  and  two  more 
on  weekends.  In  the  Village,  at  this  writing, 
the  more-or-less  usual  house  band  holds  forth 
at  Eddie  Condon's  and  Phil  Napoleon  is  at 
Nick's.  Uptown,  Jimmy  Ryan's  continues  to 
defy  the  52nd  Street  strip-tease  joints  (at 
latest  blurred  count,  there  were  eight  girlie 
bars  in  operation ;  maybe  business  is  just 
good  all  over).  Ryan  is  featuring  a  Wilbur 
de  Paris  band  (including  Omer  Simeon)  ;  he 
has  also  just  opened  a  new  spot  in  the  West 
40's,  called  the  Blue  Note,  and  has  installed 
Billy  Butterfield  there.  One  block  from  there 
you'll  find  Jimmy  McPartland  (with  G. 
Wettling  and  J.  Sullivan)  at  Lou  Terassi's 
place. 

The  most  important  inroad  is  probably  at 
Child's  Paramount,  a  right-smack-at-Times- 
Square  spot.  In  this  huge  and  airy  cellar, 
Max  Kaminsky  performed  for  several  months, 
and  apparently  sold  the  management  on 
Dixieland.  For,  when  he  recently  departed, 
they  refurbished  the  place,  put  tablecloths 
on  the  tables,  and  brought  in  a  fine,  clean- 
sounding  Bobby  Hackett  group,  which  has 
Vic  Dickenson  and  Gene  Sedric. 

(Somewhat  off  this  kick,  but  undoubtedly 
of  interest  to  many,  Mary  Lou  Williams  is  at 
a  West  Side  spot  that  is  apparently  named 
Le  Downbeat,  and  the  residue  of  the  once- 
omnipresent  boppers  still  rapidly  fall  in  and 
out  of  Birdland,  over  on  Broadway.) 


Last  but  not  least,  Second  Avenue  con- 
tinues to  rock  on  Friday  and  Saturday 
nights,  and  even  on  Sunday  afternoons,  with 
Central  Plaza  and  Stuyvesant  Casino  con- 
certs even  having  gone  so  far  as  to  keep  on 
right  through  the  Summer. 

On  the  recording  front,  there  is  of  course 
one  outstanding  event  immediately  forthcom- 
coming:  Columbia's  release  of  Bunk  John- 
son's last  records,  a  tribute  to  (among  other 
things)  George  Avakian's  ability  to  get  Co- 
lumbia to  do  its  duty  by  us  fans  and  col- 
lectors every  so  often.  More  on  these  records 
in  Harold  Drob's  article,  up  front  in  this 
issue. 

For  the  most  part  we'll  leave  these  records 
to  our  own  reviewing  staff  (see  next  month's 
issue  for  details),  but  we  can't  resist  repeat- 
ing one  incident  that's  a  tantalizing  sort  of  j 
preview  of  just  how  unlike-anything-else- 
Bunk-ever-did  these  sides  actually  are.  We 
heard  tapes  of  some  of  the  sides  early  this 
Summer.  One  of  us,  who  hadn't  been  told 
who  was  playing  (yeah,  we  usually  hate 
guessing  games,  too,  but  this  was  a  special 
exception),  thought  desperately  for  a  while, 
and  then  commented:  "I  don't  know  who 
it  is,  but  it  sounds  like  somebody  who's 
listened  to  a  lot  of  Bix,  and  he's  good  at  it,  I 
too." 

The  strange  thing  about  it  is  that  nobody 
thought  that  the  remark  was  anything  to 
laugh  at.  But  wait  and  hear  for  yourself. 

Having  just  said  we  hate  guessing  games, 
we  now  find  ourselves  forced  to  play  one. 
Sorry,  but  all  we  can  say  at  the  moment  is 
that  the  coming  season  seems  likely  to  bring 
you  no  less  than  two  separate,  legitimate  re- 
issue programs — both  of  them  to  be  pretty 
full-scale  operations  of  major  jazz  impor- 
tance. We  can  promise  full  details  on  one  of 
these  in  our  next  issue,  and  hope  we  won't 
have  to  keep  you  in  suspense  about  the  other 
one  for  too  long. 

So,  as  we  started  to  say,  there  are  some 
signs  of  life  as  we  head  into  the  Fall  season 
this  year,  with  both  live  jazz  and  the  re- 
corded stuff  far  from  dormant  and  full  of  I 
plans.  It  may,  of  course,  just  turn  out  to  be  I 
that  well-rested,  after-Summer  feeling  that  I 
makes  us  feel  this  unaccustomed  glow,  but  1 
the  chances  are  that  it's  for  real. 
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j 

bob  scobey's  frisco 
band 

do  you  know  what  it 
means  to  miss  new  Orleans, 
blues  my  naughtie  sweetie 
gave  to  me 

For  depth,  GTJ  has  given 
Bob  Scobey  three  trombones  be- 
I  hind  him  for  these  great  pieces 
of  real  nostalgia.  The  first  side, 
with  a  superb  Clancy  Hayes 
vocal,  is  ■  taken  real  slow  and 
the  atmosphere  is  as  thick  as 
Scobey's  big  tone  and  the  three 
trams  can  make  it.  This  is 
something  that  should  have 
been  cut  for  Lp  and  allowed  to 
run  for  about  five  choruses 
(provided  they  could  have  also 
borrowed  Turk  Murphy  and 
his  paint  can) .  Scobey  plays  fine, 
including  behind  Clancy.  Don't 
miss  it.  And  fortunately  you'll 
have  Blues  on  the  other  side. 
This  could  start  a  trend  in 
harmony-background  arrange- 
ments for  dixieland  jazz  bands. 
Actually,  it  takes  a  fine  soloist 
like  Scobey  to  take  advantage 
of  this  set-up,  which  is  merely 
an  elaboration  on  the  old 
scheme  of  having  a  second 
trumpet,  trombone,  and  three 
reeds  hold  chords  for  Louis 
Armstrong.  It's  strictly  a  case  of 
three-part  harmony  under  Sco- 
bey and  a  good  clarinet  player 
(George  Probert)  to  improvise 
over.  Anyway,  to  get  back  to 
'  Blues,  it's  done  in  fast  tempo 
I  with/  two  vocal  choruses  in  a 
row  by  Hayes,  whose  second 
(stop-time)  chorus  is  a  marvel 
of  the  kind  of  thing  that  would 
have  been  equally  sensational  in 
the  old  Palace  Theatre.  Well, 
something  new  had  been  added 
to  San  Francisco  jazz  history, 
and  let's  have  more! 
(Good  Time  Jazz  66)  (G.  A.) 


don  ewell 

south  side  strut,  Spanish 
singe,  delmar  drag,  mabel's 
dream,  atlanta  blues,  mel- 


ancholy stomp,  beale  street 
blues,  willie  the  weeper 

Ewell's  name  is  prominent  in 
the  list  of  contemporary  jazz 
piano  greats,  ranking  with  Wally 
Rose,  Burt  Bales,  Ralph  Sutton, 
et  al.  Although  his  style  ap- 
pears to  derive  largely  from 
Jelly  Roll  Morton,  there  is  a 
good  bit  of  Jimmy  Yancey  and 
other  Chicago  folk  (Little 
Brother  Montgomery,  for  exam- 
ple) also  detectable.  From  such 
influences  comes  grade  A  stuff, 
and  I  hope  we'll  hear  much 
more  of  it. 

Strut,  Singe,  Drag  and  Stomp 
are  Ewell  originals  with  obvious 
inspiration.  Atlanta  is  better 
known  as  Pallet  on  the  Floor. 
This  and  Mabel's  Dream  are 
exceptionally  well  done.  The 
other  sides  are  merely  excellent. 
The  quality  of  the  recording  is 
of  the  best  and  much  success  is 
wished  for  this  new  record  com- 
pany. 

(Win  din'  Ball  LP  101  ) 
(R.  L.  T.) 


jimmy  and  mama  yancey 

how  long  blues,  pallet  on 
the  floor,  monkey  woman 
blues,  four  o'clock  blues, 
santa  fe  blues,  yancey  spe- 
cial 

All  sorts  of  praise  has  been 
heaped  upon  the  Yanceys  and 
still  it's  not  too  much.  Jimmy's 
genius  was  in  a  peculiar  terri- 
tory— far  from  the  mainstream 
of  commercial  attention,  while 
at  the  same  time  supplying  the 
blood  to  those  who  received  the 
limelighted  acknowledgment. 
When  Jimmy  played  boogie 
woogie  and  the  blues  he  played 
them  as  an  artist,  not  as  an 
entertainer.  His  style  was  "ar- 
chaic," warm  and  sensitive,  al- 
most hypnotic  at  times.  Estella 
"Mama"  Yancey's  voice  is  de- 
scribable  in  the  same  way.  As 
their  music  was,  so  were  they 
as  people.  Even  their  most 
casual  acquaintances  came  away 
knowing  that  they  had  met 
really  human  beings. 


Although  the  titles  duplicate 
some  of  the  Yancey's  earlier  re- 
cordings, they  are  all  new  cut- 
superb.  Yancey  Special  is  Jim- 
my's only  solo.  On  the  remain- 
ing sides  Mama  sings  and  Israel 
Crosby  provides  a  perfect  bass 
accompaniment.  Special  receives 
what  may  well  be  its  best  in- 
terpretation to  date. 

(Atlantic  LP  130)  (R.  L.  T.) 

lu  watters  yerba  buena 
jazz  band 

sweet  georgia  brown,  irish 
black  bottom 

It  is  still  impossible  to  find 
objective  standards  by  which  a 
musician  or  band  may  be 
judged  as  being  "best."  But  in 
my  humble  estimation  Lu  Wat- 
ters and  his  staff  have  con- 
sistently come  closer  to  the 
status  of  "best"  than  anyone 
else  in  the  last  twenty  years. 

Watters'  trumpet  and  Bob 
Helm's  clarinet  take  care  of  all 
the  solo  work  on  this  coupling. 
Both  are  magnificent.  None  the 
less  magnificent  is  the  rhythm 
section.  The  trombonist,  prob- 
ably Don  Noakes  but  possibly 
Warren  Smith,  remains  a  little 
too  much  in  the  background. 
One  wishes  that  the  iron-lunged 
Turk  Murphy  were  back  in  the 
fold.  It  was  most  gratifying  to 
hear  the  verse  to  Sweet  Georgia. 
The  four-bar  vamp,  such  as  ap- 
pears on  Irish,  is  another  mu- 
sical element  that  the  Coast 
people  have  happily  preserved. 
(Mercury  11090)  (R.  L.  T.) 


kid  ory's  Creole  jazz  band 

maryland,  my  maryland, 
oh,  didn't  he  ramble 

Welcome  back!  Two  of  Ory's 
old  Crescent  sides  (just  think, 
these  are  now  old!)  have  been 
re-mastered  from  tapes  and 
they  sound  greater  than  ever. 
This  was  the  band  which  led 
the  way  in  the  New  Orleans 
revival  of  the  forties,  with  a 


crisp  ensemble,  fine  solos,  and 
a  rocking  rhythm  section.  Some 
echo  has  been  added  here,  but 
not  indiscriminately  —  Ory's 
preaching,  for  example,  is 
"down  the  barrel,"  but  not  the 
sharply-defined  drum  roll  im- 
mediately thereafter.  I  found 
myself  searching  all  over  for  an 
original  Crescent  copy  to  make 
sure  that  this  wasn't  a  second 
master,  so  different  does  the 
whole  thing  sound,  but  I 
couldn't  find  the  old  record  so 
I'll  have  to  leave  it  to  someone 
else  to  tell  me.  Anyway,  if  you 
missed  the  great  performances 
of  these  two  standards,  you  can 
more  than  make  up  for  it  now. 
With  the  passing  of  the  years,  it 
would  not  be  amiss  to  run  down 
the  personnel.  It's  Mutt  Carey, 
Darnell  Howard,  Buster  Wilson, 
Bud  Scott,  Ed  Garland,  Minor 
Hall,  and  of  course  the  one  and 
only  Edward  Ory.  And  they 
were  never  better. 

(Good  Time  Jazz  65)  (G.  A.) 
Postscript:  During  a  recent 
visit  to  Los  Angeles,  I  heard 
the  current  Ory  band  at  the 
Beverly  Caverns  and  despite  the 
loss  of  Mutt,  Buster,  and  Bud 
Scott  (to  say  nothing  of  Rosy 
McHargue's  competition),  it's 
still  the  most  exciting  band  in 
town.  Joe  Darensburg  is  in  the 
band  and  better  than  ever.  This 
band  should  be  recorded  just 
as  it  plays  on  the  job — includ- 
ing the  whispering  diminuendos 
that  are  so  soft  you  can  hardly 
hear  the  band,  but  you  sure 
know  it's  there!  The  project 
would  be  a  bit  too  far  off  the 
dollar  sign  for  a  major  label, 
but  let's  hope  one  of  the  inde- 
pendents can  do  it. 

sidney  bechet — 
mu^osy  spanier 

that's  a'  plenty,  if  I  could 
be  with  you,  squeeze  me, 
sweet  sue,  sweet  lorraine, 
lazy  river,  china  boy,  four 
or  five  times 

Back  in  '40,  these  two  pres- 
tige-full faces  joined  hands  with 
guitarist  Carmen  Mastren  and 

(Continued  on  Next  Page) 
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bass  picker  Wellman  Braud  and  made  it 
'round  the  May  pole  to  the  tune  of  the 
eight  ribbons  above.  The  old  HRS  label 
called  it  the  Bechet-Spanier  Big  Four.  Now 
that  Atlantic  records  have  legitimately  re- 
issued the  ribbons,  they  call  them  duets. 

The  tunes  are  standards  and  so  everybody 
probably  has  them  six  times  over.  The  com- 
bined powers  of  standards,  Bechet  and 
Spanier  yields  much  of  that  dreadful  popular 
appeal.  This  is  often  thought  to  be  good  be- 
cause it  makes  money.  Good  old  money. 

There  are  only  a  few  things  you  can  do 
with  standards  and  Bechet  and  Spanier  and 
only  two  rhythm  men.  Not  all  of  those 
things  happen.  If  the  listener  spaces  the 
tunes  on  this  LP  it  helps  break  the  monot- 
ony. The  album  notes  are  realistic,  allowing 
for  a  few  clinkers  in  order  to  "capture  the 
essentials  of  a  great  jazz  performance."  Since 
these  days  everything  is  "great,"  why  argue. 
Go  out  and  buy  them  with  all  that  extra 
money  you  get  by  multiplying  the  cost  of 
living  index  bv  your  birthday. 

(Atlantic  LP  1206)  (R.  L.  T.) 


howard  mcghee's  korean  all  stars 

Stardust,  body  and  soul 

Bop — and  most  mellow  at  that.  It  sur- 
prises me  that  I  like  these  sides  as  much  as 
I  do.  I  must  be  getting  eerie.  Besides  Mc- 
Ghee,  the  other  cool  ones  are  J.  J.  Johnson, 
trombone;  Rudy  Williams,  tenor;  Clifton 
Best,  guitar;  and  Charles  Rice,  drums.  Mc- 
Ghee  has  an  unusually  pretty  tone  and  fea- 
tures it  all  over  the  place.  The  tenor  manages 
to  get  a  chorus  on  Dust,  real  fourth  dimen- 
sional stuff.  Highly  recommended. 

(Hi-Lo  1410)  (R.  L.  T.) 


herberl'  nichols 

'swonderful,  who's  blues 

A  piano  solo  with  rhythm  section  accom- 
paniment. .  .  .  The  rhythm  section  is  pre- 
sided over  by  a  cat  called  Chocolate 
Williams.  The  piano  is  modern  but  not  eso- 
teric, boppish  but  very  rhythmic.  Pleasant 
listening. 

(Hi-Lo  1403)  (R.  L.  T.) 


milt  jackson's  quartet 

heart  and  soul,  love  me  pretty  baby 

Two  very  pretty  tunes,  with  all  kinds  of 
changes  that  are  strange  but  pleasing  to  my 
mouldy  ears.  Jackson  is  well  known  for  this 
kind  of  thing  on  the  vibes.  People  going  by 
names  like  Percy  Heath,  John  Lewis  and 
Kenny  Clark  assist  on  bass,  piano  and  drums 
respectively.  All  very  good,  particularly 
Clark,  who  is  very  much  the  ace  at  his  par- 
ticular trade.  I  gonna  go  down  and  jam 
with  these  cats,  using  my  old  washboard, 
name  of  old  Jenny. 

(Hi-Lo  1405)  (R.  L.  T.) 


debra  robinson 

don't  blame  me,  she's  funny  that  way 


Miss  Robinson  is  a  modern  style  vocalist 
who  is  very,  very  good  and  shows  all  kinds 
of  influence  from  Sarah  Vaughn  and  bits 
from  Ella  Fitzgerald.  John  Simmons'  orchestra 
backs  her  up  on  the  first  side,  George  Gor- 
don's on  the  second.  One  wishes  the  per- 
sonnel were  listed.  Everybody  is  good. 
Where's  my  free  beret? 

(Hi-Lo  1404)  (R.  L.  T.) 


rev.  wm.  morris  o'neil 

he  is  my  light,  he'll  never  let  go  my 
hand,  at  the  cross,  the  old  land  mark 

The  Rev.  O'Neil,  the  Christian  Tabernacle 
Choir,  a  piano  and  an  organ  ...  a  Sunday 
night  special.  Sophisticated  church  music,  it 
still  swings. 

(Hi-Lo  1401.  1408)  (R.  L.T.) 


the  silver  stars 

come  over  here,  pack  up,  gettin' 
ready  to  go 

Gospel  singing,  with  guitar  accompani- 
ment. Nice,  smooth,  sophisticated  at  times, 
gutty  at  other  times,  always  with  a  beat,  but 
a  little  too  square  for  Blind  Willie  Johnson. 

(Hi-Lo  1411)  (R:  L.  T.) 


marlene  dietrich  overseas 

lili  marlene,  mean  to  me,  annie 
doesn't  live  here  anymore,  the  surrey 
with  the  fringe  on  top,  time  on  my 
hands,  taking  a  chance  on  love,  miss 
otis  regrets,  i  couldn't  sleep  a  wink 
last  night 

Columbia,  having  been  informed  by  the 
editors  of  this  magazine  that  The  Changer 
is  only  interested  in  jazz  records,  every  now 
and  then  sends  this  reviewer  some  very  odd 
items.  Usually  it's  a  Cy  Walker  piano  LP, 
which  is  easy  enough  to  know  what  to  do 
with,  but  what  happens  when  they  send 
along  somebody  like  The  Kraut,  for  whom 
I  have  a  great  liking?  Maybe  I  can  do  what 
one  of  our  pundits  did ;  he  told  me,  quite 
seriously,  that  he  had  finally  found  a  place 
for  Billie  Holiday.  Okay,  Dietrich,  I  found 
a  place  for  you,  too! 

All  kidding  aside,  even  though  this  has  no 
real  place  in  the  jazz  field  it  still  makes  my 
toes  curl  up  but  good.  These  were  originally 
made  for  the  OSS  to  broadcast  into  Ger- 
many and  as  a  result,  in  many  cases,  the 
lyrics  were  subtly  changed  so  that  they  could 
more  ably  work  as  propaganda.  They  are,  of 
course,  sung  in  German  and  sung  in  that 
peculiar  style  that  no  one  else  has  ever  been 
quite  able  to  approximate.  It  is  a  style  that 
might  well  have  been  used  to  originate  that 
very"  overworked  word — intimate. 

It  has  been  pointed  out  that  Marlene 
Dietrich  is  a  grandmother;  well,  she  can  be 
a  great-grandmother  for  all  of  me,  and  I'd 
venture  a  small  wager  that  she  won't  sound, 
or  look,  a  great  deal  different  from  the  way 
she  does  today.  My  admiration  goes  way 
back,  to  that  first  Emil  Jennings  movie  in 
which  she  sang  a  song  about  Jonnie.  Yeah. 


Not  Jazz,  I  admit,  but  my  toes  curl  all  the 
same. 

Maybe  next  time  we  can  ring  Louis  in  on 
the  deal,  Miss  D.?  Then  I  won't  have  to 
limit  this  appeal  to  people  like  me. 

(Columbia  GL  105)  (B.  M.) 


the  benny  goodman  trio 

china  boy,  body  and  soul,  runnin' 
wild,  after  you're  gone,  on  the  sunny 
side  of  the  street,  basin  street  blues, 
rose  room,  honeysuckle  rose,  i  found 
a  new  baby,  one  o'clock  jump 

What  with  anniversary  issues,  your  edi- 
tor's vacation,  and  this  reviewer's  current 
auction,  I  seem  to  have  fallen  a  little  off  the 
pace  this  month.  Thus,  this  LP,  which  should 
have  been  noted  a  month  or  so  ago,  only 
now  gets  my  attention.  For  which — my 
apologies. 

I  wouldn't  say  that  it  was  a  great  loss, 
though.  I'm  all  for  transferring  radio  trans- 
criptions to  records;  in  this  case  a  moving 
tribute  to  Fletcher  Henderson,  whose  ar- 
rangements were  so  instrumental  in  the  suc- 
cess of  the  Goodman  Band  and  whose  illness 
has  curtailed  much  of  his  recent  work.  I 
hope  the  record  will  sell — for  the  royalties 
all  go  to  a  fund  to  be  set  up  for  Fletcher — 
and  I'll  even  go  so  far  as  to  say  that  it  is 
pleasant  listening  and  likely  to  bring  you  a 
feeling  of  nostalgia.  But,  perfectly  under- 
standably, this  ain't  the  same  stuff  after  a 
lay  off  of  thirteen  years.  If  anything,  though, 
}t  sounds  a  little  better  than  it  ought  to 
after  all  that  time  ! 

And,  maybe  so  you'll  feel  you're  getting 
your  money's  worth,  the  function  is,  as  they 
say,  augmented  by  such  untrio-like  additions 
as  Lou  McGarity,  Buck  Clayton,  Eddie 
Safranski,  and  John  Smith.  Good  men  all, 
and  I  suppose  one  can't  complain  too  much, 
because  in  all  the  Goodman  units  there  al- 
ways seemed  to  be  a  laxity  in  counting 
noses. 

In  other  words  I  want  you  to  know. what 
you  are  in  for  before  you  figure  these  might 
be  originals  of  the  past  rather  than  originals 
of  the  almost-present.  I  ain't  getting  any 
younger  myself. 

(Columbia  GL  516)  (B.  M.) 
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For  everyone  interested  in  jazz! 

PERSPECTIVE  RECORDS 

announces  an  important  and  exciting  release 

"From  Barrelhouse  to  Bop" 

(L  dihJbhi^  0$,  (piano 

Narrated  and  played  by  John  Mehegan 
With  Charles  Mingus,  bass 

In  narrative  of  tremendous  interest,  and  playing  of  astonishing  versatility,  Mehegan 
traces  the  development  of  piano  styles  from  the  New  Orleans  barrelhouse  of  Jelly  Roll  and 
the  ragtime  and  boogie-woogie  of  the  Midwest  down  through  Hines  and  Waller  to  Wilson, 
Tatum  and  modern  bop,  with  a  side  glance  at  the  "Dixie"  and  "Society"  schools. 

Instructor  in  jazz  at  the  Julliard  School  of  Music,  lecturer-pianist  at  Brandeis  Uni- 
versity's Festival  of  the  Creative  Arts,  a  prominent  teacher  who  started  his  career  as  Teddy 
Wilson's  assistant  and  whose  articles  on  piano  theory  and  technique  are  being  carried  by 
Metronome  Magazine,  composer  and  oustanding  keyboard  performer — John  Mehegan  has 
made  this  record  a  fascinating  and  important  collectqr's  item. 

Extra  Attraction:  "Genealogy  of  Jazz  Piano"  on  the  back  cover 

A  10"  33-1/3  r.p.m.  long-playing  record 

Available  at  your  record  dealer  or  $4.00  postpaid  from: 

PERSPECTIVE  RECORDS 

550  Fifth  Avenue  New  York  36,  N.  Y. 


Hurry!  HURRY!! 

VALUE  CATALOG 
NUMBER  THREE 

The  revival  of  interest  in  record 
collecting  lately  has  made  this  catalog 
in  greater  demand  than  ever — and  no 
wonder.  Imagine  the  convenience  of 
having  the  most  complete  list  of  valuable 
popular  records  ever  printed  —  over 
13,000  alphabetically,  numerically  classi- 
fied listings,  each  with  the  disc's  current 
value  on  the  collectors'  market — all  in 
one  handy  pocket-size  book!  It's  really 
a  must  for  every  collector. 

Don't  delay  any  longer.  Fill  out  the 
blank  and  mail  your  order  today! 

Price:  $2.50  per  copy,  postpaid 
10  or  more  to  dealers,  $1.25  each 
 (No  C.O.D.'s)  


I  Enclose  $  

Please  send  cop  

of  VALUE  CATALOG  No.  3 

Name  

Address  

Citv  State  

HOLLYWOOD  PREMIUM 
RECORD  GUIDE 

Post  Office  Box  2829R 

Hollywood  28,  California 


behind  the  cobwebs 

(Continued  from  Page  6) 

ville,  N.  J.;  Bert  Whyatt  and  Peter  Tanner 
of  England;  John  Randolph  of  Fulton,  Mo.; 
T.  B.  Regan  of  Waltham,  Mass.;  David  L. 
Kingsbaker  of  Oshkosh,  Wis. ;  and  the 
"home  team"  of  Lenny  Kunstadt,  Bob  Col- 
ton,  and  Perry  Armagnac. 

The  only  drawbacks  to  much  of  these  data 
is  that  in  a  project  like  this  accuracy  is  very 
important  as  is  completeness.  Some  of  the 
data  coming  in  are  incomplete  and  show  ob- 
vious errors.  Please  be  very  exact  in  your 
listings,  especially  in  giving  master  numbers 
which  are  quite  often  very  indistinct  and 
hard  to  read.  If  you  are  not  sure  of  any  dig- 
its on  these  indistinct  examples,  please  so 
indicate.  Also  please  give  exact  wording  of 
titles,  band  names,  and  include  vocalists  if 
given.  To  clarify  this  situation,  we  will  give 
an  example  of  all  of  the  data  from  a  given 
Perfect  which  should  be  given.  It  makes  no 
difference  how  you  list  it — in  columns; 
in  the  same  order  for  each  record  listed;  or 
written  out  as  this  example,  but  we  need  all 
of  the  data.  Here  is  how  you  should  list 
Perfect  15151  as  a  sample:  Pe  15151 — mas- 
ter: 108747-1  (this  indented  in  surface  of 
label) — Pathe  catalog  no.:  36970A  (this 
stamped  into  surface  of  record  usually  out- 
side of  label) — Sam  Lanin  and  his  Orchestra 
— title:  My  Sin — vcl. :  Harold  Lang.  Pe 
15 15 IB— master:  108728-6— Pat.  Cat.  No.: 
36970B — Band:  Dan  Ritchie  &  his  Orches- 
tra— Title :  Since  You  Are  Mine — Vcl. : 
William  Smith. 

Incidentally,  Mr.  Durkota,  besides  listing 
many  discs,  loaned  us  the  first  supplement  of 
Perfect  records  we  have  yet  heard  of !  We 
had  never  been  able  to  ascertain  that  such 
supplements  had  been  issued.  The  one  Dur- 


kota sent  us  is  for  the  November  1925  re- 
leases and  lists  the  new  issues  for  that  month 
(14468-14484;  11587-11590;  12213-12215) 
plus  about  300  sides  previously  issued.  This 
is  a  tremendous  find,  as  it  helps  date  many 
of  these  issues  and  show  the  relative  positions 
of  numbers  in  each  of  the  different  series. 
If  anyone  has  or  finds  a  Perfect  or  Pathe 
catalog,  monthly  release  sheet,  or  throwaway 
of  any  kind  we  plead  with  you  for  at  least 
the  loan  of  same  for  our  project. 

We  wish  to  make  it  clear  that  our  interest 
extends  to  any  other  label,  U.  S.  or  foreign, 
which  is  from  Pathe-Perfect  masters.  So  keep 
the  data  coming  and  we  may  yet  accomplish 
our  goal  of  a  reconstruction,  by  masters  and 
by  catalog  numbers,  of  the  Perfect  and  Pathe 
catalogs  from  1918  or  so  to  1931  or  1932. 
Send  your  data,  comments,  etc.,  to  me  at  74 
South  Road,  Harrison,  New  York  or  c/o  the 
Record  Changer. 


mcandrew 

At  one  time,  I  had  two  wholly  different 
arrangements  by  Leo  Reisman  of  Body  and 
Soul,  both  appearing  under  the  same  Victor 
number.  One  was  a  heavy,  concert-like  in- 
strumental. Since  the  Jack  Hylton  12"  con- 
cert version  was  released  by  Victor  at  the 
time,  probably  the  Reisman  one  was  thought 
too  similar,  and  a  lighter,  more  danceable 
version,  with  vocal,  was  substituted. 

When  Song  of  the  Wanderer  was  pub- 
lished in  1927,  the  Art  Landry  Orchestra,  a 
Victor  regular,  did  the  number,  and  it  was 
released.  However,  in  the  meantime,  it  gave 
evidence  of  being  a  big  hit  as  a  song,  and 
Paul  Whiteman,  Victor's  King,  decided  to 
groove  a  flashy  arrangement  of  it.  The 
Landry  edition  was  quietly  withdrawn,  ana 
it  was  the  Whiteman  baking  that  appeared 
in  the  Victor  catalog.  This  practice  is  far 
removed  from  the  alternate  master  type  of 
thing,  but  is  just  as  happy  a  hunting-ground 
for  the  collector  in  search  of  the  Unknown. 
When  the  film  Lady  of  the  Pavements  was 
made,  it  featured  the  Irving  Berlin  song 
Where  Is  the  Song  of  Songs  for  Me.  Irene 
Bordoni,  the  popular  musical-comedy  star 
and  an  occasional  Victor  artist,  did  it  for 
them;  so,  also,  did  their  principal  tenor 
soloist,  Franklyn  Baur.  The  picture,  a  silent 
with  a  final  reel  of  sound,  featured  Lupe 
Velez  singing  the  song.  Victor  took  advan- 
tage of  this  and  had  Miss  Velez  record  it  for 
them.  The  Bordoni  never  was  released,  al- 
though the  Franklyn  Baur  was  not  with- 
drawn, perhaps  because  the  Velez  record  did 
not  catch  the  popular  fancy,  and  this  re- 
mains the  only  known  platter  of  the  un- 
fortunate film  star.  A  somewhat  similar  fate 
overtook  two  sides  Irene  Bordoni  made  for 
Decca  in  1935,  this  time  not  because  they 
were  superseded  by  more  sales-provoking 
versions,  but  apparently  because  they  just 
weren't  thought  marketable:  Tell  Me  That 
You  Love  Me  Tonight  and  Bon  Jour, 
Mam'selle. 
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RECORDS  WANTED 

I  AM  INTERESTED  IN  BUYING  OUTRIGHT 

small  or  large  collections  of  Jazz,  Sweet,  Swing,  Personality,  Blues, 
Bop,  or  Pops. 

I  will  pay  spot  cash  for  such  collections. 

If  you  have  a  collection  you  wish  to  dispose  of,  please  write, 
giving  full  details  of  the  collection,  type,  artists  included,  labels, 
and  most  important  of  all  please  describe  the  condition  of  the 
records  carefully. 

Then  set  your  lowest  price  for  the  lot.  I  do  not  buy  piecemeal  but 
will  take  all  or  none. 

It  is  important  that  you  set  the  price  because  I  do  not  have  time 
for  long  correspondence  or  haggling.  If  the  price  looks  right  and 
the  collection  is  large  enough  I  will  travel  to  your  town  to  inspect 
the  records  and  close  the  deal.  If  you  are  on  the  west  coast  I  have 
an  agent  there  who  will  contact  you. 

I  am  also  interested  in  acquiring  dealers'  stocks  from  before  1940 
and  after  1924. 

WRITE,  WIRE,  OR  PHONE 

BILL  GRAUER,  Jr. 

125  LA  SALLE  STREET,  NEW  YORK  27,  N.  Y. 


*  - 


t  in  the  Groove!  fS 


Be  Listed  in  the 
New 

AMERICAN  RECORD 
COLLECTOR'S 
DIRECTORY 

to  Be  Published  Dec.  1 

The  big,  new  American  Record 
Collector's  Directory  lists  the 
names,  addresses,  phone  numbers 
and  collecting  interests  of  the  most 
active  collectors  throughout  the 
Americas. 

DON'T  BE  LEFT  OUT! 

This  authentic  collector's  hand- 
book will  put  you  in  close  con- 
tact with  hundreds  of  other  col- 
lectors interested  in  exchanging, 
buying,  or  selling  records. 

NOW  is  the  time  to  act!  Write  to 
address  below  for  free  question- 
naire. There  are  no  restrictions  on 
age,  sex,  or  size  of  collection. 


bunk  johnson 

(Continued  from  Page  5) 
(7)  the  others  must  be  willing  and  able  to 
follow  the  leader. 

By  now  this  was  exactly  the  kind  of  a 
band  I  wanted  to  hear.  But  Gene  refused  to 
take  any  practical  viewpoint  and  seemed  to 
think  that  he  could  raise  money  for  Bunk 
•without  having  any  concrete  plan  of  opera- 
tions. Neither  he  nor  Bill  Colburn,  who 
joined  Gene  in  New  York,  ever  had  any  suc- 
cess with  their  fund-raising  attempts. 

In  the  meantime,  Bob  Maltz  brought 
Johnson  to  New  York  to  play  at  the  concerts 
Maltz  was  beginning  to  sponsor.  Bunk  gigged 
around  at  concerts  and  various  hapless  jam 
sessions.  It  was  at  this  time  that  I  really  got 
to  know  him  personally. 

By  this  time  I  was  prepared  to  find  an 
entirely  different  man  than  the  one  I  had 
originally  pictured.  I  could  justify  all  the 
actions  that  I  had  found  detestable  before. 
I  felt  I  had  a  tremendous  advantage  over 
those  people  who  tried  to  help  him  in  the 
past,  and  was  ready  to  approach  the  man, 
confident  that  at  least  I  would  not  repeat 
any  mis-takes  that  anyone  had  made  before. 
I  became  a  regular  visitor  of  Bunk's  and 
talked  to  him  a  great  deal.  My  respect  for 
Bunk  Johnson  increased  with  each  succeed- 
ing visit.  His  personality  was  as  engaging  as 
his  music.  Louis  Armstrong  once  said,  "Just 
to  hear  that  man  talk  sends  me."  His  mem- 
ory was  fantastic  and  he  could  recall  inci- 
dents that  had  happened  fifty  years  before 
in  the  greatest  detail.  His  truthfulness  has 
often  been  doubted,  but  he  never  told  me  a 
verifiable  story  which  I  found  to  be  at  all 
untrue  when  I  checked  it. 

His  personal  pride  and  integrity  were  un- 
usual. Having  complete  faith  in  his  abilities, 
he  would  never  compromise  himself,  no  mat- 
ter what  the  situation.  He  never  played  any- 


thing other  than  what  he  considered  the 
correct  way  to  play  trumpet  in  a  band.  He 
was  never  able  to  understand  why  he  was 
expected  to  play  the  same  tunes  night  after 
night.  The  jazz  fans,  who  clamored  for  High 
Society,  Sister  Kate,  and  Careless  Love  set 
after  set,  annoyed  him.  He  wanted  no  one, 
least  of  all  non-musicians,  to  tell  him  how  to 
play.  Bunk  told  me  that  he  once  quit  Pete 
Lala's  Cafe,  a  choice  job  in  New  Orleans, 
because  Lala  objected  to  Bunk's  wearing  a 
blue  shirt.  "A  man  tells  you  how  to  dress 
and  the  next  thing  you  know  he's  telling  you 
how  to  play." 

His  trumpet  style  was  as  pure  and  direct 
as  possible.  He  never  used  mutes  or  tried 
for  freak  effects.  At  one  time  he  had  dou- 
bled on  saxophones,  but  he  told  me  he  gave 
up  the  instrument  when  slap-tonguing  be- 
came popular.  He  thought  it  incorrect  to 
play  sax  that  way  and  preferred  not  playing 
it  at  all.  His  music  reflected  his  way  of  life. 
He  did  his  best,  provided  that  he  was  dealt 
with  honestly.  He  was  a  man  of  his  word 
and  expected  everybody  else  to  be  the  same. 
When  a  man  didn't  treat  him  in  the  way  he 
expected,  Bunk  felt  under  no  obligation  to 
keep  his  end  of  the  bargain.  If  he  was 
treated  as  if  he  were  a  fool  he  acted  like  one. 
The  punishment  for  doing  him  wrong  was 
often  far  from  fitting  the  crime,  especially 
in  the  case  of  people  who  did  not  know  him 
well,  and  in  many  cases  harmed  Bunk's  rep- 
utation as  well  as  the  wrong  doer.  John 
Schenk,  promoter  of  the  Chicago  Orchestra 
Hall  fiasco,  had  asked  Bunk  to  pick  his 
band.  Bunk  replied  that  he  did  not  know 
any  Chicago  musicians  but  would  be  willing 
to  play  with  anyone  except  Baby  Dodds. 
When  Bunk  received  a  copy  of  the  program 
he  noticed  that  Dodds  was  also  to  appear. 
So  he  arrived  in  Chicago  two  hours  after 
the  concert  was  scheduled  to  begin  and 
gave  his  minimum  performance.  The  only 
way  you  could  do  business  with  Bunk  was 


CATALOG   -  WANTED 
of  Capitol  Records 
a  no  other  companies 
S.H.  Fairchild,  17  E.  65  St. 
New  York  2 1,  New  York 

according  to  his  rules.  Actually  all  that  he  ij! 
demanded  was  that  you  appreciate  what  he  * 
could  do  and  be  honest  with  him.  These  I 
were  the  only  conditions  under  which  he  jfl 
would  perform  at  his  best. 

At  68,  he  was  the  physical  equal  of  a  man 
of  30.  He  never  considered  himself  to  be  old  ! 
and,  even  though  he  referred  to  himself  as  J 
"old  man  Bunk,"  wanted  no  special  consid- 
eration  because  of  his  age.  He  thought  that  j 
Miff  Mole  and  Mutt  Carey  played  well 
"considering  their  ages."  These  men  were 
years  younger  than  Bunk.  But  if  somebody 
said  that  Bunk  played  well  for  his  age  he 
became  indignant.  He  was  extremely  proud 
of  his  every  accomplishment,  physical  or 
mental.  Bunk  once  asked  me  to  help  him 
move.  When  I  arrived  everything  was  al- 
tally  knocked  over  Bunk's  stand.  Seeing  his 
ready  picked  and  ready  to  go.  Even  though 
he  had  been  living  on  the  fifth  floor,  he  car- 
ried everything,  including  his  trunk,  down 
the  stairs  by  himself.  Actually  all  that  he  had 
wanted  me  to  do  was  to  get  him  a  "cab  and 
direct  the  driver  to  his  new  home. 

Bunk  had  an  acute  sense  of  humor  and 
had  a  steady  flow  of  truly  amusing  jokes  and 
stories.  It  was  impossible  to  be  angry  with 
him  for  any  length  of  time;  he  could  always 
divert  you  with  his  humor.  He  seemed  to 
enjoy  life  to  the  fullest  extent.  His  vitality 
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FREE 

1 00  PrtGE  JAZZ  LONG  PLAYING 
CATALOGUE 
LISTS  ART ISTS-TUNES-FR ICES 
ON  EACH  LP 
SEND  25c  TO  COVER  MAILING  COST 

SEYMOURS 
439  SO.  WABASH  AVENUE 
CH ICAGO  5,  ILL, 


r0R  SALE— 500  DIFFERENT  B I NG 
3R0SBY  RECORDS,  MOSTLY   IN  FINE 
JO  ND  IT  I  ON,  ALL  IN  ALBUMS.  MUST 
5ISP0SE  OF  COLLECTION.  PLEASE 
(RITE  YOUR  BEST  OFFER  FOR  LOT. 
BOX  37  THE  RECORD  CHANGER 


JAZZ  PHOTOS 
ADD  TO  YOUR  HOB^Y  BY  OWNING 
EXCITING  PHOTOS  OF  YOUR  FAVOR- 
ITE JAZZMEN  INACTION.  THESE 
ARE  EXCLUSIVE  ACTION  SHOTS 
TAKEN  AT  JAM  SESSIONS,  ETC. 
MANY  UNPUBLISHED 
NEW  LIST  OUT 
FREE  FOR  STAMP 
DUNCAN  SCHIEDT 
V005  N.  ADAMS,    I NDI MNAPOLdS,  IND 


FREE  FREE  FREE 
A  LIST  OF  HUNDREDS  OF  OUT-OF- 
PRINT  JAZZ  RECORDS  FOR  AUCTION 
WILL  BESENT  ON  REQUEST. 

JOHN  G.  HEINZ 
BOX  325  SCHOOLHOUSE  ROAD 
 ALBANY  3,  N.Y. 


RAY  AVERY 
ANNOUNCES  THE  OPENING  OF 
HIS  SECOND  RECORD  COLLECTORS 
SHOP. 

RARE  RECORDS 
663!   HOLLYWOOD  BLVD., 
HOLLYWOOD  28,  CALIF. 

EVERYTHING  FOR  THE 
RECORD  COLLECTOR 


IF   IT'S  BEEN  RECORDED 

WE    HaVE  IT 

LEWIN  RECORD  OUTLET 
5600  HOLLYWOOD  BLVD., 

LOS  ANGELES  28,  CALIF. 


was  contagious  and  following  him  around 
required  more  activity  than  most  people 
forty  years  younger  were  ordinarily  willing 
to  expend.  His  mind  was  as  keen  as  any  I 
have  come  across.  He  was,  without  question, 
the   most   fascinating  person   I   have  ever 


gullickson  letter 

(Continued  from  Page  10) 

took  hold  of  me.  At  first  it  was  only  a  one- 
day-a-month  sort  of  thing;  finally  it  grew 
to  thirty-one-day-a-month  proportions,  and 
when  it  came  to  those  short  months,  espe- 
cially February,  I  really  suffered.  My  obses- 
sion was  this — I  felt  that  the  printers  were 
robbing  me.  I  got  the  idea  I  would  be  much 
better  off  on  the  other  side  of  the  fence.  The 
green  looked  so  much  longer  over  there.  I 
can  say  only  that  I  am,  and  it  is. 

In  your  anniversary  issue,  I  wish  a  few 
words  could  have  been  said  about  the  man 


mainly  responsible  for  the  founding  of  the 
Record  Changer,  the  man  mainly  responsible 
for  your  present  incarceration  in  that  base- 
ment dungeon  (as  described  by  Robert  L. 
Thompson)  with  all  of  those  strange  people 
(except  Jane,  the  only  member  of  your  firm 
I  have  met.  My  word,  you  do  have  an  odd 
group  there).  At  any  rate,  when  you  bought 
the  Record  Changer  from  me  I  requested 
that  you  give  Les  Zacheis  a  life-time  sub- 
scription, and  I  hope  you  have  carried 
through  on  this.  When  Wilson  and  I  started 
our  mail  order  business  we  had  only  a  hand- 
ful of  collectors  on  our  list,  one  of  whom  was 
Zacheis.  He  wrote  back  that  he  had  com- 
pleted his  collection  and  he  offered  us  with 
no  strings  (amazing  thing  as  I  look  back  on 
it)  his  own  list  of  some  350  collectors.  This 
proved  to  be  a  gold  mine,  enabling  us  to 
auction  some  of  our  stuff  for  as  much  as  $503 
whereas  a  few  weeks  before  we  had  trouble 
peddling  them  at  a  set  price  of  75c  each! 
So  that's  the  guy,  Bill,  who  set  off  the 
Record  Changer  thing.  Without  Zacheis  I 
would  probably  right  now  be  a  quiet  govern- 
ment clerk,  and  you  a  highly  successful  ad- 
vertising executive. 
Think  it  over,  boy. 

Keep  in  touch, 

GORDON  GULLICKSON 


FOR  COLLECTORS'  ADS 

I  Column  (85  Lines)  $12.50  2  Columns  (170  Lines)  $25.00 

I  Page  (255  Lines)  $35.00 

No  forms  are  required  for  the  Display  Ads.  Type  or  print  your  ad  just  as  it  is  to 
appear  in  print.  Each  recording  group  must  occupy  a  separate  line.  Record  lists 
less  thin  one  column  must  be  submitted  on  our  Classified  Ad  Forms  and  shown 
in  the  Wanted  or  For  Disposition  Section.  The  charge  for  ads  submitted  on  such 
form  is 

I5c  per  Line  (on  forms),  25c  per  Line  (if  no  forms  are  used) 

All  such  ads  mutt  be  accompanied  by  advance  remittance.  Advertising  net  ac- 
companied by  advance  remittance  must  be  returned. 

Closing  data  for  collectors'  aas  Is  toe  10th  of  Mm  moot* 
preceding  date  of  publication. 


Subscribe  Today 

The  @ecp?4  Changer 

125  LA  SALLE  STREET,  NEW  YORK  CITY  27,  N.  Y. 

Please  enter  my  subscription  to  your  magazine  tor 

□  I  year;  QJ  2  years;  □  3  years.  My  remittance  is  enclosed. 

United  States   I  year  $3.50;  2  years  $6  50;  3  years  $  9.00  j 

Canada  and  Foreign   I  year  $4.00;  2  years  $7.50;  3  years  $10.50  • 

Name   j 

Address   : 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviation*  used  in  the  Clessrtted 
"Wented"  and  "For  Disposition" 
Sections  ere  «s  follows: 

Col.  I,  Record  Lebel: 


Aa    Aeolian 

Ai    Aim 

All    ....   Aawricaa  Muuc 

As    *••> 

Ar    Artiaken 

At    Auk 

Aa    Autaeraan 

A?  ....    Aeoliaa  VkiIim 

Oa   -  tanner 

••    Sin*  Bird 

0t    liKin 

•I    Oarliatr 

•N    Slut  Nolo 

...  Oransanca  Fofyaar 

Or    Orvntwick 

•I    tollwu 

IS    Olact  Swan 

•m    •«*«> 

  iroa«aray 

Ca    Chn 

Ck    CkanfiM 

CI    Calttctert  I  tea 

CI    Clarion 

Ck)    Clanaor 

C»    Chantal 

Ca    Caluakia 

Cm    CiaiNMn 

C»    Caaitol 

Ct    Conauotor 

Cr    Cream 

CAS  Clinton  Ate.  Shoe 
Cl    Croiaont 

Cl    ClMtWMll 

Of   .  Otcca 

Of  Oitcoekiloi  FrancoiMi 

Oi    Oi»a 

01    Oelaxtsch 

0*    Domino 

Or    Dacca  relyoar 

Oi    Due 

Of    Dtluit 

It    UlMM 

CO    C«iien-0tll 

<l   Cltctrola 

Cat    Emorten 

Ci    CicrlUM 

r«    .    F.nofi»ia 

rO  ...  FanotisiaOdton 
FAM  Fnrndi  of 

Rocordtd  Mutic 

Gt   Gtnnttt 

CC         ......  Grty  Cull 

61    Gtnrral 

Cr       .   .  Granoshon* 

Gl    Gamut 

Ma   Harmony 

Nc  .  Momochord 
Nf    Harmaaraph 


Nil    Naraail 

MMV  Hit  Matlar'i  Vaitt 
Haw.  Hit  af  Ikt  Watt 
HAS.  Mat  Racers:  Sacwty 


Id 
Jo 
Jl 
JM 

Ka 

Li 
La 


lata! 


Jau  Information 

  tut  Man 

  Kiynelo 

  Liacala 

  lumea 

Mt   Mctateea 

Ml    MtlaJ 

■a    Meaarck 

Ma    Mailtramt 

Mi   MaUor 

MV  Miniaat  au  Vatican 
MW  .  .  Meataeawry  Wart 
NMQ  Moar  Mhiic  Quarterly 

Mi    Nardiieg 

Oa*   Odoea 

0L    Oitoaa  Lyra 

0a    Olyaau 

Or    Orialt 

•a    ■arleekeno 

rat    »atko 

W    r-olyder 

r*    rtrttci 

Pm    Faraareuat 

fr    Pra  Mutica 

ry    Furitaa 

Aa    Aadiodisqut 

A*    Roaal 

Aa   .  .  Rama 

Ay    Aayalf 

SA    Sola  Art 

Sal    Salakart 

Ski    Saaakal 

St   Sianaturo 

SI    Silrtrteno 

SI   »  Sterna 

Sa    Sueskim 

$•    Sanaa 

Sy    Syrtaa 

Tt   Ttcknirhara 

Tfa    Toltfuntoa 

TM  Trtatury  af  Munc 

Tr  ....  Trims'* 

UH  Umttd  Hal  Ctuas 

Ul  .  Ultraehen* 

Vt  VdrttMM 

Vi   Vicler 

ViC      ...      Eiaart  Victor 

Va  .......  Vocation 

Vr   Variety 

Vi    Varuty. 

Vy   Victory 


Whan  it  it  nacauary  to  indicata  nationality  of 
the  racord.  the  following,  lattart  appear  efts*, 
the  racord  labal  abbreviation: 


A    Arefntinan 

Aa  ....    Australian 

I    Oraiilian 

C    Canadian 

C    Cnflitk 

f    French 


G    Gorman 

I    Italian 

J    Jaaaaet* 

M    Mttican 

S    Swill 

Si    Swodiik 


In  tha  "For  OitpotMion"  taction  tha  condition 
•f  tha  racord  it  indicatad  by  thata  abbrevia- 
tions: 

N  (New):  Surface  noise  equal  to  an  unplayed 
record:  no  visible  or  audible  wear  percep- 
tible: original  finish  intact. 
■  (Excellent):  Surface  noise  low.  smooth,  uni- 
form. Not  irregular  or  crackling  Easily  dis- 
regarded in  listening  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent;  light  foreign  noises,  but 
alight  distortion,  if  any.  noises  not  seriously 
distracting. 

©  (Good):  A  moderate  amount  of  surface 
noise,  background  may  be  somewhat  irregu- 
lar and  crackling:  some  foreign  noises,  and 
a  little  distortion:  on  the  whole,  reasonably 
satisfactory  listening  without  undue  distrac- 
tion of  attention  Foreign  noises  definitely 
taas  prominent  tnan  the  music 
■"■(Fair)  -  Foreign  noises,  taken  togethei.  are 
About  as  prominent  as  the  music,  and.  there 
Is  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion: nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory. 
F  (Poor):  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music:  continuous 
concentration  Is  required,  and  there  la  little 
satisfaction  in  listening 


ADAM 
ARGO 
AVER 
BARN 
BEAS 
BROC 
BUCK 
COST 
DAVI 
DOUG 
FEIG 
FLYN 
GREE 
GULI 
HA  IN 
HARL 
HURT 
H  ITC 
KAPL 
KELL 
KEND 
KINE 
LAPO 
L!QU 
MAYE 
MORI 
MORG 
MORS 
ORLA 
PARE 
PA  RR 
PENZ 
PLAT 
POJ: 
PRIN 
RAD  I 
ROMA 
ROUN 
SALM 
SCHU 
SOUT 
STOL 
SW  IN 
THCM 
THCR 
THRU 
TREA 
WEND 
ft  I  GR 


PAUL  ADAMS   30   VIENNA  AVE.    NILES,  OHIO 

JOHNNY  ARGO   60  TOLMAN  ST.,    W.NEWTON  65,    MASS . 

RAY  AVERY    1 630  S.   LA  CIENEGA,    LOS  ANGELES  35,  CALIF. 

LOUIS   BAR  NEW  I TZ ,    FR I MESTERVE J   3 | ,    COPENHAGEN   NV.  DENMARK 

JAMES   BEASLEY  3 1  0  WARD   AVE.    SAN  ANTONIO,  TEXAS 

STUART   BROCKBANK    |89A   STATION   LANE,    HORNCHURCH,    ESSEX,  ENGLAND 
GEORGE  BUCK  JR.  3|0  8TH  ST.  WEST   PALM  BEACH,  FLA. 
M.T.   COSTCLLO    1 20  ED END ALE  ST.  SPRINGFIELD  4  MASS. 
MERT   DAVIS   GIBSLAND,  LOUISIANA 

GENE  M.   DOUGLAS   BOX  278-0  M  S  TRAVIS   A   F  B,  CALIF. 
JOEL  FE I GENBAUM  28-28  35ST.   ASTORIA,    L.I.  N.Y. 

m/sgt.  E.  L.   FLYNN  6923RD  PERS.   PROC.  SQDN.   EROOKS  A  F  BASE,  T 

ERNEST   F.  GREEN  £52  CALIFORNIA  ST.   SAN  FRANCISCO  8,  CALIF. 

WM.   GULICK  S.   MAIN  ST.    PENNINGTON,  N.J. 

PAUL  HAINES    1 09  CASS   AVE.    VASSAF.,  MICHIGAN 

JOHN  M.   HARLAN   LOGAN   HIGH  SCHOOL   LA  CROSSE,  WISCONSIN 

HARRY  HURT   53j?  SENECA,    PONTIAC,  MICH. 

BRIC   HITCHCOCK,    29 1    FARNHAM   RD .    SLOUGH,    BUCKS,  ENGLAND 

BEN  KAPLAN,    1 0 1  I A  DUMONT  AVE.   BROOKLYN  8  N.Y. 

F.M.   KELLY  625  WEST    |69  ST.4IB,    NEW  YORK  32,  N.Y. 

BYRON  KENDIS  4927  BOUD I  NOT  ST.   PHILADELPHIA  20,  PA. 

LARRY  KINER  P.O.   BOX    1 3208  WEST  LOS  ANGELES  STATION,    L.A.25,  C 

LEONARD   LAPORTE    ll|7  PACIFIC  ST.   SANTA  MONICA,  CALIF. 

JOHN  LIQUOR  I   4563  N  COLORADO  ST.   PHI  LA.  40,  PA. 

H.   MAYER  263  BILTM0RE   AVE.    ELMONT   L.I.    NEW  YORK 

EDWARD  MORINGER    lOlO  ENTERVALE  AVE.   BRONX  59,  N.Y. 

JAMES   E.   MORGAN    1 03  S.    BAIRD   AVE.   RH I NELANDER,  WISCONSIN 

ROY  MORSER  203  WEST   35TH  ST.   NORFOLK  4,    VI RG. 

J.   ORLANDO  DICKERS0N  RUN,  PA. 

TONY   PARENT  I,    c/o  ROY  MORSER  203  WEST   35TH  ST.   NORFOLK, 4,    VI RG 

SID   PARRY   574  W.    I76TH  ST.   NEW  YORK  33,  N.Y. 

ANDREW   J.    PENZA  224  8TH   AVE.   NEWARK  4,  N.J. 

WARREN  K.   PLATH  305  S.  CUYLER  ,   OAK  PK,,  ILL. 

P.O.v'CHNSON,   746  MAGNOLIA  AVE.   ORLANDO,  FLORIDA 

BURTON  J.   PRINCE  5845  SW  49TH  ST.  MIAMI  FLA. 

RADIO  &  RECORD  SHOP    1 20 1    SIXTH  ST.   UMATILLA,  OREGON 

MICHAEL  P.  ROMANO  35  LINDEN  ST.   NEW  LONDON,  CONN. 

KEN  ROUNDS  329  S.   MANHATTAN  PL.   LOS  ANGELES,  CALIF. 

ANDREW  E.   SALMI ER I   74|2    |2TH  AVE.  BROOKLYN  28,  N.Y. 

HARRY  SCHUSTER  866  ELSMORE  PL.    BRONX  60,  N.Y. 

JACK  N.   SOUTHER  20 1  I    44TH   AVE.   SAN    FRANCISCO    |6  ,  CALIF. 

M.W.   STOLL  P.C.   BOX  250  PLAINVIEW,  T  EXAS 

ERIC   SWINBANKS  2|    SUNNYS IDE  DRIVE,    SOUTH   SHIELDS      CO.  DURHAM, 

BOB  THOMPSON  3 1 2 1    NO  OAKLEY  AVE.   CHICAGO    |8,  ILL. 

BARRIE  THORPE  7|0    IOWA   AVE.    AURORA,  ILL. 

HERB  THRUNE  3730  W.   STEVENSON  ST.  MILWAUKEE  8,  WISC. 

DAVID   LYLE  TREAT    1 30 1   WOODWARD   PL.   N.W.   CANTON  9,  OHIO 

ROY  WENDELL. ENQINC  4,   M.F.D.  R I  VERS  I  DEO AVE . ,    MED  FORD  55,  MASS. 

DAVE  WIGRANSKY    |409  MANCHESTER   LANE,    NORTHWEST,   WASHINGTON  II, 
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AUCTION  50c  MINIMUM  BID 


AUCTION  50c  MINIMUM  Blu 


THE  CLEF  MUSIC  SHOP 

33  COLUMBUS  AVENUE,  NE9  YORK  CITY 

WE  ARE  AUCTIONING  OFF  A  PORTION  OF  OUR  STOCK  OF  NEW  RECORDS  AND  SOME  OLDER  THINGS.     MANY  OF  THESE  RECORDS  ARE  NO  LONGER  AVAILABLE  NND  ARE   IN  FACT  RAPIDLY 
BECOMING  COLLECT  RS   ITEMS.  BUT   IN  AS  MUCH  AS  WE  HAVE  SINGLE  COPIES  OF  MOST  OF  THEM  WE  CANNOT  ADVERTISE  THEM  FOR  SALE  SO  THAT  WE  ARE  OFFERING  THEM  INSTEAD 
AT  AUCTIOM.     MINIMUM  BID   IS  50c   PER  ITEM.  WINNERS  WILL  BE  NOTIFIED  TO  SEND  AMOUNT  OF  (INNING  BIDS  PLUS  25c  FOR  PACKING.  RECORDS  KILL  BE  SHIPPED  RRX  WITH 
SHIPPING  CHARGES  COLLECT.  PLEASE  BID  BY  NUMBER  TO  LEFT  OF  COLUMN  AND   IF  POSSIBLE  PLEASE  SEND  BIDS  ON  POSTCARDS.  MAKES  IT  SO  MUCH  EASIER  TO  HANDLE.  CLOSING 
DATE  FOR  BIDS   IS  DECEMBER  I. 


ALL  STAR  SEPTET 
I . I  ST  GEAR/CONFI RMAT I  ON 
HENRY  ALLEN  ORCH 

2 .  PARDON  SOUTHERN   AScEnT/TomORROW  NITE     BA   33  I  29  E 

ALLEN  -  HAWKINS  ORCH 

3.  GALVESTON  GAL/U  GONNA   LOSE  YR  GAL  ME    1 2842  V+ 

DANNY  ALVINS  DIXIE  KINGS 

4.  LASSUS   TROMBONE/MAPLE  LEAF  RAG  RONOO     236  N 

BOB  ANDERSON  OSHKOSH  SERENADER5 
5. SEPT    IN  RAIN/S»T  RITE  DOWN   WRITE  LET 
6. I NDI ANA/SLEEPYTI ME  DOWN  SOUTH 

LOUIS  ARMSTRONG 

7 .  s nowbAll/sWIng  u  4aTs 

8.  GA   B0BO/DR0P  THAT  SACK 
9. STATIC   STRUT/STOMP  OFF 
I  O.SANTA  CLAUS   Bl/tERRIBLE  BL 
ir.BYE   AND  BYE/POOR  OLD  JOE 
I2.LA  VIE  EN  ROSE/CEST  SI    B  N 
I  3  .HARLEM  St/u  GOT    ME  VOODOOD 
14.  IRISH   BLACK   BOTTOM/u  MADE  ME   LOVE  U 
I  5. TIGHT   LIKE   THIs/hEAR   ME  TALK  I N 
16. DEAR   OLD  SOUTHLAND/BODY  SOUL 
I  7. SUNSET  CAFE/BIG   BUTTER   EGG  MAN 
I8.KINF   OG   ZULUS/LONESOME  BL 
I  9. KEYHOLE  BL/jC   HOLMES  (BESSIE) 
20. JACK   0  0  I AMONDs/sPEC I AL  DEL  I  VERY (s I PP I E )h JCA82N 

2| .confessin/st  louis  bl                        hjca  90  n 

22 . laugh  i n  loui  s/tomorrow  nl  te               hjca  9|  n 

23.  st  james  inf/memories  of  u                 hjca  1 09  n 

24.  peanut  vendor/dallas  bl  hjca  llo  n 
25. lucy  long/second  fibdle/papa  de  dada/ 


801 


Ju         17  N 

JU       25  N 

SB  10225  N 
BR  80060  N 
BR  80061  N 
BR  80062  N 
DE  3011  E- 
OE  271 |3  N 

oe    3092  E 

HJCA  3  N 
CO  36378  E+ 
CO  36282  E 
HJCA  16  N 
HJCA  22  N 
HJCA     67  N 


N.O.    HOP  SCOP 


HJCA  604  N 


HJCA   6|4  N 

JC        5l8  N 

JC        51  9  N 

PM  14003  N 

PAE  2242  N 

PAE  2449  N 

OK  4|  1 74  N 


BAND 
BAND 
BANO 


26. love  sick/l  nesome  weary/trouble  in  mind/ 

pratt  city  bl 
27. lazy  river/ga  on  mind 

28.  basin  st  bl/no 

29.  PRINCE   OF   WA I Ls/bOPENHAGEN (STEWART ) 
30. SQUEEZE   MeA>NCE    IN  WHILE 
3| .GOT   NO   BL/SUGAR   FT  ST 

GUS  ARNHEIM  ORCH 
32 . I LL  GET  BY/AVALON  TOWN 

FRANK  ASSUNTOS  DIXIELAND  BAND 

33.  dukEs  sT/HinBUsTAIj  

34.  wailin  bl/after  u  gone 

35.  st  james  inf/bamsons  delight 

SMITH  BALLEW  ORCH 

36 .  mariAnnE/hoW  AM  I  TU  kfJUw 

COUNT  BASIE  ORCH 

37.  QUEER   ST/JIVIN   JOE  JACKSON 

38.  bl  skies/the  KING 

39.  JUMPIN  WOODSI DE/xACTLY  LIKE  U 

BASIN  ST  SIX 
40 . la5V  RIVER/FAREWELL  BL 

JOHNNY  BAYER5D0 REFER  ORCH 

41 .  WAFFLE   MAN  C  ALL/ EASY  RIDER 

SIDNEY  BECHET 

42.  MUSKRAT   °AMBLE/BL  HORIZON 
43. ST  LCUIS  BL/jAZZ  ME  BL 

44.  TIN  ROOF/jAZZ   BAND  BALL 

45.  BASIN  ST/SAINTS 

46.SC8BIN  CRYING/TEMPTATICN  RAG 
47. NOBODY   KNOWS   u/f|DGETY  FEET 
MAPLE  LEAF   RAG/SWEET  I E 0  EAR  (48) 

49.  FRANCIS   BL/BILL  BAILEY 

50.  ROYAL  GARDEN   Bl/sOC I ETY  BL 

BECHET  SPAN  I ER  BIG  FOUR  

5 1  .  SWEET  LORR  A i  neV LA2 Y  IJIULH 

52.  CHINA   BOy/4—5  TIMES 

53.  THATS  A    PLENTY/|F  I 
54. SWEET   SUE/SQUEEZE  ME 

.BIX  BEIOERBECKE 

55.  CRY  IN  ALL  DAY/GOOD  MAN  HARd/| N  MISt/ 

RHYTHM  KING 

56.  CLEMENT  I NE/MY   PRETTY  GIRL 

57.  JAZZ   ME   BL/FlDGETY  FEET 

58.  big  boy/tia  JUANA 
DAJOS  BELA  ORCH  (EXTREMELY  RARE) 


9  N 
I  0  N 
I  2  N 


CO  36889  N 
CO  37070  N 
COR60037  N 


HJCA     69  N 


BRS 
CMS 
CMS 


43  N 

44  N 

561  N 
563  N 
567  N 
571  N 
999  N 

646  N 

647  N 


HRS  2000  N 

HRS  2001  N 

HRS  2002  N 

HRS  2003  N 


HJCA  60 1  N 

JC  53 1  N 

HJCA  1 20  N 

TEM  552  N 


59.RApSTJdTa~huh  1  UGULZA  j-if 

GRAME  BELL  ORCH 
60.SOUTH/SHI  WMtsHAU/AyBLL 
Bl 3M INGHAM  QUARTET 

61.  BIRMINGHAM  yUVsV'yUUtHUouND  train 

JIMMY  BLYTHE  ( KEPPARD— DODDS ) 

62 .  mess  in  ar6und/AUAM!>  AMPLL 

JIMMY  BLYTHE  JR 

63.  BOUU  IN  W  MLzz/l- 1  NALLV  gotcha 

SHARKEY  BONANO  ORCH 

64.  HI    SOC I ETY/SH I NE 

PIERRE  BRASLAVSKY  ORCH 

65.  MUSKR AT  RAMBlE/anVTH  I  N4   BUT    LOVE  JU 

RUSSELL  BRuWN  ORCH  (EXTREMELY  RARE) 

66.  wasHIM6  BLuEs  from  soul/song  without  name 

34088   N     AMERICAN  PARLOPHON 

PAVE  BRUBECK  TRIO 

67.  LAURA/I ND I  ANA  KOR      I  03  N 

68.  TEA   FOR  2/BLUE  MOON  KOR      104  N 

GEORGE  BRUNIS  ORCH 

69. SWEET   LOVIN  MAN/WANgWANG   BL  CMS      608  N 

REV .  J.C.  BURNETT  i  CONGREGATION  (FINE  AND  RARE  I 

70.  TRUST    IN   JESUS/SIT  DOWN  SERVANT  CO    I  45l  7  N' 

CALIFORNIA  RAMBLERS 

71.  BIG  ULUNU/LUUISVILLL   CO    3979  N 

72. OLD   GANG  MINE  CO  3970  E 


WTP  OD     3528  N 


CO  I  4l  54  N 


CE     3029  N 


KAPPA|2|  N 


27  N 


MUTT  CAREY 
73 .SLOW   DRI VIN  l-d 

HOAGY  CARMICHAEL  ORCH 
74. STARDUST/ ONE   NlTE  HAVANA 

BENNY  CARTER 

75.  HURRY   HURRY/POI NCI  ANA 

CELESTINS  TUXEDO  JAZZ  BAND 

76.  didnt  he  ram8le/lil  liza  jane 

77.  maryland/marie  laveau 

THE  CELLAR  BOYS 

78.  BARREL   HOUSE   ST/jAZZ    ME  BL 


CO     40 1  8  N 


6 
I  20l 


CENTRAL  PARK  DIXIELANDERS  (LYTTLETON) 

79.  PANAMA/ CHAT ANOOG A  ST  JAY        I  5  M 

CENTURY  STOMPERS  (WELLSTOOD) 

80.  JELLY   BELLY   WOBBLE/MOUND   CITY  DRAG     CE     40|2  N 

BETH  CHALLIS/SONIA  MEROFF 

81 .  GORGEOUSyNO   LAnB    L  I  kE   UIKIE  OK  40899  N 

CHICAGO  FOOTWARMERS 

82.  GOIN   TO  TOWN/CHI    STOMPDOWN  CR  I  N- 

CHICAGO  RHYTHM  KINGS 

83.  CHANGES  MADE/SONG  WANDERER  CE     40l  6  N 

JUNIE  COBB  HOMETOWN  BAND  (DODDS) 

84 .  CH I    BUZZ/E  COAST  TROT 

EOPIE  CONDON 

85.  CANT   CHEAT   CHEATEr/saVE  YR  SORROW 

86.  jaoa/love  IS  JUST 

87.SINGIN   THE  BL/PRAY   FOR   LI TES 

88.  CANT  CHEAT  CHEj TER/SAVE  SORROW 

89.  MAPLE   LEAF  RAG/jAZZ   ME  BL 

90.  CHARLESTON/BLACK  BOTTOM 
9 1  .YELLOW  DOG/SWEET  CIDER 
92.RAGGIN  SCALE/GRACE  BEAMTY 
93.100  YRS   TOOAY/EVERYBODY   LOVES  BABY 


CE      3006  N 

CMS      605  N 
CMS      500  N- 
CMS        568  N- 

CMS  605  N 

DE  27035  N 
DE  27095  N 
DE  27106  N 
DE  27408  N 
27409  N 


94.  TIME   CARRIES   On/sEEMS   LIKE  OLD    TIMES   AT        66l  N 

95.  CLAR   MARm/tIGER  RAG 

BOB  CROSBY  ORCH 
96. S   MPER  Fl DELIS/EL   CAPI  TAN 
97. GOODY  GOOOy/nAME  OF  SONG 
98.2   DREAMS  MET/DOWN  ARGENTINE  WAY 

99.  WOLVERINE   BL/LI  TTLE  ROCK 

100.  ROYAL  GARDEN/SQUEEZE  ME 

JOE  CURRANS  BAND  ( VERY  RARE  LABELS  TOO) 

101.  miss  WOndERFUL/mIgHTV  LIKE  U      AMUR  PARL4I  309  N 

102.  THIS    IS  HEAVEN/WHEN  ORE.M  COMES 

PETE  OAILY 

103.  CLAR   MARM/YEL P I NG  HOUND 
I  04. SHAKE    IT    BREAK    I t/lAZY  DADDY 
WOLVERI NE/LI VERY  STABLE  (|05) 
106.530   AM  BL/BLUIN  THE  BL 

DAVIS  BIBLE  SINGFRS 
I  07 . DANIEL  SAW  STONE/LOVER  OF 

Ml LES  DAVIS 
I  08 . MOVE/BUDO 

WILD  BILL  DAVISON 
I89.JUST  GIGOLO/WHY  WAS    I  BORN 
llO.WHEN   LOVER   GONE/FUNNY   THAT  WAY 
III.SWINGIN  DOWN  LANE/sHINE 
I  1 2 .ST  LOUIS  BL/AVALON 
I |3. GHOST    OF  CHANCE/LITTLE  GIRL 
I  14. ON   ALAMO/SOMEDAY  SWEETHEART 
II5.IM  COMIN  Va/wRAP  TROUBLES 


SAV     740  N 

COR60280  N 
DE        727  G+ 

DE  3404  E 
COR60099  N 
C0R60256  N 


"  41257  N 

'M  30  N 

iu  24  N 

IU  I  2  N 

JU  I  4  N 

I UORD         CO   I  4525  N 


CP  15404  N 


CMS 
CMS 
CMS 


1032  n 

1034  N 

I  040  N 

|04|  N 

635  N 

630  N 

628  N 


I  16. BIG  BUTTER  EGG   MAn/hOTTER   THAN  THAT   G AZELI 0 1  6N 

117.  CLAR  MARm/o  D    I  STEP 

1 18.  RT   HERE   FOR   u/LONESOME  BL 
M9.WHOS   SORRY/SENSAT  I  ON 
|20. SQUEEZE   ME/jAZZ   ME  BL 
iZl.HI    SOC I ETY/WABACH  BL 

LOUIS  D  E  LISLE 
|22. BLACK   CAT    ON  BENCE/C  LAR   MAR M 


CMS  549  N 
C I    12004  N 

CMS     626  N 

623  n 
61  5  N 


CMS 
CMS 


AM 


537  N 


DIXIE  DA  IS IES 
I  23. PAPA   BL/RED   HEAD  GAL      (RM  CH  2  GR ) 
DIXIE  DANOIES 

124.  HI    SOC I ETY/ORLI ES  BL 

DIXIE  FIVE 

125.  tIn  rooF  bl/SILL  bailey 

1 26.  pretty  girl/thats  a  plenty 

JOHNNY  DODDS 

127.  joe  turnEr/ErASTus  KAZOO 

I  28 . THERELL  COME  A   DAy/wEARY   WAY  BL 
1 29. HOT    POTATOES/STEAL  AWAY 
I  30 . PENCIL   PAPA/SW  LORRAINE 
I  3  I  .BALLI N T  HE   JACk/gRANOMAS  BALL 
I  32 .8UCKT0WN   St/bL  WASHBOARD  ST 

1  33. pout  in  papa/weary  way/beau  koo/smokehouse 

HOCA   605  N 

I34.CLAR   WOBBLE/SAN/OH   LIZZIE/nEW  ST   LOUHJCA  6| 5  N 

TOMMY  DORSEY  ORCH 
I  35. BL   DANUBE/DARK  EYES 
I36.NITE   WND   DAY/SMOKE  GETS  EYES 
I  37 , MA  NDY/START  OVER 

LOUIS  DUMA  I NE  N.O.  JAZZ  BAND 
38. frAnkLin  ST/RED  onion 


UN  5843  N 
UN      1000  N 

BR  80075  N 
CE  3001  N 
CE  3010  N 
HOCA      12  N 

HJCA  23  N 

HJCA      58  N 


VI  25556  N 
VI  25657  N 
VI  20  I  522  N 


I  39 . PRETTY  ADDREY/TABACAWA 

DUNHAM  4  KING 
I40.CRYIN   FOR   CAROLINES/HELLO  BABY 

DUTCH  SWING  COLLEGE 
I  4 1 . PANAMA/FIDGETY  FEET 
I  42 . ABSENT  MINDED/TIGER  RAG 
I  43 ■ V  I  PER   MAo/jAZZIN  BABIES 

WILLIAM  OUTTON 
I  44. DREAM   RIVER/ONE   N I TE  LOVE 
|45. SORRY   FOR   ME/LAST   Nl  TE 
I46.IF  U  DONT   LDVE   ME/LILA  TIME 


HJCA 
HJCA 


I  3  N 
|4  N 


AMER  PARL34052N 

SUM      1 002  N 
SUM      1003  N 
SUM    1004  N 

OK  41  029  N 

OK  4|  052  N 
OK  41  I |4  N 


EDDIE  EDWARDS  (OOJB)     WILD  BILL 
E/M 


SKELETON   JANGLE/MOURNIN  BL 
LAZY  DADDY/OSTRI  CH  W ALK 
WHEN  U-  I    YOUNGMAGGI  E/SHAKE   &  BREAK 

DUKE  ELLINGTON  ORCH 
KOKO/CONGA  BRAVA 
SW  ET  MAMA/DOUBLE   CHECK  ST 
HOT   BOTHERED/BLACK  &  TAN 
THE  MOOCHE/THEM    THERE  EYES 
MOOD    INDIGO/WALL  ST  WAIL 
AIR   CONDITIONED   JUNG Le/mONDAY 
HARLEM  SPEAKS/SHADE   APPLE  THEE 
BOTHERED/BL  TAN   FANTASY  #   I      ( I  57 ) 
DOUBLE   CHECK   #   I /DOWN  ALLEY 

THE   CREEPER/lMMI    RATION  Bl/sAT  Nl TE  FUNCt/ 

BEGGARS   BL  HJCA  606  N 

MOOCHE/MOOD    INDIGO  VI    24486  N 

.DELTA   SERENADE/SOLI T"DE  VI    24755  N 

■JOHNNY  COME   LATe/maIN  STEM  V|20|556  N 

SEGER  ELLIS 

ARE   U  THI NKING   OF   ME/ONE   LITTLE   Gl  RLOK  40900  N 

PEE  WEE  IRWIN  ORCH 
.ECCENTR I C/MUS I C 


CMS  61  I  N 
CMS  612  N 
CMS      6|  3  N 

BA  208  N 
BRS  I  005  N 
BRS  I  006  N 
BRS  1007  N 
BR  80003  N 
CO  38l  65  N 
HJCA  I  14  N 
JC  504  N 
505  N 


Kl  15073  N 
Kl  15074  N 
K I    I  5076  N 

CO     I  680  E 


SHAKE   &  BREAK    It/ovER  U 

166.  WOLVERINE  BLAlGER  RAG 

RUTH  ETTING 

167.  LOVE  ME   OR   LEAVE  Me/rED  R  ED  ROSE 

DOC  EVANS 
BEALE  ST/WEARY  BL 
ROYAL  GAROEN  Bl/t I SH OM I NGO 
MISSOURI    WALTZ/BYE  BYE  BL 
OLD   KIT   BAG/GONNA   SIT   RT  DOWN 
SING  IN  THE   Bl/dOWN  SOUTH 

panama/copenhagen 

BUGLE  CALL   RAc/t|N   ROOF  B_ 
EWILL  EZELL 
I75.PITCHI.M   BOOGIE/JUST  CANT    STAY  HERE 

MARK  FISHER 
I  76. SHADY  TREE/ EVERYWHERE  U  GO 

MAX  FISHER  &  CALIFOR   IA  ORCH 
I  77. 4Y   AY   AY/U   KNOW    I    LOVE  U 

THE  FLAMINGO  MELODIANS  (VERY  VERY  RARE) 
I  73 . SONG   OF  DAWN/SANTIAGO  AMER   PARLO   34062  N 

I  79. SHOULD    l/lM  FOLLOWING   U  AMER  PARLO   34020  N 

JOE  FOSS  AND  HIS  HUNGRY  SAND  LAPPERS 
i30.oh'HoUI  sHf  LIiVWee  do 


joco  1 1 3  N 

JOCO   I  1 2  N 

JOCO   I  1 5  N 

JOCO   I  I  6  N 

JOCO    117  N 

JOCO    I  18  N 

DISC6073  N- 

CE     3015  N 

OK  4095l  N- 

1008  N 


FOUR  DUSTY  TRAVEBER5 
MARCH   TO   JORDON/G 1 TT I N  UP  MORNI N 

BUD  FREEMAN 
HONEYS   LOVIN  ARMS/DOiMT   BELEIEV  IT 

JACK  GARDNER  (SOLOS  PIANO) 
OOLL  RAG/BYE   PRETTY  BABY 

sim  .QETZ — 

,5  bros/4  and  i  moore 
cjdoles/elysses 
michelle  1-2 

ART  GILLHAM  (PIANO) 

"  :r/p 

l/ON 


CO 

15263 

CO 

14499 

CMS 

504 

SD 

508 

NJ 

802 

NJ 

803 

NJ 

804 

CHANGED   NAME   TO  NUMBER/PASSING   TIME  CO 
DRIFTING   TO  DREAMLAND/ ONLY   ANOTHER  UCO 
GOLDEN  GATE  ORCH 


233i  N 
955  N 


|89.0   HOW    I    ADORE  U/AONE   I LOVE  VE  2|00  V 

BENNY  GOODMAN  ORCH 

I  90. GRAND  SLAM/ I   SURRENDER   DEAR  CO  35432  N 

191.  BENJIE   BUBBLE/GAL    IN  CALICO  CO  37187  N 

192.  BEWITCHEIl/3L  IN  NITE  HA  I  0 1 2  N 
I  93. EM AL I Ne/g A  JUBILEE  JC  528  N 
I 94.C0K I e/n I T  WIT  SERENADE  JC  535  N 
I  95. SOMETIMES  IM  HAPPy/kING  PORTER  VI  25090  N 
I  96. PICK  SELF  UP/DOWN  SOUTH  CAMP  MEET  VI  25387  N 
I  97. LOVE  ME   LEAVE   ME/EXACTLY   L I KE  U  VI  25406  N 

I  98. TIGER  RAG/wHI SPERI  VG  VI  25481  N- 

I99.STOMPIN   SAVOY/viBRA   BL  VI  25521  N 

200. SWEET  sue/i    NEVER  KNEW  VI  26089  N 

201.  ANO   ANGELSS    I NG/sENT   FOR  U  YESTER        VI  26 1 70  N 

DEXTER  GORDON 

202.  DEXTER   RIDES   AG A I N/ ANYTH I NG    BUT  LO     SAV     623  E 

BOBBY  HACKETT  ORCH 


2l5. 
216, 

217. 
2  18. 
2l9. 
220. 
221  . 


NEW  ORLEANS/SKELETON  JANGLE 
ROSE   RIO  GRANDE/PENNI ES  HEAVEN 
JAZZ   BAND   BALL/EMBRACABLE  U 

ED  HALL 
CARAVAN/ S  HANTYTOWN 

ALL  HALL  4  BEN  WEBSTER  ETC 
EMALINE/AM    I  BLUE 
ROSE   RIO  GRANDE/BL   IN  HEART 
LAZY  RIVER/COME  SUNDOWN 

CHARLES  W  HAMP 
SO  COMFY/PI CKI N  COTTON 

LIONEL  HAMPTON 


CMS  622  N 
MOT  IF     5  N 


WAX 
WAX 
WAX 


I  00  N 
I  Ol  N 
I  02  N 


1  VI N   V  I 3E  S/STOMP 
Y/SW 


STOM  OLOGY/SW  GUITARS  (OJANGO 
DRUM  ST/CONFESSIN 
COLEMAN  HAWK  I NS 
HONEYSUCKLE   ROSE/ CRAZY  RHYTHM 


VI  25535  N 
VI  25601  N 
VI  25658  N 


VI   26219  N 

CLANCY  HAYES  WASHBOARD  FIVE     (WATTERS  ANO  HELVi) 


NOBODY   KNOWS   U/AUNTIE  SKINNER 
.RAGTIME   RUFUS/B1 LL  BAILEY 
FLETCHER  HENDERSON  ORCH 
,ST  LOUIS   SHUFFLE/VARIETY  ST 
.CHRISTOPHER  COLUMBUs/bLUE  LOU 

.just  bl/raoio  RHYTHM 

.HOP  OFF/SNAG  IT 
,HOP  OFF/SNAG  IT 


DH 


I  I  N- 
|4  N 


BB  I  0246  N- 
HJCA      I  I  2N 
BR  80037  E 
CO  35670  E+ 
Pau  27B3n/e+ 


18 


50c  MINIMUM  BID 


THE  CLEF  MUSIC  SHOP 

33  COLUMBUS  AVE.     NEW  YORK  CITY,  N.Y 


50c  MINIMUM  BIP 


FLETCHER  HENDERSON  CONTINUED 
222. OR!  ftwood/love  has  a  way 

223.  FOOL   FOR  LOVIN  U/MOONRISE   ON  LOW 

HORACE  HENDERSON  ORCH 

224.  U  DONT   MEAN  NO  GOOD/LOVE   WITH  U 

WOODY  HERMAN 

225.  KEEPER  OF   FLAME/EARLV  AUTUMN 

226.  bijou/rong  ON  FINGER 

227.  GOOD  EARTH/SURRENDER 
228. 8L  ON  PARADE/FAREWELL  BL 
229.ST0MPIN  SAVOv/jUMPI N  LINE 

J.C.  H  I  3G I  NBOTHAM 

230.  HIGGY   BL/GOLP   DIG   ERS   S  NG 

231 .  WEARY   LAND  3l/dAYBREAK  BL 

ART  HOPES 

232.  DR   JAZZ/SHOE  SHINERS   OR AG 

233.  CRYIN   FOR   THE/SLOW  EM  DOWN 

234.  BL   4  BOOZE/ECCENTRIC 

235.  BUJI E/WOLVERI  NE  BL 
236.1    NEVER  KNEw/MR  JELLY   LO  D 

237.  WAY  DOWN    YONDER/ST    JAMES  INF 

238.  MK   BL/jUG   HEAO  BOOGIE 

239.  CHANGES  MADE/CLARK  RANOOLPH 

240.  WILLIE   WEEPER/CHICAGO  SOL 

241 .  GUT   BUVKEt/nOBOOYS  SWEETHEART 
242 .SELECT  I  ON  FROM   GUTTEr/oRGAN  GRINDER 

243.  FEATHERS   LAMENT /mEZZ I N  AROUND 

244.  TOO   BUSY/BUDDY   BOLOEN  BL 

JOHNNY  HOOGES 

245.  YR  DRIVING  ME   CRAZy/kEY  LARGO 

B I LLY  HOL IQAY 

246.  MAN  I    LOVE/ ANY   OLD  TIME 

247.  BE   FAIR   TO  ME/DETOUR  AHEAD 

248.  GA   ON  MINO/LETS  DO  IT 

249.  YESTERDAYS/GOTTA  RT   SING  BL 

HOME  TOWN  SKIFFLE 

250.  PTS  1-2 

DARNELL  HOWARD  (PALMER) 
25l  .SWEET   FEET/WI  LUMAN  ST 

PEE  WEE  HUNT 
252. BASIN  ST   BL/MUSKRAT  RAMBLE 
253. SUNNY  SIDE  ST/AFTER  U  GONE 

MONTSERRAT   IGLESIAS  (RECOROEO   IN  MANILA) 

254.  THE   ROARY/lCH   LIEBE  OICH  AMEI 

CHUBBY  JACKSON 

255.  G0DCHI LD/FATHER   KNI CKERBOPPER 

CLIFF  JACKSON  WITH  BECHET 

256 .  QUITE   PLEASE/WQLK I N   4  TALK  I N 

EARL  JACKSONS  CHAMPIONS 

257.  PEANUT   VENDOR/IS  THAT  RELI3I  ON 

MAHALIA  JACKSON 

258.  GO  TELL    IT  ON/SILENT  NITE 

BUD  JACO  BSONS  JAZZ  BAND 

259.  LAUGHIN   AT    U/CLR  MARM 

HARRY  JAMES  ORCH 
260. SONG   WANDERER/ TEX  AS  CHATTER 

BLIND     WILLIE  JOHNSON 
261  .GOD  MOVES   ON  WATER/TAKE  BUROEN 

BUNK  JOHNSON 

262.  GOTTA  SEE   MAMA/BEAUTIFUL  OOLL 

263.  YES  YES    IN  EYES/LOWOOWN  BL 
264.SOMETI  MES   BURDEN/60BBIN  2 

265.  DOWN  BY  Rl  ./Er/pANAMA 

266.  BUNKS   Bl/sT0RYVI LLE  BL 

DINK  JOHNSON 
267. STOMP  DE  LOWDOWN/SO   D I FF  8L 

268.  YEAH   MAN/RAG  BAG  RAG 

269.  DINKS   BL/FRISCO  OREAM 

JAMES  P  JOHNSON/HENDERSON 

270.  HARLEM  STRUT/UNKN0WN~BL^^~' 

MARY  JOHNSON  ( I KE  RODGERS) 
271  .KEY   TO   MT/BARRELHOUSE  l-LAr 

JOLLY  J  I  VERS 
272 • D I  A  NO   ST/HUNGRY  MAN  SKUFFLE 

JIMMY  JONES  (PIANO) 
273.5  OCL  ORAG/NEW  WORLD  COMIN 


PE  |427| 

E 

VI  25297 

E 

OK  5953 

N— 

CP  57616 

N 

CO  36861 

N 

CO  36985 

N 

COR60I 90 

N 

MARS  200 

N 

CO  3601 1 

E 

BN  501 

E 

BN  507 

N- 

BN  506 

N- 

BN       5|  2 

N- 

BN     550  N 

BN  551 

N 

BN  533 

N 

BN  527 

E+ 

BN  508 

N- 

BN  552 

N 

BN  528 

N 

CMS  545 

N- 

SE  10007 

N 

JR  lOlO 

N 

WAX.        1  1  4N 

SEN.  4006 

N 

AL  ' 3094 

N 

BA   '  206 

N 

CMS  '  527 

N 

SO       1 07 

N 

HJCA  73 

N 

REG  133 

N 

RES      1 39 

N 

AG/N 
W/EM 


274 .  WH ATS   NEW/EMPTY  SPACE 

SCOTT  JOPLIN 

275.  MAPLE  LEAF   RAG/HILARITY  RAG 
276/SUNFL0WER   SLOW  OR  AG/EXCELS  I  OR  RAG 

277.  FIG   LEAF/aEW  RAG 

278.  ENTERTAI  NER/ORI  G  RAGS 

LOUIS  JOROAN 

279.  POMPTON   TURNPIkE/dO  U  CALL 

JUNGLE  KINGS 

280.  FRIARS   POI NT/DARKTOWN  STRUTTERS 

281  .      "  ' 

MAX  KAMINSKY 
282.S0ULIHV  tiUULL  TWLAUt/wrap  troubles 

283.ECCENTRI c/GUESS  WHOS    IN  TOWN 
284.01 PPERM0UTh/0LD   FASHIONED  LOVE 

KANSIS  CITY  SIX  ( LESTER  YOUNG) 
285.1   WANT   LITTLE  G I R L/ COUNTLESS  BL 

REV.  G.W.  KILLENS  (RARE) 
286.1    STRETCH    ARMS/SOMf  IjAn 

THE  KNICKERBOCHERS 
287 . woWUL'R/'WML'RL  (,'An  U  UL 

MOE  KAUFMANS  MA  IN  STEMMERS 
283.BOPPIN  FOR   SID/MAIN   STEMS  BOPPORTUN 

289. bop  top/rockin  IN  BOP 

GENE  KRUPA 
290. SWING   HERE/HOPE  GABE 
291. SIDE  BY  SIDE/BOLERO  SAVOY 

TOMMY  LADNIER 

292 .  LAZY  OA  OY/JLLLY  ROLL  BL 

NAPPY  LAMARE 

293.  aiTLH  U  IIANL/JUHnson  RAG 


OO^bUU/1  N 

CO  38451  N 

BW  |204  N 
OR  4  N — 

ap      235  N 

CE     40  I  5  N 

BRS    I  Ol  4  N 

HJCA    1 1  3  N 

AM  5 1  9  N 

AM  253  N 

Jl  16  N 

JM  8  N 

JM  10  N 

AM  5|5  N 
AM  523  N 
AM       526  N 

PM  14009  N 

CE     3016  N 

CR          24  N 

WAX  I  03  N 
WAX     I  06  N 

CI  5003  N- 

0(i  55885  N 
JC  533  N 
JC      534  N 

DE     8500  N- 

UHCA  3  N 
PM  1 402 1  N 

BR  801 37  N 

CMS  560  N- 
BR  80  1 24  N 

CMS  E- 

RPM     335  N 

CO    224l  N 

ITYMS300I  N 

MS    3002  N 

BRS    I  0 1  6  N 

CO  36726  N 

PM  I  4002  N 
DJ        I Ol  N 


HOWARD  LAN  IN  ORCH  f  SAMS  BROTHER ) 

294 .  LUCKY  DAY/BLACK  BOTTOM  (TERRIFIC) 

SAM  LANIN  FAMOUS  PLAYERS 

295 .  PAREE/DANC I NG  TAMBOURINE 
296.SUMMERTI ME  SWEET/siREN  DREAM 
296.1    KNOW  U   KNOW/CLAP  HANDS 

LA  VERES  CHICAGO  LOOPERS 

297.  LAZY   Rl VER/VARI ATI N  BOOGIE 

298.  CANT  WE  TALK/BLUE  LOU 

299.  XACTLY  LIKE  u/l F   I    HAD  U 

300.  MONDAY  DATE/LOVE  LIES  (TEA) 
30l /LOVER/ALL   IN  MIND 

MEADE  LUX  LEWIS 

302.  BOY    IN  BOAT/FREAK  I SH 

PAUL  LITTLE 

303.  LAZY   LOUISIANA  MOOn/cOTTAGE   FOR  SALE 

AMERICAN  PAHLOPHONE        34077  N- 

ED  LLOYD  ORCH 

304.  APPLE   BLOSSOM  T I Me/wALTZ   U  SAVED  OK  4|487  N 

305.  FREE   4  EASY/MUST   BE  U  OK  4 1  392  N 


CO 

389  n- 

OK 

40874 

N 

OK 

4091  3 

N 

PE 

1  4751 

E 

JU 

3  N 

JU 

5 

N 

JU 

6 

N 

JU 

26 

N 

JU 

32 

N 

PM 

14010 

N 

LOS  ANGELES  B I LTMORE  HOTEL  TRIO 


?K  41 043  N 


306 .COQUETTE/INDIAN   CRADLE  SONG 

LOU  1 51  ANA  RHYTHM  KINGS 
307.OAOA  STRAI N/BALLI N   JACK/BASIN  St/laSTCENT 


CLAUDE  LUTER 

308.  WILLIE   WEEPER/CUSTOMS  RACKET 

309.  CAMP  MEETING  Bl/bA80UCHE 

MAVKEYS  MICHIGAN  BOULEVARD  GANG 
3  I  0 . CHARLIE  MY  BOY/U  TOOK  ADVANTAGE  ME 
3II.AT   SUNOOWN/HAPPY  BL 


HJC  4  6|2 

N 

SUM   1  005 

N 

SUM  1007 

N 

JU          1  0 

N 

JU          1  1 

N 

OK  40866 

N 

OK  40925 

N 

DOT  1005 

N 

DOTI 5001 

N— 

DOT  1 5004 

N 

DOTI 3008 

N 

DOT  1 501 4 

N 

JC      5 1 0 

N 

OK  40959 

N 

OK  4|  I  61 

N 

MACY  4  RYAN 


JOHN  MADDOX  (PIANO )  ' 
3|4.ST  LOUIS    TICKLE/CRAZY   BONE  RAG 
SAN  ANTON  ROSe/bULLY  OF   TOWN  (3  I  5 ) 

3|  6. DOUBLE  EAGLE/MY  MARY 
3I7.NEAR  u/MADDOX  BOOGIE 
3|  8.FRI    NITE/wHY  WORRY 

SHOTS  MADISON 
3|  9.BL   RAG/CARELESS  LOVE 

MIKE  MARKELS  ORCH 
320. DAWN/WE  TWO 

32I.ONCE   IN  LIFETIME/KNOW  U   LOVE  U 
EARL  MARLOWS  ORCH 

322.  U   BROUGHT   NEW  KNI D A   LOVE/MADE   TO      PARLOA34059  N 

WING  IE  MANNONE/FATS  TEA 

323.  UP  COUNTRY/RINGSIDE   ST/U   RASCAL  u/ 

THATS   WHAT   I  LIKE 

324.  T0RMENTED/U   STARTED  ME 

PIGMEAT  MARKHAN 

325.  GOOD   OL  WAGON/S-E  SEE  RIOER 

JOE  MARSALA 
326. SALTY  MAMA   BL/WANDERI NG   MAN  BL 

327.  JOES   BL/vlLLAGE  BL 

FRANK  MELROSE 

328 .  PASS  JUG/J.R.  STOMP 

ROSY  MC  HARGUES  RAGTIMERS 

329.  TIL  WE  MEET/GOTTA  QUIT   KICKIN  OOG 

330.  WHATS   BECOME  JOE/SWEET  WOMAN 
33I.ORIG   DIX   ONE  STEP/CALL   IT  DIXIE 

JIMMY  MC  PART LA NO 
332. S I NG I N  THE   BL/SISTER  KATE 

FRANK  MELROSE 
333. SHANGHAI  HJNEVMooN/good  feelin 

METRONOME  ALL  STARS 

334.  BUGLE  CALL   RAG/I    0CK  JUMP 

MEZZROW  BECHET 

335.  CANT- DoThatTgOT- TO  GIVE 

EBOIE  MILLER  TRIO 

336.  PEG™^!^TlEAT7T7nNf"MISBEHAVI  N 

337.  BACK  HOME/EASY  EMEMBER 
338. STOMP  HENRY   LEe/sTARS   FELL  ALABAMA 


HJC 

A   61  1 

N 

BB 

6359 

E+ 

BN 

509 

N 

GL 

1  71  7 

E+ 

SAV 

706 

N 

BR 

80031 

N 

JU 

34 

N 

JU 

28 

N 

JU 

13 

N 

PRE 

301 

N 

CR 

10 

N 

VI 

27314 

N 

KJ 

148 

N 

JU 

9 

N 

JU 

16 

N 

JU 

30 

N 

EMMETT  MILLER  (FABULOUSLY  RARE  W I TH  GREAT 

d6r5eV  Bros  4  LAn6  gMUp  BAc  k  i  n  g  J 
•  Li6W  TAI«LR!!/U  LAST  ok  4i^u3  n 

PUNCH  MILLER 
.SOME   THESE   OAYS/EXACTY   LIKE  U 


CE  4006  N 
CR  |4  N 

SE   |20|5  N 
GOLDEN  LI LLy/soMEBODY  ST OLe/| S ABELLa/ 

HJCA     603  N 


DIXIELAND   DO  t  NGs/cAT  HEDRAL  BL 
MUSCLE  SHOALs/suGAR   FT  ST 
7SOI 


CMS     620  N 


SA«     943  N 


WONT   GIVE   U  NONE 
MIFF  MOLE  MOLERS 

344.  BE ALE  ST   BL/MUST  HAVE  THAT  MAN 

BREW  MOORE 

345.  NO   MORE   BREW/ BREW  BREW 

MORA N  4  MACK 

346.2  BLACK   CROWS    l-U  CO        935  N 
JELLY  ROLL  MORTON 

347.  N.O.    JOYS/PERFECT    RAG  AFCDJ        9  N 

348.  N.O.    JOYS/PERFECT   RAG  BRS          3  N 

349.  GRANDPAS   SPELLS/CANNON  BALL   BL  BRS          9  N 

350.  LOW  GRAVY/PRATT   CITY  BRS        10  N 

351.  FAT  FRANCIS  /pEP  BRS  lOlO  N 
352. SMILING   BL   AWAY/TURTLE   TWIST  BRS    I  0 1  I  N 

353.  DEAD  MAN/HOCK   SHOP    (jACKSOn)  CE  4000  N 

354.  NAKED  DANCE/MICH    WATER  CMS     588  N 

355.  KING  PORTEr/dONT  U  LEAVE  ME  CMS  59l  N 
356. SWEET  SUBST I TUTE/PANAMA  CMS     63l  N 

357.  GET  THE  BUCKET/SHAKE    IT  CMS     634  N 

358.  WEST  END  BL/CLIMAX  RAG  MS  III  N 
359. SHOE  SHI NE/BOOGABOO  HJCA  500N 
360. STRATFORD  HUNCh/gRANOPAS    (5    'IN   ROLl)hJCA60|  N 

361 .  TURTLE   TWIST/SMILING   Bl/pEp/fAT   FRANHJCA  609  N 

362.  WININ  BOy/d|ONT  HE  RAMBLE  HVV   92 1 7  N 

363.  WININ   BOy/hONKY  TONK  JM          II  N 


364 
365. 
366. 
367. 

368, 

369 
370. 
371 
372 
373. 


JELLY  ROLL  MORTON  CONTINUED 
WININ  BOY/HONKY  TONK    (RARE  WHITE   LABEL )   JU   II  N* 


FINGER   BUSTER/CREEPT  FEELING 
FROG  I  MORE  RAg/oH  DADDY 
STEADY  ROLL/MR   JELLY  LORD 
BURNING    ICEBERG/PRETTY   LI L 

LIL  MORTON 
WHEN    I    LOST  U/THATS  MY  MAMMY 


MOUND  CITY  BLUE  BLOWERS 
HI    SOCI ETY/MUSKRAT  RAMBLE 

TURK  MURPHY 
KC   MAN   BL/SHAKE  THAT  THING 

FATS  NAVARRO 
MOVE/BL    IN   TEDDY  FLAT 

OLIVER  NAYLORS  ORCH 
EVANGELI NE/VAGABOND  LOVER 


12  N- 

PM  I  4032  N 
SD        I  09  N 

V|400|20  E 
OK  41053  n 
BR  80l  57  N 


AMER  OD  4|247  N 
NEW  ORLEANS  BOOTBLACKS  (rare  |2*  CHERRY  VINYL 

374 .  MAD   DOG/FLAT   FOOT  MINT 

NEW  ORLEANS  RHYTHM  KINGS 

375.  T IN  ROOF   8L/SAN   ANTONIO  SHOUT 

376.  Ml LENBERG/SHI MMESHAWABBLE 

NEW  ORLEANS  STOMPERS  (OLIVER?) 

377.  GA   BOBO/ALABAMA  SHUFFLE 

NEW  YORK  SYNCOPATORS  ( GREAT  BAND) 
378. ONE    I    LOVE   LOVES  ME/NOW    IM    IN   LOVE     AMER  0D4|264|> 
379. BEWARE  OF   LOVE/SEEMS   TO   BE    SPR     AMER  OD   361  I  I 


BR  80 1  I  8  N 
BRS   I  004  N 


4  N 


380.oawni ng/just  A  MEMORY 

38  I .MARY /COBBLESTONES 
382. DREAMING   OF   A  DAY/SWEET  DREAMS 

RED  NICHOLS 
383. IDA/FEELING    NO  PAI  N 

384.  THATS   A   PPENTY/DALLAS  BL 

385.  LAZY  DAOOY/LOST  UR  DOG 

386.  BATTLE  HYMN  1-2 

387.  CHEERFUL  EARFUL/FUNNY  THAT  WAY 

JIMMY  NOONE  (MITCHELL) 

388 .  APEX/DAODY  ROCKS  ME 

FLOYD  OBRIEN  STATE  ST  7 

389.  ROYAL  RESERVE   BL/CAROL I NA    IN  MORN 

OKEH  MELOD IANS 
390. SHADY   TREE/MORNING  GLORIES 
391  .WAS    IT  OREAM/SODEAR 

KING  OLI VER 
392. SOMEDAY  SWEETHEART/TOO  BAD 

393 
394 

395.  just  gone/wear  u  off/jackass. 

ORIGINAL  CREOLE  STOMPERS 

396.  B  FLAT   BL/BABY  WONT   U  COME 
397. SOME    THESE  DAYs/EH   LA  BAS 

KID  ORY 

398.  GA   CAMP  MEETING/BL   FOR  JIMMY 

399.  EH   LA   BAS/TIGER  RAG 
400. ORY  CREOLE   TRAm/sOCIETY  BL 
40I.ORY    TRAm/o  0    I  STEP 
402.RANAMA/UNDER  BAMBOO 

TONY  PARENT 

403 
404 
405 
406 
407 
408 


OK  40885  N 
OK  40965  N 
OK  4| 162  N 

BR  80069  N 
JU  20  N 
CP  964  n 
JU  2 1  N 
SD      507  N 

BRS    1008  N 


•KROOKEO   Bl/aLLI GATOR  HOP 
.SOUTHERN  ST/RED  HOT  HOTTENTOT 


JU 

4 

N 

OK 

40905 

N 

OK 

4|  045 

N 

BR 

80082 

N 

CE 

3008 

N 

CE 

301  1 

N 

HJCA  6 1 0 

N 

AM 

532 

N 

AM 

535 

N 

CO 

38957 

N 

OJ 

2l2 

N 

PX 

3 

N 

JM 

26 

N 

JM 

27 

N 

CI 

1029 

N 

CI 

1030 

N- 

CI 

l03l 

N 

CI 

1054  n 

CI 

1055 

N— 

CI 

1056 

N — 

409 

4|0 

41  1 

4|2 

413 
4l4 

4l5 
4 1 5 
4i  7 
4l8 
419 
420 
421 
422 
423 
424 
425 
426 

427 
428 

429 

430 

43  l 

432 

433 
434 
435 


SUNFLOWER   SLOW  DRAg/hYSTERI CS  RAG 
PRALI NE/GRACE  BEAUTY 
HI AWATHA/SWI PSY  CAKEWALK 
CATARACT  RAg/eNT ERT A  I NER 
RED   HEAO   RAG/NONSENSE  RAG 
CRAWFISH  CRAWL/LILY  RAG 
TINY  PARHAM 

JIM  JACKSONS  KC   Bl/lITTLE   BIT     CLOSERCE   3005  N 

CHARLIE  PARKER  4  DIZ 
Rl FF/WARMI N  RIFF 

KNOCKY  PARKER 
WO L VER  INE^^GRANDPAS  SPELLS 

SANTO  PECORA 
MARCHMARdTgRAS/MY  LOUISIANA 

CHAS  PIERCE/NORK 
n6'bT5yS™S  WEETHEART/LI  VERY  STABLE 
BULL   FROG/CHINA  BOY 

BEN  POLLACK  AND  PICK  A  RIB  BOYS 
ROYAL  G  AS  DEN/JRD   MAN  THEME 
ODI    STEp/jB  BALL 
GOODY  GOODY/ECHO   IN  CAVERN 
SONG    INDIA/SENTIMENTAL  JOURNEY 
DIXIE   BOOG l/pi ANOLOA 
Bl TTERSWEEt/,OVI N  S AT  NITE 
DAROANELLA/FI OGETY  FEET 
DAD A   STRAIN/STOMPI  N  SAVOY 
.FIDGETY   FEET/STOMPIN  SAVOY 
.ANYTHING  BUT   LOVE/sAN  SUE  STRUT 
TIN  ROOF/SAN  ANTON  SHOUT 

maryland/sensati ON 

HARRY  POMAR  HOTEL  ANS LEY  ORCH 
rainy  days/still  have  u  in  dreams 
.nothin  to  oo/wondering  what  u  do 


SAV     945  N 


PX        1  0  I  N 


PM  14028  N 
UHCA        I  N 


MOD 
MOD 
MOO 
MOO 
MOD 
MOD 
SAV 
SAV 


214  N 
203  N 
210  N 
2|  I  N 

215  N 
2|6  N 
790  N 

791  N 


TWO  BEAT855IN 
BSCY  I  3  IN 
DSCYI 32  N- 
OSCY    1 33  N 

OK  4l  I  I  I  N 
OK  4|  I  50  N 


BILL  PRIESTLEY  4  SQUIRRELS  ASHCRAFTMEN 


.a ivPrsot  shuffle/suuday 
MA  RAINEY 
j'LLV  6Pan  bl/countin  the  bl 

ROYAL  JUBILEE  SINGERS 
KING  JESUS/ON  BATTLEFIELD 
RILEY  FARLEY  ORCH 
.JINGLE   BELLS^SANTA   CLAUS   COMI N 


PM    I  40(6  N 


DE      I  03 1  E+ 


JOE  RUSHTONS  CALIF  RAMBLERS 
AFTER   U  GONE/GIRL   FRIEND  JU 
LONESOME   LOVESICK  Bl/gREEN  APPLEJACKJU 
JAOa/oH   BABY  JU 
PEEWEE  RUSSELL 
436.otU!C5  HTSTDtSI    THIE   I   SAW  CHI 
BOB  SCOBEY 

437.  HOW  COME   U  DO  ME/wANG    WANG    BL  RAG    1 050  N 

438.  ALC0H0LI C   BL/cLAR  MARM  RAG    I  05l  N 


23  N 
31  N 
|9  N 


CMS    537  E+ 


19 


AUCTION  50c  MINIMUM  BID 


THE  CLEF  MUSIC  SHOP 

33  COLUMBUS  AVE.,     NEW  YORK  CITY 


AUCTION  50c  MINIMUM  BID 


JAMES  scon 

439.  GRACE   4  BEAUTY/RAGTIME  ORIOLE 

SEXTET  FROM  HUNGER 

440.  EVERYBODY  LOVES   BABY/ I F  U  KNEW 

441.  jb  ball/harmony  RAG 

442.  BIRTH  OF  BL/LOCK  STOCK 


445, THATS   A   PLENTy/lOVIN  ARMS 
446.IN0IAN  SUMMER/WA I Tl N   FOR  STA 
ARTIE  SHAW 

447.  shoot  l i kkPr/Free  wheeling 

448.  sweet  lorraine/just  u  just  me 

george  shearing 

449.  poi nci  ana/to  be  or  not  to  bop 

JACK  SHEEOY  JAZZ  BAND 

450.  T IGER  RAG/LADY  MAUDS  DREAM 
45l  .HOW  LONG   BL  1-2 

EO  SMALLE  4  DICK  ROBERTSON 

452 .  NAGASAKI /PARTYS   A  FIZZLE 

j3££SJE^Mm^ 

453.  REVIV/^^W/MOAN  MOANERS 
454. SHI PW 1ECKED   8L/L0NG  RO 

455. AFTER  U  GONE/GOOO  MAN   HARD  FIND 
456.0YIN  BY   HOUR/FOOLISH  MAN 
457. YELLOW  DOG/TROM  CHOLLY 


DESERT  BL 


CE 

4022 

N 

EMCG 

1  Ol  7 

MCG 

1  0 1  5 

N 

MCG 

1002 

N 

MCG 

1003 

N 

MCG 

1 0 1 4 

N 

MCG 

101  1 

N 

MCG 

1  Ol  2 

N 

BRS 

1  Ol  5 

N 

HA 

1  0l4 

N 

LO 

444 

N 

KOR 

102 

N 

KOR 

1  10 

N 

OK  4|  1  18 

N 

HJCA 

29 

N 

HJCA 

62 

N 

HJCA 

65 

E+ 

JC 

522 

N 

JC 

523 

N 

HJCA 

608 

N 

NESOME 

HJCA 

608 

N 

1  N 

HJCA 

61  3 

N 

HJCA 

6l6 

N 

SUN 

1  Ol  1 

N 

SUM 

1  0 1 2 

N 

0<  40950  N 
OK  4| i 29  N 


BR  801  58  N 
BRS     998  N 


CMS 
CMS 
CMS 
CMS 
CMS 
TEM 


rain/want  BE  U 

JABBO  SMITH 
461. DECATUR  ST  TUTTlAlL  TIMEs/aCES  OF 
RHYTHM/TAKE  ME  RIVER 

SOUTHERN  JAZZ  GROUP 
462 . S TUMP  JUMP  BL/SW  G A  BROWN 

463.  hi  society/mammy  0  MINE 

SOUTHERN  MELODY  ARTISTS 

464.  HRS   SPZNIP   WITH   U/G  I RL  MY  DREAMS 

465.  WINDOW  OF  DREAMS/FOREVER 

MUGGSY  SPAN  I ER 

466.  CHI CAGO/CANT  WE  BE  FRIENDS 

467.  BLUIN   THE  BL/AT  SUNDOWN 
468.SUGAR/LADV  BE  GOOD 

469.  WHISTLIN  THE  Bl/lADY    IN   LOVE  W  U 

470.  RIVER6IDE  BL/ROSETTA 
471. SNAG  IT/ANGRY 

472 .  DARKTOWN   STRUTTERs/soBB I N  BL 

473.  HOT  Ml TTENS/STEADV   STEPPIN  PAPA 

474.  DIXIE   FLYER/LAZY  PIANO  MAN 
475. SW  GA    BROWN/FEATHER    BRAI  N 
476.H0ME/TI  PPERARY 

SPECKLEO  RED 
477 .oTETy  dozP-'N  1-2 

BOB  STEPHENS  ORCH 

478.  UP   IN  CLOUDS/THI NKI N  OF  U 

RALPH  SUTTON 

479.  FLASHES/ I N   THE  DARK 
480.3   LITTLE   WORDS/SW  LORRAINE 
48I.WHEN  YR  SMILING/SQUEEZE  ME 

NOEL  TAYLOR 
482.1    NIEVETTREAllEDyAEROPLANE  MAN 

483.  WAS    IT    A   DREAM/FLEUR  OE  LIS 

JACK  TEAGARDEN 

484.  w6HLB5  WAIT  IN  SuTB IUe/big  8  bl 

FRANK  TESCHMAKER 

485.  JAZ^UE™BL7BARREL,no,U,S,E  ST 

THE  THREE  JACKS 

486.  sp<an7^?TThawl7c7T7le  blues 

CHARLES  THOMPSON 

487.lilv  RAsyuinuY  yr 

488.0ELMAR   RAG/LINGERING  BL 
LENNIE  TRISTANO 

489.  wo'w7c^oTsTuhreTJ^^ 

490.  judy/subconsci ously  lee 

JOE  TURNER  MEMPH IS  MEN 
49l  .FREEZE- aTSdTeTtTWTsTTtWT   THAT   MAN     CR  3  N- 

TOM  TURPI N 

492,St"Tou7s— RAg7aB£R   BEAUTY  RAG  ( LAMB  )     CE     4024  N 
VARSITY  8 

CA  626  E 
CA      995  v+ 


629  N 

576  N 

586  N- 

616  N 

621  N 

544  N 

MER  5424  N 

MER   5460  N 

MER   5494  N 

BR  80020  N- 

OK  40925  N 


CMS 
CMS 
CMS 


639  N 

640  N 

641  N 


OK  40907  N 
OK  41040  N 


UHCA     61  N 


527  N 

528  N 


CP  60003  N 
NJ  80001  N 


493.  LAST   N I  TE   BACK  PORCH 

494,  DOODLE  DOODOO 

SARAH  VAUGHAN 


CO  38461  N 


495.BI  ANCA/TOO   DARN  HOT 

FATS  '.'lALLER/EUBI  E  BLAKE 
496. la"sT"man  bl/boll  weavil  BL 

01 NAH  WASH  I NGTON 
497. saT  ni  ntTTI  IU  me  mer  8249  n 

LU  WATTERS  GREAT   YERBA  BUENA  JAZZ  BAND 

498, 
499. 
500 
501  , 
502 
503 
504 
505 
506 


ACE    IN  HOLE/WEARY  BL 
iDOIN  HAMBONE/ROBT   E  LEE 

CAKE  WALK I N/R I  VERS  I DE  BL 
.SUNSET  CAFE/LONDON  BL 
,HI    SOCIETY/TERRIBLE  BL 

FIDGETY   FEEt/tEMPTATI  ON  RAG 
.CAKE   WALKI N/Rl VERSI DE 
.  BEES   KNEES/AUNT   HAG  AR  S  BL 
.IRISH   BLACK   BOTTOm/mEMPH I S  BL 
BEN  WEBSTER  4  BILL  COLEMAN 

,  a  s  ^7!g™^s™TT77e7aTl— TTCTIe- " 

.BL   BELLES   HARLEM/I  REMMBER 

DICK  WELLSTOOO/GEORGE  ZACK 
.  raggedy"Tn^7baby^l^o^,o^t"^^^ 


4025  N 


MER I  I  026  N 

MERI  I  025  N 

JM  5  N 

JM  |4  N 

JM  |5  N 

JM  7  N 

JM  5  N 

OH  2  N- 

JM  2  N 


WAX  1 04  N 
WAX      I  05  N 


CE    4002  N- 


GEORGE  WETTLING 
.STRUTTIN   BARBECUE/HOW   COME    U  DO  M 

PAUL  WHITEMAN  ORCh 
SWEET  SUE/NOR  BASON   AT   ALL  <8lx) 
.LONELY  MELODY  MX  | 

JOHNNY  Wl GGS 


CMS      56 1 

E+ 

CO  35667 

N 

VI  2|2|4 

V 

NO  752 

N 

CMS  583 

N— 

CMS  584 

N- 

BRS  1003 

N 

PM  14008 

N 

HI T  7084 

E- 

HIT    7l  I  9 


5) 3. CONGO  SQ/BOURBON  ST  BOUNCE 

BOB  WILBER  ORCH 
5|4. WILLIE   WEEPER/MABEL6  DREAM 
5|5,BL  FOR   FOWLER/wiLDCAT  BL 

CLARENCE  WILLIAMS 
5|6. LITTLE  BLACKBIRD/MANDY 
5 1 7. SQUEEZE  ME/DOWN  HOME  RAG 

COOTIE  Wl LLIAMS 
5|8. THINGS    AINT  WHAT/RED  BL 
5  I  9. SOMEBODYS   GOTTA  Go/rOUND  MIDNITE 

IRENE  WILLIAMS 
520. UR   REAL  S WEETHEART/DI FRENT   KINDA   MANOK4I  I  04  N 

MARY  LOU  Wl LLIAMS 
52l  .00  BLADE E/ KNOWLEDGE 

»F0nv  W  II  SON 

522.  neTeTTBe*^Tme7found  new  baby 

523.  bl  cf  minor/warmin  up 

JOHNNY  WITTWER 

524.  ACE    IN  HOLE/TTTndT  PEOPLE 

MAMA  AND  JIMMY  YANCEY 

525.  HOW  LONG   BL/MIDNITE  ST 

YORKSHIRE  JAZZ  BAND 

526.  U   AND    I    YOUNG   MAGGIE/DR  JAZZ 

LESTER  YOUNG 

527 

529 
530 
53| 


15003  N 


243  N 
2|4  N 


19  N 


SE  I  2002  N 


29  N 


, BL   FOR   NORMAN  1-2 
.CANT  GET  STARTED  1-2 
.CRAZY  RHYTHM  1-2 
,SW  GA   BROWN  |-2 
.JUST   U  JUST  ME 

YOUNGS  CREOLE  JAZZ  BANO/OL I VER 

532.  DEARBORN  ST   BL/SOUTHERN  STOMPS 

533.  TIN   ROOF   Bl/nEW  THERELL   COME  DAY 

YUKLS  ABASH  5 

534.  ROYAL  GARDEN/2   QT  BL 

535.  sugar/body  4  SOUL 

GEORGE  ZACK 

536.  sunseT"cafe7kc"  STOMPS 

■   !H.E  r.°!:L°*l?!P.  *RE  7fl  RPM  AIB"MS 

bflc   PER  RECORD  MINIMUM  BID 

mm  pa  mitt  

537.  woL"LUI  Nk  HUgIUnopas  spells 

PRETTY   BABY /CRAZY  KID 

538.  BOOGIE  WOOGIE  PIANO 
DETROIT   ROCKS/l NDIANAAVE  ST 
DIRTY   DOZEN  1-2 

HEAD    RAG   HOp/wlLKINS  ST  ST 
STATE   ST   JIVE/COW  COW  BL 
GOODMANS  CHICAGO  JAZZ  CLASS  ICS 


ARCOl2l6  N 
ARCO    1 2  1 7  N 
ARCO    I  2  I S  N 
ARC  0   I  2  I  9  N 
KY     603  E 


PM  1 40 1  5  N 
PM   14023  N 


CMS     597  E+ 


JAJz  HoLl day^ wolver i ne  bl 

AFTER  A WHI LE/MUSKRAT  RAMBLE 
ROOM    l4ll/jUNGLE  BL 

blue/shi  RT  TAI  L  ST 

DIZZY  GILLESPIE  ALL  STARS  (RARE)  MU 
mUMR  HI'iHAUUuHJL  gImmE 

BL    BOOGI  E/HOT  HOUSE 
RAYS    IDEA/BEEPED  BOPPEO 

ALL  THINGS  U   ARe/aRE  DIZZY  ATMOSPHERE 
GEMS  OF  JAZZ  VOL  2  DE 
3   LITTLE    WORDS/BL  ISRAEL 
LAST  ROUNDUP/jAZZ  ME 
BLUEs/lM   COMIN  VA 

chic.<en  waffles/u  took  advantage 
tempo  dl  jump/ocean  motion 
barrelhouse/i n  dark/flashes 
GEMS  OF  JAZZ  VOL  5  DE 
GA  CAKt   WALK/LI^TrT^™ INN  DRAG 
DIFF  TYPE  GUY/BL  JUMPED  RABBIT 
YONDER    IN   N.O./SW  GA  BROWN 
MASON  DIXON   LINE/OD    I  STEP 
HOT  TROMBONES 


BR     11)07  N- 


BUGLE  CALL   RAG/DEE  BL 
GOT   SWEETIE/TENN  TWILIGHT 
OD    I    STEp/makIN  FRIENDS 
HIGGY   BL/GOLD  DIGGERS  SONG 
PETE  JOHNSOSS  HOUSE  WARM  IN 
pgTEs  L5MLsomI!  Bl/pFTES  MoUSe 

MUTINY  DOGHOUSE/PAGE   MR  TRUMPET 

MR  DRUM  MEETS    PI ANo/jC  KC 

RIDES  OUT/MR  CLARINET 

MONTANA  TAYLOR 
""^dTaNA    AVE/1 N  THE  BOTTOM 

I    CANT   SLEEp/LOW  DOWN  BOOGIE 

SWEET  SUE/FO  DAY  BL 

N.O.  JAZZ 
T'oTTTart   BL/HONKY  TONK 

CANAL  ST/DOWN  JUNGLE  TOWN 

KING   PORTER   St/SH I MMESHAWABBLE 

N.O.   HOP  SCOP/KEYSTONE 

RED   ONI ON/GRAV I ER  ST 

NEW  SOUNDS   (BIRD  4  TAOO ) 

MR  DUEsTjayBIRD- ™ 

ICE   FREEZES  REd/hECKLERS  ONLY 

LITTLE  WILLY/CHASIN  BIRD 

BL    IN   BOP/GABEROINE  SERGE 


CO 


NAT  1 001  N— 


548.   KING  OLIVER 


BLACK   SNAKE/WILLIE  WEEPER 
AUNT   HAGARS  BL/sPEAKEASY 
SUGAR   FT   ST/SNAG    IT  2 
SOMEOAY  SWEETHEART/TOO  SAD 
RIVERBOAT  JAZZ 


BR     1022  N- 


BR    l 0 l 0  N— 


SNAG    I T/CAP1  TOL  BL 
MR   JELLY* LORD/MI DNI TE  MAMA 
GATES   BL/PARKWAY  ST 
CRY  IN   FOR   ME/DOWN  BY  LEVEE 
,  TESCHMAKERS  CHICAGO  STYLE  CLARINET  BR     |Q|7  N- 
CHANGES   MADE/FOUND   NEW  BABY 
TRYIN   TO   STOP  CRYIn/bABY   WONT   U  PLEASE 
P7INCE  OF   WAI LS/COPENHAGEN 
8ARRELH0USE/wA I  LI  NG 

WE  HAVE  A    FEW  MORE  OLD  ORIGINAL  OKEHS  4  CO 
ONLY  SINGLES  ON  THESE.  ABSOLUTELY  MINT 

ED  LLOY  0  ORCH 
.PAIR  OF  BLUE   EYEs/fEEL  U   NEAR  OK   4| 399  N 

BILLY  HAYES  ORCH 
.SWEE^EAP^U^E/MY   ANGEL    (OKEH  MELOD  I  ANS  ) 

OK  4| 074  N 

FRED  SUGAR  HALL  ANO  SUGAR  BARFS 
WHEN    I    LOOK  WEST/BURY  ME    IN  MTS  OK  4|  42S  N 

GOTHAM  TROU&ADORS 
.CHl.'T/.'.LI'CHI  ME 

JACK  JACKSON 
.JUST   BLACK   SHEEt/|N   OUR  HOME  CO    15497  N 

CARK  HARWORTH 
.FINCERS  KEEPERS/BLUEBERRY   LANE  CO      I  598  N 

,    I    GOT   BL  WHEN  R Al Ns/wi  LLOWS  CO      1 502  N 

CHAS.  HACKETT   (  THE  OR  I  G  INA  L  R  ECORO  I  NG  ) 
.WORLDS  WAITING  SUNRISE 

T  E  DIPLOMATS 
BLUE  GRASS/LITTLE   BLUE   FOR  U 


OK  40992  N 


CO  I  9 1  I  N 
CO     1495  N 


DARBY  4  TARLTON 
FATHER  DIED   A  ORUNKARD 
COUNTRY  GIRL  VALLEy/rA 1 NBOW 

ipish  police/hobo  TRAMP 

BURNETT  4  RUTHERFORD 
ALLNITE   LONG    BL/WILLIE  MOORE 
RAMBLIN  HOBO/CURLY   HEADED  WOMAN 

CHRIS  BOUCHILLON 
born",Tn™^rd™Tuck/  EDICINE  SHOW 

FRED  STANLEY  ( fill  I  TARS  ' 
LIE   THAT   BINOS/COTTAGE   BY  SEA 

J  FRANK  SMI TH 
DRUNKARDS   CHI LD/PRODI GALS  RETRUN 

BEN  S  ELVIN  ORCH 
DIDNT  SAY   YES/TRY   TO  FORGET 

THE  R0N00LIERS 
Sh'ouLD^I/LAZY   LOUISIANA  f/OON 
GEORGE  ORARK  f  GREAT  BANJO) 
OLD   COON  DOG/ AINT   A  BIT  DRUNK 

BOB  NICHOLS 
KILLING   OF   TOM   SLAUGHTER/GRAVE  IN 

WALTON  MC  KINNEY 
MY  DARL  |Tg"7c"o,RNE,R,,,,oT   YR  SMILE 

WILLIAM  MC  EWAN 
swTJeTHTTs^Rs- TfTJ™ By/rema  i  \est 

COLE  MC  ELROYS  BAND 
L E  AGUE   OF   NAT  I ONS/N0CTUR N E 

RICHARD  HAROLD 
FISHERS   VAI D/8ATTLESHI P  MAINE 

GREENSBORO  BOYS  QUARTET 
SWEET  GIRL/SING   SONG  SOUTH 

LOUIS  GRAVEURE  ( GREAT  VOCALIST) 

577.  PRFLUDF/DO  NOT   GO  LOVE 

578.  IF  THOU  WERT  BLINd/cORALS 

ART  Gill  HAM 
579. IF  U   HAVENT   G  I  Rl/rEM I NDS   ME  OF  U 
580.1    FOUND   U   OUT/HRS   SPENT   WITH  U 
581 ,SC  TIREo/lO  RATHER  FORGET 
HENRY  GENDRONS  ORCH 
MY  CRADLE  SWEETHEART/KELP  CF  MOON 
BOB  FERGUSON 

583. 
584. 


58^. 


CORN    PONE    AND   POT   LIKKER  1-2 
DRY   VOTERS   WET  OR  I NKERS 
SECONO  Z I  ON  FOUR 

585.  PRAISE   HIU/ON   FLOWERY  BEDS 

Bl  LLY  EMERICK 

586.  MAKING    BELE I  EVE/HALF  SMILING 

DUNHAM  JUBILEE  SINGERS 


CO  15552  N 
CO  15360  N 
CO  15293  N 

CO  15314  N 
CO  I  5240  N 

CO  |5|5|  N 

CO   15559  N 

CO  |5|37  N 

CO    2562  N 

CO    2l45  N 

CO  15383  N 

CO  15590  N 

CO      1500  N 

CO    2055  N 

CO     1600  N 

CO  15586  N 

CO  15507  N 

CO  2069  N 
CO     2240  N 

CO  245l  N 
CO  1 353  N 
CO    l 282  N 


CO  I  5657  N 
CO  15476  N 


CO  I  4495  N 
GO     I 5| 7  N 


20 


WOW! 


THE  CLEF  MUSIC  SHOP 

33  COLIVBUS  AVENUE,  NEW  YORK  CITY,  N.Y. 


WOW! 


COMMENCING  ONCE  AOAIN  OUR  S ENSAT ION S  ALES  OF  39c,  49C,  AND  65c  BARGAINS.  WE  HAVE  EVERYTHING  tN  QUANTITY  SO  ORDER  ALL  YOU  WANT.  PREPAID  ORDERS  GIVEN 
PREFERENCE  OVER  COD.  PLEASE  ADD  25c  FOR  THE  PACKING  MATERIALS.  RECORDS  SHIPPED'RRX  CHARGES  COLLECT.   IE  YDU  WANT  PREPAID  PP  SHIPMENT  YOU  MUST  ADD 
ENOUGH  EXTRA  TO  COVER  POSTAGE.  WE  WILL  NOT  BE  RESPONSIBLE  HOWEVER  FOR  ANY  BREAKAGE  IN  THE  MAILS  AS  WE  DO  NOT  RECOMMEND  PP  SHIPMENT. ALL  RECORDS  MINT. 


BAYS  IDE  JAZZ  BAND/hURR I  CANE  JAZZ  BAND 
BAYS  I DE   BL/CLAR  MATMALADE  39C 

GRAEME  BELL  DIXIELAND  BAND 
little  BLACkB I RU/AZ  TLi!  WINeUSB   39c 

BANKS  I  A  MAN/jENNIES   BALL  39C 

BUNNY  BERIGAN 

SPANISH   TOWN/CANT   GET   STARTED  39C 

SONNY  BERMAN  BAND 

NOCTURNE/ CURBS  TONE   SKUFFLE  39C 

CONNIE  BOSWELL 

NEVER   HAVE   TO   DREAM/ SAY    IT    ISNT   SO  39C 
BARNEY  BIGARDS  ELLKNQTON I ANS  (A  GREAT  RECORD) 

lamen*  P6R  JAVANETTe/ReAUV  LUUV  J9c 
PETE  BROWN 

big  boy  yuuuiL/py  yoociE  39c 

KENNY  KLARKE  CLIQUE  (FINE  MODERN) 

u  go  to  mV  HEad/roLL  Lm  U&&  —  39c 

EARL  COLE  MAN  BAND 
STRANGER   IN   TOWN/ Y AROB I RD   SUITE  39C 
RUSS  COLUMBO 

TOO  BEAUTIFUL/ I    SEE   2  LOVERS  39C 
AL  COOPER 

get  i  I  41  sAVUV/NlW  Jump  39c 

ARNE  DOMNEBUS 
carricTE7WPp~IWpTT   39c 

DUCTH  SWING  COLLEGE  BAND 
S  I  STER   KATt/^-D  rlMLtl 

BIRTHDAY   Bl/aLEXANDERS  RAGTIME  BAND 
AM   BLUEs/oflM  G  I  NAL  DIXIE   ONE  STEP 

DUKE  ELLINGTON 
HONEYSUCKLE   R  OS  E/ C:  HOPS  T I  CKS 
RED  HOT   BAND/OKLAHOMA  ST 
JUB ILESTa/mOONLI GHT    F I  EST  A 

EHPIRE  STATE  JAZZ  BAND  (A  GREAT  SIDE) 
MINSTREL  WALK/ONCE    IN  A  WHILE 

BLIND  MAMIE  FOREHAND 
wouldnT  MINI)  UYIN/HOmY  IN  Muck 

srrol  garner  solos 
love  fW  salE/3L6E  gin1  PIJz 
play  piano  play/fantasy 
loose  nut/love 

dizzy  g  i  llfsp i  e  orch 
d i gg i n  d i z/confi rmati  on 

benny  goodman 

PI CK    A    RI6  1-^ 

BUGLE  CALL  RAg/wHOOPEE  STOMP 

DEXTER  GORDON  &  TEDDY  EDWARDS 

s i l i ni/bl  i rj  TLDUYy  ron 

THE  DUEL  1-2 

DEXTER  GORDON 
TALK  OF   TOWN/'LuLLaBYE    IN  RHYTHM 
OH   WELL/SWEET  AND  LOVELY 

CARL  HALEN  WASHBOARD  BAND 
heebiE  JEEBIes/'dr  jazz 


CAKEWALKI N  BAB  I Es/w I LLI E   THE  WEEPER 

COLEMAN  HAWKINS 
how  deef  ocean/talk  of  town  (corky  Corcoran) 

OUT  OF  NOWHERe/sW  GA  BROWN 
BUDDHA   SMILES/WAY  DOWN  YONDER    IN  N.O. 
BL   EVERMORE/DEAR   OLD  SOUTHLAND 
SWING  I U    IN  GROOVE  /l    KNOW  U  KNOW 

ERSKINE  HAWKINS  ORCH 
gabrIELs  ht! A Ttl W/'LOUL  TO"  MAkl  U 

MELANCHOLy/nEEDLEPOI  NTS 

MONK  HAZEL  JAZZ  BAND  WITH  BONANO  4  A  ROD  I N 


39C 
39C 
39C 

39C 
39C 
39C 


39C 
39c 
39C 


39C 
39C 

39C 
39C 

396 
39c 

39c 
39C 

39C 
39C 
39C 
39C 
39C 

39C 
39C 


sizzliN1  The  BL/HI  ioc.LtV 

WIT  IT/lDEAS 

JAZ    GILLUM      (THIS  MAN   IS   REAL  GREAT  ) 


SOVE 


hand  WLLHW  yLULU;U  yHoULU  giv! 

FAST   OWMAN   Bl/kEEP  ON  SAILIN 
ROLL  DEM  BONES/BLMWHAT  AM 

HANK  JONES  AND  JEAN  GERMAINE 
THE  CHASE/NIGHT  MUSIC 

HUMPHREY  LYTTLETON  JAZZ  BAND 
GET   OUT   OF  HERE/SUNDAY  MORNING 

DO  MARMARQSA 
TRADE  V I N0S/80PMATI SM 

lover/dary  DEPARTS 

HOWARD  MC GEE  JAZZ  BA ND 

T RUM PLT  AT    IIMPU/UIUUI  N  131  2  

night  mist/dorothy 
nocturne/thermodynami cs 

MOTHER  MC  CLEASE  4  SONS  (SPIRITUAL) 
PSALM  for  confusion/prayer  FOR  CONFUS  ON 

MELODY  ECHOS  (FINE  GOSPEL) 
S A V I  OR  DONT   PASS   ME/WILL   TO  KNOW 

NASHBI LLE  JAZZERS/BLUE  RHYTHM  BAND 
ST  loOIs  6L/h6Ld  ER  deACoN  

RED  NORVO     I  2"  

SLAM   SLAM  BL/HALLELUJAH 

HOT  LIPS  PAGE  ORCH 
DOUBLE   TROUBLE/SOT    WHAT    I  T  TAKES 

CHARLIE  PARKER  ALL  STARS 
RElA    I N/STUPENDOUS 

OJANGO  RE INHARDT 
SWING   49/BL'JES    BARB  I ZON 

MUGGSY  SPAN  I ER 
MY  G AL   SAL/DIP  BRUSH   SUNSH I NE 

JACK  SHEEDY  JAZZ  BAND 
ROYAL  G ARDE N/GOOO  MAN  HARD  FIND 
MUSKRAT   RAMBLe/bL    IN  NIGHT 
HONKY  TONK   TRAIn/|1K  MAN   I  LOVE 


^9c 

39C 

39C 
39C 
39C 

39C 

39C 

39c 
39C 

39C 
39C 
39C 

39C 

39C 

39C 

39C 

39C 

39c 

39C 

39C 

39C 
39C 
39C 


RED  4  MIFFS  6  HOTTENTOTS 
MELANCHOLLY   CHAR L I E/HURR I CNE  39C 

JOE  AND  TRIX  IE  SMITH 
doin  THE  cHARLEsTon/LSI/In  mL —  39c 

SOUTHERN  JAZZ  GROUP 
CANAL   STREET  BLUES/ TIGER   RAG  39C 

REX  STEWART  ORCH 
BOY  MEETS   HORN/BUZZ    BOMB    (STORY)  39C 
TAMPA  RED 

DIG   U   LATER/GR IEVI N  BLUES  39C 

JACK  TEAGARDEN  ORCH 
THATS  THE   KIND/IM  ONE  GODS   CHILDREN  39C 
JAM  SESSIOn/sAY    IT   SIMPLE  39c 

BESSIE  TUCKER  (AN  EXTRAORD I  NARY  ITFMl 
PEN  I TENTARY/ 8ESS I ES   MOAN  39C 

ETHEL  WATERS     AND  JAMES  P.  JOHNSON 
MY   HANDY   MAN/DO   WHAT   U   DID   LAST    NIGHT  39C 

BOB  WILBER  JAZZ  BAND 
old  f  ASH  I  SKiefj  LSvE/chimes  bl  39c 

TROUBLE    IN  M I ND/WHEN  U  WORE  TULIP  39C 

COOTIE  WILLIAMS  ORCH 
DIVORCE  ME   COD/ SHOT GUN  39c 

SONNY  BOY  WILLIAMSON 
ELEATOR  WOMAN/S.B. 


BLUEs 

LESTER  YOUNG  WITH  BASIE 


TERR IFIC  RECORD } 


LET  ME  SEE/EVENI  NG 

ART  TATUM  ORCH 
I    KNOW  U   KNOW/AMN    I  LOVE 
SUNNY   SIDE  ST/FLYING  HOME  12" 
MAN    I    LOVE/DARK  EYES  |2M 

KNOW  U   KNOW/BOOY  &  SOUL    1 2" 
BIG  MAC EO 
CHICAGO  BREAk'd^w'W/WIntertime  bl 

KANSAS  CITY  JIMMY 
cheat i n  WoMAn  BL/'sATUrdAY  ni TE 

JOHNNY  OTIS 
NO  USE  BEGG IN/OUR  ROMANCE    IS  GONE 
LOST   DREAM  8l/dECEIVING  BL 

WASHBOARD  PETE 
nei  ghbTrTTOTdTT^TtTsTlTies 

T  BlNE  WALKER 
I  \valke^^way7toolazy 

CHUBBY  JACKSON 
MEAN   TO  ME/CRCSS  COUNTRY 

IRVING  FAZOLAS  D  IX  I  ELANDERS 
JAZZ   ME  BLULsy'sOMEDAY  SWEETHEART 
MOSTLY   FAz/wiTH   U  ANYWHERE  U  ARE 
CHINA  BOY/BLANKET  OF  BLUE 

COLEMAN  HAWKINS 
china  BoYAJNUER  BLAnKeT  of  blue 

THEY   D I DNT  BELIEVE  ME/wi  CKS  KICKS 
FLAME   THROWER/NIGHT    AND  DAY 
THE   BIG   HEAD/PLATINUM  LOVE 

BUD  FREEMAN 
HONEYSUCKLE   ROSE/SENT  I  V  ANT AL  BABY 

WILLY  SMITH  AND  CORKY  CORCORAN 
minor  fat/V/HAT  Is1  THIS1  THING  CAlLed  L6VE 

JOSH  WHITE 
STARrJflE   ErU|+/j0HN  HENRY 
EVIL  HEARTED   MAn/hOUSE  RISING  SUN 

JOE  TARTO 
BANJO  P0LKA/ANNA8ELLA 

SOPHIE  TUCKER 
LIFE  UPON   THL'   JllCKED  STAGE/BILL 

M   LIVING   ALONE/NEVER    LET  SAME  DOG   BITE  U 
MAKE  HAY   PLEASe/mR  SIEGEL 

ALBERT  AMMONS 
SHUFFLIN  THE   BL/ST   LOUIS  BL 
AMMONS   ST/THE  CLIPPER 

BALTIMORE  BREAKOOWN/lN  LITTLE   SPANISH  TOWN 
LADY   BE  GOOD/MR  BELL  BOOGIE 
RHYTHM  BOOGIE/WHEN  U  AND    I  YOUNG 

DINAH  WASHINGTON 
GOOD  DADDY   BL/R  I  CHEsT"mTn   I  N  GRAVEYARD 
PETE/WHAT  CAN   I    SAY  DEAR 
I   WANT   TO  CRY/lLL  NEVER   BE  FREE 
WHY  DONT    U   THINK  THINGS    OVEr/hOW  DEEP  OCEAN 
PLEASE  SEND  ME  SOMEONE   LOVE/AINT  NOBODYS  BIZ 
BE   FAIR  TO  ME/SATURDAY  NIGHT 
TELL  ME  WHY/WHEEL  OF  FORTUNE 

FLIP  PHILLIPS 
LAZY   RIVER/JULIE   AND   BROWN  I E 

CHU  BERRY  JAZZ  BAND 
MONDAY   Ml NTONS/BLOWI N  UP  BREEZE 
S ITT  IN    IN/46  W  52  ST 

EDDIE  CONDON 
STRUT  MISS   LIZZIE/RT   HERE   FOR  U 
ALL  WRONGS   U  OONe/oWN  BACK  YARD 
FIDGETY   FEET/DONT   LEAVE  ME  HERE 

DEPARIS  BROS  ORCH 
BLACK   &  BLUE/FOUN.D    NEW  BABY 


AL  JOLSON 
SING  I NG   THE  CANTOR 

BING  CROSBY 
SIDE  BY  SIDE/MAGNOLIA 

BUNNY  BERIGAN 
TROUBLED/ SHE  REMINDS  ME 

LOUIS  ARMSTRONG 
HOBO   U  CANT   RIDE/NEVER   BEEN  BORN 

shine/just  A  GIGOLC 

EASY   COME  EASY  Go/bL  STAMPEDE 
IM  GOIN  HUNT  IN/SUGAR  PAPA 


39C 
39c- 
39C 
39C 

39C 

39C 

39C 
39C 


39C 
39C 
39C 

39C 
39C 
39C 
39C 


39c 
39C 


39C 
39C 
39C 

39C 
39C 
39C 
39C 
39C 

39c 
39C 
39C 
39C 
39C 
39C 
39C 


49C 
49C 

49C 
49C 
49C 

49C 

49C 

49C 

49C 

49C 
49C 
49C 
49c 


LOUIS  ARMSTRONG  CONTINUED 

SWEETHEARTS    ON   PARADE/BLUES    AGAIN  49c 

LIVIN  HIGH/wAITlL  U  SEE  MY  BABY  49C 

COUNT  BASIE  AND  LESTER  YOUNG 

BASIE  STRIDES   AGAIN/JUMP   FOR    ME  49C 

POUND   CAKE/HERE  COMES   CHARLIE  49C 

SIDNEY  BECHET 
MAKE   ME  A   PALLET   ON   FLOOr/s I DNEYS  BL 

OLIVER  COBB   (SENSATIONAL  TRUMPET) 
CORNET   PLEADING   BL    I —2 

BIX   BE  IDERBECKE  GROUPS 

LOVE  NEST/SENT  I  MENTAL  BABY  49C 

CHINA   B0y/0H  MISS   HANNAH  49C 

RIVERBOAT   SHU FFLe/suZ  I  E  49C 

make  believe/old  man  river  49c 

san/aint  no s weet  man  49c 

changes/mary  49c 

sorry/since  my  best  gal  turned  me  down  49c 

JOHNNY  POODS  GROUPS 

COOTIE  ST/WEARYWAY   BL  49C 

47  ST  ST/IDLE  HOUR  SPECIAL  496 

LITTLE   Bl  TS/STRUGGLI  NG  49C 

HOT  STUFF/HAVE  MERCY  49C 

GOOBER   DANCE/TOO   TIGHT  49c 

my  girl/sweep  EM  CLEAN  49C 

MAD  DOG/FLAT   FOOT  49c 

SWEET   LORRAINE/PENCIL  PAPA  49C 

MY  BABY/OR  I ENTAL  MAN  49C 

DIXIELAND  RHYTHM  KINGS  ( GREAEST  BAND  OF  |95|' 

ACE    IN  THE   HOLE/TIGER   RAG  49C 

WOLVERINE   BL/THE  SAINTS  49C 

FIDGETY   FEET/FOUND   NEW  BABY  49C 

SINISTER   BUCKET/WEARY   BL  49C 

TIN  ROOF/ANCIENT   BOTTLE  49C 

STEAMBOAT   STO"p/tERR I BLE   BL  49C 

ROY  £LDR  I  DGE  ORCH 

HECKLERSHOp!^T7>*T^tT7T^G^"  49C 

DUKE  ELLINGTON 

ALL  GOOs""ch"|  LLUN/ALA8AMY   BBUND  49C 

ALL  TOO  SOOn/nEVER    FELT   THIS   WAY  49C 

PORTRAIT   OF   LI On/sOMETH I NG    LIVE  FOR  49C 

top  bottom/toasted  pickle  49c 

PYRAMID/WHEN  SUGAR   WALKS   DOWN  STREET  49C 

JIVE  STOMp/ 1 M  S  ATI SF I  ED  49C 

GOIN  TO  TOWN/TIGHT   LIKE   THAT  49C 

swi  ng  low/ducky  WUCKY  49C 

BENNY  GOODMAN  QUARTET  

HAND  FUL  KEYs/viENI    V  I  EN  I  49C 

BENNY  GOODMAN  i  COLEMAN  HAWKINS 
junkmAW/SL  pAppY 

JOHNNY  HODGES  08CH. 
TRULY  WONDER  FUL/ HE ART   JUMPED   OVER  MOON 

LIONEL  HAMPTON 
SWEETHEART    ON   PARADE/SHUFFLI N  AT  HOLLYWOOD 

Bl LLI E  HOLIDAY 

THEY  SAY/I LL  NEVER  BE   THE  SAME  49C 

MAN    I    LOVE/ANY   OLD   TIME  49C 

EASY   TO  LOVE/WAY  U   LOOK  T ONI TE  49C 

LOVELEfS   LOVE/MAN   I    LOVE  49C 

DARNELL  HOWARD  (PALMER) 

BISCUIT  ROLLER/COME  ON  IN  BABY  49C 
ENDURANCE   STOMp/jOCKEY  ST 

BUD  JACONSONS  CHICAGO  RHYTHM  KINGS 

i  can!  ytLI LvI/ohUS  I  5An  melody  49c 

CLAR   MARm/lAUGHIN  AT  U  49C 

BLIND  LEMON  JEFFERSON 

BLACK   EaKIAkk   bL^MATCH   80X   8L  49C 

edith  johnson  and  roosevelt  sykes  (this  is  a 
Really  marvelous  record,  terribly  rare  in 
'OrigINAl.  

HEART   ACHIN   BL/ NO  MORE   TO   8E   SAI  D 

GENE  KRUPA  ORCH 
SWING    IS   HERE/HOPE   GABRI EL  LIKES 

SHERRY  MC   GEE  D  IX  IELANDERS 

SHAKE    IT   BRSAK    IT/TIN  ROOI-    BL  49C 

BLUIN   THE   BL/SATANIC   BL  49C 

WINGY  MANNONE 

SHES  CYIN  FOR   ME/ JUST   ONE  GIRL  49C 

ISNT   THERE   LITTLE  LOVe/tHATS   A   PLENTy(lRk)  49C 

JELLY  ROLL  MORTON 

LONDON  6L/S0MEDAY   SWEETHEART  49C 

SHREVEPORT   S t/sTRATFORD   HUNCH  49C 

JERSEY  JOE/SWEET   PETER  49C 

LOAD  OF  COAL/MISSISSIPPI    MILDRED  49C 

U   NEED   SOME   LOVIn/haM   AND   EQGS  49C 

GRANDPAS   SPELLs/KC  STOMPS    (SOLOS)  49C 

TOM  CAT/BUCKTOWN    (SOLOS)  49C 

JELLY   ROLL  Bl/bIG    FAT   HAM          (SOLCS )  49C 

N.O.   JOYS/PERFECT   RAG    (SOLOS )  49C 

MOURNFUL  SERNEADE/GA  SWING  49C 
CRAZY  CHORDS/GAMBLING  JACK 

ALBERT  NICHOLAS 
ALL  NIGHT    SHAGS/I  NT  HE   ALLEY  BL 

KING  OLI  VER 

MABELS  DREAM/SWEET   BABY  DOLL  49C 

ZULUS   BALl/wORK I NG  MANS   BL  49C 

ROOM   RENt/ainT  GONNA  TELL  NOBODY  49C 

TEARS/BUDDYS  HABITS  49C 

BOZO/BIMBO  49C 

SISTER   KATE/BEAU   KOO  JACK  49C 

SPEAKEASY  Bl/lONG  DEEP   WIDE  49C 


WOW! 


THE  CLEF  MUSIC  SHOP 

33  COLUMbUS  AVE.,       NEW  YORK  CITY, 


WOW! 


49c 
49c 
49c 
49C 
49c 
49c 


65c 
65c 


ROY  PALMER  MEMPHIS  NIGHT  HAWKS 

}NCY  *dAN^^TT77  DOZEN  COUSIN  49C 

JOCKY  ST/ENDURANCE   ST  49C 

GEORGIA   SWING/STOMP  THAT  THING  49C 

NEW  ORLEANS  RHYTHM  KINGS 

Ml  LEN8ERg"^OYs7sh  I  MMESHAWABBLE  49C 

LUIS  RUSSELS  ORCH 

panama/dolly  m)ne^^^^^~  49c 

or  blues/feeling  the  spirit  49c 

JABBO  SMITH 

tangua<y^l"7T"got  stinger  49c 

READY  HOKUm/gOT   BUTTER  ON    IT  49C 

MUGGSY  SPAN  I ER  BUCKTOWN  FIVE 
someda^^wee7heart/mobTle~bl~^^~"  49c 

COOTIE  nanus 

DELTA   MOOD/BOYS   F  OM  HARLEM  49C 

TEDDY  Wl  LSON  ORCH 
A  I  NTM  ^bT!!ha"vTn7hONEYSUCKLE  ROSE  49C 

FATS  WALLER/JAMES  P  JOHNSON  (PIANO  ROLLS) 
|8  ST^ FLOOR- ™ ^™ ™ ^^^^^49C 

CLARENCE  WILLI AMS 
SWEET  TmaTTnA/LO"   CAbTT^bT  49C 

MISSISSIPPI  JOOK  BAND 
SKI  PP,^^^Py7h|  T  T  I  N  HE  BOTTLE  49C 

MEMPH IS  JUG  BAND 
JAZZBO  STOMP/RUKUS  J"ICE  chittlin  49c 

GEORGE  BRUNIS 
jAMAicTTrTo"u"f"T"sTTTL  want  u  49c 

ORIGINAL  DIXIELAND  JAZZ  BAND 
OR  I  G  D^T^u!^D""7"s"ft""""r^?""""""""M"""* 
LI  VERY   STABLE  BL  1-2 
TIGER   RAG  1-2 
SKELE1 ON  JANGLE  1-2 
BLU IN  THE   BL    I  -2 
CLARINET  MARMALADE  1-2 

LOUIS  ARMSTRONG 
LAST  N^p7t7yIW^*e""l"TwEETHEART 

bunny  berisan 
troubleo7shT,,remT?5B*s  me  of  u 

CrjnOT^)PMOUNTAJNJ>ANCJ^^E^>^ 
CHR  I  S'T^fWrTTN^MTsT^RN^^^r^^^^^^ 

BUNK  JOHNSON 
SNAG    IT/I  I    CANT  ESCAPE 

MIFF  MOLE/WING  IE  MANNONE 
THATS  OTOTW7'A7zTE^r™"^^^™  65C 

BIX  BE  I DERBEC KE 
COPE  NH  *TgTn7"5h""baB\'^^~  65C 

CRADLE    IN  CAROLINE/AINT   NO  LAND  65C 
MY   MERRY   OLDSMOB I LE    1-2  65C 
JOHNNY  DODOS 

WEARY  ^AY- BL7THERELL  COME  A  DAY  65C 
BROWN  BOTTOM  ESs/lADY  LOVE  65C 
BALLIN  THE  JACK/GRANDMAS  BALL  65C 
WEARY  CITY   BL/BULL  FIDDLE   BL  65C 

DUKE  ELLINGTON 
THE  CREEPER/ I  MM  I GRAT  I  ON   BL  65c 
3   LITTLE   WORDS /OKLAHOMA  ST  65C 

BENNY  GOODMAN 
Texas  Tea  parVV/dR  Heckle  jibe  65c 

BILLY  HOLIDAY 

SOME  TOER  SPRI  NG/LOW  DOWN  GROOVE  65C 
SAME  OLD  STORY/LOVE  ME  LEAVE  ME  65C 
MOOD  IM  IN/SENTIMENTAL  MELANCHOLY  65C 
GOT  MY    LOVE/ONE  NEVER   KNOWS  65C 

JONES  COLLI NS 
tip  eaSVISaMp  "eATHL'r  65c 

ASTORIA    STRUT/SUET  STOMP  65C 
WINGY  MA NONE 

NICKEL   IN   SLOT/SWING   BROTHER   SW I NQ  65C 

JELLY  ROLL  MORTON 
BTR  AT  FORDHUNChTgR^NDPA^S  PELLS  65C 

kc  stomp/low  GRAVY  65C 

THE  PEARLs/BEALE  ST  BL  65C 
WILD  MAN   Bl/jUNGLE   BL  65C 

or  jazz/orig  jelly  roll  el  65c 

oil  well/if  someone  only  loves  me  65c 

NEW  ORI  EANS  RHYTHM  KINGS 

THTS   A   PLENTY/TIN  ROOF  8L  65C 

mad/london  BL  65C 

GOLDEN  LEAF/cRYIN  FOR   ME  65c 
KING  OLIVER 

NEW  ORLEANS- ST/CH ATANOOG A  ST  65? 

FRISCO  TRAIN/WORK   OX  62lC 

JET   BLACK   BL/BLUE   BLOOF  BL  65c 

JAZZIN  BABIES/TUXEDO  RAG  65c 

WORK  I NGMAN  Bl/r|VERSIDE   BL  65c 

SOBB(N   BL/SWEET    LOV I N  MAN  65C 

LONDON  CAFE/CAMP  MEETING  65C 
BESSIE  SMITH 

HUSTLI  N  DAN/BLACK   MT   BL  65C 

GOLDEN   RULE/LONESOME  RULE  65C 

JAZZBO  BROWB/SQUEEZE   ME  65C 

A  TER  U  GONE/GOOD   MAN  HARD  TO   FIND  65c 

FRED  ASTAIRE/GINGER  RilGERS 

THE   PICCOLINO    I  —tL  65C 

GERTRUDE  NF  I  SEN  

TONYS  WIFE/UR  MINE  65C 

SUPPER   TIMe/haRLEM  ON   MIND  65C 

HELEN  MORGAN 

MEAN   TO   WE/WHO  CARES  65c 

MARLENE  DIETRICH. 

FALLING    IN  LOVE    AG  A  I N/ NAUGHTY   LOLA  65c 


EANNI E  3RICE 

MAN/BI L 


GLENN  Ml  LLER  ORCH 
MOONLTTThT" ON- GANGE5/BL  SERENADE 
EVERY   DAY  HOLI DAy/sWEET  STRANGER 
DONT   WAKE  HEART/WHY  YA  MAKE  ME 
D I PPERMOUTH   BL/SOLD  AMERICA 

RUSSELLS  HOT  SIX 
29th  and"" deTrborn/sweet  MUMTAZ 
FATS  WALLER 


GONNA   SIT  RITE  DOWN  WRITE  LETTER 


65C 
65C 
65C 
65c 

65C 

65C 


FOLOWING  ARE  LP  RECORDS  WHICH  ARE  PRICED 
FAR  BELOW  LIST  PRICE.  MOST  ARE  NO  LONGER 
AVAILABLE  ANYWHERE  ELSE  BUT  WE  ARE  OFFER 
I NG  OUR  STOCK  AT  THESE  BARGAIN  PRICES  AS 
LONG  AS  THEY  LAST. 


LESTER   LEAPS  WITH   BASIE    (REG.  3.00) 
PEEWEE  CHICAGO   JAZZ  " 
ROCKIN   WITH   BASIE  " 
PHI L  NAPOLEON   VOL    I  " 
NEW   ORLEANS   RHYTHM   KINGS  " 
BIX   &  WOLVERINES   VOL   I       (REG  3.85) 
BIX   AND   TRAM  " 
MEZZROW   LAONIER   VOL   I  " 
MEZZROW   LADNIER   VOL  2  " 
JELLY   ROLL  MORTON  SOLOS    (REG  3.85) 
RICHARD   DYER  BENNETT- 20TH  CENTURY  MINSTREL 
LEADBELLY   EYC,    AMERICAN   FOLKSAY  (sTINSOn) 
JOSH  WHITE  BALLADS— ST  I NSON 
JAZZ    AT   PHILHARMONIC   VOL  I 
RICHARD   DYER  BENNETT— BALLADS 
ART    TATUM  TRIO-STINSON 

JOHNNY  GUARNARI    SOLOS ( JEALOUS , MY   GAL  SAL, ETC 
BUD   FREEMAN  ORCH-I    GOT  RHYTHM, OLD   MAN  RIVER 
JIMMY  LUNCEFORD   ORCH-MAN    I    LOVE  ETC 
CAVALCADE   OF  JAZZ-CHUB   Y  ETC 
HOOK   AND   LADDER— Wl NDHURST  ETC 

HEY  MA«...HERE   IS  A  REAL  BARGAIN 
ON  78  RPM  ALBUMS  REGULAR  8  3.24  EACH 
NOW  ONLY  t  1.99  E-CH.   GRAB  EM 

LU  WATTER  ALBUM  OF  GREAT  ZAZZ 
ALL   H  ^  (c-IT?  ) 

ALSO   A  FEW  OF  THE   FOLLOWING   ON  78 RPM 

EARL  HINES    (rOSETTA,    THRU   THE   N I GHT , ST ARDUST 

THI S  WAS  OR IG .  $  4.48 
LESTER  YOUNG-JUST  U,l  NEVER  KNEW  ETC 
FAZOLAS   D I X  I ELANDERS 

HANK  JONES   BOP   PIANO      ( YESTERDAY , BL  ROOM  ETC 

BUD    POWELL  SOLOS-TEMPUS   FUGUE-IT, ILL  KEEP 

FLIP  PHILLIPS  ALBUM— LOVER , BL  ROOM 

CHARLIE   PARKER  W  STRINGS-APRIL   PARIS, SUMMER 

CHARLIE   PARKER  W  STRINGS-EASY  TO   LOVe/|M  IN 

MACH I  TO— AFRO  CUBAN  JAZZ 

BE  BOP— OUT   ON   LI  MB, BL   BOY, ATONEMENT 


I  .99 
I  .99 
I  .99 
I  .99 
I  .99 
I  .99 
I  .99 
I  .99 
I  .99 
2.49 
l  .99 
I  .99 
I  .99 
I  .99 
I  .99 
I  .99 
I  .99 
ETCI .99 
I  .99 
I  .99 
I  .99 


2.49 
1.99 
I  .99 
I  .99 
I  .99 
I  .99 
I  .99 
I  .99 
I  .99 
I  .99 


GREAT  NEW  RELEASES 


L I ZZ I E  M I LES 
BASIN  ^YAc"e""|N  HOLE 
CARELESS    LOVE/l    CRIED   FOR  U 

BOB  SCOBEY  f CLANCY  HAYES  VOCAIS) 
CHI  CAGO/CHESPEAKE    BAY  ————■■■» 
DO  U   KNOW  WHAT    IT   MEAn/bL   NAUGHTY  SWEETIE 

BANJO  KINGS 
BANJO  T0UNCe7sTEpT7en  FOSTER 


A  FABULOUS  NEW  LP  BY  DON  EWELL  ON 

TNk'  Wl  Mil  I M  BALL  Label 


89c 
89c 


89C 
89C 


3.85 


DON    EWELL  RAGS  ETC 

IWO   GKLAI   NtW  RELEASES  UN  I  Ht  H RS I 
LEGIT  REISSUE  PROGRAM  SINCE  THE  BOOTLEGGERS 
THE  RIVERSIDE  LABEL  MAKES  A  GREAT  START 
WITH  TWO  SUPERB  LP  RELEASES.  PURE  VINYL. 

1  PUIS  ARMSTRONG  PI  AYS  THE  RIMES  FEAT. 
MA  RAINEY.  COOT   GRANT .  TRIXIE  SMITH 
COME   ON"7"oo"f7MEET   ME   AT  GREASY  SPOON^^^^ 
PUT  YOU  DOWN/JELLY   BEAN   Bl/cOUNTIN  THE  BL 
SEE  SEE   RIDER/wORLDS   JAZZ   CRAZy/rR   BL  3.85 

JOHNNY  POODS  VOL  I 
FEAT.  OOMINIQUE.   BLYTHE ■  LAONIER 
WEAR^"wTT"b""7oR  I  ENTAL  MAN/APE  MAN/nsT^E 
ALLEY/SOCK  THAT    TH I Ng/tHERELL  COME  Day/ 
HOT   POTATOES/MERRY   MAKERS   TWINE  3.85 

FOR  YOU  PERSONALITY  CATS  WE  HAVE  A  TERRIFIC 
12"   LP  OF  THE  REPUBLICAN  CONVENTION  1952 
FEATURING  SENOR  ROMAN  I ,   TAFT,  DEWEY, 
OIRKSEN,  MC  ARTHUR,   IKE,  AND  DOZENS  OF 
OTHERS.  48  MINUTES  LONG  IT  HAS  SUPERB 
CONTINUITY  AND  IS  NARRATEO  BY  TEX  MC  C  RARY. 
CRUSADE   IN  AMERICA  3.50 
fOR  1  HDSL  uF  DEMOCRATIC  PERSUASION 
WE  HAVE  THE  STEVENSON  SPEECHES  MADE  AT 
THE  DEMO  CONVENT  ION 
STEVENSON  12*  LP  3.50 
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AUCTION  AUCTION 
VALENTINE  SOUND  RECORDERS 

4253  Farmdale  Ave. , 
no  hollywoctj  calif. 
Poplar  6-i349 

tme  following  broadcast  recordings  are  being  auctioned 
all  record  i n3  s  are  unbreakable  professional  recoros  in 
new  cond it  ion. 


TED  HEATH  PLAYS  STAN  KENTON  ARRANGEMENTS : 
IT 


I    SET   6-1 0"    78   RPM  RECOROS 
ALSO   ON    I  — 1 2**   331/3   RPM  L.P.  RECORDS 
.ARTISTRY    IN  RHYTHM 
INTERMISSION  RIFF 

WILLOW  WEEP   FOR  ME  -VJLITA  R06A 

SAFRANSKI 

OPUS    IN  PASTELS 
6. FANTASY 
7. 1 NTERLUDE 

8.  BLUES    IN  R I FF 

9.  ARTISTRY    I N  BOLERO 

10.  A  SITTIN'   AND    ROCKIN  -V;LITA  RO«A 
I. CONCERTO  TO   END   CONCERTOS    (pTS    I &2 ) 

STAN  KENTON  jHOuft  BROADCAST  ON 
1-33    1/3  RPM  L.P.  RECORD 
.MOONLIGHT    IN  VERMONT 
.MOMBO  JOMBO 

.TOO  MARVELOUS   FOR  WORDS 
-.Y  ESTERDAYS 
.PORTRAIT   FO  A  COUTN 
■.STELL  BY  STARLIGHT 

BING  CROSBY-gHOUg  331/3  RPM  L.P. 
.POOR  WHIPERWILL   -  W/  BELL  SISTER 
:„    AFTER    YOU'VE  GONE 
3, I 'LL   NEVER  BE  FREE  —  W/KAY  STARR 
4.SMALL  FRY  -  W/DONALD  O'CONNOR 
5.AM    I    IN  LOVE 

6.1    CAN'T  GIVE    YOU   ANYTHING   BUT  LOVE 
l*LL  WALK  ALONE 

8.  WHEN   YOU  WORE  A   TULIP  -  W/  JUDOY  AGRLAND 

9.  JUST  FOR  YOU 

10.  A-ROUND   THE  CORNER 
WODDY  HERMAN  j  HOUR  331/3  RPM  L.P. 

PREZ  CONFERENCE 
LOVE    IS   HERE   TO  STAY 

3.  MY  BLME  HEAVEN 

4.  SOME  WHERE  ALONG   THE  WAY 

5.  ALM0ST   LIKE   BEING    IN  LOVE 
5.EMBRACEABLE  YOU 

GARDEN    IN  THE  RAIN 

8.  DOWN   HOME  JUMP 

HARRY  JAMES-  f  HoUR  331/3  RPM  L.P. 
REOAY   GAL  JUM^ 

2.  MOCK  PARTY 

3.  FORGOTTEN 

4.  NI GHT  AND    DAY  f 

5.  LULLABY  OF  THE  LEAVES 

6.  DEAR  OLD  SOUTHLAND 

7.  EAST   COAST  BLUES 
THE  ON    I  LOVE 

9.  PR0SLAMAT ION 
10. SLAP  HAPPY 

HAL  MCJNTYRE  -£H0I1R  33I/3RPM  L.P. 

HEEP    IN   THE  MEADOW 
■i.SWINGIN'    ON  GRAPEVINE 

3.  YOU  ARE   TOO  BEAUTIFUL 

4.  BRUNING  SANDS 

5.  FR0G  HOP 

6.  BLUE 

7.  LUNC HE  1  ON    IN  MUNCHEON 
8. SWT  AND  LOW 

9.  WHEN  BUDOAH  SMILES 

10.  UNTITLED 

I .EVERY   DAY   OF  MY   LI FE 

BOYD  RAEBIIRN        HOUR  331/3  RPM  L.P. 
.    FOOLI SH   LI T  TL  E  BOY 
.AMNESIA 

3.  HOW  DEEP    IS   THE  OCEAN 

4.  TWO   SCOOPS    IN   A  IGLOO 

5.1    DON'T   CARE  WHO   KNOWS  IT 

6.  TQ6H 

7.  CO  NCER  TO   FOR  THE  DUKE 

8.  HIGH  TIDE 
^.BOYD'S  NEST 
lU.bLUE  PRELUDE 

I  I .A   Nl GHT    IN   TUENSI A. 
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AUCTION  MINIMUM  BID  50c  AUCTION 


AUCTION  MINIMUM  BID  50c  AUCTION 


ANTHONY  LIPSCHITZ 

THE  RECORD   CHANGER       BOX  77 
125  LI   SALLE  STREET 
NYC  27  NV 

PLEASE  BID  BY  NUMBER  TO  LEFT  OF  EACH  COLUMN.     MINIMUM  BID  IS  50C  PER  RECORD.    CLOSING  DATE  FOU  BIDS  IS  DECEMBER  8 .  PLEASE  BID  BY  NUMBER  TO  LEFT  ON  POSTCARDS 
IF  POSSIBLE.   IF  YOU  HAVE  A  MINIMUM  NUMBER  YOU  *  I LL  ACCEPT  PLEASE  STATE  SO.   IF  YOU  HAVE  A  MAXIMUM  AMOUNT  YOU  CAN  SPEND  PLEASE  ALSO  SAY  SO  AND  WE  SHALL  AWARD 
YOU  ONLY  UP  TO  THAT  AMOUNT.  WINNERS  WILL  BE  NOTIFIED  TO  SEND  AMOUNT  OF  WINNING  BIDS  PLUS  25c  FOR  PACKING  MATERIALS.  RECORDS  WILL  THEN  BE  SHIPPED  (UPON 
RECEIPT  OF  REMITTANCE)  VIA  RRX  SHIPPING  CHARGES  COLLECT.     WE  WILL  SHIP  BY  PP  IF  YOU  WANT   IT  BUT  YOU  MUST  SEND  US  ADDITIONAL  EXTRA  MONEY  FOR  POSTAGE  AND  WE 
WILL  NOT  BE  R  ESPONSIBLE  FOR  ANY  BREAKAGE.     GOOD  LUCK  TO  ALL. 


  m  biLL/MInk1  plank1  i  PLuW~  

62.  FEEL  SO  GUDJTELL  ME   BABY/SALT   PNUTS  \D  496E- 

BARNEY  BIGARD 

63.  PO0N   TANG/BL   8  4  DAWN 

64.  P00N   TANG/BL  B  4  DAWN 

FRANK  BLACK  ORCHESTRA 

65.  COUNT   OF  LUXEM. /MERRY  WIDOW 

BOONE, R IGGS,WARNOW  ORCH 

66.  AUCT I ONEERS/STYLES    IN   CHANTS   L,S.SPEC,REC  E 

PETE  BROWN  FOUR 


1 2"  RECORDS 


AMBROSE  AND  HIS  ORCHESTRA 
I .ESCAPAOA/WHEN  DAY    IS  DONE 

ALBERT  AMMONS 
if, BOTTOM   BL/JAKMIN  THE   BOOGI  E 

ANDREWS  SIS/HaYmTS/H.  FORREST 
3.STFANGE  AS   SEEMS/WISH    I    NU/TWILITE  ON 
TRaIL/RED   RIVER  VALLEY 

LIL  ARMSTRONG  4  HER  BAMD(B.  OODOS) 

4,  EAST   TOWN   BOCG 1 E /CONFESS I N 

5,  LADY    B  GOOD/LITTLE  D«0  BL 

LOU IE/BI NG/LANGFORD/J .DCRSEY 

6,  PENNIES   FROU   HE*  VENjSL'LKJT  I  BVS   ►  ROM 

AVON  COMEDY  FOUR 


7.  Hungarian  rest.  sc. /Cohans  wedding 

8.  ginsbergs  stump  speech/prof's.  b i rda 

JOHN  BARRYMORE 

9.  HAMLET   SOLIL/GLOUCESTER   S0LIl(hEN.    Vl)vl  6827 

10.  HAMLET  SOLIL/GLOUCESTER 

MICHAEL  8ARTLETT 
I  I .LA    BO HEME/ PA RLE  Z— MO  I    D 'AMOUR 

WILLIAM  STERLING  BATTIS 
12. URIAH  HEEP/MICAWBER(CHARACTER  IMP.) 
|3. SCROOGE, PT    l/GHOST  OF   XMAS  PAST 
14. SCROOGE, 3/GHOST   OF   XMAS   TO  COME 
1 5. NAME  OF   OLD  GLORY /am.   FLAG  REAOINGS 

NORA  BAYES 
16. SOME  DAY   COMIN   HOME/MAY  STAY  AWAY 
17. S.   DAY  COM  I N   HOME  AGAIN/AWAY  LITTLE 
I8.S.   DAY  HOME  AGAIN/AWAY   LITTLE  LONGER 
1 9. REGRETFUL   BL/LITTLE  BIT  SUNSHNE 
M.MAN   PUT  GERM    IN  G-MANY/MAM  CHOC  SOLD 
21. GERM   IN  GERMANY/MAM  CHOC  SOLDIER 
22. IN  YUR  ARMS/ JUST  LIKE  A  GYPSY 
23. IN   YUR  ARMS/JUST  LIKE  A  GYPSY 
24.IN  VOR  ARMS/jUST  LIKE  A  GYPSY 

25.  YCUNQ  AMERICA 

26.  YOUNG  AMERICA 

27.  YCUNQ  AMERICA 

28.  COME  ALONG  MY  MANOY(w/j.  NORWORTh) 

29.  COME  ALONG  MY  MANDY 

30.  C0ME  ALONG  MY  MANDY 

31.  C0ME   ALONG   MY  MANDY 

32.  HOW   CAN   THEY   TELL   THAT   O'lM  IRISH? 

33.  TURN  OFF   YUR  LITE  MR.   MOON  MAN^IORWORTl 

34.  TURN   OFF  YUR  LITE  MR.   MOON  MAN 

35.  WHAT   GOOD  WATER  WHEN  U  DRY/O'lM  IRISH 

SIDNEY  BECHET 

36.  summert i  me/pound  i ng  heart  bl 

37.  summertime/p0unding  heart  bl 
38.6ummert i  me/pound  i ng  heart  bl 
39.summert i me/pound i ng  heart  bl 
40.0far  old  southland/lonesome  bl 
4 1 .blue  hori zcn/muskpat  ramble 
4<:.weary  bl/salty  dog 

BECHET-SPAN IER  BIG  4  &  7 


CE 

15033 

N- 

COM 

|5|6 

E- 

vo 

479 

V 

BW 

|2|C 

N- 

BW 

1  21  t 

N— 

brE 

01 34 

E+ 

VI 

35602 

N 

VI 

35606 

V-l- 

)vi 

6827 

N 

VI 

6827 

E-l- 

CO 

7341 

N 

VI 

35556 

N— 

VI 

35566 

N- 

V 1 

35567 

N- 

VI 

35692 

E+ 

CO 

6030 

E 

CO 

6030 

E— 

CO 

6030 

V+ 

CO 

6038 

V+ 

.CO 

6051 

v+ 

CO 

6051 

V- 

CO 

6138 

E- 

CO 

6|38 

V 

CO 

6138 

V- 

VI 

70015 

E 

VI 

70013  V4- 

VI 

7001  5 

V 

VI 

700)6 

E 

VI 

700  If 

E— 

VI 

700  If 

v+ 

VI 

70016 

V 

VI 

7CO30 

N 

h)vi 

70038 

E 

VI 

70038 

V 

VI 

55101 

E 

BN 

6 

N 

BN 

6 

E+ 

BN 

6 

E 

BN 

6 

E- 

BN 

13 

N- 

BN 

4j 

E 

BN 

49 

E- 

43. SWEET   LORRAINE/LAZY  RIVER 

HRS 

200C 

N— 

44. SWEET   LORRAINE/LAZY  RIVER 

HRS 

2000 

E 

45. CHINA    BOY/4-5  TIMES 

HRS 

2001 

H- 

46. CHINA   BOY/4-5  TIMES 

HRS 

2001 

e 

47. if  i  cur  b  with  u/thats  A 

PLENTY 

HRS 

2002 

N— 

48, IT  1   CUD  B  WITH  U/THAT8  A 

PLENTY 

HRS 

2002 

Z-t 

49.f»'EET   SUE/8QUEEZE  ME  <BIO 

HRS 

2003 

H- 

50.8WT   SU/SQ  ME-(7) 

O.L. 

HR8 

2003 

E 

ABOVE-l/4"  RM.  CHP. 
DIGBY  BELL/MANUEL  ROMA  IN 

51.  BLIND   QALLEnY   BOY/LONQ  2  C  GAL    I   LEFT  VI  35083 

DIGBY  RELL/DE  WOLF  HOPPER 

52.  MAN  WHO  FANNED   CASEY/CASCY   AT   BAT  VI  35290 

53.  man  WHO  fanned  casey/casey  at  bat       vi  35290 

LOIS  BENNETT 

54.  LUCKY   8TRIKE   PRESENTS   L.    B.  SPECIAL  RECORD 

BUNNY  BERIGAN 

55.  CANT  GET  BTARTCO/PRISONERS  SONS. 

SCt   CANT   OCT   6TARTED/PR IS0NER8 

57.  CANT  OET  STARTED/PRISONERS 

CHU  BERRY 

58.  BODY   4  SOUL/6 TARDUS! 
S^bODY   4  60UL/8 T A RDUS T 
bO.U  A I  NT  I    GUD   2  U/SUNNY  SIDE 
6  1.0   A I  NT  I    QUO   2  U/sUNNy  SIDE 


VIC3()209  E+ 

VI  36208  E 
VI  36208 


COM  1502 

COM  1502 

COM  1508 

COM  1508 


1208  N 
1206  N- 


BR  20052  N- 


80. SLEEPY   TIME/DRIFTING  APART 
81.8LEEPY   TIME/DRIFTING  APART 
SID  CATLETT  FOUR 

82.  MEMORIES  OF  U/JUST  A    Rl FF 

CARMEN  CAVALLARO 

83.  ENLL0R0   |  &  2 

84.  FNLL0R0   I    4  2 

JOSEPH  CAWTHORN 


DE  I5C42  N- 
DE  15042  E 


COM     I  51 5  N— 


DE 


15059  El- 
I  5059  E— 


VI   70098  E+- 
VI   70098  E 
VI  70098  E- 


85.  U   CANT  PLAY  EVRY    INST. IN  BAND 

86.  U   CANT   PLAY  EVRY    INST.    IN  BAND 

87.  U   CANT  PLAY  EVRY    INST.    IN  BAND 

ABOVE    l£*  HV  CRK 

SHucoLAte  dandies 

88.  cant  blieve  u  luv  w.  me/surrendercom  1506  e- 

89.  CANT  BLIEVE  U  LUV  W.   ME/SURREN.   COM      1506  N- 

ABOVE   P.   W.  LAM 

WINSTON  CHURCH  ILL-ADDRESSES 

90.  WAR  OF  UNKNOWN  WARRIORS  I /2  GR  3202  N 
9| • SAME,  3/4 — 7/14/40  GR     3203  N 

ABOVE-PI C. LABELS JSPEC I AL  RECORDS 

92.  ADDRESS   TO  CONGRESS    1/2-12/26/41    CO  55010  N- 

93.  A00RESS   TO  CONGRESS  3/4  CO  55011  N- 

94.  ADDRESS  TO  CONGRESS  5/6  CO  55012  N 

95.  ADDRESS   TO  CONGRESS   7/8  CO   550|3  N 
ABOVE— ST  I  RR  I  NQ  ADDRESS-HISTORICAL  SIGNIFICANCE 

HERBERT  L.  CLARKE [cornet  acc.   by  sousa) 

96.  CAPRICE  8RI LLIANTE  VI    3|72|  E+ 

HERBERT  L.  CLARKE/E.  L.  OAVEHPnRT 

97.  CAPRICE   BR  I LLI AN TE/LASCA-REC I TE     VI    35090  E 

98.  CAPRICE   BRI LLI ANTE/LASCA  VI    35090  V+- 

BUCK  CLAYTON  QUINTET 

99.  LUV  ME   LV  ME/DIGA   DO  MELROSE      |20|  E 

100.  B  C   BL/WERE   IN  MONEY  MEL      I  202  E 

COLDSTREAM  GUARDS  BAND  (HIS  MAJESTY'S) 
1 01  .CARMEN  BALLET  MUSIC,  1/2 
I02.TR00PINQ   THE  COLOURS 
103. SCOTTISH  PATROL/NAVAL  PATROL 

COZY  COLE 

104.  JUST    I    MORE   CHANCE/BL  MOON  KN      I  300  N— 

1 05.  THRU  4  N I TE/FA  THER   COOPERATES        KN      I  30  J  F+ 

106.  THRU   4  N  I  TE/FA  THE  R   COOPERATES        KN      I  301  V-l- 

COLUMBIA  MINSTRELS/PEERLESS  QUARTET 

107.  MINSTREL/A   DAY  W.   SOLDIERS  CO     5497  E 

E DO  IE  CONDON 

1 08.  MAMMY   0  MINE/TORTILLA   B  FLAT        COM      1509  N- 

1 09.  MAMMY  0  MINE/TORT  I LLA   B  FLAT        COM      1509  V 

I  10. LONESOME  TAQ   BL/MORE  T   B  FLAT     COM      I  5|  0  Et- 

CALVIN  COOLIDGE/PR INCES  BAND 
I  I  I  .EQUAL   RIGHTS/NATL   MFD.(PIC   LA  b)    NF  1 7  E+ 

I  I  2 .SAME— 3/4"  RM  CHP          NATIONAL   FORCM  |7  V 

CALVIN  COOLIDGE/CHAS.  A.  LINDBERGH 
II3.CAL  WELCOMES   L I NDY-I /2-WAGH.DC     VI    35835  N 
I  14.  CA L  WELCOMES/LIMOY  REPLI  ES6/I  ^27    VI    35836  N 
II5.CAL  WELCOMES— 3/L I NDY   REPLIES          VI    35836  V 


HMV 

61  5 

E 

HMV 

1001 

E* 

HMV 

1234 

N 

SESS  12012  E+ 
KN     I  3 1  2  El- 


ect DX696  N- 


VI  36339  N 


67.  JIMS  idea/petes  ICEA 

68.  MAY  8  WRONG/ALL  DEPENDS   ON  U 

JACK  BUCHANAN 

69.  FLY  I  NG   TRAPEZE,    |    4  2 

BUDAPEST  STRING  gUARTET 

70.  ANCANTE   CANTABILE,    I    4  i 

FRANK  BRUBECK 

71.  ANTONYS   ADDRESS   OVER   CAESA  R— I  /2     VI   352|6  N— 

72.  ANTONYS  ADDRESS   OVER  CAESAR-l/2     VI    352|6  V+ 

HENRY  BURR/tIRS  STEW.  HOLT 

73.  WHEN  U   4    I    YOUNG/0  DRY   TEARS  CO     5088  E— 

CALL0WAY;7|8  AAF  BAND 

74.  makin  blieve;foo  BALLY/SUMMER  HOUVD      338  V- 

MACDOUALD  CAREY/JOHN  LUND 

75.  LP   I  NTERVI  EW, PARAMOUNT  PICTURES   SPEC.REC.  V4- 
FRANKIE  CARLE   

DE  15036  E* 
DE  15037  Et 
DE  29214  N- 


76. SELECTIONS   FROM  ROSALIE  1/2 
77.8  SOLOS  W.  ACC. 
78.SELECTI ONS   FROM  ROSALIE 

CASA  LOMA  ORCHESTRA 
79, INDIAN   LUV  LYRI  CS/WASHBD   BL(c.BOs)BR  20|C8  E-t- 


CALVIN  COOLIDGE/COL.  CHAS.  A.  L I NDBERGHf  CON  'T . ) 
THE  RECORDS  JUST  LISTED  ARE  AN  AUTHENTIC  RECORD 
OF   ONE  OF  THE   GREAT  HISTORICAL   EVENTS  OF  ALL  TIME 


— mms  bAnb  

I  1 6  .ThEY  CALLED   IT  DIXIELAND/SEASIDE  AlRVI    35572  E 


I  1 8. 1 ND I  ANA/MI D N I T E  FROLIC  MEDLEYS 

NOEL  COWARD(».  NEW  MAYFA I R ) 
I  I 9.CA VA LCADE,  1/2 

120.  CAVALCADE(TUNES  OF  1899-1930) 

1 2 1.  MEDLEY,  1/2 

1 22.  MEDLEY ,  1/2 
CLIFTON  CRAWFORD 

123.  GUNGA   DIN  (RECITATION) 
|24. GUNDA  0  IN 

I25.GUNGA  DIN 
BOB  CROSBY 


126. SOUTH   RAMPART/COGTOWN  BL 

I  27. SOUTH  RAMP ART/DOG TOWN  BL 

I  28. SOUTH   RAMPART/ DOG TOWN  BL 

I  29. CHAIN   GANG/ECSTACY(w.  JESS ) 

WILD  BILL  DAVISON 

I 30.THATS  A    PLEN TV /PANAMA 
GLORIA  DE  HAVEN 


SPEC  I, 


>  VI 

35600 

E 

VI 

35645 

E 

HMV 

2289 

N— 

HMV 

2289 

E<- 

HMV 

2450 

N— 

HMV 

2450 

E 

VI 

70028 

E+ 

VI 

70028 

E 

VI 

70028 

V+ 

DE 

15038 

N— 

DE 

15038 

E1- 

DE 

15036 

E 

DE 

15064 

E 

COM 

151  1 

E 

L  RECORD. 

V 

8N 

40 

E+- 

BN 

40 

E+/f 

BN 

4| 

Ef- 

I  3 1  . MOVIE   I NTERVIEW-MGM  STUDIOS 
SIDNEY  DE  PARIS 

132.  CALL  OF  THE   BL/EVRYBODY   LUVS  BABY 

133.  CAA.L  OF   THE   8L/EVRYB0DY  LUVS  BABY 

134.  EALLIN    JACK/WHOS  SORRY  NOW 
EDITH  DICK 

1 35.  LUCKY   STRIKE   PRESENTS   E.   D.        SPECIAL  RECORD 
MARLENE  D IETR ICH/JOHN  LUND 

I  36. LP-INTERV I EWS, PARAMOUNT  MOV  I ES 
DORSEY  BROTHERS  ORCHESTRA 

1 37.  WEA RY   BLUES/SOLI TUOE 

138.  WEARY  BLUES/SOLITUDE 

1 39.  WEARY  BLUES/SOLITUDE 
JIMMY  DORSEY  ORCHESTRA 

140.  CRIED  4  U/SONG   OF  VOLGA  BOATMEN 

1 41 .  CRIED  4  U/SONG  OF  VOLGA  BOATMEN 
142.61.  DANUBE /WREN  (w.  JOSE.TUMMI  Nl  A  ) 

ABOVE   JD  AUTCGRA PH— SOPRANO  W.   CLARINET   OBBLI GATO 

143. bl  danube/wren(w.  JOSE,  tumminia)      DE  29009  E 
TOIrtlY  DORSEY  ORCHESTRA 


SPEC   RECORD  E+ 

DE  I  501 3  N— 

DE  I  501  3  E+- 

DE  1501 3  V*- 

OE  I  504l  n 

DE  15041  E+- 

DE  29009  E 


I44.ST0P  LOOK   LISTEN/BEALE  ST  BL6 

VI 

36207 

N- 

I45.ST0P  LOOK  LISTEN/BEALE  ST  BLS 

VI 

36207 

E 

1^6. WITHOUT  SONG/DEEP  R 1 VER ( FRANK  1 E 

voc)vi 

36396 

N- 

147. WITHOUT   SONG/DEEP  RIVER 

VI 

36396 

E*- 

|48. WITHOUT  SONG/DEEP  RIVER 

VI 

36396 

E/V 

|49.4  U/SWING   LOW  SWEET  CHARIOT 

VI 

36399 

N- 

150.4  U/6WING   LOW  SWEET  CHARIOT 

VI 

36399 

E-l- 

TOMMY  AND  JIMMY  DORSEY  INTERVIEWED 
I  51, FOR  MOVIE  FABULOUS  DORSEYS-WOR  SPEC.  RECORO. 

CHARLES  DRAPER/VICTOR  ORCH 
I  52. CONCERT  I  NO/LOVE  DANCE  VI  35|S2 

DURYEA  4  LAMOUR  INTERVIEWED 
I53.LP-FPR   FILM  MANHANDLED.    PARA    MOVIES  SP.  REC. 


A MEL IA  EARHAR T— SPEECH 
I54.W0MANS   PLACE    IN  SCIENCE  NAT 
ABOVE-I    OF  FEW   PRESERVATIONS   OF  THIS 


VOC  046636  N- 
FAMOUS  VOICE 


DUKE  ELLINGTON  AND  B I  NG  CROSBY- 
155. ST  LOUIS   BL/CREOLE   LUV  CALL 
156. ST  LOUIS   BL/CREOLE  L'  IV  CALL 
1 57. ST  LOUIS   BL/CREOLE  LUV  CALL 

DUKE  ELLINGTON  ORCHESTRA 

1 58.  BLACK   BROWN  AND   BEIGE,    I /2 

1 59.  BLACK   BROWN  AND   BEIGE,  3/4 

1 60.  BLACK   FiROWN  AND   BEIGE,  3/4 

ESQUIRE  ALL  STARSd.  LOUIS) 

Ifl.LONG   LONG   JOURNEY /SNAFU 

ESQUIRE  ALL-AMERICANS-1946 

162. GONE  WITH  WIND/l    THAT   GOT  AWAY 
EVEREAOY  HOUR  GROUP 

I  63. DOWN   SOUTH /GO  I N  HOME 

164. DOWN   SOUTH/GO  IN  HOME 

I  65. DOWN   SOUTH/QOIN  HOME 

MARLENE  FIMGERLE  4  ARTHUR  SCHUTT 


CO  55003  N— 
CO  55003  E+ 
CO  55003  E 

HMV     3504  N- 
HMV     3505  N 
HMV     3505  N/N" 

VI  4u-«CI  N- 

VI  —4002  N- 

VI  35823  N- 
VI  35823  E+- 
VI  35823  E 


166.  U  NEVER  LOULIER/BY   JUPI  TER  MEOLEY  DE  29l  30  E«- 
OWIGHT  FISKE 

1 67 .  MRS   PETTI  BONE/2  HORSES   4  DEBUTANTE  FS  36099  E- 

168.  CLARISSA   THE  FLEA/lOA   WAYWARD   STUR.  FS  36|00  E— 

169.  WE  LIVE  AT  EVERGLADES/VENUS  4  AOON.  FS  36 1  77  E- 
REGINALD  FOORT 

I70.IN  MONASTARY  GARDEn/|N   PERSIAN   MKT  VI  35821  E 


AUCTION  MINIMUM  BID  50c  AUCTION 


SIR  JOHNSTON  FORBES-ROBERTSON 
1 71 .SHAKESPEAREAN   RECITAL    l/2-HAMLET        COE  40006 
172. SAME,   3/4-MCBETH/RICH    ll/HEN.   8TH.   COE  40007 

FORT  SLOCUM  BAND 

173.  MUSIC   FOR  MARCHING  MEN  VO  93 
FRANK  FROEBA  4  BOYS/THREE  SUNS 

174.  sweetheart;mill  STRM/THIMGS  I  luv      vd  395 

JAt£   FROMAN  VI.   SHILKRET  ORCH 

1 75.  GEMS  FROM IG 1  PL   CRAZY/CF   THEE    I    S I MQ   VI  12332 


ANTHONY  LIPSCHITZ 

THE   RECORD  CHANGER 
BOX  77 

1 25  LA   SALLE  STREET 
NYC  27  NY 
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AUCTION  MINIMUM  BID  50c  AUCTION 


VI  12333 

VI  12334 

VI  12335 

VI  12336 


176.  MAN   I    LUV/RHAP    IN   BL-MIDCLE  MVT 

177.  GEMS  FROM  PORGY  4  BE6S    I    4  2 

178.  GEMS   FROM  0   K/GERSHWIN  MEDLEY 
|79. GEMS, LADY   B  GUD,TIP  TOES/GERSH .MED . 

ERROL  GARNER/LENN  IE  TRISTANO 

I  80. LAURA , YES TD AYS/ST A  RTEC,NITE   TUN1 SI  A   VD  735 

REV.  J.  M.  GATES 

1 8 1. JESUS   ROSE   FROM  DEO/DRY   BONES   N  VAL.VI  358|0 
ABOVE  RM  CHP  5  GR 
GEORGE  GERSHWIN 
I  82  .PRELUDES    I  ,2,34ANDANTE  FR.  RHAPSODY  Bl£05OIO7 

Carroll  gibbons  orchestra 

I  83 .GERSHW I N,K I NG   OF  RHYTHM    (*.   L.   ADLER, C069I 93 

HILDEGARDE,   GERSHWIN, F.  ASTAIRE) 
184. PORGY   4  BESS  SELECTIOOS  CO  68 1  04 

HARRY  HIPSTER  GIBSON/CACTUS  COWBOYS 

185. STOP  0ANCIN,5^    IN  SLOT/HOE  DOWNS  VD  420 

GOLDEN  4  MARLOWE/GOLDEN  4  HUGHES 

186.  CURI  OS  I  TY   HUNT/j  TRIGGER   HOME   F  ROM  WAR// 1  3551  8  I 

187.  C.   HUNT/J  TRIGGER  HOME   FROM  WAR  VI  35518 
GOLDEN  A  MARLOWE 

188.  LOVE  SICK  darky/matrimony  DIFFICUL.  VI  35544 

189.  HOSPITAL   PATIENTS/LIARS   CONTEST  VI    35577  I 

190.  ROLL  ON  groung;managing  matri (saph)fat  29|37  i 

|9| .LAUGHING   FABRICATORS/INSECT   POWDER- PATS  30368  I 

BENNY  GOODMAN/CHARLIE  SPIVAK 

1 92.EVRYT I  ME/NEW   KIND   LUV/MUST   B  WAY  ♦ 
BENNY  GOODMAN  W.  N.  Y.  PHILHARMONIC 

193, 1ST. RHAPSODY   FOR   CLAR •    I    4  2 
BENNY  GOODMAN  ORCHESTRA 

194.  B.    RIDES  AGAIN/MAN    I  LUV 

195.  B,   RIDES   AGAIN/MAN    I  LUV 

196.  B.   RIDES   AGAIN/MAN    I  LUV 

197.  B.    RIDES  aGA I N/MAN    I  LUV 

I  98. SUPERMAN/MORE  THAN  U  NO 

1 99. SUPERMAN/MORE  THAN  U  NO 
200. SUPERMAN/MORE  THAN  U  NO 
20l .SUPERMAN/MORE  THAN  U  NO 

202.  KAN    I    LUV/GOT   RHYTHM( SEXTET ) 

203 .  MAN    I    LUV/GOT  RHYTHM 

204.  MAN   I    LUV/GOT  RHYTHM 

205.  MAN    I    LUV/GOT  RHTTHM 
206. OH  BABY  l/2 
207. SING   SING   SING    (o.   L. ) 
208. SING  SING  SING   (o.    L. ) 
209. SING   SING  SING 
2I0.SING  SING   SING    (0.   L. ) 
21  I  .SI  NG   SI  NG  SI  NG 
2I2.SING  SING  SING 

QORDON  STRING  QUARTET 

2I3.WAY  U   LOOK  2  NITE/ALL   THINGS  U  R 

ABOVE  2*  CRK 
214.SM0KE  GETS/ONCE    IN  BLU  MOON 
2|5. BILL/SONG    IS  U 

MORTON  GOULD  ORCHESTRA 
2I6.TIME  ON  HANDS/NITE  4  DAY 
2I7.STARDUST/THRU  YUR  EYES  2  YUR  HEART 

218.  W0T    IS  THING   CALLEO   LUV/t  4  2 

219.  PNUT  vendor/masquerade 

220.  GA.   ON  MINO/BEGIN  BEGUINE 

22 1 .  WHERE  OR  WHEN/DARK  EYES 
222. SPEAK  LOW/TEMPTATION 

223.  DANCIN    IN   DARK/BESAME  MUCHO 
GREAT  CRUSADER  BAND  AND  GLEE  CLUB 

224.  WAKE  UP  AMERICA/NEW  CRUSADE 

BEN  GREET 

225.  THE  DUKES  SPEECH/6TR I KE  UPON  BELL 
EDMOND  HALL 

226.  CELEST IAL  EXPRESS/PROFOUNDLY   BL  BN  | 7 

227.  E0  HALL    BL/JAMMIN    IN   4  BN  |8 

228.  HIGH   SOCIETY/BL  AT   BN  BN  28 

229.  ROYAL  GARDEN/NITE  SHIFT  BL  BN  29 
230. SMOOTH  SA ILIN/ROMPI N  IN  44  BN  30 
23I.SEEIN  RED/BL  INTERVAL  BN  3| 
232. S TEA M I N  4  BEAMIN/BIG   CITY   BL  BN  36 

233.  UPTOWN  CAFE   BL/DOWNTOWN  C.   BOOGIE      COM  I 5| 2 

234.  UPTOWN  CAFE   Bl/dOWMTOWN  C.    BOOGIE      COM  |5|2 
ABOVE  H"  CRK 


VD 

485 

V 

CO 

1 1 51  7  E4- 

CO 

55001 

N 

CO 

55001 

N- 

CO 

5fO0l 

E 

CO 

55001 

E- 

CO 

55002 

N 

CO 

55002 

N- 

CO 

55002 

E-h 

CO 

55002 

E 

CO 

55038 

N— 

CO 

55038 

E4- 

CO 

55038 

E 

CO 

55038 

E- 

CO 

55039 

E 

VI 

36205 

N 

VI 

36205 

N— 

VI 

36205 

N- 

VI 

36205 

E+ 

VI 

36205 

E— 

VI 

36205 

V+- 

DE 

291  |7 

V* 

DE 

291  18 

E 

DE 

291  19  Vt- 

CO 

7475 

N- 

CO 

7478 

N- 

CO 

7555 

E* 

CO 

75/e 

N- 

CO 

7579 

E+- 

CO 

55032 

N- 

CO 

55033 

N- 

CO 

55034 

N 

VI 

36089 

E- 

VI 

35235 

E 

HENRY  HALL  4  BBC  ORCHESTRA 


^35. SOUTHERN   HOLIDAY    1 /2 

CO 

73  3  7m 

N 

HAPPINESS  BOYS 

236, TWISTING   THE  DIALS  1,2 

VI 

35953 

N 

237.TWISTIN   THE  DIALS,    | ,2 

VI 

35953 

E 

ABOVE-DIG   ON  2ND.  SIDE 

238. TWISTING  THE  D1ALS,|,2 

VI 

35953 

E- 

239. TWISTING   THE  DIALS  |,2 

VI 

35953 

V+ 

240. TWISTING'THE  DIALS  1,2 

VI 

35953 

V 

ABOVE— HR  CRK  

EX-PRESIDENT  WARREN  G.  HARDING-ADDRESSES 
24 1  .AMERICANISM-PICTURE   LABEL  NF  49856  E<- 

242.AMERI  CAN1SM-PI  C.  LABEL  NF  49856  V 

24? . PEAD  JUSTMENT/MA  RCH ( PR  I NCES   BAND)  NF  49857  V 

244.  ADDRESS   AT  WASH.   NAVAL  C0NF.il/l2/2lj 

AT   H0B0KEN,A0DRESS   ON  RETURN   OF  5,2|2  AM. 
SERVICEMEN   FOR   BURI  A L-5/23/2 l-PICTU RE/VT   357l  8  E4- 

245.  SAME-BOTH   PICTURE   LABELS  VI    357|6  E 
ANOTHER  ADDITION  TC  UR  COLLECTION   ON  AMERICANA 


COLEMAN  HAWKIIvS 


■  LOUISE/SUNNY  SIDE 
,LOU  ISE/SUNNY  SIDE 
.BATTLE  OF   SAXES/3   LITTLE  WOROS 
,DONT  BLAME  Me/hALLELU JAH 
,MAN    I   LUV/SWEET  LORRAINE 
■MAN   I    LUV/SWEET  LORRAINE 

GABBY  HAYES/JOHN  PAYNE-INTERVIEWS 
,L  P   INTERVIEW  FOR  "EL  PASO"  SPEC •   PARA.  REC. 

WOODY  HERMAN  ORCH-STRAV I NSKY  CONDUCT  I  MB 


KN  1 308 
KN  1 30S 
KN  |3|6 
KN  1 320 
SG  90001 
SG  90001 


E-h 


COM 
COM 
COM 


7479 
7479 

1514 
|5|4 
I  5l4 


SG  40001 
SG  40002 


253.  EBONY  CONCERTO 

254.  EBONY  CONCERTO 
EDDIE  HEYWOOD 

255.  WATERFRONT/BEGIN   THE  B 

256.  WATERFRONT/BEG  I N  THE  B 

257.  WATERFR0NT/8EGI N   THE  B 

258.  PENT HOUSE  SER/THEM   THERE  EYES 
if59. SARCASTIC  LADY/HIGH 

J.  C.  H IGG INBQTHAM 

260.  BASIN   ST   BL/BL   FOR   TOMMY<PORT   OF  H 7)BN  7 

261.  BASIN  ST  BL/BL  FOR  TOMMY  *  BN  7 

262.  CONFESS  I N/CEAR  OLD  SOUTHLAND  SESS   I  20 16 
EDWIN  C.  HILL  4  AUCTIONEER 

i;63. CHANT  OF  TOBAC.   AUCT.  LUCKY  STRIKE  SPEC.  REC 

ROBERT  HILLIARD-RECITATIONS 
264. FOOL   ThERE  WAS/xMAS    IN  WORKHOUSE 
265. SCENES  FROM  A  FOOL  THERE  WAS 
266. SCENES   FROM  A    FOOL   THERE  WAS 

267.  THE   LITTLEST   GIRL,    PART  I 

268.  THE  LITTLEST  GIRL,  PART  I 
£69.THE  LITTLEST  GIRL,   PART  I 

270.  THE  LITTLEST   GIRL,   PART  II 

271 .  CHRISTMAS  OAY    IN  WORKHOUSE 
HIS  MAJESTY'S  THEATRE  ORCH 

.CONVERSATI ON   PIECE  SELECTION    I /2 
RAY  HITCHCOCK-MONOLOGUES 
,WAL    I    SWAN/SALOME(PRINCES  ORCH) 


272 

273 
274 
275 
276 
277 
278, 

279! 
280. 
281 

282, 

283, 
284, 
285. 
286. 
287. 

288 

289^ 

290 


VI  55100 

VI  70057 

VI  70057 

VI  70058 

VI  70058 

VI  70058 

VI  70059 

VI  70093 


VI  36193  N- 


CURTAIN  BP/BURGLAR!    COST   OF   LIVING   VI  55046 

•CURTAIN  6P/BURGLA/HI    COST  OF  LIVING  VI  55046 

.CUflTAIN   SP/BURGLA/HI    COST  OF  LIVING   VI  55046 

HERE   COMES  GR'OM/SOMTIME   ( COMIC   SNG)vi  55080 

HERE  COMES  GROOM/SOMTIM.E  VI  55080 

ART  HOPES  GROUPS 

SWT   GA   BROWN/SUGAR  FOOT  ST  BN  34 

SQUEEZE  ME/BUGLE   CALL  BN  35 

SHAKE  THAT  THING/APEX   BL  BN  45 

WILLIAM  HOLDEN/MONA  FREEMAN-INTERVIEWS 
LP-FOR  MOVIE  "STS.   OF  LOREDO"  PARA 
STANLEY  HOL LOWAY-MONOLOGUES 
OLD   SAM   I    4  2 

HEAD   TUCKED   NEATH  A RM/BEEFEATER 
ALBERT  COMES   BACK/MARKSMAN  SAM 
SAM  DRUMMED   OUT/S'S  STURGEON 
JUBILEE  SOVEREIGN/ALBERT   4  'EADSMAN 

TAYLOR  HOLMES-RECITATIONS 

GUNQA  DIN/BOOTS 
BOVE-RM  CHP  NO  GR 


Efr 


SPEC  REC  N— 


SHOOTING   DAN   MCGREw/FACE   ON   BAR  FLR 

BOB  HOPE/lUC ILLE  BALL— l NTERVl EW3 


CO  9005 

CO  9006 

CO  9007 

CO  9008 

CO  9009 

VI  55057 

VI  552|8 


N- 
E-/E 
N- 
E-/N 


LP-MOVIE   "SORROWFUL  JONES"  SPEC. 

DE  WOLF  HOPPER 


PARA.   RECD.  N- 


291 

292. 

293. 


CASEY  AT   BAT  VI  3|559 

CASEY  AT  BAT  VI  3 1  559 

casey/man  wh0  FANNE0  c(digby  BELL)  VI  35290 
PEANUTS  HUC KO/RAY  BLOCH 

pnut  butter/o  b  maqic/nat  emb  mch  VD  8|2 


HARRY  E.  HUMPHREY-RECITATIONS 

295.  EUCK   FANSHAWS   FUNERAL/THURS .  (» .GLENN  V I  35296  V+- 

296.  LUKE/OLD  MAN  4  JIM  VI  35330  E 
i;97.THE  BEAR  STORY,  THAT  ALEX  YIST  MAKED 

UP  HIS   OWN   SELF,    PARTS    14  2  VI  35376  N 

298.SAME  VI  35378  N 

29S.SAME  VI  35378  N 

S'-C.SAME  VI   35378  E- 

30|.me  4  jim/malindy  sings(h  RODEHEAVER )v I   35545  E 

302.  ME  4  jim/maliudy  SINGS  VI   35545  E- 

303.  ME  4  jim/malindy  SINGS  VI  35545  N 
304. OL  MAN  4  JIM/BUCK  FANSHAWS  FUNERAL  CO  5505  V 
305. OL   SWTHEART   0  MINE/GUNGA   D    ( SAPPH I REPAT 30404  E 

BETTY   HUTTON/ED I TH  HEAD-INTERVIEWS 

306.  LP-MOVIE   "DREAM  GIRL"  PARA.    SPEC.    REC.  V+ 

307.  LP-"LETS   DANCE" HUTT ON, ASTA  I  RE,R.    YOUNG/PARA  E1- 

308.  lp-*red-hot-bl*hut/.mature/dema  rest/havoc  N- 
JACK.  HYLTCN  ORCHESTRA 

309.  JUST  GIGILO/YURS   MY   HEART  ALONE  VI    36031  E- 

3 10.  BITTER   SWEET   SELECTIONS  VI    36058  N- 

311.  WHEN   LILAC   BLOOMS  AGIn/|    KISS  U  HANDVI    36|72  E 

3 1 2.  MERCENA RY   MARY    I /2  HMV      1 22 1  E+ 
IHTERNAT IONAL  NOVELTY  ORCHESTRA 

313.  POP.   SONGS  YESTERYEAR-MEDLEY  WALTZ3/4VI  35716  E 
INTERNATIONAL  CONCERT  ORCHESTRA 

3|4.1N   CHINESE  GARDEN/PERSIAN  MARKET 

CLIFF  JACKSON 

3|5,U   GOT   ME  WALK-TALK  MYSELF/QUIET  P 

NAT  JAFFEE  TRIO 


3I6.IF  I  HAD  U/IOO  YEARS  FROM  TODAY 
3|7.|F    I    HAD  U/lOO  YEARS  FROM  TODAY 


JAM  SESSION  AT  COMMODORE 

320.  CARNEGIE  JUMP/DRAG 
ABOVE   P.   W.  LAM 

321 .  CARNEGIE  JUMP/DRAG 

322 .  EMBRACEABLE/SERENADE   TO  SHYLOCK 
ABOVE  P.  w.  LAM. 

323.  EMBRACEABLE/SERENADE   TO  SHYLOCK 

324.  EMBRACEABLE/SERENADE   TO  SHYLOCK 

325.  EMBRACEA BLE/SERENADE  TO  SHYLOCK 

326.  GOOD  MAN  HARD  TO  FIND,  |/2 
327.000D   MAN   HARD   TO   FIND,    | /2 

328.  GOOD  MAN,  3/4 

329.  GOOD   MAN,  3/4 

330.  LONESUM  TAG  Bl/mORE  TORT.   B  FL. 
33  I .BASIN  ST/OH  KATHARINA 

332.  BASIN  ST/OH  KATHARINA 

333.  BASIN   ST/OH  KATHARINA 

334.  WHEN  DAY   IS  DUN/AT  SUNDOWN 

335.  WHEN  OAY    IS  DUN/AT  SUNDOWN 
JAZZ  AT  PHILHARMONIC 

336.  HOW  HIGH  MOON,  1-2 

337.  M00N,   3/LAOY   B  GOOD,   PART  I 

338.  MOON,   3/LADY   B  GOOD,    PART  I 

339.  LADY   B  GOOD,  2-3 

340.  BL  FOR  NORMAN,  1-2 
34|,BL  FOR  NORMAN,  1-2 

342.  CANT  GET   STARTED,  1-2 

343.  CANT  GET  STARTED,  1-2 

344.  LADY  B   GOOD,    | -2 
345. SWEET   GA   BROWN,  1-2 

BUNK  JOHNSON 

346.  TIGER  RAG/SEE  SEE  RIDER 
HOT  LIPS  JOHNSON 

347.  BRING  ME   NOTHER  WIND/cATCH  EM  YOUT 
ABOVE-ACETATE  MASTER  TEST 

JAMES  P.  JOHNSON 
348.40'CLOCK   GROOVE/HESITATION  BL 
349. BOOGIE  DRM/HOT  HARLEM-QUINTET 
350.600GIE  W  STRIDE/IMPRESSIONS 

351.  BOOGIE  W  STRIDE/lMPRESSIONS 

352.  BOOGIE  W  STRIDE/lllPRESSIONS 

353.  E00QIE  W  STRIDE/IMPRESSIONS 

354.  BOOGIE  W  STRIDE/lMPRESSIONS 

355.  THE  dream/euphonic  SOUNDS 

356.  BLUE  MIZZ/VICTORY   STR IDE( JAZZMEN) 

357.  JOYMENT I N /AFTER  U  GONE  (jAZZMEN) 
PETE  JOHNSON 

358.  KC  FAREWELL/BARRELHOUSE  BRKDWN-TR I 
359. SOMEDAY   BL/VINE  ST  BUSTLE-TRIO 


VAN  JOHNSON-INTEnvia, 
36I.F0R   MOVIE  "IN  QUO   OL   SUMMERTIME"   MGM   STUDIOS  E- 


VI 

35777 

N— 

BW 

1204 

N— 

BW 

1209 

N— 

BW 

1209 

tu- 

T BW 

1208 

ft— 

T  BW 

1208 

E-+ 

COM 

1500 

E+ 

COM 

1500 

E 

COM 

1501 

N— 

COM 

1  501 

E 

COM 

1501 

e- 

COM 

1  501 

V 

COM 

:504 

El- 

COM 

1504 

vt- 

COM 

1505 

E+ 

COM 

1505 

V* 

COM 

1510 

E 

COM 

1  51  3 

£+■ 

COM 

1  51  3 

E 

COM 

|5|3 

E- 

COM 

1523 

N- 

COM 

1523 

E 

AS 

453 

N- 

AS  453-2 

V 

AS 

453-t2 

N- 

AS 

453 

N- 

DS 

2001 

E/N 

DS 

2001 

E 

DS 

2002 

N 

DS 

2002 

E+ 

DS 

245 

E 

OS 

413 

E«- 

IM.V 

251 

E 

1  DE 

81  |42 

E 

AS 

55i 

E 

as5?i-3b 

AS 

1001 

N— 

AS 

1001 

a- 

AS 

1001 

E 

AS 

1001 

E- 

AS 

1001 

V+- 

AS 

1250 

E 

BN 

32 

V 

BN 

33 

N— 

BN 

10 

E 

BN 

1  1 

N— 

BN 

12 

Et- 

AUCTION  MINIMUM  BID  50c  AUullUN 

ANTHONY  LIPSCHITZ 

AUCTION  MINIMUM  BID  50c  AUCTION 

1  HE  RECORD  CHANGER 

BOX  77 

125  LA  SALLE  STREET 

NYC  27,  NY 

RICHARD  M.  JONES  JAZZMEN 
363.JAZZIN   BABIES/CANAL  ST  BL  SESS    12007  E4- 

SPIKE  JONES/RED   INGLE,  ETC. 
364, S 1  AM/ALWAYS   HURT /THINE  LONE/CLOCK       VO        55l  V+- 

LOUIS  JORDAN/THREE  SUNS 

365.  HO*  HI    AM    I /LETS   JIVE/DONT  FENCe/ETC/VD      376  V- 
KANSAS  C ITY  SEVEN 

366.  AFTER  THEATER   JUMP/LESTER   UEAPS  AGN   KN      1302  Et- 

367.  D  EST  I  NAT  I  ON  KC/6  CATS   4  PRINCE  KN      I  303  E+- 
DORIS  KERR 


368.  CRY  BABY  CRY.  LUCKY  STRIKE  SPECIAL   RECORD  V 
KEYNOTERS (shavers,  ETC.) 

369.  U  DRIVIN   ME  CRAZY/IM   IN  MARKET  4  U      KN      |3|3  Et- 
KING  SISTERS/BUDDY  COLE/F.  MARTIN  ORCH 


370. CALL  ME  DARLIN/YAH  Ta/HES  HOME/GOOD 

VD 

474 

V+ 

ANDRE  KOSTELANETZ 

37l .WALTZ  theme;beaut.ohi 0/1  LUV  u 

VD 

207 

V- 

372.HILITES  FROM  PORGY-BESS 

CO 

7362 

E+ 

373. V.   HERBERT   MUSIC  1-2 

CO 

7364 

N- 

374.0LD   FOLKS   AT   HOME  J CAMPTOWN ; JEA NN 1 E 

CO 

7373 

E-t- 

375. RHAPSODY    IN   BL-A .TEM PLETON  PIANO 

CO 

7376 

E-h 

376. RHAPSODY, 3/LUV  WALKED  IN 

CO 

7377 

E+ 

377. SLAUGHTER   1 OTH.AV/LOVER 

CO 

7483 

E<- 

378. TALES   VIENNA   WOODS/BLU  DANUBE 

co 

7391 

E+ 

KAY  KYSER  ORCH 

379.  MU6IC.   AUCTIONEERS/^  AUCT . ( R I GGS,ET C. )LS  SPEC/V- 

380.  CHOPSTICKS;CUCKOO  CLOCK/3  LITTLE  FI8H  LS  SPEC  E 
381.0   WOT  U  SED/wIND   4  RAIN-G.   SIMMS  LS   SPEC  E 

382 .  WHATS   REAS0N/R1 SE-SHI NE/SYLVIA  LS   SPEC  V 

383.  JERI CHO,SUMTHI NG   TELLS  ME  LS   SPEC  V 
ALAN  LAPP/BILL  DEM ARE ST— I NTERVI Ews 

384.  LP— F I CTU  RE  "WHISPERING   SMIGH"    PARAMOUNT  SPEC  N- 


 KLMUL I H  UNW-klV  

385. BUGLE  CALL   FOR   CHARGE  LITE  BRIGADE       NV043  I  55  E+ 
ABOVE^jARE  AND  UNUSUAL-AUTHENTIC-CALL  IS 
RESOUNDED   ON  ORIGINAL  WATERLOO  BUGLE  BY  THE 
SURVIVING   TRUMPETER-8/2/l890-HIST0RICAL  DATA 
ON  FLIP  SIDE   OF  RECORD.   


GERTRUDE  LAWRENCE  AND  NOEL  COWARD 


394. GERSHWIN    PRO_UDE#2,3/RHAPS0DY  BL  1 

CO 

|2|  26 

N- 

395. RHAPSODY    IN  BL,2-3-AB0VE   LAM  CRK 

CO 

12127 

N— 

GEORGE  LEWIS 

396. CLIMAX    RAG/DEEP  BAYOU  BL 

CLI 

lOl 

N- 

397. CLIMAX    RAG/DEEP  BAYOU  BL 

CLI 

101 

Et- 

398.2  JIM  bl/milenberg  JOYS 

CLI 

102 

N- 

399.2  JIM  bl/milenberg  JOYS 

CLI 

102 

E1- 

400. JUST  LITTLE  WHILE  HERE  STAY/CLOSER 

CLI 

103 

E+* 

401. FIDGETY   FEET/DAUPHI NE  ST.  BU 

CLI 

104 

N- 

402. CARELESS   LUV   BL/OONT  GO  WAY  NOBODY 

CLI 

105 

E+- 

VI  36034  N 

VI  36034  E 

VI  361 91  N- 

VI  36192  N 

V!  36193  N- 


386. SCENES   FROM   PRIVATE  LIVES 
387. SCENES  FROM  PRIVATE  LIVES 
388. SCENES   FROM  SHADOW  PLAY 
389. SCENES   FROM  FAMILY  ALBUM,  1-2 
390. SCENES   FROM  RED  PEPPERS 

A BOVE— THE  UNTIMELY  DEATH   OF  MISS  LAWRENCE 
PLACES  A  NEW  DEMAND  ON    THESE  ALREADY  GREAT  DISCS 

ELL  1 61  LAwRgNcFyghoV  arn6Td~  

391  .SPEC.   LP  BROADCAST   FOR   MARCH   OF  DIMES  E4- 
ELLIOT  LAWRENCE/SAW  DONAHUE 

392.  w^Tie7b7jglecallrag  VD 
MARJOR IE  LAWRENCE 

393.  HARK~HE"r«urTNrrELs7^  I  LENT  NITE(HOLT)DE 

OSCAR  LEVAMT-w.  philharmonic(ormandy) 


745  E 


1558 


MEADE  LUX  LEWIS 

403 .  BASS  ON   TOP/6  WHEEL  CHASER 

404.  BL  WHISTLE/CHICAGO  FLYER 
LIGHT  OPERA  COMPANY 

405.  VAGABOND   KING/LADY  LUCK 
LONDON  PALLADIUM  ORCHESTRA 


16  E+ 

39  N- 


HMV 

JACK  FRERE 


HMV     2895  N— 


406.  VAGABOND   KING    | -2 
CLYDE  LUCAS/TOMMY  TUCKER 

407.  DANCE  WITH  DOLLY /AN   HOUR   NEVER  PASS  VD 
CHARLES  E.  MACK  (OF  MORA N  4  mack) 

408. OUR  CHILD/ELDER  EATMORE'S   SERMON  ON 

THROWING  STONES 
409. OUR  CHILD/ELDER  EATMORES  SERMON 
4I0.0UR  CHILO/ELDER  EATMORES  SERt  ON 
4| I .OUR  CHILD/EDLER  EATMORES  SERMON 
PIGMEAT  MARKHAM  w.  "REV"  MESHEU! 
4| 2.6L  B  4  SUNRISE/HOW  LONG  BL 
JOE  MARSALA 

4| 3, REUNION   IN  HARLEM/3  oclock  JUMP  GL     3001  N- 

4I4.REUNI0N    IN   HARLEM/E  OCLOCK   JUMP  QL     300l  E+ 

4|5. REUNION    IN   HARLEM/3   OCLOCK   JUMP  GL      3001  V 

4|C.R0MANCE/zER0   HOUR  BW      |20l  E-f 

4| 7. ROMANCE/ZERO   HOUR  BW      1201  E 

41 8. DONE  LET   IT  ENO/jOE  JOE  JUMP  BW   I  202  EV 

MART  IN  4  LEWIS/DI  LYNN/J  LUND /MAR  IE  WILSON 
4|'l.LI»  BPOT   ANNOUNCEMENTS   FOR  MY   FRND    I RMA   PARA  E* 


CO 

50061 

N— 

CO 

55061 

E+ 

CO 

55061 

E- 

CO 

50061 

V 

6 

BN 

48 

E+ 

NANCY  MARTIN/MONTANA  SLIM 

4Z0.T00  ROMANTIC/HILL   BILLY  #2  LUCKY  STRIKE  SPEC  E- 

SULL1  MASOTl/FREDDA  GIBSON 

42 1. MA   SHES  MAKIN  EYES/MAYBE       LUCKY  STRIKE  SPEC  E 

MAY FA IR  ORCHESTRA 

422. OH  JOY,  SELECTION  1-2  HMV      890  E 

423.  LADY  OF   THE   ROSE,    1-2  HMV      1050  E 

424.  BRIGHTER   LONDON,    1-2  HMV      1104  E 
JAMES  MELTON-W .   V.   YOUNG   ORCH . 

425.  THERES   BEAUTY  EVRYW  HER/ST  PNG  E  MUSIC  VI/II-8746N 


426.  U  R  luv/make  BELIEVE 
MERRYMAKERS 

42 7.  MERRY MA KERS   CARNIVAL,  1-2 

428.  MERRYMAKERS    IN  SPAIN/|N  HAWAII 

429.  MERRYMAKERS    IN   SPAIN/lN  HAWAII 
METRONOME  ALL  STAR  BAND 

430.  METRONOME  ALL  OUT/LOOK  OUT 
RAY  M I LLAND /AUDREY  TOTTER— I  NT ERV I EWS 

431.  LP   FOR  MOVIE  ALIAS   NICK  BEAL   PARA.  SPEC •  REC.E+ 

432.  LP-RM   J,  L.  ALLEN— " SO  EVIL  MY  LUV-PARA.  REC.E 


CO  55006  n- 

BR  20044  E+- 
BR  20049  N- 
BR  20049  Vt- 

V|40-^OOON 


ANN  MILLER-INTERVIEW 


433.  FOR  MOVIE  "ON   THE  TOWN"  MGM  SPEC.  REC.V 
WARREN  MILLS  4  BLUE  SERENADERS 

434.  GEMS   FROM  BLACKBIRDS    '28/ST.LOU   BL     VI    35962  E 
ABOVE-li"   HR  CRK 

435.  GEMS   FROM  BLKBRDS/ST  LOU  VI    35962  V+ 

436.  GEMS  FROM  BLKBRDS/ST  LOU  VI  35962  V 
MINIATURE  CONCERT  BY  8  VICTOR  ARTISTS  - 

437. Includes :banta ;sterli ng  tr io;si lver;burr ; 
uurray;campbell;wiedoeft;croxton;peerlsvi  35753  e 
MIFF  MOLE 

438.  PEG  0  MY   HEART/ST   LOU   BL  COM      I 5| 8  E 

439.  PEG  0   MY  HEART/ST  LOU   BL  COM     |5|8  V- 

MONTANA  SLIM 

440.  HILL  BILLY  MEDLEY-  LUCKY  STRIKE  SPECIAL  REC.  E 
MONTGOMERY  ANP  STONE 

44| .TRAVEL   TRAVEL  LITTLE  STAR  V|    70033  E+ 

442.  TRAVEL   TRAVEL  LITTLE  STAR  VI    70033  E 

443.  TRAVEL  TRAVEL  LITTLE  STAR  VI   70033  Vt 

444.  TRAVEL  TRAVEL  LITTLE  STAR  VI    70033  V 

445.  TRVEL  TRVEL  L  STAR/GAY   PAREE  VI    55098  Et- 

446.  M0RIAH  VI  70044  V 
HELEN  MORGAN— W  V.  YOUNG  ORCH 

447.  BI LL/CANT   HELP   LUVIN  DAT  MAN 
BENNY  MORTON 

448.  C0NVERS I NG    IN   BL/SHIEK  OF  ARABY  BN 

449.  CONVERSING    IN  BL/SHIEK  OF  ARABY  BN 

450.  L I MEHOUSE   BL/MY   OLD   FLAME  BN 

451 .  WHERE— WHEN/SLPHRN   OUT  I NG (TRA M CHOIR )  KN 

452.  WH-WH/SLI PHORN   OUTING  "      "  KN 
BILL  MURRAY  AND  HAYDN  QUARTET 

453 .  WHEN   LUV    IS  YOUNG 
BENITO  MUSSOLINI 

454.  MESSAGE  FROM  MUSSOLINI    TO   PEOPLE  OF  NORTH 
AMERICA   AND    I TAL I AN-AMERI CANS. SPEC  I AL  RECORD 
MADE  FOR  THE  CHICAGO  TRIBUNE. 

ABOVE— RARE   COLLECTORS    ITEM-SPECIAL  LABEL; 

ALSO  HISTORICALLY    IMPORTANT.  CONDITION  N- 


CO  55005  N— 


46  N-/E 

46  E+ 

47  N- 
1315  E 
|3|5  E- 


VI  3|535  V 


*"^e7T*J  A  MYERS/FISK  U.  QUARTETTE 

455 ^WHE^^MJ^TNDY  S  I  NGS/OL^BlIT^OE^^^      VI    35097  E 

HARRY  MACOONOUGH/F.  C.  STANLEY 

456.  COLUMBIA   GEM  OF  OCEAN/STAR  SP   BANPCR  V I    35009  E+ 
REGINALD  MCALL/R 1CHARD  K.  BIGGS 

457.  HALLELUJAH   CHORUS/FUNERAL   MA RCH ( CH)p)v  I    35547  E+ 
ABOVE— BOTH  PLAYED  ONFAMOUS   ESTEY   PIPE  ORGAN 

JOHN  A*  MCDERHIOTT 

458.  VIRQINIA    REEL  MEDLEY,  1-2 

NEW  MAYFAIR  ORCHESTRA 


459.  THATS  GOOD   GIRL/YELLOW  MASK 

460.  LADY   MARY(PTS.    1 -Z ) 

461 .  FUNNY   FACE/VI RGI Nl A 

462.  MISTER  CINDERS/MERRY  WIDOW 

463.  PAUL   JONES,    RECORDS  3,4 

464.  HERE  COMES   BRIDE  1-2 
465. SONS  0  GUN8  1-2 
466. SONS   0  GUNS  |-2 

467. SAVOY  SCOT  MEOLEY/SAVOY  XMAS  MED 
468. SWING  Hl/WHOOPEE 

469.  N I PPY/LI TTLE   TOMMY  TUCKER 

470.  EVERGREEN, SELECTION    I —2 
471. STAND   UP   4  SING  1-2 

472.  Ml LLI ONA I  RE  KID  1-2 

473.  BRITEL0DIA    l-2(SEL.    OF  BRIT.MELOD 

4 74.  CAVALCADE  1-2 


476.  BOW    BELLS  1-2 

477.  CA3AN0VA  1-2 

478. OUT  OF  BOTTLE/TELL   HER   THE  TRUTH 


BR 

20050 

N- 

HMV 

1477 

N- 

HMV 

|478 

E+ 

HMV 

1588 

V 

HMV 

1624 

V 

HMV 

1798 

N 

HMV 

|8|5 

M— 

HMV 

1982 

E+ 

HMV 

1982 

E 

HMV 

2003 

V+ 

HMV 

2058 

V 

HMV 

2068 

N- 

HMV 

2063 

N 

HMV 

21  19 

E+ 

HMV 

2231 

V 

HMV 

2275.E 

HMV 

2289 

V 

NNER 

HMV 

2298 

N- 

HMV 

2342 

E+ 

HMV 

2434 

N- 

HMV 

2439 

N 

NEW  MAYFAIR  ORCHESTRA  (CONTINUED) 
479. OUT  OF  THE   BOTTLE/TELL  HER  TRUTH 

480.  WORDS  4  MUSIC  1-2 

481.  GUESS  THE  TUNES, PART  2,  1-2 

482.  HE  WANTED  ADVENTURE  1-2 

483.  HE  WANTED  ADVENTURE  1-2 

484.  R0BERTA/SWEET  ADELINE 

485.  PLEA SE  TEACHER/TULIP  TIME 

486.  BALALAIKA   SELECTION  1-2 

487.  WHI RL   OF  THE  WALTZ/RAGGIN  THE  RAGS  HMV 

488.  GERSHWIN   MEDLEY  1-2 

489.  GERSHWIN  MEDLEY  1-2 

490.  CAT  4  FIDDLE  1-2 
491  . J.   KERNS  MELODIES,    1  -Z 

RUBY  NEWMAN 


HMV 

2439 

E4- 

HMV 

2463 

N 

HMV 

2492 

E-t- 

HMV 

2553 

N 

HMV 

255? 

E 

HMV 

2772 

E<- 

HMV 

2774 

E 

HMV 

2894 

V 

HMV 

2896 

N- 

HMV 

2991 

E+ 

HMV 

2992 

N- 

VI 

36063 

E+ 

VI 

36163 

E+ 

492.  WHATS   ON   PENNY  JMOON   FEI_l/bLU  BEPT 

493.  BASIN   STJMEMPHIS   BLj/PQR  QUE? 
RED  NICHOLS  FIVE  PENNIES 

494.  HEAR  ME  CALL  CAROLINE/PR  BUTTERFLY 

495.  HEAR  ME   CALL   CAROLINE/PR  BUTTERFLY 
ABOVE    lj»  CRK 

496"7l7mEH0USE   BL/DEAR  OLD  SOUTHLAND 
497. SUM  OF   THESE  DAYS/SEE  U    IN  DREAMS 
498.CALIF0RNIA    1-2-WITH  BOSWELL  SISTERS 
RAY  NOBLE 


DE  15050  E+- 
DE  15052  N- 


BR  20062  E- 
BR  20062  V+- 


BR 

20070 

V+ 

BR 

20091 

E- 

BR 

20107 

E 

499.  PAUL   JONES  RECORDS  5  4  6(MAYFAIR)      HMV  2497  N 

500.  G  B  COCHRAN  MED,PTS  1-2  HMV  2628  E+- 
501  .STREAMLI  NE    1-2   (MAYFAIR)                         HMV  2691  E+- 

502.  PAUL  JONES  RECORDS   7  4  8(MAYFAIR)      HMV  2631  E 

503.  MEDLEY    1-2-AL  BOWLLY( LONDON  ORCH)        VI  36194  N- 

504.  MEDLEY    1-2  AL  BOWLLY( LONDON  ORCh)        VI  36194  V- 
ABOVE— RM  CHP  NO  QR 

RED  NORVO  GROUPS 

505.  GET  HAPPY/CONGO  BL                              COMET  T7  E+ 
506. SUBTLE  SEXTOLOGY/RS  LULL  A  BY -WILSON  88  KN  I3l0  N 
507.SU  SEX/RUSSIAN  LULLABY                               KN  1 3 1 0  N— 
508,7  COME   I  I /MAN    I    LUV-W  T,  WILSON            KN  |3|4  E 

509.  G0T  RHYTHM/BL  A  LA   RED-TEDDY  W.            KN  |3|9  E+- 

510.  GOT  RHYTHM/BL  A  LA  RED                            KN  I 3| 9  E 
JACK  NORWORTH 

5|  I ,FU RTHER   FROM  T I PPERARY/FANCY  U      PAT(s)  292|0  N- 

5|2.CAN  U  TAME  WILD  WIMMEN/TOM.   NITEPAT(s)  29231  E 

WILL  OAKLAND/ARTHUR  PRYOR 

5I3.WHEN    ROBINS  NEST  AGAIn/lUNA   WALTZES  VI  35126  VI- 

ORIGINAL  PIXIELANP  JAZZ  BAND  

5I4.SPHINX/ALICE   BL  GOWN                                  COE  824  E 

KID  ORY  CREOLE  JAZZ  BAND 
5| 5. SAVOY  BL/SNAG  IT 

RAYMONP  PAIGE  ORCHESTRA 
5 1  6 •<MeTr^^<MAS^^29/h  NU   YEAR    '30-SPEC.    RECORD  E 

5|7. MUSICAL  AMERICANA   1-2                                 VI  36378  N 

5I8.CALL  U  SWEETHEART/DONKEY   SERENADE        VI  364l 0  N- 

5| 9.ANDALUCI A/STAROUST                                        V|  364||  E 

520.  M0ONLITE  MADONNA/ENDEAR   CHMS/PRETTY  VI  364l  2  Et- 

521.  BY  BEND   OF  RIVER/THRU   THE   SOUTH            VI  364l 3  N 
PARAMOUNT  STUDIOS  ORCHESTRA 

522,1  sn't  IT  romanticTIapoli^^ 


PATHE  DANCE  ORCHESTRA 

523.  eTIglTTalT™,rag/leonti  NE 

JACK  PAYNE  AND  BBC  ORCHESTRA 

524.  MI SSI  SSI PPI  1-2 

525.  M1SSISSI PPI  1-2 
FLIP  PHILLIPS 

526, SWEET   4  LOVELY/BOBS  BELIEF 

PIFDMONT  I  OR  Rf»  IFPg 
527. POOR   LITTLE   JOE/DOWN   ON   BANKS   OHIO     VI    35S74  El- 


VI    36064  N- 

Pat(s)  30430  E 

CO  50|66  N- 
CO  50166  E 

SG  90003  E<- 


HIS  HOLINESS,  POPE  PIUS  XI 
528. EXCERPTS    FROM  MESSAGE  OF   PEACE  TO  WORLD  AND 
A    PAPAL   BLESSING.    I  2/24/36 ( ORI G I NAL  SPEECH 
AND  TRANSLATION)  BR  50l  65  E 

ABOVE— BOTH   RARE  AND  UNUSUAL-RM  CHP  NO  GR 


 porT  oF  HArLEm  Jaz^en   

529.  MIGHTY   BLU/ROCKING   THE  BL  BN 

530.  MIGHTY  BLU/ROCKINO  THE   BL  BN 

531.  P0RT  HARLEM  BL/AFTER   HOUR  Bl(nEWT0n)bN 

MEL  POWELL 

532.  LOVER  man/avalon  com 

533.  BRAHMS   RHAPSODY/SKETCHES   FOR  3  INST/:OM 
ABOVE-RARE   COMMODORE  CLASSICAL-YELLOW  LA 

EDWARD,  PRINCE  OF  W  A  LES/Tj  OLD  STREAM  BAND 
534. SPORTSMANSHI P, TALK/GOD    BLESS   P  OF  W  VI 
535. SPORTSMANSHI P, TALK/GOD  BLESS   P  OF  W  VI 
ABOVE  2-PICTURE  LABELS 


3  E*- 

3  E 

I  4  E<- 

1522  E<- 

15000  E+ 
BEL 

35746  N— 

35746  E 


PRINCES  BAND 

536. ROSE  OF  MOUNTAIN    TRAIL/'MONA  LIST 

CO 

5581 

V- 

537. BALLING  THE  JA CK/MEAOOWB ROOK 

CO 

5595 

E 

538. RED   RAVEN   RAG/BANTAM  STEP 

CO 

5826 

Vf- 

539.0  6USANNA/THE  GYPSY 

CO 

5228 

25 


AUCTION  MINIMUM  BID  50c  AUCTION 


ANTHONY  LIPSCHITZ 

THE  RECORD  CHANGER 
BOX  77 

125  LA  SALLE  STREET 
NYC  27  NY 


AUCTION  MINIMUM  BID  50c  AUCTION 


 AN  I  HUM  FKTBjjS  BRCTgTO  

540. LUNA   WALTZES/WHEN  ROBINS   NEST  AGIN     VI    35126  V+ 

IKE  QUEBEC 

54|.TINY'S  EXERCISE/BLU   HARLEM  BN  37  N- 

542.INDIANA/SHES   FUNNY   THAT   WAY  BN  38  V+ 

543.1 NDI ANA/SHE   FUNNY  THAT   WAY  BN  38  E 

544.  FACIN  THE   FACE/MAD   ABOUT  U  BN  42  It 

RADIO  ROGUES 

545.  A   RADIO  PARTY,    1-2  BR  20124  E 
ABOVE-MANY    IMITATI0NSIWINCHELL;K  SMI TH  JDURANTE  » 
VALLEE  JAL  6M I TH  JBURNS— ALLEN  J CROSBY  J AMOS— ANDY 

SIGURD  RASCHER 

546.SAX0PH0NE  RHAPSODY    1-2  VI    36375  E+ 

JAMES  WH1TC0MB  R I  LEY 
547.0UT  TO  OLD  AUNT  MARYS  VI   7007B  V- 

J 1M  ROBINSON-GEO.  LEWIS 
546. ICE  CREAM/BURGUNDY  ST  BL  AM      254  E+ 

GINGER  ROGERS-V.  YOUNG  ORCH 
549.ALICE  WONDERLAND— STORY, SONGS   PTS5-6  DE  29l 53  V 
BOVE  RM  CHP   |  GR 

DERYCK  SAMPSON 


558. CONCERTO   FOR   CLARINET  1-2 

VI 

36383 

E 

559.C0NCERT0   FOR  CLARINET  1-2 

VI 

36383 

N- 

NAT  SHILKRET 

560. STEPHEN  FOSTER   MELODIES  1-2 

VI 

9246 

N— 

56l .NAUGHTY  MA Rl ETTA ( J.PEERCE— JAMI SON) 

VI 

12589 

N— 

562. MADEMOISELLE  MOD  1 STE/FORTUNE  TELLER 

VI 

12590 

N— 

563. RED  MILL  MED  J /SWEET HEA  RTS  MEDLEY 

VI 

12593 

N- 

564.ZI EGFELD  FOLLIES  MEDLEY  1-2 

VI 

35845 

E 

565.ZIEFGELD  FOLLIES  MED  1-2 

VI 

35845 

V 

550.  BOOGIE  EXPRESS/BLUES  BOOGIE 

551 .  HENHOUSE  BOOGIE/BOOGIE    IN  C 

SAVOY  HOTEL  ORPHEANS 

552.  J  KERN  MEDLEY/GERSHWIN  MEMORIES 
SESSION  SIX 


BE  IA  N- 

BE        2A  E*- 


553.  WE  W„NT   IN  THE  ACT/YESTERDAYS  SEI2-O09  N— 

CHARLIE  SHAVERS  FIVE  Iff  I TH  EARL  HINES 

554.  MOUNTAIN  A  I R/ROSETTA  KN  1 304  E— 
555. STA RDUST/CURR Y    IN  A    HURRY                         KN      1305  V 

ART  IE  SHAW 


556.EVENS0NG/SUI TE  f  8 

557.SUMMERTI ME/MA  ID  WITH   FLACCID  AIR 


VI28-0405E 
VI28-0406E 


ABOVE-HR  CRK 

LEE  SIMS 


566.C0NTRASTS/|MPR0VI  SAT  1  ON 

BR 

20069 

E 

567.H0ME  ON  RANGE/LAST  ROUND  UP 

BR 

20123 

E- 

FRANK  SINATRA 

568.S0LIL0QUY  1-2 

CO 

7492 

E 

569. OL  MAN   RIVER/STORMY  WEATHER 

CO 

55037 

E-l- 

570. OL  MAN    Rl  VER/STORMY  WEATHER 

CO 

55037 

E 

JOSEPH  C.  SMITH  ORCHESTRA 

57|. FASCINATION  WALTZ/FOR   ME  4  GAL  VI    35640  V+- 

572.  ALWAYS   CHASIN   RAINBOWS/HEAD   OVER  HEELVI    35682  V+- 
SOUSA'S  BAND 

573.  R0BESPI ERRE  OVERTURE 
74.LES  PAT  I MEURS 

575.  FAUST  SELECTION 

576.  PADEREWSKI  MINUET 
577.2AMPA  OVERTURE 

578.  TANNHAUSER  MARCH 

579.  DIE  ME  I STERS I NGER 

5 80.  BREEZE   OF   THE  NIGHT  WALTZ 

581.  FREE   LANCE  MARCH 

582.  HUGUENOTS  FINALE,   ACT  4 

MJGGSY  SPAN IER 

583 .SWEET  LORRAINE/SEPT    IN  RAIN 
584.SWEET  SUE/MEMPHIS  BL 
585. SWEET  SUE/MEMPHIS  BL 
586. SWEET  SUE/MEMPHIS  BL 

LEN  G.  SPENCER/SPENCER  4  HOLT 

587.  MUS I CAL  YANKEE/KRaUSMEYER   4  DOG 

CHARLIE  SPIVAK  ORCH 

588.  GEN.    JUMPED  AT  DAWN/BESAME  MUCHO 

JESS  STACY 


VI 

3 1093 

E 

VI 

31097 

E+ 

VI 

31  104 

E 

VI 

3|  120 

E4- 

VI 

31350 

E 

VI 

31423 

V 

VI 

31440 

E 

VI 

31454 

E+ 

VI 

3 1 528 

Y+- 

VI 

31547 

E- 

COM 

1  517 

N 

COM 

1519 

E- 

COM 

1  51  9 

F+ 

COM 

|5|9 

V+- 

VI 

35153 

V 

VD 

164 

VI- 

COM 

1503 

N 

COM  1503  E-t- 
COM    1503  vt- 


5E9.EX3TACY/THE  SELL  OUT 

590.  ECSTACY/THE  SELL  OUT 

591.  ECSTACY/THE  SELL  OUT 

JO  STAFFORD/M  TILTON  4  v  disc  boys(butterfield) 

592.  AM   I    BLU/U   CAME  ALONG 

ELEANOR  STEBER,  SOPRANO 
593.STA  rdust/summert I  ME 
RISE  STEVENS 

594.CANT  HELP  LUVIN/DIONT   BELIEVE  ME 
595. SMOKE  GETS/LOOK  FOR  SILVER  LINING 
596. ALL  THINGS  U   R/TOUCH  OF   YOUR  HAND 
597. SONG    IS  U/DONT  EVER  LEAVE  ME 

REX  STEWART  GROUPS 

598.SWAMP  MIST/IM  TRU  2  U 


vo 

— Wv- 

VI  1 

1-9186  N- 

CO 

7421  E+ 

CO 

7422  N— 

CO 

7423  E+- 

CO 

7424  N- 

REX  STEWART  (CONTINUED) 

600.  ZAZA/L I TTLE  GOOSE  KN 

601.  DIGA   OO/CHERRY  HRS 

602.  BUGLE  CALL/SOLID    ROCK  HRS 

603.  CANT   GET  START/MOBILE  BA   BLUE  STaR(fr) 

604.  COTTON  TAIL/WATERFRONT  BL  St(fr) 

605.  MAN    I    LUV/SWEET  GA    BROWN  BL  ST(FR) 


DANA  SUESSE 


606.  YOUNG  MAN  WITH  HARP    l-Z  TRIO     SCHIRMER  2525 

607.  YOUNG  MAN  WITH  HARP  3-4  TRIO              SCHI  2526 

608.  JAZZ  NOCTURNE  BERCEUSE/AFT  OF  BL  FAWN  5503 
609. SWAMP  BIRO  SCHERZETTE/BLU  MOONLITE  SCH  5504 
6|0. SERENADE  TO  S KYSCRA PEr/yURS  FOR  SONG   S  5505 

ABOVE  GREAT   PIANO-LAST  3   ARE  SOLOS-AUTOGRAPHED 
SZATH-MYRI  ORCHESTRA 

6 1  I .GO   DOWN  MOSES/OLD   KY  HOME                         VD  58 

■  WILLIAM  HOWARD  TAFT-ADORESSES 


612.  REPUBLI CAN   PARTY  STANDS  BY   MR  ROOSEVELT, 
TALK.  VI    31708  ! 

613.  WHO  ARE  THE   PEOPLE/PRES  TAFT  DISCUSSES 

LABOR  AND  CAPITAL.  VI    35i256  I 

614.  R1GHTS  OF  LABOR-INTRO  BY  SON  R.AJ       NVS037735  I 
CHARLES  ROSS  TAGGART 

6I5.0L  COUNTRY  FIDDLER   HEARS  BILLY  SUNDAY/ 

OL    COUNTRY   FIDDLER  AT  THE  WEDDING        VI    35538  I 

616.  PINEVI  LLE  SCH  BOARd/aUTO   PA RODy( WILLS)/ I  35601  I 

ART  TATUM  TRIO 

617.  MAN    I    LUV/DARK  EYES 

61 8.  BODY   4  SOUL/l    NO  U  NO 

619.  BODY   4  SOUL/l   NO  U  NO 

620.  FLYING   HOME/SUNNY  SIDE 

621.  FLYING   HOME/SUNNY  SIDE 

622.  FLYING   HOME/SUNNY  SIDE 

623.  BOOGIE/lF   I   HAD  U 

624.S0FT  w i nds/topsy 

ELIZABETH  TAYLOR-INTERVIEW 


625.INTERVI EW, M3M  PICTURES     MGM  SPEC, 
JACK  TEAGARDEN 

626.  R0CKIN   CHAIR/PITCHIN  ABIT  SHORT 
TEMPLE  CHURCH  (LONDON)  CHOIR 

627.  HEAR  MY   PRAYER,  1-2 
CLAUDE  THORNH I LL 

628.  ARAB  DANCE/LA  PALOMA 

629.  ARAB  DANCE/LA  °ALOMA 
HENRY  GORDON  THUNDER  (ORGAN) 

630.  PI LGRI MS  SONG  OF  HOME/LI EBESTRAUM 

MEL  TOR  ME 

631 .  WATERFRONT/COUNTRY  FAIR 
TROUBADOURS 

632.  POPULAR  SONGS   OF  YESTERYEAR  1-2 

UNITED  STATES  ARMY  AIR  FORCE  BAND 

633.3   LITTLE  MESSERSCHMI TTS/AM  DOUQHBY/ 
NOTHIN    IN   FRONT   OF  INFANTRY 
VAN  EPS  BANJO  ORCH /PRINCES  ORCH 

634.0LD  FOLKS  RAG/VALSE  MARGIE 
RAY  VENTURA  COLLEGIANS 

635.  R0SES  picardy/i  made  this  song  4  u 
VICTOR  CONCERT  ORCHESTRA 

636.  BABES    IN   TOYLAND /MEDLEY    I    4  2 

637.  MOONLITE  SONATA/AOAGI 0  PATHETI QUE 
VICTOR  LIGHT  OPERA 

638.  GEMS   FROM  BLOSSOM   TIME  1-2 

639.  GEMS !KY  maryland/mayti ME 

640.  GEMS   FROM  STUDENT   PRINCE  1-2 

641.  GEMS   FROM  DESERT  SONG  1-2 

642.  GEMS  FROM  NEW   MOON  l-Z 


CO    5618  E- 


12592 
36038 

11792 
1 1 793 
1 1794 
1 1  795 
I  I  796 


VI 


643. VERY  GOOD  EDDIE/GIRL  FROM  UTAH-KERN   VI    I24|3  N- 


|24|4 
12415 
|24|6 
I24i7 
I  241 8 
VI  35811 
VI  358l  I' 


VI 


VI  35937  Eh 


644. LEAVE   IT  TO   JANE/OH   80Y-B0TH  KERN 
645. SHOWBOAT  1-2 

646. MEDLEY  KERN  HITS/SWEET  ADELINE 
647.SALLY/CAT  4  FIDDLE 

648.  MUSIC   IN  AIR/ROBERTA 

649.  GEMS, HONEYMOON   LANE/GEMS, OH  KAY 

6 50.  G EMS, HONEYMOON  LANE/GEMS,OH  KAY 
VICTOR  MALE  CHORUS 

65i Toverhere/over  THERE-MEDLEYS 
VICTOR  MILITARY  BAND 

652.  CAN  ONCE  W  EVRYBDY   BUT  WIFE/YAKA   HULAVI35546  E 
VICTOR  MINSTREL  CO/GOLDEN  4  HUGHES 

653.  CAROLINA   MIJJSTRELS/WHISTLING   PETE        VI    35202  E 

654.  N.   0.   Ml NSTRELS/UNLUCKY  M0SE  VI   35280  E 
VICTOR  ORCHESTRA 

655.  MA YT I  ME/GEMS   FROM   MA YT I  ME  VI    I 200E  N- 

656.  Z I EGFELD  FOLLIES  MEOLEY  1-2  VI   35845  E- 

657.  Z I EGFELD   FOLLIES  MEOLEY    l-Z  VI   35845  Vt 
VICTOR  SALON  ORnH 

658.  A  SHEPHERDS  T» LE/NA RC I SSUS  VI  9479  N 
659. SELECTIONS, KAT I NKA/ROSE-MA R I E  VI      9652  N 


VICT 
660.: 
661. 
662. 

663 
664. 

665, 
666, 
667. 


OR  SALON  GROUP 


COMET 

T-l 

E 

COMET 

T-2 

N— 

COMET 

T-2 

E+ 

COMET 

T-3 

N— 

COMET 

T-3 

E+ 

COMET 

T-3 

E+/E 

AS 

452-1 

N— 

AS 

452-2 

E 

REC. 

V 

COM 

1521 

EVE 

VIC35B56 

N- 

CO 

55041 

N 

CO 

55041 

F/H 

VI 

35832 

E+ 

MUS 

5009 

E-t- 

VI 

35831 

E 

selections, vagabond  king/firefly  vi 
pan  Americana/selections, rose  algeriaVI 
select! 0ns,babette/only  girl  vi 
my  bl  heaven/just  a  memory  vi 
man  i  luv/manhattan  serenade  vi 
manhattan  serenade/man  i  luv  vi 
song  of  bayou/2  american  sketches  vi 
presenting  red, hot, bl,  |-2  vi 
VICTOR  SYMPHONY  ORCHESTRA (w I TH  GERSHWI 


9653  N- 
9903  N- 

9905N 
35875  N- 
35914  N 
35914  N— 
36000  E 
36190  N- 
n)  


VI  36206 

E 

V1C36206 

N— 

HMV  2937 

N— 

VI 404003 

E+ 

DE  29I2Q 

N— 

DE  29120 

E<- 

DE  29191 

E-t- 

DE  29196 

N— 

DE  29221 

E 

668.  AMERICAN    IN   PARIS,    1-2  VI    35963  E+- 

669.  AMERICAN    IN   PARIS,    1-2  VI    35963  V«- 
ABOVE-RM  CHP,   NO  GR 

670.  AMER I  CAN    IN   PARIS,   3-4  VI    35964  E+- 
VICTOR  VAUOVILLE  CO 

671.  COURT  SCENE    IN   CA ROL I NA/CAMP  MEETIN   VI    35609  E 

FATS  WALLER 

672.  BLU   TURN  IN   GREY/HONEYSUCKLE  VI    36206  N— 

673.  BLU   TURN  IN   GREY/HONEYSUCKLE  VI    36206  E+ 
ABOVE-HR  CRK 

674.  BLU   TURNIN  GREy/hONEYSUCKLE 

675.  BLU  TURNIN  GREY/HONEYSUCKLE 

676.  BLU   TURNIN  GREY/HONEYSUCKLY 

677.  AINT  MISBEHAVIN/MOPPIN   4  80PPIN 

FRED  WARING 

678.  EILI    EILI/LOST  CHORD 

679.  El  LI    EILI/LOST  CHORD 

680.0L  MAN   RIVER/AND    RUSSIA    IS   HER  NAME  DE  291  9| 
68|. BEGIN  BEGUINE/IN  STILL  OF  Nl  TE 

682.  WE'LL  ALWAYS   B  APART/SCHEHERAZADE 
TOM  WARING  CONCERT  PRC H />H I TE MA N 

683.  AH  SWEET  MYSTERY/CHLOE  VI  35921 
MARK  WARNOW  ORCH  W  BARRY  WOOD 

684.  TREAS.   DEPT.    PROG-EVBODY  EV  PAY  DAY-SPEC  RCA 
CHICK  WEBB  AND  ELLA  FITZGERALD 

685.  HALLELUJAH/WANT  2  B   HAPPY  DE  15039 

686.  HALLELUJAH/WANT  2  8   HAPPY  DE  15039 

687.  HALLELUJAH/WANT   2   B   HAPPY  DE  15039 
MAREK  WEBER  ORCH 

688.  GIRL   U   CANT   FORGET/LELIA  OD  3097 

689.  CARMEN    1-2  HMV  2596 
ABOVE-l/4"   RH  CHP 

690.  L IEBESTRAUM/SLEEPING  BEAUTY  WALTZ        VI  36|32 

691.  CHOCOLATE  SOLDIER    1-2  VI    361 80 

BUDDY  WEED  TRIO/CLARK  TERRY'S  SECTION  EIGHTS 

692.  WEEDIN    THE  RHAPSODY/PHALANGES ;SLEEP  VD  783 
ORSON  WELLES 

693. SONG   OF  SONGS  READING    l-Z  DE  29157 

GEORGE  WETTL INGS  NEW  YORKERS— BIG  T 

694.  HOME/2  MARVELOUS  4  WORDS  KN      I  3 1  I 

695.  H0ME/2   MARVELOUS  4  WORDS  KN  1311 

Paul  whitehan 

696.  GRAND   CANYON   SUITE,    1-2-RCA   PROGRAM  TRANSCRP 

697.  GRND  CANYON  SUITE,  3-4  RCA  PROGRAM  TRANSCRP 
698.0L  MAN   RIVER/SHOWBOAT  GEMS    ( ROBESON  )|MV  1505 


CO  50068 
CO  50068 
CO  50068 


CO 

50069 

V+ 

CO 

50069 

V 

CO 

50069 

V 

CO 

50069 

V- 

CO 

50095 

N- 

CO 

50095 

E 

699.  MAN    I    LUV/MELA  NCHOLY   BABY— Bl X 

700.  MAN    I    LUV/MELANCHOLY  BAPY-EIX 

701.  MAN    I   LUV/MELANCHOLY  BABY-SIX 
ABOVE   PICTURE  LABELS 

702.  MY  HERO /MERRY  WIDOW 

703.  MERRY  WIDOW/MY  HERO 

704.  MERRY  WIDOW/MY  HERO 
ABOVEI LAM  CRK  PIC  LABELS 

705.  MERRY  WIDOW/MY  HERO 

706 .  GYPSY/ JEANNI NE,LILAC  TIME 

707.  GYPSY/JEANN|NE,LI LAC  TIME 
A  BOVE— AUTOGRAPHED 

708. SWEET  SU/CANT  GIVE  U  ANYTHING-BIX  CO  50103 

709. SWEET  SU/CANT  GIVE  U  A MYTH  I NG— 8  I  X  CO  50|03 
7|0. SWEET   SU/CANT  GIVE  U   ANYTHING   BUT  BIXC050I03 

71  I .TSCHAI KOWSKI ANA, l-Z  C0  50||3 

7I2.S0NG   OF    I ND IA/LI EBESTRAUM  CO  50198 

7|3. RHAPSODY   BL    I-2-R0Y   BA  RQY   PIANO  OE  29051 

7|4. SECOND   RHAPSODY    1-2  DE  29052 

7|5. SECOND   RHAPSODY    l-Z  DE  29052 

716.  AM.    IN   PARIS/CUBAN   OVRTURE  CONTIN.  DE  29054 

717.  AM.    IN   PARISJCUBAN   OVRTURE   CONTIN.  OE  29054 

7|8.AM.  IN  PARIS,  2-3  DE  29055 

7| 9.MANHATTAN  MOONLI TE/MANHAT   SERENADE  DE  29058 

720 .M AN HA T TAN   MASQUERADE/METRO  NOCTURN  DE  29059 

72I.SIDE  ST.    IN  GOTHAM    1-2  DE  29060 

722.  C0NCERT0   IN  F,  SIDES   14  4  DE  29086 

723.  BEST  EVER  MEDLEY/A VALON ; JUST  GYPSY  VI  35701 

724.  BEST  EVER  MEDLEY /AVALON;jUST  LIKE  G  VI  35701 

725.  MY  WONDER  GRLJCORALJGRIEV  4  U/NEST  VI  35703 

726.  M  Y  grl;c  seajgr  4  u;feather  ur  nestvi  35703 

727.  CARESSES/SNAP  UR   FINGERS/DARLING  VI    35704  I 

728.  all  4  u/happiness;mnbeams;pining  VI  35708  I 

729.  ALL  4  U/BAPPINESS:MN   RFAMSiPINING  VI    35708  I 


26 


AUCTION  MINIMUM  BID  50c  AUCTION 


ANTHONY  LIPSCHITZ 

Tt£  RECORD  CHANGER 
BOX  77 

125  LA  SALLE  STREET 
NYC  27  NY 


AUCTION  MINIMUM  BID  50c  AUCTION 


WuL  •hITeLIaN  [CBnt  i  we* dF 


730  MANDALAY'HENRIETTAJOL  G  1  RL  J DR 1  FT  WD 

VI 

35744  E 

73l.RHAP.BL.    1-2  *   GERSHWIN   AT  PIANO 

VI 

35822 

Et 

732.RHAP.BL,    1—2  W  GERSHWIN 

V| 

358Z2 

V 

733.sol i loquy/when  DAY  IS  oone 

VI 

35828 

N— 

ABOVE— FAMOUS   HENRY  BUSSE  CORNET 

734™""™™L0QUY/WHEN  DAY   IS  DONE 

VI 

35828 

E+ 

~7QC^    em  ■■  rmilv/wUCU    n*  V     1  S  DONF 
/jJtoULI  L  'IJUT/wflLN          1     1  &  wiit. 

VI 

35828 

E 

736. Ml  SS 1  SS 1  PP 1   SUITE,    PARTS  1"^ 

VI 

35859 

N 

737.  M ISSI SSI PPt    SU 1 TE ,   PA  RTS    1 —2 

V  1 

35859 

Et 

"730  uicuanim    m   /lunuR    UV  ^nilVFNIRR 
/rto.W  A  oHBUA  NU    OL/^"UPIto    Ml  ouuftninu 

VI 

35877 

E— 

739. WASH BOA RD  BL/AMONG   MY  SOUVENI RS 

VI 

35877 

Vt 

*7vlA  u.«uaninn    ni   /e,inMr"     UV  ^OIIVFfJIRS 
/*+U.WAoH  bU  A  KU    BI./AMUPH3    MY  OUUVCHI 

V  1 

35877 

V 

A BOVE^W ASHBOA RDS^^ REAT   HOAGY  VOCAL 

urirrr    CTrt/in    QTII  1  /TOftFTHFR 
f,  1  .MY    HLA  H  1    o  1  UW    O  1  ILL/  1  uut  I  ncn 

V  1 

35883 

e 

742.MY   HEART  STOOD   ST  ILL/TOGETHER 

VI 

35883 

Vt 

743. OL  MAN  R 1 VER/SHOW BOA T  SELECTIONS 

VI 

35912 

Et 

^^^^F^  R  1  VER-^OBESON  VOCAL 

744.chloe/ah  sweet  mystery(t.  waring) 

V  1 

35921 

Et 

745»chloe/ah  sweet  mystery(t.  waring) 

VI 

35921 

Vt 

746.0UI  TE  OF   SERENADES,  1-2 

VI 

35926 

N- 

747. METRO POL 1 S ,  1—2 

VI 

35933 

N- 

748.METR0P0LI  S,  l~ 2 

VI 

35933 

E 

749. MET RCPOL 1 S,  1-^ 

VI 

35933 

E- 

750.f.'-ET R0P0L 1  S,  3-^ 

VI 

35934 

Vt 

751 .3  SHAOES   OF  BLUE j  |-2 

VI 

35952 

N 

752.-    SHADES  OF  BLUE,  1—2 

VI 

35952 

N— 

753. COLE   PORTER  MEDLEY /N  1  TE4DAY— P 1  CKENS 

VI 

36085 

N- 

754. ON   THE  TRAIL,  1-2 

VI 

36095 

Et 

755. DEEP  PURPLE/PARK  AVE.  FANTASY 

VI 

36131 

E 

756. ANYTHING  GOES/E VRGREEN ( MA YFA IR ) 

VI 

36141 

E+ 

757. BLU   MOONLI TE/STAROUST 

VI 

36159 

E+ 

758.BLU  M00NL 1 TE/STA  RDUST 

VI 

36159 

V+ 

759. TOP  HAT  MEDLEY,  1-2 

VI 

36174  N- 

760. JUBILEE  MEDLEY,  1-2 

VI 

36 1  75 

N- 

761. SLAUGHTER  ON   1 OTH  AVE  1-2 

VI 

36183 

N— 

762.ALL  POINTS  WEST,  1-2 

VI 

36198  N— 

763.WHITEMAN  MEDLEY   OF   BEST  D0NE-V0CS. 

BY 

MCKENZIE,   RHYTHM  BOYS  4  OTHERS 

VI 

36199 

Et 

ABOVE-f ABULOUS,  AS   U  CAN  IMAGINE 

764.RHA PSODY    IN   BL,    1-2   (GERSHWIN  PIANC 

)vi 

55225 

E 

765.SU ITE  OF  SERENADES,  1-2 

VI 

55226 

E 

WHITTMORE  4  LOWE  PIANO  DUET 
766.b~™™™o™™™~~n~™™™™™™™™™™™"~* 

ROBERT  J.  WILDHACK 

767"™""""!™™™ r~J~E™™ 


VI  35590  E+ 
VI  35590  E 


768.SNEEZES/SN0RES 

BERT  WILLIAMS 

769.  ELDER  EaTMORES  SERMON  ON  THROWING  STONES/ 
EDLER   EATMORES  SERMON   ON  GENEROUS 

770.  SAME-HR  CRK 
77|.  SAME 

772.  SAME 

773.  SAME 
MARY  LOU  WILLIAMS  GROUPS  4  SOLOS 

774.  TIL   BABY   KUMS   HOME/2  EVIL(J.OUPRE 

775.  DRAG   EM/LITTLE  JO 
776.STAR0UST/I-2 

777.  MAN  0   MINE/JGON  Ml  LI    JAM  SESS 

778.  MAN  0   MINE/MI  LI    J  S 

779.  LADY   B  GOOD/CARC I  NOMA 

780.  LADY   B  GOOD/CARC I  NOMA 

781.  THIS  A  NO   THAT/SONG    IN   MY  SOUL 
W00DR0W  WILSON/WARREN  G  HARDING 

782.  DEMOCRAT  I C   PRINCIPLES/ADDRESS  ON  BURIAL  OF 
SERVICEMEN                                                  VI    PA-lOl-A  E 
GENERAL  LFONARD  WOOD,  ^PP  I  NT.F1  RANTI  

763.AMERI CANISM/STARS-STRIPES   FOREVER        NF  48857  V 
ABOVE-flECORDS   782-83  ARE  8T I LL   OTHERS    IN  THE 
HISTORICALLY    IMPORTANT  SERIES  THAT  WILL  IN- 
CREASE GREATLY   IN  VALUE  AS  TIME  PASSES. 
LESTER  YOUNG  TRIO 

784.  B0DY   J,  SOUL/INOIANA  PH1L0      1 000  N- 

785.  T  4  2/CA  NT  GET  6TARTED  PHILO      1 00 1  N- 


/to 

6141 

vt 

CO 

6|4| 

Vt 

CO 

6|4| 

V 

CO 

6141 

V— 

CO 

6141 

E 

AS 

550-2 

Et 

AS 

1002 

N- 

AS 

1005 

N— 

AS 

1006 

Et 

AS 

1006 

E 

Ab 

1007  N- 

Ab 

1007  Et 

AS 

1008 

N- 

LORETTA  YOUNG /ROBERT  CUMM I NGS-I NTERVI EWS 


786.  LP-M0VIE  "THE  ACCUSED"PARA . 
TRUMMY  YOUNG  ORCH 

787.  TALK  OF  TOWN/HOLLYWOOD 
VICTOR  YOUNG 


SPEC.  REC. 


Et 


788.  QEMS   FROM   GEO .WH.SCANDALS-l-2 
ABOVE— RM  CHP   I    SIDE  i  GR;TEST  PRESS 

789.  GEMS   FROM  GEO.WH.SCA N. I -2 
^BOVEMSREAt J-HAS  BING,BOSWELLS,TD,M 

790. SHOW  BOAT  OVERTURE/OL  MAN  RIVER 
79I.8YLVIA/WITH0UT   S0NQ(F.   MUNN  VOC ) 

792.  LAMENT   FOR  LIVING    l-2-COMPOSER  AT 

793.  PEARLS  ON  VEL VET/ON    THE  TRAIL 

794.  THRU    THE  YEA RS/SWEET  SU 

7Q5.0L  MAN  RIV/SHO  BOAT  OVERTURE -ROBE 
79f,.r,0NGK   FROM  MOVIF   "CaL-'PARA  STARS 


SES»    1 2010  N- 

XE  37320  A  Et 
ING  MASTER 

BR  20102  V 
I LLS  BROS. 

CO  55004  E 

BR  201  IB  N- 

88BR  201 19  E 

DE  15004  E- 

DE   1 501?  E+ 

sonCO  55004  N- 


VICTOR  YQUNQ.  (CONTINUED) 
797.0K  AMERICA,    I  — 2— W .60S WELLS, Ml LLS  BR. BR  20112  E 

«BOVE— RM  CHP    I    6IDE   10  GR 
798.SH0W  BOAT   FINALE/WHY  DO    I   LUV  U  CO  55007  N 


THE  FOLLOWING  ARE  12   INCH  ALBUMS 
.MORTON  GOULD -AFTER  DARK 

SPEAK™ L™™~~~™PTAT  I  ON 

OLD   BLK  MAGIC/GET  KICK  OUT  OF  U 
DANCIN    IN  DARK/BESAME  MUCHO 
GOT  U  UNDER   SKIN/VERY   THOT  OF  U 
^AME^ 

,MORTON  GOULD  SHOWCASE 

BIRTH  OF  BL/2  GUITARS 

MASQUERADE/PNUT  VENDOR 

BEGIN   BEGUINE/GA   ON  MIND 

BL  IN  NITE/LIMEHOUSE  BL 
.EDDIE  HEYWOOD  ON  THE  88 

HI    THE   UOON/SaRCAOTIC  LADY 

PENTHSE  SERENAOE/THEM   THERE  EYES 

FLAMINGO/NI  TE  4  DAY 

SUNNY  SIDE/TIME  ON  MY  HANDS 
.SAME  AS  802   EXCEPT  LAST  RECORD  HAS 


CO      107  E* 


CO  107  Et 
CO      706  E+ 


SG  R-|C'I  N- 


HR  CRK  Et 
CO  X-264  Et 


.KOSTELANETZ-EXOT  IC  MUSIC 
~~~~~~50/poinciana 

lotus  land/song  of  india 

.KOSTELANETZ  CONDUCTS  CO    M574  Et 

BL    IN  NI TE/STARDUST 

sophis  lady/mood  INDIGO 

MANHATTAN  SEREN/ST  LOU  BL 
STORMY  WEATHER/WHEN  DAY   IS  DONE 

.KOSTELANETZ  ORCH  W.  A.TEMPLETON  B8    CO  x-196  Et 


RHAPSODY    IN  BL,3  SIDES/l.UV  WALK  IN 

807.RED  NORVO  &  HIS  SELECTED  SEXTET 

r~~~~~~L™~~~— HaPPy"^^ 

SLAM  SLAM   BL/HALLELU J I  AH 
808. S INATRA  CONDUCTS  MUSIC  OF  A  WILDER 
J~~~™™™~™~~~~~~~f~r  BASSOON 

AIR   FOR  FLUTE/AIR  FOR  ENG.  HORN 
SLOW  DANCE/THEME  &  VARIATIONS 
809.MARY  LOU  WILLIAMS 

l™™™™™™™™™™™™™™lnom  a 

MAN   0  MINE/jGON  Ml  LI    JAM  SESS 
SONG    IN  MY  SOUL/THIS  4  THAT 

10  "  RECORDS  FOLLOWING 


COMET  TI  N- 


AS       552  Et 


ABBOTT  AND  COSTELLO 


VI  2773".  E 


paE  5 12  Et 


LAUGH  LAUGH  LAUGH  -2 
MAX  ABRAMS  AND  RHYTHM  MAKERS 
n™™"™™™™™™™™™™™™™™™™ve  GNE 

JUAN  AFENDRAS  AND  ARGENTINIANS 

"""""Toe  espana/  mi  ca nTo~~™royTl  bl)co306l  n— 

AF"  R I  QUE 


IMPERSONATIONS,  I-2(aRT  TRACY,  TUC KER ) DEE 6768  E+ 
ALL  COLLEGIANS  TANO 

o ~™"~~~~~~~™i~~~loyalty  be  7809  N 

on  Wisconsin/  ill.  loyalty  bb  7809  n- 

all  star  band, goodman,  shertzer.  f  miiifr 

6|6.  the  bls/  bl  lou  vi  26 1 44  n- 

ALL  STAR  COlLEG IANS 

8|  7r~l~~~~~~~~CH/  ON  BRVE    OLD   ARMY   TM  OK   4446  N 

8I8.WASH   4  LEE  SWNG/BETTY  CO-CO  OK  4447  N 

ALLEN,  RED 

8|  97™"™""""™ YOU  VO    3244  E 

820.  wh  a  i  nt  no  swng/mdngt  3l  vo    3339  et 

821.  sittin  on  moon/  lst  in  drms  vo  3340  et 
822. Indiana/  a  Sheridan  swware  ok    6357  e 

AMBASSADURS/BAR  HARBOR  SOCIETY  ORCH. 

823.  WHT  DO   U   DO   SUNDY/l    LUV  U  VO    |468|  Et 
AMBROSE 

824.  HEAD   OV   HEELS    IN  LUV/  THT    LK    IN  EYES  DE    1073  Et 

825.  MED  HEBRW  DNCEs/sWNG   PATROL  DE      1 589  E+ 

826.  ROCK   4   ROLL/  WHT   HAR    I S  2  ME  DE      I  690  Et 

827.  THR'S   NEW  WRLD/  HRD   SNG    IN  TAXI  DE     25|3  N 

828.  DNCE   OF  WDEN    INO/mAN  A BT   TWN  DE      3 1 26  N 

829.  DNCE  OF  WDEN    INd/mAN  ABT    TWN  DE     3| 26  E 

830.  NURSIE   NURSIE/  OP    IS  THE   NIGHT  DE     3292  N 
83I.S0  DP    IS   NIGHT/  NURSIE   NURSIE  DE     3292  E* 
832I.WHN    I    DRM  OF   HME/  LUV  U  MCH  2  MCH  OE     3470  N 

AM IGA  STAR   'AND   I  I 
833TL~~7™B™r~~~~~T7NYINPAr,L0UR  AMIGAG      1102  E- 

AL  BERT  AMMONS 

834™sTro7n~4™TI~Y7™B~AR    CAT  CRAWL  CO  35961  V+ 

835.  GR00VIN  DLS/  THE    BREAKS  CMS   609  E+ 

836.  ALBERTS   SPEC   BOOG/  BOOGIE   ROCKS  CMS   6|7  N 

837.  p. w.   STMP/  NAGASAKI  DE     749  E+ 

838.  EARLY  MORN   HLS/mIL   OR  NO  BIRD  RAG  DE     975  N 
AMOS  AND  ANDY 

839.  AT   THE    BULL  FIGHT/  T  HE   DAIRY  VI    22234  E 


E+ 


AMOS  AND  ANDY  (CONT)   

840T™HE™"™A7iT7™!uSLE  CHECk/   I  *SE  REGUSTED  VI  223 
IVIF  ANOFSSON 

841.  THUT  U   OUGHT  2   KNw/vOOT    IS   HR  2   STY  BW  206 

842.  V00T    IS  HR  2  STY/tHGT  U  OUGHT  2   KNW  BW  772 
ANDREWS  SISTERS 

843.  JOSEPH  SOSEPH/EASI  ER  SED   THN  DONE     DE  1 69 1  E+ 

844.  WHR   HVE  WE  MET/  TI    PI    TIN                         DE  1 703  E 

845.  BILLY  BOY/  HOLD  TIGHT                                 DE  22|4  E 

846.  BEG  IN  8EGUINE/  LNG   TME  NO  SEE                DE  2290  E 
847.6EER  BARREL   POLKA/wELL   ALL  RIGHT          DE  2462  E-l- 
848. SAY  SI    Si/  LETS  HVE  ANOTHER  ONE            DE  30|3  E+ 
849.1   WNT  MY  MAMA/  HE   LUVES  ME                       DE  33 1 0  E+ 
850. SWT  MOLLY  MALONE/  MEAN  2  ME                    DE  3440  E 

851.  YES  DARLIN  OAUGH/  LUBKY   FELLOW              DE  3599  E+ 

852.  AURORA/  MUSIC  MAKERS                                   DE  3732  E+ 

853.  BIVE  ME   SOME  SKIN/  SONNY  BOY                  DE  3871  E+ 

854.  ANY  BONOS   TODAY/  PARTS   14  2                  DE  4044  N 

855.  JACK   OF  ALL   TRADEs/shRNE  ST.   CECILIA  DE  4097  N 

856.  shrne  st.  cecelia/  jck  of  all  tro     de  4097  w 

857.  A   ZOOT  SUIT/  WHT  2  DO                                 DE  4|82  E-h 
THERESA  ANDREWS/  BINA  MOSSMAN  GLEE  CLUB 


8587 


Al~~~™l™~EKL~™lTT7™~U~™LE  I    MOKIHANA   OK  4||08  N 

ANDY  ROY 

859.  YELLOW   GAL  3LS/  OUT  O'LIND  BLS 

860.  EVIL   3L/  2  LATE  BLS 
ANDY'S    SOUTHER!-.  SFRFNADFRS 

861.  FOXTROT  MEDLEY    I-  2 

ANGLO^PERS I ANS 

RAGGIN   THE   SCALE/PARADE   OF  WOODEN  SOLD  BR402IN- 


6940  E 
7075  E+ 


PAE    236  N- 


862, 
863, 

864, 
865, 

866. 

867! 
868. 

859 
870. 

87| 

872 

873 

874 
875 

876 
877 

878 
879, 
880 
88l 
88? 
883 

884 
885. 

886 

887 


.AFRICAN  LAMENT/PEANUT  VENDOR 
ANTON  AND  PARAMOUNT  THEATRE  ORCH. 

"^iTToBLE  MEDLEY™""™™"/  PART  I 

.GOLD   AND   SILVER/  OVER  THE  WAVES 
ANTON-GIBBS  QUARTET 

.HANNAH   FR   HAVANNAH/  HNYSKLE  RSE 
DAVE  APOLLON  AND  STRING  ORCH. 

~~~~0~~N  BLS/  RUSSIAN  RAG 


BR    4934  Et 


HMV  350  N 
VI  25324  E- 


VS    8375  N 


BR  6339  N 
DE   I  Si  37  N 


PURITAN  I    14-17  E 


6545  N 
6571  N 


STAR  DUST/  SMKE  GETS    IN  EYES 
ARCADIA  PEACOCK  ORCH . 

TRIPP  IN  ~~~~~~™~~~B~AT  OK  40044  E 

SHE  WLON'T  DO  WHT  I  ASKD/r'NT  I  ASH  0K4O052  V 
ARCADIAN  SEREMADERS 

FIDGETY  FEET/  DOG   ON   PIANO  OK  40272  N- 

ARGEHT IN  IAN 

.™™r~~~~™~LA~!OCHE  PASA  MEL  1287GE+ 

ARKAN5AS  SEREMADERS 
.1 """"""""""lit  Kll 

ARKANSAS  SHORTY 
GREYHND   BLS/  FRM    I    TO    1 2 
D8LE  CRSSING  BUDOy/wH I PP I N  JELLY 
ARKANSAS  TRAVELERS 
BONEYARD   SHUFFLE/  WSHBRD  BLS 
•  BONEYD   SHUFFLE/  WSHBRD  BLS 
ARKANSAS  WOOOCHOPPER 
JAILHSE   NOW /  FRANK  IE  AND  JOHNNIE 
.LST   GRT  RDNUP /COWBOY   JACK  CONQUEROR  78S2N 

BONE  THT  WLDN'T  BUST/TEXAS  COWBY  CQ  7383  N 
,WHN   HARVEST   TMe/lIT   GRN  VALLEY  CQ     7834  N 

LIT  AS  SID/  DOLLAR  DWN  DOLLAR  WEEK  CQ  7887  N- 
BARNEY   MCCOY/  FRNKIE   4  JOHNNIE     SUPERTNE  9569E- 

KAY  AR^EN 

DE  ie566  N- 
OE  18568  Ft 


322  E 
1332  E 


CH  45058  n/v 


THE  DRMER/  HW   SWT   U  R 
CUDDLE  UP  LIT  CLSER/  LATER  TON  I TE 
LIL  ARMSTRONG 
.U  REAP  WHT   U   SE*'/hAP  2DAY   SAD   TOMM     DE      1722  Et 
LOU  IS  ARMSTRONG 

H~~~~~"jEEB  IES/  POTATOE   HEAD  BLS 
3. SQUEEZE  ME/  S.O.L.  BLS 

9. SQUEEZE   VZ/  SOL  "LS 


KNOCK  I N  A   JUG/  |2TH   ST  RAG 

|2  ST  rag/  KNOCKIN  A  JUG 

I 'J  IN  barbell/  GUT  BUCKEH  ELS 

MUSKAT   RAMBLE/  SKID-OAT  DE  DAT 
.CORNET  CHOP  SUEy/  MY  HRT 

Y 'RE   NEXT/  ORIENTAL  STRUT 
.DR   OL  STHLND/(RED  ALLEn)bDY   4  SOUL 
.MONDAY  DATE/  WEATHER  BIRD 
,CHIC  brkown/  DONT  OIVE  ME 
,GT  NO  BLS/  NOT  ROUGH 

SNG    IS  ENDEo/  MY  WLKING  STICK 
,U  R  LUCKY  GUY/  JST  A  NO  ACCNT 
,LNG   LNG  AGO/I   CVER   THE  WATERFRNT 
,1  'LL  GET  MINE  BYE  4  BYE/YES  SUH 
,?:i9  DLs/  PERDIDO  ST  BL 

2-.I9  BLS/  PEROIDO  ST  BLS 


.SWT  SUE   JST   u/  ST  LOU 
SVE    IT  PR TY  M«Ma/  STAR  DUST 


CO 

35660 

Et 

CO 

35661 

N 

CO 

35661 

Et 

CO 

35663 

N 

CO 

35663 

N— 

CO 

361-52 

N 

CO 

36153 

N 

CO 

36154 

N 

CO 

36155 

N 

CO 

36282 

N- 

CO 

36375n/n- 

CO 

36376 

Et 

COE  343 

N- 

OE 

892 

E 

OE 

2934 

Et 

DE 

3700 

E- 

OE 

3900 

N-/E 

OE 

18090 

N 

DE 

18090 

N- 

OF 

18091 

N- 

HI 

4836 

V 

ODEON  2^>6C07N 


27 


AUCTION  MINIMUM  BID  50c  AUCTION 


ANTHONY  LIPSCHITZ 

TtlE  RECORD  CHANGER 
BOX  77 

|25  LA  SALLE  STREET 
NYC  27  NY 


AUCTION  MINIMUM  BID  50c  AUCTION 


LOUIS  ARMSTRONG  (CONT) 

909.WHN   U'flt   SMILIN/  SME    OF  THSE   DAYS  OK  4|298  V 

9I0.INDIAN  CRADLE  SNG/  EXACTLY   LIKE   U  OK  4l423  V+ 

(   ABOVE  RECORD   HAS  RIM   CHP,   NO  GROOVE ) 

9| I .DING  DONS  daddy/  IN  MRKET  4  U  OK  4k442  V- 

912.1 F   I    CLD   B  W   U/  CONFESS  IN  OK  4 1 448 

913. THEM  THERE   EYES/  LI    JOE  OK  4|50|  Vt- 

9I4.STR   DUST/  CHINATWN  PAAU333|4n 

915.  WEST  END   BL/(E.LANG)FREEZE  4  MELT  PAE   448  E/E+ 

916.  MAH0G   HALL  ST/  (ELLINGTON)BLCK   BTY  PAE  571  N 

917.  AFT  U'VE  GNE/(vErtUTI 'S  4)maN  FR  SO.  PaE  607  N 
9|8.GIVE   U  ANYTHNG  BUT   LUV/(  ELL  I S )SEHT ,BL   PAE753  N 

919.  GVE  U  ANYTHNG  BUT   LUv/(  ELL  I  S  )SENT  .    >1L   PAE753  Et- 

920.  YR   LUCKY  2  ME/  PEANUT  VENDOR  PAE   865  M 

921.  P  NUT  VENDOR/  LUCKY  2  ME  PaE  865  E 
922.SNii   OF    ISLANDS/  CONFESS  IS'  PaE   909  N 

923.  TIGER   RAG/  OL   MAN   BL(h»R.   FTWRMERs)  PAE   942  N 

924.  Dinah/  chinatwn  paE  i 159  N 

925.  LAWD  MADE  •  IGHT  2  LNG/  GOT  RHY  PAE  1207  N 
926. SWT  SAVANNAH  SUE/  BLK  &  BL  PAE  1 573  N 
927.BLCK  4  BLS/  SWT  SAV  SUE  PAE  |573  Et- 
929.SAV0T  BLS/  SWTHRTS  ON  PAR  PaE  2|27  E 
930.WILD  MAN  BLS/  MELAN  CH.  BLS  PAE  2 1 62  N 
93 1  , MEL AN  BLS/  WILD  MAN  "iLS  PAE  2  I  62  N- 
933.2  DEUCES/  F I  REWORKS  PAE  2282  N 
934. WEARY  BLS/  WILLIE  WEEPER  PAE  2393  N 
935. SKIP  THE  GUTTER/  KNEE  DROPS  PAE  2438  N 

936.  GT  NO  BLS/  SUGAR  FT  STRUT  PAE  2449  N 

937.  N0BDY   BUT   BABy/  CANDY  LIPS  PaE  2531  E 

938.  whn  I  'U.  cme  bck  2  u/hottern  THN  THT  paE2"04  N 
939. SQUEEZE  ME/  SOL  BLS  PaE  2774  N 
940.0RY'S  CREOLE  TROm/  LST  TME  PaE  2792  N 
94I.STRUTTIN  W  SME   BARB/  LNESME   RD  PAE  2829  N 

942.  W1LLIE  WEEPER/  WEARY  BLS  PAE  2893  N 

943.  GULLY  LOW  BL/  WILD  MAN  BL  SP  ED.  5003  Et- 

944.  PUT  EM  DWN   BL/  POTATO  HEAD   BL            UHCA      60  N— 
945.1   HAT  2  LVE  U  NOW/WISH  U  NEV  BRN  VI   24204  Vt- 
946. RT  2  SNG  BLS/  HUSTL(N  &  BUSTLIN  VI    24233  V 
947. SME   SWT  DAY/  SON   OF  THE   SOUTH  VI   24257  Vt- 

948.  MISS  BASIN/  SWT  SUE  VI    2432 1  Vt- 

949.  HONEY   DO/  SNOW  BALL  VI   24369  E- 

950.  D0NT   PLAY  ME   CHEAP/  I    WONDER  WHO  VI    24425  E 

951.  N0  VARIETY   BL/  WHATTA   YA   GON   00  VI    20|89|  N- 
952. SNG   OF    ISLANDS/  LNESME  RD  VO  3062  V 
953. SME   OF  THSE  DAYS/  WH   U  SMILIN  VO     3202  E- 
(ABOVE  RECORD    RM  CHP  NO  GROOVE ) 

954. IM    IN   MARKET   4  u/  LITT   JOE  VO     3301  E 

955. SWTHRTS   ON  PAR/  THEM    THRE  EYES  VO     3337  E- 
OESI  ARNAZ 

956.  VIENE   LA    CONGA /  VEREDA   TROPICAL  CO   35400  N- 

957.  VIRA  Y  VIRa/  UNION  TRIST  CO  35401  Et- 

958.  CONGA    CONGA/  AFRICA    CANTA  CO  35402  N— 

959.  ECHA   UN  PIE/  PERO  AHORA    COMPRENDO  CO  35403  N- 

960.  T1C0   TICO/  P  NUT  VENDOR  VI    202281  Et- 

961.  P  NUT  VENDOR/  TICO  TICO  VI  20228IE 

962.  CUBAN   PETE/  W  0  U  VI  25I058N 

ANDREWS  SISTERS 

962A. OH   MAMA/   PAGAN   LUV  SNG  DE      1 859  E+ 
GUS  ARNHEIM 

953. LIKE  ME   LIT  BIT  LESS/  LETS   FALL    IN  LUV  BR6729V 

(ABOVE  RECORD  HAS   RM  CHP  NO  GROOVE ) 

964.DANCIN  W   U/  IN    IMAGE   OF   U  BR  7900n/n- 

965. SCHUBERT  *S   SEr/  EXACT  LIKE  U  BR      7904  N 

966. SO  RARE/  DNCIN   UNDER   STARS  BR      791 9  N- 

967.  HI    WIDE   HNDSME/  FLKS   ON   HILL  8R      7922  M- 

968.  ALLU  WNT   IS  DNCE/  CABIN   OF  DRMS  BR     7933  N-/E 

969.  HVE   U  GT  CSTLE/ON  W  DNCE  BR      7937  E- 
970. I'LL   GT  BY/  AVALON    TWN  OK   4 1  I  74  N 
971  .LOVABLE    4  SWT/  DRM  .MEMORY  V|    22054  E 

972.  FB0L  ME   MORE/MST   B  TRUE(    CROSBY)  VI    22561  E- 

973.  THEM   THRE   EYEs/  LIT   THNGS    IN   LIFE  VI    225B0  Et- 

974.  THEM   THERE   EYES/  LIT  THINGS    IN  LIFE  VI    22580  V+ 
(    ABOVE   TWO   RECORDS   HAVE    THREE   RHYTHM  BOYS 

UNO   SINGLE   CROSBY   VOCAL-  GOOD  B I NG ) 

975. one  mre  time/thmks  2  u(bing  voc)  VI  22700  E 

976.  GT  ME    PLW   OF   HND/EVEN I NG ( BUD   CLRK   VOC ) V I  2406  I V+ 

AMOS  ANP  ANDY 

977.  PREBEDENTI AL  ELECT  I ©N   PARTI?   PART  2  VI    2|608  N- 

978.  EVRYBY    IN   FAMILY   DUMB  AS   u/PART  2  VI    22 1  1 9  E 

979.  PULL  FIGHT/  THE  DAIRY  VI    22234  E 

ARKE5   .  BON 

980.  AHERI conga/  happy  CONGA  DE     3352  N 

981 .  AMER I  CONGA/  HAPPY  CONGA  DE  3352  N- 
982.1,   2,   AND   3/  AGUA   AGUA  DE     3369  N 

GEORGE  K.  ARTHUR 

983. LOVE   A  INT   NOTHIN   BUT/  JST   U  JST  ME  BR  E+ 
(4B^VE_RE£0R0   A   SPECIAL   PRIVATE   WHITE  LABEL 
BRUNSWICK-  AUTOGRAPHEOi  I 


ARTHUR  ASKCY 

964.WO0F  YAP  BOW  WOW/HVE   PITY   01*  CRDER      HMV  650  Et- 

985.  BAND  WAGON,    PART    \,f  PART  2                       HMV  693  Et- 

986.  BAND  WAGON.    PART  3/  PART4                         HMV  694  Et- 

987.  BAND  W'GON,    PART  5/  PART  6(BDC    RROCST )hMV695  E 
988. SLACKING   OUT   FLAT  PART    l/  PART  2          HMV  764  Et- 

FRFC  ASTAIRE 

989. NO  STRINGS/  CHEEK  2   CHEEK                         BR  7486  E 

990.ISNT   LOVELY   OAy/tOP   HAT   WHTE   TIE          BR  7487  E 

991.  LETS  FACE  MUSIC/  LET  YRSELF   GO              BR  7608  E 
(   ABOVE   AUTOGRAPHED   BY   JOHNNY  GREEN) 

992.  WE  AW    THE   SEA/  PUTT  I  N  EGGS    IN    I    BASK   BR  7609  Et- 
(ASCVE  AUTOGRAPHED   3Y   J.  GREEn) 

993.  BUILDUP  2   LETOWN/RATH  LEAD   BND(aUTo)bR  7610  E 

994.  FINE   ROMNCE/  WLTZ    IN   SWNG   TME                BR  77|6  Et- 

995.  PICK  YRSELF   UP.   WAY  U  LOOK   TONIGHT     BR  771 7  Et- 

996.  B0JANQLES    OF   HAR/  NV  GON  DANCE              BR  77|8  Et- 

997.  BEG  INNER 'S  LUCk/cnT  TKE  THT  AWAY  BR  7855  Et- 
993. SLAP    THAT    BASE/THEY   ALL  LAFFED              BR  7856  E 

999.  foggy  day/cant  b  fsothrd(ray  noble  or)br  7982  E+ 

1000.  USEO   B  COLOR   BLND/cHNGE  PARTNER  BR     8| 89  N- 

1001.  YAM  STEP/  THE   YAM  BR     8| 90  N— 

1002.  LET   YRSLF   Go/ol.JMES    I NF. ( CA LLOWA Y JlUCKY J45  E 

1003.  TOP  ht/  PICCOLINO  (w.  reisman)     LUCKY  J  5090E- 

1004.  LET  YRSLF  Go/  FACE  MUSIC  LUCKY  J  60ll4Et- 

1005.  WE   SAW   SEA (DIG )/eGGS    IN    I    BASKT  LUCKY  J60||5E- 

PAUL  ASH  ADD  ASH  GRANADA  3RCH. 

!006.l?^TTcATTfrMAI».ry  OPEN  YR   HRT  BR  2482  N- 

1007.  RSTLY   OF   SPRNG/LANO   OF  SKY  BL  WATER   BR  2559  N 

1008.  ROSES   OF   PICARDY/LA   PALOMA  BR  2732  N 

I  009. WH  T  A  WOND   WEDD/  MARY  CO      1 256  Et- 

lOlO.MY    PET/  DOLORES  CO      I  349  N 

I  01  I .JAMBUREE/TI GER  RAG  VAR  505  E 

SVEHD  ASMUSSEN 
1 0 1 2.  stafTTust/  HONEYSKLE  RSE  ODE     398  N 

ASTORITES 

|0|3.?LCK  BOT/  hugsand   KISSES  HA     25 1  V 

RANDALL  A  TC  HER 

|0|4.G0IN   SOUTH/  BL    IN   JAIL  OK  06138  N 

AU3URN, FRANK     ( BENNY  GOODrnAN?) 

I0I5.FND   A   MILL  DOLL  RA  8Y/K*ER PY   MNTH  CL  534C  E 

lOK.CHEERFL   LIT  EARFUL/wHT   GD   AM   I  HA    |249  E 

1017.  WHISP  U  LUV/  THNK  KINDLY   OF  ME  HA    1 3  1 5  Et- 

1 0 1 8.  ROCKY  BT.   LULL/wHN  MN   CMES   OV   MT  HA      I  32 1  E 

1019.  GIVE  ME  YR  AFFECTION/  ME  HA  l?57  N 
1020.1    LIT  QUARREL/  WH  WE'RE  ALONE  VE     25 1  I  E 

JAN  AUGUST 

1 02 1 .  BESAME   MUCHO/  DARK  EYES  D I MD  2029  E 

1022.  MKE   F1ELE  I  Ve/  MEL   BABY  DIMD2030  E— 

1023.  LADY   W  PARASOL/  ALL  OV  NOW  D I MD  2039  Et- 

1 024.  KEEP  CMIN    BCK/LINGR    IN  MY   RMS  D I MD  2040  Et- 

GEORG IE  AULD 

1 025. SWT   4  LOVELY/CONCERTO  4  TENOR        APOLLO   TEST  Et- 

1026.  ANGEL/   I    WNT  MY   MAMA  VS     3|52  E+ 

1 027.  JUKE   BOX   JUMP/  THIS    IS   ROMANCE  YET  VS     8|59  N- 

1028.  JUKE   BOX    JMP/THIS    IS  ROMNCE?  VS      6|59  Et- 

1 029.  SHKE  OWN   STARS/  IMAGINATION  VS      8|  99  E 
1030. SWT   SUE/  W  WIND   4  RAIN    IN   HAIR  VS      82 1 2  N- 

GENE  AUSTIN 

1 03 1. OR   OLD    SOTHLNO/  CHINA   BOY  DE      1656  E 

1032.  FRGIVE  ME/   IF    I    CLO   B  W  U  • DE     4175  N- 

1033.  MY   1N0LE   OF   LUv/  THNKS  4  BUGGY  RIDE  V 1 20030  E+ 

GENE  AUTRY 

1034.  END  CF  RNDUP  DA YS/PA RDON  4  DADOY  VO  04|46  N— 
1035. STAR   OF   SKY/  GD   BY   PINTO  VO  04340  N- 

1036.  EMPTY   BED    IN   BNKHSe/lOIIS  I  ANA   MN  VO  04375  N 

1037.  LIT  SIR  ECHO/  I  JST  WNT  U  VO  04809  E- 
I 039.FRST   LAID   EYES   ON   u/  PARA,    IN  MNLITE  V0048|0E- 

1039.  WE'VE   CME  LV    WAY/WNOR    IF   U   FEEL       VO  04854v/n- 

GEORGE  AiVAIS  HAWAI  IANS 

1040.  KUuTT!^n<AT/KEEKEIALOHA  OK  4ll05  N 

MAX  BACON 


|04| .PANCHO'S   WIDOw/EVN   CROOMER  MST   EAT  PAE    1005  Et- 

1 042.  BUY   LIT   PILLS/  GET  4  U  WHLESALE  PAE    1080  N 

1043.  WM   T-HELL/  LIT  RED  RIOiNG  HOOD  PaE   1 604  Et- 

THE  BADGERS 

1044.4  LEAF  CLVER    IN   POCKET /LOU  I S E  BWY    |272  E+ 
BUSTER  3A I  LEY 

1 045.  EC  CENTRIC   RAG/  PINE   TOP     B  W  PHIL      82  E+ 

1046.  BL   ROOM/  AM    I    BL  VS      8333  N 

1047.  APRIL   IN  p»r/  SHLD  I  VS  8337  N 

1048.  FA2LE   OF  RSE/  SMES   LIKE  MNTH   SUNDYS   VS   8358  N 

I  049.  EC  C  EN  TR  I  C   RG/  PINE   TOP  B  W  VS      8365  N— 

1050.  CALL   OF  DELTA/  S"ANGHA IS   SHUFFLE  VO     2987  N- 

1051.  AFTN00N    IN  AFRICA/  OIZZY   DEB  VO     3846  Et- 

1 052.  PLANTERS   PHCH/  SLOE   JAM  FIZZ  VO     4089  Et- 


GE     4874  E- 


BAtLEYS  LUCKY  SpFN 

1 053.  HOPTEN SE/m I STER  GALLAGHER 

M.  BAILEY 

1054.  R0CKIN  CHAIR/GO  ON  M|ND  BB  6945  E^ 
1 055. STOP  SUN  STOP  MOON/HOME  BB  7763  N- 
1056. HARLEM  LULl/t'AT  RELIGION  BRE  1 544  Et- 
I  057.WHAM/L'|  TTLE  HIGH   CHAIRMAN                       CO  35370  Et- 

1058.  AFTER  ALL   BEEN  2  u/u  BEE  GEZINDT        CO  35409  N- 

1059.  F00LS  rush  in/another  WORLD                CO  35463  Et- 

1060.  WHEN   THAT  MAN    IS   DEAo/jENNY                  DE  366|  E 

1061.  GA    ON  MY   MINO/  AFRAID   OF  MYSELF          DE  3691  Et- 

1062.  EVERYTH  ING  DEPENDS  On/all  2  SOON  OE  3888  Et- 
1 063  .SOME T  I MES  .WHEREVER  U  ARE  DE  4252  Ef 
1064.1  THINK  OF  U.MORE  THAN  U  NO  DE  4267  Et- 
1065. HONEYSUCKLE/WILLOW   TREE                           DE  |8|0E  N- 

(    ABOVEJ   HODGES, 9ER IGAN,    T.  WILSON) 

lObft.OOWN   HEARTED    BL/sQUEEZE  ME                     DE  I  8 1  09  Et- 

(ABOEV:   8ERIGAN   ,    HODGES,   W I LSON ) 

lOe^.CRY  CRY  CRY/BL   PRELUDE                           DE  27044  N— 

1068.  ALL  THAT   GL  I  TTERs/l  N   LUV    IN  SAIN     MA  J  1034  Et- 

1069.  WOMAS   PEROGAT I VE/PENTHOUSE  SERE       MA  J  1040  E 

1070.  MA  4  THE  BLS/CLOSE  MY  EYES  MA  J  1093  Ef 
|07|  .LOVER  COME  BACK  TO  ME/AT  SUNDOWN  MA  J  I  101  E 
1072. ITS  LUV  AFETR/SEMTIMENTAL    REASONS      VO  3367  e/v 

1073. LONG   ABOUT  M  I  DN I  TE/MORF   THAN  UK          VO  3378  N- 

1074.  TRUST    IN  ME/LAST  AFFAIR                           VO  3449  E/v 

1075.  WHERE   ARE   u/LAUGHIN  AT   ME                       VO  3456  n/v 

1 076.  THERES   LULL    IN  LIFE/mEVER    IN  M  YRS  VO  3508  E 
l0"7.R0CKIN  CHAIR/LITTLE   JO                             VO  3553  N— 
|0^. NATURAL   THING  2  Do/wOON  GOT    IN     E     VO  3626  Et- 

1079.  BOB  WHITE. JUST   STONES    THRO   FROM          VO  37|2  Et- 

1080.  RITE   WRONG. LOVIN  U                                      VO  3758  E 
|08|. THANKS  4  MEMORY/SEE   U   FAC  E   b4  ME     VO  393 1  E+/N 
1 082. FROM  LAND   OF  SKY   BL  WATEr/lOVER  B      VO  3982  E 

1 083  .CANT  FA  CE  MUSIC/DONT      B   THAT  WAY          VO  40|  6  Et- 

1084.  BECK   4  CALL/  BEWI LDERED                           VO  4036  Et- 

1085.  LET  SONG   OUT  HRt/rOCK  4  ME                     VO  4083  Et- 

1 086.  M00NSH I NE  0  KEN  TUCKY - U  WERE  MV  P       VO  4| 09  E+ 

1 087.  WASH80APD   BLS/POUND  MY  DESERTED   F     VO  4|39  N- 

1088.  WAS  SOARD  BL/ROUND  DESERTED  FARM  VO  4|  39  Z* 
|089^SMALL  FRY  /BORN  2  SWING  VO  4224  E+- 
1090. SMALL   FRY/BORN  TO  SWING                            VO  4224  E 

1 091.  LONG  AS   U  LIVE/SO  HELP  ME                       VO  4253  E+ 

1 092.  HAVENT   CHANGED   THINg/nOW    CAN  B   TOLOVO  4282  e/n- 

1093.  USED   8  C0L0E0   SLIND/lOVE  WHERE  U   F  VO  4345  E+/= 

1094.  WHAT  HAVE   U   GOT/t:Y   REVERIE                     VO  4406  E<-/n 

1095.  HAVE  U   FORGOTTEN/OLD   FOLKS                     VO  4432  E+- 

1096.  GO  FOR   THAT  /THEY   SAY  VOC  4548  E4- 

1097.  TAINT   WHAT  U  DO/sLUM?ERT  I  MF  ALONG     VO  4708  ft— 
I09R.L0VES   NECESSARY   THING/CAN   READ   LINESVO  4749  N 

1 099.0 OWNHEAR TED  BL.   GULF   COAST   3L              VO  4800  E 

I  IOO.ST   LU  BL/     ARL  BR                                        VO  4801  v/E4- 

llOl.AND   ANGELES   SINC/SLY   GENTLE  MEN          VO  43|5  E+ 

I  102.  LAMP    IS  LOw/lTi    WILLOW                              VO  4945  N— 

I  103. THE   LAMP    IS  LOl/lTI    WILLOW                     VO  4845  E+ 

I  1 04. MOON   LOVE/SEEKS  LIKE   OLD  TIMES            VO  4939  N 

I  I05.LIT  MAN  WHO  WASNT   THEnE . BLS    ILL  GO   VO  4966  Et- 

I  106. FEEL   MOTHERLESS   CHILo/dALLY  W  DEVILVO  5209  N- 

II07.SHOULDA   STOOD    IN   b/gONE   OFF  DEEP       VO  5236  N- 

IIC8.G0NE  OFF   DEEP  END/eHOULDA   STOOD    IN  VO  5236  Et- 

11O9.BL  rain/all  thincs  u  r                    vo  5277  e/n- 
BELLE  BAKER 

I  I  10. THAT  HOW  FEEL    ABOUT  U.MY   MAN                BR  4086  V 

I  I  I  I;  .WANT  I  NG  u/lOVE                                       BR  4624  V 

III2.ELI    ELI  ./y  I DD I  SHE   MOMWE                       GALA  1007  E 

I  I  I  3. GOT   YES   HAVE  NO    BANNA   Bl/jUSILEE        VI  I  9 1 35  E 

I  I  14. HARD   HEARTED  HANNAH/SWT  LITTLE  U        VI  19436  V 

I  I  1 5. my  kid/please  GOOD  TC  MY  GIRL            VI  1 9505  E 
DON  BAKER  ORGAN 

1116.  DANCING  tam/my  DARLIN                        CO  36624  N 

1117.  WHEN   YUBA   PLAYS/LOVER   COME   OACK  /%  ALONG/ 
PLAY   GYPSIES                                                   CO  36625  N- 

I  I 18.CHARMA INE/DI ANE/dEEP  PURPLE  CO  Jf 626  M- 
I  I  |9„SLEE°"   TIME   GAl/cHOLE/sOFTI.Y   MORN  SUNRISE/ 

N1TE  4  1AY                                                     CO  26627  n~ 
BAKER, ELDON  4  BROWN  .'0  NTRY  REVELERS 

1120. LOST    SOHN.    ITS   HARD                                    VU  42|7  Et- 
F  ANN  IE  8ft  KER 

I  1 2 1 . GLEFD I NG   HRTOEO    Bl/wANNA   GO  SO  MUSE     558  V 

JOSEPHINE  BAKER 

1122.  CEST  LUI    9LS./Hi|T|                                  CO  4||2  K- 

1123.  J 'A  I   DEUX  ampurs/la  PETITE  TONKIN  COE  229  N- 

PHIL  BAKER  ACCORD  ION" 

1124.  BIG    SUTTER   EGg/aNN   4  HER   LITTLE          EO  5l634  Et- 

SMITH  3ALLCW  ORCH 

I  1 25 .THERE  SOMETHINS   MISSING/  9  LITTLE     CO  2350  N 


-L 
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126, 
•27, 
1 28. 
|29. 
I  130, 
1131, 
132, 
133, 

134, 
135, 
1136, 
1137, 
I  138, 
I  139, 
I  1 40, 
|4| 
I  |4| 


SMITH  BALLEW  CnrT 

c^fTnTte/to  WHOM^^ONCERN                   CO  2373  V+- 

ATE  MYSELF /*E   CAN   ON   LOVE                     CO  2406  N— 

OUT  NOWHERE/SAY   LITTLE    PRAYER  4  WE  CO  2430  E- 

UNDER  WINDOW   TON  1  TE /MA  KE I  N   FACES        CO  2479  V+ 

TIME  ON  HANDS/CALL  IT  MADNESS  CO  2544  N- 
AN1MAL  CRAKERS/S IMPLE    THINGS                ME3509I6  E 

KISS  U  HAND   MADAME/hONEY                         OK  4|226  E 

NITE  IS  YOUNG/WHEN  GRO  2  OLD  DREAM  PE  16059  E- 
BALLYHOOL I GANS 

~~                                                  HMV  5013  N 

HMV  5041  N 

HMV  5049  N 


142. 


I  143, 
I  144, 
I  145, 

I  |4fi, 

1 1 47, 
I  146, 
I  149, 
I  150, 
1  1 51 , 
I  152, 

I  153, 
I  154. 
I  156. 
I  155, 
I  I  56. 
1  I  57, 
I  158. 
1 1 59, 
I  160, 
1161, 

I  162, 
I  163, 
I  1 64, 
I  165, 

1166, 

I  167, 

I  168, 

I  169, 

I  170, 
1171, 
I  172, 

1173, 

I  1 74, 


I  I  76, 

I  I  77, 
I  178, 
I  I  79, 

i  no, 

I  180, 

I  I  91, 

1182, 

I  133, 

1134, 

I  185, 

I  1 8ft, 
I  197, 

I  183, 

1  189, 

I  190 

I  |9| 


TIGER    RAG. BUGLE  CALL  RAG 
NOBODYS  SWTHEART/wHISPERING 
GOODBYE  MEDLEY/OR IENTAL  MEDLEY 

TEMPTATION  RAg/sOMEBODY  STOLE  GAL  HMV  5056  n/n- 
T  4  2/SVAL0N  HMV  5086 

BASIN   ST/ST  LOUIS  BL  HMV     5089  N- 

CHOO   CHOO/CHINA    B   Y  HMV  5II7N 

BALT I  MORE  BLS  ORCH 
LEARN   TO   SMILE,   WHY   DEAR  BS    10065  V 

CLAUDE  8AMPT ON  ORCH 
THE   FROG/ORGAN   GRINDERS   SWING  DEE     6 1 35  E 

BAND  COLOSTRcAl/  GUARDS 
WASHINGTON    POST/UNDER   DOUBLE  EAGLE HMV     U460  E- 
MIKAD0   SELE6TI  ONS   PART   I  '2  HMV     2354  Et- 

LORDS   OF   THE  AIR/thERELL  ALWAYS   B     VI    26759  n/e 

BAND  WAGGONERS 
WAY   UP   H I G h/plA STERED    IN   PARIS  PAE      I  354  E 

iiLLY  BANKS 

Hl'ULL   rALX«Ar- /SPIDER   CRAWLER  CRk)B*N32459  E- 

.margie/oh  peter(khite  label)  CMS        I  10  n 

,BUGLE   CALL  RAg/sPIDER   CRAWL  OR  2483  V 

■  BUGLE  CALL  /SPIDER    CRAWL  PE  1 56  I  5  E+ 

,  BALD   HEADED  MA  Ml  .WHOS  SORRY  NOW  UHCA      1  1 2  N- 

,THE  SCAT  song/minnie  MOOCHER  VI  24027  V 
F  BANKS 

.WILD   CHERRY   RAG/cUBIST  GE  4735  E 
,  FRANK  BANTA 

.SWT  MAN/WONDER  WH  MY   BABAY    IS  2NITEVI  19839  E- 


,WH   RED   ROBBIN    CMs/SYM  WALTZ  VI   20085  N 

JST  lIT   L   ONGER/4  MY  SWTHEART  VI    20292  N 

,A  I  NT    SHE   SWT/RUSSIAN   LULL  VI    20610  E1- 

NOLA/AN  OPERATIC  NIGHTMA~E  VI  20667  E+ 
WHAT   00  WE  DO  ON   a/R   U   THINKIN   OF     VI    21057  N— 

.WORLD   WAITING  4  SUNR I SE, DOROTHY  VI    2  I  82  I  E 

.DING  TOES/TYPHOON  CO  2953  V+- 
BARBECUE  BOB 

.HISS   HEAVY  WATER  BL/MAMMA   U  DONT  CO    (4222  V+- 

,PO0R  30Y  LNG  WAYS  F  HOME/HONEY  D^NTCO  14246  N 
HOW    LONG   PRETTY  MAMa/my  MIS   TAKE    BLCO    14350  N 

.FREEZE   2  ME  MAMa/hE  4  MY  WHISKEY  CO    14507  N- 
( ABOVE;    RM   CHP  NO  GR) 

.monkey  I   saboom/yo  YO  BL  #2  CO   14523  E+- 

LLOYD  BARDERS  GREEN  MILL  ORCH 

WI"WAM    3LS/   TEE   PEE   BLS  GE     4851  E- 


BAR  HARBOR  SOf  lETY  ORCH 

AROUND /K  ISS  GDNITEHA 


WHEN  NOBODY  ELS 

BARITONE  SOLO-ARTIST  I 
I.Tt^e" LIKE  SOLDIEVZVYBOOY  WORKS 

BLJE  LU  BARKER 


1 41  9  V- 


DC 


M I  X   ON   THOSE  LUSH  HE,Ds/ga  GRIND 
MARKED  WOMAN/A  INT    HAD   NO  BL 
.MIDNI"™-    ^1. /NEVER   BRAG    BOUT  MVd 

WILEY  BARNER 
IF  U  WANT  WOMAN   GET  L0Ng/0AL   VrEATSGE     626l  E<- 

FAE  BARNES 
GOODBYE    BLS/U  DONT   KNOW  MY  MIND  PM 

(ABOVE;   2  DIFFERENT   PARAMOUNT  LABELS 
Tne"^Tu£   ,ONE  PURPLE) 

GEORGE  BARNES 


7588  N- 
7648  E+ 
7683  E+- 


I  72  I  E+- 


4EJER    BLOWING  BUBBLEs/ca NT   BELEIVE  OK     5799  E+- 

H.M.  3ARNES      BLUE  RIDGE  RAMBLERS 
^l""jOe"  CLARK/G0L0EN   SLIPPERS  BR      3 1 3  E+ 

WALT  BARNES  I.  ROYAL  CREOL IANS 
U"W   L'JWC.   3L/UY   KINDA    LOVE  BR 


4|37  v 
4480  E-t- 
7072E 


3IRMINGHAM   TEPTHa/'J   THINKING  OF  ME  bn 

BUFFALO  RHY/THIRD   RAIL  BR 

CHARLIE  BARNET 

DONT    B  AFRA 1 0  TELL  MO/kEEPIN   MEFPSA  BB  53 1  4  N- 

Ml  AN   OLD   COWHANO/EMPTY  SADDLES  88  6448  E- 

UNTILL   REAL   THINg/aLWAYS  BB  6487  v/n- 

MAKt  BELIEVE    BALL   RM/BYBY   3ABY  BB     6504  E 

IN   OWN  LITTLE  WAy/u     LOOKIN  4  ROMANBB  6975  E+- 

PH1MN   HUMBLE/GET   ALONG  WITHOUT  U  8B  I  Oil  9  N- 

jNITF   SONG/  IN  MIZZ  80  |0|°.  E 

•  ECHOES   OF  HARLFM/SCOTCH    '    SODA  BB  1 02 1 0  E 

Ml 88   A.MNA8ELLE   LEE/lAZ"   BUG  BB  10294  E«- 

MU8T  HAVJ    BFt-N  ?.   OTHER/DANGER    IN  BB  10336  E+- 

.OGOUN    BAOA  GR I s/r  I  3HT    IDEA  BB  10530  N- 

.CQMANCHE  WAR  0  A  NCE/i  A  PP  I  N   AT   THE  BB  10584  N- 


CHARLIE  BARNET  CONT 

I  I  92. BUSY   AS    B/WONDERFUL  WORLD                       BB  |06|0  E 

I  I  93. EVERY  SUNDAY  AFTERNOOn/aNOTHER   W^D    BB  10637  E+ 

II 9^. CASTLE   OF  DRMS/GT  ME   OUT  LIMB              BB  10644  N 

I  |95.U'VE  GT  ME  VOOOOO'd/lOVERS   BALL          BB  10662  E-t-/v 

1195. FABLE  OF    THE   ROSe/bREEZE  AND    I             BB  10696  E+- 

I  I  97. AFTERNOON   OF   MOA x/wA NDER 1  N   BLS            BB  I  072  I  E 

I  1 98. NO  NAME   JIVE    I  '2                                          BB  10737  N— 

Il990   V.TONG    1  DEA  .FREI  NOSHI  P                             8B  10904  N 

1200  P.OMPTON   TURNPI  KE/OONT  WANT   CRY            BB  10825  N- 

1 20 1  .  THINGS  U  LEFT  ME/LATIN  FROM  STATEN  BB  11004  E4- 
I202.SWINGIN   ON   NOTHIN/HARLEM  SPEAKS          BB  I|28|  E+ 

1203.  COMING   Va/|  'LL  REMEMBER   APRIL              SB  I|4|7  E 

1204.  FARE    THEE  WELL  A NNA BELLE/nAGA SA K I    BBC  58l5  E+ 

1205.  WANT  U  NEED  u/  IM  NO  ANGEL                    DE  366l  E- 
1206. OOH  BABA    LEBA                                  DE   TEST  PRESSING  E+ 
I207.WHEN   »NE   LUV  WONT   LUV  BACK  DE   TEST   PRESSING  E 
|208.  I  NFATUATI  ON/BUTTERFI IJGERS                       ME  |2974N- 
1209  .WHAT    IS  SWEETEr/bUCKIN   THE  WIND      PER  15834  E 

CAPPY  BARRA  HOMONICA  SWING  ENSEMBLE 

|2|0.CASA    LOMA   STP/SOLITUDE                             MS  1 22  E+ 

BARELL  HOIi-E  F  IVE 
I  2 1  1  .  NOFUJTJyT  6U$  I  NESS/  SCUFF  IN  8L 
|2|2.MAMA   STAYED   OUt/hOT  LOVIN 

HUGH  IE  BARRETT 
|2|  3.W^aTTo~"u~SAY/   PASSIM   TIME  AWAY 

D  ICK  BAF.R  IE 


PM  12942  V- 
QRS      7059  V- 


CO     1 320  N 


vo    4 193  E+-/V 


l2l,4.KY  Margarita/  hi  yo  silver 

|2|5.MNLICHT    IN  WAIKIKl/  MY   BEST   WISHES  VO  4209  n/e 

I2I6.LUV    IS  WHR   U   FIND    IT/CROSS   FINGERS  VO  427l  n/e+ 

|2|7.TU  LI    TULIP   TME/CLD   U   PASS    IH  LUV  VO  4285  N- 

l2l8.VERY  LST  WRD    IN  LUv/pRINCE  MEETS   C  VO  4334  E+-/N 

DON  BARRIENTOS  HAWAIIAN  ORCH 

I  2  I  9. HONOLULU   HOME   OF  MOOn/kuU  LEI    PIKAKCO  |689  N 

BLUE  BARRON 

1220.  HAD   AN   EVHIN  2  SPARE/SO   LIT  TME  BB  7540  N 

1221.  MNLIGHT  ON  WAIKIKl .DADPYS   SOY  88  7542  N 

1 222.  COWBOY  F  BKLYN/l  'LL  DRM  TONIGHT  BB  7554  N 
I  223 .SWT  GENEV I EVE/w HEN  THEY  PLAYED  BB  7605  N 
I224.BADNT  ANYONE  TILL  u/lN  A  LIT  DUTCH  BB  7608  E 
1225. SPRING    IS   HERE/MARRIED   AN  ANGEL  BB  7620  N 

1 226. THE  YAM/USED   B  COLOR   BLIND  BB  7736  e/n 

I227.ITS  LONLEY   TRA I l/aNGELES  DIRTY   F  BB  7856  N  ' 

I  228. PI NCH  ME/  WLD'    JA   MIND  BB  10537  N— 

I229.C0NFUCI0MS   SAY/  WANT  MY  MAMA  BB  10548  N- 

I230.SINGIN  HI    LLS.    IF    IT  WST  4  THE  MOONBB  10552  E+- 

|2°!.U   L  DARLIN/MOON   &  WILLOW   TREE  BB  10606  E+- 
COIJNT  BASIE 

1232. SING  IN  AT  OASIY/  PENNIES  FROM  DE  I  1 2 1  E+ 

1 233.  HONEYSUCKLE   ROSe/rOSELA ND   SHUFFLE  DE  Il4l  N- 

1234.  BOO  HOO/  GLORY   OF   LOVE  OE  1 228  E 

1 235.  JOHNS  IDEA/ONE  O'CLOCK  JUMP  DE  1 363  E+ 
l236.SM.ARTY/LISTEN  MY  CHILDREN  DE  1 379  E+ 
I237.0UT   THE  WINDOW/KEEP   REMEMBEr/rUSh/  DE  1 581  N- 

1 238.  GEOR IANNa/  BL    IN   DARK  DE  I  682  E 

1239.  EVERY  TUB/NOW  WILL   U   B  GOOD  DE  I  728  N— 

1240.  T0PSY/  DONT   MISS   UR   BABAY  DE  I  770  N-/v 
|24|,SENT  4  U  YESTERDA y/sw I NG I N   THE   BL  DE  I  880  N- 
1242. BL   f-  SENTIMENTAL/  DOGGIN   AROUND  DE  1 965  E-h 
|243. LONDON  BR   FALLING   DWn/sTOP  8EATIN  OE  2004  N-/e 

1244.  MAMA   DONT  WANT   PEAS   RICe/tEXAS  'SHF  DE  2030  E+- 
( above;  W I TH  RUSHING) 

1245.  U  CAN   DEPEND/oh  LADY    B  DE  2631  E 

1 246.  THE  FIVES/  HEY  LAWDY  MAMA  DE  2722  E+ 

1 247. OH  RED/  FARE  THEE  HONEY  FARE  THEE  DE  2780  N-/N 
1 248. LONDON   BRIDGE   FALL    In/paNASSIE   ST  DEAU     54|4  N  - 

|249,»HATS   UR   NO/  DRAFT  IN   BL  OK  5897  E+- 

I 250. STAMPEDE    IN   G  MINOR/wHO  AM    I  OK  5987  N- 

1 25 1  .PRAODWAY/  THE   JITTERS  OK  6095  E*- 

1252.  DO  MEAN/  FEED  1 N  THE    BEAN  OK  6180  N- 

1 253.  BE TCHA   LIFE/OOWN   DOWN   DOWN  '  OK  6221  E 

1 254.  TUNE   TOWN   SHUFFLE/U  LIED   TO  ME  OK  6227  E+ 

1255.  DIGGIN  4  DE/  HS:  J  OK  6365  E+ 
1256. SOMETHING  NEw/mOON  NOCTURNE  OK  6449  Et 
1257. KING  JOE  l'2(w  ROBESON)  OK  6475  E-t- 
I 259. WOT  GOES  UP  MUST  DWn/dONT  WORRY  VO  4734  N- 

1 259.  BABY  DONT   TELL  ON  ME/  ROCK   BY   8ASIEV0  4747  N 

1260.  TAXI  WAR  DANCE/lF  I  CULD  B  WITH  U  VO  4748  Et- 
I26I.IF  DIDNT  CARE/'  ANGELES  SING  VO  4784  E+ 
I 2( 2. MISS   THINGS/   I '2  VO  4860  N 

1 263.  JUMP  4  ME/|2TH   ST  RAG  VO  4RB6  E<- 

1264.  U  k  UR   LOVE/  U  CAN  COUNT   ON  ME  VO  4967  N— 
I265.SUB  DEB  BL   /HOW  LONG    BL-(-HUMES-RUSH  )vO  50|0  N 

I  266 .HOW   LONC   BLS/  SUB  DEB    ( RUSH  I NG— HUMS   OK     50l  0  v/e 

|26"?.CANT   BELEIVE   U    IN   LOVe/mOONL  IGHT   S  VO  5036  n/e 

I268.LFSTER   LEAPS/  0 ICKl ES   DREAM  VO  5||8  N 

I  269. NOBODYS   KNOWS/  SONG    OF    ISLANDS  VO  5|69  N- 

1270. APPLE   JUMP/  BLS  OK  5862  E+/v 


PM  12585  E+- 
COE    2592  V 
RY      I  802  E4- 


DRACON  L.J.  BATES 

271 .  HE  AROSE   DEAD/WHERE  SHALL   I  BE 

THORPE  BATES 

272.  POWDER   MONKEY/  M  I  DSH  I  Pf.'A  TE 

CHARLES  BAUM  ORCH 

273.  RHUM8A    JUMPS/  OOW  WOT  U  SA I D 

PHIL  BAXTER  ORCH 

274.  DWN     WHERE   BL  BONNETS    CRo/gOT  NO 

NORA  BAYES 
275, IN  miama/  jerry 

276.  FRECKLES/  EVRYBODY   CALLS  HONEY 

277.  ARGENTI NES,    PORT,    GREEKs/SA   LLY  G 

278.  LOVE  NIGHTS/  I    COULD   HAVE   HAD  U 
279. OVER   THERE/LADDIE  BOY 

BERLYN  BAYLOR  ORCH 

280.  R  I  VERBOAT  SH/  CLAR  MRU 

JOHN  BARRYMHRE 

281 .  HAMLET/  PICTURE   LABEL  ONE  SIDE  ONLY 

Specialty  record  Co.,  NY  E+ 

HANS  BARTH 

282.  naTcTsTus"7"rustle  OF  SPRING  VI   20 1 2 1  N 

283.  POLISH  adnce/  HUMORESKI  VI   20203  V4- 


VI 

40160 

E— 

CO 

2785 

E 

CO 

2816 

E+ 

CO 

2980 

N 

CO 

3347 

E 

VI 

45130 

E 

CH 

40000 

N— 

284.  THE   FLATTERER/  SCRAF  DANCE 
'  B.B.C.  DAKCE  ORCH 

285.  BREATHE     WINDOWS/  MINES   HOPLESS   CASEO      |528  E-f 

286.  KEEP    IT  2  URSELF/  JS  it  ON   OLD   CHATCOE     6|5  E+ 

287.  MSUCI    HATH   CHARMS/HONEY  COLOURED     COE      I  1 23  N- 

288.  EMPTY  SADDLES/  PRETTY    GIRL   LIKE   M  COE      1 478  N- 

289.  HEAD  SONG   TAX l/suPPOS I NG  COE 

290.  TRAVELLING   SALESMAN/FEATHER    IN  HERCoE 

BAT  THE  HUMHING  BIRD 

291.  HUMMING   BL/  SLOW  DRAG  VS 

REV  JIM  BEAL 


VI     20346  N— 


1490  E-l- 
1546  E  + 


6068  E+ 


br  7ioe  N 

LI  6|  9  E+- 
Ll       652  V<- 

PM  20047  N 

VO  1403  e/n- 
VO     1403  V+ 

VI  2|266  N- 

VI  2|467  N- 

VI  21639  E 

VI  80032  N- 

OR     1874  E- 


292. HAND    OF  LORD   WAs/wHERE  WAS  JOB 

BEAL  ST  FIVE 
293. ST  LOU   GAL.   LAST  NIT   ON   BK  PORCH 

294.  GOT  SONG  FOR   SALE/  CRY  BABAY 

BEAL  ST  SHEIKS 

295.  CH ICKl N   CAN  ROOST  MOOn/bEAL  TWN 

BEAL  ST  WASHBOARD  BAND 

296.  FORTY  h  TIGHT/  PI GGLY  W I GGLY 

297.  PIGGLY  W I GGLY  /  FORTY  &  TIGHT 

IRENE  BEASLEY 

298.  GD   MORNING/  GO   LONG  LASSES 
299. ST  LOUIS   BL.   CHOO  CHOO  TRAIN 

300.  MISSIN   MY   PAL/  IF   CLD    JUST   STP  DR 

301.  C0N80LA/  I    NEVER  DREAMED 

REV  BEAUMONT 

302.  HE   IS   RtEKN/RAISED   FRM  THE  DEAD 

GEORGE  BEAVER/RAEPH  RAINES 

303.  WEDDING   BELLS/TWI LI HT  KISSES  BAN     6308  V 

SIDNEY  BECHET 

304.  BLACK  STICK/  SUNDAY  OE     3865  E 
305. SWEETIE  DEAR/MAPLE   LEAF  RA  g(  L  ADN  1  ER^SB      76  I  4  N-/e<- 

306.  FOUND   NEW   BABy/sHAG(lADNIER'  BB    10022  N 

307.  LAY  UR   RACKET/  WANT   U  TON  I  TE  ( LADN  I EJBB    10472  N- 
308. INDIAN  SUMMER/  PREACHIN   BL  BB    10623  N- 
309. 8LACKSTICK/  WHEN   SUN  SETE  DWN   SO        DE     2|29  E 
3I0.VIPER  MAN/  SWT  PATOOTIE 
31  I.TEXAS   MOANER/  BABY   KUM   HOME  PL 
3I2.BABY   PL/  TEXAS  MOANER 
3|3.BL   4  YOU   JOHNNY.   A  I  NT   M I SBEHAV IN 
3  I  4. MAPLE   IE  AF   RAG/  SWEETIE  DEAR 
3|5.W|L0   MAN   BL/  SHAKE   BRK  IT 
3I6.0L  MAN    BL/  NOBODY   KNOWS  WAY   FEELS     VI    26663  N- 
3I7.BL  4  U   JOHNNY/AINT   MISBEHAV1N              VI    26746  N-/v 
3I8.8LUES    IN   THIRDs/l    0 'CLOK   JUMP              VI    27204  N- 

(aBOVE;   SIDE  ONE—  HINES,    BABY  OODDs) 
3I9.ST0MPY   JONES/  SAVE    IT  PRETTY   MAMA     VI    27240  E-t- 
320.SLIPIN  4  SLIDI N/EGYPTtAN   FANTASY        VI    27337  E 

321.  C0AL  BLK  SHINE/BABY  COME   HOME  VI    27386  E<- 

322.  SLEEPY   TIME  DWN   So/gIVE  NOBODY  VI    27447  E+ 
323.SHEIk/bLS   OF   BECHET(PLAYE8   ALL    INsjvi    27485  N 


7429  E4- 
3482  N 
3482  N- 
91 36  N 
9408  N 
VI  26640  n-/e 


HMV 
HMV 
HMV 
HMV 


VI  27574  N- 
VI  27663  N- 
VI  277707  N- 
VI  27904  N- 
VO  4537  E4- 
VO    4575  N- 

VO    4081  E-l- 


324. SWING  PARADE/l    NO  YOU  NOW 

325.  L  A  UGH  I N    IN   RHY/  RIP  UP  JOINT 

326.  ROSE   ROOM/  LADY  BE 

327.  GA    CA    8IN/|M  COMIN  VA 

328.  JUNGLE   DRUMS/HOLD  TITLE 

329.  C  HA  NT   IN   THE  NITE/wHAT  A  DRM 

SON  BECKY 

330.  CRY  IN   SHAME   BLS/  8LK  HEART  BLS 

NOAD  BERRY 

33  I. THE  WHIP/  ON   LIT  DRINK    ( HR   CrK^  BR     4828  E— 

BIX  BEIDERBFCKE 
|332»RHY   KING/SOMEBODY   STOLE   GAL  BR     8242  N- 

333. DAVENPORT  Bl/wASHBOARD   8l(hOAGY  VC)br     2206  N- 

334.3  bl  1  no  mice/master  #I42(  w  tram)  hrs  e/e<- 

335.  big  boy/  tiger  rag  hrs        24  E+ 

336.  royal  garofn/tia  juana  hrs       26  N- 
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AUCTION  MINIMUM  BID  50c  AUCTION 


ANTHONY  LIPSCHITZ 

THE  RECORD  CHANGER 
BOX  77 

125  LA   SALLE  STREET 
NYC  27  NY 


AUCTION  MINIMUM  BID  50c  AUCTION 


bix1  beidErbFCKF 


OK  4 1  030  V+ 

OK  4 1 088  E- 

PAE  1838  N 

PAE  2054  N- 

PA  2833  N 

VI  23008  E 


I337.S0MEB0DY   STOLE   GAL/THOU  SWELL 

338. OL  MAN  RIVER/  WA   DA  DA 
|339,BIX0L0Gy/SINGIN   THE  BL 
1340. SINCE   BEST  GAL   TUR ND/jUB I  LEE 
I  341 .MARGIe/lOU  IS  I  ANA 

1342.  B  FRIEND  W  PLEASURE 
(above;spec IAL  PRESSING-ONE  SIDED  VICTOROLA  LABEL 

BBl  TE  &  gold) 

1343.  JAZZ  ME  BL/  JAZZ  BAND  BALL  VO  3042  E 
| 344.S0RR y/s I CNE  BEST   GAL   TURNED  DOWN        VO     3|49  E 

BEL  CANTO  QUARTETE 

1345.  UNTIL   DOWN/WINDING   TRAIL  BR       6jl5  E+ 
LEQN  BELASCO  ORCH 

1 346.  THERES- LULL    IN   LIFE/WAKE  UP  LIVE        BR      7872  E+ 
(above;andrews  SISTERS  ON  THIS  RECORD' 
EDDIE  BELL 

1347. STOP  YRE   PLAYIN/  DIVORCE   BL  VI  23547N- 

GRAEME  BELL 

i348.0l  man  beard/shabby    cal  rag  paau  7725  n— 

1 349.  Tessas  bl/  south  rzAu  25 1  |7  n- 

1350.  maple  leaf  rag/baby  just  cares  4swagg i e     4  n- 
BELL  SYNCOPATERS 

1 351.  L0UI SV ILLE      LOU/SOMEBODYS  WRONG        SELL     24 1  V 
LULU  BELLE  j.  SCOTTY 

1352.  PR ISONER   AT  BAr/gET   ALONG   CINDY  VO     5487  E+ 
JOHN  BENNETT 

1353. ST  LOU    IS   BL/HALLELUJAH    IM   BUM     MADIS0NI642  V+- 
ALL  BEN NY S  BROADWAY  ^OYS       (RARE  English  ) 

1354.  KA-RAZY  4  u/CAROLINA   MOON  BROADCAST  2504  E 
GLADYS  BENTLEY 

1355.  W0RRIED  BL/GROUND  HOG  BL  OK  86 1 0  V- 
3  56. HOW  LONG     BL/^*°ANFUL  WAILIN   BL(DIG)oK     86  I  2  G+ 

I357.EIG   GORILLA/RED    BEANS   &  RICE  OK     8707  N-/E+ 

BUDDY  BERIGAN 


1358. THAT  FOOLISH  FEEL ING /WHERE  ARE   U  BR 

1359. ONE    IN  MILLIOn/wHOS  AFRAID   OF   LOVE  BR 

1360.  G00NA    GOO/  BL  LOU  BR 

1361.  B1G  BOY  BL/GONNA  KISS  SELF  GDBY  BR 
362. STARTED/  RHY  S'VED  WORLD  BR 

1363.  TIS   AUTUMN/  2    IN  LOVE 

1364.  GOT    IT  BAD/WHITE   CLIFFS  DOVER 

1365.  SKYLARK/  MY   LITTLE  COUSIN 

1366.  LIT   GATES  SPECIAL/  SOSBIN  8LS 

1367.  CANT  RUN  AWAY   FROM   HVn/bABY   SAYS  V 

1368.  HAPPY  DA  PL  I N  DANCIN  WITH/lMAGE  OF  V 
I  36 9.SWANEE  RIVER/LUV   MERRY   GO   ROUND  V 

1370.  FIRST  UIME  SAW   u/haRBOR   LIGHTS  V 

1371.  ALL  GODS  CHI LLI N  GOT  RHy/lADY  FROM  V 
I  372. LEST  HAVE  NOTHER  GIG/rOSES  IN  DES  V 
l353iFRANKIE  &  JOHNN IE/MOTHER  GOOSE  V 
1 374. MAHOGANY  HALL  STP/CHOPIN  GHOST  V 
I  375. TURN   ON   RED   HOT   HEAt/lET  ER   GO  V 

I 376.caravan/stuoy  IN'BRWN  V 

|37"'.WH  TALK  ABT  LUv/sWT  VARSITY  SUE  V 
1378,  KAMA   WANNA   MAKE   RHy/hVE   U  EVER  BENV 

I  379. STRANGE  LOWLINESS/MILES   APART  V 

1360.   PRISONERS  SNG/CANT  GET  STARTED  V 

|38|. PIANO  TUNER   MAn/hEIGH     HO  V 

I3S2.SER    TO  STARS/OURSIDE   PARADISE  V 

1363. SOPHISTICATED   SWING/OWN   STRM  V 

|384,0LD   STRAW  HAT/LOVELIGHT    UN  STARL I  TV 

1385, DANCE   ALONe/rINKA    T1NKA   MAN  V 

I  386. GOT  GUY/MOONSHINE   OVER   KY  V 

i387.azure/hadnt  ANY  TILL  U  V 

I  388. NEVER   FLET   BETTER/ROUND   DESERTED  V 

I 389.SOMEWHERE  W  S OMEBODB y/l I T  THINGS  V 

(above;  hr  crk) 

i  390. wear  in  of  green/wacky  dust  v 

I39I.&  so  forth/tonite  we  live  v 

1392.10  EASY  ELSSONS/PIED  PIPER  V 
I  393. SOMEBODY    TELL  ME   TH I NGs/PR I NCE-C I NDV 

1394.  FATHER   DEAR    Fa/lET   THIS   B  WARNING  V 

1395.  LIVERY   STABLE    8L.HIGH   SOCIETY  V 

1396.  BUTTON  BUTTON/ROCKI N  CHAIR  JUBILEE  V 
I  397, WONT  TELL  SOUL  LOVE  u/s I MPLE  &  SWT  V 
I  398. DEED    1    DO/  JELLY  ROLL  BL  V 

1399.  CRIED   4  u/  SOBBIN   BL  V 

1 400.  CA NDLEL I GHTS/   IN  THE   DARK  V 

1401.  WALKIN   THE  DOG/lN  A   MIST  V 

1402.  TREES/BLK    BOTTOM  V 
( ABOVEtTHIS   RECORD   BELONGED   TO  STAN 'STA YUP '   SHAW  & 

HAS   HIS   SPECIAL   MARK   ON    IT.  ) 

1403.  PAITTY  CAKE/U   HAD    IT  COMIN    TO  U 

1404.  jazz  me/changes  MADE 

1405.  aint  she  sweet/ay  AY  AY 

1406.  MTE  SONG/PEG  0 
1407. SWING  MR   CHALRLIE/lTS    BEEN   SO  LONG  VO  3 1 79  E 
1408. STARTED./  RHY  SVED  WORLD  VO   3225  N 


7784  E+ 
7823  E+/E 
BR     7832  E- 
BR     7847  V+- 
BR     7949  E 
ELITE  5005  N- 
ELITE  5006  E+- 
ELITE     5020  N- 
HMV    9363  N 

25562  N-/E 

25587  E 

25588  N-/E 
25593  E 
25609  E+ 
2561 3  N-/E 
25616  E 
25622  N- 
25646  E- 
25653  E+- 
25667  E+- 
25677  E+ 
25690  n/v-h 
25728  E+- 
25776  n/e 
25781  V+ 
2581  IN 
25816  E- 
25820  E+ 
25833  E+ 
25848  E 
25858  N- 
25868  E+-/V 

25872  N-/E 
25877  N— 
25881  E+ 
26055  E 
26061  E 
26068  N- 
26077  E+ 
26086  N- 
261 13  N- 
261 16  E 

26122  N- 

26123  N- 
26138  N- 


VI  26196  N- 

VI  26244  n/e 

VI  2  6  753  N 

VI  27258  E+- 


BUNNY  BERIGAN  C ONT 
409.WKEN1IM  W  U/SUT  DEFINITELY  VO     3253  E+ 

AL  BERNARD  k  ERNEST     HARE/MAUREEN  ENGL  I B 
4| O.SAMUEL   JOHNSON/PAPA   DOSENT  2   TIME      PE   1 2 1 25  N 

BEN  BERN  IE 

4ll .jTg™ wTlk7™MY8UNDLE   OF  LOVE  8R     3J25  E 

4|2. REACHING  FOR  MOON/cHERIE  I  LOVE  U  BR  3 1  70  N- 
4|3.0NLY   U_t LONELY   ME/l    LOVE   HER*  BR     3201  N- 

4|4. LITTLE   PAL/7TH   HEAVEN  BR     4353  N- 

415.  WHY   CANT   U/  USED   TO   YOU  BR     4353  N 

416.  W0NT   HVE  SELL   FARM/MARCH  I NG   LONG        CO     2804  V 

417.  AINT   MARVELOUS/DUKE   ON   BAT   AGAIN        CO  2809  V 
(ABOVE   TWO   RECORDS  ARE   ROYAL   BL  COLUMBIAs) 

41 8.  BRUMMERS  Day/  SCOTLAND  BURNING  VO  4943  E+- 
4|9.SWINGIN  DWN  LANE/CRYIK  4  YOU  VO  14537  E+ 
420. WHO  SORRY  NOW/WILD    FLOWER  VO    14555  N— 

42  I. LOVE   TALES/  MY   SWEETIE  WEST  AWAY        VI    14622  N- 

CHU  RERRY  A-  BAND 

422.  NOW    U    TALKING    MY  LANG/2   MARVELOUS     VR        532  N- 

423.  PACK  HOME   AGAIN    I ND I  A Na/l  I MEHOUSE     VR        587  E 

VIC  BERTON  ORCH 

424.  LONESOME   f.  SORRY/  MARY   LOU  VO     2944  E- 

J  iMMY  HERTRAND 

425.  LITTLE   81  TE  DE   TEST  E+- 

426.  struggling/little  8ITS  VO     1 035  V+- 

427.  idle  hr  spec/47th  st  stomp  vo  i  060  v+- 
428. isabel/  wont  give  u  none                 vo    i280  n-i- 

TOM  BERWICK 

429.  TWO  4  tea/mistakes  BB    5631  E 

DON  BESTOR 

430.  TRUE  CONFESSION/  SA  I L I  N   HOME  BB      7239  E+- 

43  I. STRANGE   LONE LI NESs/sw  THEAR  T  BB      7240  E 
432. LETS   GIVE  ANOTHER   CHANCe/nEVER    HAP   BB      7243  E+- 
^33. DEB  WALTZ/IF   U   LOVE   ME   SAY  BR        7365  N- 

434.  FASC I NA  T I  ON/  WHO  KNOWS  VI    2|239  N 

435.  BEAUT    GIRL/OANCIN   ON    RAINBOW  VI    24432  £+• 

436.  TILL    THEN/HEAR    HRT   SAYIN   U  MINE  VI    24462  N- 

437.  GOOD   NITE/  HOME   ON    RANGE  VI    24463  E+- 

438.  MASQUERAD I NG  NAME   LOVE/|NKA   D  I  NKA      VI    24503  e/v 

439.  D0NT  LET  IT  HAPPEN  AGAIn/lIT  RED  H  VI  24645  E+- 
440.2NITE  MY   NEVERAGA  IN/DEEP    IN   THE  BLVlC    24422  E<- 

BETOVE 

441.  V0YEZ  TERRASSE/LE   PETIT   PIGEON  CoF     2397  N 

442.  F0LIES   MUSICLES/  I &2  0Dl660|4  E+ 

HENRY  B I  AG  I N I 

443.  GA    ROCKIN   CHAIR/RED   SAILS    IN  SUN        BA   5|I|2  V+- 

ED1JARD0  BIANCO 

444.  P0EMA/DERECH0  viejo  LMS  1 56  E* 
(ABOVE  J  PI C  TU  R  E   ON   LABEL-GREAT  ARG I  NT  I NE  Band) 

GEORGE  BIAS 

445. SOMEWHERE   SOMEONECALLIN/SI NCE  WENT   CO    14379  n/e 

446.  TELL  SOUTH/SWTHEART    IF   U  WERE  MINE    CO    1 4430  N 

447.  A  INT  MISBEHANIV/SIXIES   PRODIGAL  CO    K  l70N 

B IDDLEV ILLE  QUINTETTE 

448.  TERMENTED    IN   THE   FLAME/BEAUT  I FUL  STPM    I  28 1  3  N 

BIG  BILL 

449.  SWTHEART  LND/wANT   U   BY   MYSIDE  VO     404l  N 

450.  NEW   SHAKE  EM  DWn/n|TE   TIEM  RITE  VO     4|49  N 
45I.SANT  DELL  EM   HERE/BA8AY   DONT    REMBERVO     4829  N- 
452. SHE  nerver/  RIDE  ALBERTA  RIDE  VO     4884  E 
453.2  MANY   DR I VERS/PREACHI N   THE   BL  VO     5096  E+ 
454. OH  YES/  FIGHTIN  LIT  ROOSTER  VO     5205  E 
455. I VE   GOT   DIG   U/  WHEN   HAD  MONEY              VO     5563  N- 
456. KEY   HIGHWAY/GREEN   GRASS   BL                     OK     6242  E* 

BIG  TOWN  JAZZERS 
457. SO  DO  O/CRYIN   FOR   CAROLINES  VAN   DYKE8|833  V- 

458.  GONNA    B  MINE/MY   LOVE   PARADE          VAN   DYKE8I 834  N 

BARNEY  BIGARD 

459.  C    BLS/  BROWN   SUEDE  BB    I  1 58 1  N 

460.  LULL  AT  DAWN/CHARLIE  THE  CHULO  HMV  9|85  N 
46  I. JUST  NOTHER  DREAm/bARNEY   GO  I N  EASYPaE     3039  N 

BILLY  BIRD  _ 

CO  1 44 1  8  N 


462. ALA  BL  |A2 

ELMER  BIRD  HAPPY  M 
463. SLEEPY   CREEK  WAIL/  KY  STP 
BIRMINGHAM  SERENADERS 

464.  BLACK   GAL  BL/  PAPA    DE  DA  DA 

JOE  8IVIAN0  QUINTETTE 

465.  BUGLE   CALL   RA g/  STUMBLIN 
BIRMINGHAM  QUARTET 

466. STOP   THAT   BAND/  QUEEN  ST  RAG 
BLACK  ACES 


CH  45168  n/v+ 
DE     7052  v/e 
SON     3023  N- 
CO  1 43 1  I  N 


467. TRIFLING  WOMAN/  SLACK   ACE  DE      728l  n/v 

|468.WHISLEY   S:  WOMAN/GONNA    NEED   HELP  DE      7340  E 

BLACK  BOY  SH I  ME 
469. SUGAR   LA  NO    BLs/  DOG   HSE   BLS  VO     34|7  N- 

470.  GREY  W  WORRY   BLs/   ICE    PICKA   S:  PISTOLVO  36 1 3  E 

471.  GAMBLIN    JINX   BLs/  BUSINESS  WOMAN   BLVO     3687  E/V 


CLARENCE  BLACK  t,  SAVIY  RTR  1 0 
472. CAUSE   FEEL   LOW   Dn/bLESS   U   SISTER       PM    12683  E 

BLACK  HAND  GANAG 
I473.LIMEH0USE    BL/EBTR'ACTE  PAE2I45  N 

EUBIE  RLAKE 

I474.ST   LOUIS   BL/NOBODYS  SWTHEART 
1475. 8LTI MORE   BUZZ/  BANDANA  DAYS 

JERRY  BLAINE  ORCH 
1476. SWT   VARSITY   Su/fAREWELL  MY  LOVE 

1477.  VEI    MIR   BIST  DU   SCHOOn/b I G  DIPPER 

1478.  PROVE    IT/lT  P1TIN 

1479.  WHEN    I    WALK  W  u/280UQUETS 
EDUARD  0  BLANCO 

1480. INSPERRAC I  ON/  POEM 

JACK  BLA^D  BHYTHMAKERS 
I4BI.WH0  STOLE   LOCK/SOMEONE   STOLE  HORN   CMS        104  N 
1 482.1  TS   GONNA   BE  u/  A   SHIrE    ON  UR   SHOECMS        I  I  I  N 
1483.1 TS    GONNA    B  u/  SHINE   ON   SHOES  PE    15689  E 

JULES  BLEDSOE 
1 484. wake  up  Jacob/  poor  monah 


CR 

3130  E 

VI 

18791  E 

BB 

7227  e/e+- 

EB 

7344  e/e+- 

BB 

7443  N 

BB 

7445  E+- 

BR 

6923  E+- 

ARCHIE  BLEYER 

1485.  GOT   FEEL  IN  U   FOOLI  N  /SUNDAY  AFTER 

1 486.  BROADWAY  RHy/u  ARE  LUCKY  STAR 
I487.8RA0DWAY  RHy/u  ARE   LUCKY  STAR 

BLIND  BLAKE 

1488.  WEST    COAST   BL/EARLY  MORNING 

1489.  TAMPA    BOUND/  SLAKES  WORRIED  BL 

1 490.  BLK  DOB   BLS/  BUCKTOWN  BLS 

1491.  BACK  DOOR   SLAM/  COLD   HEARTED  BL 

1492.  HES    IN    JAIL   HOUSE/SOUTHERN  RAG 

1 493.  GONNA    QUIT  ME   BLs/  WABASH  RAG 

RAY  BLOCK 

1 494.  HUM9RESQUE /L I MEHOUSE   BLS  HI 

1495.  LITTLE  HULU  HVN/BLUE  HAWAII 

1496.  DINAH/  DARDENELLA 

RUBE  BLOOM 

1497. SPRING  FEV/SOLIOQUE        (sOLOs)  HA  |64E 

1498.  AUNT   JEMIMAS   BIRTHDAY/l    FINGER   HOE   VI    25227  N- 

1499.  soliloquy/spring  FEVER  OK  40867  N- 

1500.  MINE   ALL  MINE/LOSIN   U  (LAM  CRk)0K  40988  N- 

1501.  CANT  GIVE  U  ANYTHING  BUT/CAUSE  MY  OK  4|  I  I  7  E+ 
1502. ST   JAMES    I NF IRMARY /THE   MAN   FROM  SO   CO     2|03  E 

I 503.MYSTER I OUS   MOSe/bESSIE   COULDNT  CO     2  I  86  E 

BOB  BLUES 

1504.8   BLUE    JUST   THINK  IN/MY   BABY   JUST        OK  4 1 464  E- 
BLUE  BOY 


RY     I  70 1  E+- 

ME35I022  E 
MEL35I023  E 
PE35I023  e/n 

PM  12387  N 
PM  12442  N 
PM  12464  N- 
PM  I  2710  N- 
BA  20|23  N 
PM  20154  N 

■ONE        188  E+- 

VR  528  E 
VR      607  E 


VS    6059  E+ 


CO   1 42 1 5  N 


I 505.ELECTR I C   CHA I R/DREAM I N   OF  TEXAS 
BLUE  CHIPS 

I  506.  WINTER  SOON   8   OVEfi/sTAOY   ON   RITE        ME  60759  E+- 
I507.WHY  DONT  U   PRAY  4  ME/dVE   ME   THAT     ME  60760  N-/« 
I  508. MY    GAL   SAL/NOBOOYS  DARLIN   BUT  ME  60860  N- 

BLUE  GRASS  BOYS 
1509.B0LSHEV I K/HOW    I    LOVE    BULGARIANS        PER    14722  E+ 

BLUE  RIBBON  SYNCOPATBRS 
I 5| O.MEMPHIS   SPRAWLER/SCR0 TCH 

BLUE  P'DGE  SI  t-.CE^S 

1511.  WANT   2   GO    THERE  DONT   u/GLORY  NOW 

BLUE  ROOM  ORCH 

1 512.  GLAD   RAG  DOLL   /l      DRATHER   B  BLS  I 

RLYTHES  BLUE  BOYS 
1513. ORIENTAL  MAN/BROWN   SKIN  MAN 
I 5| 4. PLEASURE   MAD/  ENDURANCE  STOMP 
|5|5.S0ME   DO   &  SOME/TACK    IT  DOWN 

LUCILLE  BOGAN 
I 5| 6. LONESOME  DADDY   Bl/  DONT    MEAN   U  NO 
|5|7.LEVEE   BL/  SWT  PATUNIA 
|5|8.0KLA   MAN   BL.   DOGGONE   WICKED  BL 

BOGAMS  BIRMINGHAM  BUSTERS 
|5|9,EVERYTh7nG~  I S   RHY/SHE   CAUGHT  BOAT 

i520.sheik/china  boy 

JOHN  BOLES 
152  WONE  G  I  RL/WEST  WIND 

HATTIE  BOITON 
I  522. DWN   HOME  SHAKE /MOVE   THAT  THING 

ISSY  BONN 
1523. BEST   FRIEDN/ISSY  goes  lunch 

CHARLES  BOOKER 


I 524,0SCE0La/pENC I L  PAPA  BL 
BOOZIE  BATHELORS 

I  525. TOO  MUCH        PART  1*2 
GENERAL  BOOTH 


i  526. dont  forget/rope  wanted 

(above ;adrees  by  founder  of  salv 
WEBSTER  BOOTH 
I527.AS  1   sit  here/love  PASSES  8Y 

BORBEE^S  JAZZ  ORCH 
1523. ITS  LONG   TIME/KINF   OF  GIRL 
IRENE  BORDON I 

I52Q. WONDER  WH   REALLY   ON  MINO/mY   LOVER     CO    1983  N- 


iDWAY  |244 

E- 

CH 

40023 

CH 

40025 

N— 

CH 

40062 

E-I-/V 

OK 

8074 

V* 

PM 

12459 

E+ 

PM 

12514 

G-t- 

V® 

3540 

Ei- 

VO 

3570  n/e-i- 

VI 

22229 

E+ 

VO 

4470 

V 

HMV 

498 

E 

OK 

81  55 

E+- 

QRS 

9036 

E<- 

CO 

2074 

E- 

i   ARMY  ) 

HMV 

8360 

N- 

CO 

2233 

E 

30 


AUCTION  MINIMUM  BID  50c  AUCTION 


ANTHONY  LIPSCHITZ 

THE  RECORD  CHANGER 
BOX  77 

1 25  LA  SALLE  STREET  NYC  27  NY 


AUCTION  MINIMUM  BID  50c  AUCTION 


IRENE  -B0RD0N  I 


CO    2027  E+ 


1 530. BEL  I  EVE  UE/JST  »N  HR   OF  LOVE 

ER ICH  BORSCHEL  ORCH 
I  53 1 .  JEDEN   TAG   JEDE  AACHT/L I ESESSERENAOE 

( BROUN   WAX)  TELEFUNKENG 
I  532. DAS   1ST   ROMANTI SCH/N IEMALS 
BOSTON  POPS 

1 533.  TURKEY    IN   STBAw/MUSIC  BOX 

1534.  H0RA   STACCATO/NONE  BUT   LONLY  HRT 

1 535.  DEEP  RIVER  NOBODY   KNOWS  TROUBLE 
I  536. LA   GONLANDR  I  Na/la  PALOMA 
I537.SONG    VOLGA    BOATMEN/CHANSON  TRISTE 

CONNIE  BOSWELL 

538.WH^Ts"" 77J*\.\-  DRESSED  UD  BRKEN 
I539.HUMMIN   2  MYSELF /Nl GHT  WH   LOVE  WAS 

540, ME  MINUS  U/NEV  HAVE  2  DRM  AGAIN 
1 541  .ALL    I    DO  DREAM/LIT  Ml  N  U   HAD  BUSY 

1542.  BL  MOON.  CLOUDS 

1 543.  CHA    I NG    SHADOWS/SEEIN  BELEIVIN 

1544.  U  ALL    I    NEED/lN  MIDDLE    OF  KISS 

1545.  BOSWELL  SISTERS 

1545.  when  take  sugar  tea/what  ja  do  2 
(aove ;  acc  by  dorsey  bros.) 

1546.  r0ll0n  miss  rodl  on/shout  sis  sh  t 
547. sing  lit  jingle/million  baby 

(qabove :rm  chp  no  gr) 


550. EVER YBDY  LOVE    BABY/sTOP  SUNSTOP 
55|.B  SOME  CHANGES   MADe/twEEN  DEVIL  4 
|552,G0T  SOUTH   IN  SOUl/|  F    IT  A  INT  LOVE 
553.MINNIE  MOOCHER/DONT  MEAN  THING 

1554.  THAT  W  RHY  WAS    B0Rn/S0PH|S  LADY 

1555.  EVBDY   LOVES   BABY/SHOUT   SIS  SHOUT 
I556.0UGHTA    B    INPICT/HATE  MYSELF 
I 557.DONT  LET  LOVE  GO  WRG/pRATICE   PREACHBR     6929  V 


6147  E-l- 

6|78  1 

f— 

VI 

4390 

K 

VI 

4413 

N— 

VI 

4428 

N 

VI 

4434 

N 

VI 

4527 

N— 

BR 

6 162 

E- 

BR 

6332 

E— 

BR 

A405 

V+ 

DBR 

6921 

E 

BR 

7363 

VI- 

BR 

7445 

E- 

BR 

7467 

E- 

m 

6083 

V 

BR 

6109 

E 

BR 

6128 

E— 

BR 

6173 

E 

EBR 

621  8 

E 

BR 

6271 

VI- 

BR 

629l 

e- 

BR 

6302 

V— 

BR 

6442  E— 

6650  E+ 
6783  N- 
6798  E 


558. LONESOME   RD/GOIN  HOMT 
I559.ALEX   RAGTIME  B/DINAH 
I  560.EV   LIT  MOMENT/EAY    BACK  HOME 
I  561. ST   LOUIS  BL./TRAVLIN  ALL  ALONE 

1562.  TAKE   SUGAR   2TEa/  142 

1 563.  RIVER  STAY  WAY  FR0m/|T  T1  E  GIRL 
564. ROLL   ON  MISS/SHOUT   SISTERS  SHOUT 

1565.  shout  sis  syout/roll  ON  MISS 

1566.  ST  LOUIS    BLS/TRAVLIN  ALONE 
RAY  BOURBON 

1 567.  GI GOLO/CHROPRA  CTbRS  WIFE  LMS  298  E+ 

AL  BOWLLY 

I568.SWT   AS   SO'.G/HALF  MONN   ON   HUDSON  BB      73l  7  E 

I 569.EVRYB0DYS   HOL I  DAY/OUT S I OE   PARADISE  BB     73  I  9  N— 


BR  6951  N-/N 

BR  741 2  e/n 

BR  7454  E- 

BR7467  E 

BRC  8001  I  E1- 

BRC  8001 4  E 

BRE  I  1 36  E4- 

BRG  9081  E+- 

VO  4495  e/n 


BB  7332  E 

3B  6420  E-/e 

BB  7788  n/e 

BB  7940  E+- 

BB  81 25  N- 

VO  3661  N 


CO  205  N- 

CO  250  N 

CO  31 23  N- 

DO  4381  V+- 


1 570. swt  stranger/camt  I 
bill  boyd 

57iwh  they  play  rural  rhy/jesse  blr 

1 572.  blr  when  rains/boyds  tin  roof  bl 

1 573.  tom  cat  rag/here  comes  pappy 

1574.  miss  mud/home  in  indiana 
_JOHN  3UYD  SOUTHERNS 

1 575.S0ME30DY  STOLr    GAI./OOIN  REASON 

ANITA  BOYER 
1 576. HAKE   LOVE  3   ME/TIT  AUTUM 

LUC  IENNE  BOYER 
I  577.pa"rlez~moT"d  '  amour/dans  la  fumes 
1578, tA  main/moh  ami  le  vent 
i  579. thr i llall  over  again/paris  in  hrt 

UlMMY  BRACKENS  TOE  TICKLERS 
1 580.AFTER  U  GONE/WHY   DID  U 

PERRY  BRADFORD'S  OR  I G  JAZZ  HOUNDS 
1 58! .LUCY  LONG/ALL    THAT   HAD  GONE 

1582.  K/C'    BL/ORIG   BLK  BOTTOM  DANCE 

JOSEPHINE  BRADLEY  4  ORCH 

1583.  GIPSY    IN  MY   SOUL /PLEASE   B  KIND          DEE     6698  E+ 
I  584. JUST  ONE  MORE   CMANCE/MY   BL   HVN          DEE      703  I  E+ 
1563.  WILL  BRADLEY  ORCH 
|585.HALLELUJAh/j0HNS0N  rag 

i58fi.coMiii  virginia/the  love  nest 

1587.  GH0ST  OF    -MANCE/.'I  iJITOWN  BL 

1588.  GOTTA   GET   HOMe/gET  KICK   OUTA   CORM  CO   35399  E 

1589.  THIS  BEG  I  N  I  N  OF  END/EHUM800G I  E  CO  35464  E+ 
I  590. BEAT  ME   DADDY  1*2 

I59I.LIT  SPANISH   TOWN/LONG  AS    I  LIV 
I592.0RCHIDS  4  REMEMBRANCE/LOVE  LIES 
I  593. DEE    I    0   O/DONT   LET   GET  U  DOWN 
I594.0NEC   LOVETIME/COUCD  MAKE  U  CARE 
I  595. CELLRY  STALKS  M|DNITe/dWN   ROAD   A    PICO  25707  E 
I596.3CRAMBLE  2/ROCK  ABY   BOOGIE  CO  35722  E+ 

1597.  THER    I    GO/SCRUB  MAMA  W   UOOG I E  BEAT    CO  35742  E+ 

1598.  M00M  FELL  IN  R I VER/sOMEWHERE  CO  35764  N- 
b  O'CLOCK  WHISTLE/DEAREST  DARE8T   |(|599)C0  25793  E 

1600.  "L  sept/or  have   I  CO  35800  E+ 

1601.  U  LUCKY  2  ME/LONESOME   ROAD  CO  35840  E— 


CO  I  4207  V 
OK    84|6  V 


CO  35333  N- 
CO  35345  N 
CO     35276  E 


CO  25520  N- 
CO  25566  E+- 
CO  25597  E* 
CO  25629  E 
CO  25645  E 


IBM  LL  BRADLEY  COrfT 

SOULO    HAVE  KNOWN.   U  YRs/3  RING  RAGOUT  CO   35871  E4- 

( above;  i 602 J" 

1 603.  LOVE    OF   MY  LIFE/H  WINDY  HILL  CO  359l 2  N- 

1604.  LIT   ICKY  WENT  2   TWOn/bRK   IT   2  GENTLCO  35922  E 

1605.  CHICKEN  GUMBOQG/STAROUST  CO  35939  E+ 
160*. BOOGIE  WOOGIE  CONGO/NEED  SMBODY  2  CO  35994  E+/E 

1607.  TALKING  2  WINo/wHT  YA   HR   FROM  HRT  CO  36052  N- 

1 608.  PRA I R I  ELAND   LULL  /l  TS  SQ   BUT  ROCKS  CO  36014  E+ 
I609.SWINGIN  OWN    LANE/FLAMINGO  CO   36|47  E+ 
|6|O.MISUNOERSTOOD/WH  U4   I   WERE  YNG  MAG  CO  36182  N — 
1 6 1  I .LOVE   ME  LIT  LI  t/b.W.    PIIGY  C  3523l  N- 
I6I2.GET    THEE   BEHIND   MT/thAT  MEET  NO  P  CO   36248  E+ 
|6|3.«ALL  OF  MT   KING/LAND   KKY  WATER  CO   36286  N 
|6|4.00NT   LET   JUL  I A   FOOL. JACK  4  JILL  CO  36372  E 
|6|5.ST0P  4  ASK   SOMEBODY /APRIL    IN   PARIS  CO     36401  N- 
I  6 1  5. SLEEPY   TIME   GAL. WHO  CAN    I    TURN    TO  CO   36470  E 

1617.  MEMPHIS   8LS/  OLD  DOC  YAK  VO     5| 30  N 

1618.  TH0GUTH  ABOUT  U/SPKING   OF   HEAVN  VO  5|S2 
|6|9. THOUGHT  ABOUT    u/SPEACKING  OF       HVN  00     5|82  E+ 

1620.  MAKE  KISSES/  FIT  2   BE  TIED  VO      52|0  E 

1621.  MEAN  2  ME/FOREVER  MORE  VO  523  7  e/n 
I622.S1V  INGI  N  A   DRM/THEIS   CHANGING   WORLD  VO     5262  N 

1623.  BASIN   ST   BOOGIE/CALL    IT   ANYTHING  CO     36340  N- 

1624.  BYE   BYE    BA  BAY/TAKE   2  U  DE        933  N- 

CLAUD"  HAMPTONS  BANDITS 

I625A. APRIL   MORNING/  RING   DEM   BELLS  DE      |0|6  N- 
FLORENCE  BRADY 

1625.  HW  COME   U  00  ME  L I KE /hA RD   HRTEO   HAnED   5|428  E 

JIMHY  BRAKENS  TOE  TICKLERS 

I626A. AFTER   U  GONE/WHY   D ID  U  RE     8826  E 
ARDELLA  BRAGG  4  HE3  TEKAS  SLUES  BLOWERS 

1626.  WHAT  MAKES   U  TREAT  ME/THATS  ALR I GHTPM   12429  V— 

J.H.  BRAGG  4  RHYTHM  FIVE 


I627.ETHI DPI  AN  ST/PLEADING 

NAT  BR'HUWYNNE 
|628.LAZY™WEATHEO/GLORY OF  LOVE 


VO    3060  E 


7660  Et- 

7676  E+ 

7712  E4- 

771 4  E+ 


1629.  take  my  hrt/foolish  things 

1630.  until  2day/with0ut  shadwo  of  doubt  br 
i63i.if  w  never  meet/bye  bye  babay  br 

(above  Buddy  clark  Vocals) 

1632.  never  should  have  told  u/ln  chapel  br  7772  v+ 

1633.  t  on  terrace/under  ur  spell  br  7774  e-l- 

1634.  4  u/  under  room  ~>in  paree  de  3950  n— 
1635, its  up  2  u /vale nt  i ne  de  395  i  n- 

1 636.  jus  t  l  of  those  things/cling  2  me  me  602 1  3  v+ 

1637.  MISTY    ISLAND   OF   HILANDs/tHAT     N I  TE   ME  603 1  3  E+- 

1638.  THEY  CANT  TAKE  THAt/tHEY  ALL  LAU        PE   705|6  E 

PERLEY  BREEDS  SHEPARD     ( BRAJ  G0I8NS  -CLAR.) 
I  639. W HERE   MY  SWEETE   G I D I NG/TELL  MY  0 RMYGE 5608  V 
BOBBY  BREEN 

,MA  KE  IV  ISH/MUS  IC    IN   HRT  BB     7|58  E 

iCAMPF  I  RE  ORMS/GEE    BUT    ITS    GREAT    TO   BB      7|68  N- 


16+0, 
1641, 
1642, 
1643, 

1644, 

1645, 
1646, 
1647, 
1648, 

1649, 

1650, 

I  651, 

1652, 
1653, 
1655, 
1656, 

1657, 

1658, 

1659, 

1 660, 

■  661, 
1662, 
1663, 

l6i.4, 


HAWAII  CALLS/SONG  OF  ISLANDS 
SIN  TELL  LIE/LETS  SING  AGAIN 
CLEMC  BREAUJf 


BB  7320  N-/E 
OE     790  E- 

COI 53525  N 


,LA   MRRCHE  DE  LA   NOCHE/VIEUX  AIRS 
FANNY  BR  ICE 

. MY  MAN/SONG  OF  SIWING  MACHINE  VI   2||68  N 

,MRS   CHOEN   BEACH/PARTS    1 42  VI    2|2|I  E<- 

U  WERE  WANT   RA I NBOw/RAT HER   B  BLS        VI    2|8|5  N— 
,COOKING    BR  FA  ST   FOR/wOMAN  LOVES  MAN  VI    223|0  £+• 
EDWARD  BRlGHMI  RECITATION 

CO     3488  E— 


BARHRA  FRIETCHIE 

BROADWAY  BANDITS 
THANKS /DINNER  AT  EIGHT 


K      1079  E+ 


AL  BURT  ORCH 
son ja /Somewhere (broway  Danc  Orch)    ED    5|098  E+ 

BROADWAY  DANCE  ORCH 
TELL  ME   GYPSY/WHO  SORRY    NOW  EO     5 1  I  73  N— 

WHO  SORRY   NO/  TELL     HE  GYPSY  BO     5|  I  73  E+ 

AINT  WE  GOT  FUn/alL  BY  MYSELF  SYU  14258  V 
LA  OY  OF  EVENINO/CRINOLIN  DAYS     LA    BELLE    1420  V 

BROADWAY  MELODY  MASTERS 
CLIMBING    UP  SCALES/WALTZ  LONG  RE80NA 


1306 


MUSS      9206  N- 


SIMON  3REHMS  ORCH 
BL   SKIES/   TEA    FOR  2 

TOM  8RENNEMANS 
3RKFAST    IN    HOLLYWOOD  .COME   TRICK   MESOUVENIR    I  E+ 

RASPY  BROOKS  4  ORCH 

MOONSLOW/MORE    THAN   u/THUNDER  ROCk/st,.  ;">|  N  AT 
SAVOY  LANG-WRTH       4B  N- 

BROTHCR  BONES 
■  fane  1  f/sk1  r  c.a    'novrn  TEMPO      652  E+ 

BROTHER  GEORGE  4  SANCT IFIED  SI NGERS 

VO    5261  E+ 


SEE  SIGN  JUDGMENT/FEEL  LIKE 
ALICE  DROWN 


DO    I  T  LONG  Tl  ME  PAPA 

RRMANDA  BROW 
STRUT   LONG   PAPA/LaUGHIN   CRV|n  BL 


OK    TCST   PRESSING  V 


CO     3867  E+ 


341  N- 


BRG  82335  E+ 
BRG  82334  N- 


 AHW.MIlA  brOwn  COnT   

1665.  TRIFLIN   BL/  CHRIPING   THE  BLS  CO     3901  E- 

1666.  MICH   WATER   3L/  TIRED   0  WAITIN   BL        CO     392 1  N 

1667.  CT  WORLD    IN   JUG/DO    RIGHT   BLS  PATf  32035  V 
BESSIE  5R0WN 

I668.S0ME0NE  ELSE  MAY   B   THERe/cHLOE  BR     381 7  n/e* 

1669.  TAINT   NOBODYS  fAULfT   BUt/bL   SINGER      BR     4345  N- 

1670.  HE   JUT  DONT    APPEAl/sONG   FROM  COTTONBR     4409  H— 
BROWN  BETTY  /CLARK  4  REESE 

|67|.WHAT  WOULONT   I    DO   4  THAT/TOREADORESS  GG25I3  E 
BILL  IE  BROWN 

1 672. LONESOME  MAMA    BLS/SHIMMIE  LIKE  SIS  VO    14436  E+ 

SAU  BROWNE  4  RHY  SISTERS 
U673.LETS   FACE  MUSIC  4OANCE/AL0NE 

BR08KST  QUINTETT 
I  674. SWT  LORRA  [rj/oPEN  DOOR  RICHARD 
|675,EXCATLY  LIKE  U.SING   SING  SING 

JOHN  BROWNLEE 

1 676.  THERES  LONG   JRA  Il/oH  SUSANNA  DE  3769 
CAROL  BRUCE 

1677.  NITINGALE  SANG  B  Sq/w|SH  ME  LUCK  DE  3557  N 
1678. IF    I    FEEL   THIS  WAY/SHOULD    HVE  KN0WNDE     3566  N 

1679.  AD0IS  /LAMP  OF  MEMORY  DE      18238  E 

1680.  LOVER   COME   BACK   2  Me/gOTTA   RIGHT  S0HIRUER5|0  N 
PHILIPPE  BRUN  SWING  BAND 

I  68t  •  GA  BR  I  ELS  SWING/EASY    GOING  SWF  26  E+ 

(ABOVE;   RE1 NHARDT ,   GRAPPELLY  ETC.) 
BRUNSWICK  CONCERT  ORC1' 
I  682. PERFECT  SONG/SYLVIA  BE     4832  Eh 

BRUNSWICK  HOUSE  ORCH 

1683.  M0NLIGHT  4   ROSES/OUT  OF  DUCK 

1 684.  AMAP0LA/WHOLL   BUT  VIOLETS 

1 685.  BRUNSW ICK  QUARTETTE 
I685.0WN  MILL  STREAM/SALLY 

BRUNSWICK  SALON  OXH 
I 686r7REEs7PALT" MOON    ( HR  CRK )  BR      S4S8  V 

WILLIAM  JENNENINGS  BRYANT 
I  687. I MMOR I  A L I TY/MYSTE R I ES  CO  14526E- 

1683.23rd  ps»lm/lead  kindly  light  ge      7698  V 

(above  christmabs  gretings  GE) 

1 689r7MM0RAL I TY/viRGIN   BIRTH  GE  I  I 530E+ 

1 690. THE  LABOR  QUESTION  VI  5540  E 

I  691. I  DEAL  REPUBL I c/fMMOR I LATY  VI  |6|6SE 
ELDER  RICHARD  BRYANT 

1692.  LIE  TOLD, GOD   KNOWO    It/»ILD  MAN   TWN  VI  2|694  V 
.WILLIE  BRYANT 

1693.  RIGHT   SUE 30DY  2  LOVE/ALL  MY  LIFE        BB  636l  E 

1 694.  M00NR I SE  ON  LOWLANDs/tRUE  WHAT  SAY  88  6362  E 
I  695. GLORY  OF  LOVE. RIDE  RED  RIDE  BB  6374  V 
I  696, CROSS  PATCH , MARY  HAD  LIT  LAM3  BB  6435  E 
I697.NEVER  R EMBER  4   ILL  4GET/L0SE  UR   GA LDE  |88|  E- 


3735  E* 
6067  E+ 


CO     1047  E- 


1698.  THE  SHEIK/RIGAMORLF  VI    25038  N-/E 
TIM  BRYMN  BLACK  DEVIL  ORCh 

1 699.  WANG  WNAG   Bl/s IRENE  SOUTHERN   SEA        OK     43 1  0  E 
1700. SIREN  OF   SOU THEN   SEa/wANG  WANG   BL      OK     43|0  E— 
I70I.ARK  BL./lTS   RITE   HERE  4  U  OX     8002  E 

I  702. ARK  BLS /  ITS  RITE  HERE  4  YOU  OK     S002  V 

1073. HES   MY  MAN. DON  T  TELL  YC'JR  MONKEY       OK     3003  E+ 

(a30ve;rare  ok  8000   SAGE  series) 

JACK  BUCHANAN 

I  70-1.1  VE  LOOKED   4  TROUBLE/GOT  DIVORCE  C0E 

I  705. ALONE   W  ORMS/U  4G0T  UR   GLOVES  HMV 

I  706. GOODN I TE  VIENNA/LIVIN    IN  CLOVER  HMV 

I  707.00  LA  LA/SO  GREEN  HMV 

I  708. WEEP  NO   MORE   BA8Ay/sUN    ROUND  CORN  HMV 

BUCK  4  BUBBLES  

ARLEM/LA  DY  8  GOOD 


I709.BRKFAST    IN  HARLEM /LADY  8   GOOO  COE 

I  71  0.  INDI  ANA/  SWT   GA    BROWN  COE 

BUGLE  CALL  RAGGEPS 
I 7| I .TEMPTATION   RAG/  NEW    JIG  RHY 

I7I2.NEW  JIO  rhy/temptation  RAG  DE 

CHICK  BULLOCK 

|7|3.U   RASCAL  U/CANT  GET  OFF  MY  MIND  BA 

|7|4.WAY  FEEL  2NI  TE/DARKNESS   ON  DELTA  BA 

1715.  H0W   RHY  WAS   aORN/SWING  LITTLE  00 

1716.  LETS  FILL  IN  1/OVE/THIS  LIT  p  I  GG I E  00 
|7|7.TIME  TO  SING  SWT  ADELI  NE/l  I T  2ND  H  ME 
|7|B.SWALLEH    TAIL   COAT/wAGON  WHEFLS  ME 

|7|9.fare  thee  well/u  fit  into  picture  me 

(above;  rm  chp  2  gr) 

i  720. ml  ght  r  i  ver/unerneath  harlem  mobn  pe 

|72|.|VE  GOT  FEELIN    FOOLIn/tAKE  ME    BACK  ME 

1722.24  HRS  OAy/dONT    GIVE  UP  SHIP  PE 

I  723, TAINT  NO  USE/YOU  ME 

I  "'24. OLD  COWIIANO/EIIPTY  SADDLES  ME 
I725.0R0PPED  ME  LIKE    REo/u  NOT   THE  KIND  ME 

I  726. LIT  ORM  RAMCH/HATIN   THIS  WAITIN  UC 

I727.FOOLIN  MYSELF/SAILOOAT  MOONI     IE  UE 

I 72P.AFRA I  0   TO   DRM/L0LINES6   OF  U  ME 

I  729. EBB    TIOE/FIRST    TIME  SAW  U  JUL 


4|4|  E«- 

4005  E* 
4083  E- 
8027  E4- 
81 10  E+ 

I  524  N- 
1602  N 

40063  E4- 
I  01  S  E-f 

32252  V 
32548  E 
|3|  V 
I  74  E 
12683  e/e«- 
12933  E 
13298  E 

15678  E 
51208  E«- 
66201  E- 
60601  B+ 
60WI  E«- 
61002  E 
70601  N— 
70  709  E«- 
"'1003  E* 
71101  N  


3i 


AUCTION  MINIMUM  BID  50c  AUCTION 


ANTHONY  LIPSCHITZ 

TtC   RECORD   CHANGER     BOX  77 
1 25  LA  SALLE  STREET 
NYC  27  NY 


AUCTION  MINIMUM  BID  50c  AUCTION  I 


CHICK  BULLOCK  CON  I 

I  732.3LOSSOMS   ON   BRDWA Y/CAN T  STOP   ME  FM  MR    71103  N-/E 

1731.  U  SWTHRt/h|  TCHED  WAGON   TO   STAR  PE  80|08  E 

1 732.  THANKS  MEMORY/SMOKE    CHIMNEY  PE  80304  E+- 

1733.  amapola/there  B  CHANGES  OK    6100  E 

1734.  M0ONLISHT  ON  SUNSET/DID  AM  ANGEL  PE  80401  E+- 
I  735.N0  WONDEr/hOW  CAN  WE  B  WRONG  VO  4332  E-h 
!  TiS.SO'.CBODY  LOVE  ME /MELANCHOLY   BABY       VO     4402  E+- 

|7371rjmpel  stiltskin/building  S I A LBOAT  VO    4750  E+/E 

I738.NEVER   KNEW  HVN/SOMEBODY  NOBODY   NOS   VO     4764  E«- 

YASHA  BUNCHUK  &  HIS  SUING  SYMPHONE  

BR      /HOI  E 


v 

20  753 

1 589 

1 0776 

10786 

6253 

CO 

3970 

1  27 

CO 

171 

N 

CO 

2|8 

N 

CO 

236 

N 

CO 

293 

N 

CO 

1227 

E 

CO 

2231 

E 

CO 

2351 

E 

CO 

2456 

N- 

577 

VO 

1  4300 

1 4436 

VO 

04359 

- 

04363 

cot 

1345 

N— 

5334 

V+ 

ME 

1  3l  91 

ME 

1 3271 

VI 

22  733 

VI 

22862 

22896 

E+ 

VO 

31  |2 

VO 

3 1  1  3 

5677 

£_ 

BB 

Et' 

4936 

8R 

6020 

v+ 

BR 

6105 

VI- 

BR 

61  41 

8R 

6209 

BR 

62|4 

v+ 

BR 

6272 

E+ 

BR 

6321 

E 

BR 

6435 

BR 

7685 

BRC 

6424 

BRE05142 

E+ 

HMV  43 1 8 

N 

OK 

6720 

E'1" 

PE 

15623 

PE 

15531 

E- 

PE 

15541 

E 

PE 

15572 

E- 

VR 

501 

N- 

VR 

593 

N 

VR 

6l2 

E*- 

VI 

24659 

V-»- 

VO 

5005 

E 

VO 

5566 

E 

BB 

5108 

N-/V 

1 

E+ 

8103 

vs 

8094 

N+ 

CO 

3624 

CO 

3682 

N 

CO 

3754 

E+ 

CO 

3784 

N 

CO 

3906 

N- 

CO 

3934 

N 

CO 

3964 

E 

CO 

56 

N- 

CO 

120 

N 

CO 

140 

N 

VI 

2|83l 

E 

VI 

21862 

N— 

VI 

22189 

N 

61  5 
637 


VI 

3861  7 

E 

VI 

1 6912 

E- 

VI 

|69|2 

V 

VI 

16913 

V 

VI 

1  7132 

E<- 

VI 

17163 

v-h 

1739.  NEWER  NEW/CRAZY  RHYTHM 

RUDY  BUNDY  ORCH 

1 740.  rUBLIC  MELODY  #l/OLD  MAN  MOON 
|74|.WEARY  NITES/UR  SIZZLING  MAN 

TEDDY  BUNN  S.  SPENCER  WILLIAMS 

1742.  NEW  GOOSE   8:  GANDER/BLOW    IT  UP 

FRANK  BUR BECK  

1 743.  HAMLETS   SOLI LOqUY/FALL   OF  WOLSEY 

1744.  FALL  OF  WOLSEY/HAMLETS  SOLI OOUY 
I  745.0LD   SWTHRT   OF  MINE/KNIGHTS  TOAST 
I746.6ARBARA   FR  t  TCH IE/THE  WATER  MILL 
1747.7  AGES  OF  MAN/SHYLOCKS  REBUKE 

ELDER  J.H.  BURCH 

•|748.MY   HRT   KEEPS  SINGIN/LIFE  ANO   DEATH   VI  21476 
SONNY  BURKE 

I 749.LAST    JAM  SESSION  /T  FOR   2                       VO  5| 39 

I750.IF    IT   WASNT  4  MOON/  EASY   DOES    IT        VO  5397 

1 751. NEVER   PUROOSELY   HRT   U/.PI  CK  A   RIB       VO  5459 

PINETOP  BURKS 

1752, SHAKE   THE   SHACK/MT   JACK   BLo  VO  3895 

I 753.AGGRAVAT I  ON  MAMA  BL/JACK  OF  ALL  VOS  3979 
I754.SUN  OWN    BLS/   FANNIE  MAE   BL  VO  4107 

REV  J.C.  BURNETT 
I755.DANIEL   M  LI  flNTTCTTfTEBREW  CHILDRENCO  l42ll 


E* 

E+/E 


R/E 


I756.BALSHAZZER/WHEN   SUN  GOES  DOWN 
GEORGE  BURNS  GRAC IE  ALLEN 


I757.PARST  I  42 

JEANNE  BURNS 


ROYAL  BLUE 


DE     7577  N- 


CO    2780  E 


1 753. MONOTONY  HAS  GOT  ME  DWN/U  AN  ANGEL  DE  545  N- 
HENRY  BUSSE 

1759.  JEALOUS/  HOT  LIPS                                     CO  2937  N- 

CARLO  BUT  I 

1760.  T1   PORTERO  CON  ME/LETTERINE  »PRICA  CO  14886  E 

ERCKINE  BUTTERF I  ELD 

1761.  D0NT    LV  ME    NOW/PUSHIN   CONVERSATION   DE  3357  N- 
I762.SLEEY  TOWN  TRAIN/MADE  ME  CARE             DE  4360  E 
|763,BEALE   ST  MAMA /WHA TCHA    KNOW   JOE            DE  85|0  N-/E 

1764.  MISS0URI   WALTZ/STAYIN  AT  HME               DE  8524  Et- 

1765.  ALL  THE  TIME/  PARAD I DDLE   JOE               DE  8539  E- 

1766.  U  NIGHT  HVE  BELONG  ED/ BECSE   OF  U          DE  8551  E+- 

1767.  F00  GEE/U   SLD   L-|  VE  SO   LG                         DE  8569  E/N 

1768.  DNE  LST   YR   GO  THNG   NOW/CHEAT  IN  ON     DE  8576  E 

1769.  H0NEY  DEAR/WAS  FOOL  2  LET  U  GO            DE  8588  V^E 

1770.  MAMA   LONG   &  TALL/MONEY   GREW  ON   TREEDE  8596  V/E 

(above  RM  CHP  NO  grJ 

1771.  DEVIL   SAT   DWN   4  CRIED/B  DE   CONCERTO DE  8600  E 

1772.  L0VIN  MANA/CRAZY   BLS                                  DE  86^0  E 

1773.  JUMPIN    IN    JULEP  JOI NT/BIRMHAM  SP     DEC  4400  E+ 

1774.  JELLY    JELLY/ORMT    I    DWELT    IN  HAR      BRE  3546  E 
DOUGLAS  BYNG  COMEDIAN 

I  775.SCNGS0FTHESHIRES|S2^^                 DEE  3 1  67  N- 

I 776. NAUGHTY   OICTORIAN  DAYS/MOD  AMER I CADEt  3482  N- 

|777.|M  A   MUMMY/THANK  U  SO    MUCH  MISSES  DEE  5447  E 

I 778.B0AD I CEA/MRS  LOT                                        DEL  5752  N- 

I779.IM  A    BIRD/MAYORESS   OF  MOULD                PAE  |227  N- 

1 780.  CA BARET   BOYS/THINGS  WE  WANT  2   KNOW   RZ  5286  N- 

1781.  LIZZIE  THE  PREWAR  FLIVVER/MISS  0     DEE  5249  N- 

1782.  THINGS  WANT  2  KNOW/CA  BARET   BOYS          RZ  5286  N 

1783.  HCT  HANDED  HETTY/LOTS  OF  LIT  ARE       RZ  5377  N 
I784.SHE  MAY  ALL  THATS  WONDERFUL/SEX  AP  RZ  5407  N- 
|785.MEXItAN  MINNIE/SPORT                                  RZ  5672  N- 

C  k  M.A.  GOSPEL  QUINTETTE 

1 786. HALLELUJAH  SIDE/HE'S   CM«N  BCK 

EMILIO  CACERES  TRIO 


1787.1  GT  RHY/  HUMORESQUE  IN  SWNG  TME 
|788.WH0'S  SRRY  NOW/WHT'S  THE  USE 

1789.  RUNNIN  WILD/JIG    IN  G 

BOBBY  CADILLAC  AND  COLEY  JOI£S 

1 790.  easTn™Tn7™lTsten  evrybdy 

MAR  IE  CAH ILL 
I  791  .WASHING   BABY/  SHOPPING 

CALI  AND  GUTTUSO 


PER9|4|  1 

E 

VI 

2571 0 

E 

VI 

25719 

E-t- 

VI 

i:6|09 

N- 

CO 

14505 

N 

VI 

45265 

N- 

I792.HITTIN  ON   ALL  6/  V I OLETTA  MASTER        135  N- 

1793. SATAN   TAKES  HOLIDY/STDY    IN  BRWN  VI    25662  N 

CALICOTT.  JOE 

I794.TRVLIN  MAMA   BLS/  FARE    THEE   WELL   BLS  BR   7|66  E 


•  CALIF.  HUMM  IMG  BIRDS 
1795. SHE  DONT   WANNA/   THE  WHISPER  SNQ 

CALIF.  MELODY  SYNCOPATORS 
I  796.1 IMISSIIYSII  SS/  ZULU   SUE  CLO 
I797.WH0/  A  LIT  BUNGALOW 
l798.IT  HD  2  B  U/  MA YT I  ME 
I799.SME  DAY  U  MISS  ME/  MANDALAY 

CALIFORNIA  RAMBLERS 
1800.1 TS   BEEN  SO  LNG/WHN  U    IN  LUV 
I80I.THT  OLD    GANG   OF  MINE/NO  NO  NORA 
l802.IT  HAD  2  B  9/  SHINE 
I  803. CHARLES.   CABIN/  PLEASE 
1804.1    WS  DANDY  U  WR   BELLE/DAFF.  GROW 
I  805. COPENHAGEN/GOTTA   GOTTA  GRL 

1806,  LADY   B   GD/  SWANEf:  BUTTERFLY 

1807.  WH  COT  COT     QROWS/TLD  THM  AST  U 
|808.F'R   INSTANCE/l   LUV  U  SO  MUCH 
1809.20  SWEDES   THRU   WEFDS/P  NUT  VENDOR 
I81O.FIESTA/  NQHT  MDE  4  LUV   (BLUE  WAx) 
1 8|  I  .DWN   SO.   CMP  MEETING/TAKE  MY  V'RD 
|8|2,MY  MAMMY   KNWS/EODIE  LEONARD  BLS 
|8|3.L0NES0M  MAMMA    BLS/  SIS  KATE 

CALLAHAN  BROTHERS 
|8|4. CURLY   HOED   BaBY/I    HD   ORLIN  MOTHER 

(ABOVE     RECORD   P.W.  LAM) 
I 8| 5 .GONNA   qUIT  DRINKIN/SWT  VIOLETS 

OSCAR  CALLE 
|8|6. ALI    BAS/  SHANGHAI 

BLA NCHE  CALLOWAY 


I8t  7. SUGAR   BLS/   I    NEED   LOV  I  N 
|8|8. 1    NED  LOVIN/  WHT'S  POOR  GAL1  GON  DO 
I  81 9. CATCH   ON/  GROWL  IN  0AN<4"   HR  CRk) 

1820.  LKS  LIKE   SUSIE/W   0  THT  GAL 

1821.  LST   DOLLAR/  CONCENTRATIN  ON  U 

1822.  BL   MEMRIES/  S I TT I N   ON  RUBBISH  CAN 

1823.  LA   LIZA/  I    GOTTA  SWNG 
I  824. LINE  A   JIVE/  U   A  I  NT  LIVIN  RT 

CAB  CALLOWAY 

1825.  ZAZ   ZUH   ZAZ/  HR   CMP  MEETING 

1826.  FATHERS'   GT   GLASSES/  LADY  W  FAN 
1 827. ST  LOU   BL/  DRN  GD   REASON  NOW 
1 828. SUM   OF   THESE  DAYS/THT  RELIGION 
I  829. ST   JMES    INFIRM/  NOBDY'S  SWTHRT 
1830.6  OR   7  TIMES/  BLCK  RHY 

1831.  TWEEN   DEV&  DP  BL/  KICKIN  GONG  ARND 

1 832.  TRICKERAT I  ON/A  I  NT   GT   NO  GAL 
1833. SKAT  DNG/  CA8IN    IN  COTTON 

1834.  MINNIE  MOOCHER  WEDD/ANGEL I NE 

1835.  WAH  DEE  DAH/  DIXIE  DOORWAY 

1836.  WHN  U   SMILIN/  R   U    IN  LUV  W  ME  AGN 

1837.  G1  WRLD    ON  STRNG/  HAR  HOLIDAY 

1 838.  GR  WBLD    ON   STRNG/  HAR  HOLIDAY 
I838.KICKIN   GONG  AR  ND/  MARGIE 
1 840. LETS   GO   JO/   A   SMOOTH  I 
I 84|  .DINAH/PREPRD  2  TELL  WRLD    ITS  U 
I 842.STARDST/  CANT  STP  ME  FRM   LUV IN  U 
I 843.SMBDY   STOLE   GAL/u  DOG 
I  844. STACK  0   LEE   BL/w  0  RHY 
I  845. THT  MN   HERE  AGn/  SWNG   SWNG  SWNG 
I  846. CONGO/  MY  GAL  MEZZANINE 

1847.  PECKIN/  MANHATTAN  JAM 

1 848.  EMAL I NE/  MARGIE 
I845.TRYL0N  SWNG/JUMPIN  JIVE 

1850.  WH0S   YEHOODI/  HARD  TIMES 

1851.  WHY   DONT  U  GT  LST/  SWT  BIRDS 

JEAN  CALLOWAY 
1852. SAD  I  E   SHAKER/OUGHT    2  B  A  LAW  VI    22959  E 

BIG  BILL  CAMPBELL 
1853.1    LIKE  MNTN  BUSIC/HORSEY  HORSEY  C0EI784  E+ 

REV.  E.  D.  CAMPBELL 
I S54.ESCA  PE  4  YR   LIFE/  CME   4  SEE  MAN          VI    2 1  t  33  N 
I  855. PRAYER/  PREACH  THE   WORD  VI    2|283  N 

1856.  WAIT   UNTIL   YR  CHNCE/SAUL  OF   TARSUS   VI    2l642  N— 

FLOYD  CAMPBELL 

1857.  WHT   U  WNT  ME  2   DO/  BLW  MY   BLS  AWY   BB    10852  E 
GENE  CAMPBELL 

1858.  MARRIED  LIFE  BLS/  FAIR  WEATHER  WM  BR     7227  E 
CAMPUS  CUT-UPS 

1859.  WABASH   BLS/  FAREWELL  BLS  ED    11043  E- 
(aBOVE  HAS  RM  CHP,    HR  CRk) 

CANDULLO, JOE 
I  860. DUSKY   STEVEDORE/    I'M   SORRY  SALLY 
1861. BROWN   SUGAR/BLOWIN   OFF  STEAM 

Cflt'OY  j  coco 

I  862. NEW   ORLEANS/  (?) 
1863, CHINA   BOY/  BUGLE   CALL  RG 


BWY 


1203V 
286  E+- 


2833 
2849 


CANNONS  JUG  STAMPERS 
•Ml NGLEWOOD   BL/  MADISON  ST  RG 
JUDY  CANOVA 

SMARTY  PANTS/  DWN  IN  ALLEY 
TME  4  JOOKIN/  ST  LOUIS  BLS 
EDDIE  CANTOR 


,L  LUV   HER/  HNGRY  4  B'FUL  GRLS 
,susie/  OH   IS  SHE  DUMB 
iHE  LUVS    I T/  SOPHI E 

,KP  YR  MIND   ON  DNCING/JOE   IS  HERE 
,L  LUV  ME/  Rl TZI  MITZI 
,GSH  GLLY   I'll  IN  LUV/  EDDIE  STEADY 
,YES  WE   HVE   NO  BANNANAS/nO  NO  NORA 
,0  G   GEORGIE/lF  U   DO  WHT  U  DO 
.WINDY  DY    IN  WAIKIKl/  I'LL   HV  VAN  I L 
.MONKEY  DOODLE/  OL  PAPA 
.MA  K I N  WHOOPEE/  HUNGRY  WOMEN 
,FAW  DWN  GO  BOOM/AUTOMBLE   HRN  SNG 
,WIFE  ON  DIET/TIPS   ON  STCK  MARKET 
CAPITOL  JAZZMEN 


.SUGAR/A  I  NT   GOIN   NO  PLCE 
•SMDAY   SWTHRT/  THT  OLD  FEELING 

FRAMKIE  CARLE  . 
.LIKE  A   MILLN/AFRAID   2  DRM 


CP  1 00 1  I  El- 
CP    10012  E+ 


DE      1456  V 


883. MOON  GT    IN  EYES/REMEM  ME-AM    1     IN   LUV  DEI457  E 

885 
886 
887 


■WEDDPF   PAINTED   DL/DOLL  DNCE 
.FLAPPERETTE/  DNCING  TAMBOURINE 
.KITTEN   ON   KEYS/  HOLIDAY 
•KCTTEN   ON   KEYS/  HOLIDAY 
.WHOLE   NEW   THNG/CHICO'S   LUV  SNG 
.NIGHT   GLO/  BL  FANTASY 
UNA  MAE  CARLISLE 


1623  E 
|64|  E+ 
1740  N- 
1740  E 
5|55  E+- 
5if4l  E- 


PAPA    IN  BD  W   BRITCHES/LAY  ME  DWN 
U   MDE  ME    LUV   U/   I F    I    HD  U 
MET  U   THN,KNW  U   NW/WLK I N  BY  RIVER 
BLITZKRIEG  BABy/  SAD   BUT  TRUE 
OH    I 'M   EVIL/  U  MEN   SO  MCH  2  ME 
BOOGLE  WOOGLIE   PIGGY/C   A   MILL  PLE 
COFFEE   4  CAKES/l'M   ONE   WHO  LUVS  U 
IM  TRY  IN/  DONT  TETCH  IT 
BILL  CARLSEN 


BB 

10853 

E 

BB 

I0e98 

E— 

BB 

1  1033 

N/E 

BB 

1  1  120 

N- 

BB 

1  1  159 

E 

BB 

1  1  I81 

E/N 

BB 

1  1362 

N 

BB 

1  I4CI 

N 

.GD   MN  HRD  2   FND/HW  CME  U  DO  ME 
1  MY  MAN/  "0* 
HOAGY  CARMICHAEL 
900IR7VRB0AT™ SHUFFLeThNG  KOIIG  BLS 
90 1 .T  HNKSG I  V  I NG/  SNG    IT  WAY  DWN  LOW 
902. STARDUST/  COSMICS 
903.R0CKIN  CHAIR/  GEORGIA 

TOLL  10  CARM I  NAT  I 
904.1    LIV    IN  MY  DRMS/  LUV   PASSES  BY 
CARNIVAL  THREE 


.HARLEM  HOTCHA/  LORENZO'S  BL 
.CREOLE  LULLABY/  BANDANNA  DAYS 
CAROLINA  CLUB  ORCH . 

. FND   MILL   DOLL   BABy/  SNG   LIT  JINQ 
■that's  U  BABY/  WLKIN  W  SUSIE 
,MISS  WND 'FULL/SMEBDY  MIGHT   LKE  U 

CAROLINA  COTTON  PICKERS  CRCH. 
.LETS  GET    TOGETHER/lTS   R  BUSINESS 
,MARIE/  WESTERN  SWING 
.OFF   AND  ON  BLS/  DEED    I  DO 

CAROLINA  DANDIES 


VO  5466  E/N- 
VO    5506  e/n 

BR  8255  E- 
VI  24| 82  E- 
VIC24484  E- 
VI  25494  E-/E 

CO    3032  N- 

DS  6001  E4- 
DS    6002  E- 


ME 

1  2177 

E 

OK 

41237 

V-t- 

OK 

41309 

N 

VO 

03527 

E/N 

VO 

03539 

E+ 

VO 

03580 

E 

.CME  EASY  GO  EABY  LUV/  WHN  I  CNT  B  W  U  VI22776E- 
WINGY  CARPENTER 


PT  ME   BCK    IN  ALLEY/   PAPA   DNT   BNO   DWN  DE  7698E4- 


RHY   OF   DISHES/TEAM  UP 
JANE  CARR 

^uTT1)aTh7nG-7-"s  I  NG  I  NG  LESSON 
MICHAEL  CARR 


GENTLEMEN'S  GENT/LADY  FR  MAYFAIR 
EDDIE  CARROLL 


DE     77 1  I  N/E 


PAE     480  E+ 


.BL  DANUBE  SWNG/  NIGHT  RIDE  DE      I  852  E+- 

.TARANTULA/  ESCAPADA  DE     2233  N- 

.ROMANT I C  WLTZ  MED/  SWT   MEMORIES  PAE     2 1 2  N 

.SHOE  OF  OLD   APPLE   TREE/  ETC.   6   SNGS   PAE  I94IN 
,RSE  ROOM/  HARLEM  PaE  23|4  E- 

.LULL    IN   RHY/  I    O'CLCK  JMP  PAE  2579  N- 

CARROLL  AND  GRADY 

.SAVIN  SAT  NITE  4  u/  SHANGHAI    HNYMN  GE     6094  E- 
IVY  CARROLL 

BB   I  I  390  N-/E 


924 
925 

926. OH    iff     1  .         ■         .  VO     3321  N 

927. JST  WNT  A   DADDY/  BLEED  IN  HRT ED   BLS    OK     8076  V 


.5  GUYS   NAMED    JOE/GO  HME  LIT  GAL 

J  I MMY  CARROLL 
.OLD    TME  WLTZ   MED/  PART  2 

ALICE  CARTER 


32 


50c  MINIMUM  BID 

ANTHONY  LIPSCHITZ 

50c  MINIMUM  BID 

THE   RECORD  CHANGER 

BOX  77 

125  LA    SALLE  STREET 

NYC  27  NY 

BB 

10998 

E- 

BB 

1  IOSO 

N— 

BB 

1  1  197 

E+ 

BB 

1  1288 

£ 

BB 

1  1 341 

E+ 

BR 

7786 

E+ 

BR 

7853 

N- 

CA 

144 

E+ 

CP 

165 

E 

CP 

200 

E+ 

BL 

)c 02898V 

DE 

3262 

E+ 

DE 

3294 

E 

DE 

3588 

N— 

DE 

3588 

E 

DE 

18256 

e 

1928.  TAKIN  MY   TME/  COCKTAILS  4  2 

1929.  BABALU/  THR    I 'VE  SD    IT  AGAIN 

1930.  WHT  OIFF   A   DAY  MDE/CUDBLE  UP 

1931.  MY   FAVORITE  BL/  MIDNITE 
1932. SUNDAY/  BCK  BAY  BOOGIE 
1933. BIG  BEN   BLs/  WH  DAY   IS  DONE 
1934. IF    I    CLO   READ   YR  MIND/lITES  R.LOW 
1935. PO I NC I  ANA/   HURRY  HURRY 
1936.1 'M  LST/  BABY'S   PRYER   AT  TWIL 
1937.1    SURR  DR/  MALIBU 

I938.SYMPH    IN  RIFFS/  DEVL'S  HOLIOAY(rOY 
I939.SER  2  SARONG/  POM  POM 
I940.NITE  HOP/  OK  4  BABY 
|94|.B  W  SUGAR   BLs/  LST  KISS   U   GVE  ME 

1942.  B  *  SUGAR   BL/  LST  KISS  U  GVE  ME 

1943.  PRDON   ME   PRTTY  BABY/SMBDY  LUVS   ME  DE    18256  E 

1 944.  NIGHT    HOP/  0  K  4  BABY 

1 945.  LOOK  IN  4  A   BOY/  WHO'S  SRRY 

1946.  DRM   LULL/  SHOOT   THE  WRKS 
I947.SWINGIN  BL/   I'VE   GT  2  LIPS 

1948.  PLYMTH  ROCK/  MELAN.   LULL  VO 

1 949.  VAGABND  DRMS/  LUV'S  GT  ME  OWN  AGAN  VO 
I  950. RIFF  ROMP/  FA  OR  OF  A  FOOL  VO 
I95I.SL0  FREIGHT/  SLEEP  VO 
I 952.AMNG  MY  SOUBENIRS/  FISH  FRY  VO 
I853.MRE  THN  U  KNOW/  SHUFFLEBUG  SHUFFLE  VO  5508  E+. 
I954.SWNGIN   THE   BLS/  THSE  FOOLISH   THNGS   VOE        5  E 

1955.  WHN   DAY    IS   DNE/jST  A   MOOD  VOE      II  N— 

1956.  JST  A   MOOD/  WH  DAY    IS   DONE  VOE      I  I  E 

1957.  WLTZING  THE  BL/  TIGER  RAG  VOE      1 9  N-/E 

KING  CARTER 

■ P58. MINNIE  MOOCHER/  LEFT  W   BLS    IN   HRT     CO     2439  V- 

1959.  BL  RHY/  MOAN  IN  CO     2504  E 

1 960.  LOW  DWN   ON   8A YOu/CA NT   QT  ALNG  W  0  BABYr  C02638V 

BILL  CASEY 

1961.  JST   A   BO   LUCK  MAN/  CASEY   BL  BB     65l  9  N 

1962.  W  P  A  bl/smbdy  CHNGED  LCK  ON  DOOR     VO  03|86  N— 

I  963.  NEW   RND   S-  RND/  XMAS  TIME  BL  VO  03860  N/V 

M ICHAEL  CASEY 

1964.  CASEY   AT  DENTIST/  CASEY  AS  DOCTOR     CO      1886  E+ 

1 965.  CASEY   TAKIN   CENSUs/DESCR .   OF  FIGHT    CO      1908  E+ 

CASAMI  CLUB  ORCH. 

1 966.  D^^TToT-ajE— fr"TrTnd/go  EVE  LADY  REXE89I6  E-f- 

1 967.  FELL  4  FELLER/  PIG   GT  UP  &  WLKED   AWY   STE  I87IE 

CASINO  ROYAL  ORCH. 
I  968. DONT  WKE  UP  HRT/  WHT  GS   ON    IN  MY  HRT   RE  236 1 2E 
I  969. SAY  W  KISs/jEEPERS   CREEPERS  R^-AUS  23644E- 

CASPER  AND  WEYMANN  FIVE 

LUV  U  LIKE    I    DO/  BL  MOON 


DEC    3294  E+- 

DELUXE    1009  E- 

VO     2898  E- 

VO  3279  E+- 

VO    4984  E 

5224  E 

5294  N- 

5399  E+ 

5458  E-f 


1970. 

I97|. 

1972. 
1973, 
1974. 
1975. 

1976, 
1977, 
1978, 

1979, 

1980. 
1981, 

1982, 
1983, 
1984, 
1985, 
1986, 


WHY  I 
WALTER  CASSELL 


CAST  I LL I A  MS 
•Oueja  pa"mpera7  cumparsita(royal  b 

iLA  ROSITA/  SMAPOLA 
,AMOR  ROJA/CIELITO  LINDO 
,CST   ON  MOON/  LA  CUCARACHA 

CARMEN  CAST  I  LLP 
,LAS   MANANITAS/  A   GAY  RANCHERO 
.CUATRO  MILPAS/  TIME  WAS 
iMY   SHAWL  NOCHE  DE  BOND A 

GWEN  CATLEY 
.ESTRELITa/  CIRIBIR8IN 
BIG  SID  CATLETT  FOUR 
.SLEEP/  LINGER   A  WHILE 
,1    2   3  BL/  FND  NEW  BABY 

CATS  AND  F  IDOLE 
,MI6S    U   SO/  PUBLIC   JITTERBG  f\ 
.GONE/  Ml  ST   RHY  MAN 
,U   SO  FINE/   PIGS  IDEA 
.LIFE'S  2   SHORT/  PART   OF  ME 
.  T  HUR  S  EVE   SWNG/  KILLER  DILLER  MN 
CARMEN  CAVALLARO 


VERY   THGT  OF  u/  COCKTLS  4  2 
SI/OKE   GETS/lF   I    HD  U 
LOVER/  DNC IN   I N  DRK 
U   Ml NE   U/  BDY   &  SOUL 
LOVELY  2  LOOK  At/  ALL   THNGS  U 


1987 
1988, 
I9B9, 
1990, 
1991, 

1992.  U  4  2  b'ful/  mst  B'FUL  GRL  I 

1993.  R0MANTI C  GUY    l/  TIL  REVEILLE 

CELLAR  BOYS 


.WAILIKG  BLS/  BARREL  HSE  STMP 
CIIADf  ICK-BARIOW 


1994 

1995. INDIAN  LUV   CALL/  WATERS  MINI  TONKA  PA 


VI 

40033 

E 

VS 

8091 

E+ 

.)  CO 

2928 

V«- 

CO 

2938 

N- 

VO 

14693 

E+ 

BR 

6961 

E+ 

DE 

18234 

E-t- 

DE 

18235 

E 

DE 

18237 

E* 

HMV 

92|3 

N— 

COM 

564 

N- 

oESS  I0009E+- 

BB 

8429 

n/v 

BB 

8465 

E-h 

BB 

8560 

N 

BB 

8932 

N 

BB 

10484 

E 

DE 

31  10 

n/e 

DE 

31  1  1 

E 

DE 

3l  1  2 

E+- 

DE 

3i  ir 

Et- 

DE 

3800 

z 

DE 

3802 

E+ 

DE 

3899 

E 

VO 

1503 

N- 

PA 

2313 

V 

BETH  CHALLIS 


CO  • 

446 

E- 

CO 

861 

V 

CO 

(539 

E  . 

CO 

1891 

E— 

CO 

1925 

E+ 

CO 

1989 

E- 

CO 

2133 

V 

BWY 

1287 

V 

)grG 

13546  E 

)grG 

13550  E 

BB 

10378  v/E 

BB 

|04|4  E* 

BB 

10474  E+ 

BB 

10513  N- 

BB 

10686  E+- 

SB 

10699  E+- 

BB 

|082|  E 

PERE 

BB  1  0838N-/E 

BB 

10865  v+ 

BB 

10941  N- 

BB 

1  1 0 1 1N-/Z 

BB 

1  1227  N- 

1996.  HELLO   SWANNeE/LND  ER   ON   OLD   VERANOA   HA  3|0  E 

1 997.  N0   ONE    BUT  U  KNOWS   HW  2  LUV/YES  FLOHa  381  E 

THE  CHARIOTEERS 

I  998. calling  romance/  je  vous  a ime          co  35736  N 

I  999. ROGUE  RIVER  VALLEY/  BAGEL  AND  LOX      CO   37l 95  E 

2000.  ALNG   TOBACCO  Ro/  RIDIN   A RND    IN  RAIN  DE     420  EH- 

2001 .  MY   GAL  SAL/FRGET    IF  U  CAN  VO  5025  E 

2002.  COWBOY   SER/  YES    INDEED                             OK     63|0  N 
2003,1    2   3   O'LAIRY/  DNT  WNT  SET  WRLO  FIRE  0K6332  N— 

CHARLESTON  CHASERS 
2004. RED   HOT  ENRY   BRWn/  LD   SPK I N  PAPA 
2005.SMBAY   SWTHRT/  AFT  u'vE  GNE 

2006.  FAP EWELL   BL/  MY    GAL  SAL 

2007.  MOAN  IN   LOW/  A  I  NT  MISBE 

2008.  LUVABLE   i  SWT/  RED  HR   &  FRCKLES 

2009.  WLD  I  DO  W  THT  MAN/TURN  ON  HEAT 
20I0.SING   U  SINNERS/  CINDERELLA  BRWN 

CHECKER  BOX  BOYS 
20M. LET  ME   HVE  MY   DRMS/AM    I  BL 
20I2.LISS  THT  U   FORGTTN/MN   CMES  OV   MNTN   BWY    |473  V+ 

CHE  I KH  SAYEO  EL  SAFTI 
20|3.  MALE  SONG    1-2    ( VERY  RARE  RELEASE)GRG    13546  E 
20|4.   MALE  SONG    I —2    (     ?       "  " 

BOB  CHESTER 
20I5.ALL  EN   EL   RANCHO  GRANDE/  JUDY 
201 6. I 'M  THRILLED/  GOODY  GOODBYE 

2017.  MY   SILENT  MOOD/   STARS  OV  CAMPUS 

2018.  AUNT  BAGARS   BLS/  57TH  ST  DRAG 

2019.  LETS  DNCE/  WE  MET  EACH   OTH   IN  DRM 
2020. SECRETS    IN  MNL1TE/WRITE  BK  ABT  U 

2021.  LI L  OBY   LUV/  LAY   ME   OWN  2  DRM 

2022.  DONT  LET    IT  GT  U  DWN/PRACT  MAKES 
2033. WE   3/  OFF  THE  RECORD 

2024.  WHO  AM    l/  WHN   LVE  WR LD  BEHIND 

2025.  CLD  WRITE  BK/H0TCHK1SS  CORNERS 

2026.  GES  THT  SNG  AGA N/PEACFU    IN  CNTRY 

CAL  CHESTER'S  MOUNTA INTERS 
2027. SILVER    HRO   DADDY/NEATH  SILVERY  MN     PE    15598  E- 
MAIIRICE  CHEVALIER 

2028.  L00KIN   OV  4  LF  CLVER/jST    I    THSE  THNGS  0EEI6042E- 

2029.  D0NNE2   MOI    LA   MAIn/pROSPER  GRF   7588  N 

2030.  HABIT    OF   MINE/U  C  MY  CHER  I B  HMV  3089E4- 

2031.  LIVIN    IN  SUNLITE/NEW   KND   OF  LUV  HMV  35I7E+ 

2032.  LK  SO  SWT  MADAME/TZ   NGA   DOODLE  DAY   HMV  8440E+ 

2033.  LES   RONDONOONs/jIM  JIM   JIM  GRF   8656  V* 

2034.  HABIT   OF  MINE/  TOP  OF  WRLD   ALNG  VI    22007  N- 

2035.  N0B0YS  USING    IT   NOW /LUV  PARADE 

2036.  GT   THT  THING/  PARIS  STAY   THE  SAME 

2037.  ALL  WNT   JST   ONE/  SWEEP  IN  CLDS  AWA 

CHICAGO  BLUES  DANCE  ORCH. 

2038.  BL   GRASS   BLS/  HSE  DAVID  BLS 
(ABOVE_jj|AS  2  GR  DIG   ON  2ND  SIDE) 

CHICAGO  RHYTHM  KINGS  

2039.  RANDOLPH   ST   RAG/  SUGAR  S I G    1 05  N- 

2040.  FND    NEW    ^aBy/tHERE 'LL   B  CHNGES  UHCA      7  E+ 
(ABOVE     IS   PREHHAR  lam) 

2041 .  TENN.    TWIL/  MADME  DYNAM I TE( P . W .   Lam)   UHCA  63N- 
(aBUVE  RECORDED  FOR  BR    IN    I  933,    BUT  THIS 

IS   ONLY  U.S.A.  RELEASE.) 
CHICAGO  STOMPERS 
2042. STMP  UR  STUFF/  WILD  MAN  STMB 
GEORGE  CHISHOLM'S  JIVE  FIVE 

2043.  NO  smoking/  penalty  five 

2044.  MOOD   4  TRUMPET/  BROADHURST  GRDN   BL  DEE  8458E 

2045.  ALL  NT  GLD  GLITTERS/LIT  EARLE 

HERMAN  CHITTERSON 
2046  .man™^^lTv7Tlam7ngo" 

2047.  minute  wltz/  june  barcarolle 

2048.  MENUET/  TRISTESSE 

2049.  C  SHRP  MINOR  WLTZ/ANI TRAS  ONCE 

2050.  BEAUTY  EVRYWHR/  SERENADE 

2051.  HW  HI  THE  MOON/SNQ  IS  ENDED 
2052.1    SHLO  CARE/  ALL  OF  MY  LIFE 

2053.  WHR   OR   WHEN/  TRISTE 

2054.  LST  AFFAIR/  NO  TEARS/  OWN  BLS 

CHOCOLATE  DAMP IES 
2055. STAR   DUST/  SVE   IT    PRETTY  MAMMA 
2056.1   NEV  KNEW/  MARIE 

AUDREY  CHR 1ST  IE 

2 057.  POXY   MUS   HALL/HOW  WIN  FRIENDS 

L I LL IE  DELK  CHRIST  IAN 

2058.  MY   BL   HVN/  MISS   ANAiBLLE  LEE 

BUDDY  CLARK 

2059.  MNLITE  MASQUERADE/  MA   MA  MAHHE 


VI  22285  E-h 
VI  22294  EH- 
CI  22378  E+- 

co    3923  E+ 


CH  400 1 3  v/E 


DEE 

6939 

E+- 

DEE 

845 8E 

DEE 

8507 

E+ 

BB 

1333 

N 

MHR 

101 

E+ 

MHR 

104 

N— 

MHR 

105 

N- 

MUS 

3l4 

E+ 

MUS 

3l5 

E4- 

MUS 

320 

E+ 

MUS 

330 

E+ 

SW 

5| 

N 

paE 

558 

N 

PaE 

I8I5E 

LMS 

235 

E 

OK 

8536 

E- 

OK 

6392 

E-/ 

BUDDY  CLARK  (CONT) 
2060. IVE  GT   NO  STRINGS/  GIVE   LIT  WHIST 
2061. SPRING   SI    HERE/MARRIEO   AN  ANGEL 

CARROLL  CLARK 


VS  81 57  N 
VO     4|9|  N- 


128 


2062.  TRBLE  DONT  LST  ALWAYS/  DEEP  RIVER 

2063.  BABY  LULL|/.  GENTLE  ANNIE  STANDARD  II09E 

2064.  MASSAS    IN   CLD   GRND/CARF  Y   ME   BACK  UN  I TEO   852  E 
(ABOVE     HAS  GREAT   BANJO  ACCORD) 

HELEN  CLARK 

2065.  ALICE  BL  GOWN/  IRENE 
CLARK  AND  HIS  52  ND  ST.  BOYS 

2066.  RUE  CHAPTAL/  52ND   ST  THEME 
HERB  CLARK 


ED  50661  E+ 


SWF    244  E+ 


2067.  THE   PALMS/  BERCEUSE  FRM  JOCELYN  CO  2l 99  V+ 

2068.  CARNIVAL  VENICE/  TITL'S   SER  VI  16088  E 

2069.  BRIDE  OF  WAVE/NIGHTINGALE  4   FROG  VI  1 6 1 94  E 

2070.  G0ND0LI ER   &  NGHTGLE/sHOWERS  OF  GLD  VI  I 7| 53  E 
SONNY  CLAY  PLANTATION  ORCH. 

2071.  JAMBLED   BOGALOOSA   BLS  VO  15078  E 
(ABOVE   IS   ONE    OF  THE   MOST   FABULOUS  RARITIES 

OF  MOULDY  COLLECTING) 

PETER  CLE IGHTON 


2072 
2073 


2075, 
20  76, 
2077, 
2078, 

2079, 
2080, 
2081  , 
2082, 
2083, 
2084, 
2085, 
2086, 
2087, 
2088, 

2089, 

2090, 

2091 ' 

2092 1 


OK  06375  N-/V 
OK  06398  E+ 


VI   25574  E+ 


,LUV    IS   GNE/  4|  BLS 

.SLICK  MAN  BLS/  CONFESSIN   THE  BL 

JACK  t,  LORETTA  CLEMENS 
.WAY   OUT  WEST/  LADY    IS  TRAMP 

CLIQUOT  CLUB  ESKIMOS 
•LINGERING  LIPS/  SNGS   OF  LNG  AGO 
.SOME  DAY/  HELLO  BLUEBIRD 


.MY   SUNDAY  GRL/  AT  SUNDOWN 
LARRY  CLINTON 

.MIDNITE    IN  MDHSE/  BIG  DIPPER 

SWNG   LITELY/  I    CASH  CLO'ES 

JUBILEE/  SCRAPIN  THE  TOAST 
.THE   1    RSE/  LADY  B  GD 
,    I    DBLE  DARE  u/  2  DRMS  GT   TOGETHER   VI    25740  N- 

MARTHA/  DRAMT    I    DWELT   IN  MARBLE  HLS  VI  25789N- 

8  W  BL/  MY  REVERIE  VI    26006  E+- 

.SHADRACH/  OLD   FOLKB  VI    26056  N- 

,HRT  BELNGS  2  DADDY/  MST  GENTS  OONTLUV  VI'26|00E+- 
.JEEPERS  CREEPERS/OEV  W  DEV  VI    26108  E 

BILLY  CLYDE 

OH   BABY/  ROSE   ROOM  CHMP     40|02  V 

TOM  C OAKLEY  AND  ORCH. 


CO 

544 

E- 

CO 

795 

E- 

ME  CO  9l2 

E+- 

CO 

921 

N 

VI 

25697 

E-h 

VI 

25704 

E+ 

VI 

25721 

N— 

VI 

25724 

N- 

RAINBOW  /    I'M  ORDINARY   HUMAN  VI    25058  E 

COGERT  AND  MOTTO  (THE  HUMAN  JAZZ  BAND) 

DRKTWN  DNC I NG  TM/  TRY  ANO  GET  IT  BLS  OK  40289V 
CARLOS  COB  IAN 


LETANIA/  1R0NIA  CRUZ    I  E 

(ABOVE   SPECIAL  PRESSINQ   BY    OKEH  FOR    I NTERN ' TL 

BALLROOM  DNC I NG  PROMOTION) 
CHARLES  COBURN 


2093, 

2094, 
2095, 
2096 

2097, 

2098, 

2099, 

2|00, 

2101 , 
2102, 
2103, 
2 1 04. 
2 1  05, 


.2  LOVELY  BLCK  EYES/MN  BRK  BNK  AT  M.C.  CO  5665E+ 
JOLLY  COBURN 


DONT  U   KNW   OR  DONT  U  CRE/BLBONNET     BB     7038  E+ 
AM    I    DRMING/HVE  U   GT  ANY  CSTLES  BB     708l  E+-/E 

ORGAN  GRINDERS  SWNQ/OUT  WH  BLS  BEGIN  V 1 25396  v/E 
JUNIE  COBB 

EAST  COAST   TROT/  CHICAGO  BUZZ        CENT  3006  E 
GEORGE  M  COHAN 


LIFE'S  FUNNY  PROP.  AFT  ALL  (l  SIDE)VI  60042  E 
COZY  COLE 

MEM   OF  U/  CMES   THE   DWN  CONT       6004  E+- 

COLONIAL  CLUB  ORCH. 

WALKING  W  SUSIE(BR  CRk)  TEST  PRESS  BR  298|0  E 
COL OMNA. JERRY 

CME  2  SAY  GDBY/DONT  SEND  BOY  PRI S.  CO  35293  N- 
EVRYDAY  LADY'S  DAY/  WHOS  YEH00D1  CO  355|2  E+ 
hECTOR/  U  MY  EVRYTH I  NG  CO     3876  E+- 

RD   2  MANDALAY/  SOflNY   BOY  VO     4056  E 

WH  U  WRE  SWT   1 6/TALLY  HO  VO     4872  N- 

RUSS  COLUMBO 

DEE  5596E 
VI   27636  N 


2106.  LETS   PRETEND  A   MOON/   I    C   2  LUVERS 

2107.  PARAD ISE/  GDNITE  SWTHRT 
COMED IAN  HARMQN ISTS 

2I08.S0NIA/  NATACHA  GRF   7398  N- 

2I09.NITE  AND  DAY/  CREOLE  LUV  CALL  HMV   8023  E4- 

2| 10. WHISPER INGS/  T  4  2  HMV  8274  N- 
2III.KANN   NIGHT   SCADEN/sONJA    RU»».   TANZT  HMV  8296N- 

2||2. PERSIAN  MRKE  T/SOL I TUD  E  HMV     8575  N- 

2 1  I  3. BARBER   OF  SEVILLE/  PART  2  HMV  8582  N- 

2| I4.BL  OANUBE/  PERP.   MOBILE  HMV  8716  N- 

2| I5.HE IDENR0SLE1 N/  MOMENT  MUSICAL  HMV   8742  N 

2| 16. VILLAGE    BANO/  DRINK    I    MORE  HMV   8779  N- 


AUCTION  MINIMUM  BID  50c  AUCTION 
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AUCTION  MINIMUM  BID  50c  AUCTION 


OMEDY  HARMOKISTS 


TI7.CH  MARIA  MAR! /GUI TARREN   SP I  EL  T  HMV  8794  N- 

2II8.HEIN1ES   SING   SONG/WOODCUTTERS   SON  HMV  88K  N- 

JEROME  CONRAD 

2l  I  9. MR  HOOVER   &  MR   SMI  TH  .SKADAT I  N  DEE  HA  698  E+- 


C00N  SANDERS 


VI   21562  N 


OK 

6405 

N— 

KM 

12556 

Vt- 

PM 

1  2582 

V- 

PM 

12704 

V— 

VO 

5258 

N— 

VO 

5336 

N— 

495  N 
649  E- 


2|20.INDIANA   CRADLE    SONG/MUST   B  LOVE 

DIOSA  COSTELLO 

Z|2l.PERfTi777  LA   CONGA  SCHIRME 

IDA  COX'  ALL  STAR  ORCH 
2112. LAST  MILE    BL/CANT   QUI T  THAT 
2| 23. SEVEN  DAY   BL/  COOL   4  BL 
?|24.GIVE  ME   BEK/  MICNITE  HOUR  BL 

2125.  U  STOLE  MY  MAN/WORN  OWN  DADDY  BL 

2126.  TAKE  HI  ME  OFF  MIND/PINK   SLIP  BL 

2127.  DEATH  LETTER    BL/   DEEP    SEA  BL 
FRANC  IS  CRA  IG  4  ORCH 

I  28.MI  GHTY  LIKE  R0SE/4G I  VENESS 
2|29.TING  A    LING/MIDDLE  OF  NIGHT 

2|30,FLA   LOW    DO NW • /MOONLI GHT    IN   MANDALAYCO  I  266  N— 

2iai.ALL  DAY  LONG/  DRM   RIVER  CO  1440  E 

2I32.RE0  ROSE/  COON  TAIL  CO  1 544  n/E 

•  ILL  IE  C READER  ORCH/CHUBB  STEINBERG  ORCH 
2| 33. SHOW  ME  WAy/bEC*USE  THEY  MJ.  LOVE     GE 5663  E- 

CREOLE  CROONER 

2| 34.MI SSI  SSI PPI  /CAROLI  NA   MOON  CO  14293  E 

CRISCO  SERENADE RS(  V  YOUNG  8,  BELLCW) 

2|35.KN0W  YOUR   LYING/DRM  SWTHRT        ™ '        BR  6293  E- 
CR ITER  I  ON  QUARTETTC 

2136.  FIRST    NOEL/CAME  UPON  MIDNITL   CLEAR  00  3998  N- 

2137.  MR  RADIO  MAN/  IN   THE  EVMINQ  GE  5385  E 
CROONERS 

2 1  38. MEDLEY  SEA   CHANTYS/THERES   RELIGIONyRS  I Ol 3  E 
BING  CROSBY 

2|3S.WHER   BL  NITE/DANCIN    IN  DARK  BRE  23|5  E+ 

2I40.LIT  HULA  HVN/SWT  LEI  LAN(  PI  CTURE  L  )  BRE  2443  ■.- 
2|4|. PALACE   IN   PA RAD  I SE/D ANC I N   UNDER          3BL   2485  N- 

2H;..dont  want  walk  wi thou«/monlite  COCBRE  3321  N- 
BOB  CROSBY 

2143.  C0ME   BACK  SWT   PAPA/PAGAN   LOVE   SONG    DE  896  E- 

2144.  DE  CAMPTOWN   RACES/BEAU  DMMMER       DEAU  5577  N 

BING  CROSBY 

I  246. BLUE   PRELUDE/HOME   ON  R  AG  ME  REXE    ,8957  E/V 

2145.  P0INCIANA  /I    SWT  LETTER  FROM  U  DEAU     5889  N 
BOB  CROSBY 


2|47.G00DY  GOODY/  WflATS  NAME   OF  T HE  S 

OE 

727 

N-/V 

2I48.S0  THIS    IS  HNO/DONT  WNT  MAKE  HIST 

DE 

72S 

V+ 

2|49.D 1 XI  ELAND  SHUFFLE/MUSKART  RAN8LE 

DE 

825 

E-H 

2I50.MET  WATERLOO/ON   BEACH   BALI  BALI 

DE 

829 

E+ 

2|5|.MARY   HAD  LIT   LAMB/GUESS  WHO 

DE 

836  E/N- 

21 52, THRU   60URTESY   OF   LOVE/MY  KINBDOM 

DE 

903 

V 

2I53.PETER   P 1  PER /WOMAN    ON  WEARY  MIND 

DE 

930 

E1- 

2 1  54.STUMBL IN/FIDGETY  FT 

DE 

1593 

El- 

2I55.H0ME  ON  RANGE/MARTHA  (BOSWELL) 

DE 

1600 

E+"/E 

2 1 56. COQUETTE/  BIG  CRASH  FROM  CHINA 

DE 

1756 

E+- 

21  57.PALESTEENA/  SOL  MOOD 

DE 

2001 

N— 

2I58.SPEAK  2  ME   LOVE/BIG   BASE  VIOL 

DE 

2206 

E* 

2I59.HEAR  U  T ALKI N/CALL   ME  TAXI 

DE 

2207 

N— 

2I60.SING    SONQ   SUNBEAM6/HANG   HRT  ON 

DE 

24u6 

N- 

2I6I.M0URNIN  BL/HINDUSTAN 

DE 

2482 

N— 

2162. TILL  WE  MEET  AGAIN/LOVE  NEST 

DE 

2825 

E-t- 

2163.JAZ2  ME   BL.   DO  U  EVER  THINK  OF 

DE 

3040 

N?C 

2I64.S0   FAR   SO   GD/CUGHTA   HANG   HRT  IN 

DE 

3055 

E-l- 

2I65.ALL   B  MYSELF/  SPAIN 

DE 

3248 

E— 

2I66.G0NE   NOT  FORGOTTEN/U   FORGOT  ABOUT 

DE 

341  7 

N- 

2I67.C0NT  CALL  ME   BOY/  BOUND  2   LOOK  L 

DE 

3431 

N 

2 168. ILL  COME  BA  JK  2  U/TAKE  ME  HOMEAG 

DE 

3576 

N 

2I69.N0THIN   TO   LOVE  4/l LL  KEEP  THINKIN 

BE 

3808 

N- 

2I70.N0THING  2  LOVE  4/KEEP  THINKIN 

OE 

3808 

E<- 

2|7|.MY  ADRLING/  HUNG  MY  HEAD   4  CRIED 

DE 

4346 

E<- 

2I72.C0NT  CARE  ANYMORE/  END   OF  WRLD 

DE 

4380 

N 

2I73.WAY  DWN  YONDER    IN  /BIG  TOM 

DE 

4403  V/E 

2I74.BR0KE  MY   HRT  LIT  D/l    TOLD  U  SO 

DE 

4422 

E-t- 

2|75. THANKS  MILLION/SITTIN   HIGH   ON  HILLDEAU 

1042 

E+ 

2 1  76.0 1  X  I  ELAND   SHUFFLE /  MUSKRAT   RIMBLE   DEAU      I  201  N 

2177.  H0NKY   TONK   TRAIN/BIG   NOISE  WIN  DEAU     5359  N 

2178.  WOMAN  ON  WAERY  M I ND /WOL VER I NE  DEAU  538l  N- 
2O79.SM0KY  MARY.  MARCH  OF  BOB  CATS  DEAU  5449  N 
2I80.ALL  BY  MYSELF  /  SPAIN  OE«U  6598  E+- 
2|B|. CHICK  EE  CHICK/GIN  MILL  BL  DEaU  5927  N- 
2I82.WAS  ONLY  DREAM.  BIG  TOM  DEnU  6|22  N- 
2|83.  MILK  COW  BL/  YANCEY  SPECIAL  DEE  6862  N 
2|84,M0URNIN   BL/  HINDUSTAN  DEE  7|55  N 

MILT  CROSS 

2l85.BR  I GHTiAY   GREETINGS  TALKING   BOOK  I  V+ 

(ABOVE   7*   PA  PER— PQEMS   MUSIC   ETC ) 
MR.  4  MRS  HUGH  CROSS 


2| 86. DEAREST   SWTEST  MOTHER/MOTHERS 


CO    15395  N- 


FRANK  CRUMIT 

2187.  MAGGIE/  ANDY   GUMP  CO  3969  N 

2188.  NETTIE    IS   NIT  WIT/SISSY  DE  I  729  N- 

2189.  YR    IN   KENTUCKY   SURE   AS/LAZY  DAISY  VI  19275  E 

2190.  H0W   COME   U  DO  ME/KNOCK  AT   DOOR  VI  I  9435V+ 
£191. NO   ONE   KNOWS    1ST  ALL  ABOUT/DIC-NT  W  »l  19469  E+ 
2192/UKULFLE  LAOY/  SWEETIE  TRUNED   DOWN  VI  |970|  E 
2I93.S0NYA/  OL  UNCLE   BILL  VI      19774  N- 

2194.  G0IN   FROM  COTTON/PARLOR  ELACE  VI  19777  Et- 

2195.  HIGH  H  IGH  UP  HILL/  CRAZY  WORDS  VI  20462  E1- 
2|96. SUNNY  DISPOSISH/  MY   LADY  VI  20485  N- 

2197.  XAVIER  CUGAT 

2197.  WALTZ  OWN  THE   AISLE/  BEGIN    BEGUINE    VI    25|33  E+ 

2198.  LA    BOMBA/MI    SOMBERO  VI    25389  E+- 

2 1 99.  LOVE  WHAT   U  DOING   HRT/FY   SI    SI  VI    25407  E+ 

2200.  HAVANAS  CALLING//AZQUITA  VI      256|9  E+- 

2201 .  LA   PALOMA/  CIELITO   LINDO  VI     25826  N- 

2202.  HAVANA   4  A   NIGHT/  THRILL   ROMAIC CE       VI      26299  N 

2203.  NEGRO  ARESA/AUTO  CONGO  VI  26427  E 
2204.S I BONEY/  WANT  MY  MAMA                                VI    26522  E+ 

2205.  PHUMBA    CARD/WHATEVER  HAP  2  U  VI    25665  N 

2206.  ELUBE   CHANGO.    ZOMBIE  VI    26735  E+ 

2207.  WH0  WAS  LADY/  WHOO   YOU  00  THATU  BR     3625  E 

BERN  CUMMINS 

2208.  ~ILL  MEET  A  GA  I N/ JUST  OLD   AFFAIR  VI      2|9U7  E* 

CUMMINS  4  HIS  B  I  LTMORE 

2209.  LIT    BY  LIT/  EVERY  DAY  AWAY  VI    22088  E 

22 10.  LADY    IS   TRAMP/  GETT I N  FUN   OUT  VO     27|4  N- 
22 1  |  .EVERYTH  I NG  SAID   CAME/TOLD    S   C   BRINGVO      3851  E+-/E 
22|2.  MEMORIES   OF   FRANCE/  ANOTHER  N I  TE        VE      |7|I  N 

HON  JAMES  M  CURLEY 

22 1 3.  ADRESS   OF   WELCOM  TO    B.P.O.E.,    BOSTON, 7/7/?4 
'THE  ELKS   ELEVEN  O'CLOCK  TOAST'  DE     5472  E- 
MUTOGRAPHED   BY   CURLEY . EXTREMELY   RARE   HIST. ITEM. 

BEN  CUTLER  (p.w.  Lam) 

22 1 4.  LIKE    NOSE    ON  FACE/DO  MY   EYES  LMS        229  E+ 

DABNEYS  BAND 

22 1 5.  ROUND   CORNER/  WHATS  WORTH  WHILE          AV     4001  E+ 
(above;  THIS   IS  PROBABLY  FIRST  LATERAL  RECORD 

released  by  aeolian-voc.  after  they  switched  from 
hill-and-oale) 
<-2l6.  bugle  call  bl/ggl  &  shea  n    rare      pu  i  i  1 25  e 

DUSKY    DA  I  LEY 


391  8  E+- 

5044  E 

I  I  62  E 

741 0  N- 

3007  V- 
3083  V 
3 1 22  N/v 
3190  E+- 
3252  V- 
3269  N- 
32  -1  N/E 
3287  N— 
3291  N 
3351  E/H 
3399  E-/E 


2217.  WANT  U  NEED   U. WOULD    DO  ANYTHING 

2218.  L0ST   LOVIN   BL/  TAKE  BACK  BABAY 

VERNON  DALHART 

2219.  LINDBERG/  LUCKY  LINOY 

EVELYN  PALL 

2220.  WUBBA   DOLLY.    MR  JOr£S 

PUTNEY  DANDR IDGE 
222I.IN  MOOD   4  LOVE/THATS  WOT  THINK 

2222.  EENY  MEENY  MINEY/SANTA  CLAUSE 

2223.  NO  OTHER  ONE/  LIT   BIT  INDELENDENT 
^224.hONEYSUCKLE  ROSE 
2225.ITS   SIN   TELL  LIE/ALL  MY  LIFE 
2226. OL  MAN  RIVER/WHY  WAS   1  BORN 
2227.CR0SS   PATCY/  THESE   FOOLISH  THINGS 
2228. STAR   FELL   OUT   HVN/MARY   HAD  LIT 
22229.HR   CMS   PAPPY/WE   NEV  MEET  AGAIN 

2230.  U  DO   DARNDEST  THINGS  BABaY/EASY  2 

2231.  PLENTY   OF   MONEY   4  U/DA NO  I NG  MOON 

BEBE  DANIELS 

2232.  ALWAYS    INARMS/IF    I N  LOVE  WALTZ 

2233.  NIGHT   WINDS.   UNTIL  LOVE  COMES 

JOE  DANIELS 
2234. SWEET  SUE/ST  LOUIS  BL 

2235.  JAP  SANDMAN/  DRUMMER   GOES  2  TOWN 

2236.  BEAL  ST  BL/  CUBAN  PETE 
2237.0RUM  BOOGIE/  ST  CHARLES  AVE  ST 

2238.  DRUMMER  BOY  DRUM/DRUMMER   BOY   DRUM  PAE 

2239.  BOUNCE/  SWT  LORRAINE 
2240. SATANIC  BL/  DIXIELAND  BALL 
224|,LILY   OF  LAGUNA/   PARADE  OF  TIN 

DARKTOwN  SRTUTTERS 

2242.  broken  doll/  drktown  strutters 

co*  cow  oavenport 

2243.  ra  i l  road  bl/  aint  no  ice  man 

2244.  dont  loud  mouth  me/thall  get  it 

2245.  thall  get  it/  dont  loud  mouth  me 

2246.  chimes  bl/  atlanta  rag 

2247.  got  another  thought/now  she  give 
(above;  rm  chp  8  gr) 

2248.  jim  crow  bl/  go  in  home  bl 

2249.  stealin  bl/new  cow  cow  bl 

2250.  cow  cow  bl/  state  st  jive 

DAVENPORT  4  CARR 
225I.5TH   ST   BL/BLK  GIRL   GETS    JUST  SAME 
(ABOVES   CLARENCE  WILLIAMS  OS   PIANO'ACC   THIS  DUET) 


VI 

22283 

HAE 

2|  1 

E-H 

PAE 

551 

N 

paE 

576 

N— 

PAE 

1862 

N- 

PAE 

2075 

N— 

PaE 

2|99 

N 

PAE 

2361 

N— 

PAE 

2324 

N— 

HMV 

5038 

N- 

DE 

7462 

N» 

DE 

7486 

E* 

BRE 

3509 

N— 

CH 

20U33 

N- 

CH 

50034 

E 

PM 

12439 

N 

BD 

104  E 

VO 

1  198 

V 

OK 

8284 

V 

THIS  DUET) 

EDGAR  DAVENPORT 
2252.  JIM  BLUDSOE/    IN-  BOHEMIA 

BERYL  DAVIS  W  S.  GRAPPELLY 


HAR 

-SHEAR  ING 


4079  N- 
4| 89  Ef- 


PM     1067  v<- 


2253. ON   OME  ELSE   W  ILL/DO  NT    U   NO  THAT 
BLIND  JOHN  DAV IS 

2254.  JERSEY   COW  BL/  BOOSE  DRINKING  BEN 

2255.  GOT   THE  BL   SO    BAD/ALLEY  WOMAN 
EDO  IE  DAV IS  ORCH 

2256. SONG  OF  PERSIA/ROMANY  LOVE 
EVA  DAVIS. 

2257.  WILD   MAN   JONES/  BIG   EYED  RABBIT 

2258.  JOHN   HARDY/  CI MDY   IN  MEADOW 
GEORGE  DAVIS 

2259.  D0NT  WANT   U/  BAD  I  0  BROWN  BL 
RUFF  DAVIS 


933  V+ 
101  N- 


2260. SAD  IE  HAWKINS  DAY/  SAWING   WOMAN  £  DE 

WALTER  DAVIS 

226J.RED   CROSS   BLS/  L.N.   BLS  BB 

2262.  NI GHTOARE  BLS /  WHAT    ELSE   CAN    I  BB 

2263.  ANGEL   CHILD/  WEST  COAST   BLS  BB 

2264.  ANGEL    CHILD/    |3   HIGHWAY  BB 

2265.  LIKE  WAY    BPREAD/CUTTIN   MY  ARMS  BB 

2266.  AM0KY   MT/  DONT   KNOW   RIGHT   FROM  BB 

2267.  A IRPLANE  BLS/BIG   FOUR  BB 

2268.  LOVE  U  MORE   4  MORE/   BATHELOR     BLS  BB 

(above;  RM  CHP  NO  gr) 

2269.  D0WN  A  OUT  .  DOCTOR  BLS  BB 
2270. SUNDOWN  BLS/   COTTON  FARM  BLS  BB 

2271.  WESTERN  LAND/  CALL  YR  NAME  BB 

2272.  MOONLI GHT   IS   SPREAD/  ROOT   MAN  BLS  BB 

2273.  CtME   BACK  BABAY/NO   PLACE   2  GC  BC 

2274.  JUST   THINGKING/PLEASE  DONT  MISTREATBB 

2275.  HATE  2  SAY  GOBY/SOON  4G0T TEN  BB 
22  76.FRIEND  MUST   PART/V.'HOULD    I    B   BL  BB 

2277.  EVER   SINCE   U  BEEN/  ONLY  WOMAN  BB 

2278.  WHY  WAS    I    BORN/ JUST  GIGOLO  CI 
w I  LP  BILL  DAV ISON 

2279.8H0ST   CHANCE/YESTERDAY  CI 

2<:80#WH  YR  LOVER  HAS  GONE/  SHES  FUNNY  CI 
2281 .SURRENDER  DEAR/ON  BLS   KICK            COLL  IT 

2282, BIG  BUTTER   EGG  MAN /CONFESS I N  CMS 

2283. ORIG  DIXIELAND    I    STEP/CLARINET  CMS 

2284.  BABY  WONT  U   PLEASE/JAZZ  BAND  BALL  CMb 

2285.  MUSKRAT    RAMBLE/   RIOERBOAT  SHUFFLE  CMS 
POLLY  PAWN 

2286.  GOT   RAIN    IN   MY   EYES/  MOOD    IM  IN 
2287. SLOWPOKE/FANCY   MEETIN  U 

2288.  U  A    SWTHEART/  LETS  PITCH  WOO 

2289.  BE I      MIR    BIST  DU  SHOEN/Z  CRMS  GOT 

2290.  WENT  2   MY   HEAD/  00000  BOOM 


PETER  PAWSON 
2294. LIFE   *  DEATH/  A   SEA   GULL  HMV 
2295. OLD   MAN  NOAH/  HERE  2   THE  GD  0  DAYSHMV 

HMV 
HMV 


I  29  N 

167  N 


7756  E*- 
3|28  N 


5|43  N- 
6971  N 
7064  V 
7683  V- 
7978  E 
8026  E 

8261  E-/N 
83  |2  V 

8367  E* 
8393  v/E-h 
8470  E-/E 
8490  N/E- 
851  0  6/E 
8664  E<- 
8694  E 
8737  E-h 
8773  G+/E 

1032  V/E 

1033  E 

1034  V- 
EMI02  E+ 

563  E+- 
549  E 

575  E- 

618  E 


BB 

6861 

E/E4- 

BB 

I  1251 

N— 

VO 

3874 

E 

VO 

3908 

E+- 

VO 

3956 

E4- 

OVO 

4005 

N- 

VO 

4500 

N/% 

1  VO 

4804 

N— 

8325  N- 
2884  N- 
8353  N- 
8558  N- 


2296. GD   GRN   ACRES   OF   HOME/  THE  STRONG 
2297.S0    IT   GOES/   RED  WHITE   8,  BL 
TEXAS  BILL  PAY 

2298.  CONT    GET  LOVE    IN   YR   MIND/GOIN   BK       CO   14494  N- 
PEAL  FAMILY 

2299.  JOY   AMONG   ANGELES/  TWILL  B   GLORY  CO 

2300.  GL0RY   TRAIN/ROCKING   ON  WAVES  CO 

JAMES  PE  BERRY 

2301.  ZUGITY  ZUGITY  ZOMP/l NSANE  JEALOUS  VO 
2302. SINGLE  MAN   BLS/  SPIDER   BITE  BLS  OK 

SQMERS  DEBnY  BAND 

2303.  NICE  G01NG/V/HAT  EVER   U  00  COE 
JOHNNY  DE  DROIT  4  N.O.  JAZZ  ORCH 

2304.  NEW  ORLEANS/  THE  SW I NG ( RM  CH   4  GR )  OK 
BARBABAS  DE  GECZY  ORCH 

2305.  HAPPY  LIT  CHAPPIE/    STUDENTS  MARCH  VI 
DEC  OA  ALL  STAR  REVUE 


2306.  YOU  4   THE   »0P     PART   I  8-2  DE 

2307.  WAY  BACH   HOME     PART   I  f-Z  DE 
DECCA  BAND 

2308.  HAPPY   BIRTHDAY/AULD   LANG   S/HOME   SV  DE 

2309.  GRAND  0   FLAG/ALEXANDERS   RAGTIME  DE 
DECCA  SALON  ORCH 

23|0. SILENT  NIGHT/FIRST  KOEL  DE 
2311, ALOHA    OE/SONG    OF    ISLANDS  OE 

PEEP  RIVER  BOYS 
23l2iBULL   FROG   4   ITOAO/WAS   FOOL   2   LET  U 
23I3.DONT    KNOW   NOTHIN/BIRD    IN  HAND 
23|<!.CHER0KEE/  MY   HRT  AT   THY   SWT  VOICE 

EPDIE  DE  LANGE 
23|5. JUMP   JUMPS   HERE/BUTTON   BUTTON  BB 

2316.  WH  R  LIT   GIRLS  MADE  OF/NEW   SHOES  BLBB 

231 7.  COPENHAGEN/  CANT   KISS   FRIGIDARIE  80 


15248  N 
1 3451  N 

5247  VI- 
5800  E- 

653  E4- 

4OO90  V 
728  N 

345  E+ 

473  N 

I  75l  N 
4|  19  N- 

2783  N 
3787  N- 

10676  N-/N 
•  10847  E«- 
I  1 1  78  N 

7838  N- 
7555  N 
10027  N- 


34 


AUCTION  MINIMUM  BID  50c  AUCTION 


EDO  IE  DE  LANGE 
3I8.WHT  THIS  CNTRY   NEEDS    IS/l    UPS  2  HERBB    10074  E+ 
23|9.MV   HRT  BELONGS  0*0BY/3   LIT   KITIENS  VI    1 0080  E+- 
2320.COCKEYED  MAYOR  OF/LIVERY   STABLE S        BB   10094  E 
DELTA  RHY  BOYS 


232|.MAD  BOUT  HER  BL/KEEP  SMILIN  DE 
2322.00  NOTHIN  TILL  U  HEAR   FROM/TRA VL I N  DE 

2323.  CHILLY  N   COLO/GIMME   SOME   SKIN  DE 

2324.  W0ULD    IT   B  ASKIN  2  M/STAR  DUST  OE 
325.PLAYIN    THE   GAME/OWN  ON  DELTA   SHORE  OE      8584  E/E+- 

2326. RAGTIME   COWBOY   JOE/DWN  DREAMY  L9N  117  E+ 

JACK  PENNEY  OflCH 
2327.STARLI  TE/   GOOD   NITE   MOON  VI    22906  N- 

328.0H  WHAT    THRILL/JUST  FRIENDS  VI    22907  E 

3229.MILLI0N  WAYS  2  SAY  I    LOVE/AUF  WIEDERVI   2291  7N- 
EMERY  DEURSCH 

2330.  LOCKS   RAIN/CH  BLOSSOMS /QUPSY   POUKEEPBR   7886  N- 

2331.  FIRST    TIKE   SAW  U/CANT  RUN   AWAY    FROMBR     7894  E«- 
D I  MONO  RECORD     (NO  ARTIST  LISTED) 

2332.  COL  GEM  OCEAN/VILLAGE   B  SEA  Dl 

2333.  WHO   DO   U  LOVE /  GOT   Tl  CKltl  SENSAT  I  OND I 
HARRY  DICK 


AUCTION  MINIMUM  BID  50c  AUCTION 


4266  E 
4440  N- 
85 1 4  E/V 
8530  N- 


330  E+ 
407  E 


2334.  CANT  GO   TO   POORH/CRIME  DIDNT 
PEARL  DICKS1N 

2335.  LIT   ROCK   BL/    12   LB  DADDY 
MARLINE  DIETRICH 


VS     5096  E 


CO  K286  E+- 


OE  23456  N- 


2336.SMYPH0N IE/LI  LI  MARLENE 
2337.ICH  BINLIEBE   E I NGESTELLT/BLONDEN     ELG      I '70  E+ 
2338.ICH  VON  KOF   E I NGESTELLT/ACHT   BLONDELG      I  770  E 


2339.  FALLIN    IN  LOVE  a/BLONDE  WOMEN 

2340.  KINDER   HEUT   ABEND/l CH  BIN  FESCHE  HMV 
B  ILL  D I LLARO 

2341.  HATE  YSELF    IN/SEVIL   AST  OWN   J,  MHR 
THE  0 IPLOMATS 


6024  E 
1802  E+ 


CO  1 495  N 
BO   |64|  E 


BR    3522  E 


2342.  JST  LIT    BL   FOR  U/BL  GRASS 

2343.  CME   ON  HAKE  WHOOPEE/SWT   OL  WHTCHA 
DIXIELAND  FOUR 

2344.  MNLIGHT   BAY/WH  U  WOR E  TULIP 
DIXIELAND  JUG  BLOWERS 

2345.  DONT    GIVE  ALL   LARD   AWAY/HOUSE   RENT  VI    20420  V+- 

2346.  B000LE  AM   SHAKE/CARPET  ALLEY    BRKDWNV I    20480  E- 

2347.  NEV   DID  WANT   U.ONLY   MOTHER   CARES  4  VI    20854  E+" 
DIXIE  MARIMBA  PLAYERS 

2348.  THE  WHITE  DOVE/LAZY   LA  MOON  PE    15285  N- 
D  IX  IE  STR  I  NG  BAND 

2349.  LEATHER   BREECHES/ SOLD  I ERS  JOY 
D I X IELAND  SWI NGSTERS 

2350.  T0u6nED    IN   HD/SWI NGSTERS  LULL 

2351.  FIDDLE0BIA/L0VE  OR  L  ME 
2352.5  MAN  BL/  NEW   DRESS  4   IDA  RED 

CALVIN  DIXOfl(BLACK  BILLY  S'INOAY) 

2353.  WHO  YOUR  GO LR/   PARTS  TtS. 

DOROTHY  DODO 

2354.  WNT 'some  lovin  bls/  OANGEROUS  BLSCARD     2053  E- 

JOHNNY  DODOS  


SL  35|6  N- 

BB  7|09  Et- 
B8      7|  60  E 
BB     8054  N 

~C0  I  406 1  N 


BB     8549  E+- 
BB  10238  Et 
BB  10240  N 
BB     3567  E- 
BR     3568  V 
BR    3997  V 
BR  80073  N 


2355.BL  WASBOARD   ST/BUCKTOWN  ST  P 
2356.INDIG0  ST/  BL  PIANO  ST 

2357.  TOO   TIGHT/GOOBER  DASCE 

2358.  WILD  MAN.  MELANCHOLY 

2359.  AFTER  U   GONE/COME  &  STP   STP  STP 

2360.  WHEN  ERASTUS  PLAYS   OLD  K/JOE  TURN 

2361 .  WEARY   BL/  NEW   ORLEASN  ST 
(above;  WITH  LOUIS  HINES  BABY  dodds) 

2362.  AFTER  U   GONE /COME  ON   ST    STS   T  BR    80074  N- 

23 63.  ERASTUS  PLAYS  OLD  K/JOE  TURNER  BR  80075  N- 
2364.40  4  TIGHT/PI GGLY  WIGGLY  BR    80076  N 

2365.  MELANCH0LY/WILD  MAN   (w  ARMSTRONG )    BRC   80059  N- 

2366.  MELANCHOLY/  STACK  0  LEE   BL  OE      1 676  Ei- 

2367.  WILD  MAN  BL.  28TH  &  DEARBORN  OE  2 1  I  I  N— 
2368.SHAKE  YOUR   CAN/BL  GLORE  OE      74 1  3  N- 

2369.  RE0   ONION  BL./GRAV1ER    BL  DEC    I  8094  N 

2370.  BL   PIANO   ST/   INDIGO  STP  HMV      2 1 79  E 
2371. SWT   LORRAINE/PENCIL    PA  Pn  VI    88038  E- 
2372. MELANCHOLY/  WILDMAN   BL                           VOL     209  E- 

AL  DONAHUE 


2373.  MORNING   AFTER. ITS   DANGEROUS   2  DE 

2374.  ALONE.   WINTER  WALTZ  OE 

2375.  T00K  MY  BREATH/  HOW  DO  I  RATE  U  DE 
Z376.T00  MUCH  IMAINNATICN/PLEASE  BELEI  VEOE 
2377.T0  MARY  W  LOVE  /  ITS  LOVE  AFTER  DE 
"378. WANT  WHOLE  WORLD/       DONALDSON  DOUGHLAS 

GIMBEL  2-02  E+ 
2:79.G0NNA  LOCK   HRT/WHEN   MOTHER  NATURE     VO     4|78  E/N 
23BO. LAMBETH   WALK/SP  BEAT  1 N   MUL  BUSH         VO     43 1  8  E/N 

2381.  MUSIC   MAESTRO  PLEASE/SPRING  HERE        VO     4|53  E¥/K 

2382.  PRETTY  GIRL  HER  COw/l  SKET   TASKET        VO  4258  N/E+- 


608  E-t- 

626  E 
630  E 
665  E+ 
981  E«- 

& 


ANTHONY  LIPSCHITZ 

THE  RECORD  CHANGER 
BOX  77 

125  LA  SALLE  STREET  NYC 


AJ_  DONAHUE  (CQ-  T) 
23S3.AT  LNG   EST  LUv/4  NO  RHYME  OR  REAS     VO     4349  E 

2384.  HRT   AND   SOUL/  CLP  HNDS     CLP  HNOS       VO     4398  E/N 

2385.  WHN   PAW   CRT  IN   MAW/BUTTON   BUTTON          VO     4476  E/N 

2386.  DP  PURPLE/  SPK  OF  U  OFTEN  VO  4596  n/E 
2387.SLY  OLD  GEIMLEMAn/EST  SIDE  HVN  VO  4722  N- 
2388.LIT  SKIPPER/  R  LUV  VO  4736  £+■ 
2389.STRWY  2  STRS/CINO,  STY  IN  ARMS  VO  4846  N- 
2390. IN  THE  MOOO/  CAN    I    HLP    IT  VO     5238  E 

SAM  DONAHUE 

2391  .AU  REET/  STI LL   MKE  LUV  BB    I  I  1 3 1  N 

2392. SAXOPHONE   SAM/  LOAFIN   ON  LAZY   DAY     BB    I  I  169  E+- 

2393.  D0  U   CARE/  6  MILE  STRETCH  BB   I  I  1 98  E+- 

2394.  BEAT  BND  2  BAR/PICK  UP  GROOVE  BB  11285  E+- 
2395.SCUFFLIN/   PUT   KISS  BCK  WH  U  FND    IT   CP       293  E+ 

2396.  WHY  DID  END   SO  SN/l    NEV  KNEW  CP       405  E+ 
2396A. PENN   POLKA/JST  AS   THO  U  WR   HERE        HIT  7015  E+ 
2396B. LONESOME/IT  CNTS  A  LOT  OK     6334  E 
2396C .4   OR   5  TIMES/  SKOOTER  OK     6358  E+ 

DORO  DON IGAN 

2397.  PIANO   BOOGIE/  EVRY   DAY   BL  BB  8979 
CHARLES  PORHBERGER  ORCH. 

2398. SUNSHINE    OF  MINE/  BIT   BY  BIT  VI    I  Si  84  E 

D'ORSAY  DANCE  ORCHESTRA 
2  3  99. HW   LNG  WILL    IT  LAST/GD   NITE  MOON        HA      1 409  V- 

2400.  TELL   ME  W  A   LUV   SNG/  CUBAN  LUV   SNG  VE     2466  N- 

DORSEY  BROTHERS 

2401.  HND  ME  OWN  WLKIN  CNE/DOGGNE  DUN  IT  BR  6335  V+ 
2^02. JST  CLDN 'T  SAY  GDBYE/OLD  YAZOO  BR  6360  E- 
2403. SING/  SENT  OV  U  BR  6409  E/V 
24C4.SHIM  SHAM  SHIMMY/MOOS   HOLLYWOOD  BR     6537  E-f 

2405.  BY   HECK/OLD  MAN   HARLEM  BR     6624  E 

2406.  THE   BL    ROOM/   FIDGETY  BR     6722  E* 

2407.  JUDY/  ANNIE'S  COUSIN  FAnNIE  BR  6938  n/e 
2408. SHIM  SHAM  SHIMMY/  MOOO   HOLLYWOOD        BRE  0I505E+ 

2409.  BY  HECK/GET  TIN   SENT   OV   U  CO  36065  N- 

2410.  M00D  HLLYWOOO/  SHIK  SHAM  SHIMMY  CO  36066  N- 
241  I. LNG  MAY  WE  LUV/GETT I N  SNT  OV  U  DE  I  1 5  N- 
24|2. ANNIES  CSIN  FANNIE/  OR  HCKLE  MR  JIBE  DE  117  E+- 
24|3. BASIN  ST/  BY   HECK   (BOB   CROSBY   VOC )   DE        116  N- 

241 4.  Ml LENBERG   JOYS/  ST   LOU   BL  DE        119  E 

2415.  HW  CN  U  FCE  ME/MOON  WAS  YELLOW  DE        196  E 

2416.  THE  BREEZE/  OONT  LET  IT  BOTHER  U  DE  207  E4-/N 
24|7.ST0P  LOOK  4  LISTEN/HEAT  WAVE  OE       208  N- 

24 1 8.  H0NEYSKLE   RSE   PART    1/  PART  2  DE       296  N 

2419.  LUV   JST  RNO   CORNER/HR    IS  MY   HRT          OE       311  N 

2420.  THRU  Nl GHT/ANYTHNG  GOES  DE        3|8  N- 

2421.  DESE  DEM  RSE/  WEARY   BLS  OE        460  Z+/E 

2422.  EVRY   LIT   MOMENT/NEV   SAY   NEv(RM  CHP  3  GRVs)oE480E 

2423.  FTLSE  AND   FNCY   FREe/aLL    I    NEED  DE       482  E+ 

2424.  TP  HAT  WHTE  TIE  TAILS/nO  STRNGS  DE  5|6  E-l- 
2425. SO  ORN  CHRMING/U  SVED  MY  LIFE  DE  520  E+- 
2"26.TA ILSPIN/  FEELIN  YR   FOOLIN  DE       560  E+/N 

242 7.  GENTLMN  DSNT   BELVE/OIPPER   MTH  OE       561  N/E— 

2428.  Y'RE  OKAY/ECCENTRIC  DE      I  304  N-/E 

2429.  LUVER   CME   BACK  2  MEf'PART  2  OK  4|223  N 

2430.  HVE  LIT  FAITH    IN  ME/CRYIN  4  CAROLN   PE    15265  E 

JIMMY  DORSEY  

2431. OODLES   OF   NOODLES/PRAY  IN  THE   BLS       CO   36064  E- 

2432.  *H  LUV  CMES  YR  WAY/  ME  AND   MARIE       DE       570  Et 

2433.  WHY  SHLON'T    IT/PICT   OF  ME  W  0  U          OE       57|  E4- 

2434.  WSHINGT0N  GRAYS/DNCERS  NIGHTMARE       DE       655  E<- 

2435.  PAR  OF  M  B  CAPD/  DONT  LK  NOW  DE        94l  £+• 
2436. SO  SO    l/  LETS   CALL   HRT  A   HRT  OE       950  E+ 
2437.1,   2,    BUTTON   SHOE/  PENNIES   HVN  DE        951  E 
243S.WHT'S   THE   REASON/  WAH  HOO  DE        752  E 

(ABOVE   SPECIAL  "KONEDY  KORN"   VERS) ON  OF 
"WHAT'S   THE  REASON"-  GOOD  KICKS) 

2439.  WELCME  S  TRNGER/TRU  WHT   SAY  ABT   DIXIE  OE  768  E<- 

2440.  ROBIN  A  ROSES/  SING  SING  SING  DE        776  E+- 

2441 .  TAINT   NO  USE/  I    LUV  2   SING  DE  808 

2442.  THER'S  NO  SUBST/  AH  WOO  AH  WOO  2  U  DE  873  V/E 
2443. IN   A   SENT  MOOD/  STMPIN  AT   SAVOY  DE        882  E 

2444.  IT   A  INT   RT/BOSTON   T   PARTY  OE        901  E-h 

2445.  DORSEY  DERVISH/SER  2  NOBDY    IN   PART,  DE      1 040  E+- 

2446.  ANY   BONDS   TODAY/ANY   BONDS   TODAY  OE     4044  N 

TOI.MY  DORSEY 

2447.  EAST   OF   SUN/  HD   ON  MY   PILLOW  BB   10726  N- 

2448.  QUIET   PLSE/SO  WHT  BB    |08|0  E-t- 

2449.  WH0'LL  BUY   VIDLETS/MY   GHOST   GOES     HMV  5|93  E-t-/N 

2450.  ROYAL  GARDEN  BLS/  JA  OA  HMV  65 1  7  E+ 
2451  .MARIE/   I  'VE   GT   A   NOTE  HMV   85  70  E+ 

2452.  MELODY    IN  F/  LIEBESTRAUM  HMV   B578  N- 

2453.  MILKMN  MATIN/TWIL    IN   TURKEY  HMV   6596  N— 
2454. SHNE   ON  HARV  Mn/mENDELSSHN   SPRNG   SNG  HMV8~52n 


TOMMY  DORSEY  (COMTl 

2455.  DAVENPRT   BLS/PECKIN  W  PENGUINS  HMV     895l  N 

2456.  TIGER  RAG/  ITS  RIGHT   HERE  4  U  OK  4||78  V- 
2457.2  HRTS  CARVED   ON   P I NE/  ALONE  VI    25l 9|  N- 
245B.GETT I N   SENT.   OV  U/  GT   NOTE  VI    25236  N 
2459.L0V   NIGHT    IN   BUDAP/REND    IN   HONOLULU  VI25246  E 
2469.JA0A/  ROYAL  GARDEN  VI    25326  N- 

2461.  MARY   HAD  LIT   LAMB/  010    I    REMEM  VI    25341  V+ 

2462.  N0  REGRETS/  ON     EACH  AT   BALI   BALI      VI    25349  E-h/V 

2463.  U'VE  GOTTA  EAT  SPINACH/SAN  FRAN.        VI    25352  E+ 

2464.  CL0SE  2  ME/  HI    HAT,    PICC,   CANE          CI    25447  E- 

2465.  T   ON   TERRACE/ONCI  NG  MOOO  VI    25476  E-h 

2466.  KEEPIN   OUT   MISCHF/THRE   FRST  MOON        VI    25482  N 

2467.  hED  OV  HEELS  IN  LUV/mAY  I  HVE  ROMAN  U 1 25487  E<- 
2468. IF   HRT  CLO   ONLY    TLK/GOONA   GOO  VI    25508  E+ 

2469.  ARND   CRNERS  4  u/  GHOST   GOES  2    TWN   VI 25509  E4- 

2470.  HW   CLO   u/  ON  LIT  BAMBOO   BRIDGE  VI    2551 3  E+ 

2471.  DE0IC.  2  U/  U'RE  HR  U'RE  THERE  VI    255|6  N— 

2472.  DRM  MY  WY  2  HVN/THNKS  4  EVYTHING        VI    25534  E 

2473.  MENDL.   SPNG   SNG/L I EBESTRAUM  VI    25539  N-/E 

2474.  BEG  I NNERS  LUCK/  THY  ALL   LAUGHED  VI    25544  E- 

2475.  TWIL    IN   TURK/  MILKMN'S  MATINEE  VI    25568  E+ 

2476.  NOLA/  SATAN   TKS  HOLIDAY  VI    25570  N- 

2477.  WAKE  UP  *  LIVE/  SLEEP  VI  25573  E/E+- 
24"?H,   FR   POUGHKEEP/ALI  Bl    BABY  VI    25577  E 

2479.  MNTAN  MUSIC/  GD   MORN  IN  VI    25581  E 

2480.  PENTHSE  ON   3RD  AVE/LUV  NEV  0  SEAS.  VI    25591  E+ 

2481 .  HPPY  BRTHDAY  2  LUV/  STPNGER    IN  DRK  VI    25596  E+ 

2482.  ROLL  IN  HME/  HUMORESQUE  VI    25600  E 

2483.  YR   PREC.  2  ME/  STOLEN  MELODY  VI    25603,  N- 

2484.  P0SIN/    IF  U  SHLD   EV  LVE  VI    25605  E+ 

2485.  CABIN   OF  DRMS/  AM    I    DREAM  I N  VI    25620  V/E 

2486.  THNGS    I    WANT/  ALLEGHENY  AL  VI    25623  V+- 

2487.  U  MY   DESIRE/  MY  MEDITATIONS  VI    25625  E+- 

2488.  HVIN  WNDFUL  TME/  STARDST   ON  MOON       VI    25630  E<- 

2489.  GDBYE   JONAH/  U  A    I    KNOW  VI    25648  E+ 
2490. IF  U  WERE  SMEONE  ELSE/OLD  FLUE  NEV  OIES  VI25649E+ 
249 1 «SMKE   GETS    IN  EYES/  NIGHT    1  DAY  VI    25657  E 
2492. STILL   OF  NIGHT/WHO   KNOWS  VI    25663  E+ 

2493.  TEARS    IN  MY   HRT/  LADY    IS  TRMP  VI    25673  N 

2494.  JOSEPH  I NE/MAN    IN   MOON   WR  A   COON  VI    25676  N- 

2495.  MOAN  IN    IN  MORNIN/DWN    IN  LUV  VI    25692  E+- 

2496.  M0RN   AFT/  MAY   B  WRNG  VI    257C3  E/E4- 
2497. ON    I    LUV/  CANT   L  VI    25741  E+ 
2498. LIT  WHTE  LIES/jST  SIMPLE  MEL  VI    25750  N- 

2  499. MORE   THN  EV/  ANNIE   LAURIE  VI    257".'4  E 

2500. OH  PRMISE   ME/  SHINE   HRVEST  MOON  VI    25780  E+- 

250 1 .  BEWI LDERED/  JEZEBEL  VI  Z5795N- 

2502.  BOY    IN  HARLEM/  HW  CAN    I    4  GT  VI    25799  E+ 

2503.  GDNIGHT  SWT  DRMS/  MOONLITE   PURP  SGE  VI  25803E+- 

2504.  DUD    I    DO/  YEARNING  VI    258l  5  E-t- 

2505.  WHMM I  ON  I TE   CHOO  CHOO/EVYBDy 'DO  I N    IT  V|2582|  E+ 

2506.  HTE  2  GT  UP   IN  MORN/WHAT 'LL    I    DO       VI    25824  E 
2507. SAYS  MY  HRT/  LVE  ME  BREATHLESS  VI    25828  V-t- 

2508.  ANY  ONE   TILL  U/  AZURE  VI    25848  E 

2509.  MY   WLKIN   STICK/  NW    IT  CN  B   TLO  VI    25856  E 

2510.  MUS  MAESTRO   PL/ALL   THRU  NITE  VI    25866  E-l- 
251  I. BARCAROLLE/  CANADIAN   CAPERS  VI    25887  N- 
25I2.MY   OWN/  U'RE   PRETTY   AS   PICT.  VI    26005  E 
25I3.STP  BEAT  I N   RNO   BSH/SEE  U    I N   MY  RMS  VI    260|2  E- 
25l 4. SWTHRT   OF   SIGMA/COPENHAGEN                    VI    26016  E 
25l5. SHEIK  OF   ARABY/  CHINATWN  MY  CHNATWN   VI  26023N/E-t- 

2516.  YA  GT  ME/  THRS  NO  PLCE  LIKE   ARMS        VI    26030  E-t- 

2517.  WRY   BLS/  BOOGIE  WOOG IE  VI    26C54  N- 
2518. STMPIN   AT  STADIUM/  RNOBOW  RNO  MOON   VI    26062  E 

2519.  HVE   BN   B'FUL  8ABY/SAILIN   AT  MIONTE  VI    26066  E 

2520.  LITLY  &  POL  I TLY/WSHBRO   BLS  VI    26085  E+ 

2521.  RM  W  A    VIEW/DWN   HME  RAG  VI    26C97  N 

2522.  C0CKTLS  4  2/  OLD   BLCK   JOE  VI    26 1  45  E- 

2523.  THIS    IS    IT/   IT'S  ALL  YO  RS  VI    26149  E+ 

2524.  TAUGHT  ME  2  LUV/  HEVN   CN  WAIT  VI    26|54  E+ 

2525.  HOLD   TIGHT/  8YMF    IN  RIFF8  VI    26|63  E 

2526.  THIS  NIGHT/  HONOLULU  VI    26|72  V 

2527.  GT  NO  TIME/  LIT  SKIPPER  VI  26|95  N-/E 
2528. ONLY  WH  UR    IN   ARMS/   OUR  LUV  VI    26202  E 

2529.  HYMN  2   SUN/  LAMP    IS   LOW  VI    26259  E 

2530 .  BCK  2  BCK/  POURED   HRT    INTO  SNG  VI    26271  E+ 

2531.  GO  FLY   KITE/  MAN  ANO   HIS  DRM  VI    263|3  V 

2532.  NIGHT   IN  SUDAN/  T  4  2  VI   26321  N- 
253T.RUNNIN  THRU  MINO/  STP   ITS  WNDERFUL  VI    26325  E 

2534.  GDNIGHT  MY   B'F'L/R  U  HV I N  ANY   FUN     VI    26335  E+/ 

2535.  MRCH  OF  TOYS/  RIVER  ST  MARIE  VI  26346  N 
2536. STP  KICKIN  HRT  ARNO/aLL  FVR  OR  SWNR  VI26355  N 
2537.100  TO  l/  VOL  VISTU  GAILY  STAR  VI  26363  N 
253B.SO  MANY   TIMES/  BABY   WHT   ELSE  CN    I    DO  VI26386E 
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VI  26401  N-/E 

VI  26433  E-/N 

VI  26437  E 

VI  26470  Et- 

VI  26508  E+- 

VI  26525  n/n- 


2539.  THT   LUCKY  FELLOW/ALL   THNSS   U  R 

2540.  CARELESS/0ARN   THT  DRM 
2541  .Ml  LENBERG   JOYS/  PART  2 

2542.  GT  MY  EYES   ON   U/  CONCENT •    ON  U 

2543.  LONESOME   RD/  PART  2 

2544.  MOMENTS    IN  MOONLISE/DWN  STAIRS 

2545.  POLKA  OOTS   4MNBEAMS/1 'LL   B  SEC  IN   U  VI    26539  N-/E 

2546.  FABLE   OF  RSE/  BEG    IN  END  VI    26555  E 

2547.  DEV   MY  CARE/  FOOLS   RUSH    IN  VI    26593  E 

2548.  YR   LONELY   4|  'M  LON/LUVLY  DAY    TOM  VI    26596  E+ 

2549.  N0B0DY 'S   BABY/BUDS  WNT   BUD  VI    26609  E/N- 

2550.  ALL  THIS  4  HVN  2/wHR  U  KP  YR  HRT  CI  26653  E-I-/N 
2551  .ONE    I    LUV/AND  SO  DO   1  VI    26660  N/E 

2552.  trade  winds/  ONLY  FOREVER  VI  26666  E- 

2553.  LUV  LIES/  CALL  OF  CANYON  VI    26678  N- 

2554.  WRLD    IS    IN  ARMS/CLS   MKE  U  CARE  VI    267|7  N 

2555.  R   LUV  AFFAIR/  THAT'S   FOR   ME  VI   26  736  E+- 

2556.  WL0N'T  TAKE   A   M I LL/LOOK I N  4  YEST.  VI    26738  N 

2557.  WE  3/  TELL  ME  AT  MlDNITE  VI   26747  N- 

2558.  KN*  U  ANYWHERE/UV  GT  ME  THIS  WAY  VI    26770  E 
2559.2  DRMS  met/  WH  U  AWAKE  VI  26764  E+ 

2560.  MAKE  ME   KNOW    IT/  WHN    I    SAW  U  VI   '26786  E- 

2561.  DO  U  KNOW  WHY/JST  LIKE  LUV  VI   26798  E- 

2562.  C0MIN  THRU  THE   RYE/l    NEV   KNEW  VI    26813  E 

2563.  U  SAY  SWTEST  THNQS/NT  SO  LNG  AGO  VI  Z7^l9  E- 
2564.SNG  TME  IN  HAR/SNG  HI  VI  27<i49  E- 
2565.U  MIGHT  BELNGED  2  ANO./LK  AT  ME  NW  VI  27274  E+ 
2566.00L0RES/  I    TRIED  VI  £731  7  E 

2567.  LI    MN  W  CANDY    CIGR/DO    I    WORRv  VI   27338  E 

2568.  YR   DANGERS/u  LUCKY    PEOPLE  VI    27350  N 

2569.  WHATCHA   KNOW   JO/EVRYTHNG   HI P  i  ME  VI    27359  E 
2580.SER  2   THE  SPOT/ANO   1    OF   THM   THNGS  VI    27374  N- 

2571 .  LETS  GT  AWAY   FRM    IT   ALL/   PART  2  VI    27377  N-/E 

2572.  U  BETCHA   MY  L I  Fe/  I    LUV    IT    SO  VI    27392  E+- 

2573.  YES    INDEED/  WILL   U  STILL  BE  MINE  VI    2742l  N- 

2574.  NEV  LET  DAY  PASS/  KISS  BOYS  GOODBY  VI  27461  N- 
2575.9  OLD   MEN/  LUV   ME  AS    I    AM  VI    27483  N- 

2576.  THIS   LUV   0  M I  NE/NE I  ANSI  VI    ^7508  E+ 

2577.  L00SE  LID   SPEC/  OUESSI    HV  2  DRM  VI    27526  N- 

2578.  U  4    1/  FREE   4  ALL  VI    27532  N- 

2579.  BCKSTGE  AT  BALLET/  BL   SKIES  VI    27566  N- 

2580.  N  NE  BUT   LONELY   HRT/ELI    ELI  VI    27597  E 

2581 .  EMBRCABLE  U/  SUNSHINE  OF  YR  SMILE  VI  ^76d8  E+- 
2582.1   THNK  OF  U/  WHO  CN   I   TRN  2  VI   27701  E+ 

2583.  NT  SO  QUIET  PLSE/l 'LL  TAKE  TALLULAH  VI27869  N- 

2584.  MNLIGT   ON  GANGES/SNOOT  IE  LIL  CUTIE   VI    27876  E 

2585.  TAKE   ME/8AREFL    ITS  MY   HRT  VI    27923  E- 

2586.  LIGHT  CNDLE  IN  CHAPEl/hE'S  MY  GUY  VI  27941  N/E+- 
25S7.B0Y    IN  KHAKI / I N  BL  OU  EVENING  VI   27947  N- 

2588.  BL  BLAZES/  MANHATTAN  SER  VI    27962  N- 

2589.  DAY   BREAK/  THR  R   SUCH   THNGS  VI    27974  N- 

2590.  BY  SLE-PY  LAGOON/MELODY  VI    1 0-1 045V 

FREDDY  POSH 

2591. IMPRESS  IONS  DEE  6108  E 
ELEMENT  DOUCET 

2592.  «r^NEPXsTE7cH0pTNATA  CO      1 657  E 

BOOTS  DOUGLAS  AND  HIS  BUDOIES 

2593.  EAST   COMMERCE   STMP/CRLESS   LUV  BB    10036  N 

MORTON  DOWNEY 

2594.  MEL  THT  MADE  U   MINE/THE    I    U   LUV  BR     2887  E- 

2 595.  LONE SOME   THT'S   ALL/MEMORIES  BR     2952  E 

2596.  RSE   OF   TRALEE/  RIV   SHANNON  FLWS  CO   35494  N- 

2597.  WH  DAY    IS   DNE/  PERF.   DAY  DE      I  738  V 

2598.  LUVS  OLD  SWT  SNG/  HME  SWT  HME  DE  1 955  N 
2599.SFT   LIGHTS   SWT  MUS/  DRM   SWTHRT      HIT   OF  WKI-2V 

2600.  THNKS   A   MlLL/U  R  LUCKY   STAR  ME  5|20|  V- 

2601.  HS  AST   ME/   I  'M   SORRY   SALLY  VI    2 1 806  E 

2602.  ROSEMARY/  LIT    IRISH  RSE  VI    2 1  849  E 

2603.  ALWYS  B   IN  LUV  W  u/lNSPIR.    IS  U         VI   2|860  E 

2604.  THER'LL  B  U  4   I /ALWYS  MO'S  BOY  VI    2|940  E+ 

2605.  THER'S   PLCE    IN   SUN/  WRLD    IS  YRS  VI    2|958  N 

2606.  LUV    IS  SRMER/WEARIN   OF  GREEN  VI    22048  V+ 

JESSICA  DRAGONETTE 
2607.SHEP  OF   HILLS/  MEMORIES  BR     3874  N- 

2608.  BELLS  ACRSS  MEDOWS/FIRST  LUV  BR     7433  N 

2609.  DRNK  2  W  EYES/HVE   U  SEEN  WHTE  L I IY  CO     4|05  N 

COLLINS  H  PR  I GGS 
26 1  6.7arTf™woodT  SOLD/SNG  OF  ISLNDS        VI  27305  N 

261 1 .  LONDNDERRY  AIR/CHINESE  TMPLE   GRDN     VI    27306  N 

26 12.  ESTUDIANTINA/  WHN  DAY    IS   DONE  VI    27307  N 
26|3.HINDU»TAN|/  AND  BAND   PLYED   ON  VI    28582  N 
26I4.ALICE  BL   GWN/  DEEP    IN  MY  HRT  VI    27649  N- 
26I5.SWT   MYSTERY   OF   LIFE/MAKE   BELIEVE       VI    27650  N 
26I6.AMNG  MY   SOUVENIRS/  BL  ROOM  VI    27651  N 


PR  IVER  ,  BETTY 
26I7.L   LUV   2   WHISTLE/ILL  TKE  ROMAN 

PUB  W  'S  DAMP  IES 
26I8.SWT   RABY/SINQIN    IN  RAIN 
S.H.  P1IPLEY 

2619.  PUT  ME    OFF   AT  BUFFALO 
EDDIE  OUCH  IN 

2620.  AFT  U/   NIGHT  AND  ADY 

2621.  WHT  U   SAID  LST   NIT/TILL  TOMM. 
2622. IM    IN  HAPP  Ml  NO  /SISSY 

2623.  MNSHINE   OV   KENT/ISN'T  WNDFUL 

2624.  TWEEN  DEV  4  DP  BL/OL   MAN  MOSE 
(ABOVE  P.W.  lam) 

2625.  TWEEN  DEV  AND  DP   BL/OL  MAN  MOSE 


HMV     545  E+- 


BANNER     6439  E+- 


VI 

504 

v+ 

BR 

6445 

E- 

BR 

6458 

E+ 

BR 

8106 

N-/E 

BR 

8ll5 

N- 

BR 

8l55 

N- 

BR      81 55  E 


:6i?6.MY   HRT   UNEMPLYD/HW   LNG  CN   LUV  LAUGH  BR   82|9  E/N 

2627.  MY   REVER I E/HW  CAN  WE    B  WRNG  BR  8224  E/N 

2628.  MAN  WHO  CARES/LET'S   HVE  MARMONY  BR  8237  E- 

2629.  FRM  NOW   ON/  GET   OUT   OF  TWN  BR  8252  N- 

2630.  NIGHT   BEFORE  XMAS/KISSED   U    IN  DRM  BR  8264  e/n 
2631 . SHRTEST  DAY   OF  YR/FALLIN    IN   LUV  BR  8268  N- 
2632. HRT  BLNGS  2  DADDy/MST   GENTLE  DONT  LUV  BR8282N 
2633.IT   NEV  WAS   U/  SEPT.  SONG  BR  8287  E+ 
2634.   STARDST/  STORMY  WEATHER  BR  8357  E+-/N 
2635. SWTR   AS  YRS  GO  By/FOOL  4  HONEY  BR  8359  N- 

2636.  N0RWEGI AN  ONCE/LNDN   BRIDGE  FLLING  BR  8386  E+ 

2637.  WH  WINTER   CMS/SNG   OF   METRONOME  BR  8391  E 

2638.  BOY  NAMED   LEM/RUNNIN    THRU  M I  NO  BR  8432  E- 

2639.  CMS   LUV/DNGER    IN  DRK  BR  8434  E 

2640.  DAY   WE  MEET/BABY  ME  BR  8449  N 

2641.  THNG   CALLED   LUV/I    MORE  KISS  CO  35204  N- 

2642.  HAP  HAPPY   DAY/   I    HEAR   A   DRM  CO  35259  E 
<;643.FEELIN   YR   FOOL  lll/U  R   LUCKY  STAR  HMV     263  E+ 
2644.2   B   OR   NT   Z   B/CLOSE   YR   EYES  VI  24376  V 

2645.  L«   CUMPARSITA/  AFTR  SUNDWN  VI  24461  E 

2646.  LUV  IV  LUV  ANYWHR/LETS  FALL  IN  LUV  VI  245)0  N/E 
2647. IF  I  DIDNT  CARE/LIT  PIGGIE  2  MPKT  VI  245|2  E+- 
2648. NEV  HD  CHNCE/DUST  ON  MOON  VI  24664  N- 
2649.1    NTE  LUV/WHT   ABT   ME    (HR   CRk)  VI  24709  V+- 

2650.  NEEDLE    IN  HA YSTCK/LEARN I NG  VI  247|3  N- 

265 1.  HR   MY   HRT/  WATER   UNDER   BRIDGE  VI  24800  E 
2652. SP  2  ME   W  EYES/  HAUNTING  ME  VI  24841  E+ 

2653.  WONT  DNCE/  LOVELY  2   LK  AT  VI  24871  N 

2654.  ACCRDIN  2  MOONL I TE/OL  SO.   CUSTOM  VI  24875  E- 

2655.  AT-LST/  MOONLITE   4  VIOLINS  VI  25030  E 

2656.  RSE    IN  HR   HAIR/OUTSIDE   OF  U  VI  25057  E+- 

2657.  HW    I    RATE  W   U/TK  BREATH   AWAY  .  VI  25178  N 

2658.  A NY THNG   CN  HAPP/BUILD  2   LETDWN  VI  252|8  N 

2659.  WAKE  UP  4  SI  NG/  MEL  FRM  SKY  VI  25254  N 
26f'0.ILL   STND   BY/  LUV  CME   OUT   OF   Nl  TE  VI  253|8  N 


2661.  REND.  W  DRM/  SUMMER  HOLIDAY 

2662.  TAKE  MY  HRT/  GUESS  WHO 


VI  25325  E* 
VI  25343  N- 


2663.  DRMX   AWHILE/  STAR   FELL  0  OF  HVN  VI    25361  n/e+ 

2664.  F0LLOW  YR  HRT/  LUV  WILL  TELL  VI    25364  N 

2665.  TLK1N  THRU  HRf/  NITE  IN  MANHTTN  VI  25390  N 
2666. SNG  1000  LUV  SNGS/SO.  C  ISLAND  MGC  VI  25393  N 
2667. SWT   HAWAIIAN  MOONLITE  VI    25395  N 

(ABOVE    IS  VERY   RARE   SINGLE-SIDED  PRESSING) 

2668.  lTs™DELOVELY/U 'VE  GT   SMTHNG  VlC  25432E 

2669.  N0  Ui>E  PRETEND  I NG/YR  ALL  I  WNTED  VI  25433  E<- 
2670. SOMEONE  2  CARE  4  ME/WH   KISS  NT   KISS  VI  25466N- 

2671 .  LUV   4  LEARN/SEAL    IT  W   KISS  VI    25472  N- 

2672.  MOONL I TE  4  SHADOWS/LUV  GD  4  ANYTHNG   VI  255|4E 
26~3.2  MARV.   4  WRDS/  JST  QUIET   EVENING      VI    255|7  N— 
2674.U   4  ME    THT   USED  2   B/WHN  2  LUV   EACH   OTH  VI25576N- 
2675. SOUTH  WIND/  MERRY   GO   RND  BRK  DWN        VI    25585  E 
2676.10  O'CLK  TWN/  STAR    IS   BORN  VI    25589  E/N 

26 77.  CAME RA   DSNT   LIE/HVEN  HELP  HRT  VI    25595  E+- 
(    ABOVE   HA  S   BUDDY   CLARK  VOCAL) 

2678.  FLI RTATI ON  WLK/    I      OR   2  LUVERS  VlC  24736E 

PH  IL  OUEY 

2679.0CTOSER/  NOVEMBER  DE     4379  V+- 

AL  puffy 

2680.MAC1E   AH   MAHPE/C IR I Bl Rl Bl N  DE      1683  N- 

2631 .CMIN  THRU  RYE/LA  CINQ.(p.W.  L-m)  LMS  290  N— 
2632.1    LUV  COFFEE/  CAMINITO  LMS     29l  N- 

WILLIE  PUKES 

2683.  swtTluff"" bl7°^nakewhip  twrl  ch  50055  E- 

H0WA3D  PULANY 

2684.  UNTIL  THE  END/   MEZICALI    ROSE  BB    10007  E+ 

CHARLES  DULLIN 

2685.  READ  I NGS  FROM  MOLIERE    IN   FRENCH   FLOR I LEGEI 207N 
(above  EXTREMELY  RARE,  LITERARY  READINGS 

ON   FRENCH  LABEL ) 

DUMA  IIIE'S  JAZ20LA  EIGHT 

2686.  RED   ONION   DRAG/  FRANKLIN   ST   BL  VI    20580  E- 


LOUIS  DUMA  HE'S  .IAZZ  EIGHT  (CONT) 

2687.  FRANKLIN  St/  RED   ONION  DRAg(hR   CRK  VI    20580  V 
DUNCAN  SISTERS 

2688.  MUSIC   LESSON/  BABY   SIS   8LS  VI     19050  E+ 

2689.  NEV   HD  MANNY/  REMEMBERING  01    19206  E+- 

2690.  KINKY  KIDS   PAR/HAP  GO  LOKY  DAYS  VI    19987  E 
269|  .dawning/  baby  reet  P1TTER  PAT  VI   20963  E-l- 

2692.  BLCK   4  BL  8LS/LICKENS  VI    2 1  226  N 

2693.  H00SIER   HOP/  FOLLOW  I MG  U  VI    22269  E+ 
DUNHAM  JAZZ  SINGERS 

2694^hote7"7rVTr"T)aT!pTr"Tjwn/son  tf  gun  ge    6259  E4- 
SONNY  PUNHAM 

2695.  PEBBLES    IN  MILLSTRM/  BAR    BABBLE  BB   I  I  143  N— 

2696.  EASY  ST/  SAND  IN  MY  SHOES  BB  I  1 200  N- 
769S.HI    NEIGHBR/UICKEL  SER  BB    I|253  E+ 

2698.  T00LISH   HRT/NOTHIN  BB  II305V 

2699.  WATCH   BIRDIE/  WH    I    ERW  2   OLD  2   DRM   BB    11337  n/e+ 

2700.  DEL  ME  2   TENN/HVNLY   HIDEAWAY  BB    I  1 504  E-t- 

2701 .  ESTRELLI TA/  JST  A   MEMHRY  VA      8205  N- 
MARGUERITE  P'lHLAP 

2702.  MIGHT  LAK  A   RSe/0LD  FLKS  AT  HME  VI    16940  E 

2703.  MAN  HONEY  LUV/  LUVS  FOND  DRM  VI  17059  E 
2S04.D0NT   TURN  MY  PIC  2  WALl/aPPLE   BLOS  VI    17245  E 

2705.  GRDEN   OF  EDEN  4  2/  MYSTERIOUS  KISS  VI    17391  E 
BOB  DUNN'S  VAGABONDS 

2706.  MAMAS  GNE  GDBYE/2   LNG  DE     5667  E 

2707.  WAS   THT  ALL    I    MNT  2   u/  SWT  BNCH  DAISIES  DE5746N- 

2708.  MEET  TON  I  TE  IN  DRMS/  TELL  THE  WRLD  DE  5789  e/n- 
2709. ILL  GT   BY/WEARS   A   YELLER   RIBBON  DE     5868  E 

JOHNNY  DUNN  TRIO 
27|0.U'VE   NEV   HRD   THE  BL/DUNNS  CORNET   BL   CO    |24  E— 

27II.M0ANFUL   BL/  PUT   4  TAKE  CO     3579  V 

27|2.TAKE    IT   CAUSE    ITS   YRs/maMUY    THNKN  OF   U  C03634N 

27|3. SINNED   RAZOR    JIm/hE  MAY  B  UR  MAN  CO     3653  E 

2714.4  O'CLK   BL/  HAWAIIAN   3L  CO     3729  E- 

2715.  EVIL  BL/PENSACOLA   BL  CO     3746  N- 

2716.  MY  MAN   NOW/  OIXIE   BL  CO     3787  E- 

271 7.  HALLELUJAH  Bl/  SP.  DRMS  CO  3839  N 
27|8.DIXIE  BL/  SUGAR  BL  CO  3878  N 
27I9.VAMPIN   SAL/  SWT    LOV I N  MAMA  CO      3893  N 

IRENE  DUNNE 

2720.SM0XE   GTS  /IVE    TLD   EV   STAR  BR  03340  N- 

( ABOVE  VERY   RARE   PICTURE  LABEL) 

EDO  IE  DUNSTEDER 

272| .R   U  HAPPY/  BL   HVN  BR      3630  E+ 

CHAMP  JACK  PUPREE 

2722.  FDR   3L/  GO   BLESS   OUR   NEW   PRES  JOE  DAVIS  5|02E 

2723.  BAD  HEALTH  BL/  WEED  HO  WOMAN  OK  06197  N- 
2724.8 1  G   TME  MAMMA/HVY   HRT  BL  OK  06597  N- 

2725.  BLK  COW   BL/ALL  ALONE   BL  OK     6642  N- 
J IM  OURANTE 

2726.  HOT   PATATTA/    I NKA  DINKA   DO  BR     6774  N-/E 
2727. INKA  DINKA   DOo/  UM9R I  AGO  DE  23351  N 
2728. CN   BWY  DO  W  o/l    UPS  2  HIM   (CLAYTON)CO      i860  E- 

DEANNA  DURBIN 

2729.IL   BACIO/  SMEONE  2   CARE  4  ME  DE      1097  E 

2730.  LA    TRAVIATA/RAININ   SUNBEAMS  DE      1 471  E 

2731.  MY   OWN/  LES   FILLES   DE  CADIX  DE     2274  E 

2732.  AVE  MAR  I  A/  BECAUSE  OE     2757  E- 

2733.  WH   APRIL   SNGS/WLTZ    IN   CLDS  DE     34|4  E- 


DAVE  DURHAM 


BB     7882  E*/v 


DE   I S 1 26  E+ 


SUMMIT      1003  N— 


2734.  BRNG   BCK  GREENBCK/BL  EYES 
EDDIE  DURHAM 

2735. 'mo7eT7's—s^7ng7"-wan't  LIT  GRL 

DUTCH  SWING  COLLEGE  nRCH. 
2736^7ger—rag^absent  minded  bl 
M.  DUTREUX 

2737.  CARRE  DE   WA TERLOo/c HANSON   CHAMEL I ER  VI  62998V- 
WILLIAM  DUTTON  4  ARTIE  DUNN 

2738.  CRYIN  for  carolines/hello  baby         ok  4i387  e 
DYKES  MAG IC  C I TY  TR 10 

2739.  c7jTT0N"^ED   JOE/  TENN.  GIRLS 


1 20  N- 


co  15229  N— 
DE    5347  N- 


EAST  TEXAS  SERENAPERS 
2740. SWTEST   FLWER/  COMBINATION  RAG 

2741.  EAST   TEXAS   DRAG/  DEL  RIO  WLTZ 
WILLIE  ECKSTEIN 

2742.  KISS    IN  DRK/  CHANSONETTE  OK     4995  E- 

2743.  WHR  NIAGARA   BLWS/  BRKEN   HRTD     MEL     OK  40041  E- 

NELSOM  EDDY 

2744.  WANTING  u/  STOUT  HRTEO  MEN  CO  424l  E-K 
2745. SIL  night/  ADESTE  FIOELES  CO     4269  N— 

2746.  NTH   SO.   MOON/  SWT  MYSTERY  VI      4281  E+ 

2747.  AUF  WIEOERSHEN/  LUVS   OLD  SWT    SNG  VI      4284  N- 

2748.  U  R  FREE/  WH  I  GRW  2  OLD  2  DRM  VI  4285  N— 
2749.1    MARRIED  ANGEL/LITTLE  WRK-A-OAY   WRLD   CO  4294E 


36 


AUCTION  MINIMUM  BID  50c  AUCTION 


AUCTION  MINIMUM  BID  50c  AUCTION 


ANTHONY  LIPSCHITZ 

fhE   RECORD' CHANGS* 
BOX  77 

1 25  U  Salle  Street 
NYC  27  NY 


NELSON  EDDY  (C0NT> 
750.GD   KING   WENCESLAS/   FRST  NOWELL 
75 1  a  THE   MOUNTIE/  ROSE-MAISIE 

752.  DUSTY    ROD/  THRU  YRS 

753.  RIOE   COSSACK  RIDE/sNG  VOLGA  BTMEN 
EOGEWATER  CROWS 

754.110  BONUS  BLS/  SW  I  NG  I  N  RHY  ARND 
EDISOnlANS  


2755.  RHAPS0DY    IN   Bl/  PART  2 
BIG  ROY  TEDDY  EDWARDS 

2756.  LUV   PROVIDE  4  ME/l f   HO   GRL   L I KE  U 
757.GD  DOING  DADDy/dnCIN   BL  AWAY 

RFRN IGF  FDWAROS 
2758.H0T  MATRESS  ST./9TH   ST  STMP 

CLIFF  EDWARDS 
2759.ST  LOU  BL/  SMEBDY  LUV  ME 
2760.L0SING   U/  AFT  MY  LAUGHTER   CME  TRS 

761 .  MARY  ANN/  TOGETHER(RM  CHP   NO  GRV ) 

762.  REACH  I NG  4  SME   ONE/  SOPH.  PROM 
763.1    GT  SHOEs/l  WAS  BORN  2  LATE 

2764.0L0   FASH/  LOVEY  CME  BACK 
2765. ALL  ALONE/  ATS  ALL  SAME  2  ME 
766.FASC   RHY/  ILL  TAKE   HER  BACK 
767.0H  LADY   B   GD/  ONLY  ONE   FOR  ME 
2768.IIEANEST  GAL    IN  TWn/rED   HT  MAMA 

769.IT   HAD  2  B  u/  CALIFORNIA 
27"0.CANT   GET   ONE    I    WNT/  U  SO  CUTE 
277|  .CHARLEY  MY  BOy/  WHTS  BECME   OF   SALLY   PE|2|58  E 
DAVE  EOWAKDS 

DE  5470  E+- 
DE    5493  n/n 


CO 

4296  E+- 

4305  N— 

VI 

43l3  N- 

CO 

1  71  72  E+/n 

ME 

70162  n/e 

ED 

52145  E4- 

BB 

5813  N- 

VO 

03079  E+ 

VO 

03168  E+ 

DE 

1  )65  N-/E 

CO 

1254  N- 

CO 

1295  E 

CO 

1 980  N- 

ME 

13403  E 

PE 

1 1 1 70  E4- 

PE 

1 1558  E 

PE 

1  1560  V 

PE 

1 1564  E— 

PE 

1 2 1 1 9  E+ 

PE 

12126  E 

PE 

|2|34  E 

2772.  U   NO  GD  ANYMORE/  SIGH   &  CRY  BL 

2773.  DNE   SLD   SOUL  2   OEv/  HULA  LOU 
FRANK  EDWARDS 

2774.  TERRAPLANE   BL/  WE   GT  2  GT  TOGETH 
GUS  EDWARDS 


OK  06363  N- 


VI   20167  V 


2775.  CRYIN  4  MiON/  ILL  FLY  2  HAWAII 
JOAN  EDWARDS 

2776.  LAMPLI TE/   SME   OF  Y R   SWTNESS  DE     3580  E+ 

2777.  H0W   HI    MOON/  HSE  W   LIT  RED  BARN  LIB     292  N 
WALLY  EDWARDS  ORCH. 

2778.  YR   MY    I DEAL/THT   LITTLE   BOY  OF  MINE  VE     2373  E+- 
BOB  EFFROS 

2779.  TIN  EAR/  SWT   4  HT(SCHUTT4SIGN0RELLI  )   BR  4620E 
MARTA  EGGERTH 

2780.  L0VES   MELODY/LOOK   4  LUV  PAE  2I92E+- 


THORE  EHRLING 
2781 .ON   SUNNY   SIDE/  STARDUST 
ROY  ELDRIDGE 

2782.  FISH  MARKET        (TEST  RECORD ) 

2783.  TWILIGHT   TIME/  FISH  MARKET 

2 784.  WA BASH  ST*?/  FLORIDA  STMP 


MUSICA(SD)    I  341  N- 
DE  E+- 

DE  23383  v+ 
OK    3479  N- 


27S5.GETTIN   SENT/  PLUCKING   THE   BRASS   STERL I NGI 05  N- 

2786.  LUCKY  GUY/  MY   TURN   NOW  VS      8084  N- 

2787.  GETTIN   SENT./  PLUCKIN   THE  BASS  VS     8|07  E 

2788.  WH0   TLD   U/  DS  YR   HRT  BEAT  VS     8|44  E 

2789.  HI    SOCIETY/  MUSKRAT    RAMBLE  VS      B|54  N- 

2790.  AFT.  U'VE   GNE/  WH  LAZY   RIVER   GOES  VO     3458  N- 

2791 .  FLA.    STMP/  WABASH   ST  VO     3479  N- 

2792.  THAT   THING/  HECKLERS  STMP  VO     3577  E+ 
THE  ELECTONES 

2793.  JALOUSIE/   PERFI01A  GOODY     3000  E+ 
FRED  ELIZALDE 

2794.  MNTN  GREENERY/  GIRL  FRIEND  BRE    1 09  E+ 

2795.  LADY   MARY/  LA    1-2  BRE    1 57  N- 
2796.SME0NE   STLE   MY   GIRL/  DRK   TWN   STRUT. BRE    I  77  V 

2797.  DNCE  LIT   LADY/  ROOM  W  A   VIEW  BRE   I  78     V  + 

2798.  CLAR   MARM/SUGAR  BRE0233O  E+ 

EDDIE  ELK  INS 

2799.  MAY    l/  ALL    I    00    IS   DRM  OF   U        BANNER     33052  E- 
2800.2  wub  rse/sng  OF  INDIA  CO    3569  E 

2801.  CAROLINA    IN  MORN/SILVER    SWANEE  CO     3737  E- 

2802.  BLUE/  WHO  CARES  GO    375l  E+- 

DUKE  ELLINGTON 

2803.  HI    LIFE/  DICTY   GLIDE  BB     6269  E 

2804.  MEM   OF  U/  GIVE  U  ANYTHNG   BUT   LUV  BB     6280  e/v 

2805.  D 1 GA  DIGA  DO/  KEP  SNQ  IN  YR  SOUL  BB  6305  E 
2806. SNG  IN  YR  SOUL/  DIGA  DIGA  DO  BB  6305  E- 
2 807. STEVEDORE  STMP/  HARLEMANIA  BB     6306  E+ 

2 808.  HOT  FEET/  JUNGLES  NIGHTS    IN   HAR  BB     6335  v/e-1- 

2809.  JAZZ  LIPS/  SLOPPY    JO  BB     6396  E 

2810.  GT  EVYTHING  BUT  u/  BL    I    LUV  2  SNG  BB     6531  N' 

281 1 .  BANDANNA      BABIEs/l    MST  HVE   THATMAN   BB     7| 82  N- 
2012. DOIN  VOOM  VOOM/  SHREVEPORT  BB      77|0  E 
28|3. SARATOGA   SWING/lTS   GLORY  BB    10245  N 
28|4.   SUBTLE   LAMENT/PUSSY   WILLOW  BR     8344  E 


281 5.0  I RM.    BRKOWN/BAST   ST   LOUIS   TOODLE      BR   80000  N 


DUKE  ELLINGTON  [CONTJ 

2816.  EAST   STLOUIS    TOODLe/bIRM  8RKDWN  BR   80000  E+ 

2817.  EAST  ST  LOUIS   TOODLE/  B I RM   BRKDWN  BR   80000  E 

2818.  R0CK1N    IN   RHY/   I2TH  ST  RAG  BR   80001  N- 

2819.  R0CKIN    IN   RHY/|2TH  ST  RAG                »  BR  80001  E+- 

2820.  BLK  AND  TAN  FANTASy/tHE  MOOCHE  BR  80002  N- 
282 1  ,  BLK  AND   TAN   FANT/  THE  MOOCHE  BR   80002  E+ 

2822 .  BLK  AND    TAN/  THE   MOOCHE  BR   80002  E 

2823.  WALL  ST  WAIL/  MOOD    INDI10  BR   80003  E+ 

2824.  D0J8LE   SHECK  STMP/  JOLLY  WOG  , BR   80035  N 

2825.  JOLLY  WOG/  DOUBLE   CHECK  STMP  BR   80035  N- 

2826.  DOUBLE  CHECK  STMP/jOLLY  WOG  BR   80035  E+ 

2827.  TIGER  RAG/  PART    I    4  2  BR  80048  N 

2828.  TIGER  RAG/  PART   1   4  2  BR  80048  E+- 

2829.  YELLOW  DOG/  TISHOMINGO   BLS  BR   80049  N 

2830.  AWFUL  SAD/JAZZ   CONVULSIONS  BR   80050  N 

2831.  JAZZ   CONVULSIONS/AWFUL  SAD  BR   80050  E-t- 

2832.  EAST   ST  LU   TOODLE   Oo/  HOP  HEAD  CO     953  V 

2833.  GRIEVIN/  TOOTIN   THRU   THE  ROOF  CO  353|0  N 

2834.  T00TIN   THRU  ROOB/gRIEVIN  CO  353 1 0  N-/E 

2835.  TOOTIN  THRU  ROOF/  GRIEVIN  CO  353  I  0  E+ 
2836. SOL  I TUDE/  MOOD    INDIGO  CO  35427  E+ 

2837.  R0CKV  MT/  BIG   HSE  BL  CO  35682  N 

2838.  ROCKY   MT  BL/  8IG   HSE  3L  CO  35682  E 

2839.  DUCKY   WUCKY/  SWNG   LOW  CO  35683  E+- 

2840.  JUBILEE  ST/  COUNTRY   GAL  CO  35776  N-/G 

2841 .  BL  RAMBLE/  LAZY   RHAPSODY  CO  35834  N 

2842.  DUNCLE  OF  BLS/  BEST  WISHES  CO  35836  N 
2843. OROP  ME  OFF  AT  HAR/  MARRY  GO  RND  CO  35837  N 
2844. SENT  MOOD/  SHOWBOAT  SHUFFLE  CO  36 1  1 2  N 
2845. SENT   MOOD/  SHOWBT  SHUFFLE  CO  36l |2  E+- 

2846.  GAL  FRM   JOES/SNG  GO   OUT  OF   HRT  C0AU2l37  E+ 

2847.  BL  LIGHT/  SLAP   HAPPY  C0AU2|65  N 

2848.  NEW  BLK  4  TAN  FANt/paRT   I   42  COA  2258  N- 
2849.S0PHIS.   LADY/  STORMY  WEATHER  COC   6064  E 

2850,  CHICAGO/  HAR   SPEAKS  DE     800  E-t-/G 

285 1 .  HA  R  SPEAKS/3  OF  A    KIND  DE     3944  N 
2'852. CHICAGO/  HAR  SPEAKS  DEE  438  N 
2S53.M00CHE/D ICTY   GLIDE  HMV  4920N 

2854.  BL  GOODE/  DUSK  HMV   9| |5  N 

2855.  CHL0E   ACROSS   TRACK  HMV   9| 7|  N 

2856.  N0  PAPA  no/  ROCK  IN  RHY  HMV  9253  N 
2857.3AKIFF/  G I DDYBUG  GALLOP  HMV  9254  N 

2858.  PERD1D0/  RA I NCHECK  HM*  9305  N 

2859.  GT  NOTHIN   BUT  BLs/  BEG  I NN2   C  LITE  HMV  9427  N 

2860.  EVRYTHNG  BUT  u/  KISSING   BUG  HMV   9465  N 

2861 .  WONDER   OF   U/  CME  2   BABY  DO  HMV  9492  N 

2862.  HOT   4  BOTHERED/  MOOCHE  OK      8623  V- 
2863.9LCK  4  TAN   FANT/  RING  DEN  BELLS  0DF3797I2N 
2864. SWAMPY   RIVER/HOT   4  BOTHERED  PAE     582  N 

2865.  BLS  OF  VAGABOND/  SYNCOPATED  SHUFFLE   PAE    I 535N 

2 866.  EAST  ST  LO'JI  s/  HOP   HEAO  PAE  2202  N 

2867.  H0P   HEAO/EAST   ST  LOUIS  PAE  2202  E 

2868.  MISTY   MORN/  BLS  W   A   FEEL  I  N  PAE  2258  N 

2869.  TAKE  IT  EASY/CLAR  MARM  PAE  2304  N 
2870kOOIN   NEW   LOW  DWN/6   OR   7  TIMES  PAE  2550  E 

2871.  D0NT   MEAN  A    THNG/  WH  U   A I  NT   THR  PAE   2813  N- 

2872.  BUNDLE   OF  BL/sADDEST   TALE  PAE  2880  N— 
2873.SUMPN   BOUT  RHY/MARGIE  PAE  2884  N- 
2874. TRUMPET    IN  SPADES/  LAZY  SWNEE   RHAP   PAE  2890  N 
2875. SHOW   BOAT   S  HUFF /ECHOES  OF  HAR  PAE  2904  N 

2876.  BL  HARLEM/  SLIPPERY   HORN  PAE  2925  N 

2877.  CARAVAN/  DUSK  ON  DESERT  PAE   3041  N 

2878.  RIDIN  ON   BL  NOTE/  BLCK  AND  TAN  PAE   3062  N 

2879.  BA3Y  WH  U   AINT    Thr/  EXPOS .   SwNG  PAAU  7579N 

2880.  EAST   ST    LOUIS/  BRAGG  IN     IN   BRASS  PAAU  7636N- 
2881.9  LIT  MILES  FR    TENn/wHT   GE    I    W  0  U  V I    22586  V 

2882.  BL  AGAIN/  2  WHM    IT   MAY   CONCERN  VI    22603  E 

2883.  MYSTERY    SNG/MOANIN  VI    22800  E+ 

2884.SAM    an  delilah/  bidin  my  time  vi  23036  n- 

2885.  m000  inoigo/mooche  vi  24486  n— 

2886.  mooo  indigo/  mooche(rm  chp  5  gr)  vi  24486  e 

2 887.  da  rbrk  express/  dr  old  sthlanu  vi  24501  n-/e 
2888st0mpy  j1nes/  bl  feelin  vi  24521  v 

2889.  met  Waterloo/  mo.  wltz  vi  247i9  e 

2890.  delta  ser/  solitude  vi  24755  e 

2891 .  BLCK  AND   TAN  FANt/  CREOLE  LUV  CALL  VI    24861  E 

2892.  JACK  THE   BEAR/  MORNIN   GLORY  VI    26536  E* 

2893.  dusk/  BLUE  GOOSE  VI  26677  E 

2894.  FLAMINGO/  GRL    IN  DRMS  LKS  LIKE  U  VI    27326  N 

2895.  AFT  ALL/  JOHN   HARDY'S  WIFE  VI    2  7434  E 

2896.  WHT  GO  WLO    IT   OO/  CHELSEA   BRIDGE  VI    27740  E4- 

2897.  R   U  STICKIN/  I    OONT    KNOW    1LS    I    GT     VI    27804  N 

2898.  R  U  STICKIN/  WHT  KND  BLS    I    GT  VI    27804  E 

2899.  MOON  MIST/  C   JAM   BLS  V  I    27856  E 


DUKE  ELL INGJON  (CONT  ) 

2 900. SHERMAN   SHUFFLE/  HAYFR   STRWFT  VI    20|505  E 

2901.  EAST  ST  LOUIS/MOOCHE  VI    20|53|  N 

2902.  DO  NOTHIN   TILL  U   «»/  CHLOE  VI    20 1 547  E 

2903.  MAIN  STEM/  JOHNNY   CME  LATELY  VI    20|556  E 

2904.  KISSIN   BUG/  MOOD  2   B  WOOED  VI    20|670  E 

2905.  ME   4  U/  CONCERTO  4  COOTIE  V I C26598  N- 
RARON  ELLIOTT 

2906.  V0S   ZOKT  EER/  STARDUST  MUS  l50lON-/E 
SEGER  ELLIS 

2907.  PIED  PIPER/PLSE  CM  OUT   OF  YR  DRM  BR     8275  n/e 

2908.  GRL  OF  MY  DRMS/  ILL   THINK   OF  U  CO      |239  E- 

2909.  WH  IN  THE  WRLD/  BEAUTIFUL  CO  |290  N- 
2910.0RMED  U  KISSED  ME/W«S  IT  A  DRM  CO  1433  N- 
2911.3  LIT  WROS/  SHI    STMP  DE      |275  E 

2912.  Jl TTER8GS   JMP/  MELLOW  STUFF  OK     605l  N— 

2913.  MELLOW-  STUFF/  Jl  TTERBUGS  OK     6051  E-t-/v 

2914.  LIT   GRL  WHO   LUVS  ME/  R  U   THNK   OF  ME  OK40900  N 

2915.  AMNG   SOUVENIRS/  POPPIN  EM  OUT 

2916.0'jt  of  dawn/ch I QU  I TA 
29i7.louise/  coquette 

2918.  n0b0y  bt  u/  0rnge  blssm  tme 

2919.  wht's  the  use/  if  i  cld  b  w  u 

2920.  sent  bls/  prairie  bls 

292 1 .  bye  bye  sls/  2  lazy  4  luv 
PERL  IN  ELLISON 


2922. NOW   THAT  AINT  RT/RAZOR  TWN  MAMA 

ZIGGY  ELMAM  ORCH. 
2923. SUGAR/  29TH   AND  DEARBORN 

2924.  BUBLI TCHKI /  ANGELS  SING 

2925.  YR  MINE  U/  ZAGGIN  W  Z1G 

2926.  LET'S  FALL    IN  LUV/  I 'LL   NEV  B  SAME 

2927.  AM  I  BL/  I  HV  EVRYTHNG  2  LIV  4 
2928.SMTHING  2  REMEM  U  BY/THRU   W  LUV 

2929.  LUV   SWTEST   THNG/  4GIVE   MY  HRT 

2930.  DEEP  NIGHT/  BYE   AND  BYE 

2931.  BODY   4  SOUL/  I    FND   NEW  BA3Y 

2932.  FRALICH    IN  SWNG/  BUBLITCHKI 

ELMERS  ORCH. 

2933. OLD    TIME  MEDLEY      I    AND  2 
GEORGE  ELRICK 


OK  40979  N 
OK  4| 103  E+ 
OK  4l22l  V- 
OK  4|289  N- 
OK  41452  E 
VI  19755  N- 
VO    5534  E 

DE     7910  N- 

BB  10096  E 
BB    1 0103  N- 
BB  10316  E+ 
BB  10342  E+ 
BB  10490  E 
BB  10663  N 
BB    10741  E+ 
HMV  91  72  N 
MGM    10071  V/E 
REE  30 1 6  N- 

VS  8020  E 

CO      349  E 


2934. WEDDING   OF   POCAHONTAS/  MOTHER 

EMBASSY  DANCE  ORCH  . 
2935. SING   SONG  GIRL/  REACH  IN  4  MOON  CR      3049  E+ 

2936.  BLOS   OF  BUTTRCP  LANe/gT  BENCH,    PARK  CR  3065  E 
EMBASSY  RHYTHM  EIGHT 

2937.  WH  BLCK  EYED  SUSAN  /  BCK  HME  IN  TENN  CH4O036E+ 
2038.HITCHY  KOO/  RAG  PICKER  CH  40068  E+ 

EMERSON  DANCE  ORCH. 

2939.  JUNE  6MS  W  SNG/BORN    IN  BROOKLYN 
TOM  EMERSON S  MOUNTAINEERS 

2940.  TAKE  OFF   YR   SHOES/  HURRY  UOHNNY 

2941 .  EVYTHNG   BUT  u/  RHY    IN  HILLS 
CHICK  EMOOR 

2942.  WHT   A    DAY/   BUILOIN  NEST  4  MARY 
PEGGY  ENGLISH 

2943.  GT  SMBDY  NOw/  JS  T  A  LIT  LNGER  VO  1 5479  E- 
2944.60  SEC,   EVRY  MIN/jST   LIKE   BUTTRFLY  VO    15568  E 

SKINNY  ENNIS 


EM  10653  N- 

BB  8320  E+ 
BB     8346  e/n 

VI   2 l 978  V 


2947.  GRL   FR   OF  WHIRL   DERv/gRO   OF  MOON 
(ABOVE  RM  CHP  NO  GROOVE) 

2 948.  GARDENIAS/  DEEP    IN  A  DREAM 
2949. STRNGE  ENCHNTMNT/SENT  SANDWICH 

■SLEEPY  JOHN  ESTES 

2950. JACK   4  JILL  BLS 

2951 .8RWNSVILLE  BL/  NEW   SMEDAY  BABY 
2952. SPEC   AGENT/  LIQUOR   STRE  BL 
RUTH  ETTING 

2953.  WHT    IS  SWTER/'  YR   PST   PRSNT   4  FUT 

2954.  TIRED   OF    IT    ALL/KEEP  ROMNCE   »L I VE 

2955.  N0TH  ELSE  2  DO/  TLK  ABT  SWT  IE 

2956.  CLO   I,  CERT  CLO/SO  IS  YR   OLD  LOY 

2957.  NOTH   SWTR   THN   SWTIE/  STARS 

2958.  TH INGKIN   OF   u/  JST  BIRDS   EYE,  VIEW 

2959.  WISTFUL   AND   BL/  HOOSIER  SWTHRT 

2960.  AFT  U'VE  GNE/  MY  MAN 

2961 .  AT  SUNDWN/  SING  ME   A   BABY  SNG 

2962.  JST   ONCE  AGAIN/  SWANEE  SHORE 

2963.  N0BDY'S   BABY/  DONT    LIKE    IT  NOT  Ml 

2 964.  sng  IS  enoeo/together  we  2 

2 965.  LUV    IS  JST   LIT   BIT  HVn/  BL  RIVER 

2966.  WH  U  W  SMBDY  ELSE/  BCK  IN  OWN  BCKYO  CO  1 288  E 
2967.SAY  YES  2   DAY/  RAMONA 


V  VI 

26047 

E 

VI 

26047 

E 

VI 

26094 

E4- 

VI 

26207 

E- 

DE 

7365 

E 

OE 

7473 

N 

DE 

7491 

E 

BR 

6671 

£+ 

BR 

6761 

N 

CO 

580 

N— 

CO 

633 

E 

CO 

764 

N 

go 

837 

E+ 

CO 

924 

N— 

CO 

995 

E 

CO 

1052 

N— 

CO 

1075 

N 

JCH  CO   1  104 

N- 

CO 

1  196 

N— 

CO 

1208 

E«- 

[352  »- 
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AUCTION  MINIMUM  BID  50c  AUCTION 


ANTHONY  LIPSCHITZ 

THE  RECORD  CHANGER 
BCX  77 

I  25  LA  SALLE  STREET 
NYC   27  NY 


AUCTION  MINIMUM  BID  50c  AUCTION 


2968. 

2969, 
2  970. 
2971. 
2972, 
2973, 
2974, 
2975, 
2976, 
2977, 
2978, 
2979, 
2980, 
2981 , 
2982, 
2983, 
2984, 
2985, 
2986, 
2987, 
2988, 
2989, 
2990, 
2991  , 
2992, 
2993, 
2994, 
2995, 
2996, 
2997, 
2998, 
2999, 

3000, 

3001, 

3002 

3033, 

3004, 

3005 


riiTh  eTT  iNS  (  C6NTJ  

BABY   D ON T   MN   MAYBE  NOw/BELOVED  CO  |420  E+ 

LONELY   LIT   BLUBRd/  HAPPY   DYS,LNLY  NITES  C»|454E- 

BLCKBRDS   R   BLBROS   Nw/yR    IN   LUV  CO  1 595  N 

SONNY  30Y/  STILL  KE"P  DRM I N  OF  U       CO  1 563  E+ 
BRING  IN   RO   RD   RSe/  LUV  ME   OR   LVE  ME  CO  1 680  N 

(LABEL   0Ff)/8UTT   UP   OVERCOAT  CO  1 762  N- 

DEEP  NIGHT/  MAYBE  WHO  KNOWS  CO  1 801  E 

ONE   IN  THE  WRLD/  WLKIN   ARND    IN   DRM   CO  1830  N 

CO  1883  N 

CO  1958  E-l- 

CO  1998  E+ 

CO  2038  E 

CO  2172  E* 

CO  2216  N- 

CO  2280  N- 

CO  2300  N— 

CO  2307  E+ 

CO  23  1 8  E+ 

CO  2377  N 


NOW    I 'M    IN   LUV/  WNT  MEANDER  MEAD. 
AT  TWIL/  AINT  MISBE 
RT  KIND   OF  MAN/  WHT  WLONT    I  DO 
A   °LCE  2   CALL  HMe/mRE   THN  U  KNOW 
COTTGE   4  SLE/  LET  ME   SING    I'M  HAP 
I    NEV  DRMT/  DNCIN  W    TRS    IN  EYES 
OONT   TELL  HER/  KISS  WLTZ 
BDY   4  SOUL/   IF    I    CLO   BE  W  U 
JST  A    LIT   CLOSER/  BL   THNKIN   OF  U 
LAUGH  I N  AT   LIFE/  I'M  YRS 
REACHING  4  MOON/  OVERNIGHT 

FALL  I N    IN   LUV   AGAIn/wERE   U  SIMCERE  CO     2445  N 
OUT   OF   NOWHRE/SAY   A   LIT   PRAYER  4  ME  CO  2454  E+ 
MNLIGHT   SAVIN    TME/fA I THFULLY   YRS        CO     2470  N 
.FALL  I N    IN  LUV/  GD  4  NOTHIN   BUT   LUF  CO     2505  V 
.THNGS   BN   SO  DIFf/mRCH  WINDS    <RYL   BL )   C030|4  E+ 
SMTHING    IN  AIR/   IN  CHAPEL    IN   MNLITE  DE    1084  N- 
,HVE   U  FORGOTTEN/  JST   0  MR E  CHNCE        PE    |2739  E 
.ME/  LUV   LETTER    IN  SAND  PE   12754  E 

■  ALL   OF  ME/HOME  PE    |277|  V+ 

,WAS  SO  b'ful/  I'll  NEV  B  THE  SME      PE  12828  V 
,SME  DAY  WELL  MEET  AGAIn/tKE  ME    IN  ARMS  PEI2869V+ 
.DNC I NG    IN  MNL1GHT/(TEST   PRESSING)      PE  V+- 
.EVRYTHING    I    HAVE    IS   YRs/(TEST)  LA      1 2  A  V 

LIEUT.  JIM  EUROPE'S  BAND 

,THT   MOANIN   TRMBNE/BDdPH 1 S   BLS  PAS  22085E- 

EVANGEL 1ST  B1EDERW0LF 
.ATONEMENT/  RESURRECTION  OF   JESUS   RA  I  NBOW 1 030V+- 
CHICK  EVANS 

,GOLF'S  SECRETS/ JS I NG   BRIVIN    IRON     BR        lOl  E 
FRANK  EVENS 

.MOTHER'S  GRAVE/  DRM  OF  MINER'S  CHLD  OR  545  V+ 
HARRY  EVANS 

,WHT  KIND   AMER.    AR  u/MY   OWN   U.S.      EMERSON  72|4E 
(ABOVE    IS   7-   INCH  RECORD) 
.YANKEE  DOODLE  By/0V   THER  E   ( 7" )     EMERSON  7220E 

MAURICE  EVANS 

3006. THE   "ENGLAND"   SPEECHES   FROM  SHAKESPEARE  1-2 
(    ABOVE   A   VERY   SPECIAL   RECORD   PRESSED  FOR 

BRITISH  WAR   RELIEF)  BWRS060 I 58E+ 

RED  EVANS  AND  BOYS 
THNKS  4  MEMORY/  PART    I    4  2  VI    25788  N- 

THNKS  4  MEMORY/  "ART    I    i  2  VI    25788  E+/E 

.SHCK    IN  HILLS/  PROVE    IT  VI    25797  E 

.CARRY  ME  2   LONE   PRAIRIE/r   R   VALLEY  VO     4920  n/e 
IN   BAGGAGE   COACH  A HEAd/m  ILENBRG   JYS  VO     5 1  73  E 
ROY  EVANS 

WEARY   YODEL  IN  BLs/  PART    I    &  2  CO      1380  N— 

,GA   ON  MIND/  DUSTY  STEVEDORE  CO      1 449  N- 

.JAZBO  AND  YODELIN  BND/SYNC.  YOD  MN  CO  1 559  E- 
,MY  OLD  LADY  Bl/  NEW  ST  LOU  BL  CO     1 697  N- 

•  LONESOM  YODELIN  BL/  PART    I    4  2  CO      1 934  E 

,LST  MY  GAL  FRM  MEMPHI s/ROLL I N  ALNG  CO  2 1  98  E 
,S0  SORRY/  HW   LNG   THT   TRAIN   GNE  CO     2257  N 

.TICKLED   PINK/  OLD   SPAN   CUSTOM  CO     2338  N- 

.WEARY   YODELIN   BL/  PST    I    &  2  CO    15252  N 

,A I  NT  GT  NOBDY/  DSKY  STEVEDORE  CO    15272  N 

WILLIAM  T.  EVANS 
.LET  ME  LIKE   A    SOLDIER   FALL/  CI      5551  E+ 

EVERETT'S  SERENADFRS 
.WNOER  WH   BABY    IS  2NITe/aFT  ALL  DANDY     5 1  I  8  V 

DOROTHY  EVERETrS  

,FAT   MOUTH   BLS/  MAC  ON  BL  CO   1 4444  E-t- 

WILL  EZELL 
.  WEST   CST   RAG/  BARREL  HSE  MAN 

PITCHIN  BOOGIE/  JST  CANT   STY  HERE 
.OLD   MILL   BLs/  MIXED   UP  RAG 
.BAR   EL  HSE  WOMAN/  HEIFER  BUST 
BUCKET  OF  BLOOD/PLAYIN    THE  DOZ 
BARREL  HSE  WOMAN/  HEIFER  DUST 
•MIXED  UP  RAG/  OLD   MILL  BLS 
SAMMY  FAIN 

•LOVABLE  4  SWT/  PNTIN  CLDS  W  SUNSHNE  DIVA30|4E- 
WEDDING   BELLS/  LUV  ME  OR  LV   ME  HA        843  E 

THNGS  MDE  4  LUv/  WHT  DIDJA   MKE   ME  LUV   VE 1 904V+- 


3007, 
3008, 
3009, 
3010, 
301  I, 

3012, 
3013, 
3014, 
30 1 5, 
3016, 
301  7, 
3018, 
30 1  9, 
3020, 
302l, 

3022, 

3023 

3024 

3021 

3026 

3027. 

3028 

3029, 

3030 

3031 

3032 
3033 
3034 


PA 

12549 

N— 

PM 

12855 

E 

PA 

20824 

V+ 

PA 

21  145 

N 

PA 

2|  146 

N 

SG 

910 

E+ 

SG 

91  1 

E+ 

3035 
3036. 
3037. 

3038, 

3039. 
3040. 
3041 

3042. 

3043, 

3044, 
3045. 
3046, 
3047 
3048, 
3049. 
3050. 
3051 
3052 

3053. 
3054. 

3055. 
3056, 
3057, 

3058, 
3059, 
3060, 
3061 , 

306a, 

3063, 

3064, 
3065, 
3066, 
3067, 
3068, 
3069. 

3070. 
307|  , 

3072, 
3073, 
3074. 
3075 
3076 
3077, 
3078 
3079 
3080 
3081 


FA  I RCH I  LP  4  RAINGER 
TWINKLETOES/  2  SPRING 
YR   AND  MINE/  TOM  ANO  DAY 
QUEEN  H l/  OH  KAY 

KEITH  FALKNER 
W  0    THE  MOON/SAN  DIEGO  BETTY 

OWEN  FALLON 


BR  3976  E- 
LMS  220  E- 
VI  20435  V+- 

HMV    86 1  8  N— 


TKE  ME  IN  ARMS/  LIT  ST  WHR  FRNDS  MT  CO  8080  V+- 
MO  MORE   LUV/  MY   DARLING  ME    |258|  E 

WISHING   SNG/  PLAY   FIDDLE  PLAY  PER    I 5700E- 

FAMOUS  GARLAND  JUBILEE  SINGERS 
SHINE   ON  ME/  EVRY    TME    I    FEEL   SPRT     OR      8 1 35'  V-l- 
LET   JESUS  LEAD   u/  WERE  U  THERE  PE        176  E4- 

Wl LL IE  FARMER 
SCATTIN  KIT  KA T/  RIDING  HORSE 
WHISPERS    IN  DRK/  STP  BRKIN  HRT 
LADY    IS    TRMP/  MIDNIGHT    IN  MOHSE 
TEARS    IN  HRT/  ALLIGATOR  CRAWL 


BB   7026  E+ 
BB     7036  N 
BB      71  70  E- 
BB      7|7|  E 

HVE  U  EV   BN  HVN/MAMMA   WANNA   MKE   RHY   BB   7| 83  E 


MUSKAT  RMBLE/  TIN   ROOF  BLS 
LAUGHING   BOY   BLs/  TISKET  TASKET 
SUGAR    BABE/HWN   HME  RAG 

skrontch/wh  U  THNK  U  SAW 

EDDIE  FARLEY 
EVYTHNG  SWT/  MOOO    THAT    IM  IN 
aUBBLING   OV/  HUM  WLTZ 

FRANK  FARRELL  AND  GREENWICH  GRCH. 
SOUTH  W I ND/  RIO  RITA 
ANO  DAY  WASTEO/  GORGEOUS 
CHEER  IE/  R   U  HAPPY 

ALICE  FAYE 

.THIS   VRS   KISSES/SLUMMIN    PRK  AVE 
NEV  MILL   YRS/SWELL   OF  U 
.WAKE  UP  4  LIVE/  LULL   IN  MY  LIFE 
,GT  FINGERS  XEd/  LUV  2   RIDE  HORSES 

FRANC  IS  FAYE 
,   YR   NOT   THE   KIND/  NO  REGRETS 

Fj  FAZIO 
,RSE   DE  MAGG I  0/  MIA  ADORATA 

LEONARD  FEATHER 
.ESQUIRE   8NCE/  ESQUIRE  BLS 
.ESQUIRE    STMP/  ESQUIRE  JUMP 
,SCRAM/  THNKS  4  THE  MEM 
,DRNK  2  ME   ONLY  W  EYES/EARLY 
,clementine/  JAMMIN  THE  WLTZ 
, JAMM IN   WETZ/  CLEMENTINE 
BUDDY  FEATHERSTONHAUGH 
,RUG   CUTTERS   SWHG/  CLAR  MARM 
■WSHBRD   BLs/  WOO  WOO 

FRED  FE I  BEL 
,N I GHT   4  DAY/  ROSE  ROOM 
,DA PPER  DAN/  BYE   BYE  BLS 
,  AT  LNG  LST/  WACKY  DUST 
.LONELY    TRAIL/HALLELUJAH  BROWN 


BB  7724  E/E-f 

BB  7687  n/v 

B3  78 1  3  E+- 

BBC  75 1  9  N- 

DE  I  168  E+ 
DE     1 250  E+ 


HA 

371 

E 

3| 1 6 .LARD   STMP/  T-  TWN  BLS 

VO 

5073 

E 

HA 

434 

E+ 

3II7.LIVIN    IN   BIG  WAY/GVE  ME  EVRYTHNG 

BUT   VO  5240E+- 

HA 

471 

E+ 

3II8.BL  AT  MIDN1TE/  BLESS  YR  HRT 
GRAC IE  F 1  ELDS 

V0 

5344 

E+ 

BR 

7825 

E-/V 

3ir9. ROSES  OF    PICARDY/  LST   RSE  SUMMER 

coE 

2496 

N 

BR 

7B60 

E 

3I20.BECSE    1    LUV   U/  MY   BL  HVN 

HMV 

2733 

E 

BR 

7876 

E 

3|2|.LIVIN   AT  CLOISTERS/  SO  TIRED 

HMV 

2739 

E 

ME 

60309 

E- 

3i22.our  ave/  under  the  moon 

HMV 

2758 

E 

3i23.in  woodshed/  laugh  CLWN  laugh 

HMV 

2782 

E 

DE 

9|6 

N— 

3|24.U  HVE  no  idea/  how  abt  me 

HMV 

2795 

E 

3I25.WHY  ds  hyena  laugh/  ramona 

HMV 

2839 

N— 

CO 

14362 

E 

3i26.ee  by  gum/  my  Ohio  home 

HMV 

2880 

E 

COM    547  E 
CONT  6009E 
CONT  601 6E 
MORN    DEE  68|0  VI- 
VO   4062  N- 
00    4062  E+ 

VIC  56-3223E+- 
VIC  56-3228E+ 


CO 

36439 

E 

OK 

605a 

E+ 

VO 

4473 

E+ 

VO 

4480 

V-/E 

vo 

4527 

E* 

VO 

'4540 

E/V 

VO 

4553 

E- 

VO 

4563 

E 

VO 

4662 

E+ 

VO 

4666 

E 

CR 

3481 

E 

CR 

3494 

E 

SAY    IT   W   KISS/  I    GO  4  THAT 
CANT   B  LUV /EYES  BIGGER   THN  HRT 
SWNGIN  AT  SUGAR   BOWL/swNG  PATROL 
BLCK  EYED   SUSAN   BRWn/cuCKOO  CLCK 
SHEIK   OF  ARABY/  COULD  BE 
ELMER  FELDKAMP  ORCH. 
3082. ME   4  OLD  GANG/  STORMY  WEATHER 

WALTER  FELDKAMP 
3083.1    COVER   WATERFRNt/oLD  MAN  W  PIPE 
PAUL  FENOULHET 

3084.  PLSE  D ONT    SAY   NO/  ALWYS   CHS  I N  RNBOWS  HMV5920V+ 

CARL  FENTON 

3085.  MEMPHIS   BLS/  FRANK  I E  4   JOHNNIE  BR     2|07  V 

3086.  W00DN  SOLDIERS/  SNG  OF  PERSIA  BR  2282  N— 
3087.8AMBALINA/  WILDFLOWER  BR  2422  N- 
3088.T00DLE  00/  RAGGEDY  ANN  BR  2566  N— 
3089. IOOOMILES  FRM  HERE/wHT'S  HINKY  DINKY  BR  26I8N- 
3090.1   WNT  2  B  HAPPY/  NO  NO  NANETTE  BR     2640  E+- 

3091.  ALL  ALONE/  AT  END   OF  WINDING   LANE      BR     2739  N- 

3092.  LADY   B   GD/  FASC   RHY  BR     2790  E+ 

3093.  FARMER    TK   ANL  LOAD/KING    ISNT   KING     BR     2965  E 

30 94.  PLY   GYPSIES/  2   LIT      BL   BIRDS  BR     328l  N- 

3095.  MEMPHIS   BL/  HESTITATION  BL  BR     3553  N- 


PLY   GYPSIES/  2   LIT      BL  BIRDS 
MEMPHIS   BL/  HESTITATION  9L 
JOHNNY  FEN  TON  AND  SWAMP  STOMPERS 
3096. DRM   KISSES/  TONITE  U   BLNG   2  ME  BB    I 028l  N 

3097. SWTHR  TS   ON   PA  fi/  DONT  LET   LUV  GO  WRNG  B8I0306E+ 

JERRY  FENWYCK 
3098.FACES   AT  MN    IN   M00n/|    MRE  CHNCE          CL     5353  E 


JERRY  FENWICK  (COiiT) 

3099.  WHN   REST  CRWD   GOES   HME/  U  CALL   MADNESS   CL    I I500E- 
(ABOVE    IS   PECIAL   FIVE  MINUTE,    78  RPM  L.P.) 

3100.  W   LUV    IN   HRT/WHOS   LIT  WHO  CL   11503  V+ 
(ABOVE    IS   SPECIAL   FIVE  MINUTE,    78  RPM  L.P.) 

3|0I.LIT   JOE/  ILL  C   U    IN  KEN  HA      I 30l  V+ 

3102.  LIT   BOY   OF  MINE/  OUT   OF   NOWHR  HA      |3|4  E 
ANGELQ  FERN  I  NANDO  ORCH. 

3103.  DRM  OF  ME  DRLIN/PLAY  2  ME  GYPSY  BB  5457  N 
3I04.1F  U   LUV  ME   SAY   SO/l    NITE  OF   LUV        BB     5642  E 

3105.  GRL  W  DRMY  EYES/  WHENEV    I    THNK   OF  U   BB   6047  N- 

3106.  GT  FEEL  IN  YR  POOL  I n/  U  R  LUCKY  STR  BB  6075  E/N- 
3 1  07. TOP   HAT/  PICCOLINO  BB      8044  V 

BOB  FERGUSON 

3108.  ELEVN   CENT  COT,   40^  MEAT/  PAR T    I        CO    15297  N 

3109.  TOODLY  LOLLY   DAY/  KP   ON  KEEPI N   ON     CO    15433  N 

31 10.  DEATH  OF   JCK  D I AMOND/uNMRKED  GRAVE   CO   15732  N 
TROY  FERFUSON 

3 1  II .MAMA   U  GT  FIXED/u   8ETTR  KEEP    IT   HME CO      14644  E 
FERRERA  TRIO 

3  I  I  2  .LA    LUNA   DE   IIEXAS/SUCED  1  0  EN   MONTERRY   OK    I  6698N 

ARTHUR  F IELOS 
3 1  13. MIGHTY   BL/  MONEY   GREEN  OK  06  1 29  E 

BE" NY  FIELDS 
3l I4.L0ST/  WELCOME  STRANGER 
3|  1 5. SORRY    I    MD   U  CRY/  MEL  BABY 

ERNIE  FIELDS 


752  E 
567  N 


VI 

26507 

N— 

BB 

6416 

E 

BB 

641  7 

E- 

BB 

6505 

E 

BB 

6640 

N 

BB 

6661 

E 

BB 

66  85 

n/e 

BB 

6689 

N— 

BB 

6803 

E+ 

BB 

681  7 

V+ 

BB 

7840 

E 

3I27.LIKE   BIG   POTS   Do/  U   USED  2   THNK  OF  ME  HMV2923E+ 

3I28.IN   MY   LIT   BOTTOM  DRAWER  HMV  8209  E+ 

3129.  TURN    'ERBRTS  FCE   TO  WALL/l    GRW  2   OLD  REXE8557E 

3130.  LIFE  IS  SONG/  I'M  99  TODAY  REXE  8558  E- 

3131.  RED  SAILS  IN  SUNSET/  SOUTH  AMER.  JOE  REXE  8585E 
3  I  32. GOT   J  I TTERBUGS/SWNG  WAY  2  HAPP 

SHEP  FIELDS 

3 1 33.  TOOTS  2   ME/  STATE  OF  MY  HRT 

3134.  D0  U   LUV  ME/  ON   BCH   AT   BALI  BALI 

3 1 35.  WAY   U  LK   TONITE/NEV   GONNA  ONCE 

3 1 36.  CHA  PEL    IN  MNLIGHT/EVRYTHNG  SWT 

3137.  WHN   KISS   NT  KISS/  WHN  MY  DRMS 
3138.1    NEV   KNOWs/GDN I TE  MY  LUV 
3|39.HD   OV   HEELS    IN   LUV/  NEXT  ROMAN 
3I40.MNLITE   4   SHAO/DEDICATED   2  U 
3|4|  .NERO/  |2TH   ST  RAG 

3 1 42.  CURLY    HEADED   BABY/wONT    TELL  SOUL 
ALLAN  FIELD ING 

3 1 43.  CMPF RE  GLOW/Y   MKE  ME    FL    IN   LUV ( P .W . LAM >V04| 55E+ 
FIRESIDE  QIIARTFT 

3144.  HME   SWT   HME/  ANNIE    LAURIE  BR     25 1  9  E 
FREDDIE  FISHER 

3|45. TIGER  RAG/  RED   HOT  MAMA  DE      I  309  n/v  + 

3I46.WHN  BABY  SMILEs/mOBDY   GT  BL  BT  ME  DE      |50|  V-I-/N 

3| 47. TURKEY    IN   STRW/LND  WHR   SWT  DADDIES  DE      I  86 1  E- 

3145.  HT  TME  IN  OLD  TWn/sME  FO  THSE  DYS  DE  2 1 68  E/n 
3 1  49. W I  NONA  WLTZ/  SUGAR  LOAF  WLTZ  DE  2409  N- 
3|50,WILD  OV  ME/  MOVIN  PICT  BALL  DE  274l  e/n 
3 1  5 1 .EVRYTHNG   HOTSY   TOTSY/SWNGIN   HOEDWN  DE     2965  E- 

3152.  BL  BIRD/  WIENERWJRRST  POLKA  DE     3327  n/e 
FISK  UNIVERSITY  JUBILEE  SINGERS 

3153.  EZE  SAW  WHEEL/REAP  WHT  U   SOW  CO     3370  E 

3154.  HR   LAMBS   A   CRYIN/aINT  GN   STUDY  WAR  CO     3596  E 

3155.  D0NE  WHT  TOLD   NE  /  WRE  U   THERE  CO     39|6  E 

3 1 56.  GOLDEN   SLIPPERS/  SWNG  LOW    SWT  6HAR  VI    16453  E 
ELLA  FITZGERALD 

3|57.1F   U   SLD   LVE/  EVRYONE  WRNG   BUT   ME  DE      1 302  N- 

3|58.ITS   MY    TURN/  BEI    MIR  BIST  DU   SCHON  DE      1 596  E 

3I59.00IN  ALL  RITE/  IT'S  WNDERFUL  DE  1669  E+ 
3 1 60. SAVING   MYSLF  4  u/  CNT  GO   ON    THIS   WAY  DE    I 846N- 

3I6I.IF  U   ONLY   KNEW/WHT  U  KNOW   ABT  LUV  DE      1967  E 

3I62.W0E  IS  ME/  STRICTLY  FRM  DIXIE  DE  2202  N-/E 
3| 63. ONCE  IS  ENOUGH  4  ME/  DONT  WORRY  ABT  ME  DE  245l E+ 
3I64.IF  U   EV   CHNGE   MIND/lF  ANYTHNG   HAP  2  U  DE  248IN- 


38 


AUCTION  MINIMUM  BID  50c  AUCTION 


ANTHONY  LIPSCHITZ 

THE  HECORO  CHANGER 
BOX  77 

|25  LA"SALLE  STREET 

NYC  27  NY 


AUCTION  MINIMUM  BID  50c  AUCTION 


CO 

14499 

E+ 

REE 

2822 

E- 

5546 

E+ 

8518 

N 

BB 

8543 

E+ 

BB 

8642 

E+ 

14931 

E- 

VO 

84028 

E 

DE 

1480 

E 

DE 

1529  E+ 

1595 

E 

DE 

1867 

N- 

2880 

E+ 

VO 

4057 

N 

4097 

N- 

VO 

5389 

N- 

VI 

38540 

N 

CO 

3959 

E-t- 

CO 

14084 

G-t- 

CO 

14096 

E- 

CO 

14155 

N— 

VO 

03427 

N- 

VO 

03452  e/g 

ELLA  FITCGERALD  (COHT)  "~ 
3I65.HD  2   LIVE  AND   LRN/lF   THT5  WHT  U    THINK  OE  258IE 
3 166. OUT   OF  NOWHRE/sTAIRWAY  2  STARS 
S^.WNT    THE  WAITER/  THT'S  ALL  BROTHER 
3I68.3ILLY/  PLSE   TELL  ME  TRUTH 
3I69.YR   GONNA   LOSE  YR  GAl/  MY  WUBBA  DOL 
3|70.BABY  WHT  ELSe/aFT    I    SAY    I'M  SORRY 
3|7|.BETCHA   NICKEL/  MOON  RAY 
3|72.WHT's  MATTER  W  ME/  NOT  COMPLAININ 
3 1  73. I  MAG  I NA T I  On/  SUGAR  BLS 
3I74.3ABY   WONT  U   PLSE/  L I NOY  HOPPERS 
31 75. TAKE   IT  FRM   TOP/  JUBILEE  SWNG 
3|  76.DEEDLE-OE-OUM/  GULF  CST  BLS 
3|77.5  OCLK  WHISTLE/     SO  LONG 

3178.  TEA   DANCE/  LOUISVILLE 

3179.  TAKIN   CHANCE/  CABIN    IN  SKY 
3I80.0NE    I    LUV/  3   LIT  WRDS 
3 1  8 1 . WISHFUL   THINKING/MA    I    DNE    I T  AGAN 
3|82.MU6FIN  MAN/  LONESOMEST  GAL    IN  TUN 
3l83.N0  NOTHING/  KEEP  COOL  FOOL 
3|84. BELINDA    THE  M0US1E/  I    SI   I  I  BO 
3I85.MAKE   LUV  2  ME/  I'M  THRILLED 


F IVE  BIRMINGHAM  BABIES 


DE 

2598 

E-*- 

DE 

2628 

E 

DE 

2760 

E 

L  DE 

28l  6 

E-h 

DE 

2826 

E+ 

DE 

2904 

E 

DE 

3005 

E 

DE 

3078 

E— 

DE 

3186 

N— 

DE 

3236 

n/e-i- 

DE 

3324 

n/e 

DE 

3420 

v/n- 

DE 

3441 

N- 

DE 

3490 

E+ 

DE 

3608 

V  + 

DE 

3612 

N- 

DE 

3666 

n-/e 

DE 

3754 

n-/e 

DE 

3986 

E+ 

DE 

4073 

N— 

LU«S 

DE4082E+ 

DE 

43l5 

N-/E 

PE 

|43|0 

N- 

PE 

14350 

E- 

BB 

8679 

E-t- 

COE 

1  5 1  7 

N- 

VI 

20293 

V 

:ry  vi 2050 7n- 

VR 

522 

N— 

PAE 

2662 

N— 

coE 

1407 

N- 

COE 

1982 

N— 

3I88.TESSIE   STOP   TEA  SPN  ME/  LONELY 
3l  89.C0PENHA GEN/  DEEP   SEA  BLS 

FIVE  BREEZES 
3I90.WHTS   MATTER  W   LUV/  SWNG I N  BLS 

FIVE  BRIGHT  SPARKS 
31 91 .1    NEV   KNEW/   IDA   SWT  AS 

FIVE  HARMAN 1  ACS 
3  I  92. SAD  IE  GREEN/CONEY    ISL.  WASHBOARD 
3. TAKES  A   GD  WOMAN/  WHT  MAKES  BABY 
F IVE  JONES  BOYS 
3194, GHOST   GS  2   TWN/  DOIN  SUZI-Q 

FIVE  SPIRITS  OF  RHYTHM 
3l  95.  I   GT  RHY/  RHY  —————— 

FLANAGAN  &  ALLEN 
31  96.YE  BBC/  PART    I    8.  2 
3l 97. SEND    OUT  SOS  4  u/  DWN  &  OUT  BL 
3I98.HVIN  ANY  FUN/  ON   OUTSIDE  LOOKIN    IN  DE£   7343  E+ 

BRUZ  FLETCHER 
3I99.SPRNG    IN   MANHAT/LEI    FRM  HAWAII  LMS      1 59  E+- 

3200.  KEEP  EYE   ON  BUSINESS/  HILLY   BRTWN     LMS      160  E+- 

3201.  GARD  CITY  BELLE/  HUMAN  NEWS  REEL  LMS  180  N— 
3203. MY   DOCt/nYMPHO-OIPSO-EGO-MANIAC  LMS      |8|  N 

CYR IL  FLETCHER 

3203.  TALE   OF  HECTOR   CAMP/  ORANGE   PEEL        COE  209IN- 

3204.  DREAMIN  OF  THEe/tHEOPH.  &  OPERATION  DEE  7280E 
3205. INVISIBLE  M6/  THE  MERMAID  DEE   7308  E+ 

JAY  C.  FLIPPEN 
3206. OFTEN/  U'RE  GOIN   FAR   AWAY   FRM  HR        CO        1 59  E-t- 

3207.  DRKTWN   BROADCAST  I NG   /  PART    l&  2  CO      198  N- 

3208.  BABY  FACE/  SADIE  GREEN    (HR  CRk)  PAT32205  V+ 
FLONDOR,  NEKTAR,AND  JAMES  HAUPT 

3209.  GUTER   HIMMELS-VATER/ALTER   STEPHENST.  8R53008E+ 
FLORIDA  K ID 


BB 


8589  E+/E 
8625  E- 
8680  E 
8743  E- 


BR  6548  E+- 
BR  6559  E- 
PAT  36780E- 

REGAL  E946IN- 


32I0.TEENA   GIRL   BL/  HITLER  BL 
321  I.I    CAN  DRIVE/  LAZY   MULE  BLS 
32|2.8ABY  TAKE   ME   BACK/  BACK   LOG  BLS 

32 1  3. GOING   BCK   ON  FARm/aLL   RITE  BABY 
FLORIDIANS 

32I4.SILK  STOCKINGS/  DIM  LITE 
32|5.RI0  RITA/  MOAN   OF   THE  PAMPAS 
32|6.   WAS    IT  DRM/  MOMENTS  W  U 
FLORR IE  FORDE  

3217.  FL0RRIE   OLD    TME  MEOLEY/  PART  2 

FLOTSAM  AND  JETSAM 

32 1 8.  HELLO  MA/    IS    'E  AND  AUSSIE,    LIZZIE   COE  2308  E 

PAT  FLOWER S 

32|9.AINT  MISBEHAVIN/   ORIG.   BLS  HIT    lOlO  E+ 

3220. CHOPIN   E   MINOR  WLTz/bT  NOT  4  ME         HIT    1 0 1  I  E+ 

322  I .CNTEEN   HQNKY    TON  K  BOG/BICH  PRELUDE   HIT    1 0  I  2  E+ 

3222.  BL  DANUBLE/8  MILE  BOOGIE  HIT    1 0 1  3  E+ 

EL2IE  FLOYD  AND  LEO  ROSWELL 

3223.  NELLIE  DAR/  SHE'S   ONLY   BRD   GLDED   DGE  C0l5l50E-t- 

3224.  L0NES0M   VALLEY/  THE  2   ORPHANS  CO    I  5 1 67  E 

JIMMY  FLYNN 

3225.SLEFPY   TME  GAL /  WISH    I'D   BN  SATISFD    PAT    32 1 5 1 E+ 
JOHN  FOGARTY 

3226.  WH  U   >-   I    WR   YNQ   MAG/R6ES   OF   PICARD   DE       434  N- 

3227.  FL0W   GENTLY   SWT  AFT/MARY   OF   ARGYLE  DE  14000 

RED  FOLEY 

3228*8  BCK    IN   A   YR/  WH  MNTNS   MEET  M  10N     DE     5937  E+ 


REC  FOLEY  (CONT) 
3229.1    OONT   CARE  ANYMO~E/  OLD    SHEP  DE     5944  N 

3230.1    A I  NT   LAZY t    JST  DRMIN/  RSE  4  PRYER  DE  5962  N 
3231. NOBODY/  RIOI        ME  DE     5981  N- 

3232. IS    IT   TRUE/  LOOKIN  4  SWTHRT  "DE     6048  N 

3233. HNG   YR   HD    IN   SHAME/  NEV   LET  U  WORRY   DE   6|08  n/e-I- 

BEA  FOOTE 

3234. SATISFIED/  CLD   B   U  DE      7457  E-t- 

3235.  TRY    8.  GET    IT/  JIVE  LUVER  DE     7535  N- 

3236.  BABY  A  INT  U   SA T I SF I E d/lNG    TME   DADDY  DE  7554  N- 

DICK  FORAN  AND  VIVIEN'E  SEGAL 

3237.  FINALE  FRM  CON.    YANKEE/cON.   YANK.    OV .  DE233I2N- 

OICK  FORAN  AND  JULIE  WARREN 

3238.  HRT  STOOD   STILL/  U   ALWYS   LUV    SME   GRL  DE  233 1 3N- 

DICK  FORAN 


3239.  GIVE   ME  MY   SADDLE/  ILL   REMEM  APRIL     UP     2|  N- 

FORD  A-  GLENN 

3240.  WHT  00  WE  CARE/SCE  U   CLLED   ME  SWTHRT  C0474  E 

3241.  TIE  ME  2   APRON   STRNG/bEHND   CLOUDS     CO       572  N 

3242.  TRULY    I    Do/wlSH  U  WR   JELOUS   OF   BE     CO       608  N 

3243.  CALLING   ME   HME/  VALENCIA  CO       695  E- 

3244.  MARY   LOU/  LUV  2   CALL  U  MY   SWTHRT       CO        749  N 

3245.  WONT  U  CME   OV  2   MY   HSE/  SCHOOL  SWTHRT  CO  768V- 

3246.  ALNG  MIAMI    SHORE/  LOG  CABIN  LULL       CO       920  N- 

3247.  BABY   YR  MOTHER/  MY    KID  CO      1 080  N- 

3248.  TIN   PAN   PAR/  I    TOLD    THEM  ALL  ABT  U  DO      |240  N- 

3249.  HUM  LL   TRBLES  AWAY/  HIKIN   W   U  CO      1 3 1 6  N 

3250.  LULL    TIME    PART    l/  PART  2  CO      1 446  N 
325 1 .SWT  FRGET  ME  NOTS   REMEm/oONT  MEAN   THNG  COI928E 
3252.SWTEST   GRL    IN  TWn/  FARMERS   DRM  CO    15599  E+ 

REGINALD  FORSYTHE 

3253.  ANGRY   JUNGLE/SER  4  WELTHY  WIDOW  CO     291 6  E+ 

3254.  DUKE   INSISTS/  GARDEN  OF  WEED  CO     3000  E 

3255.  MEL  CLOWN/  GREENER   THE   GRASs(RYL   BLCO     3060  E+- 

MAUD  FORREST 

3256.000  DEE   BLS/  ROAM  I N  BLS  BL   SWAN  |4|43e/v 

FOSDICKS  HOOSIERS 
3257.RAILRD   MAN   BLS/  HENPECKED  BL  VO    14585  N- 

(ABOVE    IS   RARE   ORIGINAL  MEMPHIS  5 
UNDER   AN   ASSUMED  NAME) 


AL  FOSTER 


BANNER  0524N- 


3259, 
3260, 

3261, 

3262, 
3263. 
3264, 
3265, 
3266, 
3267, 
3268. 

3269. 
3270 
327| 

3272 
3273 
3274 

3275 
3276 


.ARENT  WE   ALL/  END   OF    TRL  OF  LUV 
BOB  FOSTER 

.RAINBOW   ON  RIVER/  SAID    IT  WLDNT   LS  T  ME6|2|5  N— 
.  4  SENT  REASONS/  PLSE  KEEP  ME    IN   DRMS  ME6|2|6N 
FOUR  ACES 

CH  40028  N-/E 
CH  40028  E* 


RHY  R   BUSINESS/NEW   JIG  RHY 
RHY   R   BUSINESS/  NEW   JIG   RHY I 
IM  WLKIN  CHLK  LINE/GRL  W  DRMY  EYES   CH  40029  N-/E 
.UNEXPLAINED   Bl/  LUV  LETTERS    IN   SAND   DE  52|5  N— 
.HONEY/  BL  HAWAI I 


.HONEY/  BL   HAWA I  I 
,MICH  WLTZ/S1NGIN    IN  BATHTUB 

FOUR  ARISTOCRATS 
,DONT  SNG  ALOHA   WH    1   Go/sTILL  BABY 
.SMBDY   2  LUV/  SCHULTZ    IS  BACK 
,V00M   V00M/  BELLS   OF  HAWAII 

FOUR  BLACK8 1  RDS 
.LOUISVLLE  LADY/BASIN  ST  BL 
.MISS   OTIS   REGRETS/D IX  IE  RHY 
MOONGLOw/  SLCK  EYED  SUSAN 

FOUR  BLUES 
BLER  THN  BLER   THN  BL/hONEY  CHILE 
.JITTERBUG  SADIE/  EASY  DOES  IT 
FOUR  BREEZES 

3277.  RETURN  GAL   OF  MINE/my   BUDDY  BL 

FOUR  BR IGHT  SPARKS 

3278.  WHT   HVE    I    DNE/  BODY  AND  SOUL 

3279.  HI   SOC IETY  BLS/  ELEANOR 

THE  FOUR  CLEFS 

3280.  J  TRE  UP  MY  HRT/OLD  GHEY  BONNET 
3281 .SHANGHA I    HNYMN/SWANEE  RIVER  SWNG 

3282.  JIVE    IS   JUMPIn/  WHY   SULD    I  CARE 

3283.  DWN    IN  MY  NRT/SPO-OE-O-OEE 

3284.  BL    'LUDE   N0.2/NW   SHANGHAI  HNYMN 
3285.SH3PS  DRFTING   By/|'LL  B   ON  MY  WAY 
3286. IT'S   HVNLY/otG    THESE  BLS 

3287.  HONEY  OR/  INSPIRATION   OF  LUV 

3288.  ALWYS   DWELL    IN   HRT/  RETURNING 
3289.IM    IN  LUV  W  U/  FAIR  ENOUGH 

3290.  BL  PARAOISE/  GET  TOGETHER 

3291 .  WHY   PRETEND/  MY   TINYBUNDLE   OF  LUV 

FOUR  DUSTY  TRAVELLERS 

3292.  ME   AND   MAH   PARDNEr/pO  MOURNER 


DIVA  2897V+- 

DIVA  2969V+  ' 

V£ 

1897 

E 

VE 

2060 

V-t- 

VI 

20314 

E 

VI 

20465 

E-l- 

VI 

20587 

N- 

VO 

2981 

N 

VO 

2895 

E 

VO 

2943 

E<- 

DE 

8637 

E+ 

DE 

851  7 

E 

BB 

8614 

n/v+ 

COE  26 

E 

C0AUSI39 

E- 

BB 

8232 

E 

BB 

8281 

N 

BB 

8297 

v/n 

BB 

8332 

N 

SB 

8484 

v/e<- 

BB 

8624 

n/e+ 

BB 

8655 

n/e 

BB 

8670 

g/e+ 

BB 

8690 

N 

BB 

8809 

N— 

BB 

8859 

N-/V 

BB 

1  1541 

E+- 

CO 

14477 

E  + 

FOUR  DUSTY  TRAVF1IFRS  (COMT^ 

3293.  GRT  GITTIN   UP  MORN/mRCH  2  JORDAN 
FOUR  GREAT  WONDERS 

3294.  HE'LL  UNDRSTND/HVE  U   TME  4  JESUS 
FOUR  HOT  TRUMPS 

3295.  TIGER   RAG/  BUGLE    CALL  RAG 
FOUR  MARSHALLS 

3296.  LIT  OLD   LADY  FR   BALt/gRY  GOOSE  DE 
FOUR  PICKLED  PEPPERS 


3297. DILL   PICKLE   RAG/  BABY  CHILE 
329&.RAM8LIN   JOHN/  COUSIN  OF  MINE 
3299,13  STEPS/  4  LEAF  CLOVER 
FOUR  PROVINCES 

3300,  FIRST   OF   MAY/  KATIE  CONNOR 

3301 .  LEATHER  Away/  DONT  WRK  4  A  LIVIN 
FOURSOME 

3302. SWT   POT   SWNG/  NOBDYS  SWTHRT 

3303.  M1DNITE  CHOO  CHOo/  CHANGES  MADE 

3304.  CH I NATWN   MY   CHIn/swT  GA  BRWN 

3305.  HONEYS  LOVIN   ARMS/  BLUE 

3306.  BIDIN  MY   TIME/  LADY  B  GD 
FOUR  SOU  IRES 

3307.  R'NT  FUNNIES   FUNNy/pR I  SON.  SNG 

3308.  BL  SKIES/  OLD   GREY  BONNET 
3309. OLD  BLK   JOE/  BABY  WONT  U  PLSE 

FOUR  WANDERERS 
3310. STR  URCHIN/  FARMER'S  LFE  4  ME 

LEM  FOWLER'S  WASHBOARD  WONDERS 
33 1  I .SATISFIED  BL/  RL  MIXTURE 
33|2.CHI TTERNS  STRUT/  WSHBRD  STMP 
33|3.°IG   FT  SHUFFLE/OOGG IN  MY  MAN 

3314.  FRISKY   FEET/  JELLY  ROLL  ^LS 
CODY  FOX  AND  YELLOW  JACKETS 

3315.  CHAPEL    IN  MNLITE/ECHO  VALLEY 
33|6. TIGER  RAG/  OH   SHE'S  CRZY 

33|7,0NLY  WNT  BUDDY  NOT  SWTHRT/4  LF  CLVR  C003493  E+ 
33|8, YELLOW   JACKT  Bl/  K.C.    KITTY  VO  03622  N- 

ROY  FOX  AND  ORCH. 
33|9.F0R   ONLY   U/WATER  LILLIES    IN   MNLITE  BB      7529  N 

BB      7594  N 
BB  10628  e/g 
44l 9  E+ 
8R    4505  E+ 
BR     6375  E+ 
BR     6457  £+• 
DE      209  E— 
DE       2^5  E- 
DE       326  G+ 
DE      355  E<- 
DE       786  E 
DE       81 6  E- 
DEE  2763  E 
DEE  3029  E 
DEE  TEST  E— 
VI  25397  E 
VI  25433  E 


3320.S0UVEN I R   OF   LUV/  TRUST  IN  MY  LUCK 
332|.D|D   YR  MOTHER/  SYMPATHY 

3332.  THRU    TUEIPS  W  Me/pAINT  CLDS  W  SUN  BR 

3323.  WHN    I    C  MY  SUGAR/00   LA  LA   LA   LA  BR 

3324.  LIVIN    IN  CLOVER/  GDNITE  VIENNA  BR 

3325.  ECHO   OF  SNG/  OH  MONAH  BR 

3326.  ALOHA  BELVD/ALL  FRGTTEN  NOW  DE 
3327.0V   MY  SHLDER/SPRNGTME    IN   YR   HRT  OE 

3328.  BCK  2   LONE   PRAIRIE/OLD   FAITHFUL  DE 

3329.  VILLA/  MERRY  WIDOW  DE 

3330.  EVYTHNG   STPS  4  t/  NEV  B  ANO  U  DE 

3331 .  ALOMA/GD  BY  HAWAII  DE 
3332.0  I DNT   HAVE  u/  OH  MONAH 

3333.  LUL  OF  LEAVES/  GNE  FOREVER 

3334.  WHEEZY  ANNA/(TEST   PRESSING  ) 

3335.  GENTS  GENT/  PR   LIT  ANGEL  I NE 

3336.  PLAY   ORCH   PLY/CAFE  CONTINENTAL 
FRANK  I E  h  JOHNNIE 

3337.  GUESS  WHO/  SWNG  FEVER 
3338. OONT  KNW  why/  STOMPIN 

FREDRIC  FRADKIN 
3339. LOVELY   LUOERNE/  3   CLK    IN  MORN 
3340.8ERCEAUSE/  NBLA 

3341.  L0NSME   THAT'S   ALL/wAlT  4  SHIPS 

3 342 .  CHANS ONE TTE/  SERENAOE 

3343.  VALSE     BLUETTE/  POEM 

3344.  N IGHT INGALE/  MEMORY  LANE 
3 345, SERENADE/  MELODY 
3346, PALE   MOON/  JST   COTTAGE  SMALL 
3347,2  A   WILD  RSE/  FRM  THE  CANEB RAKE 
3348, SO  BL/  RUSSIAN  LULL 

JACQUEL INE  FRANCOIS 

3349.  PARIS   LA  NUIT/  LA  SEINE 

3350.  MON   SEUL   AMOUR/  MA  I TRE  PIERRE 
ERIK  FRANK 

335I.STARDST/  LADY  B  GS 
BEN  FRANKEL 

3352.  DONKEY  SER/  WILL  U  REMEMBER 
MARC  I  A  FREER 

3353.  LINGER  AWHILE/  MINDIN  MY  BUSINESS 
FREEMAN  AND  ASHCRAFT 

3354.  ALABAMA  RAG 
8UD  FREEMAN 


BB 

6470 

E 

BB 

6499 

E 

BR 

2322 

N 

BR 

2409 

N- 

BR 

2467 

N 

BR 

2496 

N 

BR 

2593 

N 

BR 

26  "5 

E 

BR 

2728 

N- 

BR 

3142 

E+ 

BR 

3193 

Et 

BR 

3565 

N 

PDF560094N- 
PDF560I26N- 


DEE 44083  N 


BB     7466  E+ 


VI    19259  E- 


3355.  EASY   2  GT/  FND   NEW  OAOY 

3356.  CHINA   BOY/  EEL 

3357.  JAZZ  BND  8ALL/  PRINCE   OF  WA I LS 


B8  10370  N- 
BO    10386  E+ 

CO  35853  N- 
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AUCTION  MINIMUM  BID  50c  AUCTION 


ANTHONY  LIPSCHITZ 

THE  RECORD  CHANGER 

BOX  77  |25  LA   SALLE  STREET 

NYC  27  NY 


AUCTION  MINIMUM  BID  50c  AUCTION 


BUD  FREEMAN  (CONT) 

3B58.DA  OA  STRAIN/JCK  HITS  R0ad(b|G  t)  CO  35854  E+ 

3359.  MUSKRAT  RAMBLE/47TH  STATE  CO  35855  E+ 

3360.  AFT  WHLE/  SIM   ME   SHA  WABBLE  CO  35856  E+ 

3361.  U  TK  AOV/3'S  NO  crowd(p.w.  LAM)  COM  501  N- 
3362.1    GT  RHY/  BEAT   TO  SOCKS(P.W.    LAm)  COM  502  E+ 

3363.  honey's  lovin  arbs/  dont  believe  it  c0m504  n- 

3364.  whts  the  use/  life  spears  j i tterbg  com  507  e+ 
3365. 8l  room/  exactly  like  u  com  5|3  n- 
3366.6  i g  boy/  copenhagen  de i  8064  e 
3367.0h  babv/  sensation  de  18065  e4- 
3368.1  need  sme  petti n/  tia  juana  de  18066  e 
3369.fidgety  feet/  susie  de  13067  e+ 
33x1.smilin  at  trble/wht  is  there  2  say  de  |8||3  e+- 

(above  with  bunny) 

3371.  sail  fish/  satanic  bl  dec  278l  e+- 

3372.  gt  rhy/  whr  u  seen  ma j  i ol 8  e+- 

3373.  at0mic  era/  jst  wild  abt  harry  ma j  1031  e+ 

3374.  craze0l0gy/cnt  hlp  lovin  mn  <lam  crk )0k4| i 68e+ 

3375.  buzzard/  tullies  dwntown  nw  paE  22i0  n 
33  76. keep  smi  li n/  wot  is  thr  2  say  pae  2285  n 

3377.  craze0l0gy/cnt  help  lovin  mn  uhca  |3  n— 
(above  is  p.w.  lam.  w  red  mckenzie  vocal) 

3378.  the  buzzard    test  pressing  60|5|n  e 

3379.  tillie's  dwntwn  how     test  dressing   601 92  e 

JAY  FREEMAN  ORCH. 

3380.  GD   NITE  MY  LUCKY  DAY/POORROB  CRUSOE  VR  5| I  E 

JERRY  FREEMAN 

3381 .  ALA   BARBECUE/THAT'S  WOT 

PORKY  FREEMAN  TRIO 


2  ME    ME  61205 

V-t- 

ARA     1 3  3 

N— 

ARA     1 33 

E/V 

CO  2814 

E 

BRE022I 1 

N 

BRE022I2 

N 

ON  u    DE  3037 

E+ 

ENTERPR 1 SE220 

N— 

3382. TIGER  RAG/  B  W  BOY 

3384.  TIGER  RAG/  B  W  BOY 

FRAN  FREY  ORCH. 

3385.  BE  CAREFUL/  GATHER  LIP  ROUGE 

FRIARS  SOCIETY  ORCH. 

3386.  farewell  bl/  eccentr i c 

3387.  Panama/  tiger  rag 

PAT  FRIDAY 


JOE  FRIEDMAN'S  MONTE  CARLO  ORCH . 

3390.SPEECH/8 REE Z I N  ALONG  HA  30  E 
CLIFF  FRIEND 

3391. DAFFY  DITTIES,    1-2  VI  2|460N 

RUDOLPH  FR I  ML 

3392. SNG   OF  VAGABNDS/  CHANSONETTE  CO  533  E- 

3393. WH   IS  sun/  LUV   IS  YNG  MS  106  E 

3394.S0R0R I TY  WLTZ/  BEGIN  BEGU I NE  MS  107  E/N- 

3395.  WH  R  u/  THT  FOOLISH   FEELING  MS  I |5  V+ 

3396.  HUG UETTE  WLTz/ INDIAN  LUV  CALL  VI  22540  E+ 

FR ISCO  JAZZ  BAND 

3397.  UMBR ELLAS  2   MEND/JOHNSON   JAZZ  BL  ED  50470  E 

3398.  YAH  DE  DAH/  ALL    I    NEED    IS   GRL  IKE  U  ED  5|08|  N 

FRISCO  SYNC OPA TORS 

3399.  LAY  ME  DWN    IN   D I  X  I E/CAL I FORN I  A  BWY    I  I  I  I 6E- 

3400.  EVRYBDY  STEP/  SALOMAY  CL  1119  V+- 

3401.  LAY  ME  DWN    IN  D I  X  I e/cAL I FORN I  A  PU  I  I  I  1 6  V 

3402.  MOON    RIVER/  GRY   SWHRT  OF  M I NE  PU  I  I  I  I  7  V+ 

3403.  LST  WNDFUL  GRL/ROSE  OF   RIO  GRNDE  PU  I  I  1 83  E- 
3404.SNAKE   HIPS/  VAMPING  SAL  TR  I|23|  V 
3405.SMILIN  THRU   TEARS/hONEST   !i   TRULY  PU  I  I  371  E- 
3406.SP.MN/  UNTIL   TOMMORROW  TR  11405  V+ 

3407.  CH00  CHOO/  BCK  WHR  DAFFODILS   GRW  TR  I  1-431  V 

FRANK  FROEBA 

3408.  GRT  DY    IN   MORNIN/  MUSIC   GS  RND   ETC  CO  3 1  1 0  N- 
(ABOVE   HAS   VOCAL  BY   JACK  PURVIS) 

a409.J0SEPHINE/BIG   APPLE  DE  1 401  V 

3410.  N0THIN  CN   STP  ME   Nw/  DONT  SAVE  LUV  DE  |4|8  E 

3411.  MILES  APART/  DANGER,   LUV  AT  WRK  DE  1 525  E 

341 2.  GOBLINS    IN   STEEPLE/  WHO  BRE  2565  N 
JANE  FROMAN 

3413.  MEL  BABY/  LST    IN   A   FOG  OE  180  E+- 

3414.  PLSE   BELIEVE  ME/wHR   R  U  DE  7|0  E+- 
CHARIES  FRY  ORCH. 


34I5.HAPPY  DYS  LONELY  NITE6/TELL  ME  SRRY  Vl2l6l0  N- 

CHARLES  FULC HER  ORCH. 
34|6.   MY  PRETTY   GIRL/  BL  4  U  CO       55l  N- 

(CHAS.   FULCHER  COMPOSER  OF   PRTTY  GRL) 

BLIND  BOY  FULLER 

34I7.STEALIN  YO  HOG/WORRIED  AND  EVIL  BL  ME  80|65  E+ 

34|B.BIG  LEG  WOMAN/  WNT  SME   OF  U   P I E  OK  05030  V- 

3419.  U   GT  HVE  YR  DOLLAR/  BYE  BYE  BABY  OK  057|2  E-t- 

3420.  LST   LUVER   BL/  WHN   U   R  GNE  OK  05756  V+ 

BOB  FULLER 

342|. GRAND   OPERA  Bl/  PIG  ALLEY  ST  CO    I  4 1 20 


B^OB  FULLER 


CONT] 


3422 .2  Bb  JIM  bl/  blck  cat  bl 

3423.  NAMELESS   BL/  RIDICULOUS  BL 

EARL  FULLER  ORCH. 

3424.  CLD    TRKY/l2TH   ST  RAG 

3425.  COLD    TURKEY/  I2TH  ST  RAG 
3426. IDA   SWT  AS  CIDER/MORE  CANOY 

3427.  YAH   DE  DAH/  SLIPPERY  HANK 

LARRY  FUNK 

3428.  WHN   U    |N   LUV/  2   B'FUL   4  WRDS 
(ABOVE  EARLY  VAUGHN   MONROE  VOCAL) 

JACK  FULTON 

3429.  EASY  2   REMEM/  WH    I    GROW  2  OLD 

3430.  WHN   DAY    IS   ONE/  MOONLIGHT  MADNNA 

3431.  LUV    IS  SWTEST   THNG/THIS    IS  ROMANC 

FURMAN  AND  NASH 

3432.  MR   GALL  f>  MR   SHEAn/fiNALE  HOPPERS 

3433.  YES  WE  HVE  NO  BANNANS/wE   CARRY  ON 

3434.  H0P  SKIP  &  JUMP/  SL   HOOSIER  BL 

JOE  FURST  AND  ORCH  .  

3435.  MEAN   WOT   U  SED   LST  NITE/BABY  PA  RAD 

WILL  FYFFE 


Dl 

2580 

Er 

HA 

688 

E+ 

CO 

2298 

E 

CO 

2298 

V 

CO 

2403 

E— 

VI 

18321 

V4- 

BA 

33237 

E— 

BA 

33421 

N- 

DE 

3302 

N— 

VO 

2546 

N— 

CO 

3609 

N 

CO 

3873 

N 

CO 

3925 

N 

ME  1 2580 

E 

CO 

183 

N 

CO 

330 

N 

CO 

976 

N 

CO 

1745 

N 

RE 

7987 

N 

3436.1    BLNG  2  GLASCOw/lM   94  TODAY 
3437. ENG I MEER/  SANDY'S  HOLIDAY 
3438.1    3LNG  2  GLASCOw/l'M  94  TODAY 
3439.SAILIN   UP   CLYDE/YE  CAN  CME   S  C 
3440. I M   TIGHT    TOO/AMONG  THE  HEATHER 
LITTLE  BILL  GA  I  THER 

3441 .  GA    BARREL   HSE/  JST  A  WOMANS  WAY          OK  057|4  E+ 

3442.  LOVE   TRIFLING  BLs/wANDER I NG  ROSA    LEE  OK05824N- 

3443.  WNDER  I NG   ROSA   LEE/  LUV   TR  l*FL  I N   BL     OK  05824  v/E+ 

3444.  WNDER I NG   ROSA  LEe/lUV   TRIFLIN  BLS      OK   05824  v/E 

3445.  LUV   TRIFLIN   BLS/  WNDERIN  ROSA  LEE      OK  05824  V 

3446.  UNC  SAM  CALLED   ROLl/bEHND   8  BALL        OK  06092  N- 

3447.  GT  SO   MANY  WOMEn/wHY    IS  BABY   NICE     OK   06|28  N- 

3448.  RANKED  YUSELF  W  Me/mNSHINE  BY  KEG  OK  06164  N- 
3449.SH0RT   CUT   2   GRVE/CAN  DRNK  MUDDY  WA TR  0K0620BN- 

GALILEE  SINGERS  

3450.  BRING   THEM    IN/  ALL  OV THIS  WRLD          CE     7861  N- 

ED  GALLAGHER 

3451.  MR   GALL.    &  MR  SHEAn/  POSITIV,   ABSOL.    VI  |894|E 

CHARLES  E.  GALLAGHER 
3452. OLD   BLCK   JOE/  MASSA 'S    IN   CLD  GRND 


4507  V+- 


GANUS  BROTHERS 


3453,SMTME  WELL  SAY  GDBY/wONDRUS   LUV  CO    1 533 1  N 

3454.  REJOICE    IN   GOD/  HVE   A   SUNNY   Sk'.  ILE  CO    15390  N 
JAN  GARflCR 

3455.  LK I N   ARND  CORN  4  u/  N I GT  YNG  U   B'FUL   8R  7800E 

3456.  WH  IRISH  EYES  SMILIn/wLD  IRISH  RSE  BR  6*843  V4- 
3457.SFPT    IN  RAIN/  U  ALL   I 'VE  WNTED  BR      7850  E+ 

3458.  BL  ROOM/  MNLITE  &  ROSES  BR      7870  N- 

3459.  R0SE   ROOM/  DO  U  EV  THNK   OF  ME  BR      7879  N- 

3460.  BL  VENETIAN  WATERS/  LUV  SNG   LNG   AGO   BR  7889  E+ 

3461.  FEELIN  LKE   MILLIOn/yRS   &  MINE  BR      7906  E+ 
3462.6WISS  HILLY  BILLY/  SECRET  LUV  AFFR  BR     7966  e/n- 
3463. ROSALIE/  IF   I    CN   CNT   ON  U                       BR     7969  E+ 
3464.0NCE  2  OFT/  I   LUV  U                     FEATURE     1 00 1  V 

FREDDY  GARDNER 

3465.  BODY  &  SOUL  /  VALSE  VAN  I TE  COE  2665  N 

3466.  PAPAS   GNE/  LUVLESS   LUV  OK  4|440  E+ 

3467.  BABY  WONT   u/  SIDE    I    SAX   SOLO,     AND   PAE  2 1 91  N 
SIDE  2  RHY  SECTION 

JUDY  GARLAND 


3468.SWNG   MIST.    CHA=>L1E/STMPIN   AT  SAVOY 

DE 

848 

N— 

3460. U   M»DE  ME   LUV   u/  CANT  HVE  EVRYTHNG 

DE 

1463 

E+ 

34  70.SLP  BAF1Y  SLP/  CRY   BABY  CRY 

DE 

1796 

E 

347|. JITTERBUG/  OV  THE  RAINBOW 

DE 

2672 

E 

3472. figaro/  oceans  apart 

DE 

2873 

E+ 

3473. BUDS  WONT   BUS/  NOBDy'S  BABY 

DE 

3174 

n/e 

3474.ALWY3   CHASIN   RAINBOWS/r   LUV  AFFAIR 

DE 

3593 

e/e- 

3475. GRT  DY  4    IRISH/PRTTY    GRL  MILK  1 N  COW 

DE 

3604 

E+ 

3476, STAR   OF   EAST/  B 1 RTHDY   OF  KING 

DE 

4050 

E+ 

3477. HOW   ABT  u/  F  D  R  JOfES 

DE 

4072 

N-/E 

3478.BL    IN   NITE/  END   OF  RAINBOW 

DE 

4081 

e/n 

BETTY  GARRETT 

3479. JOHNNY   GET   YR   GRL/HUMPH.   60GRT  RHMBA  MGMI0367E+ 


BARNABAS  VO 


3480. 1ST   SO   SCHON/DIE  FRAU  GEWESEN 
GERALDO  AMD  ORCH. 

3481.  TONIGHT/  WH    I    HR   YR  VOICE 

3482.  WHISPERING   TREES/SNG   OF  CELLO 

3483.  HOW    DO  Y  DO/  FLEffT'S   LIT  UP 

ART  G ILHAM 

3484.  JST  WA  I T I N   4  u/  CRY  I N  AGAIN 


PAG  48271 E 

COE  7|5  E+ 
HMVMIO  E+ 
HMS  5359E 

CO      771  N- 


3485 


ART  GILHAH  (CONT) 
.    JST  A   LIT  LMGER/  RAGS 


CO       806  N 

3486.  CWT    WNT   2  4GET   /bRKN   HRTED.  SUE  CO       842  N 

3487.  DRFTIN    BCK  2  DRMLND/oNLY   ANOTH  2u     CO        955  N- 

3488.  TELL   ME    THRS  NO   HPE   4  Me/oN  ALA^O      CO      1944  N- 

3489.  HRT  GROW  FONDER/  HVE    LIT  FAITH    IN  ME  C02||9  N 
GENE  G  ILMORE 

3490.  CHARITY   BL/  BRWN   SKIN  WOMAN 
NATHAN  GLAMTZ 

3491  .luv  me  lit  bit/  honey 

3492.  sng  of  india/  smilin 

3493.  smilin/  bl  danube  bls 

3494.  say  it  dncing/neath  so.  c  moon 
3495.SMEWHR  in  Naples/  baby  face 

EIJIERY  GLEN 
3496.5TH  ST  8L/  2  WAYS  2  TEXAS 
349ff.PL   BLAZES   BL/  BACK  DOOR  BL 

HARRY  GLENN  ORCH. 
3498.   CANTEEN   BOUNCE/  COW   COW  BOOGIE 

WILFRED  GLENN 


OE 

7671 

E 

BA 

6347 

V+ 

EM 

10491 

E 

GE 

481 8 

V— 

GG 

1119 

V 

OK 

4475 

v+ 

CO 

14283 

N 

CO 

14472 

N 

A  PC 

26270E+ 

3499.  BELLS   OF  SEA/   IN   LIT   TWN  NEAR   BB   AC TUELLE020757V+ 

3500.  RKFD    IN   CRADLE   OF   DP /  BEDOUIN   SNG   ARROW  5|2V+ 

3501 .  BEDOUIN   LUV   SNG/DRMS  ACTUELLE  022459V+ 

3502.  FORTUNE   TELLER/  EILEEN  ALLANNA  CO     3598  N- 

3503.  RECESSI ONAL/OLD   RUGGED  CROSS  PE   I  I  1 92  V 

3504.  ASLEEF    IN   DEEP/RCKED    IN   CRDLE  OP       VI    20244  E+ 
LILLIAN  GLINN 

3505.  WH  AHVE  ALL  BKC  MEN  GN  e/  SHKE    IT  DWN  C0143I5V+ 
3406. BEST  FRND   Bl/  MAN    I    LUV  CO    14330  N 

GLOBETROTTERS 

3507.  EUNNY   POLKA/  FERRY   BT  SER  CO   1 2 1 96  E+ 
LUD  GLUSKIM 

3 508.  moon  ov  miami/  ghost  of  rhumba        br    7590  E 

3509.  GT  FINGERS  XEo/  SH00TIN   HI  BR      7592  E+- 

3510.  sunshine  at  midnte/on  THE  AIR  BR    7664  E+- 

3511.  LA  cucaracha/  continental(rom.  BL)  CO    2952  E 
35I2.SWT   MUSIC/  JST   MENTION    JOE(ROY.   El)CO     2987  E+- 
35 1  3. RHYTHM   OF  RHUMBA /ma« I C   OF   U  CO  30|3  E+ 

(ABOVE    IS   ROYAL   BL.   W   BUDDY   CLARK  VOC.) 
WALT  GLY11I-C 

35I4.TRALEE/   I    WAIT   4  U  HMV   8227  N- 

ARTHUR  GODFREY 

35I5.0L0   FLKS/  NO   PLCE   LIKE   YR   ARMS  BB      7829  E*- 

35I6.SNG   OF  OLD   HAWA I l/lNDIXHA   MNLITE  BB     7842  E 

35|7.4  ME  A  MY   GAL/  2  FAT  POLKA  CO  37921  E+ 

35|8.DING   DONG  DADDY /PORTERS   LUV   SNG  CO   37986  N— 

3519.  LUV   2   LIVE    IN   LUVLND/BCK  HME  SUND.   DE     2958  E- 

3520.  GIVE  U  MILL    TOMMS/LAY  HEAD   NEATH  RSE  DE  25336E+ 
SHORTY  GODWINK 

3521.  J1M-0   JAMBO  LND/  TURN  1 P   GREENS  CO    |54|I  N 
AL  GOER ING  COLLEG IANS 

3522.  FOLLOW ING   U   ARND/  ALWYS   REMEM  U  VO    15542  V 
HARRY  GOLD 

3523.  KY/  0  U    B'FUL  DOLL 
LOU  GOLD  AND  ORCH. 

3524. in  old  tiajuana/my  sin 
3525. luv  whispers/  2  hrts 

GOLDEN  GATE  JUBILEE  QUARTET 

3526.M0THERLS    CHLD/  TRAVEL  IN   SHOES  BB      7463  E+ 

352"'.SWANEE   RIVER/  SWT  ADELINE  BB     7676  N- 

3528.ST0RMY  WEATHER/  WHOA  BABE  BB  85~9  Vt-/E 
3529. STALIN   WSNT   STA LL I n/f I NG RS    IN   WATER   OK  67|2  N- 

3530. WISH  WAIT   4  LUV/  BWY   BABY  DOLLS  HA        937  E 

3531  .SWTEST   GRL   SIDE  HVn/   INTO  MY   HRT  HA      I  I "6  E+ 

3532.PLONDY/  END   OF  LNSOME  TRAIL  VE     204l  E+ 

JEAN  GOLDKETTE 

3533. IN  EVENING/  WHR   LAZY  DAISIES  GRW  VI    19308  E 

3534.  WNT  2   C   MY   TENN/  REMEMBER  VI    19548  E+- 

3535.  AFT    I   SAY    I'M   SORRY/  DINAH  VI     1 8847  E- 

3536.  DRIFTING  APART/  CASTLE    IN   SPAIN  VI    19975  E 

3537.  L0NESME   &  SORRY/  GIMME  LIT   KISS  VI    20031  E 
BENNY  GOODMAN 

3538.  TEXAS   T   PARTY/  OR  HECKLE   i  MR   JIBE   BG     3|67  V+ 

(above;  Special  BG  label  By  Columbia ;big  t  vocal) 

3539.  A int  ch  glad/gotta  right("  "  ■  "  "Jbi  e- 
3540. if  could  b  w  u/dr  OLD  SOUTH  BB  10458  E-h 

3G4l.N0   U  NO/JAP  SBNDMAN  BB    10459  N 

3542.MADH0USe/g£T   HAPPY  BB  1 I  n/e<- 

3543. SING   ME  SONG/CANT  WE  B   FRIHDS  BB  10462  E* 

3544.  BL  SKIES/REMEMBER  BB  10680  E-t- 

3545.  NCB0DYS   SWTHHT/MORE    THAN   U  KNOW          BB  10723  N- 

3546.  WANT  2  B   HAPPY/ROSETTA  BB  10760  N— 

3547.  ALWAYS/  WALK   JENNIE  WALK  BB  10799  E«- 

3540.  MARGIE/FARWELL  BL  BB  10^3  Iv/n 


PAE   2998  Et 


HA  891  E 
VE    2347  E+ 


40  

AUCTION  MINIMUM  BID  50c  AUCTION 


ANTHONY  LIPSCHITZ 

TIE    RECORD  CAHNGER 

Box  77 

I  25  LA  SALLE  STREET 
NYC  27  NY 


AUCTION  MINIMUM  BID  50c  AUCTION 


BENNY  GOODMAN  CO  NT. 

3549.  Kt   HONEY'S  L  ARMS/HAD    TO  B   YOU  BB  I  1056  E 

3550.  CHANGES/  RUSSIAN  LULLABY  BB  I |226  e/n 

3551.  CRIEO  4  YOu/WHERE   OR  WHEN  BB  11456  N- 

3552.  ALWAYS/WALK    JENNIE   WIK  BBC  1 0799  N 

3553.  MARGIE/faREWELL  BL  BBC  10973  n/n- 

3554.  HELP   SELF   HAPP I NESS/nOT   THAT   1  CO  2542  V 

3555.  AINT  CHA   CLAD/GOTTA   RIGHT   SING   BL     CO  2S35  N- 

3556.  AINT   LAZY   JUST  DRMING/aS  LONG   AS    I    CO  2923  V- 
AB0VEJ_8|G   T  VOC,   ROYAL  BL  Co.) 

~  2927  V 

2826  N 
2845  N- 


3 557.  BREAKFAST  BALL/MOONGLOW 

3558.  M00N   GLOw/yR  MOTHERS  SON    IN  LAW 

3559.  TEXAS   T  PARTY/HECKLE    *  J  I  BE 

3560.  BUGGLE  CALL/NITWIT  SERe(R0YAL  BL )     CO      2958  E 

3561.  cokey/music  hall  rag 
3582.nitwit  sfp/bugle  call  rag 

3563.  how  long  has  been  goi  n  /clar  i  net 

3564.  B   4/wE'LL  MEET  AGAIN 

3565.  G0TTA    RIGHT  SINg/aINTCH  GLAD 

3566.  TEXAS   T   PARTY/DR   HECKLE  J IBE 

3567.  GA   JUBILEE/  EH ALINE 
3568.0B  OLD  SOUTHLAND/  8L  SKIES 
3569. MADHOUSE/  CMR1S  COLUMBUS 
3570.SMOKE    HSE  RHY.TCPSY 
3571 .SUGAR  OPUS     3  QUARTERS  (qUARTETj 

3572.  MINE  YESTERDAY/  99  OUT  HUNDRED 

3573.  LETS   DO   Tl/THE  EARL 

3574.  LIMEHSE  BLs/  IF    I    HD  u(SEXTET) 

3575.  THAT   DID    IT  MAR  I E/sOWEBODY  ELSE 

3576.  EVERYTHING    I    LOVE/wiNTER  WEATHER 

3577.  HOW  LONG  THIS  BEEN  G   On/cLARINET  K  OK     6544  N- 


30 1  1  e/n 
COAU   I  302  N 
CPC       566  N- 
639  N- 
692  N 
71 2  N- 
759  E+- 
8398  N 
8431  N 


coC 
COE 
COE 
COE 
HMV 
HMV 

HMV      8908  N- 
HMV     8957  N 
MEL   |2|00  V 
OK    6474  E+ 
OK    6486  E-/E 
OK    6497  n/W 
OK    65|6  n/e 


3578. BL    IN  NITE/  WHERE  OR  WHEN 


OK    6553  e/n 


PAE 


3579.  LETS   GIV  LOVE  CHANCE /sMBODY  NOBDY  OK     6562  N— 

3580.  WHEN  ROSES  8L00b/laMP  MEMORY 
3581, STRING   PEARLS/jERSEY  BOUNCE 

3582.  Z00T  suit/lit  COUSIN 

3583.  THATS  PLENTY/CLARINETITIS 
35B4.DI X  I  ELAND  BAND/COKEY 
3585.EL   IN  NITE/WHERE  OR  WHNE 
3586. SOME  TIMES   HAPPY/KING   PORTER  V 

3587.  AFETF,   U   GONE/  BODY  A  SOUL  V 

3588.  JUNGLE  BELLS/SANTA   COM  I NG (OORSEY )  V 

3589.  SOMEDAY  IWTHEARt/wHO  V 

3590.  GOODBYE/SANDMAN  V 

3591.  ITS  BEEN   SO   LONG/  GOODY  GOODY  V 

3592.  WHEN   BUODA   S^ I  LE s/  BASIN   ST  V 

3593.  TURNED   TABLES   ON  ME/h'S   LOVE    IN  E  V 

3594.  EXACTLY   LIKE  u/  LOVE   ME  OR  LEAVE  V 

3595.  PETER   PIPER/  ORGAN   GRINDERS   SWING  V 

3596.  ALEX  RAGTIME  BANd/rIFFIN  AT  R I TZ  V 
3597.SWT  SUE  JST  U/MELANCHOLY  BAB\ QUART ) V 
3598.SM0KE   DRMS/G  BUT  YR  SWELL  V 

3599.  WHEN   U   A   I    YOUNG/SWING    LOW   SWT   CHA RV 

3600.  JAM   SESS/  SMEBODY   LOVES  ME  V 

3601.  NEVER  SHOULD   HVE    T0Ld/3HE   FRMOIKIE  V 

3602.  A  INT    GOT   RHy/thIS  YEARS  KISSES  V 

3603.  r0setta/want  b  happy  v 

3604.  vi praphone/stompin  at  savoy  v 

3605.  t  4  2/riinnin  wild  v 

3606.  i  oa  swt  apple  cid/chole  v 

3607.  cant  «e  b  friends/peckin  v 

3608.  r0ll  em  /afraid  2  orm  v 

3609.  change/sleepy  time  own  so  v 
36 1  o.man  i  love/avalon  v 
361  i. sugar  foot  stp/cant  give  u  anythingv 

3612.  b0b  white/minnie  moochers  wed  day  v 

3613.  handful  keys//vieni  ven i  v 
36j4.let  b  lesson  2  u/lve  hitched  wag  v 
36i5.cant  &each  heart  tr  i  cks/s  iltte 0  mdnv 
36|6. camel  hop/lock  lomond  v 

36l  7.  MA  MA   MCCN   HERE   ACA  In/tOOK  WRDS   OUT  V 

3618.  LIFE   GOES   PARTY/DRMS   COME    TRUE  V 

3619.  BEI  MIR  BIST  SCHON/l-2  QUARTER  V 
3620. SING  SING  SING/  |  A2  V 
362I.0H  BDOu/  ALWAYS   A  ALWAY6  V 

3622.  PLEASE   B    KIND/t|    PI    TIN  V 

3623.  swt  lorraine/dixxy  SPELLS  V 

3624.  FEELIN   GONE/LULLABY  RHY  V 

3625.  LET  SONC  OUT  HRT/FEELIN  HI  A  HAPPY  V 
WHY  U  MAKE  ME   FALL    I n/| TS  DREAMER    IN  ME  V 

(ABOVE    36>6. ) 

3627. REMEMBER   /BL   SKIES  V 


OK     6580  N- 
OK    6590  N- 
OK    6606  E+ 
PAN  25017  E 
PAE    2437  N 
2845  N 
25090  E+- 
25l  I  5  N 
25145  E+-/N 
25181  N- 
25215  n/e 
25245  E- 
25285  E 
25391  E 
25406  N- 
25442  E+- 
25445  e/n- 
25473  E 
25486  E 
25492  E+- 
25497  E 
25500  v+ 
25505  E— 
25510  E 
25521  N- 
25529  Z 
25531  E 
26621  E 
25627  N- 
25634  E 
25644  N- 
25678  E+- 
25683  N- 
25705  n/e* 
25708  E+ 
2571  I  N- 
2571  7  N- 
25720  E 
25726  N- 
25731  E+ 
25796  N- 
25808  E4-/N 
25814  v+ 
25822  N- 
25827  E+- 
25840  N- 
25846  E+ 


3628. SAVIN  MY8ELF  4  u/DONT  WAKE  UP 
3629.TLAT    FOOT    FLOOGT.BIG   JOHN  SPE 


25860  N- 
25867  E/N 
25671  N- 


3630.WHAT   GOES   HERE   MY   HRt/lI    KISS  AT    T«VII  2587R  e/n 


PE':':y  ■.  ""IAVN  f:r-T  . 

3631.  WRAPPIN    IT   UP/MELANCHOLY   BAB  VlC   25880  E+- 

3632.  GAT  DATE  S  DRm/C0ULD   U  PASS    IN  LV  —VI    26000  E 

3633.  BL    INTERLUDE/WHEN    I    GO  DREAM  1 N  VI    26021  E+ 

3634.  YR  LOVELY   MADME/wHAT   GOT   THAT  GETS   VI    26053  N-/E 

3635.  RUSSIAN  LULLBY/  MARGIE  VI    26070  E+ 

3636.  HAVE  EYES/SWT  LUTTLE    HEADACHE  VI    26071  E 

3637.  HAD   TO  DO    IT/lS   THAT  WAY   TREAT   SWT  VI    26082  E+ 

3638.  CIRIBIRBIN.   BUMBLE  BEE   6TP  VI    26087  N/E+ 

3639.  MAKE  BELIEVE  /  BL   ROOM  VI    26988  E4- 

3640.  NEVER   KNEW/  SWT    SUE  VI    26099  N- 

3641.  NEVER  KNEW/  SWT  SUE/  VI    260C9  E+ 

3642.  HONEYS   LOVING  ARMS/FA  REWELL  BLS  VI    26095  E<- 
3643. SMOKE  HOUSE/  TOPSY  VI    26|07  e/n- 

3644.  MUST  SEE   ANNIE   TONITE/kINDA   LONESM  VI    26119  E4- 

3645.  LCUISE/   IT  HAD  2  B  YOU  VI    26|25  e/n- 

3646.  WH I  BPEP I  NG/  BACH  GOES   TOWN  VI    26|30  E-h/N 

3647.  BACH   GOES   TWn/wHI  SPER  I  NG  VI    26130  £+• 

3648.  WELL   NEV  KNOW/  UNDECIED  VI    26 1  34  N- 

3649.  KNOW  THAT    U  KNOw/cRlED   FOR   U(TRIO)   VI    26|39  E 

3650.  GD  4  NOTHING   BUT  Lv/SHUT  EYE  VI   26|59  E+> 

3651.  PICK   A  RIB/  PART  2(QUINTET)  VI    26|66  E- 

3652.4  ANGELES   SING/SET  4  U  YESTERDAY  VI    26 1 70  V+-/N 

3653.  ANGELS  SING.   SENT  FOR  U  YESTERDAY  VI    261 70  E 

3654.  CUCKOO    IN   CLOCK/A   HME    IN   CLOUDS  VI    26175  E 

36 55.  ESTFELLI  Ta/  ALWYAS  B    IN  LOVE  VI   26  I  87  E+- 
3666.LADYS    IN   LOVE/SHOW   YR   LINEN  MISS   R  VI    26211  E+- 
3657.R0SE  WASH  SQ/SIRENS  SONG  VI    26230  E 
3658.SUGAR/  OPUS  3/4  VI  26240  E 

3659.  WH0LL  BY  BUBLITCHKl/uA  UR   LOVE  VI    26263  E 

3660.  MOON  GLOW/  DINAH  V|C  25398  N-/n 

3661.  T  FOR  2/»UNNIN  WILD  VlC   25529  N 
3662. I  DA  SWT  as/ CHLOS  V|C  25531  N- 

3663.  AVALON/  MAN    I    LOVE  VI    35644  N 

3664.  CIRIBIBIN/BUMBLE   B   ST  VlC   26087  N- 

3665.  MAKE  BELIEVE/  BL  ROOM  VlC   26088  N- 

3666. 5  WONDERFUL  MUST  HAVE  MAN  VlC  26090  E+- 
3667.SWT  GA   BRWN/OPUS  i  VlC   26091  E+- 

3668.  CANT  B   LOBE/  SING    FOR  SUPPER  VlC  26099  N- 

6Q0DRICH  3  I  LEU  TO»N  QUARTET 

3669.  LIT   GYPSY   SWTHRT/CRADLE    IN  CAROLINECO      1142  N 

3670.  BL   SHAOOWS/  PALS   JUST  PALS  CO      1 647  N- 
367|. WEARY  RIVER/  WEDDING  BIS  CO      I  743  HI- 
EARL  GOODWIN 

3672.  THATS  MY  WEAKNESS   NOW/wOULDNT  B  BLBWY      Il8l  E 

GOODY  A  GOOD  T  IMERS/COLLEG I ANS 

3673.  CAUSE    IU    IN  LOVE/  HE  A I  NT    BEEN  PAT  26924  E- 

3674.  DIGGA   DIGGA   DO/4  OR  5  TIMES  PE   15083  E- 

3675.  DIGGA  DIGGA  DO  /4  OR    5  TIMES  PE    15083  E-/v 

GOOFUS  FIVE 

3676.  THEM  RAMBLIN  Bl/  TESS I E  STOP   TESSINOK  401 79  V 

3677.  G0  EMALINE/  HEY  HEY  A  HEE  HEE  OK  40208  E- 
3678. OH  MABEL/  Al  T   GT  NOBODY   TO   LOVE  OK  40261  V- 

3679.  CLAP  HANDS   HERE   COMES/wH  BABY    IS  OK  40500  V+ 

3680.  HON    IM  LOVE  u/YZS  SIR    MY  BABY  OK  40423  V 

3681 .  LOUD   SPEAK  IN   PAPa/  R     U   SORRY  OK  40464  E- 
3682. SAD  IE   GREEN/CARZY   QUILT  OK  40687  V+- 
3683. IVE   GT  GIRL/  NEED   LOV I N  OK  40739  V 
3684.SISTER  KATE/  FAREWELL  BLS  OK  40767  V 

3685.  WANG  WANrG  BLS/  ARKANSAS  BLS  OK     08l  7  V+ 

3686.  BL  BABY/   IS   SHE  GIRL   FRIENDS  OK  4  ">S40  E+- 

3687.  N0THIN  DOES  LIKE/wH  COTTON  OK  40^7  £*■ 

3688.  READY  4  RIVER/CANT  GIVE   ANYTHING  OK  41086  E 

3689.  VAN  I  TEASER/  ALL  OF   THE  TIME  OK  4|  I  I  8  E+ 

3690.  BLK8 I RDS  BLBI  RDs/sONNY   NOY  00  4  1 1  38  N 

3691.  RAMBLING  WRECK  FROM/ALMA  MATER  OK  4 1  1  77  E 
3692.SWTHRT  ALL   MY   DRMs/lHATS  HWO  FEEL  OK  41169  E 

3693.  ARK   BL/  WANG  WNAG   BL  VO     3|<38  E 

3694.  DEEP   NIGHT/  ILL  NEVER   ASK(OROSEY  B)OK  4|220  V 

GOOFUS  WASHBOARDS 

3695.  WANG  WNAG  BL/  ARK  BL 

FANNIE  MAE  GOOSBY  A  PETER  HARRIS 

3696.  CANT  USE  U  BL/  DIRTY  MOANER 

GOOSE  CREEK  GULLY  JUMPERS 
369~?.LET  ME    CALL  SWTHRT.    MUSKAKA TUCK  W 

GORDON  COUNTY  QUARTET 
3698,WLKING    IN   KINGS   HIGH/BEYOND  LIGHT 

EDDIE  GORDONS  BAN) 
3689.  whi ppoorwill/  get  happy 

3700. SI  Ng/k  ISS   ME  YR  EYES 
GRAY  GORDON 

3701 .  DRM  GIRL   PI    K.A.   /ALL  ASHORE 

3702.  ANNABELLE/LET  ME    SLP  TONIGHT 

3703.  SELL  YR   CARES/BL    I TAL I NA  WATER 
3~'04.AINT    U  ASHAMED /LOVE  ME 


PAE 

3350 

V— 

BR 

7029 

V-h 

SUP 

2639 

v+ 

CO 

|57|3 

N 

OD 

6015 

N 

OD 

6018 

N 

BB 

7828 

E- 

BB 

100 10 

E+ 

BB 

1032  N 

SB 

10591 

vt-/w 

GRAY  GORDON 

3704.  A  I  NT   U  ASHAMED/  I    LOVE   ME  BB    10591  V+/n 

3705.  GENTLEMEN  OF   JURy/aM  AMERICAN  BB    10783  E 

3706.  CNT  GT  OUT  MINO/  YSR  SO  DESIRABLE     VI    26200  E- 

3707.  ESPEC I  ALLY  4  u/  RUMPEL  STILTS  VI    26295  e/e+ 

3708.  L I NGER I NG  YR  DOORSTEp/FUNNY  EVY  VI  26350  E 
3709. IF  WERE   FOREST/DING  DONG  WfTCH  VI    26357  » 

RONALD  GOURLEY 

37|0.HALF  DOZ  WHATS  NOTs/tA  LE  OF  WDS  PANE  26009  N' 

LENORD  GRAHAM  JAZZ  BAND/MILDRED  FERNANDEZ  SYNCO 


371 1 .  BALTIMORE  BUZz/EAD   LAND   BL  RE      9|0|  V+ 
LOUIS  GRAVEURE 

3712.  THE  PRETTY  CREA TURe/paSS I N3  BY  CO  1  75  E-l- 
37|3.  HANDS   A  LIPS/  2   EYES  OF  GREY  VO   1 991  N— 

GREEN  BROS  NOVELTY  BAND/GLANTZ  NATE 
37|4.   T   FOR  2/S0MEB0DY  LOVES  ME  ED   5|4|8  E- 

JOE  GREEN 

3715.  W0NDER  WHY/  GET   8LS  WHEN  RAIN  CAMEO     3804  E 
JOHNNY  GREEN 

3716.  WLTZ    IN  SWING   TMe/f  I NE   ROMANCE       LUCKEYJ60I96  E 
SONNY  GREER  A  MEMPHIS  MEN 

37I7.SAT  NITE  BUNCTION/  BEGGKRS  Bl(RY  BL]CO  2833  E— 
371 8. SAT  NITE  FUNCTION/  BEGGARDS  BLS ( " )  CO  2833  G+ 
37I9.STA   NITE  FUNCTION/  BEGGARS  BLUES       VO     301 2  V<- 

JOYCE  GREN  FELL 
3720.2  CHARCTER   STUD IEs/uSEFUL  A  ACC  G  HMV      8930  N— 

GLEN  GREY 

3721.  BOTTOM  MAN   ON  TOTEM/pOLE    I A2  DE     4 1 56  E 
KEN  GRIFFIN 

3722.  U  CANT  B   TRUE  DEAr/dOODLE  DOO  DO  RONDO     228  E 
HERB  GROH 

3 723.  LOVELY  LADIES/  CAUSE  LOVE   U  L  PAE     2524  E+ 
NINA  GYPSY 

3724.  LIKE  BOLT  FROM  B   L/FOTRUNE   TELLERSHMV     8323  N- 
EDMOND  HALL 

3725.  COQUETTE  /MAN    I    LOVE  CMS        550  E 
TOMMY  HAROLEY 

3726.  T0MSKY   GRT  COUNTER  SPy/tHAT   MAN  AG  CO 

3727.  HAVENT  U  SEEN  CHI6K/0H  SARAH   OH  COE 
HAPPINESS  BOYS 

3728.  CERTAIN  PARTY/     RENTEATIN   ORNAGES  VI 

3729.  ETIQUETTE  BL/WHERE  DID   U  GET  NAME     VI    2|797  E 
HARLEM  FOOTwARMERS 

3730.0L  MAN  BL/  TIGER  RAG  PAE       942  N 

HARLEM  HOT  SHOTS 
273 1  .MARGIE/  OH  PETER  PE    I  5620  E4- 

HARMON I ANS/BROADWAY  BELL  HOPS 

3732.  LUCKY    IN  LOVE/  RAINBOW   OF  LOVE          HA        508  E 
HARMONY  DISC  RECORD  (NO  ARTIST  LISTED) 

3733.  THW  WHISTLER   A  HIS  DOg/aNY  RAGS HA       64  V+ 

3734.  T1S   BUT  LIT   FLOWER/LOVE   LAST  ONE       HA        327  E-h 

3735.  AULD   LANG  SYNE/OLD   DOG  SPORT  HA     436  E+ 

3736.  DUBLIN  RAG/l  LOVE  IT  HA  940  E* 
3737.ITS   NICE   TO  B   NICE/ALEX   RAG  BAM)        HA    1 032  V+ 

JACK  "ARRIS  ORCH 

3738.  DESERT  S«AR/PLAIN   JANE  HMV     5485  E 
MARION  HARRIS 

3739.  CAR0LINA    IN  MORN  I  NO /HOMES  I CK  BR     2329  E— 
JOE  HARRISON  ORCH 

3740. 1 M  WILD/  VALENCIA  MADISON        1 603  V-h 

AL  A  BOB  HARVEY 
3741  .WE  LIKE   ELIXA/  WHOOPS  WE   GO   AGAIN  COE     1 888  N 

STAN  HASSELGARD 
3742. WHO  SLEEPS/  SWEDISH   PASTRY  CP    15062  E+- 

COLEMAN  HAWKINS 


2303  N-/E 
|5i9  N 

19865  Et- 


3743.  MY    IDEAL   /  MOP  MOP  CMS      548  E 
HAWAI I  AN  CHITARRE  DUETTO 

3744.  CIEL0   CELESTE/0  SOLE  MIO  CO    14707  N 
DICK  HAYMES 

3745/PUT  ARMS  AROUND  ME/4  FIRST   TIME  DE    18565  E+ 

HELELUHE  GCEE  CLUB 

3746.  NA  Lll/HONOLULU   HOME  OB     MOON  OK  41107  N 
FLETCHER  HENDERSON 

3747.  DWN  SO   CAMP  MEETIn/tIDAL  WAVE  DE       2 1 3  E* 
HENDERSON  TWINS 

3748.  ANIMAL   CRAKERS/SHIP   LOLL  I  POP  PAE       -43 1  E+ 
HIGH  STEPPERS 

3740.CRA2Y   PEOPLE/   IS    I     IN  LOVE 


HIS  l.'ASJESTY  THE  K I  NG  (GEORGE  sT 
3750. KINGS   SPEECH  AT  OPEN   I NG  OF  5  POWER  NAVAL 
CONFERENCE   ON   l/2l/30   GRE     3290  E+ 


JOHNNY  HODGES 

3751. JR   HOP/  DAY   DREAM  BB    I | 02 I  E 

3752. SQUA  TY  ROO. /THINGS  A  I  NT   WHAT  THEY  BB   11447  E- 

3753. PASS ICN  FLOWER/  GOING   OUT   BACK  W  8B3008I7  N 
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3754, 
3755, 
3756, 
3757, 
3758, 
3759, 
3760, 
3761, 
3762, 
3763, 
3764, 
3365, 
3766, 
3767, 

3768, 
3769, 

377C, 
3771, 

3772, 
3773, 

3774, 
3775, 


JOHNNY  LODGES 
,GOIN   OUT   BACK    WAy/pASSI  ON  FLOWERS 
.PASSION   FLOWEr/gOIN  OUT  DA CK 
,  JEEPS  BLS/  PENOFZOUS  W  RHY 
IF  U  WERE  MY  PLACe/lET  SONG  OUT 
,IF  U  WERE   MY  PLACe/lET  SONG  GO 

,i-  u  in  m  place/let  song  out  hrt 

,JEEPS  3LS/  RENDEZOUS  W  RHY 

,KRUM   ELBOW   BLS/  SMETHING  ABOUT*! 

i PRELUDE   TO    KISS/jEEP    IS  JUMPIN 

.DOOJI    WOOJl/siPPI  DREAMBOST 

, RENT  PARTY/  RABBITS  JUMP 

, GOOD  GAL  BL/  S»V0Y  STRUT 

.TRULY  WONDERFUl/hEART   JUMPED  OVER 

,YR   LOVE   HAS  FADEd/mOON  ROMASCE 

STANLEY  HOLI.OWAY 
, NEGRO   PREACHER/PARSON  PUDDLE 
.RADIO  STARS    IN  A    JAM  PTS  1*2 

eewie  holst 


B83008I  7  N- 
BB3008I 7  E 
CO  37837  N 
VO    4946  n-/e 
VO    4046  EH-/V 
VO    4046  E 
VO  4| I  5  E- 
VO    4351  E 
VO    4386  E- 
VO    4849  N 
VO  5100  N- 
VO    51  70  EH- 
VO    5330  E 
OK    5940  E- 

co  2093  n/eh- 
coE     1330  n/v 

BB    5209  EH- 


\USWER  MY   HRT/MAKE   HAY  WHILE 

, THERES  NOTHING  ELSE  Do/lOVE    IN  BLM  BB     ^577  E+ 

ELSIE  HOUSTON 

IONGO/  FA D 0 


MON  A >:  I  /  CHERRY  TREE 

INTERNATIONAL  NOV .  ORCH 
DO   U  LOVE  ME/ARE   U   GOING  8    Ml  NE 
PAREl/  HERE    I  COME 

REX  IRVING 
DANCE    HENRY /THE?RE  OFF 
HOWARD  JACOBS 
3777.LAMBETH  WLk/lOVE  ME  LOVED  ONE 
THE  JAKDAU2 
LOVE   TO    WHISTLE/  JOO   JAH  TREE 


LMS 
LMS 


232  EH- 
263  EH- 


VI  |6  Et 

VI   20884  EH- 


ROYALE    1791  E+ 


COE     I  945  E+ 


3778, 
3779. 
3779. 
3780. 
3781. 
3782, 
3783, 

3784, 

3785, 
3786, 
3787, 
3788, 
3789, 
3790, 

3791, 

3792. 

2793, 

3794, 

3795, 
3796, 
3797, 
3798, 
3799, 
3500, 
3801, 
3802, 
3803, 
3804, 
3805, 
3806, 
3807, 
3808, 
3809 
3810, 
381  |, 
381  2, 
381  3 
3814, 
3815 
381  6 
381 


PAE     1097  EH- 


HELEN  JEPSON 

3  SONGS-  BED  IN  SUMMER  ETC 
GARDENS  IN  THE  SE.',  4  9  OTHER  SELB  VI 
10  SONGS  -  LST  XMAS  ETC  VI 
SNOW  FLA  KEG  4  OTHER  SONGS  VI 
|0  S0NGS9G0D  REST  U  MERRY  GENTS  ET6V I 
CEC IL  JOHNSON 
IN   TWN    TO    IGHT/  PART  2 

ALLAN  JONES 


VI   4288  EH- 
VI     4289  EH- 
VI     4290  EH- 
VI     4291  N 
4292  EH- 


DEE    6841  N- 


4380  e/n- 

4446  E 

4447  EH- 
VI  4539  N- 
VI l Ol 1 26  N— 
VI   I  0 1  1 5 r  N— 


VI 


,DONKEY   SERE/  G I  ANN  I NA  MIA 
.FALLI N   IN  LOVE  w/  THINE  ALONE 
.someday/  SWTHEARTS 
.sylvia/  t  e  sleigh 
.who  are  ™e  say/when  i  grwo  2  old 
,orm  of  u/  ill  walk  alone 

billy  jones  4  ernest  hare/eddie  cantor 
,0h  my  yes/no  one  knows  its  all co 196  n- 
isham  jones  _ 

(ONLY   FOUND   U  4  SOMEB/wiSH    I    HAD   W     V|  24l  1 6  E 

JONES  BROTHERS 
,100  YEARS  2DAY/U  SO    ITS   U  MAJ        68l  N 

KALMA  QUARTET 

,H00   HIH1    OE  KE    I KE /HE   OLU    IA    NO'U     OK  4|46l  N 
SAMMY  KAYE 

.WEDDING  BELLS   3RK  UP/OH   HEMEN  VS  837l  N- 

, N I GH  TNGALE   SANE  BERKLEY   Sq/dRM  VI  26795  n/e 

,SUNSET  AT   SEA/WAY   OF  SAYING  LOVE  U  VI  27277  e/e+ 


U   STEPPED   OUT  DRm/mY  SHIP  VI  27339  N- 
MONTAGUE  THE   TERb/hORSE    4  SADDLE  VI  27361  N- 
FRIEDNLY   TAVERn/haWA I  I  AN  SUNSET  VI  27381  n/e+ 
DADDY  2  HRTS   THAT   PASS/N  NIGHT  VI  27391  e/n- 
aurora/wht   IS  SWTR  TH  STWHRT  VI  27433  EH- 
SAND    IN  SHOES/  DONT   CRY  CHERIE  VI  27476  HI- 
DIXIE   GIRL/BELOW  EQUATOR  VI  27533  N 
WANT   IT  u/  MINKA  VI  27567  E 
MODERN  DESIGN/WINTER    COMES  VI  276|0  EH-/N 

wht  ckiffs  Dover/  madelaine  VI  27704  N 

LST  NITE   SAID    PRAYER/cPLE    IN  CASTLEVI  27722  E 

SOMETIMES/  BEGIN  BEGUINE  VI  27725  N— 

REM EBB ER   PEARL  HARBOR/DEAR  MOM  VI  27738  e/n 

LETS  HVE  COFFEE/  CALL   IT  BADNESS  VI  27780  N 

,S0  wind/hrt  TaGE  DOOR  CANTEEN  VI  27932  n/e 

.WILL   HEV  B   ANOTHER   u/NEW   GLORY   TO  OV I  27949  E 

CARED  LIT   BIT   LESs/tABOO  VI  27972  E+ 

.WHY  DO    U   PASS  ME/ALIBI    BABAY  VO  2556  N 

WLDNT   CHANGE    U  4  WRLd/mAKE  WISH  VO     3640  EH- 

.SKIING  IN  ON  SWAY   /my   BUDDY  VO      3669  e/|. 
SONNY  KENDIS  ORCH     (PRE  WAR  LAM) 


38l 8. BETTER    THAN  AVERAGE   GIRL  142 
LARRY  KENT  ORCH  t 
38I9.0L   KING  COLE/  LIT  FRATERRNITY 

KERN  4  SLOOP 


3R20 
3821 


,wh0/  all  thru  the  day 
.i2th  st  rag/nola 


LMS    247  E 

ME  71008  N- 

TEMPO     934  EH- 
TEMPO      978  E-/E 


HLKb  r,  Rfl  " 
3P22.I    FINE  DAY/POOR  BUTTERFLY 
KERN  4  SLOOP 


TEM     1032  E 


TEM     1040  E 


3828. *OONL I TE   ON   GANGES/lLL  B  APPLE 
JAN  KIEPUPA 

3824.  HEART  ALWAYS   CALLING  u/  U  ME   4  L0V?aE20268  EH- 

WAYHE  KING 

3825.  WONDER  KISS  IN  HFR  NOw/SMOKE  GETS  VI  26329  N-/E 
3826, SMKE    GETS    IN  EYES/wONDER   KISSING   H  VI    26329  E 

KRAKAJAX 

/RHY 


489  E-t- 


OK  4|325  N 


3827.SINGSING  SINVRHY  SAVED  WORLD 
LALAMA'J  QUARTET 

3828.  LEI    ANA    IKA   MDKIHANa/  HOOMAU  A  H 

LUPINO  LANE 

3829.  B   WILLIAMS  SONGS— 2/*B  I  LLY  W  I  LL I  A  MS-I  HM      7|  7  N— 

3830.  AN   ELEPHANT   BORGETS/hAD  A    RUN  LMS       2983  N— 

HARRY  LAUDER 

3831 .  ROAM  IN    IN   GLOAMHN  VI    60|05  E 

3832.  ROMIN    IN  GLOAMIIN/jUT  LIKE    HOME  ZONE     634  V 

ZORA  LAYMAN 

3333.ALL   NITE  LONG/HURRAY  SINGLE  AGAIN     DE     6087  E+ 

ZARAH  LEANOER 


3334. El NE  FRAU  VON  HEUt/  GEE'NEME  HANOEPAE 
3035. El  NE  FRAU  SCHON  OURO-i  ^STERNE  SAH  P«E 

AL  LENTZ  DANt'F  ;RCH/J0E  CAWDOlLO 
3836. JST   BIRSD   EYE  VIEW/-.T  LOUIS  BDS  BAN 
HARLAN  LEONARD  4  ROCKETS 

BRIDGES.   4   O'CLOCK   WHISTEL  HMV 


2459  eh- 
2544  n— 


183"  E 


9153  S 


COE      1311  N— 


CO  35927  E+ 
TAC  I  E 


383  7.  A  LA 

TED  LEWIS 

3838.  KING   4  DAY/MOONLIGHT  MADNESS  CO    1 485  EH- 

LEOPOLD  LICBTLNBERG/3A1HAN  GLANTZ 

3839.  VALSE  BLUETTE/  VALSE  MY    JOL I E PM  33087  E 

SID  LIPTON 

3840.  UNTIL    TOMORROW/AROUND    OLD  BA  NDSTD   DEE     6069  E+ 

SYDNEY  LIPTON 

3841.  JUST  DANCE/DANOEL I  ON  DAISY  4  OAFF  DEE  6|37  EH- 
3842.S0UVENI  R/  OF   LOVE/  TRUSTINC    LUCK     DEE     6653  EH- 

ELLA  LGuAN  4  HOAGY  CARMICKAEL  

3843.2  SLEEPY    PEOPLE/  NEW   ORLEANS  BR     8250  N- 

NORMAN  LONG 
3344.30RTH   U  SOME   NARC I SSUE/MARPERS 

MICHAEL  LORING 
3845. OH  U   GYPSY/COULD  MAKE   SHCH  MUSIC 

3846.  ABE  LINCOLN/jOE  HILL 

LOUISIANA  3HY7.IMAKERS 

3847.  R0CKIN    IN  PHY/   I  i2 

3848.  DREAMY   BL/  RUNNIN  WILD 

BERT  LOWN 

3849.  HAVE  HONEYMOON  SUND/haPPY  AS  DAY 

3850.  v:ss  basin/  coifet,  waterfront 
385i  .was  that  huvian  thing/more  u  huft 

JANE  LUCAS  4  Gfl  TOM  

3G52,whats  that  i  semell/fix  it 
NICK  LUCAS 

3853.  BEST    Gl RL/  DREAMER    OF  DRfS 

JIMMIE  LU NCEFORD 

3 854.  RHY    IS  BUZ/STRADUST 

3855.  DWN  BY   OL  MILL  STn/swT  SU 

3356. bad  premonition/  24  robbers 

3857.  bl  in  nite  i  42 

3858.  c.;arkaine/  posin 

3859.  DAS  ALTE   SP I NNRAd/a  3END GL0CKENTELEFUNKEN6029E 

A3E  LYMAN 

3860.  DEBUTANT  WAL Tz/NA UGH T Y  WALTZ  BB  10544  EH- 
3861. SUM  OF  SWTNESS/WHO  DREAMED   UP  BB    10857  n/» 

TED  LYNCH 

3862.  MEDLEY  FOOLS   RUSH  IN 

3863.  WHAT  U  DONE    2  Me/haNO    IN  GLOVE 

UK  RA  LYNN 

3864.  THAT  WAY   TREAT  SWTHRT/c  I NDERELLA 

3865.  AT  CANDLELITE  CAHT/mAKE  UP  4  EVY 

ROY  MAD  I  SON  (P.»,  Lam) 

3866.  BY   MYSELF/  GONE  ROMANTIC   ON   U  LMS       228  N— 

MAJESTIC  DANCE  ORCH 
SSe^YES   YES    IN  EYES/  TOODL 


PAE 

15650  E 

PE 

15658 

V  — 

B3 

5088 

E 

8B 

5066 

E- 

VI 

22908 

E 

CH 

50042 

E— 

BR 

2768 

N 

DE 

369 

v/e 

DE 

1927 

N- 

DE 

3718 

EH- 

DE 

4|25 

EH- 

DEC 

351 4 

N- 

LMS 
LMS 


DEE 
LON 


177  EH- 
2|2  EH- 


6903  N- 
119  Et 


000    carnival  3|6|  v 
(above;  most  unusual  multi-colored  label) 
MAJOR   '  MINOR 

3868.  TRICKLY   LIT    TIUNe/mORE   OR   LESS   V       HMV  447  e/n- 

MALNECK 

3869.  L0ST  RHAPSODY/BY  WATER  MINNETONKA      DE  26  1 6  N— 

3870.  LIFE   WITHOUT  u/lMACF   Or   U  BB  7003  EH- 

WING  IE  MANNONE 

3871 .  PRI 56ners  song,  must  breligion        bb  70|4  e 

3872.  prisoners  song  /must  b  religion  bb  70|4  v+ 
3  8  73. martha/flat  foot  flocgee  bb  762 1  eh- 
3874. real  kinda  papa/corrine  corrini  bb  10266  n— 
3875.l i mehousebl/  fare  thee  dab y            bb  i  0932  n— 


MANMCNl  COWT 


3876 
3877, 
3878. 


SAINTS/  SUDAN 

SO  WITH  BOABOEr/pUT  ON  OL  GRAY  B 
REAL  KINDA  PA  PA /  CORRINE  CORRINI 
LUCIE  MANNHEIM 


BP   10560  N- 


3879.  WAX  WITHIN   UR   HABDS./mRS  WORTHING 
ERDO  MARCANU  4  CRCH 

3880.  EMBUSTEnA/'-    I N^?  AMBA 
ARTHU-.  MARSHALL 

388I.SHOOL    G I  PL    STORY/  HEAD  M I SSTRESS 

388?.hostess/naure  WALK 

3883. OUT   GUIDES/  MISS   PRlTCHARDS  TRYLE 

JACK  MARSHARD  ORCH  

3 884. A 
3885. 


3886 

3887 
3668 
3889 


.ASLEEP  WAKE/MY   LA  SR  GOODBY 

MIDDLE   OF  DRM/  OUT    THIS  WORLD 
CARL  MARTIN 

.LETS   HAVE   NEW    I  DEAL/  JOE   LOUIS  BLS 

FRE3DY  MARTIN 

,WH    I    GRW  2  OLD /NITE    IS  YNG 
,AM    I    PROUD,/  OH  WHT   LVLY  DRM 

,   f>OA    NOITE/HEV   MET    I  N  RIO 
NINO  MARTINI 


3890.  FL   TRUST   TENOR  I  OS/  LA  DOLOROSA 

3891 .  MATTINATa/  MIDNITE    IN  PARIS 
389£.HRS   2   REMAN/  CARRY   U    I N  MY  POCKET 

8  I LLY  MAYERL  ORCH. 


3893 
3894 
3895 
3  896' 
3897. 
3898' 
3899 
3900. 
390 1' 


LUV  WAS  BORN/  STRNGER  IN  CUP  OF  T 
DON  MAYF I  ELD  ORCH. 


BOBERT  LEE  MC  COY 

PROWL  IN   NITE  HAWK/  SLD   2  DEVIL 

BROWNIE  MC  GHEE 

WORKING  MAN'S  BL/STEP  I T  UP  4  GO 
MEISTERSEXTET 


0  SOLO  MIO/  MARECCH I  ARE 

STERLING  MELV IN 

SHOOTING  DAN  MCGREW/PART  2 

VIC  MEYERS  MMSIC  

MEL/  CONGRATULATIONS 
MICHELETT  I 

COLOMBELLA/  IL  EST  IN  DOUX  PAYS 
DINAH  MILLER 


PIXILATED   OV   U/  RIVER  MAN 

MAX  MILLER 


3 902.  A  I  NT    LUV  GRND/ANNIE   FARMER'S  DAUGH  HMV 

3903.  MAX   MILLER    IN  THEATRE/I    4  2 

3904.  MAK   MILLER    IN   THEATRE/3   4  4 

3905.  MAX   MILLER    IN   THEATRE/5  4  6 

3906.  PERFORMANCES   FR  HOLBORN   THR,  LNDN 

3907.  MAX  MILLER    IN   THFJATRE/3  4  4 

3908.  MAX   MILLER    IN   THEATRE/5  4  6 

3909.  EVYTHNG   HAPS  2  ME/  BATHING  PARADE 
(   ABOVE   HAS  RIM  CHIP  3  GRVS ) 

MILLS  BROTHERS 


391  0. 
381  I . 

3912 


3<J|3, 
3914, 


MIRE  I LLE  4  JEAN  SABLON 
MOIS   DE  VAC  A  NCES/PATT I  E  DE  BRIDGE 
MIULAN  W  ANDY  LONA  ORCH. 
MAUNA   LOA/  KINGS  SER 
ALAN  MORAN  AND  FELDKAMP 

PRETENDING/  lonesome 
CLASS ICANA/  N0LA 
V  I  WE  MORE  AND  NEVARD 


391  5 
3916" 
3917", 
3918' 
3919% 


WHT  FAN  WS  FANNY/GENTLE  GENT. 

CHAUNCEY  MOREHOUSE  

ORIENTAL   NOCTURNE/  KU  LI  A 

MISCHA  MOTTE  _ 

14  2 


BB 

0604 

E 

IBC 

I02& 

N 

CO 

5354 

E*- 

CO 

1657 

N— 

CO 

1  81  7 

N— 

BR 

8383 

E+ 

BR 

6402 

E+ 

DE 

7||4 

E+ 

BR 

7356 

E 

BB 

10562 

F-t- 

BB 

11068 

E 

VI 

4231 

E+ 

VI 

4295 

E* 

VI 

4296 

E+ 

HMV 

5366 

E+ 

r  BB 

5581 

E-h 

6995 

N— /F. 

K 

6698 

r  /F 

HMV 

8748 

N- 

BR 

4|5 

CO 

2026 

E+* 

paE 

2318 

EH- 

paE 

532 

E 

HMV 

482 

N- 

HMV 

615 

N— 

HMV 

616 

N- 

HMV 

61  7 

N- 

hmvE  646 

N 

HMV 

647 

N— 

HMV 

648 

N 

HMV 

697 

N— 

KYJ 

60012  E+ 

coE 

1077 

N- 

CO 

J5989 

E+ 

CO 

5l9 

E 

CO 

434 

E- 

CO 

1930 

N- 

BR 

8|42 

Ei- 

SUBUR8AN  PARTY 
ANDRE  MUSETTE  ORCH . 


HMV     8024  N- 


SHE  KNWS  WHTS  WHT/BOY  CHNCES  GIRL  VI  803  E+ 
NATIONAL  CAVALIERS 


3920. 
3921. 
3922. 

3923, 
3924 
3925 
3926 


DWN  BY   OLD   MILL  STRM/  PALE  MOON  VI    213399  E1- 

NEW  FRIENDS  OF  RHYTHM 

droschky  drag/johnny  CMES  MRCHING  VI  26229  E4- 
EARBERS   H I TCH/CAPRI C I OUSNESS   NO.   24  VI  26256N- 


fable  in  sable/  back  baby  bl 
sht  schubert  2  me /  goulash 
hi  voltage/  foster  chile 
heavy  traffic  on  canal  st/md 
Sweet  sue/  goo  dinny  goo 
NEW  ORLEANS  WANDERERS 


3927.PERDID0  ST  BL/  GATE  MOUTH 
N IGHT  CLUB  SERENADERS 


3928; 
3929, 


LIT  BY  HIT/  YES  INDEEDY 
LIT  BY  LIT/  YES  INDEEDY 


3930. shenanigans/  CMIN  bck  frm  cal 


VI  26315  EH- 
vi  26425  N- 
VI  26503  E+ 

N  QUSTN  VI26647N- 
VI   27412  E-t- 

CO      698  E- 

Van  DYKE  7I782E+ 
VAN   DYKE    71782  E 

BB     7393  EH- 


42 
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rip  NCRVU 


VOE      32  E+- 


3931 •PORTERS    LUV   SNG/  I    KNW  U  KNW 

TESSIE  O'SHEA 
3932.30   THRSTY   THROATS/  U  GETT1N   OLD  DEE  6705  E+ 

3933.  IT  ALL  BLNGS  2  ME/  THT  KRUSCHEN  FLNG  DEE6723E+- 

3934,  U-RA-LI-A-TEE-Ay/dNT  KISS  IN  DYLITE  DEE  6758E+ 
3  935. GO  TWCE  WK  2  PICT/  OWN  AT  OOOLEY 'S  PAE  1 098E+- 
3936. hE  SAID  KISS  ME/  BLCKPOOL  BY  SEA  PAE  M30E+- 
3937.6LSHING  BRIDE/SILLY  PLCE  2   KISS  PAE      I  1 93E4- 

OLSEN  &  JOHNSON 


3938.  GSH  GLLY    I'M    IN   LUV/HEARTZA POPP I  N 

ORLANCO  ORCH. 

3939.  ALLAH'S  HOLIDY/KISS    IN  DRK 

JOHNNY  PAYNE 

3940.  LUV   4  SALE 

EMILE  FETTI 

3941 


I    WNT   ROMANCE/^  I    HVE  SNG 
3942, WRLD    IN  ARMS/DONT   LET    I T  GT  U  DWN 

CAESARE  PEZZOLO 
3943 .SAVER  I  A /PASS A   LA  KONDA 

3944.  VIVA   LA   GIGA/  MARIAMNA  OK 

JOS  PHILLIPS 

3945.  nbdy  knws/ul'ip  time  pu 
(above  is  beautiful  and  rare  blck  and  gold 
TurT^^label) 

PIED  PIPERS 


B308  E 

DEE  656l  E+- 

LMS    233  Et- 

OE  23158  E+ 
DE  23I5S  E 

CO  14639  E 
OK     9433  V 


3946,  CUDDLE  UP  LIT  CLSEr/tROLLEY  SNG 
3947. SUGAR  FT  STMp/  POLLY  W0LLY  DOODLE 

PLEHAL  BROS. 
3948. AT  MILL   MRCH/jOLLY  CRWD  POLKA 

LILY  PONS 


CP  |68  E+- 
VI  26320  E 

DE    2485  N/E 

VI     4304  E— 


3949,1    DRM  2   MCH/lW  THE  ECHO 
BOB  POPE 

3950, aTl- TTST^F   u/  PREACHIN  TRMPET   BLS     DE  85|9e/e- 

ELEANOR  POWELL 
395i  .g^f^elTnTJ  FOOLIN/U  R  LUCKY  STAR    HMV   1602  E 

LESTER  PRATT 

3952.|TnDEp7ThTTiD   U   LVE  ME   ALONE         VI    21204  N 

PRINCE  OF  WALES 
3953, SPEECH   ON  ARMISTICE   NITE,    11/11 /Z 7  GfiE  2628  N 
(    ABOVE     RARE     RECORD   WITH   GREAT   HISTORICAL  IMP.) 

YVONNE  PRINTEMPS 

3954.  GDBYE   LIT  DRM  GDBYE/  WH  WOMAN   SMILES   LMS  I539N 

HENRY  RADERMAN'S  ORCH. 

3955.  WE  ONCED   TELL   DWn/wAITIN  4  MOON  EM    1 086 1  V 

RADIO  CITY  FOUR 

3956.  N0WHRE  2   GO   BUT   Up/hw  U  TELL  AMERICN   LMS  248E+ 
{    ABOVE   P. W.  LAM) 

RADIO  STARS 

3957.  PAINTIN  CLDS  W  SUN/BLEP   TUN  BL  VAN  DYKE7|78|  V+ 

RAMPART  ST.  WASHBOARD  BAND 


3958,40  &  TGHT/p |  GGLE Y  WIGGLY 
CARLOS  RAMIREZ 

3959.  MALA    NOCHE/  DAME  OE  ROSAS 

3960.  FRENES1/  PERFIDIA 

3961.  PARA    RECORDAR/R ICA  PULPA 

ELS  IE  RANDOLPH 

3962.  RED  LETTER  DAY/  GT  WRNG  RUMBA 

RAEPH  REAPER 

3963.  GANG  SHOW  OF   1936  I   A  2 

TEDDY  RENO 

3964.  C0MME  ON   EST   BE  I N  DAN   TES  BRAS 

ETHEL  REVNELL  AND  GRAC IE  WEST 

3965.  WE  00   C   L 1 FE/LK I N   AFT  BABY 

3966.  HI  DE  HO/  IN  DAYS  OF  BUSTLE 
3967,2   LNDN   COSTERS/CROSSIN  ROAO 

REVA  REYES 

3968, S I DEWLKS  CUBA/MAY    I    HVE  WLTZ  W  U  HMS 
REX  RHUMBA 

3969, EL    MAN  I SERO/    IRISH   WASHER   WOMAN  TEMPO 
MIKE  R  I  LEY 

3970. OH  BOO*'/   Gl  VIN  ME    RUN  A RND  DE 

JOE  RI'lES 
397|. LAMBETH  WLK/JE   NO  SA I S    PA  PA 
STUURT  ROBERTSON 


ROMEO  5120  V- 

CO  I0I042E 
VI     4545  E- 
VI  |0|090E 

BRE  02349E 


PDF  56C2|2  N- 


HMV 
HMV 
HMV 


492  E+- 
521  N- 
569  N- 

8363  E+ 


VI   26015  V4- 


HMS  8552  N- 


CO    2323  N- 


39  72. FLYING   HI/  WTCII I  NG  STARS 

ARTHUR  ROSCOE 
3973. FOLLOW  WHTF   LIMf/  GDDBYE  SALLY 
T IMP  ROSSI 

3974. STELLA  rADENTF/LA  CHANSON  GONDOLIER  CO  4|6|  N- 
397>i,POURQUOI  VOUS  JOL I  F/pOURQUOl  LARMES  C0E|4|7N- 
3976.VI0L0N  DANS   NUIT/SER  2   LENA  COE    1656  N 

3977.SECRET   DE  CARESSES/m 'A  I NES    TU  COE    1683  N 

LOU  IS  RUSSELL 
3978.SAV0Y   GHOUT/JUOILFE   STP  PaE   2523  N 


IVY  ST.  HELIER 

3979.  VI  RG.   A  HER   MOMMA/   PT    I    A  2 

JOS  SAMUEL'S  MUSIC  MASTERS 

3980.  BEELA   BOOLA/  RIO  GRANDE 

ALBERT  SANDLER  TRIO 

3981 .  DUSTY  VI OL 1 n/  wi  TH  U 

BEN  SELVIN 


3982.  LEJ0S  DE   TI/ALUMBRAIS   Ml  AMOR 

SE I BERL I NG  S I NGERS 

3983.  AT  DAWNING/  JAPANESE SUNSET 

SHARKEY'S  NEW  ORLEANS  BOYS 

3984.  FVYBDY   LUVS  BA8Y/YS   SHE  DO 

SHARKEY  AND  SHARKS  OF  RHYTHM 


CO     I  301   N — 
EM  10284  E 
COE  |920  E4- 
CO    321 3  N 
CO     1475  N- 
DE      I0l4  E 


3985.MUDHLE  8LS/  SWNG    IN  SWNG  OUT 

VO 

3353 

N— 

3986. HI    SOCIETY/  SATISFID  W  MY  GAL 

VO 

3380 

E+ 

3987. SWNG  LIKE   RSTY   GATE/wNGON  SWANEE 

VO 

3470 

V-l- 

ARTIE  SHAW 

3988. OCTOROON/  ALL    1    R MEMBER    IS  U 

BB 

103 19 

N— 

3989.ADI0S,   MARQUITA   LI NDa/frENESI 

VI 

26542 

E-l- 

3990.ADI0S  MARQUITA/  FRENESI 

VI 

26542 

V+ 

3991, KING  4  A   DAY/  APRIL    IN  PARIS 

VI 

26654 

e+ 

3992. SPEC,   DEL  1 V  St/kET P 1 N  MYSLF  4  U 

VI 

26  762 

E-l- 

3993.  DK   LIVINGSTN/  QUAIL    CME  2  SAN  QUENT I N  VI27289E+- 

3994.  HVE  ORM   ON  ME/l    SAW  STARS ( BULL OC K  V0c)v027S5E+ 

JACK  SHEA 

3995.  LOVESICK   BL/  MR   GALLAGHER  A   SHEAN     VO  I4333E- 

SHEFTER  'S  RHYTHM  Q''TET 

3996.  TAMIN   DEVIL/  AEROPLANE   A  BEE  BR     8072  E+ 

3997.  MNKEY  ON   STRNG/TRAMMI N   AT   FAIR  DE     2525  N- 

3998.  CHOP  INS   GHOST/  SOS  HMV     5273  N- 

5  I LVERTONE  RECORD   (NO  ART  1ST  L I  STEP ) 

3 999.  ALEX    RGTIME  BAND    ( ONE   SIDE)  SL    I 97| 6  V+ 
4C00.WHN  YR    IN  LOUISVILLE  SL  463 1 5  E 

MERCEDES  S IMOHE  TR 10 

4001.  VILJA   AMIGA/  CARNAVAL   DE  ME   BARRIE   PaE   2727  N- 

S  IX  H  ITS  ANP  A  MISS 

4002.  RATHER  B   A   COLONEL/SO  NICE  2   CME  HME  2  CP127E 

SLIM  ANP  SLAM 

4003.  LADY  B  gd/  8-9-10  PaE  ^567  E+ 

4004.  FORD    THE  BULL/  DANCIM   ON  BEACH  VO     4||0  E+- 

4005.  LOOK   A   THERE/  TUTTI    FRUTTI  VO     4225  E 

4006.  VOL  VIST  DU   GAILY   STR/JUMP  SESS  VO     4396  E-l- 

LLOYP  SLOOP  AND  VOCACHORP 
4007.0N   THE   TRAIL/  DAYBREAK  TEMPO     938  E 

ROY  SNECK 

4008.CHNGING  WRLD/  FAITHFUL  4  EVER  DE     2943  E-h/v 

4009. ON    ISLE   MAY/  WHN  U  WISH    ON   STAR         DE     3035  E 
4010. SKY   FELL  DWN/  YRS  MY   HRT  ALONE  DE     3 1 59  N- 

4011.  YRS/  MARIS   ELENA  DE     3790  e/n- 

4012.  DRFTING  ALONG/wABASH  BLS  OE  38|9  E-l- 
40 1  3, LA  MENT  2   LUV/C0W80Y  SERENADE  DE     4025  n/e 

BEN  SMITH 

4014.  DC  DOO  DO/  CHRISTOFO  COLUMBG  CO     3|8  N 

BESS  IE  SMITH 

4015.  GT   2   GVE  ME    SME/WILD   ABT  THT    TNG        CO    14427  N- 

40 1 6.  CARELES      LUV  Bl/  HT   TME  2NITE  PAAU  7709N- 

4017.  CC  YR   DUTY/  DWN    IN  DUMPS  PaE    I  793  N 
40|8.GIMME  pigfoot/take  ME  FR  BUGGY  RIDE  PAE2|46  E-h 

KATE  SM  ITH 

4019.  MIR   BIST  DU   SCH0N/GLD   MINE    IN   SKY     VI    25752  E+ 

STUFF       I TH 

4020.  HR  CMS   MAN  W   JIVE/SER  4  WEALTHY  WID    VO  33|6  E-h 

WILL  IE  THE  LION  SV  I  TH 
402l „mayotte/  magic  island  vs    8399  n- 

(ABOVE    IS   ORIGINAL   HAITIAN  MUSIC) 
4022. SOUS   LES   PALM  I ERS/  ROSA    RUMBA  VS   8405  N- 

JACK  SNEEO 

DE    2529  E 


4023. SISSY    IN   BARN/  JAMAICA  MAMA 
SOME  OF  THE  BOYS 

4024.  GOING   OP   THE   LINE   PA RT2 /  PART  I 

SPENCER  TRIO 

4025.  AFTN00N    IN  AFRICA/  JOHN  HENRY 

HSCHA  SPOl  IANSKY 

4026.  CONGO   LULLABY/   KILLING  SNG 

STANELLI 

4027.STANELLI 'S   STAG   PAKTY,    PTS    I  '2 

REX  STEWART 
402B.M0-ILC   BAY/  WITHOUT  SNG 

CHESTER  STFA'TOn  AMD  VERA  ELLEN 

4029.  FEEL   AT   HME   W  U/   THOU  SWELL 

RAL°H  STUART 

4030.  CME   OUT   OF   DRM/  AFRAID    OF  DRK 

(above  IS  p.w.  lam) 

rrn  sti'ru  is 

4031.  GLORIA/  WORKING  EYES  Sw 


PAE  1565  N- 


DE     1 873  E+- 


PAE  2069  N- 


COE   1309  N- 


HMV  9208N 


DE  233|4  N- 


SULL  IVAN  AND  KERN 
4032 .6  IKE  BUILT  4  2/  AND  BND   PLYED  ON   TEMPO  760  E 
MAX  I NE  SULL IVAN 


4033. ST  LOU  BL/  MY  BL  HVN 

4034.  PLSE  B   KIND/  MOMENTS  LIKE  THIS 

4035.  DRK  EYES/LOVER    A  HIS  LASS 

403 6.  L 'AMOUR  TOUJOUR/ST  LOUIS  BL 

4037.  BRWN  BIRD   SINGIn/SPK  2  ME   OF  LUV 
RANDOLPH  SUTTON 

4038.  CH  HENRY/  RUSH  A  SCRUBBING  BRUSH 
SWEDISH  COMBO-  ASNUSSEN  ETC. 

4039.  MY  BL  HVN/  TIGER  RAO 

4040.  TIGER   RAG/  MY  BL  HVN 
TANGO  ROMANTICO 

404I.IM   HARLEQUIN/  MICKY  MOUSE 

FRANK  TANNER 
4042.SAILEF   MAN   RHY/  BOSTON  T  PARTY 

4043.  TEXAS   TEASER/  A   VIPERS  MOAN 
SUSETTE  TARRI 

4044.  BOARD ING   HOUSE/  MY  ALF 
TELEFUNKEN  TANZ  ORCH. 


DE    4|54  E 

VI  25802  N- 

VI  25810  E* 

VI   25895  N- 

VO    4068  E 

DEE  37">9  N- 

HMV    1327  N- 

HMV  45~'0  E+ 

BR    6868  N- 

BB     6690  N/E-t 

BB    6750  E+ 

coE  2003  E+- 


4045.  MEIN  BABY    1A6HT/CHANCE  ME  I NES  LEBENS  TFKGEOl 8E+ 

(ABOVE  IS  brown  wax) 
THREE  B ITS  OF  RHYTHM 

4046.  THTS   BOOGIE/USED  2  WRK    IN  CHICAGO     MM        I  1 8  N— 
THREE  LOOSE  SCREWS 

4047.  THREE   LOOSE   SCREWS    I    A  2  COE    |2|7  E-l- 
THREE  OL  ROOSTERS  (PARTY  RECORDS) 

4048.  LAVENDER    IN  HR   DRWE=S/CANT   SLP  W   WOMAN  GLI727N- 

4049.  GD    KIS  WH  SHW  HD    I T/THE  CROOMER  GL    1 728  E 
THE  THREE  YANKS 

4050.  NO  PLCE   LIKE   HUE/  LADY   TWINKLEPUSS   REE  2845  N 
LAWRENCE  T IBBETT 

405 1  ,tjrnk™only—w  eyes/end.  yng  chrms 

martha  tilton 
4052,1 'll  remem  april/angels  cried 

4053.  c0mim  thru  rye/moonbeams 
anthone  torre  and  chas  magnante 

4054.  stella/  sonia 
chas  trene 


1238 


105  E+ 
138  E-l- 


VI I4-3I526E 


COE  231 7  E 
VOE    2428  E-l- 

REE  28|3  N- 
REE  2930  N 

CO     I  523  E 
CO    1578  E+- 
co     1609  N- 
CO     1639  E+- 
1980  n/e 


CO 


4n55.j'AI    TA   MAIN/Y  A  D'La  JOIE 

4056.  J'AI   connu  dh  VOUS/OUBLIEZ  CHEVAL  ■ 
TOfllY  TR  IMDER 

4057.  MO 'S   PRIDE  &  JOY/  OONT  DO  THNGS 

4058.  NICH  DONT   B   R I D I C/ANYTHNG  ELSE 
UKULELE   IKE  (CLITF  EDWARDS) 

4059.  G0ES   LIKE  THIS/  HALFWAY   2  HVN 

4060.  JST  A  SWTHRT/  ROSES   OF  YSTERDAY 
4C6I. ANITA/  NITE  4  MEDITATION 

4062.  CNT  MAKE   HER  HAPP/OLD   GRL   IS  NEW 

4063.  REACH  IN  4  SMEONE/SOPH  PROM 
UNITED  RECORD  (  NO  ARTIST  LISTED) 

4064.2  DRTY   LIT  HND3/  MY   SOTHN   RSE  UR       803  E 

JOE  US  IFER  ORCH. 

4065.  JOCKEY  ON  CAROUSEL/HALL   OF  «T.   KING   BR  8020  E 
RUDY  VALLEE 

4066.  DONT   PLY  W  FIRE/  VIENI    VIENI  BB     70W.  N- 
V  ICTOR  CONCERT  ORCH. 

4067.  MELODY    IN  F/  ROMANCE  VI    22508  N— 
V ICTOR  STR ING  QUARTET 

4068.SPRNG  SNG/  TROVATORE-MISERERE  VI     I637|  E 

VICTOR  SYMPHONY  ORCH. 

4069.  VICTOR   RADIO    TONE  DEMONSTRATION  VI    C-l -A  N- 
8ARNABAS  VON  GECZY 

4070.  NOCH  MARCHEN  DIESER  WELt/nIEMAND  FRAGT  PAG  E-f 
407| .MARCHEN  VOM  GLUCK/BRIEF  VON  HAND        TFKGI333  E+ 

4072.  ALLES   KOMOOIEEN  LIED   PER  PUSZTA  TFKG 1 355  N- 

4073.  YES  sir/traumen  VON  DER  SUDSEE  VI     6355  N 
HARRY  VON  T  ILZER 

4074.  MA0EL IN/  OHIO  FAMOUS  SINGERS  5055E 
DON  VOPRHEES 

4075.  L0VIN  DAT  MAN/OL   MAN   RIVER  CO      |284  N 
4076. OL   MAN  RIVER/CNT   HLP  LOV I N  DAT  MAN  CO      |284  N- 

WAGNER  >,  ROSSINI 

4077.  PASTICHES  MUSICAUX/  | -2  pAC    |y47  E+ 
OL  IVER  SMKEF  I  ELD 

4078.  VOICE   OF    INEXPENSIVE   PART  2/  PARTI    CO      1 553  N- 

4079.  GAR0ENING/MCH  ADO  ABT   LITTLE  COE    1676  N- 
SYD  WALKER 

4080.  MY   WLKER   WNTS  2    KNl/RAGS  BOTLS  BONES   HMV  637N 
NELL  IE  WALLACE  * 

408| .LIT   RED   RIDING   HOOD    l-2(BURL.    PANTO)   HUV   384  N- 
4082.1 IDDLEY   AT   MILK  BAR/  BANG   BANG  BANG  HMV   8502  N- 
FATS  WALLER 

4083. JAM   SE-^S  AT   VICT/  HONEYSCKLE  VI    25559  E 
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AUCTION  MINIMUM  BID  50c  AUCTION 

ANTHONY  LIPSCHITZ 

AUCTION  MINIMUM  BID  50c  AUCTION 

THE  RECORD  CHANGER 

BOX  77 

1 25  LA   SALLE  STREET 

NYC   27  NY 

FATS  WALLER 'AND  BENNY  PA  1  ME 

4| 36.AMER ICANEQRO  SHITE-REV.  JOHNSON'S  DRM  DF  1  70N- 

4155.RAFI0  CITY  MUSIC  HALL  GLEE  CLUB  VI 

26 

:+ 

4084. AFT  U    GNE/  ST  LOUS 

HMV 

8496 

N 

REV.    JOHNSON'S  DRM   PART    1/  CONCLUSION 

OL   MAN    RIVER/  SNG   OF  HAULFRS 

WALSH  &  BARKER 

LITTLE  ACE  0  SPADES/   I'M  HR   LA WO — GT   DAT  FEELIM 

RUSSIAN   SOLDIER'S   SNG/  ALL    THNGS  U  R 

4085. DAISY,  TESSIE   4  MABEL/OING  ONG 

RZ 

1493 

N 

WH    IS   DIS  ROAD   LEAD  1 N   ME/  BIG   TIME  COMIN 

PERFIDIA/   JOSH   FIT   BATTLE   OF  JERICHO 

CY  WALTER 

4|37.  MOREY  AMSTERDAM                                   CR  4  E+ 

W  A   SONG    IN  MY   HR T/  SERENADE 

4086. FAR   AWAY/U   HVE  CST   SHADOW   ON  SEA    LIBERTY  246E+ 

BABY   DWN   DRAINPIPE/  HOW  DOES    IT  FEEL 

4I56.ELVIRA  R 1  OS-  TROPIC  NIGHTS  DE 

143 

E-f- 

JACK  WARNER 

WITH   HIS  WONDERFUL    IRISH  BROGUE/MELOD RAMA 

U  DONT  UNOER»TNO/pERF  1  D  1  A 

4087. BRO.    OF   LIFE   GUARDs/uP  8    DWN  RLWYS 

PAE 

1577 

N 

SALOON/  TRUE  MON  TRUE 

FLORES   NEGRAS/  PAROL  1  TO 

4088.SMBDY'S  ASKED  ME/l    DIDNT   ORTER  ETT 

paE 

1605 

N— 

4138.  BELLE  RAKER                                   G«i  A3  n- 

NOCHE  DE  RONDa/  MURMULLO 

WASHBOARD  RHYTHM  KINGS 

MAO   ABT  BOY/  ATLAS 

VERDA   TROPICAL/  TE    VI  PASAR 

4089.CLD    YAZOO/   GETTIN  SENT. 

VO 

1733  \ 

/- 

TIDDISHE    MOMME/ELI  ELI 

4|57. ROBERTA-KITTY  CARLISLE,  ALFREO  DRAKE  OE 

774 

N— 

WASHBOA RO  SAM'S  BAND 

GINSBERG   FRM   SCOTLND   YR /  FLYING  TOY 

F 1  MALE/  overture 

4090. TORE    PLYHSE  DWN/  DONT  LOW 

BB 

6355  E+-/V 

4139.  BALLADE  FOR  AMERICANS  -CROSBY          DE  |34n 

TOUCH  YR   HANO/  HARD  2  HANDLE 

4091. NASH.    TENN.   BL/  RAZOR   CUTTIN  MN 

BB 

6765 

N 

PARTS  1,  Z,  3,  (4 

YESTEROAYS/  LOVELY  2  LOOK  AT 

4092. BCK  DOOR/WE   GONNA  MOVE 

BB 

7001 

n/e 

4140.  BOOGIE  WOOG  IE-CROSBY,  HER:  AN,  ETC  DE       1  37E+ 

SMOKE   GETS    IN   EYES/SOME TH ING  HAPPENED 

ETHEL  WATERS 

GIN  MILL  BLs/  B.W.   MAX  1 E 

YR   OEVASTAT ISG/LETS  BEGIN 

4093. BLCK  BOTTOM   OUTS  1 D E/wEA RY  FT 

CO 

14214 

N 

INDIAN  BOOG   WOOG/   TEODY  BEAR  BOOGIE 

FASHION   SHOW/DONT  ASK  ME    NOT  2  SING 

4094.LONESHE   SWALLO*/  BABY    KNWS   HW  2   L 1 

^E  C0I44I IN 

BLS   ON  DWN  BEAT/  KAYCEE    ON  MY  MIND 

4|  58. PAUL  ROBESOfl-SONGS  OF  FREE  MEN  CO 

534 

N— 

ELS  IE  AND  DOR  IS  WATERS 

OVERHAND/  LIT   JOE   FRM  CHIC 

FRM  BORDER   2   BORDER/HW   PROUD   R   QUIET  DON 

4095.GERTW  DAISY   4  T A NDEM/HUNT 1 N 

CO 

1559 

N— 

PINETOPS  BOG'-IE/  B.W.  STOMP 

PUREST    KIND    OF  A   GUY/  JOE  HILL 

4096. GERT,   DAISY  A    PIANO  &  HOW      1    &■  2 

PSE 

310 

N— 

BOOGIE  WOOGIE/  YANCEY  SPECIAL 

PEET— BOG   SOLDIERS/  4    INSURGENT  GENERALS 

NORA  WAT  SON  AND  HARRISON 

4|4|  .CH  1  TT  ISON  TRIO                        MARY  HOWARD     ft  E 

SONG   OF   THE    PLA  1  NS/NA T  1 VE  LAND 

4097.IN  CANDLE    LITE/  REBEC   OF  SUNNYBRK 

CO 

1483 

E 

MINUTE  WALTZ/  JUNE  BARCAROLLE 

4i59.R0SARI0  !-  ANTONIO  DE 

271 

N— 

MAUNTON  WAYNE 

ANITRAS  DANCE/  C  SHARP  MINOR  WLTZ 

PITOS   Y   TACONEOS/  CANASTEROS   DE  TRIANA 

4098. NONCHALANT   NONSENCE  PART  2/  PRT  1 

coE 

1258 

N- 

■ENUET/  TR 1 STESSE 

EL   TRAN   TRAN/  ALEGRIAS 

MARK  WEBER  AND  ORCH. 

4I42.C IOSA  COSTELLO                                       DE       1  47  E+ 

VAMO   PA    CAl/LA   M 1 NA   DE  PLATA 

4099.SINFUL  &   SWT/   NOCHE  LA  VOLGA 

VI 

27 

e 

CACHITA/  EL  MAN  1 SERO 

4I60.SOD  BUSTERS  BALLADS— ALMA NAQ  SINGERS  GENRL  2lN- 

4100.0  FRAULEIN  GRETE/  TAFEL  SCHOKOLADE 

VI 

6l  14 

N— 

PARA   VIGO   ME   VOy/  PA   RAN  RAN  PAN 

DODGER   SONG /  GROUND  HOG 

MAG  WH IT ING 

MAMA    INEZ/  EL  HANQUERO 

STATE   OF  ARKANSAS/  HARD   A 1  NT    IT  HARD 

4|0|.CANT   HELP   LOVIN  MN/CME  RAIN   CME  SHINE 

ZP  247E 

4I43.DEAR  MR.  PRES 1  DENT— THE  ALMANACS        KEY     1  1  1  N- 

R 1 OE   OLD    PAINT/  HSE   RISING  SUN 

BILLY  WILLIAMS 

DEAR   MR   PRES/  BELT   L 1 NE   G 1 RL 

41 6 1 .SONGS  BY  NOBLE  AND  KING              1 NTERNTNL 

E+- 

4I02.WHY   CNT  HVE   C    IN  LNDn/hr  WE  R   AGAIN   HMV  722 

N- 

DELIVER   THE   GOODS/  REUBEN  JAMES 

FALLING    IN    LUv/  YODELWALTZ 

COOTIE  WILLIAMS 

SIDE  BY  SIDE/  ROUND   HITLERS  GRAVE 

MANY  NEW  OAY/  OUT  OF  MY  DREAMS 

4103. PIGEONS   &  PEPPERS/ JUB 1 LESTA 

VO 

3922 

E 

4I44.DEEP  SEA  CHANTEYS                                  GEN  20  E+- 

ISNT    IT   PITY/  FLAMINGO 

4I04.CARN    IN   CAROLI NE/SWNGTME    IN   HONULJLU  V0406I 

E 

BLOW  YE   WINDS   HI /HAUL   AWAY  JOE 

4 162. RISE  STEVENS  -LUV  SONGS  CO 

595 

N— 

4I05.0L   MAN    RIVER/A    LESSON    IN  C 

VO 

4086 

E 

BLOW   THE   MAN  DWN/THE   GOLDEN  VANITY 

DEARLY  BELOVED/  LUVE   CME   BCK  2  ME 

4I06.B0YSFR   HAR/  DELTA  MOOD 

VO 

4574 

N- 

AWAY   RIO/COAST   OF   HI  BARBARY 

MAN    1    LUV/  LUV  WALKED  IN 

4I07.DELTA   MOOD/  BOYS   FR  HARLEM 

VO 

4574 

E-h 

4 145.KATHER 1 NE  DUNHAM                                   DE      5 1  I  N- 

FALLING    IN   LUV  W  LUV/   1    LUV  U 

4|08. she's  gne/  b'ful  ROMANCE 

VO 

54|  | 

e/n- 

BATUCADA/  SOLEIL  OH 

FALLING    IN   LUV  W  WMEONE/  LOVER 

4I09.DRY   LNG  SO/  GIVE    IT  UP 

OK 

5690 

E 

CALLATE/  CONGO  MOUNDING 

4| 63. TALK ING  UN  1  ON—  A LMANAC  SINGERS          KEYNTE  I06N 

4||0.AINT  MISBE/BL    IN   MY  CONDITION 

OK 

6224 

E 

CHOUCOUNNE/  TOITICA   LA  negra 

UNION   TRAIN/TALKING  UNION 

41  II.  TOP  5:  BOTTOM/  TOASTED  PICKLE 

OK 

6336 

E 

afhincomon/  nago 

WHICH  SIDE/  GET    THEE  BEHIND  ME 

4| 1 2. WEST  END   BLS/  G  MEN 

OK 

6370 

E4- 

4| 46. NELSON  EDDY                                             VI         27  N 

UNION  MAID/  ALL    1  WANT 

4 1 1 3. WEST  END   BL/  G  MEN 

OK 

6370 

E 

TREES/  WATERS   OF  MINNETONKA 

4I64.C0NRAD  TH IBAHLT— 8AY0U  BALLADS  DE 

583 

N— 

4II4.BLS    IN  MY   COND/  A  INT  MISBEHABIN    ZONOPHNE  3596N 

SMI  LIN   THRU/  A  DREAM 

AH   SUZETTE   Dr/  SUZAtlNE  SUZANNE    PRETTY  ONE 

4| 1 5.DWNTWN  UPROAR/  BL  REVERIE 

VR 

527 

E 

sylvia/  thy  beaming  eyes 

MARIANNE'S  LUVS/  PITY   BR  MAMZELLE  ZIZI 

4| 16. CARNIVAL    IN  CAROLNE/SWNTMEIN  HOMO 

VO 

4061 

V/E 

PERFECT  DAY/  AT  DAWNING 

CME  ONCE   CODA  1 NE— BERCEUSE/wHN   YR    POTATOE'S  ONE 

DAVE  WILLIS- 

OH   PROMISE  ME/  THE  ROSARY 

4I65.YALE  GLEE  CLUB  CO 

79 

N— 

4II7.D0N   JUAN/  THE   A.    R.  P 

HMV 

677 

N- 

HILLS    OF  HOME/  DEEP  RIVER 

'NEATH   THE   ELMs/wAKE    FRESHMAN   WOKE/wH 1 F FE NPOOF 

EDISON  WILSON 

4|47. FRANCES  FA YE                               INTERNATIONAL  N- 

AWAY  2   R 1 0/ JOHN  NY   WS   A  SHOEMAKER/SHENENDOAH 

4|  18. NERVOUS   BL/    VaMMn   LIZA  JANE 

CO 

3479 

N 

ALL   THT   GLITTERS/CNT   BEL   YR    IN  LUV  W  ME 

CARELESS   LUV/CINDY/   PO *    'OL  LAZARUS 

4|  1  9.FRA  NK  1  e/  OLD   TME  BL 

CO 

3506 

V 

I'M  DRNK  W  LUV/PERSONALITY 

BATTLE    OF    JERICHO/  ANIMALS  A  C^MIn/CLDN 

T  HEAR 

4I20.WICKED  BL/  BIRMINGHAM  BL 

CO 

3558 

N- 

WELL  ALL   RIGHT/PURPLE  WINE 

% 

4|2|.WST   TEX  BL/  DONT  WNT  NOBDY    (CO  TESt)C0 

E-t- 

B.W.  WASHERWOMAN/RETURN  2  SORRENTO 

JACK  WINN 'S  DALLAS  DA "D IES 

4l  48. KA  THLEEN  FERRIER                         LONDON  (ffrr195n- 

4i22.aft  u  gne/  wild  man  bl 

ME 

2027 

E- 

BLOW   THE  WIND   SOUTHERLY/MA   BONNY  LAO 

JANE  WINTON  AND  GEORGE  HOUSTON 

HVE  U  SEEN   BUT   WHITE  LILY  GROW/wiLLOW  WILLOW 

4|23.N0TH  EVR   LIKE   THIS/  GYPSY 

LMS 

165 

N- 

THE   LUVR'S   CURSE/DWN   BY   SALLY  GARDENS 

LEAN  WITOWSKI  AND  JAN  WANAT 

4|49. KINGS  MEN«ROUNDS  AND  JINGLES              DE      287  N- 

4|24. POLKAS 

VI 

31  42 

E-t- 

3   RECORDS—  WHERE    IS    JOHN,   WHISTLE  MARY 

EUGEN  WOLFF  ORCH. 

WHISTLE,   MAIDEN  FAIR   AND   SLENDER,    OF   THAT  TYPE 

4|25. TROIKA   DRIVE/  WARSAW    NITE  EXPR. 

paE 

2520 

E-H 

4I50.L0TTE  LENYA                                             BOST  8  N- 

WOLVERINE  ORCH . 

LST    IN   THE   STARS/LOVER  MAN 

4|26.JAZZ   ME/  BIG  BOY 

brE 

2203 

N— 

J'ATT"-NOS  UN   NAV  IRE/CAMPLA  1  NT  E  OE   LA  SEINE 

4127. FIDGETY   FT/  ROYAL  GARDEN 

brE 

2204 

N 

SOERBAJA    JOHNNY/  WIE   MAN   SICH  BETTET 

4i 28. Copenhagen/  tiger  rag 

brE 

2205 

N 

4|5| .NELLIE  LUTCHER                                       CP     70  N- 

4|29.C0PENHMEn/  OH  BABY(   DIG   THIS  SIDE 

)ge 

V 

CHI    CHI    CHI    CHICAGO/ONE    1  LUV 

4| 30. R 1  VERB OAT   SHUFF/LAZY  DADOY 

HRS 

July 

38n- 

REACHING  4  MOON/  AND  MULE    IN  YR  STALL 

YVETTE 

SLEEPY  LAGOON/  LAKE   CHARLES  BOOGIE 

4| 31. LONG   LIV   LUV/  ONE    LOOK  AT  U 

BB 

08|  3 

E+ 

4|52.LAUR  ITZ  MELCH  1  OR-THR  1  LL  OF  ROMANCE     VI  990  E+- 

4I32.ALWYS   U/   TWILITE  DNCE   OF  FLOWERS 

BB 

1 1059 

E* 

1    LUV   U/  LONELY  N 1  GHT 

4| 33. CHI APANOCAS/  MOMENTS   LIKE  THIS 

BB 

1  104 

E+ 

SER/  VIVE  L'  AMOUR 

PLSE   DONT    SAY   NO/l    WNT  WHT    1  WANT 

THE  FOLLOWING  ARE   10"  ALBUMS 

4I53.LAIIRITZ  MELCH  1  OR                                   VI      1 056  E+ 

GEORGE  Ml TCHELL  CHOIR 

LNDN  37 

N— 

MY   COUNTRY/  SERENAOE 

4|34.  ALL  TIME  FAVORITE  SONGS- 

MY   COUNTRY/  HOUSE   1    LIVE  IN 

HOW  MISS   U   TONIGHT/SHINE   ON   HARV  MOON 

MARIE  ANTOINETTE/  MARIE  A. 

SONG    l-S   ENDED/  WHOS   SORRY  NOW 

4|54.  JAMES  MELTON                                         VI       947  N- 

WHISPERING/  HOME   ON   THE  RANGE 

Ml randa/  serenade 

4|35.  CARMEN  AMAYA 

DE 

269 

n- 

BALLYNURE   BALLAD-LW  BCKED   CAR/LIT    IRISH  GRL 

LA    TANA/  TONDERO 

MAH  LINDY  LOU/  WITNESS 

FIESTA    JEPEZANA/  CORAZON  DE  ACERO 

VETE   CON   LOS   TUYOs/  JALEO  PORBULERIAS 

44 


AUCTION     AL  ROSE 

925  N  25th  Ave., 
hollywooo,Fla. 


AUCTION 


*INNERS  NOTIFIED. 25^  PACKING  CHARGE  ON  ORDERS  LESS 
THAN  87.00. 


COUNT  BASIE 
OAS  I E   BOOGIE/LET  ME  SEE 
BOOGIE  WOOGIE/ROLL  EM   PE TE ( TURNER ) 
DOGGIN   AROUND/GOOD   MORN  BLS 
FANCY   MEET  I N  u/l   2  3  O'LEARY 
GOOD   MORN   BLS/OUR  LOVE 
FIESTA    IN   BL/TAKE  ME  BACK 
HONEY  SUCKLE   ROSE/ROSELAND  SHUF 
PENNIES  HVn/SWINGIN   OAISY  CHAIN 

BUNNY  BERR  I GAN 
STUFY  BROWN/CARAVAN 
BLACK   BOTTOM/jELLY  R^LL 
SLUES/  IM  COMIN  VIRGINIA 
CHICKEN  &  WAFFLES/TOOK  ADVANTAGE 
FRANK  IE    JOHNNY/MOTHER  GOOSE 
HIGH  SOC  IETY/LI  VERY  STABLE 
CRIED   FOR   u/oOBBIN  BLS 
NEARLY   LET  LOVE/lF   HAD  WAY 
LOVE  MERRY  GO  ROUND/SWANNE  RIVER 
RUSSIAN  LULLABY/TREES 

CAB  CALLOWAY 
ARE  UIN  LOVE/*HEN  SMILIN 
COPPER  COL   GAL/WEDDIN  MR   «  MRS 
FRISCO  FLO.    HI    DE   HO  MIRACLE 
IS    THAT   RELIGION  /SOME  THESE  DAYS 
NATURALLY   LAZY  /lOVE    IS  REASON 
KEEY   HI    OE   Hl/YOURE  CURE 
KICKING  GONG/GOTTA   HO   DE  HO 
MISS   OTIS   REGRETS/NA GASAK I 
JENNY   LEE/HAPPY    (CAROL INERs) 

TOMMY  DORSEY 
COOFI sh/josephine 

FAT  MANS/  CHOLE^CHIP) 
BOOGIE  WOOGIE/WEARY  BLS 
CHINATOWn/ranCHO  GRANDE 

ch i natonw/the  SHIEK 

I  IT  UEVEr/pOSIN 

lady  is  tramp/shiel 
marie(2  sides) 
milkman  mat  /t"l  turkey 
music  goes  ro  nd/sailing  mid 

benny  goodman 
after  a  while  /muskat  ramble 
JAZZ  holiday/wolverine 

BASIN   ST/BUDDHA  SMILES 
BLUe/sHIRTTAIL  STOMP 

BUGLE  CALL   RAG/aFTER  U   GONE  (T.D.) 
BE  I    MIR    BIST   DU  SCHON 
HECKLE    i   JIBE/TEXAS    TEA  PARTY 
GOODNIGHT   LOVE/anOTHER  GUESS 
FOUND   NEW   BABY/SWING   TIME  ROCKIES 
DREAMS   COME   TRUE/lIEE  GOES 
JUNGLE   BLs/ROOM  |4|| 
KING    POP. TER'/SOME  TINES  HAPPY 
ORE   THAN  U   KNOw/NOBODYS  SWEETHEART 
FLETCHER  HENDERSON 
CAN   U  TAKE    IT/NEW  K I m  PORTER 
DICTY    BLS/DO  OOOOLE  UM 
00  OOODLE   UM/*EST    | ND  BLS 
FLAG   THAT   TRA  I  n/(  ROSELA  ND  Or) 
CHARLESTON  CRAZy/gOT   GET  HOT 
GO   LONG  MULE/MANOA 
HOTTEST   Man/nEVER  CARE 
TALK  OF  TOWn/nAGASAKI 
SING    TORCH   SONG/NIGHT  LIFE 

JUST  bls/raoio  rhythm 

NEED   LOVIN/SWEET  THING 

ME   NEENYAh/(b|LTUORE   ORCh)  HONEST 

PAPA   DOSENT  2   TIME/oTDLE   MY  GAL 

NOnODYS  ROSE/PENNSACOLA 

ST  LOUIS  SHUF/VARIETY  STP 

THATS  GA/NEVER  GET  2  HEAVN 

J  IMMY  mooiie 
apex  bls/swt  lor ra  i ne 
bls/onday  date 

blues  jumped  rabbit/oiff  type  gut 
every  evening/  40r  5times 

4  OR  5   TIMES  /jAPANSY 
HELL  MY   HEART/SWT  LORRAINE 

KNOW   U  KNOW. SWT  SUE 
WAY  OOWN    IN  N.O./SWT  GA 

ALABAMA  WASHBOARD  STOMPFJRS 
CANT  WE    TALK/HUMAN    T  H I  NC. 

I    B  WITH  u/PIG  MEAT 
ROCK  IN  CHAIR. WHO   STOLE  LOCK 


OK 

6830 

N— 

CO 

35959 

N— 

DE 

6251  1 

N 

OK 

6319 

N— 

DE 

1446 

N— 

OK 

6440 

E 

DE 

t  |4| 

N 

DE 

1  121 

E 

VI25652 

E 

VI 20 1502 

E 

DE 

i  a  1 1 6 

N 

DE 

1 3 1  1  7 

N 

VI 

25616 

V 

VI 

26068 

E 

VI 

26116 

N— 

VO 

3254 

E 

VI 

25588 

E 

VI 201 501 

E 

BR 

7685 

G 

BR 

7748 

E 

BR 

7756 

E 

DO 

35878 

F 

BR 

19304 

N— 

BR 

7639 

B 

OR 

2824 

C 

BR 

7504 

V 

PE 

15366 

F 

V 1203031 
VI20I737  e/g 
VI  26054  f/e 
VI 203033  N 
VI  26023  E 
VI   25605  E 
VI 203032  N 
V 1440005  e/g 
VI  25569  V 
VI 203030  N 

BR  30028  N' 
BR  80027  N 
VI  25258  E 
BR  80030  N 
VI  25467  E 
VI  25751  E 
CO  3167  G 
VI  25461  E 
VI  25355  G 
VI  25726  E 
BR  80029  N 
VI  25090  N- 
V  I  25345  e/g 

CO  356  71  N 
CO  3995  E 
AJ  I  7099  G 
DO  35 14  G 
VO  14726  G- 
CO  228  g/f 
CO  2090  F 
DE  18253  N 
DE  I  8254  N 
BR  80037  N 
CO  854D  G 
PAT362I3  F 
CO  8 1 692  G 
C0I4I4I0  G 
SB  10246  N 
CO  81948  F 


BR  80023  N 
BR  80026  N 
DE  I  8419  N 
BR  80025  N- 

162 1  V 
OE  7553  a 
BR  80024  N 
DE   18440  N 


DE 


16  84  N 
1546  F 
1587  f 


AUCTION 


AUCTION 


STEVEN  STORAN 

%  ARG  Box  34l 
Cooper  Station 
New  York  C|  ty,  NY 

WE  ARE  EMPOWERED   TO  AUCTION   THE  STOCK  OF  T0PEX 
RECORDING   STUDIOS.    ALL   RECOROS   ARE  COMPLETE 
HALF — HOUR   BROADCASTS   ON    |2"   UNBREAKABLE  STUDIO 
ACETATE   RECORDINGS  -  33    |/3   LP  ALL   RECORDS  IN 
N  CONDITION. 


MILDRED  BAILEY  -12  "  LP 

( 1 )  HOLD  ON 

(2)  SOMEDAY  SWEETHEART 
(j)   CHERRY  (NORVO) 

(4)  |   DREAM  OF  YOU 

(5)  7  COME    I  I  (NORVO) 

(6)  THER'LL   BE   A  JUBILEE 

(7)  THE  MAN   I  LOVE 

(8)  BEGIN    THE  BEGUINE 

PAPA  CELEST IN— JOHNNY  W IGGs     -|2"  LP 
(l)   BI?PER  MOUTH  BLUES 
(2J   ZULU'S  PaRaDE 

(3)  tiger  ra.g 

(4)  congo  square 

(5)  muskrat  ramble 

(6)  sensation 

WOODY  HERMAN  -  li!"  LP 

( 1 )  s ingin  the  the  r«in 

(2)  over  the  Rainbow 

(3)  terracita 

(4)  I  DONT  know  why 

(5)  at  Last 

(fi)  moten  swing 

JUNE  CHRISTY  AND  THE  KENTONES  -  |2*  I 
{ I )   GET  HAPPY 

(2)  LOVER  MAN 

(3)  LULLABY    IN  RHYTHM 

(4)  | 'VE  GOT  A  GUY 

(5)  MEAN  TO  ME 

(5)  SEPTEMBER   IN  THE  PA  IN 

(7)  THE  ONE  I  LOVE 
(Bj  ItOONGLOW 

ART  TATUM    -  W  Li' 


( 1 )  BOOTS   AND   Zf COLES 

(2)  AFTER  YOU'VE  GONE 

(3)  c  ixieland  band 

(4)  tiger  rag 

(5)  stay  as  sweet  as  u  are 

(6)  monday  in  manhattan 

(7)  JUDY 

(8)  I'LL  NEVER   BE  THE  SAME 

(9)  |  'L  L   GET  BY 

( 10)  SWEET  LORRAINE 

LOUIS  ARMSTRONG  -JACK  TEAGARDEN  - 

( 1 )  MUSKRAT  RAMBLE 

(2)  SONG    IS  BORN 

(3)  BASIN   ST.  BLUES 

(4)  BOOGIE  WOOGIE   ON   ST.   LOUIS   B 'S 

(5)  HIGH   SOCI ETY 

(6)  ROYAL   GARDEN  BLUES 

aTAt   KENTON    -  12"  LP 

( 1 )  ARTISTRY    I N  RHYTHM 

(2)  MY  GUY'S  COME  BACK 

(3)  BLUE  SKIES 

(4)  HER   TEARS  FLOWED   LIKE  WINE 

(5)  GOT  A   PENNY  JENNY 

(6 )  LOVE  FOR  SALE 

(7)  THREE  MOTHERS 

(8)  THEY  DIDN'T   BELIEVE  ME 

(9)  PEANUT  VENDOR 

BOYD  RAEBURN  LP 

( 1 )  Bagdad 

(<0   SWEET  LORRAINE 
(j)   bTREET   CF  DREAMS 

(4)  | 'LL  REMEMBER  APRI  L 

(5)  BOYD  MEETS  DUKE 

(6)  CARTAPHILUS 

(7)  FOOL  I Wh  LITTLE  BOY 
(6)  TUSH 

(9}   CONCERTO  FOR  DUKE 
(lOJhIGH  TIDE 

MAR  I  OK  MC  PART  LAND  TRIO-  12"  LP 
(  I  )   GET  HAPPY 

(2)  LOVE   IS  HERE  TO  STAY 

(3)  TOO  MARVELOUS   FOR  WORDS 

(4)  ST   LOUIS  BLS 

(5)  'S  WONDERFUL 

(6)  RR I  LUTE  TO  DUKE  ELLINGTON    (ll    M I NS } 

LU  WATTEPS    -12"  LP  (l°47) 
(  I  fl   CAKE  WALKING  RAMES 
(2)   ANT  I GLA  BLUES 
(j)   P I NEa  PPLF  RAG 
(4J   BEALE  ST.  BLUE;. 

(5)  CHATTANOOGA  STOMP 

(6)  JA.'ZIN'   r.ABIES  BLUES 

(7)  SNAKE  RAG 


AUCTION  AUCTION 
STEVEN  STORAN 

%  ARGO  BOX  341 
COOPER  STATION 
NYC  NY 

WE   ARE  EMPOWERED  TO   AUCTION   THE   STOCK  OF  TOPEX  RECORD- 
ING STUDIOS. ALL  RECORDS  ARE  complete  ^hour  BROADCASTS 
ON    |2"  UNBREAKABLE   STUDIO  ACETATE   RECORDINGS  -  33l/3  LP 
ALL  RECORDS    IN   N  CONDITION.  


LENN IE  TR ISTAN0-8 ILL  HARRIE-FLIP  PH ILL IPS-|2"LP 
(  I  )WHAT   IS   THIS   THING   CALLED   LOVE  (  I  4M  I  NUTES   LON  Gi 

TR  I STANO— PARKER— G  I  LESP  IE 
(2)tiger  rag 

COLEMAN  HAWKINS-ROY  ELDR IDGE— 12  LP 
(ijBISORDER   AT    THE  BORDER    (7  Wins) 
UjTHE  BLUE   ROOM  (7WINS) 
(3JSTUFFY 

TEDDY  WILSON  -RED  NORVO-CHARLIE  CHAVERS-|2"LP 
(  I  JAATER   YOUVE  GONE 

(2)  H0W  HI    THE  MOON 

(3)  l    SURRENDER  DEAR 

(4)  ST0MPING    AT   THE  SAVOY 
(  5/WHI  SPERI  NG 

(6)l    KNOW  THAT  YOU  KNOW 
(  7)cON  FESS I  N  ' 

(O)body    AND  SOUL 

(B)ROSE  ROOM 
(  10 )CHI  NA  BOY 

GEORGE  BRUNIS  ORCH-^-LP 
( I  )DA  da  strain 

(2)  b!.AK  AND  BLUE 

(3)  way  down  yonder  in  n.o. 

(5)  when  the  saints  go  marching  in 

(4)  i  cant  get  started 

(6)  someday  sweetheart 

art  tatum  -i2"lp 
(  i  )get  happy 

(2)  beg|n  the  beguine 

(3)  |t  had  to  be  you 

(4)  humoresque 

(5)  |,allelujah 

(6)  0ver  the  rainbow 

(7)  lullaby  in  rhythm 

(8)  0h  you  ckazy  moon 

(9)  t i ger  rag 

(10)  stay  as  sweet  as  you  are 

(11)  nONDAY   IN  MANHATTAN 
(|2)|    WOULO   DO   ANYTHING   FOR  YOU 
( I  3 )THEME  FOR   P| ANO 

WODDY  HERMAN  -|2°LP 

( 1 )  STOMP I NG  AT  SAVOY 

(2)  H0LIDAY  FOR  STRINGS  5  BLS   FEAT.  CHUBBY  JACKSON 

(3)  STAR   FELL  ON  ALABAMA 

(4)  aPPLE  HONEY 

(5)  PER0ID0 

(6>MY  BABY  CLEMENTINE 
(7)C0NCERT0  FOR  CLARINET 
{ 8 ) JUMP  I N  THE  LINE 
(9)SWINGIN  AHEAD 
( |0)G0L0EN  WEDD ING 

LES  BROWN  |2"LP 

( 1 )  ABU  ABU 

(2)  ahadow  TIME 

( 3yTHANK  YOU, COUNT 

(4)  STARDUST 

(5)  THE  LIP 

(6>negra  consetida 

(7)  flipped  lid 

(8)  moten  stomp 

(9)  the  song  is  ended 
( |0)0n  t  he  alamo 
( I  I  Jblack  coffee 

bunk  JOHMSON-I  2"LP 
( i  )arkansas  blues 

(2)  balling  the  jack 

(3)  careless  love  blues 

(4)  aint  gonna  give  nobody  noe  this  jelly  roll 

(5)  l0w  down  blues 

(6)  mamas  gone  goodbye 

( 7  JpaNAMA 

(8)  SP|CY  ADV1 CE 

(9)  ALEX   RAG   TIME  B*tt> 

DUKE  ELLINGTON  -|2"LP 
(l JOOUBLE  RUFF 

(2)  IN   A  JAM 

(3)  CBTY    IN  LOVE  WITH  ME 

(4)  0N  THE  ALAMO 

(5)  fickle  FLING 

(6)  mOON  MIST 
(  7)S0ME0NE 
(8)TEA   FOR  TWO 
( °) I  NO  I  ANA 

(10)  lover  MAN 

CROSBY-JUOY  GARLAND 
12/6/50  -  i ,"  LP  


DISPOSITION 


IfiRST    FOUR  LETTERS    OF   COLLECTOR'S  NAME 


price  if  for  sale;  value  if  for 
trace:  minimum  bio  if  fob  aucti 


method  of  disposition:  "sal", 
for  sale  at  price  indicateo; 
"tra",for  trade!  "auc",  at 
aucti on. Closing  date  for  bids 
see  page  6.    't-a"  for  trade 
or  auction;  "t-s"  for  trade 
or  sale;  "sta"  for  sale, trade 
or  auction.  .  


conditiqn  of  record:  n— new 
E-excellent;  v-very  good; 
G-good;  F-fair;  p-poor. 


2   Icatalog  number  of  record. 


]    |label  of  record  - 


MARIAN  ANDERSON 
motherlesTThTlo/heavn  h 
0  mid  fernando.  pt  2 

LIL  ARMSTRONG 
PRACTICALLY  ALL  (VG-E) 

LOUIS  ARMSTRONG 
MUSCI    GOES   ROUND/RHY  SAVED 
TRUMPET  PLAYES/SWEET  AS  SONG 
LEAP  FROs/uSED  TO  LOVE  U 

snow  ball/swing  U  CATS 

ELDER   EATMORE   SERMONS  (|2*) 
MANY  ON  VI    BB  DE  ETC 
DRIVING  CRAZY/pEANUT  VENDOR 

GENE  AUST  IN  WITH  OR K 
ST   JAMES    INFIRMARY /AFTE  U   GONEVI    22299  E  AUC  - 
BLUE   HEAVEN/rAMONA  VI    24573  E   SAL  I 

CHARLIE  BARNET 
ALL  TH I NGS   U  ARE/   ILL  W I ND  CP        843  E   

BARREL  HO  SE  FIVE 

HOT  LOVIN.MAMA    STAYED    OUT          PRS      7059  V   AUC  — 

BENSON  ORCH  OF  CH  ICAGO/ODJB 
RA ILROAD    BLS/BOW  WOB  BLS 

BUNNY  BER IGAN 
CANT  GET  STARTED/PRISONERS 

BEN  BERN  IE 


1 

2 

3  4 

5 

h 

OE 

E 

STA 

FLYN 

DAV 

8900 

N 

SAL 

1.25 

ARGO 

DA  V 

2634 

N 

SAL 

1.25 

ARGO 

DE 

STA 

1  .00 

FLYN 

DE 

685 

E 

SAL 

1  .00 

FLYN 

DE 

1633 

E 

SAL 

1  .00 

FLYN 

DE 

4  106 

E 

SAL 

1.00 

FLYS 

8B 

10225 

N 

1.00 

KELL 

DE 

29231 

N 

SAL 

2.00 

ARGO 

SAL 

ARGO 

OK 

41478 

E 

AUC 

PARR 

"l  8850  g/auc 
VI  25728e//n  A 


CRYIN  4  CAROLI NES/HAVE   FA  I 

BARNEY  B  IGARD 
BARNEY    GO  EASY/MINUET    IN  BL 

FIVE  BIRMINGHAM  BABIES 


BR     4665  G—  AUC- 


OK     5378  E   STA  I 


  THRU 

.00  FLYN 

  HARL 

  STOL 

  MORS 

  HURT 

  MORS 

.20  FLYM 


PAT 

36434 

E  AUC 

  STOL 

'  PE 

14632 

E  AUC 

  STOL 

PE 

14350 

  STOL 

REMEMBER   THE  NIGHT 
SHES   NOT   TOO  HOT 

copenhages/deep  SEA  BLUES 

BLACK  DIAMOND  TWINS 
BLOCK  &  TACKLE/ALABAMA   rascalsRO     5|37  G  AUC 

BOOT  4  HIS  BUDD I ES 


7245  N  SAL  I 
6880  N  SAL  I 


THE  happy 

HAUNTING   MEm/wHEN    THE  TIME 

BOSWELL  S  ISTERS/CONN  IE 
N I TES  WHEN    l/IM   G6NNA  CRY 

NAT  BRANDYWINE  ORK 
SWT  PRETTY   THING/DREAM   SAN  M      PE    70527  E  AUC 

PIERRE  BRASLAVSKY 


,00  KELL 
.00  KELL 


VI    I  963  9  M  AUC 


EMPTY   BALLROOM/WILD   CAT  BL 
BROADWAY  BELL  HOPS 


SEL 
(BIX) 


THERE  A  I  NT   NO  LAND/CRADLE  IN 

ADA  BROWN 
BREAK  0   DAY   BLS/eVIL   MAMA    BL  OK 

LES  BROWN 
4  BBI7  OKI   9C0I   SEND   FOR  LIST   

BRUNIES  HALFWAY  HOUSE 

TELL  ME  WHO/LOVE   DREAMS  CO 
EARLY  BRUNSWICKS 


HA       504  e/auc 


I  542  M  AUC 


MINT  J,  EX  CONDITION-WRITE 

CHICK  BULLOCK/LEWIS  TRIO 
MAKET  FOR   u/UNDER   A    TEX   MOON     PE    1 26 1 4  E  AUC 

DON  BYAS 

ONCE  IN  A  WHIL/MELANCHOLY  BABJAM  904  E  SAL 
AVALOn/bLUE   &  SENT  I  MENTAL  JAM       905  E  SAL 

CAB  CALLOWAY(CHU  BERRY ) 
GHOST   OF  CHANCE/COME   ON  OK 
PARADIDDLE/PICKIN   CABBAGE  VO 

CAN  YOU  PLAY  16*  ? 
LIST  OF  DRAMATIC    ITEMS   ON  REQUEST 

HOAGY  CARMICHAEL 
VINE   ST   r'.rti  |)E/  NO  MORE  TOUDOUARA 

BENNY  CARTER 

VO 


n/es- 


56  8  7  N  AUC 
5467  E  AUC  I 


.95  SCHU 
.93  schu 


4984  E  AUC  l 


PLYMOUTH  ROCK/MELANCHOLLY  LUL 

CHARLESTON  CHASERS 
MISSISSI PPI /MELANCHOLY    BABY        CO      I  335  M  AUC 


CHICAGO  RHY  KINGS 
FOUND   NEW   BABY/THERELL  B 


BR     4001    M  AUC 


CLOSE  OUT  SALE  50«!  EACHJ  J 
H   JEFFRIES-NAT  COLE — MCRAE — S INATRA 

J   MERCER — TORME— RED  ALLEN-   

LUTCHER-  J.  LEE— CTHERS   

KING  COLE 

CANT  Gl  VE   U   ETC/PRO  SKY(|2")      DS     20 1  I    N   SAL  1 
IT  HAD  2   B  u/HEADS    (  I  2"  ) 
ALSO  HAVE/SEVERAL  (l6") 

COLLECTIONS  F  OR  SALE 

HAVE   SWT  COLLECT  I ONt    OF   500   RECORDS   e/nSAL 

FOR  SALE.  INCLUD  IMG  MANY   ARTlSTi  SAL 

SUCH  AS   SINATRA,   KA YE,LOMBA RDO    SAL 

MORGAN   AND   MANY   MORE.   MAKE   ME  A-  SAL 

RESONA  BLE    OFFER   SAL 

BING  CROSBY 


N 

STA 

.50 

SALM 

N 

STA 

.50 

SALM 

N 

STA 

.50 

SALM 

2010  N  SAL  I  . 
  N  AUC 


58  ARGO 
58  ARGO 
ARGO 

PENZ 
PENZ 
PENZ 
PENZ 
PEN  2 


Dl    VI    CO    BR    1 6*   SEND  WANTS 

BING  CROSBY 
I  6"    TRANSCR I PT I  ON 


ALL 


  -  SAL  - 

  N  SAL  I 

  N   SAL  I 

  N  SAL  I 

598  E-AUC  - 
VD        44l    E+  AUC- 

ALL    N   SAL  I 

COE      5541    V  AUC  - 
DE     3299  V+SAL  I 
DE     3840   V   SAL  I. 
ALL    N  SAL 


f/ANY   NO  MAILING  CHARGE 

SEND   FOR  LISTS   

DISCS     NO  MAILING  CHARGE   

1^  FROM  HEV *N  MEDLEYfCH I P  6  G$VD 
CHRISTMAS  SONCS  VD 
DOZENS, NO  MAILING  CHARGE 
ROSE  OF  MANDALAY 
SONG  OF  OLD  KAw/tPA  Wl  NDS 
BRAHMS  LULLA/YCUE  &  I 
DOZENS,  LIST  FREE 
WRAP  YOUR  TROUBLEs/jUST  GIGOLOVI  22701  V+AUC— 
VI, CO, BR, DE,  SEND  WATS  ALL    v/e  SAL- 
COLLECTORS  CLASSICS  fcP  ALBUMS  SAL  — 

(8  VOLS    ON   DECCA  )    EASH  NEW  SAL  3 

COLLECTION   OF  EARLY    RECORDINGS  SAL  — 

LP's(2  VOLS .ON    BRUNSWICK)EA   NEW   SAL  3, 

BRUNSWICK-  BLUE  DECCA   OTHERS  N   STA  — 

HOME   ON  RANGE/LAST   R0UM3    UP        BR      6663V*  SAL  I 
BLUE   OF   NITE /FADED  SUMMER   LUV   BR   80055  N  SAL 
ST  A  R  DUST/DEEP    PURPLE  DE     2374  V  SAL 

WHEN    I    LOSt/kNEH  YOURE  A   L  DE  3477N/V+SAL 

BRAHMS  LULLABY/u  AND    I  DE     3840  E/vSAL 

TOO  LATE/GOOD   NIGHT   SWTHRT  BR  80046  e/vSAL 

ANNIVERSARY  WALTz/  SHEPPARD   S   DE     40S5  E  SAL 

sine  rqnsrY  ,  smmm  ii'frcfr 

MR   If  AOOW   LARK/BEHALF   OF   VIST  DE    ~3 1  e2  E  SAL  I 


  AVER 

50  BROC 
50  BROC 
50  BROC 

  BEAS 

  BEAS 

50  BROC 

  BROC 

00  PENZ 
00  PENZ 
50  BROC 

  KA  PL 

  MA  YE 

  MORS 

35  MORS 

  MORS 

00  MORS 

  SALM 

95  SCHU 
95  SCHU 
95  SCHU 
95  SCHU 
95  SCHU 
45  SCHU 
95  SCHU 


BING  CROSBY  I-  BOB  HOPE 
ROAD    TO    MOROCCO/PUT    IT    THERE     DE  40000  N   SAL  I. 

BING  CROSBY  i,  AL  JOLSON 
ALEXANDERS   RAGTIME    B/SPAIN  DE     30038  N   SAL  I 

BING  CROSBY  I  BOSWELLS 


05  SCHU 
20  SCHU 
.  10  SCHU 
85001    N  SAL  2.00  ARGO 


VI 

21302 

M 

AUC 

  PLAT 

VI 

20882 

M 

AUC 

  PLAT 

VI 

20627 

N 

AUC 

  PLAT 

VI 

20508 

N 

AUC 

  PLAT 

VI 

2|  104 

M 

AUC 

  PLAT 

COE 

524| 

E+AUC 

  PLAT 

GEORGE   WGOTES   SCANDLS I  I  2" ) 

B  ING  CROSBY  GROUPS 
FR  MANDAY   ON/WHT   PRICE  LYR 
5  STEp/wOMT   B  LONG  NOW 
SIOE  BY   SIDE/  PRETTY  LIPS 
MUDDY  WATER/ 
MISS  ANNABELL  LEE 
ON   CREST    OF  WAVE 

BOB  CROSBY 
NV  MIGHT   TO    HOWL   PART  "2 
MANY—  SEND  WANTS 

DE  794,1555,2752,3762,4415, 
25293, APA   131-142  — 
PETER    PIPER/wOMAN   ON  MY  MIND  DE 

SPEAK  TO  ME  l/bIG  BRASS  VIO  DE  2206  E  SAL  . 
OVER   THERE/SMILE  SMILE  DE     4368  e/vSAL  o 

TQNYCUrmS  >,  PIPER  LAURIE 
SPECIAL    12      INTERVIEW(33    I /3 )   UII65345  N   SAL  2. 

HENRY  DANKERS  SATDUST  MUSIC 
SWING  MOTHER  IN  LAW/A    FOOL  AG      PE    70504  E  AUC   

JOAN  DAV I S 
SPECIAL    l2"(33l/3)  INTERVIEW 

THOMAS  DEV ILS  (RARE) 

BOOT    IT    BOY/SHO    IS  HOT 

D ISPOS IT  ION  L ISTS 
MY   DISPOSITION   LIST   OF    I OOC    ITEMS   ON  REQUEST 

D  IX IE«SWING«BOP  • 
GET    THEM    ALL-  WR  I  TL    J  N  6  

PONT  BEAT  YOUR  BRA  INS  OUT 
QUIT  SEARCHING    FOR  THOSE  ELUSIVE 
I  TEMS   SEE  MEE   

PCRSEY  BROTHERS 
SOLITUDE/WEARY  BLS 

DOWN  BEAT  MAGAZINES 


N   SAL   I  .75  ARGO 


8R      7064  N  AUC 


 N  STA 

  N  STA 


STOL 

MORS 

SALM 

SALM 
SAl  K 


DE    |50|3  N 


'39:    OCT   I, DEC    I  5 ,  '40  •  JAN    |5  E/E+ALC 

FEB    |5,APR    15, MAY    1 5,    I,    JUNE    |5,  e/e+AUC 

JULI,   AUG    1,   SEPTI,OCT   I , 1 5,   NOV    1,1?  E+  AUC  - 

EDDIE  DUTCH  I N 


FE  I  G 
-  FEIG 
FEIG 


MANY   VI    SEND  WANTS 
JOHNNY  DUNN 


VI 


4  O'CLOCK    BLS    /  HAWAIIAN  BL 

OWEN  FALLON 
TAKE  ME    IN   ARMS /STREET 

J IMWY  F  IDLER 
8  SPECIAL    1 2      (33l/3)  ITEMS 


  E  SAL    1.00  MA YE 

3729  N   SAL  1.00 


PE   15691   V  AUC 


GULI 


45 


W»C.  FIELDS 


101    N    SAL   5.00  ARGO 


VARIETY  ALBUM(3  DISCS' 
BUB  FREEMAN 

TILLIES   DWTOWN   NOw/tHE   BUZZAR   DE    |8||2      N   SAL    1.50  SCHU 
WHAT    IS    THERE   TO  SAy/kEEP   SMI    DE    I S I  1 3     N   SAL    1.50  SCHU 
DUKE  ELL  ING  TON 


LOUISI ANA/AWFUL  SAD 
LIDNY   HOP/HI TTIN  BOTTLE 
16"  TRANSCRIPTIONS 

EMMETT  MILLER 
ANYTIME/ST  LOUIS  BLS 

CH ICK  ENDOR  VOCAL* 


BR        4l I  0  N   AUC  - 
V  I     23016  E+  AUC- 
-66  SAL  - 

OK     41095  E  AUC  - 


PLAT 
PLAT 
AVERY 


BAD    LITTLE   U/  '  OVE  ME  OR   LEAVEV I 

ENGLISH  RECORDS 
MANY  MO   MAILING   CHARBE  ALL 

ENGLISH  RECORDS 
DOZENS, NO  MAILING    CHARGE  ALL 

ENGL  ISH  DANCE  BANDS 
VARIOUS  ARTISTS  — 

ESQUIRE  JAZZ  BOOK 
1945  "         "  — 

,946    •        »      »         »  _ 

RUTH  ETTING 
NEVER    B   THE  SAME/sO  BEAUTIF 

JOHN  GARF I  ELD 
BREAKING   POINT    I N TERV I EW (  12  " 

JUDY  GARLAND 
I  6"    TRANSCR  I  PTI  ONS 

JEAN  GOLDKETTE 


2 1  922  E  AUC 


n/eSAL  I .25  3RCC 


N/ESAL    I .50  BROC 


N  AUC 
N  AUC 


KELL 
KELL 


OR      25l2   V  AUC 


WB    12937     N  SAL  2.00  ARGO 


SLOW   RIVER    (BIX   SOLO ) 
BENNY  GOODMAN 


VI     20926  M  AUC 


WOLVER I  BE    BL.    JAZZ  HOLIDAY 
MUSKRAT   RAMBLE/AFTER  AWHILE 
ROOM    |4||/  JUNGLE  BLS 
SHIRT  TAIL/  BLE 
SUGAR  FT  ST/  CANT   GIVE  U  ANY 
LETS   DANCE/  BOY   MEETS  HORN 
ZAGGIN  W   ZIG/  BOSU  AS   A  BEE 
SPRING  SONG . HONEYSUCKLE  ROSE 
S  I  G  S I  NG    S  I NG  (  1 1-2  )    I  2" 
OH  BABY    (  |H*)|2" 
GOT  RHY/  MAN    I    LOVE    1 2" 
SUPERMAN/MORE   THAN  U   KNOW  |2 
ROSE   TM/AIR  MAIL  SPECIAL 
FLYING   HOME /FOUND    NEW  BABY 
POOR   BUTTERFLY. GRAND  SLAM 
symphony/  MY  GUYS  COME  BACK 
HORA   STACCATO/MAN  HERE  PLAYS 
FOUND    NEW   GAGY.C.W1NGTIRE  IN 
MOON  GLOW/DINAH 

I  O'CLOCK  JUMP/DONT  B  THAT  WAYVI 
TIGER   RAG/SHIRT   TAIL   STP  JE 

TEDDY  GRACE 
DOWNHEARTED   GL. MONDAY    MORNING  DE 

BOBBY  HACKET 
PENNIES   FROM  HEAVN/ROSE   OF  MEL 
VAN  HE6LIN 
EC  I  A  L    12"    (331/3)    INTERVIEW  Ul 
WENDELL  HALL 
MINT   EARLY   BRUNSWI CKS  BR 
LIONEL  HAMPTON 


BR  80027  E+SAL   1.25  SCHU 

BR  80028  E+SAL  1.25  SCHU 

BR  80029E/E+SALI .25  SCHU 

BR  80030  e/e+  SI. 25  SCHU 

VI  25678  N   SAL    1.75  SCHU 

CO  35301    N  SAL    1.80  SCHU 

CO  35356v/e3/l  I .05  schu 

CO  35319  N  SAL  1.55  SCHU 

VI  36205  N   SAL    I .05  SCHU 

CO  55039  N  SAL   1.50  SCHU 

CO  S5038  N  SAL    1.50  SCHU 

CO  55002  N   SAL   1.25  SCHU 

CO  36720  N  SAL    I  .00  SCHU 

CO  36721    N   SAL  «.00  SCHU 

CO  36722  N  SAL   1.00  SCHU 

CO  36874  N  SAL    1.00  SCHU 

CO  37207E/N  SAL  I .05  SCHU 

vi  25355n/e  sal  1.30  schu 

VI  25398  N  sal  1.55  O'HU 

25792  N   SAL   I  .55  SCHU 

5577  V-AUC    KAPL 


2 1 28  E   STA    1.00  FLYN 


1 401    N   SAL   I  .05  SCHU 


N  SAL    I .75  ARGO 


STOMPOLOGY /SWING   GU I TA RB ( QHCF ) V  I    25601    E   SAL      1.55  SCHU 


GIN  4  XMAS/HEEBIE   JEEBIES  VI 

ANNETTE  HAN  SHAW 

CHER  IE   I    LOVE  u/DONT    TAKE  PE 

MUST  HAVE  THAT   MAn/cANT   GIVE  UVE 

HARLEM  HOT  CHOC(l)UKE  ) 

SI    JAMES    INFIRMARY  HOW 

S I  NG    U   SI  NNERS  HOW 

JOE  HAYMES  ORK 


26423v/e  CAL   I .25  SCHU 

12292  V  SAL  I .55  SCHU 
I  706  G    SAL  1 .30  SCHU 

1046  E   AUC    PARR 

1045   N   SAL    I .00  KELL 


HOON    IS   GRINNIN/  TO  SURE   OF  MEPE     6 1 2 1  I 
TED  HEATH 


HARK   EYES  /  U   GO    TO  MY  HEAD  LOH 

FLETCHER  HFNDFRSON 
CHRISTOPHER   COLUMBUS/  BL   LOU  VO 
HENDE  SON  FLETCHER  (LOJIE) 
MEMPHIS    BOUND y%HEN  YOU   DO  VO 

F  HENDERSON 
CHICAGO  BLS.    FEELIN   WAY    I    DO  VO 

WOODY  HERMAN 
1Z  2970,  3397,41 35,4| e8  — - 

^36,3693,3528,3762   

4198,4293,4372,2440   

2728.2772,3751,18544,25151   

EDD IE  HEYWOOD 
3EGIN   THE   BEGU I Ne/cOBER  «IA  |2*CMS 
EARL  HINES 


259  N  SAL  1 .05  SCHU 
32  I  I  E  AUC  I  .50  FLYN 
15030  E  AUC   5.00  PARR 


14788  N  AUC 


HURT 


N  STA  1.00  SALM 

'  N  STA  I .CO  SALM 

— N  STA  I . 10  SALM 

N  STA  I  .10  SALM 


I  51 4  N   SAL   2.00  SCHU 


3L  NIGHTS/GRAND  PIANO 
IF  YOU  BUY  JAZZ 


BB      6744   E   AUC      1.00  FLYN 


LOOK«-A  HERE 


3R-  BLUE  DE-  VO-OK-  VS-VR  ETC 
BURL  IVES 


KELL  SPECIAL 


12"    (78)    I  NTERTI  E.V 
LSO   HAVE   I  6*    I  TEMS 
BESSIE  JACKSON 


XP44339  N  SAL  1.50  ARGO 
 SAL    ARGO 


T I  RED   AS    I    CAN   B/RECKLESS  WOM  ME      13280  V  AUC 


CO 

36434  V  SAL 

.75 

SCHU 

CO 

36466  E  SAL 

.95 

SCHU 

CO 

37323  E+-SAL 

.95 

SCHU 

CO 

35456n/esal 

.70 

SCHU 

CO 

36004  V  SAL 

.55 

SCHU 

CO 

26U60  E  SAL 

•  60 

SCHU 

CO 

36566  E  SAL 

.80 

SCHU 

CO 

26659e/v  SAL 

.80 

SCHU 

CO 

26677  V  SAL 

.55 

SCHU 

46 

HARRY  JAMES 
melancT*oTy—b7bT7s7lent  luv 

OEVIL   SAT  OWN  CR I Eo/wA 1 T  T 


CABN1CAL   OF   VEN  I  Ce/fLI  GH  7  -F 
TRUMPET   RHAPSODY    1 4-2 
I    DOZ  ROSES. URE   TOO  GOOO  FOR 
POEM  SET   MUSIC/HAD  CRAZIES 
JAMES   SE5SI ON .HEAD  U  CRIED 

JAZZ  AT  PHILHARMONIC 
VOL  4-BLUES^E^ER™ LEAPS    IN  DISC 
VOL   l-HOW   HIGH  MOON .LADY   B  ASCH 
VOL  2-CANT   GET  STARTEd/bLUE  DISC 
VOL   3-CRAZY  RHY/SW   GA  J  ISC 

JAZZ  HIL'iOKY  BnOKL£  T 
THE  STORY- OF- JAZZ™" BY  NIEMOLLEK 

GEORGE  JES:EL 
MY  MOtSeTI^YES/WhEN  CURTAIN 

JAMES  P  JOHNSON 

CAROLUTa™ IT!oUt7kEE?TfF    GRA  SS  OK     4459  N-  AUC- 
BLEEDING   HEARTED   BLS/  YOU  CA NTV I    I  9|  23  N   AUC  - 
9L  JfltSON 

16"    TRANSCRIPTION   SAL  - 

A  AL  JOLSON  WITH  GENE  ROOE»,  ICH 

BR     2529  N  AUC  - 


504E/NSAL  4.00  SCHU 

453  N   SAL  5.50  SCHU 

501    N  SAL  4. 00  SCHU 

503  N   SAL  '.00  SCHU 

  —  N   SAL     .25  MORS 


VI      2|852V  AUC    I .00  FLYN 


ST  01. 
STOL 


MORG 
MORG 
ELAT 

 PLAT 

 PLAT 

SAL  I . 10  PLAT 


LAZY, PAPA   DOSEKT  2  TIME 
A  L  JOLSON 

SOME  BEATUIFUL  MORn/f  CRUM1T  00  2940  V  AUC 
MANDALY/BAD   LITTLE   BOY  BR     2650  E  AUC 

SPAINARD   THAT/YELLOW    JACKET        VI     1 73 1 8  M  AUC 

JOLSON  ON  WAX.  I.ST  BISCOGRAPHY  

OF  ALIPPINTED   WITH  COVER   

DESIGN.    FR    1911    TILL  DEMISE   

SAMMY  KAYE  (CORNELL ) 
16   "  TRANS   

STAN  KEN  TON 
ART  I STPTRY    IN   nOLERo/sORREN T 

fantasy/willow  weep  for  me 
opus  in  pastels/safranski 

ARTISTRY    IN   PRECUSS 1  On/a  I  NT 
16*  TRANSCRIPTIONS 
HENRY  KING 

33   BL  0E;2   B»   SEND   FOR   LIST  N-/VT-6   GUll 

GENE  KRUPA 

bls  of  Israel/  3  little  words  oe  i8ii4  n  sal  1.50  schu 
last  rounf  up/  jazz  me  bls  oe  |8||5  n  sal  1.50  shcu 
lover/boogie  bls  co  36986n/esal   .95  schu 

dark  eyes/  leave  us  leaf         co  36802  n  sal  1.20  schu 

hoagy  4  franc  is  la ngford 
balt.oriole/(Lee  wiley) 


CP 

20086N/ESAL 

1.00 

SCHU 

CP 

20087n/eSAL 

1.00 

SCHU 

CP 

20088n/eSal 

1.00 

SCHU 

CP 

20089N/ESAL 

1  .00 

SCHU 

 SAL 

AVER 

N   SAL   2f00  ARG0 


MARIE/WHERE    IS  SON  OF   SONGS        PE    1 5066  V  AUC    MORS 


GERTURDE  LAWRENCE 
MY   SH IP/  JENNY 

LILLIAN  GLINN 
SHAKE    IT  DOWN/WHERE  HA  VE 

GUY  LOMARDO 


VI    27330N-  SAL    1.50  MORS 


CO    I  43  I  5  E  AUC 


DE  SOME  VI    4  CO   SEND  WANTS  , 

LP'S  FOR  SALE 
MERRY  WIDOW-ROBERTA  ETC 

NICH  LUCAS 
MOST  MINT.    EARLY  BRUNSWICKS 

JIMMIE  LUNCEFORD 
SWT  RHY.    I  N  t>TA  MORNING 

DIANA  LYNNN 
SPECIAL    12      (331/3'  INTERVIEW 

J IMMY  LYTELL 
Zulu  wail/  fokTrsrhythm 


E/VSAL     »75  MAYE 


N   STA   2.00  SALM 


5330  E  STA  I .50  FLYN 


N  SAL    I  .75   A  RGO 


PA   36665  E+AUC    STOL 

CHARLES  KBCK  4  LUCKY  R08ERTS 

ELDER   EA  TMORE   SERMNO/OUR  CHILDCO    DUU6 1    E-MUC   A  RGO 

JOE  MARCALA 

|2   BAR  STAMPEDE/FEATHER   BED  L  DE   I  81  II    N  SAL    1.50  SCHU 

CLYDE  MCCOY 
SUGAR   BLS/  TEAR    IT  DOWN 

DICK  MCDONOUGH  ORK 
I T  A  I  NT  R I GHT/SENT I 
MOOD    IM    IN.  RANIN 


381    N  AUC 


MOODPE  6l  I  02   E  AUC 
DE   70502  E  AUC 


THRU 
THRU 


* ( 3 3 1  /3 )      347  N  SAL  2.00  A RGO 


HAVE   U  CO      l98l    N  AUC 


STOL 


N   SAL    2.00  ARGO 


DENNIS  MORGAi 
PHETTY    BABY    INTERVIE.  . 

M  |DN  I  Gh'T  A  IROLES 
SWANEE   SHUFFLE/   I  GOT 

ANN  MILLER 
SPECIAL    12"    1331/3)    INTERVIEW  MOM 

GLENN  M I LLER  

BB    11299  E  AUC   MORG 

PRI  N 
PR  IN 
PR  I  N 
PRI  N 
PRIN 
PRIN 


MAN    IN  MOON/  MA    MA    MAR  I  A 

OH  U  CRAZY   MOON/A  I NCHA  B8  10329  V  AUC  - 

WOODPECKER   SONg/lETS   ALL  SING  BB  10598  E  AUC  - 

POLKA    DOTS/WHATS   THE   MATTER  BB  10657  E  AUC  - 

STAIRWAY    TO    6TARS/T0  YOU  BB  I0276V/EA»C  - 

ILL   NEVFR   SMILE/RHUMBA   JUMPS  BB  10673  E   AUC  - 

NIGHTENGALE   SOA  n/c.OODBYE  LIT  8B  I  093  I  V/E-AUC- 
RAY  M I LLER 

WOULDNT   B   JEALOUS(mUGOSy)  BR  4 1 3 1    M  AUC  - 


MISSISSIPPI  MAULERS 
DONT   MISS  AROUND/MY   ANGEL INE     CO      1 545  N  AUC 

HISS  MUSIC  MKRS/PHIL  HUGHES 
GOES   lTke""th7s/  DO    YOU  PAT  36831    N  AUC 

EDDIE  MITCHELL  9RK 
PLEASURE   MAD/PICKIN    EM   UP  GE     56 1 2   E  AUC 


MIXE 


SAVOY  DISCS 


VARIOUS   GOOD  GROUPS 
MODERNISTS  — 


write; 


CO  1082 
PE  I  I  582 


AUC 
AUC 


MORS 
MORS 


SALE  ON   SMALL  LABEL   N    — —  SALM 

I  TEMS-SAV-AP— ALA-KI-S  I    ETC  N  SALM 

RICARDO  MONTTALBAN 
|2"   I  Nt"i*"vTTw*f"s?A,N*"tTr^"3,3l73 )  UI170430  N  SAL  2.00  ARGO 

LEE  MORSE 
WE/ROS I TA 

ROCKING  CHAIR/DALLAS  8LS 

JELLY  ROLL  MORTON 
LOND On"blS^*"WaREST   DA  RL  I 

MY  G  A  l/wOLVER I  ME  BLS 
SHOE   SHIN  DRAG/SHREVPORT 

sidewalk/dead  MAN  #2 

TEST   PRESSING   LONDON  BLS 

BENNY   MOTEM/clIFF  HAYES 
MO  T  E  N  STP/BLIJEGUITAR^ 

MUSTARD  4  GRAVY 
C  IPCUS    PARAOe/sISTER  JACKSON 

GERTURDE  NE I  SDN 
|2"    TRANSCR I PT IONS 

NEW  ORLEANS  RHY  KINGS 


REI 

3 

N 

SAL 

1.00 

KELL 

REI 

B 

N 

SAL 

1  .00 

KELL 

VI 

21658 

V 

AUC 

KAH. 

VI 

20252 

M 

AUC 

PLAT 

Rl 

535 

V-AUC 

PLAT 

EVERYBOSY   LOVES/  SHES  CRYING 

J  IMMY  NOOIE 
SWT  SUE/KOWN    THAT  U 

RED  NICHOLS 
NEVER   KNEw/wHOAS   SORRY  NOW 

RED  NICHOLS 
8UD0YS   HAB I TS/SONEYARD 
CHINA    BOY /PEG  0  MY  HRT 


VI    20955  N  AUC 


BB     7859  N  AUC 


VI    I  9645  M  AUC 


BR     4242  N  AUC 


BR      34  77  M  AUC    PLA1 

BR   80004  1 N  SALI.25  SCHU 


SHEIK   BR  ARABY/SHIM  ME  JHA  WABBR  B0005  N  SAL    1.25  SCHU 

INDIA  Na/d  1  NAM  BR    80006  N  SAL    1.25  SCHU 

TEA   FOR  2/wAMT    TO    8  HAPPY  3R  80007  N  SAL    1.25  SCHU 

J IMMY  OBRYANT/BOYD  SENTER(CLAR I  NET  SOLOS ) 

DRUNK   MANS   STRUT/MOBILE   BLS        PA    l25(b   G  AUC    MORS 

DONALD  O'CONNOR  4  JIMMY  DURANTE 

SONGS   4  DANCES   FROM    'MILKMAN'    |2"I56999V  SAL   2.00  A  RGO 

ONE  BUCK  EACH  J  J 


T.P. 


'S-BARNETS-  A   SHAW'S-  —  — —  N  - 

'S-KRUPA-AMBROSE-V IDO  MWSSO'S   TR I LONS- 
ODJB 


SALM 
SALM 


LIVERY  STABLE   BL. DIXIE    I    STEP  VI    18255  N  AUC 

KING  OLIVER 

BL  SNAKE   8L. WILLIE    THE  WEEP  BR  I 

AUNT   HAGERS   BLS.    SPEAKESY   BL  BR  I 

SUGAR   FT  ST/  SNAG    I T  #2  BR 

SOMEDAY   SW  THEAR  T .  TOO  BAD  BR  ■ 
"OLD TIMERS"     CLOSE  OUT  SALE 


N 

SAL 

1.2" 

SCHU 

N 

SAL 

1.25 

SHCU 

N 

SAL 

1  .25 

SCHU 

N 

SAL 

1.25 

SCHU 

JOLSON-TED   LtWI  S-VAN4SCHENK—   

WHI TEMAN-I SHAM    JONES-RAY  NOBEL  

PROS  WM.  H.  TAFT 
POST   OFFICE/SOLID   SOUTH  CP 


SALM 
SALM 


CP      |0|2   E  AUC  5. 

PA  PA  L  I G  4  HIS  ORK 
CROSWORD  MA/WHEN  U  ALONE  OK  40347  V  AUC  — 

ANTHONY  PARENTI  4  HIS  MELODY  BOYS 

I  9698  V  SAL  1 . 


LA    VIDA  MEDLEY.    BE  YOURSELF 
TONY  PARENT  I 


IN   THE  DUNGEON/  WHEN   U   ANE  I 
NEW  ORLEAMAKS  ALBUM  1,2, 

I 2TH  ST   /CREOLE  BLS 

MISS  PATRICOLA 
HOT   LI  PS/  LOVE   OF  MIKE 

PERSONAL  I TYS 
OLD    4  NEW   SEND  WAN  T5 
DOZENS, NO  MAILING  CHARGE 
MANY  NO  MAILING  CHARGE 

PERRY  HOT  DOGS 
GIVE   ME   JUST   A   LITTLE  BIT 

PIANO  SOLOS 

MANY   JAZZ   POP   4  CLASICAL  BY  

VARIOUS   ARTISTS.    SEND   WANTS    - 

COTTON  PICKERS  (B.G.I 
RAILROAD   MAN/  ST  LOUIS   SLS  RO 

LOUIS  PRIMA 
boogie  in  Chicago/  porgy  maj 
the  lip/apple  blossom  time  maj 
angelina. l i ttle  bow  blw  his  maj 
hey  ba  ba  re  bop/joseph  i  ne  noma  j 
vout  cowboy/mary  lou  maj 
u  wont  b  satisfied/broken  hrtmaj 
how  deep  ocean/atchisen  tope  maj 
felicia  no  cap  ici  a/whi  te  clifmaj 
waitin  ofr  train/little  fond  maj 

RECORDS 

MANY  DIFFERENT  SEND  WANTS  ALL- 
PACKAGE   OF   10   RECORDS  ASSORT.  ALL 


CO      1548  V-  AUC 
JA   J-l  ,2  a  SAL  3 
VI    1 96471  M  AUC 

VI    1  8967  N  AUC 


RE     8007  E  AUC 


SAL  - 
-  SAL 


852    E  AUC  — 

|05|  N  SAL  I. 
1050  N  SAL   I , 

1052  N  SAL 
I 044E/NSAL  . 
5004  N  SAL  I. 

"7|44  V  SAL 
7| 45E/VSAL 
7|54  VASAL 
7| 56E/VSAL  . 


SAL  — 
SAL  2. 


ARGO 
ARGO 


50  SCHU 
50  SCHU 
.50  SCH 
95  SCHU 
05  SCHU 
55  SCHU 
70  SCHU 
53  SCHU 
70  SHCU 

  MAYE 

00  MAYE 


:~:TOS  -  2.000-  l92q  TO  |Q3R 


SEND  Y. ANT  LIST   

TAPE  RECORD  I  NOS 

HAVE  MANY   HARE    ITEMS  ,50f!  

EACH   SEND   YOUR  WARTS   

DON  REDMAN  ORK 
KNOW   FROM  NOTHIN/SING   MY   LOVE    PE  70303 

D  ICK  ROBERTSON 
DE  3349V, I E23v,3792e;vS  5i25n   

J  I  MM  I E  ROGERS 


ARGO 
ARGO 


IN   JAILHOUSE/BEN  DEtl  BERRY 

WILL  ROGERS 
forb  4  prTs^t**a*ff*Tc 


V  I     2 1 245  V  AUC 


VI     45369  M  AUC 


SEND  FOR   FREE  SALES   LIST   KEND 

1800   ITEMS   AT  LOW   PRICES    KEND 

ARTIE  SHAj) 

CONCERTO  FOR  CLARNET(|42)    |2"  V|    36383     E  SAIL.  1.00  BOHU 

CONCERTO  FOR  CLARINET   ( I  42)    1 2V  I      36383   N  SAL    1.50  SCHU 

NIGHTMARe/nON  OTOP  FLIGHT  BB        7875  N  SAL   1.95  SCHU 

CALYPSO. BEAU  NITE   IN  HOTKISS     VI      273|5e/vSAL    1.20  SCHU 

ARTIE  SHAWS  NEW  BOOK 

THE  T**O^LEWi™*ClTroERELUr^^  N   S-T  2.25  SALM 

BOB  SKYLES  SKY   ROCKETS      fvr.  ,  ^  ■„  m  ) 

SHES    BUILT  LIKE  FIDDLe/gOT  CH   BB     6  978     N  AUC    HURT 


SIOUX  CITY  SIX 
FLOCK  (""""bLsTTm  GLAD 

ROY  SMECK 


7  N   SAL    I .00  KELL 


wr  i  te  Tor- dTscts— I  nteredted 

TIGER    RAG/mETY  PICKIN(BJo) 
BESSIE  SMITH  (LOUIE) 


PE     I  1338  N  AUC 


THUM 

COST 


NASHVILLE  WOMEn/sECOND   FIDDLE  CO      14090   E  AUC   5.00  PARR 

lloyd  smith  4  his  g  tbucketeers  " 
Wake  up  sinners/rub  me  some  m  vo     i 560e-/gauc-   stol 

PINE  TOP  SMITH 
jump  steady/im  sober  now  br 

TRIX IE  SM ITH 
TRIXIES   8LS/  DESPERATE   BLS  BS 

SOUSAS  BAND 
HANDS   ACROSS  SEA/SEMPER  FIDELEVI 

CHHRLIE  SPIVAK 
SUMMERTIME/GOT  PLENTY    0  N 
BESS  U    IS   WOMAm/aINT  NECE 

JA>£S  STEWART 

12*  SPECIAL   interview(33i/3)     UII506I6  N    2.00  ARGO 

WILBUR  SWEATMAN 


8009  N   SAL    1.25  ARGO 


VI  20I652E  SAL  1.00  SCHU 
VI 201653  E  SAL  1.00  SCHU 


I  NO  I  AINOLa"^OH  YOU 

JOE  SULLIVAN 


BASS  ROMPS/24  HRS 
BRUSH   OFF/  HIGH  DUDGEON 

ART  TATUH  TRIO 
topsy/soft  winds  |2 


CO     2611    V  SAL      .75  KELL 


SRC  10053  N  SAL  1.00  KELL 
SRC   10052  N  SAL  1 .00  KELL 


ASCH  452-  E  SAL  I .75  SCHU 
ASCH  452-1    E  SAL    1.75  SCHU 


BOOGIE/lF    I    HAD   U  |2* 

EVA  TAYLOR 

NEW  MOON.   WHOLL  TAKE(ALBRIGHT)   BS  2|03E~AaUC— —  COST 
THEME  S"NGS 

MNAY/SEND   WANTS   v/nSTA   FLYN 

THIS  IS  MURDER 

BARGAIN  LIST    ITEMS   FROM   RE8I0US  SALE-  SALM 

104   TO  A   (!l. 00  SLASHED   EVEN  MORE 1 .  J  SALM 

FOR  CLEARENCE,SENO   3^  STAMP  SALM 

UNIDENTIFIED  BRUNSWICK  ORCH 
SPEEDY   B  YlBOTH   SIDES) BR 4| 5| v/  AUC    MORS 

RUDY  VALLEE  _ 

 E  S-T    THOM 

ALL    E  SAL    1.00  MAYE 


MELOTONE   VICTOR  DECCA 
VISTO   4  OTHERS   SEND  WANTS 
VOICE  OF  THE  STARS 


COMPLETE  SET  OF  5 

FATS  WALLBR 


E  AUCI0.00  BROC 


VI  86206N  AUC  — —  HURT 
BB    10858  E  STA    1.50  FLYN 


HONEYSUCKLE   ROSE/  BL  TURNING 
ORIG   E  FLAT  BL/  SW  I NGA  DILLA 
HONEYSUCKLE  ROSE/  BLUE   TURN    |2*VI26206  N  SAL   1.05  SCHU 
A  INT  MIS6EHAVIn/mOPPIN  4     |2*   VI    404003  N  SAL  2.50  SCHU 
JOINT  ¥N   JUMPIN/  CANT  GIVE  UA   V 1 201  5tl2E+/NSAL     .95  SCHU 

SLOPPY  WATER/RUSTY   PAIL  VI    20492  M  AUC    PLAT 

RIDIN  BUT/  GET  OFF  IT  VI   38l  1 9  E  AUC  —  PLAT 

JOE  WEBER  4  LOU  FIELDS 
ETI QUETT   SCENE/RACE  HORSE   SCENCO      I  203   E  AUC    MORG 

JOSH  WHITE 
NINE  FT   SHOVEL/CHAIN  GANG 
TROUBLE/GC I N   HOME  BOYS 
CRY  IN  WHO  CRY  IN  YOU  (|S2) 
TOLD   MY   CAPN /jERRY 
'  PAUL  WHITEMAN 

lonely  meldoy( bl x )/rom»na 
mary/changes 
miss  mud/from  monday  on 

FROM  MONDAY  On/eHAT  PRICE  LY 

IM  WINGING  HOME/WHEN  YOURE  Wl  VI  2|365  V  SAL    1.50  SCHU 

YOURE   TELLING   ME/  LETS   PUT  OUTVI  24| 40  E  SAL  2.00  SCHU 

LONELY  EYES/»ISTFUL   4  BL  VI  204 1  1  E«?L  2.25  SCHU 

U   TOOK  ADVANTAGE  OF  ME /  DO   I  VI  20398  E   SAL   2. CO  SCHU 

MUDDY  WATER/aINT  SH«  SWT  VI  20508  E  SAL  2.00  SCHU 

OL  MAN   RIVER  MAKE    BELIEVE  VI  2|2|8  E  SAL  2.00  SCHU 


CO  35559  N   SAL  2.00  SCHU 

CO  355(:0  N   SAL  2.00  SCHU 

CO  25561    N  SAL  2.00  SCHU 

CO  35562  N   SAL  2.00  SCHU 

VI  |2|2|4  E  AUC   POJ 

VI  21103  E  SAL  2.00  SCHU 
VI  2|274  E  SAL  2.50  SCHU 
VI   2|302  N  SAL  3.00  SCHU 


PAUL  WH 1 TEMAN/THC  VIRGINIANS 
HOT  lITs/SEND   BACK  MY   KONEYMANV I    13920  G   AUC    MORS 

CLARENCE  WILLIAMS  BLS 

LIVING   HIGH/JUST   WAIT(    OUIS)      OK     8272   V  AUC    KA PL 

IM   THROUGh/lONGSHOREMANS   BLS  QRS     7040  V  AUC  — —  STOL 

LEROY  WILLIAMS 
LULLABY   BABY /WELCOME   STRANGER  CO   1 4500  E  STA    FLYN 

MARY  LOU  WILLIAMS 
ST  LOUIS   BL. LULLABY   OF   LE    I2"ASCH    1004  E   SAL    1.75  SCHU 

WILLIAMS  CH  BLUE  F IVE 
SHAKE   THAT   THING/  GET   IT   F I XEDOK     8267  E  AUC  lO.OOPARR 

EDITH  WILSON 

OLD  T  IMES   BLS-  FRANK  IE  CO     3506  N   SAL   I .00  KELL 

AUTIN  WYLIES  GOLDEN  PHEASANT  ORK 


HONEY   BUNCH/  BYE  BYE   BLACK VO    15333   E  AUC 

EDDIE  YOUNGER  4  MOUNTAINEERS 
MAW   PAW    £  ME/APPLE  SONG 


COST 


BOB  ZURKE 

TOM  CAT  ON   KEYS/EVERYBODY  ST 
12"  ITEMS 


D I      6043  N-  AUC 
VI  26526  E  AUC  1 .00  FLYN 


MANY  ON   KN,BR,CO,SQ,DS,COMET,DE,V l,ASCH  NSAL 

B7W   BN  ETC   N  SAL 

|6   "  TRANSCRIPTIONS 

WILL  SELL  OR    TRADE   K>k   TAUL   HtCORDER   SAL 

HAVE  SEVERAL   PLAYS   4  INTERVIEWS  

BY   MOVIE  STAGE, SPORTS   &  OTHER   

CELEBR  I)T I ES   ALSO   HAVE   MUSICAL  +—  

ITEMS   BY    TOP   BANDS.   WILL   CONSIDER  0   

CASH   OR  WILL    TRADE   FCR  OTHER   

TRANSCRIPTIONS   GOOD   TAPE  RECORDER  

TAPE, MIKE, PlAY   BACK  EQUIPMENT  ETC— 


ARGO 
ARGO 

POJ 

ARGO 

ARGO 

ARGO 

ARGO 

ARGO 

ARGO 

AR  jO 


J.W.   VANDERCOOk/j. SYLVESTER    30B-9E+  SAL  2.00  ARGO 

BEN  GR/ UER , JUDY  HOLLIOAY,S  0RTEGA272-3  N  SAL  2.00  ARGO 
I.ES  TREMAYNE ,W  K  I  NSELLA ,M  80ULT0N348-9E+-  SAL  2.00  ARGO 
MILT    CROSS,    TOM   GLAZER, F   READICK   284— 5EH-  SAL  2,00  ARGO 

JOHN   GIBSON    9968  E+SAL  .?.00  ARGO 

MIOL   BOULTON,SEC   VINSON, JOHN  8EAL260-I  E+  SAL   2.00  ARGO 

JIM  AMECHE/ANDRE   BARUCH    244-5E+  SAL  2.00  ARGO 

LEE  TRACY(SEVERAL)   N   SAL  2.00  ARGO 

W.CCART  "  ,BLONDIE,HILDGIRDE,  TRA    BARN 

FIBBER  MC   4  MOLLY, AMOS   4  ANDY  ETC  TRA    BARN 

WANT  LP   JAZZ   OR   LEROY   CARR  TRA    BARN 

43  ANT E  D 


ANY  RECORD  I NG  GROUP 

1 930-34  SWT  BAND    SEND   FOR  LIST 

ANY 

SWT   GA  BROWN 

ANY " RECORD ING  GROUP 
I  93 1-35   SWEET   BANDS  E 

BOOK  BY  LOUIS  ARMSTRONG 
"SW I NG   THAT  MUSIC" 

GUS  ARNFEIM  ORCH. 


(ANY   OKEH  LA  8ELS  ) 

ARTISTS  UNKOWN 
PAPA  LOW 

DIRTY  MOTHER  FORE  YOU 
FRANKLYN  BAUR 


MANY  ELECTRICALS 
B  IX 

ANYTHING   ON  BIX 

BREESE  "LOU" 


N 


BREEZING  ALONG  WITH  G 
BREEZING   ALONG  W  8REEZE 

CAROLINA  CLUB 
HOW  I  MISS  YOU  E 
HOW   | 'U,   Ml SS   YOU  G 

LEROY  CARR 

ANY-  SEND   PRICED  LIST  V-N   

IF  U   PREFER   TRADING    I   CAN  OFrER   

ANY  KIND  OF  PRE-WAR  ITEMS  IN  RETURN  . 
WILL  TRADE   ON  FAVORABLE  BASE   

CARTER  FAMILY 

PAY   UP   TO  $2.00  CASH   OR  TRADE 
HAVE  RACE,   JAZZ,    JUGS,  H.6. 

CASA  LOMA  ORCH. 
NO  NAMeTTve"- — E~~ 

DON  CLARK  CRCH. 
IDOL  I Zl NG 

GEORGE  M  COHAN 


VS  8406A 
VS  8406 


OK  41337 
OK  41337 


g/n  ANY   


HEY  THERE  MAY  THERE 
SMALL   TOWN  GIRL 

EMIL  COLEMAN 


VI  60rw0 
VI  60052 


SO  HELP  ME/LI T  MAN  U'VE  CO  2930 

COURTNEY  "DEL" 
GOODNIGHT  AGAIN        G  OK  OR  V05662 

CROSBY,  B I NG 
OK  41 181—41  l8S-4|228-PAE33l-339-385-6l48 

CO  |49|-|496-|505-|683-I694-|822-I877   

CO  1 993-20 1  0-2023-2047-2098-2 1 63-2 1 70   

B I NG  VI-  CO—  EARLY  OUBS  ETC .  ALL   

VI  20973-22567-24078-35992-36186  HMVC  1604 


MORS 
MORS 


1.50  THOR 
  GREE 

  GREE 

1.50  THOR 

— —  BARN 
— —  BARN 

  BARN 

  BARN 


2.00  OAVI 

  COST 

3.00  SOUT 

S-T  WIGR 
S-T  WIGR 

2.00  ORLA 

I  .50  THOR 

— —  DOUG 

  OOUG 

  DOUG 

  DOUG 


CROSBY,  B  I  NG  ( G'ONT  ) 

BRE 1 297-1 503-1 562-BR20 1 06-6329  DE 1 741 5j  

OD4|228-AR4364-C050098-|629-|8|9-I  945-2223 
BRE   PICTURE  LA  DELS—  MANY   OTHER   BINGS  — — 


BUY  ANOTHER  BOND 
MARY  E 

WHAT  PRICE  LYRICS  E 
LOVARLE  E 

ATABAT  MATER    (ST  COL   MISs)  E 

SPELL  OF  BLUES  E 

V-OISCS  E 

TRAILERS  E 

SOUND   TRACK      1931-34  E 

AIR   SHOTS      1931-34  E 

V   DISCS,    16"    TRANS,  ODDITIES 

SOUND    TRACKS,    TRAILERS,  MASTERS 

BERN  IE  CUMM INS 
DARK  EYES  (THEME )  E 
DARK  EYES  G 

DA  I  LEY  "FRANK" 


AUS  COL   

VI  26415   

VI  24349   

HMV5509   

DE  WHI  TE  LA  B. 
OK  4|  181  — — 
PAE  385   


DOUG 
DOUG 
OOUG 
GREE 
GREE 
GREE 
GREE 
GREE 
GREE 
GREE 
GREE 
MAYE 
MAYE 
SOUT 
SOUT 


GYPSY   VI OL IN  G 

0  ISCOGRAPHY  MATER  IAL 
ON  FAMOUS   PERSONALITIES   OF  STAGE 
SCREEN   OR  RADIO 

LEW  DOCKSTADER 

FIDDLE  DEE  DEE 

CLIFF  EDWARDS 


STACK  0 1    LEE    (PTS    I    4  2)  E 
SOUND   TRACKS,    A  I R— CHECKS 
TRANSCRIPTIONS,  ETC. 

BEHKY  GOODMAN 
CLARINET  A   LA    KING  E4- 

RESTLE 3S/  Y'RE  A  HEAVENLY  THING  V+-  V|2502| 
EENIE  MEENIE/SANTA   CLAUS   CME  V4-       V  I    25  I  95  • 
POP  CORN   MAN       VI-  VI    25808  • 

JUST  U,    JST  ME       V+  PAE3000  • 

stardust/sheik  OF  ARABY  V+  PLG  6007  • 

V-OISCS, TRANSC I PTI ONS,  TESTS,   ETC   V+     MANY  • 


CO  A  1200  S-T  WIGR 
AMY  K  INE 

OK  6544     I .50 


JAPANESE   SANDMAN  '  ALWAYS  E+ 

EENY  MEENY  M  I  NY  MO/sANTA  CL  E+- 

HOORAH  4  LUV/  LIVIN    IN  A  E+ 

I    KNOW    THT   U   KN3\  /  IF    I  E+ 
POP   COF.N   MAN  E 

j I, a: IE  GREER 

MUSIC    IN   MOONLIGHT(THEME)  E 

WENDELL  HALL 

BLUE   BIRD   BL/  BLUE    ISLAND   BL  N 
WYNON IE  HARRIS 

LOVIN   MACHINE  KING   4485  OR  VHF3086   

"DEAN  "HARRIS 


TREA 
ROMA 
ROMA 
ROMA 
ROMA 
ROMA 
ROMA 
LAPO 
LAPO 
LAPO 
LAPO 

VI  25808  15.00  LAPO 

VI    22971    GREE 

VI    19226  I .00  TREA 


VI  25024  4.00 

VI  25195  4.00 

VI  2501  I  5.00 

VI  25390  4.C0 


MORS 


MIAMI    DREAMS  G 

HAWAI IAN  GROUPS 


BB  7422     I .50  THOR 


MAN*  WANTED   BY   SPEC  I AL I E I NG  COLLECTOR   

HERB  IE*  KAY 

BL  C0<LAl826) 


VO  25008  I  .50 
VO  25008   


VIOLETS  G 

RICHARD  HIMBER 
IT    ISNT  FAIR  G 
IT   ISNT  FAIR  (THEME) 
INK  SPOTS 

TOP   CASH   PAID   FOR   ANY  ARMED   

FORCES  RADIO  SERVICE  TRANSCRIPTIONS   

AND   ETC .   ALSO  AIR   SHOTS,    TEST  PRESSINGS   

MONEY   IS  NO  OBJECT  —  . 

PAPA  CHARLIE  JACKSON 


1.50  THOR 


THOR 
GREE 

ADAM 
ADAM 
ADAM 
ADAM 


ANY—  SEND   PRICE  LIST 

AL  JOLSON 
A  NYTH ING/  EVERYTHI NG 

ART  KASSEL 
SOMEBODY  STOLE  MY  GAL 

HERBIE  KAY 
V  I OLETS    (THEME)  E 
SAW  IE  KAYE 


V-N 


2.00  ADAM 


VO    10.00  ADAM 

VO    10.00  ADAM 

VI  26318    2.00  ADAM 


WH T  A   01 FF  A   DAY  MAKES 
MOVE   IT  OVER/  NO  LUV  NO  NOTH I N 
THIS  HRT   OF  MINE 
ARTHUR  MURRAY   DNCE  LESSOn/aVALON     VOC   4307     2.00  ADAM 

-  ADAM 
ADAM 
AOAM 
ADAM 
ADAM 
ADAM 


ANYTHING   AND   EVERYTHING    IN  TRANSCRIPTIONS 

INCLUDING   NBS   THESAURM,    LANG  WORTH  

ARMED   FORCES   RAPID   SERVICE  RECORDINGS.   

ALSO  SUNDAY   SERENADE  PROGRAMS   AND  ETC,   

I    ALSO  WANT   A   NBC   THESAURUS  LANG  WORTH   

CATALOG   WITH  KAYE'S   TRANS,   LISTED    — .  — 

STANLEY  KENTON 

  DE    4037  — 

ROY  KROL  -JACKIE  CA IN 
EVER   LOVIN  BLS   N  ATLANTIC   664  T 

LA     VEEDA  DANCE  ORCHESTRA 
STRUT  YO   STUFF/   I    NEED   SME E CO    I549D  — 

LITTLE  WONDER  RECORD  (5f>) 

WHERE  DID   ROBINSON  CRUSOE  GO    369  S- 

LEROYS  BUDDY 

MANY  BLS-  SEND   PRICED   LIST  E— N  

GUY  LOMBAROO 
SEND   LISTS  AND   PRICES   — 


F.  '.'ARTIM 
MAG  I  C  TIThe"" MOONL  I  GHT 
TOmTY  MCCLENMAN 


ANY   SEND    PRICED   LIST  E-N 
GLEi.N  MILLER 


BL  RA IN/  WHO'S  SORRY  NOW        E  BB    10486  1.75 

U   STEPPED   OUT  A   DRCAm/rING    TEL     E  88    11042  1.75 

DICK  MCI  NT  I  RE  TRA NSCR I P I T I  QMS 
MC I  NT | RE   AND   OTHER    I  6"   HAWAIIANS  WANTED  

MCKItrEY  COTTON  PICKERS 
SOME  VICTORS        N  VI   

GLENN  MILLER 
7870-10201-10309    e/v  bb 
1 0344-1 0507-1 056 1     e/v  bb 

ORIGINAL   INDIANA  5 


TRA 
TRA 


PRI  N 
BARN 


ROUN 
ROUN 


PARR 
PARR 


SWT   GA  •   BROWN  Qr 

ANTHONY  PARENT  I 'S  MELODY  BOYS 
THAT'S   A    PLENTY/CABARET   ECHOES   E      OK  OR  PAE   

PARENT  I  'S  LIBERTY  SYNCOPATORS 

CAFE  CAPERS-  ANY   WAY,    ANY  CONDITION   

UP  AND  AT    'EM-  TEST   PRESSING,   DUB,   ANY  WAT   

TONY  PARENT  I,  CL  WITH  VIC  BREIOIS,  PIANO 


3059  T-S     RAD  I 


PARE 
PARE 


OLD   MAN  RHYTHM 

JOHNNY  RAY 


CA,    JE,    OR  RO 


AIR-CHECKS,    UNUSUAL   DISCS  E 

BUDDY  R  ICH 
ROUTE  66  MER,   ANY   OR  DUB3 I NG 

BILLY  SAMUELS 
MY   BYOYCLE   TILLIE  (NATIONAL?) 

FRANK  STCKES 
ANY     SEND   PRICED  LIST  e/n 

TRADE 

WILL   TRADE  WITH   COLLECTORS    IN    I  NO  I 
FRANCE,  SWITZERLAND 
JOE  TURNER 


FATS  WALLER 
TURN    ON  HEAT/  FATE    IN  YR  HNDS 
SOOTHING   SYRUP/  LUVLESS   LUV  E 
»IANO  ROLLS 

WESSIN  A RND/  STOMPIN  THE  BUG  E 
HOG  MAN   STMP/SUGAR  E 
3EALE   ST.    3LS/  FATS  WALLER   STMP  E 
5IGAHS  STOMp/GEECHEE  E 

PAUL  WHITEMAN  ORCH. 
^GH  WATER    (BING   CROSBY  VOCAL)  |2' 

FOR  SALE 


DE  5084 

VI  38568  6 
VI  20470  6 

QRS  

VI  20655  6 
VI  2|525  6 
VI  20890  6 
VI   2l358  6 


BARN 
BARN 


SWIN 
SWIN 
SWIN 
SWIN 
SWIN 
SWI  N 
SWIN 


E  VI 35992   S-T  WIGR 


1 2  VOLUME  SET  OF  THE  JELLY  ROLL  LIBRARY  OF 
CONGRESS  ON  LONG  PLAYING  |2"  RECORDS.  CIRCLE. 
ALL  IN  E  CONDITION  OR  BETTER.  REGULAR  PRICE  IS 
t  71.40.     FOR  SALE  FOR  t  55.00  CASH. 
DONALD  KURTZ  Il2  WINSTON,  U.N.C. 
CHAPEL  HILL,  N.C. 


I "PORTANT  REQUEST 

THE  RECORD  CHANGER  HAS  EMBARKED  UPON  A  VERY 
IMPI RTANT  DISCOGRAPHICAL  RESEARCH  PROJECT  WHICH 
WILL  RESULT   IN  GREAT  BENEFIT  TO  ALL  COLLECTORS. 
WE  ARI  IN  NEED  OF  HUNDREDS  OF  OLD  CATALOGUES  OF 
THE  MAJOR  AND  MINOR  COMPANIES  OF  THE  PAST. 
WILL  YOU  PLEASE  LEND  US  YOUR  OLD  CATALOGUES  ? 
WE  WILL  SEND  YOU  A  RECEIPT  FOR  WHATEVER  YOU 
SEND  US  AND  THEY  SHALL  BE  RETURNED  WITHIN  90 
DAYS  AT  THE  VERY  MOST .     IF  YOU  CANNOT  LEND  THEM 
FOR  THAT  PERIOD  PLEASE  TELL  US  JUST  HOW  LONG 
WE  CAN  HAVE  THEM  FOR  AND  THEY  SHALL  BE  RETURNED 
SOONER.       THESE  ARE  WHAT  WE  NEED. 

BLUEBIRD-ALL 

BRUNSWICK  1922  AND  BACK,   1926,   1933  FORWARD 
ENGLISH  BRUNSWICK— ALL  EXCEPT  1929,  1947. 
COLUMBIA  CYLINDER— ALL 
C0LUMBIA-|9|3  BACK,  if 32  FORWARD 

COLUMBIA  ENGLISH  ALL  EXCEPT  I  9 1  3,  I  920,  30-32,35, 37 
DECCA-I 935,36,37, 1 940, I  945  FORWARD 
ENGLISH  D  ECCA— ALL 

EDISON  CYLINDER  I  907  BACK, I  922  FORWARD 
EDIS0N-I9I3  FORWARD 
EMERSON— ALL 

OKEH— ALL  EXCEPT  I  94l  —42 
PATHE-ALL  EXCEPT  |94|,42 

VICTOR-BEFORE  I  902,  I  926,  1 928,  I  93 1  FOT'fRO 
ALL  ON  LESSER  LABELS-BANNER, CAMEO ,GENNETT , PA RLO PHONE 
ODEON,  PARAMOUNT, PERFECT, VELVETONE, VOCAL  ION, ZONOPHONE 
ALSO  NATIONAL  FORUM  WHICH  WAS  A  COLUMBIA  LABEL. 

IF  YOU  HAVE  THROWAWAYS,  OR  SUPPLEMENTS  FOR  THESE 
LABELS   IT  WOULD  BE  HELPFUL  TOO. 

PLEASE  WRITE 
THE  RECORD  CHANGER 
125  LA  SALLE  ST., 
NYC,  NY 
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BY 


harold  drob 


He  was,  without  question,  the  most 
fascinating  person  I  have  ever  known. 

(With  this  statement  about  Bunk 
Johnson,  Harold  Drob  concluded  Part  I 
of  his  "appreciation"  of  the  late  great 
trumpet  player,  in  last  month's  issue. 
Now  he  brings  his  account  to  a  close 
with  the  detailed  story  of  the  circum- 
stances surrounding  Bunk's  last  record 
session.  The  recordings  made  at  this 
time  will  have  their  first  release  this 
December  1,  as  a  Columbia  LP.) 

Now  I  found  that  I  wanted  to  do 
business  with  Bunk  Johnson.  I  told  him 
that  I  realized  the  mistakes  that  had 
been  made  in  the  past  and  made  it 
clear  that  the  music  was  to  be  his 
responsibility  and  his  alone.  He  didn't 
even  have  to  tell  me  what  sidemen  he 
was  hiring.  "I  will  get  you  a  damn  good 
band,"  he  said.  "I  know  that,"  I  re- 
plied, and  never  said  another  word  to 
him  about  the  band. 

Bunk  told  me  that  he  would  like  to 
play  at  the  Stuyvesant  Casino  again, 
so  we  booked  the  hall  for  Friday  and 
Saturday  evenings,  November  7  and  8, 
1947.  When  it  came  time  to  file  the 
union  contract  I  found  that  he  had 
hired  the  following  men: 

Garvin  Bushell,  clarinet,  who  had 
played  lead  saxophone  with  Cab  Callo- 
way, Chick  Webb,  and  Ella  Fitzgerald. 
His  career  went  all  the  way  back  to 
Mamie  Smith's  Original  Jazz  Hounds, 
and  in  1951  he  became  a  featured 
soloist  with  the  Radio  City  Music  Hall 
Orchestra,  the  first  Negro  ever  to  play 
with  that  organization. 


Ed  Cuffee,  trombone,  who  had  been 
section  leader  with  McKinney's  Cotton 
Pickers,  Fletcher  Henderson,  and  Count 
Basie. 

Don  Kirkpatrick,  piano,  formerly 
with  Webb  and  Don  Redmond,  he  ar- 
ranged for  many  bands  including  Basie, 
Cootie  Williams,  Webb,  and  Benny 
Goodman.  (Sam  Price  was  the  original 
pianist,  but  dropped  out  after  the  first 
two  dances.) 

Danny  Barker,  guitar,  a  New  Orleans 
product  who  had  been  a  member  of  the 
Calloway  and  Blue  Rhythm  Bands.  He 
has  been  associated  with  all  sorts  of 
small  groups  from  Dixie  to  bop. 

Wellman  Braud,  bass,  also  from  New 
Orleans,  who  had  played  with  Freddie 
Keppard  and  Joe  Oliver,  and  was  the 
original  bassist  in  Duke  Ellington's 
Orchestra. 


Alphonso  Steele,  drums,  who  had 
played  in  many  local  groups  and  ac- 
companied Billie  Holiday  on  records. 
Steele  had  been  with  Bunk  before  and 
Bunk  used  him  again  because  of  his 
willingness  to  co-operate.  (Bunk  had 
exceptionally  bad  luck  with  drummers, 
who  as  a  group  refused  to  listen  to 
him.) 

It  is  apparent  that  Bunk  chose  these 
men  primarily  for  their  ability  to  read 
music.  Barker  and  Braud  were  the  only 
ones  with  any  reputation  with  jazz  fans; 
the  others  meant  little  more  than 
names  in  Hot  Discography.  Bunk's 
criterion  of  a  good  musician  was  ability 
to  play  ragtime  arrangements.  If  the 
men  could  pass  this  test  then  they  could 
play  anything  he  wanted  them  to  play. 
He  had  played  one  tune  with  Bushell 
and  Cuffee  at  a  jazz  concert  and  was 
impressed  by  their  musicianship.  I 
think  that  Bunk  was  trying  to  avoid  a 
clarinet  or  trombone  who  had  played 
Dixieland  in  New  York.  They  would 
have  preconceived  ideas  and  would  not 
be  as  willing  to  follow  him  as  men  who 
had  little  experience  with  that  music, 
but  were  well  schooled  and  willing  to 
learn.  He  explained  to  me  that  he  did 
not  hire  any  "stars,"  because  he  wanted 
men  who  would  stick  with  him.  A 
"star"  was  liable  to  get  a  better  offer 
and  leave  Bunk.  He  wanted  to  develop 
a  band  and  could  only  do  so  by  keeping 
the  same  personnel. 

The   first   night   Bunk   set   out  to 
demonstrate  that  he  was  fully  capable 
of  handling  his  part.  He  blew  aj/iull 
(Continued  on  Next  Pagejf' 
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power  for  the  first  set,  which  lasted  an 
hour  and  five  minutes.  He  played  be- 
hind most  of  the  solos,  including  piano, 
and  was  technically  flawless.  I  began 
to  wonder  when  he  was  going  to  stop. 

The  band  played  five  more  dances 
during  the  following  two  weeks  and  was 
improving  at  a  tremendous  pace.  Each 
succeeding  night  the  tempos  became 
slower  and  the  band  played  more  softly. 
They  kept  getting  closer  together  in 
feeling  and  sound.  On  the  sixth  night, 
Bunk  remarked  that  he  "really  had 
that  band  reaching  for  the  low  gravy." 
They  played  all  sorts  of  pops,  blues, 
stomps,  and  all  the  rest.  The  repertoire 
was  as  varied  as  Bunk  had  said  it 
should  be.  Whereas  Ory's  band  had 
been  imitative  in  approach  and 
sounded  like  everything  from  Lom- 
bardo  to  Ellington,  Bunk's  band 
sounded  like  nothing  I  had  ever  heard 
before.  Bunk  had  his  own  idea  of  how 
each  tune  should  be  played  and  did  not 
have  to  imitate  others.  It  was  Bunk's 
music,  because  the  leader  sets  the  tone 
of  a  band.  Suffice  it  to  say  that  it  was  a 
band  that  played  all  kinds  of  dance 
music  well  enough  to  satisfy  perhaps 
the  greatest  trumpet  player  of  them  all, 
Bunk  Johnson. 

I  don't  think  that  he  ever  directly 
told  this  band  anything.  I  remember 
Steele's  first  night  with  Bunk.  I  over- 
heard him  asking  Bunk  what  style  of 
drums  he  was  supposed  to  play.  "Just 
play  and  we'll  see  how  you  do,"  was  the 
only  answer  he  got.  I  believe  that  this 
was  the  approach  Bunk  used  with  this 
entire  band.  He  always  seemed  sur- 
prised when  he  discovered  that  a  musi- 
cian with  good  training  and  a  reputa- 
tion played  incorrectly.  He  expected  his 
men  to  be  able  to  create  a  way  of  play- 
ing with  him  that  would  be  entirely 
their  own.  He  proved  that  he  was  fully 
able  to  carry  his  end  by  showing  how 
strongly  he  could  play  and  how  definite 
his  part  was  and  it  was  up  to  the  band 
to  figure  out  for  itself  the  proper  way 
to  play  along  with  him. 

The  dances  were  not  successful.  I 
had  too  little  capital  to  start  with  and 
cculd  not  keep  the  band  going  until  the 
public  turned  out  in  sufficient  numbers 
to  make  it  pay.  Some  people  were  dis- 
appointed when  they  found  that  Lewis 
and  Robinson  weren't  there.  Others  had 
never  heard  of  Bushell  and  Cuffee  and 
hence  were  prejudiced  against  the 
band.  And,  of  course,  this  band  was  so 
different  from  anything  with  which 
Hunk  had  been  previously  associated 
that  I  could  hardly  blame  anyone  for 
being  sceptical.  Then,  too,  I  was  trying 
to  provide  enough  work  so  that  Bunk 
could  hold  his  band  together,  and  as  a 
result  bunched  too  many  dances  to- 


gether. Be  that  as  it  may,  I  had  to  call 
it  quits. 

In  1948  record  ban  was  coming  up.  I 
thought  that  if  there  were  records  of 
Bunk  available  which  demonstrated 
how  he  wanted  a  band  to  sound,  it 
would  be  possible  to  get  a  promoter 
interested  in  hiring  Bunk's  band,  so  I 
contacted  my  friend  Bob  Stendahl  and 
he  forwarded  money  he  had  promised 
to  help  finance  recordings.  I  offered  the 
following  proposition  to  Bunk:  he 
could  record  with  any  band  of  his 
choosing;  he  could  pick  all  the  tunes; 
and  he  could  count  on  being  able  to 
record  1 2  tunes.  He  said  he  thought  the 
band  which  had  played  the  dances  with 
him  deserved  to  make  the  records,  that 
he  would  like  to  record  arrangements 
from  the  "Red  Back  Book  of  Quality 
Rags"  and  that,  for  the  rest  of  the 
tunes,  he  would  appreciate  a  list  of  the 
tunes  that  I  had  enjoyed  hearing  him 
play. 

At  that  time,  Bunk  was  living  with 
Pamela  and   Bill  Loughborough.  Bill, 


: 


who  had  some  experience  with  record- 
ing, suggested  using  Carnegie  Recital 
Hall  (capacity  299  people),  because 
the  acoustics  were  excellent  and  the 
hall  would  give  the  band  a  live  sound. 
All  agreed  that  the  proper  way  to  re- 
cord would  be  with  one  microphone. 
Bunk  used  to  say,  "Music  is  time  and 
time  is  music."  If  more  than  one  mike 
is  used  time  must  be  distorted.  From  a  '. 
purely  physical  point  of  view,  each 
sound  would  be  recorded  more  than 
once,  because  the  distance  from  each 
instrument  to  the  various  mikes  would 
have  to  be  unequal.  A  distortion  of  the 
time,  no  matter  how  slight,  would  affect 
the  tonal  values  and  rhythmic  sound.  In 
addition,  the  sounds  of  certain  of  the  i 
instruments  would  not  be  in  proper 
relation  to  the  sound  of  the  rest  of  the 
band.  In  a  hall,  with  the  one  mike 
placed  a  good  distance  from  the  band, 
it  can  make  its  own  balance  by  playing 
as  it  would  for  an  audience,  rather  than 
the  hodge  podge  scattering  of  instru-  ; 
(Continued  on  Next  Page) 
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Garvin  Bushell,  one  of  the  all  time 
greats  on  Clarinet  who  played  an  im- 
portant part  in  making  the  forthcom- 
ing Bunk  Johnson  LP  a  musical 
success. 


ments  that  usually  results  when  a  studio 
is  used. 

The  Loughboroughs  and  my  other 
gocd  friends,  Irving  Stone  and  Al  Tan- 
nen,  offered  to  assist  me  in  any  way 
possible.  I  booked  Carnegie  Recital 
Hall  for  the  afternoons  of  December 
23,  24,  and  26,  1947.  I  rented  portable 
Presto  disc  equipment  for  cutting  the 
masters.  Bunk  had  me  rent  a  rehearsal 
studio  at  Nola's  for  two  afternoons  in 
the  preceding  week.  Bunk  notified  the 
men  of  the  rehearsal,  with  the  excep- 
tion of  Danny  Barker,  whom  he  was 
unable  to  contact. 

At  the  first  rehearsal,  Bunk  dis- 
tributed the  copies  of  the  "Red  Back 
Books"  (the  parts  for  each  of  the  in- 
struments were  bound  into  separate 
booklets  containing  all  the  tunes).  I 
recall  that  he  was  disappointed  to  find 
that  Bushell  had  not  been  able  to  locate 
an  A  clarinet.  Some  of  the  rags  were 
written  in  keys  that  would  require  this 
instrument.  Consequently,  they  either 
had  to  transpose  certain  pieces  into  an- 
other key  or  avoid  them  entirely. 

They  rehearsed  four  arranged  rags 
first:  The  Entertainer ,  The  Minstrel, 
Man,  Hilarity  Rag,  and  Kinklets.  They 
began  by  playing  the  tunes  as  written, 
with  repeats  of  the  strains  as  shown  on 
the  score.  Then,  if  it  ran  over  3  minutes 


by  my  stop-watch,  they  cut  out  enough 
repeats  to  fit  into  the  time  limit;  if  it 
ran  too  short,  repeats  were  added. 
Every  strain  of  the  original  rag  was 
kept  in,  none  were  sacrificed  for  time. 
A  piano  solo  was  inserted  on  The  Min- 
strel Man,  and  piano  and  trumpet  solos 
on  Hilarity  Rag.  During  The  Enter- 
tainer, Bushell  told  Bunk  that  he 
thought  he  could  play  a  better  part  in 
one  section  than  was  called  for  by  the 
arrangement.  "If  you  have  something 
better,  go  ahead  and  use  it,"  said  Bunk. 
"That's  what  I'm  doing."  This  answer 
surprised  me,  because  Bunk  had  very 
carefully  explained  to  me  that  these 
arrangements  were  to  be  played  as 
written.  He  had  said:  "This  music  is 
hot  as  written.  You  do  not  play  it  hot. 
You  must  play  it  as  written."  I  also 
later  noticed  that  Bunk  had  written 
"play  hot"  alongside  the  strain  of 
Hilarity  Rag  that  he  was  to  play  solo! 

Going  through  the  book  of  arrange- 
ments, Bushell  jokingly  remarked  that 
they  could  pass  by  Kinklets  because  it 
was  too  difficult  for  Bunk  to  make. 
Bunk  acted  hurt,  took  the  clarinet  part 
from  Garvin,  and  ripped  it  off  on  his 
trumpet.  I  don't  think  he  would  have 
recorded  this  tune  if  not  for  this  inci- 
dent. As  it  turned  out,  none  of  the  per- 
formances they  eventually  cut  pleased 


him.  It  is  an  extremely  difficult  tune 
and  the  blurb  in  the  booklet  says:  "This 
rag  is  so  difficult  that  it  should  only  be 
attempted  by  the  most  high  class 
bands." 

Most  of  the  pop  tunes  had  been 
played  by  the  band  at  the  dances  and 
only  the  arrangement  of  choruses  had 
to  be  rehearsed.  In  the  midst  of  re- 
hearsing these  pop  tunes,  Bunk  asked  if 
anyone  remembered  That  Teasin'  Rag. 
No  one  seemed  to  recall  it.  He  ex- 
plained that  it  was  nothing  more  than 
the  main  strain  of  Original  Dixieland 
One  Step,  which  they  all  knew,  then 
another  strain  which  he  demonstrated 
for  them,  then  back  to  the  Dixieland 
strain  for  the  rest  of  the  way.  "How  do 
we  get  back?"  asked  Bushell.  "Oh,  we 
put  in  a  bridge,  like  this."  They  worked 
out  the  chords  co-operatively.  But 
Bushell  wanted  to  know  the  exact  note 
Bunk  used  at  the  end  of  the  bridge, 
so  that  he  could  get  the  correct  har- 
mony note.  Bunk  refused  to  name  the 
note  and  said,  "I  will  play  it  for  you 
again  and  you  pick  out  your  harmony." 
Bushell  picked  out  his  note,  but  when 
they  tried  it  together  again,  Bunk 
finished  the  bridge  with  another  note. 
Bushell  objected.  They  tried  it  again. 
This  time  it  was  a  third  note.  By  this 
time  Bushell  realized  that  Bunk  could 
play  infinite  variations  on  this  bridge, 
so  he  decided  that  it  was  useless  to  con- 
tinue. He  picked  out  a  note  that  fit  the 
chord  and  let  it  go  at  that — which 
was  apparently  all  that  Bunk  wanted  in 
the  first  place. 

The  rest  of  the  rehearsals  were  rela- 
tively uneventful.  All  the  tunes  were 
rehearsed  and  arranged,  except  Marie 
Elena,  for  which  there  was  not  enough 
time.  The  only  written  music  used 
throughout  was  the  ragtime  arrange- 
ments. No  arranging  of  parts  for  the 
other  tunes  was  made.  Each  man 
played  as  he  felt.  Only  the  sequence  of 
choruses  and  solos  on  these  tunes  was 
discussed. 

Bill  Loughborough,  who  was  sup- 
posed to  handle  the  technical  end  of 
the  recording  sessions,  was  unable  to 
get  the  time  off  from  his  job  and  only 
had  time  to  set  up  the  equipment  the 
first  day  and  teach  me  how  to  operate 
it.  He  set  it  up  in  the  balcony  and 
placed  the  mike  at  the  center  of  the 
front  of  the  balcony.  The  band  set  up 
on  the  stage,  using  the  same  ar- 
rangement that  they  had  used  at  the 
Stuyvesant.  They  ran  through  The 
Entertainer  and  Bill  set  the  dials  on  the 
equipment.  The  same  settings  were 
used  throughout  the  three  days  of  re- 
cording. 

Barker  had  been  located,  so  the  band 
was  at  full  strength.  I  asked  Bunk  if 
(Continued  on  Page  14  ) 


6 


PART  2 


census 


of  rare 
jazz 
records 


DICK  HOLBROOK 


This  month  we  continue  with  a  listing  of  the  cream  of 
the  rare  records.  Thanks  to  all  collectors  who  have  sent 
data  on  discs  they  own  that  were  listed  in  Part  I  (Record 
Changer;  May,  1952).  I  hope  you'll  provide  answers  on 
Part  II,  also  and  that  others  will  help  this  project  by  sub- 
mitting information  on  their  prize  wax. 

Suggestions  for  additional  listings  will  be  especially  ap- 
preciated. Several  are  included  in  the  list  below.  What  else 
has  been  left  out?  It  is  not  our  intention  to  be  arbitrary  in 
this  selection.  This  is  a  census  intended  to  help  all  of  us 
know  which  are  the  rarest  records  in  hot  jazz — and  who  has 
them.  My  job  is  just  to  keep  the  score. 

Here's  what  I'd  like  you  to  do: 

7.  Write  on  a  postcard  the  identification  number  of 
each  of  these  records  that  you  own.  If  a  postcard 


wont  suffice,  put  it  in  a  letter. 

2.  After  each  number,  give  the  condition  of  each  rec- 
ord. If  you  have  extra  copies,  repeat  the  number 
and  show  the  condition  of  each  copy. 

3.  If  your  copy  is  on  a  subsidiary  label,  or  is  an  alter- 
nate master,  please  indicate. 

4.  Sign  your  name  and  address.  If  you  wish  your  name 
omitted  from  the  published  report,  mark  "Confi- 
dential." 

5.  Mail  to:  Dick  Holbrook,  Bedford,  New  York. 

6.  If  you  have  a  collector  friend  who  does  not  see  The 
Record  Changer,  get  him  to  reply  separately. 

Replies  will  be  tabulated  as  soon  as  possible,  and  pub- 
lished in  a  forthcoming  issue  of  the  Chancer. 
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Although  Edmond  Souchon's  article 
on  W.  C.  Handy  in  the  May,  1952, 
issue  of  the  Record  Changer  is  a  praise- 
j  worthy  presentation  of  the  pros  and 
;  cons  in  regard  to  that  gentleman,  I  feel 
j  obliged  to  protest  against  one  of  his 
;  statements.  Near  the  end  of  the  article 
there  appears  the  following: 

"Immediately  this  calls  to  mind  the 
supreme  egotist,  Jelly  Roll  Morton,  and 
his  claim  to  be  not  only  the  inventor  of 
jazz,  but  also  of  ragtime — and  the 
blues!" 

Jelly  Roll  was  an  egotist,  but  this 
statement  is  largely  incorrect — to  put  it 
mildly.  I'm  very  sure  he  never  made 
any  claim  to  inventing  ragtime,  and  he 
specifically  denied  any  part  in  inventing 
the  blues.  He  did  claim  to  have  in- 
vented jazz,  meaning  piano  jazz.  Jelly 
was  a  victim  of  loose  and  lurid  report- 
ing while  he  lived;  I  had  hopes  that  he 
would  fare  better  after  he  died. 

Jelly  Roll  and  I  talked  a  great  deal 
about  ragtime  during  the  time  he  was 
playing  at  the  Music  Box,  in  Washing- 
ton. Our  first  idea  to  mend  his  fortunes 
was  for  me  to  publish  characteristic 
Morton  versions  of  good  rags  by  some 
of  the  pioneer  composers.  Jelly  Roll 
stated  that  he  didn't  take  up  the  piano 
until,  at  about  the  age  of  ten,  he  heard 
j  a  man  play  a  piece  of  very  good  ragtime 
on  the  piano.  When  Jelly  started  to 
play  professionally  in  New  Orleans,  he 
found  older  pianists  playing  first  class 
ragtime,  and  it  was  this  very  condition 
that  led  him  to  "invent"  jazz  piano.  In 
1938  he  wrote,  ".  .  .  My  reason  for 
trying  to  adopt  something  truly  differ- 
ent frorn  ragtime  'was'  that  all  my  fel- 
low musicians  were  much  faster  in 
manipulations  I  thought,  than  I,  and  I 
did  not  feel  as  though  I  was  in  their 
class.  Of  course  they  all  seem  to  classify 
in  the  No.  1  class,  men  like  Alfred 
Wilson  .  .  .  Tony  Jackson  .  .  .  Albert 
Cahill  .  .  .  Sammy  Davis,   (with  his 
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original  ragtime  idea,  four  finger 
bass  .  .  .)."  This  statement  not  only 
shows  conclusively  that  Jelly  made  no 
claim  to  inventing  ragtime,  but  also 
shows  that,  at  that  time,  he  was  not 
egotistical  about  his  playing  of  it. 

As  to  the  blues,  Jelly  Roll  was  even 
mere  emphatic.  In  a  letter  published  in 
Down  Beat  in  September  1938,  he 
stated :  "Please  do  not  misunderstand 
me.  I  do  not  claim  any  of  the  creation 
of  the  blues,  although  I  have  written 
many  of  them.  .  .  ." 

I  hope  these  statements  by  Jelly  Roll 
himself  adequately  dispose  of  reports 
that  he  laid  any  claim  to  inventing  rag- 
time or  blues.  As  to  his  claim  to  invent- 
ing jazz,  while  it  cannot  be  accepted,  I 
think  it  is  undeniable  that  he  was  a 
pioneer  in  advanced  piano  style.  Keen 
ccmpetition  impelled  him  to  work  on 
something  different  from  ragtime,  and 
he  has  stated  some  of  his  basic  ideas — 
the  use  of  a  slower  tempo  to  permit 
flexibility  through  the  use  of  more  notes, 
a  pinch  of  Spanish  to  give  a  number 
the  right  seasoning,  the  avoidance  of 
playing  triple  forte  continuously,  and 
many  other  points. 

Morton's  ideas  are  expressed  pretty 
well  on  the  Circle  issues  of  the  Library 
cf  Congress  recordings,  and  also  in  the 
Lomax  book,  Mister  Jelly  Roll.  Jelly 
said  he  originated  jazz  music  in  "a 
small  desolated  back  room"  at  the 
Frenchman's,  and  he  may  have  started 
there.  However,  I  don't  doubt  that  his 
efforts  at  making  two  notes  bloom 
where  one  bloomed  before  were  con- 
tinued in  many  places,  over  much  time. 
That  his  efforts  were  not  in  vain  is  at- 
tested by  his  music.  Not  only  as  he 
wrote  it,  but  to  an  even  greater  degree 
as  he  lived  it  at  the  keyboard;  his 
themes  were  usually  written  in  simple 
form,  but  there  was  no  limit  to  his  im- 
provisations in  playing  them.  He  was 
very  fond  of  chord  progressions,  such  as 


occur  in  the  trio  of  Kansas  City  Stomps 
and  Wolverine  Blues,  the  latter  being 
the  number  which  Fred  H.  Higginson 
discusses  so  well  in  the  June  Record 
Changer. 

Perhaps  the  accompanying  scored 
excerpts  from  Morton  recordings  (see 
next  page)  will  help  a  little  to  illustrate 
what  he  did  with  melodies.  The  bits 
from  Creepy  Feeling  and  Winin'  Boy 
should  give  a  hint  of  Jelly's  technical 
ability  also,  especially  when  it  is  remem- 
bered that  he  interpolated  variations 
(Continued  on  Page  14) 


On  Handy 

In  his  article,  W.  C.  Handy — An 
Enigma,  in  your  May  issue,  Dr.  Souchon, 
in  addition  to  his  remarks  about  Jelly 
Roll  that  largely  prompted  me  to  write 
the  above  article,  also  makes  some  very 
interesting  comments  about  Mr.  Handy. 

He  apparently  admits  that  Handy  is 
not  a  convincing  performer  of  the  music 
with  which  he  is  so  intimately  identified, 
and  then  proceeds  to  explain  Handy's 
prestige  on  the  basis  of  the  folk  music 
and  history  he  has  preserved  for  pos- 
terity, and  on  the  basis  of  his  composi- 
tions. As  to  folk  material,  Mr.  Handy  has 
collected  a  considerable  amount,  and 
presented  it  in  an  interesting  manner  in 
his  books.  As  to  composition.  Dr.  Sou- 
chon writes:  "Suppose  we  stripped 
Handy  of  all  that  he  is  supposed  to  have 
appropriated,  and  retained  only  the  com- 
positions which  everyone  regards  as  his 
own.  We  would  still  have  the  greatest 
collection  of  true  blues  ever  assembled!" 

This  is  a  very  important  statement,  and 
I  cannot  understand  why  these  composi- 
tions were  not  listed.  If  his  compositions 
arc  to  constitute  the  criterion  for  judging 
Handy's  merit,  certainly  these  composi- 
tions "which  everyone  regards  as  his 
own"  should  be  named.  At  least  this 
much  is  due  Mr.  Handy,  and  I  hope  The 
Record  Changer  will  be  able  to  print 
such  a  list. 

Roy  J.  Carew 
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Excerpt  from  Morton's  CREEPY  FEELING     (Copyright,  Roy  J.  Carew) 

ad  libitum 


A  variation  on  measures  9,  10  and  11  of  part  2. 


Jazz  Man  #11  (MLB  147),  now  taken 
over  by  GOOD  TIME  JAZZ  RECORD  CO. 


Excerpt  from  Morton's    ViINlN'  BOY.      (Copyright  Tempo-Music  Pub.  Co.) 
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Opening  bars  of  a  Library  of  Congress  recording.     (Circle  Records  Lim.  Ed.  JM  60) 


Excerpts  from  Morton's  FROG-I-MORE  RAG.     (Measures  15  &.  16  of  Trio.) 
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From  Norton's  original  manuscript. 
(Copyright  Roy  J.  Carew) 


His  version  on  S-D  recording  103. 
The  above  excerpts  are  from  copyrighted  corr.^ositions.  Used  by  permission. 
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On  the  facing  page  are  some  unusual  samples  of  Jelly 
Roll's  style:  brief  scored  excerpts  from  three  of  his 
recordings,  as  transcribed  with  meticulous  care  by 
Roy  Carew. 


A  rare  jazz  document  is  reproduced  above:  in  Jelly 
Roll's  own  handwriting  comes  the  startling  admission 
that  it  was — of  all  things — a  feeling  of  inferiority 
that  led  him  to  create  his  own  style  of  piano  jazz. 
From  a  letter  written  to  Roy  J.  Carew  in  1938. 
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records 

NOTED 

robert  I.  thompson 
Wild  Bill  Davison 

south,  goody  goody,  wild  bill  blues, 
wolverine  blues,  everybody  stomp, 
saints  go  marchin'  in,  i  can't  give  you 
anything  but  love 

It  is  common  knowledge  that  Lips-and- 
Lungs  Davison  is  out  on  his  own  with-  a 
red  hot  band  featuring  Eph  Resnick,  trom- 
bone; Joe  Barry,  clarinet;  Dean  Dewberry, 
piano;  Charlie  Traeger,  bass,  and  Eddie 
Phyfe,  drums.  Pax  Records  does  a  great 
service  by  giving  us  an  opportunity  to  hear 
some  of  these  lesser-known  but  very  able 
cats,  particularly  Resnick  and  Barry.  Al- 
though the  band  seemed  to  have  greater 
unity  when  I  heard  them  in  person,  these 
sides  are  not  unrepresentative  of  the  trend 
of  things.  Unfortunately,  to  be  "red  hot" 
these  days  means  to  be  often  too  noisy.  The 
rhythm  section  is  often  more  "cool"  than 
"hot"  and  sounds  more  as  if  it  belonged  to 
a  modern  swing  band  than  a  Dixieland 
band.  The  front  line  gets  a  good  sound, 
although  sometimes  there  is  still  too  much 
virtuosity  in  it,  unless  virtuosity  is  what 
you  prefer. 

Wolverine  emphasizes  too  many  solos  at 
the  expense  of  preferred  ensembles.  Why  so 
many  contemporary  bands  overlook  the  in- 
troduction and  second  strain  to  this  tune  is 
beyond  me.  Everybody  Stomp  is  a  good 
original  which  starts  off  with  a  fine  old- 
time  Charleston  flavor,  goes  into  some  more 
or  less  jump-style  solos,  a  band  riff  and  a 
loud,  loud  finale.  Wild  Bill's  unique  style 
often  takes  him  far  from  a  given  melody. 
This  is  very  much  the  case  on  South,  where 
the  pleasing  melodic  line  of  the  second  strain 
is  smeared  out  to  nothing  in  particular. 
Wild  Bill  Blues  is  a  well-executed  version  of 
Wild  Man  Blues  and  this  writer  can  see 
no  good  reason  for  not  giving  it  the  proper 
title.  Goody  and  Can't  Give  You  feature 
vocals  by  Helen  Ward,  certainly  capable  at 
her  trade.  It  would  seem  that  these  two 
sides  should  have  wider  popular  (ugh)  ap- 
peal. Alas,  it  must  be  faced,  there  is  another 
rendition  of  the  Saints.  Davison  gets  off  on 
some  Armstrong  licks  but  still  the  tune  is 
driven  further  into  the  ground. 

{Pax  6004)   (R.  L.  T.) 

Kid  Ory's  Creole  Jazz  Band 

down  home  rag,  1919  rag,  south, 
Creole  song 

Some  of  that  old  time  1944-45  New  Or- 
leans type  jazz  music  as  reissued  from  the 
old  Crescent  masters  .  .  .  cut  in  a  studio 
with  only  one  fluorescent  bulb.  Mutt  Carey, 
Darnell  Howard,  Bud  Scott,  Buster  Wilson, 
Ed  Garland  and  Minor  Hall  romp  along 
with  their  boss.  The  second  coupling  has 
Omcr  Simeon  replacing  Howard  and  Alton 
Redd  on  drums  instead  of  Hall. 


A  GREAT  NEW  JAZZ  LABEL 


Riverside 


We  are  proud  to  announce  that  we  have  acquired  the  exclusive 
rights  to  reissue  everything  of  interest  from  the  old  Paramount, 
Black  Swan,  Broadway,  Famous,  and  Puritan  Labels.  These  long 
playing  recordings  will  contain  rare  and  valuable  jazz  material, 
carefully  selected  from  the  vast  output  of  these  fine  old  companies 
and  will  consist  of  performances  by  such  artists  as  Ma  Rainey, 
Louis  Armstrong,  Johnny  Dodds,  Jimmy  Blythe,  King  Oliver, 
Freddie  Keppard,  Ida  Cox,  Blind  Lemon  Jefferson,  Tommy  Lad- 
nier,  Frank  Teschmaker,  Muggsy  Spanier,  Cow  Cow  Davenport,  Joe 
Smith,  Jelly  Roll  Morton,  Meade  Lux  Lewis,  as  well  as  hundreds 
of  other  fabulous  jazzmen  of  the  twenties. 

Because  we  feel  that  there  is  a  definite  responsibility 
which  goes  with  the  custodianship  of  such  an  important 
folk  heritage,  we  are  attempting  to  reproduce  these 
records  with  as  much  fidelity  as  possible  and  pressing 
them  on  the  finest  material  available. 

FIRST  RELEASES 

RLP  1001  LOUIS  ARMSTRONG  PLAYS  THE  BLUES 

Featuring  Ma  Rainey,  Trixie  Smith,  Coot  Grant  and  Sox 
Wilson 

See  See  Rider,  Railroad  Blues,  World's  Jazz  Crazy,  Jelly  Bean 
Blues,  Countin'  the  Blues,  Come  On  Coot,  Find  Me  at  Greasy 
Spoon,  When  Your  Man  is  Going  to  Put  You  Down 

RLP  1002  JOHNNY  DODDS.  VOLUME  I 

Featuring  Tommy  Ladnier,  Jimmy  Blythe,  Natty  Dominique 

Oriental  Man,  Sock  That  Thing,  Weary  Way  Blues,  There'll  Come 
a  Day,  Merry  Makers  Twine,  In  the  Alley  Blues,  Hot  Potatoes, 
Ape  Man 

RLP  1003  MA  RAINEY.  VOLUME  I 

Featuring  Tampa  Red  and  Members  of  His  Hokum  Tub  Jug 
Band 

"CONTEMPORARY  JAZZ"  SERIES 

At  long  last  the  exciting  and  spirited  Bob  Wilber  Wildcats  are 
available  on  LP.  8  sides,  of  which  two  have  never  before  been  re- 
leased. 

RLP  2501  YOUNG  MEN  WITH  HORNS— BOB  WILBER'S 
WILDCATS 

Featuring  Bob  Wilber,  Johnny  Glasel,  Jerry  Blumberg,  Ed 
Hubble,  Bob  Mielke,  Dick  Wellstood,  Denny  Strong,  Charlie 
Traeger. 

ALL  10"  LP   $3.85  EACH 

FROM  YOUR  DEALER  OR  DIRECT  FROM 

RIVERSIDE  RECORDS 

BOX  373,  RADIO  CITY  STATION  NEW  YORK  19,  N.  Y. 


(Continued  on  Page  \Z) 
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ALAN  D.  DARE 


Have  you  ever  wondered  where  the  line 
is  drawn  between  "torch  songs"  and  genuine 
blues — and  who  drew  it?  Have  you  ever 
listened  and  wondered,  as  a  band  plays  a 
jazz  tune,  exactly  why  it  sounds  fine  to  you, 
a  hot  jazz  fan,  while  most  of  the  public  will 
say,  rtWhy  do  they  have  to  ruin  a  good 
song?"  Then  another  band  will  play  it  in 
such  a  way  that  you  can't  stand  it,  but  the 
crowd  cheers. 

Having  long  been  puzzled  by  such  mat- 
ters, I  finally  began  searching  through  many 
books  and  treatises  on  jazz,  as  well  as  a 
number  of  other  books  and  articles  on  music 
in  general,  trying  to  find  a  basic  reason  for 
the  difference  in  reactions.  Finally,  the  reve- 
lation came  to  me,  while  reading  some  jazz 
record  album  notes. 

The  writer  of  these  notes,  commenting  on 
a  particular  recording,  remarked  that  the 
performance  "...  carefully  cleanses  the 
piece  of  any  trace  of  sentiment."  That  did 
it;  I  knew!  Jazz  is  not  a  sentimental  music! 
This  does  not  mean  that  jazz  is  devoid  of 
emotion,  but  only  of  sentimental  emotion. 
The  bare,  basic  emotions  without  senti- 
mental dress  are  the  emotions  of  jazz. 

I  have  often  noticed  that  when  Louis 
Armstrong,  for  instance,  played  or  sang  a 
song  like  Give  Me  a  Kiss  to  Build  a  Dream 
On,  it  sounded  quite  different  than  when 
the  average  "popular"  band  or  vocalist  did 
it.  In  the  latter  instance  I  would  snort, 
"Sweet  Popular!",  and  dial  the  radio  to  an- 
other station.  But  when  Louis  plays  it,  I  sit 
entranced  at  how  such  a  song  can  sound  so 
good — and  hot.  The  key  is  this:  In  the  in- 
tonation and  timbre  of  his  playing  and  of 
his  singing  it  is  obvious  that  the  dream  he 
is  building  is  not  one  of  sentimental  or 
romantic  love,  of  slippers  and  easy  chair  in 
front  of  a  fireplace  with  wifey  at  one's  feet 
with  her  head  on  one's  knee   (a  sentiment 


that  has  been  so  hackneyed  by  tin  pan  alley- 
smiths). 

This  transformation  is  also  true  of  hot 
versions  of  many  other  pop  songs  by  great 
jazz  musicians.  Some  of  them  can  play  a 
piece  note-for-note  as  written,  yet  in  the 
spell  of  their  particular  intonation  and 
phrasing,  in  the  timbre  of  their  instruments, 
the  music  comes  out  hot,  packed  full  of  tear- 
ing emotion  but  still  without  that  "tender 
sentiment"  that  made  the  song  so  "soupy" 
in  its  original  state. 

Jazz,  however,  is  not  the  only  music  (or 
fcr  that  matter  not  the  only  art),  that  has 
suffered  from  its  avoidance  of  sentimental 
content.  The  romantic  composers  of  the 
nineteenth  century  continue  to  be  immensely 
more  popular  than  those  of  the  previous 
classical  period  or  those  of  the  modern  "in- 
tellectual" school,  and  the  same  is  true  of 
painters  and  poets:  those  who  were  careful 
to  express  the  sweet,  tender  sentiments  are 
the  popular  choice  of  the  public — While 
those  who  confine  their  emotional  expression 
to  the  pure  excitement  of  producing  an 
artistic  creation  are  left  to  starve  in  the 
proverbial  garrets. 

Now  we  are  not  claiming  that  jazz  is  a 
pure  artistic  creation — and  there  is  certainly 
nothing  "spiritual"  about  jazz  emotion;  but 
the  comparison  is  there  nonetheless.  And  it 
should  be  realized  that  therein  lies  the  basic 
difference,  not  only  between  jazz  and 
popular  music,  but  between  jazz  and  the 
other  pure  arts. 

A  "torch  singer"  and  a  blues  singer  both 
bemoan  the  fact  that  their  man  has  left 
them,  but  the  former  is  obviously — by  her 
manner  of  singing — unhappy  for  romantic 
reasons.  The  blues  singer  is  blue  because 
she's  lost  a  source  of  sensual  pleasure  or,  in 
other  cases,  because  she/he  is  oppressed  or, 
perhaps,  is  unable  to  pay  the  rent,  or,  again, 
has  lost  her/his  home  in  a  fire  or  flood.  .  .  . 


Yet  why  does  the  crooner  or  torch  singer 
held  greater  appeal  for  the  public?  Well, 
take  for  instance  the  teenager:  at  that  age 
one's  thoughts  are  all  sentimental  and 
romantic  (I  know  mine  were!),  and  when  a 
crooner  sings  a  soupy,  sentimental  song 
about  moonlight  and  guitars,  the  girl  listen- 
ing likes  to  dream  that  he's  singing  "just  for 
her,"  and,  indeed,  the  crooner's  "intimate" 
style  of  delivery  does  give  that  impression. 
And  her  boy  friend  likes  to  dream  that  he  is 
the  singer  and  successfully  wooing  her  with 
his  song.  In  the  case  of  older  people,  they 
will  in  many  cases  like  a  song  for  the  associa- 
tions that  accompanied  their  first  hearing  it 
rather  than,  and  quite  aside  from,  its 
musical  or  artistic  merit. 

The  slow,  dreamy  waltz  of  the  Wayne 
King  variety  is  more  popular  than  the 
"swingy"  Viennese.  Why?  For  the  same  rea- 
son. The  former  suggests  tender  sentiments 
of  romantic  love,  while  the  swing  of  the 
Viennese  waltz  suggests  gayety  and  abandon. 

Then,  too,  many  say  of  the  Viennese  waltz 
the  same  as  is  said  of  hot  jazz:  "But  you 
can't  dance  to  that  .  .  ."  However,  anyone 
who  knows  anything  about  real  dancing 
knows  you  can;  and  once  you've  danced  to 
it  you  will  find  dancing  to  the  sweet  waltz 
or  the  sweet  pops  merely  monotonous  and 
tiresome.  In  the  sweet  variety  of  either  music 
nothing  much  happens  except  in  the  dreams 
of  the  listener,  while  in  the  "hot"  versions  of 
either  music  the  force  of  the  emotion  ex- 
pressed in  the  rhythm,  swing  and  musical 
intonation  forces  itself  upon  one  to  set  one's 
own  emotions  flying  and  one's  feet  tapping 
and  dancing. 

It  is  the  "savage,"  sensual  emotions  of 
jazz,  however,  that  have  prevented  many 
earnest  efforts  to  create  serious  jazz  works 
for  concert  presentation  from  being  success- 
ful; the  average  serious  musician  is  too 
(Continued  on  Page  14) 
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BENNY  FRENCHB 


Down  Home:  One  of  the  biggest  attrac- 
tions on  New  Orleans'  Bourbon  Street  is 
old-time  (age  58)  blues  singer  Lizzie  Miles. 
.  .  .  The  George  Lewis  band,  long  out  of  a 
permanent  spot,  has  been  doing  well  with 
one  night  gigs  and  still  stays  together.  .  .  . 
Sharkey  Bonano  is  back  in  business  on 
Bourbon  St.  with  a  revamped  band.  .  .  . 
And  time  has  put  "Papa"  Celestine  back  in 
fine  shape,  with  a  reorganized  group.  Oscar 
is  rapidly  becoming  the  "grand  old  man"  of 
jazz  to  the  Crescent  City  fans.  .  .  .  Despite 
the  fact  that  pseudo-Dixieland  has  dropped 
off  at  the  box-office  and  disc  jockeys  play 
far  less  of  it  these  days,  the  real  article  still 
draws  much  N.O.  air  time.  .  .  .  The  big 
bosses  of  the  Okeh  label  were  down  here 
during  the  summer  to  record  authentic  on- 
the-spot  church  music  for  immediate  release. 
Watch  for  it. 

Elsewhere:  Louis  Armstrong's  latest  mis- 
treatment at  the  hands  of  Hollywood  (Glory 
Alley)  is  laying  big  eggs  everywhere.  Why 
they  can't  make  some  good  use  of  one  of  the 
greatest  showmen  around  is  a  mystery  to 
everyone.  .  .  .  On  his  arrival  in  London  with 
Porgy  and  Bess,  Cab  Calloway  proceeded  to 
take  up  acting  courses  at  the  Old  Vic 
Theater  School.  It  has  been  reported  that  his 
role  of  "Sportin'  Life"  was  originally  con- 
ceived by  Gershwin  with  the  Hi-de-ho  Man 
in  mind  (Bubbles,  of  Buck  and  Bubbles, 
played  the  part  when  the  show  was  first  pro- 
duced ;  dancer  Avon  Long  did  it  in  a  revival 
a  few  years  back).  .  .  .  Duke  Ellington's 
composition,  The  Liberian  Suite,  will  be 
used  as  sound-track  music  for  two  short  films 
to  be  made  in  Africa  by  an  independent 
company.  .  .  . 

Jazz  was  represented  at  the  Brandeis 
University  music  festival  by,  among  others, 
Leonard  Feather,  Nat  Hentoff,  Lee  Konitz, 
and  Lennie  Tristano.  That  gives  extra  work 
to  press  agents,  ex-disc  jockeys,  and  music 
instructors,  but  what  about  some  jazzmen? 
.  .  .  Paul  Barbarin  burned  up  New  England 
with  a  real  New  Orleans  band  a  few  months 
back,  and  is  being  begged  to  come  back. 
How  about  some  records,  somebody?  .  .  . 
There's  a  strong  possibility  that  the  Muggsy 
Spanier,  Jimmy  Archey,  and  Kid  Ory  bands 
will  tour  Europe  with  big  build-ups.  .  .  . 
After  a  fine  reception  at  the  British  Jazz 
Festival,  guitarist  Lonnie  Johnson  teamed 
up  with  singer  Marie  Bryant  for  a  tour  of 
the  British  Isles. 

Current  rage  in  Los  Angeles — late-hour 
jam  sessions  with  all  schools  of  jazz  mixing 
wildly.  .  .  .  Dave  Stuart,  who  originally 
founded  the  Jazz  Man  Record  Shop  and 
record  label  (but  is  no  longer  connected  with 
cither),  showed   up  recently  in  Hollywood 


after  we-all-forgot-how-long  in  Europe. 
Dave  hasn't  been  active  in  jazz  circles  for 
many  years  .  .  .  too  many. 

The  Record-makers:  George  Avakian  has 
been  named  head  of  all  popular  LP  releases 
at  Columbia.  .  .  .  The  release  by  domestic 
Victor  of  outstanding  British  HMV  record- 
ings does  not,  alas,  hold  out  any  promise 
that  the  many  jazz  classics  that  the  English 
company  perpetually  keeps  in  its  active 
catalogue  will  be  included  in  the  deal.  A  few 
hundred  letters  and  postcards  from  collec- 
tors might  possibly  turn  the  trick,  however 
.  .  .  Okeh  is  releasing  items  from  its  files — 
by  Basie.  Louis,  Calloway,  Bessie — but  so  far 
they  are  all  things  that  have  been  reissued 
many  times  before.  Come  on,  boys,  wake  up! 
The  bootleggers  did  a  much  better  job  with 
your  catalogue  than  you  do.  .  .  .  The  first 
Lu  Watters  sides  from  Jazz  Man  have  begun 
to  reappear  on  Good  Time  Jazz  label,  which 
took  over  the  J  M  catalogue.  Get  to  the  Ory 
items  soon,  please! 

Benny's  Suggestion-of-t he-Month:  Two  of 
the  great  Jelly  Roll's  greatest  soloes  are  the 
Gennett  versions  of  King  Porter  Stomp  and 
Wolverine.  They  have  never  been  reissued. 
It  could  even  maybe  be  done  legitimately. 


records  noted 


Will  Buy 

RECORD  COLLECTIONS 

ANY  AMOUNT. 

I  have  100,000  records;  hot  sweet;  every- 
thing, everyone.  Send  wants. 

Will  Trade;  Sell;  Buy 

Race;  Bluet;  New  Orleans;  Personality. 

Jacob  Schneider 

128  WEST  ooTH  STREET.  N.  Y.  C. 


(Continued  from  Page  10  ) 
Down  Home  and  1919  make  the  best 
sides.  The  former  tune  is  a  truly  noble  old- 
timer.  It  is  interesting  to  hear  the  Ory  band 
making  much  use  of  the  same  riff  as  on  the 
old  1934  Benny  Goodman  recording.  1919 
is  an  inspired  march-'em-up  traditional  piece 
with  many  good  licks.  Recommended  for 
all  fygges.  The  performance  on  South  and 
Song  is  a  little  too  uneven.  The  use  of 
breaks  is  overworked  on  South,  resulting  in 
a  rather  jerky  presentation.  Ory  gets  off 
some  fancy  melodic  counterpoint  that  would 
be  much  prettier  had  his  notes  been  more 
pure.  Song  is  one  of  those  patois  things. 

(Good  Time  Jazz,  70,  72)  (R.  L.  T.) 

Pete  Daily's  Rhythm  Kings 

clarinet  marmalade,  yelping  hound 
blues 

This  is  the  biggest  sounding  five-piece 
band  in  the  archives.  The  two  man  rhythm 
section  (Skippy  Anderson,  piano;  George 
Defebaugh,  drums)  demonstrates  that  a 
mess  of  music  can  be  made  if  you  know 
how  to  use  two  hands  in  good  taste.  I  have 
heard  arguments  to  the  effect  that  a  real 
two-beat  rhythm  section  must  have  banjo 
and  tuba.  This  proves  much  the  contrary. 
Pete  Daily,  Warren  Smith  and  Rosy  Mc- 
Hargue  whoop  it  up  in  the  front  line.  Some 
of  the  licks  on  Hound  are  just  this  side  of 
corn.  Still  it's  nice  to  hear  this  old  Louisiana 
Five  number.  Marmalade  is  the  deal  on  this 
pair.  Except  for  an  under-recorded  clarinet 
solo,  it's  a  truly  rousing  flag  waver.  A  wel- 
come reissue  of  the  1947  Jazz  Man  original. 

(Good  Time  Jazz  68)  (R.  L.  T.) 


RECORDS  WANTED 

I  AM  INTERESTED  IN  BUYING  OUTRIGHT 

small  or  large  collections  of  Jan,  Sweet,  Swing,  Personality,  Blues, 
Bop,  or  Pops. 

f  will  pay  spot  cash  for  such  collections. 

If  you  have  a  collection  you  wish  to  dispose  of,  please  write, 
giving  full  details  of  the  collection,  type,  artists  included,  labels, 
and  most  important  of  all  please  describe  the  condition  of  the 
records  carefully. 

Then  set  your  lowest  price  for  the  lot.  I  do  not  buy  piecemeal  but 
will  take  all  or  none. 

It  is  important  that  you  set  the  price  because  I  do  not  have  time 
for  long  correspondence  or  haggling.  If  the  price  looks  right  and 
the  collection  is  large  enough  I  will  travel  to  your  town  to  inspect 
the  records  and  close  the  deal.  If  you  are  on  the  west  coast  I  have 
an  agent  there  who  will  contact  you. 

I  am  also  interested  in  acquiring  dealers'  stocks  from  before  1940 
and  after  1924. 

WRITE.  WIRE,  OR  PHONE 

BILL  GRAUER.  Jr. 

125  LA  SALLE  STREET,  NEW  YORK  27,  N.  Y. 
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BEHIND 


THE  COBWEBS 


carl  kencbiora 


Our  good  friend,  Perry  Armagnac  of  New 
York  City, 'has  come  up  with  a  sage  bit  of 
deduction  on  the  Banner  label.  Most  dis- 
[  cographers,  as  far  as  we  know,  have  either 
'  expressed  no  opinion  or  have  gone  along 
j  with  the  theory  that  the  7000  series  ran  con- 
|  currently  with  the  6000  series.  For  those  not 
j  familiar  with  the  label,  let  us  review  by 
saying  that  Banner  Began  at  1000  or  1001 
and  continued  to  1999,  at  which  point  it 
j  jumped  to  6000  and/or  7000.  The  latter 
!  series  seems  to  have  been  short-lived,  lasting 
!  somewhere  less  than  300  issues,  while  the 
6000s  continued  onward.   After  unsuccess- 
fully trying  to  interpolate  the  7000  series  in 
between  the  1000  and  6000,  we  went  along 
with  those  who  thought  that  the  6000  and 
7000  were  concurrent,  with  the  latter  drop- 
ping out  soon  after.  Perry  has  studied  a 
large  number  of  Banner  issues,  and  from  the 
master  numbers,  it  appears  to  him  that  the 
6000  series  was  split  into  two  distinct  blocks 
by  the  7000  series ! 

An  unbroken  series  of  master  numbers  is 
established  if  his  order  is,  in  fact,  the  actual 
picture.  The  1000  series  began  with  some 
strange  numbers  like  Ba  1014  which  had 
(18004)  and  (18016)  as  masters.  Then 
from  around  that  point  to  at  least  1132 
Paramount  masters  generally  appeared  rang- 
ing from  (1057)  to  (1221).  Then  the  Ban- 
ner-Regal 5000  series  of  masters  began  {Ba 
1143-(5024)  /  (5025)  )  and  had  reached 
(7275)  /  (7269)  on  Ba  1999.  At  this  point 
some  change  in  policy  and/or  ownership 
took  place,  since  not  only  the  catalog  series 
changed  to  6000  but  the  masters  changed 
as  well.  Regal  with  Domino  continued  to  use 
the  5000  series  masters  but  Banner  now 
shows  the  masters  being  used  on  Oriole, 
"jewel,  Challenge,  etc.  Ba  6009,  for  example, 
is  (918)  /  (919).  The  break  in  the  6000 
series  seems  to  come  between  6150  and  6199 
(did  they  ever  issue  6170  to  6199?).  Then 
somewhere  after  7353  the  6000  series  was 
resumed  at  6200. 

That  is  how  Perry  has  reconstructed  it 
and  it  seems  to  fit  if  you  look  at  the  masters. 
Here's  how  they  dovetail,  showing  just  a  few 
key  catalog  numbers  and  their  masters: 
6152  (  1272)  /  (1273)  ;  6165  (1302)/ 
H303)  (highest  6100  number  Perry  has 
data  on);  7001  ( 1307)  /( 1308)  ;  7002 
(1309)  /  (  1310)  ;  7249  (  1823)  /  (1824)  ; 
7353  (  1799)  /  (1800)  (highest  7000  Perry 
has  data  on);  6202  (1863)  /  (1864);  6203 
(1853)  /  (1855)  ;  and  6210  ( 1874) /•(  1875). 
What  do  our  readers  think  of  this  explana- 
tion? Can  anyone  furnish  data  on  issues 
from  6165  to  6199  and  above  7353? 

Label  of  the  Month:  This  month's  entry 
is  one  of  the  Gennett  family.  The  company 
is  more  well  known  for  its  piano  rolls  than 
its  records,  but  it  seems  to  have  had  Gennett 


press  records  for  it,  probably  to  publicize 
piano  rolls  of  the  tunes  issued  on  record. 
The  label  is  Connorized  and  the  one  pic- 
tured is  3045.  Side  shown  is  I've  Got  My 
Habits  On  (7711)  by  Bailey's  Lucky  Seven. 
The  reverse  is  In  My  Heart,  On  My  Mind 
(7712)  by  the  same  group.  This  side  also 
states  "Roll  for  Player  Piano  7136." 
Stamped  in  the  surface  of  the  record  on  both 
sides  is  the  Gennett  catalog  number  (4815) 
for  this  coupling.  The  disc  sold  for  85  cents, 
as  did  Gennett,  and  the  label  is  red  and 
gold.  The  paper  is  red  including  the  word 
Connorized  and  the  solid  fill  around  Con- 
norized, the  double-line  circle  and  all 
printed  information  is  in  gold. 

We  have  had  quite  a  few  comments  from 
readers  trying  to  help  us  on  our  Pathe-Per- 
fect  Catalog  Reconstruction  Project  that 
they  just  can't  locate  the  master  numbers 
indented  into  the  surface  of  the  record  label 
anywhere.  We'd  like  to  mention  here  that 
there  is  a  certain  period  during  which  the 
company  apparently  used  a  different  system 
of  pressing  their  records  which  resulted  in  a 
record  where  the  greater  portion  of  the  label 
was  indented  to  a  lower  level  than  that  of 
the  rest  of  the  record  surface.  All  other 
pressings  had  the  entire  record  from  spindle 
hole  to  outer  edge  perfectly  level.  Those 
with  this  indented  portion  (about  lyi  inches 
radius  from  center  of  spindle  hole)  we  refer 
to  as  "sunken  label"  pressing  for  simplicity. 
So  far  we  have  found  this  sunken  label 
period  to  cover  from  around  14760  {Bathe 
36579)  to  15060  {Bathe  36879)  in  the 
dance  series,  from  around  12310  {Pat 
32231  )  to  12465  (Pat  32386)  in  the  vocal 
series,  and  centering  around  11647  (Pat 
25213)  in  the  11500  or  "star"  series.  Just 
where  it  appears  in  the  1 1000  standard  series 
we  are  not  yet  certain.  We  wish  to  impress 
everyone  that  it  is  most  important  that  as 


many  of  these  issues  during  this  period  be 
scanned  closely  as  possible  since  those  press- 
ings of  catalog  numbers  from  this  period 
which  were  pressed  later,  after  the  sunken 
label  system  had  been  discarded  for  a  re- 
turn to  the  old  method,  would  show  master 
numbers  while  those  pressed  during  the 
period  would  not.  Only  by  scrutiny  of  as 
many  different  copies  of  the  same  record  as 
can  be  found  from  this  era  will  we  have 
much  success  in  obtaining  the  important 
masters  for  these  titles.  In  the  not  too  dis- 
tant future  we  expect  to  be  able  to  list  in 
the  column  those  Perfects  and  Bathes  for 
which  we  already  have  all  pertinent  infor- 
mation. 

There  is  only  space  for  so  much  and  that 
is  gone  for  this  time!  Send  us  that  Pat-Per 
data  (including  Pat-Per  masters  on  any 
label,  domestic  or  foreign)  and  label  of  the 
Month  information  as  well  as  your  queries, 
comments,  opinions,  and  what-have-you  to 
74  South  Road,  Harrison,  New  York 


New  IRefauet 


BLUE  NOTE  LP  7023  MEZZ  MEZZROW  AND  HIS  BAND 

Blues  No  One  Dug,  Mezzero'a  Blues,  If  I  Could  Be  With  You, 
Nobody's  Sweetheart,  Blues  of  the  Twenties,  Struttin'  with  Some 
Barbecue,  Blues  Jam  Up,  Gut  Bucket  Blues* 
*  Mezz  Mezzrow  and  Max  Kaminsky 

BLUE  NOTE  LP  5010  NEW  SOUNDS 

Featuring  Max  Roach,  Kenny  Durham,  James  Moody,  Art  Blakie 

BLUE  NOTE  LP  5011  MILT  JACKSON 

WIZARD  OF  THE  VIBES 

BLUE  NOTE  LP  5012  HOWARD  McGHEE  AND  HIS  ALL  STARS 

BLUE  NOTE  LP  5014  ERROL  GARNER 

OVERTURE  TO  DAWN,  VOL.  3 

For  Complete  Catalog  write  to 

BLUE  NOTE  RECORDS 


767  Lexington  Ave. 


New  York  21,  N.  Y. 
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let  jelly  roll  speak 

(Continued  from  Page  7) 

without  studied  preparation,  and  never 
played  them  twice  alike.  The  sample 
from  Frog-I-More  Rag  is  just  ragtime, 
but  it  has  Morton  originality,  and  the 
notation  "cornet  solo"  on  his  original 
manuscript  shows  that  he  composed 
with  band  performance  in  mind.  These 
samples  are  no  measure  of  Ferd  Mor- 
ton's musical  ability;  unfortunately, 
some  of  his  best  work  never  got  on  sheet 
music  or  records.  But  enough  exists  to 
make  his  place  secure  in  the  jazz  music 
world. 


bunk  johnson 

(Continued  from  Page  5) 

Danny  would  do  all  right  without  re- 
hearsing, and  he  told  me  that  he  was 
not  worried,  Danny  would  do  fine. 
Once  everything  was  O.K.  on  the  tech- 
nical end,  we  began  to  cut.  I  cut  the 
originals  and  Pam  Loughborough  cut 
playbacks  on  another  machine.  Al  Tan- 
nen  was  the  timekeeper  and  Irving 
Stone  took  notes. 

The  Entertainer,  Chloe,  The  Min- 
strel Man,  and  Someday  (a  pop  favorite 
of  Bunk's)  were  cut  in  that  order.  Bunk 
was  satisfied  with  the  first  takes  of  the 
last  two  tunes  but  cut  them  again  just 
to  be  on  the  safe  side.  All  this  took 
three-fourths  of  an  hour. 

The  second  session  produced  Hilarity 
Rag,  Kinklets,  You're  Driving  Me 
Crazy,  and  Out  of  Nowhere.  During 
one  of  the  takes  of  You're  Driving  Me 
Crazy,  Bunk  walked  off  the  stage  after 
the  ensemble  opening.  Nobody  knew 
where  he  had  gone  and  the  band 
anxiously  watched  for  his  return.  He 
sauntered  back  on  stage,  sat  down,  and 
put  his  horn  to  his  lips  just  in  time  to 
play  the  first  note  of  his  solo! 

The  last  session  was  cut  on  December 
26,  1947,  the  day  of  the  26-inch  snow- 
fall. Transportation  was  almost  at  a 
standstill  and  the  members  of  the  band 
straggled  in.  (Braud  showed  up  wear- 
ing jodhpurs  and  boots.)  They  tried 
"Kinklets"  again,  at  a  slower  tempo. 
Bunk  was  not  pleased  with  the  way 
they  had  played  it  at  the  previous 
session.  He  thought  that  they  had 
played  it  "too  fast  to  give  the  correct 
value  to  the  notes."  (The  greatness  of 
Bunk's  playing  was  not  essentially  in 
the  notes  he  used  but  in  the  value  that 
he  gave  them,  both  in  time  and  dy- 
namics. When  playing  lead.  Bunk  pre- 
served the  melody  almost  intact.  His 
greatest  variations  were  in  phrasing, 
time  and  dynamics,  which  gave  each 
tune  a  flavor  all  his  own  and  made  the 


melody  itself  more  appealing.)  The 
band  did  not  succeed  in  making  a  good 
take  of  Kinklets  at  the  slower  tempo. 
The  strain  of  three  recording  sessions 
in  four  days,  the  delay  due  to  the  snow, 
and  the  difficulty  of  the  tune  prevented 
them  from  getting  properly  relaxed. 
None  of  the  slow  versions  were  as  good 
as  the  faster  ones,  and  one  of  the  fast 
ones  was  used  for  the  album. 

After  Till  We  Meet  Again,  the  strain 
showed  once  again.  Braud  thought  that 
the  last  take  had  speeded  up  and  de- 
cided that  Steele  was  at  fault.  Steele 
has  the  habit  of  smoking  while  he  plays 
and  Braud  insisted  that  it  is  impossible 
to  smoke  and  play  at  the  same  time.  At 
this  point  Bunk  distributed  an  arrange- 
ment of  Sugar  Blues.  One  of  the  men 
wanted  to  know  why.  "Never  mind," 
said  Bunk,  "let's  run  through  this 
intro."  They  played  the  introduction 
twice  and  Bunk  gathered  back  the 
music.  "Now,  where  were  we?"  he 
asked,  and  they  settled  back  to  busi- 
ness. In  this  simple  way  Bunk  broke  up 
the  argument  and  re-established  the 
fact  that  he,  and  he  alone,  was  the 
leader  of  the  band. 

While  the  recording  was  going  on  the 
snow  was  developing  into  New  York's 
blizzard  of  the  century.  When  we  left 
the  hall,  Bunk  was  overwhelmed.  This 
was  more  snow  than  he  had  ever  seen. 
He  turned  down  the  brim  of  his  Hom- 
burg  and  turned  up  the  collar  of  his 
coat.  He  kept  repeating,  "I  left  Louis- 
iana for  this!  I  left  Louisiana  for  this! 
Oh  no,  oh  no!"  For  the  first  time  he 
began  to  talk  of  going  back  home. 

A  week  after  the  recordings  were 
made,  he  did  go  home.  I  kept  in  touch 
with  him  by  mail  and  he  told  me  of  his 
attempts  to  find  work.  He  called  me  his 
manager,  and  when  he  thought  he  had 
a  chance  to  work  at  the  Ball  of  Fire  in 
Chicago,  wrote  asking  my  help.  He 
wanted  me  to  contact  the  members  of 
his  "Local  802  Band,"  as  he  called  it,  to 
see  if  they  could  go  to  Chicago  with 
him.  All  but  Bushell,  who  did  not  want 
to  give  up  his  pupils,  were  willing.  But 
this  job  never  materialized,  and  I  don't 
think  that  ever  Bunk  played  profession- 
ally after  December  26,  1947.  Towards 
the  end  of  1948  he  had  his  first  stroke. 
He  had  never  really  been  sick  before  in 
his  life,  and  fought  as  hard  as  he  could 
to  recover.  He  seemed  to  be  on  his  way 
back  to  full  strength,  but  in  July,  1949, 
suddenly  succumbed. 

Bunk's  chance  to  play  with  a  band 
that  satisfied  him  was  short-lived,  but 
he  left  behind  a  series  of  12  tunes  that, 
considering  the  short  experience  of  the 
band,  fully  demonstrate  his  theories. 
With  ragtime  pieces  from  written 
scores,  an  old  Dixie  favorite  (That 
Teasin   Rag),  a  number  of  pop  tunes 


of  all  kinds,  and  a  rhumba,  the  evi- 
dence of  his  type  of  band  is  there.  Bunk 
is  to  be  heard  at  his  best,  because  he 
was  relaxed  and  happy. 

He  shows  his  ability  to  read  music, 
his  wonderful  tone  and  flawless  tech- 
nique, that  he  could  play  all  kinds  of 
music  with  equal  skill,  that  he  was  a 
leader  who  could,  given  the  proper 
material,  make  a  band  in  an  incredibly 
short  time.  He  shows  also  that  his  ap- 
proach to  music  was  not  dated  by  any 
means,  and  that  any  well  trained  musi- 
cian, New  Orleans-bred  or  not,  could 
learn  to  play  Bunk  Johnson's  way. 

sentimentality  in  jazz 

(Continued  from  Page  11) 

circumscribed  by  civilized  society's  correct- 
ness (as  well  as  by  his  teacher's  insistence  on 
"correct  intonation")  to  achieve  the  degree 
of  emotional  abandon  and  feeling  necessary 
to  play  such  a  work.  And  jazz  is  still  an 
aurally  learned  music  for  just  such  reasons: 
no  one  has  yet  devised  a  system  of  notation 
to  indicate  the  subtle  syncopations  and  in- 
strumental timbre  that  convey  these  emo- 
tions. 

In  1923  Paul  Whiteman  frankly  wrote 
that  his  aim  was  to  cleanse  jazz  of  its  savage 
aspects;  in  doing  this,  in  creating  his  special 
brand  of  sugary  sweet  "jazz,"  he  simply  sub- 
stituted for  the  "savage"  emotions  an  often 
cheap  sentimentality — and  as  a  result  was 
crowned  "King  of  Jazz."  Whiteman's  musi- 
cians were  always  of  the  best,  his  arrange- 
ments impeccably  correct  and  so  played,  but 
the  true  jazz  "feeling"  had  been  carefully 
removed. 

Of  course,  many  people  are  literally 
"afraid"  of  the  emotions  jazz  can  arouse. 
Some  can  appreciate  that  the  music  not  only 
arouses  emotions  but  can  satisfy  them  from 
within  the  music  itself.  But  it  is  this  fear, 
however,  more  than  anything  else,  that  tends 
to  keep  true  hot  jazz  the  property  of  a  small 
clique  of  jazz  fans  and  musicians  and  bars  it 
from  gaining  the  same  sort  of  general  popu- 
larity that  even  the  worst  current  examples 
of  banal,  slushy,  and  strictly  non-frightening 
popular  music  find  it  so  easy  to  achieve. 
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GIVE  A  SUBSCRIPTION  TO 


AS  A  CHRISTMAS  GIFT  .  . 


the  record 
changer 


we  will  send  an  attractive 
christmas  card  in  your  name 
with  the  december  15th 
issue  to  the  recipient  of 
your  gift  subscription, 
all  gift  subscriptions  should 
be  in  our  hands  no  later 
than  december  18th  to  insure 
arrival  by  christmas  day. 

Subscription  Prices: 

1  Year  $  350 

2  Years   6.50 

3  Years   ?,oo 

Send  Subscriptions  to       the  record  changer 

125  la  salle  st. 
new  york  city  27,  n.  y. 
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HOW  THE  RECORD  CHANGER  WORKS: 


Abbreviations  used  in  tha  Classified 
"Wanted"  and  "For  Disposition" 
Sections  are  as  follows: 

Col.  I,  Racord  Label: 


At 

*i 


  Ateliea 

  *H« 

AmriCM  Bunt 


as    artiaaan 

At    AmU 

km    Avtteraalt 

At  ....   Atelia*  Vtcjlito 

•a   ■  fanner 

M    ■!«  Sift 

Bt    ItKM 

II    UfUmr 

•«    Slat  Htlt 

M  ...  ■mm «nct  Ftlytfer 

•r    Arwnwick 

■I    ttlltna 

n    tuci  s»*« 


§•»    kM'l) 

Ce    Ctewe 

Ck    ChtatiM 

CI    CtJkttart  Mta 

CI    Cujriaa 

CIS    CliBftr 

C»    ChaMal 

C*    CslnaSia 

Cm   Ctawtoi 

C»    CtsiUI 

C«    Ceneatrer 

fcr   Crewn 

CAS    CtlttcUn  Ate.  Stew 

Ct    CrtMtBt 

Ci    Claitenels 

D«   Otcca 

•F  Oiutahiltt  FranctitM 

Oi    Oin 

01    Daiawttch 

0*    OtMint 

0F    Oku  Ptlytftr 

Of    Oitt 

Oi   Otluu 

It    lint* 

CO    C<it*n-0tll 

•CI    fltctrela 

Cat    lawns* 

Is    Cic»lti*r 

ft  FwMtitia 

F0  . . . .    Feaetiais * Often 

FAM  Fr.tiisi  tf 
Atctr<<4  Music 

Ct  Gtniwlt 

CC    Grty  Cull 

SI    Ctntfal 

Cr  .  . . .  Cr»»«»ht«« 

CI    Ganut 

lit    Humttf 

At  ....    .  MtmecHer* 

M|    Hsrmatraan 


H«l    NarfMl 

NHV.  .  Nit  Master'!  Vein 
N«W.  Nit  tl  Ikt  Wart 
MAS.  Ntt    Arcart  Satiety 

U    Iwal 

Jt    Jmll 

Jl  ....  JUI  IHftTBHllM 
JM    JW  lH 

Ka    Ktyaett 

l<    lineal* 

La    laawa 

Mt   Mtleteas 

■I    MtIM 

Ma    Mature* 

M»    Mailtramt 

M>   Mttftr 

MV  Mwitat  aa  Valicaa 
MW  . .  MaalaaaMry  War! 
NMQ  At*  Mailt  Quwlcfli 

At    Ntratiai 

CM   Oetaa 

0L    Oittaa  Lyrt 

0a    Olyaeu 

Or    OtmW 

Fa    Ferleaheat 

Fal    Falkt 

M    Nlr*tr 

Ft    Ftrftcl 

Fa    FaraaMMt 

F»    Fra  Matica 

Fa    Farilaa 

Aa    Aaa'iaa'ita.at 

At    Ataal 

Aa    Aaawa 

A»    Atyal* 

AZ   AttalZiMthtw 

SA    Salt  Art 

Sal    Salaktrl 

Ski    Saaaatl 

Sf   Sis—taw 

SI    Silftrltat 

SI   »  Stem 

Sa    Saatkiai 

$•    Saxaq 

S»    Syrta* 

Tt   Ttcaaicfcara' 

Til   ...  Ttlthmate 

TM         Trtatary  at  Mam 

Tr  Tttant't 

UN  Uaitff  Hal  CM) 
Ul  Ultraateant 
Vt  Vtlitteet 

Vi   Victor 

ViC  .  .  Ciaarl  Victar 
Va       ........  Vtuliaa 

Vr   Vartt  tr 

Vi    Vanita 

Vy      Victsry 


Whan  it  it  necessary  to  Indicate  nationality  of 
tKa  racord.  tha  following  letters  appear  efte* 
the  racord  labot  abbreviation: 


A    Arttntinan 

Aa    Airttraliaa 

I    Oruilian 

C    Canadian 

C    Cnaliik 

r    French 


C    Ctraiaa 

I    Italian 

J    Jaaaati* 

M    Ntii«tn 

S    %m,ti 

Sf    Sinai* 


In  tha  "For  OitpotHion"  taction  the  condition 
of  tho  racord  it  indicatad  by  thoto  abbrevia- 
tions: 

N  (New):  Surface  noise  equal  to  an  unplayect 
record:  no  visible  or  audible  wear  percep- 
tible: original  finish  intact. 
K  (Excellent):  Surface  noise  low.  smooth,  uni- 
form. Not  irregular  or  crackling  Easily  dis- 
regarded in  listening  No  perceptible  distor- 
tion. 

V  (Very  Good):  Surface  noise  somewhat 
more  prominent:  light  foreign  noises,  but 
•light  distortion,  if  any:  noises  not  seriously 
distracting. 

O  (Good):  A  moderate  amount  of  surface 
noise:  background  may  be  somewhat  irregu- 
lar and  crackling:  some  foreign  noises,  and 
a  little  distortion:  on  the  whole,  reasonably 
■Mltfactory  listening  without  undue  distrac- 
tion of  attention  Foreign  noises  definitely 
less  prominent  tnan  the  music 
9  ■  ( Fair ) :  Foreign  noises,  taken  togethei .  are 
•bout  as  prominent  as  the  music,  and,  there 
la  considerable  distraction  of  attention,  and 
listening  requires  some  effort  and  concentra- 
tion: nevertheless,  under  these  conditions, 
listening  should  be  fairly  satisfactory, 
t*  (Poor):  Foreign  noises,  collectively,  are 
louder  than  the  recorded  music:  continuous 
concentraMon  Is  required,  and  there  la  little 
satisfaction  in  listening. 


NOTE 


All  persons  using  the  medium  of  the  Record 
Changer  in  the  buying,  selling  or  trading  of  phono- 
graph records,  do .  so  subject  to  these  Rules  and 
Regulations : 

1.  A  collector  or  person  who  solicits  and  receives 
advance  remittance  for  a  record  must  send  the  rec- 
ord within  a  period  of  four  weeks. 

2.  A  collector  or  person  who  orders  and  receives 
a  record  prepaid  must  pay  for  it  within  a  period  of 
four  weeks. 

j.  A  collector  or  person  who  obtains  a  record  in 
trade  must  fulfill  his  end  of  the  trade  within  a 
period  of  four  weeks. 

4.    A   collector   or   person   who   requests  that  a 


record  be  shipped  C.O.D.  must  accept  the  shipment 
unless  the  shipment  is  damaged  in  transit.  (A  bid 
on  an  auction  or  an  order  from  a  sale  which  states 
that  records  will  be  shipped  C.O.D.  unless  otherwise 
instructed,  is  considered  a  request  for  C.O.D.  ship- 
ment.) 

The  name  of  the  person  or  collector  who  violates 
the  above  rjjles  will  be  printed  in  the  Record 
Changer  upon  the  first  violation,  and  the  violation 
will  be  described.  (Exception:  where  breakage  or 
over-grading  is  concerned,  the  record  is  to  be  re- 
turned promptly  to  the  snipper.  If  the  parties  in- 
volved do  not  arrive  at  a  settlement,  the  matter  is 
to  be  referred  to  the  American  Record  Collectors 
Board.) 

»         *  » 

When  infractions  of  these  rules  occur,  contact 
Jacob  S.  Schneider.  Legal  Dept.,  The  Record 
Changer,    128    West   66th    St..    New    York.    N.  Y. 


ADAM:  paul  adams, 30  Vienna  Av.,  Niles  Ohio 

BARR:  D.F.  Barry,  i  East  Mill  Drive  (apt  id)  great  Neck  L.I. NY 
BUCK:  george  Buck,  Jr. ,304  So.  Lakeside  st.,  West  Palm  Beach  Fla. 
BURK :  E.R.  Burke,  i 20  N.E.  25street,  Miami  37  Fla. 
CORN:  george  R.  Cornfoot,  Apt  2,  48  W  Ferry,  Detroit  2  Mich. 
Dear;  Donald  T  Dearle,  274  Greenfield  Ave.,Wi llowdale  ,0nt.,  Canada 
H0WA:  Andrew  Howat,  i 8 i 0  San  Ramon  Ave. , Berkeley  7,  Calif. 
KILR:  N.A.  kilroy,  3505  Meisner  Street,  Los  Angeles  63,  Calif. 
KINE:  Larry  F  Kiner,P.0.  Box  i3208,West  Los  Angeles  Station,  L.A.  25,  Cai 
KEND:  BYRON  Kendis,   1550  Devereaux  St,  Phila.  Pa. 
LEVE:  homer  Leverett, Lamar  Mo. 

LIQU:  john  Liquori,4563  N  Colorado  Street,  Phila  40  Penna. 
PARR:  Sid  Parry,  574  West  i76  Street  ,  NYC  33  NY 
SEAR:  jonn  search,  58i  Reed  St.,  Columbus  4  Ohio 
SMUL:  geo.  Smulligan  ,  62 i  First  St>j  Dunellen  N.J. 
ST0L:  M.W.  Stoll,  P.O.  Box  250,  Plainview  Texas 
Stur:  Ralph  J  Sturges,  i3i  Washington  St.,  Hartford  6  Conn. 
TOWN:  Don  Townsend,  907  No.  Cayuga  Street,  Ithaca  NY 
ZEIG:  Les  Zeiger  1056  Sherman  Ave.,  NYC  56  NY 

CLOSING   DATE   FOR   AUCTIONS   JANUARY  5,    1 953 


IF    IT'S  BEEN  RECORDED 

W  E    H  «  V  E  IT 

LEW  IN  RECORD  OUTLET 
5600  HOLLYWOOD  BLVD., 

LOS  ANGELES  28,  CALIF. 


FOR  COLLECTORS'  ADS 

I  Column  (85  Lines)  $12.50  2  Columns  (170  Lines)  $25.00 

I  Page  (255  Lines)  $35.00 

No  forms  are  required  for  the  Display  Ads.  Type  or  print  your  ad  just  as  it  is  to 
appear  in  print.  Each  recording  group  must  occupy  a  separate  line.  Record  lists 
less  than  one  column  must  be  submitted  on  our  Classified  Ad  Forms  and  shown 
in  the  Wantnd  or  For  Disposition  Section.  The  charge  for  ads  submitted  on  such 
form  is 

I5c  per  Line  (on  forms),  25c  per  Line  (if  no  forms  are  used) 

AH  such  adt  must  be  accompanied  by  advance  remittance.  Advertising  not  ac- 
companied by  advance  remittance  must  be  returned. 

Closing  6mH  for  collectors'  Mb  it  Mm  10+fc  of  Mm  mmMi 
preceding  dote  of  pobllcollen. 
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MINIMUM  BID  75c  MINIMUM  BIO  75c 

c  HOWARD  LANG 

BO/v    I    THE  RECORD   CHANGER    |25  LA  S«i_LE  ST.,    NYC   27,  NY 
WE    ARE   VERY   PROUD    TO   BE  OFFERING    THE   LANG   COLLECTION   TO    OUR  READERS   ON   AUCTION.      HERE    IS   ONE   OF  THE    VERY   FIMEST  COLLECTIONS   EVER  ASSEMBLED 
OF  THE   FINEST    IN   NEW  ORLEANS    AND   SLUES   RECORDINGS.      WE   HAVE   HERE   SOME    OF   THE  RAf  1ST   n F  THE  RAPE   IN   MOSR  CASES    IN    SUPERB   CONtPICION.    MANY  OF 
THESE    ITEMS   WE   HAVE   NEVER  SEEN   BEFORE   AND   SOME  WE  DID   NOT    KNOW  EVEN   EXISTED.      THE   AUCTION  WILL   BE   COMPLETED    IN  TWO  OR    THREE  SERIES    OF  APS 
THE   NEXY    3F  WHICH   WILL   APPEAR    IN  THE  NEW  CHANGER  OUT    NEXT    MONTH .    IN  THE   OAStl   OF  THE   MANY    OBSCURE  BLUES   SINGERS   V/E  WANT   YOU   TO   KNOW  THAT 
THEY   ARE    IN  THE   COLLECTION    ONLY  BECAUSE    THEY  ARE   SENSATIONAL  EXAMPLES    OF  GREAT  SINGING    OR   ACCOMPANIMENTS.      OF  THE   VOCALISTS   WHICH    APE  WELL 
KNWON  BLUES   SINGERS    BUT   WHO  HAVE  TURNED   OUT  BOTH  GOOD   AND   BAD   BLUES   RECORDS   THE  ONES    WHICH    ARE  REPRESENTED   HERE   ARE  CAREFULLY  S  _ECTED  AND 
ARE  ONLY   THE   ONES  WHICH   ARE  MUSICALLY    THE   GREATEST.      PLEASE   9  ID    ON   POSTCARDS    IF   POSSIBLE   AND   3ID   Bf   THE   NUMBER  TO   THE   LEFT    OF   EACH  COLUMN 
."HE  CLOSING    D  A  I  E   FOR   BIDDING    IS  JANUARY      |5.    VINNERS    WILL   BE  NOTIFIED   TC   SEND   AMOUNT   OF  WINNIMC    BIDS   PLUS   25C   .-~OR   PACKING   CHARGES.  RECORDS 
WILL  BE  SENT   VIA   RRX   SHIPPING   CHAR  GEE   COLL'Cf.      IF  YC'J   WILL  NOT   ACCIFT   JUST   ONE   RECORD    (iF  THAT   SHC'Ll   BE   ALL  YOU  WIn)   WILL  YOU   PLEASE  TELL 
US   SO   WHEN  YOU   ARE   BIDDING.      ALSO    4F   YOU  HAVE   A  MONETARY    LIMIT  PLEASE    BID   ON   MUCH   MORE    THAN  YOU   WANT    (iF  YOU   LIKE    MUCH   MORE  J    AND   TELL  US 
WHAT  YOUR   LIMIT    IS   AND   WE  SHALL   AWARD    YOU  UP   TO  THAT   AMOUNT.       IF  YOU   ARE   BIDDING    AN   A-  GREAT  MANY   RECORDS   AND   YOU   HAVE   NEVER   BIO   WITH  US 
BEFORE   PLEASE   fiC COMPANY   YOUR   BIDE    . I TH   A   SMALL  DEPOSIT.    IT   WILL   BE  RETURNED   TO   YOU    IF  YOU   DO   NOT   WIN  ANYTHING   OR   WILL   BE  CREOITTEO   TO   YO JR 
WINNING    WHCJ  NOTIFY   YOU.      NO  CURIOSITY    BIDS   PLEASE.   PLEASE  NO   GROUP  BIDS  EITHER.    Al"0  WE   WILL   NOT  ACCEPT    ANY  OFFERINGS   WHICH    ARE   ON  AN 

ALL  OR   NOTHING    BASIS.      THIS    IS   PR06ACLY    GOING    TO  RESULT    IN  THE  GREATEST   AUCTION    IN  THE  HI  STO-IY  Or   JAZZ   COLLECTING.      GOOD    LUCK   TO  ALL. 


ALABAMA  RASCALS  (RARE  ROY  PALMER) 

1.  ENDURANCE  STMP/BLOCK  4  TACKLE  PE       206  V 

( 3LCK  *   TCKLE    IS  BLYTHE  4   BURTON  V.   RARE   PIANO  DUET) 

HENRY  "REO*  ALLEN 

2.  EVRYBDY   SHOUT/FUNNY   FEATHERS  BL                 BB  6588  E+ 

3.  FEELING   DROWSY/  SWING   OUT  BB  10702  N- 

4.  BIFFLY  8LS/IT  SHLD  8  U  VI  38073  N 

5.  FEELING   DROWSY/  SWING  OUT  VI  38080  E+ 

ALBERT  AMMONS  4  HIS  RHYTHM  KINGS 

6.  NAGASAKI /BOOG I E  WOOG I E   STMP                         DE  749  N- 
7.3ASS  GOIN'   CRAZY/MONDAY  STRUGGLE  (  PW  LM  )SA  12000  N 
8. SHOUT  4   JOY/  BEAR  CAT   CRAWL                          VO  4608  N 

LOU  IS  ARMSTRONG 
9.1    WNDER   WHO/THAT'S   MY  HME 
10. STATIC   STRUT/STOMP   OFF,    LETS  GO 

11.  DRP  THT  SACK/jAZZ  ME   8L-CHAS . P I ERCE 

12.  D0NT   JIVE  ME/CHICAGO  BRKDWN 
13.1 7  WE  NEV   MEET/  DIPPERMOUTH  W  JD 
I4.SHADRACK/J0NAH   4  THE  WHALE 
15. SAVE    IT  PRTTY  MAM/HEAH  ME  TALKIN 

16.  ME  4  BRO  BILL/SAVOY  BL 

1 7.  LAUGH  I N  LOUIE/(lNA  RAY  HUT  TON ) 

1 8.  TEXAS   MOANER  BLS/COAL   CART  BLS 
I  9. OR  I ENTAL   STRUT/YOURE  NEXT(p.W.    LAm)hRS   AUG'38  N 
20.SWT   LIT   PAPA/  BIG   FAT   MA-  SKI  NNY   PA   ODF  279789  N 


BB  6644  N-/E 
BR   80061  N- 

BRE  2505  N 
CO  36376  N 
DE      906  N 

DE      I  9|  3  N 

DE    2405  N- 
DE    2538  N/N' 
HMV  4432  N- 
HJCA    1 8  E+ 


2|. HEEBIE  JEEB1 ES/MUSKRAT  RAMBLE 

OK 

8300 

N 

22. GA.   GRIND/  COME   BCK   SWT  PAPA 

OK 

8318 

E- 

23.WH0'SIT/  DROPPIN  SHUCKS 

OK 

8357 

N/E+ 

24. SWT  LITTLE   PAPA/FAT  MA   SKINNY  PA 

OK 

8379 

V 

25.SK 1 D— OAT— OE— DA T/jAZZ  LIPS 

OK 

8436 

N- 

26. WILD  MAN    BL/GULLY   LOW  BL 

OK 

8474 

E+ 

dl. KEYHOLE  BL/MELANCHOLY  BL 

OK 

8496 

E-I-/N 

28.SAVOY   BLS/  HOTTER   THN  THAT 

OK 

8535 

V 

29.ST RUTT 1 N   W   BARBECUE/ONCE    IN  AWHILE 

OK 

8566 

E+ 

30.2   DEUCES/SQUEEZE  ME 

OK 

864l 

N 

JI.KNOCKIN  A    JUG/  MUGGLES 

OK 

8703 

N- 

32.R0CKIN   CHAIR/  A  1  NT   GT  NOBDY 

OK 

8756 

V- 

33. WEST   END   BLS/  FIREWORKS 

OK 

41078 

n/n- 

34. SAVE    IT   PRTTY   MAMA/ST   JAMES  INFIRM 

OK 

41  130 

E 

35. AFT  U'VE  GNE/  ST  LOUIS  BLS 

OK 

41350 

N-/E 

36. SHINE/   JST   A  GIGOLO 

OK 

4|  486 

E+ 

37. LONESOME   RD/u   CAN   DEPEND    ON  ME 

OK 

41538 

N— 

38 .MY  SWT/  DR   OLD  SOUTHLAND 

p„t  1 7i a 

N- 

39. POTATO  HEAD   BLs/  PUT   EM  OWN  BLS 

UHCA  60 

N— 

40. ST   LOUIS   BLS/  MORENO  EST  1 VADOR 

V 1 A24320 

N 

41. GA.   ON  MY   MIND/  LAZY  RIVER 

OK 

3073 

N 

42. MELANCHOLY   BL/  KEYHOLE  BL 

VO 

3|37 

N 

43.1 *M  NOT   ROUGH/HOTTER  THN  THAT 

VO 

3237 

n/n- 

44.0ING   DONG  DaDOY'INDIAN   CRADLE  SONG 

v.? 

3370 

V/E+ 

45. LAZY   Rl  VER/3WEETHE4RTS   ON    PARADE  N- 
ABOVE  IS  A  REAL  CRAZY  RECORD .   LAZY  RIVER  SIDE   IS  ON 
OK  LABEL  NO.   4|54|,   4  SWHTS   ON    PARADE  SIDE    IS  ON 
CO  LABEL  NO.   2688.    THEY   ARE   NOT   M I  S~i_A BELEO , HOWEVER, 
AS  THEY  PLAY  AS   INDICATED.   PROBABLY  A  SPECIAL 
COUPLING  FOR  EARLY  JUKE-BOXES. 


LOVIE  AUSTIN  AND  HER  BLUES  SERFNADFRS  WITH 
TOMMY  LADNIER,   JIMMY  0 'BRYANT ,  OR  DODDS 
46. TRAVELING    BLS/  STEPPIN   ON   THE    BLS  PM    12255  V- 


47. CHARLES.    SO.  CAROLINA/CHARLES. 
(ABOVE   HAS  RM  CHP  NO  GROOVE) 


PM    12278  V 


PM    1 2361  V- 

CE    301 2  N 


48.  CR0G    TONGUE  STMP/JACKASS  BL 

49.  TRAVELING    BL/  CHARLESTON  MAD 

DE  FORD  BA I  LEY— HARMON  I CA  SOLO— SUPERB  FOLK  REC . 

50.  DAVIDSON   CNTY   BL/    ICE  WATER   BL  VI    380 1  4  N— 

BILLY  RANKS  4  ORCH . (RED  ALLEN, P  W  RUSSELL 
AND  JOE  SULLIVAN) 


51 .SPIDER   CRAWL/BUGLE   CALL  RAG 

52.  TAKE    IT   SLW  4   EABY/BABY   WONT   U  PLSE 

WALTER  BARNES  ROYAL  CREOL IANS 

53.  TIGHT  LIKE    THT/JAZZ   BATT LE ( JABBO ) 
BARNES  WAS   A    SUPERB  TENNESSEE   NEGRO  BAND 
WERE  ALL  CREMATED    IN   A    FIRE    IN  NATCHEZ 
54.6IRM  BERTHA/   IF  U  THINKIN  OF  ME 

COUNT  BASIE 
55. OUR  LUV   WAS  MNT   2   B/GD  MORN  BLS 
56. BOOGIE  WOOG IE/  HOW   LNG  8L 


BR  01 590  E+- 
HRS  MAR'39N 


BR  4244  N- 
.  THEY 


BR     4480  N- 


DE     I  446  N- 

DE    2355  N 


BAT   THE  HUMMING  BIRD  f COW  COW  DAVENPORT ) 

57.  HUMMING   BL/  SLOW  DRAG  VS      6068  N/N- 

JOSEPHINE  BEATTY  *  REf  ONION  JAZZ  BABIES 
(LOUIS  4  BECHET) 

58.  TEXAS   MOANER   BLS/EVRYBDY   LUVS   BABY  GE     5594  E 

bID  BECHET 'S  NEW  ORLEANS  FOOTWARMERS 

59.SWTIE   DEAR/MAPLE  LEa  F   R»G  BB      76|4  N- 

60.PREaCHIN   BL/    INDIAN   SUMMER  B8I0523  N-/N 

61. SWT   PATOOTI  E/VI  PER   HAD(w   NOBLE  S  I  SSLE  )|)E7429N 
62. SHAKE    IT   4   BREAK    IT/wILD   MAN   BL  VI    26640  N/E+ 

63. ONE   O'CLOCK   JMP/BLS    IN   THIRDS  VI    27204  N- 

64.  MUSKRA T   RAMBLE/   MOOD    INDIGO  VI    27302  E+/AJ 

SIX  BE  IDERBECKE 

65.  T0D0LIN'  BL/  OH  BABY-WOLVERINES  *  B IX  BRE250IN- 

66.  R I VERBOAT   SHUFFLE/LAZY   DaDDY  HRS  JULY'38N 

67.  RHYTHM   K 1  NG/FEEL I  N   NO   PAIN  PAE   2269  E-t- 

68.  AT    JAZZ   BAND    BALL/JaZZ  ME   BLS  VO     3042  E+ 

BUM NY  BERIGAN 

69.  DEED    I    DO/  HI    SOCIETY  V|20|502  E/V 


JIMMY  BERTRANDS  WASHBOARD  WIZARDS 
70.V7TH   ST.    STMP(MX33)/IDLE   HR   SPECL VO      1060  V- 
71 .47TH   ST   STMP(*X32)/1QLE   HR    SPECIAL  VO      1080  V 
NOTE   THAT  WE  ARE  KFFERING    BOTH  MASTERS   OF  THIS 
VERY   RARE  ITEM.   


72. ORIENTAL  MAN/  MY  BABY 

THIS  IS  ONE  OF  THE  RAREST  DODDS  ITEMS, 
$20.00  Ml Nl MUM   Bl 0. 


VO 


I  180  N 

Ml  NT. . 


73.1  'M  GOIN  HUNTIN/  (TEST) 
74.1 F  U  WNT  2  B  MY  SUGR  PAPA/  (TEST) 
BIG  BILL  -  GREAT  BLUES 

75. C ON VERS A TN   W   BL/  WEE   WEE  HOURS 

BARNEY  B  I  3ARD 
76.ST0MPY   JONES/  CARAVAN 

77.  CLOUDS    IN   MY   HRt/  FROLIC  SAM 

78.  JAZZ   AL    LA   CARTE/  DEMI-TASSE 

BLIND  BLAKE  —PIANO  ACC.  CHARLIE  SPAND 

79.  HASTINGS  ST/  F1GHTIN  THE  JUG  PM  12863  N 
ABOVE  A   GREAT   SKIFFLE  RECORD 


OK 

6552 

E+ 

OK 

3809 

N— 

VR 

525 

N— 

VR 

655 

N 

BLUE  RIBBON  SYMCOPA TORS 
80. 3L  RIBBON    BL/   WHALE  DIP 
THIS    IS   AN   OBSCURE   BAND   THAT  DID 
SERIES   OF  RECORDS.  MINT. 

BLYTHE 'S  BLUE  BOYS 


8 1  .SME  DO   SME   DONT/  TACK    IT  DWN 


CO  14235  N 
FABULOUS 


CH  40062  E/F 


82.  ALLEY  RAT/  SWEET  PAPn  VO   l|8|  N' 

83.  ARMOUR   AV   STRUGGLE/  CHI    STMPS  PM    12207  N- 
THESE  ARE   FOUR    OF   THE   GORGEOUS   SOLOS    BY  THIS 
OUPERB   PIANIST.    FABULOUSLY  RARE.   MINI  MUM  B I  0 
$30.00   EACH  ~~~~ 


BLYTHE 'S  WASHBOARD  RAGAMUFFINS 

84. APE  MaN/  YOUR   FOLKS  PM    12428  N- 

ONE   OF   THE   RAREST  AND   BEST  DODDS  ITEMS 
$25.00  MINIMUM  31 D 


906  E/N- 

I  135  V 


72 1  0  E/E+ 


85.  MESS  I N   AROUND/  ADaM'S  APPLE  SG 

86.  WEnRY  WaY  bl/poutin  papa(rm  op  nogrJvo 

LUCILLE  BOGAN-fBESS  IE  JACKSON ) 

87.  ALLEY   BOOGIE/SLOPPY   DRUNK   BLS  BR 
ABOVE    GREaT    PIANO  ACC. 

S8.00GGNE   WICKED   BLS/OKLA HMA    MAN   BLs>  PM 
89, CRAVING   WHISKEY   BLS/NICE  4   KINO    BLS    PM 1 2577  N 

VI   BRADLEY/PAUL  DAVIS  ORCH . 
90, STAR   DUST/  BLCK  4   TAN   FA N T  CH  40038  » 

ARTHUR  BRIGGS  4  SAVOY  SYNCOPATOR'S  ORCH. 


1 25 1 4  N 


91 .MEMPHIS/  MISS   ANNABELLE  LEE 
ABOVE   RARE  AND   GREAT   EUROPEAN  JAZZ 


92. ONE   O'CLOCK   BABY/DO  BLACK  BOTTOM 
CLEO  BROWN 


GRG2I036  E 


GRG2I096  E+ 


DE 


477  N- 


93.  BOOGIE  WOOG I E/PELI CAN  STMP 

HENRY  BROWN  (ike) 

94.  HENRY   BROWN   BLS/TWENTY   FRST   ST   STMP  PMI2825N- 
IT  HAS   BEEN   SAID   THAT    ONLY   TWO  GOOO   NOTES  WERE 
EVER   PLAYED   ON  THE   TROMBONE   AND    IKE   FOUND  THEM 
BOTH.  RARE. 


LEE  BROWN 

95. SHE'S  MY  ALL  4  ALL/PI TCH I N  BOOGIE         OE     7386  E+ 


SAMMY  BROWN-(CRIPPLE  CLARENCE  ACC. 

FABULOUSLY  RARE ) 
96. THE  JOCKEY   BL  GE     6337  N- 

VERY  FEW   PEOPLE  EVEN  KNOW  THIS  EXISTS     BUT  CRIPPLE 
CLARENCE  LOFTON    PLAYS   GREaT     TRAIN   BOOGIE  HERE. 
Ml Nl MUM   BIO  83U.OU. 


BUMBLE  BEE  SLIM 

97.  DEEP  BASS  BOOGIE/TIRED  OF  LW  DWN  WAYS  DE  7| 62  N- 
•  BOVE  ONE   OF   THE    FINEST    BLUES   SINGERS   EVER.    GRT  ACC. 

98.  XMAS   4  NO  SANTA/BRING   ME  NW  WOMAN  OE     7di9  E/N 

99.  BUGGIE   BED/  HE„D  WHIPPIN  PARTY 

100.  TRUE  BLUE/NEW   HW  LNG   HW  LNG 

101.  JIVE  OF  MINE/PLEASE  BABY 

102,1 'm  waitin  On  u/  greaoy  greens 

103.  ANY   TIME   A   N I TE/BR I CKS    IN  PILLOW 

104.  ANY    TIKE   A   N I TE/    BRICKS    IN  PILLOW 

105.  "AST  LIFE  BL/   FEATHER   BED  BL 

PINETOP  BURKS 
106. SHAKE   THE   SHACK/  MB,    JACK  BL 
(ABOVE  GOOD  SKI ffle) 

REV.  J.C.  BURNETT  ASSISTED  BY  SISTERS  GRANGER 

AND  JACKSON 


DE  7<:49  VI- 
DE   7371  N- 

DE     7423  N- 
VO     I 7|9  E- 
VO  03298  N 
VO     3<i98  N- 
VO     3446  N— 

VO    3895  N- 


I07.L0RD   HELP   ME/   THE   GOSPEL   TRN  LEaVIN   CO    |4|80  N— 
(ABOVE  GREAT  ROCKING   AND  SHOUTING) 

BUTTERBEANS  4  SUSIE  (RARE  OLIVER) 

1 38. CONSTRUCT  I  ON    GANG/ A   TO   Z   BLS  OK      8| 63  E/N- 

BLANCHE  CALLOWAY  ACC.  BY  I  Oil  IS 

I 09.L0NESME   LOVESICK/  LAZY  WOMAN  BLS 
I  10. LONESOME  LOVESICK/  LAZY  WOMAN  OK 
(ABOVE   ONE   OF  LOUIS  RAREST) 

DORA  CARR  ACC.  BY  COW  COW  DAVENPORT 
I  I  I .COW   COW   BL/l  'M  GONNA    STEAL  OK 

LEROY  CARR 

1 12.  BA0    LUCK    ALL   THE   TIME/   JST  A  RAG 

113.  BIG  4  BL/VICKSBURG   BL  NO.  2 

114.  HW   LNG    BL/MY   OWN   LONE  SME  BL 
ROY  CARROLL  4  SANDS  PONT  ORCH.(CASA  LOMA  ORCH) 


CREOLE    8  N 

OK    82  79  E+ 


8250  N 


BO 

5946 

N 

BB 

7970 

E+ 

VO 

1  1  91 

F 

I  15, 
I  16, 
I  I  7, 
I  18, 

I  19, 

120, 

I  2 1 . 

I  22, 
123. 
124, 

1 25, 

126. 

127. 

128. 
129. 

I  30. 

1 31 . 


Sa  LOMA  STMP/ROYAL  GA  RON  BLS 
BO  CARTER 


HA  R      |27|  N- 


ALL  A  ROUND   MAN/  CIGARETTE   BLS  BB     6295  V+- 

KING  CARTER  AND  ROYAL  ORCH, ( BENNY  CARTER) 


MOAN  I  N '/  BL  RHYTHM 
b  ID  CATLETT  TRIO 


2504  N-/E 
I  0009  N 


FND    NEW   BABY/l-2-3-  BL 

CELESTIM  PRIG.   TUXEDO  ORCH. 

STATION   CaLLS/MY    JOSEPHINE    (oioi  CO       636  V/ 

WHEN   IM  WITH  U/ITo  JaM  Up  CO   14323  N/N- 

CHARLESTON  chasers 

RED  HAIR  4   FRECKLEb/LUVABLE  4   SWT  CO      I  925  E^ 

CHICAFO  FOOTWARMERS(0ODS  ON  ALL) 

ballin  the  jack, grandmas  ball  OK    85jj  e+ 

GET  EM   AGAIN   BL/8RUSH   STOMP  OK     8599  V+- 

GOIN   TO   TOWN/CHI    STP   DOWN  OK     8675  E4- 

CHICAGO  HOTTENTOTS! ALBERT  NICHOLAS) 

HUT  ME    IN  ALLEY/ALL   NITE   SHAGS  VO        1008  N- 

CHICAGO  STOMPERS( TERRIFIC  4  RARE  SO  SIDE  CHI.) 

STP  U   STUFF/WILD   MAN   STOMP  CH   400 1  3  N- 

HERMAN  CH I TT ISON 
HONEYSUCKLE   ROSE/BUGLE    CALL   RAG  BRF5O0438  N 

CHOCOLATE  DANDIES 

BUGLE   CaLL   RAG/  DEE   BLs(rOYAL  BL )  CO     2543  N 

STARDUST/BIRMINGHAM   BSKDOwN  OK     8668  N/Ef 

LIU  IE  DEuK  CHRISTIAN  (LOUIS  Hot  4)VERY  RhRE 


TOO  BUSY/Wao  it  a  dream 

SONNY  CLAY'S  PLANTATI3N  ORCH( 
SLOW   MOTION   BL/CaLIF  STOMP 


OK     8596  E 


JUtilE  COBB  HOME   TOWN  RAND   I  lonns  I 
ANOTHER  TERRIFIC  DOOOS   I TFM. 
l32,HAaT  COAST  TROT/CHI CAGO   BUZZ  PM    I  2382 


JUNIE  C  COBB  4  HIS  GRAINS  OF  CORN  .Jamil  nil-: 
JAZZ-  DUKE  ON  REVERSE. (6  JOLLY  JESTERS ) 
I  33. ONCE  OR  TWICE/  OKLa   STOMP  VO      I  449  N— 

EDD IE  CONDlN  'S  HOT  SHOTS 
I34.G0NNA   ST?   HENRY  LEE/THATS   SERIOUS        BB    |0|68  N— 


18 


MINIMUM  BID  75c 


HOWARD  LANG 

BOX    I    THE  RECORD  CHANGER    |25  LA   SALLE  ST.,  NYC 
JOHNNY  DODDS  ' 


MINIMUM  BID  75c 


HJ5IKK-4  HARRIS  I   MA  RA  I NFV<S  Rflv<:j  , 

258.crow  jane  alley/.,lley  cr«p  «««t     pm  12709  e+ 


EDD IE . CONDON  CONT. 


CR  3180  V 
VI  22721  N— 


135.  THE  EEL/  HOME  COOKING  CO   35680  N-/N 

136.  JAO«/LOVE   JUST  AROUND   CORNER(PW  LAMCMS        500  N— 

137.  MAKIN   FRIENDS/SORRY  MADE  CRY< PW  LAMUHCA        27  N 

CONNIES   INN  ORK( VERY  RARE  HENDERSON) 

138.  BLUE   RHYTHM/  U  RASCAL  U 
|39.SUGaR   FOOT  STP/SINGIN  THE  BLS 

BOB  COOPER(PIANO  RAGS ) 
I40.WEST  D.LLAS  DRAG/HEAD   SO  HARD 

THE  COTTON  PICKERS 

I 4|. SWEETIE  WENT   «•«¥/   DUCKS  QUACK 
I24.RAMPART   ST   BLS/   K.C.  KITTY 

IDA  C OX { LADNNER  ACC.  ON  MOST ) 

1 43.  WEARY  WAY   BLS/   GRAVEYARD   DRM  BLS 

1 44.  WEARY  WAY  BLS/   GRAVEYARD  PRM  BLS 
I  45. CHATTANOOGA    BLS/  GOT   THE   BLS  FOR 
|46. WORRIED   MAMA   BLS  MAMA    DOO   SHEE  BLS 

147.  LAWDY  LAWDY/  MOANIN   GROaNIN  BLS 

148.  HEAN  PAPA    TURN  KEY/IF  U   SHE I K  MAMA 

149.  G0   HOUND   BL/   MARRIED   MAN  BL 
I  50.111  TE   4  DAY   BL/   DO  LAnD  BO 
|5|.D0  LAWD   00/  NIGHT  4  DAY  BLS 
152. MARBLE  STONE  BLS/  CROW  JANE  WOMAN 
I53.IM  SO   GLAD/    JaIL  HOUSE  BLS^RED  W„x)  VJR 


BB 

5459 

N/E- 

BR 

2461 

N 

BR 

4325 

N- 

PM 

I2U44 

E- 

PM 

12044 

V 

PM 

12063 

E 

PM 

12085 

V- 

PM 

12064 

V- 

PM 

12097 

N 

PM 

12263 

V 

PM 

12353 

N 

PM 

12353 

E+ 

PM 

12738 

N 

VJR 

N- 

PM 

12318 

N 

I54.C0FFIN   BLS/R«MBL1  NG  BLS 

THIS  MAY  WILL  BE  THE  GREATEST  BLUES  EVER  RECORDED. 
COFFIN  IS  AS  GOOD  AS  BESSIE  OR  RAINEY  AT  THEIR  TOPS, 


JESS  IE  CRAWFORD 

155.  BL  SKIES/   FALLIN    IN  LOVE  W  YOU  VI  20459 

1 56.  HUM0RESKE/A  DREaM  VI  21250 
|57.BEL0VE0/JST  LIKE  MEL  OUT  OF  SKY  VI  2|46| 
I58.GT  FEEL  I N  FALL  I N/NEW  KIND  OLD  F  GIRLVI  2 1  98 1 
1 59.SECRET0  ETERN9/EL  FaISaN  VI  SOt  I  0 

CHAS.  CREATH'S  JAZZ  -O-MANIACS 


OK 


8201 
82|0 


VO    4977  N 


1 60.  MARKET  ST  BL/   PLEASURE  MAD 

161.  KING    PORTER/A  I  NT   NO   MONKY  MAN 

DUSKEY  DA  I  LEY 
I  62. CAN   CUTTER   BLS/    PENSION  BLS 

WALTER  OAV IS(GREAT  BLUES  4  PIANO) 

1 63. SWT    16/LAY  AROUND    ON   U  DBA  BB  6236 

1 64. rt IGHTMARE  BLS/  WHAT  ELSE  CAN  I  DO  BB  697l 
I  65. HEAR   MY   BABY   CRY  I N/WALK I NG  AVE.  BB  75|2 

I66.U   KEEP  ON   CRY  I N  *   NEW   SANTA    CLAUS  BB  8860 

COW  COW  DAVENPORT-GREAT  &  VERY  RARE  SOLOS 

80022 
50033 
7486 
12800 
12439 
I  I  98 
1253 
1291 


167.  C0W   COW    BLS/   STATE   ST  JIVE 

168.  ATLANTA    RAG/  CHIMES  BLS 

169.  THAT'LL  GET    IT/DONT   U  LOUDMOUTH  ME 
I  70. CHIMES    BLS/   SLOW  DRAG 
I  71. JIM   CROW   BLS/  GOIN   HOME  BLS 
I  72. COW   COW   BLS'   STATE  ST  JIVE 
I  73. ALABAMA   STRUT/CHI  Ml  N   THE  BLi> 
I  74.  TEXAS  SHOUT/'«E   GONNA    RUB  IT 

Carroll  dickersqn's  savoy  qrch 

I  75. MO.   Si<U>.BBLE.    BLACK   MaRIA  BRF  8|258 

DIXIE  JAZZ  BAND  (GOOD  TRUMPET  ) 
I  76. SORRY/  OUR   BUNGALOW   OF   DREAMS  OR  1100 

DIXIE  RHYTHM  K INGS(RARE  OMER  S IMEONE ) 
I  77. e«sy"" STder/  story  book  BALL  BR     /I  27 

DIXIE  STOMPERS( HENDERSON  W  LADNIER  ETC) 
I  78. SPANISH   SHnwL/   CLAP  HANDS 

1 79.  CH I NESE   BLS/  PANAMA 

180.  BLK  HORSE   STP/NERVOUS   CHARLIE  STP 
I 8| .HI    DIDDLE   DIDDLE/SO   IS  U  OLD  LADY 
1 82.ALA  BAMA   STP/ALL  ALONE  MONDAY 
I  83. SNAG    IT/   A  I  NT   SHE  SWT 
I  84. ST   LOUIS   SHUFFLE/   HAVE    IT  READY 
I  85. CORNFEO. /GOOSE  PIMPLES 

DIXIE  WASHBOARD  BAND  ( RARF-M I TCHFI  I  7 ) 
|86. ZULU    BLS/    KING   OF   ZULUZ  CO  |4|7| 

I87.F0UND   NE«    BABY/BOOOLE   AM  B«      I  78 1 

DIXIELAND  JUG  BLOWERS  (GREAT  PODS) 
I  88. CARPET   ALLEY/    BOODLE   AM   SHAKE  VI  20480 

I 89. SOUTHERN   SHOUT/   NATIONAL   BLS  VI  20954 

I  90. LOVE    BLS/   BANJORENO  VI    Z I  473 

ABOVE  I   ONE   OF   THE   GREATEST    BaNJO  4   JUG  RECORDS 
EVER  ISSUED.) 


E/E+ 


HA 

70 

E 

HA 

92 

N 

HA 

153 

N 

Ha 

179 

N 

HA 

283 

N— 

Hh 

353 

N— 

HA 

467 

N- 

Ha 

545 

N— 

D  IX  I E? LA T ID  TH  IMPCRS 
I  91. WEARY   WAY   BLS/    THERELL   COME   A   OnY        PM   12525  N 
FABULOUSLY  RARE  DODDS      M IN  BID  {20.00 


1 92.  goober  dance/ too  tight  bb  |2040  n- 

1 93 .  w ildman  bls/  melancholy  br  35<:6  "n- 
194.5/^  /clarinet  wobble  br    3574  n 

195.  new  st  louis  bls/  oh  lizzie  br    3585  n 

196.  j0e  turner  bls/  whn  erastus  plays  br  80075  n 

1 97.  therell  come  day/  we„ry  way  bls  ce  300l  £+■ 
198.1  hr  ton  i hgt /after  u've  gone  creole         7  n- 

1 99.  melancholy/ stack  0 'lee  bls  de    1676  n- 

200.  bl  galore/shake  u  'r  can  de    74|3  n 

201.  bl  washboard  stp/bull  fiddle  blo    vi  2i552  e+- 

202.  swt  lorraine/pencil  pap.,  vi  38038  n 


BLIND  LEROY  GARNET  (   FABIIinilS  j  RARFl 
259.CHAIN   EM  DOWN/  LOUISIANA   GLIDE  PM   I t87y  N 

HIN.  BID    H5.00  MINT 


PgTOS  4  PARHAM 
i03.l9TH  ST  BLS/    LOVELESS   LOVE  PM    12483  N 

HE  DON'T  KNOW  WHICH  IS  THE  RAREST  BUT  THIS  MAY 
WELL  BE  BE  DODDS.    MIN.  BID  &25.00  MINT. 


LOUIS  DUMAINE'S  JAZZOLA  8  -  THESE  ARE  TWO  OF 
THE  RAREST  4  GREATEST  OF  NEW  ORLEANS  JAZZ  BAND  RECORDS 


204.  RED   ONION  DRAG/FRANKLIN   ST  BL  VI    20580  N 

205.  PRETTY  AUDREY/  TO-WA— BAC-A-WA  VI    2u7<i3  N 

JOHNNY  DUNN'S  OR  16  JAZZ  HOUNDS 

206.  D0NT  W«NT  NOBODY  8L/W.  TEXAS  BLS  CO  3537  N 
207.SP..NISH  DRMo/HALLELUMAH   BLUES  CO      3839  N 

CHAMPION  JACK  DUPREE 

2U8.DUPREE     SHAKE  DANCE/GIBING   BLS  OK     6|04  N 

2U9. JUNKER   BLo/  MY  CABIN    INN  OK     6|5^  N 

ROY  ELDRIDGE  4  HIS  QRCH 

210.  KABASH  STP/FLOR I  DA   STP  VO     3479  N 

211.  THAT   THING/HECKLERS   HOP  VO     3577  N/N— 

DUKE  ELLINGTON 


212.  HIGH  LIFE/  DICTY  GLIDE  BB 

213.  DUKE  STEPS  OUT/HAUNTED  NITES  BB 
2|4.A«IFUL  SkD/LOUISIANA  BR 
2I5.BLUE  TUNE/SWANEE  RHaPSODY  BR 
2|6.LIGHTININ'/JAZZ  COCKTAIL  BR 
2  I  7. SOL  I TUDE/  MOON  GLOW  BR 
2I8.SH0WB0AT  SHUFFLE.  IN  SENT  MOOND  BR 
2I9.NEW  BLK  4  TAN  FANTAoY/sW I NG  SOCTY  BR 
2£u. PROLOGUE  TO   BL   4  TmN/ PLEASE  4GIVE  BR 


BRL 


BRF 
8RG 


22I.THE  MOOCHE/ (CHI CK  WEBB 
£22. MOOD    I  NO  I  GO/   BUNDLE   OF  BLo 
223. ADMI RAT  I  ON/MERRY   GO  ROUND 
<:24.REMINISC  ING    IN   TEMPO   PARTa    | 42 

225.  DROP   ME   OFF  AT  HARLEM/OL I PERY  H 

226.  E  ST  LOUIS  TOODLE/HOP  HEAD  CO 
£27.sOPHIST/|C^TED  L..DY/  MERRY  GO  ROUNDCOL 
228. HYDE  P«RK/  A  I  NT  MISBEHAVIN  DEE 
£29.DEaR  OLD   SOUTHLkND/DaYBREaK  EX  GR^ 

230.  RUDE    INTERLUDE/DALLAS  DOINGS 

231.  GOT   B   RUG   CUTTER/NEW  E  ST  LOU  I s 

232.  A LA BA MY  HOME /  ALL  GODS  CHILLIN 

233.  RING  DEM  BELLS/  BLK  4  TAN  FaNT 
234.SW„MPY  RIVER/ BLK  BEaUTY 
235. BLK  4   TAN   FANTAoY/POOR   FELLOW  DO 


6<:68  N 
6727  N 
4| 10  N— 
6288  N- 
6404  N- 
6987  n 
7461  N-/E 
8063  N 
8256  N- 
1235  N/E+- 
8RF500J00  N/N — 
BRF    9786  N/E+. 
9845  N- 
6527  N/E- 
953  N 
591  N- 
439  N- 
7229  N 
HMV    6449  N- 

Ma        lOl  N- 

MA       137  E+, 
ODF  27971 2N 
OK    8636  N 
OK  4u955  N- 


2j6.  CREOLE  LOVE   CLL/ BLK   4  TaN   FaNT„SYVI    <CI|37  N/E+ 


VI    21490  N 
VI   2|703  N- 
VI  2<;587  E+-/E 
VI  24674  N/N— 
V|  263 1 'J  N— 
VI  274u6  N 
VI   38036  E+- 
VI   38058  E+- 
VI  28079  N-/E 
VI  281  15  E+-/E 
VIA  24755  N 


237.  BL  BUBBLES/8L   I    LOVE  TO  SING 

238.  E  ST  LOUIS   TOODLE/GOT  EVERYTHING 

239.  BLK  MANS   BL/MOOD    INDIGO<RIM  CHPJ 
24U. EBONY   RHAP/oAT  N I TE  FUNCTION 
24I.R0CKIN    IN   RHY/NOPAP«  NO 
£4t.MR   J.B.    BLS/    BODY   4  SOUL 
243. HIGH  LIFE/SxT  NITE  FUNCTION 
244. SARATOGA   SWING/MISTY  MORNING 

245.  ARhB1SN  LOVER/ COTTON  CLUB  STP 

246.  MARCH  OF  HOODLUMS/8 RKFAST  DaNCE 
247.oERENATA   DEL   DELTA/  SOLEDmD 

248.  BLK  BEhUTY/  TAKE    IT  Easy(r|M  Chp)  VO   15704  V4- 

249.  RENT   PARTYBL/ JUNGLE   BL  VOE   0006  N/N- 

aEGER  ELLIS  (PIANO  SOLOS  RARE) 
25U, PRAIRIE   8L ./SENT  I  MENTAL   BL  OK  4l4l7  N 

251. SENTIMENTAL   BL/PRA I  A  1  E   BL  VI     I  9755  N 

WILL  EZELL  (GREAT  RAGTIME  4  BLS  PIANO  SHIPS) 
252. JUST  CANT  STAY  HERE/Pl  TCHI  N  BOOGIEBwY  5103  V- 
253.0LD   MILL    BLS/   MIXED   UP  RAG  PA    12688  E 

254.  PITCHIN    BOOGIE/JUST  CANT   STAY  HEREPM   12855  N 

FIVE  LITTLE  CHOC.  DANOIES 

255.  4  OR  5   TIMES/    PADUCAH  OK     8527  E+* 
FOUR  SPADES 

256.SQUABBLI N    BL/  MAKING   UP   BL-  CO      1208  L 

BUD  FREEMAN  4  HIS  QRCH     (P.W.  LAM ) 
257.CnNT   HEt     LOVIN/   CR«it-O-L0GY  UHCA        14  N 


j  GA.  COTTON  PICKERS  (TERRIFIC) 

260.  LA.    BO   BO/   SNAG   IT  HA      1127  N- 

GA.  STRUTTERS  (  FINE  CL.  WILLIAMS  GROUP ) 

£61  .EVRYBODY   MESs  A  ROUND/ GA.    GRIND  H.. 

261.  WAsNT    IT   NICE/   ORIG   BLK  BOTTOM  DANHA 
JAZZ  GILLUM  4  HIS  JAZZ  BOYS 


231 
31  I 


263. BOAR  HOG   BLS/    GILLUMS  WINDY  BLo 

TEDDY  GRACE 

265, MONDAY   MORN/    DwN  HRTtO  BLS 


BB     7563  Et- 


DE     205u  E+- 


COOT  GRANT  4  SOX  WILSON  (LOUIS) 
266. FIND  ME  «T   GREmsY   SPOON/MAN   GONN«   PM    I  23S7  N 
ONE  OF   THE  RAREST   OF   Louis   ACC.   ALTHO   NOT  LISTED 
AS   SUCH.    LOUlo   T..Kto  A   SINGLL   CHOURS   ON 'MAN'  SIDE. 

M IN  BID  t^5.0j 


LEE  GREEN  (GREa  T  PIANO  ON  ALL) 
267.R.R.   BLS/  NO  44  BL 

<£68.W*Y    I    FELL   BL/  ALL  MY  MONEY  GONE 
SONNY  GREE  '■  HIS  MEMPHIS  MEN 


1 401  N 

l4ii£  N 


269 

270,TEaa 


SAT.  NTTE  FUNCTION/  BEGGaR- 
BENNY  GOODMAN 


Bl-      CO     1868  N/E+ 


280, 
281, 

282. 
283. 

284, 


PxRTY/  DR  HECKL c.  MR  JIBE 

SPEC. COL.  ON  BG  L..BEL  3|67  N' 
BEAL  ST  BL/   BASIN  ST   BL ( P  W  LAM)     BR     7645  N/Et 

bl  skies/de.  r  old  southland  vi  25|36  n— 

(above;  rm  chp  |  side  5  gr) 

pWT  SUE/MELANCHOLY  BaBY    (QUARTET)   VI    2547a  N- 
NEVER  SHOULD   TOLD   U/U   TELL  SHE  FRMV I    £5500  N- 
U   TOOK  WORDS   OUT  HRT/MAMn   MOON   HERtV  1^6720  E«- 
GULF  COaoT  SEVEN 


Ga  'SON   MY  MIND/D«YLITE   SmVIN  8L 

HANDY  'S  QRCH 
THhT   JaZ£  DhNCE/   LIVERY  STABLE 
sNhKY   BL/  FUZiY  WUZiT  R«G 

HARLEM  HAMFATS 
L«KE   PROVIDENCE    BLo/   OH  RED 

LIONEL  HAMPTON 


CO   |4j7j  n- 

CO  2419  E+ 
CO    24-1  E+ 

DE     71 8i  E+/ 


H0«    8mBE/BUZZIN  AROUND  W    BEE  VI    25575  N- 

FT  U  GONE/    8„BY  WONT   U   PLEnsE  VI    2567^  t 
HARLEM  FOOTWaRMERS  IRARE  DIIKF  ) 

ROCKIN    IN   RHY/    OLD  MAN  BLS  0D279744  N 

jungle  jamboree/  snmke  hip  d„nce  ok    87^u  e+ 

BL  OF  V„G..BOND/  SYNCOPATED  SHUF  OK  8764  E+ 
HARLEM  HOUSE  RENT  STOMPERS/RHYTHM  ACES(JABBQ) 


285.1    GOT  STI NGER/ GR„VEL   PUT   ST  8R     7| N— 

FABULOUSLY  RaRE  ITEM.THE  FIRST  WE  HAVE  EVER  SEEN. 
GREAT  JaBBO  SMITH  SOLOS 

COLEM  AN  HAWKINS  '   HIS  QRCH 


286.J«M*IC«  SHOUT/THE  DAY  U  CAME  ALONGPaE  1685  N/E* 
287yONEYoUCKLt   ROoE/CRh-Y   RHY                     SW  |  N— 

CLIFFORD  HAYES  LOUISVILLE  JUG  BAND  (RRFaT  .IIIR 
i  GET   IT   FIXEU/  C0MPT0N   AVe(6'.aCE6)    OK     8^69  V 
^89.3L   HhRMONY/    4  OR    5   TIMEo(MCK|NEYs)v|    2|583  N- 
EDMONIA  HENDERSON  ACC  LOVIE  AUSTIN  4  HER 
BLS  SERENADERS  


290. TRa VEL I NG   BLs/    BRO»N   SKIN  MAN  PM 

29|,.t&av6l;ng  lls/brownski N  yJSN  PM 
FLETCHER  HENDERSON  (LOUIS-RARE) 

2 92 . how  come  u  do  me/  c0penha  gen  ( noj  8 )  ba 
(dig  on  Copenhben  side) 
93, everybody  lovesTa*by/  BA 

294.  ala  bamy  boudn  (louis)  ba 

295.  sugar  foot  stp/wha  cah  call  em  blsco 
(above;  Royla  Blue  Columbia) 

296.  carolina  stp/  tnt  (louis)  co 

297.SHANGHAI    SHUf/tELL  DREAMY  EYES  PE 

298.  MY  ROSE   MARIE/LANIn)  PE 

299.  TEAPOT  DOME   BLS   /MOBILE    Bl(lOUIs)  VO 

300.  SHANGHAI    SHUF/NAUGHTY  MAN  (LOUIs)vO 
FLETCHER  HENDERSON  4  HIS  QRCH 

301. ST  LOUSI    SHUFFLE/  VARIETY   STP  BB 

302.  HAVE    IT   READY/  STOCKHOLM  STP  BRE 

303.  YEAH   MAN.    CAN   U   TAKE    IT  BRE 


12095  ,M 

12095  V 


|47|  E+ 
1488  E 
395  N 

509  n/e+ 
14338  E 
l<»337  E 
14800  N 
14935  N- 

10246  N- 
3460  E* 
1659  E+ 


MINIMUM  BID  75c 


HOWARD  LANG 

BOX    I    THE   RECORD   CHANGER  H 25   LA9LL E   ST.,  NYC 


!9 


MINIMUM  BID  75c 


209  N 
817  E- 
1543  n/n- 
2513  E+ 
4560  E- 
678  N- 
6  N 
"M     I  2486N' 
VI  20944  M-- 
VO    3487  E+ 


FLETCHER  HENDERSON  &  H IS  ORCH  CONT. 
304. OWN  SOUTH   CAMP   MEET  I n/SHANGHA I    OHUFBrE      1 904  N 
305. HOT   MUSTARD/  CLARINET   MARMALADE  BRF5C0388  n/E+ 

3C6.HOP   OF'r  /  I    N'UET  KAVF   THAT  MAN  BRG     4|  1 9  m/e 

307.  HOUSTON    BL/  MUSCLE   SHOALS   BLS  CO        I  64  N 

308.  HES   HOTTEST  MAN    lit   TOWN/  NEVER   CARE  CO 

309.  THI   CHANT/  HENDERSON  STP  CO 

310.  KING  PORTER  STf/'D '  NATURAL  BLS  CO 
3||.CLAR.  MAR.  /SUGAR  FOOT  STOMP  CO 
SlZ.UVERY  STABLE  E.L  /  P. P.O.  BL  COC 
3| 3. QUEER  NOTIONS,"  IT  THE  TALK  OF  THE  COE 
3|4,CCME  ON  COOT  &  DO  THAT  /PLaY  T  Th I NGJ I 
3I5.0FF  TO  BUFFALO/  SW„MP  BLS  DM 
3I6.ST  LOUIS  SHUFFLE/  VARIETY  STP 
3I7.WEAR1N  ME  DWN/RHY  OF  TAMBOURINE 

HORACE  HENDERSON 

3|8,AINTCHA   GLAD/ONCE   UPON   T( CHOC.DAND JpAE      I  7|  7  N- 
3  1 9.  HAPPY  FEET/  BL    I  NTERLUDE  (  CHOC  DaNDJHaE      1792  E/E+- 

ROSA  HENDERSON 

320.  BARREL  HOUSE  BL/MY  RIGHT  MAN  VO  |483|N 

32 1.  CHI  .   MONKEY  MAN/HOW'M   I    GONNA   GET        VO    14832  N 

J.C.  HtGGINBOTHAM  I  HIS  6  HICKS 

322.  GIVE   ME   PHONE  #/HI GGI N BOTHtM   BL  HRSDEC'38  N— 

323.  GIVE  ME  YOUR  TELE  f/H I GG I NBOTHAMBL     OK     8772  E+ 

A LEX  HILL  PRC H( VERY  RARE  JAB  BO  SMITH) 
3.44.TCUGAL00  STRUT/  DYIN  8L  VO     1 493  N— 

CHIPPIE  HILL/MAGGIE  JONES 

J<:5.HR».T  CITY   BL/    GOOO   TIME   FLmT   BL  HRS '37-'38N 

326.  KID  MhN  BL/  LOW  Land  BL  OK    8273  V— 

327.  PLEAD  I N  4  THE  BLS/PRATT*.  CITY  BL         OK     8420  V+ 

328.  AINT   GONNA   00    IT/PRAT   CITY    BLS  VO      | 406  N— 


CHIPPIE  HILL  (LOUIS)  EXTREMELY  RARE 
329.LCNES0ME  ALL  ALONE  AND   BL  OK     8339  E+ 

jj  IN  BID  $20.00 


330, 
331  , 
332, 
333, 
334, 
335, 
336, 
337, 
338, 

339, 
34(), 
341, 
342, 
343, 

344, 
345, 
346. 
347, 
348, 
349. 

350, 


EARL  H I NES 
i  BL  NIGHTS/  GRAND  PIANO  BLS 

OH  U  SWT  THING/BL  DRAG 
,LOVE  ME  TONIGHT/SHELTERING  PALMS 
.JULIA/  JAP  SANDMAN 

STOWAWAY/PANTHER  RAG  (p.u.  lam) 
.JUST  TOO   SOON/CHICAGO  HIGH  LIFE 
.CAUTION  BL/  MONDAY  DATE 
.SISTEP  KATE/  WANT   YOUR  LOVe(mCKIN 

PIANOLOGY/FLABY  DOODLE  SWING 
JOHNNY  HODGES 

.DANCE   OF  GOON/  HOMETOWN  BLS 
EENDEZVOUS   W   RHY/   JEEPS  BL 
SOMETHING   BOUT   OLD   L/KRUM  ELBOW 
RENT   PARTY   BL/   RABBITS  JUMP 
KNOW  WHAT   U   DO/  DREAM  BL 

HRT  HOPES 
SNOWY  MORN  BLS/  4  OR   5  TIMES 
ROYAL    GARD   BLS/    I 03RD   ST  BOOGIE 
JAZZ   BAND  BALL/FAREWELL  BLo 
ECCENTRIC/WASHBOARD  BLS 
SO   SIDE   SHUFFLE.    ROSS    TAVERN  BOOG 
MEZZ1N   AROUND/FEATHERS  LAMENT 

BILLIE  HOLIDAY 
STRANGE   FRUIT/   FINE   &  MELLOW 

CLAUDE  HOPKINS  ORCH 


6744  N 
6345  N- 
9294  N- 
654  E+- 
20  N 


HRSSEPT  *38E4> 

OK 

8832 

N 

r)v\ 

22683 

N- 

vo 

3501 

N-/E 

SW 

309 

N/N- 

VO 

4|  15 

E+/G 

VO 

4351 

N 

VO 

5100 

E-/E 

VO 

5353 

N-/E 

B» 

1 

N 

JR 

1001 

E+ 

JR 

1003 

N— 

JR 

1004 

N 

SA 

12007 

N 

SE 

10007 

N- 

CMS 

526 

N/N- 

COG 

2665 

E 

CO 

Z665 

N/E 

CO 

<:674 

E+ 

35|„N,AD  MOMENTS/MUSHMOUTF 
35^. ANYTHING  FOR  U/MAD  MOMENTS 
35d.MUSh  ICUTH/HCW'M  I  COIN' 

PAUL  HOWARDS  QUALITY  SERENADERS 

354.  HARLEM/   CALIF  SWING  VI 

355.  QUALITY  SHOUT/STUFF  VI 

ROSETTA  HOWARD  t,  HARLEM  HAMFATS 

356.  WORRIED  MIND    BLS/LET   LINEN  HANG   LOW   DE      7392  N- 
357. IF  U  VIPER/  ROSETTA  BL 
358.P1AY  ON    IT/  HOW  LONG  BABY 

SPIKE  HUGHES  4  HIS  NEGRO  ORCH 
SOMEONE  STOLE  UASRIfLS   HORTJ/NOCTURNEDtE   3563  N— 


23354  E+ 
38122  E 


7370  N 
7459  N 


ALBERTA  HUNTER ( LaDN I ER ) 
FD   N   LONELY   BLS/EXPER I ENCE  BLS 
INK  SPOTS 


PM  12065  Et 


U  FEETS  2   BIG/SWINGIN   ON  STRINGS 

BESSIE  JACKSON 


362. SEABOARD   BLS/  TROUBLED   MIND  ME    1 2763  N 

SHE   IS  ONE  OF  THE  VERY  FINEST  OF   THE  BLUES  SINGERS 
HER  LYRICS  ARE  EXTRA   ORDINARY  &  HER  PINAO  ACC  Ig 
SUPERB.   DIG   THIS  GAL. 

363. DRINKING   BL/  BOOGAN  WAYS    BL  ME    I32|2  E+ 

364, S/D.   WOMASN   BLS/  JUMP   STEADY   DADDY     ML  5|258  N/E+ 


PE  I  98  N- 
PE  308  N- 
PE  329  N- 
FE  60463  N— 
ME  |302|  E 


BESSIE  JACKSON  CONT. 

365.  ALLEY   BOOGI E/SEOPPY  DRUNK  BLS 

366.  TIRED   AS    I    CAN   B/RECKLESS  WOMAN 
367.STEW  MEAT   BLS/  SKIN   GAME  BLS 

368.  U  GOT  2  DIE   SOMEDAY/LONESOME  MID 

369.  BAKING   POWDER   BLS/  MEAN  TWISTER' 

CLIFF  JACKSON  &  HIS  KRAZY  KATS 

370.  TCRRID  RHY/(h|LLT0P  MELODY  BOYS)     VD  81 842  N 

DEwEY  JACKSON'S  PEACOCK  ORCH 
capitcl  bls  Test  pressing  n 

preston  jackson  4  his  uptown  band 
.trombone  man/stepin  on  bls  ce    30l 7  n 

BLIND  LEMON  JEFFERSON 


37|, 

372, 

373, 
374. 
375, 
376, 
377, 

378, 
379. 
380. 
381, 
392. 


OK    8455  E 
PM  12425  N/N- 
PM  |2454  N- 
PM  12593  N 
PM  12650  V/E 


BLAKE  SHAKE  MOAN/MATCH    BOX  BLS 
WARTIME   BLS/   BOOGER  ROOGER  BLS 
RABBIT    FOOT   BL5/SHUCKIN  SUGER 
LONESOME  HOUSE/SUNSHINE  SPECIAL 
LOW  DONW  MOJO  BL/PINEY  WOODSMAMA 
(ABOVE; SPEC. B I RTHDAY  LABEL  W  PICTURE' 
HAPFY  NEW  YEAR  BLS/CHR I STMAS  EVE     PM  12692  E- 
COMPESTION   BED  BLS/SAD  NEWS  BLS 
SATURDAY  NIT  8LS/0IL  WELL  BLS 
8AKERSH0P   BLS/LONG   DISTANCE  MOAN 
MOSQUITE   MOAN/SOUTHERN   WOMAN  BLS 


PM  12728  V 
PM  |277|  E+ 
P.  12852  N- 
PM  (2899  N- 


HARRY  JENTES/SAM  GOULD  (PIANO  SOLOS  RARE) 


384, 

385, 
386, 
387, 
388. 

389, 
390, 


392, 

393, 
394, 
395, 
396, 

39^, 

398, 
399, 
400, 


401  , 
402, 


.CAfs  PAJA,AS/WHI PPI N  THE  KEYS 
BLIND     WILLIE  JOHNSON 
NOBODYS    FAULT    BUT   MINE/DARK  WAS  NIVO 

BUNK  JOHNSON  JAZZ  BAND 
FRANKLIN   ST   BLS/WEARY    BLS  Jl 
DUSTY  RAG/SOBB I N   BL  Jl 
YAAKA   HULA    HICKY  DULA/SH I NE  Jl 
SOBBIN   BL  #2/S0METIMES  MY   BURDEN  Jl 


OK    4850  N 


■  2  N 

14  N 

15  N- 
I  6  N- 


EM  10854  N- 
VI  20551  N- 


CHARLIE  JOHNSON'S  PARADISE  ORCH  ( RAREST ) 

.MEDDLIM  WITH  THE  BL/DONT  BRING 
,6lli,.BLK  BOTTOM/PARADISE  WOBBLE 

(above;  1/2"  HR  crk) 
LP  I TH  JOHNSON  ( I KE ) 
.GOOD   CHIB   BLS/   CaNT   MAKE  ANOTHER 


J.C. 


PM  12864  N 
JOHNSON  X-  HIS  FIVE  HOT  SPARKS 


CRYING  FOR  YOU. RED  HOT  HBTTENTOT  URS  706<t  E-/V 

JAMES  P  JOHNSON 

WEEPING   BL/WORR I  ED   t.  LONESOME  BL     CO  3950  N 

ALL   I    HAD    IS  GONE/SNOWY   MORNING        CO  14204  E+ 

CRYING  4  CAROLINES/WHATS  THIS  CALLBR  47|2  E 

SCOUTING   AROUNO/TODDLIM 1  OK  4937  N 

BLUBERY  RHYME/BLS  4  FATS  SG  28l 05N- 

LONNIE  JOHNSONS  HARLEM  FOOTWARMERS 
MOVE  OVER/HARLEM  TWIST  CREOLE  2  E+ 

MOVE  OVER /HARLEM  TWIST  OK  8638  N 

STOMPIN      EM  ALONG   SLO/PLAYING  W      PAE  2259  N 

MARGARET  JOHNSON  ACC  CL  WILLIAMS  BLUE  5 

FEATURING  BECHET.  VERY  RARE  ITEMS  

E  FLAT  BL/GET  AWAY  WITH   IT  ONCE       OK     8|07  V+ 

MARGARET  JOHNSON  (ACC  LOUIS  ARMSTRONG) 
CHANGABLE  DADDY/MAMAS  ALL  ALONE       OK     8|85  V 

MARY  JOHNSON 


403.  BARRELHOUSE  FLAT/KEY  TO  MOUNTAIN  BLCE  30|6  N 

404.  BLACK  MAN   BL/PEEPIN  AT    RISIN   SUN     DE     70|2  E 

PETE  JOHNSON 


405, 
406, 
407, 
408, 
409, 


4|0, 

4||, 

4|2. 
4|3, 

4|4, 
4|5, 
4|6. 

417, 
418. 
419. 
421. 
422, 


BASEMENT   BOOGIE/DEATH  RAY   BOOGIE     DE     3830  N- 

627  STOMP/PINEY   BROWN   BL  DE  |S|21  E+ 

PETES  RL/LET  EM  JUMP   (RARE  0.1.)     SA  |2005n/E+ 

BUSS   ROBINSON  BL/B   &  0  BL(")  5a  I2006N/E 

BABY   LOOK  AT   U/CHERRY  RED  VO     4997  N 

ROY  JOHNSONS  HAPPY  PALS  (THIS   IS  A  VERY 
FINE  COLORED  BUFFALO  BAND.. .VERY  RARE) 

SAVOY    RHYTHM/HAPPY  PAL   ST  OK     8^23  E 

JOLLY  JIVERS  (FINE  SKIFFLE) 


WATCHA    GONNA   DO/jOOKIT   JOOKIT  VO 

CURTIS  JONES  (GREAT  BLUES) 
LOVE  LAND  BL/TREAT  ME  LIKE    I    TREAT  OK 
LOVE    IM  WITH/0  A/DOWN   IN   GUTTER  VO 


2532E4-/E 


5947E+/V 
4798  v-l- 

MAGGIE  JONES  ( GREAT  LOUIS  ON  FIRST  TWO ) 
THUNDERSTORM  BL/POOR  HOUSE  BL  CO    | 4050  N 

IF   |   LOVE  LET  ME  LOSE  CO   1 4059  N 

SINGIN   WOMANS   BL/NEVER  TELL   A   W0MANC0l4l02  N 

RICHARD  M  JONES  JAZZ  WIZARDS 
NOVELTY   BL/TICKLE   BRITCHES   BL  BB      6627  N 

MUGGIN  THE  BL/GONNA  RUN  U  DOWN  DE  7064  N- 
SPANISH   SHAWL/29TH   DEARBORN  OK     8260  V 

SMOKED   MEAT   BL/GOOD   STUFF  VI    20859  N 

NOVELTY   BL/TICKLE   BRI THCES  VI    38040  N 


RICHARD  M  JONES  JAZZ  WIZARDS 
AN  EXTREMELY  RARE  AND  FINE  DODDS  ITEM 
MIN IMUM  B ID   IS  $  20.00 
420. LOW  DOWN   THING/HOT  AND   READY  PM    I 2705N/E+ 


qONES  COLLINS  ASTORIA  HOT  E IRHT 

423.  ASTORIA    STRUT/DUET  ST  VI  38576N/N- 

TAFT  JORDAN  AND  THE  MOB  (RARE  GERMAN  LABEL) 

424.  LA   FAIRY  TALE/DEVIL   IN  MOON  I MPG   18008  E+ 

JUNGLE  BAND 

425.  PA DUC AH /HARL EM  FLAT  BL  BR     4309  N- 

426.  BLACK  4  BLUE/JUNGLE  JAMBOREE  BR  4492  E4- 
4<:7.D0UBLE   CHECK   ST/ACCORDIAN  JOE  BR     4783  E 

428.  CRE0LE   RHAPSODY   1-2  BR     6093  N 

KANSAS  C ITY  FIVE 

429.  M0NKEY  MAN/HAVE  A  LITTLE  FUN  PE   14356  N- 

KANSAS  CITY  SIX  (PRE  WAR  LAM ) 

430.  THEM  THERE  EYES/GOOD  MORNIN  BL  CMS      5|  I  N 

KANSAS  CITY  TIN  ROOF  STOMPERS  (MELROSE  ETC) 


431 .AUNT   JEMIMA   ST/ST   LOUIS  BOUND 

KENTUCKY  JaZZ  BABIES  (A  RRFAT  T 


8R     7066  N- 
RIIMPFT    IM  A  FINr 


OLD  FASHIONED  JUB  BAND ) 


432 , OLD   FOLKS   SHAKE/NO  MORE  BL  VI    386|6  N 

FREDDIE  KEPPARDS  JAZ7  CARDINALS 
433. ST1 CKYARB  STRUT/SALTY  DOG  UHCA     73  N- 

ANPY  KIRK 

434. CLOUDY/ CASEY  JONES  SPECIAL  BR  4653N/E-I- 


FREDDIE  KEPPARDS  JA77  CARDINAIS 
THIS   IS  WITHOUT  DOUBT  THE  MOST  FABULOUS 
ITEM  IN  THIS  COLLECTION.  HERE  IS  A  MINT 
COPY  OF  THE  VERY  RARE  FIRST  MASTER  OF  SALTY 
DOG  WHICH  HAS  NOT  BEEN  REISSUED. 
MINIMUM  BIP   IS  $  35.00. 
435. SALTY  DOG   (MX   l)/STOCKYARD  STRUT     PM   12399  N 


ANDY  KIRK 

436.  LOOSE  ankles/lost  GAL  FROM  MEMPHISBR     4803  N 

437.  HONEY  JUST  FOR    U/TRAVEL I NG  ROCKY   ROBS  498IN/E+ 

438.  CCRKY  ST/FROGGY  BOTTOM  BRE    |2|I  E-K 

THURSTON  KNUDSON  AND  AUG  IE  GOUPIL  (DRUMS) 

439.  TE  MOANA/CANGA  CONGO  DE  |8|30  N 
44U.SAMBA    TEMBO/RHUMBA    UGANDA  DE    | 81 32  N 

RUBE  LACY 

441. HAM  HOUND  CRAVE/MISS  JAIL  HOUSE  GROAN 

fU  12629  N- 

TOMWY  LAONIER  ORCH 

44^:.  REALLY  THE   BL/U  >■    I    YOUNG   MAGGIE      BB   U0089  N- 

HUPDIE  LEAPBETTER  "LEADBELLY" 
443.6LBERTA/T.B.   BL  BB     8559  N- 

444.  ALLI'0UT  AND   DOWN/PACKIN  TRUNK  ME    13326  E 

BOBBY  LEECAN  AND  ROBERT  600KSEY  (HARMONICA 
ANP  GUITAR  DUETS. . SKIFFLE  TYPE  ETUFF) 

445.  BLACK   CAT  BONE/DIRTY   GUITAR   BL  VI    20251  E- 

LEVEE  SYNCOPATORS 

446.  THE   RACKETT    (VERY   RARE   AND  GOOD) 

MLaOE  LUX  LEWIS 

447.  CELESTE  BL/YANCEY  SPECIAL 


VO       909  N- 


DE 


819  N 


NE  APE   LUX  LEWIS 

HERE   IS  PERHAPS  THE  RAREST  OF  ALL  PIANO  SOLO 
RECORPINGS.  THIS  IS  THE  ORIGINAL  OF  THE 
GREAT  HONKY  TONK  TRA  IN  BLUES.    WE  HAVE  SEEN 
ONLY  TWO  COPIES  IN  OUR  |8  YEARS  OF  COLLECTING 
THIS  KINO  OF  THINQ.  JOHN  HAMf'OND  HAS  THE  OTHER, 
THIS  BABY   IS  ABSOLUTELY  MINT  AND  A  GLORY  TO 
BEHOLD.  MINIMUM  BID   IS    ?  50-00. 
448.H0NLY   TONK   TARIN   BL/DEARBORN ( A  VERY )PM I  2896  N 


449 
450 
451 

452. 

453, 

454, 

455, 
456, 
457, 
458, 

459. 

460. 

461  „ 

462. 

463 


MI  APE  LUX  LEWIS 

iHCNKY   TONK/HA ST  1 NG    ST   (SPAND)  SG65|0|  E 

.DEEP  FIVES/BLUES  DE  LUX  sn   | 2003  N 

.HONKY   TONK  TRA I N/WHI STLI N   BL  VI    25541  N 

NOAH  LEWIS   (HARMONICA  SOLO) 

CHICKASAW   SPECIAL/DEVIL    I N  WOOD  VI    38581  N- 

LILS  HOT  SHOTS/REP  ONION  JAZZ  BABIES 

CROP    THAT S ACK/SANTA    CLAUS   8L  TEST  N 

LITTLE  ACES  (CHOCOLATE  PANDIES) 
4=5-  TIMES/CHERRY  OK  4  I  I  36  E 

CRIPPLE  CLARENCE  LOFTON  (THE  CONQUEROR  IS 

nN  EXTREMELY  RARE  ITEM)  

PLAYHOUSE   DOWN/DRUNK   AND   TRUCK  CQ      8758  E+ 

HAD  A  DREAM/STREAMLINE  TRAIN  SA   12003  N- 

SOUTH  END  BOOGIE/FIVES  SESI0002  N- 

IN  DE  MORNING/EARLY  BL  BESI00C6  N 


LOUIS'  HARLEM  STOMPERS  (RARE  CASA  LOMA ) 
CASA    LOMA    ST/81 Z    IN   F    (HENDERSON)    CO      26l 5N-/E 

LOUISIANA  RHYTHM  KINGS/BENNY  GOODMANS  BOYS 
DADA    STRA I N/WOLVERI NE   8L<PW   LAm)      HRS  MAY38  N 

LOUISIANA  SUGAR  BABES  (JABBO  SMITH) 
THOUSWELL/SIPPI  BB    I O260  N 

JIMMY  LUNCEFORD  _ 

BB  571  3  N- 
VI  38I4IE/N- 


JA ZZNCCPACY/WHI TE  HEAT 
N  DAT  MORN I N/SWEET  RHYTHM 


20 


MINIMUM  BID  75c  HOWARD  LANG  MINIMUM  BID  75c 

BOX    I    THE  RECORD   CHANCER    125  LA    SALLE  ST.,  NYC 


WINGY  MANNONE 

464, SEND  ME/WALK  I N   THE  STREETS  BR  6940N-/E 
WINGY  MA  NNONE /CELLAR  BOYS 

465.  TRYIM   STOP  CRYIN/WAILIN    BL  HRS   SEPT  N 

SARA  MART  INS  JUG  BAND  (fine  jub  band) 

466,  U  GOT  everything/taint  NOBODYS  biz     OK     8043  V 

SAaA  MART  IN 

467.  R0AMIN   BL/GOTTA   GO  LEAVE  DADDY  OK      8|04  E 

468,  COKE   BACK  DADDY/PAFA   PAPA    BL  OK     823l  V+ 

aaRA  MART  I N  ACC  CLARENCE  WILLIAMS  BLUE  ORCH 
WITH  FABULOUS  ACC  BY  KING  OLIVER  


QRS   7043  N 


469, MEAN  TIGHT   MAMA/KITCHEN  MAN  BL 

GEORGE  MC  CLENNONS  JAZZ  DEVILS 
47U.N.O,    WIGGLE/MICHIGAN    WATER   BL  OK     8 1 50  E 

DICK  MC  DONOUGH  AND  CARK  KRESS  (GUITAR  DUET ) 
47|. STAGE   FRIGHT/OANZON    (pw  LAM)  BR     691 7  N 

MC  KENZIE  CONDON  CHICAGOANS  ( PRE  WAR  LAM) 


UHCh     IC  N- 

BB    6595  N- 
VI   2|6| IN/N- 
VI  2281  I  E+ 
V|  38000V-/E 
VI  38U25  N 
VI  38061  N- 

HRS  1003  N— 
DE      8570  N 


472. SUGA  R/CH I NA  BOY 

MC  KINNEYS  COTTON  PICKERS 
473. PEDDLE   UK,   BUM/SELLI  N   THAT  STUFF 

474. SHI mmeshawabble/milenberg  JOYS 

475. WRAP    TROUBLES    IN   DREAMS/U  BELIEVE 
476.N0E0DYS    SWEETHEA  RT/CRY I  M  4   S  I  GH  I  N 

477.  PUT    IT   THERE/STOP  KIDDING 

478.  FOUND   NEW   BABY/SAVE    IT   PRETTY  MAMA 

JIMMY  MC  PARTLANDS  SQUIRRELS 

479 .  P ANAMA/MA SON  DIXON  LINE 

JAY  MC  SHAMN 
480, SW INGMATI  SM/VI NE  ST  BOOGIE 

MEMPHIS  JUG  BAND 
48 1 , PUKUS  JUICE  CH I TTL I N/JA ZZBO   STOMP        OK  8955N-/E 

MEMPHIS  NIGHT  HAWKS  (GREAT  ROY  PALMER ) 
4B2. BISCUIT    ROLLER/COME    ON    IN   BABY  VO      T744  V-l- 

MEtoPHIS  SLIM 

483.  BEER   DRINGIMG   WOMAn/gr  INDER   MAN    BL      BB     8584  E+- 

H£1Z  MEZZROW  SUING  BANO 

484.  MUTINY  IN  PARLOR/PANIC  I S  ON  BB  63|9  N- 
485,11  U  SEE  ME  COM  IN/ROYAL  GARDEN  BL  BB  1 0087  E+ 
486, EVERYBODY  LOVES  BABY/NONE  MY  JELLY  R0BBI0C90  E+- 
487.0LC  FASHIONED  LOVE/35TH  CALUMET  VI  25202  N- 
488;MILK   FOR  MEZZ/REALLY   THE   3L                     OE5I0008  N 

JOHNNY  MILLERS  FROLIC KERS  (THIS   IS  ONE  OF  THE 

VERY  FINEST  WHITE  BAND  RECORDING   IN  N.O. 

BUT  WHICH  OIDNT  MAKE  ENOUGH  RECORDS-RARE) 
489.PANAMA/C  IFPERMOUTH    (SLIGHT    LAV    CP.  )      CO      I S46  N- 

50D;iRIS>.  MILLER  ACC  JIMMY  BLYTHE 
49U.II  hOLL  DRIVE  MY   BL   nWAY/HCT   SPRINGS     PM    1 223 1  N 

IRVING  MILLS  H0T5Y  TOTSY  GANG 
49l  .  RR  MEN/CRAZY   BOUT  MY   GAL  BR     4838  E+ 

MILLS  TEN  BLACKBERRIES      (RARE  DUKE  ELLINGTON) 

492 .  HOT   BOThERED/BLACK  TAN    FANTASY(LAM   CR  DIG) 

DIVA 6056  V 

493.  E  ST  LOUIS  TOODLE/THE  MOOCHE  VE     7072  V 

THE  MISSOURIANS  (ONE  OF   THE  TRULY  GREAT  BIG 
COLORED  BAND.   THEY  REALLYROMP)  

494.  M ISSOURI  MOAN/MARKET  ST  ROMP  VI  38067  N- 
495. I VE  GOT  SO  EONE/VINE  ST  DRAG  VI  38|03  E+ 
496, OZARK   MT   BL/VlSSOURI    MOWN                         HMV        |9  N— 

J  NEAL  MONTGOMERY  ORCH  (HERE  IS  A  TERRIFIC 
BAND  THAT  PLAYED  AND  RECORDED   IN  ATLANTA*]" 

497.  AUBURN  AVE    ST/ATLANTA    LOWOOWN  OK     8682  E+ 

LITTLE  BROTHER  MONTGOMERY 

498.  AAV   RR  BL/SANTA    FE    BL  '  BB      68l I  V 

499.  NC    SPECIAL    R I DER/V I CK  SBURGH    BL  CE     40l  I  N 

ALICE  MOORE  (IKE  RODGERS  GREAT  TRAM ) 

500.  R I VERSD I E  BL/8LACK  EVIL  BL  DC  7028n/E+ 
5UI, BLACK    EVIL    BL/8WAY   STREET   WOMAN  PM    I 28l 9  N 

BABY  MOORE 

502.EVEPYB0DY   HAS   BL   SOMETIME/DROP  DOWN   VI    20553  N 
CHAUNCEY  MOREHOUSE  SUNG  SIX  (RARE  BRUNIS) 

5U3. BL    I  N   B   FLAT/ON   THE   ALAMO  VR        608  E+ 

THOMAS  MORPIS  SEVEN  HOT  BABIES 


JACKASS    BL/HAM  GRAVY 

WHOS   DIS   HERE   STRANGER /K I NG  ZULUS 
JELLY  ROLL  MORTON  RED  HOT  PEPPERS 


v|  20 1  79  N 
VI  203 1  6  N 


WILD  MAN   BL/JUNGLE   BL  BB  U0256E/N- 

BUDDY  BOL DEN/HI    SOCIETY  BB    10^34  E+ 

EWEET  SUBSTITUTE/PANAMA    (PRE  War)  GL      I  703  N 

MAMIES   BL/ORIGIMAL    RAGS  ( " )  GL      400 1  N 

THE   CRAVE/BUDDY   BOLOFN   BL   (")  GL     4C03  N 

KING  PORTER   ST/DONT  LEAVE  ME   ( " )  GL     4005  N 
TICKLE  FAY   CREEP/OKAY   BABy(mCKI  NNEY )  HMV  "-0J7  tv- 

LITTLE  LAURENCE/PRETTY  LIL  HMVF     53  N- 

KANSAS  CITY   ST/OA   SWING  HMVF  8742e+/n 

THE   CHANT/BLACK    BOTTOM   ST  HJCA     45  E+ 


JELLY  ROLL  MORTON 

51 6 .  CREEPY    FEELING/FINGERBUSTEr(O.L)  JM  |2*N~ 

51 7.  LONDON   BL/DEAREST   DARLING  SESS        3  N- 

5 1 8.  FROG  I MORE/L I TTLE   JOE  SD        I  03  N- 

519.  THE   PEARLS/KIN3   PORTER   ST  VO      1 020  V+- 


JELLY  ROLL  MORTON  LEVEE  SFRFNADFRS 
THIS   IS  ONE  OF  THE  VERY  RAREST  OF  THE 
MORTON  RECORDS.    I  HAVE  NEVER  SEEN  ONE 
BEFORE  THIS  COPY.  ABSOLUTELY  MINT  TOO. 
MINIMUM  BID   IS     $  35.00. 
520, MR   JELLY   LORD/MIDNIGHT   MAMA  VO      I  I  54  N 


JELLY  ROLL  MORTON  PIANO  SOLOS 

THESE  ARE  EXTREMELY  RARE   IN  ANY  CONDITION 

MINIMU M  BIDS  HERE  ARE  8  35.00  EACH 


521, 

522, 
523, 


5486  N- 
5289  E 
5552  E 


524, 
525, 
5<:6, 
527, 
528, 
529. 
530, 
5a  I, 

5J2, 
533, 
534, 
535. 
536, 
537. 

538. 

539. 
540. 
541 . 
54<:. 
54j. 
544. 
545, 
546. 
547. 
548. 
549. 
550, 
551 „ 
552. 
553. 


554, 
555. 


N.O.  JOYS/PERFECT  RAG 
KING  PORTER   ST/WOLVERINE  BL 
EIG  FOOT  HAM/jELLY  ROLL  BL 

JLLLV  KULL  MORTON1  

HERE   IS  A  REALLY  FINE  GROUP  OF  RARE 
ORIGINALS.  MINIMUM  BID  ON  THESE   18  $  15. CO. 
T I  A    JUA  NA /MA MAM  I TA  GE     3043  V 

THE  PEARLS/DREAM   DADDy( WAGNER  )  DE     5323  V- 

SMOKEHOUSE    BL/STEAMBOAT   ST  VI    20296  N 

LOOKING   FOR   BLUEBI RD/MUSHMOUTH  VI  230C4E+/E 

SHREVEPORT/SHOE  SHINERS  DRIVE  VI    2  1 658N-/N 

PONCHARTRAI N/FUSSY   MABEL  VI    d8l25  N 

SMI  LIN   BL  AWAY/TURTLE   TWIST  VI    38  I  08  N 

KANSAS   CITY   ST/BOOGABOO  VI    38010  E+ 

BLACK   BOTTOM  ST/THE  CHANT  VI   20221  N 

SOMEDAY  SWEETHEART/ORIG   J   R   BL  VI    20405  N 

JUNGLE   BL/AFRICAN   HUNCH ( R ,M. JCNES  )v I    21345  N 
THATS   LIKE   OUGHTA    BE/LI~TLE  DIXIE   VI    38601  N- 
PEP/FRANCEK  VI    38627  N- 

MCURNFUL    SERENADE/GA    SWING  V!  36024E+-/E 

CURTIS  MOSEBY  DIXIELAND  BLUE  BLOWERS 
WEARY    ST/|M  MY   DREAMS  ~ 


I  I  9|  N- 


BENNY  MO TEN 


MOTEN  ST/BL   GUITAR   ST(C   HAYEs)  BB     6204  N 

ITS  HARD  TO  LAUGH  OF  SMILE  ELECTROLA  G  I 284N/E 
.18  ST   STRUT/THINGS   SEEM  SO    BL  OK     8242  E+- 

MIDNIGHT  MhMA/MI SSOURI    WOBBLE  VI    20422  N 

MUSCLE   SHOALS   BL/WHITE  LIGHTMN        VI    20811  N 
NEW   TULSA    BL/PETTERS  ST(C  HAYES)      VI    2|584  N— 
JUST  RITE/TROUBLE    IN  MIND  VI    2 1 739  N 

WONT  U  BE  BABY/SOMEBODY  STOLE  GAL  V|  23029N/E+ 
SMALL   BLACK/R1T   01 T   RAY  VI    23342  N— 

LAFAYETTE/NEW   ORLEANS  VI    242 1 6  N- 

HARD  TO  LAUGH  OR  SMILE/TOUGH  BREAKVI  38037  N- 
MCTENS   BL/LETS   GET    I T  VI    38072  E+ 

i:.c,  SyUABBLE/nEYI  GOOFY  OUST  VI   38091  E 

SWEETHEART  YESTERDAY/MARY  LEE  VI    38 1  1 4  N 

ONE  HOUR/HELLO  LOLA  BB    I0C37  N- 

ABOVE  RECORD   IS  MOUND  C  ITY  BLUE  BLOWERS 
nS  ARE  RECORD  BELOW 
U    RASffiAL  U/OARKTOWN   STRUTTERS  CO  41526  N- 

HELLO  LOU/ONE  HOUR  VI    38lOC  N— 

DAVE  NELSON  AND  KINGS  MEN 
556.AINT   GOT   NOBC DY/SOME   THESE   DAYS        BB      5029  N— 

RED  NELSON  (CRIPPLE  CLARENCE  LOFTON) 
557. ST  HEA  ML  I NE   T RA I N/CRY I NG  MOTHER          DE     7| 7|  N 
ROMEO  NELSON  (HERE   IS  ONE  OF  THE  TRULY 
"GREAT  AND  RARE   PIAN'l  SOLOISTS.  REAL  l~M. 
558.GETTIN   DIRTY    SHAK I N/HEA  D   RAG    HOP     VO      I  447  N- 
NEW  ORLEANS  BLUES  BANO   ( VERY  MUCH  LIKE  THE 

VICTOR  PL  IVER  BAND)   "  

559. SMALL    BL/BIC   BL  Vo     6029  N — 

NEW  ORLEANS  BOOTBLACKS  (THIS  OF  COURSE 
IS  THE  VERY  GREAT  DODDS   ITEM  BUT  OF  S^GUI.-.R 
INTEREST  ON  THIS  PRESSING    IS  THAT  FACT  THAT 


IT  ON  ROYAL  BLUE  WAX.  WE  HAVE  NEVEr  SEEN 
ONE  OF  THSE  BEFORE  THIS.  QUITE  SCARCE. 


561 

562 
563, 
564, 
565, 


567, 
568', 


I    CANT  SAY/MIXED  SALAD  CO  I  4465  N 

NEW  ORLEANS  RHYTHM  KINGS 

SAN   ANTON  I  0   SHOUT/TIN  ROOF   BL  OE  I  6  I  E+- 

SENSATI ON/BLUI N   THE   BL  DE  464  E+ 

WEARY   BL/WOLVERINE  BL  GE  5102  V 

THATS  A   PLENTY/TIN  ROOF    BL  GE  5|05  V 

EVERYBODY   LOVES   SOMEBODY/CRY  I N  VI  19645  N 
NEW  ORLEANS  WANDERERS 

.GATEMOUTH/P ERDI  DO  CO  698  E+, 
FRANK  IE  NEWTON  ORCH 

FOSETTA/WOBLDS   WAITING   S   NRISE  BB  10176  N 

MINOR  JIVE/ROMPING  BB  |0|86  N 


FRANK  IE  NEWTON  CONTINUED 
569. PL FA SE   DONT   TALK/U   SHOWED   ME  WAY 


VR        5|  8  N 


THE  NEW  YORKERS  TANZ  ORCHESTRA 
THIS   IS  AN   INCREDIBLY  RARE  DIXIELAND 
RECORD.    IT   IS  NOT  LISTED   IN  ANY  D ISCOGRAPHY 
BUT  FEATURES  THE  DANNY  POLO  JAZZ  BAND 
WHICH,  PLAYED  FOR  SO  MANY  YEARS   IN  BERLIN 
IN  THE  THIRTIES.  THE  LABEL  IS  TR  l-ERGON 
«ND  THE  MUSIC   IS  GREAT. 

570. CLARINET  MARMALADE/ONE  MORE  NIGHT   T»E    5| 36  E 


GEORGE  N08LE  (GOOD  BLUES) 

572.D0XIMG    BL/NEW   MILK   COW  BL 

J IMMY  NOONE 
573 • BUMP    IT/I    KNOW  U  KNOW 
574. SWEET  GA    BROWN/WAY   DOWN  YONDER 

575.  EVERY   EVENING/4-5  TIMES 

RED  NORVO  QUINTET   (BENNY  GOODMAN 

576.  BL    IN   E  FLAT/BUGHOUSE 

KING  OLIVER 


577.  WHAT  DO   U  WANT  ME  TO   DO/TOO  LATE 

578.  FAREWELL  BL/SOBBIN  BL 
579.S0BRIN  BL/FAREWELL  BL 
5B0.EVERYTHI NG/4-5  TIMES 

581 ,  ALL1 GATOR   HOP/KROOKED  BL 

582.  CHATTANOOGA    ST/N.O.  STOMP 


VO  2905E-I-/V 

DE      1584  E+ 
P«E  2281  N 
VO     I  I E5e/v+ 

L 

CO    3079  N- 

BB      2  42N/N- 
BR     3741  E 
BRF8I255  N 

8RG  4028  N- 
CE  3008  N- 
COF  3079  N 


583.  (CLWMS)SITTI  N  ON   TOP  WORLD/K   C  MANCREOLE   6  N 

584.  MABELS  DREAM/SWEET  BABY   DOLL  HJCA        2  N- 

585.  D1 PPERMOUTH/SUGARFT   ST( HENDERSON  )    HRS  N0V38N 

586.  MANDY   LEE/FROGGIE  MOORE  Jl  2  N- 

587.  D I PPERMOUTH    BL/CA KEWALK I N ( RED   ONICn)j|  I0N-/E 

588.  WHERE   DID   U   STA y/D I PPERMOUTH  OK     49 1  8  F 

589.  JAZZIN  BABIES  BL/NEW  ORLEANS  HOP  OK  4975  V+ 
590. 6UDDYS   HABITS/TEARS  OK  400000E 


KING  OLIVER 

ONE  OF  THE  RAREST  OLIVERS   IN  MINT  CONDITION 
ON  RARE  BROWN  WAX  TOO.  M IN 'HUM  BID  $  25.00 
591  .THE  SOUTHERN  STOMPS  r-M    I  ,:068  N 


KING  OLIVER 


592. 
593, 
594. 
595, 
596, 
597. 
598, 
599, 
600. 
601, 

60,--, 
6U3, 
604, 
605. 
606. 


SESS        I  N 
UHCA     4|  N 
VI    22298  N- 
VI   23029  E+ 
VI   23388  N- 
VI   38039  N 
VI  38|34n-/e 
VO     1007  V 
vo    1 1 1 2  v 
VO    |225  N 


OK 

4738 

E- 

VI 

18472 

E- 

VI 

1  8513 

E- 

VI 

|6~29 

E+ 

VI 

18850 

V-h 

607, 

608, 

609, 

6|0, 
61  I, 
6|2, 

61  3, 

614, 


615. 
61  7. 
61 Q. 
619. 


TOM   CaT/KING  PORTER 
SUGAR  FT   ST/MONDAY  DATE(nOONe) 
ST   JAMES    INF/WHEN  U  SMILING 
LONESOME   SWEETHEART/CANT   STOP  LOV 
N.O.    SHOUT/NELSCN  STOMP 
TRUMPETS   PRAYER/CALL   OF  FREAKS 
BOOGIE  WOOGIE/MULE  FACE  BL 
TOO   BAD/SNAG  IT 
BLACK   SNAKE   BL/WILLIE  WEEPER 
AUNT   HAG A  RS/SPEA  KEA  SY 

ORIGINAL  OIXIELANO  JAZZ  BAND 
SOME  THSE  DAYS/TODDL I N  BL 
SKELETON   JANGLE/TIGER  RAG 
MOURN  I N   BL/CLAR  MARM 
.CRAZY   BL/HOME  AGAIN  BL 
.  BCW  WOW   BL/fiR  BL 
THE  PRIG  INAL  BLACK  BAND 

THIS   IS  THE  VERY  RARE  FLETCHER  HENDERSON 

RELEASES  ON  THE  ENGLISH  GUARDSMAN  LABEL 
MEANEST  KIND   OF   BL/CCLD   MAMMA  GU  7005 

ORIGINAL  NEW  ORLEANS  RHYTHM  KINGS 
SHES   CRY  IN  FOR   ME/GOLDEN  LEAF  OK     40327  V+ 

ORIGINAL  WOLVERINES 
ROYAL  GARDEN   BL/GOOD   MAN    HARD  FINDBRF8|00| 

K  10  ORY 

GET  OUT  OF  HERE/BL  FDR  JIMMY  CRES 
ORYS  CREOLE  TRAM/OD  MSTEP  CRES 
MAPLE  LEAF   RAG. WEARY    BL  CRES 

PAPA  TCP  SWEET  AND  HARRY  JONES 
TIGHT   LIKE  THAT/BIG  FAT  MAMA  OK 

TPNY  PARENTIS  LIBERTY  SYNCnPATORS 
AFRICAN   ECHOS/WEARY   BL  CO 

T I  NY  PAR HAM  ( MANY  WITH  PUNCH ) 
BL    ISLAND    BL/SAN  ANTONIO  BB 
SUD   BUSTERS  DREAM/N ' W    THAT    I VE 
STUTTERING  BL/JOGO  RHYTHM 
FAT   MAN   BL/BLACK  CAT  MOAN 


N— 


2  N— 
6  E-t- 
8  E+ 


BB     7005  N- 

VI  22778  E+ 
VI  38009  N 
VI  3  81  26  N- 


PICKETT  -  PARHAM  APPOLLO  SYNCOPATCRS 
HERE   IS  A  REAL  R'  RE  ONE.  GREAT  BAND  BUT 
WHO   IN  BLAZES  ARE  THEY.  MINT.  MINIMUM  BID 
FOR  THIS  REAL   ITEM   IS  $  20.00 
ALEXANDER  WHERES   THAT   BANO/mOJO   STPM  l?44l 


MINIMUM  BID  75c 


HOWARD  LANG 

BOX    I    THE  RECORD   CHANGER    125  LA   SALLE  ST.,  NYC 
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MINIMUM  BID  75c 


chArLEs  spgCk'pEifluM  "  

•  GAM 8LERS    BL/HARVEST   MOON  BL 

CHAS  PIERCE  ORCH 

.SISTER  KTE/NOBODYS  SWEETHEART 

PIGMEAT  TERRY 


622.  M0ANIN   THE   BL/BLSCK   SHEEP  BL 

PINETOP  AND  L I ND BERG 

623.  E  CHICAGO  BL/FARISH  ST  JIVE 


BR      7|  46  N— 

CO  35950N/N- 

CH  50043  E+ 


624 


BB  lOl 77  N- 
PINEWOOD  TOM  (JOSH  WHITE  VERY  RARE ) 

BLACK  GAL/MILK  COW   (RIM  CH   NOT   IN   GR)ME|3328  F 
POOR  BILL 

•WAY  UP  ON  Mt/|00  WOMEN  Vs     6020  E+ 

OLLIE  POWERS  HARMONY  SYNCOPATORS  (GREAT ) 

•PLAY  THAT  TH I NG (MX-4)/jA ZZBO  JENK I NSPM  12059  F 
•PLAY  THT  THING/COME  ON  COOT  UHCA     79  N— 

MA  RAINEY  (THE  GREATEST  OF  THE  GREAT  BLUES) 


628.JEA LOUS  HEARTED   BL/SEE   SEE  RIDER 

J  1 

9 

N- 

629.LAST  MINUTE  BL/BO  WEAVIL  BL 

PM 

12080 

V 

630. BARREL  HOUSE  BL/WALKIN  BL 

PM 

12082 

N 

631. LOST   WANDERING    BL/OREAM  BL 

PM 

12098 

F+ 

ABOVE  IS  RARE  PHOTO  LABEL  OF  MA  RAINEY 

632. THOSE  DOGS   OF  MINE/LUCKY   ROCK  BL 

PM 

|22|5 

V 

633. BOOZE  AND   BL/TOAD   FROG  BL 

PM 

12242 

E- 

6 34. CELL   BOUND    BL/YA   DA  0 

PM 

1*257 

V- 

635.ST0RMY   SEA    BL/LEVEE  CAMP  MOAN 

PM 

12295 

V 

636. MEMPHIS   BOUND    BL/ROUGH  TUMBLE 

PM 

1  23  1  1 

V- 

637.WRINGIN   TWIST  IN   BL/CHA 1 N   GANG  BL 

PM 

12338 

N- 

638. YONDER   COME  BL/STACK   0   LEE  BL 

PM 

12357 

N 

639. BESSEMER   BOUND    BL/T 1  TAN  1  A   MAN  BL 

PM 

12374 

V 

640. TRUST  NO  MAN/DOWN    IN  BASEMENT 

PM 

12395 

N 

64I.D0NT   FISH   IN  SEa/S0ON  THIS  MORNING 

PM 

12438 

N 

642. SLOW  DRIVIN  MOAN/GONE  DADDY  BL 

PM 

12526 

N 

643. BL  OH   BL/OH   PAPA  BL 

PM 

1  2566 

V 

644.NEW   BO   WEAVIL    BL/mOONSHINE  BL 

PM 

12603 

N 

645. PROVE   IT  ON  ME/HEAR   ME  TALKIN 

PM 

12668 

N— 

646. DEEP  MOAN  IN   BL/TRAVELI N  BL 

PM 

I2706N-/E 

647. SLEEP  TALKIN  BL/BLAME   IT  ON  THE  BL 

PM 

12760 

E+ 

648. BLACK  EYE  Bl/DADDY  GBYE  BL 

PM 

|2963n/e* 

649.NEW   BO  WEAVIL   8L/M00NSHINE  BL 

PM 

2 

N- 

650. SEE  SEE  RIDER/JEALOUS  HEARTED 

UHCA         85  E+ 

RUBEN  REEVES  ORCH 
65|. PARSON  BL/RIVER  BL 

652.  ZUDDAM/MAZI E   ( GREAT  HORN) 

LEO  REISMAN  ORCH   (BUBBER  Ml  LEY) 

653.  HAPPY  FEET/LIKE  TO  DO  THINGS 

DOT  RICE  AND  FRANK  BLACK  (EXCELLENT) 
65**. TEXAS   STOMP/SFIRIT  49  RAG  DE     7|37  N— 

JOSEPH  ROBESCHAUX  N.O.  RHYTHM  BOYS 

655.  WHY  SHOULD    I    CRY/SUN   GOES  DOWN  VO     26|0  E+ 

656.  LIKE   FALLING   STAR/SLEEP    COME   ON  TAKE  MEV0288IE 

ELZADIE  ROBINSON  (WILL  EZELL  ON  PIANO  ON  MANY ) 

657.  BALTIMORE   8L/TR0U BLED  WITH   THE  BL 
658. SANTA    CLAUS   CRAVE/ST  LOUIS  CYCLONE 

659.  ELZAD 1 ES   POLICY/PAY   DAY  DADDY(VERY 

JOHNNY   DODDS  ACCOMPANIMENT) 

660.  TOO   LATE   NOW/WICKEO  DADDY 

MAUR ICE  ROCCO 

661 .  RHUMBOOGI E/ROCCO  BL 

IKE  ROOGERS 

662.1 T   HURTS   SO    GOOD/SC REEN I N   THE  BL 

663.  BLIND   BOY    BL/BL  STOMP 

WALTER  ROLAND  (GREAT  BLUES) 

664.  TALKIN  LOW   BL/MONEY   TAKER  WOMAN 

BBRIAN  ROLL  IN  I 
665. SOMEBODY  LOVES  ME/DAVENPORT  BL 

LUIS  RUSSELL  ORCH 


VO  1292  N- 
VO    2723 N/E 


VI  22398  E+ 


HM  12469  N 
PM  125  73  N 
RARE 
PM  12635  N- 
PM  12689  N 

DE    8504  E+ 


3003  E+ 
3020  N 


666.CSE   ON   DAWN/STRADDLE   THE  FENCE 
667.0L  MAN  RIVER/PRIMITIVE 

668.  H0CUS  POCUS/GHOST   OF  FREAKS 

669.  CALL  OF  FREAKS/TIGHT  LIKE  THAT 

670.  DR   BLUES/FEELING   THE  SPIRIT 
67|,S0NG   OF   SWANEE/SA  RATOGA  SHOUT 

672.  POOR  LIL   ME/MUGGING  LIGHTLY 

673.  PANAMA/HI  TENSION 

RUSSELLS  HOT  SIX  (GREAT  GEORGE  Ml 

674.29TH  DEARBORN/SWEET  MUMTAZ 

ST  LOUIS  RHYTHM  KINGS 
SHES   MY   SHEBA/PAPA   DE  DADA 


ME  350912V 
DE  359  N 
8RE  2002  N 

impGi8006n/e+ 
ME  I  3334  N 
OK  8656N/E 
OK    S766  E+ 
OK  8780E+/V 
OK    8830  N 
OK  8849E/E+ 
TCHELL) 


1010  V 


aAVANAH  SYNCOPATORS 
676. SUGAR   FT   ST/SNAG  IT 

677.  JUST    BL/SUGAR   FT  ST 

678.  JACKASS    BL/DEEP  HENDERSON 


675)    CO    349  E- 

BR  3361  N 
BRF500I 53N- 

BRG   TEST  N 


aAVOY  BEARCATS        ( A  FINE  HARLEM  BAND ) 


679. STAMPEDE/HI  NOTES 


VI  20460  N- 


CEC  IL  SCOTT  ORCH 
680. BRIGHT   BOY   BL/SP Rl NGFI ELD   ST  VI    28  I  I  7  N- 

LLOYD  SCOTT  ORCH  (THIS   IS  A  TERRIFIC 


JABBO  SMITH  ITEM  VERY  VERY  RARE 
•HAPPY   HOUR/SYMPHONIC  SCRONCH 


VI  20495  N 
CHARLIE  SEGAR 

682. SOUTHERN  HOSPITALITY/CUBAN   VILLA     DE     7027  N 

BOYD  SENTER  ACC  ED  LANG 
683. WABASH   BL/MEAN  LOW   BL(HARMONICA   TIM)VE7|23  N 

FREDDIE  SHAYNE  (RARE  PIANO  SOI  OS) 
684.0RIG  MR  FREDDIEBL/LONESOME   MAN   BL   CH  50061  N 

TONY  SHORT 

685.C IPPERMOUTH   BL/MILTON   ST   MOAN  DEE   8525  N 

ARTHUR  SMITH  TRIO 
686. SMITHS   BREAKDOWN/INDIAN   CREEK  BB     75 1  I  N 

BESSIE  SMITH  _ 

3844  N 
3898  N 
CO    3900  N 
CO    3939  N 
CO  |  3000  y+i 
CO  (4005  E- 
CO  14020  N 
CO  14025  N 
CO  14032  N 
CO  |405|  N 
CO  14060  N 
CO  14075  E+- 
CO  14083  N 


687, 
688, 
689, 
690, 
691 , 
692, 
693, 
694. 
695, 
696, 
697, 
698. 
699. 
700, 
701  . 
702, 

70  J. 
704. 
705. 
706. 
707. 
708. 
709. 
71 0. 

71  I. 
712. 

713. 
71 4. 
71  5, 
716, 

717, 
718. 
71  9. 

720, 
721, 
722, 

723, 


.DOWNHEARTED    BL/GULF  COAST   BL  CO 
, KEEP  ON  A  RAININ/TAINT  NOBODYS  BIZCO 
, MAMA S   GOT   BL/OUTSIOE  OF  THAT  CO 
, YODEL  I N  BL/LADY  LUCK  BL  CO 
WHOA  TILL  IE/SWEET  IE  WENT  AWAY 
.FROSTY  MORNIN   BL/EASY    COME  EASY 
SORROWFUL    BL/ROCKIN   CHAIR  BL 
TICKET   AGENT/P INCHBACKS 
WORK  HOUSE   BL/HOUSE  RENT  BL 
OYIN  GAMBLER/SING  SING  PRISON 
WOMANS  TROUBLE   BL/LOVE  ME  DADDY 
SOFT   PEDAL   BL/YELLOW  DOG  BL 
CARELESS  LOVE/HES  GONE  BL 
NEW  GULF  COAST  BL/FLORI  DA   BOUND  BLCC-  |4|09  N 
WHATS  MATTER   NOW/WANT  EVERY  BIT        CO    1 4 1 29  E 
GIN   HOUSE   BL/LOST  UR   HEAD  BL 
HARD   TIMES   BL /YOUNG  WOMANS  BL 
MUDDY  WATER/AFTER  U  GONE 
LOCK  AND  KEY/TROMBONE  CHOLLY 
DYIN  BV  HOUR/FOOL   SH  MAN 
PICKFOCKET   BL/RATHER  BE  DEAD  BUR  I EDCOI 4304E+/N 
POOR  MANS   BL/U  OUGHT    BE  ASHAMED        CO    14399  N 
KITCHEN  MAN/GOT  WHAT    IT  TAKES  CO    14435  N- 

MAKES  MY  LOVE  COME  DOWN/GOT  ME  G0INC0I4464  N- 
NEW  ORLEANS  HOP /KEEP  IT  TO  SELF  CO  1 45l 6E+/N 
LOOKI N   FOR  MAN    BL/HOT    SPRINGS   BL     CO    14569  N- 

THE  NEXT  BESSIE  IS  THE  RAREST  AND  RACIEST 

4634  E- 
3|7|  N- 
3|74  N 

8945  N 


CO  14158  E 
CO  |4|79  n 
CO  I4I97E/N 
CO  i4232n/e+ 
CO  14273  E+ 


CO 


NEED   SUGAR   IN  BOWL/SAFETY  MAMA 
ST  LOUIS  8L/RECKLESS  BL 
MONEY   BL/MUODY  WATER 
DOWN    IN  DUMPS/DO  YOUR  DUTY 

CLARA  SMITH 

WANT   SWEET  DADDY/l RREST I STA BLE  CO     3991  N 

FREIGHT  TRAIN   BL/SOUL  TO  DEVIL  CO  |404|  £+• 

SAN   FRANCISCO   BL/CHAI  N   GANG   BL  CO  14049  N 

SHIPWRECKED   BL/MY    JOHn(L0UIS  ACC )    CO  14077  E- 

BLACK  WOMANS   BL/UNTAKERS   BUSY  CO  14223  E- 

STEAMBLAT  MAN    BL/SOBBIN   SISTER  CO  1 4344  E+ 

HAZEL  SMITH 

GET  UP  OFF  KNEES/WEST  END  BL  OK     8620  E 

JABBO  SMITH  RHYTHM  ACES  (SENSAT IQNAI  STUFF ) 
724.L1TTLE  W I LL I E/SLEEPYT I  ME  BL  BR     7058  N 

725.SAU  SHA  ST/LETS  GET  TOGETHER  BR     7065  N— 

726.  Ml  CHI  GANDER   BL/T I GHT  LIKE  THIS  BR      7069  E 

727.  TANGUAY    BL/BOSTON   SKUFFLE  BR     7|0|  N 

LAURA  SMITH  ACC  CL  WILLIAMS  HARMON  I ZERS 

728.  ANYBODY   SEEN  MY   MAN/TEXAS  MOANER      OK     8| 57  E- 

PINETfip  SMITH/MONTANA  TAYLOR     (pre  WAR  LAM ) 

729.  JUMP   STEADY   BL/1ND1ANA   AVE   ST  UHCA      65  N 

PINETOP  SMITH  (RARE  WHITE  LA  BEL  VO) 


■PINETOPS   BOOGI E/PI NETOPS   BLUES  VO      1245  N 

TR IX  IE  SMITH  ACC  SIDNEY  BECHET 
.TRIXIE   BL/MY   BADDY   ROCKS  ME  DE      7469  N 

,KE  MAY  BE  YR  MAN/JACK   IM  MELLOW       DE     7528  N 

TRIXIE  SMITH  ACC  LOUIS  ARMSTRONG 
.WORLDS  JAZZ  CRAZY/RR   BLUES  J|  7  E+ 

.WORLDS   JAZZ   CRZY/RR   BL  UHCA      8|  N 

TRIXIE  SMITH  ACC  DOWN  HOME  SYNCOPATORS 
ADA    JANE   8L/PRAYIN   BL  KM    12232  N 

.EVERYBODY  D1|N   CHARLESTON   (  JOE  SM  I  TH  )PMI  2330N 

SOUTHERN  SERENADERS  (RAREST  LOUIS  SOLOS) 


I    MISS   MY  SWISS  (737) 

738.  ALONE  AT  LAST 

CHARLIE  SPAND  (GREAT  PIANO) 

739.  M0ANIN   THE   BL/AINT    GONNA  STAND 

SPECKLED  RED 

740.  DIRTY   DOZEN/WILKIN   ST  ST 


4  E+ 

5  V+ 


PM  1 2856  E+ 


VICTORIA  SPIVEY  

74l  .MOANI.N  THE   BL/BLOOD  HOUND<ACC   ALLEN  )  BB86I  9E/E+ 

742.  N0  more  jelly  bean  bl/black  snake  OK    8338  E- 

VICTORIA  SPIVEY  ACC  LOUIS  ARMSTRONG 
THIS   IS  ONE  OF  LOUIS  BEST  VOCAL  ACC. 

743.  FUNNY  FEATHERS/HOW  DO  U  DO    IT  PAE  2|77  E+ 

JESS  STACY 

744.  W0RL0  WAITIN  SUNR I SE/HONKY  T0Nk( LUX )dE I  8 1  I ON- 

745.  CANT  BELIEVE  THAT  YR    IN  LOVE/CLAR  VS     8| 32  N 

a  TATE  STREET  RAMBLERS  (paimfr) 

746.SIC   EM   TIGE/SOUTH  AFRICAN   BL  CH   40070  N— 

747.  WEA  RY  WAY  BL/COOTIE  ST  TEST  N/N— 

DAN  STEWART 

748.  N.O.    BLUES/FAT  FANNY  STOMP  VO      I  536  E+ 


PRICELLA  STEWART  ACC  J.  BLYTHE  4  SHAYNE 
THESE  TWO  RECORDS  HAVE  ALL  DIFFERENT  MASTERS 
THEY  ARE  SENSATIONAL  BLUES  AND  RARE. 

749.  MR   FREDDIE  BL/MECCA    FLAT   BL  PM   1 2228  N- 

750.  MR   FREDOI E/MECCA   FLAT  PM    1 2224  V- 


REX  STEWART  ORCH 

751.  LINGER  AWHILE/MOBILE  BAY  BBC||057  E4- 

752.  TEA   TRUMPETS/BACK  ROOM  ROMP  VR       6|8  E+ 

STOMP  SIX  (MUGGSY) 

753.  WHY   CANT    IT   BE  POOR  LITLE  ME/EVERYSESS        5  N 

CHARLEY  STRA  IGHT  ORCH 

754.  DEEP   HENDERSON/HOBOS  PRAYER  BR     3224  N 

JOE  SULI  IVAN 

755.  LITTLE   ROCK  GETAWAY  DE       600  N 

756.  GIN  MILL  BL/HONEYSUCKLE  ROSE  UHCA      32  N 

ROOSEVELT  SYKES 


757.  MR  SYKES   BL/H I GHWAY  6  I  BL 

758.  BLACK  RIVER    BL/POOR   BOY  BL 

JASPER  TAYLORS  STATE  ST  BOYS 

759. STOMP    TIME   BL/MUST   BE   THE  BL 

MONTANA  TAYLOR  AND  THE  JAZOO  BOYS 

THIS  IS  A  REAL  RARITY.  NEVER  SAW  ONE  BEFORE 


CH  500|2  E- 
OK  8787N/E+ 


3026  E+ 


VO    l 275  N 


HRS    JAN38  N- 


760.  WHOOP  AND   HOLLER   ST/HAYRIDE  ST 

JACK  TEAGARDEN  ORCH 

761.  LOVELESS  LOVE  MX    I /MX  2 

TENNESSEE  MUSIC  MEN  (MCBB) 

762.  GA   ON  MY  MIND /CANT  BELIEVE   THAT    U   HA      I  375  V+ 

SONNY  TERRY 

763.  HARM0NI CA    BL/HA  RMON I CA  WASHBOARD  BREAKDOWN 

VO     5453  E+ 

FRANK  TESCHAMKER 

764.  WAILING   BL/BARREL   HOUSE  ST  BR  80066  N- 

HERSAL  THOMAS  (PIANO  SOLO  RARE) 

765. SU I TACSE   BL/HERSAL   BL  OK     8227  V 

HOCIEL  THOMAS  ACC  LOUIS  ARMSTRONG  HOT  FOUR 


769. 
770, 
77I 

772 

773 

774 

775 

776, 

777, 
778, 


THESE  ARE  EXTREMELY  RARE  LOU  IS. DODDS. NOONE 
.ADAM  AND   EVE/PUT    IT  WHERE    I    CAN  OK 
.LISTEN   TO  ME/GWAN    I    TOLD  U  OK 
.SUNSHINE  BABY/lVE  STOPPED   MY  MAN  OK 
ABOVE  HAS  A   SMALL   RIM  CHIP    INTO  3 
TROMBONE  RED  AND  HIS  BLUE  SIX 
A  VERY  FINE  SKIFFLE  RECORD  ~~' 


8258  V+ 
83T6  V- 
8326  E 

GR. 


GREASY   PLATE   STOMP/B  FLAT    BL  CO 

FRANKIE  TRUMBAUER  ORCH 
BLESS  U   SISTER/FEELI  N  SPIRIT  PAE 

JOE  TRUNER  MEMPHIS  MEN  (ELLINGTON) 
.MISSISSIPPI   MOON/FREEZE  &  MELT  CO 

B  IG  JOE  TURNER 
.SOMEBODYS  GOT  TO  Go/l  CE  MAN  DE 
JOE  TU'NER  8,  PETE  JOHNSON 

GOIN   AWAY   BL/ROLL   EM  PETE  VO 

JOE  VENUTI 
THERES   NO   OTHER   GAL/NOW   THAT    I  CO 
WABASH  TRIO  (OLIVER  f,  JAMES  P  V????) 


|46|2  E+ 
I 882N-/E 
I9I3N-/E+ 
7856  N- 
4607N/E+ 
2535  E 
7025  N 
I  236  N— 


HARD   TIMES   BL/YELLOW  DOG  BL 

JIMMY  WADE  D  IX  IELANDERS  (RIM  CH  4  GR 

MISSISSIPPI    WOBBLE/GATES   BL  VO 

SIPPIE  WALLACE  (OLIVER  ACC-VERY  RARE) 

EVERY  DOQ  HAS   DAY/MORNING  DOVE  OK      8205  V— 

BEDROOM  BL/lM  MIGHTY  TIGHT  OK      8439  N 

SIPPIE  WALLACE  ACC  CL  WILLIAMS  BL  5  (BECHET). 

779. TROUBLE  EVERYWHERE    I    ROAM/CANT   USEOK     82|2  E- 
5IPPIE  WALLACE  ACC  LOUIS  ARMSTRONG  (RARE) 

830l  E 

8345  V 


780. MAN  FOR  EVERY  DAY/JEALOUS  WOMAN 
78I.I    FEEL  GOOO/MAIL   TRAIN  8L 


MINIMUM  BID  FOR  THE  NEXT  RECORD  S  20. CO 

SIPPIE  WALLACE  ACC  LOUIS  ARMSTRONG*  

782.0EAD   DRUNK   BL/HAVE  U   EVER   BEEN   DOWNOK  8499  N- 
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S  AAA  AY!!! 

PREFERENCE  GIVEN  TO  CASH  WITH  ORDERS , 


THE  CLEF  MUSIC  SHOP 

33  COLIWBUS  AVENUE,  NEW  YORK  CITY,  N.Y. 

ADD  25^  FOR  PACKING.  RECORDS 


SHIPPED  RRX  SHIPPINC 


CHARGES  COLLECT.   WE  WILL  SHIP  PP  BUT  YOU  MUST  ADD  POSTAGE  AND  ASSUME  RISK.   LIST  ALTERNhTES. 


BAYS  IDE  JAZZ  BAND/HURRICANE  JAZZ  BAND 
a  AYS  I OE   BL/CLAR  MATMAtAOE  39C 

GRAEME  BELL  DIXIELAND  BAND 
Li  ttle' BLAckBIRD/AJTEc  WINCLBS   39c 

BANKS  t  A  WAN/jENNIES   BALL  39C 
BUNNY  BERIGAN 
ANISH   TOWN/CANT  GET   STARTED  39C 
SONNY  BE RMAN  BAND 
NOC TURNE/ CURBS  TONE  -SKUFFLE  39C 

CONNIE  BOSWELL 
NEVER   HAVE   TO   DREAM/SAY    IT    ISNT   SO  39C 
BARNEY  BIGARDS  ELLKNGTON I ANS  (A  GREAT  RECORD) 

ENf  ran  JAvAUETTE/tJEAUV  euuv 

PETE  BROWN 
big  bov  yooui L/MU  yoOGIE 

KENNY  KLARKE  CLIQUE  (FINE  MODERN) 

i  go  to  mV  HEAIS/RoLL  Em  BAgS  — 

EARL  COLE  MAN  BAND 
STRANGER    IN   TOWN/ Y AROB I RD   SUI  TE 

RUSS  COLUMBO 
TOO  BEAUTIFUL/ I    SEE  £  LOVERS 

AL  COOPER 
get  iT  AT  SSTO/nTI  Jump 

ARNE  DOMNERUS 
carri d-ER^dEE?  PURPLE — 

DUCTH  SWING  COLLEGE  BAND 
s i  ster"  katL/4— b  TIULs 

BIRTHOAY   BL/ALEXANDERS   RAGTIME  BAND 
AM   BLUEs/oi*l G I NAL  DIXIE   ONE  STEP 

DUKE  ELLINGTON 
HONEYSUCKLE   R OS L/ CHUPb 1  I CKS 
RED  HOT   BAND/OKLAHOMA  ST 
JUB I  LEST a/mOONL I GHT  FIESTA 

EMPIRE  STATE  JAZZ  BAND  (A  GREAT  SIDE) 
MINSTREL  WALK/ ONCE    IN  A  WHILE 

BLIND  MAMIE  FOREHAND 
wouldn't  UINo  OVI  W/VJUWLV  IN  Hock 

CRROL  GARNER  SOLOS 
love  f'oR  SALEySLoE  Sin  El  22 

PLAY   F I  A  NO  PLAY/FANTASY 
LOOSE  NUT/LOVE 

DIZZY  GILLESPIE  ORCH 

D I GG I N   D I  ?/c6NF  I  RMAT I  ON 

BENNY  GOODMAN 
pi  ck  l^v^T—t 

BUGLE  CALL   RAg/wHOOPEE  STOMP 

DEXTER  GORDON  &  TEDDY  EOWARQS 
B I  L I nT^TTTJ  TkUUVy  KAI 


THE  DUEL  1-2 

DEXTER  GORDON 
TALK  of   TOWN/LULLABYE   I  N  RHYTHM 

oh  well/sweet  AND  LOVELY 

CARL  HALEN  WASHBOARD  BAND 
heebiE  JEtU  I  LiVuR  JAZZ  

CAKEWALKI  N  BAB  I Es/w I LL I E  THE  WEEPER 

COLEMAN  HAWKINS 
HOW  DEEF    OCEAN/TALK   OF   TOWN   (CORKY  CORCORAN) 
OUT  OF.  NOWHERe/sw  GA  BROWN 
BUDDHA   SMILES/WAY  DOWN  YONDER    IN  N.O. 
BL   EVERMORE/DEAR   OLD  SOUTHLAND 
SWING  IN    IN  GROOVE  /l    KNOW  U  KNOW 

ERSKINE  HAWKINS  ORCH 
gabrIELS  hEATLR/LUvL  TU  HAUL  U 

MELANCHOLy/nEEDLEPOI NTS 

MONK  HAZEL  JAZZ  3AN0  WITH  BONANO  4  A  ROD  I N 


^9C 

39C 

39c 

39C 

39c 

39c 

39C 

39c 
39C 
39C 

39c 
39c 
39c 

39C 

39C 

39C 
39c 
39c 


39C 
39c 

39c 
39C 

39s 
39c 

39C 
39C 

39C 
39C 
39C 
39C 
39c 

39C 
39C 


sizzlin  ThL1  bL/HI  SSTTm 

I T   WIT    I t/| DEAS 

JA   Z   GILLUM      (THIS  MAN  I S   REAL  GREAT  ) 

and  WLLILh  ULUL5/U  SMoULl)  SivE  some 

FAST    OWMAN   Bl/kEEP  ON  SAILIN 
ROLL  DEM  BONES/BLMWHAT  AM 

HANK  JONES  AND  JEAN  GERMA I NE 
THE  CHASE/NIGHT  MUSIC 

HUMPHREY  LYTTLETON  JAZZ  BAND 
T   OF  HERE/SUNDAY  MORnInG 


DO  MARMAROSA 


TRADE  WINDS/BOPMATI SM 
lover/dary  DEPARTS 

HOWARD  MCGEE  JAZZ  BAND 

t rum PET  at  tlupu/tji uui  n  uiz — 

NIGHT  Ml  ST /DOROTHY 

nocturne/thermodynami CS 

MOTHER  MC  C LEASE  &  SONS  (SPIRITUAL) 
psalm  for  confusion/prayer  for  confus  on 

MELODY  ECHOS  (FINE  GOSPEL) 
SAVI OR  DONT   PASS   ME/WILL   TO  KNOW 

NASHBILLE  JAZZERS/BLUE  RHYTHM  BANO 
st  loJI5  BLAioLG  ER  deacon 

RED  NORVO     I  2*  

SLAM   SLAM  BL/HALLELUJAH 

HOT  LIPS  PAGE  ORCH 
DOUBLE   TROUBLE/ GOT    WHAI    II  TAKES 

CHARLIE  PARKER  ALL  STARS 
Ml  |  A      rj/'.  T  MCI  r,!>ni  i:. 


MUGGSY  SPAN  I ER 
MY  GAL   SAL/DIP  BRUSH  SUNSHINE 

JACK  SHEEDY  JAZZ  BAND 
ROYAL  GARDEN/GOOD  MAN  HARD  FIND 
MUSKRAT   RAMBLE/BL    IN  NIGHT 
HONKY  TONK   TRAIn/       MAN   I  LOVE 


T9C 

39c 

39C 
39C 
39C 

39c 

39C 

39C 
39C 

39C 
39C 
39C 

39C 

39C 

39C 

39c 

39C 

39C 


39c 
39C 
39C 


RED  4  Ml FFS  6  HOTTENTOTS 
MELANCHOLLY   CHARL I E/HURR I CNE 

JOE  AND  TRIX  IE  SMITH 
DO i n  THE  JHARLEsTOW/Lovl  N  ML 

SOUTHERN  JAZZ  GROUP 
CANAL  'STREET  BLUES/TIGER  RAG 

REX  STEWART  ORCH 
BOY  MEETS   HORN/ BUZZ   BOMB  (STORY) 

TAMPA  RED 
DIG   U   LATER/GRIEVI N  BLUES 
JACK  TEAGARDEN  ORCH 
THATS   THE  K I  ND/ I M  ONE  GODS  CHILDREN 
JAM  SESS ION/SAY    IT  SIMPLE 

BrSSIE  TUCKER  (AN  EXTRAORDINARY 
PEN  I TENTARY/ BESS  I ES  MOAN 

ETHEL  WATERS  AND  JAMES  P.  JOHNSOK 
MY   HANDY   MAN/DO   WHAT   U   DID   LAST  NIGHT 

BOB  WILBER  JAZZ  BAND 
old  F  AshIonTB  LovE/1  chimEs  bl 

TROUBLE    IN  MINd/wHEN  U   WORE  TULIP 

COOTIE  WILLIAMS  ORCH 
Dl VORCE  ME  COD/SHOTGUN 

SONNY  BOY  WILLIAMSON 
ELEATOR   WOMAN/S.B.  BLUES 

LESTER  YOUNG  WITH  BASIE  (TERRIFIC 


TEMl 


39c 

39C 

39C 

39C 

39C 

39C 
39c 

"  39C 

39C 

39C 
39C 

39C 

39C 


LET  ME  SEE/EVENING 

ART  TATUM  ORCH 
1    KNOW  U   KNOW/AMN    I  LOVE 
SUNNY   SIDE  ST/FLYING  HOME    1 2" 
MAN    I    LOVE/DARK  EYES  |2" 
I    KNOW  U   KNOW/BODY   4  SOUL    1 2" 

BIG  MAC EO 
ch  I  c  ago  BREAkB*.  WN/W  I  ntert  I  me  bl 

KANSAS  CITY  JIMMY 
cheatin  WoMAn  BUsaVURdaY  ni  te 
JOHNNY  OTIS 

NO  USE  BEGG IN/OUR  ROMANCE  IS  GONE 
LOST   DREAM  Bl/dECE I  V  I NG  BL 

WASHBOARD  PETE 
neighboRWooB  BL^Ws  BLUes 

T  Bi  NE  WALKER 
I    WALKED   AWAY/ TOO  LAZY 

CHUBBY  JACKSON 
MEAN  TO  ME/CROSS  COUNTRY 

IRVING  FAZOLAS  D  IX  I  ELANDERS 
jazz  WE  BLULs/sAmeday  sweetheart 

MOSTLY   FAZ/WITH  U  ANYWHERE  U  ARE 


COLEMAN  HAWKINS 
china  yflVyUWULH  yLAKikk T  Of  blue 

THEY   DIDNT  BELIEVE   ME/wi CKS  KICKS 
FLAME   THROWER/NIGHT    AND  DAY 
THE   BIG   HEAD/PLATINUM  LOVE 

BUD  FREEMAN 
HONEYSUCKLE   ROSE/SENT  I MANTAL  BABY 

WILLY  SMITH  AND  CORKY  CORCORAN 
m  I  nor  BL/WMAT  13  THIS  THI  hit  called  love 

JOSH  WHITE 
stariJSe  fUUiVjohn  henry 

EVIL  HEARTED   MAn/hOUSE  RISING  SUN 

JOE  TARTO 
BANJO   POLKA/ ANNABELLA 

SOPHIE  TUCKER 
life  UPoN  THE  wIckEd  stage/bill 

IM   LIVING   ALONE/NEVER   LET   SAME  DOG   BITE  U 
KE  HAY   PLEASE/MR  SIEGEL 

albert  AMMONS 

SHUFFLIN  THE   BL/ST   LOUIS  BL 
AMMONS   ST/THE   CLI PPER 

BALTIMORE  BREAKDOWN/lN  LITTLE   SPANISH  TOWN 
LADY    BE  G000/mR  BELL   FJOOG  I  E 
RHYTHM  BOOGIE/WHEN  U   AND    I  YOUNG 

DINAH  WASHINGTON 
GOOD  DADDY   BL/RICHEST  MAN   IN  GRAVEYARD 
PETE/WHAT  CAN   I    SAY  DEAR 

WANT  TO  CRY/lLL  NEVER   BE  FREE 
WHY  DONT   U   THINK  THINGS  OVEr/hOW 
PLEASE  SEND   ME   SOMEONE  LOVE/AINT 
BE   FAIR  TO  ME/SATURDAY  NIGHT 
TELL  ME   WHy/wHEEL  OF  FORTUNE 

FLIP  PH ILLIPS 

LAZY   RIVER/ JULIE   AND  BROWNIE 

CHU  BERRY  JAZZ  BAND 
MONDAY   Ml NTONS/BLOWI N  UP  BREEZE 
SITTI N    IN/46   W  52  ST 

EDDIE  CONDON 
STRUT  MISS   LIZZIE/RT    HERE   FOR  U 
ALL  WRONGS  U  DONE/OWN  BACK  YARD 
FIDGETY   FEET/DONT   LEAVE   ME  HERE 

OEPARIS  BROS  ORCH 
BLACK   &  BLUE/FOUN.D    NEW  BABY 

AL  JOLSON 
SINGlNfi  THE1  CANTOR 

BING  CROSBY 
SIDE   BY  SIDE/MAGNOLIA 
BUNNY  BERIGAN 


DEEP  OCEAN 
NOBODYS  BIZ 


TROUBLED/SHE  REMINDS  ME 

LOUIS  ARMSTRONG 
HOBO   U  CANT   RIDE/NEVER   BEEN  BORN 
shine/just  A  G IGOLC 
EASY  COME   EASY  Go/BL  STAMPEOE 
IM  GOIN  HUNTIN/SUGAR  PAPA 


39C 

39c 
39c 
39c 

39C 

39C 

39C 
39C 

39C 

39C 

39c 

39c 
39c 


39C 
39C 
39C 
39C 


39C 
39C 


39C 
39C 
39C 

39C 
39C 
39C 
39C 
39C 

39C 
39C 
39C 
39C 
39C 
39C 
39C 


49C 
49C 

49C 
49C 
49C 

49C 

49C 


49c 
49c 
49c 
49C 


LOUIS  ARMSTRONG  CONT I NUED 

SWEETHEARTS    ON  PARADE/BLUES    AGAIN  49C 

LIVIN  HIGh/wAITIL  U  SEE  MY  BABY  49C 

COUNT  BASIE  AND  LESTER  YOUNG 

BASIE  STRIDES  AG  A  j N/ JUMP   FOR    ME  49C 

POUND  CAKE/HERE  COMES  CHARLIE  49C 

SIDNEY  BECHET 

MAKE   ME  A   PALLET   ON   FLOOR/si DNEYS  BL 

OLIVER  COBB   (SENSATIONAL  TRUMPET) 
CORNET   PLEADING   BL    I —2 

BIX   BE  IDERBECKE  GROUPS 

LOVE  NEST /SENT  I  MENTAL  BABY  49C 

CHINA   BOY/OH  MISS   HANNAH  49c 

RIVERBOAT   SHUFFLE/SUZI E  49C 

MAKE   BELIEVE/OLD  MAN  RIVER  49C 

san/aint  NO S WEET  MAN  49C 

changes/mary  49c 

sorry/since  my  best  gal  turned  me  down  49c 

JOHNNY  POODS  GROUPS 

COOTIE  st/wearyway  bl  49c 

47  ST  ST/IDLE  HOUR  SPECIAL  496 

LITTLE  B I  Ts/sTRUGGLI  NG  49C 

HOT  STUFF/HAVE  MERCY  49C 

GOOBER  DANCE/TOO   TIGHT  49c 

MY  GIRL/SWEEP  EM  CLEAN  49C 

MAD  DOG/FLAT   FOOT  49C 

SWEET   LORRA  I  NE/pENC I L  FAPA  49C 

MY  BABY/ORIENTAL  MAN  49C 
DIXIELAND  RHYTHM  KINGS  ( GREAEST  BAND  OF  I  95 1  ) 


ACE    IN  THE   HOLE/TIGER  RAG 
WOLVERINE   BL/THE  SAINTS 
FIDGETY   FEET/FOUND   NEW  BABY 
SINISTER   BUCKET/WEARY  BL 
TIN  ROOF/ANCIENT  BOTTLE 
STEAMBOAT   STOVp/tERR I BLE  BL 

F.LDRIDGS  ORCH 
HECKLERS  HOPAH^ ™ 

DUKE  ELLINGTON 
all  gods^^h^l'lTjnTaTabamy  BBUND 

ALL  TOO   SOOn/nEVER   FELT  THIS  WAY 
PORTRAIT   OF   LI On/sOMETH I NG    LIVE  FOR 

top  bottom/toasted  pickle 
pyramid/when  sugar  walks  down  street 

JIVE  STOMp/lM S ATI SFIED 
GOIN  TO  TOWN/TIGHT   LIKE  THAT 
SWING    LOW/DUCKY  WUCKY 

BENNY  GOODMAN  QUARTET  

HAND  FUL  kEyS/VIENI    V I  EN  I 

BENNY  GOODMAN  4  COLEMAN  HAWKINS 
junkmAN/SL  pAPPY 

JOHNNY  HODGES  0  CH 
TRULY  WONDER F U L/ HEART   JUMPED   OVER  MOON 

LIONEL  HAMPTON 
SWEETHEART    ON   PARADE/SHUFFLI N  AT  HOLLYWOOD 

BILLIE  HOLIDAY 
THEY  SAY/I LL  NEVER  BE   THE  SAME 
MAN   I    LOVE/ANY   OLD  TIME 
EASY   TO  LOVE/WAY  U  LOOK  TONI TE 
LOVELEfS   LOVE/MAN   I  LOVE 

DARNELL  HOWARD  (PALMER) 


49C 
49c 
49C 
49C 
49c 
49c 


49C 
49C 
49c 
49C 
49c 
49C 
49C 
49C 


49c 

49C 

49C 

49C 
49C 
49C 
49C 


ENDURANCE  STOMP/jOCKEY  ST 

BUD  JACONSONS  CHICAGO  RHYTHM  KINGS 
1  canI  ULLILvL/oPUs  I  5An  mElody   49c 

CLAR   MARm/lAUGHIN  AT  U  49C 

BLINO  LEMON  JEFFERSON 

black  SWAkl  BL/match  box  bl  49c 

EDITH  JOHNSON  AND  ROOSEVELT  SYKES  (THIS  I S  A 


really  marvelous  record .  terribly  rare  in  the 
DBigINaL.  

heart  achin  sl/no  more  to  BE  SA I D 

GENE  KRUPA  ORCH 
SWING    IS   HERE/HOPE   GABRIEL  LIKES 

SHERRY  MC   GEE  D  IX  I  ELANDERS 
shake  IT  brsak  It/tin  root-  bl 

BLUIN   THE   BL/SATANIC  BL 

WINGY  MANNONE 
SHES  CYIN   FOR  ME/ JUST   ONE  GIRL 
ISNT   THERE   LITTLE  LOVe/tHATS 

JELLY  ROLL  MORTON 
LONDON  BL/SOMED 


PLENTY(LRK 


SWEETHEART 
SHREVEPORT   St/sTRATFORD  HUNCH 
JERSEY   JOE/SWEET  PETER 
LOAD  OF  COAL/MI SS I SS I PPI  MILDRED 
U   NEED   SOME   LOVIn/haM  AND  ESGS 
GRANDPAS   SPELLS/KC  STOMPS  (SOLOS) 
TOM  CAT/BUCKTOWN  (SOLOS) 
JELLY   ROLL  BL/BIG   FAT   HAM  (sOLCs) 
N.O.   JOYS/PERFECT   RAG  (SOLOS) 
MOURNFUL  SERNEAOE/GA  SWING 
CRAZY  CHOROs/g AMBL I NG  JACK 

ALBERT  NICHOLAS 
ALL  NIGHT   SHAGS/I  NT  HE   ALLEY  BL 

KING  OLIVER  _ 
MABELS  DREAM/SWEET   BABY  DOLL 
ZULUS   BALl/wORK I NG  MANS  BL 
ROOM   RENT /ai  NT  GONNA   TELL  NOBODY 

tears/buddys  HABITS 

BOZO/BIMBO 

SISTER   KATE/BEAU  KOO  JACK 
SPEAKEASY  Bl/lONG   DEEP  WIDE 


49C 
49C 
49C 
49C 
49C 
49C 
49c 


HOW 

ABOUT  THIS111 

*     *  mm  ^m7  ^m    m            ■    I    I  P           •  •  • 

THE  CLEF  MUSIC  SHOP 

33  COLUMBUS  Av£.,  NYC,  NY 

PLEASE  LIST  SOME  ALTERNATES,  PLEASE 

LIST  SOME  ALTERNATES,-  PHEA8E-  L  FST  SOME  ALTERNATES 

ROY  PALMER      490  EACH 

BESSIE  SMITH  CONTINUED 

NANCY  JANE/DIRTY  OOZEN  COUSIN 

AFTER   U  GONE/GOOD  MAN    IS  HARD   TO   FIND  650 

JOCKEY  STOMP/ENDURANCE  STOMP 

FRED  aSTAIRE  GINGER  ROGERS 

GEORGIA    SWING/STOMP   THAT  THING 

THE  PICCOLINO    1  — 2 

650 

NEW  ORLEANS  RHYTHM  KINGS  490  EA 

GERTRUDE  NEISEN 

Ml LENBERG  JOYS/SH 1 MMESHAWA88LE 

TONYS  Wl FE/UR  M] NE 

LUIS  RUSSELL  ORCH  490  EACH 

SUPPER   TIME/HARLEM  ON  MIND 

ij 
50 

PANAMA/DOLLY  MINE 

HELEN  MORGAN 

DR   BLUES/FEEL  IN  THE  SPIRIT 

MEAN  TO  ME/WHO  CARES 

* 

JABBO  SMITH 

MARLENE  DIETRICH  (OWJ'Ji) 

READY  HOKUM/GOT   BUTTER  ON    1 T 

49e 

FALLING    |N  LOVE  AGAIN/NAUGHTY  LOLA 

650 

MUGGSY  SPANIER  BUCKTOWN  FIVE 

FANNIE  BRICE 

SOMEDAY  SWEETHEART/MOBILE  BL 

49,* 

MY  MAN/BI LL 

65 

COOTIE  WILLIAMS 

GLENN  MILLER  ORCH 

DELTA   MOOD/BOYS   FROM  HARLEM 

490 

MOONLIGHT   ON   GANGES/BL  SERENADE 

650 

TE  DY  WILSON  ORCH 

EVERYDAY  A  HOL 1  DAY/SWEET  STRANGER 

650 

AIMT  Ml S8EHA  VI N/HONEYSUCKLE  ROSE 

490 

DONT  WAKE  HEART/WHY  YA   MAKE  ME 

FATS  WALLER/JAMES  P  JOHNSON  PIANO  ROLLS 

DIPPERMOUTH    BL/SOLD  AMERICAN 

650 

|8  ST  STRUT/PALLET   ON  FLOOR 

490 

RUSSELLS  HOT  SHOTS 

CLARENCE  WILLIAMS* 

29TH  DEARBORN/SWEET  MUMTAZ 

650 

SWEET   EMAL 1 NE/LOG   CABIN  BL 

490 

FATS  WALLER 

MISSISSIPPI  JOOK  BAND  (GREAT  SKIFFLE) 

IM   GORNA   SIT   RT  DOWN  WRITE  MYSELF 

SKIPPY  WHI PPY/HITTIN   THE  BOTTLE 

490 

MEMPHIS  JUG  BAND  (GREATEST  SKIFFLE) 

FOLLOWING  ARE  LP'S  WHICH  ARE 

FAR 

JAZZBO   STOMP /RUKUS   JUICE  CHITTLIN 

490 

BELOW  LIST  PRICE     WHILE  THEY 

GROEGRE  BRUNIES 

LESTER   LEAPS  Wl TH   BA 1 E 

JAMAICA   SHOUT/ 1    STILL   WANT  U 

490 

PEE  WEE  CHICAGO  JAZZ 

1  99 

ORIGINAL  DIXIELAND  JAZZ  BAND 

ROCKIN  WITH  6ASIE 

ORIGINAL  DIXIELAND   ONE   STEP    1  -2 

490 

PHIL   NAPOLEON  VOL  1 

'  *99 

LIVERY   STABLE   BL  1-2 

490 

NORK 

1.99 

TIGE     RAG  1-2 

490 

BIX   AND  V/OLVERINES  VOL  1 

1.99 

SKELETON   JANGLE   1 -2 

490 

BIX  AND  TRAM 

1  .99 

BLUI  N  THE  BL  1-2 

490 

BIX  AND   Bl  NG 

1  .99 

CLARINET  MARMALADE  1-2 

490 

MEZZROW  LADNIER   VOL  1 

1.99 

LOU  IS  ARMSTRONG  HOT  FOUR 

MEZZROW  LaDNIER   VOL  2 

1.99 

LAST  NIGHT/YOUR  A   REAL  SWEETHEART 

650 

JELLY  ROLL   MORTON  SOLOS   1 2" 

2.49 

BUNNY  BERIGAN 

RICHARD  DYER    BENNETT  20TH  CENTURY 

1  .99 

TROUBLED/SHE  REMI NDS  ME  OF  YOU 

650 

LEADBELLY   ETC  AMERICAN  FOLKSAY 

1  .99 

COTTON  TOP  MOUNTAIN  SANCTIFIED  SINGERS 

JOSH  WHITE  BALLADS 

1.99 

CHRIST  WAS   BORN  ON  XMAS  MORN/TESTIFY 

650 

JAZZ  AT  PHILHARMONIC  VOL  1 

1.99 

BUNK  JOHNSON 

RICHARD   DYER  BENNETT  BALLADS 

1.99 

SNA  G   IT/l    CANT  ESCAPE 

650 

ART  TA  TUM  TRIO 

1.99 

BIX  BE  IDERBECKE  (GREATEST  STUFF) 

JOHNNY  GUARNARA 1    SOLOS< JEALOUS  ETC] 

1.99 

COPENHAGEN /OH  BABY 

650 

BUD  FREEMAN   ORCH   (l    GOT   RHYTHM  ETC] 

1  .99 

CRADLE    IN  CAROLI NE/A 1  NT  NO  LAND 

650 

JIMMY  LUNCEFORD   ORCH<MAN    1  LOVE) 

1  .99 

MY  MERRY  OLDMOBILE  1-2 

650 

CAVALCADE  OF  JAZZ(cHUBBY  ETc) 

1.99 

JOHNNY  DODDS 

HOOD  AND  LADDER  DIXIE   (w    INDHURST  ETc)l.99 

WEARY  WAY   BL/THERELL   COME  A  DAY 

650 

BROWN  BOTTOM   BESS/LADY  LOVE 

650 

ALSO  THE  FOLLOWING  ON  78RPM 

BALLIN   THE  JACK/GRANDMAS  BALL 

650 

EARL  HINES   ( ROSETTA ,THRU  NIGHT, STA ROUST 

WEARY  CITY  BL/BULL  FIDDLE  BL 

650 

OR IGI NAL  %  4. 48     1 2" 

2.49 

DUKE  ELLINGTON 

THE   CREEPER/IMMIGRATION  BL 

650 

GREAT  NEW  RELEASES 

3  LITTLE  WORDS/OKLA HOMn  ST 

650 

BENNY  GOODMAN 

THE  GREATEST  THING  TO  COME  ALONG  IN 

TEXAS   TEA   PARTY/DR   HECKLE  MR  JIBE 

650 

SWING  FOR  A  DECADE 

BILLY  HOLIDAY 

THE  BENNY  GOODMAN  CONCERT  OF  1937-38 

SOME  OTHER   SPRI NG/LOWDOWN  GROOVE 

650 

IH IS   IS  THE  SECOND  SET  TO  COME  ALONG. 

SAME  OLD  STORY/LOVE  ME  LEAVE  ME 

650 

36  FABULOUS  TUNES  ON  2  GREAT 

|2"  LP'S 

MOOD   IM    IN/SENTIMENTAL  MELANCHOLY 

650 

BENNV  SfluDMAN  CONCERT  f  2 

?  10.90 

GOT  MY  LOVE/ONE   NEVER  KNOWS 

650 

JONES  COLLINS  ASTORIA  EIGHT 

F  1  REHOUSE  FIVE  PLUS  TWO 

TIP   EASY/DAMP  WEATHER 

650 

RUNNIN  WILD/LONESOME  RR  BL 

890 

ASTORIA    STRUT/DUET  STOMP 

650 

THE  ABOVE   IS   THE  FUNNIEST  RECORD 

*E 

WING  IE  MANNONE 

have  ever  heard  in  our  lives,  buy 

1  T  FOR 

NICKLE   IN  SLOT/SWING   BROTHER  SWING 

650 

ALL  THE  LAUGHS  YOU'LL  GET. 

JELLY  ROLL  MORTON 

JINGLE  BELLS 

890 

STRATFORD  HUNCH/GRANDPAS  SPELLS 

650 

BOB  SCOBEY  JAZZ  BAND 

KC   STOMP/LOW  GRAVY 

650 

PEORI A/ALL  THE  WRONGS  u  DONE  ME 

890 

THE  PEA  RLS/BEALE  ST  BL 

650 

CHI CAGO/CHESEPEAKE  BAY 

890 

wild  man/jungle  bl 

650 

BLUES  MY  NAUGHTY   SWEETIE   GAVE  ME/DO 

U  890 

DR   JAZZ/ORIG  JELLY   ROLL  BL 

650 

TURK  MURPHY 

OIL  WELL/lF  SOMEONE  ONLY  LOVES  ME 

650 

CAKE  WALK  1 N   BABIES/BAY  CITY 

890 

NORK 

GREAT  NEW  LP'S  ON  RIVERSIDE 

THATS  APLENTY/TIN   ROOF  BL 

650 

MA  RA INEY  VOL   1  $ 

3.85 

MAD/LONDON  BL 

650 

BOB  WILBER  VOL  1 

3.85 

GOLDEN  LEAF   STRUT/CRYIN  FOR  ME 

650 

LOUIS  ARMSTRONG  PLAYS  BLUES 

3.85 

KING  OLIVER 

JOHNNY  DODDS  VOL  1 

3.85 

N.O.    ST/CHA  TANOOGA  ST 

650 

GREAT  DON  EWELL  AAGTIME  SOLOS 

FRISCO  TRAIN/WORK  OX  BL 

650 

i            ON  WIND  IN  BALL  LABEL 

3.85 

JET  BLACK    BL/BLUE  BLOOD  BL 

650 

|                       NEW  SC  OBEY  LP  ON  GTJ 

JAZZIN   BA8I ES/TUXEDO  RAG 

650 

CONEY  1 SLAND  WASHBOARD   ETC  ETC 

3.00 

WO RK 1 NGMAN   BL/RIVEBSIDE  BL 

650 

BANJO  KINGS 

vSOBBIN   BL/SWEET   LO  1  N  MAN 

650 

BURGLAR   BUCK/PI CKIN  BANJO 

890 

I.ONDON   CAFE/CAMP  MEETING 

650 

BANJO   BOUNCE/STEPHEN  FOSTER  f  2 

890 

BESSIE  SMITH 

SNOOZER  OUINN 

HUSTLI  \'  DAN/BLACK  MOUNTAIN  BL 

650 

2   RECORDS  ARE  COMING    IN.   WE  DONT  EVEN  KNOW 

GOLDEN   RULE/LONESOME  RULE 

650 

THE  TIELES  YET  EACH 

I.OS 

JJAZ7.BO   BROWN/SQUEEZE  ME 

650 

ftLL  THE  NE*  BLUE  NOTES  ARE      5  3.85 

EACH 

I  HEAR 
NO 
EVIL 


>  SPEAK 
NO 
EVIL 


I  he  wise  phi- 
K  losopher  who  penned 
'  these  famous  words 
wasn't  writing  about  can- 
cer. Fo:-  cancer  strikes 
most  viciously  at  those 
who  close  their  eyes,  ears, 
mouths— and  minds. 

We  must  see  the 
'  facts  in  order  to  combat 
cancer.  We  must  listen  to 
the  facts  in  order  to  learn 
cancer's  danger  signals. 
And  we  must  speak  the 

> facts  in  order  to  help  edu- 
cate and  protect  our 
neighbors  from  this 
mortal  enemy  of  man. 

^  With,  all  our 

senses  —  and  our  hearts  — 
we  must  heed  humanity's 
needs,  and  contribute  to 
the  American  Cancer 
Society's  program  of  Re- 
/     search,  Education  and 
I      Service  .  .  .  your  crusade 
I      against  cancer. 

r         GIVE  TO 

[  CONQUER  CANCER 

AMERICAN 
CANCER 
SOCIETY 


AUCTION 


JEROME  ALBERTSON 


AUCTION 


BOX   3  THE   RECORD   CHANGER    I  25  LA   SALLE   S  NYC 

MINIMUM   BID    IS  50C   PER   RECORD •   CLOSINS   DATE    IS  JANUARY    |5,    I  953.    PLEASE  BID  BY   NUMBER  TO  LEFT  OF  COLUMN. 
WINNERS   NOTIFIED   TO  SEND   AMOUNT    OF  WINNING   BIDS   PLUS  25C   FOR   PACKING.   RECORDS  WILL  THEN  BE  SHIPPED   VIA  RRX 
SHIPPING   CHARGES  COLLECT  WHEN  WE   HAVE  RECEIVED   YOUR  REMITTANCE. 


IRVING  AARONSON  '  COI.:i,'A"DERS 
|50l .COMMANDER  I  SM/  JA7ZEROO 

1502.  LETS  DO    IT/  LNO   OF  GOING   2  BE 

1503.  ALL  BY   SLF    IN  MNLITE/   I F    I    HO  U 

FRANCES  ALDA 

1504.  MIGHTY   LAK  A  ROSE 
I  505. LA  DO  I E   O1  MINE 

ALL  AMER ICAN  GLEE  CLUB 
1 506. GO   N  WSTERN/FLG   OF   MAROON/ACRS  FLD 

ALL  SEAR  SWING  BAND 
I50S.0UT   OF   NOWHRE/SWT   GA  BRWN 

FLETCHER  ALLEN  &  ORCH. 

1508.  FLETCHERS   STMP/SWNGIN    IN  PARIS 

RED  ALLEN 

1509.  CANAL  ST.  BLS/DWN  IN  JUNGLE  TWN 
|5|0. CANAL   ST.    Bl/  OWN    IN   JUNGLE  TWN 

1511.  DWN    IN   JNGLE    TWN  TEST 

1512.  ROSETTA/  DINAH  LOU 
I  5 1 3. CRAWL/  DR I NK  HEARTY 
|5|4. CHECK   UP/  LET  MZ    KISS  U 

1515.  N0THI NGS   BL   BUT  SKY/TORMENTED 

1516.  TAKE  MY   HRT/  BEACH   BALI  BALI 
|5|7.PICT   ME   W   0  U/SNG    | 000  LVE  SNGS 
|5|8.GDNITE  LUCKY   DAY/KITCH.    IN  HVN 
|5|9.LUV   SNG   OF   LNG  AGO/STICKS  4  STNES 
I520.NEV   GO  2   HVn/mERRY   RNO    BROKE  OWN 
I  52  I. MILLERS  DAUHT./CLCK  STRIKES  3 

SHORTY  ALLEN  QU INTETTE 
1522. SAVOY   RIFF/  HVE   A  BALL 

PAUL  I  ME  ALPERT 
I  52  3.HALLELUJAH/  MAGNOLIA 
I 524.DNC I NG  .TAM80URI  NE/DOLL  DNCE 

AMERICAN  COHCETT  ORCHESTRA 
I  525. MORN   NOON   &   NITE    IN   VIENNA/  PRT 

AMER ICAN  SYMPHONY 


CO 

3043 

N— 

VI 

21745 

E+ 

VI 

21867 

E 

VI 

64308 

E* 

VI 

64779 

E* 

VI 

26674 

N 

ss 

1045 

N 

sw 

29 

N— 

DE  I  8092  N- 
DE  18092  E+- 
OE  67839  E+- 
paE  2886  N 
VI  20|8|3N 
VI  20-2|07N- 
vo    3245  E+ 
VO    3261  N/E-H 
V0    3306  E 
VO    3490  E+- 
V0    3564  E+- 
V0    3594  N- 
vo     3607  E+ 

SAVOY  525  E-l- 

VI  20786  N- 
vi  2 l 252  N- 

2    ED  80805  E 


1526. 

1527, 
1528, 
1529, 
1530, 
1  531  , 
1532, 


JOLLY  FELLOWS  WLT Z/2ND  VALSE  8RLNT  ED  50091 
ALBERT  AMMOf.S 

SHOUT   4  JOY/  8EAR   CAT  CRAWL 


CO  35961  E 
DE  749  N 
DEC  3521  N- 

MERCURY    8040  N- 
MERCURY  8063  N 
VO     4608  N 


BOOGIE  WOOG   STMP/  NAGASAKI 
EARLY   MORN   BL/  VIPER  MAD 
KILROY   BOOGIE/    |2TH   ST  BOOGIE 
S.P.   8LS /  HIROSHIMA 
.SHOUT  4   JOY/  BEAR   CAT  CRAWL 
GENE  AMUONS 

1533.  MC   DOUGAL'S   SPROUT/HOLD   THT   MONEY  ME R C R Y 8062 N- 

AMOS  ,'  ANDY 

1534.  EVRYBDY    IN   FMLY   DUB  AS   u/PRT  142 

1535.  THE  DIARY/AT    THE  BULL  FIOHT 

MAR  IAN  ANDERSON 

1536.  DEEP   RIVER/  HVN  HVN 

ANDREWS  SISTERS 
I537.SHA   SHA/TU-LI -TUL1  P  TIME 
|538,CHIC0'S  L,S./JUMPIN  JIVE 

1539.  ANY   BONDS  TODAY 

1 540.  RUM    *    COKE/   I    MEAT  8ALL 
|54|.LILY    BELLE/  BLOND  SAILOR 

1 542.  TURNTABLE   SNG/  LADY  FR  29  PALMS 

1 543.  NOW    IS  THE    TIME/  0  U  SWT  ONE 

BIG  SIS  ANDREWS  .'-  HER  BLUE  BUSTER! 

1544.  AINT  THE    WAY  2   DO    IT/MUDOY  WTER 

MARK  ANDREWS 

1545.  JESUS   LVEfi   OF   SOL/JES.    AS   THO  WLT 

HARRY  ARCHER  ORCH. 

1546.  HRT   STOOD    STILL/   FEEL   AT  HME 

V  ICTOR  ARDEN 
I  547.  |T  S   U    I    LUV/  WHY 
1 548. WHY/   ITS   U    I  LUV 
1549.0   OF   BRETH/ONLY  HUMAN  AFT  ALL 

1550.  CAFE   ON  RD  2  CALAIS/  B'FUL  LUV 

1 55 1 .  DO  T    E   N.Y •/  HERE  WE   R    1 N  LUV 

ARDEN-  0'  'MAN  ORCH. 

1552.  12   OTLCK  WLTZ/  CHIQUITA 

1553.  UPS   A   DAISY/  WILL   U  REMEMBER 

1554.  LUVER   CME    BCK/  MARIANNE 

1555.  FEELIN   I'M  FALLIN/  G T   A  RAINBOW 

1556.  GT  RAINBOW/  FEELIN    I    M  FALLIN 

1557.  FASHI0NETTE/  SWT  NOTHING 
I 558. OR  WHT   HVE   U/  MADE  HABIT   OF  U 

1559.  HW  AM    |    2   KNW/AFT   CLOS   ROLL  BY 

1560.  MY  FRST  LUV-LST   ONE/  NINA  ROSI 
|56|.DNCING  DEVIL   AWAY/  LUV   U  SO  MUCH 

1562.  RO  RO  ROLL  I N  ALNG/kISS  ME  W  YR  EYE 

1563.  LUV   A   PARADE/  MUSC    IN  MY  FINGERS 

LIL  ARMSTRONG 

1564.  LUER    TUN   II L/   HORN  2  SWNG 

1565.  LCTS  CLL    IT    LUV/U   MEAN  SO  MUCH 


VI 

221  19 

E+ 

VI 

22234 

E+ 

VI 

22015 

E+ 

DE 

1974 

N 

DE 

2756 

N 

□  E 

4044 

N 

DE 

18636 

E 

DE 

I87C0 

N- 

DE 

23976 

N- 

OE 

24664 

N 

CP 

15408 

N 

VI 

21459 

E 

BR 

3720 

E 

VI 

22205 

F+ 

VI 

22205 

E 

VI 

22481 

E 

VI 

22690 

E 

VI 

22726 

E 

VI 

2|5|3 

N 

VI 

21774 

N 

VI 

21776 

N- 

VI 

21795 

N— 

VI 

21795 

E 

VI 

2|  902 

N- 

VI 

22017 

N- 

VI 

221  1  1 

E 

VI 

22275 

N- 

VI 

22383 

N— 

s  V|224|7 

E+/N 

VO 

22892 

E+- 

bre  ?<"l5  n- 

DE      1502  N- 


566, 
567, 

568, 
569, 
570, 
57l  , 
572, 
573, 
574, 
575 
576 
577 
578 
579. 
580 
581 
582 
583 
584 
585 
586 
587 
588 
589 
590 
591 
592 
593 
594 
595 
596 
597, 
598, 
599, 
600, 
601 , 
602, 
603, 
604, 
605, 
606, 
607, 
608, 
609, 
610, 
61  I, 
6|2, 
613, 
6|4, 
615, 

e  1 6. 

6|7, 
618, 
619. 
620. 
62.1. 
622, 
623. 
624. 
625. 
626. 
627. 
628. 
629, 
630, 
631  . 
632 
633 
634 
635 
636, 
637. 
638. 
639, 
640, 
641, 
f  4?, 
643. 
644 
645 
646 
647. 
648. 
I  640 


LIL  ARMSTRONG   (COf'T  ) 
ORIENTAL   SWNG/GET   HAP  TOGETHER 
HARL   ON  SAT.   Nl  GHT/LCKED-LIP    IN  HR 

LOUIS  ARMSTRONG 
HUSTLIN   A   BUSTLI N/S I TT  I  N  INDRK 
SNOWBALL/  SWING   U  CATS 
SWNG   U  CATS/  SNOWBALL 
SNOWBALL/  SWNG   U  CATS 
DONT    JIVE  ME/  CHICAGO  8RKDWN 
SQUEEZE   ME/  S.O.L.  RLS 
.SAVE    IT    PRTTY   MAMMa/nO  ONE  ELSE 
SAVE    IT/  NO   ONE  ELSE 
KNOCKIN   A    JUG/    |2TH   ST  RAG 
ORYS   CREOLE    TRMBONE/LST  TIME 
LST  TIME/ORY  CREOLE  TRMRONE 
.YES    I'M    IN  BARREL/  GUT   BUCKET  BL 
.MUSKRAT   RAMBLE/  SKID   DAT  DE  DAT 
S I D-OAT-OE-OAT/  MUSKRAT  RAM 
MY  HRT/   CORNET   CHOP  SUEY 
YR   NEXT/  ORIENTAL  STRUT 
YR   NEXT/  ORIENTAL  STRUT 
DR   OLD   STHLND /  BODY   4  SOUL 
.MONDAY  DATE/  WEATHER  BIRD 
.CHIC.    BRKDWN/  DONT    JIVE  ME 

.    HEAH   ME  TALKIN  2  YA/  TIGHT   LKE   THS   C036378  N- 

►  STAP   BUST/WRAP  TRBLES    IN  D RMS 
.WRAP   TRBLES    IN/STAR  DUST 
►CANT  GVE   U   ANYTHNG    BUT   LUV/  BLCK  4 
tBLCK  4   BL/GVE   U   ANYTHNG   BUT  LUV 
,DR   OLO  STHLND/BODY   4  SOUL 
►BRAND   NEW   SUIT/MOOD  4  LUV 
,TRU  CONFESSION/  JUBILEE(|"    HR  CRk) 
,D8LE  OARE  U/  SATCHEL  MTH  SWNG 
,1E  T   THT   B   LESSON/STRT  W  SME  BARB 

►  FLAT    FT   FLOOG I E/CA RA VA N 
►AS   LNG  AS   U   LIVE/SAINTS   GO  MRCHIN 
►HEAH   ME   TALKIN/  SVE    IT   PRTY  MAMA 
►HR   ME  TALKIN/  SVE    IT   PRTY  MAMA 
,U  RUN  U   MOUTH/CAIN   *  ABEL 
■CUT   OFF  MY   LEGS/  SWTHRTS   ON  PAR 
, CALL    THT    A    BUDDY/HEY    BAWDY  MAMA 

.SATCHEL  MTH  SWNG/  SUNNY  SIDE  OF  ST.  DE  3794e/v 
.COAL  CART   BL/  HONKY    TONK   TWN  DEC|809|  E+- 

.JODIE  MAN/   I    WOMOER  DE    18652  N- 

WEATHER    BIRD/  DR   OLD    STHLND  HRS      1 8  E+- 

.WEST  END    BL/  FREEZE  4  MELT    (LANG)  0DG286000E+- 
,WEST   END   BL/  FREEZE  '■  MELT    (LANg)  0DG286000E 
,N0  ONE   ELSE/  A  I  NT  GT  NOBDY 
SAVE    IT  PRTTY   MAM/  STAR  DUST 
MAHOGANY  HALL/  BLCK  BEAUTY 

AFT   U'VE   GNE/MAN  FRM   SOTH(vENUTl)  0DG2860IIV+- 
BESSIE   CLDN'T   HLP    I T/DWN  GA .    WAY  0DG8860I7E 
CNI  GIVE   U   ANYTHNG/  SENT.    BL ( SEGER ) 0BG28602 I v/e 
ROCKIN  CHR/  COLLEGIATE  LUV  0DG286023E 
MUGBLEs/  WHT    KIND    OF   MAN    IS   U  0DG286027E+- 
SLPY   TME   OWN  SO/LUVR   HAS   GNE  0DG286047E 
KNOCK  I N  A    JUG/HI    TENSION  0DG286050N- 
KICKIN   GONG   ARNO/dEVIL  DP  BL   C  0DG286059E 
WEATHER    BIRD/  ROCKIN-CH  0DG286060E 
LaWD   MADE  NIGHT   2/  GT   RHYTHM  0DG286062E+ 
BL   TURN  I N  GREY/THT   R  HY   MAN  0DG28607IE 
SWT   SAVANNAH   SUE/   1LCK  4   BL  0DG2860  76E 

TIGHT  LIKE  THIS/STAR  DUST  0DG286077E+ 
DR    OLO   SOTHLA ND/MY  SWT  00G28608I E 

YES  I 'M  IN  BARBEL/GT  BUC KET ( £"CRK )  OK  8261  V- 
HEEBIE   JEEBIES/  MUSKRAT   RAMBLE  <IK      8300  V<- 


DE 

1904 

E+ 

DE 

2234 

N- 

B8 

7506 

V-l- 

BB 

10225 

N 

BB 

10225 

N-/E 

BB 

10225 

E+ 

CO 

35376 

N- 

CO 

35661 

N 

CO 

35662 

N 

CO 

35662 

N— 

CO 

35663 

N 

CO 

35838 

N 

CO 

35838 

E-l- 

CO 

36152 

N 

CO 

36153 

N 

CO 

36153 

E 

CO 

36154 

N 

CO 

36155 

N 

CO 

36155 

E+ 

CO 

36282 

E-l- 

CO 

36375 

E1- 

CO 

36376 

N 

S  C036378 

N- 

CO 

37808 

N 

CO 

37808 

N- 

BL 

C038052N 

CO 

38052 

N- 

C0C6I86I 

N- 

DE 

579 

V- 

DE 

1635 

N- 

DE 

1636 

E+ 

DE 

|66| 

E- 

DE 

1876 

E 

DE 

2230 

N/E 

DE 

2405 

N- 

DE 

2405 

E- 

DE 

3204 

E/V 

DE 

3235 

E+ 

DE 

3756 

E 

0DG286006E/N 
0DG286007E-I- 
0DG286008E/N 


LO1'  IS  ARMSTRONG 


SKIP  THE  GUTTER/  KNEE  DROPS 
2     DEUCES/SQUEEZE  ME 


OK 


8631 
8641 


NO   nNE  ELSE   BUT  U/CNT   G I VE    U   ANYTHNG    0K4| 204N-/E 

BASIN   ST   BL/NO  OK  4|24|  E- 

WLKIN   BABY   BCK  HME/SURR.   OR  OK  41497  E 

THEM  THR  EYES/LITTLE   JOE  OK  4|50|  N- 
GA    ON   MY   MIND/LAZY  RIVER(RM  CHP  NO   GRV ) 0K4| 54 I E— 

LUV    U  FUNNY   THING/NEW    TIGER   RAG  OK  4|557  E+ 

NIGHT    2   LNG/KEIPIN   OUT  MISCHIEF  OK  4|560  \H- 

SAVE    IT  MAMA/STAR  DUST  PaC     558  E+ 

MARKET  4  U/  RAGGIN  SCALE  PAE   778  E+ 

ROCKIN  CHR/  PuZ   785  N- 

OALLAS   BLS/PUT  A   TAKE  PaE   973  E-t- 

U   RASCAL   u/  PR  RICHARD    (PURVIS)  P«E   992  N 

KNOCKIN   A    JUG/HI    TENSION  PaE    1064  N- 

I    OT  RHY/LAWD   MADE  NIGHT  2   LNG  PaE    |207  N 

C  NT    BEL  U    IN  LUV/AINT  GT  NOBDY  PAE    1 26 1  N- 

THFM  THERE  EYES/  WH  U  SMILING  PaE   |286  N 

THEM   THERE   EYES/  WH  U   SMILING  PAE    1 286  N- 
ni.    TURNIIIIG   GREY   OV   U/   THT   RHY   MN        PAE    1494  E 


1650. SWT   SAVANNAH   SUE/  BLCK  4  BL 

165 1.  MY  SWT/  DR   OLD  SOTHLAND 

1652.  NEW   TIGER   RAG/  ALL  OF  ME 

1 653.  BEAU  KOO  JACK/  INDIAN  CRDLE  SNG 
I  654. SWTHRTS   PAR/SAVOY  BL 

1655. WRP  TRBLES    IN  DRMS/MONDAY  DATE 
I  656. SQUEEZE  ME/  ONCE    IN  WHILE 
1657. SKIP  gutter/  KNEE  DROPS 
1658. SUGAR  FT  STRUT/  GT   NO  BL 
1 659. ST   LO,    BLS/  RECKLESS  BLS 

1 660.  HOTTER   THN   THAT/WH   I  'LL  CME 

1661 .  s  0  l  bl/  squeeze  me 

1662. ORYS   CREDLE  TRM8NE/LST  TME 
I  663. GULLY   LOW/  WILD  MAN 
I  664. BLS   4  YESTERDAY/  WNT   LIT  GRL 
1665. BL  4  YESTDAY/  WNT   LIT  GRL 


1668.  ENDI  E/TO  MISS  N.O. 

1669.  BLS  WR   BRN    IN   N.O./MAHOG   HALL  STMP  VI20-2088E+- 

1670.  TAKES    TIME/l    WNDER,    I    WNDER,    I    WNDER  VI20-2228N 


paE 

1573 

P«E 

|7|8 

PAE 

1894 

E~ 

paE 

2066 

pal 

2127 

E+ 

paE 

2135 

E+- 

paE 

2242 

N— 

paE 

2438 

E 

PAE 

2449 

E/E* 

PA 

2476 

N- 

PAE 

2704 

N— 

P«EkZ774 

N 

P.E 

2792 

N- 

SE 

5003 

N 

SW 

223 

N 

St 

223 

N- 

m)uhc59 

N- 

UHCA  59 

E+ 

V120-2C8 

?N- 

|67|.RT   2   SNG   BLS/  CABIN    IN  PINES 


VI 40-01 03E+ 


1672. DINAH/  TIGER  RAG 

VO 

3009  N-/E 

1 673 .EXACTLY   LIKE  U/A 1  NT  MISBEHAVING 

VO 

3040  N- 

1  6"74. EXACTLY   LIKE   U/  A  1  NT   M  1  SB  EH  A  V  1  N 

VO 

3040  E+ 

I675.AINT  GT   NOBDY/  SHINE 

VO 

3102  E 

1676. GULLY   LOW/  WIND  MAN 

VO 

3193  E 

1677. PEANUT   VENDOR/  MUGGLES 

yps 

3194  E 

1 678. PEANUT   VENDOR/  MUGGLES 

VO 

3 194  E/V+ 

I679.GT   NO  BL/  WEST  END  BL 

VO 

3204  E<- 

l680.N0/   THT   RHY  MAN 

VO 

3205  N/V- 

1681.  HEAH  ME   TALKIN  2  YA/TIGHTLIKE   THIS   VO   3303  N- 

1682.  WHATTA   YA   GONNA   DO/  NO   VARIETY    BL  V|20-|89|E 

GUS  ARNHE m  ORCH. 

1 683.  HI    WIDE  4  HANDSOME/FOLKS   LVE   ON   HILL   BR  7922N- 


1684.  CABIN   OF  DRMS/ALL   U  WNT    IS  DNCE 

1685.  LOVABLE  4  SWT/  MY  DPM  MELODY 
GENE  ARNOLD 

1685.    TELL  MOTH.    IM    IN   HVN/PLCE  4  ME 
Z INN  ARTHUR  ORCH. 


BR     7933  v/E-l- 

VI   22054  E 

vi  23827  E+ 

VR    5|2  n/e 


348  E+ 


1687.  LVE   GD  4  ANYTHING/WAS    IT  RAIN 
ASHLEY'S  MELODY  MA  KERS 

1688.  RAMBLIN  WOMAN/SIIEWHRE    IN  ARK. 
ASSOCIATED  GLEE  CUIUS  OF  AMERICA 

1689.  DISCOVERY/  PLAINSMAN'S  SNG 
FRED  ASTAIRE 

1 690.  R»1 HER  LO   A    BND/BUILD   UP  2   LETDWN     BR     7610  E- 
1691.1  'M  XTLD   FASH/WEDDING    IN   SPRNG  BRE03428  N 

ATLANTIC  DANCF  ORCH  . 
1692. IN  A   TENT/  ROSES   OF   PICARDY  ED   5|205  E 

JAN  AUGUST 
I693.1NTERMEZZ0/0YE  NEGRE 

GEORG  IE  AIT  LP 

1 694. A  I R  MAIL   SPEC/HR  CMES   HVN  AGAIN     MUS I CRFT I 5043E+ 
GENE  AUSTIN 


MERCURY    5|C6  E-/E 


I695.DR   OLD    SOTHLND/  CHINA  BOY 

1696.4  MY   SWTHRT/ME  TOO 

1 697, OLO   PALS  R   BEST/MEMS   OF  FRNCE 

1698.  PLSE  CME   BCK  2  ME/  HW  AM    I    2  KNOW 
LOV IE  AUST IN 

1 699.  JACKASS   BL/   FROG    TONGUE  STMP 
AVON  COMEDY  FOUR 

1700.  CRZY    OV   EVRY   GRL/WE'RE  GOING  OVER 

1701.  CME   ON  PAPA/WHT  TIME  4  GIRLIES 
MITCHFII    AYRFR  OPTH  

1702.  GDBYE  DEAR/AT   OLD   TWN  HALL 

1703.  WAITER,    PORTER   ,<-/  MIS1RL0U 


DE  1656  E 
VI    20143  N 

VI  2 1 545  E<- 
VI   22128  E 

CEN   3007  E<- 

co    2399  E— 
2692  V 


CO 


BB  I  1234  N 
BB    I  1295  N 

I  704. BOY  W  WISTEUL   EYEs/oPENED   UP  TRUNK   BB    11407  N 


|705.ANGELUS   RNGS  AG/ON  ECHO  HILL 
I706.WLF   SNG/OONT  FORGET  2   SAY   NO  BABY 
I ^07. WAS    IT  WORTH    I R/  MAMA  W  NOOLAH 

DON  AZPIAZU 
I708.W  MY   GUITAR   4  u/B  CAREFUL  W  EYES 
I  709. THE   VOODOO/AFRICAN  LAMENT 

TREVOR  BACON 
|7|0.   TRUE   2   U/  U   LOVELY  U 

OE  FORD  RA I  LEY 
|7| I. DAVIDSON   COUNTY   BL/    ICE  WATER  BL 
I  7| 2.CA  ROL I NA    IN  MORN/ HOMES  I CK 

MILDREO  BA I  LEY 

|7|3.ALL    THT  GLITTERS/LUV    IN  VAIN 
I 7I4.DWNHRTED   BL/  SQUEEZE  ME 
1 715.1 F   U    IN  MY    PLCE/MOONSH I NE   OV  KY 
|7|6.MATURAL   THNG   2   DO/  MN  GT    IN  EYES 


BB    I  I  506  N 

BB    I  I  563  N 

BB    I  I  558  N 

VI  22441  E+- 

VI  22657  e+ 


VI  38014  V 
GE    4979  N- 

maj  1 034  E 
PaE  ^257  n- 
VO     32 1 9  E<- 

VO    3626  E 


25 


AUCTION 


JEROME  ALBERTSON 


BOX   3  THE   RECORD   CHANGER    |25  LA   SALLE   ST.,  NYC 


AUCTION 


MILDRED  BAILEY  (CONT) 

.7|7. LOVIN  U/  RT  OR  WRNG 
|7|8.BRN  2  SWNG/SMALL  FRY 
7I9.S0  HELP  ME/  AS   LNG   AS   U  LIVE 

RUDDY  RAKER 
1720. MATRIMONIAL    I NTENt/aL I MONY  BL 

PHIL  BAKER'S  BAD  BOYS 
|72l .PRETTY   LITTLE  B»6V/W»  CM  0   LK  SO  GD 
722. AT  THE   THEATR   PRTS    I    4  2 

GEORGE  HILTON  BALLARD 
I723.DONT   MIND   THE  RAIN/JST   LIKE  BABY 
BILLY  BANKS  4  ORCH. 


1 724. OH    PETER/  MARGIE 
BLUE  LU  BARKER 

1725.  YR  GOIN  2   LVE/    1    GT  WAYS 

1726.  LVE  MY  MAN  ALONe/hRS   LIT  GRL 
727.DONT  DIG  u/  LU'S  BL 

CHARLIE  BARNETT  ORCH. 
I  728 . SWNG  WLTZ/  CROSS  PATCH 
.729. SWNG   ST   STRUT/JUMP  SESSION 

1730.  strollin/sittin  hme  waitin  4  u 

1731.  TELL    IT  2  A  STAR  (TEST) 

1732.  XANG9  (TEST) 

1733. SWING  WLTZ/CROSS  PATCH 

HARRY  BARTH 
. 734.MELANCH0LY   LOu/  SUGAR  PLUM 
I735.SPRNG   B'FUL  SPRNg/cHARMA I NE 

LEE  BARTH 
1736. ONIE  GAGEN    { I    4  2) 

DAVE  BARTHOLOMEW  ORCH. 
I  737 . COUNTRY  BOY/   MR.  FOOL 
VERA  BARTON 

1738.  JST  MOON  AGO/MEAN  2  ME 
COUNT  BASIE 

1739.  EVERY   TUB/  OUT   THE  WINDOW 

1740.  BOOG IE  WOOG I E/  ROLL  EM  PETE 

1741.  BOOGIE  WOOGIE/  ROLL  EM  PETE 

1 742.  RUSTY  DUSTY   Bl/  ALL  OF  ME 

1743.  ALL  OF  ME/  RUSTY  DUSTY  BL 
I744.SMARTYIST   CH I Lo/u  SHALL  HEAR 

1 745.  GD   MORN  BLS/R   LUV  WAZ  MEANT  2  B 

1746.  LUV  MEANT   2   b/  GD  MORN  BLS 

1747.1  kp  remembering/out  THE  WINDOW 

J 748 ■ BLS    IS  DARk/GEORG I  ANNA 
I749.SWNGIN  BLS/SNT   4  U  YSTERDAY 

1750.  LNDN  BRIDGE   FALLINg/sTP  BEAT  I  N  RND 

1 75 1 .  BLAME  MY   LST   AFFAIr/bL    I    LKE  2  HH 

1752.  HW   LNG   BL/B  OGIE  WOOGIE 

1753.  BOOGIE  WOOGIE/HOW  LNG  BL 

1754.  BOOGIE  WOOGIE/  HW   LNG     HW  LONG 

1755.  DIRTY   DOZENS/  WH   SUN  GOES  OWN 

1 756.  DIRTY  DOZ/WHN  SUN  GOES  DWN 
757. THE   FIVES/  HEY   LAWDY  MAMA 

1758. OH  RED/  FARE   THEE  HONEY 

1759.  DUPREE   BL/  RED  WAGON 

1 760.  JOHNS    IDEA/  HOTTERN  THAN  'ELL 
I  76  I .JOHNS    IDEA/  HOTTER   THAN  'ELL 
1762. U  CN  DEPEND  ON  Me/bL  4  SENT  I  MENTAL 

763. DO   MEAN  u/  FEEDIN  THE  BEAN 

1764.  BL  SHADOWS/  AY  NOW 

1 765.  JUNGLE   KING/  AINT  MAO  AT  U 

1766.  |2TH  ST  RAG/  JUMP  4  ME 

FRANKLIN  BAUR 

1767.  REVENGE/  MY  ANGEL 

NORA  BAYES 
I  768. WITHOUT   U/  PATCHES 
1769. WHY  WORRY/  JST   SHAP  YR  FINGERS 

SIDNEY  BECHET 
I770.SLPY   TME   DWnTo7sTOMPY  JONES 

1771.  rip  up  joint/laughin  IN  RHY 

1772.  rose  room/lady  b  good 

1773.  bl  in  air/  the  mooche 

1774.  ce  m6sr  qui  pa^le/bud  boloen  story 

1775.  bill  bailen.'  moulin  cafe 

1776.  egypt  fant/  bl  in    the  cave 

1777.  moustach  gauloise/ni  queue  nl  tete 

BIX  BEIDERBECKE 
1778. SNCE  BST   GAL/  SORRY 


VO  3758  E 
vo  4224  E 
VO    4253  E 

VI  40017  E+ 

ED  5 1 645  V- 
VI  20970  E-t- 

ED  5l3l8  v+ 


DE  7560  N»— 
CP  15347  N- 
DE    7770  E+ 

BA  607 1  3  v+ 
8B  1 0172  N- 
OE  18585  E+ 
OE  73067  N- 
DE  73070  E+ 
ME  607 1 3  N- 

PE   I  45 1  I  E 
PE  14829  v+ 

CO    2233  E+ 

DEL  3223  N- 

VI  27889  n/e 

BR  80  I  I  5  E+ 
CO  35959  N 
CO  35959  E+ 
CO  36675  N- 
CO  36675  E 
DE     1 379  N- 
DE     1446  N 
DE      1446  E 
DE      I  58 1  E+/E 
DE      1682  E+ 
OE      1880  N- 
DE    2004  e/v+ 
DE    2284  E+ 
DE     2355  HI- 
DE   2355  E 
OE    2355  E- 
DE    2498  N 
DE    2498  N- 
DE    2722  E+ 
DE    2780  N 
DE     3071  N- 

OE    35l8  E 

DE     35 1  8  E+ 

DE    3882  E 
OK    6 1 80  N 
OK    6626  N 
VI  2023 1 4n- 
VO    4886  n/e+ 

VI  21 591  E 


CO 


2921  N- 
3360  N- 


HMV  9329  N- 
VI  27663  E+ 
VI  27707  N- 
VI  201 51  ON 
VOG  50 1  3  N 
VOG  5066  N 
VOG  5091  N 
VOG  5089  N 


1779.  ROYAL  GARDEN  BL/  GOOSE  PIMPLES 

1780.  GOOSE   PIMPLES/ROYAL  GARD  BL 
I78I.OL  MAN  RIVER/   WA  DA  DA 
1782.4  NO  REASON/  SWT   SUE   JST  U 

1 783.  WA-OA-0a/| MAG  I  NAT  I  ON 

1784.  MARGIE/  SMBDY  STOLE  MY  jAL 

1 785.  WA  DA  DA  /  OL  MAN  RIVER 

1 786 .  JAZZ   ME   BLS/  AT  JAZZ  BND  BALL 

GRAEME  BELL  4  AUSTRALIAN  JAZZ  BAND 

1 787.  jT6ka5S  SIS/1  was  leicestek  sq.. 

1788.  CANAL  ST   BL/GT   WHT    IT  TAKES 
I  7S9 .DRKTWN  STRUT   BLL/D.:-:P  PACIFIC 

1790.  DRKTWN  STRUT   BLl/dEEP  PACIFIC 

1791.  BABY  WNT   U   PLSE   CMe/b|RM  BERTHA 

i 792. I'm  lit  slackbrd/aztec  PRINCESS 

1793. JENNY'S   BALL/  BIG   BAD   BANKSIA  MAN 

BUNNY  BERIGAN 
I  794.COM  IN  VA/  BLUES 

1795.  TK  AOV   OF  ME/CHICKN  A  WAFFLES 

1796.  WHITE  CLIFFS  DOVER/  2    IN  LUV 

1 797.  CNT   GT  STARTED/LIT   SPAN  TWN 
1 798 .STUDY    IN  SRWn/cARAVAN 
| 799. STUDY    IN  BROWN/CARAVAN 
|800.CARAVAn/sTUDY    IN  BROWN 
I  SO  1  .STUDY    IN   BRWN/  CARAVAN 
1802. WHY   TLK  ABT   LUv/  SWT   VARSITY  SUE 
1803. SIMPLE   4  SWT/  WONT   TELL  A  SOUL  I 

1804.  HI    SOCIETY/  DEED    I  DO 

SONNY  BERMAN 

1805.  NOCTURNE/THERNOOYNAM ICS 


BILT  1097 

CO  35664  N 
CO  35664  E, 
CO  35666  N- 
CO  35667  N- 
PAE2286  N- 
SE  50 1  3  N 
UH  25-26  E+ 
VO    3042  E+ 


i-/n 

:/n- 


JUMP  I5A  N 
PACF2I38  N 
PacF  10594  N 
PACF  |0594  N— 
PACF90000N 
RAM  9  N 
RAM    10  N 

OE    I  3  I  16  E 
DEC    |8| I7N- 
PHIL  62  n/v 
SE  5004  N 
VI   25653  N 
VI  25653  N 
VI   25653  E 
VI  25653  V 
VI  25667  N-/E 
.uv  u  VI26086E+ 
VI  20I503E+ 

OIAL  I020N 


CHU  BERRY 
8  I  0 . SITTING    In/46  WEST   52(p.W.    LAM  ) 
8 1  I .MONDAY   AT   V  I NTONs/BLW I NG   UP  BREEZE 

EMMETT  BERRY  FIVE 
8  I  2 . WHITE  ROSE  kick/swt  lovely 

3  I  3 . WHITE  ROSE   KICK/  SWT    4  LOVELY 
TOM  BERWICK  ORCH . 
MEMPHIS   BL/LIT   CHRCH  ARNO  CORNER 

DON  BESTOR 
HME   ON     RNGE/GOODNI GHT 


809. 


AL  BERNARD 

CINDY    IT   AM  WEDOIN  TME/  3 1 
(9l5  RAG/  MAORI 
CLYDE  BERNHARDT 
CHATTANOOGA/  DONT   TELL  IT 
BEN  BERN  I E 


814 
815 
8 1  5.' 


BIDDLEVILLE  QUINTET 
HOLY    IS   MY   NAME/  WAY  DWN  EGYPTLND 
BARNEY  B I GARD  TRIO 
817. STEPS   STEPS  UP/STEPS   STEPS  DWN 
8|8. STEPS  DOWN/  STEPS  UP 

BUD  BILLINGS 
8I9.0NCE  SME  MOTHERS   BOy/fATE   OF  FLEAGLE 
820. SINKING   OF   VESTRIS/OLD  MANS  STRY 
82l .BARHACALE  3ILl/hW  2  MAKE  LUV 
822. OLD   PARLOR   ORGAn/pRISON  FIRE 
CYRIL  BLAKE  ORCH. 

823.  FROLIC   SAM/   CYRIL'S   BL  F 

WILLIAM  BLEVINS 

824.  CHIL0   OF  GOO/    IN   YR  CARE 

BL I  NO  ANOY 

825.  FATE  OF  ED   H|:KMAn/l|T  MARIAN  PARKER 

BLIND  DARBY 
826. SWT   MEM   BL/DECORATI ONS   DAY  BL 

BLUE  HUNGARIAN  BAND 
827. WINE  WOMEN  SNG/OV   THE  WAVES 

BLUE  RHYTHM  BOYS 
328. EVY  TIME    I    LK  AT   U/   ANKE  HIPS 

829.  HOLD   ER   DEACON/ST    LOUIS  BL 

JIMMIE  BLYTHE 

830.  MR    FREDDIE  BLS/        (TEST ) 

831.1  FINALLY  GOTCHA/BOOGI N  W  MEZZ  KING 
832. ADAMS   APPLE/  MESS  I N  ARND 

CARL  BO L I NG 
333. CHINA   BOY/   OUGH  H0M8RE 

SHARKEY  BONANO  4  SHARKS  OF  RHYTHM 
834. SATISFIED   W  MY   GAL/HI  SOCIETY 

SON  BONDS 
835. WRK  UP  2   u/oLO   BACHELOR  BL 

IRENE  BORDONI 
836. SO    THIS    IS   LUV/  WONT   SAY    I  WILL 

BOSTON  POPS  ORCH. 

837.  HUNGAR I  AN  DANCE   #5/     NO.  6 

CONN  IF   BfiSWEI  I 

838.  MR  FREDDIE  BL/FARE   THEE  HONEY 

839.  WH  ROSES   BL   AGA  I  n/nURS  I  C  iJJRSIE 

840.  LOOK   FOR  SILVER   LINING/SMOKE  GETS  IN 

LUC  I ENNE  BOYER 

841 .  THRILL   ALL  OVER/   FND   A   BIT   OF  PARIS 

842.  KISS  OF  romance/  W  MY  DARLING 

WILL  BRADLEY 
843. SCRAMBLE   TWO/ROCK  A  BYE  THE  BOOGIE 

844.  THERE    I    GO/SCRUB  ME  MAMA  W  BOOGIE 

845.  LND  OF  SKY   BL  WATEr/hALL  OF  MT  KING 

846.  CALL    IT   ANYTHNG/8ASIN  ST  BOOGIE 

MARIO  BRA  GG  I  OTT I  ORCH. 

847.  HONE   BT    LONELY   HRT/REVOLT   OF  YES  MEN 

FRED  BRA NO (  OCARINA  W  ORCH ) 

848.  THE  CANARY/    THE  NIGHTINGALE 

BRASS  ORCH. 

849.  MONTROSE  2   STP/LES   S I RENES  WLTZ 


5l27l 

E+ 

1427 

E+ 

1203 

E+ 

3953 

E 

516 

E+ 

541 

E 

9001 

N- 

9001 

E+ 

5578 

N 

24463 

E+ 

1497 

E 

s I G  28 1  I 4N- 
SG     28 1 |4E+ 

VI 23500  E+ 
VI   40006  E+ 
VI   40043  E 
VI  40251  N- 


LOU  BREESE  ORCH. 
HW   LONG   DID    I    DRm/  HUMPTY  OUMPTY 
7  DAYS   A  Wk/  SMBOY   NOBDY  LUVS 

HARRY  BREUER 
BU6FOON/   CHORIN  THE  BELL 

THERESA  BREWER, 

COPENHHGEN/  MUSIC  LJSIC  MUSIC 
FANNY  BRICE 

4  2 


854.  MRS  COHEN   AT   BEACH-  PARTS 

855.  MRS   COHEN  AT   BEACH-PARTS    I    4  2 

856.  RATHER   B  BL/  IF  U  WNT  RAINBOW 

CARL  BRISSON 
357. DAYS   GNE   BY/   WAS    IT   THE  MOON 

858.  DINNER   AT   8/GNITE   LIT  GRL 

BROADWAY  BEL  I  HOPS 

859.  WH   COTTON   TOPS  GROW/KISS  4  MAKE  UP 

BROADWAY  DANCE  ORCH. 

860.  KA-LUA-A  MEDLEY/LVE  ME  W   A  SMILE 
361 
862 
863 
864. 

JACK  BR0KEN5HA 
865. FANT    IN   ORCH/OL  MAN  RIVER  ESQUIRE    1003  N 

366. JOURNEY'S   END/WHT   DIFF  A  DAY  MADE   ESQUIRE    I 004N 

867.  THIS  MOOO   OF  MINE/ROCKIN  CHR        PACIFIC  |0-OO|3n 

JOE  BROWN  BAND 

868.  BEAUMONT   ST   BL/  RED   BANK   ROMP  DE     852l  N 
LES  BROWN 

CO  38616  v/e+ 
5937  N 


.gebrgette/  HAUNTING  BLS 
.TO  TOOT   TOOTS  IE/CAROL! NA  MAMMY 
3. NO   NO  NORA/  CANNIBOLA 


MEL 

70773E+ 

OK 

45197 

V+ 

VO 

03177 

N- 

HZ 

|2|6 

N- 

BRE 

1206 

E+ 

MF 

102 

N 

VI 

N 

JAZZ  145 

E+ 

SI 

906 

E+ 

BB 

8448 

N— 

CO 

35678 

N 

DE 

7558 

E 

VI 

I9l99 

E 

VI 

4321 

N 

DE 

1862 

N 

OE 

4279 

N 

DE 

18384 

N 

CO 

3|23 

N- 

CO 

3|24 

N- 

CO 

35732 

E+ 

CO 

35743 

E+ 

CO 

36286 

N 

CO 

36340E+ 

MA 

120 

V— 

VI 

V-3| 

E 

ED 

50075 

V- 

DE 

4107 

N 

DE 

4255 

N 

BRE0I896 

N 

LON  604 

E 

VI 

2l2l  1 

V+ 

VI 

2l2l  1 

V 

VI 

2lSl5 

E 

DEE2733  N- 

DEE370I 

N— 

01 VA2536E 

ED 

50892V 

ED 

5l0l3v+ 

ED 

5 1  1 9 1  V+ 

ED 

51233 

V+ 

ED 

5l3l3 

E 

869 .  TENDERLY/   WH R   R  U 

870.  LETS  B  BUDOIES/3  AT   TABLE  4  2 

871.  LIT  MISS    IRISH/BOOGLIE  WOOGIIE   Pl.TGY   OK  6085  N 

MILTON  BROWN 

872.  U  RASCAL  U/   TAKING   OFF  DE     5|49  E- 

BROWNHMORRIS  ORCH. 

873.  HEDIN  4  HARL/LFT  SUGAR    IN   RAIN  HA     52 1      E  — 


PETE  BROWN  BAND 

TEMPO  Dl    JUMP/OCEAN  MOTI ON 
BELLEVUE  4  u/  PETE  BRWN  BOOGIE 
THT'S   CURFEw/fat  MAN'S  BOOGIE 
FAT  MAN'S   BOOg/tHT'S  CURFEW 
BELLEVUE  4  u/  PETEBRWN  B10GIE 
THT'S    IT/  MITJNIGHT  BL 

ROY  BROWN  4  MIGHTY  MEN 
PLSE   OONT  G 0/ RIDING  HI 

WALTER  BROWN 
NEW  STYLE   BABy/  NASTY  ATTITUDE 
LOVIN  A   BEGGAR/jST  THINKfM 

CHICK  BULLOCK 
OUT   ON   LIMB/LST   NITE  (cRk) 

BUNTAS  JA77  BAND 
JA6KASS   8L/B0GALUSA  STRUT 

CEELLE  BURKE 
FR     TWILIGHT   TIL  DAWn/lOVELY  HANN 


DE    |3| |8  V 
SAVOY  522E 
SAVOY  533E+ 
SAVOY  533N- 
SAVOY  522N 
SAVOY  579N 

DEL  3226  N 

CP      806  N 
MERCURY   8054  N- 

NO     5|7|  E- 

GAZELL   1001  N 

CP  15255  N- 
RAY  BURKE 

886. LIL  LIZA   JANE/SAVOY   BL  PARADOX        5  N 

987. PUT   ON  GRY   BONNET/MARIA   ELENA  PARADOX  6  N 

JOE  BUSHKIN 

888.    SER.    IN  THIRDS/CANT   GET   STARTEO  COM  532E+ 

889. IN   LIT  SPAN   TWN/8L  CHIPS  COM      534  N 

HENRY  BUSSE 

890. OH   JOHNNY/IDA,    SWT    AS  APPLE  CIDER  REX  9732E- 

391. SINCE    I    FND   u/LKE  BRTH   OF  SPRING  VI    22 1 40  E+ 

892. BY   RIVER  SAINTE  MARIE/GT   BENCH   BT   PARK  V|2265|E 
393. LUV  U    IN  DRMS/  THNK  LIT  KINDLY 
894. THRU  W   LUv/  OONT   KNW  WHT  YR  DO  IN 
895. OONT   KNW  WHT   YR  OOIn/tHRU  W  LUV 
TRIX[F  RIITI  FR 

896.  GO  WOMAN  W   eL/TAKE    IT  EASY 

BIITTERF  I  El  D.  B  I  LI  Y 

897.  UNTIL  RL   THNG   CMs/b|LLY'S  BOOGIE 

898.  BILLYS   BLs/uNT I L  REAL  THING  COMES 

899.  MY   SILENT   LUv/  PIC   A  NIC  IN 

ERSKINE  BUTTERF I  ELD 

900 .  U   SHLD   LIVE/   FOO  GEE 

90 1.  MAMA   LNG  4  TALl/|F  MONEY  GREW 

902.  TAINT  WHATCHA  Oo/THEM   THR   EYES     SUPER  DISC    I  02  I N 

903.  TAINT  WHATCHA  Do/THEM  THR   EYE?  SUPER  |02|E 

BOBBY  BYRNE  URCH. 

904.  DWN  DWN  DWN/U   STARTED  SMETHING 
905. OUT    OF  MY   WAy/|TS  U  AGAIN 
906. IT'S   U  AGAIn/0UT   OF  MY  WAY 

907.  BL  T  AH  I T I  AN  Mn/anGELUS  RINGS  AGA 

CALIFORNIA  ENTERTAINERS 

908.  DRM  DADOY/TKE   THESE  LIPS  AWAY 

CALIFORNIA  HUMMING  BIRDS 
909. SHE'S   GRT   GRL/l    JST  ROLL  ALONG 
CALIFORNIA  RAMBLERS 
SM I  LI N/   BOW  WOW  BL 


VI 

22676 

E+ 

VI 

22677 

E+ 

VI 

22677 

E 

BB 

6392 

E+ 

CP 

434 

N- 

CP 

434 

E+ 

CP 

457 

N— 

DE 

8569 

E+ 

DE 

8596 

E 

SWANEE   BL   BIRD/  NO   USE  CRYING 
BIG   BLOND  MAMa/lOUISVILLE 
u'VE  GT  ME  CUCKOo/lF  CANT   GT  SWEETIE 
TELL  ALL  FOLKs/siTTIN    IN  CORNER 
TELL   FOLKS    : N  KY/siTTIN    IN  CORNER 
MNLIGHT    KISSES/WHT    U  00 
WHT   DO   U  00/mNLIBHT  KISSES 
MNLIGHT    KISSES/  WHT   DO  U  DO  SUNDAY 
,WHT  DO  U  00  SUNDy/mNLI GHT  KISSES 
-KAINTUCKTY/ROAMIN  TO  WYOMING 
ROAMIN  2    WYOMI n/kA I NTUCKY 

such  a  night/  take  lit  one  stp 
mst  hve  company/lazy 

KNW  ME    ALABAm/oREAMY  WABASH 
U    KNW  ME    ALABAm/wHR   DREAMY    WAS ASH 
PLEASE/  CHARLESTON  CABIN 
BIG   BOY/  CHARLEY   BY  BOY 
,JST   LIT   DRNK/  DROMEOARY 
CAB  CALLOWAY 

MINNIE   MOOCH ER/K I CK I N  GONG  ARNO 
,K1CKIN  GONG   ARNd/mINNIE  MDOCHER 
,  TKE   LNG  WAY  HME/LIT  BALLYHOO 
.MERMAID   SONG/  WHO  CALLS 
,HEP  CATS   LUV  SNg/eBONY  SILHOUETTE 
,HEY  DOC/  CONCHITA 

.MOMENT    LAID   EYES  ON  u/vA .   G A ■  CAROL. 
.TWEE   TWEE  TWEEt/lST    TME    I    CRIED    JV  I 
.GETTIN  NOWHERE   FAST/j I VE FORMAT  I  ON 
,DO    IT   AGAIN/SINCERE  LUV 
,HI    DE  HO/  DO    |    CARE  NO,  NO 

ALFREDO  CAMPQL I 
.2    IRISH   REELS/  TURKEY    IN  STRAW 

JOE  CANQULLO  ORCH. 
,ME  TOO/  SADIE  GREEN 
.VES    FLO/  MY  SUNDAY  GRL 

E3DIE  CANTOR 
,  I    LUV  ME/  RIT2I    Ml TZ I 
,NO  NO  NORA/YS   WE  HVE  NO   BANAN  BLS 
.WINDY  DAY   DWN    IN  WA I k/| ' LL  HVE  VAN 

OH   BY  WHT   A   GRl/pRDN  ME  WHILE    I    LA F 
•DONT   NEED   WINE/TAX   ON  B'FUL  GRL 
.G  VE  ME  HAREm/wN  CMES  2  LOVIN  GRLS 
TIMPUCTOO/  OLD   NEW  JERSEY  HME 
KIND    BABY    4  ME/MOD.    MAID'S  PRYER 
MAKIN  WHOOPEE/HUNGRY  WOMEN 
TIPS   ON  STCK  MARKET/WIFE  ON  DIET 

CAPITOL  JAZZMEN 
CLAM   BAKE  B-FLAT/SRRY  MADE  U  CRY 


SUGAr/aiNT  GO  I N  NO  PLCE 
.SMEDAY  SWHRT/  THT   OLD  FEELING 
MUTT  CAREY 
956. JOPLINS   SENS  AT  I On/enTERTAI NER 

FRANK  I E  CARLE 
957. STUM BL I Ng/  ESTELLE 
958. SWT    LORRA  I  NE/l  2TH  ST  RAG 


3891 

N 

DE 

3969 

N- 

DE 

3969 

E 

DE 

4302 

N 

ED 

5l28l 

E+ 

VI 

21309 

N-/E+ 

CO 

3554 

N 

CO 

3635 

N 

CO 

3979 

N 

CO 

3986 

N 

CO 

3994 

N  ! 

CO 

3994 

E+ 

CO 

|5 

N 

CO 

15 

N- 

CO 

15 

E+ 

CO 

15 

E 

CO 

39 

N 

CO 

39 

E 

CO 

91 

N 

-CO 

105 

N 

CO 

153 

N 

CO 

153 

N- 

CO 

171 

N 

CO 

I79H3E 

CO 

340 

N 

8R 

80015 

N-/E 

BR 

80015 

E 

CO 

36786 

N-A 

OK 

6501 

E 

OK 

6192 

N 

OK 

6354 

N 

OK 

6574 

E 

VO 

5126 

N 

VO 

5l95 

N- 

VO 

5364 

N 

VO 

5591 

N 

VI 

26600 

N 

HA 

235 

E 

HA 

361 

N 

CO 

3906 

N- 

CO 

3964 

E 

CO 

|20 

N— 

CO 

457 

N- 

EM 

1071 

E 

EM 

1  01  05 

E+ 

EM 

10352 

E 

»l 

18342 

E 

VI 

2lS3l 

N- 

VI 

22189 

E 

CP 

10009 

E+ 

CP 

1001  1 

N- 

CP 

1  00 1 2 

N- 

CE 

4007 

CO 

35571 

CO 

35572 

: 

26 


AUCTION  t    JEROME  ALBERTSON  AUCT,ON 

BOX   3  TH     RECORD  CHANGER    1 25  LA  SALLE  ST*,  NYC 


FRANK  IE  CARLE  (CONT  ) 
ISS9.PRELUOE   C#M I  NOR/BARCAROLLE  CO  35573  E 

i960. AFT    U'vE  C  NE/  STUMBLING  PHIL  29  E 

1 96 1. 1  KNW  THT  U  KNw/smEBDY  LUV  ME  CO  3633 1  N 
1962. ONE    I    LUv/  SWT   4  LOVELY                               CO  36334  N 

1963.2  MANY  TIMES/wE  CLD  MAKE  B'FUL'  MUSIC  CO  37222  N- 
1964. HOLIDAY/  KITTEN  ON   KEYS  DE      1 740  E+ 

HOARY  CARM ICHAEL 
1965.1    MAY   B  WRONG/HUGGIN  4  CHALK  IN 

1966.  DR   LAWYER    INDIAN  CHF/oL  MAN'S  SLEEP 

HARRY  CARNEY' S  BIG  8 

1967.  CANDY  DANE/MINOR  MIRAGE 

THELMA  CARPENTER 

1 968.  FOOL  ABT  SMEONE/   JST  U  JST  ME 

HARRY  CARROLL 

1 969 .  FORD   RM8LED   ALNg/t I PPERARY  MARY 

MARY  CARSON 

1970.  KISS   WLTZ/S I LVER  THRED  AUNG  GOLD 
|97| . VIOLET/  LUV  MOON 

BENNY  CARTER  ORCH. 


LARRY  CLINTON  I  CENT  ) 
2034. my  hrt  at  swt  voice/prtty  grl 
Ak 

y/m: 

2037 .  JEEPERS  CREEPERs/dEVIL  W   DEv(b.M  CHP)  VI  26lOB  E+ 

2038 .  JEEPERS  CRPERs/DEV  W  DEV  VI  26|08  E 

2039.  temptation/  VAR   IS  SPICE  OF  LIFE  VI  26 1  1 2  E 
2040.1    GO  4THT/lTS   LONWLY  TRAIL  VI  26 1 3 1  N- 
2040A,DEEP  PURPLE/STUDY    IN  RED  VI  26|4|  N 
2041. MASQ    IS   OVEr/gT   ALNG   W  0  U  VERY  WELL  VI  26|5|  N- 


DE  23675  N 
DE  23862  E 


HRS    1020  N 


1972. cuddle  up  huddle  up/  wht  d i ff  day 
1973. Sunday/  back  bay  boogie 
i  974. mel  lull/  plymouth  rock 

1 975.  symthet i c  luv/  evry8dy  shuffle 

ENRICO  CARUSO 

1 976.  LUV    IS  MINE 

CASA  LP  MA  ORCH. 
WILD   GOOBE/  3UJI 

MEM  OF  u/  NUTTY   NURSERY  RHYMES 
LST   NIGHT  MIRACLE/HOBOKN  BUCKET 
LST  NIGHT  MIRACLE/  HOBOKEN  BUCKET 


ED    50227  N 

ED  80061  N 
ED   80188  E 

BB    I  I  I  97  N- 
BB   I  I  34  I  N- 
OK  4984  N- 
VO    2870  N- 

VI  87095  E 


1977 
1978 
1979 
1980 
198 1 
1982 
1983 

1984 

1985 

1986 

1987 

1988 

1989 

1990 

I  39 1 

1 992 

1993 

1994 

1995 

1996 
1997 
1998 

1999 
2000 
2001 
2002 
2003 
2004 


6588  E+ 
1672  N- 
2281  N 
2281  N- 

white  jazz/  put  yr  gry  bonnet(hr  crk)brE  1144  E+ 

BrE  2386  N- 
BRG  82079N 


.SHADES  OF  HADES/COPENHAGEN 
SHUT  EYe/lST   NIGHT  MIRACLE 

CASANI  OLUB  ORCH. 
. F RM   TOP  YR  HEAD/W   0  WRD   OF  WARNING 

CASTLE  FARMS  SERENAOERS 
. TENNESSE   LAZY/HI    UP  ON  HI LL 

CATLETT  JAZZMEN 
.  8 L  SKI  E"s7""THERM0"  OYNAM  I  CS 

CATS  4  FIODLE 
CRAWLI N   BL/  uWTl L    I   MET  U 

CATS  1 N  JAMMER  THREE 
, I    COVER  WATERFRNT/  JOCKEY  BL 

BLACK  CATS  W  KITTEN 
.U   BETTER   ASK  SMEBOY/l 


REX  3640  N- 
BWY  P227  V+ 
DELTA  10  V+ 
BB  8705  N- 
MER  2003  E+ 
OK  05972  N 


THE  WINDER 
CARMEN  CAVALLARO 
CONCERTO  NO.*    IN  C  MINOR/flST   4  3RD   MOV  )DE  1 8863 N— 

CEt.'TURY  STOPPERS 
MOUND  CITY  DRAG/  JELLY  BELLY  WOBBLE     CE     40 |2  N- 

THE  CHARIOTEERS 
.BETWEEN   FRIENDS/    I'LL  FORGET  CO  35981  N 

SIR  CHARLES  4  ALL  STARS 
MAD   LAD/   TUNI  S    I N  APOLLO  773  N— 

EOUHR30  CHAVEZ 
■  EL  JARR I  TO/    A   LO  LEJOS 

CHERN I AVSKY  TRIO 
ANI  TRA  dncE/  3PrI  NG  SNG 

CHEVALIER,  MAURICE 
MY   LUV  PAR ADE/M08DY ' S  USING    IT   NW          VI    22285  E 
-MNLIGHT   SAVING  T I  Me/  RIGHT   NOW  VI    22723  E 

LIVIN    IN   SUNLIGHT/NEW  KIND   OF  LUV          VI    22405  E+ 

CH ICAGO  RHYTHM  Kl NGS 
SNG   WANDERERS'/  UHaNULH   MADE  SG        104  N- 

SHANGHAI    HONEYMOON/SANDWICH  WAGON  BB     637 1  V 

SMEONE  STOLE  GABLS  HRn/whO  STOLE  LCK  BRF5003|7N- 
WHO  STLE  LCK/SMEONE  STLE  GAB'S  HRN       PAE  28|2  N 


VI  27251 


ED  80429  E 


SMONE  STLE  GAB'S   HRn/  WH   STLE  LCK 
U   BATTLEHEAO/   ITS  2  BAD 
CHICAGO  TRAVELLERS 
2005. FND   MY  HAPPINESS/THOU  SWELL 

HERMAN  CH ITT  I  SON  TRIO 
2006 « 3ER EN AD E/T HRS   BEAUTY  EVRYWHERE 
2007. BEAUTY  EVRYWHR/SERENADE 
CHOCOLATE  OANDIES 


2008. 
2009. 
20l0. 
20 1  I  i 
20l2. 
2013. 
2014, 
20l5. 
20l6. 
2017. 
20 1 8. 

2019. 

2020, 

202 1  , 

2022, 

2023. 
202^. 
2025. 
2026. 
2027, 
2028. 
2029, 
2030. 
2031  , 
2032 
2933. 


paE  28i  2  N- 
vo    3208  E+ 

CA    8156  E 

MUSICRFT  3|4  N 
MUSICRFT   3|4  N- 

CO  36008  N 

CO  36008  E 

CO  26009  N- 

CMS     533  E-f- 

OE   18255  E+ 

HRS      |6  N 

OK    8627  G+ 

paE    882  E 

paE  1717  N- 

PAE  1792  E+ 

PAE  1743  N- 

VI  21878  E+ 

CO  2  1 99  E- 

VI  25574  N 

BR  3563  E- 

Vi  23755  E 
3HT    VI    25761  E 

VI  25768  E+ 
W  u  VI  25775  E 
I  25805  N- 
I  25867  E 

BEST   WISHE6/  WILL  U   REMEM   TONIGHT  VI    25375  E 

SUNNY  SIDC  OF  The,  )s/puT  YR  HRT  IN  SNG  VI25892  E 
MY  REVERIE/  B.W.   BL  VI    26006  E 

CHANGE   PARTNERS/  THE  YAM  VI    26010  E+ 

LAT   LNG    LAST   L Jv/u   NEV  KNOW  VI    26014  E 


OEE   BL/    BUGLE  CALL 
BUGLE  CALL   Rg/  BEE  BLS 

gt  ano  swtie/t£nn  twilight 
smack/  dedication  (p.*.  lam) 
bl  interlude/  once  upon  time 
krazy  kapers/  once  upon  time 
paducah/  4  or  5  TIMES 
gd'sye  bls/  i  cnt  make  a  man 
once  upon  time/  aintcha  glao 
bl  interlude/happy  feet (henderson ) 
krazy  kapers/  uhy  crazy 

HELEN  CLARK 
reoskin/yo  te  AMO  MNS   I   LUV  u 

HERBERT  L .  CLARKE 

THE    PALMS/BERCEUSE      FRM  JOCELYN 

JACK  AND  LORETTA  CLEMENS 
WAY   OUT   WEST/    LADY    IS   A  TRAMP 

CLEVELANOERS 
RED   LIPS   KIS7,   BLS  AWy/mAGNOLIA 

LARRY  CLINTON 


SHADES   OF  HADES/MILITARY  MADCAPS 

LUV  HR   2  STAY/  I    WAS   DO  I NG  ALL  R 

ALWYS   4  ALWYS /  DR.  RHY 

HOD ' DA   LKE  2   LUV  ME/  FALL    IN  LUV 

GAVOTTE/  DNCE  OF   THE  HRS 

MARRIED   AN  ANGEl/hW  2  WIN  FRIENDS 


LKIN  VI    26024  E 

2035. WHO   BLEW  OUT   FLAMt/l K  A  MILL  YRS  VI    26073  E 


2042.  MASQ    IS   OV/GT  ALNG   W  0  U   VRY  WELL 

2043.  COMES   LUV/  BOY  NAMEB  LEM 

2044.  CMES   LUV/  BOY  NAMED  LEM 

CLOVER  GARDENS  ORCH . 

2045.  WAIT  U  ALL  4  ME/   LST  HER   BY  SHORE 

CLOvERDALE  CLUB  ORCH . 

2046.  ALL  OF  ME/    I    FND  U 

CLUB  ROYAL  ORCH.   (OLYDE  DOERR) 

2047.  DAPPER  DAN/   THE  SHCEK 

GEORGE  M  COHAN 

2048.  LIFE    IS    FUNNY  PROPOSITION  AFT  ALL 

COZY  COLE  ALL  STARS 

2049.  GHOST   OF  CHfllCE/  LOOK  HERE 

2050.  TAKE    IT  ON  BACK/  WILLOW  WEEP 

2051.  JERSEY  JUMP-OFf/sUNNY  SIDE  STREET 

KING  COLE  TRIO 

2052.  LI  PS  KEMEM  YR   K I SSEs/f .S.T . 

2053.  VOM.VI M.VEEDLe/  ALL  4  U 

2054.  CANT   C   FOR   LOOKI  N/STRAIGHTEN  UP 
2055. IF  U   CANT  SMILE/BRNG   ANO  DRNK 
2056. SWT   GA/  BRWn/  BETTER  2   3  BY  YRSELF 
2057. OH  BUT    I    Do/  U  CALL    IT  MADNESS 

2058.  EMBRACE ABLE  u/  SWT  LORRAINE 

2059.  WHT    IS  THNG   CALLED   LUv/pRELOE  C#MINOR  CP200II 
2060. STOP  RED   LIGHTS/LIKE  RIFF  DE     8592  N-/E 

2061.  THIS   WILL  MAKE   LAFF/sWT   LORRAINE  DEAUS2262N- 

2062.  F. S.T. /my  LIPS  REMEMBER  PREMIER    100  N- 

EMIL  COLEMAN 

2063 .  TOO—TOOT— TO OTS I e/  TOMORROW  VO    14446  E+ 

JERRY  COLONNA 

2064.  R  MEMBER  DAD/   LAL I TA  CO  36092  E+ 

2065.  ROAD  2  MANDALAY/  SONNY   BOY  VO     4056  N— 

2066.  WH   U  WR  SWT/  TALLY  HO  VO     4872  e/n- 

COLUMBIA  PHOTO  PLAYERS 

2067.  TKE   EVRYTHNG   BUT  u/LUV  MOE  GYPSY  OF  ME  CO  2048N- 

COLUMBIA  SAX  SEXTETTE 

2068.  CROCOD I LE/   WHO  WNTS  A   BABY  CO     2910  N- 

RUSS  COLUMBO 

2069.  CALL  ME   DARL/   U   TRY   SMEBDY  ELSE  VI   22861  E 

2070.  PRISONER   OF  LUV/  WH   BL  OF  NIGHT  VI    22867  E 

ALEX  COMBELLE 

2071.  TAKE   LST   NOTE/  BL   LOOK  OUT  SW       227  E+ 

PERRY  COMO 

2072.  THERE  SOON  B  RANBOw/GDBYE   SUE  VI  20|538e/n 

2073.  MARY   BROWN/LILI    MARLENE  VI    201 592N- 

2074.  CONFESSI on/drm  OF  U  VI  20I629N 

2075.  WISH   DIDNT  SAY   GDNITe/  MORE  4  MORE       VI    20l 630N- 

2076.  TILL  END   01    TIME/FEEtING   MNLIGHT  VI  20I709N 

EDDY  CONDON 

2077.  YES  SUH/  SNG   OF   PLOW  (HILL) 


VI  261 5|  E+ 
VI  26277  N-/n 
VI  26277  N- 


OK  41542  V 


VI  60042  E 

CONT6000  E+ 
CONT  6001  E+ 
SAVOY  5|9  E+ 

ATLAS  I00N- 
CP        I  39  N 

CP  |5*  N- 
CP  192  N— 
239  N- 
274  N- 
CP  20009  N- 


BRE  02078E 
CO  35950  N— 
CO  36009  N 
CO  36009N-/E 
DE  13040  E+ 
DE  233393N- 
THT  WAY  DE  23600  N- 
DE  23600  E+ 
DE  23600  E 
PAE  2031  E 
PAE  2932  N 


2078 • I ND I ANa/  OH  BABY 

2079.  TENN  TWILIGHt/gT  ANO  SWT  I E  NOW 

2080.  TEN   TWILIGHT/GT   ANO.   SWTIE  NOW 
2C£>1  .NOBDY'S   SWTHRt/  FRIARS   PT  SHUFFLE 
2082 , WHN  LUVER  HAD  GNE/wHREVER  THRS  LUV 
2083.IMPROV.   4  MRCH  OF  TMe/fUNNY 
2034. FUNNY  THT   WAY/  MARCH  OF  TIME 

2085.  FUNNY    THT  WAy/  MRCH   OF  TIME 

2086.  MAKIN   FRIENDS/  MINNIE  MOOCHERS  WED 
2087. OH  BABY/  INDIANA 

CONwAYS'S  BAND 

2088.  K I LAUEA— HAW .    PATROL/   lOTH   REG,   MRCH      ED   50588  E 

CONNIE'S   INN  ORCH. 

2089.  ROLL  ON,    MISS/  MOAN   U  MOANERS  VI    22698  E 

JACKIE  COOGAN 

2090.  HW  SPLL  BOY   SCT/WNT   B  BOY   SCOUT     OFff   BOY  SC.REC. 
(ABOVE  RM   CHP   I    SIDE  ONLY   5  GRv) 

'cflflN  DUET 

2091.  BAKE  CHICKN   PIE/jST  2  SWT      2   LVE  ED   50082  V 

AL  COOPER 

2092.  BOATS.    FISH  4  SUPPER 


DE    8598  E 

CORRELL  AND  GOSDEN 
2093. ELS  IE   SHULTZE/B  KNWN  AS   SUSIES   FELLER  VI20255  E- 

VI  20286  E+ 
VI  20286  E 


2094.  MEAD /LRk/  KISS   YR   BABY  GDNIGHT 

2095.  NEADWLRK/  KISS   BABY  GDNIGHT 

COTTON  PICKERS 

2096.  RUNNIM  WILD/   LOOSE  FEET 

2097. OWN  3Y   RIVER/WHN  WILL  SUN  SHINE 
B I LLY  COTTuN  AND  BAND 

2098.  JOO-JOH   TREE/   BY  AND   OLD  PAGOOA 

2099.  F  D   R  JCNES/  MUST  HVE  ONE  MORE 

ERNEST  ALBERT  COUTURIER 

2100.  THE   ROSARY/   A  DREAM 

I  OA  COX 

2101.  CANT  QUIT   THT  MAn/lST   MILE  BLS 

POPS  CRAVATH 
2|02.0T  The  creek/own    he  creek  bl 

JESSE  CRAWFORD 
2| 03.B I ROBEYE   VIEW  KENT  HME/spAN.  TWN 
2I04.SO  BL/  NESTING  TIME 

J.MMY  CRAWLEY'S  MUSICAL  CHIPS 
2| 05. CLAM  SIVE/  WHT    ABT   YR  SOUL 
2l06.B.W.   baby/  LAY  IT  ON  LINE 

2i07.i'm  gld  t'was  u/  e aster  w  u 

WILLIE  CREAGER'S  DNCE  ORCH. 
2i08.rsT  OF  Wrning/IuLL  alng  mISsoUri 


2382  v+ 
2436  v+ 


REX  9291  E+ 
REXE9650  E+ 


CP  40142  N 

VI  20458  E 
VI  20595  N 

SU-O 1026  N 
SU-OI027  N 
SU-O I  028  N- 

ED  51230  v+ 


RICIWRg  v,mt)Kfi 

2I09.ONC   ALONz/  WHN  Y'RE  AWAY 
BING  CROSBY 
10. OUT   OF  NOWHERE/l,'  U  SHLD   LVE  ME 
I  I  .OWN  BY  RIVER/SOON 
I2.GOLO  MINE   IN  Sky/  RMEMBER  ME 
•3.1    HVE  EYES/  FUNNY   OLD  HILLS 

1 4.  LONELY  TRAI  L/jST   KID   NAMED  JOl 
I  5. EMPTY  SADDLEs/wH I STLI NW I LD  WOOD 
|6. LONELY   TRAIL.'  ROUNDUP  LULL 
1 7. ITS  SLWYS   u/u  LUCKY  PEOPLE 

15.  DOLORES/CAMPTWN  RACES 

19.  D0L0RES/CAMPTWN  RACES 

20.  ANN'Y  WLTZ/  WHISTLER  MO-IN-LAW 

2 1.  MNLIGHT  COCKTL/OONT  WNT   WLK  W  0  U 
22-SKYLARk/humPIY  DUMPTY  HRT 
23. I'LL  8  SEEING  u/amOR 
24.SME  OF  THSES  DAYs/sH I NE 

25.  MAGNOLI A/SIDE  BY  SIDE  DE 

26.  RED   SAILS    IN  Ss/bOOTS  4  SADDLE 
27. SI  LENT  NITE/ADESTE  FIDELES 
28. SILENT  NIGHt/aDESTE  FIDELES 

29.  BASIN  ST   3l/  BOB  WHITE 

30.  LET  ME  WHISPER/SWNG  LOW  SWT  CHAR 
3| .STR  SPANGLED   BANNEr/gOD   BLSS  AMER 

32,  MST  B  TRUE/  I    SURRENDER  DR 
33. STILL  BLBIRD  SINg/aPPLE  4  TEACH 
34. REST   AT   END   OF  TRAIl/glD  MINE  IN 

33.  UIRIBIRIBAN/  YODELIN  JIVE 
36.CIRIBI RIBIn/  YODELIN  JIVE 

37. i'm  2  romantic/moon  4  willow 

38. SWT  POTATO   PIFCr/   I   MORE  CHNCE 

39.  TRADE  WINDS/SNG   ABT  HAWAII 

40.  W  NG  LOW  SWT  CHARIOT/DARL  NELLIE 
4!  .YES    INDEED./  T  4  2 

42.  YES    INDEED/  T  4  2 

43.  T  4  2/  YES  INDEED 

44.  PARADISE    ISLE/  ALOHft 

45.  RI0IN  DWN   CANYOn/u  R  MY  SUNSHINE 

46.  WHISTLER'S  VO-I N-LAw/ai  NT  GT  N3DY 
47.SHEP   SER/  ANNV'Y  WLTZ 
48. DEEP    IN  HRT  TEXAs/aLL  MEET  MY  HSE 

BOB  CROSBY 


2|50.W,;Y  DWN  YONOER/  BIG  TOM 
2|5|.BL  SURRIAL/BLCK  ZEPHER 
2|52.P0INCIANA/SAN  FERN.  8ALLEY 
2I53.G0ING  MY  WAY/SWINGING  ON  STAR 
(ABOVE  2  R~C0RDS-2|52.2|53-  ARE  BINg) 
BING  CRUSBY  (CONT) 


BR 

30043 

E 

BRE 

1994 

E+ 

BRE 

02534N 

BRE027I3 

E+ 

BRE027I8 

N- 

BRE02924 

N- 

BRE02928 

N- 

BRE03I84 

N 

BRE03I90 

N- 

BRE03I90 

E+ 

BRE03289 

E 

BRE0332I 

E+ 

BRE03326 

N 

BRE03533 

E+ 

COE 

1845 

N— 

CATUR 

505 

N- 

DE 

616 

E- 

DE 

621 

N— 

DE 

62 1 

E 

DE 

1483 

N- 

DE 

IS  19 

N 

DE 

2400 

n/e 

DE 

2535 

E- 

DE 

2640 

E+ 

SKY  DE2678 

V+ 

DE 

2800 

N 

DE 

2800 

E 

DE 

2998 

N 

DE 

2999 

N 

DE 

3299 

E 

DE 

3540 

E+ 

DE 

3689 

N— 

DE 

3689 

E 

DE 

3689 

V+ 

DT 

3797 

E 

DE 

3952 

V+ 

OE 

3971 

E+ 

DE 

4065 

E+ 

DE 

4162 

E 

E  DE 

4358 

V- 

DE 

4403 

E- 

DE 

44l5 

N-/E 

DE 

18586 

E- 

DE 

18597 

E+ 

DE  18790  E+ 
DE  18803  N 
DE  23281  E+ 
DE  234|3  E 
DEC3340  N 
OE  |3|27  E+ 


54.PERS0NALI TY/WLD  YOU 
2 1 55.CAMPTWN  RACES/OL  KY  HME 
2|56. JINGLE  BELLs/sANTA   COMIN  2  TWN 
2  I  57. BELONG   2  MY  HRt/  BA I  A 
2I58.U  4   l/  BRAHMS  LULLABYE 
2l59.3LCK  MOONLITE/SWT  GA.  BRWN 

2I60.SHE  REMINDS   ME  OF  u/  LJV   THY   NEIGH  OR     2996  E— 
BOB  CROSBY 

2l6l.SWINGIN  SUGAR   BWl/pANAMA  CORAL  6CCJ3  N- 

2|62.NEV  HAPPND   BEFORE/olVE  LUV  ANOTHER  DE      |566  E+ 

2i63. jezebel/  u're  an  eouoation  de    i7i3  e+ 

2I64.SWN3   SUGR  BWL/PRAYIN  HUMBLE  DE     22l 0  E 

2I65.OI0NT  CARE/  HOT  DOG   STAND  DE     2401  N 

2166.  WHN   YR    IN  M"    4RMs/wHN  WE'RE  ALONE     DE  2452  N- 

2167.  CAN    I    HLP    IT/LIT  MAN  WASNT  THRE 
2l68.Sf3EAK  EASY/  NOBDY'S  BABY 
2  I 69.EMBRACEABLE   u/  SHORTENI N  BREAD 
2I70.FORGT  ABT   me/  LNE  NOT  FORGOTTEN 

7 1  .KNW  U   ANYWHRE/ONE  T RACK  Ml  NO 
2|72.JA';Z  ME  BL/  TIN  ROOF  BL 
2|73. CHICK  EE  CHICK/BL  ECHOES 

2 174.  MARK  HOP/  BURN  I N  CANDLE 

2175.  FLAMI NGO/  FAR   flWAY  MUSIC 
2  I  76. MUCH   LOVELY/  WELL  WELL 
2177. KEEP   THINKIN   OF  u/  NOTH  2   LUV  4 
2  I  78. ANGELS   CAME   THRe/  ELMERS  TUNE 
2|79. SINNER   KISSED   ANGEl/2    IN  LUV 
2  I  80. TRUST  I NG    IN  u/l    LUV  2  ANOTHER 
2|8| .1  MAGI  NARY   LUv/wK  ENO    IN  HttVANA 

2182.  Z00T  SUIT/  BARRELHSE  BESSIE 

2183.  DR  OLO   DONEGAl/uR   A   DARL  DEVIL 
2I84.0LD   DONEGAl/oaRLI  N  DECIIL 
2l85. BLACK  ZEPHYR/  BL  SURREAL 
2|86. BRASS  BOOGIE     PARTS    I    4  2 

37. BRASS   BOOGIE  PART    I    4  2 
2l.3S.TAKE    IT   EASY/  MARK  HOP 
2  I  89. BURN  I NC ANDLE  BOTH   ENDs/mARK  HOP 

2I90.HONKY  TONK  TRAIn/bG  NOISE  WINETKA  DEC  2208  N 
2|9I .B.W.MAXIXE/  HI    SOCIETY  DEE  7594  N 

FRANK  CRUMIT 

92.LERND   ABT   WOMAN   FRM  HEr/gAY   CABALLERO  V|2|735E 
XAVIER  CUGAT 
2| 93. EVRYTHNG    I    LUv/    I    SAID  NO 
2|94.CAMINI TO/RAIN    IN  S"AIN 

95.aoios  muchachos/lady  IN  REO 

2196.  PARA   VIGO  ME  VOy/sT    IN  SEVILLE 

2197.  MI    SOMBRERO/  LA  BOMBA 

2198.  LA   PALMERAS/  INSPIRATION 
2I99.8ELEN/  AOIOS   MARGUITA  LINDA 

2200.  HAVANA  4  NITE/  THRILL  NEW  ROMAN 

2201 .  NANa/pERF I  D I  A 

2202.  QUI EREME  MUCHO/   I,   2,   3,  KICK 

2203.  QUIERME  MUCHO/  1,2,3,  KICK 

2204.  NEGRO  ARESA/  AUTOCONGA 
-'203. PA  PAN  PAN   PAN/LOCA  ILUSION 
2206. RUMBA  CAROl/wHTEVR  HAPPEND  2  U 


DE  2776  N 

DE  3|79  N 

DE  3271  E 

DE  34|7  N- 

DE  3434  N- 

DE  3523  e/n 

DE  3605  E+ 

DE  3694  N 

DE  3752  N 

DE  3762  N- 

DE  3808  E- 

OE  3929  N- 

DE  4009  N- 

DE  4027  n/n- 

OE  4049  N- 

DE  4|69  N- 

DE  4305  N 

DE  4305  E 

DE  44|5  N- 

DE  18159  n/e- 

DE  18359  N- 
DEAU6086  N- 
3694  E+ 


CO 

36488 

N 

VI 

24337 

,E 

VI 

2501 2 

E+ 

VI 

25237 

E+ 

VI 

25389 

E+ 

VI 

25503 

N- 

VI 

26248 

N- 

CI 

26299 

E+ 

VI 

26334 

E 

VI 

20334 

E+ 

VI 

26384 

E 

VI 

26427 

E+ 

VI 

26565 

E+ 

VI 

26665 

N— 

27 
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AUCTION 


VI 

26697 

14 

CI 

26794 

N 

VI 

263B6 

E+ 

VI 

27479 

E+ 

VI 

27604 

N 

BR 

3625 

E 

VI 

65693 

E+ 

vo 

4977 

N 

CO 

402 

E 

VI 

40149 

N- 

CO 

3|4 

N 

COE  I664N 

DE 

2036 

E+ 

DE 

3482 

E 

XAVIER  CUGAT  (CONT) 

2207.  mxaef  cinuu  num. 

2208.  GREEN  EYES/  AD  I  OS 

2209.  CONCION  DEL  mar/  BILGNCiO 

22 1 0.  habanera/  I  2  3"  KICK 

22  I  I.GYPSY  AIRS/  DUSK 

BERN  I E  CUMMINS 
22l2.Wmo"^^HTsT?Ho7^HO  WAS   THE  LADY 

OACHAUER  BAUEr^NKA PELLE 
22  I 3.KLARI NETTPOLKA/Z I RNOORFER  K I RCHWE I H 

DUSKY  DAILY  AND  HIS  BAND 
22I4.C0N  CUTTER   BL/   PENSION  BLS 

PETE  DALE 

22 r5. NORTH   HEAD  IN  SOUTH/  BLCK  SHEEP  BLS 

VERN  OALHART 
22Q6.FRM  RELIEF  SNG/   CROW  SOWS 

OANCE  TIMERS  AND  MANTOVANI 
22 1 7.WH    IS  A  KISS/  WANDERERS 
22I8.SPK  2  ME  OF   LUV/  SMOKE  GTS    IN  EYES 

JOE  PAN  I  ELS 

221 9.  FAREWELL  BL/   CHINA  BOY 

2220.  BU8KIN  AROUND/  MANHATTAN  MAROO MBA 

COW  COft  DAVENPORT 
2221  .SLOW  D7A3/  CHIMES   8LS(EXT.   RARE-3/4"CHP )BWY I  327V 

W I  LP  BILL  DAVISON 
2222fccoNFESs i n/  Ulfi  UUIILr  &  egg  man 

2223.  RI VERBOAT  SHUFFLe/mUSKRAT  RAMBLE 

DOLLY  DAWN    OAiN  PATROL 

2224.  GRL  FRIEND   OF  DERVISH/WHO  BLEW  OUT 

D.  DAY  A NO  BUDDY  CLARK 

2225 .  confess/LUV  sUBOBV 

DEEP  RIVER  BOYS 

2226.  WISH  HAD   DIED    IN  CRAOLE/uTT   DA  ZAY 

2227.  TRAINS    1  COMIn/  JOSH  FIT  BAT  JERICHO 

GUIOO  DEIRO 

2228. SNG   OF  NAPLES/HUNGAR I  AN  RAG 
HUDSON  DELANGE 

2229.  HOBO  ON   PARK  AVE/8  BARS   SERCH  MEL 

2230.  DEFINITION  SWNg/  OFF,   ON  AGAIN 

VAUGHN  DE  LEATH 
223I.SMBDY   LIKE  U/   POLLY   OF  HOLLYWOOD 
2232. SNG   OF  WANDERER/RCK  ME  2  SLP 

DELTA  FOUR 

2233.  s7ng"Tn_ FAMOUS  DOOR/ALICE   BL  GWN 

DE  PARIS  BROS.  ORCH. 

2234 .  CHNGE   KEY   BOOS  IE/   SHE  I K 

DIX IE  DAISIES 

2235.  L^v7n"Tam^T?hT"mORE  DO  U  WANT 

DIXIE  DANDIES 

2236.  TrlTes—blT"hT" society 

dixie  jazz  band 

2237.  teas  in  man  0  mine/doodle  doo  doo 
2233. wanna  go  home/  cecilia 
2239.bl.':k  bottom/captivating  rhy 
2240. once  ov  lightly/mst  b  silver  ling 

DIXIE  STOMPERS 

2241.  HI    DIDDLE  OIDDLE/YR  OLD  LADY 

DIXIELAND  JAZZ  GROUP 

2242 .  st  louis  bl/  memph7s™b-l—" 

DIXIELAND  SwINGSTERS 

2243 .  LUV  EM  OR   LVE  ME/FIDDLEOB  I  A 

BABY  DODDS  JAZZ  FOUR 

2244.  CARELESS  FOU:.,'  WININ  BOY  BLS 
2245.1VININ  BOY  BLS/  CARELESS  LUV 

2246.  WOLVERINE   BLS/ORUM    IMPROV.   NO.  I 

2247.  ALBERTS   BL/  MANHATTAN  STMP 
2248.SPU0KY   DRUMS/  TOM  TOM  WORKOUT 

2249.  rudiments/  MARYLND  MY  MARYLNO 

2250.  WININ  BOY   BLS/  CARELESS  LUV 

2251.  HEAH  ME  TALFf n/l| TTLE  ISABEL 

2252.  AFT   U'VE  GNE/  CME   ON  STMP  STMP 
( ASOVE2  REC0RDS--2251 ,    2252-  ARE  J.  DODDS 

JoHnny  doods 

2253.  GATEM(5ufH/  PERDlDO 

2254.  GATEMOUTH/  PERDlDO  ST.  BL 

JAMES  DOHERTY 

2255.  WNDER  VfHTS   BECME   OF  SALLY/l    WAS  DAND' 

AnNE  DOMNERUS 
2256 • CAR  RIDER/   DEEP  PURPLE  D 
SAM  DONAHUE  ORCH. 

2257.  FLO  FLO/I'LL  NEV  TIRE  OF  U 

CHARLES  D0RN3ERGER 

2258.  NOBDY'S   SWTHRT/WA  WA   WADDLE  WALK 

DORSEY  BROS.  ORCH. 

2259.  SHIM  SHAM  SHIMMY/MOOD  HOLLYWOOD 
2259A.TAI LSPI n/  ROMANCE 

2259B.   SALLY  OF  MYDRMS/ME   4  MAN    IN  MOON 
J  I  MM  I E  DORSEY 

2260.  DORSEY   STOMP/I'M  GAM8LER 
2260A.WASH.   GREYS/  TAP  DNCERS  NIGHTMARE 

2261.  PARADE  MILKBOTTLE  CAPs/dONT   LK  NOW 

2262.  DORSEY  DERVISh/sER   2  NOBDY    IN  PART 

2263.  CALL   WHOLE   THNG   OFf/  Tl  ~V   ALL  LAFFED 

(above  record  aiitogf. aphet  by  jiw»y  dorsiy) 

2264.  MUTINY    IN  BRASS   SECt/alL  GODS   CHILLUN  DE    |256  N- 

DE  2352  N 

DE  3  I  52  E 

DE  3963  E- 

DE  4047  N 

DE  4|97  N 
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2265. our  luv/all  of  me 

2266.6  LESS   FRM  MOME   LAZONGa/bOOG  IT 

2267.  jim,/  new  shade  of  bl 

2268.  magic  of  magnolias/daydrm 

2269.  tmbrw's  sunrise/  glad  thre  is  u 

2271.  taint  so  good/  part  i  4  2 

2272.  full  moon/  if  u  r  but  a  orm 

2273.  murder  he  says/lets  get  lost 

TOMMY  DORSEY 
2275. SO  WH 7/   QUIET  PLSE   


SB    1 08 10  N 


2276, 
2277, 
2278, 
2279, 
2280. 
2281, 
2282. 
2283, 
2284, 
2285. 
2286, 
2287. 
2288, 
2289, 
2290, 
2291  , 
2292. 
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2294. 
2295. 
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2303, 
2304, 
2305, 
2306, 
2307, 
2308, 
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23l  I  , 
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23|4, 
23l5, 
2316, 
23l7. 
23l8. 
23(9, 
2320, 
2321. 
2322, 
2323, 
2324, 
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2326. 
2327, 
2328, 
2329. 
2330, 
233l. 
2332, 
2333. 
2334, 
2335, 
2336, 
2337, 
2338, 
2339, 

2340, 
2341  , 

2342 
2343, 
2344, 
2345. 
2346, 

2347. 
2348, 

2349. 

2350. 
2351  . 
2352. 
2353. 
2354 

2355 

2356 
2357 
2358 

2359 
2360 
2361 

2362 

2363 

2364 

2365 
2366 
2367 


TOMMY  OORSEY  (CONT) 

•so  wTTT?  tjUl fT  pLse  

.HONEYSKLE   RSe/  BLS 

TIN  ROOF  BL/  BOOGIE  WOOG I E 
.SANTA  CL  CMIN  2   TWn/  JINGLE  BELLS 
.GETTIN  SENT.   OV  u/  GOT  A  DATE 
.ROYAL  GARDEN/  JADA 
.AFT  u'vE   GNE/  BUGLE  CALL  RAG 

ART  U'VE  GNE/  BUGLE   CALL  RAG 

AFT  U'VE  GNE/  BUGLE  CALL  RAG 
.AFT   U'VE  GNE/BUGLE  CALL  RAG 
.   AFT  U'VE  GNE/  BUGLE   CALL  RAG 

SNG   OF    I  NO  I  a/  MAR  I  E 

.sng  OF  India/  marie 
sng  of  India/  marie 
bl  Danube/  drk  eyes 
smoke  gtsiji  .eyes/night  4day 
who/  di psy  doodle 
who/  01 psy  doodle 

.lit  whte  lighthse/im  one  who  luvs  u 

YA  GT   Me/nO   PLCE   LIKE  YR  ARMS 

WEARY  BL/  BOOGIE  WOOG I E 

HAWAIIAN  WAR  CHNt/  MIDNITE  ON  TRAIL 

OLD   BLCK  JOE/  COCKTLS  4  2 

HVN  CN  WAIT/  U   TAUGHT  ME  2   LUV  AGN 

DAY    IN  DAY   OUT/  BL  ORCHIDS 

NEV  SMILE  AGAIN/  MARCHETA 

CLD  MAKE  U   CARE/  WRLD    IS    I N  MY  ARMS 
.2  DRMS   MET/  WHM  U  AWAKE 

SWNG   Hi/  SWING    TIME    IN  HARLEM 

LETS  GT   AWAY-PARTS    I    &  2 ( S I NATRA  VOc) 

NINE   OLD  MEN/  LUV  ME   AS    I  AM 

THIS   LUV  OF  MINE/  NEIANI 

THIS   LUV  OF  MINE/  NIANI 

ROYAL  GARD   BLs/  GETT I N S ENT   OV  U 

ROYAL  GARD   BLS/  GETTIN  SENT   OV  U 

LIT   WHITE   LIES/   I'LL  NEV  SMILE  AGAIN 

SWINGIN  ON  NOTHIn/  ON  THE  ALAMO 
SOLID   OLD  MAN/  50  MILL  SWTHRTS 

SOLID   OLD   MAN/   50  HILL  SWTHRTS 

SKUNK  SONG-  PARTS    I    4  2 
.WHO C AN    I    TURN  2/   I   THINK  OF  U 

ISNT  DRM   ANY  MORE/  HOW  DO  U  DO  W  0  ME 
,JST   AS   THO  U  WR  HR/sT   OF  DRMS 

JST  AS  THO  U  WR  HRe/st  OF  DRMS 

B   CRFUL    Its  MY   HRT/   TAKE  ME 
■TAKE  ME/  B  CAREFUL    ITS  MY  HRT 

TAKE  ME/BCAREFUL    ITS   MY  HRT 

THRE   ARE  SCH  THNGs/  DAY  BREAK 

daybreak/thr  R  SUCH  THIHSS 

BL  OF  EVEN  I NG/ ALWYS  U 

BL  OF  EVENING/  ALWAYS  U 

U   TOOK   LUV/  DIG   OWN  DEEP 
.TK  MY   LUv/  DIG   DWN  DEEP 

BE  SEEING   u/  JST  PRETEND 

LETS   JST   PRETEND/BE  SEEING  U 

WILL  US  TILL  B  MINE/NONE  BUT   LO NELS  HRT 

2    IN   LUv/  WHISPERING 

THR'S  NO  u/  FRIEND   OF  YRS 

THATS  IT/  NEVADA 
.THATS    IT/  NEVADA 

BOOGIE  WOOG I e/  THERE  U  GO 
.DOOR  WILL   OPEn/aRENT   U  GLAD 
.CHOLE/  FAT  MAN 

TONITE    I   SLEEP/  MINOR  GOS  MUGGIN 

MORTON  DOWNEY 
.INSPIRATION    IS  U/LIT  FOND  AFFECTION 
.INSPIRATION    IS  u/  ALWYS   B   IN  LUV 

EDDY  DUCHIN 
.GRW  SWTER  AS  YRS  Go/fOOL  4  HONEY  PART 
,BET  DEV  4  DEEP  BL  c/oL  URN  RIVER 
.BET   DEV  4  DEEP  BL  c/oL  MAN  MOSE 
,SONG   SURRENDER/  KISSES    IN  NIGHT 
,MNL I TE  4  SHADOWS/LUV  GD  4  ANYTHNG 

HANK  OUNCAN  TRIO 
,G I VE   U  MY  WRD/MAPLE   LEAF  RAG 
, CHANGES   ALWYS  MY  M 1 Nd/  UPBEAT 

SONNY  DUNHAM  ORCH. 
,HI    NEIGHBOR/   NICKEL  SER. 

JOHNNY  DUNNS  PRIG.  JAZZ  HOUNOS 
.PUT   4  TAKE/   MOANFUL  BL 

.'6AUSE    ITS   ALL  YRs/mAMMY   THINKIN  OF  U 
.MAMMY   THINKIN  OF   u/TAKE,*CSE    ITS  YRS 
,HE  MAY  B  YR  MAn/ruLES   4  REGULATIONS 
.USED  2  B   YR  MAN/  DIXIE  BL 

FRED  DUPREZ 
.HAPP^^O^MARf^To/cOHEN   ON  TELEPHONE 

EODIE  DURHAM 
.MAGIC  SARPET/    FARE  THEE  HONEY 
.MOTEN'S   SWNG/  WNT  LIT  GRL 
■MOTEN  SWING/  WANT   LIT  GRL 

DUTCH  COLLEGE  SWING  BAND 
.SI S  TER   KATE/  4  OR  b   T I  WES 
, ALEX  RAGTIME  BNd/b|RTHDAY  BLS 
,A.M.   BLs/  ORIG   DIXIE    I  STP 

R.A.  DWORSKI'S  MELODY  BOYS 
,G OLDEN  BABY/BLUME   VON  HAWAII 

ROY  ELORIDGE  ORCH ■ 
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RAMPART  |2N 
RAMPRT  |3N 
RAMPRT  |6N 


TWILIGHT   TME/   FISH  MARKET 

EAGLE  JU8 1  LEE  FOUR 
WHN  TRUMPET  SNDS/MAY   B   LST  TIME 


ULTRAPH0N220 I N 
DE  23383  N- 
VO  05503  N- 


NELSUN  EODY 

. LVER  CME  8CK  i  ME/SOFTLY  AS  MORN  SUNRSE  VO4240  E 
.WANTING  u/  STOUTHEARTED  MEN  CO  424|  E 
AT   BALALAIKA/  MAGIC   OF  YR   LUV  CO    |7|73  E+ 


2369 
2370 

2371 

2372 
2373 
2374 
2375 
2376 
2377 
2378 
2379. 
2380 
2381 
2382 
2383 
2384 
2385 
2386 
2387 
2388 
2389. 
2390 
2391 
2392 
2393 
2394 
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2400 
2401 
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2409 
241  0 
241  I 
2412 
24|3 
24|4 
24l  5 
2416 
24|7 
24 1 8 
24|9 
2420 
242 1 
2422 
2423 
2424 
2425 
2426 
2427 
2428 
2429 
2430 
243l 
2432 
2433 
2434 
2435 
2436 
2437 
2438 
2439 
2440 
2441, 
2442 
2443 
2444 
2445 
2446 
2447 
2448 
2449 
2450 
2451 
2452 
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2454 
2455 
2456 
2457 
2458 
2459 
2460 
2461 
246? 
2463 
2464 
2465 
2466 
2467 
2468 


EDISON  CONCERT 
,  BOHEM I  A  N  GRL  OVERt/paGL I ACC  I 

ROY  ELDRIDGE 
.TWILIGHT    TIME/   FISH  MARKET 
.  I    REMEMBER   HARl/  BASIN  ST 

E00IE  ELK  I  NS  ORCH. 
.SLEEP/  ARCADY 

PUKE  ELLINGTON  4  ORCH. 
hi  li fe/  d i cty  glide 
dicty  glide/  hi  life 
.voom  voom/shreveport 
.cotton  club  stomp/shout  em  aunt  t 
.its  glory/  saratoga  swng 
slippery  horn/drop  me  off  at  har 

.BUNDLE  OF   BLS/gT   YRSLF  NEW  BROOM 
.MOOD    INDIGO/BLCK  4  TAN  FANTASY 
.DUKE  STEPS  OUT/HAUNTED  NIGHTS 

WALL  ST  WAIL^OTTON  CLUB  STMP 
.LST   IN  MED  I  H  I  On/r  I  0  I  NG   ON  BL  NOT 
.SLAPPIN  7TH  ^E/SWNG  TIME    IN  HONUL 
.LA  DE  DOODY  OOo/sTEVEDORE  SER 

EST  ST  LOUIS  TOODLE/  BIRM  BRKDWN 
.BIRM  BRKDWn/  EAST  ST  LOUIS  TOODLE 
,  I2TH  ST  rag/  ROCKI N  IN  RHY 

i 2th  st  rag/rockin  in  rhy 

THE  MOOCHe/bLCK  4  TAN  FANTASY 
BLCK  4  TAN  FANT/  THE  MOOCHE 

.BL  4  TAN   FANT/  MOOCHE 

.MOOD    I ND I Go/wALL  ST  WAIL 

'JOLLY  WOg/  DOUBLE  CHECK  STMP 

.JOLLY  WOG/DOUBLE  CHECK  STMP 
JOLLY  WOG/DOUBLE   CHECK  STMP 

.TISHIMINGO   BLS/  YELLOW  DOG  BLS 

.AWFUL  SAO/  JAZZ  CONVULSIONS 

.SOLITUDE/  MOOD  INDIGO 

.LAZY  RHAPSODY/  BL  RAMBLE 
LAZY  RHAPSODY/  BLS  RAMBLE 

.BABY  WH  U  A|NT   THERe/l  IGHT I N I N 
LIGHTNI N/BABY   WH   U  AINT  THERE 
BUNDLE  OF   BLs/  GEST  WISHES 

.DROP  ME  OFf/mERRY  GO  ROUND 

.gal  frm  joes/  let  sng  out  hrt 
.reminiscin  in  tempo/  parts  3  44 
.reminiscin  in  tempo/  parts  i  4  2 
.caravan/  azure/ 
.echoes  of  harl/  why  was  i  born 

.TRUCKI n/  MOON  GLOW 
.DELTA   BOUND/  BL  MOOD 
.SLIPPER  HORN/  CLOUDS    IN  HRT 

PUT  YRSELF  IN  MY  PLCe/wiLOEST  SAL 
.WILDEST  GAL    IN    TWn/yRSLF    IN  MY  PLC 

CREOLE   LUV  CALl/sT   LOUIS  BL(LAM  CR 
.MOOD    INDIGO/  MOOCHE 
.low  cotton/  MONMARTRE 
.HAP  GO   LUCKY/HAP  GO   LUCKY   LOCAL  MU 

MOOCHE/  SWT  CHARIOT 

SYNCOPATED   SHUFFLE/  BLS   OF  VAGABND 
BCK  4  TAN  FANT/  WABASH  BL 
DIGA  DIGA  DOO/  THTS   A  PLENTY 
.JUBILEE  STMp/sAVOY  SHOUT 

.m'nlite  fiesta/  JUBILESTA 

,8lck  4  tan/creole  luv  call 

.mooche/  mood  indigo 

.mooche/  mood  indigo 

.daybreak/  dr  old  southland 

.or  old  southland/  daybrk  express 

solitude/  delta  serenbbe 

-blck  4  tan  fant/  creole  luv  call 

.solitude/  delta  ser 

.bls  w  feeling/  msty  morning 

morning  glory/jack  the  bear 

me  4  you/concerto  4  cootie 

OUSk/  BL  GOOSE 
.ACROSS   TRACK  Bl/  CHLOE 


GRL    IN  MY     RMS/  FLAMINGO 

GRL    IN  DRM   LKS   LIKE  u/fLAMINGO 

TAKE  A  TRAI n/s  I DEWLKL    OF  NY 

TAKE  A  TRAIN/  SIDEWALKS   OF  NY 

JOHN  HAEDY'S   WIFe/aFT  ALL 

CHCC   SHAKE/l    GT    IT  BAD 

CHOC   SHAKE/   I   GT    I T  BAD 

CHOC   SHAKE/l    GT    IT  BAD 

DR  OLD   SOUTHLND/SOLI TUDE 

DR  OLD  SOUTHLND/  SOLITUDE 

SOLITUDE/  DR   OLD  SOTHLND 

DR  OLD  SOUTHLAND/  SOLITUDE 

ROCKS    IN  MY  BEo/bLI-BLIP 

bli  blip/rcks  in  my  bed 

bl i  blip/rcks  in  my  bed 

Clementine/  5  oclk  drag 

Clementine/  5  o  clck  drag 

r  u  sticking/  oont  knw  wht  kind  bl 

R  u  sticking/i-nt  knw  wht  knd  BLS 

DONT   KNW  WHT   Kl  Nd/r  USTICKIN 

R  U  STI CKI  IN./DONT   KNOW  WHT  KIND 

MOON  MIST/  C  JAM  BLS 

C   JAM  BLs/mOON  MIST 

C    JAM  BLS/  MOON  Ml  ST 

SLIP  OF  LIP/  SENT  LADY 

SENT   LADy/sLI P  OF  LIP 

MOOCHE/EAST  ST   LOUIS  TOODLE 

E   ST  LOUIS/MOOCHE 

E  ST  LOUIS/MOOCHE 

RING   DEM  BELLS/  MOOD  INOIGO 

STOMPY    JONES/DELTA  SER 


DE  23383  E 
MER   8962  E 

PAE  5|75  E 

BB  6269n/v 
BB    6269  El 
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BR    68l 3  n/e 

BR  8083  N' 
BR  8|3|n/v+ 
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BR  80000  N 
BR   80000  N- 
BR  80001  N 
BR  80001  E+ 
BR  80002  N 
BR  80002  N- 
BR  80002  E+ 
BR  80003  N 
BR  80035  N 
BR  80035  E+ 
BR  80035e+/v 
BR  80049  N 
BR  80050  N 
CO  35427  N- 
CO  35834  n 
CO  35834  N- 
CO  35835  N 
CO  35835  E+ 
CO  35836  N 
CO  35837  N- 
CO  36|08  N- 
CO  361 |5  N 
CO  36l |5  E 
CO  36120  N- 
CO  36283  N- 
0     36317  N- 
CO  37298  N- 
CO  37299  N- 
CO  37957  N 
C037957  N- 
k):o  55003  E 
ELG  2972  N 
HRS  1003  N 
S1CRFT46I  N 
ODG286078E 
PAE|535  e+ 
PAE  22 1  I  N- 
PAE  2336  N- 
paE  2523n/e+ 
SE    5007  N 
2l  |37  v+ 
24486  N 
24486  N- 
24501  N 
24501  E 
24755  N 
24861  E+/E 
24755  E+ 
25955  E 
26536  N 
26598  E+ 
26677n-/e 
27235  N 
27326  N- 
27326  E+ 
27380  N- 
27380  E+ 
27434  E+ 
2753in/e+ 
2753 i n/e 
2753  IE 
27564  N 
27564  N- 
27564  E+ 
27564  E 
27639  N 
27639  N- 
27639  n-/e 
27700  N 
27r/00  E 
I  27804n-/e 
27804e/n 
27804  E+ 
27804  E 
27856n/e 
27856  N- 
27856  E 
201528  N 
201528  N- 
20l53l  n/e 

20 1 53 1  N- 
20|53|  E 

201532  n- 

201533  n 
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DUKE  ELLINGTON  (CONT) 
2459. NOTHIN  TILL  HR/CHLOL 
2470 .CHLOe/nOTH I  N  TILL  HEAR  FRM  ME 
2471.00  NOTHIN  TILL  HEAR   FRM  ME/cHLOE 
2472. WHT   HERE  4/oONT  MIND 
2473. SLIP  OF   LIP/SENT.  LADY 

2474.  WHT   AM    I    HR  4/DONT  MIND 

2475.  DONT  U   KNw/bEGIN  2  C   L I GHT 

2476.  BEGIN  2  C   LIGHtA   KNW    I  CARE 


VI  20»547N 
VI  20|547N- 
VI  20I547E+ 
VI  20 1  598  N 
VI 20 1  582  N- 
VI20I598  E+ 
VI20I6I8  N- 
Vl20l6l8  E 

2477.DIDNT   KNW  WBT   u/ai  NT  GT   NOTHIN  BT   BLSV|20|623  N- 


2478.  CARNEGIE  BLS/HRT  S  I  r>GS 

2479.  MOOD  2   B  WOOED/KISSIN  BUG 

2480.  KISSING   BUG/mOOO  2  B  WOOED 
248  I. RIFF  STACCATO/EVRYTHNG   BUT  U 

2482.  RIFF  STACCATo/eVYTHNG   BUT  U 

2483.  TIMES  WASTIN/EVERYHOUR 

2484.  TELL   YA  WHT  GONNA  Do/CME  2  BABY 

2485.  JST   LUCKY  SO  4  So/wONDER   OF  U 
2486. SWAMP  FIRE/jST  SQUEEZE  ME 

2487.  WRK   SONG/THREE  DANCES 

2488.  MINOR  GOES   MUGGI  n/tONPTE    I  Sll 

GLEN  ELLISON 

2489.  ROAM  IN    IN   GLOAM IN/wEE  HSE  MNG  HTHER 

ZIGGY  ELMAN 
2490.2AGGIN  W  ZIG/YR  M I NE  U 
2491. SAMBA  W  ZIG/WEDDIN  SAMBA 

EMPIRE  JAZZ  BAND 
2492. ONCE    IN  WHILE/MINSTREL  WALK 

SK I NNAY  ENNIS 
2493. GRL   FRND   WHRLIN  DERv/gaRD  OF  MOON 


s  Jf  S 


V|20|644  N 
VI 20 1 670  E 
VI 20  1 670  N— 
VI  20I697N 
VI 20 1  697  N- 
VI20I7I8  N 
VI20I748  n/n- 
VI 20 1 799  N- 
V|20|992  E 
VI 28040 1  N- 
VI 450002  N— 

ED  50483  V 

BB  10316  E 
MGMI0622  N 

RC        I  03  N 


2494.  gardenias/dp  IN  DREAM 

2495.  HOORAY  4  SPINACH/WISHING 

2496.  WISHING/  HORRAY  4  SPINACH 

2497.  DONT   LET   HM  FOOL  Ya/dnT  WNT  WRLD   FIRE  VI27586  E+ 

ENSEMBLE  SWING  DU  HOT  CLUB  COLONIAL 

2498.  GpCRG  I  AnV  J'  ADORE   LA  MUSiquE 


VI  26047  E+ 

VI  26094  E 

VI  262|2  E 

VI  26212 


GEORGE  EPSTEIN 

2499.  RUBY/NT   4  A  DAY  BT  FOREVER 
ESQUIRE  ALL  AMERICANS 

2500.  BUCKIN   THE   BLS/   JIVIN  W  JARVIS 

EUGENE'S  VIENNESE  ORCH. 

LTZ/CNT   OF  LUXEMBOURG 


2501 .GLD  4  SI LV 

sammy  fa  i n 

2502.loWble  Jsht/  paint  clbs  w  sunshne  di 

the  fa  i rsome 
2503,honay's  lovin  arms/blue  de 

LEONARD  FEATHER  ALL  STARS 


PD590I45  N 
IM    2327  N 
VI400I35  n-/e 
CO     1648  N- 
30 14  E- 


1867  N- 


2504.  ESQUIRE  JUMP/ESQUIRE  STMP 

2505.  BEORM  BLS/  LIVING   ROOM  ROMP 
2506.SUITE    IN  4  COMF.   QUARTRS-PTS   3  44 

ERNIE  FELICE 

2507.  woo-ca-ma-choo-ga/st  of  DRMS 

MAX   FELLS  DELLA  ROBB I A  ORCH. 

2508.  kp  6n  IUv'In'  U/  MWLIJhl 

BOB  FERGUSON  4  SCA  LAWAQGERS 

2509.  DRY   VOTIN/   FARMERS   LETTER   <i  PRES. 

A I  FRED  F  l ELOS 
25  I  0. '29  BLS/  QUIT   YR   J  I  VI N 


AL/SHE' 
E/DONT 


6  GRT  GRT  GRL 
WNT   THE  BACON 


CONT  6009  E+ 
CONT  6066  N- 
CONT  6007  N 

CP  15082  e/v 

EO  50777  V 

ce  15476  E+ 

OK  06020  N- 

ED  52264  E 
VI    18505  E 

vo    5 1 57  N 

SAV  540  N- 

SAV  560  N 

SAV  560  E+ 

SAV  591  e/n- 

VI  26377  N 

DUO  4031  N- 


ARTHUR  FIELDS 
25  I I.HELLC  MONTREA 
25|2.0UI   OUI  MARIE, 
ERNIE  FIELDS 
25|3.JST    LET   ME   ALONE/HI  JIVIN 

HERBIE  FIELDS 
25|4, MEL'S   RIFF/BUCKS  BOOG IE 
25|5,JMPIN  4  SAVOY/HOW  HERBIE  FEELS 

2516.  JMPIN  4  SAVOy/hW  HERBIE  FEELS 

2517.  CAMP  MEETING/   RUN  DWN 

GRAC IE  FIELDS 

2518.  WISH  ME   LUCK/  DANNY  BOY 

BERT  FIRMAN 
25|9.0L  MAN  SUNSHINE/wHY    IS  BACON  TOUGH 
2520. BL  STRINGS/  KEEP  GOIN 

FISK  UNIVERSITY  JUBILEE  SINGERS 
2521  .GOn""rEAP  WHT  U   SOW/EZEKIEL   SAW  WHL 

ELLA  FITZGERALD 
2522. STR ICTLY   FRM  DIXIE/  WOE    IS  ME 

2523.  TELL  ME    TRUTH/  BILLY 

2524.  COOCHI    COOCHl/  MY   TURN  NOW 
2525. IS  THR  SMBDY  ELSE/  STARLIT  HR 
2526. SING  SNG   SWING/wERENT  4  U 
2527. TAKE   FRM  TOp/  JUBILEE  SWNG 
2528. SO   LONG/  5  OCLK  WHISTLE 
2529.HELL0  MA/  WISHFUL  THINKING 

■  BRICK  FLEAGLE'S  ORCH . 
2  529  A .DOUBLE   DOGHSE/  PASTICHE 
2539. DOUBLE  DOGHSE/  PASTICHE 

DUSTY  FLETCHER 
253I.OPEN  THE  DOOR   RICHARd/pTS    I    4  2 

5  REO  CAPS 

2532.  BOOGIE  WOOGIE  Ball/  LENOX   AVE  Jl 

PAT  F LOWERS 

2533.  CHOPIN  E  MIN  WLTZ/OUT  NOT  4  ME  HIT  I  0  I  I  N- 
2534.8  MILE  BOOGIE/  BL  DANUBE  HIT    1 0 1  3  N 

THE  FOUR  BLUES 
2535. LNG    TALL   BRWN  SKIN  Gl/hONEY   CHILE     APOLLO   398  N 
FOUR  KING  SISTERS 

RAYER/YO  TE   AMO  OH   BABY  BB    11239  N 

JILL/ROSE  0 'DAY  BB    I  I  349  N 


ODG286070  N- 

CO 

3370 

E 

DE 

2202 

N 

DE 

2769 

N 

DE 

2803 

N 

DE 

2988 

N 

DE 

3026 

N— 

DE 

3236 

n/e 

DE 

3420 

N 

DE 

361 2 

N 

HRS 

1006 

E+ 

HRS 

1006 

E 

NAT'L  4012  E 


BEA   7 1  2  I  N- 


2536. RSE  4 
2539. JACK  & 

2539.  HW  DO  U   FALL   IN  LUv/sNG  WORRIES   AWY  BB  11420  N 

2540.  HEY   ZEKE/  WH  ROSES  BLOOM   AGAIN  BB  I  I  422  N 

2541.  TIL  AUTUMN/MUROAY  TAUGHT  ME  DNCING  BB  11-431  N 
2542, I'LL  NEV   FORGt/|F    I    CLD   PLAY   CONCRT.  BB  11444  N 

2543.  DONT  SIT   UNDER   AP  *REe/hW  MISS   U  BB  I  1 5|  I  N 

2544 ,  CME  HR  TLK  4  JOe/gOBS   OF   LUV  BB  I  I S76  N 


2545 
2546 
2547 
2548 
2549 
2550 
255l 
2552 
2553 
2554 
2555 
2556 
2557 
2558 
2559 
2560 
2561 
2562 
2563 
2564 
2565 
2566 
2567 
2568 
2569 
2570 

2571 

2572 
2573 


2575 

2576 
2577 
2578 
2579 

2580 
2581 
2582 


BUD  FREEMAN 
EASY  2   GET/   FND  NEW  BABY 
PRINCE  OF  WAILs/jAZZ   BND  BALL 
JAZZ    BND   BALL/pRNCE  OF  WAILS 
47TH   4  STATE/MUSKRAT  RAMBLE 
SHIMMESHA  WABBLe/aFT  AWHILE 
AFT   AWHILE/SHIM  ME  SHA  WABBLE 
3's  no  crowd/u  TK  ADV  OF  ME 
life  spears  j  i tterbg/wht ' s  the  use 
mem  of  u/  tappin  commodore  till 
sail  fish/satanic  bl 
satcnic  bl/lhe  sail  fish 
as  lng  as  i  live/  sunday 
Sunday/  as  lng  as  i  live 
as  lng  as  i  lime/hap  as  day  is  lng 
big  boy/  copenhagen 
.need  sme  pettin/  tia  juana 

TIA  JUANa/nEED   SME  PETTIN 

susie/  fidgety  feet 
,the  buzzard/  tillie's  dwntwn  now 
.buzzard/  tillie's  dwntwn  sow 
kp  smilin  at  truble/»ht  is  thr  2  say  de  1 3 1  i  3  n1 

.KEEP  SMILIn/wHT    IS  THR  2  BAY 
.THE.  EEL/     CHINA  BOY 
.TILLE  DWNTWN  NOw/BUZZARD 
.PRINCE  WAILS/  MUSKRAT  RAMBLE 
.DADA  STRAIn/jaCK  HITS  RD 

FRISCO  JAZZ  BAND 
.DCPERMTH/  SENS  AT  I  ON 

FROSINI   [ACCORD  I  ON  SO  1.0 ) 
PANAMA  EXPOS.    OVERT/lTAL.  FANTA; 
. VALSE   CAPRICE  NO   I /A   PERF.  DAY 

DON  FRYE 
VOULEZ-VOUS/  T  4  2 

EARL  FULLER'S  JAZZ  BAND 
,SORRY    I    MDE  U   CRY/ S AND  DUNES 

SLIM  GAILLARD 
,YEP  ROC   HERESAY/ATOMI C  COCKTAIL 
, TEE  SAY  MALEE/MINBET    IN  VOUT 
.SCHOOL   KIOS   HOP/CHICKEN  RHY 
,PUT   ARMS  ARND   me/  HEY  CHEF 

ANTHONY  GALLA— RINI 
.FAUST-SOLD .CHORUS/MARCHE  MILITARE 
.ENTRY  OF  GLADIATRS/MRCH  GALLA— ft  I N I 
.ENTRY  OF  GLADIATRS/MRCH  GALLA— R I N I 

AMELI  TA  GALLI-CURC  I 
.klsi  me  again/kiss  in  drk 
GALLAGHER  4  SHEAN 
EAN/POS 


BB  10370 

E 

CO  35853 

N— 

CO  35853 

E+ 

CO  35855 

N— 

CO  35856 

N 

CO  35856 

N— 

cms  501 

N— 

cms  507 

E 

cms  508 

E 

DE  2781 

N— 

OE  2781 

E 

DE  2849 

N— 

DE  2849 

E+ 

DE  3885 

E+ 

DE  18064 

E 

DE  18066 

N- 

DE  18066 

E 

DE  18067 

E 

OE  |8| |2 

N— 

OE  |8| |2 

E+ 

DE  |8|  1  3 

N- 

DE  |8|  1  3 

E 

HMV  9007  N- 

PAE  22I0E+ 

PAE  2809 

N 

PAE  2820 

N 

PAC  6|5 

E+ 

ED  50199 

V 

EO  50872 

V+ 

DISC  1 96 

N 

ED  50521 

V 

ATOMI C   2|5  n/e 
ATOMIC   230  V 
MAJSTIC9005N- 
RZ  24966  E+/n 

VI  26129  N 
VI  26618  N 
VI   26618  N 


959  E+ 


MR  GALLAGHER 


2586. 
2587. 

2588. 
2589. 
2590, 
2591 

2592 
2593, 
2594 
2595 
2596 

2597 


2600 
2601 

2602 

2603 

2604 
2605 
2606 
2607 
2608 
2609 
26 1 0 
261  I 
2612 
261  3 

2614 

26l5 
26  IE 
2617 
2618 
2619 
2620 
262 1 
2622 


.aeToTT 

louis  "king-  garcia 
.christoper  col/grt  2  b  in  luv 
judy  garland 
lk  for  silv  lining/merry  xmas 
figaro/oceans  apart 

ERROLL  GARNER 
PLY   PIANO   PLY/  FANTASY 
LOOSE  NUT/LUV 

NIGHT  4  DAY/WHITE  RSE  BOUNCE 
MOVIN   ARNd/twISTIN  CATS  TAIL 

GEORGIA  MELODIANS 
CHARLEY   MY   BOW/RED   HT  MAMMA 


|894|  E+ 

RZ    2103  N- 

MGM302I2  E 
DE    2873  N 

DIAL  I026N 
DIAL  |04|N 
BLCK  4  TOTE    |5  N- 
BLCK  4  WHITE  1 6  N- 


ED  51394  V 
ED   5|4|2  E+ 
ED  51678  V- 
ED  51730  E 
CO     3775  E 


SAN/SALLY  LOU 
SP  «HAWL/  CHARLESTON  BALL 
EVRYBD'S   CHRLSTON  CRZy/rHY  OF  DAY 
SISTER   KATE/  CHICAGO 
GEORGIE  SLIM 
I'VE  BEEN  MISTREATED/EVIL  HRTED   »MN     MEL  70958N 
ARCHER  GIBSON 
B'FUL  D  RMER/AT  REST  VI    250|8  N- 

D IZZY  G I LLESPI E 


iCONF I RMAT I ON/D IGGI N  DIZ 
GLEE  CLUBS  AMFRIOAN 

.road  manoalay/morning 

,roao  mandalay/morning 
ALMA  GLUCK 

,OH  THAT  WE  2  WR  MAYING 
LEOPOLD  GODOwSKY 


DIAL  1 004  N 


VI  22030  N- 
VI  22030  E+ 


VI  87110 
BR  10022 


RUSTLE   OF  SPRING 
GOLDEN  GATE  ONCE  ORCH. 

sing  lit  sng/virg's  callin  me  ed  5 1 387  e 

_i*ve  gard  in  swed/sothrn  rse  ed  5|443  e 

.Charleston/  mamie  ed  5i543  v- 

FLAPPER  WIFE/EVYTHNG   HOTSY   TOTSY  ED  5 1 55 1  e/v 

COLLEG I ATE/STEPPI N   IN  SOC,  ED  5|580  V+ 

OH  SAY  CN  U  c/MANHATTIN  ED  5|590  E+ 

BRWN   EYES  WHY   U  BL/  SWT  MAN  ED   5 1 622  E+ 

CLP  HNDS  HR   CMS   CHARLy/5   FT   2  EYES  BL  ED5|66|  V+ 

MERE  CMS  MALINDA/AFT    I    SAY    I'M  SORRY   ED   5|725  E 


RAI NBW  RND  SHLDEr/fOREVER 

GOLDEN  AND  HUGHES 
.BELL  BOYS/  MATRIMONIAL  MIX-UP 

GOLDKETTE. JEAN 
.DRI FTI N  APART/  MY   CASTLE   IN  SPAIN 
•GIMME   LIT   KISS/  LNSME  4  SORRY 
LNESME  4  SORRY/  GIMME  LIT  KISS 
KENT.   LULL/LUV  2  CL  U  MY  SWTHERT 
.MY   WAY   OF   FRGETTIN  U 


EO   52437  E+ 


CO     2974  E 


VI    19975  E 

VI  20031  E+ 

VI  20031  E 

VI  20257  E 

VIC2I590  V 

•SWTHRT   ON   PARAOE/THT    PUTS   SWT    IN  HME   VI   2|800  E 


SHE   FUNNY   THT  WAy/dREAM  TRAIN 
. PA  I  NT  I N  CLOUDS/TIP  TOE   THRU  TULIPS 

GOLDMAN  BAND 
.CALIF  OF   BAGDAD   OVERT.    PART    I    4  2 
NAT  QONELLA 


VI  21853  E 
VI  22027 


2623 

2624, OA/  SWT  SUE 


DEE  3992  E+ 


2625, 
2626. 
2627. 
2628, 
2629. 
2630, 
2631  , 
2632, 
2633, 
2634, 
2635. 
2636, 
2637, 
2638, 
2639, 
2640. 
2641  , 
2642. 
2643, 
2644, 
2645, 
2646, 
2647, 
2648, 
2649, 
2650. 
2651  , 
2652, 
2653, 
2654, 
2655, 
2656. 
2657, 
2658, 
2659. 
2660. 
2661  , 
2662, 
2663. 
2664, 
2665, 
2666. 
2667. 
2668, 
2669. 
2670. 
2671 
2672, 
2673, 
2674. 
2675. 
2676, 
2677, 
2678, 
2679, 
2680, 
2681  , 
2682 
2683. 
2684. 
2685 
2686 
2687. 
2688 
2689. 
2690. 
2691 
2692. 
2693. 
2694 
2693. 
2696 
2697 
2698, 
2699 
2700. 
2701 
2702 
2703 
2704 
2705 
2706 
2707 
2708 
2709 
2710 
2711 
2712 
27l3 
27|4 
2715 
2716 
2717 
271  8 
271  9 
2720 
2721 
2722 
2723 
2724 
2725 
2726 
2727 


BB 

10799 

N— 

BB 

1  1226 

E— 

BR 

80027 

E+ 

BR 

80027 

E 

BR 

80028 

N— 

BR 

80028 

E+ 

B  R 

80029 

N- 

BR 

80039 

N— 

BR 

80030 

E 

;  CP 

462 

N— 

J  TLO  CP 

■  5 1  ■  l 

N— 

CO 

35254 

N— 

CO 

35234 

E+ 

CO 

35301 

N 

CO 

35301 

N— 

CO 

353|9 

N- 

CO 

353l  9 

N/E 

CO 

35349 

E 

CO 

35356 

N- 

CO 

354|0 

E 

CO 

35410 

E- 

»KY     '  CO 

3589 

N- 

CO 

35901 

E+ 

BENNY  SOOOMAN 
ALWAYS/WALK  JENNIE  WALK 
RUSSIAN  LULL/  CHANGES 
wolverine/  JAZZ  HOLIDAY 
JAZZ   HOLI DAy/wOLVER I NE  BLS 
MUSKRAT  RAMBLe/aFT  AWHILE 
AFT    AWH I Le/mUSKRAT  RAMBLE 
ROOM    l4l I/JUNGLE  BL 
JUNGLE   BLS/  RM    |7|  I 
SHRT   TAIL  STMp/  BLUE 
SHIRT  TAIL  STMP/  BLUE 
HI    YA  SOPHIA/BABY  HVE  U  GT  LUV 
BLS   JUMPED  UP  4  GT   Me/hvE  U 
FLYING   HME/  ROSE  ROOM 
FLYING   HOME/  RSE  ROOM 
BOY  MEETS   HORN/  LETS  DANCE 
LETS  DANCE/BOY  MEETS  HORN 
HONEYSUCKLE  RSE/  SPRNG  SNG 
SPRING   SNG/  HONEYSUCKLE  RSE 
SHIVERS/  7  CME    I  I 
BUSY   BEE/  ZAGGIN  W  ZIG 
N I TE   4D  Ay/  BEYND  THE  MOON 
BEYND  THE  MOOn/ni  TE  4DAY 


AS  LNG   AS    I    LIVe/bENNYS  BUGLE 

YES  DARL  D«UGh/tHESE   THNGS  U   LFT  ME  CO359I0  E 
LFT  MY  HRT    IN  YR  HANd/|    HR   RAPHSODY  C035937  E+ 
CORN  SILK/MEMORY   OF  ROSE 

BODY  4  SOUL/  ART  YR  GONE 
C  MILL  PEOPLE/THE  COUNT 
CAPRICE  XXIV  PAGANINl/l'M  HERE 
WAY  U   LK/  WANG   WANG  BL 
MISSN  2  MOSCOw/lTS   ALWYS  U 
WRLD  WATT  I N  4  SUNRSE/sOLO  FLIGHT 
SOLO  FIGHt/wRLD  WAITIN  4  SUNRSE 
WRLD    IS  WAITING/SOLO  FLIGHT 
AIR  MA  J  L  SPEC/  ROSE  ROOM 
FLY  IN  HOME/  FND   NEW  BABY 
AS   LNG   AS    I    LIVE/  WANG  WANG  BLS 
WANG  WANG   BL/LONG   AS    |  LIVE 
FIESTA  IN  BL/  CNT  G I VE  U  ANYTHNG 
FIESTA   IN  BL/GIVE  U  ANYTHNG   B  LU\i 
AFT  U  GNE/  BODY  4  SOUL 
CLSE  PAGES    IN  Bk/bRGT   NEW  KND  LUV 
GOTTA  B  THS  OR  THAT/pART    I    4  2 
TIGER   RAG/  AINT  MISBEHAVING 
GT    RHY/  SHES    FUNNY    THAT  WAY 
JST  ONE  THSE  THINGS/  CHINA  BOY 
RACHELS  DREAM/SHINE 
ON  THE  ALAMO/RATTLE   4  ROLL 
DONT   KNW  ENOUGH  AST   u/  BL  SKIES 
BL  SKISS/OONT  KNW  ANOUGH  ABT  U 
PUT  Kl  SS   BCK/BL  HVN 
BENJIES   BUBBLE/GAL   IN  CALICO 
MAN  HR  PLYS   FINE   P I Ano/hOR AST ACAT 
GAL   IN  CALI CB/RATTLE  4  ROLL  COE|35  N 

TIGER  RAG/  SWT  SUE  HMV  853|E+ 

.MEL  BABY/  WHISPERING  HMV  8533  N- 

THAT  DID    IT  MARIE/  SOMEBODY  ELSE 

DONT   KNW  WHT   LUV    ls/SMEONE*S   RCKIN  OK     6534  N- 
, JERSEY   BOUNCE/STRING   OF  PEARLS 
RIFFIN  SCOTCh/mO'S  SON   I N  LAW 
SMETIMES    I'M  HAP/KING  PORTER 
KING    PORTER/SMTIMES  HAPPY 
AFT  U*VE   GNF./  BODY  4  SOUL 
BODY  4  SOUL/  AFT  U*VE  GNE 
JINGLE  BELLS/  SANTA  CLS  COMIN 
goodbye/  SANDMAN 
GOODBYE  SANDMAN 

.PICK  YRSELF  Up/DWN  SO,   CAMP  MTG 
.MOON   GLOW/  D  I  NAH 

MOON    GLOW/  DINAH 

MOON  GLOw/DI NAH 

LUV  ME  OR   LVE  ME/EXACTLY   LIKE  U 

LUV  ME  OR   LVE  ME/EXACTLY   LIKE  U 

LUV  ME  OR   LVE  ME/EXACTLY   LIKE  U 

LUV  ME   OR  L''E  Me/eSACTLY  LIKE  U 

ST    LOUIS    BLS/  CLAD,  MARM 

R I  FF I  NAT  RITZ/  ALEX   RGTME  BND 

ALEX  RGTME  BNd/r|FF|N  AT  RITZ 

SWT  SUE   JST   u/  MEL  BABY 

SWT  SUE/MELANCHOLY  BABY 
,SWT  SUE/  MEL  BABY    (ORIG  LABEL) 

WHISPERING/  TIGER  RAG 
.whispering/  TIGER  RAG 

UAM  SESSION/SMEBDY   LUVS  ME 
»STMP|N   AT   SAVOY/VIBRAPHONE  BLS 
, ROLL   Em/  AFRAID  2  DRM 
.SUGARFT   STMP/CNT   G I VEU  ANYTHNG 


ONE  OCLCK  JUMP/DONT  B  THT  WAY 
•ONE  OCLCK  JUMP/DONT  BE  THT  WAY 
SING   SING  SING   PRTS    I  42 

ti-pi-tin/plse  B  KIND 

GT  DATE  W  DRm/cLO   PASS    IN  LUV 
BL    I  NT£RLUDE/wHN    I    GO   AOREAMI  N 
SWT  SUE/  I    NEV  KNEW 
.  I    NEV  KNEW/  SWT  SUE 
SUE/  I    NEV  KNEW 
.BACH   GOES   2    TWN/  WHISPERING 
SENT  4  U  YESTROY/.1NGELS  SING 
SEIHT  4  U  YSTERDY/ANGELS  SING 
SENT  4  U   YESTERDY/ANGELS  S I  IMG 


CO 

35992 

E+ 

CO 

36181 

E+ 

CO 

36379 

N 

CO 

3641  l 

N— 

CO 

36594 

E+ 

CO 

36680 

N- 

CO 

36684 

N- 

CO 

36684 

E+ 

CO 

36684 

E 

CO 

36720 

N— 

CO 

36721 

N— 

CO 

36723 

N 

CO 

36723 

N— 

CO 

36755 

N— 

CO 

36755 

E 

CO  36781  i 

CO 

36787 

N— 

CO 

3681 3 

N- 

CO 

36992 

N- 

CO 

36923 

Z-f 

CO 

36924 

E+ 

CO 

36925 

E+ 

CO 

36988 

N— 

CO 

37053 

N- 

CO 

37052 

E+ 

CO 

37091 

N— 

CO 

37187 

E 

CO 

37207 

N 

OK 

6497 

E 

OK 

6534 

N- 

OK 

6590 

E+ 

SE 

5009 

N 

VI 

25090 

N 

VI 

25090 

E+ 

VI 

25l  |5 

E+ 

VI 

25ll5 

E 

VI 

25|45 

E 

VI 

2521  5 

N 

VI 

25215 

N— 

VI 

25387 

N- 

VI 

25398 

N 

VI 

25398 

N- 

VI 

25398 

E+ 

VI 

25406 

N 

VI 

25406 

N- 

VI 

25406 

E 

VI 

25406 

E+ 

VI 

2541 1 

E- 

VI 

25445 

N 

VI 

25445 

E 

VI 

25473 

N- 

VI 

25473 

E+ 

VI 

25473 

E— 

f  1 

25481  N 

VI 

25481 

E+ 

VI 

25497 

N- 

VI 

25521 

N 

25637 

E 

VI 

25678 

N 

VI 

25708 

E 

VI 

25726 

E 

VI 

25792 

N 

VI 

25792 

E 

25796 

E 

VI 

25814 

E 

VI 

26000 

E+ 

26021 

E+ 

VO 

26089 

N 

26089 

e/n- 

VI 

26089 

E 

VI 

26(30 

E 

VI 

26170 

N 

VI 

26170 

n/e 

26170 

E 

29 


AUCTION 


JEROME  ALBERTSON 

BOX   3  THE   RECORD  CHANGER    |25  LA  SALLE  ST.,  NYC 


AUCTION 


VI 20 1 549  E+ 
VI 400 1 07  E+ 
VIC25529  E+ 


OK  40992  E 


2050  E 
2606  N- 
3463  N 
3463  N- 


BENNY  GOODMAN  (CONT) 
2728.SAV0Y/D0NT  BE 

2729.  GONE/  LADY   B  GD 

2730.  T  4  2/  RUNNIN  WILD 

0.  GORDON— TEDDY  EDWARDS 

2731.  THE  DUEL  PARTS    I    4  I  DIALI028N' 

DEXTER  GORDON  QUIN 
2732 •  LULL  IN  Rhy/taLk  Ul-   IWN  DJALI038  N 

GRAY  GORDON 

2733. IF  ONLY  HAO   BRAIN/OFF  T  C  WIZARD  V I    26328  N 

2734. OFF  2  C  WIZARD/lF  ONLY  HD  BRAIN  VI    26328  E+ 

GOTHAM  STOMPERS 

2735.  WHR  R  U/  DID   ANYONE   EV  TELL  U    (rame)   VR        54l  E+ 

GOTHAN  TR0UBAD0R5 

2736.  CHLO-  E/SUNSHINE 
MORTON  GOULO  ORCH. 

2737.  JAR*BE  TAPATI 0/ LA  CUMPARS I TA 

TEDDY  GRACE 

2738.  CRAZY  BL/   LUV  ME   OR   LVE  ME 
2739 ■ OH  DADDY   BL/  GRAVEYRD  BL 
2740. HTE  2  GO  HUE  ALNE/siK! 
274l .SI NG/HATE  2  GO  HME  ALNE 

KENNY  GRAHAM  MAMBQPPERS 

2742.  MAMB0  JUMP/ P I  NO  COLADO  NEW  JAZZ  839  E+ 

EDDIE  GRAY(ACC.J.P.J0HNS0N  EIGHT) 

2743.  WHT    I    BEEN   LKIN  4/  UKELELE  BH  VERY  RARE )bS2020V+ 

GLEN  GRAY 

2744.  A I  NT   BEEN  LIVING   RIUHT/nEV  HD  CHNCE 

2745.  NAGASAK l/p.S.    I    LUV  U 

2746.  GRL  OF  DRMS/oiD  AN  ANGEL  KISS  U 

2747.  NUTTY  NURSERY   RHYMEs/mEM  OF  U 

2748.  H0BOKEN  BUCKET/LST   NITE  MIRACLE  HAP 
2749.1    PROMISE   u/  SHUT  EYE 

2750.  TEARS   FRM    I NKWELl/u G RW  SWTER 

275 1.  LI    OLD   LADY/WASHBRD  BL 

2752.  MOON  COUNTRY/LAZY  RIVER 

2753.  BONE  YD  SHUFFLE/GA   ON  MY  MIND 
2754.SHAD0WS/B' FUL  LUV 

2755.  U  GT  ME  ON   LIMB/CSTLE  OF  DRMS 

2756.  moon  ov  burmb/  whn  u  wake 

2757.  MAGIC  MNTn/nOT  SO  LNG  AGO 

2758.  FND  U    IN  RAIN/CITY   CALLEO  HVN 

2759.  AUTUMN  NOCTURNe/m' NLI TE  COCKTAIL 

GREEK  CLARINET  SOLOS 

2760.  sIBE   1/  SlOE  I  

JANE  GREEN 

2761 .  GONNA   MEET  MY  SWT  I e/u  WENT  AWAY  2   FAR   VI20509  E+ 

JOE  GREEN 

2762.  HME  SWT  HMW/   SWT   4  LOW 

JOHNNY  GREEN 

2763.  TOP  HAT  WHTE  TIE/THIS   LOVELY  DAY 

LI L  GREEN 

2764.  N0  GB  MAN/HW  CME  U  DO  ME  LIKE  U  DO 

SONNY  GREER 

2765.  THE  MOOCHE/MOOD  INDIGO 

JIMtllE  GRIER 

2766.  WHT'S    THE  REASON/DOM    B  AFRAID  2   TELL  BR  7355  E 

JOHNNY  GUARENIERj 

2767.  ALL  THINGS   U  R/CARIOCA 

2768.  BEL  I  EVE    IT    BELOVED/  FLYING  HME 

2769.  MEAN  2  ME/  SWNG  4  YRSELF  JOHN 

2770.  BASIE  ENGL  I Sh/exCERC I SE  INSWNG 

2771 .  FOOLISH  THNGS  REMIND   ME/sALUTE  2   FATE  SV  5|I 

EDGAR  Gl 

2772.  WAIT   TIL.  MES   HMe/mA  4  AUTO 

CASS  HAG>.  offCH. 
2773.SMETMES    I'M  HAP/HALLELUJAH 
HAGGART— BAUDUC 

2774.  WI NNETKA/HONKY  TONK 

JOE  HA LLr8  DANCE  ORCH. 

2775.  MY   BL  HVN/WA I T I NG  4  U  CHA 

JUANTTA  HALL 
2776. OLD  80JANGLES    IS  GNE/|N  MOOD  4  LUV 
WENDELL  HALL 

2777.  AINT  G  ON  RAIN  NO  MRe/rED  HEADED   (US  I C   VI  |9|7|E+ 

SALLY  HAMLIN 

2778.  ABOU  BEN  ADHEM/ARROW  4  SNg/yRS   AT  SPRNG  V|2|323E 

JOHNNY  HAMP  ORCH 

2779.  BLK  BOT TOM/ LUCKY  D  AY  ( GEO  OLSEn) 

LIONEL  YAMPTON 

2780.  MILLION   «  SMI LE/ BELULAHS  BOOGIE 

2781.  RHY  RHY/  CHINA  STP 

2782.  DEN3S0r    SWING/  WIZZIN  THE  WIZZ 

2783.  MEMORI ES  OF  u/  JUMPIN  JIVE 

2784.  HEEBIE  JEEBIES   TWn/giN  4  XMAS 

2785.  FOUND   NEW  BABAY/  4  OR  5  TIMES 

2786.  LOST    LOVE/  SMART  ALEC 
2767 . FOUND   NEW   BABY/  4  OR  5  TIMES 

2788.  HAMPS  B.W. /TEMPOS  BOOGIE 

2789.  RING   DEM  BELLS/  RHY  RHY 

2790.  CHASIN  W  CHASE/NOW  THAT  UR  MINE 

2791.  KNOW  THAT  Ul  KNOw/  SUNNY   SIDE  ST 

2792.  PUNCH  4  JUDY/  FLYNIN  HOME 

2793.  CHINA   ST/  RHY  RHY 

2794.  DONT   B  THAT   WJy/sUNNY  SIDE  ST 

27 95.  HOMEWARD    BOUNd/  EVIL  GAL 

2796.  LAMPLI GHTER/TEMPOS  BOOGIE 

2797.  HAMPS   BOOGIE  WOOG I e/ CHOP  CHOP 

2798.  HEY  BA  BA   RE   BOp/  SLIBE  HAMP  SLIDE 
2798A.GIN  4  zxmas/heeeie  JEEEJIES  ROCKIN 
2799.STOMPOLOGY/  SWING   G U I  TARS (QHCF ) 
2800. SURRENDER  DEAR/  PIANO  STP 
28C I .CHBRD   A   RE  BOp/  HAM PS  SAJTY  BL 
26C2. CONFESS  I n/  DRWM  STP 

2803.  PIANO  STP/SURRENDER  DEAR 

2804.  RIND   DEM   BELLS/     MUSCAT  RAMBLE 

2805.  HEEBIE  JEEPIES/GIN  4  XMAS 
2306. HEEBIE  JEEBIES/  GIN  4  XMAS 


LIONEL  HAMPTON  CONT 
5  TIMES/ 


BRG9635  N- 

DE 

200 

E 

DE 

1634 

E+ 

DE 

1672 

E 

OE 

2281 

N 

DE 

2307 

N 

DE 

2388 

N 

DE 

2394 

E+ 

DE 

2397 

E 

DE 

2399 

E 

DE 

2748 

N 

DE 

3082 

N 

DE 

3426 

N 

DE 

3573 

N 

DE 

4048 

N 

DE 

4|  |4 

n-/e 

VI 

8022 

N- 

!  VI 20509 

E+ 

VI 

26276 

N— 

BR 

7487 

V 

VI 

202214V- 

CP 

10028 

E+ 

-  BR 

7355 

E 

JSTICI054 

E+ 

VJ 

1095 

N- 

W 

1  |46 

N- 

SV 

509 

E 

:  sv 

5 1 1 

E 

VI 

45258 

E+ 

CO 

966 

V+ 

DE 

2208 

E 

_NGE 

748 

E+ 

VI 

DJ837 

N 

VI 

201  01 

E-l- 

DE 

18719 

E 

HMV 

8597 

N- 

VI 

26233 

N- 

VI 

26304 

N- 

VI 

26423 

N- 

VI 

26447 

n/e+ 

VI 

27278 

N- 

VI 

26447 

E 

DE 

23836 

E+ 

VI 400 II 1 

E  i 

VI 

27529 

N— 

VI 

25592 

N 

DE 

23639 

E+ 

VI 

25586 

E+ 

VI4O0I  |2 

E+ 

KN 

605 

N- 

OE 

189 10 

N 

DE 

|86|3 

N 

DE 

18754 

e/n 

VI 

26423 

N- 

VI 

25601 

E«- 

VI 

25666 

E+ 

DE 

18830 

E+ 

VI 

25658 

E 

VI 

25666 

N 

VI 

26017 

E+ 

VI 

26423 

N 

VI 

26423 

E+ 

VI  26447  N 
VI  26447  N- 
VI  26595  N 


VI 

26652 

N 

CO 

71  3 

E+ 

BA 

1053 

E+ 

CO 

2419 

N— 

CO 

2420 

E 

VE 

1832 

E 

VE 

2196 

E 

ED50300 


2807. 4  OR  5  TIMES/   FOUND'-NEW  BABY 

2808.  POUND   NEW  EABY/  4  OR  5  TIMES 

2809.  FLYING   HOME/  SAVE  PRETTY  MAMA 

28 1 0.  CNETRAL   AVE  BRKDOWN.    JACK  BELLBOY 

AL  HANDLER  ORK 

2811.  MANDY/  CRYIN   FOR   THE  MOON 

H ANDYS  MEMPHIS  BLS  BAND 

281 2.  MUSCLE   CHOALS   BL/  6HES   A  MEAN  JOB 
28  I 3.L I  VERY  STABLE  BL/THAT   JAZZ  DANCE 
28|4. HOOKING    COW  BLS/  CLE  MISS  RAG 

ANNETTE  HANSHAW 

2815.  grt  big  way/wrld  is  at  rest 
(above.;  acc  by  conn.  Yankees) 

2816.  NOBODY   CARES    IF  Bl/  LIT   WHITE  LIES 
(acc  JIMMY  DORSEY  4  others) 

HARLAN  4  BELMQNT/w I LL 1AM  MYERS 

2817.  BL  JAY  4  THRUSH/ A6.LLEP    IN  THE  DEEF 

HARLEM  HAMFATS 
28  1 8 .JAM   JMBOREE/    IT   WAS  RED 
28 1 9WHATS   ON  YOUR  M I Nd/  OLD   LADY  BLS 

2820,  sales  tax  on  it/why  don 
(above  hr  Crk) 
haM  Tree  Harrington 

282 1.  TALKING   WRONG   MAN/CONT  C 

HARLEM  HOT  CHOCOLATES 
2822 . SING   U  SINNERS 

HARLEM  WILDCATS 
2823 . SCAT   SONG/  HOWN    I   DO  I  4 
2824, SING/  THIS   IS   THE  CHORUS 

THE  HARMON  I ANS 
2825. SAY    IT   AGAIN/DRIFTING  HAR    1 27  E+ 

2826iTHERE  AINT  NO  MAYBE  BABY's/tELL  2NITEHAR  32 1  E+ 
2627, SORRY  4  ,E/jUST   LIT  DRIFTWOOD 

MARION  HARRIS 
2828.4  JOHNNY  4  ME/G 
2829. ST  LOUIS  BLS/  H 
PHIL  HARRIS 


DE 

73)2 

E 

BLS  DE 

7426 

V+ 

00  NOW  DE 

8650 

V+ 

DONT  COMEVO 

|50|5 

E 

HIT 

1045 

E-t 

VS 

60 15 

E 

VS 

6021 

V 

OOD  MAN  HARD  TO  Fl ND 
OMESICKNESS  BLS 


SOMEECDY  CHANGED  LOCK 


2830,WOODMAN  SPARE  TRE"e/nOBODY 

WYNONIE  HARRIS 
283  I ,WYNONI  ES 

28 32,  YONDER  GOES/  COCK   A  DOODLE  DOO 

2833.  YOUND   4  WILD/TAKE  ME  OUT 

CHARLES  HART  Kaplans  melodists 

2834.0REAY   WEATHER/    ITALIAN  ROSE 
GEORGE  HARTMAN  ORCH 

2835.  DARKT0WN  STRUTTERS/  ALWAYS 

2836.  DIGA  diga  doo/  MUSKRAT  RamBLE 

2837.  D I GA  DIGA  DOO/  MUSKRAT  RAMBLE 

2838.  TIN   ROOF  BLS/  JAZZ  ME  BLS 

COLEMAN  HAWKINS 
2839, SWT  GA   BROWN/  OUT  NOWHERE 

2840.  BODY   4  SOUL/    IT  HAD   B  YOU 

284 1 ,  CRAZY  RHY/  GET  HAPPY 
2842.STUMPHY/  HOW  DEEP   IS  OCEAN 

2843.  HOW  DEEP  OCEAN/  STUMPN 

2844.  CRAZY  RHY/GET  HAPPY 

2 845.  HSNLY SUCKLE  ROSE/  NETCHAS  DREAM 

2846.  CRAZY  RHY/HONEYSUCKEE 

2847.  HONEYSUCKLE  ROSE/  CRAZY  Rhi 
2840, CRZY  RHY/  HONEYSUCKEL  ROSE 

2849.  CRAZY  RHY/  HONEYSUCKEL  ROSE 

2850.  RECOtLECT IONS/  ON  BEAN 

2851.  HOW  DEEP  OCEAN/  STUMPY 

2852.  HOW  DEEP   IS   OCEAN/HOW  DEEP  OCEAN 

(ABOVE, CUGHT  TO  BE  STUMPY ) 
ERS K I NE  HAWKINS 

BB  10224  N 
BBI0879  E 
VI   201638  N- 


HAR 

655 

N 

VI 

18535 

E 

CO 

2944  N- 

OK 

6325 

E- 

AP 

362 

N- 

PH  1 OL      1  04 

E 

AP 

381 

E 

ED 

5l4|3 

E 

KV 

61  3 

n/e+ 

KY 

602 

N- 

KY 

602 

E 

KY 

601 

N 

HMV 

8812 

N- 

BB300825 

e+/n 

SIG 

2ei  04 

E 

S  IG 

28102 

E+ 

S  IG 

28102 

E 

S  IG 

28104 

E 

DE 

3881 

E+ 

VI 

262 1 9 

E+ 

VI 

262 1  9 

E 

VI 

262*9 

N 

VI 

26219 

E 

JD 

825)  E 

SIG 

28102 

E 

SIC 

28l«2 

E+ 

2853. SWING   OUT/RAi ND   THE  JOINT 

2854,  song  wanderer/after  HOURS 

2855.  TIPPIN  in  /remember 

CLANCY  HAYES  WASHBOARD  FIVE 
2856, SAILING  DOWN  CHESAPEAK   BAY/SILVER  $ 


Oh. 


12  N- 


2867 • BL  GUITAR   ST/  MOTEN  ST 

EDGAR  HAYES  ORK 
2858.STAR   OUST/    IN   THE  MOOD 
HERB  IE  HAYMER  EUINTET 

2859.LAGUNA   LEAP/BLK  MARKET  STUFF  SUN 

JOE  HAYMER  ORK 
MUSIC  GOES  ROUND/RHY    IN  MURSERY  RHYMES 
(ABOEV  2860. ) 
MONK  HAZEL 

2861.  GIT   WIT    IT/  IDEAS 

MILT  HE  T  TRIO 

2862.  H0NKY   TONK   TRAIn/gIRL  W  LIGHT   BL  H 

H  Heiot 

2863.  CAN    I    HELP    IT/LAST  NIGHT 

BILL  HELMS  4  UPSON  COUNTY  BAND 

2864 .  aLAbamam  JUBILEE/'  HOscoe  TRILLION 

FLETCHER  HENDERSON 

2865.  U   CAN  DEPEND   ON  ML/ J I M  TOWN  BLS 
2868.GARND  TERRACE  RHy/  RlffFIN 

2867.  jane/  LAST  WALTZ 

2868.  VARIETY  STP/ST   LU  SHUFFLE 

2869.  RADIO   RHY/  JUST  BLS 

2870.  RICKETY  RACKETY   SH3Ck/sHE  MY  GIRL  F 

2871.  CHARLEY  MY  BOy/dOODLE  DOO  DOO 

2872.  HARD  HEARTED   HAn/nEW  KIND  MAn(LANUn) 

2873.  GRISS   ALWAYS  GREENER/jUNE  NITE 

2874.  RHY  OF  TAMBOlJRINE/lTS  WEARIN  ME  OWN 

2875.  MONEY  BLs/  STAMPEDE 

2876.  PIXIE   FROM  DIXIE/GO  WELL  2GETHER/ 

2877.  VARIETY  STP/'ST  LOUIS  SHUFFLE 
2878.SUUGAR  FOOT   ST p/rESTLESS ( RAY  NICHOLS 
2879, MUSCLE   SHOALS   Bl/hOUSTON  BL 

2829. SUGAR   FOOT  STP/wHAT   CHA     CALL  BL 

2881.  LET   ER  GO/WORRIED   OVER  U 

2882.  RAIN    IN  EYES/MOB    IN  SCOTLAND 


V  1 

20955 

E  — 

OE 

1882 

V+ 

JET 

7561 

E+ 

OR 

60207 

V* 

BR 

4182 

E+ 

DE 

3|58 

E+ 

CO 

32250 

N 

VI 

40079 

E 

VI 

25379 

E+ 

VI 

25339 

E+ 

BS 

10069 

V+ 

BB 

10246 

N— 

BR 

80037 

E+ 

BE 

8842 

V 

RE 

9680 

E 

RE 

9681 

E- 

RE 

9683 

E 

VO 

3487 

N— 

CO 

35669 

N 

CO 

a6289 

N— 

BB 

1  0246 

N' 

B8 

5904 

V 

CO 

164 

/ 

CO 

35668 

N- 

VO 

3713 

N 

VO 

4167 

N 

HENDERSON  CONT 

2883.  WHATCHA   C6LLE(    BL/  SUGAR   FOOR  ST 

2884.  GOT   SING   TORCH   SONg/nITE  LIFE 

2885.  hop  of/snag  IT 

2886.8LAZ I n/wHAT  CHA  CALLEM 

2887.  POS IN/IF  U  EVER   SHOULD  LEAVE 

2888.  VARIETY  STP/ST   LOUIS  SHUFFLE 

2889.  EIG    J  HN  SPECIAL/HAPPY  THE  DAY  I 

2890.  TIDAL  WAVE/DWN  SO   CAMP  MEET  IN 

2891.  MEMPHIS   BLS/  SHANGHAI  SHUFFLE 

2892.  WANNA   COUNT  SHEEp/s TRANGERS 

2893.  RIFFIN/GRND   TERRACE  RHY 

2894.  TURKEY   SPECI AL/SULTAN  SERE 


2896.  AINT   Ml SBEHAVI n/smOOTH  SAILING 

2897.  U   DONT  MEAN  ME  NO  Gd/aLWAYS  B    IN  LOVEOK  5953 

ROSA  HENDERSON 

2898.  AFTERNOON  BL/l    NEED  U 

HENNY  HEN0R1CKS0N 

2899.  W   0   THAT  GAL/NEVER 

WOODY  HFRMAN 

2900.  U   THINK   OF  EVRYTHING/MISTER  MEADLARK  DE     32|7  N 

2901 .  Bl JOU/PUT  THAT   RING    ON  FINGER  CO  26861  E+ 

2902.  BL  FLAME/FUR  TRAPPERS   BALL  DE     3643  E 

2903.  BLE  EVENING/  INDIANA  BOOGIE  WOOG I E       DE     2250  N 


CO 

395 

V* 

DE 

■  8254 

v+ 

CO 

35670 

N 

VO 

3325 

E+ 

VO 

3627 

E+ 

BB 

1  0246 

E+ 

S  L  DE 

2|  4  N 

DE 

El  3 

N 

DE 

|58 

N- 

VI 

22955 

E+ 

VI 

25339 

E 

OK 

6026 

N 

B    1  N  01 

5953 

E+ 

OK 

5900 

N 

CO  3958  E+ 
VI  22750  E+ 


OEC 
DEC 


2904. ST  ILL  BB'SVNGS/LOVE  W  CAP  U 

2905.  EVERYBODY   KNEW  BUT   Me/lET    IS  SNOW 

2906.  GOOSEY  GANDER/KISS   GOODNI TE 

2907.  TNTERMEZZo/LAZY  RHAPSODY 

2908.  MY   FOOLISH  HRT  4   l/l'D   LOVE  AGAIN 

2909.  NORTHWEST   PASSAGE/JUNE  COMES  ROUND 

2910.  YOUR   FATHERE  MUST ACHe/gOOD  HOLD 
291  I. ISLE   OF  MAY/  EAST   SIDE  KICK 

2912.  PEACH  TREE  St/  GIVE  WHISTLE 

29 1 3.  my  mom/intermezzo 

2914.  DOOD   it/  BE  NOT  DISENCOURAGEO 

2915.  W00DCH0PPFFS   BALL/  WITH  SOMEONE  NEW 

291 6.  DALLAS    BLS.    BL  EVENING 

2917.  WHEB  HAP  TO  u/  DRM  VALLEY 

291 8.  BL  ON   PARADE/PEACH    TREE  ST 
2919. STARS   REMAIN/  SHOULD  HAVE  KNOWM  U 
2920. SOUTH  /  FAN  IT 

2921.  BIG   WIGWAM/wOODCHOPPERS  BALL 

2922.  big  wi gwam/woodchoppers  BALL 

2923.  DELIVER  ME  TO  TENn/amEN 

2924.  TIME  DRMS   ON  Me/bL    IN  NIGHT 

2925.  elise/yardbird  SHUFFLE 

2926. SOMEBODY   LOVE  Me/baBAY   BAL   ALL  TIME 

2927.  CNCTO   B  BL.   Ml/LOVE  U  MORE  EVY  DAT 

2928.  LAS   CHI APAMECAS/STR I NG   OF  PEARLS 

2929.  too  -late/fort  WORTH  JAIL 

2930.  amen/deliver  me 

2931.  COULONT   SLEEP  WINK  NITe/mUSIC   STOPPED   DE|8577  N- 

2932.  BY   RIVER  OF  ROSEs/oo  NOTHIN  TIL  U  DE    18578  E+ 

HARRY  H E RSH FIELD 

2933.  ABE   K.AT   BALL  GAME/DICTATES   LEI TER       CO     2907  E 

EDDIE  HEY WOOD 

2934. SAVE  SORROW/T ' A I  NT   ME  CMS     554  E+ 

2935.  BEGIN   BEGUINE/LOVER   MAN  DE23398  N- 

ART  HICKMAN 

2936.  ROSE  ROOM/CARIO 

2937.  DREAM  HOUSE/  MAYBE  YOULL  BE  GIRL 

J.C.  HIGGINBOTHAM/BENNY  MORTON 

2938.  HI GG I NBOTHAM   BL/   GOLD   DIGGERS   SONG        CO   36011  V-/n 

2939.  H IGG INBOTHAM   Bl/g I VE  TELEPHONE  f         PaE     2799  E+ 

H  IGG INS  SISTERS 

2940.  DONT   U   LOVE  DADDY/THE   OLD   FASH. CABIN   VI   223|8  E 
HIGH  HATTERS 


DE    2658  N 
CO    36909  N- 
CO  3681  5  N 
BRE    3256  E 
DE    4016  N 
CO  36835  e/n- 
CO  36870  N- 
DE    2993  N 
DE    3008  N 
DE    3738  N 
DE  I  8506  N- 
CO  37238  E 
BRE  2842  N- 
DE    3461  N 
DE    3501  E 
DE    3544  N 
DE     3761  E+ 
2440  N 
2440  N 
DE  18346  E 
DE    4030  E 
OE    4353  E+ 
CO  37820  E 
DE    3973  E+ 
DE     4 1  76  E 
DE    4293  E+ 
DE  ie246 


CO  2858  E 
yi   2|392  E+ 


2941.2   KNOW  U    IS   LOVE  u/DONT   HOLD   EVERYTH   VI   2|79|  E 

2942.  PLUCKY   LINDYS   LUC  Y   DAy/gD   LIT   BAD        VI    2 1 909  E 

2943.  LOW  DWN  RHY/  GOTTA   FEELING       4  U  VI    22041  E 

2944.  ARENT  WE   AL/PICKIN   PETALS   OFF  DAISIESVI    22|46  E 
2945. SO   SYMPATHEIc/GOLDEN  DAFFODILS  GROW     VI    22307  E 
2946. SING   U  SINNERS/MY    LIT   HOPE  CHEST 
2947. ONLY   LOVE  REAL/WOMAN    IN  SHOE 
2948. SUGAR  /BLUES    IN   MY  HRT 

2949.  CHEERFUL  LIT   EARFUL/o VERN I GHT 

ALEX  HILL  (SOLO) 

2950.  TACK  HEAD   BL/STOMPIM  EM  DWN 

2951 .  TACK  HEAD   Bl/sTOMPIN  EM 
2952.STOMPIN  EM  OWn/tACK  HEAD  BLS 

HI  LP  HAWA  I  I  AN  ORCH 

2953.  ALONG   MIAMI    SHOE/HONOLULU   SWTHEART        VI  2|65S 

CHIPPIE  HILL  4  LOVIE  AUSTIN  SEREENADERS 

2954.  TROUBLE    IN  MIND/HOW  LONG    BLS  CI  1003 

TEDDY  H ILL  ORK 
2°^ 5. B I  G   BOY  BL/HARLEM  TWI STER 

2956.  UNDER  STARS   OF  HAVANa/bL  WATERS 

2957.  UNDER  STARS   OF  HAVANa/bLUE  WATERS 

2958. SWT   HAWAIIAN  DRM  GIRL/sEEEPY   HONOLULUVI    2|906  N— 
RICHARD  HIMBER 

2959.  WHOSE  THEME  SONG    \    PT    142)  RY      1 795  E 

2960.  WI  NTERTI ME  DRMs/THRU   COUNTRY   OF   LOVE    VI   25443  E 

EARL  H INES 

2961.  CHILD  DISORDERED   BRAIn/bODY   4  SOUL       BB    10642  N- 

2962.  GLAD   RAG   DOLL/  ROSETTA  BB    10555  N- 

2963.  MY  FAET    IN  YOUR  HANOs/hONEYSUCKLE   R     SG   28 1  1 0  E 

2964.  BOOGIE  WOOGIE   ST    LOUIs/nUMBER    |9  BB   10674  N-/e 

2965.  RHY  SUNOAe/canT  BELEIVE    IN   LOVE  W       VO     3467  N- 

2966.  CANT   BELEIVE  THAT    IN  LOVE  /RHY  SUNOAEOK     6250  e/n- 

2967.  AINT  GOT   NOBODy/57   VARIETIES  CO     35875  N 

2968.  MONDAY   DATE/CAUTION   Bl(sOLo)  CO  35876  N 

2969.  JUST   TOO  SOON/CHI    HIGH   LIFE(sOLo)       HRS        II  N 
9?0IB0Y   WISTFUL  EYES/DONT   KNOW  BB    11394  N- 
2971, MEL   BABY/silNNY  SIDE  ST                                  VI    27562  N— 

VICTOR  HERBERTS  ORCH 
2972. SPRING   SONG^ONE   SlOE   ONLY )  VI    60046  E 


VI  22322  E 

VI  22337  E 

VI  2281  0  E+ 

VI  22566  E+ 

BR  80034  E+ 
BR  80034  N- 
BR  80034  E+ 


6908  V 
2l  822  E+ 
VI  2|822« 


30 


AUCTION 


JEROME  ALBERTSON 


bO:<   3  TH Z  RECORD   CHNAGER    125  LA  SALLE  6T  • 


AUCTION 


(crk) 


EARL  HI  ICS  ORCH  CONT 
2973.MADHCUS  /DARKNESS 
2974, 57  VARI  ETI  Es/aINT  GT  NOBODY 

2975.  monday  date/caution 

2976.  cauti on  bl/monp*y.vdate- 

2977.  RIFF  MEOLEv/  XYZ 
2f 78.MEL   BABAY/  SUNNW  SIDE  ST 

HAPPY  HINES     ( VERY  RARE 

2979.  ACE    IN  HOLE/   WHO  WOULDNT 
LES  H  I  TE 

2980.  BOARD  MEETINq/wLD  WAITIN  4  SUNRISE 
ART  HOPES 

2981 .  THE  MOOCHE/NO  BAY  BL 
2982. 
2983. 
2984. 
2985. 
2986. 
2987. 
2988. 
2989. 
2990. 
2991  , 


.MAPLE   LEAF  TAg/yELLOW  DOG 

♦clark  4  Randolph/changes  made= 
.slow  eh  down  bls/  shes  crying  4  me 
.dr  jazz/shoe  shi nners  drag 
•slow  em  down/shes  crying  for  me 
.li  be  ty  inn  drag/ga  cake  walk 

.SUGAR  FOOT   St/sw  GA  BROWN 
.FEATHERS    LAMENt/mEZZ I N  AROUND 
• L I BERTY    INN  DRAg/gA  CAKE  WALK 
T000  HOPES  ORCH 


3379 

E- 

35875 

N— 

CO 

35976 

N 

CO 

35876 

N 

BB 

10531 

E 

VI 

27562 

N 

PH 

3004 

E 

BB 

II  109 

E+ 

JR 

1005 

E+ 

cws 

545  E+ 

BN 

505 

E+ 

BN 

508 

:+ 

BN 

506 

E+ 

BN 

507 

E+ 

BN 

506 

E+ 

DE 

18437 

E 

BN 

34 

E 

SE 

10007 

E 

DE 

18437 

E+ 

2992. 

2993. 
2994. 
2995. 
2996. 
2997. 
2998. 
2999, 
3000. 
3001. 
3C02. 

3003, 
3004. 

005, 
3C06, 
3007, 
3008, 
3009. 
30l0, 
301  I  , 
3012, 
301  3. 
3G|4, 
30l5. 
30  16. 

30  1 7, 

30 1  6, 

30l9. 

3020. 

302l  , 

3022, 
3023. 

3024, 


BELL  B  BOOG IE. FLY  I NG  DISC 
JOHNNY  HODGES  0RK 


POUND   OF  BLS/SIDEWAUS 
JEEPS  BLs/rENDEZVOUS   W  RHY 
DAY  DRMS/JR  HOP 

PRELUDE  TO   Kl SS/  JEEP   IS   JUMP  1 
JEEPS   BLS/rENDEZVOUS   W  RHY 
RENDEZVOUS  W  RHy/  JEEPS  BL 
A I  NT  WHAT   THEY   USED/SQUATY  ROO 

miss  dreamboat/dooji  WOOJI 

GOING   BOCK  WAy/paSSION  FLCWER 

gd    queen  bess/thats  THE  BLS 

BILLIE  HOLIDAY 
U   BETTER  GO   NOW/NO  MORE  DE  23483  E+ 

WAHTS   THIS   THING   CALLEo/DONT   EXPLAIN  DE  23565  E+ 


SENSATI ON2l 33  E+ 

MER  8961  E-f- 
CO  27837  N- 
BB  I  1 02 1  n/e* 
VO    4386  N 
vo    4| l 5  N- 
vo    4||5  E+ 
BB  I  1 447  E+ 
vo  4849  N-/v 
VI 202822  E 
BB    I  I  I  17  E 


STRANGE  FRUIT/FINE  4  MELLOW 
.BODY  4  SOUL/THEM  THERE  EYES 
,GD  MORNING   HRTACHe/nO  GOOD  MAN 
.  ILL  B  SEEING   u/l  LL  GET  BY 
STRANGE   FRUIT/FINE  4  MELLOW 
LONG   GONE  Bl/am    I  BL 
.STRANGE   FRUIT/FINE  4  MELLOW 
ILL  BE  SEEING  u/lLL  GET  BY 
OLE  DEVIL  CALLED   LOVe/lOVER  MAN 
■STRANGE   FRUIT/FINE  4  MELLOW 
BODY   4  SOUL./thEM   THERE  EYES 
,YESTERDAYS/GOT  RT   SING  BL 
LARRY  HOLTON/fRANK  EVANS 
.ST  LOUIS   BL/NEVER   NO  MO  B, 

H00SIER  HOT  SHOTS 
. BULL  FROG   SERE/DUDE  COWBOY 

CLAUDE  HOPKINS  ORCH 
.YACHET   CLUB  SWING/RAIN  MUST  FALLAMMOR 

LEANA  HORNE 
. LONG   AS    I    LIVE/GOT   NOTHIN  BUT 

KING  HOUDINI  4  CALYPSO  PARLIAMENT 
LAVEL  NUEL/N.O.  WOMAN 

BOB  HOWARD  ORK 
, EV' DAY/PORT ERS   LOVE  SONG  I 
.HE  DEAD, GONE  ALREAOy/gRAVEL  GERTIE 

SP I KE  HUGHES 
.ARABESQUE/NOCTURNE 
PEE  WEE  HUNT  ORCH 


CMS      526  n/e+ 
CO  37836  n-/e 
OE  23676  N 
CMS      553  n/e+ 
CMS        526  N— 
CO  37586  N- 
CMS      526  n-/e 
CMS       553  E 
DE  23391  E+ 
CMS      526  E+ 

CO  37836  N 
CMS     527  E+ 


OR     1439  V 


OK    6503  N 


460  E 
|24  N- 


DE  18 1  79  N 


3025.  THATS   A   PLENTy/RoyAL  GARDEN  BL  CP       893  E+ 

3026.  GOT   RHYTHM/PREACHER  4  BEAR  REG        164  E+ 

FRANK  HUTCHINSON 

3027.  train  THAT  caBHIeB  girl/worried  BL 

JACK  HYLTON 

3028.  GRASSHOPPERS   DANCe/wEDD I NG   OF  ROSE 

3029.  WALTZES   FROM  VIENNA  MEDLEY  |42 

ILLINOIS  JACQUET 

3030.  WEARY  bLs/gR06vIn  "ER  8968  E+ 
3C3I.FLYIIMG   HOME/  PARTS    1 42                           PHILO        lOl  E 

RED   INGLE  1  NATURAL  7/THE  UNNATURAL  7 

3032. oh  nick  U  deem6/5EruTan  V6B  

INK  SPOTS 

3033. KNOCK  KNEED  SAl/| F  I  DIDNT  CARE  DE 
3034. ISNT  A  OREAm/shOUT  BROTHER  DE 
3035. FOO  GEE/DONT  LEAVE  NOW  OE 
3C36. JAVA  JIVE/DO    I    WORRY  DE 

3037.  WORLD   ON   FIRE/HEY  DOS  DE 

REX   IRVING  4  THE  BOYS 

3038.  THE  ACROBAT/ELEGY  TO  JITTERBUG  ROY 
3039.2ND  AVE  CLAMBAKE/GOSSIP  ROY 
3040. ELEGY   TO  J  I TTERBUg/ ACROBAT  ROY 

C L I FF  JACKSON  QUARTET 
304  I . SQUEEZE  ME/QUIET   PLEASE  BW 
EARL  JACKSON 

3042.  RTISTIC   JUNGLEISM/LOW  DWN  ON   BAYOU  DEE 
PRESTON  JACKSON 

3043.  YANCEYS    BL/THAT   FUNNY   FEELING  V|202|46  N 

NAT  JAFFE  PIANO  50LC 
.HOW  CSN  U   FA CE/KEEP I N   OUT  SG   28l  |2  N 

ZONKY/BLK   4  BL  GS    1-3  N- 

JAM  SESSION  #  4(HUBERT  ROSTAING  ETC) 
AUTUMN  HARMONY/DIRECT  SW       237  N— 

JAM  SESSION  f5  (BARELLI,  ROSTAING  ET  AL) 


OK  45064  n- 


HMV  3970  E+ 
VI  25L39  N 


TP  1 52  1 0  N 

2286  E 
4194  E 
4303  E+ 
3432  N- 
3987  N- 


1845  v+ 
1842  N 
1845  N 


2728 


3044 
3045 

3046 

3047 

3048 

3049 
3050 
3051 
3052 
3053 
2054 


.BLUES- 6WTNG~ MAllY      I  LAM  CRK  J  SW  233  N 

JAM  SESS ION  AT  VICTOR 

HONEYSUCKLE  ROSE/  BLUES  VI  25559  E  E 
HARRY  JAMES 

TRUUPET   BLS/  SLEEPY  LAGOON (LAM  CRk)  CO  36549  E4 

eoo  woo/woo  woo     (trio)  co  35958  e 

FEET   DRAGG I  NO/FRONT   4  CENTER ( KURBY )  PAE  2772  N 

BOO   WOO/  WOO  WOO    (TRIO)  CO  35958  N 

.CARNIVAL   VEINCE/FLIGHT    BUMBLE  BEE  CO  36004  N- 

SLEEPY   LAGOON/TRUMPET  BLS  CO  36549  N- 


HARRY  JAMES  CONT. 

3055.  CHERRY/   JUMP  TOWN 

3056.  N I TE  SPEC  I AL/BACK   BEAT  BOOGIE 
3057. ONE  0'CLOC*  JUMP/2  O'CffOCK  JUHr" 
3058. ONE   O'CLOCK  JUMP/2  O'CLOCK  JUMP 

3059.  FEET  DRAGGIN   Bl/hERE  COMES  Nl TE 

3060.  avalon/cirbiri Bl N 

3061.  J. P.   DOOLEY  Ml/jUGHEAD 

3062.  CARNI VAL  OF  V I  EN  I Ce/hODGE  PODGE 

3063.  KEB-LAH/  U'LLL  NEVER  KNOW 
3064. ILL  GET   By/  FLATBUSH  FLANAGAN 
3065.0  I DNT   MEAN  A  WORo/wHOS  SORRY  NOW 
3066. SLEEPY  TIME  GAl/mEMPHIS  BL 

3067.  CONCERTO  4  TRUMPET/MARKET  4  U 

3068.  NITE  SPECIAL/BACK   BEAT  BOOGIE 

3069.  MANHATTAN  SERENADe/baYBREAK 

3070.  BEAUMONT   RIDe/dOES    IT  GET   LATE   EARLY   CO  37080  E 

3071.  BACK  BEAT  BOOGIe/nIGHT  SPECIAL  CO  35456  N- 
3072. I M    IN  MARKET  4  u/cONCERTO   FOR   TRUMPETCO  35340  N- 

3073.  TRUMPET  RHAPSODY   PT    1 42  CO  36160  E+ 

3074.  WOO  woo/  BOO   WOO  CO   35958  E- 

LEWIS  JAMES 

3075.  JST   ONE  MORE  WLTz/l    LOVE  U 

3076.  ROSES   OF  YESTERDAM/jST  SWTHEART 
ART  JARRETT 

3077.  WHT   DO  U  THINK/BUCKLE  DWN  WINSOKI 

3078.  GDBYE  MAMA/wLD  MAKE   ANY  D I FF  TO  U 

3079.3  lit  sisters/heavenly  HIDAWAY 

JAUOAS  SOC ■  ORCH 
3080. WATERS   OF   VCNICE  WLTz/mIGHTY   LIKE  R     ED   50397  Z- 
JAZZ  0  HARMONISTS/BRCADWAY  DANCE  ORCH 
LONGLOST  MAMA/ BL  HOOSIER  BLS  ED  5||65  E 

GOIN  SOUTH/AN   ORANGE  GROVE    IN  CALIF     ED  5| 302  E 
JERRY  JEROME 


CO  36383  v 
CO  35456  E+/v 
CO  36232  E 
CO  36232  v+ 
CO  35227  N- 
CO  3531 6  N- 
CO  36487  N- 
VS    823 1  N 
CO  37264  e/n 
CO  36698  E+ 
CO  36973  E 
CO  36713  N 
CO  35340  E 
CO  35456  E 
CO  36644  E 


ED  5 1  248  V+ 

VI  21700  E+ 

VI  27655  E 

VI  27758  w/z 

VI  27857  N- 


3081  , 
3082, 

3083, 
3084, 

3085, 
3086. 
3087, 
3088, 

3039, 

3090 
3091  . 
3092. 


3095 
3096 


3098, 
3099, 
SdOO, 

3l0l. 
3102, 
3103, 
3104, 
3  105. 
3l  06. 
3|  07, 

3  I  08. 
3 1  09 
3l  10 

31  II 
31  |2 

3|  |3 
3l  |4 

31  I  5 
3|  |6 


GIRL   OF  MY  DRMS/R I AN80W  BL  ASCH       500  E 

WERE  LIVING  I t/vAMP  TIL  READY  AP  765  E+ 
BUNK  JOHNSON 

SI STER   KATEPBRTOWN  STRUTTERS   BALL         V|400|28  E- 

WHEN  S  A  I NTs/snAG    IT  V|400|26  E- 

YES   YES/LOWDNOWN  AM     253  N 

DUSTY  RAg/sOBBIN  BLS  J I         |4  E* 

FREDDY.  JOHNSON 

got  rhy/tiger  RAG  DEE    5i iO  n 

JAMES  P  JOHNSON 

SNOWY  MORNING  BL/I  NEVER  KNEW  ASCH 
BLEEDING  HEARTED  Bl/u  CANT  00  WHAT  St 
BLBERRY  RHYMe/bLS   FOR  FATS 


3502  N- 
I 9 123  E+ 


SI  28105  E+ 

JAMES  P  JOHNSON/FATS  WALLER  (PIANO  ROLL  SOLOS) 
—  -  -  '      —      -    4001  N 


MAEK  ME   PALET   ON   FLOOR/I 6ST  STRUT 

JIMMY  JOHNSON  ORCbl 
AFTER   TONI TE/HARLEM  WOOG I E 
JOHNNM  JOHNSON  ORCH 
SPEEDY   BOY/  GRASS   GROWS  GREENER 
SWT   LORRA I NE/CANT   G I VE  U  ANYTHING 

LONNIE  JOHNSON 
WHEN  U   FALL  4/CARELESS  LOVE 

PETE  JOHNSON  TRIO 
REBECCA/ITS  THE   SAME   OLD  STORY 
MOVIN  THE  BOOGIEJFOOT   PEDAL  BOOGIE 
,S   K  BL    I  42 

PETE  JOHNSON-^  AB.BERT  AMMONS 
.BARRELHOUSE  BOOG I E/CUTT I N  THE   BOOGIE   VI    27504  E 

,pine  creek/6th  Ave  Express  vi  27506  E+ 

,6TH   AVE  EXPRESS/PINE   CREEK  VI    27506  N 

,POOT   PEDAL  BOOGIe/mOVIN  THE  BOOGIE        VI    27507  N 
.CUTTIN  THE  BOOG I e/bARREL  HOUSE  BOOG I EV I   27504  N- 
,800G|E  woog IE  man/walkin  THE  BOOGIE     VI   27505  N 
,  B  4  0   BL/BUSS  ROBINSON  BL 

AL  JOLSON 
.APRIL  SHOWERS   /WEEP  NO  MORE 
,YOOO  HOO/  GA  ROSE 

.arcady/  JRCAOY 

Bl LLY  JONES  4  ERNEST  HARE/ 
.CUT  YRSELF  a  piece  of  cake/sti ngo 

.THATS   LOT   OF   BUNk/oLO  GANG    OF  MINE 

BULY  JONES 
.MANOY   4  ME/  DAPPER  DAN 
.NITE  TIME    IN    ITALy/mAMA  GOES    PAPA  G 

JONES  4  COLLINS  ASTORIA  HOT  EIGHT 
i AST RO I  A   STRUT/DUET  STP 
.DAMP  WEATHEr/t|P  EASY  BLS 

CURTIS  JONES  (GREAT  BLS) 
.SAD   LONELY   4  CRY  I  NG /BLS    IN  BASEMENT 

JIMMY  HONES  BIG  EIGHT 
, OLD   JUICE  ON   LOOSE/MUDDY  Ml SS 

JONES  AND  JONES 


vo    4768  n/e 

VI  21275  E 

VI  2|5|4  N- 

OK    8635  v+ 

DE  I  I  00  I  N— 

VI  27505  N- 
NAT     90  I  0  E 


SA  12006  E 

CO  3500  V* 

CO  35 1  3  E 
CO      43  V+ 

ED  5 1  206  V- 

EO  51235  E 

BR  2 1 68  V+ 
OK    4977  v+ 

BB    8|66  N 

BB  I  0952  E+ 

VO    4857  E 

HRS      I  Ol  4  N- 


3l  19 

3|20 

3l2l 
3|22 
3 1  23 

3 1 24 
3 1 52 
3|26. 
3|27, 
3|28 
3|29 
3i  30 
3l  3| 
3l32 
3  I  33 
3|34 

mi 

3l  37 


.CICERO  4  CAESAR/  SAME  PART  2 
JONES  — SMI TH  


VI c2 1  208 
VO  3459 


LADY    B  G00D/8O0GIE  WOOG I E 
SeiKE  JONES 

DER   FUEHRERS   FACc/wANNA   BACK  TO  W  V  BB    I  1686  E 

.THE  BL  DANUBE/u   ALWY6  HRT   ONE  U  L  V|20|762  V+ 

.CLINK  CLINK   POLKa/mACNAMARA  GND  VI 203338  N 
L.  JORDAN 

.WAITING   FOR   R  E   LEe/oLD   STAMPIK  GRNO   3E     4204  E- 

. EARLY  IN  MORNING/LOOK  OUT  DE  24|55  E+ 
CANT  GET   THAt/mOP  MOP                                 DE     8668  E+ 

SBDY   CHGD   LOCk/cALDONI A  DE     8670  N 

RECONVERSION   Bl/saLT    PORT  W.      VA .  DE      1 862  N 

THAT   CHICKS  2   YOUNG    FRy/cHOO  CHOO  DE  2361  0  E4 

CHOO  CHOO  BOOGIE/CHICK  YOUNG  FRY  OE  236|0  N 
LET  GOOD   TIMES   ROLl/aiNT   NOBODY  HERE  DE  23741  E 

.USE  GETTING  SOBEr/chICKS  SLENDER  DE  8645  E+ 
.OUTSKIRTS   0   TOWn/lWOOWN  DIRTY   SHAME  DE     8638  E 

S  U    Is/g    I    JIVE  DE     8659  E 
LEONARO  JOY 


i¥,KEB^ONeU^U?6i  ^OMpSnY 

JUNGLE  BAND 
.COTTON  CLUB   STp/wALl  ST  WAI  L 


brE     I  I  86  e+ 


ROGER  fOLFE  KAHN 
3 1  38. ANYTHI GN  U  Say/| N   BAMBOO  GARDEN 
3|29.IN  BAMBOO  GARDEn/anYTHING  U  SAY 
3 I 40/sOM£T I MES  HAPPY/  HALLELUJAH 
3|4|.SAY  YES  TO  DAy/dONT   WIT  TILL  LIGHTS 
UR  IN  LOVE  WALTZ/F0LL0W»NG   SUN  R 
MAX  KAMINSKY  BAND 

3143.  L0VE  NEST/EVERYBODT   LCVES  BABAY 
KANES  HAWA  I  I  ANS 

3 144.  ALEKOI/LI  L IUE 
HELEN  KANE 

TS  WEAKNESS   NOw/gT  OUT   4  GT  UNDEI 
KANSAS  C ITYSIX 
3|46.WANT    LITTLE  GIRL/COUNTLESS  BL 
3|47.PAGIN  DEVIL/DOWN  YONDER  N.O. 

KAPLANS  MELOBISTS 
3|48. SPANISH  ROSE/  MY   CUE1N  PEARL 
3K9.YES  DR/HOME   IN  PASADENA 
KASSEL 

3|50.LI TTLE  TEA  POF/ANGELINE 


VI 

21675 

E 

VI 

21675 

E 

VI 

20599 

Z 

VI 

2|507 

N 

VI 

22182 

N- 

CMS 

595 

E+ 

VI 

2|4|7 

Z 

1  VI 

21557 

N- 

CMS 

509  E 

CMS 

5l2 

N- 

ED  5ll7  E 
ED      5 1  3  I  6  E 


BB  I  I  356  N 
~EO  80256  V- 


IRVING  KAUFMAN/HERVY  HINDEMITH 
3|5| .eUlLD   LIT   HOME    IN  USA/HELLO  FRI6CO 
SAMMY  KAYE 

52 .CON F I  DENT  I  ALLY/LOVE    IS  WHERE  U  VI  260|9  E 

3|53. INDIANA  MOONLIGHT/ALL  ASHORE  VI  26059  E 

3|  54. LAVENDER  Bl/  SHELTERING    PALMS  V|203|00  E+ 

3|  55.NI IENGALE  SANE  BERKELEy/drEAM   VALLET  VI  26795  N-/z 

3| 56. AURORA/WORD   SWEETER  THAT  SWTHRT  VI  27433  e/n 

3|57.2  SLEEPY   PEOPLE/HAVE  U   FORGOTTEN  VI  26067  E 

3| 58. THEY   SAY/WHILE  CIG   WAS  BURNING  VI  26075  E+ 

2| 59. THEY  SAy/wHILE  CIG   WAS   BURNING  VI  26075  E 

3l  60. HURRY  HOME/TELL  ME  WITH  KISSES  VI  26084  E+ 

3 1  61 .UMBRELLA  MAn/yOURE  GONNA  SEE  LOT  OF  VI  26l  1 7  N 

3| 62. UMBRELLA   MAn/yOUR  GONNA  SEE  LOT  VI  26117  E 

3| 63. HOLE    IN  OAKEN  BUCKEt/e| LEEN  VI  26|57  E+ 

3|64. HAPPY  ABT  WHOEE  THINg/mOMENT  WEKNESS  VI  26|86  N 

3|65.MY   LOVE   FOR  u/cONCERT    IN   PARK  VI  26261  E+ 

3I66.CANT   AFFORD  DRm/maKE  MEMORIES   2NI TE  VI  26285  N- 

3 1  67. SHABBY  OLD   CABBy/cOUNTERPOI NT  LA  M  VI  26298  E+ 

3(68.4  TONI TE/sTUUTERI N  STARLIGHT  VI  26326  N 

31 69.  honestly/good  MORNING  VI  26375  E+ 

3170.  LETD  ALL  SING  2GETHEr/|SLE  OF  MAY  VI  26482  N- 
HIGH   ON  WINDY  HILL./  ISOLA   BELLA    (3|7|)  VI  27232  N- 

72.sidewlk  sere/untill  2M0RR0W  VI  27262  E+ 

3  873 . &  LL  NIGHT   LONG/MEMORY  OF  ROSE  VI  27287  N 

3T74-.smapola/yr  the  moment  of  LIFETIME  VI  27349  N- 

3i 75. baddy/2  hrts  pass   IN  NIGHT  VI  27391  N- 

3|76.DA00y/2  HRTS    PASS    IN  NIGHT  VI  27391  E 

3|  77. SLEEPY  SERE/RELUCTANT  DRAGON  VI  27448  N- 

3 1 78. SAND    IN  MY   SHOES/DONT  CRY   CHER  IE  VI  27476  N- 

3| 79. HARBOR   OF   ORMs/rOSE  4  A   PRAYER  VI  27498  N 

3iB0.minka/  wanst  it  you  vi  27567  n- 

3181.  WH  WINTER  COMES/MODERN  DESIGN  VI  276|0  E 

3182.  DAY  DREAMING/  EVTHING    I    LOVE  VI  27711  E+ 

3 1 83 .  REMEMBER   PEAL  HAR80R/DEAR  MON  VI  27738  N- 

3 1 84.  DEAR  MON/REMEBER   PEARL  HARBOR  VI  2773B  E 

3 1 85.  REMEBBER  PEAL  HAR BOEDER   MON  VI  27738  E 

3186.  U   CALL    IT  MADNESS/LEST   HVD   CUP  COFFEEVI   27780  N 


3i87.lalapaluza/do  IT  NOW 

3|88.LEFT   HRT   STAGE  OOOr/soUTH  WIND 
3I884LEFT  HEART  STAGE  OOOr/sOUTH  WIND 
3I88B.CAME  HER  TALK  JOE/wHERE  MT  MEET 
3|89. THERE  WILL  NEVEr/lETS   BRING  GLSRY 
3|  9b.   U  CANT  SAW  NO  SOLOIEr/mISS  AMERICA 
3191. CANT   SAY  NO  SOLDIER/MISS  AMERICA 
3  1 92. TALKING  ON   LOVE/cABIN    IN  SKY 
3  I  93. ALL  MY  LIFE/  PRAYER  AWAY 
3|94. GOTTA  B   THS  OR T Ht/gOOD  GOOD 
3I95.WALKIN  HONEY/  PROMISES 
3|96.B  WALKIN  W  HONEY /PROMI SES 

tLOYD  KEATING 
3  I  97. HURT/MAYBE  U 1 LL  HAKE  UP 

E.H.  KELLEY  COLUMBIA  ORCH. 
3  1 98 . PEACEFUL  HENRy/lEICHTE  CAVALLERI E 

MURRAY  KELLNER'S  ORCH. 
3I99.00LLY   DIMPLES/GLOW  WORM 

HAL  KEMP 

3200. I  LUV  U,  B'LVE  ME/LIT  KISS  ECH  MORN 
3201. THINGS  R  LKING  UP  Nw/fOGGY  DAY  LNDN 
3202. SPK  YR   HRT/TAKE  TIP   FRM  TULIP 

3203.  WHR    INWRLD/   IN   ANY  LANGUAGE 

3204.  POCKET   FULL  ORMs/dONT   LET  MOON  AWAY 

3205.  NIGHT   FILLD   W  MUS I c/uSED   2   B  CLR  BLND   VI26009  E+ 


27874  E+ 
VI  27932  N 
VI   27932  e/n 
VI  27944  n/e+ 
VI   27949  E+ 
VI  27952  N 
VI  27952  e/n 
VI20I52  N 
V 1201643  E+ 
V 1201684  E 
V|20|7|3  N 
V|20|7|3  E+ 

CLAR     5|89  V 

CO     AI44  V+ 

ED  52252  z 

BR  46 1 2  E 
VI  25685  E 
VI  25732  E 
VI  25855  E 
VI  25896 


3206.  F.D.R.   JONES/MY  HRT  UNEMPLOYED 

3207.  hoi-poloi/bl  MOONLIGHT 

3208.  CHESTMUT   TREE/  3  LIT  FISHES 

3209. SIBERIAN  SLEIGH  RIDe/|8TH  CENT.  RM 
32|0.WHT'S   NEW/WHT  GS   ON  BEHIND  YR  EYES 
32ll.WHT'S   NEW/WHT  GOS   ON  BEHIND  YR  EYES 
32|2.C0NSUCI0US/WL0   JA  MIND 
32|3,CNT   BRUSH  OFF/LCUISI ANA  PURCHASE 
32|4. THANK  YR  STARs/pLAYMATES 

HERMAN  KEN  I N 
32I5.D0INWHT    I'M  DO  I N/FE ATHER I NG  NEST 

STAN  KENTON 
32  I  6. MINOR  RIFF/DWN    IN   CH I CHUAHA 
32I7.FT  2   BIG  4  BED/AFTER  U 

CHARLIE  KERR'S  ORCH . 
32I8.0PEN   YR  HRT/S I TT 


VI  26038 

VI  26179  N 

VI  26204  N- 

VI  26327  E 

VI  26336  N- 

VI  26336  E 

VI  26452  E+ 

VI  26592  E+/e 

vi  26469  N- 

VI  22016  E4 

CP      449  N 
CP      361  N— 

ED  51265  E+ 


N  CORNER 
TEMPO  KING 

321 9.BOJANGLES   OF  HAr/oRGAN  GRI NOERS  SWNG   BB     6533  V 

3220. on  w  dnce/u  G  T  ME  UNDER  THMB  VO     3682  N 
WAYNE  KING 

3221.2  B   FORGOTTEN/ALL    I'M  ASKI N   IN  SYMP     VO  22236  N 

3222.  PROM ISES/ON  BL  4  MOONLESS   NITE  VI    22399  E+ 

3223.  WABASH  MOON/DRM  A   LIT  DRM  VI    22643  E 
3224. STAR  DUST/  MY   FAVORITE  BAND  VI    22656  N- 
3225. WLTZ   U  SAVEO  4  Me/snG    OF    ISLAND  VI    24472  E+ 
3226.SYLVIA/SWTHRTS  VI   25578  E 

3227.  MAN  W  MANDOLIN/wiNTER  BLOSSOMS  VI    263|4  E/E+ 

3228.  LUV  SNG   NILE/FRM  ME  2  U   BRE    1 550  N 


31 


AUCTION  JEROME  ALBERTSON  AUCTION 

|25  LA  SALLE  ST.,   NYC   27,    NY  %  BOX   3  THE   RECORD  CHANGE.-: 


LA  VERES  CHICAGO  LOOPERS  " 
33|2,BABY   WONT  U   PLSE/Sue01VrDED    I N  F 
33|3.UP   LAZY   RIVER/VERY  8  N  BOOGIE 
33I4.BL   LOu/cONT  WE  TALK    IT  OVER 
33|5. EXACTLY   LIKE  u/   IF    I    HD  U 

YANK  LAWSON  

33  I 6.SUG AR/SENS AT  I  ON  RAG 
33|7.2  MANY  T IMES/STUMBLI NG 

JULIA  LEE 
33I8.0H  MARIE/ON  MY  WAY  OUT 
33 | 9. PORTERS   LUB   SNG/siNCE    I'VE   BN  »  U 

3320.  MY  sin/  DOUBTFUL  BLS 

3321.  AINT  GT  NO  MRE/oH   CHUCK  IT 

PEGGY  LEE 
3322.S IMI LAU/WHI TLE   WE'RE  YNG 
DICK  LEI  BERT 

3323.  hme  on  range/whn  grw  2  old  2  drms 

3324.  trees/berceuse 

george  le  ma  i  re 

3325.  the  blck  jacks/  part  2 

LENZBERG'S  RIVERSIDE  ORCH. 
3326 • RSE   OF  WASH   SQ/BLUIN  THE  BLS 
HARLAN  LEONARD 

3327.  PLSE  DONT  SQUABBLe/a   LA  BRIDGES 

3328.  pop  gave  me  nickel/4000  swng 

3329.  contact/rock  i n  w  rockets 

MEADE  LUX  LEWIS 

3330 .  g lend ale  glide/  denapas  parade 
333 1 .8  w  prayer/  I  4  2 

3332.  BEAR  CAT   CRAWL/SHOUT  4  JOY 

3333.  BEAR   CAT  CRAWL/SHOUT  4  JOY 

3334.  HONKY   TONK   TRA I n/baRRELHSE 

3335.  HONKY   TONK  TRA I n/hAST I NG  ST 

3336.  BEAR   CAT   BRAWL/SHOUT  4  JOY 

TED  LEW  IS 

3337.  ROSE  MARIE/MADELINE 

3338.  DALLAS   BLS/  ROYAL  GARDEN 
3339. OH/  BARK  IN  DOG 

VIC  LEWIS 
3340. I ND I  ANA/   UGLY  CHILE 

WELCOME  LEWIS 
334l .RIGHT   KIND   OF  MAn/onLY   MAKI N  BELVE 

LITTLE  JACK  LITTLE 
3342 . OUGHT   2  B  LAW/SUNSHINE 

GUY  L0MBAR00 
?343, INTERMEZZO/STAR  DUST 

3344. u're  drivin  my  crzy/my  LUV  4  U 

3345.SWTHBTS   ON   PARADe/tHT'S   HW    I  FEEL 

3346.  hve  lit  faith  in  me/cryin  4  carolnes 

3347.  t0odle-oo/rain  in  chrry  bloss  lne 

3348.  tom  ano.  day/message  frm  mn  in  mn 
3349. lovely  one/tht  old  feeling 

3350.  swiss  hilly  billy/bloss  on  bway 

335 1.  swiss  hilly  billy/blos  on  bway 

3352.  wnt  2  b  in  winchll's/  swt  smeone 

3353.  FAREWELL  MY  LUv/hW  MANY  RHYMES  U  GT 
3354. SWT  AS  sng/  CLD  USE  DRM 

3355. OLD   APPLE  TREe/nE I GHBRHD  OF  HVN 
3356. WH  HVE  WE  MEVLET  ME  WHISPER 

3357.0  MA  MA/  DONN  AMA 
JOHNNY  LONG  ORCH. 

3358.  HOE  DWN/ I'M  BREATHLESS 

3359.  DO  U  MISS   YR  SWTHRt/aHTTR  TAPS 

3360.  BACK  THE  RED  WH  4  Bl/4  THE  FLAG 

3361 .  cocoanut  grove/wherever  U  R 

3362.  BOOGIE  MAN/MOON  WONT  TALK 

3363. 1  TAKE  2   u/  WHERE  U  R 

3364. CONCH  I TA  MARQUITa/hRD    IT   ON  HIT  PAR 
NORMAN  LONG 


WAYNE  KING  (CONT) 
3229. LOVE   THEME/ ILLUS I VE  ROMANCE 


VI    26505  N 
VI  26629  N 
VI  27224  N 
VI  27224  N- 
BR     67|2  E 
BR    6735  E- 
V,   27575  N- 
VI  27588  N 
VI  27752  N- 
VI  27837  E+ 


3230. ADORED   ONE/DNCE  W  ME 

323I.SNG   OF    ISLANDs/wLTZ  U  SAVED   FOR  ME 
3232. SNG   OF    ISLNDS/WLTZ  U  SAVED  4  ME 
3233. OUR    BIG   LUV  SCENE/SFT  SUNDWN 

3234.  ONE  MORN  IN  IIAy/snG  OF  SURRENDER 

3235.  DARL  HW  U   LIED/jUMPIN  JUPITER 
3236.0AHU/STRAWS    IN  THE  WIND 

3237.  RUSSIAN  RSE/  ECHO  SAYS  NO 

3238.  UNTIL  STARS    FALL  DWn/  ANGELINE 

3239.  DONT   TELL  LIE  ABT  me/bR   BRAVE  BLUVED   VI   27871  E+/"' 

3240.  REMEM  WHn/mOTHER  WALTZ  V|20|673  N- 

JOHN  KIRBY 

3241.  KEEP  SMILIN/COMIN   BACK  VI    27890  N- 

3242.  DOUBLE   TAKK/SUGAR   PLUM  FAIRY  CO  35998  N- 

3243.  LIT  BRWN  JUG/lMPROMPTU  VO     5570  E+ 

3244.  ANITRA'S  DNCE/  DRNK  2  ME   ONLY  W  EYES   VO     4890  E+ 

3245.  DAWN  ON  DESERT/  THE  TURF  VO     4653  N- 

3246.  B00MIN  AT  SOMBIe/lIT  ST    IN  SINGAPRE     OK     5761  N 

3247.  KKEP  SMILIN/COMIN   BACK  VI    27890  E+ 

ANDY  KIRK 

3248.  LIT  JOE    FR  CHI CAGO/OVERHAND  DE     3385  E+ 

3249.  L0TTA  SAX   APPEAL/DOIN  SUZIE  Q  DE     3883  E- 

3250.  LITTLE   JOFRM  CHl/oVERHND  DE     3385  V+ 

3251.  LOTTA   SAX  APPEAL/DOIN  SUZIE  Q  DE     3883  N-/e 
'  LIJ.LIE  MAE  KIRKMAN 

3252.  HRD  WAY  'I   TRAVEL/HOP  HEAD  BLS 

MANNY  KLEIN 

3253.  BEI    MIR  BIST  DU  SCHOEn/suNDWN 

3254.  RAI NBOWS   OV  PARAD I Se/mAKALAPUA 

TESSA  KOSTA 

3255.SNG   OF   FLAME/COSSACK   LUV  SNG  CO  6|8 

ANDRE  KOSTELANETZ  ORCH. 

3256.  BEGIN T HE   BEGU I NE/SMKE    IN  YR  EYES 

3257.  T  4  2/  FALLING    IN  LUV 


VO  04951 


631  E+ 
10505  N 


4265  N- 

4266  N- 

3258LC  YR   FACE  BEFORE  ME/PRTY  GRL  LIKE  MEL  CO  4267  N- 


3259.1   GT   RHY/  ALL  THNGS  U   R  CO  4268  N 

3260.1   GT  RHY/  ALL  THNGS  U  R  CO  4268  N- 

3261.  TME  ON  HNDS/  NIGHT   4  DAY  CO  4290  E+ 

3262.  EASTER    PARADE/SNG    IN  HRT  CO  4292  N 

FRITZ  KREISLER 

3263. SOUVENIR  VI  64974  N- 

BENNY  KREUGER  ORCH. 

3264. ROYAL  GARDEN  BLS/   CRAZY   BL  BR  2077  E 

GENE  KRUPi'S  SWING  BAND 

3265. SWNG    IS   HR/HOPE  GABRIEL   LIKES  MUS  BB  10705  E+ 

3266.  BL  RHY  FANT/  PARTS    I    4  2  OK  5627  E 

3267.  AFT   U'VE  GNE/DRK  EYES  COE    |34  N 

3268.  TAKE  YR  LUV/  SWHRT  HONEY  DARLIN  DR  CO  352 |8  N- 
3269.3  LIT  WRDS/TAKE    IT   EASy(dUKe)  ODG286089E 

3270.  tuxedo  jungtion/  drummin  man  pae  2750  n 

3271.  drk  eyes/aft  u've  gne  co£  2454  n- 
3272. lve  us  leap/  dark  eyes  co  36802  n 

3273. GT   AWY   FRM   IT  ALl/bIT  SO.   OF  NO.   CAR.   OK  6|30  N- 

3274. SLW   DWn/  FOOL  AM    I  OK  6|54  N- 

3275.  PASS  ME   BNCE/ME  4  MY  MELINDA  OK     66|9  N 

3276.  LAST  ROUND   Up/  JAZZ   ME   BL  DE    I8||5  N- 

3277.  BLS   OF    ISRASL/3   LIT  WRDS  DE    I Bl |4  N- 

3278.  MURDER   HE  SAYs/mAS jACHUSETTS  OK     6695  E 

3279.  DRUMMIN  MAN/LUV  2  CALL  U  SWTHRT  CO  35324  N 

3280.  BLS    ISRAEL/  3  LIT  WROS  DE    I  Si  |4  E 

3281.  TELL  ME  W  Kl    SSEs/lUV  DOESNT  GROW         C0E2|4|  E 

3282.  WHT  GOES   ON  HERe/mEET   BEAT  OF  HRT  COE  2027  E+ 

3283.  LST   ROUNDUP/JAZZ  ME   BLS  PAE  2268  N- 

3284.  BL  OF  israel/3  LIT  WROS  PAE  2224  N- 
3285.3   LIT    WRDS/BLS   OF    ISRAEI  PAE  2224  N- 

KLU  KLUX  KLAN 

3286.  AMER.    OUR   NOBLELAND/AMERICA'S   TASK        KKK  75004E+ 

KYLE. BILLY 

3287.  GT   RT   2  SNG   BLS/OONT  BLAME  ME  DISC  233  N 

KAY  KYSER 

3288.  WHO  WLDNT   LUV1/  HW  DO    I    KNOW  CO  36528  E 

3289.  HE'S  MY   UNCLE/jOHNNY    PEDDLER  CO  35777  N 

3290.  CANT  REMEM  2  FRGEt/2  B  CONTINUED  CO  35847  N 

3291.1  KNW  SECRET/EVTHNG  HAP  2  ME  CO  35993  N 
3292.SUNBONNET   Bl/  STAR  GAZING  BR     7465  E 

3293.  BY-U  BU-o/POPCATEPETLI  CO  36422  E+ 

DONALD  LAMBERT 

3294.  ELEGIE/ANITRA'S   DANCE  BB    I  I  053  N 

EDDIE  LANG 

3295.  FAREWELL  BLS/   AFT   U'VE  GNE 

3296.  BEALE  ST   BLS/  SMEDAY  SWTHRT 

HENRY  W  LANGE 

3297.  LUVS   LAMENT/LUV    IS  ALL 

FRANCES  LANG FORD 

3298.  HARBOR   LIGHTS/  MY   CABIN   OF  DRMS 

3299.  EVRYBDY   LAUGH  I Ng/w  NT   TELL  A  SOUL 

3300.  -CST  YR  SHADOW  ON   c/FLG    IN  L.W.L. 

3301.  AT   LST/  SERENADE    IN  BL 

3302.  U'RE  NEARER/OREAMI N   OUT  LOUD 

CLIFF  LANGE' S  ALL  STARS 

3303.  YUM  YUM   8L/   POM  POM 

SAM  LAN  IN 

3304.  CNT  GT   ONE    I    WNT/oPERATIC  MEDLEY 

3305.  MAYT IBE/YR  CHARMS 

3306.  FORSAKEN   Bl/dOO   WACKA  DOO 

3307.2  WHM    IT  MAY  CONCRN/YR  THE  ONE  CRE  4  PE    15402  E+ 

3308.  BABY  WHR   CN  U  b/am    I    BL  PAE     426  N- 

DON  LARGE  CHORUS 

3309.  BELLS   OF  ST  MARY'S/STAR   DUST ( P I CTURE )  VOGUE7I0N- 

SIR  HARRY  LAUDER 
33|0.ITP  YR   TICKLING/SHE    IS  MY   ROSIE  VI   45|97  E 

LAUGH  ING  RECORD 
33ll. SPOILED  SornIT  ailLo/siciLiAN  ROSES      CO    7796  v+ 


BR  80077  E+ 
BR  80078  E+ 

ED  5|2|7  E 

DE      1 441  V 

DE     22  1 8  N 

DE  2247  N 
DE  18434  N 
DE     3400  N 

panAm0i9  e 

PE  14283  E 
PE  14286  E 
PE  14365 


JUMP   1  A 

N~ 

JUMP  38 

e/n 

JUMP  5 

E+ 

JUMP  "6 

N 

SG 

15004 

Nr> 

SG 

28107 

E+ 

CP 

340 

N 

CP 

4008 

E+ 

CP 

40056 

N— 

CP 

'57-70031 N 

CP 

15416 

N— 

VI 

26713 

N 

VI 

27727 

N 

VI 

21054 

E+ 

ED 

50662 

V+ 

BB 

10899 

E+ 

BB 

10823 

N- 

BB 

10586 

E+ 

ASCH  352 

N- 

CO  35960  N 
CO  35961  N- 
VO  4608  N- 
PAE  2|87  N- 
SG  65 1 0 1  N- 
CO  35961  N-- 

CO      255  E 
COA  2756  N- 
CO     2844  E 


3365 
3366 
3367 


3369. 

3370 
3371 
3372 
3373 
3374 
3375 


PAE  2960E 

Vt 

22126 

E 

CO 

|397 

E 

DE 

3674 

E— 

CO 

2335 

V+ 

CO 

1628 

v+ 

CO 

2062 

v+ 

VI 

25572 

E 

VI 

25578 

E 

VI 

25629 

E 

V  1 

25659 

N- 

VI 

25659 

E+ 

VI 

25709 

N— 

VI 

25713 

E+ 

VI 

25731 

E+ 

VI 

25778 

E+ 

VI 

25818 

E 

VI 

25857 

N— 

DE 

4|9| 

N 

DE 

4209 

N 

DB 

423| 

N 

DE 

4241 

N 

DE 

3670 

N 

DE 

38i  8 

N 

DE 

4341 

N 

COE   |5|  0 

N 

COE  5478 

N 

COME  4J0IN  PARTY/SMYTHE 
ARENT  WE   ALL/  THT   LIT  BACK  GARDEN 

NEV  HVE  BATH  WRIST  WTCh/wHY   BACN  TOUGH  C0E5|62n 
LOPEZ  AND  HAMI LTON 
3368. PATCHES/   YELLOW  DOG  BLS 
JOE  LOSS  ORCH. 
BL  UPSTAIRS  4  DWn/hONKY   TONK  TRN  BL 

LOUISIANA  FIVE 
DIXIE  BL/THUNGERBOLT 
YELPIN  HND  Bl/aNOTHER  GD   MAN  GNE 

B  happy/foot  WARMER 

FOOT   WARMEr/b  HAPPY 
WHAT'S  THIS/CLAR  SQUAWK 
SLOW  EASY/  DANCE  MANIA 

FRED  LOWERY 
FINALE   WM.    TELL/LISTEN  MKNG  BRD 


3376. 

3377 
3378 
3379 

3380 
3381 
3382 
3383 
3384 
3385 
3386 
3387 
3388 
3389 
3390 
3391 
3392 
3393 
3394 


BE^T  LOWN 
,SAY   HELLO  2   FLKS   BCK  HMe/hRTACHES 
. HRTACHEs/say  HELLO  2   FOLKS   BCK  HME 
.LETS   DRIFT   AWAY   On/nOW  THT    1    NEED  U 

J  I  MM  IE  LUNCEFORD 
.IMPROMPTU/  GONE 

.MRRY  GO  RND  BRKE/c   U    I N  MY  DRMS 
.WHITE  HEAT/  JAZZNOCRACY 
i  I   GT    IT/  WHTA  YR  STORY  M  G 
.CHOPINS   PRELUDE/BUGS  PARADE 
.WHATCHA   KNOW  JOe/pLSE  SAY  THE  WRD 
.PAVANNE/MINNIE  MOOCHER    IS  DEAD 
iU  A I  NT   NOWHRE/RED  WAGON 
.MIXUP/  BL  AFTERGLOW 

.oinah/  I  &  2 

.SWANEE  RIVER/  AVALON 
.IM   LOSING  MY  MINd/lIFE    IS  FINE 
,MVE  2  OUTSKIRTS  /   I    4  2 
. ALWYS    IN  DRMS/EASY  ST.(rm  CHP-8  GRVS 
.BACK  DOOR  STUFF/   I    4  2 


ED 

50650 

V- 

HMV  56 16 

N- 

EM 

1026 

V 

CO 

2742 

V 

ED 

50569 

V 

ED 

50569 

v/v- 

ED 

50609 

v+ 

CO 

2949 

E+ 

CO 

35234 

N 

VI 

22612 

N 

VI 

2261 2 

E 

VI 

22805 

E+ 

DE 

4083 

N 

DE 

|3|8 

E 

BBC  571 3 

N- 

CO355I0 

E 

CO 

35574 

E 

CO 

35625 

E 

DO 

35700 

CO 

35782 

eVe 

CO 

35919 

E+ 

CO 

36054 

E+ 

DE 

668 

E+ 

DE 

4289 

E- 

DE 

18324 

V+ 

DE  18534V 

DE 

18594 

E+ 

3395. 
3396, 
3397, 
3398. 
3399, 
3400, 
3401, 
3402, 
3403, 

3404, 
3405. 
3406, 
3407, 

3408, 
3409. 
34|0. 
341  I, 

34|2. 
34l  3, 
34 1 4. 
34|5, 
34 16, 
3417, 
3418, 
34l9. 

3420. 
3421  . 

3422, 
3423, 
3424, 
3425, 
3426. 

3427, 

3428, 

3429. 

3430. 
3431  , 

3432, 
3433, 
3434, 


3438 

3439 
3440 
3441 
3442 
3443 
3444 
3445 


DE 

23541 

e/v- 

PA 

2657 

N— 

PA 

2684 

e+/n 

PA 

2S88 

N— 

VO 

5430 

E 

CO 

35510 

N 

CO 

35625 

N 

MAY  1077 

N— 

CO 

38097 

N 

CP 

15361 

N— 

CP 

40052 

N 

CP  40071 

N 

CP 

40l0l 

N 

CP 

■  5 1  12 

N- 

J  I  MM  I E  LUNCEFORD  ICONT) 
, BABY,    R   U   KI3DIN/  HONEYDRI  PPER 
.RAINIn/  LE  JAZZ  HOT 
.SHOEMAKERS  HOLId/u  SET  ME  ON  Fl 
.BAREFT  BLS/  ROCK    I T  4  ME 
.PRETTY  EYES/  TIME  2  JUMP  4  SHT 
.WHT  YR  STORY  M  g/  I    GT  IT 
, PLSE  SAY  THE  WRo/wHATCHA  KNOW 
,SHT   OUT/  THEM  WHO  HAS  GETS 
. A I  NT   SHE  SWT/   I    LUV  U 

JOE  LUTCHER'S  BAND 
. LUCY   LINDY   BOOG I E/SAUTERNE  SPEC 
.STRATO-CRUI SER/  SUNOY  BLS 
.SHUFFLE  WOOGIE/BEBOP  BLS 
.NO   NME   BOOGIE/ HIT  BLCK 

NELLIE  LUTCHER 
.IMAGINE   U   HVE  EYEs/tHGT   ABT  U 

.SNG    IS   ENDED/  DO  U  OR  DONT   U   LUV  ME  CP  40063N- 
>LET   ME   LUVE  U   TONITe/rEAL  GNE  GUY     CP  400|7  E 
.MY  MO'S   DRm/u   BETTER  WATCH  YRSELFl    CP  40042  N- 

CLAUDE  LUTER 
.ORY's   CREOLE   TRMBNE/wiLD   CAT   BLS      RMPRT  4  N- 
, OLD   SCHOOl/bABOUCHE  SEL  2970  N 

.GRAVEYRD  DRM  BLs/  JST   GNE  SW I NG  F268  N 

.SHREVEPORT   BLS/  MUSKRAT   RMBLE  SWINGF272  N 

.ORANGE   JAM/  SISTER  KATE  SWING     275  N 

,WHR  DID  U  STY  LST  NITe/ryL  GRDN  BLS  PAC I  06  I 7N- 
.WEARY   BLS/TRBLE    IN  MIND  PAC    F0706  N 

.CANAL  ST   BLS/  D I DNT   HE   RAMBLE  PAC  F|06|4N 

FRANK  LUTHER  4  CARSON  ROBINSON 
.LIT  GREEN   VALLEY/6  FT   OF E  ARTH  ED   5235 1  E 

.SWT   BIRG./DWN   OLD   PLANTATION  QRS    1029  E- 

ABE  LYMAN'S  ORCH. 
.MY  SUPRESSED   DES I RE/SWTHRTS   ON   PAR. BR     4 1  I  7  E 
.DONT   B   LKE   THT/DRM  TRAIN  BR     4(37  E+ 

, BABY   BOOGIE/PUT   AXE  2   AXIS  BB    I|4|0  N 

,AMEn/pR   OF  SILVER  WINGS  BB    11542  N 

.SUNSET   NEAR   VINE/viOLETS  4  YR   FURS  BB    I  1 378  N 

JIVMY  LYTELL 

106 


BEA 


RAMPART    I  I 


. TELL  ME   TROUBLES/2   FACED  MAN 

HUMPHREY  LYTTLETON 
,GT   OUT   OF  HERE/SUNDY  MORN 

HARRY  MC  CLINTOCK 
.HALLELUJAH/BUM  SONG 

JEANNETTE  MACOONA LP 
.ITALIAN  ST   SNG/   SWT   MYSTERY  LIFE 
.ITALIAN   ST   SNG/SWT  MYSTERY  LIFE 

ENRIC  MADR I GUERA 
,BAL  TABARIN/PHANTOM  RHUMBA  VI 
.THE   NANG o/wEEK- END    IN  HAVANNA 
,DO  THE  DUBONNEt/tuMBANDO  CANA 

SHERRY  MAGEE 
.SATANIS   6 LS/    BLUIN  THE  BLS 

MATTY  MALNECK 
.WILL  TELL   OVERT/cARN  OV  VENICE 

ALMA  MACK 
.WEST  END   BLS  —  (tESt) 

TOMMY  DORSEY 
iMANH  SER"/BL  BLAZERS 

WINGY  MANNONE  ORCH. 


AFT   GLOw/rIVER  MAN  BB     6483  N- 

,CN  HAPPEN  2  u/  COTTAGE  BY   MOON  BB     6536  E+ 

EVRYTHNG  U  SAID  CME  TRu/fuN  0  LIFE  BB  7|9|  E+ 
NDV  HD  NO   LOVIN/l'M  ALONE  W  0  U  SE     50 1  I  N 

BOX   CAR  Bl/  HELLO   BABY  CAF  442  E+ 

III  ALONE  W   0  u/nEV  HD   NO   LOVIN  SE     50l  I  N- 

DODO  MARMAROSA  TRIO 
3446.TRA0E  W I  NO  S/BOPM AT  I SM  DIAL  752  N 

3450.  LOVER/  DIARY  OEPARTS  DIAL   I 025n 

3451.  NELL0W  MOOD/HW  HI    THE  MOON  ATOMIC  225 
JOE  MARSALA 


VI 

2  1348 

E+ 

VI 

24886 

N— 

VI 

24896 

N 

24832 

E 

VI 

27640 

E+ 

VI 

27893 

N 

VO 

5436 

N- 

CO 

3j299 

N 

vs 

6061 

E+ 

VI 

?-7862 

E+ 

BB 

30080  IE 

3452 
3453 
3454 
3455 
3456 
3457 
3458 
3459 
3460 
3461 


,DONT   LET    IT   END/  LOVER 
.BULLS   EYE/  SLOW  OWN 
.SALTY  MAMA/  WANDERING  MAN 
.ROMANCE/  ZERO  HR 
,OONT   LET    IT  END/jOE  JOE  JUMP 
, LOWER   REGISTER/l    KNW  THAT  U  KNW 
■LCWER  REGISTER/l    KNW  U  KNW 
.SALTY  MAMA   BLs/  WANDERING   MAN  BLS 

. |2  br  stmpede/feather  BED  LMNT 


LAZY  DADDY/  WLKIN    THE  DOG 
BABE  MATHEWS 

3462.  HES  GT   SO  MUCH/NO   BETTER  4  YA 

FRANK!  YN  MARKS  

3463.  WASHB0RA0   BLS/CATS    IN  CRNF I  ELI* 

FREDDY  MARTIN 
3464 . OVERTURE  MINIATRT/M ARCH 

3465.  DNCE  SUGR   PLUM     FAIRIEs/rUSS  DNCE 

3466.  ARAB  DANCE/  CHINESE  DANCE 

3467.  DANCE  REED  FLUTEs/wLTZ  FLWRS 
3468. 
3469. 
3470. 
3471  , 
3472. 
3473. 
3474. 
3475. 
3476. 
3477. 
3478. 
3479. 
3480. 


N— 

MU    329  N- 

DE  3B|5  E 

GL  17  J  7  N- 

BW  1201  N- 

BW  1202  N- 

DE  3164  N 

BRE03245  N 

GL      I  7  17  N- 
DE    iSlll  N- 
OD  ARG.286I86N- 


3481 


.CARELESS  RHAPSODY/EVYTHNG  i'vEGT 
•CARELESS  RHAPSDy/evHYTHNG  I'VE  GT 
.WHITE  XMAS/ABRAHAM 

•EVRYTH I NG    I'VE  Gt/cRLESS  RHAPSODY 
•GRE I G    PIANO   CONc/sER  STRINGS 
.ROSE   ODAY/  MISS  U 
.TCH   OF  TEX/SOFT  HRTED 

GET  OUT  MOOD/NECK  OF  CHICKEN 
•GET   OUT   MOOD/NECK  OF  CHICKEN 
.GET  OUT  MOOd/nECK   OF  CHICKEN 
.EASY   2   LUV/ALL  4  LUV 
•EASY  2   LUV/  ALL  4  LUV 

TONY  MARTIN 
. JUMI OR   Ml SS/HERE  U  R 


HRS  I0I7N- 

MA        1 39 

E+ 

VI  27899 

N- 

VI  27900 

N- 

VI  27901 

N- 

VI  27902 

N- 

VI  27909 

N 

VI  27919 

N 

VI  279 1 9 

E+ 

VI  27946 

E/E4 

VI  27919 

N- 

BB  1 |430 

N 

BB  l  |286 

IM- 

V|20|504 

N- 

VI20I5I5 

N 

Vl20l5l5 

E+ 

Vl20l5l5 

E 

VI 201555 

N— 

VI20I555 

E 

DE    43 l 0 

N 

32 


AUCTION  JEROME  ALBERTSON  AUCTION 

BOX   3  THE  RECORD   CHANGER    |25  LA  SALLE  GT  NYC 


TONY  MART  I 


N  t: 
GS/L 


ONT) 


3087  N 
3087  N 
3988  N 


3482.  YNS   MAN  SINGS/LUV  SN3   OF  RENALDO 

3483.  LUV  SNG   OF  RENAL00/yNG   MAN  SINGS 

3484 .  H  VE  2  O RM  RESt/tON  I  TE   IKE  LUV 

JOHNNY  WAR!/ IN 

3485. old  fash.  loshlt/  mary  ann 

3486.  whr  shy  violts  grw/swthrts  on  p,.r 

3487.  paint  cld  *  sunshne/tip  toe  thru  tul  vi  22 1  i  3  n- 

3488.  MELANCHOLy/saTI SFI ED.  VI  22  I  80  E 
3489. ONE   I    LUV  CANT   BOTH   ME/LAZY   LA ■   MN       VI    22348  E+ 

COLE  MC  ELROY  SPANISH  BALLROOM  ORCH. 

VI  22837  E+ 


VI  2 1 299  N- 
VI  2 1 820  E+ 


3490. 


N  A  I)r!m/  WHU  AM  I  

CHARLES  A  MATSON 

3491 .  NOBDY'S   Bl  Z/   I    LUV  ME 

3492.  MOBDY'S  Biz/  I    LUV  ME 

EO  MC  CONNELL 

3493.  ELDER      UACKSON'S   SEr/  PART  2 

JOHN  MC  CORMACK 

3494.  WH   RIVER   SHANNON  FLWs/ 
3495.SMEWHRE   VOICE  CALLING 
3496. SEND  ME   AWAY   *  SMILE 

3497.  TALES  OF  HOFFM AN- 6 ARAC AROLLE 

BROWN  I  E  MCGEE 

3498.  POISON  WOMAN1  BL/NOT  GUILTY  BL 

HELEN  MC  GHEE  ORCH. 

3499.  TRUMPET   AT   TEMPJ/OIGGIN   FOR  DIZ 

3500.  NIGHT  MIST/  DOROTHY 

ROSY  MCHA  RGUE'  S  MEMPHIS  FIVE 

350  I . ORIG   DIXIELNO    I -S  TEP/CALLtD    II    D I  X 

HAL  MC   I NTYRE 

3502.  FOOLED/1    I  '  LL  WEV  FORGET 

3503.  RIVER  2  CROSs/uEM   OF  THS  DANCE 

3504.  DONT   U   FALL  LUV  W  Me/k|LLE  KILLE 

RED  MC  KENZIS 

3505.  HD  my  LlSt  i.  LI  VL/hrt aches 

3506. OONT   CNT   KISSES/  OONT   KNW  YR  NAME 
3507. CHINA  BOY/  CHINA  GRL 

3508. SWT  LOR RA   NE/THRGH   VEIL  OF  INOIFF. 
W I LLI £  MC  KENZ I E 

3509.  uH  UiUL/ll-   U  LN  UISH   IT    NO.  2 

RAY  MC  KINLEY 

3510.  N6  P  RADE/  yUULL  CALL 

351 1.  ROCK  A  BYE  BABy/thT  RUSSIAN  WINTER 
35|2. HOWDY   FRI ENDs/tHT'S  WHR    I    CME  IN 

MCKINNEYS  COTTON  PICKERS 

35 1  3 .SHIMME   SHA  WABBLE/  CHERRY 
35|4.l    WNT  LIT  GRL/  IF   I    CLO  B  W  U 
35 1 5. SAVE    IT   PRTTY  MAMa/fND  NEW  BABY 

3516.  miss  hannah/  way  i  feel  today 

351 7.  WHEREV   THRE'O    *l Ll/g   A I  NT    I    GD  2  U 
35|8.PEG-!Y/  I  'D   LUV    I  T 
35I9.SOMESWT  DAY/  CHERRY 

3520. hullabaloo/  BABY  wont  u  plse 

352I.ITS   LNSME   OLD   TWn/shS'S   SECRT  PASH. 

3522.  SHIM  ME  SHA  WABBLe/cHERRY 

3523.  BABY  WONT   u/BLS  SURE  HVE  GT  ME 

3524.  BLS   SURE    'VE  GT  Me/baBY  WONT  U 

JIMMY  MCPARTLAND 

3525.  C 


EO  51222  E+ 
ED  5 1 222  E— 

CL    5022  E 

V I  643 1 I  V 

VI  64405  E 

VI  64741  v+ 

VI  87551  E 

OK    5881  N 

DIAL  1005  N 
D  I  %\.  \027  N 

JMP    I 3A  N 

VI   27777  N- 
VI  27840  E 
VI  27964  e+/n 

NATNL  9026  E+ 
OE      72 1  n-/e 
ODG286046  E+ 
CMS     572  N- 

VO  03507  E 

DE     3685  n/e+ 
CAP     |28  N- 
MAY  72 1  I  N- 

VI 400 1  1 4  E+ 
bb  5905  E+ 
BB  7695  N- 
BB  10232  N- 
BB  10249  E+ 
BB  10706  n-/e 
VI  21730  E+ 
V I  225 1  I  N- 
VI  22628  N- 
VI 400 1  1 4  n/e+ 
VI 400 1 1  6  N- 
V 1400 1  1 6  E 

DE  I  8042  N- 


B  4  w  1840  N 
B  4  w  751  N- 


ED  5 1  232  v+ 


VI   21754  E+ 


8003  IN 
BR  8003 | 


HINA   BOY/  JAZZ   ME  BLS 
JACK  MC  VEA 
3526. OPEN  THE  DR   Rl Ch/loNESOME  BLS 
3527.winE-o/frisCO  BLS 

MEAOOWBROOK  OANCE  ORCH. 
3528.0U0DLE-LID0LE  UP/YR  LIKE  A  BABY 
MELOOY  THREE 

3529.  REMEM  ME  V  MARy/  PALS   JST  PALS 

FRANK  MELROSE 

3530.  JELLY    ROLL  STMP/PASS  THE  JUG 

3531 .  PASS   THE  JUG/jELLY  ROLL  STMP 

3532.  JELLY  ROLL  St/  PASS  THE  JUG    (hR  CRk)   BR  8003l  N 

MEMPHIS  MINN  IE 

3533.  WHN  U   LUV  ME/  LUVE   CME  4  GO  OK     6733  E+ 

3534.  GAMBLIN  WOMAN/CAUGHT  ME  WRNG   AGAIN        VO     3258  E- 

ETHEL  MERMAN 

3535.  MOVE    IT   Ov(!r/mARCH  I  N  THRU  BERLIN          V  1 2  0  1 52 1  E+/N 
MERRY  MACS 

3536.  DEEP    IN  HRT    OF  TEx/k| MANEERO  2  CAIRO  0E  4|36  N 

3537.  BY-U  BY-O/  ROSE  00 AY  DE  4023  N 
3538.2   TIRED/  RUMPELSTI LTSKI N  DE     2495  N 

MERRY  SPARKLERS 

3539.  THT'S  GA/6UNSHINE  SLWYS   SHINES  4  ME     EO  5|408  E— 

JOHNNY  MESSNER  ORCH. 

3540.  WHN    I    C   ELEPHNT  FLY/BABY  MINE. 
3541 .SKUNK  SNG/MODERN  8ESIGN 
3542. SAYS  WHO  SAYS  u/mAN  W  LOLLIPOP 
3543. 


DE  4061  N 
DE  4086  N 
DE     4085  N 

CLO   PLY  CONCERTI Na/mOON  WS  DRMIN  DE  4|92  N 


3544.  MOBILE   FLAG   STMp/  DADDY  DE     3806  N 

3545.  CONCERTO  4  u/  CLT •    IN  HNTEO  HSE  DE     4040  N 

METRONOME  ALL  STARS 
3546.l'eap  here/  mEYronOme.  riff 

3547. KING   PORTER/  ALL  STAR  STRUT 
3548.1    GT  RHy/  ROYAL  FLUSH 
3549. BUGLE  CALL  RAg/onE   0  CLOCK  JUMP 
3550. SWT   LORRAINE/NAT  MEETS  JUNE 

MEZZ  MEZZROW  ORCH . 
3551  .SWNG   SESS  CALLED   'I  6rd/hT  CLUB  STMP     VI    256|2  V+ 

3552.  BL    IN  DISGUISE/THir  H»   I    FEEL     TODAY     HMV  8656  N 

3553.  BLS    IN  OlSGUISE/THT'S   HW   I  FEEL 

3554. if  u  c  me  comin/royal  GARO.  BL 

3555.  REVOLUTI ONARY   BLS/CETTIN  TOGETHER 

3556.  FREE   LUV/  DISSONANCE 
3557. SWING   SESS  CALLED  2   ORd/hT  CLB  STMP  HMV  8646  N- 

3558.  GNE    AWAY   BL/  DE   LUXE  STMP  KJ      |40  E 

3559.  HSE   PARTY/BLOOO   ON  THE  MOON  KJ      143  E 


CP    15039  E+ 
CO  35389  N- 
CO  36499  E 
VI  27314  E 
CO  37293  N- 


HMV  8656  N 

HMV  9416  E-t 

BB    10088  E+ 

BR     7551  N- 


3561  . 

3562, 
3563, 
3564 
3565. 
3566, 
3567, 
3568, 
3569. 
3570. 
3571. 
3572 
3573 
3574, 
3575, 
3576. 
3577, 
3578 
3579, 
3580, 
3581 
3582, 
3583, 

3584. 
3585, 
3586, 

3587. 
3588. 
3589, 

3590. 
3591  . 

3592, 
3593, 
3594, 

3596, 

3597, 
3598. 
3599. 
(abqi 

3600. 
3601  , 


3604, 

3605, 
3606, 
3607, 
3608. 

3609, 

3610. 
361  I. 
3613. 
3613, 

36l4 
3615. 

36l6. 
3617. 

36l8. 
3619, 
3620 
3621  , 
3622, 
3623. 
3624, 

3625, 
3626, 
3627, 


3629 
3630 
3631 

3632 
3633 

3634 
3635 
3636 

3637 
3638 


MEZZ  MEZZROW  (CONT) 

•OLE  MISS/   OUT  OF   THE  GALLION  KJ      |42  E- 

EODIE  MILLER  ORCH . 

.U   OUGHTA   B    IN   PIC7MU6KRAT   RAMBLE  CP  40039  E+ 
GLENN  MILLER 

.tUVEdO  JUNCTI on/  OANNY  BOY  BB   10612  N- 

.SLOW   FREIGHT/  BUGLE  CALL  RAG  BB    10740  V+ 

• PENN  6-5000/ruG   CUTTERS  SWING  BB   10753  V 

.ELMER'S   TUNE/  DELILAH  BB    11274  N- 

TUXEDO   JUNCTION/  STRING   OF  PEARLS  VI  20|552E 

THAT'S  SABOTAGE/SER    I N  BL  VI  278935E+ 

SWTR   THN  SWTESt/donT  CRY  CHER  I E  HMV  93  N 

RAINBOW  RHAPs/  MST    B   JELLY  Vl20l546  E+ 

IN  THE  MOOD/l    WNT   2  B  HAPPY  BB    |04|6  E 

PINK  COCKTAIL/OLD   BCK  MAGIC  V|20|523  E+ 

SWT  LLOISE/SLEEP  SONG  VI    27879  N- 

KNIT    I    PURL  2/LUL  OF  RAIN  VI    27894  E 

TUX  JUNCT/DANNY  BOY  BB    I  06 1 2  E— 

AT  LST/  KALAMAZOO  VI    27934  E+/n 

THT'3   SABOTAGE/SER      IN  BL  VI    27939  E+ 

LNG  TALL  MAMA/CONCH  I  TA  MARQUITA  VI    27943  n/e 

DRLY   BELOVEo/oL  FASH.  VI    27953  E 

MOONLIGHT  MOOD/mOONL I GHT   BECMES  U  V|20|520  N 

BLK  MAGIC/PICK  COCKTAIL  V|20|523  N- 

ALONG  SANTA   Fe/rhaPSODY    IN  BL  V|20|529  N 

RAINBOW   RHAp/mST  B  JELLY  V|20|546  N 

LNG   TIME  NO  c/hR  WE  GO  9GAIN  V|20|563  N- 

JACK  MILLER  4  NEW  ENGLANOERS 
SING  IN    IN  RAIN/   SNG   OF  NILE 


OIVA  2953  E- 
SINGIN    IN  RAIN/ORANGE  BLOSS   TMe(rARe)  MGM    1032  e/e+ 
SINGIN    IN  RAIN/SNG   OF  NILE  VE      1953  E 

JIM  Ml LLER 
WHT   DO  U  SAY/    LAUGH  CLWN  CAUGH 


VI  2 1  390  E+ 
VI  22277  E+ 
VI  22442  E 


2724  v+ 
35l9  E+ 

604  N- 
4146  N 
DE  18569  N- 


3567  N 
3763  N 


BRE  1023  E 


772  E 


.CONGRATULATI ONS/THT'S    WHY    18m  JEAL 
,WAH  WAH  GAL/  CHEER  UP 

RAY  Ml LLER 
,DOOO_~  DOO  DOo/  ADORING  U 
•WEEP  NO  MORE/  THE  SHEIK 

LUCKY  Ml  LLINDER 
.LUCKY  SWING/    IMAGE  OF  U 
.RIDE  RED  RIDE/  HEY  HUSS 
.OONT  CRY  BABY/  SWT  SLUMBER 
,CAMP  MEETING   JAMBOREE/wHN    IRISH  EYES   VR     624  E+ 
.TALL  SKINNY   PAPa/shOUT   SISTER  DE    18386  E 

MILLS  BLUE  RHYTHM 
DINAH   LOU/   WAITING    IN  GARD  CO     3083  e/e+ 

.BELLS  OF  S  RAQUEL/ON  MY   WAY  OE     4070  E+ 

.BEEN    IN  LUV   BEFORE/  BY  WATERMELON  VINE  DE3545  N 
'E  TWO  RECORDS   3598-3599,   ARE  MILLS  BROS.) 

MILLS  BROS. 
.DID   ANYONE  CALL/  HW  DID  SHE  LOOK 
,RIG    A  JIG   JIG/  DWN  DWN  DWN 

IRVING  MILLS  AND  HOTSY  GANG 
,HI    4  DRY/   BARBAR I C 

PAUL  Ml  LLS  4  MERRY  MAKERS 
.DR  LITTLE   HME/BLCKBRDS   R  BLBRDS  NW 

MISSOURI   JAZZ  BAND 
BUGLE  CALL  RAG/  SWimE  WENT   AWAY  RE     95|4  E- 

MITCHELL'S  CHRISTIAN  SINGERS 
.WH   MRE  CN  JESUS   00/  WHO  WAS   JOHN  CO  37694  N 

.JUDGEMENT  IS  COM  I NG /MOTHER'S  ONE  2  GLRY  C037669N 
•BLESSED  R  PR/jESUS  CHRIST  OF  NAZAR  CO  37790  N 
,WHT  MRE  CN  JESUS  Do/wHO  WAS   JOHN  ME  60758  E+ 

FREDDIE  MITCHELL  ORCH. 
,  INDIANA  EX  PRESS/ PONY  EXPRESS  DERBY  725V+ 

Ml  FT  MOLE  AND  MOLERS 
.SHIM  ME  SHA  WABBLE/  ONE  STEP  2  HVN 
.ONE  STEP  HVEN/SHIVME  SHA  WABBLE 
,O.D.    I    STEP/HONOLULU  BL 
iBEALE  ST  BLS/  MST  HVE  THAT  MAN 

TOOTS  MONDELLO 
. ST   LOUIS  GAL/   LOU  I S I  ANA 
ST   LO    IS   GAl/  LOUISIANA 

LUCY  MONROE 
.AMERICA,    B'FUL/  COLUMBIA   , GEM 
.AMERICA/STAR  SPANGLED  BANNER 

VAUGHN  MONROE 
.COMING   OUT   PARTY/ALL    I    NEED    IS  U 
,CORP  TOLD   PRIv/  THS   FIGHTING  4 
,WHN    I    GROW  UP/MY  OEVATION 
.CABIN    IN  SKY/TAKIN  CHNCE  On' LUV 
.CABIN    IN  SKY/  TAKIN  CHNCE  ON  LUV 
.THESE  REALLY  MINe/fiSHIN  4  MOON 
.THESE  REALLY  MINe/fiSHIN  4  MOON 

MONTANA  SLIM 

.  OLD  MONT.   BLS/   PETE   KNIGHTS   LST   RIDE  VI 27785  e/n- 
,|'m  hittin  trail/brwn  EYEO  PRAIRIE  RSE  VI27786  E+ 
.MEET   U  AT   SPRNG   RNOUp/pRAIR  GOBYE          VI    27787  E+ 

LITTLE  BROTHER  MONTGOMERY 
.CRES.    CITY   BLS/SHREVEPRT FAREWELL 

uOE  MOONEY  QUARTET 
,T  4  2/WARM   KISS   CLO  HRT 
.SEPT.   SNG/  JST  GIGOLO 
.WARM  KI6S,    CLO  HRT/  T  4  2 

GATEMOUTH  MOORE 
,    LUV  OR.   BL6/CANT  DO   THIS  2  U 


CO  35953  N 
CO  35953  E 
BR    8243  N- 
CUS     620  N 

VS     81  1 8  N 

vs    Si i S  n- 

88  I  1 458  N 
BB    I  1457  N 

VI  2791 0  E+ 
VI  27921  N- 
VI  27925  E+ 
CI  20I527N 
VI 20 1 527  E 
V|20|736  N 
VI20I736  N- 


BB   10953  N 

DE  23842  n- 
OE  23790  N- 
DE  23842  E 


IA6   BLs/  ISABEL 
JOHNNY  MOORE 
DR I  FT  I N  BL/GROOVY 

JOHNNY'S  BOOGIE/  END  OF  W«R  BLS 
BABY   DONT  U   CRy/bLAZERS  BOOGIE 

PH I L  MOORE 
ONT   LIKE   EM/   HOLES      IN  CLOTHES 
GONNA  SEE  BABy/tOG ETHER 


NAT' L  401 5  N- 
NAT' 0  40l 0  E+ 

AL        I  I  2  N 
EXCL  I008N- 
PHILO      III  N- 

BLCK  4  WHT  327N- 
VI20I6I3  E+ 


WILL  BILL  MOORE 
3639. BLVD   BOOGIE/  HOME  COM. I  N  BLS 
MORAN  4  MACK 


3640. £ 

BLCK 

CROWS/   PART  2 

3641.2 

BLCK 

CR0W6/PART 

2 

3642.2 

BUCK 

crows/  PART  4 

3643.2 

BLCK 

CROWS  RART 

PART 

4 

3644.2 

BLCK 

CROWS  PART 

1 

PART 

6 

3645.2 

BLCK 

CROWS  PART 

PART 

6 

3646.2 

BLCK 

CROWS  PART 

7/ 

PART 

8 

3647.2 

BLCK 

CROWS  PART 

7/ 

PART 

8 

3648.2 

BLCK 

CROWS  PART 

l/ 

PART 

2 

3649.2 

BLCK 

CROWS  PART 

1/ 

PART 

2 

VOR  MORETON 

935  E 
935  V+ 
1094  E 
1094  v+ 
I  1 98  E+ 
I  198  E- 
I  350  N- 
1350  V 
935  E 
935  E+ 


3650.  TIN   PAN  ALLEY  MEDLEY—  PARTS    I    4  2  PAE  2 1 85  N- 

HELEN  MORGAN 

3651.  CONT  HLP   LOVIN  DAT  MAn/  BILL  VI    25243  E 

3652.  CNTHLP  LOVIN  DAT  Mn/ol  MN  RIVER  HMV  2735  N- 

SAM  WRGAN 

3653.  sTng^n7',^ver  in  gloryland  VJR     I  N 

3654.  MOBILE  STMP/  STEPPIN  ON  GAS  VJR  5  N 
(above  RECORD   IS  ON  CHERRY  VI nl) 

ELLA  MAE  WORSE 

3655. I NV I  TAT  I  ON  d  BLS/   PATTY  CAKE  MAN  CAP      163  V+ 

LEE  MORSE  4  BLUE  GRASS  BOYS 

3656.AINT   GT   NOBODY/  TELLING   EYES  PE    1 2 1  86  V+ 

3557.1    LUV  u/  OH  BOY  WHT   A  GRL  PE      1 592  E 

JELLY  ROLL  MORTON 

3658.  bl  t lo 00  3ls/muchmouth  shuffle  bb    8201  v+ 

3659.  hi  society/  buddy  boloen  say  bb  10434  n- 

3660.  west  end  bls/  climax  rag  8b  10442  n 

366 1 .  swthrt  0  mine/fat  meat  4  greens  br  80063  n- 

3662.  king  porter/  pearls  br  80067  n- 

3663.  winin  boy  bl/  mister  joe  cms    590  n 

3664.  fpanama/  swt  substitute      blue  gen.  tav.  tunes 
(above  is  p.w.  lam-  very  rare-  1703) 

3665.  Panama/  kwt  substitute  gen,  i703n 

3666.  gd  oldn.y./big  lip  bls  gen  1704  e+ 

3667.  BALLIN  THE   JACk/  OONT   LVE  ME  HERE     HMV  92|8N*- 

3668.  deep  creek/  shreveport  hmv  9220  n 

3669.  panama/swt  substitute  gen  1703  n/\ 

3670.  swi  l>)g  in  the  elks/dirty  dirty  dirty  gen  |7| 

3671. ORIG  RAGS/  MAMIE'S   BL  (sOLo) 

3672.  KING   PORTER  STMp/dONT   LVE  ME 

3673.  KING   PORTER    STMP/  DONT   LVE  ME 
3574. HI    SOCIETY/  BUDDY  BOLOEN 
3675. WEST  END  BL/  CLIMAX  RAG 
3676 .SHR EVE PORT/  OEEP  CREEK  BL 
3677. SHREVEPORT  ST  p/dEEP  CREEK 

3678.  CANNON  BALL  8l/sTEAMB0AT  ST  I 

3679.  LONDON  BL/OEAREST  BL 

BUDDY  MOSS 

3680.  JINX  MAN   BLS/   OH   LOROY  MAMA 

BENNY  MOTEN 

3681 .  LAFAYETTE/  MILENBERG  JOYS 

3682.  YAZOO   BLS/  K.C.  SHUFFLE 

3683.  MOTEN  STMP/  8L  GUITAR  STMP 

3684.  GET  LOWDWN  8Ls/k.C.  BRKOWN 


GEN    tOO I  E+ 

GEN  4005  N- 

GL  4005  E+ 

HMV  92  I  6  N 

HMV   92  I  9  N 

HMV  9220  N 

HMV  9220  E+ 

HMV  9979  N- 

SE     3  N 

OK  05626  N- 


HMV  4953  N- 
VI   20485  N 
VI  20955  E 
VI   21693  E 

3685. SOUTH/  SHE'S    NO  T ROUBLE (OR  I G . LABL )   VI    38021  V 

VI  24893  N 
VI  24893  E+ 
VI 440004  E+ 


3686. SHE'S   NO  TRBLE/  SOUTH 
3637. SOUTH/  SHE'S   NO  TROUBLE 
3688. SOUTH/  SOUTH  (SPECIAL) 
MOUND  CITY  BLUE  BLOWERS 

3689.  ARKANSAS  BL/  BL  EYES 

3690.  TAI LSPI N  BL/  ONE  HOUR 

3691 .  ARKANSAS  Bl/  BL  BLS 

3692.  san/red  HOT 

3693. SAN/  RED  HOT 

3694.  BARB  WIRE  8LS/  U  A  I  NT  GT 

FRANK  MUNN 

3695.  MAVIS/  6MEWHERE   A   VCE  IS 

RIIIY  MURRAY 

3696.  makins  os*  the  u.s.a./jst  like  was 

3697.  chili  bean/  my  little  bimbo 

3698.  u'd  b  surprised/  freckles 

3699.  profi steer  i ng  bls/  oh  by  jingo 

HAROin  MURRAY 

3700.  FAOED   LUV  LETTERS/   I'LL  TKE  U  HME 


BR 

2581 

U 

BB 

6456 

E+ 

BR 

2581 

V+ 

BR 

2602 

E 

BR 

2602 

v+ 

NOTHIN 

BR 

2648 

V— 

CALLI NG 

ED 

5241 

S  E 

CIAUDIO  MUZ  10 
R/  LA 


.  ED  50492V 
ED  50707  V 
VI    18634  E- 
VI   18666  E 

ED  5 1  I  I  0  V+ 

ED  82300  E+ 


3701.00LCE   AMOR/  LASC 
PHIL  NAPOLEON 

3702.  FIVE  pennies/  MY  NEW  YRK 

3703.  FI DGETY  FT/  JAZZ   BAND  BALL 

NATIONAL  CAVALIERS 

3704.  B'FUL/  WAS    IT   A  DREAM 
3705.8LCKBROS  R  BLBIRDs/  SNG    I  LUV 

NE.V  FRIENDS  OF  RHYTHM 

3706.  WH  JOHNNY   CMES  MRCHIN  HME/  OROSCHKY     VI  26229E+ 

3707.  COO  DINNY  COO/SWT   SUE  VI    274|2  N 

ROY  NEWMAN 

3708.  HOW  MANY   TIMES/ SADIE  GREEN 

NEW  MAYFAIR  ORCH. 


EO  52 1 47  V+ 
SWAN  7508E 


VI  2 1 5 1 6  N— 
VI  2 1 794  E+ 


3 1  51 


HMV  6040  E+ 


3709. RATHER   BE  BEGGAR/ROLL  ON  MISS 

NEW  ORLEANS  JAZZ  BAND 
37I0.SME   OF    THSE  OAYs/  EVYTHNG  HOTSY   TOTSY  RE  9839E 

NEW  ORLEANS  OWLS 
3711. OWL'S   HOOT/  8REAKIN  THE  LEG 

NEW  ORLEANS  RHYTHM  KINGS 

37|2. JAZZ   ME   BL/  PANAMA 
3713. MAPLE   LEAF  RAg/cLAR.  MARM. 
37I4.0RIG.    DIX    I    STEP/OSTRICH  WLK 

3715.  BLUIN  THE     BL/  SENSATION 

NE.v  ORLEANS  WANDERERS 

3716.  PERDIOO  ST.    BL/GATE  MOUTH ( P .». LAM )   UHCA    |5  E+ 


CO       605  E- 

DE  162  N- 
BRE  2209  N- 
DE  229  £- 
OE    464  E 


33 


WANTED 


JEROME  ALBERTSON 

BOX   3  THE  RECORD  CHANGER    1 25  LA  SALLE  ST.,  NYO 


WANTED 


NEW  SYNCO  JAZZ  BAND 

3717.  HSE   OF   DAVID   BLS/SMEBOY'3  WRONG 

3718.  WST    INDIE5   BL/GOING   BCK  2  THSE 
N.Y.MILITARY  BAND 


PATF02l075v 


(crk) 


PE 

I43l5 

V+ 

ED 

50482 

V 

BN 

501 

N- 

PAc  2708 

N 

VO 

4821 

n/e 

VI 

2  1056 

N 

VI 

20778 

N- 

VI 

2|560 

V- 

BR 

4243 

E 

BR 

80004 

E+ 

8R 

80005 

N 

BR 

80007 

E 

BR 

80069 

N- 

BR 

80070 

E+ 

BR 

80070 

E— 

8R 

80072 

N 

BRE  1  1(14 

N— 

BRE  1 59 1 

N— 

CP 

10029 

E+ 

BR 

4724 

E+ 

BR 

3855 

V+ 

BR 

3855 

v/e 

BR 

3697 

E+ 

BR 

3550 

V+ 

BR 

6133 

E 

BR 

80004 

E+ 

PATF  2963n- 

FRANK  NEWTON 
3720. DAYBREAK   8L/WEARY  BL 
372  I. TABS   Bl/fRANKIES  JUMP 
3722 • FRANK  I ES   JMp/  TABS  BLS 

RED  NICHOLS  STOMPERS 
3723. COT   WHR   COTTN  GRWS/SUGAR 

HEP  4  MIFFS  STOMPERS 
3724 • D E L I R I OM/D A VEM  PORT  BL 

3725.  HARLEM  TWIST/  5  PENNIES 

3726.  WHSE  SORRY   NO*/   I    NEV  KNEW 

3727.  PEG   o/cHINA  BOY 
3728.SHEIK/SH IM  ME  SHA  WABBLE 
3729. T  4  2/  WANT   2  B  HAPPY 
3730. IDA/  FEELIN  NO  PAIN 

RED  NICHOLS  FIVE  PENNIES 

3731 .  nobdy's  swthrt/  avalon 

3732.  avalon/nobdy's  swthrt 

3733.  tht's  no  barga i n/washbro  bls 

3734.  aft  u've  gne/  the  she  i k 

3735. 1  NO  I ANa/d I NAH 

3736.  ROYAL  GARO/  IM   IN  MOOD  4  LUV 

3737.  WNT  2  B  happy/  T  4  2 

3738.  JAPANESE  SANDMAN/FIVE  PENNIES 

3739.  JAP  SANDMAN/  5  PENNIES 

3740.  MEAN  DOG  BLS/  CORNFEO 
374  I .ALABAMA  STMp/hURR I  CANE 

3742.  U  RASCAL  u/jST   CRAZY  SNG 

3743.  CHINA   BOY/  PEG   0  HRT 

3744.  HEEBIE  JEEBIE/  JULIAN 
(ABOVE   VERY  RARE,    FRENCH   PATHE   ON S ROWN  WAX ) 

~^TM0RE  NIXON 

3745.  MY  WISH   4  U/   ALABAMA   BL  PEA 

RAY  NOBLE  ORCH. 

3746.  WHERE  AM    I /DINNER   FOR  ONE  JAMES 
3747. IS    IT   POSSIBLE/RENDEVOUS    IN  PAREE 
3748. SWNG    LOW, SWT  CHAr/on  THE  ALAMO 
3749. DO  MY  BST  2  MKE   U  HAp/lUV    IS   SWT  T 
3750.SMBDY  OUGHT  2   B  TOLd/|    BUILT  DRM 

3751.  GT   U  UNDER   MY  SKIn/eaSY  2  LUV 

3752.  NOW  LIT   OLD  LADY 

3753.2  LUV  U   4  2   LOSE  u/LNG    AS  GT  HEALTH      Vl    25504  E 

3754.  GT   LUV  2  KP  ME   WRm/slUMMIN   ON   PRK  AVE •  VI25507E 

3755.  DWN   YNDR    IN  N.O. /CHEER  2  CHEEK 
(ABOVE  EXTREMELY  RARE,    NON-REGULAR  RELEASE ) 

J ) MM  IE  NO ONE 
3756. SWT  SUE/KNOW  THT  U  KNOW 

3757.  BLS   JUMPED   A   RABBIt/diF  TYPE  OF  GUY 

3758.  KEYSTONE   BLs/n.O.   HOP  SCOP  BLS 

3759.  HES  DIFF  TYPE/BL  JUMPED  RABBIT 

3760.  BUMP    IT/  WILD  MAN  BL 

RED  NORVO 

3761 .  BLS    IN  E  FLAT/BUGHSE 

3762 • PUT  HRT    IN  SMg/sunNY  BIDE   OF  THNGS 

3763.  whn  Kiss  not  kiss/it  can  hap  2  u 

3764.  CIG  4  silhouette/aft  oinnr  spch 

3765.  WI gwamm i n/hw  can  i  thnk  u 

3766.  BLS    IN  E   FLAT/BUGHSE    (LAM  CRk) 

3767 • hollyr i dg  e  orive/undr  BLNKET  OF  BL 

3768.DECCA  STMP/TAP  ROOM  BLS 

3769.3  LIT    FISHEs/YR  SO  BESIRABLE 
3770.YRS   FOR   SONG/l    READ   BTWEEN  LINES 
377 1 • PUZZLE  RECORD   PARTS    I    4  2 
(ABOVE  A  NOVELTY   ORCH.   RECORDED    IN  EUROPE ) 

ICO  O'FARRILL  ORCH . 

MER  8966  E+ 

ED  51900  v+ 

CE    3008  N- 

BB    6778  N- 

OK    4906  V- 

VO     1059  E- 

SE    5016  N 

SIG     905  E+ 

UH  41-42  N— 

UH  76-75  E+ 

UHCA  77  E+ 


K 

537 

E+ 

VI 

25187 

V+ 

BR 

8399 

e/e+ 

CO 

3621 2 

N 

V 124333 

E 

VI 

25200 

E 

VI 

25422 

E 

VI 

25448 

N 

VI 

25504 

E 

-.  VI25507E 

VI 

:) 

D9 

E+ 

BR 

80024 

N— 

PAE  2303 

N- 

DE 

18095 

N- 

DE 

18139 

E 

DEC  35 1 9 

E+ 

CO 

361 58 

N- 

BR 

8 182 

V+ 

BR 

7761 

'Ei  -  1 

BR 

8l7l 

E+ 

BR 

8194 

n/e+ 

CO 

36158 

N- 

CP 

15083 

E+ 

OE 

3527 

E+ 

VO 

4785 

e/n 

VO 

481  3 

N 

VI 

22745 

E+ 

3772.  FLAMINGO/  CARIOCA 
EARL  OLIVER  JAZZ  BABIES 

3773.  PRETTY   LIPS/  WHR  00   U  WRK  JOHN 
KING  OLIVER 

3774.  ROOKED   BLS/ A  LUG  AT  OR  HOP 

3775.  B.W./  MULE   FACE  BL 
3776.SOBBIN  BL/  SWT   LOVIN  MAN 
3777.SMEDAY  SWTHRT/ 0 EAD  MAN  BL 

3778.  HI    SOc/  SNAKE  RAG 

3779.  Rl VERS  IDE  BL/  MABELS  DRM 
3780. SUGAR   FT  STMP/MONDAY  DATE(p.W.  LAm) 
3781. SNAKE  RAG/WEATHER   BIRD  RAG 

3782.  D I PPERMOUTH   BLs/cAKEWALKI N  BABIES 

GEORGE  OLSEN 

3783.  WHO/SUNNY  VI    19840  E 

3784.  JST   A   LIT  DNCE/  ROSES  REMIND  ME   OF  U   VI   20099  N 

3785.  KATINKA/HARD  2  GT  GERTIE  VI   20|00  N 

3786.  KING  4  A  DAY/  OLD  MAN  SUNSHINE  VI    2  1 566  N 

3787.  who/  SUNNY  VI  19840  E+ 
3788. SALLY  LOU/  2   BL  EYES  VI    19374  E+ 

3789.  KING   4  A  DAY/  OLD  MAN  SUNSHINE  VI    2|566  E 

3790.  DRI FTWOOD/l 0  MILES   FRM   TWN  VI    2|589  E 
3791 .SONNY  BOY/  BEGGARS  OF  LIFE  VI    2|683  E+/E 

3792.  sonny  boy/beggars  of  LIFE  VI  2 1 683  E 

3793.  DOIN  THE  RACOOn/gOES   LIKE  THIS  VI    2 1  70 1  E+ 

3794.  MAKIN  WHOOPEE/UNTIL  U  GT  SMBODY  ELSE   VI    2|8|6  E+ 

3795.  WHN  MNBEAMS   R  RWn/mNLITE  MRCH  VI    22063  N- 

3796.  HME    IS   HVN,    HVN    IS  HMe/dnT   NEED   ATMOS.  VI2238IE 

3797.  JST   LIKE  STORY/lN  MARKET  4  U  VI    22391  N-/n 

D  .  ONIVAS  ORCH  . 

3798.  DOODLE  DOO  000/  BIG   BOY  PE    1 4272  E 

ONYX  CLUB  BOYS  

3799.  AFT  U'VE  GNE/  YSE   A  VIPER  VO     3201  N- 

ORCHESTRA  SYMPWONICA 
3800.0  GUARANY/   PARTS    I    &  £  BRAB I  LI ANV I    2 1 300  E 


ORIGINAL  DIXIELAND  JAZZ  .'AND 

380  I .SKELETON   JANGLE/TIGER  RAG 
3802. LI  VERY   STABLE   BLs/o I X   JAZZ   BND    I  STP 
3803 .SKELETON  JANG Le/t I GER  RAG 
3804. SENSATION  RAG/  BLUIN   THE  BLS 

3805.  MOURN  IN  BL/cLAR  MARM 

3806.  MARG I E/FALESTEENA 
3808. BWAY  RSe/swT  MAMA 

3808.  DANGEROUS  Bl/  ROYAL  G RAD  BL 

3809.  BOW  WOW  BL/RAILROAD  BL 

3810.  JAZZ    BND   BALL/OSTRICH  WLK 

38 1  I  .CLAR  MARm/mOURNIN  BL 
38I2.MOURNIN  Bl/  CLAR  MARM 

3a I  3 . margie/  palesteena 
33i4.margie/  palesteena 
33  1 5. marg i e/palesteena 

33  I  6. BROADWAY  R»e/  SWT  MAMMA 

381 7.  BROADWAY  RSe/  SWT  MAMMA 

3818.  HME   AGAIN/CRAZY  BL 

3819.  CRAZY   BL/  HME   ATAIN  BL 

3820.  BOW  WOW  BL/ 

3821.  TODDLIN  BL/  OSTRICH  WALK 

ORIGINAL  MEMPHIS  FIVE 

3822.  PICKLES/   YS  WE   HVE   NO  BANMNAS 

3823.  GRT  WHITE  WAY   BLs/sHUFFL I N  MOSE 

3824.  MEMPHIS  GLIDE/YES  WE  HVE  NO  BANANAS 
3825. SNUGGLE  UP  A  BIT/TEAS  IN  MAN  0  M I NE 
3826. OH  BAB//NEV  CARE  ABOUT  TOMMORROW 
3827. MAMA  BOy/gO  EMMALINE(5  BIRM  BABIES) 
3828. SISTER  KATE/  STRUTTIN  AT  STRUT  BLL 
3829/HSE  DAVID  BL/siSTER   AINT   THT  HOT 

3830.  who's  srry  now/snakes  HIPS 

383 1.  GT   SNG   4  SALE/TIN  ROOF  BL 

3832.  THT    BRKIN  DOg/sTOP  YR  KIDDING 
.  'ORIGINAL  NE'-','  ORLEANS  JAZZ  BAND 

3833.  JA~"da7*"ihES   HD   NO  LOVIN 
(ABOVE    IS   VERY  RARE  BLUE   LABEL  GENNETT) 

ORIGINAL  PENNSYLVANIA  SYNCOPATORS 

3834.  U   TELL  HER    I    STUTTER/   THT  RED   HEAD   GAL  VI 19049V 

ORIGINAL  ZENITH  BRASS  BAND 
3835.SALUTAT I  ON  MRCH/EVER  CfiSSE  £  LUV 
KID  ORY 

3836.  GET   OUT   OF  HERE/BLS  4  JIMMY 

3837.  HWN  HME   rag/  I  9 1  9 

3838. ORIG   DIX    I    STO/ORY'S  CREOLE  TROM 

3839.  MAPLE   LEAF  RAg/wEARY  BLS 

VESS  L  OSSMAN 

3840.  KEEP   OFF   THE  GRASs/a  GAY  GOSSOON 

3841.  GAY  GOSSOON/ST  LOUIS  TICKLE 

PACE  JUBILEE  SINGERS 

3842.  EVRYTME   FEEL  SPIRIT/GOIN  DO   ALL    I    CN  VI    38019  E 

TRIO  MICHEL  PACOUT 

3843 .  \Z<L   BLS/   DOMINO  STMP 
HOT  LIPS  PAGE 


HMV 

8642 

N 

VI 

18.255 

V 

VI 

18472 

E+ 

VI 

18483 

E+ 

VI 

VI 

18717 

E 

VI 

18722 

E 

VI 

18798 

V+ 

VI 

13850 

E 

VI 

18457 

E 

VI 

18513 

E 

VI 

|85|3 

V+ 

VI 

18717 

E 

VI 

1871 7 

V+ 

VI 

13717 

V 

VI 

18722 

E 

18722 

V+ 

VI 

1  8729 

E+ 

VI 

18729 

V+ 

VI 

18850 

V 

VI 

25460 

E 

CO 

3924 

V 

ED 

51204 

E 

PAT 

2098 

V 

PAT 

36043E 

PAT 

36096V 

PE 

14349 

N 

PU 

1 1 1 at 

V+ 

RE 

9573 

E 

VI 

19052 

E 

VI 

19170 

E 

VO 

14461 

E 

GE 

4508 

CI 

1005  E+ 

CR 

2  N 

CR 

4  E+ 

CS 

6  E 

CR 

8  E 

EO 

50377V 

VI 

16092  E 

JAZZ  REC,    F  00IN 


3844.  PI  ED   P I  PER/ GONNA   LOCK  MY  HRT 

3845.  DO    IT    IF  U  WANNA/EVIL  MAN  BLS 

3846.  JST   A NO  WOMAN/FIGHTIN  GAL 

3847.  MY  FIGHTIN  GAl/  JST   ANO.  WOMAN 

3848.  YD   B   FRANTIC   2/rOCKIN  AT  RYANS 

3849.  LADY    IN   BEd/g    AINT    I  GD 

3850.  AINT  LIKE    THT/BIG   D  BLS 

3851 .  LADY    IN  DEBT/SUNSET  BL 
3852. OLD  MAN  BEn/dWN   ON  LEVEE 

3853.  PULLIN  WHISKERs/GB   OLD   BOSOM  BRO 

3854.  PAGING   PAGE/  UNCLE   SAM  BL 

3855.  PAGING    PAGE/  UNCLE  SAM  BL 

Ml LT  PAGE  TRIO 
3856. ONLY   PAPER   MOON/SODA  POP 
PANCHO 


BB    7682  n/e 
BS    8634  N 
BB    8660  N 
BB    8660  E+ 
CMS     57!  N 
CONT  6002E+ 
CONT  6003N 
CONT  60I5N- 
DE    7433  E+ 
DE  7451  E 
SAVOY     520  E+ 
SAVOY     520  E 

MA    1 000  N 


3857.  PEACE   OF  MINd/mORN  EVENING  NIGHT 

CHARLIE  PARKER  ALL  STARS 

3858 .  RELAZINAT   CAMAR I LLO/BL  SERGE 
3859.STUPENDOUS/RELAXIN  AT  CAMAR I LLO 

DON  PARKER  TRIO 
3860. PICK  ME   UP  4  LAY  ME  DWN 
SONNY  PARKER  ALL  STARS 

T   LIT  GRL/   SAD  FEELINGS 


DIAL 
DIAL 


1 01 2  N 
1030  N 


ED  50963  V+ 


ALADIN  3062  E+ 


3861 

HARRY  PARRY  SEXTET 

3862.  DR   HECKLE   4  MR  JIBE/POLLU   PT   KETTLE   ON   PA2878  N 

3863.  BOOGIE   BNCE/  ROCKY  MNTN  BL  PA     2945  N 

PASADENA  JAZZ  SOCIETY 

3864.  GULF  COAST  BL/   SKELETON  JNGLE        TOURNAMNT  2503V+ 

TONY  PASTOR  

3865.  COPLEY   SQ/BRAGG IN  BB    I  I  I  |9  N— 

3866.  CONFESS  I  On/  BLUES  V  I  20  I  604  N- 
3867.5  S6LTED   PEANUTS/  BELL  BOTM     TROUSERS  V|20|66|E+ 

ISABELLE  PATRICOLA  

3868. STINGO  STUNGO/S ISTER  AINT   THT   HOT  VO    14622  E 

SANTO  PECORA  BACK  ROOM  BOYS 

3869.  NEV   KNEW  WHT  GAL  CLD   DO/MAGNOLIA   BL     CO  36|59  N- 

OSCAR  PETERSON  TRIO 

3870.  LUV  4  SALE/UNTIL  REAL  THNG   CMES   ALNG  MER  8959  E+ 

JACK  PETTIS 

387  I. DO  IN  NW   LOW  OWn/sPAN I SH  OREAM  VI    2  I  559  E 

3872. STOCKHOLM   STMP  RE     8229  V 

3873.  MUDDY  WATER/  CRAZY  WORDS  RE     8243  E 

3874.  DOIN  NEW   LOW  DWn/spANISH  DREAMS  VI    2|559  V 

FLIP  PH I LLIPS  FLIPTET 
3875. SKYSCRAPER/ PA PP I LLOMA  SIG   28  I 06E+ 

PLEASANT  JOE  ORCH . 


3876. SAW  MILL  MAN   BLS/LEVEE  BLS 
STEW  PLETCHER  ORCH. 


Kl NG    JAZZ    |44  E 

BB    6343  n-/e 


3877.  NEV   LOOKED  SO/U 

BEN  POLLACK  ORCH.   

3878.  MEET   BEAT   OF  HRT/WH   R   U  DOING    TON  I TE  DE     2005  N 


3879, 
3S80, 
3381  , 
3882, 
3883, 

3884, 

3885, 
3886, 


3889 
3890 
3891 


BEN  POLLACK  (CONT) 


.ALICE   BL  GWN/SWINGIN   ON  DR 
,    I    SWT   SHOW  GRL/BUY  BWY  4  BA8Y 
.SENT   BABy/tHN  CAME  DAWN 
,LOUISE/wAIT  TIL  U  SEE 


3526  E- 
21743  N 
2 1 827  E 
2  1 94 1  E 
oth/alwys  in  ARMS  Vl22l0lV- 


DE      |7|8  E+ 


BB  I  I  1 32  N 
DE     3094  N- 


SWTHRT   WE  NEED  EC!- 

DANNY  POLO 
MRE   THN  SMWHT/BL  MURDER 

TEO  POWELL  ORCH. 
REND    IN  RIO/BL  DANUBE 
AM    I    BL/  RIDIN  SUBWAYS 

PREMIER  QUARTET 
SUBMARINE  AT  TACK/K-K-KATY 
JESSE  PRICE 

TS  HAPPNED 
DY   WASTED  AWAY 
BL   BOOK   BOOGIE/THTS   THE  WAY  SHE   FLS  CP  400|4E+ 
JUMP    IT   W  SHUFFL/NA3ASAKI 

SA'1  PRICE 
DO  U  OIG   MY   JIVE/B  W  MOAN 


,M istreated/wht 

,WH  IRLIG  I  g/anO 


3892. D 

LOUIS  PRIMA 
3893.1 'LL  WLK  ALONE/  ROBIN  HOOD 
3894.SUNDY   KIND   OF  LUv/n|CKL  4  A  MEMRY 
3895. SING    A  SPELL/GLEE   BY   RHY  BORN 

3896.2  u  swthrt/say  SI  SI 
3897.2  u  swthrt  aloha/say  si  si 

QUINTET  OF  HOT  CLUB  OF  FRANCE 

3898.  LIZA/  BELLEVILLE 

3899.  MINORS   SWING/viPERS  DREAM 
3900.SWINGIN  W  D JANGo/ PARAMNT  STMB 

HARRY  RADERMAN'S  ORCH. 

3901 .  DOOR   OF  HER  D RMS/  BAGDAD 

3902.  LET  ME  CLL  U  SWTHRt/  ALL  ALONE 

3903.  JABBERWOCKY/CROOMI  NG 

3904.  dardanella/mke  THT  trombne  laugh 

THE  RADIO  FRANKS 

3905.  WNDER   WHR  BABY    IS   T0NITe/|    NEV  KN 

BOYD  RAEBURN  ORCH . 

3906. 
3907 


CP 

15245 

N 

CP 

15370 

N 

CF 

400I4E+ 

CP 

40047 

N— 

DE 

8575 

E+ 

HIT 

7983 

E- 

MAJ 

1  1  93 

E+ 

VS 

81  66 

N 

VS 

8170 

N 

VS 

8170 

E 

DEE4l0l0 

E+ 

SW 

23 

E 

VI 

27272 

E 

EO 

5 1409 

E 

ED 

5 1433 

E 

ED 

50780 

V- 

ED 

50637 

V— 

CO 

500 

N 

3908 

3909 

3910 

391  I 
3912 
391  3 
391  4 
3915 

391  6. 

3197. 
39l8. 
391  9. 
3920. 

392 1  . 

3922. 
3923. 
3924, 
3925. 
3926. 
3927, 
3928. 
3929. 
3930. 
3931  , 
3932. 
3933, 
3934, 
3935. 
3936. 
3937, 
3938. 
3939. 
3940. 
3941  , 
3942. 
3843. 
3944. 
3945, 
3946, 
3947. 
3948, 

3949, 
3950, 

395 1  , 
3952, 
3953, 

3954, 
3955, 
3956 
3957 
3958 
3959 


.SUMMERTIME/  MRCH  OF  80YDS 
.DUCK  WADDLE/PRELUDE  2  DAWN 

MA  RAINEY 
.MOONSHINE   Bl/nEW  BO-WEAVIL  BL 

RAMBLERS  DANCE  BAND 
.DECCA  STMP/  VLADIVOSTOCK 

RED  ARMY  CHOIR  OF  U.S.S.R. 
.WHITE   WHI RLWIND/SNG    OF    THE   PLAI NS 

DON  REDMAN 
, I F    I TS   TRUe/hOT   AND  ANXIOUS 
,SHAK I N   AFTRICAn/chANT   OF  WEED 
.CHANT  weed/  TWO  TIME  MAN 

, i  gotcha/lit  bit  later  on 
,jump  session/class  will  tell 

REED  ORCH  . 
FOREST   WHISPERS/BIRDS  4  BROOK 
JOE  REICHMAN 


u I LD  III 

JEWEL  232 


OE    3588  E+ 

CO  36265  N 

BR     6368  E 
BR  80036  N- 
CO  35689  N- 
ME  60802  N 
VI  26206  N 

ED  50066  E 

VI  27360  E+ 

VI  27360  E 

VI  27408  N- 

VI  2781 0  N- 

ial  754  N 


Wl SE  OL  OWL/TOY   PI ANO  MINUET 

WISE   OLD   OWl/tOY    PIANO  MWNUET 

IF  THIS    IS   LUV/DANCE   OF  BAYOU 

LULL  2  SWT    PAPOOSE/MNLITE  COCKTL 
DJANGO  REINHARDT  BAND 

SWING   49/BLS   BARB  I ZON  D  I 

LEO  REISMAN  ORCH. 

KISS   YR   HND  MADAM/JOSEPH  I  TA 

KISS  YR  HND/  JOSEPH  I TA 
.WHN  U  CME  2  END  OF  DAY 
.MOAN  I N   LOw/AINT  MISBE 

LI  Za/  DO  WHT   U  DO 

Liza/  do  wht  u  do 
ich  leibe  dich/at  clse  of  day 

.AT   CLSE  OF  DAy/|CH    LIEBE  DICH 

GAY   LUV/  LUV 
. HR    I    Am/  WHY  WAS    I  BRN 
.HERE    I    Am/  WHY  WAS    I  BORN 

A  YR   FRM  TODAY/  MY  SWTER   THN  SWT 
, THRo/  WHY  DO   U  SUPPOSE 
,HAP  DAYS   R  HR  AGAn/luCKY  THM.LUVBLE 
.U  DO  SMTHNG   2  ME/u'VE   GT   THT  THNG 

ROLL!  N  DWN   RIVEr/mIA  CARA 
,U  WILL  REMEM   VIENNA/l    BRING   LUV  SNG 
.U  WILL  REMEM   VIENNa/|    BRNG   LUV  SNG 

SAY  OUI   CHERIE/LUV   LIKE  A  SNG 
.BODY  4  SOUL/SMTHNG  2  REMEM  U  BY 
.SING   SMETHING   SIMPl/lUCKY  7 
,RATH   B  RIGHt/hVE  U  MET  MISS  JONES 
.ROSALI  e/  CLOSE 

■LUV  WLKED    IN/  MN   OF  MANAKOORA 
,NW  LAY  ME  DWN  2  DRm/fERRY   BOAT  SER 
.BOA  NOTE/  I    Yl    Yl    Y  I 
i LONE  STAR   TRAIl/dONT   ASK  ME  WHY 
KID  RENAS  JAZZ  BAND 

G/  PANAMA  DELTA  800 

/   M I LENBERG    JOYS  DELTA  802 


21920 

N 

21920 

E+ 

2 1968 

N 

22047 

E 

22069 

N— 

22069 

E+ 

22100 

N— 

22100 

E 

22 1  |4 

E 

22(87 

E+ 

22 187 

E 

22194 

E+ 

22204 

E 

VI2222IE+ 

22244 

E 

22433 

E 

|225|2 

N 

2251  2 

E+ 

22531 

E+ 

22537 

E+ 

22538 

E 

25687 

E4 

23693 

N— 

25790 

E 

26718 

E 

27351 

E 

27288 

E+ 

HI  SOC  RAG/ 
CLAR  MARM/ 

THE  REVELERS 
COLLEG I ATE/CHARLS .    BCK  2  CHARLES. 
COM  IN  HME/  EVEN  IN 
LADY   PLY  YR  MANDOLIn/bL  AGAIN 

ALVINO  REY  ORCH.  , 

SKUNK  SNG/  U  R   LYR I C  BB    I  I  363  N 

ARNO  4  ARNO  SHE  G  IEs/fEED  THT  EULE  BB  I  1 381  N 
SING   YR   WORRIES   AWy/hW   FALL    IN   LUV   BB    I  1 420  N 


VI  19778  E+ 
VI  21807  E+ 
VI  22622  E 


.FERRIS   WHEEL/WEARS  SILVER  WINGS 
.FERRIS  WHEEL/WEARS  SILVER 
KEEP  SMI  LIN/SI NG IN 

w.r:  rkinehart 

3960. BHOT   TIME/KLANSMN  KP  CRSS  BURNIN 


SANDS  ALAMOSA 


VI  27920  'E+ 
VI  27920  E 
VI  27936  E 

I  00*  20084E+ 


34 


AUCTION 


JEROME  ALBERTSON 

BOX   3  THE  RECORD   CHANGER    |25  LA  SALLE  ST.,  NYC 


AUCTION 


3961 

3962, 
3963, 
3964, 
3965, 
3966, 
3967, 
3968, 

3969. 
3970, 


RHYTHM.  ,-ERS 
,oh  pE'i'LH.  WMo  stole  lock* 

■RHYTHMIC  EIGHT. 
,WY  PUFF   PUFF   GOES/BABY  DONT  MN  MAY 

.jap  sunshade/luv  IS  LKE  sng 
.h'do  baby/jingin  in  bath  tub 

,PERF  NITE  4  LUv/wHTS  USE  LIVING 
.LONG  I NG  4  SOMEONE/FACES    AT  WINDOW 


Ml  KE  R I  LEY  ORCH. 
JAMMIN/THATS   SOTHRN  HOSP 
JIGLE  BELLS/  SANTS  CLS    IS  COMIN 

TOM'V  R I GGS 
MY   PRAYER/O  I DNT   KNW  WHT  TIME  WAS 
JOE  ROBERTS 

POPPI ES/GARDEN  DNCE 

DICK  ROBERTSON 

WHN  DRM   BT  CM^S  Hme/g'nITE  MY  LUV 
LIT  DRM   RANCH/RAIN    IN  CRRRY   BLOS  LNE 
LIT  WHITE   LITEHSE/lO   PRTTY  GRLS 
G'DNITE  ANGEL/LETS  SAIL  2  DRMLND 
TUT T  t    FRUTT I /ONLY  STAR 
KERMIT  HERMI t/mELANCHLY  BABY 
I    PRMISE   u/  PENNY  SER 
MASQ    IS   Ov/2   LIVE  LIFE  OF  A  LIE 
CMES   LUv/  R  U  HAVIN  ANY  FUN 
SMEBOY  TOLD  ME/hELLO  MIST,  KRINGLE 

go  hme  lit  grl/so  U  THE  ONE 

S I DEWLK  SER/  WISE  OLD  OWL 
SIOEWLK  SER/  WISE   OLD  OWL 
gd  bye  dr  bck  yr/b  HONEST  W  ME 
GOBYE  MAMA/l    MAY  STAY   AWY  LIT  LNGER 


3972. 

3973, 
3974. 
3975, 
3976, 
3977, 
3978, 
3979, 
3980, 
3981  . 
3982, 
3983, 
3984, 
3985. 
3986. 
3987. 
3988. 

3989.  HATS   OFF  TO  MC  a/  THIS  TIME 

3990.  CHI Ng/|SABELLA  KISSED  FELLA 

PAUL  ROBESON  4  COUNT  BAS I E  ORCH. 

3991.  KING   JOE    I    I    4  i) 

3992.  KING  JOE  (    I  4  2) 

CARSON  ROBISON 

3993 
3994 


CO 

35841 

N 

ZOE 

5236 

N 

zoE 

5838 

N 

ZOE 

5629 

N— 

ZOE 

5785 

N 

20  E 

5 147 

N 

ZOE5500 

N 

Z0E5435 

N 

DE 

1271 

N 

DE 

1031 

N— 

VS 

8086 

N— 

5l  0 1 2 

E 

DE 

1  I3l 

E 

DE 

1283 

n/e 

DE 

1585 

E+ 

DE 

1707 

OE 

2059 

E 

DE 

2276 

N— 

OE 

2354 

DE 

2378 

N 

DE 

2827 

N 

DE 

2828 

E+ 

DE 

3607 

N 

DC 

3659 

N 

DE 

3659 

n/e 

DE 

3791 

N— 

DE 

4|  16 

N 

DE 

4117 

N 

OE 

43l8 

N 

OE 

4365 

N 

OK 

6475 

N 

OK 

6475 

E+ 

BRE 

1065 

N— 

BB 

1546 

N 

3995, 

3996. 

3997. 

3998. 

3999, 

4000, 
4001  , 

4002, 

4003. 
4004. 
4005. 
4006. 
4007. 
4008. 
4009, 

40l0, 
401  I  , 

4012, 
4013, 

40l4, 
4015, 

40|6, 
4017, 

4018, 
4019 
4020, 

4021, 

4022, 

4023 

4024 
4025 
4026 

4027 

4028 

4029 
4030 
4031 

4032 

4033 

4034 


SOI JOINED  NAVY/OONT  WANNA  B  R I CH 
DONT   LET   SPURS  GET  RUSTy/plAIN  TLK 

W I LLARD  ROB  I  SON 
DONT   B   FRAIO   Z  WADE  TRBLED   WTr/rEL  RHY  VI  2446E+ 

MAURICE  ROCCO 
i(V  T1J4TJWLLA/UT  sundown  musicrft  443  n 

IKE  RODQERS 

SCR  EE  N I N   THE   8l/  IT  HRTS  SO  GD  CE     3003  N— 

B.A.  ROLFE  AND  PALAIS  O'OR  ORCH. 
THT'S  MY   WEAKNS   NW/ LIKE  MEL  OUT  OF  SKY  ED52343E+ 

DAVID  ROSE 

HOLIDAY  4  STRINGS/OUR  WLTZ  VI    27853  N- 

LANNY  ROSS 

LST   TIME    I    SAW   PARIs/h|    ON  WINDY  HIL  VI    27254  E+ 


SHEP  SER/  LAMENTED   2  LUV 

ANDREW  ROWAN 
OLD   BANGUM/CHERRY   TREE  CAROL 

LUIS  RUSSELL 
REMAINING   SOUV/WLKING  SLOW 
LUKE  THE  SPOOK/GONE 
U  RASCAL  u/THAT  TOO,  DO 

R A i ny  Sunday/  4  u 

CASE  ON  DAWN/SARATOGA  DRAG 
DOCTOR  Bl/  SAVOY  ST 
GHOST  OF   FREAKS/HOKUS  POKUS 

PEE  WEE  RUSSELL  FOUR 
0   A  BL/   LAND   OF  JAZZ 
BABY   WONT  U   PLSe/  DINAH 
LHERE'LL  B  CHNGES  MDE/ZUTTYS  HOOTIE  BLS  HRSI00IE+ 
EVRY8DY   LUVS   BABy/fnD   NEW  BABY  HRS . I  002  E 

SAINT  PAUL  BAPTIST  CHURCH  CHOIR  OF  L.A. 

CP- 


VI  27572  N- 

co  1 7 1 93  E 

APOL  i079N 
APOLLO  1086  N 

VI  22793  E 
APOLLO  I  I  39  N- 

BRC  80038N 
VO  3480  E+ 
VOE  2  E+ 

CMS  596  E+ 
HRS    1 000  N- 


SNG   TILL   POWER   CMS  DWN/LRD  REMEM  ME 
WLKING   W  JESUS/WHT   CLD    I  DO 

ST.  GEORGE  SINGERS 
xoL.  hiSV.  of  mUSIC  PARts  |5  4  16 

,OIDNT    IT  RAIN/  HE'S   FRIEND   OF  MINE 

ALBERT  SANDLER 
sing  smETHIKKJ  IN  Morn/play  it  again 

WILL   U  REMEm/hOONL  I  TE  ON  ALSTER 
.MERRY  WIDOW  WLTz/viLIA 

SAN  FRANCISCO  SYMPHONY  ORCH . 
HUNG   ONCE  NO  ti/HUNG   ONCL   NO  b 

ANDY  SANNELLA 
I'M  MAD   ABT   U/   LET ' S  GET  FRIENDLY 

SAVANNAH  SYNCOPATORS 
WA   WA   WA/SMEDAY  SWTHRT 

JAN  SAVITT  ORCH . 
,A8K  YR  HRT/MAKE   BEL    ISLAND  DE     3 1 88  N 

.SUGAR   FT  STRUT/SO   PCEFUL    IN  CNTRY  VI    27464  E 

,TICA  Tl    TICA  Tl/   I    REMEMBER   U  VI    27775  N- 

SAVOY  DICTATORS 
.JAM   4  CRACKERS/WRDS   CAN  NOT   EXPRESS  SAVOY    lOl  E+ 

SAW  INSTRUCTIONS 
.VERY  EARLY     4    //b"   TRANSPARENT  GREEN  RECORD  PUT 
OUT   BY  MUSSEHL  4  WEST PH A L— VERY  RARE   NO  LABEL  NO. 

OANNY  SCHOLL 


823  N 

CP  40076  N 

CO  5717  N- 
CP  5770002N 

COE  1630  N- 

COE  1688  N 

CO  1 484  N- 


VI  22675 
8R  3373 


•OPEN   PARACHUTE/R   LUV  STORY 
.GONNA   LIVE   TIL   I    D I e/mY  DRM  WRLD 
•NO  GAL  GT    BRNO   ON  me/  I'LL  GT  BY 

ELMER  SC HOE BE L  ORCH. 
.COPCNIIGN/PRI  NCE  OF  WAILS 

GENE  SCHROEDER 
,T  4   i/   SWT   GA .  BROWN 
IIA7EL  SCOTT 
2   PRT    INVENTION/RITUAL  FIRE  DNCE 


NAT  91 10  N 
NAT  9119  E+ 
NAT  9134  N 


OE    I  81 27  E+ 


HAZEL  SCOTT  (CONT) 

4035.  PR ELUDE  - C   #MI  N/COUNTRY  GARDN  DE  |8|28  N- 

4036.  VALSE   JN-  D   FLT  MAj/HUNG  RHAPS   #2  DE  |8|29  E+ 

4037.  BL    IN  B   FLt/haZELS  BOOGIE  OE  18340  E+ 

4038.  HALLELUJAh/dRK   EYES  DE  18342  N 

RAYMOND  SCOTT 

4039.  POORHSE/  TOY  TRUMPET  CO  363 1  I  N- 
4040.ORL  W  LITE  BL  Hr/nEW  YRS  EVB    IN  HNTD  HSE  C035247N 


35364E+ 

CO  3591  I  N 
CO  35980  N- 
co  36090  N 
CO  36277  N 


VO  5|37  N 
VO  05306  N 
VO  05502  N 

OK  45103  v+ 


VI  22224  N- 
vo    4552  E+ 


4041 .  BUSNESS  MEN'S   BNCe/p  NUT  VENDOR 
(ABOVE   IS  A  SPECIAL  REVIEW  copy) 

4042.  COPYRIGHT    1950/EAGLE  BEAK 

4043.  BLS  MY  GRL   FRND  TAUGHT/EVE  STAR 

4044.  GET  AWY  FRM   IT  ALL/  BAND   PLAYED  ON 

4045.  HAPPY   FARMER/EGYPTIAN  BARN  DNCE" 

4046 .  T ROM PET A  B   FLT/SALON  DEL  SIGLO  XVIII  C0MEXI966N 

ROOSEVELT  SCOTT 
4047. SEND   ME  AN  ANGL/OO  U   CALL  THT  RITE 

4048.  BRWN  SKIN  WOMAN  SWNg/bLCK  GAL  BLS 

4049.  B  MY  BABY/DOCTOR  BILL  BLS 

SCOTTDALE  STRI NG  BAND 

4050.  CH I NfSE  BREAK  DWN/SHAOE  OF  PARASOL 

JOHN  S EAGLE 

4051.  LIFE'S  RAILWY  2  HVn/|    LUV  2  TELL  STRY   VI  22060E+ 

4052.  MY  MOTHER'S   PRYEr/soFTLY   4  TENRRLY       VI    22009  N- 
4053.1IINETY  AND  Nl  NE/jST   AS    I  AM 

SEORIC  AND  HIS  HONEY  BEARS 

4054.  CHOO  CHOO/  WAIL  OF   THE  SCROMPH 

SELAH  JUBILEE  QUARTET 

4055.  DONE  W   TROUBLE/NEW  JERUSALEM  MERCURY  8066  N 

SEN  SELVIN 

4056. SUNNY  SIDE  UP/   LUV  CO      1994  E 

4057.0NCIN  W  TEARS    IN  EYEs/wHN  SPRNGTME  ROCKIES  CO2206E+ 
SEVEN  BLACK  DOTS 

4058.  LUV  WILL  FIND  W A Y/ BAND ANA  DAYS          ARTUELLE  020655N- 

SEVEN  STARS  QUARTET 

4059.  LORD    I'M  TRBLED/GOD   CALLED  JOHN 


TERRY  SHANO  ORCH. 
4061. SORRY   WE   SAID   GDBYE/JST    I  GRL 
4062.1 'LL  B  BCK/SH    ITS  MIL  SECRET 

ARTIE  SHAW 
4063. WHY   SHLDN'T l/GA.    ON  MY  MIND 
4063. HD  2   B  u/DONT  TAKE   LUV  FRM  ME 

4065.  GRABTWN  GRAPPLE/SAO  SACK 

4066.  CAR!  OCa/  BILL 

4067.  Z igeuner/  SUPPER  TIME 

4068.  KEEPIN  MYSLF  4  u/  SPC   DEL.  STMP 

4069.  MR  BL  HVN/MOONGLOW 

4070.  BEGIN  BEGUI NE/l  ND I  AN   LUV  CALL 

4071 .  BEG  IN   BEGUI NE/l NO  I  AN  LUV  BALL 

4072.  MOON  FACE/  LUV   AND  LEARN 
4073.2   BLIND   LUVERS/  WHR   OR  WHEN 

4074.  DONT   TKE   LUV  FRM  ME/  LUV  ME   A  LITTLi 

4075.  WHT    IS   THNG   CALLED/THE  GLIDER 

4076.  FRENES l/ADI  OS   MARQU I TA  LINDA 
4077. SPEC  DEL  STMP/  KEEP  I N  MYSLF  4  U 
4078. SP  DEL  STMP/  KEEPIN  MYSLF  4  U 

4079.  KEEPIN  MYSLFT/  SPEC   DEL  STMP 

4080.  CRS   YR   HRt/  SUMMIT  RIDGE  DRIVE 

4081 .  TEMPTATI ON/STAR  DST 

4082.  TEMPT AT  I  On/  STAR  OUST 

4083.  TEMPTAT IOn/  STAR  DUST 

4084.  DANCING  IN  DRk/  SMOKE  GTS  IN  EYES 
4085. SMKE  GETS    IN     EYEs/dnCING    IN  DRK 

4086.  COVR  THE   WATFRNT/MAR  I  NELA 

4087.  MY  BL  HVN/  MOONGLOW 

4088.  PRELUDE    IN  C  MAJr/wHT  THR  2  SAY 

4089.  WHY   SHLDN'T  /gA.   ON  MY  MIND 

4090.  BCK   BAY  SHUFFLE/  STAR  DUST 

4091 .  TRAFFIC   JAM/  DNC I NG    IN  ORK 
4092. SER  2  SAVAGE/  MOONGLOW 

4093.  MOONGLOW  /SER  2  SAVAGE 

4094.  THIS   TIME  DRM  ON  ME/BL6    IN  NIGHT 

4095.  THRU   THE  YRS/NOCTURNE 
4096. ST  JAMES    INF/(   2  PARTS) 
4097.2    IN  BLs/  AS   Tl  "E  GOES  BY 

4098.  NOW  WE  KNOW/  ALL  OR  NOTHING 

4099.  's  wonderful/  NEV  B  »AME 

41 00.  s'wonoerbul/nev  b  the  same 

4101.  sao  sack/grabtown  grapple 

41 02.  grabtown/sad  sack 

41 03.  TABu/bEDFORD  DRIVE 

41 04.  tabu/beoford  drive 

4105.  THATS  4  ME/  YOLANDA 

4106.  yolanda/  THATS  4  ME 

ELLIOT  SHAW 
4| 07. SONNY  BOY/  FOREVER 

SHEBOBLOU  TRIO 
4| 08. THNG   CALLED   LUV/THSE  FOOLISH  THNGS 

BERT  SHEFTER 

4109.  TAMIN  THE  OEV/AEROPLANE   4  BEE 

4110.  TRAMMIN  AT   PAIr/mONKEY  ON  STRING 

ANNE  SHELTON 
4|  I  I .    PABLO   THE  DRMER/LETS   KP   I  T  THT  WAY 

SHORTY  SHEROC K  ORCH . 
4| 12. SNAFU/THE  WILLIES 

SHIFTY  HENRY  AND  HIS  FLASHES 
41  I  3. WHY  did  Ms  hAp  'I  mL/VH  Ml  ML 

NAT  SHILKRET 
4||4. BELLS  OF  ST  MARYS/SWT  MYST   OF  LIVE 
4||5.0UT   OF  DAWn/dRM   OF   LILAC  TIME 
4| 16. SOFTLY   AS    IN  MORN  SUNRSe/|  KISS 
4II7.NOBDY   BUT  u/  ORANGE   BLOSS  TIME 
4| 18. WISH   U  JEAL  OF  Me/sTARS  R  WINDOWS 
4II9.IF  YR   NOT  KISSING  ME 


VO  5564  N 

VO  5477 

N 

DE  4242 

N 

DE  4284 

N 

VI  27499 

E 

VI20I593 

N— 

VI20I647 

N— 

BB  |0|24 

E- 

BB  10127 

E+ 

VI  26762 

E+ 

VI  27405 

e/v 

BB  7746 

N 

BB  7746 

E 

BR  7787 

N— 

HMV  9017 

N— 

HMV  9322 

N 

MGM  |06|2N 

VI  26542 

E+ 

VI  26762 

N 

VI  26762 

N- 

VI  26762 

E 

VI  26763 

N 

VI  27230 

N 

VI  27230 

N— 

VI  27230 

E 

VI  27335 

N 

VI  27335 

N— 

0  1  27362 

N 

VI  27405 

N 

VI  27432 

N 

VI  27499 

N- 

VI  27547 

E 

VI  27548 

N— 

VI  27549 

N 

VI  27549 

N 

VI  27609 

E+ 

VI  27703 

E+ 

VI  27895 

E+ 

V|20|526 

N— 

VI20I537 

N— 

VI20I638 

N- 

VI20I638 

E+ 

VI20I647 

N 

VI20I647 

N- 

VI20I696 

n/e 

VI 20 1696 

N— 

VI  201716  N 

V|20|7|6 

N— 

VI  21738 

E+ 

HORD  640A 

N— 

BR  8072 

N 

DE  2525 

E+ 

DEE4I007E+ 

SG  281  18 

N— 

ENT  107-8  N- 

VI  2  I  371  E+ 

VI  2 1 572  E*/e 

VI  21775  E 

VI  21997  e/n- 

VI  20145  v+ 

VI  22450  E+ 


NAT  SHI LKRET  (CONT) 
i MY  MAN  ON   THE  MAKE/CN  DO  WNDER  W  U 
.2  MY  MAMMY/COLLEG I  ATE  LUV 
,WHN  SUMMER    IS   GNe/caROL+^a  MOON 
.U  WLDNT   FOOL  me/  WANT  St  BAD 
.GT   BLS  WHN    IT   RAINS/THR    IS  HAP  LND 


VI  22 l 85  n- 
VI  22406  N 
VI   21847  N- 
VI  2l859  E 
VIC2I943  E 

GT   BLS  RAINS/THINGS   THT  WERE  MDE  4  LUV  V|2|943E+ 


DARK  NIGHT/   INTO  MY  HRT  VI  22420  N- 

WHY  DO  U  SUPPOSE/THROUGH  VI  22204  E 

GA.    PINES/TURN  ON  HEAT  VI  22 1 95  E+ 

GA.    PINES/  TURN  r'N  HEAT  '\  22 1 95  E 

DONT   EV   LVE  Me/tWAS  NOT  SO   LNG  AGO  VI  22|88  e/e+ 

TWAS   NOT   SO    LNG    AGo/dONT   EV  LVE  ME  VI  22|88  E 

MOONLIGHT   ON  COL/DONT   TELL  MER  VI  22526  E+ 

WHTS  KEEPIN   PRNCE  CHARm/cANT  STP  ME  VI  22710  E 

BOLERO/  LA  SEDUCCION  VI  22571  E+ 

BOLERO/LA  SEDUCCION  VI  22571  E 

bolero/  LA  SEDUCCION  VI  22571  N- 

BABY'S   BIRWHDY   PARTY/WEOD   OF  BIRDS  VI  22581  E+ 

AM   I    BL/  LET  ME  HVE  DRMS  VI  22004  E 

J IMMY  SH IRLEY 

JIMMY'S  BLS/T— BONE  BLS  BN  530  E+ 


01  NAH  SHORE 


, I    GO  AGA IN/SHOO  FLY  PIE 
.MESSAGE  2  u/  WHO'LL  BUY  MY  VIOLETS 
.LAUGHIN  ON  OUTSIDE/  THE  GYPSY 
.MOOD    I  ND'^Go/mUSKRAT  RAMBLE 
,HES  MY  GUY/   BOY    IN  KHAKI 

.  DRLY   BELUVEd/*HY   DONT  U   FALL    IN  LUV   VI   27970  n/e+ 
.DRLY   BELUVEd/wHY  DONT  U   FALL   IN  LUV     VI    27970  E 
.MANHATTAN  SEr/b  SO  NICE  2  CME  HME  2     Vl20l5l9  N- 
.CANT    TELL  WHY  LOVE  u/auLO   LANG  SYNE     VI 20 |6| I  N 
.SOMEONE  WATCH   OVER  ME/lUV  WLKED    IN       V|20|65|  N- 

ERIC  SIDAY  AND  ORCH. 
•BODY  4  SOUL/   CHICKEN  REEL 
SI LVERTONE  JUBI LEE  QT. 
,BI BLE    IS  RIGHT/OL  SHIP  OF  ZION 
.ALL  OV  THIS  WRLd/a|NT   NOBOY'S  FAULT 
LEE  SIMS_ 

"ne/  lets  misbe; 


CO  36943  E+ 
CO  36701  N 
CO  36964  F+ 
VI  27302  E+ 
27963  E+ 


VI 202322  N 


5515  N 
5429  N 


3754 


.MINE  ALL 

SIMMONS  UNIVERSAL  "OWBOY  BAND 
.WHISTLEIN   FARMER  BY/SIMMNS  MEDLEY  VI   40|68  N- 

SINGIN  CRUSADERS 
.LOW  DWN  CHARIOT/WADE    IN  THE  WATER  SUP  DISC    I 040N- 

ZUTTY  SINGLETON  AND  BAND 


ROYAL  GARO   BL/   BUGLE  CALL  RAG 

SIOUX  C ITY  SIX   (BIX ) 
.  I 'M   GLAD/   FLOCK  O'BL 

SIX  BROWN  8WHERS 
.SOMEDY   TOM/SMILES   4  CHUCKLES 

SIX  BLUE  CHIPS 
.STEEL  ROOF/  CHEATIN  CHEECH 

SIX  BROWN  BROTHERS 
■DRKTWN  STRUTTER   BALL/  RAZZ8ERR I ES 

ED  SMALLE 
-GIMME   LIT   KISS/  WHT   NO  WOMEN 

BESSIE  SMITH 
Ml  ON  I TE  BLS/  BLEEDING  HRT ED  BLS 
,  LADY   LUCK  8Ls/y0DLING  BLS 
,  I' MOWN    IN  DUMPS/DO  YR  DUTY 
.TAKE  ME   F  BUGGY  RIDE/  GIMME  PIGFOOT 
,  IN     HE  HSE/  WIPE  EM  OFF 
.ST  LOUI    BLs/  COLD    IN  HAND  BLS 
.MONEY   BLS/  MUDDY  WATER 
,HT   TME    IN  OLO   TWn/alEX  RGTME  BND 
iCARLESS   LUV  BLS/  WEEPI N  WILLOW  BLS 
.TROMBONE  CHOLLy/yELLOW  OOG  BLS 
, N08DY  KNOW  u/  BCK  WATER  BLS 


DE       465  E 


VI    18385  E- 


VI    18376  E 


BR     3  I  04  E+ 


3936  E 

3939  E 

1793  N 

2|46  N 
2329  e/n 

2344  n 

2473  N 

2477  N 

2479  N 

2480  N- 

2481  N- 

SOFT   PEOAL  SLS/  USED  2   B  YR  SWT  MAMA   PA     2482  N — 

PRE  ACH I  N  THE  BLS/THINKIN  BLS  PA     2483  N 

YNG   WOMEN  BLS/  CAKE  WLKING   BABIES          CO  35672  N-/n 

YNG   WOMAN  BLs/cAKE  WLKING   BABIES  CO  35673  N 

BABY  DOll/  LST  YR  HEAD   BLS  CO  35674  N 

GIMME   A   PIGFT/TAKE  ME  4  BUGGY  RIDE       CO   37574  N 

BABY   DOLL/LST   YR  HEAD  BLS  CO  35674  N 

NOBDY   KNWS  u/  BACK  WATER  6LS  CO     3 1 76  N- 

YNG  WOMAN  BL/CAKE   WALKI  NG   BL  CO  35673  N- 

SHIPWRECK  BL/  LNG   OLD  RD  HC        62  E+ 

EMPTY  BED  BLS/  PART    I    4  2  VO     3286  N- 

ANY  WOMANS   BLs/cEMETERY   BL  CO    1 300 1  N- 

LADY  LUCK  BLs/yOOELING   BL  CO     3939  N- 

FAT  SMITH  AND  RHYTHM  KINGS 
EEL/I 


MUSIC  MAKES  ME 

GEECHIE  SMITH  ORCH 
RI./LE 


PRIDE  B  GUIDE 


VO    .3528  E- 

CP    365  N 
UHCA  22432E+ 


98 
99 
4200 
4201 


.BIG  TIME 

JABBO  SMITH 
,BOsY6n  Ski  FTle/JaZZ  BATTLE 
KATE  SMITH 

,U' LL  B   COM  IN  BCK  2  ME/  SWING    IN  HAMMOCK  CL5038E 
iMAYBE  WHO   KNOWS/  HE'S  GD  MAN  2  HVE   ARND  OIVA2970E 
,STR   SPNG LED  BANn/gOD   8LE3S  AMERICA       VI    26198  N- 
,STR  SPNGLEO   BANn/gOD  BLESS   AMERICA       VI    26198  E+ 
■STRESPNGLED  BANn/  GOD   BLESS  AMERICA     VI   26|9S  E 

PINE  TOP  SMITH 
.JUMP  STEADY   BL/    I'M  SOBER   NOW  BR   80009  N 

.I'M  SOBER  NOW/  JUMP  STEADY  BL  BR   80009  N 

.I'm  sober  now/jump  STEDY  BL  BR  80009  N- 

STUFF  SMITH 
.TWILIGHT    IN  TURKEY/  ONYX   CLUB  BPREE  OE 

WILLIE  SMITH 
.SITTIN  AT   TABLE  OPPOSITE  u/bREEZE 
.MORE   THN    THT/  ALL  OUT   OF  BREATH 
.SEE  U  ALL  OVER  THE   PLACE  (tESt) 
.ttlON     4  lamb/3  KEYBOAROS 


1 279  E 

OE     7080  N 
BRE02463  E+ 
OE  6|937  E 
COMM  520  E+ 


35 


AUCTION 


JEROME  ALBERTSON 

BOX   3  THE   RECORD  CHANGER    I  25  LA   SALLE  ST  NYC 


AUCTION 


ED  82  1 54  E+ 
ED  82263  V 


SNOOKS  ANO  MEMPHIS  STOIUPERS 

4202.  i^m""hap~wh— u  happy/luv-Is  LUt  TMY       vi  22629  E+ 

4203.  BUI LDI NG    A  HME  4  u/  U  OONT  NEED  GLASSES   V 1 22704E 

SOC I ETY  OF  LOWER  BASIN  ST. 
4204. SNG   Of    ISLNDs/   BLsILaBeI  GBNeJtECH.   REC .  SERV.E+ 

HEBBERT  SOMAN 
4205. OLD  paL;  BWTFTT1  THRU  ED  50830  E 

HARRY  SOSNIK 

4206.  COUNT   BLESS  IN  ^CARIOCA  VI    24488  E+ 

SOUTHERN  SONS,  MALE  QUARTET 

4207.  L^FT^C^T!  SING/PRAISE   LRD   4  PASS  BB  300806N 

ALBERT  SPALOING 
4208.SOUVENI R/CAPRI  CE  ESPAGNOL 

4209.  HUNG   DNCE   NO.    l/  SER  D'ARLEQUINS 

MUQGSY  SPAN  I ER 

4210.  BLCK  i  BLj  DINAH  BB  10682  E 
42 1  I .  WH I  STL  I N  Bl/lADY'S  IN  LUV  W  U  CMS  576  N— 
42I2.0IPPER  MTH/  SISTER  KATE  BB  10506  E 
42|3.DA  OA  STRAIN/SMDAY  SWTHRT  BB  10384  N- 
42  1 4.ECCENTR I c/  BIG  BUTTER  4  EGG  MAN  BB  |04|7  E 
42|5.SMDAY  SWTHRT/  DA  DA  STRAIN  BB  10384  N 
42  I  6. OA  DA  STRA I N/SMEDAY  SWEETHRT  BB  10384  E 
42I7.BL  4  BL/  LIVERY  STABLE  BL  HMV (AUS )2887E 
42|8. SISTER   KATE/  DIPPER  MTH     BL                      BB    10506  E 

4219.  RELAXIN  AT   TOURo/r| JERBOAT  SHUFFLE       BB    10532  N 

4220.  LADY'S    IN   luv/  WHISTL1N  THE  BL  COM   576  E 

4221 .  RIVERBOAT  SHUFFLE/RELAX  I N  AT  TOURO        BB    10532  N— 
4222-.S  i  ster  kate/relaxin  AT  TOURO  VI  400I39E+ 
4223.LONESME  ROAD/mANDY  MAKE "UP  MIND  BB    I  0766  N-/E 
4224. SISTER   KATE/  DIPPER   MOUTH   BLS  BB   1 0506  N 
4225. RIVERBOAT   SHUFFLE/RELAX  I N  AT  TOURO        BB    10532  E 
4226*SISTER   KATE/  DIPPERMTH   BL                           BB    10506  N 
4227.SMDAY  SWTHRT/  OA  DA  STRAIN  BB    10384  N 
4228.SMEDAY  SWTHRT/  DA  DA  STRAIN  BB    10384  N 

4229.  R I  VERS  I DE  BL/  ROSETTA  CMS     586  E+ 

SHI RLEY  SPAULO I NG 

4230.  FTLIGHT    FAVOR  I TE/SMEWHRE    IN  DIXIE 
ELIZ  SPENCER 

423  I .SILENT   NIGHT/  NAZARETH 

4232.  L0RNA  ODONE/bABY  WONT  U   PLSE   CME  HME  DE 

4233.  BABY  WONT   U   P.C.    HME/  LORNA  DOONE  DE 

CHARLIE  SPIVAK 

4234.  AUTUMN  NOCTURNE/   THE   CLOCK  SONG  OK 

4235.  ANT   NECESSARI LY/BESS   U    IS  WOMAN 

4236.  CANT  U  READ   BTWN   LINEs/sANTA  LUCIA 

JESS  STACY 

4237.  A  I  NT  GOIN  NOWHERE/CANDLELIGHTS 

4238.  WHT' 3   MEW/  MEL  MOOD 

4239.  N0Nl/jESS  STAY 

4240. IN  THE  DARk/wRLD   WA I T  I  N  4  SUNSHNE 
424I.GD  MAN  HRD  2   Fl Nd/ 

A  I LEEN  STANLEY 
4242.SWINGIN    IN  HAMMOCK/   I    LUV  U  SO  MCH 


ED  5 1  052  V 

ED  80643  v+ 
I  94 1  E+ 
DE      1941  N- 

OK     6476  N- 
VI 20  I  653  E 
VI 20 1 675  N- 

CMS     5l7  E+ 
MW  10089  N 
VS     8076  N- 
PAE  2233  N 
VA     81 40  N- 

VI  22469  E 


BLUE  STEELE 

4243.  ROCK  EM   Z  SLp/  MISTAKES 

STERLING  TRIO 

4244 .  H V E   A  SMILE/TILL  WE  MEET  AGAIN 

STEVENS  TRIO 

4245.  LIKE  RSE/  WRLD  WA I T I N  4  SUNRISE 

ERNEST  L  STEVENS 
4246. SME   THNGS  U   NEV   FRGEt/tWEET  TWEET 

4247.  BRKEN  HRTED  MEl/wHO'S  SORRY  NOW 

CAL  STEWART 

4248.  UNCLE   JOSH/UNCLE   JOSH  KEEPS  HSE 

MARTHA  STEWART 

4249.  s,HP'i  Funny  THY  way/ther's  no  u 

REX  STEWART 


VI  18518  E+ 
ED  51234  v+ 


ED  51289 
EO  5 1 208 


VI 20  1 67!  E+ 


4250.  fi nesse/  rompin  hmv  9|54  e+ 

4251.  b.0.  bls/  tht's  rhy  merury       8008  n- 

4252.  solid  rock/  night  wind  hrs  1004  e+ 

STYVESANT  STOMPERS 
4253. SHINE   BLUETA I L  FLY  PARADOX    I  E+ 

SIO  STONE 

4254.  TELL   b  WHT    I  1 M  GONNA  Do/  PART    I    4  2     ABBEY   54  N- 

JOE  SULLI VAN  QU I NTET 

4255.  NIGHT  A  DAy/hTaW  LADEN 

4256.  BRUSH  IN  OFF   BOOG I e/h  I  DUDGEON 

4257.  DEL  MAR  RAG/  FOREVERMORE 

MAX  I NE  SULLI VAN 
4258. i5rk  eye's/  56ng  UoLSa  boatman 

4259.  hw  do  i  knw  its  real/be8i0e  r 

4260.  moments  like  this/plse  b  kino 

4261.  BARBARA  ALLEn/mOLLY  MALONE 

4262.  KINDA   LONESOME/SAY  WITH  KISS 


SUNSET    10050  E+ 
SUNSET    10052  E 
CMS  538E 


ckin/  i 

BOY/S I 


4264.  CORN  PICK 

4265.  JACK  IE  BO 

CONCHITA  SUPERVIA 

4266.  CANCIONES   POP/ESPANOLAS  POTS 

WILBUR  SWEATMAN 

4267.  THINK  OF  ME   LITTLE  DADDY/  BUT 

TASK  I  ANA  FOUR 

4268.  HALLEL- sTdT/»IaWV   BOWED  SO  LOW 

ART  TATUM 


4269.  WHR   OR  WHN/   JA  OA 

4270.  ELEGIE/  HJMORESQUE 

4271.  FINE   4  OANOy/hAO  2  B  U 

4278.  RUNNIN  WILD/  YESTERDAYS 
4273.HALLEL/  MEMORIES  OF  U 
4274.0ANNY   BOY/  SWT   AND  LOVELY 

4275.  LOVER/  PR  BUTTERFLY 

4276.  GET   HAPPy/  SWT  LORRAINE 

4277.  EMALI NE/  COCKTAILS  4  2 
4278. SWT  lorraine/get  HAPPY 

4279.  swt  Lorraine/  get  happy 


VO 

4015 

E- 

CLYDE 

DE 

4307 

N 

VI 

25802 

E+ 

CO 

35710 

E+ 

VI 

26124 

N 

4  DAY 

VI 

26132 

E+ 

NG 

VI 

26237 

E+/E 

.E 

VI 

26372 

N 

1  42 

DE 

20288 

E 

VO 

2994 

E 

VI 

38520 

E 

ASCH  356 

N- 

DE 

18049 

N- 

ASCH  356 

N- 

ARA  4503 

N- 

ARA  4501 

N- 

ASCH  356 

E+ 

ARA  4502 

E+ 

OE 

18050 

N- 

OE 

25202 

E 

OE 

18050 

E 

DE 

25200 

E 

RICHARD  TAUBER 
.NICHT   KLAGEN/ZU  JEDER  ZE I T 

BILLY  TAYLOR'S  BIG  EIGHT 
•night  wind/  carney-VaL  In  RHY 

MONTANA  TAYLOR 


•615  E+ 


4282 
4283. 

4284, 
4285. 
4286. 
4287, 
4288, 
4289, 
4290. 
4291  . 
4292, 

4293. 

4294. 

4295. 


INDIANA   AVE  STMP/DETRO I T   RACKS  BR  80019  N- 

I ND I  ANA   AVE  ST. /JUMP  STEADY   BL  UHCA     66  N— 

JACK  TEAGARDEN 

BL  RIVER/   A  RHY  HYMN 

BL  4  BL/  ST   JAMES  INF. 
100  YRS   FRM   TODAy/nOBDY   KNWS  TRBLE 

dinae/  mt    me  tonight  in  drmlnd 
blk  4  bl/st  james  inf. 
makin  fr i ends/or i g .  dixie  i  step 

SAY    IT  SIMPLE/jAM   SESSION  AT  VI 
2  BLND  MICE/HAWAII    SONG  SLEEP 
MAKIN   FRIENDS/  ORIG   DIX    I  STEP 

JOHNNITE  TEMPLE 
LOu"7se"ToUISE   BLS/NEW   VICKSBURG   BLS     DE     7244  E+ 
TENNESSEE  GABRIEL 
IF    1    CLD   HR  MO   PR  AY/ LRD   HOLD  MY  HAND   CIR    3002  N- 
TENNES5E  HAPPY  BOYS 
COOL^WN/    I    GT   BLS  WH    IT  RAINS 

SONNY  TERRY 
HARMONICA  S TMP/H ARM   4  WASHBRO  BLS 
HT  HEADED  WOMAn/cuSTARD   PIE  BLS 
HARMONICA   rag/  EARLY  MORNING  BLS 


OE     4071  E 
OE     3844  E 
DE    43 1 7  e/n- 
CMS     505  E 
BRE03264  N 
CO  350 1  0  N- 
V|400|33  E 
CO  35233  N- 
CO  36010  N- 


1542  N- 


CO  37687  N- 
CP  40097  E+ 


CO  35953  N- 
BR  80065  E 


6429  N- 


KKK  75001 


4296.  HARM0NI CA  S TMP/H ARM   4  WASHBRO   BLS  CO   37687  N- 

4297.  HT  HEADED  WOMAn/cuSTARD   PIE   BLS  CP  40)22  N 

4298.  HARMONICA  rag/  EARLY  MORNING  BLS  CP  15237  N- 
4299. SCREAM  I N  4  CRY  I N  BLs/r|F  4  HARM.    JMP  CP  40061  N 

4300.  HARM.    St/hARMM    4  WASHBRD  BLS 

4301.  CROW  JAKE   BL/  BEER   GARDEN  BL 
FRANK  TEACHMACHER 

4302.  shim  me  sha  wabble/  i  step  2  h 

4303.  Copenhagen/  prince  of  wails 
TEXAS  RUBY 

4304.  MILLION   TEARS/SMEONE   ELSE   ON  STRING     CO  37879  N 
TEXAS  TESSIE 

4305.  WRECKED   HAP  HOMe/gT  THE   RIGHT  WAY 
THE  100  %  AMERIO-ANS 

4306.  BRIGHT   FIERY   CROSS/  MYSTIC  CITY 
CLAUDE  THORNH  I  LL 

4307. SING    LUV  SNG/    I'M  THRILLED 

THREE  SONS 

4308.  THAT'S   PLENTY/WORRY  WORRY 
THE  TIETGE  SISTERS 

4309.  CHURCH    IN  Wl LDWOOD/SPEAK  LRD,    WE  HR 
DICK  TODD 

43I0.ORNGE  BLOSS  LANe/dELILAH 
43)1.1    TLD  U   So/  THKG.   OF  BL  EYES 

43i2.loretta/tica  TICA  TICA  TA 

SKEETE  TOLBERT 
43 | 3 .PAPA    1 S    IN  BED  W   BR  I TCHEs/g I MME  SME 
43I4.LAZY  GAL   BLs/  GET  IT 
43|5.RHUMBA   3L/JUMPIN      IN  THE  NUMBERS 
TOOT'S  PAKA'S  HAWA I IANS 
*MLAnA  Wltz/hAwa  I  I  AN  smIles 
TROUBADOURS 
43 ) 7 .carol i na  moon/  whn  summer  is  gne 
FRANK  I E  TRUMBAUER 

E/OSTRICH  WLk(p.W.Lm)uHCA  29  N 
/NO  RETARi 

PLSE 


CO 

36287 

N- 

VI 202675 

N— 

VI 

22265 

E+ 

BB 

1  1335 

N 

BB 

1  |494 

N 

BB 

1  |45| 

N 

DE 

7751 

E+ 

OE 

8589 

N- 

DE 

8565 

N— 

EO 

50570 

V 

VI 

21847 

£ 

43)8, 
43)9, 
4320, 
4321  , 
4322, 
4323. 
4324, 
4325, 

4326. 

4327, 
4328. 
4329, 
4330, 
433  l  , 

4332, 


4334, 
4335, 
4336, 

4337, 

4338, 

4339. 
4340 
4341 
4342 
4343 
4344 
4345 
4346 
4347 
4348 
4349 
4350 


RIVERBOAT  SHUFFLE 
WEARING    OF  GREEn/nO  RETARO 
TAKE  UR  TOMOR^Ow/bABY  WONT 
SING  IN  THE  Bl/  COMING  VIRGINIA 
CLAR.   MARm/  TAKE      IT  EASY 
SING  IN  THE  Bl/   IM  COM  I N  VIRG. 
WAY   DWN  YNDEr/  CLAR  MARM 
CLAR  MARm/  WAY  OWN  YNDER 

ORRIN  TUCKER  ORCH. 
LIT  GRL/  U'D    B  SUR8RISED 
JOE  TURNER 

SALLY  ZU  ZAZ/RCK  G I BRLTER  BL  NAT 1 L  40  I  6  N- 

WATCH   THA  JIVE/jOHNSON  4  TURNER    BLS     NAT  9011  E 
SHARK  WHN  HIT   CSt/mISS   BRWN  BLS     NATL     4011  E+ 
GAL   JOCKEY/  GT   LUV  4  SALE  NATL  4002  E+ 

SK  BLS   PART    I    4  2  NATL  90 1 0  E- 

TURNEY  BROTHERS 
REVISE  US   AGAIN/   AT   THE  CROSS 

TUSKEGEE  INSTITUTE  SINGERS 
GOOD   NEW5/  LIVE  A-tJUMBLE  

TUXEOO  ORCH. 
My  gAL  don't  luv  me/aint  my  baby  grnd 
angry/  footloose 

its  a  wonderful  wrlo/wht  big  eyes 

ukulele  ike 

MELODY     OUT   OF  SKy/aNYTHNG   U  SAY 


82 15  N- 
CO  37807  N- 
BR  7703  N- 
PAE2304  n-/n 
BR  7703  N- 
vo  3010  B+ 
VO    44 1 2  N— 

CO  35344  E- 


VI  40027  E 


VO  14974 
VO  1 5 1  06 
VO  1 542 1 


CO     1427  E 

KING      BR  8020N- 

VE      1808  E 

VI  2 1 963  E 

VI  22 1  1 8  E+ 

VI  22489  E+ 

VI  22435  E+ 

OR  60609  E 

VE     1759  E 

STOLEN  MOMENTs/sWTHRT   OF   STUDENT  OYS   VI    22560  E 

NIGHT  VI    21868  N- 

I VER  VI   2 1  868  E+ 

D0EP  NIGHT/  WEARY  RIVER  VI    2 1  368  E 

.SWT   6UZANNe/hONEY   VI    2 1 869  E+ 


JOE  USIFER 
JOCKEY   ON  CAROUSEL/HALL  OF  MNTN 

RUDY  VALLEE 
LETS   DO    I T/   CME  WEST 
.THE   ONE    I    LUV/  RUSSIAN  MOON 
.ALBUM   OF  ORM/PERHAPS 

GOOD   EVEN  IN/  JST   A   LIT  CLOSER 
.SONG  W   0  NAME/MY  HRT   BLNGS   TO  GRL 
.GLORY  OF   LUv/  SHE  SHLL  HVE  MUSIC 
BYE   BYE  SWTHRT/DOIN   THE  RACOON 


IE/MY  HR 
'/  SHE  S 

irt/ 
its/ 

weary  r i ver/  de 
deep  night/wear 


435I.LVER  CME  BCK  2  ME/C OQUETTE  VI  2|880  N- 
(ABOVE  RARE  RECORD   AUTOGRAPHED   BY   RUDY  VALLEE)  


4352.  C0QUETTE/LUVER   CME  BCK  2  ME 

4353.  JST   VAGABOND   LUVER/sTILL  CARING 

4354.S' pos i n/one  IN  WORLD 

4355. MISS   U/  HEIGH  HO 


VI  2 1  880  E+ 

VI  21967  E 

VI  21998  E 

VI  22029  E 


RUDY  VALLEE  fCONT) 


VI  22062  N- 

VI  22090  E 

VI  22|36  N- 

VI  22321  E 

VI  22585  E+ 

VI  253 l 3  E+ 


4356.  PRETENDING/  WHR   R  U  CRM  GRL 

4357.  KISS  2  REMEm/wH    I    LRNED   2  LUV  U 

4358.  LONELY   TROUBABOUR/u  WNT  LOVIN 
4359. STEIN  SNG/  ST   LOUIS  BLS 
4360. TEARS/  DONT   FRGET  ME    I N  YR  DRMS 
4361.1$    IT  TRUE/  MOMENT  SAW  U 

WALTER  VAN  BRUNT 
4362. TAKE   U  HME   AGAN   KATH/BNKS   OF  BRANDYWNE  ED80I60V- 
FRED  VAN  EPS 

.4363. FROLIC   OF  COONS/LONESME  MAMA   BLS  ED   5|089  N 

4363 A. CH INESE   PI CNIC/COCOANUT   DNCE  EO  5 1  I  I  2  N 

4364. INFANTA  MRCH/DIX  MEDLy(r|m  CHP  3   GRv)eD  50|95  V+ 
VARSITY  EIGHT 

4365.  WHY  OIOI    KISS   THT  GRl/mOBILE  BL 

VAUGHAN  QUARTET 

4366.  LNG   AS   ETERNITY/  WHERE    IS  GOO 

CHARLIE  VENTURA  BIG  FOUR 
4367.0  H   BLS/   LUV    IS   JST   ARNO  CORNER 

JOE  VENUTI 
4368. IN  DE  RUFF/   JAZZ   ME  BLS 

4369.  FLI  P/  FLOP 

4370.  VIBRAPHONIA   #2/sEND  ME 

4371.  V I BRAPHON I  A  $?/ SEND  ME 

4372.  TAP  ROOM  BLs/nOTHIN  BUT  NOTES 

4373.  MYSTERY/  MELLOW   AS  CELLO 

4374.  N0THIN  BUT  NOTEs/  MELLOW  CELLO 

VICTOR  CONCERT  ORCH. 
4375. SPRING    SONG/  MARC  I SSUS 
4376. SPRING   SONG/  NARCISSUS 
4377. SPRING    SONG/  NARCISSUS 

4378.  HUNT  I NG   SCENE/PATROL  COMIQUE 

4379.  MELODY  IN  F/  ROMANCE 
4360. MELODY    IN   f/  ROMANCE 

VICTOR  MALE  CHORUS 
4381 .CME   8CK  2  ERIN/MACHUSHLA 
4302. WH   RIV   SHANNON   FLWs/  MOTHER  MACHREE 

VICTOR  MIXED  CHORUS 
4383 .AMER I C A/STR  SPANGLED  8ANNER 
4384.0NWRD   CHRST.   SOLd/bATTLE   HYM  REP 

VICTOR  NOVELTY  ORCH. 
4385. ONSE  BAGATELLE/GINGER  SNAPS 
4386. DAUGHTER   OF  ROSE   O'GRDy/tAP  ONCE 
4387. SINGING   GAMES/  S' NG I NG  GAMES 

VICTOR  SALON  ORCH. 
438S.SHUBRT   SER/  SERENADE 

4309. WEDDING  PAINTED  DOLl/paGAN  LVE  SNG 
4390. TAMBOUR  I N  CH I  NO  I s/cA PR  I  CE  VIENNOIS 
439  I ■ TAMBOUR  I N  CHINOIs/  CAPRICE  VIENNOIS 

4392.  TAMOURI N  CH I  NO  I s/cAPR I CE  VIENNOIS 

4393.  TAMBOUR  I N   CH I  NO  I s/  CAPRICE  VIENNOIB 

4394.  HUNGAR I  AN  DNCE   #5/  LULLABY 

4395.  HUNG   DNCE   #5/  LULLABY 

4396.  HUNG   DNCE   #5/  LULLABY 

4397.  HUNG    DNCE/  LULLABY 

4398.  HUNG   DNCE   #5/  L  ULLABY 

4399.  GONDOLIERS/  VENETIAN   LUV  SNG 

VICTOR  SYMPHONY  ORCH. 

4400.  LI GHT   CAVALRY   OBERTURE    I    4  2 

4401 .  LOHENGR I n/  M I NUET  ING 

PAUL  VICTORIN'S  ORCH. 
4402.SWINGIN  DWN   LANE/  DNT   CRY  SWANEE 

VIENNA  WLTZ  ORCH.  . 
4403. HALES   FRM  VIENNA  WOODS/  U   4  U 

WAIKIKI  HAWA  I  IAN  ORCH. 


ca     5 i 6  v 

VI  40333  E+ 

MER  8965  E+ 

OE  181 68  E+ 
DE     23|3  E 
BRG  9828  E+ 
BRE02053  N- 
BRE02304  N 
BRG979I  N 
DE     624  E 

VI  21449  N- 

VI  2 l 499  N- 

VI  2 1 449  E+ 

VI  22044  E+ 

VI  22508  N- 

VI  22508  E+ 

VI  27770  N-/z 
VI  27772  N- 

VI  2 1428  N- 
VI   2 1  84 1  N- 

VI  22201  E+ 
VI  22386  E+ 
VI  22759  N- 

VI  2 1 253  N- 

VI  22043  E+ 

VI  26306  N 

VI  26306  E+A 

VI  26306  E+ 

VI  26306  E 

VI  26370  N- 

VI  26307  E+ 

VI  26307  e/e-i 

VI  26307  E 

VI  26307  E 

VI  26388  E 


VI  2)25l 
VI  26443 


VI 


174  E+ 


4404. ON   THE   BEACH/   MEDLEY   OF  HAWAIIAN  AIRS   E050369  N 

4405.  DREAMY   HAWA I  I  - WLTz/RA I NBW    ISLE  MEDLY   ED   50845  E 

BEA  WAIN 

4406,  EV'RY   TIME/   THAT'S  HW   I    LUV   BLS  VI    27776  N- 

nascy  walker 

4407. I    CN  COOK   TOO/YA   GT  ME 

FATS  WALLER 
4408.FEETS  £   BIG/   HONEYSUCKLE  RSE 


OE  23396 


VI 20 1 580  N- 
VI 2022  I  7  N- 
BB  10016  E+ 
BB  I Ol 85  E 
BB  I  1252  E+ 
BB  11383 


4409. EV   LUVS   BABY/  SQUEEZE  ME 
44|0. SWING   JUISGLE  BELLs/pORTERS  LU 
44II.MIN0R  ORAG/HARL  FUSS 
44|2. CHANT   OF  GROOVE/CME  4  GET  IT 
44|3.0H   BABY,   SWT   BABy/pan  PAN 

4414.  D0NT  GVE  ME  THAT   JIVe/mST  B  LOSIN  MNO  BBC)|539E+ 

44 1 5 .  jo i nt   is  jumpin/give  U  ANYTHNG  B  LUV  V)20|582  E+ 

4416.  HONEYSKLE  RSe/fEETS  2  BIG  V|20|580  E+ 
44 1 7 .SMEBDY  STOLE  GAL/SUGAR  BL  V|25|94  E+ 
44I8.FEETS  2  BIG/  HONEYSKLRE  RSE  V|20|580  N- 
44 1  9 . GONNA  B  SORRY/SWI NG I N  THM  JINGLE  BELLS  V|20]602n 
4420.NERO/PLSE  KEEP  ME  IN  YR  ORMS  VI  25498  V 
442l. SORRY    I   MADE  U   CRy/hAVIN  A  BALL  VI    255|5  E 

4422.  Al NT   SHE   PRTTY/YR  NT   ONLY   OYSTER  V|2022|8  E 

4423.  USED   2   LUV  u/  MEANEST   THNG  U  EV  DID      V|2022|9  E 

4424.  NUMB   FUMBLIN/  CALL  OF  FREAKS  HMV  49|7  N 

RUTH  WALLIS 

4425. SWEATER  GIRL/   ADMIRALS  DAUGHTER     WAL.  ORIG.2000E- 
DOCK  WALSH 

4426. LAURA   LOU/JST   PAL    IN  FOLKS  VI    40325  N 

EARL  WARREN  ORCH. 

4427. 


507  E+ 


TY  HRTED/  TUSH 
WAR  I NGS  PENNSYLVANIANS 

4428.  YALE   BL/  COLLEG I  ANA  VI  2|307  E 

4429.  LAUGH  CLOWN/  DNCE  OF  BL  DANUBE  VI  2|308  N- 
4430;ONCE   OF   BL  OANUBEl/  LAUGH   CLWN   LAUGH  VI  2 1 308  E  + 

443 1 .  LAUGH   CLOWN/  DNCE   OF  BL  DANUBE  VI  2|308  E 

4432.  CONT  00  W  0  u/  MOMENTS   WITH  U  VI  2 1  347  E+ 

4433.  WINDOW  OF  DRMS/  ROSES  OF  YESTERDAY  VI  2|676  E 

4434.  LIT  WHITE   LIES/G    BUT   LIKE  2  MKE  HAPPY   VI22492  E+ 

4435.  LIT   WHTE   LIES/LIKE  2  MKE  U  HAPPY  VI  22492  E 
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WARNER'S  SEVEN  ACES 
4436. WH   SUGR  WLKS   OWN  ST/   CHEAT  I N  ON  ME 

BUCK  WASHINGTON 
4437. OLD   FASH   LUV/  QUEER  NOTIONS 
DINAH  WASH  I NGTON 
SLICK  CHICK/   POSTMAN  BL 


CO  305  E 
DE    I  Bl  6E  N- 


MERC  . 
MERC  . 


4438 
4439 
4440 
4441  . 

4442. OONT  CME  KNCKIN  AT  Dr/luV  U  YS  I  DO  MERC. 8065  E+ 
4443. WOMAN  LUVS/oO-WEE  WLKIE   TALKIE  MERC  *  80|0N 


.THT'S   WHY  WOMAN  LUV6/EMBRCBLE  U 
.U  CAN  OEPND   ON  me/  SINCE    I   FEEL  4u  MERC 
.STRWY  2  STARs/wnT   2  B   LUVED  MERC 


8024N- 
8030N 
8057N- 
8035N 


4445 
4446. 
4447. 


WOMAN  LUVS/oO-WEE  WLKIE  TALKIE 
MELLOW  MAMA   BLs/  MY   LOVIN  PAPA 

SISTER  ERNESTINE  WASHINGTON 
CLD    I    GO  2   LR 0 /  GODS  GRACE 

WASH INGTON IANS 
TAKE    IT   EASY/   BLCK  BEAUTY 

ETHEL  WATERS 

Y  HANDY  MAN/  00  WHT   U  DID 
LEO  WATSON 

ZAY/  MAN  W  MANDOLIN 


.UTT 


4448. 

4449.  MAN  W  MANDOLIN/UTT  DA  ZAY 

4450. *TUNE  counts/  JA  OA 

LU  WtiTTERS 
445  I .CHATTANOOGA  STMp/cREOLE  BELLES 
4452. ORIG.   JELLY   ROLL  BLs/  G  A   CAMP  MEET  I N  JM 

(ABOVE    IS  WHITE  LABEL  RECORD) 
4453. BIG   BEAR    STMP/  WORKING  MAN  BLS 


AP 

371 

DISC 

6039 

BR 

4009 

SE 

5014 

DE 

2750 

DE 

2750 

DE 

2959 

WC 

102 

4454, 
4455. 
4456. 

4457 
4458. 
4459. 
4460 
4461  . 
4462. 
4463. 
4464 
4465 
4466. 
4467. 
4468. 

4469 

4470, 
4471 
4472, 
4473, 
4474, 
4475, 
4476, 

4477, 

4478, 
4479 
4480, 

4481  , 


IISH   BLK  BOTTOm/mfmphIS   BLS (WHTE   LABl)   JM  2 


CHATTI^JOGA  STP 
ANTIGUA  BLS 


WC 


102 
lOl 


N-/i 
N/E 


1087  E 
1065  N- 
1273  N- 

995  E 
1840  E- 
I  899  N 
1 273  N 
1 71  6  N 
1273  N- 

483  E+ 
2389  E 
2080  N 


CREOLE  BELLS/ 
CANAL  ST  BL/ 

CHICK  WEBB 

WHT   A  SHUfTleV'  SPRING    FEVER   BL  DE 

SWING  IN  ON  RESERVATn/bL  LOU  DE 

CRYIN  MOOn/  RUSTY  HINGE  DE 

DEVOTING   MY   TME  2  u/gO  HARLEM  DE 

TISKET   TASKEI?/  LIZA  DE 

AZURE/jST   JITTERBUG  DE 

I3TY  HINGE/CRYING  MOOD  DE 

SQUEEZE  ME/   DRMS  CME  TRUE  DE 

CRYIN  MOOO/  RUSTY  HINGE  DE 

DONT  B  THT  Way/  OVER  B'CSE  THRU  DEI 
SLUMBERTIME   ALNG   SWANEe/cHEW  CHW  CHW  OE 

MCPHERSON   IS   REHEARS  I N/LET   TEAR  FALL  OE 
MAREK  WEBER 

,U  4  U/  VIENNA  BON  BONS  VI  265|4  N 
TED  WEEMS 

.drTTTmTW/^BELOVED  VI   2|339  E 

iTALL  DRK  4  HANOSMe/nOTH   ON  MIND  VI    2  I  364  E 

. FLWER  OF  LUv/  LNESME  IN  MNLITE  VI  2  I  643  E 
i  FND  U   0  WHN   FND  U    I n/tKE   YR  TOMMORRW   VI    2 1 773  N- 

,  IF    I    ONLY   HD   u/  HW  MANY   TIMES  VI    20 1 33  E 

,  60BBLE- STONES/  010  U  MEAN  IT  VI  2  I  I  05  E 
,WASHING   DISHES/)    REM EM  U   FRM   SMEWHR     VI    22426  E 

ALBERT  WESTON 

BEN  BOLT-FNt/  0   PR  MISE  ME  ED  50104  E 

GEORGE  WETTL I NG  JAZZ  TRIO 
,SOME   OF   TH SE   DAYS/EVRYBDY   LUVS   BABY     BW       7  E+ 

.STRUTTIN  W  BARBECUE/HW  CME  U  DO  ME  COM  561  E+ 
■EVRYBDY   LUVS  BA8y/  SME   THSES  DAYS          BW     7  E+ 

DOC  WHEELER 
.GABBY/  8 


4  FAT     4  44  BB   1 1  389  N 

WHITE  MOUNTAIN  ORCH. 

4482.  LEATHER   BRITCHES/   GOOSON  VI    40185  N 

GEORGIA  WHITE 

4483.  TAKE  ME   4  BUGGY  RIDe/bEGGIN  DAODY          DE     7620  E+ 

4484.  CANT  READ  CANT  WR I Te/sOMEDAY  SWTHRT     DE     7  I  66  N 

4485.  YR  WORRIES   A I  NT   LIKE  MINe/lST   YR  GD   THNG  OE7072N- 

JOSH  WHITE 

4486.  FROGGY   BOTTOM/*  MINUTE  MAN 

4487.  BELOVED   COMROe/jOHNNY'S  GNE  4  SOLD 

4488.  APPLES, PCHS.CHERR I ES, /mAN  CLDn'T  WLK 

LEW  WHITE 

4489.  JOY  2  WRLD/   CME  UPON  MIONITE  CLR 

4490.  FRST  NOWELL/  LET  TWN   OF  BETHLEHEM 

4491 .  GYPSY   LUV  SNG/  KISS    IN  DRK 

4492.  UNCLE   MED/DRM   OF  JEANIE     BRWN  HAIR 

4493.  DRM   OF  JEANIE/UNCLE  NEO 

WASHINGTON  WHITE 

4494.  PROMISE   TRUE   4  GRAN  ) /AM    IN   HVNLY  WAY 

PAUL  ffllTEMAN 

4495.  N0  MRE   WORRY  I N/VALENC I  A 

4496.  LONELY   EYES/WISTFUL   4  BL 

4497.  THT   SAXAPHONE  WLTz/  DEPENDS   ON  U 
4498. SHANGHAI    DRM  MAn/fALLEN  LEAF 

4499.  MUDOY  WATER/  A  I  NT   SHE  SWT 

4500.  PRECI  OUS/  MNLITE  GANGES 
4501. SIDE  BY  SIDE/PRETTY  LIPS 
4502. IM   IN  LUV   AGA   n/  WHREVR  U  GO 
4503.MAGNOLI a/lUV  4  KISSES 

4504. SWT   LIL/AINT   SHE  SWT/  MISS  MUb/lFT   SUGR  VI20738E 

4505.  COLLETTE/BRKEN  HRTED  VI    20757  V+ 

4506.  BL  HVN/  ALL  BY  MY  OWNSOME  VI  20828  E- 
4507.SHAKIN  BLS   AWAy/mAYBE    ITS   U  VI    20885  N 

4508.  ANNABELLE  LEe/evRYBOY   LUVS  GIRL  VI    2 1  1 04  E 

4509.  LONELY  MELODy/ramONA  VI   2  1 2  1 4  E+ 

45 1 0.  smi le/»way  own  so.  in  hvn  vi  2|228  e- 

4511.  miss  muo/  frm  monday  on  vi  2|274  e 
45  i  2. coquette/  oolly  dimples  vi  2  i  30  i  e 
45i3.dancin  shadows/  fascinatin  vamp          vi  2 1 43 1  v+ 
45|4. Louisiana/  dixie  dawn  vi  2|438  n 

4515.  whisperi ng/japanese  SANOMAN  VI  2 I 73 I  N 

4516.  H0T  G A VOTTe/hOI R I GER  SCHOTTI SCHE  DE     292  I  N 

4517.  jamboree  jones/  sing  song  6pence        oe    2074  n 

4518.  CMIN  VIRC.  I  NAA/AUNT  HAGARS  BL  DE  2 1 45  N- 
45|9. MUTINY    IN  NURSERY/jEEPERS   CREEPERS       OE     2222  E 


ASCH  200  IE 

DE 

23416 

N 

APPOL  157N 

VI 

26050 

E 

VI 

26051 

E 

VI 

26249 

N— 

VI 

27299 

N 

VI 

27299 

N- 

VI 

38615 

E+ 

VI 

20007 

E 

VI 

204|9 

E— 

VI 

2051 3 

E 

VI 

20638 

E- 

VI 

20508 

V+ 

VI 

201 39 

E- 

VI 

20627 

E+ 

VI 

20646 

V+ 

V 

20697  E 

4520 
452 1 
4522. 
4523, 
4524, 
4525. 
4526. 
4527 
4528, 
4529, 
4530 
453 1 
4532. 
4533 
4534, 
4535. 
4536, 
4537. 

4538. 
4539, 
4540. 

4541  , 
4542. 

4543, 
4544, 

4545. 
4546. 

4547, 
4548, 
4549. 
4550, 

4551  , 

4552. 

4553, 
4554, 

4555. 
45S6. 
4557, 
4558 
4559, 
4560. 
4561, 
4562, 
4563. 
4564, 
4565, 

4566, 
4567, 
4568. 

4569. 

4570. 

4571  , 
4572. 
4573. 
4574. 

4575. 

4576, 
4577. 
4578. 
4579. 
4581  . 
4582. 
4583. 
4584, 
4585. 
4586. 
4587, 
4588 
4589 
4590 
4591 

4592. 
4593, 
4594, 
4595 

4596 
4597 
4598 
4599 
4600 
4601 
4602 
4603 

4604 

4605 


PAUL  WHITEMAN  (CONT) 
,NO  MRE   WOR ~IY  I n/vALENCI A  ~ 
.BOATMAN  ON   VOLGa/l| T  SPNISH  TWN 
.  I    ALWYS   KNEw/wHN    I'M    I N  YR  ARMS 
,BL  HVN/ALL  BY  MY  OWNSOME 
.MANHATTAN  MARy/  BWAY 
.TRAVEL I N   LIGHt/u  WRE  NEV  LOVLIER 
.WANG   WANG    BLs/  SAN 

.JEEPERS   CREEPERS/  MUTINY    IN  NURSEY 
.LADY   B  GO/  LI ZA 
BACK   IN  OWN  BCK  yd/  SUNSHINE 

\f  parade  of  wooon  sold 


VI  20007  E+ 
VI  20266  E 
VI  20501  E 
VI  20828  E 
VI  20874  E 
CP        I  I  6  E+ 
CP  10026  E+ 
DE  2222  N 
DE    2223  N- 
VI  2l240  E 
VI  2|304  E 

TTLE  LOG  CABIN  OF  DRMS  VI  2 1 325  N 
VI  2|388  E 
VI  2 1 599  N 
VI  24455  N- 
VI  24455  E+ 
VI  24455  E 
DE    2698  E 


VI 20 1  824  N- 
VI  20I823N 
VI20I572  N- 

BR  2542  B- 
BR    2982  E 

ED  80398  V- 
VI   18728  E 


583  N 

584  N- 

2849  v+ 
2941  E 
2078  E- 
3339  E- 

7|04  E 

52 1  3  N 

3696  V 
3736  E 


WHN  YR    IN  LUv/l 

bouquet  of  memres/my  ANGEL 

ORIENTAL/  3   0  CLOCK   IN  MORNING 
SOMETHING   HAP  En/  SMOKE  GTS   IN  EYES 
SOMETHING   HAPPEn/smOKE  GTS    IN  EYES 
SOMETHING  HAD   HAPPEn/smKE    IN  EYES 
BL  SKIES/  WHAT'LL    I  DO 

WH ITTEMORE  4  LOWE 
THEY  DIDN'T   BELIEVE  Me/oLD   BLCK  MAGIC 
FALLIN    IN  LUV/  PRAZIL 
SELDOM  THE  Sun/  NIGHT  AND   AD Y 

HERB  W I EDOEFTS  OPCH. 
cin'uereLLa  BL5/  §Hine  

DEEP  ELm/  I   WNT   U  ALL  4  ME 

RUDY  WIEDOFT 
VALSE  LEWELLYN/MY  WA I K I K I  MERMAID 

saxophobia/valse  ERICA 

BOB  Wl LBER 
WILLIE  WEEPER/  MABEL'S  OREAM 
WILD   CAT   BLs/bLS  4  FOWLER 

BERT  WILLIAMS 
SMEBDY/  MOON  SHINES   ON  MOONSHINE 
UNLUCKY   BLS/  TEN  LITTLE  BOTTLES 
GONE   BEFORE    I    Go/  THE   LEE  FAMILY 
EVE  COST   ADAm/y'LL  NEV   NEED  DOCTOR 

HOD  W I LL I AMS 
BIG   APPLE/   SHADES   OF  HADES 

DRUMMER  MAN  JOHNNY  WILLIAMS 
memory  land/  clar  marm 

LEONA  WILLIAMS 
SUGAR   BLS/  MEANEST  MAN    IN  WLO 
UNCLE   BUD(BUGLE  3Ls)/mEXICAN  BLS 

MARY  LOU  WILLIAMS 
HARMONY     LS/   BABY  OEAR 
PERSIAN  RUG/  NIGHT   4  OAY 
WLTZ   BOOG Ie/hUMORESQUE 

oo-bla-dee/  KNOWLEOGE 

SATCHELMOUTH  BABy/  MISTY  BL 
THSE   FOOLISH   THNGs/lONELY  MOMENTS 

canoer/gemini 

SIGN  OF  ZODIAc/viRGO 

taurus/  aries 
baby  dear/  harmony  bls 

WLTZ   BOOQ I e/hUMOR  ESQUE 

SANDY  WILLIAMS  RIG  FIGHT 
T  4  me/  Sandy's  bls 

SUMPIN  JUMPIn/  ART  HRS  ON  DRM  ST. 
CHILI    CON  CARNE/  MNTN  AIR 

SONNY  BOY  WILLIAMS 
WORRIED   LIFE   BL/SKE    IT   DONT   BRK  IT 

W I  LLY— STE I  NER  ORCH. 
ZWEI   GUITARREN/   RUSSICH  POLYOOR 

EDITH  WILSON  4  JOHNNY  DUNN 
EV IL  BL/   PENSACOLA  BL 
W I  EKED   BLs/  BIRMINGHAN  BLS 
FRANKIE/  OLD   TIME  BLS 

RULES  4  REGULATIONS/HE  MAY   B  YR  HND 

ROY  WILSON  AND  GEORGIA  CRACKERS 
DESERTED   BLS/   SWAMP  BLS 

TEDDY  WILSON 
EV  TME    I    SAY  GDBYE/HRT   OF  MINE 
SUNNY  MORn/  WHY  SHLDNT  I 
JST  4  U  bl/  JST  U  JST  ME 
EV  TME  WE  SAY   GD8VV/  THIS   HRT   OF  MINE 

MEM   OF  U/  BUGLE  CALL  RAG 
BUGLE  CALL  Rag/  MEM   OF  U 
I    SURR  DEAR/  RUNNIN  WILD 
WISHED  ON  THE   MOOn/mISS   BRWN  2  U 
WH  U  WR  SMILING/  WASY  LIVING 
MY  MAN/  CNAT  HLP  LOVIN  DAT  MAN 
OUT   OF   NOWHR/  YR  MY    FAVR I TE  MEMRY 
THIS  HRT   MINE/EV  TIME  WE  SAY  GOBYE 
FOOLIN  MYSLEf/mST  HAVE   THT  MAN 
MY  MEL.    BABy/  CRIED  4  U 
.MISS  BRWN  2  u/  WISHED   ON  MOON 

WOLVERINES 
jazz  me  bl/  big  boy 
fidgety  feet/  royal  garden  bl 
Copenhagen/  tiger  rag 
r i verboat  shuffle/  lazy  daddy 

BARRY  WOOD'AND  WOOD  NYMPHS 
PTY   LIT   BUSYBDY/   LET'S   SAY   G ' ONI TE 
,   ANGELS   OF  UERCy/  ALL  4   I-   I   4  ALL 

CALL  IT  ANYTHNG  IT'S  LUv/ciTY  CLLED  HVN  V 1 27589  N 
, MRC H  NEW   INF/EVRYBDY   EV   PAYDAY  BB  300S04N 

ARMS   4  LUV   OF   AMEr/anY   BONDS   TODAYS  VI    27478  N 

RAININ  MEMORIES/WONDER  WHO'S  KISSIN  HR  VI  277|4  E 
THINGS    I    LUV/TALKIN  2  W I  NO  VI    27369  N- 

SOMETIMES/  WE  DID    IT  BEFORE  VI    27783  N- 

SCOTT  WOOD,  

BE/S, 


OE  1 8| 22 

E 

ASCH  35|2E 

VI 202025 

N- 

Kl  15003 

N 

ASCH  502 

E 

DISC  240 

N 

ASCH  620 

N 

ASCH  620- 

-3N 

ASCH  620 

N 

DE  1 8 1 22 

N— 

VI  202025N- 

HRS  1022 

E 

HRS    1 008 

N— 

HRS  1007 

N— 

DE  7888 

E+ 

GER .47078N 

CO  3746 

E+ 

CO  3558 

CO  3506 

E 

CO  3653  £ 

ME  12026 

E- 

MUS      3 17 

E+ 

MUS  371 

N— 

MUS  3|6 

N— 

MUS  3|7 

N- 

MUS  3|8 

E 

MUS     3 1 8 

N 

MUS  3|9 

E+ 

CO  36205 

N 

CO  36208 

E+ 

BR  8008 

E 

CO  26737 

E+ 

MUS     3 1 7 

E+ 

CO  36207 

E+ 

CO  35862 

N 

CO  36205 

E 

BRE  2203n/e+ 
BRE  2204  N 
BRE  220b  N- 
HRS  75789  E+ 

VI  27802  N 
VI  27708  N 


WHOA   BABE/SATAN   TAKES  HOLIDAY 

WRIGHT  BROTHERS 
JORDrj'S   STRMY   BNKS/   SOME  DAY 


co  3i5m  e 
OK  05700  E+ 


4606 
4607 
4608 

4609 
461  0 

461  I 

461 2 

4613 

4614 
46l5 
4616 
4617 


WRIGHT  uHO THERS  (CONT) 
.WALK  ARND/   SHADY  GREEN   PASTURES  OK     5642  N- 

.GOSPEL  TRAIN/  MOTHER   IS  YR   FRIEND  OK     5920  N 

.HE'S  MY  ROCK/  COOL  OWN  HERE       '  VO     5602  N- 

8 1 LLY  WYNNE'S  GREENWICH  VILLAGE  INN  ORCH . 
. I    WNT  2  B  HAP/KEEP  ON  DNCING  ED  5 1 432  V+ 

.CHARLESTON  BABy/smBDY'S  CRZY  ABT   U       ED   5|608  V 

THE  YACHT  CLUB  BOYS 
■WE  OWN  SALON/  SUPER   SPEC.    PICTURE          CO     2887  N 

YERKES  NOVELTY  FIVE 
.RAILRD   BL/   LEFT   ALL  ALONE  BL 

LESTER  YOUNG  ORCH ■ 
.THOU  SWELL/   LET'S   FALL   IN  LU 

MARGARET  YOUNG 


AEOL  VO  14047 


.STUMBLING/  NOBODY   LUVS  ME  NOW 
.MOBODY   LIED/  0   IS   SHE  DUMB 
.DANCIN  DAn/  HULA  LOU 

,BIG   BAD   BILL/  ME  AND   THE   BOY  FRIEN 
PATSY  YOUNG 
4618. HE'S   SO   UNUSUAL/THI  NK  U*LL  LIKE  IT 
YOUNGS  CREOLE  JAZZ  BAND 
T I N  ROOF  BLS/   JST   A  MOOD 


MER  8963E+ 

BR  2284  N- 

BR  2297  V 

BR  2583  E+ 

BR  2735  v+ 


4619 
4620 


(test) 
P  u? 


4622 
4623 


4624, 
4625, 


4626, 

4627. 

4628, 

4629. 

4630. 
463 1  , 

4632, 

4633. 

4634. 
4635. 

4636, 

4637. 

4638, 

4639. 
4640, 
4641, 

4642, 
4643, 

4644, 

4645. 

4646, 

4647, 

4648, 
4649, 

4650, 
4651  , 

4652, 


TIN  ROOF  BLS      (TEST  PRESSING) 
JESS  YOUNGS  TENNESSEE  BAND 
OLD   K.C./LOVIN  HENRY  CO    1 543 1 

VICTOR  YOUNG 
WHOS   AFRAID  OF   BIG   BAD   WLf/lST  RND  UP  BR  665l 
LUV  LETTERS/  STELLA  BY  STRLIGHT  OE  23468 

GEE  ZACK 
SNOWBALL/  LAZY   R I VER 

GEORGE  ZACK  AND  DANNY  A LV I N 
SH IM  ME  SHA  WABBLE/   FAREWELL  BLS 


CMS  566  E+ 
CMS  599  N- 


THE  FOLLOWING  ARE  12"  RECORDS 


LIL  ARMSTRONG 
.EAST   TWN  BOOGIE/  CONFESSIN 

SIDNEY  BECHET 
,HI    SOCIETY/  JACKASS  BL 

BARNEY  BIGARD  . 
. BL  BEFORE  DWN/POON  T ANG 
RUSS  CASE  ORCH . 

7T3  — 


SMETIMES    I'M  HAPPY 

EODIE  CONDON 
MAMMY   OF  MINE/   TORTILLA  B  FLAT 
MAMMY  0  MINe/tORTILLA   B  FLAT 

DON  COSSACK  CHOIR 
RUSSIAN  TUNES/    I    4  2 

JIMMY  OORSEY  ORCH. 
I    CRIED  4  U/  SNG   OF  VOLGA  BTMEN 

DUKE  ELLINGTON 
BLACK  BRWN   &  BEIGE   PART  4/  PART  I 
BLCK  BRWN  4  BEIGe/paRTS  2  4  3 

ESQUIRE  ALL  AMERICANS  WITH  LOUIS 


B4w  1 2 1  0  E 
BN         50  E+ 
B  4  w  I206E 
VI  280407  N- 


COMM  1509  E 
CMS  1 509  E- 


RY      569  N- 

DE    1 504 1  N- 

VI 280400  N- 
VI 28040 1  N- 
ARMSTRONG 


SNAFU/LNG   LNG  JOURNEY  VI40400I  E+ 

CARLOTTA  FRANZELL  AND  CARMEN  JONES  ORCH. 
MY   JOE/  TALK   LIKE  MAW  OE  29|35  N 

LEOPOLD  G000WSKY 

IF   I    WR  A  BIRO/CHOPIN  OPUS  42  CO     579l  E 

AL  GOODMAN  ORCH. 

JLWYS  CHASIN  SHADOWs/lF    I  LUVEO 

GYPSY  DANCE/HYMN   TO  SUN 

summertime/rhapsody  IN  BLUE 
MORTON  GOULO  ORCH. 

DONKEY    SER/    PA  V  ANNE 


VI  280402N 
Vl2804|2  N 
V 1460004  E+ 

CO  55030  N 
CO  5503l  N- 


ESPANA  CARl/  AY    AY  AY 

nighT^h^ft^l/royal  GARDEN  BL 

EARL  HINES 
THE  FATHER'S  GETaWAy/rEM I N I SC I N  AT  BN 

ART  HOPES  BLUE  FIVE 
SHAKE   THAT  THING/APEX   BL  BN     45  e/e+ 

JACK  HYLTON 

HMV  1727  N- 


BITTER  SWT   PART    I    4  2 

CLIFF  JACKSON'S  VIIIAf!F  CATS 
QUIET   PLSE/GT  ME  WLKIN.TLKIN  2  SELF  B4>    |204  E+ 
JEEPERS  CREEPERS/CLIFF'S   BOOGIE  BLS     B4W    |205  E 

JAM  SESSION  AT  COMMODORE 
CARNEGIE  DRAG/   CARNEGIE  JMP  CMS    1 500  E+ 

GD  UN  HRD  2   FIND/  PART  2  CMS    1 504  V 

GO  MAN    IS  HRD  2  FIND   PRT   3/pRT4  CMS    |505  E 

JAZZ  AT  PHILHARMONIC  

LADY   B  GD/   PARTS  2   4  3 


4653.  LADY   B  GD/    PARTS  2   4  3  ASCH  453  N- 

4654.  LADY   B  GD/  PARTS  2   4  3  ASCH  453  E 

4655.  HW  HI  THE  MOON/  ^ART  I  4  2  ASCH  453  I E+ 
4556. HW  HI  THE  MOON  PART  3/laDY  B  GD  PRT  I  ASCH4532N- 
4657. SWT  GA/  BRWN  PRT  l/  PART  2  OISC  4|3  N- 
4658. CRZY  RHY  PART    )/  PART  2  DISC  4| I  N- 

G0R00N  JENKINS  ORCH. 
.MANHATTAN  TOWER/    (2  43) 


4659 

BUNK  JOHNSONS  BAND 

4660.  L0WOOWN  BL/  YES    IN  YR  EYES 

4661.  YES  YES    IN  YR  EYEs/LOWDWN  BL 

JAMES  P  JOHNSON 
4662. I M PR ESS  I ONS 'BO  OG I E  WOOG I E  STRIDE 

4663.  j  p  boogie/ GUT  STMP 

4664 .  ARKANS AW   BLs/  MULE  WLK  STMP  BN 

4665.  VICTORY  STRIOE/  BL  MIZZ  BN 

PETE  JOHNSON  BLUES  TRIO 

4666.  KANSAS   CITY   FAREWELL/BARRCLHSE  BRKDWN  BM 

4667.  AFT   U'VE  GN£/jOY— MENT I n( JAMES   P.)  BN 

4668.  U  OONT    KNW  MY  MINo/hOLLER   STMP  BN 

CARMEN  JONFS  CHORUS  '  npru 

4669.  DA   S   OUR  MAN/   DATS   LOVE  DE  291 34  N 


AM  253  N 
AM     253  E 

ASCH    I  00  I E 
BN  24 
BN  27 
BN  32 


10 
33 
12 


E— 


AUCTION 
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AUCTION 


37 


4670 
4671 


4672 
4673 


4674 
4675 


CARMEN  JONES  STARS  &  ORCH. 
WHIZZIN   AWY   ALONG / S TANO   UP  4  FIGHT 

JONAH  JONES  AND  ORCH . 
HUB8A  HU88A  hub/  U   UUT   NEW  KND  LUV 

EILEEN  JOYCE 
NOCT.    IN  B  MA J   OP  32/  NO •    14  2 
.BERCEUSE  OP.   57/FANTASIA  IMPROMPTU 

KANSAS  CITY  FIVE 
LESTER  LEftPS   AgAIn/AFt   THRE  JMP 

THE  KEYNOTERS  


CMS   1520  E+ 


PAE  l  I448N- 
paE  I I432N 


lfM   IN  MRKET  4  u/  YR  DRIVIN  ME  CRZY 
KOSTELANETZ  ORCH . 

4676 .  PAVANNE  4    INFANTE/CLAIR  DE  LUNE 

4677.  PAVANNE  4   I NFANTE/CLAI R  OE  LUNE 

4678.  P0RGY  '  BESS  HIGHLIGHTS  (  142) 
4679 
4680 
4681 
4682 
4683 
4684 
4685 


.VOICES   OF  SPRING/ARTISTS  LIFE 
.FLAMINGO/  PO I  NCI  ANA 
I.TAMBOURIN  CH I  NO  I s/ca PR  I CE  VIENNOIS 
.LEIBESFREUD/  BLIEBESLEID 
.JOHNNY    I    NOTE/lF   I    MOVEd/bL  MOON 
■ROMANCE    IN  E   FLt/tHE  SWAN 
.souvenir/in  MONASTERY  GARDEN 


4686 
4687 
4688 
4689 

4690 
4691 
4692. 
4693. 
4694 
4695, 
4696. 
4697. 
4698. 
4699. 
4700. 
4701  . 
4702. 


GEORGE  LEWIS 
.DEEP  BAYOU  BLS/  CLIMAX  RAG 
>M I LENBERG   JOYs/  TWO  JIM  BLS 
•DflUPHINE  ST   BLS/  FIDGETY  FEET 
,DONT   GO  WAY   NOBOy/  CARELESS  LU 

MEADE  LUX  LEWIS 
.MELANCHOLY/SOLI  TUDE 
.solitude/  MELANCHOLY 


TWOS'    &  FEWS/  CHIC    IN  MIND 
THE  BLUES    (    I  4  2 ) 
THE  BLS     PART    l/  PART  2 
THE  BLUES      PART   3  /  PART  4 
SIX  WHEEL  CHASER/  BASS   ON  TOP 
VARIATIONS  ON  A   THEME-  PART    I    4  2 
VARIATIONS   ON  A  THEME — PART   3  44 
RISING   TIDE  BLs/  TELL  YR  STORY  NO  2 
TELL  U  STRY  NO.   2/  RISING   TIDE  BLS 
BLS  WHISTLE/CHICAGO  FLYER 
PIGMEAT  MARKHAM 

4703.  BLS~,BEn?E"TuNF^^E^  HW  LNG   HW  LNG 

JOE  MARSALA  ORCH. 

4704 .  rom'AncL/  ZERO  Hp. 

4705.  ZERO  Hr/  ROMANCE 

4706.  DONT   LET    IT   End/  JOE   JOE  JMP 

4707.  JOE  JOE   JMp/donT    LET    IT  END 

4708.  BL   IN   STORM/UNLUCKY  WOMAN 

BENNY  MORTON'S  TROMBONE  CHOIR 

4709.  LI  ZA/  ONCE    IN  AWAHILE 

REO  NORVO  SEXTET 
4710. SLAM  SLAM  ^L^^ALLELU  J  AH 
_PADEREWSKI 

47 1  I 
47l2 


KEY 

1302 

E+ 

f  KEY 

|3|3 

E+ 

CO 

7361 

N 

CO 

7361 

N- 

CO 

7362 

N 

CO 

7392 

n/n- 

''O 

7444 

N 

CO 

7446 

N 

CO 

7448 

N 

CO 

7481 

N 

CO 

7522 

N 

CO 

7523 

N 

CLI MAX 

lOl 

E 

CLI MAX 

102 

E 

CLI  MAX 

104 

e/v 

CLIMAX 

105 

E 

BN 

1 

N 

BN 

1 

V+ 

)  BN 

4 

N- 

BN 

4 

V- 

BN 

8 

N 

BN 

8 

N- 

BN 

9 

N- 

8N 

16 

N- 

BN 

19 

V4 

BN 

20 

E  ' 

BN 

22 

N- 

BN 

22 

E- 

BN 

39 

E+ 

BN 

48 

N 

B  4w  I20IE+ 

B4w 

1 20 1 

E 

B4w 

1202 

E+ 

B4w 

1202 

E 

B4w 

1203 

E-t 

KEY 

1309 

E+ 

471  3 

4714 

471  5 

4716 

4717 

4718 
47l9 
4720 

4721 

4722 

4723 

4724 
4725 
4726 
4727 
4728 
4729, 

4730. 

473| 
4732. 

4733 

4734 

4735 

4736 

4737 

4738 

4739 


COMET  6  E 

VI  14372  E-/n 
VI   14373  N— 

SIG  90003N- 

BN     38  N- 

CO   I  I  178  N 

HMV    1408  N— 

DE  25867  N- 

VI  36383  N- 
VI   36383  E 
VI 280406  N 

DE  291 36  N 


SONATA    IN  C   SHARP  MINOR  -  PARTS    |  42 
MINUET    IN  G  MAj/sONATA    IN  C  fu I NR 

FLIP  PHILLIPS  FLIPTET 
SWT   4  LOVELY/BOB'S  BELIEF 

IKE  QUEBEC  QUINTET 
FUNNY  THT   WAY/  INDIANA 

ARTUR  ROOZINSKI  AND  CLEVELAND  ORCH . 
Fl  NLANDIA/   PSRTS  ["T^™" 

SAVOY  ORPHANS 
HIT  THE  DECK—  PARTS    I    4  2 
ARM  I  DA  SENATRA 
ROMANCE    IN  F  '.'AJ.   OP  50  PART  6    I    4  2 

ARTIE  SHAW 
C   NCERTO  4  CLAR     PART    l/  PART  2 
CONCERTO  FOR  CLAR   PART    l/  PART  2 
MAID  W  FLACCID   A  I R/sUMMERT I  ME 

MURIEL  SMITH  4  CARMER  JONES  ORCH. 
DE  CARDS  OONT   Lie/cAf^E  ON  CORNER 
SOUSA'S  BAND 

STARS  4  STRI PES    FOREVER/uNDER  DBLE  EAGLE   V  I 35286E+ 

REX  STEWART  BIG  EIGHT 
ZAZa/   LITTLE  GOOSE 

ART  TATUM  TRIO 
boogie/  i f  i  had  u 
soft  winds/  topsy 
topsy/  soft  wi nds 
dark  eyes/man  i  luv 
i  kne  tht  u  knw/body  4  soul 
sunny  side  st/  flying  home 

EDDIE  THOMAS  COLLEGIANS 
T I LL  WE  MEET  AGAIN/MISSOURI  WETZ 

FATS  WALLER 
BL  TURNING   GREy/  HONEYSKLP  RSE 
MOPPIN  4  BOPPI n/  AINT  MISBEHAVIN 

CHICK  WEBB  AND  FITZGERALD 

1  WNT  2  B   HAP/  HALLELUJAH 

DICKY  WELLS  ORCH. 
I *M  FER    IT  Z/    I    GT  RHY 

GEORGE  WETTLING  NEW  WORKERS  WITH  TEAGARDEN 

2  MAR V  4  WRDS/HOME  KEY   iJl I  E+/v 

PAUL  WH I TEMAN    WITH  GEORGE  GERSHWIN  PIANO 
RH APSOOY    IN  BL/   PARTS    I    4  2  HMV  1395 

MARY  LOU  WILLIAMS.  COLEMAN  HAWKINS 
THIS  4  THAT/SNG    IN  MY  SOUL  ^ASCH    1008  N- 

VICTOR  SYMPHQNEY  ORCH. 

PARTS  l  4  2 


KEY    1307  E+ 

ASCH  4521  E 
ASCH  4522N- 
ASCH  4522E 
COMET  T-l-B  N 
COMET  T-2-6  N- 
COMET   3  E+ 

CO  50048  E 

VI  36206  E+ 
VI 404003  N- 

DE  15039  N- 

SG  90002  E 


DAS  RHE I NGOLD— 


VIENNESE  WALTZ  ORCH . 
I  MM  OR  T A  L   STRAUS./    IMMORTAL  STRAUSS 


VI  36234  N 


H««v  2882E+ 


THE  FOLLOWING  ARE  ALBUMS 

4740.  LOUIS  ARMSTRONG— EARL  HINES  CO        73  E 
I  THREE  RECORDS  ONLY,    PRE   WAR  STOCK  C036375, 76, 78 ) 
WEATH   BIRd/mOND.  DATe/t|GHT  LIKE  THIS 

HEAH  ME  TALKIN/CHIC   BRKDWn/dONT   JIVE  ME 

4741.  LOUIS  AND  EARL  ALBUM  t  13  CO  G73 
WEATHR   8 1 RD/MOND  DATE  N 

DONT  JIVE  ME/CHI    BRKDWn(cHP  NO  GROOVE )e/v 

MUGGLES/  WEST   END   BLS  E- 

HEAH  ME   TALKIN  2  Ya/  TIGHT   LIKE   THAT  N 

4742.  LOUIS  ARMSTRONG  vi  E+ 
HATE  2   LVE  U   NW/  THTS  MY  HME 
BASIN  ST  BL/  SLEEPY   TIME  DWN  SOTH 
GOTTA  RT  2  SING   BLs/cAB I N    IN  PINES 
ST  LOUIS   BL/  SNOWBALL 

4743.  LOUIS  ARMSTRONG  CLASSICS  DE  4572  E- 
WHN   IT   SLEEPY  TIME/   U  RASCAL  U 
DIPPER  MTH   BLs/sAVE    IT   PRTTY  MAMA 
MAHOGANY   HALL  STnp/wEST  ENO  BLS 
BYE  4  BYE/WH  SAINTS  GO  MRCHING  IN 

4744.  BACK  ROOM  PIANO  BY  FRANK  FROEBA  4  HIS  BOYS  DF44P.N 
JST  A  GRL  MEN   FRGET/lTS   SIN  2   TELL  LIE 
SQUEEZE  Me/mOOSIE  MOUS I E  BOOGIE 
ST   LOUIS   BL/  SUGAR  BL 

WONDER  WHO  Kl SSNG  HEr/d .B . 0 .M I LL  STREAM 

4745.  BARREL  HOUSE  PIANO-FRANK  MEIROSE        BR  1 008  E+ 
JAMES  P.,  MARY  L.  WILLIAMS,  ALEX  HILL 
PASS   THE  JUG/jELLY  RL  STMP/TACK  HEAD  Bl/ 
STOMPIN  EM  DWN/DRAG   Em/  NIGHT   LI Fe/ 
JINGLES,   GOT   BE  MODERNISTIC 

4746.  COUNT  BASIE  ORCH.  (blue  labels)  de      2|8  v+ 
SWNG   AT  DAISY  CHN/I    O'CLCK   JMp(i"   RIM  CHp) 
SETN  4  U  YESTERDy/sW! NGING  BLS 

WANNA  JMP  CHI  LDRN/PANASS  I  E  STMp/liPl  I  AT  flOODSDE 
SHORTY  GEORGE/EVIL  BL/jlVE  AT  FIVE 

4747.  BE-80P  BOYS  savoy  508  E- 
THRIVING   FRM   A  RIFf/  OPUS  DE  BOP 
MOODY   SPEAKS/SMOKY  HOLLOW  JMP 
WEBB  CITY/  PART   ONE  -PART  TWe 
( I    RECORD  Ml SS I NG ) 

4748.  BIX  BE  I OERBEC  KE  -ALBUM  f  2  REISSUES    CO        29  E+ 
ROYAL  GARDEN/  GOOSE  PIMPLES 
THOU  SWELL/LOUl S I  ANA 
WA  DA  Da/  OL  MAN  RIVER 
SWEET  SUE/  FOR  NO  REASON 

4749.  BOOGIE  WOOGIE  PIANO  BR  1005  N 
MONTANA    TAYLOR/ SPECKLED  REd/rOMEO  NEl/  COW  COW 
DETROIT  RCKs/lND.   Ave/0RTY  Doz/  WI LKI NS  ST  STMP 
HEAD   RAG  HP/  STATE   ST   JIVE/cOW   COW  BLS 

4750.  BOOGIE  WOOGIE  WITH  HARRY  JAMES  CO    A|3  N 
COUNT  BASIE, PETE  JOHNSON, ALBERT  AMMONS, 
BOO  WOO/  WOO  WOO 
ROLL  EM   PETE/  BOOGIE  WOOGIE 
BOOGIE  WOOGIE   PRAYEr/paRTS    I    4  2 
SHOUT   4  JOy/bEAR  CAT  CRAWL 

475 1.  BOOGIE  1V00GIE  —MEADE  LUX  LEWIS  CO      44  N— 

ptiL  johnson, ALI4LKT  WOnS,  HARRY  j.,cnt  basie 

B.W.    PRAYER   I    4  2/SHOUT  4  JOy/bEAR  CAT  CRWL 
WOO  WOO   BOO   WOO/BOOGIE  WOOGIE, ROLL  EM  PETE 

4752.  BOOGIE  WOOGIE  VOL.  2  CO    A54  n 
^"(""RECORD   MISSING  j 
K.K.    BOOGIE/  A   FLAT  DREAM 
BOOGIE  WOOGIE/  LITTLE  JOE   FR  CHICAGO 
BEAR   TRAP  BLs/  DUPREE  SNAKE  ONCE 

4753.  BOOGIE  WOOGIE  COCI30  N 
A   FLAT   DREAM/  K.K.  BOOGIE 
LITTLE   JOE   FRM  CH|/bOOGIE  WOOGIE 
BEAR  TRAP  Bl/dupREE   SNAKE  ONCE 
HASTINGS  St/  HONKY   TONK  TRAIN  BL 

4754.  BARRELH0.USE  STUMPS  CMS     9  N- 
BErauT  ^Ack,  WETTLING  4  ALVIN 
SUNSET   CAFE  STMp/kaNSAS  CITY  STMp/bOOGABOO 
HOOOSTOMP/  FAREWELL  BLs/  SHEM  ME  SHA  WABBLE 

4755.  B00GIE  WOOGIE  MUSIC  DE       1 37  n- 
GIN  MILL  BL/B.W.MAXIXE    (BOB  CROSBy) 
INDIAN  B.W.    (WOODY  HERMAN ) 
TEDDY  BEAR   BOOGIE    (TEDDY   POWELL ) 
BLS  ON  DWN  BEAt/k.C.   ON  MIND<PETE  JOHNSOn) 
OVERHAND (MARY   LOU  WILLI AMS) 
LITTLE  JOE(   ANDY  KIRK) 
PI NETOPS  B.W.    (CLEO  BROWn) 
B.W.S  TOMP   (AMMONS  RHY  KINGSl) 
B.W.    (HONEY  HI LL) 

YANCEY  SPECIAL    (mEADE  LUX  LEWIS) 

4756.  CARL  BRISSON  APOLLO  7  N- 
OOODLE  SNG/FRENCH  MARQU I Se/pERFUME  SNG 

4757.  CALYPS0  BY  LORD   INVADER  I   1 0" 1  DISC  6i43n 
LORD  BEGINNER  WITH  FELIX  INTERNATIONALS 
YANKEE  DOLLAR    IN   TR I N I D Ao/nOR A  THE  WAR    IS  OVER 
N.Y.   SUBWAy/alWYS  MARRY   PRETTY  WOMAN 

4758.  BUDDY  COLE  AT  THE  ORGAN  CP    9002  N 
CANT  I  QUE  NOEL/SILENT  NIGHT 

GOD  REST   YE  MARRY  GENt/o  TANNENBAUm/jOY  2  WRLD 
AWAY    IN  A  MANGER/LIT  TWN  OF  BETh/3  KINGS  OF 
ORIENT./CME   ALL  YE  FAITHFUL 

4759.  NAT  KING  COLE  AT  THE  PIANO     (|0")        CP      1 35  N 
HW  HI    THE  MOON/   BLS    IN  MY  SHOWER 
COLE  CAPERS/  THESE  FOOLISH  THINGS 

2   LIT  WROS/  NEV   B  THE  SAME 


4760.  COMES  JAZZ  -  BUD  FREEMAN  co        40  N 
PRINCE  OF  WAILS/JAZZ   BND   BALL/jCK  HITS  ROAD 
DADA  STRAIN/MUSKRAT   RAMBLE/47TH  4  SfATE 
SHIMME  SHA  WABBLE/  AFTER   AWHILE-  CO  35853-56 

4761.  C0IES  JAZZ  —BUD  FREEMAN  co  40E 
JAZZ   BAND  BALL/  PRINCE  OF  WA I LS 

DADA  STRAIN/  JACK  HOTS  ROAD 
MUSKRAT  RAMBLE/47  4  STATE 
AFTER  WHILE/SHIM  ME  SHA  WABBLE 

4762.  XAVIER  CUGAT  CONGAS  v,       73  N_ 
CIELITO   LINDO/CUI    CUl/LA   PALOMa/cONGA  DE  NOCHE 
SAY  SI    Sl/SOCIETY   CONG a/| ,2, 3, K I Ck/haBANERA 

4763.  DEEP  RIVER  MUSIC  W  JOHNNY  MERCER         CP     1 02  N 
OLD   FOLKS/DONT   TAKE  MEANESS   OUT   CN  ME 

DEEP  SUMMER  MUSIc/dEVIL    IS   AFRAID  OF  MUSIC 
MOVE  OVER   JEHOVAH/COUNTRY   BOY  BLS 

4764.  JOHNNY  DODOS  (VOL  I )  BR     1020  N- 
WEARY   BL/   N.O.  STOMP 

AFT   u'vE  GNE/  STMP  STMP  STMP 

ERASTUS   PLAYS  OLD   KAZOo/jOE   TURNER  8L 

FORTY  4  EIGHt/piGGLEY  WIGGLS 

4765.  TODD  DUNCAN  AND  ANNE  BROWN-PBRGY  4  BESS  or  |45N- 
( TWELVE    INCH  RECORDS  J 

OVERT.  4  SUMMERTIME/MANS  GNE  NOW 
PLENTY   0  NUTTIn/bESS  U  WOMAN  NOW 

buzzard  song/aint  neccessarily  so 
requeim;  porgy's  lament  4  finale 

4766.  DEANNA  DURBIN-SONGS  FROM  FILMS  1 2"      DE    75  n- 

AVE  MAR  I A/BE6AUSE 

LAST  R  SE  SUMMER/HOME  SWEET  HOME 
ONE   FINE  DAY/SPRING    IN  MY  HEART 

4767.  EIGHT  TO  THE  BAR-PET     JOHNSON-AMMONS  ui       60  N- 
MOVIN   THE   BOOGIE/FOOT    PEDAL  BOOGIE 
BOOGIE  WOOGIE  MAn/*ALKIN  THE  BOOGIE 
PINE  CREEK/  6TH  AVE  EXPRESS 
BARRELHOUSE  BOOG I e/cUTT I N   THE  BOOGIE 

4768.  ELLINGTON IA  VOL  I  BR  10000  V+ 
EAST  ST  LOUIS  T00DLEOO/bi rmi ngham  brkoown 
ROCKIN    IN  RHY/|2TH  ST  RAG 

ALACK  4  TAN  FANTASY/  MOOCHE 
MOOD    I  NDI  GO/  WALl^  ST  WAIL 

4769.  DUKE  ELLINGTON  ORCH— ELL  I NGTON I A  VQI   7  BR  |  00  I  N 
CREOLE  RHAPSOOY  142 
T'GER  RAG  142 

YELLOW  DOG   BLs/t I SHMI NGO  BLS 
JAZZ   CONVULSIONS/AWFUL  SAD 

4770.  DUKE  ELLINGTON  co      38  N- 
LAZY.  RHAPSOOY/   BfcUE  RAMBLE 
BUNDLE   OF  BLs/sEST  WISHES 
MERRY  GO  ROUND/DROP  ME   OFF  HARLEM 
BABY  WHEN  YOU  AINT   THERe/li GHTN I N 

4771.  DUKE  ELLINGTON  C0      38  N- 
LIGHT IN/BABY   YOU   AINT  THERE 
BUNDLE   OF  BLs/bEAT  WISHES 
DROP  ME   OFF  HARLEm/mERRY  GO  ROUND 
LAZY  RHAPSODY/  BLUE  RAMBLE 

4772.  FOLK  MUSIC  OF  CENTRA  I    FAST  ufififi        DISC   1 32  N 
gahtzehk-tehcehk/bayaty  lehkoury  sary 

KOURBAN     OLKa/tahR  TEHSNEFF 
SONG    ABOUT  STALIn/  FOLK  SONGS 

4773.  LONDON  PHILHARMONIC  ORCH       l?"  CO     I  1 5  N- 
■GAITE  PARI S I ENNE' 

4774.  GERSHWIN  —LEVANT  CO    25l  N- 
RHAPSODY    IN  BL     2  RECORDS 

4775.  BENNY  GOODMAN  4  BOYS 


BR      1009  E+ 


WOLVERINE  BLS/  JAZZ   HOLI DAY 
MUSKRAT   RAMBLE/AFTER  AWHILE 
ROOM   |4||/  JUNGLE  BLS 
SBlRT   T A I L  STPm/  BLUE 

4776.  GYPSY  NIGHTS  jASCHA  DATSkO  -  (|0") 
SIRBA/  TURKISH  STREET   SONG  N— 
ERIK  A   BUZAKALASZ/  2  GUITARS  N 
VLACHA/SONG   OF   THE   PLA  I  l*S  N 
TROIKA  BELLS/  GRANADIMAS  n 

4777 .  HARLEM  JAZZ  1930 
DUKE-OELE  CHCK  STMP/  JOLLY  WOG 

D.   R EDM AN— CHN T   OF  WEEd/sHAKIN  AFRI-CAN  (crk) 
F.   HENDERSON-  JST  BLS,    FAD  I C  RHY 
LIUS   FLSS ELL— SARATOGA  DRAG/CASE  CN  DAWN 

4778.  WOODY  HERMAN  WOODCHOPPERS  CO       12 1 
SMDAY  S WTHRT /SURRND ER  DR/PAM  STEPS 
NEROS  CONCEPT! 0n/|G0r/4  MEN   ON  HORSE 
LOST  WEEKEncfco37226,27,28,29) 

4779.  MY RA  HESS  PINAO  AND  ORCH .  fl?-)  vi  473 
SCHUMANN  CONCERTO    IN   A  MINOR 

ist  movt  (i),  3rd  movt  (allfcro  vivace) 
3rd  movt(allegfo  vivace  contd),ist  movt  (2) 
first  movt  (3),  2nd  movt ( i ntermezzo )  cadenza 

AND    IST  MOVT(CONCL),    2ND  MOVT    ( I NTERMEZZO ) 

4780.  E0DIE  HEYWGOO  cms  CR-3 
LUV  ME  OR  LVE  ME/   I    CANT  BELIEVE 
t  LLC    I   Do/  JST  U   JST  ME 
I ND I  ANA/  LOVER  MAN 


478 1  .HISTORY  OF  JAZZ  VOL.  2  THE  GOLDEN  ERA 
SAN/   WANG   WANG  BL 


CP  cek7n- 


STARS   FELL  CN  ALa/  DEED    I  DO 
MOOCHE/  MOOD  INDIGO 
ROYAL  GARDEN/  MOOD  4  LUV 
TROUBLE    IN  M I No/cOME   OVER  MY  HSE 
E2.B0B  HOPE-I  NEVER  LEFT  HOME  CP    CD26  N- 

BROAOCASTS  TO  U.S.  ARMY  I  4  2,  TO  U.S.  NAVY  I  42 
TO   U.S.   MARINES    I    4  2,    TO  U.S.   COAST  GUARD    |    4  2 
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AUCTION 


BOX   3  THE  RECORD   CHANGER    125  LASALLE  ST.,  NYC 


69  E+ 


.HUT  gOMBONES  CO     c-46  N 

BUGLE   CALL  Rag/  DEE  SL 

TENN.   TWILITE/  GT   ANG.  SWE~TIE 

MAkIN   FRIENCS/  O.D.    I  STEP 

H  I GG  t  NBOTHAM   Bl/gCLO  DIGGERS  SONG 
.HOTEL  NACIONAL  ORCH. CUBAN  RHYThWS         mus     n4  v 

CO^'GA   LOS    0  AND YS/TUMBANDO  CANA 

HE   VOY  MAMA/  NA  MERCE 

CUATRO   PERSCNAs/tI'BERO   LA  T I MBA 

BLEfv   BLEn/duLCE  DEN4ENGANC 
.HUMPEPO  I  NC  K-4-.AN5E  L  4  GRETEL  SUITE        CO      424  N 

HOWARD    BARLOW—  COL .    BROADCAST  I NG  SYMPHONY 

overture/  I  4  2 

DREAM   PANTOMIME/    I    4  2 
DREAM    PANTOMIME/  W-1LTZ 
■  CUFF  JACKSON-DON  FRYE-M  I  DN  I  GHT  PIANO  DISC  706N 
U   TCOK    ADVANTAGE  VE/  MAN    IN  MOON 
TEA  4  TWo/vCULEZ-VOUS 

MEMPN I c  bl/  let's  get  together 
.  JAZZ  AT  THE  PHILHARMONIC     VOL  I  ( I  2"  )  asch  453  N- 

HW  HIGH    THE  MOON/    I    4  <L 

HW  HIGH  THE  MOON    (3)/LADY  BE  GOOD  (|) 
LADY  BE  GOOD  (243) 
.JEWISH  FOLK  DANCES  -  RED  LA6ELS-         DE       1 03  N— 

RUSSIAN    SHEr/duVID    SHPIEL   ES   NOCH  AMUL 

doina/bessarabian  HORA 

BUCOVINAER    FRE I L ACh/bE I M  SHOTZER  BEBEM    AUF  SHABES 

KALE  BESETZEn/  DUS  ZtGElNER 
■PETE  JOHNSON  4  ALBERT  AMMQNS  

BARRELHSE     BOOG/  CUTTIN  THE  BOOGIE 

WA  LK I  N   THE   BOOGIE/b.W.  MAN 

SIXTH   AVE  EXPRESS/  PINE  CREEK 

FOOT   PEDAL  BOOG/  MOVIN   THE  BOOGIE 
.JOIN  THE  BAND-BILLY  MAY  AND  ORCH.        CP  BDi02n- 

swt  lorraine/  i  gt  rhy 

body  a  soul/honeysuckle  rse 

sunset  4  the  bls/  |  surrender  dr 

jst  u  jst  me/  i  may  b  wrng 
.danny  kaye 

lets  not  tlk  abt  luv/  minnie  the  moo  cher 
anatcle  of  par | s/  farming 
fairy  pipers/  babbit  4  bromide 
eileen/  dinah 

.danny  kaye  co   9 1 

MINNIE   THE  MOO CH Er/lETS   NT   TLK  ABT  LUV 

ANATOLE   CF   PAR | s/FARM 1 NG 

FAIRY   PIPERS/BABBIT   ANO  BROMIDE 

DINAh/eiLEEC 
.DANNY  KAYE 

LETS   NT   TLK   ABT   LUv/m|NNIE  WOOCHER 

FARMING/anATOLE   OF  PARIS 

BABBITT   AND   BROM I Oe/fA I RY  PIPERS 

E  I  LEET'/d  I  NAH 
.KING  4  QUEENS  OF  BOOGIE  WOOGIE 

YANCEY   SPEC/HONKY   TONK  TRAIN  BL 

bl  on  aowN  beat/k.c.  ON  MIND 

PINETOPS  B.W./b.W.  STMP 
BOOGIE  WOOGIE/  TEXAS  STCMP 
.JOHN  KIRBY 
9Z0  special/  maxine  DENGOZA 
MOP  MOP/PASS  IF IED 
K,C.   CABOOSE/  J.K  SPECIAL 
.MEADE  LUX  LEWIS 
YNCEY 1  S   PRI dE/BOOG IE  TIDAL 
DENAPAS   PARADE/GLENDALE  GLIDE 
RAND  I  N  I  '  S   BOOGIE/  LUX'S  BOOGIE 
.MEADE   LUX  LEWIS 
YANCEY'S   PR  I DE/ BOOG I E  TIDAL 
RAND  I N  I  S    BOOGIE/  LUX'S  BOOGIE 


C9l 


91 


6(0 


ASCH    357  E+ 


ASCH    352  N- 


ASCH  352 


IE/ 

e/de 


G I  END ALE  GL I DE/DENAPAS  PARADE 
. LONG  I NES  SYMPHQNETT  E-W I TTNAUER  CHORA  LI ERS  LW8E+ 
ALBUM  (J I-  MtMUKllb 

SCHOOL  DAYS/  TAKE  ME  TO  BALL  GAME 
CALL  U  SWTHRt/  COLLEGE  MEDLE'S    (LAM  CRKS ) 
,  (  I    RECORD  M  I  SS  |  NG  ) 

.LUBOSHUTZ  AND  NEMENQFF-P IAN0  DUET  VI  799  E+ 
VARIATIONS  UN  IHLML  BV  HAYUN-  {12") 

VARIATIONS    I    4  2/  VARt  AT  I ONS  3  4  4,5 

VARIATIONS  6,7,    4  8/  FINALE 
.MCKINNEY'S  COTTON  PICKERS  VI     Hj4  E+ 

SHIMME  SHA  WAHULL/  LHLHHV 

ZONKY/  PLAIN  DIRT 

ROCKY   ROAd/nVER  SWAT   A  FLY 

BABY   PLSE  CME  HMe/  BLS  GT  ME 
.CARMEN  MIRANDA-NIGHT   IN  RI0(RED  LABlJde      2|0  N 

1   VI  VI   VI  V l/  ALU  ALU  

CHICA  CHICA   BOOM/  BAMBALE 

CAE  CAE/  ARCA  DE  NOE 
. NEW  AMERICAN  JAZZ  CP    UD?  N- 

SORRY    I    MDE   U  CRy/cLAMBAKE  B-FLAT 

Casanova's  lament/  solitude 
smeo/.y  swthrt/  tht  old  feeling 
aint  go  i n  no  place/  sugar 

.NEW  AMERICAN  JAZZ  CP  A3 

SUGAR/AINT  GOIN   PLACE(PEGGY   LEE   VOCAL ) 
SMEOAY   SWTHRT/THT   OLD   FEEL  I NG  f  PEGGY   LEE   VOC ) 
SORRY  MADE  U   CRy(tEAGRDEN   V0C)/cLAM8KE   B  FLAT 
CASANOVA ' S    LAMENT{vOC  TEAG.)/lN  SOLITUDE 

. RED  NORVO  -TEUDY  WILSON  KEYNTE   I  37E- 

SUBTLE  SEXTOLOGY/RUSS I  AN  LULL 
MAN    I    LUV/  7  CME    I  I 
BLS   A   LA  RED/   I   GT  RHYTHM 
..POLKA  AROUNO  THE  WO  RLO  CP       1 07  N- 

VONCPOL   POLKA/LAUGHING  POLKA 
CLAR I  NET   POLKA/  BELL  POLKA 
BARBARA  POLKA/  uULIDA  frOLKA 


. PEKDEVOU^  WITH   PFfifiY   I  EE  CP 
DEED  I  DO/.DOtJT  SMOKE  IN  BED 

WHY  DONT   U  DO  R|GHt/cNT  GIVE  U   ANYTHNG  8  LU 
THEM   THERE  EYEs/sTORMM  WEATHER 
. MANQ  RQORIGO  ORCH-TANGOS  (red  labels)  Oe 
DUEL  CRICLLO/PIEOAD  — — 
CARRER I  TO/  JEALOUSY 
LLORA   EL  TANGO/  DULCE  AmARGURA 

MANAN I T AS   DE  MONMARTRe/  ALMA   DEL  BANDONEON 
malevaje/  MUCHACHA  OEL  CIRCO 
.EARL  ROGERS-FOLK  SONGS  OF  NEW  ENGLAND  MU 

OUR   GD  MAN/  BLOW   MAN  DWN 

BROOKF I  ELD  MURDER/  JAMB  ON  JERRY'S  ROCK 
OCEAN    BUR  I AL/CANADAY 
WOMAN   ALL  SKIM  80NEs/oLO  MAN 
.HAZEL  SCOTT— SW  I N  Gl NG  THE  CLASSICS  DE 

VALSE  IN  D  FLAT  MAj/HUNG.  RHAPS.  #2 
COUNTRY  GARDENS/PRELUDE  IN  C#  MINOR 
(l  RECORD  MISSING) 
■OMER  SIMEON  JAZZ  TRIO 

HARLEM    HOTCHA/LORENZO'S  BL 
BANDANNA   OAYS/  CREOLE  LULLABY 

■  PU  F  TOP  SMI  TH 
PINETUP'S   B.W./   PlNTHPS'S  BLS 
JUMP  STEADY   BLs/l *M  SOBER  NOW 

.SOLID  SOUTH 
LEADBELLY-RCK    ISL.   L I NE/eAGLE  R CK  RAG 
ZUTTY   TRIC-LULUS  MOOD/BARNEY ' S  BOUNCE 
CRAV/FISH   BL   { ZUTTY  CREOLE  BAND ) 
CAJUN  LUV  SNG    {    ED  MILLERS   QUARTET ) 
MANNONES    BAND— TA I LGTE   RMBLe/s|S  KATE 
LAlflARES   LOUNGERS-JAZZ   SAND  BALL/hI  SOC 

.JO  STAFFORD— AMERICAN  FOLK  SONGS 


DISC  708N 


BR      1002  N 


CP  75 


BARBARA    ALLEN/HE'S   GNE  A  WAY 
POOR  WAY  FARING  STRANGER/BLCK    IS  COLOUR 

nightingale/red  ROSEY  BUSH 

.STRAUSS  WALTZES-BOSTON  POPS  0RCH.(|2")  VI     445  E+ 
ARTISTS   LIFE/  WIENER   BLUT    [PT.    I  J 
ARTISTS   L I Fe( PT.    I J/wi ENER  BLUt(cONCl) 
EMPERCR   WLTZ ( CONC L )/w I NE  WOMEN  SNA   ( PT  l) 
EMPEROR  WLTZ    (PT    I )/  WINE  WOMEN  SNG(CONCl) 
VOICES  OF  SPRINg(|    4  2)tHIS  REC .    ONLY    I  0" 

.ART  TATUM  ASCH  356E+ 

HD   2  B    U/   FINE    AND  DANOY 
WH   OR  WHEN/  JA  DA 
DANNY   BOY/  SWT   4  LOVELY 
.TEN  CELEBRATED  MINUETS-OXFORD  ENSEMBLE  DE  39  N 
TART  I M   MINUET    IN   a/vALENSIN  MINUET    IN  G 
HAYDN  MINUET    IN    f/bOCCHERINI    MIN.    IN    A  MAJOR 
MOZART  MIN. IN  A  MAj/wOZART  MIN.    IN  D 
BEETHOVEN  MIN.    IN  g/  BIZET  MIN. 

BOLZONI    MINUET    IN    b/pADEREWSKI    MINUET    IN   G  MAJ 
(   BLUE  LABELS) 
. FRANK  TESCHMACHER  BR     1 0  1 7  N— 

COPENHAGEN/ PR  I  MCE   OF  WA | LS 
TRYIN  2  STP  CRYIN/BABY  WONT  U  PLSE 
BARRELHSE  STMp/wAILIN  BL 
CHANGES  MADE/FND    NEW  BABY 

.THEME  SONGS  CO    C63  n- 

LET'S   DNCE^B.gJ/twILITE  DRm{0UCHIn) 
THINK  I  NG    OF  U    (KYSER  )/tH  |  NK   OF  ME  (bRADLEy) 
CIRIBIR1BIN   ( JAMES  )/PRETTY   PETTICOAT  (sCOTt) 
LUV  U    IN  DREAMS (HE  I DT  )/DR I  FT  I NG   DREAM  I NG { TUCKER  ) 

.THIS  IS  JAZZ  (vol  l)  ci     S7  E+ 

sensATIon/  HOTTER  Thn  that 

ECCENTRIC/  TISHOMINGO  BL 
BABY   WONT  U   PLSE  CME/BUTTER  A  EGG  MAN 
.TRADITIONAL  HEBREW  PRAYERS-MO SHE  RnDINOW  DE  4i  n- 
vesMomCrU/2Ur  V ISRAEL  


CANT  I LLAT I  ON  OF  BIBLE 
8  OTHER   PRAYERS-  RED  LABELS 
4621  .NUTCRACKER  SUITE-CHICAGO  SYMPH  .  ORCH  .    CO  395 
VALSE   FLEURS (CONCLJ/OVERT.   OANSE  RUSSE 
VALSE   FLEURS    (PART    I )/maRCH,    DANCE   FEE  DRAGEE 
DArSE   CH I  NO  I S , DANSE  M I R L I TONS/d ANSE  ARABE 

{\2*  records) 

4822.  NUTCRACKER  SUITE-DECCA  LITTLE  SYMPH        DE  23 
OVERT.  MINIATURE/  MARCH  

DANSE   FEE  DRAGEe/dANSE  RUSSE   TREPAk/dnSE  ARABE 
DANSE    CHINOIS/DANSE  VINLITONS 
VLASE  DES  FLEURS 

4823.  TSCHA I KOWSKY  NUTCRACKER  SUITE-PHIL.  ORCH  VI  265 
danse-  ARABE/feAK'SE  CM i  nOI 5/DAnCE  miULiTons 

VALSE   FLEURS/DANSEFEE  DR AGEe/t REPAK 

valse  de  fleurs(c0ncl)/0vert.  m i  nature/march 
(|2"  records) 

4824.  TSCHA IKOVSKY  NUTCRACKER  SUITE  VI  1020 
I    RECORO   MISSING    (SIDES    I    4  b) 

4825.  JOSHUA  WHITE-SOUTHERN  EXPOSURE  KEY  1 07 
BAD  housing  BL/  JIm  CRUW  I  MA  IN 

DEFENSE  FACTORY^LS/HARD    TIME  BLS 
UNCLE  SAM  SAYS/    SOUTHERN  EXPOSURE 

4826.  MERED I TH  WlLSCN  ORCH.  (lO*  4  I2"   )  DE  2|9 
AMER.   WLTZ/AMER.  ARABESQUE 

AMER •   BARCAROLLE/AMER.  LULLABY 

ABOVE  2  RECORDS   ARE    1 0" 
AMER.  HUMORESQUE/AMER .  CAPRICE 
AMER.   MINUET/  AMERW  NOCTURNE 
MARCH    FOR  AMERICANS/  AMER.  6ERENADE 

ABOVE   3  RECORDS   ARE  12" 

4827.  TEDDY  WILSON  4  BILLIE  HOLIDAY  CO  6| 

MST    HVE  VAN/   FOOLIN  MYSELF 
LIT  MOONLIGHT/  IF   U  WERE  MINE 
WHN  YR   SMILIn/eaSY  LIVIN 
WISHED   ON  MOON/MISS   BROWN  2  U 


93  N- 


93  E^ 


499 


4828 .  TEDDY  Wl LSON 
SMKE  GTS    IN  EYEs/THEM  THERE  EYES 
THSE   FOOLISH   THNGs/  ROSETTA 
CANT  GET   STARTED/  KNW     U  KNW 
BODY   4  SOUL/CHINA   BOY  ( PREWAR  ) 

4829.  TEDDY  Wl LSON 

TEM  T  HR   EYES/  SMOKE  GTS    IN  EYES 
CHINA  BOY/  BODY   4  SOUL 
I    KNW  THT    U    KNW/    |    CNT  GET  STARTED 
ROSETTA/  THESE   FOOLISH  THINGS 

4830.  WINGS  OVER  JORDAN-      (10" ) 
RCCK  SOUL   IN  BOSOM/FEEL  LIKE  CHILo(CHP  NO  GRv)n 

cldn't  hear  nobdy/dont  stay  away  n-/n 
trying  2  get  ready/  deep  river  n 
swt  turtle  dove/  old  arks  a  movin  n- 
483|. YANKEE  DOODLE  DANDY  VI       |25  E 

YANKEE   DOODLE  BOY, H AR  ;  I GAn/o VER  THERE 
45  MIN  2  BWAY ,   SO   LNG  MARy/gRND   OLD  FLAG 

(2  records  only) 
4832.ZARKEVICH  BALALAIKA  0RCH.(bl  labels)  de        88  N- 
KISSES   OF  SPRINg/oNTHE  RIVER 
OI-RA   POLKA/vi NTAGE  MAZURKA 
LETS  GO/  THREE  ROSES 
BtANCHINA/  SWEDISH  DANCE 
FORGOTTEN  DREAMs/kOHANOTCHA 
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AUCTION 


WILLIAM  C.  LOVE 

402  East  k  West  r'd.    Lookout    mountain,  Tennessee 


AUCTION 


I    HAVE   GONE    THROUGH  MY  DUPLICATES   AND   PICKED   OUT  A   SELECT  GROUP  WHICH    I    BELIEVE   TO  BE  THE  FINEST  GROUP   OF     RARE  BLUES  AND    PIANO    ITEMS   EVER   OFFERED  FOR   SALE  OR 
AUCTION   AT   ONE   TIME.   THERE    IS   NO  MINIMUM   BID    BUT   MAKE   YOUR   BID   HIGH  AS   NONE   OF   THESE   RECORDS   WILL  GO   CHEAP  AND   TOKEN   BIDS  WILL  NOT  WIN  ANY   RECORDS.   SOME    OF  THESE 
RECORDS   ARE   SO  RARE   THAT  YOU  HAVE   PROBABLY  NEVER  SEEN   THEM  LISTED   FOR   SALE   OR  AUCTION.    I    RESERVE   THE  RIGHT   TO  REJECT  ALL  UNSATISFACTORY  BIDS.   CONDITION    IS  AS 
SPECIFIED   BUT  EACH  RECORD   WILL   BE   CHECKED   BOTH   VISUALLY  AND  AURALLY  BEFORE  SHIPMENT   AND   NO   RECORD   SOLD   THAT   DOES  NOT  EQUAL   OR  BETTER  SPECIFIED  CONDITION.    THERE  WILL 
BE   A  25^   PACKING  CHARGE   ON  EACH   DOMESTIC  SH I PMENT   AND  $1.00   ON  EACH  FOREIGN  SHIPMENT.    PECORDS  WILL   BE  SHIPPED  RAILWAY  EXPRESS  SHIPPING  CHARGES   COLLECT   UNLESS  OTHER- 
WISE SPECIFIED.    I    ASSUME  NO  RESPONSIBILITY  FOR   SAFE  DELIVERY  OF    RECORDS   NOT  SHIPPED  VIA   RAILWAY  EXPRESS.   MAKE   PAYMENT  BY   CHECK   OR   MONEY   ORDER   UPON  RECEIPT  OF 
NOTICE   OF  WINNING  BIDS. MAKE   BIDS   BY   NUMBER    IN  LEFT-HAND   COLUMN,   NAME   OF  ARTIST   AND   RECORD   TITLES   TO  AVOID  ERROR. 


LOUIS  ARMSTRONG  (VARIOUS  ACC.| 
W.   BLANCHE  CALLOWAY   

.lonesome" l^vesTck^azT"womans  BLS  0K8279  E 
w.  Baby  mack 

,WHT  KIND  MAN/U'VE  GT  2  GO  HME        OK      83 1 3  N 

*.   R.O.J.B   k  JOSEPHINE  BEATTY 
iFA RLY   EVRY  MORN /NOBDY  KNOWS  GEN  5626  N 

W.  EVA    TAYLOR   k  C.  WILLIAMS 
•  PICK  IN   ON  YR   BABY/CAST  AWAY  OK  40330  N 

w.  Sippie  Wallace 

, BA  BY  CANT  USE   U /TROUBLE   EVRYWHR   OK      82 1 2  N 

LOVIE  AUSTIN'S  SERENAOERS 
.HEEBIE   JEEBIES/  MOJO   BLUES  PM    |2283  N 

W.   VIOLA  BARTLETTE 
TENN   BLS/  GO   BCK   WHR   U  STAYED 
.SUNDY   MORN   BLS/  WALK  EASY 

W.   HATTIE  MCDANIEL 
.WISH    I    HD   SMEBDY/  BOO  HOO  BLS 

EARL  BABCOCK 


pm  12322  N 
PM   12369  N 


OK    8434  E 


JAKE    THE  PLUMBER/OYSTER    KING  PM    12698  N 

KATHERINE  BAKER 
MY   MN  LFT   ME/HELPED   U  SI CK  MN— HERWI N   920 1 7e 

BILLY  BANKS 
MIGHTY   SWT/  U  W'NDFUL   THING  VI    23399  E 

BIX  BE  IOERBECKF. 


w.  Sioux  City  Six 
.  I  'm  glad/TRck^o^  BLUES 

w.  Chicago  Loopers 
,  3^lTnd"mice/  glorinda 

BIG  BILL  k  THOMPS 
.STARVaTn" b7s7d^""b7sEMNT  BLS 

DOB  BY  BRAGG 
,F I  RE  DETECTIVE  BLs/s I NGLE  TREE   BLS  PMI2827N 

CELESTIN'S  ORIGINAL  TUX  EDO  JAZZ  ORCH. 
,TA   TA   DADDY/  SWHRT   OF  TKO  CO    14386  N 

BUDDY  CHRISTIAN'S  JAZZ  RIPPERS 
,S0,   RAMPART  ST.    BLS/  THE  SKUNK  PE 

SONNY  CLAY'S  PLANTATION  ORCH. 
.BOGALOOSA    ELS/  JAMBLED  3LS 


PM    12707  E 


I  18  E 


VO   15078  E 


OLIVER  COBB 

.hoTTTuFF/DUCK'S   YAS  YAS                   BR  7|07  N 

(CORNET   PLEADING   BLS   PRTS    I    k  2      PM  13002  N 

COOK'S  DREAMLAND  ORCH. ( KEPPARO ) 

►MOANFUL  MAN/LONLY  LI  WALL  FLWR  GE  5373  N 
.MEMPHIS  MAYBE  MN/sCISSOR   GRNOER   JOE  GE5374N 

COW  COW  DAVENPORT 

.CHIMIN   BLsTaLABAMA   STRUT                  VO  |253  N 

.MOOTCH   PIDDLE/8CK    IN  ALLEY              VO  1 282  N 

.TEXAS  SHOUT/WE'RE  GONNA   RUB    IT     VO  1 291  N 

.SLUM   GULL  I  ON   STMP/  MAMA   DONT   ALLOW  V0I434E 

,JIM   CROW  BLS/  GOIN  HME   BLS              PM  12439  N 

W.    HOUND   HEAD  HENRY 

•LOW  DWN   HOUND   BLs/  S I LV   $  MAMA      VO  |288  N 

w.  Ivy  Smith 


575, 
576, 
577. 

578, 

579, 

580, 
58i, 
582, 
583, 

584, 
585, 


PM  12346  N 
PM   12447  N 
SUPRTNE  95I5E 

PM  1266 1  N 


PM  12688  N 
PM  12753  N 


.RISING   SUN  RLS/OWN  MAN  8LS 
,SAB   AND  BL/3RD   ALLEY  BLS 
,GIN  HSE  BLS/  NO  GD  MAN  BLS 

DIXIE   FOUR  (BLYTHE) 
.KENTUCKY   STMP/ST.   LOUIS  MAN 

DUKE  ELLINGTON 

.IF  U  CNT   HOLD   MAN/U'VE  GT  THSE     GE     3291  N 

WILL  EZELL 

.MIXED   UP   RAG/  OLD  MILL  BLS 
.HEIFER  DUST/  8ARREL  HSE  WOMAN 
1  PLY  IN   THE  DOZENS/BUCKT  OF   BLOOD   PM    12773  N 
.PITCHIN   BOOGIE/jST  CNT  STAY   HERE   PMI2855  E 

TROY  FLOYD  &  HIS  SHADOWLAND  ORCH. 
.SHADWLND    BLS   PTS    |    k  2  OK     8571  N 

.CRMLAND   BLS    PTS    I    k  2  OK      871 9  N 

GEORG IA  COTTON  PICKERS 
■  SNA G    IT/  LOUISIANA   BO   BO  HAR    I  |27  N 

GEORGIA  STRUTTERS 
,OR|G.   8LCK  BOT  DNCE/WASN'T    IT  NCE  HA 
.PCK    JENNIE   RCK/RIGHT  HERE   4  U  HAR 

GET  HAPPY  BAND 
.PUDDLIN   PAPA/ON   PUPPIE'S   TAIL  CO 

IRENE  G IBBONS 


LONGING/   LET  ME  FORGET 

GREAT  DAY  NEW  ORLEANS  SINGERS 
SHOUT   ON/GT  2  8  MODRNISTIC 

ROSA  HENDERSON 
.POPLAR   BLUFF   BLS/  GET    IT  FIXED 
.AN    I    DONT   MEAN    I  t/  U  CNT  BE 

SLOPPY  HENRY (CORNET  ACc) 
1  HOBO  BLS/   BEST   CHEAP  CAR    IN   MRKET  OK 


R  31  I  N 

468  N 

4099  N 

4296  N 

8755  E 

I  I  77  N 
52|5  E 


ALEX  HILL  (piano  solos) 

595.  SIOMPIN  EM   OWN/TACK  HEAD   BLS       VO      1270  N 

HOMETOWN  SKIFFLE  (VARIOUS  ARTISTS^ 

596.  H0METWN  SKIFFLE   PTS    I    k  2  PM    |2886  N 

HUNTER'S  SERENADE RS 

597.SENSATNL  MOOD/DREAMIN   BOUT  MAN  VO      1 62 1  N 
HYMAN'S  BAYOU  STOMPERS 

598.  ALLI GATOR   BLs/  A  INT   LUV   GRAND  VI    20593  E 

BERTHA   IDAHO  (TRUMPET  ACC) 

599.  MOVE    IT   ON   OUT/  DWN   ON   PENN  AVE  CO    14437  N 

KITTY    IRVIN(wONDERFUL   CLAR   8:  PIANO) 
.DADDY   00/  COPENHAGEN  GE     5592  N 

BLIND  LEMON  JEFFERSON 
.PINEY  WOODS   MONEY   MAMa/lW   DWN   MOJO  PM|2650N 

JOHNSON'S  JAZZERS 
, SKI  DOLE   DE  SCOW/CAN    I    GET    IT   NW   CO    14247  N 

BLIND  WILLIE  JOHNSON 
, NOBDY 'S   FLT/DRK  WAS   THE   NIGHT        CO   14303  E 
.MOTHER'S   CHILDRN/lF    I    AHD  MY  WAY  C 01  4343  E 

WILLIE  KELLY 

.KELLY'S   SPECL/DONT   PUT  LIGHTS  OUT  VI23259N 

CARL  KRESS  k  DICK  MCDONOUGH 

.DA^ZON^  STAGE  FRIGHT  BR     691  7  N 

.HEAT  WAVE/  CHICKEN  A   LA    SWNG  BR      7885  N 


600. 
601 

602. 

603, 
604 


606. 
607 


608. 
609, 

61O. 
61  I, 

612. 

613, 

614, 

615. 

616. 
617. 

618, 

6l9. 

620, 

621 

622 

623 
624 


MEADE  LUX  LEWIS  (VARIOUS  ACC.) 
GEORGE  HANNAH 


.FREAKISH   8LS/  BOY    IN   80AT  PM    13024  N 

.ALLEY   RAT   BLS/MOLASSES   TOPPR   BLS   PMI3048  N 

W.   ROB  HOB  I NSON 
,1    GT  SME   OF   THT/THE  PREACHER  PM    13028  N 

,   S1TT1N   ON   TP  WRLD/DONT   PUT  THT   PM    13030  N 

VIRGINIA  LISTON 
.JAIL  HSE   RLs/  SHREVEPORT   BLS  OK     8|22  N 

LOUISIANA  JOE  k  SLIM 
.CROSSING   BEALE   ST/  MEMPHIS   RHY      CH  50063  N 
FLORENCE  LOWERY   (w.  CORNET,  BANJO. PIANO) 
VO      I  107  N 

VO      |7|2  E 


, THIRTY   DY   BLS/  MOVING  DAY  BLS 

PAPA  CHARLIE  MCCOY 
,2    LONG/  TIMES   A  I  NT   WHT  USED  2  B 

BLIND  WILLIE  MCTELL 
.WARM    I  T  UP  2   ME/RUNNIN  ME  CRZY 
.SOTHRN  CAN  MAMa/gD   LIT  THING 

LIZZIE   MILES    (w.    JASPER  DAVIS 
.FEELS   SO  GOOD/GEORGIA  GIGOLO 

E.   MONTGOMERY    (LITTLE  BROTHER 
•FRISCO  HI    BALL/   LOUISIANA  BLS 

RED  HOT  OLD  MAN  MOSE 
.SHRIMP  MAN/  MOLLY  MAN 

ROMEO  NELSON 
.HEAD   RAG   HOp/GTTN  DRTY   SHKIN  TH 

JIMMIE  NOONE 
.TRUE   BLUE  LOu/  S'POSIN' 

RED  NORVO  (xylophone  solos) 

.KNOCKIN   UN  WOOD/HOLE    IN  WOOD  BR     6592  N 

.IN   A  MIST/DNCE   OF   OCTOPUS  BR     6906  N 

KING   OLIVER    (w.    BUTTERBEANS  k  SUSIE) 

625.  CONSTRUCTION   GANG  OK     8|63  E 

626.  KISS   ME   SWEET  OK      8| 82  E 

PRY'S  SUNSHINE  ORCH. 

627.  CRY'S   CREOLE   TRMBNE/sOC I TY   BLS      SU     3003  N 

w.  Roberta  Dudley 

628.  KR00KED   BLS/  WHN  Y ' RE  ALONE  SU     3001  N 

TINY   PARHAM(PINAQ  W.   ARDELLE  BRAGG  V.) 

629.  W0LF  MAN/DOGGIN   ME  ~  PM    12458  E 

PHILLIPS  LOUISVILLE  JUG  BAND 
630.SOLOIER    BOY   BLUES/THATS   LOVELY  BR 


VO  02595  E 

VO  02622  E 

) 

HA        944  E 

I 

~vo  02706  N 
PM  12605  E 

I NG  V0I447N 
VO      |4|5  E 


PIRON'S  N.C.   ORCH  (ACC 


TO  ESTHER 


7207  E 
Bl GEOU ) 


631.  WEST    INDIES   BLS  OK     8 1  I B  N 

ISSIE  Rl NGGOLD(TRUMPET  ACC  .) 

632.  HES   GOOD  MEAT   CUTTER/BE  UR   MERRYCO    14509  ti 

CHARLIE  SPAND 

633.  FETCH  UR  WATER/SOON   THIS  MORNINGPM   12790  N 

634.  GOOD   GAL/BK  2  THE  WOODS  MORNING   PM      12817  N 

635.  M0ANIN  THE   BLs/a|NT   GONNA   STAND    PM    12856  M 

636.  Hastings  street  fta  12863  n 

637.  mi ssi ssi ppi  bls/got  have  swtbrd  pm  1 2917  N 

638.  ROOM   RENT    BLS/45TH   ST    BLS  PM    |2930  N 

639.  Ml STREATMENT    BLS/sOON  THIS   MORN  PM   | 3022  N 

640.  THIRSTY  WOAMN   BLS/OREAM I N   BLS        PM    13047  N 

MANDY  SM I TH 

64|. LONESOME  GHOST    BLS/u  CANT   CONTRLJE     5230  E 
ROY   SPANGLER ( PI ANO  SOLO— VERTI CAL  CUT) 

642.  RED   ONION   RAG  REX      5342  E 

VICTORIA  SPIVEY 

643.  NIGHTMARE   BLs/mURDER    IN  F   DEGRE   OK     8581  N 


REV  STEAMBOAT  BILL'S  REVIVAL  SINGERS 

644. SING   k  SHOUT/HAPPY  AS   THE  DAY  LONGER      7004  E 
STOMP   SIX(SPANI ER.DEFAUT  ETC.) 

645.  EVERYBODY   LOVES    BABy/cOUUDNT   BE        AU       626  N 

EVA   TAYLOR(w. CORNET  ACC.) 

646.  U   DONT  UNDERSTAND/MAKES  ME LU  VI    38575  N 

MONTANA  TAYLOR 

647.  WH00P   k  HOLLER   STp/HAYRIDE   STP  VO      |275  E 

MILLARD  TH0MAS(PIANO  SOLOS ) 

648.  BL    IVORIES/RECKLESS   BLS  AJAX    17074  E 

GEORGIA  T0M(and  others) 

649.  MINNIE    BUMBLE    BEE/l  F   U  WANT  ME  VO      1 682  E 

LOUISE  VANT(trumpet  pros. Shirley  clay) 

650.SAVE  YOUR   SORROW/SHOW  ME  WAY 
MINNIE  WALLACE(w  ORCh)  

65 1 .  DIRTY    BUTTER/OLD   FOLKS  STARTED 

BOODLE   IT  WIGGINS 

652.  EVIL   WOMAN   BLS/KEEP  A  KNOCKIN 

WILLIAMS  k  H IS  PALLS  BAND 

653.  TAMPA    SHOUT/GOINB  AWAY  BLS 

CLARENCE  W ILL  I AMS  ORCH 

654.  BALTIMORE    (REV.FESS  WILLIAMS) 

655.  MT. CITY  BLS/BREEZE 

656.  HAVE   U   EVER   FELT  WAy/|F  U  LIKE 

W.ANNA  BELL 

657.  KITCHEN  WOMANS   BLS/  LOCK  STEP 

W.SARA  MARTIN 

658.  EAGLE    ROCK   ME   PAPa/tHINGS  GOT 

ROY  WILL  I AMS  ORCH 

659.  LINDBERGH  HOp/oH   MAL I NDA 


OK     8264  N 

IT  VI   38547  N 

PM  I  2662  N 

CO  |4402  N 

BR     3664  E 

CO  14422  N 

ME  CO     I  735  E 

BLS  QRS  7008  N 

THIKOK    8203  E 

HAR      439  N 


SOME  OF  THE  RECORDS  LISTED   IN  MY  RECORD  CHANGER 
AUCTION  OF  SEPT.  1 951  WERE  NOT  SOLD.  THESE  ARE  THE 
NUMBERS:  8,  21,  22,  23,  25,  27,  28,  29,  30,  31,  32, 
33,  48,  51,  58,  72,  76,  77,  78,  79,  8| ,  83,  96,  99, 
101,  102,  104,  106,  107,  1 27,  1 29,  153,  1 54,  155, 
156,  164,  167,  .168,  |69,  1 70,  1 71,  184,  186,  192, 
193,  204,  22b,  247,  263,  265,  266,  28l ,  285,  289, 
290,  294,  298,  300,  302,  303,  304,  305,  307,  309, 
3|2,  318,  347,  349,  350,  35l,  352,  353,  355,  362, 
363,  364,  540,  and  543.  Check  the  Sept.  |95|  issue 
of  r.c  and  let  me  have  your  bids.  minimum  bid  50# 


I  HAVE  OVER  2,000  DUPLICATES  BY  SUCH  ARTISTS  AS, 
DON  ALBERT,  HENRY  ALLEN,  MILRDED  BAILEY,  CHARLIE 
8ARNETT,  COUNT  BAS IE,  BLUE  RHYTHM  BAND,  BOOTS 
DOUGLAS,  CAB  CALLOWAY, CASA  LOMA ,  COTTON  PICKERS, 
IDA  COX,  PUTNEY  DANDRlDGE,  DORSEY  BROS. , JOHNNY 
DUNN, GENE  GOLDKETTE,L I ONEL  HAMPTON,  HARLEM  MAMFATS, 
FLETCHER  HENDERSON, B I LL IE  HOLIDAY, JIM  JACKSON,  ANDY 
KIRK,  GENE  KRUPA,  EDDIE  LANG, TED  LEWIS,  LIT.  BROTHER, 
LOUISIANA  5,  JIMMIE  LUNCEFORD,  WINGY  MANNONE, MOUND 
CITY  BLUE  BLOWERS,  RE3  NICHOLS,  RED  NORVO,  ORIG. 
DIXIELAND  JAZZ  BAND,  ORIS.  MEMPHIS  5,  BEN  POLLOCK, 
ARTIE  SHAW, TEMPO  KING,  FATS  WALLER,  CHICK  WEBB, 
WHI  TEMAM, WHOOPEE  MA>"ERS,  C.WILLIAMS,  TEDDY  WILSON,  k 
MANY  OTHERS. SEND  YOUR  COMPLETE  WANT  LIST  INDICATING 
PRICES  YOU  WILL  PAY  k  I  WILL  CHECK  YOUR  LIST  k  ADVISE 
WHAT   I  CAN  FURNISH.    IF  YOU  ARE   INTERESTED  IN 
RECEIVING  M IMEOCRAPHED  AUCTION  LISTS  SEND  ME  A  2# 
POSTCARD  WITH  YOUR  NAME  AND  ADDRESS. 
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STEVEN  STORAN 
AUCTION  c/0  a.r.cj.  B0X  34,  AUCTION 

COOPER  STATION,  NYC,  N.Y. 

WE  ARE  EMPOWERED  TO  AUCTION  THE  STOCK  OF  TOPEX 
RECORDING  STUDIO*.   ALL  RECORDS  ARE  COMPLETE 
HALF  HOUR  BROADCASTS   ON      |2"   UNBREAKABLE  STUDIO 
ACETATE  RECORDINGS  -  33    1/3   LP.     ALL  RECORDS  ARE 
IN  N  CONDITION. 


BEHNY  GOODMAN-  NOVEMBER  20.   I  Q^V  -  I?"  I-P 


(  I  )  LA  UGH  I  N  AT  LIFE 

(2)  YOU  TOOK        OUT  OF  MY  HEART 

(3)  SWEET  STRANGER 

(4)  WHO  (TRIO) 

(5)  DOWN  SOUTH  CAMP  MEETING 

(6)  IN  THE  STILL  OF  THE  MIGHT 

(7)  LIMEHOUSE   BLUES  (QUARTET) 

(8)  MAMA,    THAT  MAN    IS   HERE  AGAIN 

(9)  SWI   GT9ME    IN   THE  ROCKIES 

(10)  FAREWELL   MY  LOVE 

DUKE  ELLINGTON  —BEN  WEBSTER  «■  BILLIE  HOLIDAY  -  |2"LP 


(1)  HOW   HIGHT   THE  MOON 

(2)  LOVER  MAN 

(3)  HOCKIN      IN  RHYTHM 

(4)  MY  MAN  (HOLIDAY) 

(5)  MISS   BROWN   TO  YOU  (HOLIDAY) 

(6)  SQUEEZE  ME 

(7)  HOW  YOU  SOUND 
GLENN  MILLER  -  12"  LP 


BUCKLE  DOWN  WINSOCKI 

(2)  WANG  WANG  BLUES 

(3)  BYE  BYE  BLUES 

(4)  EL  CAP1TAN 

(5)  SUMMER  HOLIDAY 

(6)  MY'  BUDDY'O ' 

(7)  HOLIDAY-' FOR  STRINGS 

(8)  INT   EH  GLOAMING 

(9)  OUTWARD  PASSAGE 
COOTIE  Wll  I  IAMS  -  12"  I P 


(| )  SMOOTH  SAILING 

(2)  I    GOT    IT  BAD 

(3)  GATOR  TAIL 

(4)  ECHOES   OF  HARLEM 

(5)  TAKE  THE  A  TRA1 N 
FATS  WALLER  -  12"  LP 


( 1 )  FAUST  WALTZ 

(2)  ANNIE  LAURIE 

(3)  CAVALLERIA  RUSTICANA 

(4)  WHEN  YOU  4   I    WERE  YOUNG  MAG^. 

(5)  LOCH  LOMOND 

(6)  SHE'LL  BE  COM  IN 

(7)  DEEP  RIVER 

(8)  LORD  DELIVERED  DANIEL 

(9)  OLD   OAKEN  BUCKET 

(10)  OH   OEM  GOLDEN  SLIPPERS 
CHARLIE  PARKER  -  |2"  LP 


( 1 )  BE  BOP 

(2)  SLOW   BOAT   TO  CHINA 

(3)  ORNITHOLOGY 

(4)  GROOVIN  HIGH 

(5)  EAST  OF  THE  SUN 

(6)  CHERYL 

BR.AD  GOWANS-  HACKETT—  PEE  WEE  RUSSELL 


1938  -  |2"  LP 


m  )   MUSKRA  T  RAMBLE 

(2)  ARTER  YOU'VE  GONE 

(3)  S  G  BROWN 

(4)  SINGIN  THE  SLUES 

(5)  ROYAL   GARDEN  8LUES 

(6)  THINKING   OF  YOU 

(7)  JAZZ  BAND  BALL 

(8)  SKELETON  JANGLE 

(9)  SENSATION  RAG 
BOYD  RAEBURN  -12"  LP 


( 1 )  PERSONALITY 

(2)  BLUE  ECHOES 

(3)  WHERE   YOU  AT 

(4)  OUT  OF  THI S  WORLD 

(5)  PI CNI C    IN  W INTERTIME 

(6)  I    ONLY  HAVE  EYES  FOR  YOU 

(7)  TEMPTATION 

(8)  HOW  DEEP   IS   THE  OCEAN 

(9)  I    DONT  CARE  WHO   KNOWS  IT 

(10)  MEMPHIS  IN  JUNE 
STAN  KENTON  -  |2"  LP 


(1)  DONT   LE  T  ME  DREAM 

(2)  NONE  BUT  THE  LONELY  HEART 

(3)  ITS   BEEN  A   LONG  LONG  TIME 

(4)  RIDE  ON 

(5)  THESE  FOOLISH  THINGS 

(6)  OUR  WALTZ 

(7)  THE  MAN   I  LOVE 

(8)  I    KNOW  THAT  YOU  KNOW 

(9)  MAD  FOR  A  BAD 

(10)  CONVERSIN  WITH  THE  BRAIN 
CROSBY-  ARMSTRONG  -  |2"  LP  -  4/|  |/5| 


AUCTION 


JOHN  M.  PHILLIPS 

96|2   OLD   BONHOMME  ROAD, CLAYTON  24,  MISSOURI 


AUCTION 


RECORDS  GRADED  BY  RECORD  CHANGER  STANDARDS.  SATISFACTION  GUARANTEED.  WIN"ERS  WILL  BE  NOTIFIED. 
PROMPTLY.  NO  PACKIN  CHARGE.  SHIPMENT  WILL  BE  MADE  BY  RAILWAY  EXPRESS  COLLECT,  ON  THE  FIRST  SATURDAY 
AFTER  RECEIPT  OF  YOUR  REM  I TTANCEjUNLESS  OTHERWISE  ARRANGED*  BY  CORRESPONDENCE. 


PAE 
PAE 
HJCA 


LfllillS  Armstrong 

GUT   BUCKET  BLs/yES    IM    IN   THE   BARREL  OK 
ORIENTAL   STRUT/YOURE   NEXT  OK 
HEEBIE   JEEBIES/  MUSKRAT   RAMBLE  OK 
IM   GONNA    GITCHa/  DONT  FORGET  OK 
WILD  MAN  8LS/  GULLY   LOW  BLS 
SAVOY   BLS/  HOTTER   THAN  THAT 
WEST  END   BLS/  F I  REWORKS 
A  MONDAY   DATE/  SUGAR  FOOT  STRUT 
KNEE  DROPS/  SKIP   THE  GUTTER 
WILD  MAN   BLS/  GULLY  LOW  BLS 
NEW  TIGER    RAG/LOVEYOU   FUNNY  THING 
YOU  RASCAL  YOu/(pURVIs) 
LAZY  RIVER/  GEORGIA  ON  MY  MIND 
GEORGIA   GRIND/COME   BACK   SWT  PAPA 

KING  OLIVER 
DIPPER  MOUTH  BLS/  WEATHER  BIRD  RAG  GE 
CANAL  STREET  BLs/jUST  GONE  GE 
JAZZ  IN  BABIES  BLs/  (CWB5)  OK 
DIPPER  MOUTH  BLS/«HERE 'D  YOU  STAY?  BRS 
ALLIGATOR  HOP/CROOKED  BLS  CENT 
SOUTHERN  STOMPs/(j.C.  JOHNSOn)  CENT 
MABELS  DREAM/  SWT  BABY  DOLL  HJCA 
RIVERISDE  BLs/  WORKl NGHAM  BLS  HJCA 
HIGH  SOCIETY/  SNAKE  RAG  SE 

CLARENCE  WILLIAMS  BLUE  FIVE 
OF  ALL  WRONGS/  EVERYBODY  LOVES  OK 

DODDS  BLACK  BOTTOM  STOMERS 
WILD  MAN   BLS/MELANCHOLY  (25,28 

ARMSTRONG  ACCOMPANIMENTS 
CHRISTIANtLAST  NIGHt/ 


8261  G 
OK     8299  G 
OK    8300  G 
OK    8343  G 
OK    8474  g/f 
OK    8535  g/e 
OK    8597  E 
OK    8609  F 
OK  4| I  57  E 
vo     3 1  93  E 
CO    2631  N 
992  N 
1127  N 
21  N 


5|32  F 
5|33  G 
4975  G 
2  N 
3008  N 
301  1  N 
2  N 
7  N 
50l6  N 


BR    3567  E 


OURE  A   REAL  OK 
;BABy/|   MUST  HAVE   THAT  MAN  OK 


8697  F 
8660  F 

M.  Jonesjpoorhouse/thunderstorn        CO  14050  E 

""  "»  JGOOD  TIME  FLAT/bCREAMIN  THECO  T4055  N 
RAINEYJSEE   SEE   RIDER. JEALOUS  HEARTEDPM   12252  F 

"    "    ;see  see  rider/jealous  HEARTEDUHCA  85  N 

B.   SMITH;   ST  LOUIS  BLS/COLO    IN  HAND  CO  14064  V 

"        "      "/YOVE   BEEN   GOOD   OLE  WAGON  CO  14079  E 

Cj   SMITH;   COURT   HOUSE  BLS  CO  14073  G 

"     "        ";SHI PWRECKED   BLUES  CO  14077  G 

BARNEY  BIGARD 
EARLY  MORNING/LOST   I N  2  FLATS 


5422  E 
13  E 
R3039  N 
626  G 
596  N 


BB   10239  E 
HJCA        58  N 
BR      3997  E- 
DE      1676  V 
VI   3B54I  V 


SWT  MARIHUANA  BROWn/bLS  FOR  ARTS  S  BW 
bARNEY  GOIN  EASY/jUST  ANOTHER  DRM  PAE 
M00NL1HGT  F I ESTA/sPONGE   CAKE  VAR I 

GET   IT   SOUTHERN   STYLe/|F  YOURE  EV  VARI 

BIX  BE  IDERBECKE  

IN  A  MIST(p  SCL0)/WRINGIN  &  TWISTIN  VO  3 1 50  E 
I'LL  BE  A   FRIEND/l    DONT  MIND  WALKIN  VI   23008  G 

JAZZ  ME  BLS/aT  THE  JAZZ   BAND   BALL       VO  3042  N 

JOHNNY  DODDS 
WEARY  CITY/  BULL   El DDLE  BLS 
BUCKTOWN  STP/'M.E  WASH BJA PC  STP 
JOE  TURNER    BLS/wHEN  ERASTUS  PLAYS 

melancholy/stack  O'LEE  BLS 

HEAH  ME  TALKInA'MY  LITTLE  ISABEL 

duke  Ellington 

THE  MOOCHE/(HOTSY    TOTSY   GANG)                BR  4|22  G 

BABY  WNEN  U  A  INT  THERE/MOON                    BR  63l  7  G 

BLACKBIRD  ME0LEy/(2  SIDES'                       BR  65|6  N 

BUNDLE   OF   BLS/GET  YOURSELF  A    BROOM     BR  6607  E 

JIVE  STOMP/(v)/l  'MSATISriED    (g^            BR  6638 

JIVE  STOMp/l'M  SATISFIED                           BR  6638  N 

RENT   PARTY  BLS/( V )/00 I  NT   THE  V00m(g)BR  6807 

MOONGLOW/SOL I TUOE                                          BR  6987  V 

MOONGLOw/sOL I TUDE                                          BR  6987  N 

KISSIN  MY  BABy(e)/lOVE    IS   LIKE(g)        BR  7627 

OH   BABE  MAY  BE   SOMEDAy/( HUDSON  DELANG^BR  7667  V 

DUSK   IN  THE  DESERT (e )/cHA TTERBOX ( F )    BR  8029 

NEW   BLACK  &   TAN  FA Nt/sTEPP I NG    INTO     BR  8063  V 

LOST    IN  MEDITATION/RIDING   ON  BLUE  N    BR  8083  V 

SKRONTCH/l  F  YOU  WERE   IN  MY   PLACE          BR  8093  E 

I   LET  SONG  GO/THE   GAL  FROM     JOES          BR  Si  08  E 

IM  SLAPPIN  7TH  AVF(n)/sWINGTIME   IN(v)BR  8|3| 

STEVEDORES  SERE/.A   DE  DODDY  DOO            BR  8| 74  V 

GYPSY  WITHOUT  SOWg(n)/rOSE  OF  RIO(g)bR  8|86 

PRELUDE  TO  A   Kl SS<E )/laM BETH  w(g)        BR  8204 

THE  M00CHE(40| I "5A)/BABY  U  AINT  BR  824|  N 
(ABOVE  LAM  CRACKS  inaudible) 

BOY  MEETS  HORN/OLD   KING  DOOJI                 BR  8306  N- 

PORTRA I T  OF  THE  L I On/sOME TH I NG  LIVE  BR  8365  N- 

SOLID  OLO  MAN/  SMORGASBCARD   I-  SCHPS   BR  8380  V 

COTTON  CLUB  STP/l  N  A  MIZZ                         BR  8405  V 

STEVEDORE  STp/hARLEMAN I A                           BB  6306  V 

SLOPPY  JOE/jAZZ   LIPS                                   BB  6396  V 


DUKE  ELLINGTON  (COPT) 

EST. 6Y -LOUIS   TOODLE   Oo/BLCK  BEAUTY  BB     6430  E 

SARATOGA  SWNG/  MISTY  MORNING  BB     6565  V 

ARABIAN  LOVER/  WASH.  WOBBLE  BB     6782  N 

BANDANNA   BABIES/mST  HVE  THT  MAN  BB      7| 82  V 

SARATOGA   SWNG/  IT'S  GLORY  BB    10245  N 

BREAKFAST  ONCE/  FLAMING  YOUTH  BB    10243  N- 

SAT.  NIGHT  FUNCTION/HI    LIFE  VI  V38036V 

STEVEDORE   STMp/  THE  D I CTY  GLIDE  VI  V38053V 

DUKE   STEPS   OUT/  HAUNTED  NIGHTS  VI  V38092V 

NINE  LITTLE  M ' LEs/wHT  GD  AM    I  VI    22586  N 

MOOD    INDIG0(#4).WHN  BLCK  MAN'S   BL  VI    22587  G 

BL  AG»IN/  (BERT  LOWN)  VI  22603  V 

KEEP  SNG    IN  YR  SOUl/r I VER   AND  ME  VI    226 1 4  E 

MYSTERY  S0NG/(BLUE  RHYTHM  BAND)  VI   22800  V 

BLS   I    LUV  2  SING/BL  BUBBLES  VI    22C.55  G 

DAYBREAK  EXPRESS/DR  OLD  S0UTHLND  VI  24501  N 
COCKTAILS   FOR  TW0(v)/l|VE  &  LOVE   ( E )v I  24617 

TROUBLED  WATER 6  ^MY  OLD  FLAME  VI  24651  V 
EBONY  RHAPS0DY(N)/SATURDY  NITE  FUNCT .( V )v 124674 

SOLITUDE/  DELTA   SERENADE  VI    24755  N 

BLCK  i  TAN  FANT/CREOLE  LUV  CALL  VI    24861  N- 

R I NG  DEM  BELLS/  3  LIT  WORDS  VI  25076  V 
COTTON  TAIL(v)/DON'T  GET  ARND  MCh(f)v|  26610 

SEPIA   PANORAMA(E)/HARL  A I RSHAFT   (v)  VI  26731 

WARM  VALLEY/  THE   FLAMING  SWORD  VI    26796  N- 

ALL  2  SOON/NEV  FELT   THIS  WAY  BEFORE  VI   27247  E 

FLAMINGO/  GIRL  IN  MY  DREAMS  VI  27326  N- 
TKE  "A"  TRAIN    (g)/s|DEWLKS   OF  N.Y.(n)vI  27380 

BODY   S:  SOUL/  MR.   J. P.    BLS(p.&  3ASS )  VI   27406  N- 

AFTER  ALL/JOHN  HARDY'S  WIFE  VI    27434  V 

I    GT    IT   BAD/  f-HOCMJTE  SHAKE  VI    27531  N 

ROCKS    IN   MY   BED(V )/blI-BLI p(g )  VI  27639 

Clementine/  five  o'clock  drag  vi  27700  g 

"C"   JAM   BLS(g)/  MOON  MIST   (n)  VI  27856 

PERDIDO   (v)/  RA INCHECK   (n-)  VI  27880 
HAYFOOT,   STRWFOOT(v-)/SHERMAN   SHUFLE( N-)v 1 20  I  50' 

SENT.   LADY/  SLIP   OF   LIP  V|20|528  N' 

MOOCHE/EAST   ST   LOUIS   TOOOLE-00  V|20|53|  E 

MOOD    INDIGO/RING  DEM  BELLS  V|20|532  E 

STOMPY   JONES/DELTA   SERENADE  V|20|533  E 

dusk/warm  VALLEY  VI20I534  E 

CHLO-e/dO  N0TH1N   TILL  HR  FRM  ME  V|20|547  N- 

JOHNNY  CME  LATELY/MAIN   STEM  VI  20 1 556  N- 

SOME   ONE/MY  LITTLE   BRWN   BOOK  V|20|584  N 

I    DONT  MINO/WHT  AM    I    HR   FOR  V|20|598  N 

SERENADE  2  SWEDEN/SERGi   WAS  SHY  CO  352 |4  V 

TOOTIN   THRU   ROOF ( V )/GR I EV I N    (g)  CO  35310 

SOLITUDE/  MOOD    INDIGO  CO  35427  N- 

LAZY  RHAPSODY/  BL  RAMBLE  CO  35834  E 

HARLEM  SPEAKs/lN  SHADE   OF   OLD  CO  36 1 95  E 

HARLEM  SPEAKS/  (LEW  DAVIS)  DE     3944  N- 

ALABAMY  HOME(n)/aLL  GD 'S  CHILLUN(v)  MASTER  1 37 

mooch'e/swt  CHARI  OT(HARL.  FTWARMERS)  PAE  RI6I5N 

MOONLIGHT  F I ESTA /jUB I LESTA  SE  5007 

THE  GOTHAM  STOMPERS 

MY  HONEY'S   LOV  IN   ARMS/aLABAMY   HME  VARI    629  V 

SONNY  GREER  f-  MEMPNIS  MEN 

SAT.   NIGHT  FUNCT/BEGGARS  BLS  CO     2833  G 

LOUISIANA  RHYTHMAKERS 

TWELFTH  ST.   RAG/  ROCKIN    IN   RHYTHM  ME    12445  G 

HARLEM  FOOTWARMERS 

MOOD    INDIGo/aRMSTRNGIYF"    DRIVIN  ME  PAE  R866  N 

SIX  JOLLY  JESTERS 

OKLAHOMA   STOMP/( JUN I E  C.   COBB )    (f)  VO      1449  N 

REX  STEWART 


LINGER  AWHI LE/MC  ILE   BAY  BB    IU05"/  V 

LOVE    |N  MY  HRT/SUGAR  HILL   SHIM   SHAM  VO     3844  E- 

COOTIE  WILLIAMS  A  RUG  CUTTERS 

DWNTWN  UPROAR/  BLUE  REVERIE  VA     527  V 

NIGHT  SONG/BLCK  BEAUTY  VO     4958  N- 

TOASTED   PICKLE/TOP  A  BOTTOM  OK     6336  V 


MINIMUM  BID  SOc  EACH 
WILLIAM  E.  DYNNER 

521    HUBSCN  STREET 

NYC  1 4  NY 
25^  PACKING  CHARGE 
ALL  RECORDS  SHIPPED  RRX, SHIPPING  CHARGES,COLLECT 
UPON  RECEIPT  OF  REM  I TTENCE, WINNERS  (TILL  PC  rfOTtriED 
FOLLOWING  CLOSING  OATE  OF  AUCTION  WHICH   IS  JAN  I0TH. 


BILLY  ROSE'S  NEW  AQUACADE 
JOHNNY  MESSNER  ORK. VOCAL— JOHNNY  MESSNER 
ELEANOR , I  ADORE  YPU-F.T.  VS      8306  E— 

RUBY  NEWMAN  ORK. VOCAL-RAY  MORTON 
YOURS   FOR  A   SONG  DC       2594  G 

ODD  AND  RARE  LABELS 
ALADC IN (HOLLYWOOD, CALIF. )E ILLIE  HOLIDAY(LADY  DAY ) 
BLUE  TURNING   GREY  OVER  u/rOCKY  MT  6L  3|02  N 

ARTO(UNIV.REC.ORANGE,N.J.)ERNEST  HARE 

MY  MAMMY  9040  G 

ARTl'ELLA  (PATHE— FRERES )ETHEL  BRYANT 

OH   IS  HE  DUMB?/COW   BELLS  20807  G 

CORT  REC0RD(6TH  AVE.,  N.Y.)VOCAL  QUARTETTE  ORChS  acc, 

RAGTIME  DREAM/THIS    IS   THE  LIFE  39261  V 

HERALD(MACY  ASSOCIATES)  MORTON  DOWNEY 

ALL   BY  MYSELF/BLUE  SKIES  | 057  N 

HEARLD(MACY  ASSOCIATES)     JAN  PEERSE 

MACUSHLA/1 'AMOUR-TOUJOURS-L 'AMOUR  TII50  N 

VESTI   LA  GIUS8A-LA   OANZA  TI076  E 

VESTI    LA  GIUB8A.LA   DANZA  TI076  V 

MAJESTIC(SUBSID  OF  MAJ  RADIO  /   TELE,  N.Y.) 

macushla/l'a«/our-toujours-l'ak'Cur(peerce)  1057  N 

LABEL-PRE3GHT  ARMS—  SPECIAL  RECORD 

ROGERS   f,  HART)   MUSICAL   COMEDY  ORK 
DO    I    HEAR  U  SAY    I    LOVE  u/u  TOOK  ADV  OF  ME 

RARE  ITEMS 

BENNY  C A V  I S9TEN0R  &  FAMOUS   COM POSFR. APPEAL  I NG )  CO 


LOOK  WHAT  U  DONE  W  DANG  I's/lOV  HON  BABY  79468  G 
KING  OLIVER'S  JAZZ  BAND 

TOO  BAD/SNAG  I T  VO  AI0C7  V 
RED  NICHOLS  AND  5  PENNIES 

TEA   FOR  TWO/  I    WANT   TO   BE  HAPPT            BR  80007  G 

ANNA   WHEATON ( ENTRANC | NG  COMEDIENNE' 

D I  DMT  NO  LOV  WAS   SO  GO/SUZANNE              CO  46854  G 

SPECIAL  SONGS 
ALEXANDER'S  RAGTIME  BAND 

BENNY  GOODMAN  S,  ORK                               VI  25445  N 

NELLIE  LUTCHER  4  HER  RHYThM                 CP  15180  E 

GENE  GREEN/SM'  ASH{ BAR1 TONE/TENOR )     CO  77500  G 
ALEX  GOT  JAZZ   BAND  NOw/cLEO  HAD   JAZZ  BAND 
WALK  JENNY  (JENNIE)  WALK 

I SA BELLE  PATR ICOLA  w  SELVINS  ORK        VO  14669  G- 

BARNEY  RAPP  4  ORK  (no  vocal)               vi  |9|82  G 

PERSONALITIES 
SAM    ASHlTENOR.SINGIM   REAL   TEAR   JERKER   OVER  HILL 

FOUND  ROSE  IN  DEVL  QARO/bVER  H ILL  GO  79651  E 
FRAHKLYN  BAUR (  TENOR ) 

BROWN    IS  Y   P  U   BLUE/FAL   OF  MY  CRAD     VI  19806  E 

CLOSE  YOUR   EYES/ALONE  AT  LAST                HA  140893  V 

RUSSIAN  LULLABY  V|  206|3  G 
WITH  MARIMBA  DANCE  ORK 

LULLABY  LANE  HA  I 4| 091  E 
WITH  BILLY   TRAVERS(BARI TONE)   OTH  SIDE  BAUR  SOL 0 

LET  ME  CALL  U  SWT /  DOn't  WAIT  'CO  HA  |4||47E 
WITH  FRED  RICH  HOTEL  ASTCR  ORK 

HA  1 41206  G 

VI  20077  V 

VI  19495  E 


WHEN  I  DRM  OF  THAT  LAST  WALTZ  W  U 
WITH  LEWIS  JAMES  -SLEEPY  HEAD 


WITH  ELLICT  SHAW  -HEART  OF  A  GIRL 


IRENE  BORDONI  WITH  AARQNSON  COMMANDERS  V 121742  G 
LAND  GO  2   B/  DON'T  LOOK  AT  ME    THAT  WAY 
HENRY  BURR-  TENOR  WITH  ORK 

PETER  PAN/V,'EST  OF  THE  GRT  DIVIDE  VI  1 9651  N 
BING  CROSBY 


ONLY   FOREVEP/liHEN  MOON  COM  0  MAD   SQ  DE  3300  g/ 

SHEPHERD  SERENADe/aNIVERSARY  WALTZ  DE  4065  V 
LIBBY  HOLMAN  WITHVOLONIAL  CLUB  ORK 

FIND  ME  A   PRIMITIVE  MAN                             BR  4666  V 

KITTY  O'CONNOR-GinL  baritone(rm  Chip) 

WAY  OF   FROC   ET  U/SOMETHING   BOUT   ROSECO  146367  G 

ANDRE  K0S1ELAICTZ  CONDUCTS 

MARY  HAD  LIT  LAMb/gOODN I TE  LADIES  BR"  7873  V 
ROSE  MARIE  (MERCURY  LABEL ) 

LAN  BUFF  NICKLE/  CHEN    'A'  LUNA  7093  G 

AL  JOLSON 

ON   THE   ROAD    TO   CALAIS                                 CO  78 1 93  Q 

WONDER  Y  SHE  KETP   SAYING   SI    SI    SENORCO  78047  G 

ANGEL   CHILD                                                       CO  80 1 40  G 

YASKA  HOOLA   HI CKEY  DOOLA                           CO  46337  V 

'N  EVERYTHING                                                  CO  77602  G 

BOUNO  ROUND  WITH  MASON  DIXIE   LINE       CO  77572  G 

U  A  INT  HEAD   NOTH I N   VET                               CO  7B684  Q 

THAT  WONDERFUL  KID  FROM  MADRID  CO  789l 6  V 
BLANCHE  RING   (COMMED IENNE ) 

YIPj   1    ADEEJ   1    AYE.       "                             V|  60017  G 

TED  LFWIS  k  ORK  (incidental  singin) 

SALLY?  WON'T  YOU  COME  BACK                      CO  79923  G- 


SALE 


PARAMOUNT 
AND 

AMERICAN  MUSIC 

1637  NORTH  ASHLAND 
CHICAGO  22,  ILL. 


SALE 


NEW  LONG  PLAY  10"  VINYLITE  RECORDS 
PRICE  t3.85  EACH 


DOC  EVANS  JAZZ  MEN 


DOC  S  GREATEST  BANO. 
NEW  MASTERS. 


THE  DUBLIN  OATE. 


PARA  106 


RAY  BURKE  8  JOHNNY  WIGGS  NEW  OR LEAN  I ANS 
A   NEW   RECORDING   BY  BILL  RUSSELL  OF 
THE  FINEST   N.O.   CLARINET  WITH  GREAT 
SUPPORT.  PARA  107 

THE  3RD  SQUIRREL 
SONS  OF  B|X'S  THIRD  FESTIVAL. ASHCRAFT, 
PROESTLEY,    T.D.   GA RDNER ,KENYON, 
CLARK  ETC.  pARA    | 06 

BUD  GREEMAN  PANORAMA 
GEMS  OF   SEVERAL   CHICAGO  SESSIONS. 
SEVERAL    ITEMS   NOT   PREVIOUSLY  ISSUED 
AND  NEW  MASTERS.' I.   AUSTIN  BOYS, 
2. SWING  PERI0D,3.  FIFTH  FLATTERS        PARA  105 

"THIS   IS  BUNK  UOHNSON  TALKING" 


ABOUT   BOLDEN, TONY   JACKSON, PARADES,  FTC. 
WITH  MUSICAL    I ILUSTPA T I  ON   BY  TRUMPET, 
PIANO  AND    BANDS.  AM 

BUNK  JOHNSON  1945-46 
FOUR   NEW  NUMBERS    BY  HIS   N.O.  BAND 
THREE   REISSUES   i  ONE  NEW  MASTER  BY 
N.Y.   TRIO.  AM 

GEORGE  LEWIS  WITH  KID  SHOTS 
SIX   FULL  LENGTH   SELECTIONS   BY  THIS 
GREAT   NEW   ORLEANS   BAND.  AM 

BIG  EYE  LOUIS  NELSON  DEL  I S IE 
FIVE    TUNES   BY   BIG   EYES  LUTHGENS  BAND 
WITH   ST.   CYR,   A.   YOUNG,   ET6.  THREE 
NEW   NUMSER  WITH  WOODEN   JOE,  AM 

BUNK  JOHNSON  1944 


six  long  numbers  by  the  san  jacinto 
band. Myrtle  jones,  vocalist,  sfveral 
not  previously  issued.  a 

ALSO  STILL  AVA I LABLE 


BUNK  JOHNSON  PLAYS  THE  BLS  U  SPIRITUALS 
"PERFORMANCE  OF  SHEER  MUSICAL   BEAUTY"—  DOWNBEAT 

AM  638 

■rfORfif  Lt  HE  FRI 

GEORGE  LEWIS-IM  THE  FRENCH  QUARTER 
"MAGNIFICIENT   STUFF   HERE"-CH I ,TRI BUME 

AM  639 

WOODEND  JOES  NEW  ORLEANS  BAUD 
"BEST  SOUND  I NG  MUSIC  ANYONE  COULD  ASK   FOR"  - 
RECORD  CHANGER  am  640 

EMILE  BARNES  &  HIS  NEW  ORLEANS  BAND 
TYPI CAL  TRADITIONAL  NEW   ORLEANS  MUJ6 I C 


SECOND  SESSION  AT  ASHCRAFTS 


64| 


INFORMAL  RECORDING   BY   JAZZ   GREATS   AT  B|x's 
FESTIVAL.  CJS  |04 

KANSAS  CITY  FRANK  MELROSE 
NEWLY  DISCOVERED  PIANO   SOLOS  CJO  |C3 

THE  WILD  HORNS 
BILL  DAVI SON/PUNCH  MILLER  CJS        | 02 

THE  YANCEY  SPECIAL 
MEMORIAL   TO   THE  DADDY  OF  BOOGIE.   ^OANCEYS  LAST 
RECORDI NG.ORI Gl NAL    ISSUE  CJS  |0| 

DEFINITION  OF  THE  NEW  YORK  STYLE 
BY    ITS   ORIGINATORS;   ROLLINI    , NICHOLS,  MOLE, 
THE  DORSEYS,QUEALEY,    PUMIGLIO,   CLRAK  ETC 

RS  ZOl 


41 


WANTED 


WANTED 


P.  O.  BOX  8061 

FORTLAND   7,  OREGON 


I   WANT  TO  BUY,TPAOE ,   CR  OTHERWISE  SECURE   ANY  OR 
ALL  OF  THE  FOLLOWING  MATERIAL  BY   THE  ARTISTS  LISTEO 
BELOW  . 


SONNY  DUNHAM!  MACGREGOR    AND  AFRS  TRANCS 
TEX   BENEKEl   THESAURUS   AND   AFRS  TRANCS 
JOHNNY  RICHARDS:  ANYTHING 

CHARLIE  BARNET IANYTH I NG  BY  HIS   1949-50  BOB  BAND 
(PARTICULARLY    'RHAPSODY   IN  BLUE') 

RAY  MCKIMLEYSANY  A I RCHECKS   OR   THESAURUS  TRANCS 

ARTIE  SHAW:any  thesaurur  trancs 

BENNY  GOODMAN  janythi  ng  by  1949  bcp  bano 

HARRY  JAMES:anything  by  I  949  BOP  eand  and  any  US 

NAVY    TRANSC   IAER  /   I  |4. 

Sam  Donahue t  anything 

BOYD  RAEBURNCANY  a  I fchecks  and  v-oisc  f  677 

SHEP  FiELDS(all  reed  ORK  only)  any  afrs,associated 

OT  THESAURUS  TRANCS. 

KURT  EDELKA GEN: (GERMAN)  ANYTHING 

JACK  PARNELLi(british)  anything 

VIC  LEWISj(british)  anything 

GENE  KRUPA:any  big  band  air  checks 

STAN  KENTON;  any  vepsion  of  'artistry  in  Gillespie' 


NOTE :  8Y'ANYTHING',I  mean  any  traiiscri  ft  IONS, A  I  RCHECKS, 
TEST  PRE  SS  I  PIGS ,  PR  I  VA  TE  RECORDSING  SESSIONS,  ETC.,  OTHER 
THAN   ORDINARY   COMMERCIAL  PRESSING. 


!  HAVE  THE  FOLLOWING  TRANSCRIPTIONS  WHICH   I  WILL  TRADE 
{ NOT  SELL)   IF  YOU  HAVE  ANY  OF  THE  ABOVE  LISTED  MATERIAL 
I  WANT.   IF  YOU  HAVE  ANY  MATERIAL  I  WANT  AND  DO  MOT  SEE 
ANY   ITEMS  SELOW  THAT  YOU  WANT,  LET  ME  KNOW  WHAT  YOU  HAVE 
AND  WHAT  YOU  WANT  BY  WHAT  ARTISTS  AND   I  WILL  LIST  ALL 
MATERIAL  I  HAVE  BY  ARTHSTS  YOU  ARE   INTERESTED  IN  AS  I 
HAVE  MANY  TRANSCR I PT I ONS,ETC .,  NOT  LISTEO  BELOW.  ALL  THE 
ITEMS  LISTED  BELOW  ARE  |6"  VINYLITE  PRESSINGS   IN  CONDITION 
NOT  LESS  THAN  N-. 


FOR  TRADE: 


2  EDDIE  SOUTH  STANDART  TRANSCRIPTIONS 

2  FATS  WALLER  ASSOCIATED  TRANSCRIPTIONS 
4  BOBBY  HACKETT  AFRS  TRANCS 

12  ELLINGTON  CAPITOL  AND  STANDARD  TRANCS 

6  ERROL  GARNER  ASSOCIATED  TRANCS (BOTHE  TRIO  &  PIANO  SOLOS) 

4  FRANK  TRAUM BAUER  STANDARD  TRANCS 

5  BOB  CROSBY  STANDARD  TRAN'CS(w  LAWSON.HAGGART.FAZOLA,  ETC) 

4  OZZIE  NELSON  MACGREGOR  TRANCS 

3  VIDO  MUSSO  KEYSTONE  TRANCS 

8  KENTON  MACGREGOR  I,  CAPITOL  TRANCS 

13  LES  BROWN  MARINE  CORPS  TRANCS:IS  COMPLETE  SET  OF  26  PROG 
13  RET  NICHOLS  MARINE  CORPS  TRANCS:  IS  COMPLETE  SET  OF  26  " 
13  JERRY  GRAY  MARINE  CORPS  TRANCS;is  COMPLETE  SET  OF  26  PROG 

6  EDDIE  CONDON  ASSOCIATED  TRANCS 

5  JACK  TEAGARDEN  STANDARD  TRANCS 


F  YOU  HAVE  ANY  MATERIAL   I  WANT  THAT  I  HAVE  LISTED  ABOVE 
BUT  DO  NOT  WANT  TO  SELL  OR  TRADE   IT  OFF, PLEASE  LET  ME 
HEAR  FROM  YOU  ANYWAY  SO  THAT  WE  CAN  GET  TOGETHER  AND  MAKE 
SOME  MUTUALLU  ADVANTAGEOUS  ARRANGEMENT  WHEREBY   I  MAY 
SECURE  TAPES  OF  THE  WANTED  MATERIAL  YOU  HAVE. 


«  DISPOSITION 


F IR5T    FOUR  LCTTEf, 


OF   COLl FCTCH 'S 


PRICE    IF    FOR   SALE;    VALUE    IF    FOR  W^lW 
TRACE  1    MINIMUM   BIO    IF    FOR    A  OCT  ION  J^^^^k 

METHOO   OF   DISPOSITION!    "SAL".  9 

FOR   SALE   AT   PRICE  INDICATED; 

'■TRA",FOR   TRADE;    "aUC",  AT 

AUCT  I  ON. CLOSING  DATE    FOR  BIDS,  — 

SEE  PAGE  6.  M 

OR  auction;  "t-s"  for  traoe  a| 

OF,  sale:  "sta"  for  sale, trade 

or  auction.  .  !  i 

Condition  of  record:  n--new;|^  i 
E-excellfnt;  v-very  good:    MljijW  1 
e-GOOP;  F-fair;  p-poor.       1^^^  B 

Icatalog  number  of  record ■  I  j 

Label  of  record I/JB^^^    nj  ill 

1    2     3  4  5 

ALL  STAR  BAND  (metronome  1 

HMV  B8896  n/nAUC   


BLUE  LOU/  BLUES 

BLUE  LOU/BLUES  HMV  B8896  n/nAUC 

BLUE  LOu/bLUES  HMV  B8896  n/nAUC 

FRED  ASTA I  RE  WITH  J.  GREEN 
WE  SAW  THE  SEA/puTTING   ALL   EGGSBR7609  e/v  AUC 
FINE  ROMANCE  BR     77|6E+/e  T- 

Ml LDRED  BA I  LEY  AND  ORCH . 
GUESS   qO   BCK  HME/LIT   MAN  VO     4966  N  AUC  ' 

BARNEY  BISARD 
CHARLIE  THE   CHULO/LULL   AT   OWN  B B   10981    N-AUC  ■ 
LAMENT   FOR   JAVENETTe/rEADY   EDDY  BBII098N-AUC 
LST    IN  2   FLTs/eRLY  MORN  IN  VO     5422  E+AUC 

FROLIC  SAM/CLOUDS  IN  MY  HRT  VA  525  E+AUC 
CARAVAN/STOMPY   JONES  VA       5|5  E+AUC 

"SALUTE  TO  RUSS  COLUMBO" 

10"    LP  33    1/3   LIFE   STORY    PLUS   N  SAL 

GUI LTY, PARAD I SE, PEACH  PAIR,       

POOR   BUTTERFLY, DESIRE  ME, TRY   

SOMEBODY   ELSE, MADNESS, SACK  IN       

BACKYARD, B'FUL  FOR  WORDS   

{accordion  ACCOMP.)     

(MANY  COPIES  available)   

EDDIE  CONDON 
STMP, HENRY   LEE/SERIOUS  THNG 


HME  COOKING/THE  EEL 

JACKIE  COOGAN 
c  I Rcutl/LI  I  ILL  sIU 

Bl  NG  CROSBY 
LOV  THY  NEIGHfflR/SHE  REMINDS 
MAY    l/RIOIN  ARNO    IN  RAIN 
CANT  WE  TALK/DINAH 


BB  10168  N-AUC 
CO   35680  N-AUC 


CORN 
CORN 
CORN 

BURK 
SEAR 


--ZE  IG 
ZEIG 
ZE  IG 
ZEIG 
ZEIG 

L  IQU 
L  I QU 
L  IQU 
L  I  QU 
LIQU 
LIQU 
LIQU 

ZEIG 
ZEIG 


CA 


I  I  0  E+AUC 


BA   33201    V  AUC 
ME    1 3  167  G  AUC 
BRE0I271    M  S-A 
JIMMIE  OAVIS  (WITH  SNOOZER  QU  I  NN  ) 


MIDNIGHT   BLS/OAVIS  LIMITLU 

DISPOSITIONS 
MANY-   ITEMIZE  WANTS 

MARY  DIXON 


UNHAPPY   BLS/LOW  DWN  MAN 

JOHNNY  DO  DPS 
BCKTWN^S^p"7wSHBRD  STMP 


BB     62:49  E  AUC 


CO    14532  E+AUC 


BB  8549  N-AUC 

BB  10238  N-AUC 

BB  10239  N-AUC 

BB  1 024 1    N  AUC 


HMV1     882S   M  S-A  2.00  PARR 


INDIGO   STMP/8L   PIANO  STMP 
BULL  FIDDLEFLs/wEARY  BLS 
LIT   ISABEL/HEAD   ME  TALKIN 

TOMMY  OORSEY-C  LA  MBA  KE  7 
SHE  I  k7chTnTt0Wn"^ 

JESSICA  DRAGONETTE 
WHEN  YR   AWAY/ LULLABY 
PUKE  ELLINGTON 
THH  THR  EYES/THE  MOOCHE 
AFTER  ALl/mAIN  STEM 
MOON   OVR  CUBA/jST   A   SETT  I N 
KO  Ko/  CONGO  BRAVA 
LIMEHSE   BLS/ECHOES  OF  JUNGLE     VI   22743  N-AUC  - 
MYSTERY   SNG/(mILLS-WOANIn)  VI  22800N-/E+AUC 

BUGLE   CALL  RAg/dinAH 

BENNY  GOODMAN 
HE   AINT   GT   RHY/THIS  YRS 
AFRD  2  DRM/ROLL   *  EM 
MYSTRY  MOSE/BESSIE   RUBE  BLOOM 
4  BAYOU   BOYS-  2  SMALL  DIGS 

SWT  4  SIMPLE-VINCENT  ROSE  BG 1  OR  2863  V  AUC  — 
BOY  MEETS  HRn/LETS  ONCE  SML  LAM  CO3530I  EAUC  — 
GD  ENOUGH  2  KEEp/sML  LAM  CRK  CO  36099  N-AUC  — 
U  BUILD   BET R  MSE  TRAP  CO  36580N— /g AUC — 

SMEONES  ROCKIN  OREAMBOAT  OK     6534   V   AUC  - 

ther's  bm  hotel/tht's  plnty(T.D)vi25363  N  AUC  2 

PICK  YRSLF  UP/DWN  SOTH  CMP  MTG  VI25387  V  AUC  I 
SNG   4  DNCE/WHN  LADY  MEETS  VI  25434 

ALEX  RGT I  ME  BNo/fllFFIN  RITZ  VI  25445 
GDNIGHT  MY  LUv/tAKE  ANO.  GUESSVI  25461 
BOTH   WITH   FITZGERALD   "  "      VI  25461 

«  «  «  "  "     VI  25461 

DID  U  MEAN  I  T  (  ELLa)/t  A I  NT  NO  USE  VI25469  EAUC  2 
MEL  BABY/  SWT   SUE(Qt)  VI    25473   E   AUC  2 

JAM  SESSION/SOMEBDY  LUVS  ME  VI  25497  V  AUC  2 
ANYTHING  BUT  LUv/sUGRFT  STMP  VI  25678  E  AUC  3 
I    NEV  KNEW/SWEET  SUE  VI    26089  N   AUC  3 

LIONEL  HAMPTON 
GHOST   f)F  CHNCEyALTUTUDE  HMV  B9499  N   AUC  - 

GHOST  OF  CHNCE/ALT ITUDE  HMV  B9499  N   AUC  - 

|2  ST  RAG/  AINTCHA  COMIN  HME  HMV  B9088  N  AUC  - 
HOT   MALLOTS/  SHUFFLIN  HMV        |8     N  S-A  2 

GLENN  HARP MAN 
JAZZ   ME   BLS/UPRICHT   ORGAN   BL     CO   35263  N-AUC  - 

COLEMAN  HAWKINS 
CHICAGO/NETCHA'S  dream 
MEDITATION/WHT  HARL    IS   2  ME 
JAMAICA  SHOUT/HONEYSKLE  RSE 

FLETCHTW  HENDERSON 
GULF  CST   BLo/uwNHRTED   BLS  VO    I 4636  E  AUC  - 

JOE  HORSE  ANO  THE  MILKMEN 
RIVERBOAT   SHUFI LE/SHKE    IT    4  BRK   VAR553   N  AUC 

ALBERTA  HUNTER 
OLD   FASH.LUv/lF  WRLD   DONT   WNT   PM  I2093E+/ET-A 


ZEIG 

ZEIG 
ZEIG 
ZEIG 
ZEIG 


BR     4904  N  AUC 

BS      1007  N  AUC 

HMV  B9386  N  AUC 

HMV  B9268  N  AUC 

GRE  8732  M  S-A 


VI  22938  N-AUC 


VI  25505  V  AUC  - 
VI  25627  V  AUC  - 

CO    2188  v/eauc- 


AUC  I 
AUC  2 
AUC  I 
AUC  2 
AUC  3 


661  E+AUC 
742  E+AUC 
3358  E+AUC 


  BURK 

  BURK 

  CORN 

  CORN 

50  PARR 

  ZEIG 

  ZEIG 

  ZEIG 

  BURK 

  BURK 

  BURK 

  BURK 

  BURK 

  BURK 

  BURK 

  BURK 

.00  TOWN 

,50  TOWN 

,50  TOWN 

,00  TOWN 

,50  TOWN 

,50  TOWN 

,50  TOWN 

,50  TOWN 

,50  TOWN 

,00  TOWN 

,00  TOWN 
,50  TOWN 

  CORN 

  CORN 

  CORN 

.50  PARR 

  ZEIG 

  ZE  I  G 

  ZEIG 

  ZEIG 

—  BURK 

  STOL 

  SEAR 


HARRY  JAMES  -  DICK  HAYMES 


DAV  |4|2  N  AUC 
CO    14545  N  AUC 


MAYBE/    A  MILLON  DRMS  AGO 

BL I ND  WILLIE  JOHNSON 
WAR  WAS   ON/PRAISE  GOD 

AL  JOLSON 
'N  EVRYTHNG/STRLI NG  TRIO 
ROCKABYE  YR   BABy/sTRLING   TR I 
HELLO  CENTRL  GVE  NO  MN'S  LNO 
GT   MY  CPTN  WRKING  4  ME 
GVE  HER  THT/F  WHITEHSE 

TELL  ME/WNDERFUL  PAL  G.MEADER  CO  a2S2|v/gAUC 
WN'FUL  KID   FRM  MADRID  CO   A2898   E  AUC 

YOO-HOO/GA.   RSE  B'WAY   QUA  CO  A35I3  E  AUC 

ANGEL   CHILD/COLUMBIANS  CO   A3568   E  AUC 

I'MGOIN  SOUTh/cALIF.   HR    I    CME  BR     2569  N-AUC 
TRBLES   A  BUBBLE/HELLO  TUCKY 
FEELIN  WAY    I    Do/nEV  AGAIN 
LAZY/PAPA  DOESN'T   2  TIME 
MR  RADIO  MAn/hmE    IN  PASADENA 
STEPPIN  OUT/ONE    I  LOVE 
BL  RIVEr/mOTHER  OF  MINE 

RICHARD  JONES 
BLUE   REEFER/BRING  HME 

TOMMY  LADNIER 
REALLY   THE  BLS/mAGGIE 
JA-Oa/  WAERY  BLS 

LEVERETT  BROTHERS 
LIFE  BOAT/SOLDIERS  OF 

PAUL  MARES 

MAPLE  LEAF  RAG/RE-INCARNATION  CO  35686  E+AUC 
NAGASAKl/LND   OF  DRMS  CO   35880  E+AUC 

MATSON'S  CREOIF  SFRFNAOFRS 
TAINT   NOBDY'S   BIZNESS    IF    I    DO   ED  5|222  M  AUC 

MC  HUGH'S  BOSTONIANS 
WHOOPEE  STMP/FUTUR I  ST  I C   RHY        HA       836  N  AUC 

JAMES  MELTON 
W   SNG    I N  HRT/PAGAN   LVE  SNG 
DP    IN  YR  EYES/MAY   NEV  PASS 

Ml LLER  4  LYLES 
CANT   CME    I N/ORKTWN  COURTRM 

JELLY  ROLL  MORTON 
TURTLE   TWI  ST/Sr/ I  LI  N   BLS  AWAY 


CO  A25I9  N  AUC 
CO  A2560  E  AUC 
CO  a2342e/vauC 
CO  a2794e/vauC 
CO  a2835v/gauC 


8R  2763  F  AUC 

BR  26  I  I  N-AUC 

BR  2595  E  AUC 

BR  2582  N-AUC 

BR  2567  E+AUC 

BR  3719  E+AUC 

DE  7051  E+AUC 

BB  10089  E+AUC 

BB  10086  N-AUC 


ZEIG 

BURK 
BURK 
BURK 
BURK 
BURK 
BURK 
BURK 
BURK 
BURK 
BURK 
BURK 
ZEIG 
ZEIG 
ZEIG 
ZEIG 
ZE  IG 


ZEIG 
ZEIG 


SAC     4060  N  SAL    1.05  LEVE 


ZEIG 
ZEIG 


CO  I853D  N-AUC  - 
BR  6428N-/NAUC 

OK  4428E-/VAUC 


BB  1 0194  E+AUC 

BB  1 0255  E+AUC 

BB  10258  E+AUC 

BB  10429  E+AUC 

BB  10442  N-AUC 

BB  10450  N-AUC 


DOCTR   JAZZ/SELLY  ROLL  BLS 
WOLVERINE  BLs/mR  JELLY  LRD 
DIDNT   HE  RMBLE/wiNIN  BOY 
CLIMAX   RAG/wEST   END  BLS 
BALLIN  THE  JAOk/dONT   LVE  ME 

MOUND  C I TY  BLUE  BLOWERS 
THNKS  A  MILLION/HI    ON  H I LLT P     CH  40059  N-AUC 
HELLO   LSLA/ONE  HOUR  BB    10037  N-AUC 

TAILSPIN   BLS/NEV  HAD   REASON       BB    10209  N-AUC 

KING  OLIVERS  PIXIE  SYNCOPATORS 
SLOW  4  STEADY/WTCH I NG    CLCK  BR     4469  E  AUC 

TONY  PARENT  I 
NEW  OR  LEAN  I ANS   ALBUMS    VOL. 1, 2   JA      J-I-2N  SAL 

TINY  PARHAM  ANO  HIS  MUSICIANS 
BL  MELODY  BLS/THT  KINO  OF   LUV   VI    38047  E  AUC 

LEW  IS  PARNELL  JAZZMEN 
I'M  COMIN   VIRG/J.B.    JMP  PaE  2939  M  AUC 

PRINCETON  TRIANGLE  CLUB  JAZZ  BAND 
PI  RATE   GOLD/SEA   OF  DRMS  CO     3|        N  AUC 

THE  RHY TH MAKERS 
OH   PETER/   WHO  STOLE   LOCK  CO   35841  E+AUC 

YELLOW  DG    BLs/mEAN   OLD   BED   BUG  C035882  E+AUC 

BABE  RUTH  4  LOU  GEWIG 


  BURK 

  BURK 

  ZEIG 

  ZEIG 

  ZEIG 

  ZEIG 

  IEIG 

  ZEIG 

  ZEIG 

  ZEIG 

  ZEIG 

  ZEIG 

  STOL 

.95  BUCK 

  STOL 

  PARR 

  STOL 

  ZEIG 

  ZEIG 


TALKING    BY   BABE   7  LOU 

SALES  LIST 
SEND   FOR   FREE  SALES   LIST  —  • 

2000    ITEMS   AT   LOW  PRICES   

SEND   FOR   FREE  LIST-2000    I EEMS   

BESSIE  SMITH 


PE   12382  E  T-A 


SAL 


AUC 
AUC 


CO  1 40 10 
CO  14025 
CO  i4032v/gauc   

CO    1 405 1    E  AUC   

CO   E+/N-AUC 

CO  38  88  N  T-A  — 
CO  A3844  g  AUC  I . 


HAUNTED  HSE/EVESDROPPERS 
PINCHBACKs/tI  CKET  AGENT 
WORK  HSe/hOUSE  RENT 
DYING  GAMBLER/SING  SING 
COLUMBIA  ALBUM-  BLUE  LABEL 
|2   SIDES-CO   3 1 7 1    TO  CO  3|76 
OH  DADDY   Bl/bABY  WON'T  YOU 
OWNHRTEO    BLS/GULF  COAST  8LS 

BLEEDING  HRT ED  BLs/m|DNITE  BLSCO  A3936  N  AUC  2. 
IF  U   DONT    l/NOBDY    IN  TWN  CO  A3942  G   AUC  I. 

CLARA  SMITH  ( LEM  FOWLER) 
EASE    IT/PERCOLAT I N  BL  CO    (4202  N-T-A  — 

KATE  SMITH 

CH  NT   OF  JUNGLE/SOMETHINGS  VE     2069  E  T-A  — 

MAMIE  SMITH 

SWT  MAN  0' MANE/LET'S   AGREE  TO  OK     45l I    N  AUC  2. 
RU8Y  SMITH 

ELECTRIC   CHAIR  BLs/haRD  UP  BLS   BB  7864  N  AUC  • 

M1IGGSPY  SPAN  I ER 
MANHATTAN  ALBUM—  SIX  SIDES 

RED  HOT  SYNCOPATORS 
JACKASS    BLS/GETTIN   THE    BLS  BELL  445  V+AUC   

TAMPA  RED 

DONT    JIVE  ME  MAMA/GIN   HO   WOMEN   BB   9009  N  AUC  — . 
TENNESSEE  TOOTERS 


MAN  A-20E/E+AUC   


SWT  man7  DEEP  ELM 
JIMTWN  BLS/  K.C.  STMPS 
GROUND   HOG   BLs/cHATT ANOOG A 

WASHBOARD  SAM 
WLK I N    IN   SLP/WASHBRO  SWING 
BARBECUE/MY   WOMAN'S   A  SENDER 
CCC   BLS/V/AREHOUSE  BLS 

ETHEL  WATERS  EBONY  4 
DWN  HOME   BLS/GO  BACK 

FDITH   WIISON  *  .1.   PI  INN 
DIXIE  BLS/HE   USED  TO  B  YR  MAN  CO   A3787  N  AUC  I 
THER'LL  B   SME   CHNGEs/cLD   CLO  WINT  C0I4066NAUCI 
LENA  Wl LSON 

'TAINT  NO  TELLING/I  OONTLUV  EM  10745  N  T-A  — 
BOODL IN/JIMMY'S   ROCKS  SE    1 0—001    N   AUC  • 


VO  |5|09  E  AUC  — 

VO  15022  E  AUC  — 

CO  |44DE-/V+AUC 

BB  7977  N  AUC  . 

BB  7552  N   AUC  . 

BB  7993  N   AUC  • 

CO  14093  N-T-A  — 


00  TOWN 
00  TOWN 


SEAR 
PARR 


WANTED 

'AIN'T  WE  GOT  FUN" 

ANY   VOCALS   ON   EOISON  LABEL 

LES  BROWN  4  ORCHESTRA 

GUESS    I'LL  HVE  2  DRM  THE   REST  E 
Fl  DDLIN  JOHN  CARSON 

MANY 

NEEL  COWARD 
ANY    |930'S  RECORDINGS  E+ 

TOMMY  DORSEY  A  ORCH ■ 

DAY    IN,    DAY  OUT  E 
I    CAN  DREAM,    CANT    I  E 
ELLINGTON 


K  1  NE 

OK 

6308 

1  .25 

HOWA 

— 



1-2 

LEVE 

— 



2.25 

ISRA 

— 



1  .50 

HOWA 

VI 

2574  1 

1  .00 

HOWA 

BR 

75 1 4 

DEAR 

BR 

8063 

DEAR 

BR 

81  63 

DEAR 

BR 

84l  1 

DEAR 

MS 

123 

DEAR 

BB 

7478 

SMUL 

1  .00  HOWA 

VI 

26350 

1  .00 

HOWA 

VR 

629 

DEAR 

OK 

4891 

KILR 

ACCENT   ON  YOUTH/TRUCK  I N  N— E 
STEPPING    INTO  SWNG   60CIETY  N-E 
PYRAMID/  WHN  MY  SUGAR  N-E 
WAY   LOw/yOU  CAN  COUNT  N-E 
SCATTIN   AT  KIT  KAT  N-E 

SHEP  FIELDS 
OARKTWN  STRUTTERS   BALL  V+ 

CHUCK  FOSTER  AND  ORCH. 
IT  MOGHT   HVE  BEEN  DIFFRENT  STORY 

GRAY  GORDON 
FUNNY  2  EVRYONE  BUT   ME  E 

GOTHAM  STOMPERS 
ALABAMY  HOME  N-E 

GERALD  GRI  FFIN 
MY  GAL  £AL 

INK  SBOTS 

TRANSCR  I  F^TonS^aTr  SHOTS,   ETC    ■ 

ANY   TRANSCRIPTIONS    INCLUDING    A.F.R.S — 
HERE'S  TO   VETS-  TREAS.   DEPT   AIR  SHOWS-  ' 
ETC.   TOP  PRICES   PAID  —  ■ 

AL  JOLSON 

BR  6500,   6501,  6502,  CO  A 1 356  —  ■ 

LITTLE  WONDER  #369    ■ 

COME  ALONG   MY  MA  ND Y   

THT   MESMERIZING  M  TUNE   

SOUNDTRACKS, TRANSCRIPTIONS,    ETC   ■ 

|2"   EXPLOITATION     RECORD  BRXE324I0  lO.OOKINE 

ANY  V-  DISCS  763,773,  780,  81 4,  306   KINE 

SAMMY  KAYE  ANO  ORCH. 

COULD   BE  E   I  .50  HOWA 

ANY   TRANSCRIPTIONS    INCLUDING   A.F.R.S   ADAM 

THESAURBS,  LANG-WORTH,    TREAS.   DEBT.    ALSO  ADAM 

HIS   SUNDAY   SERENADE  PROGRAMS   PRIOR    1949  ADAM 

AIR-SHOTS,    ANYTHING   4  EVERYTHING    ADAM 

CHERRY  BLOSSOM  LNe/drEAMV   EYES   E          VO     35 1  I    2.50  BARR 
ALWYS  HURT/THRE  GOES   SONG      E  V I  20-1 6062 .00  BARR 

GERT8UPE  LAWRENCE  ON  ANY  VI  ISSUE 
EXPERIMENT/THE   PHYSICIAN  E+  HMV     8029  2.25  ISRA 

NYMFH   ERRANT/  SOLOMON        E+  HMV     803 1    2.25  ISRA 

MEDLEY    14  2         E+  HMV     2835  2.25  ISRA 

TONIGHT  AT   8:30(3  RECORDS)   2.25  EACH   HMV28l7-l5   ISRA 

FREDDY  MARTIN  4  ORCH. 
3UESS    I1 LL  HVE  DRM  T HE R EST 
RUSS  MORGAN  f,  ORCH . 
I    CAN'T   ESCAPE   FROM  U  E 


ADAM 
ADAM 
ADAM 
ADAM 

KINE 
KINE 
KINE 
Kl  NE 
KINE 


1.50  HOWA 


RUBY  NEWMAN  A  ORCH 
WELCOME   STRANGER  E 

EARNEST  PHIPPS 
SEVERAL 

SMITHS  SACRED  SINGERS 
MANY  - 

SOPHIE  TUCKER 
HIGH  BROWN   BLS/SHE    KNOWS  IT 
AGGRAVT   PAPA/sEE  MANN   EV  NITE 
DLD   KING   TUT/PAPA  WHTCH  STEP 
WOMEN  WONDERFUl/hE  HADNT 

REV  M.L.  THRASHER 
SEVERAL 

SIDNEY  TORCH 
MOLA  E 

ARTHUR  WARREN  4  ORCH 
fOU ' VE  GOT  ME  CRY  I N  AGAIN  E 

COTTIE  WILLI AMS 
)WNTOWN^PROAR/  N-E 
:CHOES   OF   HARLEm/mY  HRT  N-E 

HASI N  CHI PPI ES  N-E 
THE  BOYS   FROM  HARLEM  N-E 

WINGS  OVER  JOROAN 
JUDGMENT   DAY  ROLLING  'ROUNO 

12"  VINYLITE  -EXEC-NEW 
BASIEjPLAYHOUSE   f2  STP 


BR 


  I .00  HOWA 

7632  I .00  HOWA 


4565 
4817 

48.^9 
5064 


Kl  NE 
KINE 
KINE 
Kl  NE 


C0RAL9— 60661  I  .50  HOWA 


VS     5062    I .00  HOWA 


527 
3960 
4425 
4574 


3  AS  I E  J  BEAVER  JUNCTION 

SE;DANCE  OF  GREMLINS 
JOLEJA  TREE  GROOVES 

U.L.  Lewis;  doll  house  boogie 


DEAR 
DEAR 
DEAR 
DEAR 


STUD 
STUR 
STUR 
STUR 
STUR 


TO  LATE  TO  BE  CLASSIFIED   IN    DISPOSITION  SECTION 

ARMSTRONG— FATS  WALLER— TEAGARDEN 
SPECIAL  AUCTION-OF-REP  VINYLITE  PRESSING 

33-1/3  LP-I  2*  MICROGROOVE    — —      ARG 

(  i  J  T IGER  RAG                                                              ■    ARG 

(2)   JEEPERS   CREEPERS                      —              1    ARG 

( 3  )    I   GOT   RHYTHM       ARG 

(4)  SUNNY  SIDE   OF   THE  STREET    —    ARG 

(5)  THE  OLD   TIME  BLUES                 —                 —    ARG 

(6)  HONEYSUCKLE  ROSE                                            —    «RG 

THE  ABOVE  IS  A  RARE  BROAOCAST—  — —  —   ARG 

RECOROEP  MARCH  16,   |93?                     —   ARG 


c 

for  your  jazz  library 

xmas  gift  books 


Jelly  Roll  Morton  Sheet  Music 

The  Miserere   50c 

The  Naked  Dance   50c 

Buddy  Bolden's  Blues   50e 

Winin'  Boy  Blues   50c 

Mamie's  Blues   50c 

The  Crave   50c 

Dixieland  Folio  No.  1 

Livery  Stable.  Tin  Roof,  Willie  the  Weeper, 
Chimes  Bluet,  Doctor  Jan,  Dallas  Blues,  and 
9  more.  $1.25 

Dixieland  Folio  No.  3 

Angry,  Dippermouth,  Easy  Rider,  Snag  lt» 
Weary  Blues,  High  Society,  and  8  more.  $1.25 

Dixieland  Folio  No.  2 

Tight  Like  That,  Copenhagen,  Good  Man  it 
Hard  to  Find,  Jackass  Blues,  Melancholy  and 
9  others.  $1.25 


Great  Jaxz  Sheet  Music  Folios 

The  Ragtime  Folio. 

Maple  Leaf  Rag,  Climai  Rag,  Grace  and 
Beauty,  and  Six  Other  Great  Rags.  $1.25 

Jelly  Roll  Morton  Folio 

Black  Bottom  Stump,  Shreveport,  Pearls, 
Kansas  City  Stomps,  Dead  Man  Blues, 
London  Blues,  Cannon  Ball  and  13  other  of 
Jelly's  Greatest.  $1.25 

Reprints  and  Reflections 

Bote,  Charles  Edward  Smith,  Noone,  Etc. 
8  P.  Large  Format  25 


Louis  Armstrong  Le  Roi  Du  J 

A  terrific  book  written  in  French  with  ex- 
cellent photos.  Full  length  book.  By  Robert 
Goffin.  $3.00 


ornold  b.  ttilwcil's 


RECORD  DATING  CHART 

covering  the  period  through  1930. 

th*  answer 

t«  .vary  ntotd  caDxtw't  rfrMM.  Tk»  ctwrt.  IT"  •  H".  »iH  Hm 

<t  a  |llKl  ttw  apjwoaimata  racordiaf.  t*i  iMim  <M»  •*  •«» 

ntcd  appa.ri.o.  on  m»i  than  100  liU  nn»d  Mm  11  JO. 

on  tiotnpl*  of  hew  the  chart  works 

L.t  m  typpoM  »oti  pick  up  a  copy  •'  ticrwr.'  HiKtt'l  Una  Ka^titl 
an  »Ka  Gano.H  Labal.  SacotJ  Nymbar  114*.  Maitar  Number  *72S. 
aiayu>9  "Stomp  Off  L.t'i  Sa."  Kr)a<riiu|  liMla  akeat  tha  f»cor<* 
•■4  y««M«.t«  locata  i»  i«  «»y  •»  t»«a  <t.»d.<d  ralaranca 

aoakt  you  can  go  to  your  lacord  datim)  chart  and  at-a-^lanca  Ult 
thai  tha  tacotd  «•  mad*  abotrt  Juno  IMS  and  rotaatad  A....1 

ms. 

fust  a  few  of  the  labels 

coxr.d  by  tkii  amaiin*  chart:  Ajai.  Ana.  Autotroph.  Glob*.  Hy 
tooa.  Hock  PoHi.  Mack  S».«.  M*  DUt.  Iraadoay.  luddy.  Clai 
lonola.  Oaady.  Edit...  Fadoral.  Starr.  Champion.  Gray  Gull,  Radial 
Globo.  Maditon.  fannln^ton.  Lincoln,  Maiw.  Muta  Harmafraph, 
Qr>.  Sunihina.  Polk.  Winnar.  Trian«lo.  plu<  all  of  tho  common 
loboli.  plut  all  tha  rait  at  tha  obtcura  MM. 

in  addition 

thoro  ara  aiplanatary  notot  on  mil  of  tho  laboli  tracinf  thoir 
intar-roUtionihipi  and  roUaim^  lyitomi. 


Order  your  Chert  now. 

$1.00 


Due  to  continued  demand 

We  have  reprinted  a  number  of 
COPIES  OF  THE  SPECIAL 

LOUIS  ARMSTRONG 

(hwWSMWU}  §AAl!JZ 

of  THE  RECORD  CHANGER 

The  special  combined 

July-August  1950  issue. 

THESE  REPRINTS 
are  now  available  at 

$1.00  Each. 
The  Record  Changer 

125  le  Salle  St..  N.  Y.  C.  27.  N.  Y. 


The  Cot: 

A  coNecttea  of  the  greatest  of  tho  Cat 
Certeem.  tljQO 


Frontiers  of  Jon 

By  Ralph  De  Toledano,  an  anthology  of  ex- 
cellent jaxi  literature  by  Bill  Russell.  Milt 
Gebler.  Jelly  Roll  Morton.  Panassie,  Hobson. 
Ross  Russell,  etc.,  etc  Regular  price  of  this 
178  page  book  published  by  Durrell  $3.00. 
Our  Special  price  $1.50 


Fats  Waller  Discograpby 

A  complete  booklet  listing  all  of  Fata' 
records.  32  pages  with  photos.  Also  in- 
cluded is  e  biography.  T«rrrfie  for  the  Fets 
Fan.  506 


Jcbx  Journal  Subscription 

The  great  English  jan  magaiine.  12  great 
issues*  per  year  


JAZZ  JOURNAL  (Single  Copies) 

All  large  format,  slick  color  covers.  Every 
issue  packed  with  Discographlcal  Data, 
Record  Reviews,  Cartoons,  very  amusing,  com- 
mentary on  Jazz,  Photos,  plus  the  following 
features: 

Vol   3    No   1— Louis  Armstrong.  Sleepy  John  Estes 
Discography,    Victor    Records,    Benny    Carter  in 

Britain.     •  ■    50 

No.  6— Hawkins,  Bechet,  Turk  Murphy,  Okeh  Label, 

Etc  ■  -50 

No.  7— Teaoarden,  Sharkey,  Duke  &  Benny,  Armand 

Hug,  Paramount  Label  50 

No.  8 — Baby   Dodds,   Errol   Garner,   Bubber  Miley 

Discog.  Gennett  Label   50 

No.  9 — Wingy,    Benny    Strickler,    Gennett  Label, 

Louis,  Bessie.  Winoy  Discograohy     50 

No.   lu — Parenti,    Eldridge,   yocalion.   Wingy  Dis- 
cography  5C 

No.  11  Flrtheute  5,  RaatlaN  6  Bluet,  Tae  Per- 

\tt  Label.  Blllle  HoiTeay    JO 

He.  12  Fate  Manklt,  Six  *  tmmt  Manly,  ate...  JO 
Vet.  4,  Ne.  1  Grata*  Ball,  Celltctors'  Stuff,  Tall- 
lite  Jazz  Bane    JO 

He.  2  Lauls,  Hears  la  Jazz,  Ralph  Sutton,  LP  art 

Ma  telltcter   JO 

Ne^S^Saanisr,  Oaky  DecMs  *  discearaahy,  Jena  ^ 

No.  4  Lips  Pag*    Chick  Webb,  Paramount  Dis- 

cography,  Baby  Ootids  Discography  50 

No.   5  Waller,   Ragtime,  Joplin,   Paramount  and 

Dodds  Discogs   50 

No.  6  Lonnit  Johnson,  Roy  Carew,  Tony  Jackson, 

LP  Reproduction,  Bunk,  Paramount  Discog  50 

No.  7  &  8 — Jelly  Roll  Morton,  tailgate  Jazz  Band, 

Paramount  Discog.,  Willard  Robison   50 

No.  9— Jelly  Roll   Morton,   Papa  Celestin,  Para- 
mount  50 

No.  10— Albert  Nicholas,  Andy  Razaf,  Big  Bill, 

Dodo  Marmarosa,  Paramount   50 

No.  11 — Jimmy  Yansey.   Paramount,  Dorstyt   . ....  .50 

no.    12 — Requiem   tor   All   Stars.   Spikes  Brothers, 

Collectors  Stuff,  Notes  on  Nichols  

Vol.  5,  No.  3— Red  Allen,  Tony  Jackson,  Eariy 

Cakewalks.  Shorter  Clay   50 

No.  2— Old-Time   Religion,  Collectors  Stuff,  Para- 

mount    Discography   ■  

No.  4 — Ragtime,  Benny  Green,  jack  Letbenj  50 

No.  5 — Fats  Waller,   Gloomy  Sunday,    More  Stuff 

on  Fats   -•  ■  -50 

No.  6 — Lonnie  Johnson,   Eric  Silk  So.  Jazz  Band, 

Chez  Condon,  Ralph  Sutton   50 

No.  7 — Dick  Hughes,  The  Springfield  Story,  Ports- 
mouth  Band    .50 

No.  9 — Knocky  Parker,  Bessie  Smith,  Beryl  Bryden  .50 

No.  10 — Rhythm  &  Bis.,  Humphrey  Lyttelton, 
Charlie    Galbrath   50 

No.  11 — Mahalia  Jackson,  Porgy  &  Bess  in  Berlin, 
Dill  Jones  50 

Record  Changer  Back  issues 

Cpmplete  since  1944  to  Date  $25.00 
Any  Full  Year  3.50 
See  March  1952  for  complete  index. 

July-Aonut,  1991:  t2  Pace* 
Special  Pictorial  History  of  Jazz 

Copies  of  this  Issue  have  been  reprinted 
and  are  available  at  $1.00  each. 

A  unique  picture-history  Issue,  compiled  by 
the  Record  Changer  staff  with  the  coopera- 
tion of  many  photographers,  collectors,  and 
musicians.  Includes  many  previously  unpub- 
lished photos.  Twenty-two  plcture-and-text 
chapters:  The  Legends:  Ragtime:  New  Or- 
leans: The  Original  Dixieland:  The  South 
Side;  The  Chicagoans:  Blues:  Boogie  Woogie: 
Kansas  City;  Hot  Stuff  (The  Henderson  Era): 
The  Orchestras:  New  York  Style  I  (Red  and 
MUt);  Harlem  Piano:  Elllngtonla;  Words  and 
Music:  The  Swing  Era:  New  York  Style  H 
(Condon — Davison):  RediscovefV:  Revival: 
The  New  Sound:  The  Progressives:  The  Con 
tlnuing  Front  Line. 


$3.50 


SEND  YOUR  REMITTANCE  FOR 
ANY  OR  ALL  OF  THESE  BOOKS  TO 

the  record  changer 

125  la  salle  st. 
new  york  ci+y  27,  n.  y. 


ALR  1206  Sidney  Bechet-Muggsy 
Spanier  Duets 

Sweet  Lorraine,  Lazy  River,  China  Boy,  4 
or  5  Times,  That's  a  Plenty,  If  I  Could  Be 
with  You,  Squeeze  tyle,  Sweet  Sue 

List  $4.85  12"  LP 

ALR  118  Sidney  Bechet — Solos 

It  Had  To  Be  You,  Wrap  Your  Trouhles  in 
Dreams,  Ooh  Boogie,  Please  Don't  Talk 
About  Me  When  I'm  Gone,  Bahy  Won't  You 
Please  Come  Home,  I'm  Going  Way  Down 
Home,  Margie,  After  You've  Gone 

List  S3.85  10"  LP 

ALR  139  Dixieland  at  Jazz  Ltd. 
Featuring  Miff  Mole  &  Doc  Evans 

Jazz  Me  Blues,  The  Charleston,  Tin  Roof 
Blues,  High  Society 

List  $3.85  10"  LP 

ALR  134  Jimmy  Yancey  Piano 
Solos 

Yancey's  Bugle  Blues,  How  Long  Blues, 
Yancey  Special,  Mournful  Blues,  35th  and 
Dearhorn,  Salute  to  Pinetop,  Shave  'Em 
Dry,  Blues  for  Alhert 

List  $3.85  10"  LP 

ALR  130  Yancey  Special — Jimmy 
and  Mama  Yancey 

How  Long  Blues,  Make  Me  a  Pallet  on  the 
Floor,  Monkey  Woman  Blues,  Four  O'clock 
Blues,  Santa  Fe  Blues,  Yancey  Special 

List  $3.85  10"  LP 

ALR  120  Earl  Hines  Famous  QRS 
Solos 

A  Monday  Date,  Off  Time  Blues,  Blues  in 
Thirds,  Chimes  in  Blues,  Panther  Rag,  Just 
Too  Soon,  Stowaway,  Chicago  High  Life 

List  $3.85  10"  LP 

ALR  133  Meade  Lux  Lewis  Boo- 
gie Woogie  Interpretations 

Pinetops  Boogie  Woogie,  Cow  Cow  Blues, 
Yancey  Special,  Mr.  Freddie  Blues,  Alherts 
Blues,  Junipin  with  Pete,  Suitcase  Blues, 
Honky  Tonk  Train  Blues 

List  $3.85  10"  LP 


ATLANTIC 

GRBAT 


ALR  117  Don  Byas  Solos 

Flamingo,  Stardust,  Man  I  Love,  Georgia, 
Night  and  Day,  Over  the  Rainbow,  Where 
Or  When,  Easy  to  Love 

List  $3.00  10"  LP 

ALR  128  Errol  Garner  Passport 
to  Fame 

Blues  I  Can't  Forget,  Boogie  Woogie  Woogie, 
Soft  and  Warm,  All  the  Things  You  Are, 
I  Get  a  Kick  Out  of  You,  Blue  Room, 
Errol's  Bounce,  Everything  Happens  to  Me 

List  $3.00  10"  LP 

ALR  109  Errol  Garner  Rhapsody 

Flamingo,  The  Way  You  Look  Tonight, 
Reverie,  Twilight,  Skylark,  I  Can't  Give  You 
Anything  But  Love,  Pavanne,  Impressions, 
Blue  and  Sentimental,  Turquoise 

List  $3.00  10"  LP 

ALR  112  Errol  Garner  at  the 
Piano 

Margie,  I'll  Be  Seeing  You,  No  Greater 
Love,  The  Sheik  of  Arahy,  I  May  Be  Wrong, 
Lullabye  of  the  Leaves,  Serenade  In  Blue, 
Trees 

List  $3.00  10"  LP 

ALR  113  Billy  Taylor  Piano  Pan- 
orama Volume  1 

Willow  Weep  For  Me,  Every  Thought  of 
You,  Somebody  Loves  Me,  Good  Groove, 
Wrap  Your  Troubles  in  Dreams,  What  is 
There  to  Say,  If  I  Had  You,  Thou  Swell 

List  $3.00  10"  LP 

ALR  114  Mary  Lou  Williams 
Piano  Panorama  Volume  2 

Surrey  with  Fringe  on  Top,  Pagliacci,  Opus 
Z,  From  This  Moment  On,  Swonderful, 
Marj's  Waltz,  You're  the  Cream  In  My 
Coffee 

List  $3.00  10"  LP 


ALR  132  Barbara  Carroll  Pian< 
Panorama  Volume  3 

Taking  a  Chance  On  Love,  'Tis  Autunir 
Love  of  My  Life,  They  Can't  Take  Tha 
Away  From  Me,  Lady's  in  Love  With  Yot 
You  Took  Advantage  of  Me,  Autumn  in  Ne^ 
York,  My  Funny  Valentine 

List  $3.00  10"  H 

ALR  108  Joe  Bushkih  I  Love 
Piano 

But  Not  For  Me,  One  For  the  Road,  I 
Never  Entered  My  Mind,  Dancing  on  th 
Ceiling,  I  Can't  Get  Started,  I  Love  a  Piam 
Four  Hand  Boogie,  So  In  Love,  If  I  Knev 
You  Were  There,  Oh  Look  at  Me  Now 

List  $3.00  10"  LI 

ALR  141  Wilbur  De  Paris  an, 
His  Rampart  Street  Ramblers 

The   Pearls,  Shreveport  Stomp,  Hindustan 

Tres  Moutarde,  The  Saints 

List  $3.85  10"  LI 


Binaural  LP  AL  1208  BIN— 

Wilbur  De  Paris  and  His  Ram- 
part Street  Ramblers 

The  first  commercial  disc  recording  of 
Binaural  Music! 

Sensation,  Shreveporr  Stomp,  Tres  Mou- 
tarde, Hindustan,  The  Saints 

List  $6.85  12"  Binaural  LP 

THE  FIRST  JAZZ  BINAURAL 
RECORDING 
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